
PLUS: THE LEWD, 5TH
COLUMN, AFFLICTED,
NECROS, FARTZ, IN-

TENSIFIED CHAOS, SIN

34, CAPITAL PUNISH-
MENT, SOCIAL UN-
REST, SADISTIC EX-
PLOITS, THE ANAR-
CHY PRIMER, CREEP-
ING ROCKSTARISM,
SCENE REPORTS, RE-
VIEWS, AND MORE!
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l-i'SRVSST KKDET - XSRCTN JCULO-EF c^
2-aRcaiFi'CKS - es?asushkent-'.mpb 3
3-ahcry saxoans - 2ack from sakca-lp^r—^d
4-1ois0n idea - '"ape

5-:-'ahc neisyt - mit£...ep
6-bastards - kaail."a...-ep

7-art1cl3s of faith - what we...ep
8-your funeral - i wait... 1*5

9-ufricht citizens - bokb...ep
10-nukke"3atteri - tehvetdxoa. . .ep

11 -milkshakes - please don't...ep
12-NO TjtfNKE - ARE YOU...TAPE
13-NO CRIST? - SHE'S INTO SCENE-HP
14-KAAOS - KYTAT ON 1UT3ISIKOJA-EP
15-R5ALLY RED - NEW STRINGS... EP
16-RIOT 303 - CROWD COITROL-S?
17-KOHU-63 - VALTAA...EP
18-TV PER50>'A LILIES - 3EATLES-LP
19-ANTI-CIMEX - ANARKIST ATTACK-EP
SO-'-ASTERTAPE -LP (V/A)

1-tv personalities-.. beatles-lp
2-salvation arky-ep
3-dhbam syndicate-day of wine..lj-

4-bancles-ep
5-mastertapes-lp(v/a)

6-DR. 4 hedics-druid:, ARE HERE-45
7-SOCIAL DIS'OR ION-1945-45
8-HIK L RIK-DOMINIQUE-45
9- MORTAL MICRONAUTS-LP
10-HOT SO QUIET.. -LP(V/A)
11-CAPT. SENSIBLE-LP
12-SQUIRE-NO TIKE TONORROW-45
13-JEDRZEJ DMOCHOWSKT-'J

l4-J0HN'S nHIIBREN-ORCASH-LP
15-AMERICAH YC'JTH REPORT-LP(V/A)

l6-YOUR FUNERAL-45
17-L3 MAT-EVEPY DREAK-45
'S-PREC FOOLS * aiN-JOHC IN HEAT-45
lV-KViClOLo-^rEC. 1ST EDIT-LP
20-KAT MUSIC FOR RAT PEOPLE-LP(V/a)

l3

s
fed

1-HEINO-GERKAN PATRIOTIC 19th C SONCS-LP

2-NOT SO QUIET ON WESTERN FRONT-LP V/A

3-NO THANKS-TAPE l\

4-BAUHAUS-THE SKY' S CONE OUT-LP .

5-MAYHEM-EP
6-ALL MEAT PUPPETS

7-TAR BABIES-TAPE
8-ALL TERVEET KADET
9-DOA-WAR ON 45-EP ^

10-VEN0M-WELC0ME TO HELL-LP ,S

11-MOTOR BOYS HOTOR-LP

12-BYO C0MPI1ATI0N-LP V/A

13-ALVINO REY'S GREATEST HITS-LP

14-CAPT. BEEFHBART- ICE CREAK FOR CROW-LP

1<!-MAU KAU'S -EP
16-ATOMIC CAFE-FILM SOUNDTRACK

17-FAITH/VOID-LP
18-SEIZE-EVERYBODY DIES-EP

19-CRUCIAL TRUTH-EP
20-BOLINE-BOLINE-LP

1 -CLEVELAND CONFIDENTIAL-LP(V/a)

2-CABARET VOLTAIRE-HAI-LP

3-ANCRY SAMOAMS-LP -

4-39 CLOCKS-SUBNAROOTIC
5-PANTHER BURNS-BLOW YOUR TOP-EP

6-BRAVE COKBO-UHBAN CROWN-UPS-EP

7-CHARLIE PICKETT 4 EOCS-LIVE LP

8-NEW ORDER-TEMPTATION-45
9-KRANKHAFTE-PHANTASTEN-45

10-DISORDER-PERDITI0N-EP
11-SLIM HALLIARD-GROOVE JUICE-LP

12-JUST ANOTHER ASSHOLE-LP(V/A)

13-THE OTHER-TAPE(V/A)
14-TANK OF DANZIG -NOT TRENDY-LP

15-CODE OF HONOR/SICK PLEASURE-LP

16-DREAM SYNDICATE-DAYS OF WINE.. LP

17-SARC STORY-LP(V/A)
18-VORGRUPPE-MENCHENKINn-LP
19-NURSE WITH WOUND-HOMOTOPY. .LP

20- , TLLIPUT-LP

Pi

1 -COSMONAin'ITRAUM-45

2- NO" - SO QUIET..LP(v/a)
3-MOB-UPSBi' THE SYSTEM-EP
4-CRASS-H0W DOES I'" FEEL-EP
5-HOHKAS-JESUS LIEBVDICH-BF
6-RABID-45
7-DOA-WAR ON 45-EP
8-MDC-LP
9-RADICAL LEFT-DEMO TAPE

10-C0DE OF HONOR/SICK PLEASURE-LP

11-7 SECONDS-SKIN, BRAINS. . .EP

12-HARNR0HRER-EP
13-REALLY RED-NEW STRINCS...EP

14-THE SYS^EM-LP
15-DISORDER-PEHDITION-EP
l6-MISCIITnED-BRING IT DOWN-EP
17-I»STERTAPE-LP(V/A)
18-NBCATIVE APPROACH-EP

19-SEIZE-EVER Y1I0DY DIES-EP
20-CER-AMER UNDERGROUND HITS-LP(v/a)

SJ

1-CRASS-HOW DOES IT FEEL-45

2-RAT MUSIC FOR RAT PEOPLE-LP(v/a)

3-ABRASIVE WHEELS-BURN "EM DOWN-45
4-DISCHARCE-EOOR3DAY-45
5-SOCIAL DIS"0RTI0N-1 945-^5
6-DISORDER-PERDITION-EP
7-RSALLY RED-NEW STRINGS... EP
8-DOA-WAR ON 45-EP
9-VICE SQUAD-STATE OF EMERGENCY-45
10-M0HAWKS-DEM0 TAPE

1 1 -RESIDEITS-INTERMISSION-EP
12-SECME-LP
13-A'TAK-FirURE DREAHS-45
14-FALSE PROPHETS-GOOD CLEAN FUN-45
15-CHRON CEN-0U"IAW-45
lf-ZOUNDS-MORE TROUBLE COMIN'-45
17- NO CRISIS-SHE'S INTO SCENE-EP

18-fy PERSONALITIES-... BEATLES-LP

19-ENEMY-PUNK'S ALIVE-45
20-ANGRY 3AM0ANS-LP •

O

H

CO

>'

b-1

1 -CRUCIFUCKS-DEMO TAPE
2-TERVEET KADET-AARETON JOUXO-EP

3-ARTICLES OF FAITH-EP

4-P0IS0N IDSA-DEMO TAPE
5-ANGRY SAMOANS-LB-

6-JEZUS * GOSFELFUOKEitS-TAFE

7-youth youth youth-tape
8-meathouse-tape(v/a)
9-urbn dk-ep
10-really red-new strings. .ep

11-riistbtyt-laci: ja...ep
12-what is it?- lp(v//,

)

1>n0 crisis-she's into scene-ep

14-N0T so gas:. .if(vA;
15-RATTUS-RAJOITETTU. . .EP

16-FAITH/VOID-iP
17-UPRIGHT CIT1ZENB-EF
18-VANDALS-PEAGE THRU VANDALISM-EP

19-IS THAT ALL TWEE IS?-TAPE(V/A)

20-DISORDEP--PCHD3TION-EP

JTOR WHAT IT'S WORTH, HERE'S

ItKE MAXIMUM H'N'R D.J.'S

CURRENT FAVES. PLEASE SEND
,

JUS YOUR MUSIC-RECORDS OR

OCASSETTES-2 COPIES OF BACH

IF POSSIBLKd FOR THE RADIO

1^^ SHOW, 1 FOR MAGAZINE REVIEW).

|~*J SENiJ TO 1 MAXIMUM ROCK'N'ROLL

|,^S Ol p -°- B0X 288

04 |l
BERKELEY, CA 94701
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I
SUPPOSEDLY
IHAR.O-
WORK1NS

JEFK BALE
JERRY BOOTH
BRUCE
ANNA CHAPMAN
ERIC
ERIKA
EDGE
FLETCH
FLY
KIM M
PETER MONTGOMERY
LYNN M
NOISEBUSH
JEROD POOH
DAVE RAVE
LISA SMITH
WALTER
TIM Y

fa

AND
OUR
BEAUT I POL

JEUfl BIAFBA
KEN 3
TAKMY C
CLIFF CARPENTER

ERIC COPE
DAVE SIN 3*
RAY FARRELL
STANNOUS FLOURIDE
DAVE MPC
UN MACKAYE
ERICM MUELLER
PUSHEAD
JEFF SHIT
RUTH SCHWARTZ
JOHN SILVA
STEVE SPINALI
WINSTON SMITH
GEORGE SENKO
SUHFT
PETER URBAN
CLIFF VARNELL
MIKE VRAllEY

CINDY VHANEY

Finances

Maximum Rock 'n Roll
Financial Report

Jun. 1-Nov. 1, 1982

Money Received
Expenses
Oustanding Debts
On-hand as of 11-1-82 .

Printing Expenses of Issue 3

(To be paid 11-15-82)

$3,986.04
(S2.709.15)

($ 447.07 )

S 829.82
(S 852.00)

ON THE
AIR
WFMU-NEW YORKyVY 94.1 FM. TOURS 6FM
WJRH-EASTCM..PA 90.5 FM MOJ MUMGHT
KPFA-SF BAY AREA 94.1FM TUBS 9PM
KFCF-FRESNO.CA 88.1FM TUBS 9PH
WMUC-COLLHCE PK.MD 88.1FH SUM ?PM
KWCV-WALU WALLA, WA 90.5™ 8W MID,
WZRD-CSIOAGO,IL 88.3m SUN 1 PM
KJHK-IAVRENCE.KS 91FM TUBS 11PM
WMEB-OROHO.MB 91.9FK PRI 9PM
WUSB-STONYBROOK.NY 90. 1PM MOM 5W
KDIC-CRINELLB.IA 88,5PM HON 9PM
KUCS-BSLLINCHAM.WA 89.3PM WEDS UPM
WHUR-MILWAUKEE.WI 750AH MOM 10PM
KFAI-MINNEAPOUS.MN 90 -3PM ???
WPRC-FRITCHBERG.MA THURS 4PM
WKDU-PHIUDELPHIA.PA 91.7PM TUBS MID.



LETTERS
We gat hstc, mall

:

Dear Maximum Propaganda and Minimum
Rock and Roll,

Your magazine makes me depressed.
What the -fuck is the point in all you
do? You crank out phrases endlessly:
"Fight Authority", "Resist Oppression"
and "Crush Racism". Fine. But THEN

|
what -?

When Jello Biafra is elected president
in 199B on the Hardcore Party ticket,
what specifically Mill he do? I'm not
asking how to fight Authority! I'm
wondering how you want the world to
operate, once the
f acist /racist /imperial ist/genocidal /sex

I -1st /capital 1st (choose one) Authority
is overthrown? Will you stick a gun

Fin the people's mouths and say "Either
you love your neighbor and live in

peace and harmony, or I'll blow your
face out!" Or, if you'd rather have
no government at 'all, what will you do
when someone sticks a gun in your
mouth and says "I'm taking over, so
fuck you!" Will you play DEAD
KENNEDYS records for him until , he

' comes to his senses? I have a feeling
that most of your readers' main reason
for wanting to overthrow "Authority"
is so that they can spray-paint
houses, break windows, and steal
stereos without any "police brutality"
telling them not to. Don't tell us
who we should fight! tell us what we
should fight for. I don't want vague
ideals, I want concrete steps on how
.to make the world a better place.

A. Punk
Berkeley

Ed.—First, the people who work on

this rag all have varying progressive
perspectives on how to change "the
system". Even if we wanted to, we

couldn't present "a line". Secondly,

we don't want to. We may, from
tlme-to-time, publish articles urging
specific alternatives, but they will

be individual opinion pieces. Third,

after all your complaining about the
potential for 'authoritarianism here,

you turn around and say we should TELL

you what to fight for. No way

—

that's

up to you to decide. The "concrete
steps" will only take place once most

people in this world have the

consciousness, self-respect, respect
for others, maturity, and desire to

accept their share of the
responsibility for governing. That's
a long way away, and until then, the
most we can do is oppose the fascist

future planned for us, and try to

communicate our values to others.

fin tJMCtKftfd AlOKk'S #*«-h.>

Dear Maximum Roci *N Roll,

*-f you haven't guessed it yst, I am an
AttrV^CHIST <tf I ftiutt us* f.na-c label)
involved in N. Y.C-'S "PUNK
aOCK/HARCCJRE" scene, t Dverlyjoyed
that there really are people sharing
similar »ipws on the west coast. Now
that I know whats going on out west
let n« fill you in on what the N.Y.
(east coast) situation is all about...

N.Y.C. <a« well as DC, Boston, etc.)
is a patheticaly TRENDY town with a
developing "HARDCORE" scene. As in
cal . there are hordes 1200 is a good
estimate) o-f SKINHEAD clones (mohawks

LETTERS
are out this week I think) running

around, totally APATHETIC, & concerned

only *ith which band can play the

fastest 8- who can dance 8* be the

"hardest" (what a dumb word). Most

bands here, hold & perpetuate the

above values... in other words, NOTHING

IS 3F.1NG DONE, .FELT OR HEARD.

However. .

.

there *re a number of
politically/socially conscious kids &
this is what we are doing...

FRONT (a social association of
individuals dedicated to the
advancement of anarchistic principles)
has just been formed this summer by
Dan Rampant <of the CRYPT KRASHERS) &
myself with the intent of uniting all
kids—everywhere—ba>l ieving in true
liberty, freedom 8c equality. We plan
to achieve this through
communications, di stributlng
literature (flyers, magazines, lyrics,
etc.) at gigs fc shops; through music &
art (self explanatory); 8> through
action (holding meetings, lectures,
conferences, poetry readings, rallys,
demonstrations, etc.. etc., etc.) h
encouraging others to do the same.

So far we have accomplished this
much. . .coordinated a N.Y.C. - Philly
contigency of anarchist punks for the
June 12 anti-nuke rally in N.Y.C. (it
went great with about SO punks
marching under black flags). It was
the first attempt at uniting youth for
constructive purposes. Released 2
magazines (Vegetable Digest, i>

PropAganda). Helped instill a feeling
of UNITY, INDIVIDUALITY b
NON-CONFORMITY, as* well as an
anti-violence (no one rules) attitude
into our scene—which is relatively
good in terms of comraderie &
fighting.

What we still are trying to do is...

Extend a front into a
nationwide/worldwide network of
affinity groups like our own. We have
already established links with the
Philadelphia ANARCHISTS/PUNKS fc Intend
to hold an Anarchist-Punk festival
here in N.Y. within a few months
(mixing music with lectures, art
exibits, poetry readings, meetings,
discussion groups etc.). Should any
one in Cal, like to participate
contact us soon. So 'fur, SADISTIC
EXPLOITS It REAGAN YOUTH (N.Y.) ere to
play. We mre working on opening an

alternative space where artists St

musicians can work S> own
cooperatively. We want to establish
an east coast BETTER YOUTH
ORGANIZATION in the near future to
help unite the bands Ss kids on this
side of the continent (which is
plagued with a N.Y. ' rules, Boston
rules, D.C. rules mentality). A big
step in the right direction will be
this "IF THE KIDS ARE UNITED" festival
scheduled for October in New Jersey
involving bands from N. Y-, midwest,
D.C, Boston, N.J., Philly St

Cal i form a.

What we must do now is UNITE every
open minded, freedom loving youth &
get them INVOLVED in the never ending
struggle towrds a better world (aka
ANARCHY). Lets create a real
anarchistic youth counter culture,
posers. Spread the word there, we'll
do it here... the world is ours.
ANARCHY, UNITY I PEACE.

Dave Insurqent

LETTERS
LA rarfcorte

Dear Maximum R 4 R,

As an LA punk, it very much pisses me

off when SF punks cut us down, and say

we do nothing but fight, when 90'/. of

them have never even been here. in

your letter section Lynn & Michelle
said that LA was "down the tubes". be

glad that you don't have the meanest

pigs in America. it is because of

them that the whiskey, the starwood,

and the cuckoo's nest were closed. be

honest with yourselves, we do have

some (actually, a lot) of great bands,

i was very prejudice against SF punks,

because i had heard of how much they

were against us. it seems to me that

just about every other American scene

hates us <"this is Boston, not LA",

being the best example of this), for

one gay reason or another. i have

overcome my prejucide of SF, and i

think you have some very good bands

(THE LEWD, FLIPPER, and the D.K. 's are

great). And the people are generally

nice. i think if you came to LA you

would have the same experience. As i

wish to find out more about SF, anyone

who can overcome their LA prejudice, 8<

would like to exchange tapes,

fan:lnes, pictures, scene reports,

etc., write: Raror, 2044 West 236th

Place, Torrance, CA 90501.

Ed . __ Wnen we wrote the letter we had

just gotten back from LA and were

disappointed to find that A LOT of

your clubs had closed down and that so

many people were into a mindless

"image trip." You have to admit that

LA is no way as good as it used to be.

HOWEVER! You are definitely right

about the quality of So. Cal. bands.

Granted, the cops in LA are awful (but

they're not much better anywhere

else). Please understand—we don't

hate LA (see Michelle's letter in

issue no. 2! )

.

???
• . •Wkat, Nq.wk*h Worry

What the fuck is wrong with this
world? I was just watching the news
and some asshole named Bob Wilkinson,
who is a leader in the Ku KTUX Klan,
said that god made white people to be
superior. What makes one person
better than another? No wonder I

can't stand the world. How can a
person believe in religion when they
use it like that?

What about all these "religious"
groups'" I saw a show where they said
al 1 they wanted was ,a smal 1

donation. . .of »100. If 1,000 people
went for it, that's »100,000. What
happens to this money? Is it used to
control government"1 Buy some rich
fucker's house? Some guy gets a bunch
of money and people's trust, then
fucks 'em over loot- at Jim Jones and
his cult.

I think the current world situation
sucks. I'll be 18 next year, then
Reagan can send me to some shi thole
place to die for some oil.

Shit is happening everywhere. People
are getting killed in Poland for
standing up for their rights.

-

Governments don't care about people,

they care about money and control

.

People look at me and say I'm wierd
'cause I'm a punk. They don't bother

to find out why I'm like this.

These are the same people who sit in

front of a T.V. and bitch 'cause they
don't have enough money.



LETTERS

draft, support th. J*£r,r-und! l£

p^pi::
v
sst .. h^'b-m,. - <° ,-

r^hU: Don't be . mindless clon..

C, Newman

Jerod 8. Noizebush,

How fucking right you are! Your

article on Media Distortion is the
most true to the fact article I have
read on the subject. Most of those

Madison Ave. fuckheads are too busy
worrying what typist to have blow them
than they are to know the scene
outside of Madison Ave. Their own
ratlngs-lnf lated-egos are as high as
their fucking hi-rise offices, why
don't they Jump from their buildings fc

see if they make a sound when they
land?

If Parents of Punkers want to stop the

punk movement, why don't they take a

couple of TYLENOLS and RID THEMSELVES
of the headaches they get from their
"untiring efforts." Why isn't there a

group for Punks (hardcores) out to

screw their parents' scene (i.e. PTA,

martini lunches, etc.)? Fuck them.

Who knows better than us—The

Kids—WE'RE the scene.

The scene is strong and it can't stop.

It's the greatest i wiiest and

SMARTEST the music scene has ever

been.
Thanks,

John Dis
Boston, MA

Calgon Take Me Away!

College students *rs back in town

which can only mean—muscle-bound
gorillas in lion shirts slam dancing

(trying to anyway), college students

at clubs getting drunk, or "punking

out" for the night! Its enough to

make me vomit! Boston is having some

problems, more than I can express in

just ONE letter. See, here in

Beantown we have what you call a

"drinking age" of 20 and it is

enforced! Bouncers are such fuckiri'

creeps! An "all ages" show just

recently with THE PROLETARIAT and

MISSION OF BURMA resulted in fights
amongst bouncers and t-.ids (the bouncer
started it!) violence disgusts me

especially for the reason of just
wanting to thraBh and slam dance! We

HAD a great place, the Media Workshop

but it got closed down by police when
FLIPPER played. All we want is a

place so kids can go and get out
aggressions, not get shit-faced, if we
wanted that we could go on a corner
like any other "normal" teenager. I

have a famine myself called "Seven

(7) Seconds." I hope through that I

can unite kids" thoughts cause without
unity we mrw nowhere! Boston isn't

dead though theres some great "youth

bands" amoungst all the shit we put up

with! (SS DECONTROL, F.U's.
PROLETARIAT, 007...). Away from the

numbers is where I am free...

Born Dead
(MJ)
119 Charlesbank Rd.
Newton, MA
02158

LETTERS

a preview...
Dear Tim and the 6ang

!

Thanx for the Mag, it's great! I'm

glad you decided to put out a ':ine,

because you can say things sometimes

better in a 50-odd page mag than you

can say in a one-hour radio show.

It's also good and very comforting to

see that your involvement with "Funk"

noes far beyond just music, as most

radio shows are. I think the idea

that you're for the "Fans" as well as

bands is one that not too many people

are "For" these day*. Too many bands

Of well as "Fans" (or whatever you,

want to call them) have an attitude of

like "Well, i* I «n't B^t free

records or Fan-ines from him" or "If

she won't lay me, then I don't want to

have anything to do with him/her ,

which I think is an attitude which

should be left to rock stars (and I m

not mentioning any names...). 1 mean,

just from one small scene here in

Chicago, I heard that a certain band

won't play a gig unless they get »500

for it 1 What kind of bullshit is

that?! When BLACK FLAB played here

last time, they didn't make that much.

Let's face it, it's, almost impossible

to demand a certain amount of •»» from

a club, especially in Chicago, where

most clubowners will rip you off (not

just bands, either!) hand and foot.

If people don't stop with the image,

then our "Punk Movement" (or whatever

you want to call it) isn't going to

amount to anything mare than

"shocking" story material for Sunday s

"People" column. And that's why I

think people of your ilk are.

important! because you consider lyric

material important to a band and their

songs. What do lyrics like "I wanna

kill, kill, kill...", "I "«nna ° ie
\

die die...", "I wanna beat my head

>nto a wall...", etc. DO for

someone? They don't open peoples
eyes to certain truths about the

world, that's for sure. If bands want

to write songs like that, they

should' ve thought of that in 1977,

when it was "trendy" (what a stupid

word!) to sing about such irrelevant

subjects.

Don't get me wrong, I do think there

are a lot of lyrically-happening bands
' in the "Scene". SACCHARINE TRUST'S

songs take a big bite out °* a

person's social life with stuff like

"Community Lie", "Mad at the Company ,

and "We don't need Freedom 1 THE

MINUTEMEN's songs have messages in

them, they may be hidden a bit, but

come on—people aren't stupid, if they

can't figure it out, what are they

doing reading the lyrics in the first

lare'' There's a lot more bands whose

lyrics are intelligent: MINOR THREAT,

S.S. DECONTROL, MDC, FLIPPER, MEAT

PUPPETS, HUSKER DU (although I'll

admit some of their stuff isnt
totally "up-to-par" with other Btuff,

but nobody's (well, almost nobody...)

perfect! Now, if everyone, I mean

EVERYONE who calls him/herself a

"Punk" or thinks, of themselves as

being a social ly/political ly/rel igious

intelligent person would Just open

their eyes, ears, etc. just a little

more, then they'd see how bad a shape

our "scene" really is in. Oh well,

that's not too big a dream, is it?
Thanx for letting me speak my word.

Anthony Illarde, (age 14) Chicago.

111. Drummer for RIGHTS OF THE
ACCUSED.

WVNTSYOU!
Radio Stations: Maximum
Rock 'N' Roll radio shows

are now available for radio

stations only. Cassettes are

$4 per show. For info

contact Ruth Schwartz.

P.O. Box 988
S F , CA 94101 or call

(415) 621-4307 days.

Bands: We want your

records, cassettes (demo or

garage) for both airplay and

Mag review. Wealso want

cool photos for possible use

in the Magazine.

Writers: Scene Rfeports-

If you write for an existing

magazine, or are on top of

the ups and downs of your

local scene, then please send

us a scene report. Please

include a photo of some

band or incident mentioned

in the article. Also, we
would like to receive

interviews with bands

or local people who have

something to communicate.

Please try to keep the pieces

succinct.

Advertisers: Next issue

comes out Jan. 1 5 and we
need Ad copy by Jan. 1 .

To
be sure there's room, please

write to let us know what

size ad to reserve. Ads are

as follows:

Full Page Wx.O")- $90

Half Page (7
1/2"x5") - $54

Quarter Page (3%"x5") - $32

Our Magazine wants to help

independent labels, local

record outlets, independent

distributors, bands, etc.

Maximum Rock 'N' Rol

P.O. Box 288
Berkeley, CA 94701



MEDICAL REPORT: NEW DEVELOPMENTS IN THE WAR AGAINST DISEASE

^Doctorieff 6a(e
* Warns *»•«*

OUTBREAK Of

HEW px^Sweepingll.S
has descended upon

us? It's not one of those
incomprehensible illnesses caused by
increasing technological pol lution,
but rather a chronic malaise from our
rock and roll past. Every time we
start hoping that the disease is in
remission, it again breaks out with a
vengeance, threatening to destroy the
organic life of our thriving
counterculture. 1 am, of course, *

referring to "Creeping Rockstar
Syndrome", or "Rockstar i ti s" f *
condition best described as bloated
egotism fed by legions of awe-struck
fans and the music industry's
star -ma ki ng machi ner y

.

To observe "Rockstari tis" in its most
advanced stages, simply go to any
stadium rock concert. There you will
see little plastic rock gods stroking
their egos by psychologically

manipulating and economically
exploiting their audiences. 'Tis
indeed depressing to watch masses of
impressionable youths enthusiastical ly
paying over sio to idolize a bunch of
contemptuous, uncaring phonies. If

only they knew that their cocky guitar,
heroes were little more than toy
poodles on a short leash held by the
very industry whose wel 1 -orchestrated
hype was largely responsible for their
success.

But some of the kids always manage to
perceive the empty core behind the
glossy imagery, and periodically they
rebel against this facade of bullshit.
Back in 1976, Punk Rock represented
the most extreme rejection of all that
was reprehensible about conventional
rock and roll* including the entire
process of co-optation whereby famous
musicians became convinced that they
were somehow better, than the fans who
loyally supported them. This
rejection was reflected not only in
the editorials of fanzines and the
lyrics of punk songs. but in the
chaotic way in which bands were
formed, gigs were organized, and
records were released. As examples,
one can note that the personnel of THE
MEKONS originally consisted of about
12 people who would appear in
different combinations each time they
played; that Mark Perry of ALTERNATIVE
TELEVISION frequently allowed members
of the audience to get onstage and
perform or rap; and that amatuer
garage bands would put out homemade
records for themselves and their
friends, just for the hell of it. In
other words, instead of expending
prodigious efforts to become rod
stars, the early punks focussed their
energy on creating a spontaneous
environment where the distinctions
between performers and fans were often
obliterated. Members of punk bands
simultaneously cared about their
audiences and reflected their
concerns. Rather than monopolize
musical output, they urged others to
form groups and put out vinyl. As the
DESPERATE BICYCLES phrased it: "It's

simple, it's easy, go and do it." And
many people did just that.

Unfortunately, such cooperation and
spontanaeity did not last long. The
big money boys like CBS4-EMI, realized
that there was indeed a market in
existence for real alternative
music—and they moved in to exploit
it. They succeeded in their attempts
at co-opting some of the bigger groups
and the original scene began to
dissolve.

Punk might have been down, but it

wasn't yet out-f or-the-count. A new
generation of punk groups began to
arise, not only in England, but also
in California and throughout Europe.
Once again,' the growth of community
spirit benefited both bands and fans

and, for a while, everything was
encouraging.

Now, things are beginning to turn sour

again, especially here in California
where the American hardcore scene tool-

off first. The "Rockstar" disease is

spreading fast on the Western Punk

Front. In this case, it wasn't the
major labels that jumped on the puni

bandwagon and co-opted it, but rather

smaller labels affiliated with
corporate giants (see Ruth's article
in MRR #2 for the distinction between
"independent" and "alternative"
labels) and the incredible growth in

size of the Punk audience. The latter

development caused certain large

club-owners and entrepreneurs to
believe that they could make good
profits by putting on hardcore shows.

Unfortunately, they succeeded.
Suddenly, punk groups that had

previously been used to playing for 75
people in an underground venue were

playing for 2,000 people in a

big hall.

So what's wrong with more exposure,

you might say? Why should punk bands
be forever consigned to sleazy little

dives? Isn't it good that they're
getting more papular and maybe making
some bucks for a change? Ideally,

yes. Practically speaking, there are

many dangers created by these
circumstances.

The problems which arise from punk
rock's Increased popularity and
commercial viability are (as Michael
Lydon suggested in his brilliant "Roc).

for Sale" essay) inherent in the Rock
and Roll medium. Yet thus far
"Punk"—like the original San
Francisco psychedelic bands in the
'60's—has been qual i tati vely
different -from today's conventional
forms of rock, particularly in the
sense that people don't normally form
hardcore bands with the expectation of
being financially successful; the
prospects are just too dismal for an
intelligent person to seriously
entertain. In contrast to others who
choose to perform highly commercial
musical styles to make a living, or
those who consciously prostitute
themselves to achieve wealth and
(transitory) stardom, most kids join
punk groups to rebel against authority
and exoress di stati sfaction at at the

very least—to escape an alienating.
mundane existence, to "have a lark" as
SEX PISTOL Steve Jones once put it.

The original motivation is to protest
against, or escape from, life's many
frustrations and restrictions; not to

make large sums of money.

However, ours is a highly competitive
society in which financial achievement
is glorified for its own sake, and
beneath these compelling "adolescent"
desires lurks the dream of success and
financial remuneration, however
unconscious. Like certain chronic
illnesses, it exists subliminally in a

dormant state, and no matter how far

below the surface it lies, it can be
activated by strong external pressures
of various kinds. No one is

completely immune from these inner
conflicts and it's absurd to blame
someone for wanting to eke out a
decent living without having to work

at a stifling 9-to-5 job. Hell, I

wish that I could too!

But therein lies the ultimate source
of the "Rockstaritis" epidemic. Only

the most aware, principled individuals
are capable of resisting the lure of
success, no .natter how illusory. So,
it should cone as no surprise that
increasing rubbers of punk bands are
succumbing to this debilitating
disease and signing with major labels
via intermediaries, working with
high-powered booking agencies and
unscrupulous promoters, and, in
geieral, becomirg absorbed into the
music industry's corrupt promotional
structure. The fact that they aro
henceforth an 'Integral part of the
very system which they once professed
to reject is either completely
forgotten or rationalized away in the
name of "Getting our message across to
more people, man."
If this were a more perfect world.
groups could conceivably adopt this
course of action and still manage to
maintain their integrity under the
resultant pressures. But it isn't,
and the consequences are almost
uniformly destructive, both to the
bands and to the Punk Scene as a

whole.
To begin with, the pot of gold at the
end of the rainbow rarely
materializes. Very few bands are able
to. breal out of the corporate music
industry's vicious cycle of
exploitation and reach a point where
they've actually achieved artistic
freedom or financial independence.
The vast majority plunge into a
constrictive debt-trap after accepting
cash advances and being billed for
recording costs. a trap they can only
escape gradually (if ever) by
subordinating their real interests to
produce profits for their parent
record company. Far from getting
rich, they typically end up owing
their livelihood to others for an
indefinite period of time—ttme which
could be far better spent following
their own creative impulses and social
consciences. ' This obscene process
makes a farce out of the notion that
inexperienced bands will somehow be
able to manipulate the sophisticated
big-money managers at their own

exploitative game. The SEX PISTOLS
were the first group—and probably the
last—to accomplish this feat; their
very success has made it much more
difficult for others %o accomplish,

More importantly, even those lucky few
who manage to gain modest financial
dividends will be adversely affected
in other ways by success. The more
popular a band gets, the more the
members .start believing their own
hype. With few exceptions, this
results in a pernicious change of
attitude that has unfortunate
repercussions in every sphere.



First, ^i^^^^increases^^the band's
separation from their audience. An
unhealthy contempt for idolizing fans
normally develops, and they are
treated less and less like peers and
viewed increasingly as indicators of

economic returns.

Second <and related intimately to the
above). the group gradually loses its
community spirit and sacrifices the
very ideals that served to attract
loyal supporters in the first place.
It becomes socially irrelevant and is
henceforth part of the problem, not
part of the solution.

Third, this new outlook almost
invariably results in inferior
material and detached professionalism.
The music may become more comple:: and
well-produced— "better" from a
strictly musical standpoint—but the
all-important spirj t is lost.
And the chaotic, rebellious spirit is
precisely what makes Rock and Roll so
distinctive and so fucking important
to alienated people in sterile,
industrial societies like ours.

Finally, successful bands demand more
and more money each time they play.
The result is much higher ticket
prices for the rest of us. What a way
to treat loyal fans'

Furthermore, these changes in a

group's attitude affect those of the
audience in other, less obvious ways.
Band members frequently serve as role
models for their youthful fans:
negative attitudes that they adopt *re
easily transmitted to large segments
of their audience. One result is that

the audience is subtly induced to be
passive and treat the groups like
Stars. They are then less likely to
view themselves as equals who could
just as well form their own band as
watch another in awe. In other words.

ar^^^rapToli
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we are rapidly returning to pre-Punk
mode?.; of hierarchical interaction,
the very same modes that Punk was
created to obliterate.

Don't get me wrong. I'm not saying
that punk bands should never get
popular, but only that people should
be fully aware of the many pressures
that result from sudden, unexpected
success. If a band is able to
maintain its fundamental Integrity, no
one should complain it it "shifts a
million units." .. However, the fact is
that few musicians are able to
withstand dangers posed by egotism,
greed, and manipulative business
interests. It's up to us—the fans
who sustain their popularity—to exert
countervailing pressures in an effort
to keep our "heroes" honest.

I proposs five relatively simple
techniques for treating "Rockstar 1 ti s"

in today's Punk, community.

First, all of us should recognize that
punk musicians are Just fucking people
like you or me. They are no better
and in fact, are often dumber, than
the average fan. Anyone can get
up on a stage and bash out noise <just
look at LENNONBURSER) . So if you've
got good ideas, give it a shot
yourself. Don't let someone else
speak for you.

Second, we should quickly abandon
groups that lose touch with their
roots and no longer reflect our
concerns. To keep supporting
i»"-elevant bands just because ' you once
l»ked them is equivalent to buying the
LED ZEPPELIN XXV LP. Don't hesitate
fcr a minute to criticize musicians
that grow too high and mighty.

Third, we've got to transfer our
support from such people to newer,
more vital bands that have an

abundance of spirit and something to

say. Don't worry about whether or not

they haven't received any hype,

whether they don't look "cool" enough,

or whether others put them down.

Decide for yourself!

Fourth, all of us should refuse to pay
more than »5 to see a show. Any
promoters who try to charge more will
then lose their shirts and be forced
to lower their prices to a reasonable
level in the future.

Fifth, big-name bands should never
receive a fixed guarantee from
promoters (unless they're flying over
from Europe to play one gig in
the U.S.). If a percentage is good
enough for BLACK FLAG, DOA and the
DEAD KENNEDYS, it should sure as hel 1

be good enough for the CIRCLE JERKS,
THE MISFITS, and any mediocre Britpunk
band that decides to grace our foul
country with their presence. If a
band has a large enough following, a

percentage will prove very lucrative.
If they donft, why do they deserve
unreasonably high pay?

If we all exercise a little
intelligence and discrimination—ana
act on it—we can force "Rockstari tis"
to go into remission. If not, it will
eat up our healthy scene like a

voracious cancer.'

Once again, it's all up to you!

AJM n****™?3£%£&2Z.
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mrr:
system
do?

Ones somebody
for what it ii

ecognlzes the
what can they

HRR: Any complaints about the ictna?

attitude* and totalFartz: Ego,

hypocrisy among the bands. They spend

nost of their time arguing over who's

gonna play over who and make the most

money. It's a total Joke. You can't

even get two bands together on the

same bill without some outrageous

ticket price. Everyone wants too much

individual recognition. Rockstar

attitudes. They know who they arm,

charging »700 - »B00 a show.

HRR: What are your songs about?

Fartz: Basic stupidity—system's grip

is getting worse every day. Too many

people are just sitting back. As long

as there's gonna be ignorance, there's
gonna be something to sing about.

HRR: Do you think
the words?

people listen to

Fartz:
haven'

t

To be honest with you, I

been impressed anywhere We've

gone. You can tell by the crowd

reaction that nobody's paying
attention. They Just want to See who

can play the fastest and get the crowd

the rowdiest. We're gonna pass out

lyric sheets.

MRR: Are you a pessimist?

Fartz: No, actually I'm an optimist.

You can't K»*-nm» n,rt of the crowi

that says
it!" Ybu
it.
mor
out more
of succ
make.

Fartz: UNITE! Fuck labels, fuck
black, fuck white, fuck gay. They're
all people'. The world is
everybody's! That's the difference
between the human race and the
"master" race. We can only hope
to better ourselves in the future. Or
we HAVEN'T SOT ONE!

ortMrH j
alifofftia

Deconte p«r *. wt the crowd

"You can't do nothin' about

Ybu can do something about
Even if we attract 2 or 3 people

e to a show, we're Just reaching
more. To us, that is the measureTo us, thi

not how much money we

MRR: What is hardcore?

Fartz: It doesn't have to be total

H.B. I'm .
interested in

Discharge--thelr power is awesome.

They haven't changed their politics.

That's what hardcore isl beipg true to

ytour beliefs, not worrying about what

people will think of you if you don't

play total blitz music. Agent

Orange's "Everything Turns Grey".

Poison Idea froe Portland.

Well. bands and shows continue to
multiply. but the crowds are
decreasing. The Tool & Die, the
after-hours party spot. seems to be
the only place that still draws well.
In September and October alone we had.
at least 18 good gigs in the Bay Area
that I can remember, with a few more
in Sacramento. The promoters around
here are bustin' their, butts to keep
things goin', but it's hard, if no one
comes to the shows. We've been losin'
a lot of "veterans" and not many
"rookies" are comin' in to take their
place, hence the rapid decline in

numbers. The thing 1 wanna know is
MHY7 (I have a few suspicions,
but I'd like to see some concrete
evidence). That's what this mag is

for, let's hear from you! (If you're
really masochistic and love to be

ragged on, I recommend
show reviews next).

reading the

More new bands hit the scene: BLOODY
FAITH from SF. I heard their tape and

they sound real good. POLICE STATE,

also from SF, played their first gig
the other night and they also sound
pretty good. Al«o new is TWIST AND
SCREAM. Watch for these up-and-coming
bands! More band news: SQUARE COOLS
break up, FREE BEER breaks up too, and
M.A.D. has not broken up, just takin'
some time off to write more tunes and
think up deep, profound things to say
in between songs. MDC finally gets
back from their road trip and then
takes off for England with the O.K. 'a.

Best of luck to 'em although we really
wouldn't mind, if they played here once
in a while. CODE OF HONOR is back from
their tour. but Sal broke his wrist.

And the big news is that the ZERO BOYS
arc moving here! The only holdup is

that they need a drummer that wants to
move with them from Indiana. 1 sure

hope they find one, fast. Check out
their album and you'll see what I

mean! The DICKS are also supposedly
relocating here from Texas, but

nothing further has been heard from
them. Both arm really cool bands and

would make a most welcome addition to
our scene. One band that did migrate
here is VERBAL ABUSE, out of Texas.
We'll see them play soon.

Radio around here ain't what it used

to be. No major stations play
anything alternative and even the
college stations are turning tO|

which translates to schlocky new wave
pap. .KUSF (University of San
Franciaco) atill haa ite Harmful
Emissions show for insomniacs late
M-Th nights, but has dropped or moved
to leas desirable time alots the

i D.J.'s that played the most punk, and

its daytime programming is still pf
' very dubious- quality. KDVS

(University of California-Davis) is

trying Its hardeat to eliminate their

only hardcore airplay now that Mark,

the DJ who did the ahow, ia leaving,

even though a capable replacement,

Dave E. , is ready, willing, and able

to atep in and take over. KALX
(University of California-Berkeley) is

by far the best station around playin'
plenty of rippin' tunea day and night,
but all that may change come
November, as the U.C. Administration
tries to "clean up" the programming.
And of course, we can't forget the
fabled Maximum Rock 'n Roll show
Tuesday nights on KPFA (Independent
Public Station).

Touring bands that dropped by included
TWISTED ROOTS, 3 O'CLOCK (ex-Salvation
Army), DREAM SYNDICATE, BAD RELIGION,

CIRCLE JERKS, TSOL, SIN 34, NECROS,

RED KROSS, THE BRAT, MINUTEMEN,
SACCHARINE TRUST, DESCENDENTS,
DISCHARGE, BAD BRAINS, DOA, FARTZ, X,

45 GRAVE, SOCIAL DISTORTION, MEAT

PUPPETS, CIRCLE ONE, and ofcourse THE

WHO and THE CLASH. Of these, besides
the ones reviewed separately, truly

noteworthy were SIN 34 and THE NECROS.

SIN 34 haa Julie, the most energetic
female lead ainger in the world, and a

great aenae of humor, aomething really
lacking in a lot of bands these days.

Spin your head! THE NECROS (choose

ten): a) shred b) rip c) crank d>

tear e) smoke f) gnarl g> blaze h)

scorch i) kill J) scream k> rule.

These guys were the HOTTEST group to

hit SF since MINOR THREAT. Non-stoo

intensity! They should be back in

January after recording an album, so

do not miss this- truly awesome bapd

next time around!

I've rambled enough for now, but for

those of you who are tiring of the

scads of scathing skins, here's some

words of encouragement to remember by

YOUTH BRIGADES' s Shawn Stern from the

song 'Fight to Unite':
"You get discouraged, about wasting

time
On a bunch of kids with aimple minds

But kids can grow and minds get smart

Don't be negative, it's a start

No one forced you, you can leave

It's not impossible if you believe."

HEY, if you've got
news, send all the
of this mag.
out-of-towners and
(out-of-countriers?)
covered, don't wait
to do it, just

any Norcal scene
latest to me care
And if you

out-of-staters
want your scene
for someone else

write down what's

ZERO BOYS KOVIN' TO S.F.?

happenin' there and send it in! We re

goin' national and we'd like to have

reports from all the happenin' places.

—Brian Edge

IATE FIA3H-FRANK DISCUSSION OF FEEDERZ

I!l S.F. TO 3"ART NEW LINE-UP OF CHOUP.



Bass: Matt (who sang in Ribsy)
Drum: Daryl Xck (who play*d bass in
Urban Assault)
Guitar; Casey Bear (who played guitar
in Anthrax)
Vocals: Dan Rancid (Mho sang in Urban
Assault and Jack and the Kerouacs)

Dan: I believe in socialism, but I

don't SB* it as feasible in this
lifetime. Maybe I'll fstel different *

next week. There is something
intrinsically wrong with a system
where so many people mrtr unhappy so
much of the tine. You can get on the
bus downtown at rush hour and see
people get off of work who have
resigned themselves to living the life
of someone who is dead. They drag
themselves awake for five days a week,
drag themselves through work, then
have their weekend craziness. One
orgasmic 48-hour burst of Atari games
and football games, then they go back

to work and say, "What a GREAT weekend
1 had!"

MRR: Some of your songs, "Crazy Man",
"Schizoid Baby" deal with insanity-
Do you feel society makes us crazy?

Casey: You can't think completely
sane in this society. But people have
different levels of craziness. One
person might shoot the president,
(Crazy Man) another might heist a
Brink's truck. It's all just an
outburst against society.

Matt: People think, "Fuck, he's
insane!" But people like that are
Just extremist. When Reagan got shot,
people at my school were happy and
saying how great it was until the
teacher yelled at us.

Dan: In "Crazy Man" one line goes:

"When the President died
You were happy to know
Don't try and deny it now."

MRR: What about paranoia, like in
"Punk for the FBI" or "Ice Age"?

Dan: Intelligence services have carte
blanche with our lives. How well do
you know anyone?

Matt: Paranoia is the ultimate state
of awareness.

Dan: These Mrm paranoid times. Walk
down the street with silly hair and
you don't know if the cops will jack
you down, jack you up, search you and
night stick you. Police m\rm a
recurrent problem In our lives, so
they're a recurrent theme in our
songs.

"Snuff Squad"

Think of me as just another cop
Another day another bomb to drop
Its my job and its my master
Blow away that kid with the ghetto
blaster /blaster
he should hay* thousht faster

Chorus:

Snuff Squad, I do it with tans
Snuff Squad, Stop iprild of disrate
Snuff Squad, I kill at the sleaze
Snuff Squad, like crushing fleas

Deviation from the norm
That's how rebellion Mas born
A vaccine for this nation's social
health
Save the people from
themselves/themsel ves/or get put
on the shelf by tha Snuff Squad.

Chorus

you

ihould get

I don't hate the people I kill
If you don't understand, then
never Mi 1

1

There's no reason you
pissed
Just let me check your name
Against ny list/my list/and I never
miss
I'm in the Snuff Squad

Chorus

Daryl: Entertainment is the most
important thing in the Morld. Any
form of entertainment controls each
Individual's own life. whatever keeps
you occupied. It keeps them going
Mhen they get older, making money just
to be amused.

Casey: Seriously, reading is a good
source. Out of all the media you
learn the most from reading in actual
experience.
MRR: Back to paranoia...

Matt: No religion, no politics!
People are getting so you can't
believe in them.

Daryl: People are really horrible.
Not the society, just the people. If
there Mere a Monderful society, there
Mould be no Punk Rock. People arm
real nasty.

MRR: Do people make the society?

Darvl : No.
Casey: People use the Church as &
crutch, because they can't handli-
reality. Some people ask acid, some
ask god.

Dan: It Mould be really fun to
believe you can be as much of a
shithead as you like all your life,
then bow down to a superior being at
the end and go to Disneyland for
eternity. But somehow I can't believe
that. I believe in Karma, to an
extent, if you do something to
someone, it Hill cone back.

Daryl: I Mont to church for the first
time about tMo weeks ago, with some
girl and her mother. It Mas pretty
disappointing, really horrible. I saw
all the people there who have been
going to church all their lives,
giving away money, all of their money.
It Has totally organized and I really
wondered why they couldn't see Mhat a

Dan: I Mas Catholic as a kid. Once,
on a holiday in a church here in the
City, they had a statue of the Virgin
Mother Mith all these candles around
her and a sign at the foot saying you
had to pay »2 to light a candle and
say a prayer. I asked my mom, "When
did the Virgin Mother become a Hhore?"
People Here pissed. I left the Church
soon after that.

MRR: What about the scene?

Daryl: What scene? I don't like
"It". I like the people In it. The
scene puts a big damper on everything,
and there's no gettinq out now. I'd
like it to be able to grow, but it
can't. Its like a little social club.

MRR: It can't grow?

Casey: No, the actlvltli
stylized, too narrow.

are too

Daryl: There's lots of confusion.
Nobody knows what exactly they want.
Nobody wants to spend aoney. Its
self"defeating.

Dan: I gat placed off when peopla who
have an interest in the scene and the
music come to the shows and check it
out, and because they're guilty of one
of the Seven Deadly Sins, such as
having long hair, or not looking
"right", and they get beat up or
snubbed. No wonder they go back to
their lives and say "Punks are
Assholes!

"

Casey: There are too many fights
betneen Punks. One supposed criterion
for punkdom is being tough. Lots of
Punks try to initiate fights to prove
hOH tough they arm, to prove what a
"Punk" they are.
Matt: But it only goes to prove how
stupid they are. It Just destroys
their own scene.

Matt: With other music the performer
tries to be a god on stage. The
audience isn't there to Hatch, but to
Horshlp stars as gods, not to be a
part of things.

Dan: I'd like to say we've had a lot
of help from local bands such as the
Undead, MDC, Los Olividados, UXB (Mho
loaned us some equipment), and Social
Unrest (for the guitar string).

Dan: The scene can either be just
like any other aob, with the
collective Intelligence dropping down
to the lowest common denominator, or
it can be a chance to have both a
great party and a great chance for
communication and disseminating of
information. The choice is ours.

.liMiW. INT33VIEW 3Y JEROD B30R



JUVENIL JUSTICE, CAPITOL PUNISHMENT,
BAD POSTURE, CRUCIFIX, DISCHARGE, BAD
BRAINS. Elite Club, SF. October 9,

1982. Brian Edge.

How great to be back at the Elite
Club' This place is still one of the
coolest places to see a show since the
Temple closed its doors. Too bad they
had to shut off the balcony 'cause the
lobby fills up pretty fast and there's
nowhere else to go to kick back for
awhile in case a band's playin' that
you don't like. I figured this gig
would draw pretty good, considering it
was in SF and at The Club, but man,
there must've only been about 200
people there. This is gettin' real
discouraging, but the people that did
how up were treated to a pretty good
show. JUVENIL JUSTICE opened and are
getting faster and tighter, if that's
possible. CAPITOL PUNISHMENT, the only
Fresno band that ever plays up here,
kept it goin', crankin' along with
straight-ahead, no-frills hardcore.
BAD POSTURE filled in for the
originally scheduled SECTION 8 and
played a short set of loony tunes.

complete with wigs and hospital gowns
Next up was CRUCIFIX, whose members!
had to be the happiest guys around
because their lifelong dream of
playing with DISCHARGE finally was
realized. Unfortunately, I wasn't
there to see it, 'cause having seen
these guys 38 times before, I really
wasn't up for no. 39. DISCHARGE came
on and played 'way better than they
did at the Oakland show. I liked 'em
at Oakland and loved 'em here. The
crowd was more into it as well, having
a Blammingly good time along with
dives that had been on vacation for
awhile. BAD BRAINS opened with
reggae. closed with reggae, and played
reggae in between. The crowd loved
it, with more people dancin' than I've
seen in a long time. They did play a
few faBt songs, but this was a night
for sfcankin', including a dub with
members of the audience supplying some
of the vocals. THE BRAINS plan on
adding female .singers and horns and
becoming ZION TRAIN, playing full-on
reggae, so catch 'em now while they
still play fast as well. It's worth
it. _^
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Once again the SF syndrome hits.
Great bill Saturday night—no other

hows on and hardly anyone shows up.

What gives? Maybe I'm expecting too
much from an arma once considered,

along with LA, as the "hotbed" of Punk
(N.Y.. was always

.

too
wlmpy/arty/trendy) to hope for a

decent crowd to support four good

bands. We have it all here, places to
play, big scene, good record stores,

and a name. SF is one of, or used to

be one of, THE places to play. So

what happened? Maybe people are

getting burned out on all the shows we

have, maybe it'd be better if we only
had 1 or 2 »hows a month like mo»t
other places. Maybe people are
getting tired of paying »2 to see
great bands like SOCIAL DISTORTION,

YOUTH BRIGADE, SIN 34, AGGRESSION,

MINOR THREAT, B.I., SCREAM,
PERSONALITY CRISIS, BATTALION of

SAINTS, and UXBI or »3 to see BLACK
FLAG and six other bands (Victoria

Theater), or »5 to see 13 bands at the

Maximum Rock & Roll Labor Day Fest?
The list goes on and on. If this
•ounds incredible to those of you in

underprivileged areas, it's true!

What do Bay Area folks do these
days? Is sittin' around doing drugs
that attractive? 1 mean, this
show was excellent! I left feel in'

great! ANGST opened with their unique
brand of early-punk type tunes, many
of 'em catchy, most of *em good.
They're one of those bands you don't
hear or see much of, but should.
DESCENDENTS then came on and almost
stole the show with a fantastic set of
fun, hard pop. It seems like these
guys went out and wrote tons of new
songs since I last saw 'em and man,
were they good! Too bad that Milo's
leaving now, since they seem to be
really comin' together. SACCHARINE
TRUST has speeded way up and are much
more to my liking now. OK set with
less rambling by Jack in between
songs. MINUTEMEN closed out he night
and only managed to keep from being
blown off by the DESCENDENTS by
putting on the best perfomance I have
ever seen them do. Total energy wth
both Dennis and Mike going wild during
every song. Great cover of Van
Halen's "Ain't Talkin' 'bout love" was
one of the highlights of their set.
The people that were there really
enjoyed themselves, coming up wih all
kinds of dances like the Frenzy, the
Tornado, the Kangaroo Rat, the Vokano,
the Accelerator, an many more, egged
on by Dennis doing his famous Smashed
Potato (otherwise known as the Jumbo
Jump, the Large Leap, or the
Humungeous Hop) —these dances limited
to people of maximum girth—and Mike
(Fred Astaire, Jr.) defying gravity in
his rendition of the Propellor.
The crowd easily got their money's
worth and those who didn't make it I

wholeheartedly encourage to start

comin' to shows again and have some

fun. Alternative music beats anything

the mainstream has to offer for sheer
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Last July there was a fundamental
change In frontline SF hardcore band,
the LEWD. Long-tine guitarist Bob
Clic quit to join another band. The
LEWD replaced him with the Greaves, a
founding member of the Reno rad scene
<ex-Thrusting Squirters* guitarist,
producer of 7 Seconds* debut ep.).

The Lewd are currently working on
more new songs, making tour plans, and
enjoying the success of "American
Wino", their debut album (recorded
with Bob Clic last spring). The Lewd
recently granted their first
Greaves-era interview.

THE LEWD: INTERVIEW BY CLIFF VARNELL

Sats Vocals
01 ga Bass
Chris. . . .Drums
Greaves.. Guitar

MRR: Here's a word-association quiz.
I'll throw .out a word or phrase and
you guys say what comes to mind.

Olga: Like a psychiatrist?

HRR: Sure. Ready? "Violence."

Sats: Violence? Violence has been a

part of mvmry revolution. Any real
revolution will have its share of
violence. But it isn't the ultimate,
the winning factor.

Greaves: It shouldn't be written off
as cool. It sucks. It's the wrong
tool.

MRR: Are you revolutionaries?

Sats: Musical revolutionaries.

Olga: We're freedom fighters. We're
trying to fight for our way.

Sats: We're fighting big business.

Olga: We're fighting pollc
departments, fire departments, city
governments—Just to do shows. We've
had about 10 shows shut down in the
past 2 years.

4
MRR: Some people interpret Lewd songi
like "Fight," "Beyond Moderation," oi

"Suburban Prodigy" as advocating
violence.

Chrii We don't advocate violence.

Sats: Tho«Bong^^a^BrTarrat^es^ofar
society gone sour. It doesn't
mean—this Is what it Is and this is
great. No, this la what it is and
maybe, if. you don't like it, you'll do
something about it.

Greaves:
parody.

"Suburban Prodigy"

Sats: A lot of the songs ara satire
or parody, but they're also calculated
to make people think, to use their
head and take it from there.

Olga: We Illustrate the reality of
it, of this or that situation. But at
the time, we're trying to have fun. I
mean, you have to be able to laugh at
it sometimes.

Sats: The trouble is, all this media
hype has painted this vivid picture of
us as a complete extreme, like
something out of the "Class of 1984."

Chris: It's a joke.

MRR: All right, what do you think of
when you hear the phrase "heavy
metal?"

Olga: Blue Cheer!

Sats: Yuk.

Greaves: Motorhead's good. But even
ind say they're not

crossover
fluence occuring between the punk
d heavy metal scenes. A lot of

eavy metal bands are starting to
and be more like punk bands.

you have punk bands
the trick of heavy

a cool guitar part, or a
part—but just not

[stretching it out 20 minuts. Simpler
(punk rock progressions seem to be
etting more complex.

MRR: The newer Lewd songs seem more
sophisticated, some o* them.

Chris: There's a lot of different
influences in the Lewd. Everyone in
the band has their own tastes.

MRR: Say something about the lyrics
that arm being written now.

Bats: We're trying to take a more
constructive approach.

Chris: "Thee, Thy, Thou" is about
being your own preacher, being your
own pope.

they come out
heavy metal.

MRR: Some people consider the Lewd
heavy metal, or at least they used to.

Sats: Pretty. . .of f . - -base.

Olga: No, to me heavy metal means
double bass drums.

Sats: Our old guitarist was
Influenced by heavy metal, but the
Lewd has never followed a heavy metal
formula. I think heavy metal is
basically mindless. Hardcore is about

rrri tJ cg — r '-

lot of the stuff
re comical things

Home," and "American
the serious stuff is
situations and bitching
our civilization. The

getting into now is
like—OK, now that we've bitched about
it, let's do something constructive to
change it. Not just sit around and
bellyache.

Sats: Lyrically, a
on the first album wi

like "Mobile
Wino." But
bitching about
about society,
stuff we're

Greaves: We want
positive outlook.

to keep more

MRR: That brings us to our next word
association. What about "Nazi Punks?"

Chris: What about Nazi cab drivers,
Nazi teachers, Nazi cops? They all
suck !

Sats: It's kind of hard for me to
say. . . I haven't really been exposed to
that many Nazis.

Olga: I'm against assholes and
asshollsm, myself.
Greaves: Looking at this whole word
association thing, I don't think it's
doing much good. When you flash us
these words, and we give you an
answer, it gives people a
generalization of what we're not
r g«*-lly >bput, see 1?



MRR- All right th«n, what no you want

people at large to think of when th«y|

hear th» word», "The Lewd?"

Chris: Dwel backwards.

Dig*: M you're nude you're lewd.

Bats: There's a denotation, but the I

name develops a connotation, and that!

is whatever it*» gonna be. It'a I

band, whatever energy thay create.
Llka tha Beatles—do you think of I

littla buga crawling around?- Or the I

Daad Kennedys—do you think of d»ad I

guya in coffins? No, you think of a|
auaical group.

Olga: I think if you'ra going to call|

your band a namr, your band has to ba

that. Tha initial impact, anyway.
That's show biz.

Sats: Tha name "Lawd" creates a raal

ough -first impression. A real raw,

immediate word. For some people lt'sl

• terrible thing to think of—"A name

of a group, what on earth could that

group be about?" These *rm the people]

who put rules on free expression by

labeling this or that obscene. I'vi

put those people on the defensive
Immediately by calling myself the
worst thing they can accuse me of.

I

MRR: Bo they're powerless to limit

your free expression! in effect,

you're saying anything goes, right

form the beginning, every time.
Symbolically—"I've got a license to

make a fuss."

Sats: Not every time. Just when you I

need it. Taking the name "The Lewd"

literally doesn't go beyond the first

impression. That's why I'd rather

[

people thought of the word "lewd" as a

musical group, not »n obscene gesture.

If you're going to be pbscene|

everytime, you're putting strict ruli

Ion your own free expression.

MRR:
like

Last question: what would you
to see happening in the 5F

ftioto by All3on Braun
|

•Jk

Sats: It would be great if the bands

could get together and throw their own

Ishows, like they used to do.

Ichris: It's been talked about.

loiga: It's harder and harder to find

la place

Isats: Get a warehouse together and
|charge at the door.

iBreaves: No matter what, there'll

always be good bands coming out of San

Francisco.

ISats: I think things tw getting a

little better. Like, I haven't seer

lany violence at a show in a while.

iThe last two times we played LA ther

Iwas no need for that much security t

keep kids from writing on the wall.

loig

Igal More
sed to have.

^rfnTTSWWTTW1

ticket—to pay
That's why they're paying »9
.+ n nau *nr toniritv.for security

Sats: For the past year or so a lot

|of the bands and the famines have

Been saying to the community, "If yoi

this crap, this stupid stuff,

you're off-the-wall, you're wrong

Come on you guys, you're ruining it

For us." I kind of see it having an]

affect, if ever so slight. But I hav
gone to shows lately where peopl

weren't beating up on their brother,

destroying the place Just to bej

doing something. Because they final 1

Figured put, they grew up that much,

that there' d be no place to go or|

they'd have to pay »15 a ticket t

nire security.

MRR: Maybe the bands can get togetherl

and do shows again—as long as they!

know they won't be done over by theirl

Bats: Yeah. I know it's a cliche, anl

slbum title, but I really do think the|

look., bright.

jffta,

\A

On Punk Conformity: The other
were playing a gig and this fri

of ours was there who's been a punkl
since the early days. And some little|
asshole goes up and says "Gimme
dime, man!" The guy says no, so the|

kid chucks a beer at him, calling hi«

"new wave" and "fuckin' trendy". Who|
Is this little fucker? A year ago ha

was John Travolta, and he' t giving
us this shit!
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Tory

:

Our logo is an upside down

ar.archy sign- We're not against

ar.archy, but it won't solve

anything- people will Just take

power again. We want to make

what we have better. Chaos

would take over. We want to do

away with labels, and start a

new thing. H. R. - human race

TALKING ABOUT THE SK SCENE
Mike

.

It's fun because It's tighter,

not like L. A. And polities are
good, but fun's Important too.

Tony:

What's good absut L. A. Is
everyone comes Into the show

right from the start. Here,

everyone hangs outside. They

sit around and complain about
how fucked the scene is. about

how bored they are, how the

scene la dying, but nobody

supports the little bands.

Hike:

We're not going to preach to

anyone- we want people to wake

up and see what's going on, but

without preaching. Change is

gonna take a long time. Even

in the scene, things take

awhile. Although you might see '

some new kids at shows with

long hair, etc., and then a few

weeks later they're "punk

rockers" . Then people call

them poseurs, but everybody's-

got to start somewhere. I

wasn't born a punk rocker, I

didn't have red hair. The more
people who get into it the

better. Let them have fun, and

the more they hang around the

more they're gonna learn.
Unfortunately, there's too much

cllqulshness.

IttfcjJ,

Sobody wants to start clubs

because all these kids sit

around and complain that it

costs S6 to get in shows, but

you (Maximum R'n'R) put on $2

shows, and everyone complains

that it'a J2. They don't give

a shit. They've gotta support
He scene.



INTENSIFIED

CHAOS

Steve (guitar) and Rob (vocals), the cutting edge of this fine Berkeley band.

Is the Punk Rock scene important to you?

Turner-What Punk Rock scene?

Brad-The movement is important to me,

not the scene.

The Punk Rock scene. Not the move-

ment in general-.

: Rob-No. Its not important because a lot

of people aren't even Punk Rock anymore.

•Turner-There isn't one.

Rob-There isn't a Punk Rock scene. There

is a fashion Pseudo-rebellion. These people

don't know at all what they're talking about.

Chris-Who doesn't know what they're talk-

ing about.

Rob- Yeah, Rachael and Toni, fuckin' real-

ly they're out to smash the system, aren't

they.

Steve- Yep.

Chris-Hey, lets go get drunk.

Rob-Lets go get some beer man. Got any

pot? That's really rebellion I'm telling you.
J-O Do v>''- the Punk scene and

B>e Kink mflvemeni

,B-Vmy

—

.
R-E«ccpi lor going to qui boo us tin escape.

D Toll me about Hie ideals. Wtoii got yuu into this, why do you lifcu the idea ol Punk?
R-

1 against control

8- 1 goi inio ti 10 avoid Hie social scene that was hnppeninq around me, and it just

.seems like it's cor- '-

R-M's mining into a lucking social scene When I yot inlcj Punk it was like an Outlet

'forme 1

O Way back In 1934

R-Righl'No I dirjn'inaveany friends

T-My grandfather got mo into Punk.

.
R-Shut Up! I didn't have any friends and Punk was en uullei I'ii my frustration and

haired. It's turned into asocial scene all over again. What I tried torBcape from through

Punk. Chris and I -wept to the same Juniui High l! was the same way everyone hated

him Tom McWrlliams was. his best iriend and I hod Andy Furguson You have one best

friend and eveiybody hates the both of you
C-Rob and I were in choir together

D Where is (he music coming Itom? What motivates it'

S-FromRob
j
R-From me I wrote it all.

'C-ll comes from our frustrations with social

T-lSorcasi (tally) It comes fiom our frustmlions with society.

R-You guvs didn't even write it you don't know what you're talking about. It's all

this shit It's liko wheri my mother tells me I can't do something I get pissed. When the
'
police tell me I can't hang out, somewhere I get pissed I can't deal with it

D Basically youi songsareabbut Itusli

R-Frustration and hatred.

D You're frustrated

T-GeeWillikers

R&Vtih Seawall* frustrated I really want to bone Brad up the nose.

S-You don't have to be frustrated 10 play good.

R— Its like so many things build up You have to use something asanouHet. It means
something 3swell, to offer same son of hope for change.

T-Blah, Blah. Blah . .

.

R-People don't take it that way anymore and that's what's wrong with the scene.

TftS-Blah, Blah, Blah. Blah . .

.

D Does the Northern California Punk scene in particular have-life it it?

B-Yeah.

R-Yeah ingot lots of life but ..

T-Noll
R-But its all directed in the wrong way
T-No.
8-Yes it does
T-NO! No it doesn't.

H-Turncr doesn't think it does.

D What's happening currently?

T-Nothing's happening curtently

8-Thote's an album out on Alternative Tentacles with 47 Northern California bands.

R-(Sarcastically) That all have something to say.

D What turns you on about ihe scene?

R-The life, the people, ihe fact that they do care

S-The individualism. But its losing that

H—lis becoming a big clique.

T-Thtwo isn't any individualism!!

S- You either got to be a skinhead, or you got to be like this, or like that

Is a lul Of it how you look that matters?

R-Ye3h
S-Yeah.
R-lt'sbowyouact too.

B-But the true people that are into the movement and the ideals that go along with it

ignore all that shit.

R-I'm myself and I get shit for being myself".

O Do small bands In the Bay Area like Intensified Chaos play an important role in the

local scene?

R-l think 50 yeoh

T-Thaie is no lucal scene, but they play an important pan in getting the scene started

again

D Because its dying?

T-Ycah* It'sdoad right now!
R- Its dying because people don'i even know what's going on anymore.

S— It's stagnant man! Everything* stagnant! You got the big bands like the Dead Ken-

nedys, you've got The Lewd, you've got all these big bands which everybody's seen Ten
fuckin' years ago.

R-So it gets controlled by dick brained promoter They get thrs unnecessary control

and that sucks

O What's changed in. the last year or so while you've been going to clubs1

B-Ticket prices

T—Ticket prices

R-ln the lost year, the price to get in. The attitudes of people,

8-They think if they wear a ripped up T-shirt they're fuckin' cool. I see sll these

people with brand new T-shirts and they're all fuckin' tipped up
T-Stop Hold up now. Now, now, now. wail Now we're goirxj to answer in a cireffl si

everybody getsa chance to e>pressiheir opinion

R-Shut Up! It's gone from a lot of people

S-:You talk for me Rob'

T-Ytah. yuu talk lor me Rob.

R-. . with something that they really mean, a real eipression when they go to the

Punk shows and they see the band. It's gone from a real siaieme'ne toward society
. ,

,

8 -To a business-

R-No It's gone too business anil it's gone to where any Jock dick (nam that wants to

can go beat up somebody and say "Dead Kennedys Yeah 1" They can tip up their T-

Shrtt and write DK's on it and go and Thrash

D Or just as easily it could be .1 "Haider-Cute than Thou" Punk with Discharge, The

Lewd, MDC. or Minor Threat written on their shirt

B-Yeah, White Jocks on Punk, man'

S-ll you wear funny make up on the stteot people say. "Hey, Punk Rock".

R-Even the Jocks In Onnda know about Black Flag nuw They go "Black Flag, man!

Yeah'" and they start singing the lyrics It's like No Nothing anymore.

D No Valleys' What do you think about the different groups of. people that separate

themselves into smaller gtoups The Older people vsTlie Younger people.

R-l went to party the other night, maybe there were one hundred peoplelhete. It

wasa party in the City, and it was lull (fl people I used to nana out with when I was,

like a trendy, just getting into Punk. They were then like I srn now, and now Ihey'te

elitist (unkies. and they can't accept anybody eho into their little group because they

don't remember you as being a hardcore then

S-l ihink it's fine the older people and ihe ynunuet people separating themselves To a
certain c» tern

R-Peuple there thai were my [fiend back then wouldn't iwn |ajl m me at the party
because they didn't think I was cool

D Anymote?-

R- No, you see they didn't think I wys cool back then because I was trying to worm
my way into this scene.

S-Because you were a Plob.

D Do you sec a lot ol the older crowd breaking away from the younger crowd?
T-The old crowd doesn't hang out with the young crowd
R-That's why I slick wilh ihe younger crowd because tot a while there they knew
what they were talking aboul.

S-lt's because ol the older crowds elitism

O What are the kids doing lately... let's say drug wise?
8- These fourteen and lificcn yenr olds that arc shooting up and making a social trip

uutnfitSUCKCDCKi
R-l stopped taking dt ugs because it's become so luckin' chic

T- It's l3shiottable 10 shoot up.

S-Foi-a lot of the Punks it's instead ol buying a twelve pack, lei's go but a dime and
Swot up.

a What drugs do you feel are useful? Do they help you? Why do you take them?
R-They luck me up arid make me fool lonely.

S-l take drug: all the time

B-Fot what reason?

Q Yeah.

B- Usually I take them when I like to havo creative output. To put energy into either

playing or like drawing or writing,

R-l like to put diugless energy inio things like thai Then it really means something to

me That way I know it's mo on the inside. I know that it's really ma.
S-Sometimra drugs can snap me into something

D Do you see drugs ruining anybody?
R-God yes! Everything ruins. Alcohol turns.

What happens to kids that drink a lot everyday? Do you see any changes in their

lives.

R-They luck up and their lives fall apart.

S-lt's all a social thing, they think it's cool. "Let's go out and but a luckin' hall pint

everything will be great." "Hey I got some money let's get drunk."

R-Qrugs were ruining mo Explain how drugs were ruining me because I don't want to

sound stupid

S-Yeah, Rob. he'd hit up and it w» good and he liked it and I'd see him at work and
his jaws floating around and he's grinding his teeth. He was like. "You got any speed
Steve?" "Hey Man, great farout !" So he'd get some speed and he'd sit there and rip his

arm up.

O What major problems do you see In the world today? Local, National, and Inlet-

national First local, Bay Ares

R-Police.

T-Ha Ha Ha

8-Yeah Police.

P Do the Police fuck with ihe Punks here? Do you (eel, as much as in England?
R-ln England the oppression is so much more, you can't walk down the street in

London with more than three people that look like Punks or they frisk you and hassle

you and throw you
O Do you think gt owing up in the Bay Area is sort of a liberal at mowhere?
R-lt makes people fool a lot more mellow and not cere ot wont to do anything about
it. Thai's what pisses me off about this local scene.

S- Everybody loleniies it People got angry and frustrated and just sit there until they

die,

a National problems? What problems do you see the United States in?

T-The question about how bad America is Everybody has already heard the story

aboul how everybody hates Ronald Reagan and the Moral Majority and all that, but I

don't even need to say lhat

Q what about the War in the Faiklands and what's happening In Israel?

R-War in general is insane.

T-lt's INSANITY!
D Are we all going 10 die?

R- Eventually, but it won't be soon.

S-lt's Inevitable. I think you'iegoing to die Peter

O In a Nuclear War?
R-No, there won't be nuclear confroniaiion

D Not soon?

R-No: until the 1990s ai least.

D What if Israel decides to use the bomb on somebody?
S-Whatcan we do about it 1 What can this little group of people do about li?

8—Well, we can all masterbato

R-Well you can say that that's really horrible. I wish they didn't do thai,

a That's one think I love about the Punk Rock movement, il the bands get their shit

together 10 write lyrics and sing about serious topics. ...

R-lf people would listen 10 our lyrics

S-But they won't accept ii they just take one look at it and see "Hey man, these

fuckas look like th/is . .
." All you hear blah. blah, blah, luck you. fuck you, destroy.

dandy
T-They just take it as "Punk Rock"
S-Righti They don't listen to ihe words
G The way you write, do you try end write a lot about problems,

R-Ycah I do

S—"Fuck you in Asshole"
. .

"Mary had an Abortion"
R-"Join ihe Army. Navy. Youth Brigade or kill yourself it's all the fucking same you
wanted intervention that's what you said you joined the At my and now you're dead.

Out on the battlefield learning how to fight Suicide Invisionment that's not right.,

Youth Disposal Youth Disposal. Don't want 10 be a pan ol your luckin' system.

Don't want no part ol your god damn laws Join the Army. Navy. Youth Brigade or

kill yourself it's all the lucking same. You wanted intervention, but now you're dead.

Bui there's still a luckin 'bomb hanging over my hood. We all going to die. I won't kill

for my country"

a Do promoters get in the way ol a lot of bands?

R-Oh. yeah You've goi 10 do what ihey want if you're going 10 get the show. They
don't care about how good of a band you ate or how good you sound or what you're

trying to say.

O How is the pay?

R-Wa don't get paid.

.

S- You do it on the basis ol "Oh, you'll get exposure
"

R-One guy promised uk filly bucks Did we get filty bucks? We gat five bucks.

because Turner sst there and ragged on him tit he gave it to us He said. Oh. I low

money." Everybody in the band got a dilfetent story from him
Q Is it good to have these promoters there so you can gel gigs in ihefrrst place
R-No it's not, they're capitalizing on all of it.

Where would voubB playing otherwise.

R-Oiherwisa we'd be putting on our own show. We're working on that right now
That's ihe bast solution as far as we'te concerned, because there's nobody there

figuring out who's going to bring in the most money, and who are (hey not going 10

have to pay I don'i even care about the money, but il they promise us lilty bucks we
beltet well got fifty bucks

Bit hard getting gigs lately?

R-Yoah. real hard. Because there's a lot ol bands that'll kus ass and will play lor

noihjng We don't want money bui we want at least some assurance of something.

Interview and Layout by •
PETER MONTGOMERY
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Last Rites
SMK7 "1M

Genocide and MIA
Smoke Sevens newest release combines the

steaming hardcore of N.Y.'s Genocide with

the blazing tight sound of Las Vegas'

M I A- 19 songs that will kick your ass!

RED CROSS
BORN INNOCENT

SMK7-103

Acclaimed as the best album of the

year Born Innocent features the Mc -

Donnalds at their worst (best) Don't mi
out on this classic

miss

RF 7 SMK7-102
SMK7-101

Weight of the World

R F 7 has received world wide recogni-

tion for this brilliant debut L. P. Hard
strong songs with excellent lyrics

R F 7 has a message they want to

pound into you

NEXT FROM SMOKE SEVEN . . .

"SUDDEN DEATH" L.A. comp. with Naughty Women, Sin 34, Youth Gone

Mad, Red Cross, Moral Decay, Demented & more.$5.00

"FALL IN"- A 12" E. P. from R F 7, includes "Fuck Money","666 Head".$4.50

The 2nd L.R from the unpredictable Red Cross

. . .All 3 due out by Nov. 1st.

For Mail Order Send $5.00 for each to:

Smoke Seven

overseas residents add $2.00 7230 DeSoto Ave #104
allow a couple of weeks for delivery Canoga Park, CA. 91303

PUBLIC SERVICE
New music compilation with Circle One,

Red Cross, Bad Religion, R F 7 and Disabil-

ity This L.R features the first recordings

from Circle One L.A.'s most controveri-

sial band Plus great songs from Bad
Religion, Red Cross and more

WSWJ«S««5«»J«5SS«»«S«



Ralf: Well. things that really make I

US sick about the people down therel
and eliewhere, is the stereotypical

[

lifestyle that you have to abide by or I

be rejected from society if you don't.

|

If you dress or act differently,]
you're looked down upon.

where the klan hangs
pretty active chapter

Dale: I remember driving by there one
time and seeing all these goons around
this huge burning cross, carrying guns
and everything. It was really sick!

Joceylin: I've gotten cards in the
ail asking me to Join. We live in
this big apartment complex and they
pick people's mailboxes at random.

What they do in high school is,
go around with sheets asking you

'God-fearing American',
minorities! if so, thi
one for us. " It 1

Joceylin: 'Cause of all this
bullshit, we've come to the conclusion
that racism is Ignorance.



iRalf: There' a this small circle
I guys who are into It for hate
Ipain. It becomes really hateful onl

Ithe dance floor aometimes. It'a aadl
|

I I really hate to see that, 'cauae I*

ether them having a good time.

Jocaylin: And it'i

them ara auch bad
mora to do with the
town.

not that a lot of I

people. It 'a got

|

atmosphere lnj

Ralf: Than Minor Threat andM.D.C.

I

playad on July 2nd and that waa our I

crowning achievement at bringing bands

|

there.

HRR: Are there any broader iaauea,
|

outaide of Freano, that you guya have

written aonga about?

Ralf: We have thla one aong called

Palestine Paradox", that talka aboutl

the Beirut aaaaaere, about how thai

lareali army haa Juat blown to bita al

city Juat to get out this one faction.
|

One of the 11 nee In the aong goea: I

"Searching for the needle the hayatack
burnt." We felt it waa unfair to allT

thoaa civil lane and babies that were|

I mutilated or killed just becauae theyj

I say they want to get the PLO out.

I HRR: 80 you're into writing aongs

about current events?

Dale: Veah, aure. If aomethlng

Icatches our eye.

•t seems like that waa one ofl

Ithe thinga that I thought waa cool

about Punk, originally, waa that mi
laubjects came up in the news, right)

away you would hear aonga about them,

somehow that seeme less ao nowadays.

lit aeema like the aubject matter that I

Ibands ara dealing with haa narrowed.

Loyc-ylin: Vou -ill -Iw.y. O.t that

lone group of people that will

.constantly Insist that punk ha.

Inothlng to do with politica. /""
Itlme to time it aay even affect the

Imu.lc, but I think most kids "now it

has aore to do with politics than]

anything ell
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Iwell Sacto la really on the verge ofl

Ibuatin' open—new punka at

llncreasing. We've got punx from I

Stockton, Braaavalley Placervilli

Diamond Springe + more. The laat gig

TSDL at odd fellows hall. It I

wasn't quite aa inaane as BLACK FLAG.

But you've got to underatand odd

fellows has the ventilation of

coffin. It muat have been BO degrees!

in there. Any way KARNABE played

firat 'cob T.B.A. didn't ahow up for|

one raaeon or another. To ma it waa

wall of noiae but their ainger h\

guitarist moved around a lot. Th"V|
also debuted a new basal at. Thai

(SQUARE COOLS played next. It wasl

their laat ahow. If you misaed it youl

blew it. They ware plagued with bassl

amp problems during which the drummerl

guitarist Si singer started jammin' onl

icrne country tune. then they got|

going. the set was highlighted withl

an ending funk aong and RAT'S ASSI

diacolng out on stage. Some time

later LOS OLVI DADOS played- They were]

or it. I love that band come backl

•"oo"n. Next up 7 SECONDS. I don'tl

really like them so I won t say

anything, but they played good. TSOLI

came on played for an hour. Stopped I

once for water. I've aeen them before|

but that didn't bug me—they shredded.

K.r»'« a list of the bands

r£re- THE VACANT, THE LAMOS, REBEL|

trCth, DEAD PLEAQE, ORGANIZED CRIME

next time.

luNJETFULZ get down band.

the UNGREATFULZ. Well, in

Roger Wilko over fc out

|P.S. It'e cool here 'cos you don'tl

have to be a "punk" to go to gigs. No|

fight in the scene Juat agj

who opress our scene
against those!

EU21
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Lotsa vinyl, lotsa happenings, plenty
of new bands* lotsa old bands floating
around these beaches, valleys, cities,
suburbs, fc slums. Same old... same
old... same old. This looks like it
could be the year o-f compilation LP's,
not only in LA, but all over the
globe. There's still some comin', urn,

lemme see, the incredible We
,
.Go t

Power 7" comp. EP with 16 bands
(maybe more!) doing real shorties!
Follow-up to Life Is Ugly comp.
is in the works now, and it's gonna be
called. Life Is Beautiful '

flel

1

Comes to Your House LP
shows signs of life. Of course, the
annual Rodnev on the Ron is just
about ready for the record store
shelves. You Can't Argue With
guc.ces.s sampler produced by Rodger
Rodgerson of the CIRCLE JERKS is out
now (I think)' Urn, let's see, there's
still more...SST & THE FLAGGERS Are
plotting a plactino Concept
ampler to end all samplers! New

Alliance follows up to "Feeble
Efforts" 7" comp. EP is being put
together, and is to be called "Mighty
Feeble" or something like that. Smoke
Seven is giving' us another wonderful
comp., this one titled Sudden
Death . The kids at the BYO *re
planning a follow-up to their highly
successful Someone Got Their Head
Kicked In comp. Urn, I know there
are more comin', but fuck, I can't
know everything! In other news, the
Los Angeles club situation is going
and coming, etc., etc. Yet another
Vex is set to open somewheres down
here, which Is great news. The last
Vex has been closed over a year now.
A new Godzilla's is supposedly to
open, as well. Dennis (MXNUTEMEN)
Boone is doing his share to provide
entertainment space for all of us by
obtaining an old San Pedro locale
called The Union Star Theatre (alias
The Jimmy Mack Theater that hosted
some shows a while ago). in Fullerton

you
lORPE^Ev

IT
PouWe

C.ov*f

ICI
records

we have a club called The Gala>:y which
has been happenin". This place has
been putting on some big shows, so it
must be a big place. Let's hope it
stays open, so maybe someday I'll be
able to go! Seorge Newberry, o-f the
Youth Manifesto cassette mag is
gettin a daytime club in Torrance
happening' Just think, all those
boring Sundays are to end soon'
Whoyaa! This fall sees he R.I. p. of:
Dancing Waters, Whisky A Go-Go, Th
Barn, The Music Machine and he Old

Brown Bo:r (alias "The Nit":
band wants to play, the band will find
a place to play! It's that simple.
If you would like to contact someone
in So. Cal . , write to us at:

WE GOT POWER
3010 Santa Monica Blvd.
•310
Santa Monica, CA
90404

by Dave whose credits include
on WGP and drumming for SIN

(Written
worki ng
34).
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SPEAKING OF WHICH <

Julie - Vocals
Mike - Guitar
Dave - Drums
Phil - Bass

MRR: (To Julie) You're a female in a

band; a while back that was common in
the punk scene, then you stopped
seeing that for quite a while. What
do you think about that?

to be in a band
and then I net
a band together.
I've wanted to do

•11 along—there's always some girls
in bands. My stage presence is

different from mosit girl singers but
that's my way of showing it.

Julie: I've wanted
for a long time,
everyone and we got
And it's something

slower stuf f ...
MRR: You don't get any resistance
from guys. being in a Daval The reason

Mike: I can see it kind of bumming
their egos out that this girl is
showing so much guts. Dare I say she
has balls when she sings?!!

Julie: I think a band has to be
different. I'm myself when I'm out
there. Some people think I look mean
when I sing, but that's "euz I'm
trying to put all my effort into it.
And if I went up there like a lot of
girl singers, we wouldn't be as
popular. There's too many bands that
sound alike; that's why I think we got
where we were 'cuz we're different.

Phil: We try -to have a variety of
sounds. Ne don't Just try to have all
real fast hardcore. We try to put in

X- 'Ip^^^^JJJelSrtlneiteJ * r°m auv E -
being in a Dave: The reason we do what we do is
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Max R & R

I read in your last issue that you
wanted to hear from different scenes.
Let me tell you about our small Tulsa
Oklahoma Scene. Our club is the
Crystal PI jtol Club. It is open only

Chicago Report:

THE EFFIGIES, due back from their East
coast tour Ml thin a few days!
should've earned them lots of new
fans. So what if they're not thrash)
they write great, intense songs with
plenty of energy and power. TRIAL BY
FIRE, working on an LP due out in
early spring. I find traces of Husker
Du, Motorhead, and Crass in their
music, but their style is unique and
original. They play a variety of
tempos, from mid-tempo crankers to
lightning fact thrash. Very
heavy-duty. Also due in spring, a 12
inch release from NAKED RAYGUN, one of
the most original and creative bands
In existence. They continuously
develop and growl they »rt a lot
different than they were on the
"Busted at Oz" LP. Electric,
eclectic, and unpredicatable 6 FEET
UNDER undergo another lineup change!
they lose momentum while they break In
a new bass player. They still have
potential, but.. .DVB finally called it
Quits after at least two years of
effort... SUBVERTS play Chicago once
all summer, lying low...

ARTICLES OF FAITH due to leave on tour
in late October. Stops include points
in Canada, Texas, and West coast with
lots of stops between. Look for their
7 inch LP. "What We Want Is Free" (on
Noise Famine's label). They trm also
on "The Master Tape" LP with eleven
Idwest bands. Also on "Charred

*«pe. They play emotionally
political

: punk and are cool
so check 'em out

!

Remains"
charged,
guys too,

on Tues t, Wed nitea, the rest of the
time it is a Rodeo Cowboy bar. Sounds
bad right? Well this year we've had
BLACK FLAO, HUSKER DU, BATTALION OF
SAINTS, AGGRESSION, CHRON GEN, CODE OF
HONOR and CH3. We dont have a local
Radio Station Just your usual Rock &
Roll bullshit played by FM brainwashed
idiots. We have one Hardcore Famine
"No Fashion" put out by Editor Jeff
Shit 9625 E 25th St Tulsa OK. We have
one hardcore group <wich is me and the
boys) called NONE OF THE ABOVE
(N.O.T.A. > Our crowd is any where
from 50 - 150 people sometimes more.
No weekend club in Bite yet but may be
soon. Wish we could get your show but
the Potheads at the radio stations are
still waiting for the Beatles to
reunite or Something (garrghh!)

Jeff MOKHoffftftksAli^G
ARTICLES OF FAITH also have tentative
plans for a Chicago compilation tapei
so far, three new bands have recorded
material: END RESULT, NEGATIVE
ELEMENT, and RIGHTS OF THE ACCUSED.
END RESULT is a three-member band that
plays various instruments. So far
they haven't found a drummer, but they
don't care—they think of themselves
as "hardcore, minus the rock and
roll," and always blow away people's
narrow perception of music when they
play live. They write some of the
most disturbing, Intense lyrics ever
Negative Element is a teenage
garage-thrash band with lots ofpotential. They are on the new
Meathouse" tape (from noise'zine).
The hottest band in a while la RIGHTSOF THE ACCUSED. They are also on
meathouse", though their track, "NoFun Til I'm 21" is now a little dated.

They how play at mind-numbing speeds,
with raw buzzsaw guitar and great
lyrics. They are the youngest band intown, if not the midwest: Anthony 14,Jay and Mike, 15 and Steve, IB. They
also put out the "Submission" fanzine.
These guys are AWESOME! They don't
try to be macho hardcore on stage!
though their songs are all serious,
they have a lot of fun playing andhave a lot of charisma without "RockStar" attitudes... URBN D.K. to release
limited edition ep...
Other new Bands Are: THE ANTI-BODIES,
and JUVENILE DELINQUENTS who »r„ both
getting good reviews. That's it on
bands. The other thing I want to say
is this— I see letters in "Flipside"
sometimes that say things like:
There »rm only 10-15 punks at my high

school! It really sucks..." God! InChicago, the only time that many punks
*rt in the same building is at gigs or
partys! Here in Chicago, "punk" still
means rebellion and non-conformism.
Besides the hassle. from cops,
teachers, etc., you can count onlosing most-if -not-all of your friends
for being into punk. Punks in Chicago
arm therefore few—but vmry dedicated
and sincere) it Is reflected in the
music of the local bands. This scene
"ill soon explode. Out of town bands:
MAKE SURE your gig. .re All -Ages
shows!! That's it for the Chicagoreport... K.n „
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'60-minute cassette-only hardcore compilation
1

featuring- available for $6.00 from:

THEMlNlTTEMENlosangeles VERSION SOUND
J.F.A.arizona P.O.BOX 174

RED SCARE los angeles XENW OHIO 45385

SCAPEGOATSsanta cruz

THEMOBnewyork
SIN 34 las angeies

THE END Chicago

REBEL TRUTH sacramento
v

R.O.T.A. Chicago

MOURNING NOISE new je

BATTALION OF SAINTS slow

CRUC1FUCKS michigan

DELINQUENTS ohio

THE BETRAYEDnewyork
TAR BABYS madison

BLIGHT michigan

RADICAL LEFT toledo

EXILED d.c.

SAVAGE CIRCLE new york

MECHT MENSCH madison

NEGATIVE ELEMENT Chicago

LAW & ORDER maryland

SUBURBIC1DE new jersey

BOLLOCKS maryland

CAPITOL PUNISHMENTclovis

SACRED ORDER milwaukee

available at:

Ian of Records

County Courthouse

Oiappaquidiick,Mass.

RISKY?!!

^wYt^domd Information tet 0*0*** 1* faulty Actions \

RISKY RECORDS THAT IS.

THERE'S RI10002 "FIREBOMB".
THE MOST RECENT RELEASE BY THIS
HARDHART BAND (7 inch single/2 songs)

Rl 10003 VARVE- "BAMBOO CURTAIN", THE FIRST
SINGLE BY THIS GREAT S.F. DANCE BAND.
(7 inch single/3 songs)

Rl 10004 TOXIC REASONS "INDEPENDENCE", THE
BEST HARDCORE IN THE MID-WEST TODAY. (12

inch album)

SO WHY TAKE A CHANCE ON SOMETHING THAT IS

"LESS THAN RISKY"? WE'RE DISTRIBUTED BY
GREENWORLD, DISCTRADING, BONAPARTES,
IMPORTANT, OR YOU CAN ORDER DIRECT THRU
THE MAIL FROM RISKY RECORDS 1280 2nd Ave.

SAN FRANCISCO CA 94122. SINGLES ARE S2.50,

ALBUMS ARE S7.50 PLEASE SPECIFY WHICH ONE
(Rl XXXXX) AND HOW MANY. ALL POST PAID. IF

YOUR STORE DOESN'T HAVE THEM ASK THEM TO
ORDER THEM, NOW!
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REAGAN YOUTH,
LUCIFER'S IMPERIAL
OF SCHISM.

September S, 19B2 «t

MDC, BLOODCLOT,
HERETICAL KNISHTS

N.Y.C.

ft. ,
"One of the most stimulating,
controversial shows ever In New York

City." — D»ve, of Rat Cage Record*

Although the Rasta -Anarchy
confrontation caught most of us

unawares, it seemed hardly surprising
that MDC's first appearance on the BAD

BRAIN'S home turf—NYC s Lower East

Side—should have provoked such a

schism.

"What is SCHISM?" The theme of the

evening was quickly established with

the show's first band, whose name

refers to the Rastafarian concent of

the gulf between Jah's laws and the

ways of Babylon. A large enthusiastic

crowd listened and laughed as SCHISM

executed their spontaneous act with an

amazing ability to make it all come
together. As their singer, Mike (also

front man for THE BEAST IE BOYS) read
' from a pamphlet titled "What is

Rastafari?" The band filled in with

background noise. Mike showed
portraits from the booklet, explaining
"Okay, this is Jah. ..see here's Jah's

grandma. .check it out, Jah's best

friend Eddie." As SCHISM'S drummer

Dave Insurgent (singer for REAGAN

YOUTH) introduced the next song,

"Floating in a Perpetually Fluctuating
Sea of Schism," BAD BRAINS' drummer
Earl stepped from the crowd and took

the microphone. "We must all be held

responsible for our actions," he said,

and went on to indicate that the set

was finished. Dave Insurgent objected

and announced open access to the mike.

Earl was joined by Rasta friends who

denounced the crowd's bloodclot ways

and alleged homosexual crimes against

Jah. When Dave MDC stepped up to

remind everyone of the BB's past

commitment to responsibility,
enumerating their treatment of Texas

fans and their phone-scam exploits,

which they admit closed down NY's 171

A Studios and crippled Rat Cage

Records, he and SCHISM were pelted

with £QQS by members of the BB
contingent. At this point the club

owner stopped the set and sent

everyone outside to cool off.

As the debate over personal freedoms

raged on in the street, BLDOD CLOT

began an innovative set which included

a reggae styled Rasta putdown called

"Fire Burn". "Don't forget, September

is Death of Hardcore Month here at 2 +

2. " This from guitarist Jerrys

formerly soundman for the BB's, now

working the mixing board at 2 + 2.

BLOOD CLOT played a crowd-pleasing
encore, "Ace of Spades," saying

afterword "Next time you're thinking

of paying »10 to see MOTORHEAD, come

see us instead." These guys are hot.

Those who took in the sidewalk debate

missed some good music, but a lot of

kids had their heads opened by new

questions.
After listening for 30 minutes to an

argument which might never sway the
main participants, most of the youth
were ranged behind MDC and in support
of personal freedom. The BB's main
points boiled down to Jah's laws and
the "natural, clean" way to live a

life. Beer-drinking is bloodclot.
Bald heads are bloodclot. Questioning
Jah's omnipotent wisdom Is definitely
bloodclot.

This was countered with a few
"Phooey's" and cries of "Thieves" and
"Jerry Falwells of Jah", but most
strong I y perhaps by Ron of MDC who
questioned their call for solidarity.
"Love and unity? Hate and dissension.
Love and unity? Mate and dissension,
that's what you guys are all about."

MDC's 40-minute set included several
new songs such as "Pecking Order",
which details society's pyramid
structure for keeping everyone in

their supposed place, "Selfish Shit."
•n instrumental so far, and "Pay to
Cum Along," an ode to the BB's.

Next REAGAN YOUTH. one of young New
York's favorite bends, pulled off an
Inspired performance. Some of their
more popular songs include "New

Order," "Anarchy for the USA," and the
crowd favorite, "Reagan Youth."

It was all over by 5 a.m.. New York
punks enjoy a marathon mosh. "No one
rules" is the rally cry here. Until

later, and remember, there' B no core

like hardcore. Tammy C.

deservedly so. YOUTH BRIGADE and

SOCIAL DISTORTION (on their ill-fated

B.Y.O. tour) appeared as fill-ins for

the cancelled BLACK FLAB. YOUTH
BRIGADE was tons o' fun, but SOCIAL
DISTORTION blew it by spending more
energy putting down STRAIGHT EDGE than

on their performance (the bass player

even had a quaalude shirt on—yeah

right!). The highlight of the evening

was John "B.I." Stabb's amazing
headslam that resulted in him being

carried out of the hall. Bad month

for Johns he also got 8 stitches in

his nose after being hit bv

microphone stand at the MINOR THREAT

show at Maryland University. Sorry

John.

Big month for visiters. MDC were the

first to come around. They played the

Old Mill with SCREAM, SOCIAL SUICIDE,

HATE FROM ISNORANCE„ and THE EXILED.

SOCIAL SUICIDE was good but something

seemed to be missing. THE EXILED is a

new band— I think this was their first

show and their bass player had never

played prior to this performance.

Result: possibly the worst show I've

ever seen by any band. HATE FROM

IGNORANCE was OK, but they certainly

didn't live up to their own big

mouths. SCREAM was great; as was MDC

But MDC was even better in Baltimore,

(which is about 30 miles north of

D.C.) probably the best I've ever seen

them.

A couple of weeks later, VICE SOUAD

struts into the 9:30 Club. Nothing

worth mentioning. e.-icept for the

hilarious emulations of Beki Bondage

as performed by our local Limeyettes.

The next night was the big Wilson

Center show. These shows are always

great. DOUBLE-0 played a good set

followed by FAITH, who were

outstanding. HOW GROSS played an

alright show (hampered by equipment

difficulties). THE EFFIGIES (from

Chicago) „ere wel 1 -recei vea—and_

The ANGELIC UPSTARTS proved to be
quite disappointing with their typical
English bettei—than-thou attitude. It

is fair to way that IRON CROSS dusted
them. It was the best show I've seen
them play. Once again the Limeyettes
proved entertaining by running
spread-legged through THE UPSTART'
hotel room. Anything for the guest
list.

Other developments in IRON CROSS:
John "Sailor" Dunn has replaced Wendle
on bass. Seems Wendle was arrested
for mugging somebody, and that is not
tolerated b.y the band.

SF's CODE of HONOR played a great show
in Baltimore with DOUBLE-0, G.I.,
SCREAM, and THE MOB (from N.Y.).

And last night (October 17) G.I.'s and
SCREAM blew DISCHAR6E (U.K.) off the
9:30 stage.

SCREAM has just finished recording the
album for Dischord. Should be out in

about a month.

MINOR THREAT has added a new member,
Steve Hansgen to take over bass while
Brian Baker moves to 2nd guitar.

6. I.'s will be going 'into the studio
to record for a possible album. F) ex
your Head will be re-released. Faith
(VOID) sold out in 3 weeks.

VOID has broken up, but is supposed to
re-form to play a farewell show.

ARTIFICIAL PEACE has called it kaput.

Singer Steve, guitarist Pete, and
drummer Mike are forming a new band
with a new bass player and 2nd
guitarist.

D.O.D. boys are on the rampage again,
after the loss of DEADLINE with a new
band: INSURRECTION. They've played
once and I heard they were great.

SOCIAL SUICIDE was in the studio
recording for a tentative release on

the Nuclear Crayon label.

Just in: HATE FROM IGNORANCE has

broken up. THE EXILED have fired
their bass player.

Ian Mackaye
Hmmmmm.
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Freedom's no free lunch
MRR: What 1* the purpose of your
group?
Robbie: We want to be an anarchist
punk band. The purpose is to spread
our message of how Me feel about
politics in the world, not only the
USA, but everywhere.

MRR: What arm
song titles?

your three favorite

Robbie: There's one called "Bigot"
which is about snobs and people who
condemn other people because of race
or creed and color bigoted ignorance.
There's "Final Conflict", which is one
of our fastest thrashing tunes, is of
course, about the and of the world,
destruction: how the superpowers say
that we need nuclear arms for defense,
but really it's Just a con and we need
the rsoney. One of the newest ones
that we've just written would be
"Looking Ahead". It's about people
who say "well, we don't really want to
have to keep on thinking about
politics. We Just wanna lay back and
have a good time, and Just let the
world go on, how it happens, it

happens." We don't really feel that
way. If you just lay back and take
things as they are, . then you don't
have any say.

MRR: What's Philadelphia likel
Philadelphia a cool scene for you?

is

M • • • • • •

9^.'*.•.'.'.'.'.'.

EXPLOITS
Robbie: I do. The mail we get is

kids writing to us saying "We support

you guys 100X. It's good to see a

politically aware band in the United
States instead of Just some band out

to cause a ruckus." So the kids arm
starting to realize you have to be

aware of what's going on. Even though

we haven't pressed many of our first

singles, the few that have gotten out,

I think have opened a few minds. The
political movement in Philly, I'm not

necessarily saying anarchist movement,

but the political movement, has
definitely grown. At first it was

just slam, kill, bash. Now it's more
like "Let's have a good time, let's go

out and dance, but let's not kill each

other. If you're an anarchist, well

that's your opinion, I think
government sucks too. But I'm not

necessarily saying I'm an anarchist."

Alison (from "Savage Pink"): You say

it's not destruction and chaos like

everybody thought it was at first.

What is it now, how do you feel about

anarchy?

Robbie: Lately it's been pretty cool.

When we first started we were really
condemned because we're anarchists and

we were supposedly into destruction
and chaos, which we all know is

stupid. But lately its become more
politically aware. People are
starting to realize that that's what

punk is about—having some sort of

say. So that's in relation to us.

But clubwise it's pretty bad. There's
not really any punk clubs or hardcore
clubs full-time. We put on our own

shows, as you know. And If bands
would come to Philly more often,

instead of just skipping us over. I

mean, we are like the fifth biggest
city In the United States, that's
fucked! But we're working on that,

we're trying to get the BYO started
down here, we're having a meeting
Wednesday trying to organize
something. find a definite hall,
trying to do something.

MRR: Do you do "Savage Pink"? Is

that Alison and you?

Robbie: Alison started it with a

friend when she first came to Philly

about a year ago. Her friend copped

out and Alison was left alone. We met

up and one by one Sadistic Exploits

moved into the Savage Pink house. We

all contribute and help her out with

it.

MRR: That's great. It's a band and a

•zine working together. Do you think

people arm getting your message
Philly and the East Coast where you're

playing?

Robbii
though
of thi

and

Robbi
the
(I'll
eaale

>: No two anarchists think along

ame lines. To me anarchy is

quote CRASS here, which is the
it thing to do) "A solution to

problems of power." I'm not into

bomb-chucking «nd killing peoplel I

personally am into peace and I don't
like to see any kind of violence.

It's just a more humane society where
people arm out to help each other

instead of hinder. Instead of just

fighting for yourself, help your

brother, really care about each other.

MRR: That sounds
communism; what are
communism?

a little like
your thoughts on

I always
they said
whole-^-wher

pretty
throughout—there
above them, lik
watching over them.

MRR: So
administer a
communist way
without peopl

thought communism,'
it was for the best

I everyone was equal

much shared
was still someone

t big brother was

allyyou couldn't
communist state or a
of life in a community
administering, without

there being a power structure, similar

to other power structures we know and

hate.

Robbie: There Just should be no one:

out there telling me how to run my

life. Now I know people say, like my
father and her mother and Ped-drick's
father, they all say that without

someone there to hold the upperhand on

everyone and to set laws, then people

are gonna start breaking into the

banks and there would be no one there

to stop them, which is probably true.

Let's be realistic, not everyone is a

nice guy. There are really some dicks

out there, out for Just number one,

you can't deny that. So maybe in a

way we're Just saying not on a

worldwide basis or a state basis like

Pennsylvania, but one within yourself.

It all comes down to within. You

gotta change yourself before you can

change them, you gotta say "Well, I

truly believe that I'm a good person

now, and I'm not gonna hurt anyone,

and I'm not gonna try and Just go out

and make it better for eyself, I'm

gonna care for her and you and Tim."

I think that's where it all starts:

with yourself. You gotta be able to

believe that you are a good person and

to help others. If you can't do that

then anarchy will never work. So to

think on a world basis that anarchy

will work is probably Utopian, where
everything is dandy-fine. Maybe in

3,000 years, if we're still around,

maybe it can work. We're just saying,

look at yourself, say: "Are you really

a good person?" Just try and be

better.

MRR: Do you see yourselves

travelling, coming ' out to the west

coast with any kind of time schedule?

Robbie: For sure. In the spring we'd

like to get something together. But

we've had bullshit with our drummer,

u, iu«t lost the drummer that was on

the first single, Howard. We were

just ready to record our next EP and

we were starting to make plans for a

tour in the spring and he pretty much

shafted us. But we just recruJ^d
Robbie, from New York. Na.ta Kraut,

and he's really Into it. he's got a

good head on his shoulders. If

everything goes fine, with the help of

MDC possibly w« could get out to the

west coast. INTERVIEW BY BkVE OF KDC



Kevin-guitar, vocals
Steve-bass, vocal "bckg|

Troy-drums

1RR: Most of your. songs are blatantly
political. Do you ever get any -flack
for that?

evin: I guess we knew what we were
getting into when we first got
started. We really don't get too much
shit, except from some 'people who say,
'Oh, they're too serious," and that
we're deadly serious and can't have
fun. That's just bullshit.

7SffiBI«SE
Troy: If you go down there on a
Friday or Saturday night, you can see
all the jocks and all the rednecks.
If you walk around town, no matter how
short your hair is, you're always
going to get some shit for being
different. Maybe five of us will go
walking down the street, and a bunch
of them will walk up to us and try to
start something because they just
don't have anything better to do.

MRR: What motis'ates you
about the stuff that you do?

Kevin: It's just that
they're important issues.

to write MRR: One thing that seems really
unique to the Reno scene is the
involvement of Indians. Could you

think explain a little bit about that"

Steve: Everything that we write about
is basically what we feel strongly
about. Like our anti-racism thing; we
just don't do it because it's a trend
and every other band around is doing
it. It's about the shit we see
happening around us. We strongly
believe in bringing this stuff to an
end.

Kevin: I'm hoping that a lot of bands
will start making that statement. We
need more people speaking out against
racism and stuff 1 1 ke it.

Steve: It comes naturally to us,
because it's so conservative in
Nevada. When I lived down here for a'
while, I realized how cool things
were, and when you go back up there,
you get so many redneck types
wandering around. They're basically
against everything and very
narrow-minded. If you're different in
any way from what they are, you're. in
for it.

Kevin: That's why we've helped start
this organization called United
Front—because of the fact that this
town is so lame. We are planning this
youth march through the downtown area,
which is probably the most oppressive
part of the town, because if you're a
kid, they won't even let you into a
restaurant to get something to eat.
Steve's been kicked out so many times,

we had a friend whc

Kevin: Yeah, there is a big following
up in the Indian reservation. A lot
of the guys up there are really gooc
friends of ours, they've actually
helped us put on gigs. This one
friend of ours, Alvin, had a couple cf
shows at his house, one of them with
Black Flag when they came up recently.
They're really cool people. I was
once pinned because I said at a gig
that there was violence at one show,
and since I appeared to be the perfect
target, someone decided to spread
rumors that I said that the Indians
cause all the trouble. So there was
friction between me and some of the
people up there, but that got cleared
up in a hurry.

Steve: Yeah, those rumors were just a

bunch of shit, because Louie, who's in
Section 8 is an Indian and he's one of
our best friends and we all get along
really well.

MRR: So you're basically accepted at
the reservation?

Kevin: Oh yeah, we know a lot of
people out there. They were some of
our earliest supporters, from the
early gigs, and we remember them for
that. That's why we'll always play
gigs with them. They're great people
to be with. -

MRR: Do you guys still do your 'zine?

Kevin: I have a 'zine called
"Skinhead" right now. Whenever I get
enough stuff to write about, I put it
out. I've put out three issues like
that.

MRR: Would you guys like to make any
closing comments?

Kevi
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Steve: Some people have said that
we've jumped on the bandwagon; I just
wish they'd realize we haven't smoked
dope or done drugs since our early
gigs.

MRR: I've heard Nevada described as

fairly desolate place) each town is

isolated by desert and made up of

casinos, whorehouses and a little
suburban area. Does this stereotype
hold true?

Kevin: It's pretty much like that.

Steve: It's real barren and stuff.

Kevin: You
city. I

whorehouses,

have whorehouses in every
mean, they'll have

but they won't even have
a place for kids to go.

Steve: People there will accept
prostitution. But if you go walking
down the street in a leather jacket,
you get so much crap for being into
punk.

Kevin: There's a great deal of

I

hypocrasy involved. They can't accept!
anything that's new, especially i-f I

there are kids involved. They can't|
take it; it's a threat to them.
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SECTION-8 on Nukes

MRR: So there is actually military

nuclear testing still going on in

Nevada?

(All band
betcha!

members)

:

Sure! You

Tom: We'll all rot away of cancer

I
eventually. Actually, Reno's up a bit

higher so we probably get a little

less radiation! they do most of their

testing towards Vegas.

going to make someJim: As if it'
big difference.

MRR: Does the ground ever shake up

there? Do you ever feel any tremors

after they let a bomb loose?

Tom: They say you can, but they let

them off usually at around five in the

morning, while everyone is in bed, so

it's kind of hard to tell sometimes.

Jim: No one really knows what goes on

out in the desert.

jno te
«&\

&

I om:
bases
army
area.

ley
out there, besides having the
and the marine* in and around the

Jim: At the same time there's this

whole media scam going on. All the
papers and T.V. stations are in on it.

One day you will have the newspapers
say that they are going to test a bomb

near Vegas. Then they will announce

it's been cancelled, and a day later

they'll let it off without telling
anyone. BOOM! People will hear a

rumble and it will be like a surprise.

MRR: What has
missle system?
down in Nevada?

happened to the MX
Has it been turned

Tom: Well, elections are up now and

it kind of depends on who is elected.

I suppose if this one candidate makes
it into office they might try sending
it again to Utah. Then Utah will try

to reject the offer. No one really
wants this system except all the

military and some of the corporate
people who are directly involved in

building it. Ever, if we don't get it

in Nevada or Utah it looks like we're
still going to end up getting MX's
somewhere.

Dim: Another thing is, companies are
really careless about moving
industrial nuclear waste around.

Jim:
few
been
They
that
up.

I'm certain there have been a

-eally messy accidents that have
covered up in the past few years.
have so much money behind them
they can afford to cover things

Tom: They drive through Reno with the
stuff all the time. They're supposed

to let people know what routes the
stuff takes and they are supposed to

make sure it's 1007. safe, but they
never do. It's a careless system a

lot of times.

Louie: They use Safeway trucks to

haul the crap around in.

Tom: Yeah, what can you say, it's

really horrible, especially to ki

INTERVIEWS BY TIM Y. 4 NOISEBUSH you live around that kind of shit.
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MRR: What's ^happening with the
different people In The Wreck*, now?

Best: Lynn and Hell-n are moving down
to SF and I really don't know what
plana they have. Jone, the guitar
player, and I are going to get a band
together with this friend of ours,
Terry, on vocals and we know someone
in Texas who might move up from there
and drum for us but that's still
tentative. We're probably going to
work on the band musically for a while
before we decide to start playing
gigs.

there any particular
re aiming for?

saw how drugs could really change"
people. It's like, when someone is at
a show and on drugs, they might come
down from their trip—or whatever and
maybe decide to check out the music.
It really seems that people aren't as
active or even aware of the band
playing, ana' that contributes
negatively to the scene. I think it's
OK if you can control it, but I know a
lot of kids who are into drugs who
don't know what they're doing.

MRR: You put out a
"Paranoia", don't you?

'ilnt called

Bess: Well, I'm one of the editors.
There are actually four people working
on it. We also receive contributions
from people. The magazine is put out

t entirely by girls, too.

MRR: You have considerably long hair,
do you get hassled for it at shows?

Bess: I wrote,
hundred of them.

Bess: There seems to be a lot of
bands around these days who appear to
be getting away With more of a thrash
sound, which I think most people can
easily play. All you have to do is
distort the sound as much as you can
and then play as fast as you can. We
till want to have a powerful sound,
but maybe slower. Not as slow as
Flipper or anything like that. We'
want it to be more melodic, but not
pop I we want to maintain a hardcore
sound

.

MRR: Did you ever write any lyrics to
any of the songs The Wrecks used to
do?

probably, about a

MRR: Which ones would you say are the
tost memorable?

Bess: There's this one song called •

5BS. The title really doesn't mean
anything but a lot of kids up in Reno
think it means Skate Boarders Suck.
Jone and I, when we were learning
songs would say "S" is a verse and "B"
is a break, so you have two "S"'s, or
verses, and a break. People Just
couldn't get it. Anyway, that song is
about drug abuse. It's not about
anyone in particular I I got ideas for
it from several people. The lyrics

kind of go: "You arm so much
different than you were before, and
now the drugs are controlling your
brain. It doesn't seem like I know you
anymore." We did that one because we

Bess: Yeah, I think a lot of people
who are into it think that to be
"Punk" you Just have to cut your hair
or have a certain look. Most of these
types of people have only been into
the music for six months or less.
Suddenly they have these totally
radical hair cuts and leather jackets
or whatever, and they think they're
accepted. I remember when most kids
in Reno had long hair and we used to
say "Oh yeah, spiked hair, that's so
'77" and people didn't get into the
hairdos or "The Look"! we all had our
own style of dress and, to an extent,

we stiu uo. i really do get shit for
having long hair.

MRR: You had gotten into a fight at

the Eastern Front because of it,

hadn't you?

Bess: Yeah, and at the Elite Club.
Some girl ripped <ny shirt off of me.

I don't think they can understand. I

thrash a lot, right? Not a whole lot,

but I do it occasionally. The fact
that I have long hair and get into the
music really seems to bother a lot of

people. Maybe it's because I don't
thrash right, I don't know. (Laughs)

How does one thrash "Right7" I'm i

Punk in every aspect but ay hair an

people can't seem to accent that,
think it confuses them and in some way

is even a threat.

It used to be common to see
dancing at Punk shows and it was
to see women in bands. It'

to be less so now. Why do you
that is and how do you feel

MRR:
women
common
seems
think
about It?

Bess: I really
Is. I wonder
sometimes, becaui
assertive person.
When
didn'

first
seem

got
lien

don't know why that
about that myself

m I'm really an
I like to do stuff.
into it, it really
to me to be in a

band
If guys could do it
reason why 1 couian i. ..„___,_ ii
seems really weird to me 'cause many
girls don't try. They don't try to do
anything. To' start ' a band or
whatever. It looks Just like the
stupid Rock b Roll world where they
let the guys dominate everything. It
shouldn't be that way. Punk music
shouldn't be sexist at all but it's
been getting more and more sexist. You
find all these guys singing songs
about how some girl they know is a
slut, etc., etc. At the same time I'm
angry at girls who Just sit by and let
this stuff happen when they should be
getting off their butts. I think it
has to do with the way they arm
raised. You have these guys around
you who arm constantly saying, "Nah,

you're a girl. you
But that's NOT true. After a while
they convince themselves that there
arm certain things that they Just
can't do, but if they set their minds
to it they can!

MRR: So they keep being reinforced
negatively?

Bess: That's right.

MRR: Do you still see the "Punk-
scene as a place where people can grow
and change in a positive way? I am
starting to see it more as getting In

the way of people growing in certian
areas. Are you optimistic still?

Bess: Sure, I think mainly because
I'm not really around that many punks
all the time. I go by myself and the
people I'm around. I don't see all

these negative attitudes. To me it's
much more positive. So many
interesting things have happened to me

since I've been into Punk, and I know
I'm much more of a stronger and more
confident person because of it. You
don't have to take the negative view,
you can Just shut your eyes and say
I'm not going to be part of that. I

think it's personally up to the
Individual. If someone is dumb enough
to think Punk is about going around
smashing people's heads and beating
people up because their hair is too
long, or to be in a band because they
think they'll get sex and drugs, then
that's their problem.

Helen and Lynn of the WRECKS are
now living in ii.F. and are look-
in/; for lands.Need a vocalist or
'Iru-Timer? Write 'em c/o this mag.
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Kill It AGNEW
Musical mentor of the Adolescents{"Amoeba")

gives rise to 10 of his own songs. He

writes, sings, and plays It all.

ALL BY MYSELF
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alright
truth of whole the ehit: there 1« N0|

anything you'd call as "ecene" inl

Finland cos all the punx *re justl
hating each other and there i* NO any)

kind of solidarity

IKOKKBTEATTBRK puppet ohovj are
lex^STALW. STALIN nade • 6
Itrack, eeIf-financed «P in WoO.

,

|They've got no records out, but
they hare 3 trade* on a f. Tuo-

I tanto aaaaette collection

.

IThey are: Welnu-Tocala, Jape-
Ipuitar, Zke-baaa, and Veaa-drraa.
IIDIOOTTI fonaod in 1078, and are
Irery Rood. Their new 10 track
loaeootte la really hard.
Ithe EXPLODED are fron Korpilahtl
](tho one and only punk band in
IKorpilahtl, which la a real dead
laity) and have bean tocother alnee
I 1081. They aroT Mihela-Tocale,
Idmina, Kaka-rocala, guitar, and
iHanoe-vocale, haaa
lA.D.L.-Antl-uieco League. Koiea
loot aviaic. Granting and guitar
Iwanking, Ogly and faat. Anti-
I disco. Anti-war. Anti-religion.
lKOHII-63 are! Latta-rooala,
|Bia»-Ri>itar, Pntu-druaa and
Ijaaka-baaa.
IVAPAA PXAST- are a 3 piece froa
I Turku. Sakke-baaa, rocala, Rane-
Idruaa, Tocala, Teaii-guitar, rocala
[They've not 4 eonee in "Syateoai
le^To^j^dyatoB^oean^^jork

lrnebiMr?? •""naaBea^Bas

l£**« •»»«-,-.Ui ! f"V- .Both

between finnisnl

lota of puns around buhl
punx. eh.
there's
jesus. .

.

anyway

band no. 1 is' deflnately LAMA who cornel

from Helsinki, they've done threel
singles and an album. thereis lottaal
other punk bandstoo in Helsinki ou.t|

heaven knows what's goxn'
there. Helsinki scene quite dividedl
from other finland's. (perhap-s Vote I

knows more about Helsinki ucene and|

will tell about it)
ah no. 1 band in Tampere in rtllSltTYTl

who've done two EP"s bntnl
kills. contact to'em:Jari|
Viippo,Asemaky!a,37500 Kul ju. Finland.

other Tampere bands with records arel
KAflOS who are on P.Tuotanto records I

and BASTARDS who just put out 10 track I

EP on Propaganda Records. there's asl

well some smaller bands but who cares.

I
Esjeiessa

I- ^
taTEB1

f'

only Turku MC band
PAASY who got one EP.

know is VAPAA

also Lahti is one of the country's I

biggest towns and there's only one

|

thrash band- VAU! ! they've got on«

album and two singles. all great.

there's several band around country I

such as TERVEET KADET whoaB address i

I

don't remember and RATTUS whose new EP

I

came out B months too late coa they're!
'so dummy. so thats i"€ good night,

]

JASEN Z.
write to us: TURPA K11NNI JA NUSSI,P0B|
B2, 33201 Tampere 20,finland.
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HALLELIIJAA
t .0. Bo« SI
13101 tupera 10
Finland
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c/o AF'VaJanto
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11100 Balo 10
Finland

I UL0
c/o P.kk. Suonakl

| Kocaaaki
41S00 Korpilahti

I
Finland

UIAP0LA
c/o T. Snickara
PaloaaaranCla 40 R27
65200 Vaaaa 10
Finland

PKOTEST-IIHE
line addreaa aa KAAO

I
poly
Box 12

120751 Turku 75
I Finland
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Pinland

ApTl-POLICE
»OX 18
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Finland
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00160 Halainki 16
Finland
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Finland
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aland

^4^f''^}

1J39 sM&tBUj

''"^jg^
1-J^S

tnJT—tOd»t - Bock laahnugta Tastaan

— — g- L
.- iU

HE5£t«*tt*rL - Terwtulo. balY.ttiiiiKP

r^'kohia-6;.- Y«l-Ua, •! lojrtoa. 12m 'B'^jĤ &efV^'
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ill the time.
© people read the list h

©them Hill be obsolete.

^Vraney feels that it im important to
Kwork Mith the grassroots levels in
©other scenes, make contact with bands
©who care enough to help you in their
wtown, and also with 'kid' promoters.
©Outside of the "big-shots", all there
Via out there are backyards, and 'kid'
©promoters who Hill take S100 and rent
0a hall. They're the kind of people
©who Hill seek you out, long before a
Xpromoter Hill even have heard of you.

WThey're the ones Hho should be
/[cultivated and supported, because
ythey're part of the scene. Too many
Abands Hill nork Hith one kid promoter

igh-po
agency, that didn't have any
about the scene, and ended up playing

in a bunch of over-age places, Hith
exorbitant door prices, and got a bad
reputation, never mind losing

P. A. for a good sound. Bands that©
play for us might get half of, whatVj

ay, the CIRCLE JERKS get, but they©
get a better representation of©

show

Kfhen "cnarge *9 or
ftSOUAD, etc. It's a ucam. Now these

©agents *ra finding oui that there are

£l'ess and less places to play, so

©they'll come down in wnat they demand

{{ultimately then, we can put on

inhere ANSELIC UPSTARTS Hill play
ft -«^ *n Ttsni _ where ne can tap into

level,
5 times

initially
all into
like Wes

outrageous

© second to TSOL, where we can tap

J/the local scene from the ground '

©and where the guarantee
".lower than what they

That puts it
But if people
continue paying

setting bad precedents for

sands' inflated expectations, then it

©distorts reality, both in terms of how

Xbig a scene is, and hon 'big' a band

©thinks they are."

The Vraneys
fthe audience can do about this. "The

fans have a lot more control over the
© situation than they realize. They can

are
producing their om shons. They've
had a lot of bands play, have cheap
tickets, and try to be positive to the

scene, not take advantage of it, like

many bands who just use people and the
scene as stepping stones. Not

everyone likes them, but they've
presented a varieity of music, have a

mixed crowd, and that basically Has
Hhat the scene Has about
originally—youths banding together,
liking new music, doing something
different, »n
alternative—originality, something tD

say. Same Hith MASSACRE GUYS and JFA.
They've helped the scene, and
musically they're not being dictated
to—they have their own personality
and originality."

hon to go forward
trying to accomplish—that thi

a successful venture is not
having the data, but having
commitment to something greater than©
your most immediate selfish interests©
and a desire to 'do it right'. But asg|

Hike
pra
gonn
work
Cindy

2. Pursue all the info
follow leads, make contact

3. De
photos,
lists

'Slop
tapes,

tools, lik
posters.

y The Vraneys feel that there is a lot
4. Forget
don't forget

the
the

illusion of money
sceneThe Vraneys both took a moment here to

digress a bit about something they
feel "Maximum Rock 'n Roll" has been
negligent about. "We feel that its

5. Make schedules, plan strategy



9Mb far am what to Investigate when
^talking to promoters, they recommend:

{8l. Ticket prices—they should reflect
Ahow many people you can realisticallyr>p. Size of the venue, stage
Vdifflensions

|R3. Age limits

jZ4. What the '»ecurity squad' la like

Ks. What types of shows they've done
^before—find out «iho'« played there,
/and cal 1 them up

j/6. Terms-guarantees are alright, but
Kshould never exceed what the expected
^minimum turnout is going to be.

«fSc$S$*if Were Is a
expect 1,000 people, but there's only
a »3, 000 gross, then you can easily
ask for a S300-S1000 guarantee for one
or two bands, knowing that with even
half a house you'll pay all expenses
and the guarantee. It doesn't put
anyone in jeopardy, and you have a
lower ticket price because of it. You

these questions before you agree

to terms.

One other bit of Information, for a
3-6 week trip: figure that gasoline
will run about s3,0O0 for 1 vehicle,
strive for the low ticket, as well as
getting the most for your band,
helping out the promoter if he does
his job, and the scene doesn't get
screwed. Also, find out about

$*»**So*«iWSo^e^SK*
take a look at this listing

8S
take a look at this listing of

J<possible places to contact, which x«ijx
current in late October. Things J/
change fast, so be flexible and beK
realistic. 6

Mike and Cindy will be moving to LAJg
soon, but will soon coordinate •/
'booking organization' out of SF,S

any band can call to get current

A

They won't beg
Mh
Information on shows.
able to book everyone's tours (

are already ver
reason for thei
attention to Al
but they will provide information
bands to make the best of.

as the
>mry overextended—one/
r lack of full-timeK
ternative Tentacles) ,

o

1
ICALCARY-CALGARIAN HOTEUBEN(t*03;263-3&bOJ

[RIOT 303-('*03)282-32'O
|

VANCOUVER-KEN LESTER (604)251-3941-DOA
~~|PHIL-(604)688-4778 DOES SMALL

HALLS LIKE SMIUNGBUDDAHl

|

SEATTLE-TERRY M0RCATnSH0WBaTcAp7"lC<Xr
(206)34>900l-ALL AGES

KUtTZ-STEVE(206)935-2065

[

GOLDEN CROWN-CAP. 400-AGE 21

[
PORTLAND-THE HBT-CAP. 300-ALL AGES

l(503)248-O84O-l731SM8U^VEj

| EUGENE-ROB WALDMAI-WOW HALL-GAP. 400-ALL AGES|
|(503)68^9682^72E^6tl^rr<

DLDTCO. -REDWOOD CURTAIN(707)445-3121

1

IJUJiKH

:.;;;;;;.-z:: DFX-JIM(2l6)25_3-W|i|

[ciNC -9703

1

[CLSVEMND-PIflATESOOWNW^^B^^
CAP. 600-AGE 18? VAL AT|
(216)241-0792

£*™STCLUM2i6)228-6300
|

|detroit-necros,oorey(4i 9)893-5632
[nec. appr0agh-(313)77<*-3276|

I SACRAKENT0-CLEARLY DISTlNCT-(9l6)447-06l2

AN FRAN-PAUL RAT-(4l5)957-9456-D0E3 L.A. 4

S.F.s ON BROADJAY

TOOL 4 DIE-BRuCEi,lH5)285-2?83

[SANUfJj 0BISB0- DAH HARRIS(805)922-19l6

I
SANTA BARBARA-GARY TOVAR-HALL SHOWS 4 L.A.

(805)962-7303 *

IFRESNO-CAPITOL PUNISHMENT (209)292-4605-DALE

I
LOS ANGELES-ISEAK-(213)660-5829

raANK-(213)225-2228
MKE PATTON- (714)738-1093
B.Y.0. -SHAWN OR MARK(213)654-8743
HDDS SHKPPARD- (21 3)876-4230

^ : C0-TIW HAZE-LIONS CLUB-CAP. 400 *
ALL AGES(7l4)427-9203

Imarx-prohoter (714 )569-8377

iphoenix-tony victor-jfa . meat puppets •*

.calderons ballroom-cap. 800
ILLAGES(602)245-0467

IPLAINS 4 ROCKIES

ICE-GET SKART-FRANK (913)843-861

5

1 THE WALL HALL-(913)842-l806

IpENVER-MERCURY CAFE-KARLENE-CAP. SOO-ACE 21 1

" (303)863-9225

IaKN ARBOR-SECOND CHANCE CLUB-CAP. 95

j
TOH(3i3)665-^755

1

LANSING-BUNCHKS CLUB-GAP. 100-ALL AGES|
DAVE-(517)332-7800

CRUCIFUCKS-SC0TT(517)337-7442

CHICAGO-ERIC NIHILIST-(312)433-1306»
STAGES GAP. J0CO

ARTICLES OF FAITH- (31 2)883-0244
JKITS-J0HN(312)864-8696

MILWAUKEE-TOP OF THE HTLL-DAN(4l4)342-7207
NIKOS-JESSE-CAP.350-AGE 19

(414)643-9698

I
TORONTO-TURNING POINT-J0E(4l 6)967-4794

|

[c~TAWA-PR0»0TSR-VIG (6l 3)233-8912

| h0KTRSAL-HARD ON CLUB-hTKS(5l4)845-568l|

|aI^NY-CHATEAU-RmT(5i8)462^95^

i providence-living room-carl- (401 )jgw52p|

.:-!^rS5tcluHick^apT300-ace 19|

~\
(303)247-1909

1

l22LS-2"?°°r*^5r!oS5lM9lM
(203)366-6238 \~

-[THE CHANNEL-CAP. 1000-AGE 20- L
'

GALLERY KAST-^^M^-A^CES ft.

SEP (617)733-6179)

[mi YORK-JACK RABID(212)53>6057
IXSVZHG PLAZA (201 )348-034l-KI|<
|AFra)NT-DAVE(20i;674-5175l

'TRENTON-CITY GARDENS-CAP. 1200-AGE 19^f
, T£L\%?, * R°0M » KAOT--RANDY
(609)298-4939-UUREL RUN #F-1 71 B0RDENTOWN.NJ O85O5 "ir

PHILLY-AUTCSTIC BEHAVIOR-TOM(20l) 364-6553

SADISTIC EXPLOITS-ROB- (21 5)426-969

HADISON-MKRLINS-CAP 500^CE 18 ™««. MAG-STEVE-(215)387-400^

SERGE- (608)251-6436 mtttWRE-MARBLE BAR-CAP. 500(301)727-5336
KECHT HENSCH-JJ-(6085256-0678 BALniCRS-MARH^BAR^^^^^^^^^

«DINEAPOUS-HUSKER-DU-f6l2W54-J366 OR
(612)772-2918

1ST AVE CLUB-STKVE(6l2)338-8388

INDIANAPOLIS-ZERO B0YS(31 ?;233-6224 MARVIN

LONDON,0NT-KAPALM BABIES-DAVE(509)471 -2957

WINNIPEC-PROM0.MIKE LAMBERT(204)943-92?6

BULLOCKS-BILL(301 )426-2755l

WASHINGTON-MINOR THREAT-IAN(703)243-2454|
930 CLUB-CAP. 300-ALL AGES I

SBTH(202)638-2008|
JjOUTH

ATLANTA-STEVE MAY-C^UB 688 -AGE. 19*
|

(404)874-750 0* 875-1516

TAMPA-yiNYL FEVER. RECORD STORE-BLITZ •

(813)971-8240

RICHMOND-PUN 9 RECORDS-MIKI-HALL SHOWS
(804)353-9996 OR 359^2709

^xs-studio D-m^j^^TW.^ miSi?%2™r-«>.'£T5^
I MARK LEE-HALL SH0WS(2l4) 526-1522 f^

ALT LAKE CITY-MASSACRE CUYS-J0H
(801)583-17921

|HALL-AKSR. INDIAN CTR-ALL AGESJ

N0^2 SECONDS-KEVIN & STEVS-(702)322-8496|

BloAH^MACrTY^0»rER^01K(405)3643953
_Ug THA ALLEY CLUB-CAP. 200-AGE 18

|

^-CRYSTOL PISTOL-CRS;-(9l8)836-58g?|

0USTON-REAL RECORDS-RONNIE, REALLY RED*|
(713)528-4230

[BUTLER HANCOCK-PROMOTER (713)668^5
JOMNI-JOS- (713)528-423q,

lAUSTM-RITZ-CRAIG-CAP. 1000-ALL AGES
(512)479-0054

I

STUDIO 29-JO ANN (512)474-09741

1 LOUISVILLE-THE BEAT-JOE- (502)589-0011

[raLEIGH-THE PIER-GAIL-(919)832-3258
|

KNOXVILLE-BUNDALEES L0UNGE-BILL(6l5)524-4580|
JOHN SEWELL-(6l5)974-3517|

I NASHVILLE-CANDRILL^LEN(615)298-2114 I

AN ANTONIO-MIL0S-BACKYAHD(512)690-8l72 * IB NEW ORLEANS-BEAT EXCHANCE-BAR3ARA-CAP. 400l
IBONHAN EXCHANGB-RICK(512)271-38ll*ssssssssssssssss. AGE 18- (504)948-64561
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England gave us the SEX PISTOLS and
the CLASH, they aeve, Ireland 800 years
of colonial, imperialist, and
neo-colonial oppression. Including
•amen, slavery, repreasion,
economic deprivation, and humiliation.
Today thia remains the gift that keeps
on giving. During thoae 800 yeara the
Irish have riaen against England in

virtually every generation, and today,

the nar~ goes 6n~

It Mould be impossible to outline 800
yeara of history in thia article, ao I

Mill- come quickly to the point. In

1921, 26 counties of Ireland gained
semi -Independence from England, but
remain a neo-cplonyl six counties arm
till occupied by the British Army.
In those northern six counties a war

going on, not a religious war, as
newspapers would have you believe,
a war of national liberation. On
aide are the Irish guerillas, on
other are the Britiah Army and the
thugs of the so-called Irish

Protestanta, who arm actually
non-Iriah planted there centuries ago
to keep Ireland forever a part of
England.

In the late sixties and early
aeventies the Irish of the north,
taking a cue from American blacks,

-

formed civil rights organizationa and
staged earehes to gain a wee bit of

decency from their Britiah overlords,
who kept them overwhelmingly without
the vote, without jobs, ("workers

against work" might think thia an
asset, but unemployment by force l< by
choice are hardly the same) and in

fear for their lives) and they got an
answer from England: 14 dead. While
the war of words and politics goes on,

since that date, the Irish realize
that force of arms translates to basic
elf-defense.

Those arms arm held by the Irish
Republican Army and the Irish National
Liberation Army. Representing those
forces in the political sphere are
Sinn Fein and the Irish" Republican
Socialist Party. The latter, in both
cases, represent something relatively
new in the Struggle, the joining of

the struggle to unite and free
Ireland, with the goal of a democratic
socialist Republicl recognizing that
Irish workers can not be free under
capitaliam. The I.R.A. has more
recently adopted this line as well,
but still has aiany members of the
older, more conservative style.

The I.R.A. and I.N.L.A. usually get
lumped together in the press, or the
I.N.L.A. is simply ignored, but it Is
an active fighting force. Three of

the men who died in last year's hunger
strike were members of the I.N.L.A.,
which recently had a stunning
offensive against the British Army.
They and the I.R. S.P. are also under
heavy repression right now, with
scores In jail or on the run.

So,
for
advert
depend
legal
costs
Anyone
benefl
the
countr
magazi
weapon
Irish

inee they do not pay me to write
this rag, here la the
isement: Prisoners have
ents, dependents need money,
hassles cost money, propaganda
money, and it Is needed now.
out there interested in doing a

t concert for the I.R. S.P. and
prisoners (anywhere in the

y>, ' contact me care of this
Cash .Is one of many

join In the struggle for an

itt
i all lit Ret
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"Excellent value."
Steue Keaton/Sounds PUNK & DISORDERLY: "I love it."

X. Moore/ Mew
Musical Express"FURTHER CHARGES" IS NO LONGER AN IMPORT...

ITS NOW OUT ON SOUNDS INTERESTING RECORDS
"This, the second volume, follows in the
grand tradition of its predecessor, with
every track worth its place on the album
and more than half verging on excellence."
Carol Clerk/Melody Maker
The follow-up to the successful Punk £
Disorderly compiles 16 British chart plac-

ing anthems by 16 of today's most vital and
exciting punk bands: Vice Squad, GBH, The
Expelled, The Insane, One Way System,
Court Martial, Action Pact, The Dark,
Violators, Channel 3, Abrasive Wheels, The
Enemy, Riot/Clone, The Wall, Disorder, and
Erazerhead.

Only $7.00 (Postpaid) from Sounds Interesting Records.

\OTHER RECENTRELEASES
The Viceroys: Back In the

U.S.A!!!!!! $5.00
(Postpaid).

Thjs rockin' Buffalo band plays everything from surf
to rockabilly, and were called by Leigh Sher-

ridan in the Lantern, "the perfect blend of Roy
Loney, Blasters, and Jon & The Mightriders."

The above records are available directly from us at the
above prices. Stores should order from one of our many
distributors including: Greenworld, Important, JEM,
Faulty, Rough Trade, Systematic, Nu Music, Win.
Richman Brothers, and Square Deal.

The Shout: "I Won't Be
There" b/w "Sha-Day-La-
Day" $2.00 (Postpaid)
Debut single from this Harrisburg group that

should please fans of The Raspberries. Flamin'
Groovies, and Searchers.

SOUNDS
INTERESTING

RECORDS
P O Box 54 Slone Harbor ri J 08247

Send a SASE for a list of our other fine releases. We're looking for a demos from surf, garage, punk, and psychedelic bands



FAN
AFS.
2201-A MT. VEEDEH RD.
NAPA.CA 9"*558

Destroy
4546A NW 13th St.
Gainesville FL 32606

uestrov LA
14421 Sherman Way
Box 11
Van Muys, CA 94105

Alligator Alley Disorderly Conduct
1112 NE 4th St. 2458 V. Ill St.
Fort Lauderdale, FL 33301 Chicago, IL 60655

Media Massacre
2302 Patton Drive
Reno, NV 89512

Negative Army
Box 1062
Santa Monica, CA 90406

So Mac
Box 57041

Los Angeles, CA 90057

No GreensDoro

ANARCHY H)R PUNKS
P.O. BOX 37
UPPER DAHBY.PA 19082

Another Room
1640 18th Street
Oakland. CA 94607

Assassin of Youth
Box 261
Rochelle Park, NJ

Attack
Box 9609
Seattle, WA 98109

Be My Friend
719 E Street
Box 61
San Diego, CA 92101

1033-A 3rd ST.
SANTA CRUZ.CA 9506O

End of the World
634 W. Wisconsin Ave.
#21
Milwaukee, WI 53203

Ffanzeen
07662 Box 109

Parkville Sta.
Brooklyn, NY 11204

First Offense
Box 336
W. Yarmouth, MA 02673

Big Takeover-Jack Rabid L.A., CA
Prudential Lines
1 World Trade Ctr.
New York, NY 10048

Flatdisc Newsletter

120 Carondelet
90057

BOMB FACTORY
C/0 SCOTT TREMAINE
16? BLAIH RD.
CAMBRIDCE.ONT.
NIS ZJ5 CANADA

Flipside

Box 363
Whittier

,

CA 90808

Forced Exposure
76 Bromfield Street.
Watertown, MA 02172

forget It

Box 23073
San Jose, CA

Boredom
238 W. Oak Street
Kent, OH 44240

Borington Journal
2421 Nassau Drive
Miramar. FL 33023
Bullet

615i Mass.
Lawrence. KS 66044

Chainsaw
Box 5356
Bethlehem, PA 18015

Chaos
630 Timpson Street
Pelham, NY 10803

Chicago Offender

Steve Duff

Fox Div., USS Enterprise

CVN-65,
FPO San Francisco, CA 96636

Coolest Retard
2042 N. Bissill
Chicago, IL 60614

95123

Grudge
4343 Soquel Drive

#8
Soquel, CA 95073

Hymnal
504 W. 24th #130
Austin. TX 78705

Idle Thoughts
5462 44th Avenue

Delta, BC V4K 1C7

CANADA

Impending uoom
Box 4726
Berkeley, CA 94704

Inde cent Exposure
111-1050 Springfield RD.

Kelowna, BC V1Y 8J7
CANADA

Conflict Ink Disease
9 Je£fre y Roa

°,,,a 4563 Marmion Way
Wayland, MA 01//8 ^ ^ lea _ CA 90065

(YlUNTERPEACE

P.O. BOX 4954
ARCATA.CA 95521

KOA
175-C Spring Valley Rd.

La Selva Beach, CA 95076

CULTURE (S)HOCK

928 N. LOPEZ ST.

HEW ORLEANS, LA 70119

LAucHm; ksssiah
1266 W STUART
FRESNO, CA 93711

Damaged Goods LIFE IN THE BIC CITY

8 Wyngate Place C/0 JAVI

Great Neck, NY 11021 2329 VANCE ST
NY, NY 10469

DECLINE
TESP. DISCONTINUED
(STAFF DRAFTED BY

Local Anesthetic
638 E. 13th Ave.

MAXIMUM R'N'R)
Denver, CO 80203

Desperate Times
4525 9th Ave. NE

Manifesto of the Prole

Seattle. WA 98105 J£*
p*

dr0- CA 90733

Schrik
34 Lonford Cres.

Agincourt, Ontario
CANADA

Seven Seconds
119 Charlesbank Rd.
Newton, MA 02158

Tra^hlandAdventures White Soise

Box 23 12 N. Franklin St. #1

Ypsilanti, MI 48197 Madison, WI 53703

Short Newz
Box 1028
New York, NY 10028

P.O.B. 5461
Greensboro, NC 27403

UDzene
Box 1343
Cincinatti, OH 45201

Offense
1585 North High St.

Columbus. OH 45201

Oops
4812 Eldo
Willoughby, OH 44094

On.

Box 2391
Olympia, WA

Sick Teen
708 St. Joseph Street

Green Bay, WI 54301

SKEENO SCOPE
1627 D ST.
SPARKS, NV 891*31

Skid
34233 S. Bayview Rd.

Oconomowoc, WI 53066

Slam

Box FS8
Akron, OH

Tribal Noise
234 5th Avenue #2
Brooklyn. NY 11215

2NZ
Box 7156
Powderhorn Sta.

Minneapolis, MN 55407

Vinyl Solution

4304 James Drive

New Orleans, LA 70003

Wild Hog
Box 35253
Houston, TX 77235

UEhSilProcess
401ifesT32
Austin, TX 78705

Yet Another Rag
Box 328
Co-Op City Station
Bronx, NY 10475

44308

98507 Smashed Hits

We Got Power

3010 Santa Monica Blvd. Your Flesh
„,.„ 1619 Lagoon #106

Santa Monica, CA 90404 Minneapolis. MN 55408

ZINES
ORDER 4 PTBQJPI.TNK

0/0 JOHN SEWELL
P.O. BOX 153
30. STADIUM DR.

KNOXVILLS.TN 37916

Paranoia
Box 20391
Reno, NV 89515

Phenis
527 W. 13th St.
Tempe, AZ 85281

P. Mansi.kknmVH.
Veisunkatu 22 C. 16
33820 TRC 82
FINLAND

PRIMITIVE NOISE
11034 DOOCAN AVE
WILLOW SPRINCS.IL 60480
Propaganda C/0 Vee
155 E. Second St. #B
New York, NY 10009

Propaganda
1 D 119,00400
Helsinki 40
FINLAND

Proper Gander
Box 14846

Minneapolis, MN 55414

Public Threat
4362 Mapleleaf Drive
New Orleans, LA 70114

Punk Lust
5021 43rd Ave. S

Seattle, WA 98118

1716 Lotus
Grand Rapids,

Smegma Journal

Box 421

Maumee, OH

SMPR
3710 S. Jentilly
Tempe, AZ 85282

MI 49506 OUKT CO HOU U1VJT TO BE IF «OU

Southern Lifestyle
1005 St. Mary's Street
Raleigh, NC 27605

Steel Press
2949 Hollandale
Dallas, TX 75234

Straight Edge
2 Spindle Road
Hicksville, NY

Submission
4229 W. Roscoe
Chicago, IL 60641

11801

Sub Pop
Box 2391
Olympia, WA 98507

Suburban Relapse
Box 610906
N. Miami, FL 33161

Rap
P.O. BOX 867
MORRO BAY.CA 93442

#14
MADISON, WI 53703

Rebel
1303 15th Ave.

San Francisco, CA

Take It

196 Harvard Ave. Ste
Boston , MA _02134

Terminal
Box 2141 B
Philadelphia, PA 19103

Throbbing Cattle
4920 Morris Ave.

Fort Worth, TX 76103

94122

Ripper Touch and Go Mag
1494 Teresita Drive P.O.B. 32313
San Jose, CA 95129 Washington, DC 20007

Rising Free
7 Hornbeams Sweetbriar Welwyn
Garden City
Herts. England AL7 3DZ

SAVAGE PTNlf
1248 DAY ST.
PHIU..PA 19125

twisted tmr.K
BERKELEY INN #4l4
2501 HASTE ST.
BERKELEY, CA 94704

FOR REVIEWS OF FANZINES READ DAVID GINSBERG'S COLUMN "FANDOMANIA" IN GOLDMINE MAGAZINE .

ALSO, SEND YOUR 'ZINE TO HIM FOR REVIEW C/0 GOLDMINE-P.O. BOX 187-FRASER.MI 48026. ED-



Wes Robinson has been putting on punk
gigs in the Bay Area for A years now.
He started with a little
hole-in-the-wall in Berkeley called
Aitos, doing great intimate Bhowe with
the like* of THE DILS, AVENGERS, Dl'»,
CONTROLLERS, etc. For a while he was
a mainstay in the East Bay chapter of
Rock Against Racism, perhaps the only
one who did not lose his sense of

humor during all the internal
squabbles. He later moved on to do
medium-sized shows at Ruthie's Inn and
the Elite Club, but for some reason,
as of late, has been hell-bent on
do-or-die (usually die) extravaganzas
like the Eastern Front, Summer Slam,
and Discharge at the Oakland
Auditorium. This interview of the
former beatnik was done by Cliff
Carpenter.

MRR: How did you get started doing
punk?
Wes: I was active in theatre previ-
ously, and one night, a few years
ago, I went to a show at the Mabuhay
with a fiiend and saw the Mutants,
Negative Trend, and the Sleepers,
and it occurred to me that this was
probably the best theatre In San
Francisco, and I'm sure that it was,
at the time. And then I got to know
Ted Falconi, who was with Rad Com-
mand at the time, and he influenced
me to start going to shows, seeing
more bands and I really started get-
ting interested in punk music and
then I decided to get Involved pro-
ducing shows again.

MRR: Are you doing shows anywhere
other than the Bay Area now?
Wes: Yeah, I Just did a show last
week at the Olympic Auditorlum-the
Summer Slam with Chron Gen, Vice
Squad, Circle One, Battalion of
Saints, Wasted Youth, and others...
still didn't break even.

MRR: Oo you want a steady club?
Wes: Uhh, uhh no, urn no, I really
want a delicatessen. No no really, I

am serious. I wouldn't mind having a
small restaurant, or something like
that. 1 don't think I'd want to do
shows every night though. I'd like
to have a space where I could do
shows when I wanted to. All kinds of
music, though. You can't do every-
thing, you know, it's a lot easier
to go and watch someone else do it.
But I'm really into the logistics of
doing shows, and that's why I keep
doing them.

MRR: Is it hard to find facilities
to do gigs?
Wes: It's very, very difficult to
find a facility to do a punk gig-in
LA it's impossible. I'm trying to do
shows there now and as far as I can
see there's no neighborhood that can
stand an onslaught of punks. My sec-
ond show with Chron Gen at the Whis-
ky had to be cancelled because of
problems with the kids and the cops.
The only venue that I see there is
the Olympic Auditorium, because the
people that run the place don't get
scared if you mention Punk Rock; the
place is a cement fortress and there
is an Immense parking lot around it
and therefore no neighborhood to be
Intimidated by its presence.

MRR: You've come under criticism
from bands about the guarantees not
being there?
Wes: Yeah, but they don't really
hold It against me. They know that
if they work with me then I'll work
with them. If it doesn't come in the
door then I have to make adjust-
ments, and everybody gets lowered.

Unfortunately, punk is very self
destructive, you know that, it's
very kamakazi, Including myself;
there aren't very many people who
have been doing shows for five years
that always lose money. But the
losses, In most cases, are nominal,
so you can recover, until you get
the nerve to try again. . .couple hun-
dred here, couple hundred there.

Usually, how I offset the losses,
on a local level, Is that if it
doesn't come in the door, what I

have to do is readjust my arrange-
ment with the bands. On a local
level... you see-I'm not a patron-I
can't go to the bank on most of
these shows.

MRR: How have you done on the East-
ern Front shows?

t Wes: Both the shows lost money-but I

l only lost half as much money on the
second show. I did go overboard on
the first one-putting out the pro-
gram, having the whole show video-
taped, the publiclty-I advertised in

and I knew they would draw very well
so I took a chance and guaranteed
the band a lot of money and it's the
only punk rock show I ever made mon-
ey on. . .in my life.

MRR: You're not losing money on all
shows"

Wes: No, but I lose money on many
shows.
MRR: Why do you keep doing it?

Wes: I like producing shows, and I

know that it will all come back to
me^ one way or another.
MRR: How do you structure what the
bands receive?
Wes: Most of the stuff I've done has
been on a local-yokel level and I

almost always lose money-I'm really
committed to' the local thing, but it

is very difficult, because trying to
get the logistics correct, etc. I

guess I should work on a percentage
arrangement-it always ends up being
a percentage thing because if you
talk about guarantees-if it doesn't
come in the door then a guarantee is
Just a myth. And nobody, but nobody,
on this kind of level gives the band
what has been guaranteed-if it does
not come in the door.

MRR: You've had some violence at
gigs recently. The Misfits gig fell
apart at the Elite Club, the drummer
from Wasted Youth got hit with a
bottle at the last Eastern Front,-
the singer from 45 Grave got slammei
off the stage - why the problems?
Wes: The problems with the Misfit!,
at the Elite Club as well as the
drummer for Wasted Youth at this
last Eastern Front was all of our
faults. It's our fault for tolerat-
ing beer can throwing for all these
times, we've been doing it so long,
you know. We're the only place in
the country where they do it... only
place In the country! And if a band
has never faced this kind of thing
before, and all of a sudden all of
these things are coming at you, peo-
ple are beating up your brother, and
your friends are getting chased-lt's
easy for things to get out of hand.
And we all have to shoulder the re-
sponsibility for these things.

I think that the incident at the
Eastern Front should really be the
straw that broke the camel's back as
far as audiences in this area think-
ing they can do anything they want
with impunity.
MRR: Has much damage been oone to
the clubs?
Wes: Usually I Just have to buy
paint and start painting; it's usu-
ally no* costly or anything. There's
never any large amount of damage at
a gig that has to be replaced. Un-
fortunately most of the damage is in
the neighborhood around the club.
Whenever I have security nothing

would happen-everyone is such an an-
gel; and I say that's an added ex-
pense, I don't need it... and then
there are problems.

MRR: Even though you consistently
lose money you continue to do punk
gigs - how much longer?
Wes: I'm going to have to do some-
thing, because I've come to sort of
the end of the road as far as doing
shows that don't make money. It's
not a bottomless pit here.

MRR: How profitable has it been? Count on me being around for
Wes: The first "big- punk gig I ever awhile doing more and more shows,
did was the Fear show. It was short- I've been doing this. ..this long, I

ly after the movie DECLINE came out can't stop now.

BAM for three months, bought bill-
boards, and, of course, it was ex-
pensive to run, being two days. We
had more people paying in the second
Eastern Front in one day than in
both days of the first cause every-
one snuck in the first time. It was
Just a big party, an expensive par-
ty. I hope to recoup my losses with
the album.

Immediately after the first Eas-
tern Front show I retired from mus-
ic, and then I started getting in-
volved again, and suddenly there's

> another one.

MRK: now have East Bay shows drawn?
Wes: I've learned the hard way that
you never count on anybody going to
the East Bay for a show, it's too
far away for most people In the City.

The scene here is a lot younger
than the LA scene, the old punk rock
scene here died, and the scene was
reincarnated in LA a lot sooner than
it was here. It is just getting
started here again, whereas in LA
bands like Circle Jerks, Black Flag,
TSOL and even the newer bands like
Social Distortion and Circle One
have been together a lot longer than
most of the bands we have up here.
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BOOKS

1. Baldwin, Roger N. , ed.
KROPOTKIN' S REVOLUTIONARY PAMPHLETS.
Naw York, N.Y.: Dover Publication*,
Inc. 1970.

2. Bakunin, Michael. GOD AND THE
STATE. New York, N.Y. : Dover
Publications, Inc. 1970.

3. Berkraan, Alexander. PRISON MEMOIR
OF AN ANARCHIST. Naw York, N.Y.

:

Schocken Books, 1972.

4. Dolgoff, Sam, ed. BAKUNIN ON
ANARCHY. Nbw York, N.Y.: Vintage
Books, 1972.

5. Goldman, Emma. ANARCHISM AND
OTHER ESSAYS. Naw York, N.Y.: Dovar
Publications, Inc. 1969.

6. Boldman, Emma. LIVING MY LIFE. 2
vols. Naw York, N.Y.: Dovar
Publications, Inc. 1970.

7. Kropotkin, Pater. MEMOIRS OF A
REVOLUTIONIST. New York, N.Y.: Dover
Publications, Inc. 1971.

B. Kropotkin, Peter. MUTUAL AID, A
FACTOR OF EVOLUTION. Boston, Mass.:
Extending Horizons Books. 1972.
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P.O. Box 7056
Minneapolis, Minn.
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Front Line
P.O. Box 21071
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Black Rose Books
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4th Floor
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U.K.

Social Anarchism
2743 -Maryland Ave.
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POUJE^
«Jeff Bale

REVIEWERS: (jb)JEEF BALE
(rfJray farrell
(RS)RUTH SCHWARTZ
(JSJJOHN SILVA
(SS) STEVE SPINALI
(TY)TIM YOHANNAN

Veil, here we are wltn our cniru Issue,
and the review section Is larger than ever.
We'd like to thank all of the small labels
and bands who are sending us stuff and
helping us keep our coverage comprehensive.
Ve now receive items that we'd otherwise
never find, such as alternative Kuropean
releases and American limited-edition ob-
scurities. These relative rarities are
especially valuable, so if you want expo-
sure for your unknown classic, please send
us a couple of copies.

Beyond that, I don't have too much to
report on or gripe about concerning our
review policy this time around. Ken from
Chicago thought that my categorizing of
punk subgenres In MRR #1 would only en-
courage the more narrow-minded punks to
compartmentalize music according to their
prejudices, a point very well taken. Be-
lieve me, I agonized over the wisdom of

such categorization for some time before
deciding that the dual advantages of l)
helping newcomers get their bearings, and
2) facilitating the review process, out-
weighed the obvious disadvantages. We
cannot allow the lmbeclllc minority to
prevent us from trying to provide infor-
mation of general utility, can we?

Also, fellow reviewer and vinyl Junkie
Byron Coley (of New York Rocker fame) no-
ted that the large number of records which
are better than average but less than ex-
traordinary would make it difficult f6r
those with limited funds to select the
best options. That is certainly true. He
then went on to suggest that we rate re-
cords numerically (with asterisks or '
check marks) to help people make selec-
tions, although he recognized the obvious

artificiality of the rating process. Perso-
nally, I haw doubts about the wisdom of

such a system. It adds all sorts of unne-
cessary complications—for Instance, we'd
have to rate things on the basis of music
and content—and might lead to hard feel-
ings if one band received more stars than
another, etc. Rather than unilaterally de-
ciding, I'd like to let the readership de-
termine our policy In this case. If you
have a well-reasoned opinion on thi6 sub-
ject, please let me know what you think.
And thanks for raising the issue, Byron.

Last, but certainly not least, If you
want your stuff reviewed in this mag,
please send all records and tapes to JEFF
SALE. MAXIMUM ROCK REVIEW EDITOR.BOX 22571
CARMEL, CA 9392*."
If you want it reviewed ajjd. given airplay
on the radio show, send Jwo copies to that
address or. to TIM, BOX 288, BERKELEY, CA
9*701. See you next Issue

1

UNITED
STATES

AGENT 86 - "Suicide Squad" cassette EP

Nifty garage punk from the real Northern California. Some
of It's fast and some of It's slow, but all their material
shows potential. "Raygunomics" Is a definite classic. (JB)
(P.O. Box 495*--Areata, CA 95521)

RIKK ACNEW - All By Myself LP

This LP by an ex-AEOLESCENT has all the pitfalls of the
decaying rock scene of the early 70s—overproduction, solo
Instrumentation, sappy love songs, and self-indulgence to
the max. I hope this doesn't bode 111 for the future direc-
tion of the L.A. punk scene. The lyrics are either romantic
tragic, or suicidal—Leonard Cohen move over. The weakest
release on the normally strong Frontier label. (TY)
(Frontier—P.O. Box 22—Sun Valley, CA 91352)

ANGRY SAMOARS - Back from Samoa LP '

The best garage punk album of the year. The SAMOANS have
once again produced a brilliant amalgam of 60s punk, 80s
punk, and Heavy Metal. The punchy uptempo sound, buttressed
by three guitars and extremely belligerent mid-60s lead
vocals, is so dense that It's well-nigh Impenetrable, but
lt'e the SAMOANS' exceptionally retarded sense of humor that
really accounts for their perverse appeal. This brain-damaged
approach Is vastly better than the commercialized punk and
self-conscious Satanic crap which currently dominates the
L.A. scene, so don't miss out. - (JB)
(Bad Trip—11020 Ventura Blvd., Suite 2l8~Studlo City, CA
91604)

ANGRY YOUTH - "All-American Hero" cassette BP

You know that something is happening when it penetrates
the South. This har' Is a Tennessee band that really rips,
sounding alot like 7 SECONDS to my ear. Rednecks retreat! (TY)
(John Sewell—P.O. Box 153—South Stadium Drlve~Knoxville

,

_TJj_27gl6)_.__._

ARTICLES OF FAITH - "What we Want is Free" EP

^Aff111
? «Ud e" lt*r-h»s«-<irum attack anchors these highlyintelligent blasts by a new Chicago band arising out of theashes of DIRECT DRIVE. The singing is gravelly Is hell, the

C /£?* yet tlght
'
and the son«s Infectious. A sure win-

ner. (JB}
(Version Sound—P.O. Box lT^—Xenla, OH 45385)

ATILA - "Volume 2" EP

More demented experimental punk from this bizarre fellow's
band, though the punk element is only pronounced on "Gun
Control and "The Army Is Calling." "Africa" has. as might
be guessed, strong African and reggae Influences, while
Star la a slow pyschedelic piece. Interesting, but not

for everyone. (JB)
(Fish Ranch—P.O. Box 973—Santa Monica, CA 90401

)

BAD BRAINS - "Destroy Babylon" 12" EP

Like their Alternative Tentacles 12", this new EP has
three metal thrash attacks on one side and a reggae composi-
tion on the other. The outstanding punk cut is the blistering
Joshua s Song," and the BRAINS are finally improving their

previously poor reggae style. Politically, this record reveals
the typical Rasta mixture of progressive (opposition to the
Establishment) and reactionary (repressive religiosity) va-
lues. (JB)

(Important, dist. by Systemaiia--729 Heinz--Berkeley, CA 94710)

BEAST - "Possessed/Wolfbane Nlte"

The long-awaited return of ex-CRAMP Brian Gregory. Does
hie new band also feature primitive punkabllly? Unfortunately
not. Instead, we get an atmospheric post-punk sound complete
with haunting female vocals, a sax, synthesized sound effects,
and a sqeaky clean guitar. The horror themes alone remind one
of the CRAMPS, so listen to this before you buy. (JB)
(Amdusias, diet, by Rough Trade )

CRACKED ACTOR - "Nazi School/Judy In Disguise"

This New York outfit pounds out a stirring anthem direc-
ted against the stupidity and regimentation of our "educa-
tional" system (along with a mouldy JOHN FRED cover song^
It's medium-fast older-Btyle punk rock with great lyrics and
catchy choruses in the early SHAM 69 vein. You'll flunk un-
less you give It a listen. (JB 4 TY)
(Death—P.O. Box 32—Lake Grove, NY 11755)



m
CRUCIFUCKS -*Iu the Establishment" cassette EP

One of the finest underground lands I've ever heard. The

CRUCIFUCKS have more going for then than any group could ask

for, Including amazingly sharp lyrical barbs, Insane Jerry

Lewis-style vocals, sheet-netal guitar, Innovative bass and

drum Interaction, and uniquo overall arrangements. The tempos

vary, but every song Is brilliant, especially "Establishment

and "Hlnkley had a Vision." Hark my words, you 11 be hearing

alot more about these guys In the very near future. IJB)

(D. Dart—6l3 H. Foster—Lansing, "J 48912)

DREAM SYNDICATE - Pay" of "1"" "a RoBe8 **

The first album by this Southern California band lives

up to and exceeds previous expectations. The sound has been

polished since their first EP, but you still won t find a

better metallic guitar attack anywhere. Hew favorites for

old fans are "Halloween," "Until Lately," and the title

track. A "punk" record. (JS)

(Ruby—P.O. Box 1*8888—Loa Angeles, CA 90048)

E.8.S. - "Society" cassette EP

ESPIONAGE SABCTACE SUBVERSION presents mostly stop-and-

go thrash tracks here, but there is also one long arty song

with tense dynamics. Continued proof that hardcore can grow

In any climate, even the sandy soil of Arizona. (TY)

($4.25 to Lee Josell—444? E. Eastland St.—Tuscon, A2 85711)

EXILED - "Cab Sessions" cassette EP

This Maryland punk band lies on the wrong aide of the fine

line between endearing prlmltivity and musical 1"ePt"ud
i

e -
,

.

Still, the lyrics are strong and the vocals are great, so an
these guys probably need Is more time to practice. V»l

(*4 to Derrick Hsu-5710 Durbln Rd.-Bethesda, MD 20817)

FATHEAD SUBURBIA - "Control the Masses" cassette EP

Heavy Metal lntros that blast wide open Into rather unu-

sual thrash, though we're at a point where there can t be

anything too Innovative in the hardcore scene, aren t we.

Anyway, lVs the emotion and enthusiasm that count, and this

(George Sham—208 Barnard Rd.—New Rochelle, NY 10801

)

GERBILS - "CM Working Man" cassette EP

Detroit drives In with an Intense thrash band that incor-

porates a syntheslaer sound a la SCREAMERS and vocals not

unlike that great LA group

(no address)

These guys have a better idea.

GREEN ON RED - "Death and Angels" 12" EP

The third release on the Down. There label Is by trans-

planted Arlzonans GREEN ON RED. Like ex-labelaates the DREAM

SYNDICATE, CREEN ON RED play Intense neo-psychedellc music.

While the DREAM SYNDICATE use guitars to propel their mad-

ness, GREEN ON RED use keyboards and guitars together for a

more textured sound, sort of like TELEVISION meets ?. (JS)

(Down There—1240 North MacCadden Place 1C5--L.A.. CA 90038)

GUN CLUB - Miami LP

This new release lacks the dirty, manic feel of their

classic debut album. Maybe It's the production, loss of bass

player, or more country twang, but the magic only happens on

a few cuta. Second Album Syndrome strikes again. tTi;

(Anlmal-9255 Sunset Blvd.-L.A., CA 90069)

KILLER PUSSY - "Teenage Enema Nurses In Bondage" KP

After reading the hype about this arfeona band, I expec-

ted *The^Tgreat garagTpunk. Instead. I found wimpy New

&.l££«£«SSZ& female lead vocals. The uptempo

-rump-Ram" and the title track are OK songs In the B-52 s

tradition, but the only thingireally lnt'I
?
B"ng

,

afU
/ ra^

KILLER PUSSY are their name and their trashy^c
|- W J

(Sho-Plnk-Dept. KP-l-P.O.Box l*792--Hioenl*. AZ 8506*)

JONG KURT - "Zulu Beat/Rockin' Hurt"

rat-u^e 'X£%£Zttl&'»* W ™u. Nothing

to lose sleep over. (JB)

(Thln-Sllced, dlst. by gougfe TrajlsJ

LOCKJAW - "Shock Value" EP

A new hardcore band from Portland. The material ranges

fro. ?nra^h to garage punk and ^VT^v t£ lyr£s"
bly original, Is nice and gritty. Unfortunately, the lyrl"

are really stop", telng sexist ("Devil"). v^enc
r»

,r0n
?Bt

I ("Cyour Head"), and. despite their Pr°t~ta"»»'' ™^Bt

as hell ("Go Back"). These guys could be good after a few

consciousness-raising sessions. (JB) ™,m
{Lockjaw-?^ S.E. Belmont, Apt. 2-Portland

.
OB 97ZW

. Ki'.ii:.k'

MEAT PUPPETS - LP

The MEAT PUPPETS have nothing to do with I"°* « f?^"
rfellT This is thrash in a wind tunnel. It's so frenzied, it

movet aTxaat aHhe human brain. Your opinion is genetic.

It depends on what you .». Or what your mother ate. (RF)

(SST—P.O. Box I—Lawndale, CA 90260)

MISGUIDED - "Bringing It Down" EP

Real intense debut. The A-slde shows the •*«*«**»£
sound mixed in with some weird rock guitar, but my *£°r"*

cut-"CCTV"-features some great fuzzed-out guitar that has

a wonderful prolonged feedback ^ing. Good noise (TY

(c/o Lyle Hysen-8 Wyngate Place-Great Neck, NY 110Z1)

MOB - "Upset the System" EP

Nine-song debut from NYC. Furious-paced hardcore laced

with HM guitar solos and extremal* abort aonga, much like the

first CIRCLE JERKS LP. And like the latter it has confused

lyrics which condemn much and beg for unity—but around what

and for what? All in all, enjoyable. (TY)

(Mob 31/10-21*6-14 54th Ave.—Douglastown, NY 1136Z)

H0HAWKS - "Cashing in on Yesterday's Fad" cassette EP

This Is a great Bay Area garage band. I mean, this Is such

a good example of the genre It could be from the Midwest!

Hilarious lyrics and a grungy sound make the MOHAWKS appealing

as hell. (JB)

(no address)

N.O.T.A. - "On the Pavement" cassette EP

Punk and thrash from NONE OF THE ABOVE. Mostly slower

songs, but great crashing guitars and lyrics. (TY)

(404 E. 12th-St.-#&--Tulsa. OK 74102)

NO THANKS - "Are You Ready to Die?" cassette EP

A great new New Jersey group with an Intense female voca-

list, slashing guitar chords, and top-notch 1^". Juck tne

Past" proves that NO THANKS rank right up there with the

(c/o* Donna—100 Rock Rd.-#32—Hawthorne, NJ 07506)

POISON IDEA - (Untitled) cassette EP

Ferocious like MINOR THREAT or SS DECONTROL, only they

come from "mellow- Oregon. Can't wait for some vinyl. (TY)

(714 S.E. 148th—Portland, OR 97233)

REALLY RED - "New Strings for Old Puppets" EP

Five new songs In REALLY RED's very distinct!»••*£••

After four 7" records and one LP, if you don t know what

the, sound like, you're really blowing It. Creat driving,

rockintrhynotic song, with political lyrics as sharp as

they come. (TY) ^,AnD \
(C.I.A.—1231 Ashland—Houston, TX 7?008)

RIBZY - "Invasion" cassette EP

nve
'nTf-o^rcxTt fnsrvo^r^^'infttr-di-

-urofior uTA °-2h-,?v™sr5 Sirr
and the sound Is distinctive, maybe as a result

string guitars. Look for a record soon. (TY)

(no new address)

RONNIE * THE RAYGUNS - "Nancy's China/Let the Pigs Run Wild-

Radical teacher at local school Is Wtoj. £»£•£*•
lng studio and manages to produce a politically »tu

*»Jf
S£ue of Reaganomlcs within a hu-oro« g-«-«e P™* *««*•

Pr^ttv eood for amateur hour, but grittier guitars cooio

ntve" turnel Sese entertaining ditties Into minor classics.

Maybe next time. (JB) „..„\
(Broken Dlah-P.O. Box 12234-S.F.. CA. 94112)

SCREAM - "Gov't Primer" EP

SENSELESS HATE - "Mechanical Death" cassette EP

Extremely abrasive metal m^8?"^1*!^'*!^*
listening to the STOOGES playedWkwards. f°«srds, and

sideways." Well, I believe it because this is definitely

b^iTdlmage .atrial. The lack of real vocals "n't help

5£m commercially, but I doubt if they'll give a fuck. (JB)

f
B

/„ »w,
1|irnr

-» "
gji

%^-H-tM.h.m. PA 1801?)



|SACRED ORDER - "Cranking on a Straight Edge" cassette EP
Pretty standard thrash, although sometimes It breaks the

norm. What really stands out here are the lyrics. They're
standing out right now, from ay garhage can! It's where they
belong—sexist, homophobic macho goon-squad bullshit batterleft to the Rockers and Metal crowd. (TY)
(Beer Hill So. —2471 N. Well—Milwaukee, Wl 53212)

TRACICS - "Momai, I'B a Misfit" EP

KTiSiS^ *^' "****** "eM Yorit usod to *> c*11«d "»niWTTS, but changed their name for obvious reasons. Theirvocalist sounds all the world like Pauline Murray from her^ETRATIO^davs. The band combines punk, tS[ f£ re£
(o/o Bob Gori—399 Western Ave—Albany, NY 12203)

URBN DK - "Mass Grave" EP

A totally great debut. It's not thrash tempo (unless playe
at 45, which sounds good, too), but it has very powerful, dri-ving songs with doom-filled scenarios of the deterioration of
human^values. Unfortunately, it's all too true-this is the
real horror rock." Too bad there's no lyric sheet. (TY)
(P.O. Box ?39—Zion, IL 60099)

VANDALS - "Pease through Vandalism" 12" EP
This record has that distinct modem LA sound, at tlM*reminiscent of TSOL. GUN GLUB. and the CIRCLE jerks. A11

"
nall, an enjoyable, upbeat debut. (TY)

(Epitaph~22458 Ventura Blvd.-L.A., CA 91364)

VARIOUS ARTISTS - The Big Annie, Rotten to th» fi^ LP
A new sampler of mostly unknown New York groups. It fea-tures stuttering thrash by the MOB and SQUIRM, but most of

?Ld^«o7 ?hrt t
?
e,"e8 " rooted f"*ly ln the &**& P**

f£ ^Jh;h^ ?,\f
al
?
g
? ^"P ls ISM

' "h0 houM «•* kudosfor both their political lyrics and the best song title of
™)S £^~™0n "• Monies-" The HEADLICKERS, BUTCH LUST &

o^Hu^h- "l™™ ™™<* >-ve more "of a^oS
bu^i?'rf™ S *? ter" "^^f*- ™* "=="3 is unevencwt it does contain some gems. (JB)
(S.I.N.—P.O. Box 253—Oakland Gardens—NYC, NY 11364)

VARIOUS ARTISTS - Cleveland Confidential LP

Cleveland la a city of neuroses, both real and Imagined.
This record proves that the city still has the best psych-
garage bands. An old PAGANS track is featured, as well as
great stuff by the WOMANHATERS. OFFBEATS, MENTHOL WARS, and
ore. Even the "artband" track is gonzo. (RF)
(Terminal—2062? Chickasaw—Cleveland , OH 44119)

VARIOUS ARTISTS - Is That All th..~ Tf|, ^^ „
»«,M^n and Cl8vel*nd hardcore including ZERO DEFEX URBAN

ZZt-ri *>!mTs ' ™s stuff *«»pnfies^; Sf

"

Midwest ls fast Scorning the center for intense music. (TY){Slam Magazine—P.O. Box F68--Akron, OH 44308)

THE BRITISH
JSLES

* Not to mention
STUPi'l>/

ABRASIVE WHEELS - "Burn 'em Down/Urban ReLel"

Pretty uneventful outing. The A-side sounds like a '78
U.S. punk band Imitating a '77 U.K. band, the B-side is mo
modern-paced, but unimaginative. (TY)
(Riot City—24 Temple Close—Halton—Leeds 15—ENCLAND)

ATTAK - "Murder ln the Subway/Future Dreams"

Pretty good—I'd give It a B-, as the drums drag a bit.
Sounds alot like G.B.H, with themes to match. (TY)

ENGLAND)""
3 AdeUlde HouBe~21 Wells Rd.-Malven, Worcs.

CREATION - How Does it Feel to Feel? LP
A great re-release from the near legendary 60s band. Dis-

tortion and power chords are the staple of this group's sound,along with some great psychedelic guitar breaks. References,
the early WHO, the mid-period YARD3IRDS, the MISUNDERSTOOD
etc. Includes great liner notes, (js)
(Edsel—6 Hom Lane—Acton—London W>-ENGLAND)

various ARTISTS -T£atertIi»Hj?^
M"^M^,*^™^^M^—

ton«r
,

FV°!!?
U£i0Vf "m**,"""*-***" °»»la (except Bos-

r5n nnvoi t'l ,
P^^ous releases—TOXIC REASONS,

jskku BOYS—but most are vinyl virgins (SLAMMIES BATrrapn
YOUTH. DELINQUENTS. umcLSS oFai/Ss ISdEHf' M™»• •- B^JCEUZEN). More vlw aT
[planned for the future. Theee regional collections of little-known bands are extremely Important, so give the ZERO BOYScredit for organizing this project. (TY)
(Afflr«atlon«P.O. Box 30253~Indlanapolls, IN 46220)
VARIOUS ARTISTS - Mj&thouse cassette LP

[26 2S*r
>1

J«
m
T^a*?i5

4 Stains- This compilation features
5St^S' lncludlnS <"» the CRUCIFUCKS, RED SCARE M0UR»nKrNOISE, BATTALION OF SAINTS. MECHT MENSCH . RIGHTS OF TH^OSED SIN 34 NATIVE ELEMENT, the MOB. REBEL ™. "and on

* Si ?\V °
U Ca" * «° """« here

- (")
(*6 t6 Verslon-Sound-P.O. Box 174-Xenla, OH 45385)
VARIOUS ARTISTS - mis Tane a,.,, ,....„, „ '

A hot little tape put out by Oops) fanzine featuring

couldcome^up with song titles like "Turdl wl^Co^t."
(OopsL-4812 Eldo St.-Wllloughby, OH 44094)
VARIOUS ARTISTS - What ls It? LP

Wh«I
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?^^
^e "1
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Ue8

•
bUt "lth * few "»l««ed cuts fro. theKbal label vaults, one of the earliest L.A. labels. Thiscontains geme by the GERMS, DILS, SKULLS. CONTROLLERS EYESand later stuff by KAOS. A must for those who missed these

?i
d6

f
*"*»«*» P<»* *5». now impossible 2 fJnT(TY)(What-P.O. Box49593~I"A.. CA 90040)

K '

WHITE TRASH - "Hell NOT cassette EP
Some thrash classics here like "I Hate Mv Too*" „„* »tWanna be Beaver Cleaver." (TY)

"Y »>es and I

(c/o James Clower-835 34th St. -Boulder. CO 80303)
WOMBATS - "Bye Bye Baby/Give it a Number"

A much faster and more enthusiastic follow-up to thisOhio band's kwlet-KINKSlsh debut. Great 60's pop vocals,
hooks aplenty, and heavy guitars make this a sterling
record. Really impressive, but I wlah .to hell Bomp would doa better job distributing their subsidiary labels—you can't
***J!igB 45s anywhere in the Bay area and the situation
]prohably isn't much better elsewhere. (JB)
(Voxx—c/o Bomp—2702 San Fernando Rd.~L.A., CA 9OO65)

YOUR FUNERAL - "I Want to be You/Final Abyss"
An snazlng garage psychedelic 45. The bittersweet vocals,

™?„!i ^!
rSPr

>SreSSl
v?

S
'
and crude «"ltar tones on "I Want.Vremind one of Innumerable underground classics from the mld-

WhSEft "^ ^S21"! any J*rtl«'l*r- band. The flip Is more

Gre^fdebut? (S)^ "^ ^'^ "™ °f **" *»•
_(Local Anesthetic, dlst. by Systematic)

CHARGE - Perfection LP

r" .

to chan
6f "Wes if they want to. On the other tendh-e don t have to keep listening to them. (JB)

'

|(Ka»era, dist. by Rough
, Trade)

;

CRASS - "How does It Feel?" EP

I

Coming so close on the heels of their Christ—The AH,,™,'lfs almost too much to digest Hi. titl.^n * '

SSteV"i^1^ -PPortad^S "Igatns? ^
-m^e^antoVyri^: c^SS^y ?Z™*2 -

DEAD WRETCHED - "Convicted/Infiltrator"

n^.^?
e:Llent, P°"erful release. The A-side is slower withclassic soccer chants, and the B-side is a real MUerfTtf(Inferno, distributed by Rough Trade)

tiller. (TY;



iarDEATH SENTENCE - "Death and Pure Destruction" EP

An Interracial Britpunk band that currently sounds too

uch like the EXPLOITED for Its own good. DEATH SENTENCE a

fast, loud, and a little rough around the edges, so they

could come on strong If they develop more of an individual
|

style. (JB)

(Beat the System—Unit 5—Bear Crystal Rd.--Blackpool, Lanes.

ENGLAND)

DISCHARGE - "State Violence, State Control/Doomsday"

Surprise, surprise! This record sounds just like DIS-
kJHARCE. Actually, only "Doomsday" doest the flip is much
slower, but structurally the same. You either like DISCHARGE^

nd can't get enough of them, or you say "never again." They

ound alot better on record than they do live. (TY)

(Clay, diet, by Rough Trade)

DISORDER - "Perdition" 12" EP

Eight tracks from the best of the U.K. post-DISCHARGE

thrashers, though this new stuff isn't as amphetamine as

their earlier releases. That should give you a good Idea of

their sound. If it doesn't, stick your fiager in a socket

Tor similar results. (TY)

(Disorder—3 Summerhouse, Tickenham—Avon, ENGIAND)

DISRUPTORS - "Shelters for the Rich" EP

Although a vast Improvement over their "Young Offender"

1*5, this 3-traek EP falls to score any marks for distinc-

tiveness or style. The political points are astutely drawn

and written! unfortunately, the compositions here are very

basic and very unlnvolving. (SS)

(Radical Change—c/o Backs Records~3 Swan Lane—Norwleh—ENG;

ENEMY - "Punk's Alive/Twist and Turn"

The basic riff is familiar, but "Punk's Alive" remains a

pleasing enough cut, with sentiments to warm the heart of

any hardcore afficlando. Even though the B-side doosn't meet

the standard, an abrasive guitar mix and orange wax make It

all quite worthwhile. Recommended. (SS)

(Fallout, dlst. by Rough Trade)

ERAZERHEAD - "Teenager in Love/All for Me"

A disappointment. Over their past two singles, ERAZERHEAD

had developed a pleasant, hard rock sound reminiscent of the

LURKERS/RAMONES. In place of this, they do an awful cover of

the old DION AND THE BELMONTS soDg.wbile the .flip tries

for a more upbeat approach. Unimpressive. (SS)

(Flleknlfe—82 Adelaide Grove—London W12--ENCIAND)

G.B.H. - Cltv Baby Attacked by Rats LP

You have to get beyond the tacky cover on this LP. It

looks like an Oi or EXPLOITED album, but G.B.H. play one

ripping headbanger after another. They even utilize blues

riffs in thrashes like "Bellend Bop." Most of the lyrics

are about war, poverty, and madness, but there's one song

about getting drunk and fucking a "slut." Needless to say,

ihat makes me wonder about these guys. (HS)

(Clay)

JOHN'S CHILDREN - The Legendary "Orgasm" Album LP

You could easily become poor purchasing all the great re-

cords being re-issued these days, and this one's no excep-

tion. One of the most sought-after 60s LPs, Orgasm is a great

collection of English psychedelic pop music. Take some good

songs and dub in the screams from "A Hard Day's Night" and

add you get one of the most intense "live" albums ever made.

Included are the original studio versions of "Smashed, Block-

ed," "Just What you Want, Just What you Cet," and fantastic

liner notes. (JS)

(Cherry Red, dlst. by Rough Trade)

MAJOR ACCIDENT - Massacred Melodies LP

Yet another In a seemingly endless line of British punk

records. Though this new group doesn't really break any new

ground, better 30ngwrlting ability lifts them above the pack

if you Insist on rehashing a 70s punk format in 1982, you've

got to write memorable tunes to hold anyone's Interest, and

?AJOR ACCIDENT occasionally succeed where Innumerable others

are falling. Cood recording, too. (JB)

(Step Forward, dlst. by Rough Trade)

METEORS - "Mutant Rock/The Hills have Eyes"

Psychobllly, that unique blend of rockabilly style, punk
energy, and modern sound has produced a few outstanding
records—some CRAMPS. CUN CLUB, PANTHER BURNS, and METEORS
outs. This latest single is a continuation of their great LP.
Boss. (TY)

(WXYZ-i-2 Munro Terrace-London SW 10)

'MILKSHAKES - "Please Don't Tell My Baby/it's You"

. This British band do It; up like -PRETTY THIHGS/KINKS circa
'65 with a punk tinge you can feel. Nice sound too, crude like

live. Betcha the BEATLES sounded this wild before they star-

ted making records. This outshakes most "mod" bands. (RF)

(Bllk-o, dlst. by Rough Trade )

PURPLE HEARTS - "Plane Crash" BP

The PURPLE HEARTS return with three fairly pedestrian

pop ditties that make one long for their older neo-Mod

classics like "Millions Like Us." This stuff Isn't really

bad. It's Just totally unnecessary. Oh, well! (JB)

(Roadrunner, distributed by Rough Trade)

RIOT SQUAD - "Religion Doesn't Mean a Thing/Riots In the City"

Standard Britpunk mining a HM vein. Tnis kind of thing has

been done so often and so much better elsewhere that a record

like this really has a hard time maintaining interest. Fast,

loud, and tedious. (SS)

(Rondelet—98 Marples Ave . —Mansfield Woodhouse—Notts NG19

9HB—ENCLAND)

RITUAL - "Mind Dlaease/Nlne"

Great roaring post-punk with an abrasive sax, horror
themes, and frantic drumming, especially on "Mind Disease."
"Nine" is more arty and hence less effective, but these

guys have real potential. For early KILLING JOKE fans. (JB)

(Red Flame, dlst. by Rough Trade)

SCREAMING DEAD - "Valley of the Dead" EP

This exciting British laport combines the trashy song-

writing of the CRAMPS with atypical hardcore energy and bite,

resulting in a dlsarmlngly effective debut EP. While all the

songs are very good, "Valley" mete especially high standards

in Halloween-style nolsemaking. Also note the cheap price.

(SS)
(Skull—12^ Bath Rd—Cheltenham—ENGLAND)

SEIZE - "Everybody Dies" EP

It' 8 been a long time since theit first single and the
SEIZE haven't come out of the garage yet. In the great tra-

dition of slam, crash, and slobber, this EP has a nasty

edge and should be played at high volume. Four great ditties

are included, but "In For He" Is the standout track. (RS)

(Why Not?, dlst. by Rough Trade)

v

SPECIAL DUTIES - "Bullshit Crass/You're Doing Yourself No Good

Another great-sounding 01 record from SPECIAL DUTIES, but

regrettably they've exhibited completely reactionary values
on this one. "Bullshit Crass" is an antl-CRASS diatribe which
might be funny if these clowns did even l/l00 as much as
CRASS to generate intelligence and help other bands. And what
can you say about goons who consider CRASS—the ultimate anar-
chist group—to be "Reds?" Embarassingly stupid. (JB)

(Rondelet)

SPECIAL DUTIES -
'

"77 In '82 LP

Ditto for this long-player. SPECIAL DUTIES have every-
thing—ripping guitars, amphetamine speed, sandpaper vocals,

catchy choruses

—

except the all-important brains. This time

they rail against the "Campaign for Nuclear Disarmament,"
asserting with jingoistic passion that they don't want to
die for a weak England! (Fellas, you were born about a cen-
tury too LateO If the imbecility quotient wasn't so high,
this would be one of ay current faves. As it is, I can't
recommend it. (JB)
(Rondelet)

TELEVISION PERSONALITIES - Thev Could have been Bigger than

the Beatles LP

The third and final LP from this soon-to-become-legendary

band. Thev Gould have been .. .Is a collection of outtakes
spanning the whole TVP's career, a great collection of wimp

pop gems, neo-psychedelic favorites you've never heard, and

two CREATION covers, "Makin' Time" and "Painter Ban." The

price Is worth the admission into Daniel Treacy's mind. Buy

and make them "bigger." (JS)

(Whamm, dist. by Rough Trade )

TOTAL CHAOS - "Factory Man" EP

TOTAL CHAOS specializes in a terse, powerful hardcore

sound when they so choose, and this four-track EP is quite

distinctive stylistically. Songs like "Factory Man" and^'She

Don't Care" contrast well with the brooding protest of "I

Die," making this an atypical, though by no means outstanding,

record. No major developments since their debut. (SS)(Volume^is^^m^ m̂m̂ ^^



TIMES - "Theme from Dangerman/l Helped Patrick McCoohan Escape"
riKES - "Three Cheers for the Sun/Here Come the Holidays"

Two new releases by this relatively unknown band. "Danger-
|man" Is supposedly from a forthcoming LP based on the Joe
>rton screenplay, but this weak Instrumental Is not the TIMES'
finest hour. It's backed Kith the fourth version of their
:ult pern, "Patrick McCoohan." The second release doesn't fare
«uch better, "Three Cheers" being another OK Instrumental!
the flip Is a llghthearted romp about vacations. (JS)
(Art Pop, dlst. by Rough Trade)

TROOPS OF TOMORROW - 12" BP

A very lengthy reprise of the militaristic song that once
appeared on the VIBRATORS' second album, courtesy of ori-
ginal member Knox. The 45 rpm side has more punky spunk and
guitar effects! the 331/3 rp"1 side Is more brooding and bass-
heavy. If you like the eong (as I do) you'll enjoy this, but
it's not exactly good value for the money. (JB)
(Just when You thought It was Quiet, dlst. by Rough Trade)

ImiSTED HERVE - "Caught In Session" BP

This is a cool punk record with pop overtones. The latter
.ppear as melodic riff6 laid over a buzzing mid-tempo struc-

ture, very reminiscent of the late, great CRISIS. The Intro
to "Never Say Coodbye" is lifted straight from "Boredom," the
JUZZCOCKS' old chestnut. A little nostalgia never hurt any-
body. (JB)

[Playllet—"Africa"—66 Broughton St. --Edinburgh EH1 3SA--SCOT)j

UNDEAD - This Place ie Bnming/Dead Revolution"

Hell-recorded English punk. The guitars are loud and the
mound is heavy, but the material Is Just too typical to
sustain Interest. Ho-hum. (JB)
(Riot City)

VARIOUS ARTISTS - Bullshit Detector 2 LP

Those who found B.S. Detector 1 disappointing may be
pleasantly surprised at the quality and Intensity of this
important double album set from the people at CRASS. The
musical spectrum ranges from experimental and poetic right
through to the trashiest of contemporary hardcore, and the
tracks by BOFFO, RIOT SQUAD, and the SUSPECTS are worth the
price of admission in themselves. In addition, you'll find
this to be the best document of the current British under-
ground scene to date. (SS) (Crass, dlst. by Rough Trade)

VARIOUS ARTlM 1 111, flj. Thai '

s lour lot LP

The fourth and supposedly final 01 compilation LP Is far
from the best. In fact, I'd say they're scraping the bottom
of the barrel here. Aside from fetching cuts by the BUSINESS,
the OPPRESSED, ATTAK, SKIN GRAFT, and our own BUCK FLAC, as
well as a magnificently funny poem by ATTIIA THE STOCKBROKER
("Away Day"), the rest is pretty disposable. Gary Bushell's
silly liner notes are well in character, but he's got a lot
of cheek trying to force BLACK FLAG into an idiotic 01 mold.
(JB)

(Secret)

VARIOUS ARTISTS - Punk and Disorderly F^.r nv,,^ u>

Tiv i"
A
,

Ber
J
can r<,le*se of tMs, the second in the series of/England s best and most current independent singles. Contains

[cuts by VICE SQUAD, DISORDER, G.B.H., the EXPELLED, RIOT/CLONE

^H
Am

??™J™' and "any, -any more. if^ot^'J^orf'
to buy all the import *5s, this is the way to go. (TY)
(Sounds Interesting—P.O. Box 5"»~3tone Harbor, NJ 0824?)

VARIOUS ARTISTS - United Skins LP

Like the IAST RESORT album, this compilation suffers fromweak production and generally lacklustre performances. Only

I* J'^^r.J^1 ""Pot "1th their speedy Instrumental
attack. The ACCUSED and the SEDATED also have their moments,
but almost all the 'other groups have trouble writing a memora-

™!™™?vr?
,e bl«g?6t "VS*1™ here l8 that the newly-reformed

SKREWDRIVER-a seminal '7? proto-Oi band—display little of
the obnoxious punch that made older songs like "You're So
Dumb so classic. On the whole, disappointing. (JB)
(Last Resort—43 Goulston St.—London El—ENCUND)

ZOUNDS - "More Trouble flomlng every Day/Knife"
Reputedly the last release from ZOUNDS, this 1*5 showcases

S^aUn
f,

ChaSl 0f BU8i0al "lotion. 'From pu4 origins

filES "t^" J*
11* P^t-P-"* Phase to this, an ennul-

M. 1 ,J ?°P
BU8ic P«cullar to the English. Pickthis one up if you're a T.V. PSRSONALITIES or SOFT BOYS fan.

\ (Rough Trade)

INLAND!

To- coincide with our special Finland report, we've deci-
ded to review all of the new Finnish punk records in a sepa-
rate section. One thing can be said at the outset—Finnish
hardcore releases are almost uniformly excellent. They are
much better than the general run of British and other Euro-
pean punk offerings, totter even than most American stuff.
So read on, but to aware that the following evaluations are
based on the music alone. Ve can't 'Always determine the
political content because the lyrics are in Finnish. I

"WKa of Finlai

'"•portedinThi.sBi

BASTARDS - "Haallma Palaa Ja Kuolee" EP

Super fast thrash, the characteristic Finnish hardcore
mound. The BASTARDS have strong vocals and a nice wall of
noise, but the weak drumming occasionally lessens the punch
and the tunes tend to blur together. That doesn't keep me
from recommending it. (JB)
(Propaganda, dlst. by P. Tuotanto)

CAECERS/KAAOS - BP

One Finnish thrash band on each side of this ?". Both
seem highly Influenced by DISCHARCE. The KAAOS side is a bit
zippier. ( TY)
(P. Tuotantoj

KOHU-63 - "Valtaa, el Lolstoa" 12" EP

The missing link between LAMA and the younger Finnish

thrash bands. KOHU-63' s newer material is considerably faster

than the tracks on their '7?-llke "Pelimanimusaa" EP. They

certainly haven't lost any drive or power, though some of the

melodic hooks may have been trampled in the stampeding tempo.

Still, a fine record, and check out the COCKNEY REJECTS-EX-

PLOITED parody ("Harpsala Kids") for a good laugh. (JB)

(Poko, dlst. by P. Tuotanto)

LAMA - "Anarkomarko" EP

Fast classical-style punk with a chunky Instrumental
attack. It's really good but not as awesome as some other
Finnish hardcore releases. "Paskaa" Is the standout cut,
with its throbbing bass and drum beat. («)
.(Johanna, diet, by P. Tuotanto)

LAMA - "NlmetSn" EP

Powerhouse drumming seems to be the hallmark of this band.
The songs on this EP tend to to in the "lder punk style of
"78, but it's delivered with great intensity and commitment.
(TY)

(Johanna, diet, by P. Tuotanto)

HAHO NEITSYT - "Kit* On Punk?" EP

Extremely biting '77 punk with rough sandpaper vocals
straight out of a horror film. This is really strong stuff
and, tost of all, it doesn't evoke any close comparisons with
other groups. Laryngitis rules, OKI (JB)
(Haho, dlst. by P. Tuotanto)

NUKKETEATTERI - "Tervetuloa Helvettlin" EP

Powerful Finnish thrash punk. The closest comparison isprobably G.B.H., except that these guys are tetter. "Jos
Sota Tulee is the best of a bunch of great songs. (JB)
(Alkalopuu, dlst. by P. Tuotanto)

RIISTETYT - "Lakl Ja Jaijestys" EP

More ultra thrash from Finland. On this EP every Indivi-
dual song Is manic and would sound super If played by Itself,
but It's hard to distinguish between the various tracks
when they re all played back-to-back . I guess distinctive
songwritlng is what separates great thrash from good thrash,
but this stuff is still plenty wild. (JB) -



BATTUS^'RaJoUettu^dTnsota'^P^

The newest release from these scene veterans, and they're
getting faster and more Intense each time around. Given the
youthful competition, It's not surprising that this EP show-
cases heavy thresh stuff, and It's well worth your attention.
Hatch for an LP Boon. (JB)
(Poko, diet, by P. Tuotanto)

TERVEET KADST - "Bock Laahausta Vastaan" EP

A raw one-sided thrash record with vocals that sound line
they're coming out of a covered garbage can. In other words,
an extremely nasty debut with loads, of proalse. (JB)

(dlst. by P. Tuotanto )

TERVEET KXDET - "Hull on Lllan Lyhyt Sanky" EP

More of the sane great sound. The material here Is very
auch like early DISCHARGE, only more garagey. I defy anyone
to try and surpass T. KXDET'a primitive guitar leads. Highly
recommended. (JE)

(diet, by P. Tuotanto)

TERVEET KXDET - "X&retSn Joulo" EP

With this release, T. KXDET come of age and prove that
they're among the world's best hardcore bands. This well-
recorded record has everything—ultra tight thrash power,
Join-in choruses, and lead vocals so demented that they make
the MEAT PUPPETS sound like the BEE GEES. The hottest punk
EP released thus far this year. Really. (JB)

(Poko.- dlst. by P. Tuotanto)

^5h^T^rTERr^^0sa^ukassa?/Ruuhkasaa"

. "Osat" Is a great punk song in the classic late 70s tra-
dition, complete with choppy fuzz guitar and cool background

vocals. added for punctuation. Only the handclaps are missing,
The B-side is slower and far less memorable, but this band
Is mining a rich if overused vein. (JB)

(Poko, dlst. by Hallelujah)

VARIOUS ARTISTS - "Systeeml El Tolmi" EP

LAAHAUS and KAAOS have four songs each that shred to the
max. (I'm getting desperate for adjectives here). Really rad.
VAPAA PAASY, on the other hand, pale In comparison due to
their wispier sound. tT*)
(P. Tuotanto)

000 - "Oodeja Slmasuille" EP

Unlike most Finnish bands, which pursue their chosen genre
with a single-minded and frenzied dedication, 000' s debut is
a mixed bag. Their crunching sound 1g applied equally well to

thrash, aid-tempo punk, and even a couple of engaging post-
punk numbers. It's good to see experimentation, but I still
favor the straight and nasty. (JB)
(MNNEMO, dist. by

THE WORLD

naSIsnRCcP^Bp^"^^^^^^™^^^^^^

Swedish thrash—sounds like WAR ZONE to me. Crude, abra-
sive, raw guitar and vocals. Definitely U.S.- Influenced. (TY)

(Bullshit, dist. by P. Tuotantorc/o Voltto Vasko-76780

Lamnlnmakl-FINUND)
"

D.O.A. - "War on h^" \z" EP

The band now Includes Joey and Dave from the old line-up,
plus Dimwit and Wimpy Roy from the "other" famous Vancouver
band, the SUBHUMANS. This record isn't as frantic as Hardcore
'81 . but it's more typical of D.O.A. "s live rock 'n' roll,

somewhat reminiscent of the old MC 5- They also do some reggae,

and' eovefs of "war" songs by EDWIN STARR and the DILS. (TY)

(Faulty)

DAILY TERROR - "Klartext/No Fun Is No Fun"

01 In one country is enough, nlcht wahr? Boring. (TY)

(Aggressive Rock Production—Skalltzerstrasse I»9--1000

Berlin 36—WEST GERMANY)

FORGOTTEN REBELS - This ain't Hollywood . -This is Rock 'H'

Roll LP

The second album from an old Toronto punk band known for

its cavalier offensiveness. Compared to their classic In Love

wj.th the System LP, which was filled with unforgettable sa-

tire like "Elvis is Dead" and "No Beatles Reunion," this new

release Is rather tame. Despite the personnel changes, the

group retains its Infectious pop7punk sound and Its absurdly

Ironic quality, but the themes are much more pedestrian and
_

much of the obnoxlousness Is gone. I guess that's "progress

for you. (JB) .

(Star~2i James St. North—Hamilton, Ontario L8R 2J9--CANADA)

JEZUS * THE GOSPELFUCKERS - "Factory" cassette EP

Nine songs that absolutely rip. Very much In the DIS-

CHARGE vein, as are many of the European hardcore bands.

This one's from Holland. (TY)

(Dlst. by Rough Trade)

KILLER PRALDIEN - "Bunker Ballett" 12" EP

Punky pop-rock from Germany. The songs range from the

heavy PROFESSIONALS-llke pop of "Pest Club" to the PISTOLlan

"Rote Masque," but they all have dense guitars and hooks

aplenty. A mixed bag, but definitely worthwhile. (JB)

(Aggressive Rock Production-Skalltzerstrasse 1+9-1000 Berlin

36-CERMANY)

MEKANIK DESTRUKTIW KOMANDOH - "Bono Gewalt/Rhytmus der Muslk"

A live recording from this German group. It utilizes a

sax, but it's not "ar^y." The A-side has a hard-driving,

sparse, "Peter Gunn"-like soundi the B-side is punkler and
even stronger. They're coming to the U.S. in January. (TY)

(ZickZack, dlst. by Systematic)

NAPALM - "It's a Warning" EP

Cockney kids from Hamburg? Jawohl, matest German teens
from that city were highly Influenced by the Brits in the
60s—the BEATLES played the Star Club and the RATTLES emerged
In the 80s, It's KAPALM'b turn, right down to the accents
and soccer chants. (TY)
(Konnekschen—Durchschnitt 13—2000 Hamburg 13—WEST CERMANY)

NORMAHL - Verargchung Total LP

Mid- tempo '7? punk from this German hardcore band. If the
guitars were turned up twice as loud and the vocals were more
raspy, the NORMAHL might have something going here. This lsn'lj
the case, so the results are less than satisfying. There Is
an appealing amateurishness evident here, but It's not enough
to overcome the above-mentioned shortcomings. (JB)
(Mulleimer—Kesslerstrasse 8—7030 Bobllngen—WEST GERMANY)

NOT MOVING - "Strange Dolls" EP

Four songs, each with a different style. One Is in the U.K
post-punk style, one Is a surf standard, one is CRAKPSish,
and the final one tears It up. Good female vocals, but unfor-
tunate Intrusion of synth. (TY)

(Electric Eye—c/o Liz Petersen—Via Mondlni 25—29100 Pla-
cenza—ITALY)

RAZORS - "Banned Punx" 12" EP

This West German band plays tight, hard, powerful punk
and hardcore. Great record, along with all their previous
releases. (TY)

(Konnekschen)

RIOT 303 - "Crowd Control" EP

Hey, it's punk rock that sounds very much like the Canuck
SUBHUMANS, even down to the Wimpy Roy-style singing. Most the
punk bands In the U.S. either wimped out or went thrash,
leaving the last bastion of the older sound in England and

the wilds of Canada, whence this group emerged. Fellas, it's
'83, but your record is dam nice In a nostalgic sort of
way. (TY)

(Cardiac, no address)

39 CLOCKS - Subnarcotlc LP

This is the second album from this German group. It's

like meeting the VELVET UNDERGROUND and SUICIDE in a rain-

storm. It isn't gloomy either, it's a lot of fun. They don't

get too wild but the rhythm is rigid. They even do "Louie

Louie" without making it sound old. (HF)

(Psychotic Commotlon/Elgelsteln—Aqulnostrasse 7-11—5000

Kt»ln—W. GERMANY)



SYSTEM - LP

Basic '77 punk »ith no surprlsee. I'm not aur» why, but

ost Geraan hardoore groups are etlll aired In the alow 70s

punk tradition. The SYSTEM display little power, no Intensity,
and undistinguished songwrltlng. "Snail Sle ab" is the best
of this batch of material, but someone should send these guys
a MINOR THREAT or NBCBOS EP to show them how it's done In the

80s. (JB)

(People's--c/o Rip Off—Raabachstrasse 13—2000 Hamburg 11--

KEST GERMANY)

UPRIGHT CITIZENS - "Bombs of Peace" 12" EP

Nine songs from this German group', mostly sung In English

and sounding very English, too (ca. '79-80). They even do a
cover of CRISIS' "Holocaust." The lyrics are great and the

material is fine and dandy, an excellent debut. (TY)

(H 'ART—Maximilian Kolbe Strasse 13—4630 Bochum 1—W. CER)

VARIOUS ARTISTS - GerSusche fur die 80er LP

The third in a series of Cerman compilation albums recor-
ded live In Hamburg. All of them have been uneven, and this
one's no exception. Basically, it contains boring rockers
(SALINOS); art damage junk (LIEBESCIER) , and unimaginative
punk (the CORONERS). Even groups that have previously pro-
duced something worthwhile (the RAZORS, ABWARTS) are unable
to rise above on this platter. For collector's only. (JB)
(Rip Off—Feldstrasse 48—2000 Hamburg—WEST CERM&NY)

ZERO POINT - "fashion" cassette EP

Experimental punk from Denmark. A raw guitar assault and
excellent lyrics are wedded to quite varied arrangements

—

some are thrashed out, some are slow, some are staccato, some
are unrelentingly driving, etc. "Government, the Biggest Ene-
my" hurtles along at a breakneck pace and conies In first on
the Bale scoring system. (JB)

($5 to Partisan—c/o Per Mlchaelson—Nyhavn 37—1051 Kobn-
havn—DENMARK)
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Any Current Fad

You Hate?
(Asked at Sather GaU, University of California

•t Berkeley)

Mark Carlos, political science stu-

dent, Berkeley:

Punk's getting way out of hand. You

get a lot of young, high school kids

banging around here and it seems like

they go out of their way to look ugly. I

even had a teacher with green hair.

Allen Lampo, chemical engineer-

ing student, Walnut Creek:

Punk. Punk doesn't compliment
good looking girls. It makes them stick

out like a sore thumb. I like the regular

Walnut Creek style. Old blue Jeans and
T-shirts. Now, that's a good look.

riTTTl
Yes,
Wall
the
Roll
fan.

I too"; hat« PINK FLOYD, but The
is a gut-wa>nching Journey Into
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See a concert turn into a -faaciat
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Hear music that ii nauseating only a
couple of times. Cower before
animation that will give you
nightmares -for the next month. Bob
Beldof's wordless portrayal goes right
to the heart of insanity, drugs and
delusions of grandeur. Not for people
with weak stomachs, faint hearts, or
Rockers who expect concert footage.

Jerod Poor
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the hippie
ground us

October 3, 1982

CLASS OF 1984... THE FUTURE?

Salutations, Tim fc The Gang,

Just thought I'd write you concerning

an extremely disturbing situation as

of recent. We al 1 know the media

makes things tough for survival on «U
of us. Reporters, journalists, editors

and television distort what we say and

do for their own ends and benefits.

They want our scene to °° d°wn * h«;

tube... just another trendy fad like

movement. They'd like to

out under the heel of

dictatorship mind-control

tactics. Fellow Punks, and all those

who zontinue to fight for

Right. .. "They've" employed a new ruse:

"The Class of 1984" is « n»" film

release that has hit our local

theatres in Modesto. I've never been

bo scared in my life, afraid for our

scene. Afnaid for our rights as human

beings. as this film is the most

massive exploitation of the punk scene

I've ever witnessed. The flick is

disgusting and a lie.

My friends (Paul fc Keith of VIOLENT

RIOT) and I were almost sorry we saw

it, but even sorrier for the effect it

had on those others who saw it,

sorrier still for their reactions to

us. The flick was based on a Borry

excuse for a school, with chickenshit
for administrators. security guards

and teachers.

The students and faculty as well as

the entire neighborhood were being
terrorized by a gang of "punks".

These so-called "punks" ran dope

rings, prostitution rings and

literally ran the the entire school.

They were racists, sadists and lived

their lives reigning supreme over

anything and everybody. Literally.
"Terrorists" was their name and the

extreme end of Fascism and Tyranny was

their game. No one dared to oppose

them EVER or they would either get

seriously hurt or killed 1 This

fucking movie made the REAL Punk scene

look SO bad, it is almost unreal.

Two friends and I went to see this
flick last Friday night. We were

waiting for the first showing to get

out so we could see the second of that

evening. Soon people started filing
out of the theatre doors and the first

thing they saw as they came out was

our trio. Their eyes bugged out

wide—fingers were

pointed—accusations and even THREATS
were made. We were merely talking
amongst ourselves and this onslaught
began. One little lid tugged at his
mother's shirt and said "Mommy,

there's those people in the movie'"

He appeared terrified! A lump entered

my throat, and the movie's contents
intrigued me all the more. After

seeing the flick, I realized what had
prompted the ill-feelings towards us

prior to entering the theatre,

and—admittedly, what else could we
expect "> It wasn't the public's fault.

Al 1 they knew about the Punk scene was

what the mass media shoved down their

throats: and since they rely on what

is printed and said by

the. ..Enemy—they take their words as

Fact.

[ After the movie finished and the
credits rolled by, we noticed actual

Punk bands' names were entered—part
I of the movie's soundtrack. We had
recognized the tunes earlier, in the
flick: FEAR and TEENAGE HEAD were a

I
couple of the bands whose songs were

BEL
I
EVE it

r?

"Exciting,moving, *£&

-Roger EhetT J**

out we received dirty looks and snide
remarks on the side, but noticed the
wide area of space given to us as we
took off, skateboards underfoot. We

had no more gotten out of the theatre
when a bunch of guys surrounded us and
accused us of various things and made
threats. Paul tried to explain and to
un-do what the movie had already
instilled, but they didn't listen.
One big fat guy shouted "You fuckin'
crummy punks! We're? gonna kick your
ass!" Then started swinging at Paul.
One other guy jumped Keith and three
others yelled at m and slapped me
around. Theatre security came a

little late and did little anyway.
Paul has a pretty bad concussion.'
Keitn is a mess of cuts and bruises
and a broken rib. 1 have a fat lip, a

black eye, and a troubled mind. I got
off easy. 'I was a girl', they said.

Security said there was nothing they
could do—they "Didn't see it happen"

or "Who started what." The assholes
who started it said WE started it, and

that THEY had alibi's. Our boards
were confiscated and a relative of

mine had to go pick them up later.

Now we are banned from that particular
theatre for 3 month until we "can
straighten up", and when land if) we

do come back, we "had just better
watch it." Since then, only three

days later, we've received all kinds

of hassles when we go out—worse than
before, when people only laughed,
pointed 8. made rude commnts. Now they
yell out "Class of '84!" over and
over,1 throw things, and try to start
fights. But that's our problem, I

guess.

I cannot believe the aggression the
film induced; the hatred and

hostilities addressed and directed at

us. The film industry in their own

ignorance, has assaulted our safety
and insulted us by producing a film

that is totally contradictory to the
Punk scene and makes all who see this

piece of photographic, exploitative
shit BELIEVE that we are just a

pathetic bunch of sadistic tyrants who
oppress & terrorize ALL who oppose
them. And how could FEAR_and TEENAGE

HEAD ever release their' music for the
film company to use for their own ends

in a cut-throat attempt to make us

appear to society what we are NDT!!??
What IS this?! Has anybody else you
know been affected by this film? I've

baen contemplating writing to FEAR

(the band). This isn't fair '. I'm

sick of this crap! It's FUCKED! And

I don't think we should take it. I

won't! I'm starting a letter to the
film co. who produced "Class of 19B4"
n, hopefully can get their address.
This is ridiculous, but then again,
considering the source...

Punks Unite t> Fight for Right!

Melissa Camille
Paul Cadena
(VIOLENT + RIOT)

(fcpioitative of Punks, it also insults

.U women under 20. The °P»"'"°

scenes focus on rear shots of teenage

Butts »n short mini-skirts. The punk

air Is are either bisexual

nymphomaniacs or they sell their

bodies for speed. And they »r» dumb.

The only "intelligent" girl
besides.
is an
goody-two-shoes

archetypical virgin

Besides sexism,
represented by
punk drug suppliers

suppliers. Early on in th
white Nazi punks soundly

racism was nicely
rivalry between the

and the black

the
so, who

condemns the

film, the
"whop" the

black gang and then escape the police;
while the blacks arm left helpless in

an underpass to be easily taken away

by the police. That ends the threat
from the "inferior" black gang and we

see no more of them during the movie.
Needless to say, there are no minority
punks In this film.

The most ominous aspect of the movie

is the fact that the teacher/hero
literally gets away with murder
because "nobody saw it happen" and
therefore the police look the other

way. This is a disturbing conflict
since this is the type of corruption
the teacher had originally been
fighting against. But' he changes his
mind when the punks rape and kidnap
his wife: then the movie becomes a

snuff-flick like "Halloween", as the
hero searches for his wife and
systematically assassinates the

members of the punk gang. We
obviously feel a sense of justice when
the gang is obliterated, and. therefore
don't -see what is basically wrong with
the fact that the teacher has resorted
to the same tactics and morals as the
"bad guys". No one would argue .that

the teacher's revenge isn't
satisfying. but then what is this

movie really telling the audience"1

The conclusion drawn is that mercenary
tactics and gruesome murder (re okay
if they are used to benefit
"right' cause. If this
points the finger and
victim? t

Also, by dressing the villains in punk

garb, the film provides the audience
with an easily identifiable group to

embody all that society fears:

terrorism, murder, rape etc. This
sets punks up to be real-life victims,
since we make an easily spatted
scapegoat. Since we are fundamentally
based in rebellion, conservatives see

us as antisocial (which we are—anti

their society); from this they
see a close link to crime—from their
severely limited viewpoint. Just like
the Jews 8< Blacks fc Chicanos, we too

can be blamed for life's hardships (a

cornerstone of Fascism)

.

It was ironic and sad to read how the

theater security in Modesto would not

help our Punk fellows because "they

didn't see the assault happen."

Either the theater guards have free

passes and have been learning from our

rioht-wing movie-makers, or the movie

reflects a sadly common aspect of

human nature.

Fletch

WE ABE INTERESTED IN TOE PUBLIC'S

RESPONSE 10 THIS KWIE. IF YOU SEE

IT. WE WOULD LIITE TO KNOW WHAI YOUR

REACTION 10 THE H3VIE WAS AND HOW

YOUR PEPCEPTION Of PUNK WAS AFFECTED

BY SEEING THIS WJVIE.

PLEASE SEND '.'OUR LETTERS TOl

2315 DWIGHT WAY #116
BERKELEY. CA 9*704

LYNN
2225 BLAKE ST.
BERKELEY. CA 947W

YOUR LETTERS WILL BE GREATLY APPRECIATED.
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NEW RELEASES:

M.D.C. LP

FAITH/VOID LP
ANGRY SAMOANS LP £ 3,
BLITZ LP
RIKK AGNEW LP
VANDALS 12"

DISORDER 12"

CRASS NEW 45
CRASS BOX SET n~
PUNK & DISORDERLYf If

BAD BRAINS 12"

CODE OF HONOR/
SIC PLEASURE LP

D.O.A. WAR 12"

MAXIMUM
ROCK N ROLL
LP & MAGS!
FLIPSIDE
FORCED EX-
POSURE MAG
GERMAN PUNK
WHAT IS IT COMP.
RAT MUSIC COMP. ¥\\
FARTZ EP Ul
SOCIAL UNREST
FLEX YOUR HEAD
DESCENDANTS LP


