
All-Star Record Dates part 1
The concept of a group of All-Stars making a record is a most fascinating one. 
That the birth of the “Supergroup” came when big name Jazz players went into 
the studio was possible only because culture from the 1930s into the 50s, 
Jazz was America’s popular music.

The period is known as The Swing Era. to make recordings as a group. Benny 
Goodman, Fats Waller, Coleman Hawkins, Count Basie, Dizzy Gillespie, et al…
were all names very familiar to the public, and as such could be gathered 
together, to produce recordings, which the masses would know and understand 
as “All-Stars.” In fact, it was the fans or sometimes the critics determining 
exactly who the Stars were, and which would perform on selected dates. These 
studio sessions when organized by the publications Metronome and 
Esquire were considered annuals and, though many years went without a 
superstar recording date, they basically happened every year. There were many 
other types of All-Star dates by the record companies; and they usually 
presented enough well-known musicians on each to justify the label.

By 1937 The Swing Era was well underway, and Jazz was known and enjoyed by 
a majority of the public. With those parameters in place, Victor Records, on 
March 31, 1937, produced the earliest of these “All-Star” recording sessions and 
even though it was a single – a 10” 78 RPM standard groove release with a song 
on each side – the session warranted an album-like title: “A Jam Session at 
Victor”. The Victor people put together three of their Big Name artists under 
contract - Bunny Berigan, Tommy Dorsey, and Fats Waller – and flesh out the 
rhythm with guitarist Dick McDonough and drummer George Wettling. Coupled
on Victor 25559 were “Honeysuckle Rose” and “Blues.” As it’s only a quintet, it 
gives all the participants equal room to display his talent, showing off in 
particular the true All-Stars’ abilities. Dorsey really goes to town in this 
freewheeling Jam.  On “Blues,” the highlight is Berigan’s masterful solo. 
“Honeysuckle Rose” was quite a popular tune and at that time was Fats Waller’s 
most famous composition, superseding “Ain’t Misbehaving”. 

Four weeks later, the first ever Jazz record company, a French corporation 
named Swing, recorded its debut with an All-Star band that paired American 
and European talent. Coleman Hawkins was the leader, Benny Carter was the 
musical director, and the first non-American Jazz player to enter the pantheon, 
Django Reinhardt played guitar. The April 28, 1937 date even included another 
version of “Honeysuckle Rose” but the triumph of the performance – also 
exhibited on the flip side of Swing 1, “Crazy Rhythm” – was the producers’ vision



of a cut-down Big Band of just reeds and rhythm. Those producers were the 
pioneering and French Jazz scholars, Charles Delaunay and Hughes Panaissie.
1939 saw the most formal and long-lasting beginning series of these All-Star 
dates, pioneered by Metronome Magazine. A much larger ensemble than 
previous dates - this was a Big Band composed of the top Jazzmen who were 
leading their own Big Bands including Bunny Berigan, Charlie Spivak, Harry 
James, Tommy Dorsey, Jack Teagarden, and Benny Goodman.. With the 
personnel selected from the winners of Metronome’s fan polls, and produced by 
Victor, they’re fully arranged outings with plenty of ensemble work, and a fair 
number of solo opportunities. James, and Berigan, are quite outstanding on 
“Blue Lou,” while Goodman really digs in, on “Blues.” To schedule the session, 
the recording was done late at night as January 11 became the 12th in 1939. The 
coupling came out on Victor 26144.

Leonard Feather, with Decca, also produced an All-Star session that year, 
featuring Bobby Hackett, Benny Carter, Billy Kyle, Joe Marsala, and Cozy Cole. 
A smaller group than Victor’s, it’s more of a Jam session atmosphere, with 
plenty of fine work from Carter, Hackett, and Marsala. This would be the first of 
several Feather produced “All-Star” dates.

The 1940 to 1942 Metronome “All-Star” sessions continue the method began 
with the 1939 session: band selected from the winners of the readers’ poll, and 
produced by a major company, Victor or Columbia. The 1940 session featured 
some newcomers, notably Charlie Barnet, Jess Stacy, Charlie Christian, and 
Gene Krupa, as well as the now returned from Europe Benny Carter. This time 
the two tunes were featured “King Porter Stomp,” (a full Big Band under the 
direction of Benny Goodman) and “All-Star Strut,” (as the All-Star Nine), and 
the label was Columbia Records – Columbia catalog 35389.

1941 produced two sessions, one for Victor, and one for Columbia (on December
31st no less!). [Translation: Victor 26144 in January 1939 represented 1938; 
Columbia 35389 on February 7, 1940 represented 1939; the 1941 Metronome 
All-Stars session for Victor, done on January 16, 1941, represented 1940; and the
New Year’s Eve session for Columbia represented 1941, itself, though you will 
soon see that it’s a little bit more complicated. Indeed, it would be simpler to 
start counting with 1939 and continue into 1942.]

With Carter, Goodman, Dorsey, James, and Christian still on top, and new 
winners, including Cootie Williams, Roy Eldridge, Coleman Hawkins, Tex 
Beneke, Count Basie, and Buddy Rich. The Victor date produced “Bugle Call 
Rag,” and “One O’Clock Jump,” issued on Victor 27314; while the Columbia date 
generated “Royal Flush,” and “Dear Old Southland” – but only “Royal Flush” 



was issued as part of a 78 release on Columbia 36499. Standout moments 
include Christian and Williams’ solos on “One O’Clock Jump,” Hawkins on 
“Bugle Call Rag”; while the New Year’s Eve “Royal Flush” is a wonderfully 
swinging example of the Count Basie’s abilities.

The other half of Columbia 36499 was done in mid January 1942 and could be 
claimed, therefore, to account for 1942 in the sequence. The session was made 
by a smaller group, a nonet, composed of the Metronome reader’s 
poll leader winners. The band featured newcomers John Kirby, and Alvino Rey, 
with the rest, Goodman, Williams, Carter, Basie, etc.…present on earlier 
sessions. This team recorded only one title: “I Got Rhythm”.

Although the next All-Star session was done in 1943, it was truthfully two years 
later: January 16, 1942 as opposed to December 4, 1943. Logic might lead the 
reader to account for the gap as a minor byproduct of World War Two which the 
United States had entered in late 1941, but the real reason was a stunning 
dispute – given that it was a life or death war effort and the record business was 
not an essential industry. Nevertheless, the American Federation of Musicians 
struck over recording for the labels (Victor, Columbia, Decca, and the just 
launched Capitol Records) and Metronome Magazine was frustrated in 
continuing a young but already beloved annual All-Star “game”. When the 
smoke cleared – not the war’s end but the beginning of that strike’s conclusion –
it would be a different magazine and even a somewhat different music that 
would dominate the All-Star, “Supergroup”, gatherings.

[by Rob Vrabel, edited by Phil Schaapp

All-Star Record Dates part 2
It was the prestigious and still publishing Esquire Magazine that 
returned poll-winning Jazz All-Stars to the recording studio on 
December 4, 1943. It’s funny that a non-Jazz magazine took over Jazz 
All-Star recording but it was Jazz only record company that issued the 
session. World War II would be over and the infamous and lengthy 
Petrillo Ban would also be long over before the major labels returned to 
making Jazz All-Star recordings and when it reconvened with Victor on 
January 10, 1946, Esquire’s poll and not Metronome’s was used.

Esquire Magazine essentially dominated Jazz All-Star sessions well 
into1946. These sessions still featured musicians firmly entrenched in 
Swing, notably Hawkins, Art Tatum, Buck Clayton, Edmond Hall, and 



Sid Catlett, but also a BeBopping newcomer Oscar Pettiford on sessions 
through 1945. Louis Armstrong, Johnny Hodges, Don Byas, and Duke 
Ellington, among others are on the first 1946 recordings!

Done for Commodore, Continental, and Victor (1946) they feature fine 
solos from all the participants. 1943’s; “Esquire Blues,” and (the Boppish)
“Mop Mop,” 1944’s; “Thanks For The Memory,” and “Esquire Jump,” and
1946’s;  “Long, Long Journey,” and “The One That Got Away,” are but a 
handful of the fine selections from these dates.

In 1946 Metronome resumed their producing of All-Star recordings, and 
they would continue their production through 1956. Metronome’s return 
in 1946 produced two sessions. The first was a massive big band, 
including Pete Candoli, Sweets Edison, Rex Stewart, Tommy Dorsey, 
Buddy DeFranco, Herbie Fields, Georgie Auld, Red Norvo, Tiny Grimes, 
and Chubby Jackson, and conducted by Ellington and Sy Oliver. 
“Metronome All Out,” and “Look Out,” were the two tunes released on a 
12” RCA Victor pressing. The second session, done in December for 
Columbia, also produced two tunes, but this time with a much smaller 
band, including Charlie Shavers, Hodges, Hawkins, Nat King Cole, and 
featuring vocals by June Christy, and Frank Sinatra.

By 1947 the innovations of Dizzy Gillespie and Charlie Parker had caught 
on, and BeBop had become well known to the public, indicated by the 
winners of the 1947 poll. That All-Star incarnation included Dizzy, Bill 
Harris, Flip Phillips, and Billy Bauer, as well as Stan Kenton’s Orchestra. 
1947 also produced two selections. The first used a smaller ensemble, 
doing “Leap Here,” and “Metronome Riff.” Done for Capitol, the results 
were mixed, “Leap Here,” is exceptional, with fine solos from Gillespie 
and DeFranco, while “Riff,” suffers from the weight of Kenton’s 
orchestra, and is merely an adequate performance, of a Pete Rugolo 
composition.

The 1949 All-Star date featured a firmly modern selection of winners, 
including, Gillespie, Charlie Parker, Miles Davis, J.J. Johnson, Ernie 
Caceres, Lennie Tristano, Shelly Manne and three all time trumpeters – 
Miles Davis, Dizzy Gillespie, and Fats Navarro. Issued on Victor, the two 
tunes, “Overtime,” (a lot like Rugolo’s “Metronome Riff” and also by 
Rugulo), and “Victory Ball”, are heard in short and long (more solo 
space) versions. There are plenty of fine solos, from Davis, Parker, 
Gillespie, and Tristano; with the most exceptional aspect being 64 bars of
16 trumpet exchanges by Miles, Fats, and Dizzy that had Davis and 



Navarro switching positions in the sequence at the midpoint. This is 
heard only the long version. Wow!!

The 1950 band, featured winners Stan Getz, Lee Konitz, Max Roach, as 
well as popular favorites, Gillespie, and DeFranco. Done for Columbia it 
produced “Double Date,” and “No Figs.” Fine solos abound, but the most 
interesting aspect is the tunes themselves, Rugolo’s “Date,” is really “Fine
and Dandy,” while Tristano’s “No Figs,” is actually the old warhorse 
“[Back Home Again in] Indiana,” (which explains the humorous title, as 
Fig or Moldy Fig, was a term used to jibe Dixieland players)!

1951’s session featured previous winners Davis, Konitz, Roach, and Getz, 
new members George Shearing, and Terry Gibbs. Released by Capitol, it 
demonstrates the next development in Jazz – Cool – with “Early Spring,”
and “Local 802 Blues.”

The 1953 All-Star session was really the last regular release by 
Metronome Poll winners, and is interesting for that they recorded two 
discs, each a two-part version of one tune, “St. Louis Blues,” and “How 
High The Moon.” The band included a fascinating mix of Swing and 
modern, including Lester Young, Roy Eldridge, and Teddy Wilson, 
juxtaposed to Max Roach, Warne Marsh, Terry Gibbs, and Billy Eckstine.
Recorded for MGM, and still at 78 rpm, the first side belongs to Mr. B, 
while the band dominated the second half for both songs. The blend of 
the old and new works very well, a testament to the ability of Jazzmen of 
different styles, to merge their sounds, and produce outstanding results.

The final Metronome All-Star date occurred in 1956, and represented the 
end of an era. It was recorded on a twelve inch LP, a major break from all
previous dates, by Clef Records. Side one belonged to the individual poll 
winners, while the other side belonged to Count Basie’s Orchestra, with 
Ella Fitzgerald and Joe Williams. It featured one long jam session on 
“Billie’s Bounce,” with an impressive line-up, including Art Blakey, Thad 
Jones, Tony Scott, Lee Konitz, Zoot Sims, Billy Taylor, and Charles 
Mingus. Side two featured the Count’s orchestra, including Jones, Benny 
Powell, Marshall Royal, Frank Foster, Frank Wess, and Freddie 
Green, with Joe Williams and Ella on vocals! It showcased their most 
recent hits, “April In Paris,” and “Everyday I Have The Blues,” as well as 
“Basie’s Back In Town,” and “Party Blues.” A “bonus” track on the album 
features George Wallington doing “Lady Fair.” The album presents an 
impressive roster of talent and was a rather fitting end to an era.



These All-Star recordings presented an amazing collection of musicians, 
one would not normally have heard together, but they’re also indicative 
of more. They help trace the evolution and popularity of the music. The 
fame and influence of various musicians can also be plotted, from the 
Swing Era stardom of Benny Goodman, to the BeBop and Cool influence 
of Miles Davis, to the consistent popularity of Count Basie. With these 
All-Star recording sessions, the path of Jazz as popular music is traced 
from its height during the Swing Era to the fragmentation during the 
1950s, with numerous aural stops along the way.

[by Rob Vrabel, edited by Phil Schaap]


