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1 .a bird in flight (1:23) 

2. calm lake and autumn moon (5:25) 

3. ambushed from ten sides (7:46) 

4. thunder ends the dry season (2:54) 

5.journey to gusu (5:02) 

6.the horse race (1:44) 

7.street procession (6:13) 

8.the plow is coming (1:13) 

>00 (3:36) 

ie moon reacted at second springs (5:35) 

eking opera fantasia (3:25) 



Where else could one find the driving energy of 

American bluegrass, the polished grace of a European 

string quartet, and profound reflections on the natural 

world, all under the same musical roof? When played 

by such outstanding musicians, Chinese traditional 

music conveys a powerful sense of the social and 

environmental harmony envisioned by Confucius and 

Laozi, the great philosophers of ancient times. An 

image of a jade bridge, mirrored in still water, and 

arching like the back of a tiger" to a magic pavilion 

where friends drink wine and talk together, appears in 

the poem "Youth," written by Li Bo (8th c.) of the Tang 

dynasty, and set to music in 1911 by Gustav Mahler 

for one of his greatest works; "Das Lied von der Erde." 

Much of East Asian traditional music reflects a deep connection to 

nature and history. The subtle embellishments of pitches, asymmetrical 

phrase structures, and diverse range of instrumental timbres all express 

an affinity with natural form. The use of music to tell stories without 

words is also well-developed, and with some imagination, a sophisticat¬ 

ed and knowledgeable listener can tell which events are being illustrat¬ 

ed. In this sense the programmatic dimension of East Asian music can 

transcend sound effects," and becomes a kind of emotional narrative. 

Social harmony, another essential ingredient of this music, is expressed by 

an almost constant interweaving of sound in which each player adds special 

individual embellishments to a hidden melody. These melodies are shared 

among the players, but never stated blatantly, a beautiful metaphor for friend¬ 

ship and collegiality. The process of simultaneous melodic embellishment, 

known in Chinese as "adding flowers," is an art form in itself, and was origi¬ 

nally developed in informal settings where friends would meet to sip tea, 

chat, and pass the time. Most of the pieces included in this recording have 

been molded by many generations of musicians, and authorship is not credit¬ 

ed to a single individual. 

In music, language, cuisine, and other more 

subtle dimensions of culture, one can truly 

appreciate the vast diversity within the 

world's most populous nation. Jade Bridge, 

having mastered the musical vocabulary 

and subtle inflections of several regional 

traditions, has met the challenging task of 

reflecting this diversity through music. In 

many ways, its music could be described as 

being "Pan-Chinese," since it represents a 

wide range of repertoire and interpretation. 



For this recording, Jade Bridge has included solo pieces which feature 

the virtuosity of its individual members, as well as pieces from two 

important regional ensemble traditions. Selections 1, 2, and 4 are from 

the Cantonese repertoire. Many Chinese Americans can trace their 

ancestry to Canton, or Guangdong, a southern province, since most of 

the earliest Chinese immigrants to the United States were from this area, 

culturally centered in Hong Kong. Selections 7 and 9 are in the style of 

Jiangnan Sizhu, which is the most prominent regional style of Chinese 

traditional chamber music. "Jiangnan Sizhu" means, literally, "Silk and 

Bamboo (music) from Jiangnan." Jiangnan is a region of Southeastern 

China, and includes the modern city of Shanghai. 

A Bird in Flight is a dizi (Chinese flute) solo by Mr. Chen Tao. 

There is a natural association of the flute's melodic dexterity with 

the fluttering wings and graceful glides of birds. This connection 

can be can be found in many cultures, and anyone who has been 

delighted by Prokofiev's characterization of the flute in "Peter and 

the Wolf" should be equally pleased by this piece, which is 

famous in China. 

In Calm Lake and Autumn Moon, 

Mr. Zhang uses the gaohu (see sidebar: 

"The Instruments") to help capture the 

Cantonese flavor of this meditative piece. 

Ambushed from Ten Sides, a pipo solo by Mr. Tang, depicts the decisive bat¬ 

tle that established the rule of the Han dynasty in the year 206 B.C. This 

piece depicts the battle from the vantage point of the winning side, while 

another famous piece, "The Warlord Casts off His Armor," depicts the view¬ 

point of the losing side. "Ambushed from Ten Sides" has been part of the solo 

pipa repertoire for centuries. It is the most famous work in that repertoire, 

and also one of the most technically demanding, requiring extreme concen¬ 

tration, endurance, and emotional intensity. Part of the difficulty of this piece 

is associated with the complex techniques used to suggest the clash of metal 

on steel, firing of cannons, and screams of the wounded. Mr. Tang's interpre¬ 

tation captures the strength and suffering of the ancient combatants, whose 

clay prototypes can now be seen in the unearthed tomb of Chin Shihuang. 

Thunder Ends the Dry Season is a traditional Cantonese piece, and 

reflects the farming community's joy at the beginning of the rainy season. 

Journey to Gusu is in the refined style of 

Kunqu opera, a genre that became popular 

during the Ming Dynasty (1 368 to 1 644). 

Its mood evokes an encounter with the 

beautiful scenery of Suzhou, a major tourist 

attraction because of its striking blend of 

water and hills. 



A favorite with audiences all over China, The Horse Race is an 

exciting traditional piece from Mongolia, a region where horses 

are treasured for their speed and strength. In this piece, which 

was first arranged by Huang Hai Huai for erhu and yongqin, one 

can hear the pounding hooves and exultant cries of the horses as 

well the shouts of their riders. 

Street Procession is a famous piece from the Jiangnan Sizhu repertoire. Its 

structure is related to the outdoor wind and percussion music genre known as 

"luogu," something akin to marching band music, but certainly less martial. 

One thinks of the pageantry of a traditional Chinese wedding, in which the 

ornately dressed bride is carried through the streets like royalty. 

Written by Mr. Zhang Xiaofeng as an etude for solo yangqin (hammered 

dulcimer), The Plow is Coming features Ms. Sisi Chen in an exuberant cas¬ 

cade of notes that show the full dynamic and timbral range of the instrument. 

Purple Bamboo, another famous 

ensemble piece in the Jiangnan Sizhu 

tradition, was originally derived from 

an operatic melody of the region. 

Its tonality wavers delicately between 

relative major and minor. 

The Moon Reflected at Second Springs was composed in traditional 

pentatonic style by the blind musician A Bing (Hua Yanjun, c. 1 895-1 950). 

Originally trained as a Daoist monk, Hua Yanjun of Wuxi spent most of his 

life as a street musician, playing several instruments, and after 1948 was 

recognized by the new government for his accomplishments in the face of 

poverty and his acts of resistance during the Japanese occupation. The 

melody uses characteristic motifs from folk tunes of the region, and builds 

slowly to a beautiful melodic climax. It is associated with deep feelings of 

connection to the land. "The Moon Reflected at Second Springs" was origi¬ 

nally composed as a solo for erhu (Chinese fiddle). For this recording, Jade 

Bridge has arranged a delicate yangqin accompaniment to highlight Mr. 

Zhang's powerful interpretation. 

Composed by Gu Guanren, Peking Opera Fantasia utilizes melodic 

phrases and rhythmic patterns from this most famous of Chinese 

operatic genres. In this instrumental piece, the dizi (flute) assumes the 

melodic role of the vocalist, and the other instruments accompany, all 

a very authentic and evocative style. 

-John Myers 
Dr. John Myers directs the Jazz and World Music programs at Simon's 

Rock College of Bard in Great Barrington, MA. He also serves as the 

Section Editor, Fine and Performing Arts, for the Asia Pacific 

Exchange Journal (APEX-J). His book about Chinese lute music, Way 

of the Pipa, was published by Kent State University Press in 1992. 



The musicians of Jade Bridge have achieved a level technical virtuosity, 

aesthetic sophistication, and musical sensitivity that places them among the 

finest interpreters of traditional Chinese music today. All four of the members 

of this quartet are graduates of modern China's musical education system, 

one of the most thorough and rigorous in the world. In this system, talented 

children are given the chance to begin the serious study of music at a very 

early age. As they continue to progress, their training is supported, all the 

way to the conservatory level. 

Mr. Tang Liangxing, a native of Shanghai, has enjoyed 

a distinguished musical career. Having appeared all 

over the world as a pipa soloist with major Chinese 

orchestras, he was also featured as a soloist with the 

Shanghai Philharmonic Orchestra in more than 500 

concerts throughout China, and has performed in 

recitals throughout the United States. In 1993 he was 

awarded a National Heritage Fellowship. These are 

given by the NEA "to recognize outstanding practition¬ 

ers who represent the highest standards of artistic 

excellence and accomplishment within their tradition." 

He recorded High Mountain, Flowing Water, an album 

of solo pipa music, released in 1993 (Shanachie 

Records 6501 2). 

Ms. Sisi Chen (Qian Zhe) began studying yangqin with master Yuan Yi-oh in 

Guiyang (Guizhou Province) when she was ten years old. She later studied at 

the Sichuan Conservatory with master Pan Guangde. During her studies and 

after graduating from the conservatory, she performed all over China. At the 

age of 25, she joined the faculty at the Guizhou Arts Institute, becoming the 

youngest Assistant Professor on record. After coming to the United States in 

1990, Ms. Chen settled in New York City, performing solo and with the 

Chinese Musical Ensemble of New York. She has appeared at Carnegie Hall, 

Merkin Hall, Lincoln Center, and in concerts all over the eastern U.S. Her first 

album of yangqin solos, Tides and Sand (Henry Street Records HSR 0001), 

was released in 1996. 



Mr. Zhang Bao-Li is a native of Beijing. After graduating from the Central 

Conservatory, he became principal erhuist for the Asian Music and Dance 

performing company, a post which he held for ten years. As a member of this 

organization, Mr. Zhang performed internationally and throughout China. In 

1984, he played in a series of recordings of East Asian Music produced by 

UNESCO. Since coming to the United States in 1987, Mr. Zhang has continued 

to expand his range of activities as a performer. He is a master of many varieties 

of 2-stringed bowed instruments, including the erhu, gaohu, and jinghu. 

Mr. Chen Tao, also a 

graduate of the Central 

Conservatory in Beijing, 

later served as an 

Associate Professor at the 

same institution. Currently 

residing in New York, he 

performs and conducts for 

many groups, including 

"Music from China." Chen 

Tao is not only a specialist 

on the flute, xiao and shun, 

but he is also a virtuoso 

performer on other wind 

instruments such as the 

bawu, koudi, and chiba. 

In 1989 he entered China's 

National Folk Instrument 

Competition and won first 

place. He has performed 

throughout Asia, Europe, 

and the U.S. 



The Instruments 

The pipa is a four-stringed, fret¬ 

ted lute with a thin soundboard 

of porous wood, which gives it a 

penetrating, percussive sound 

that has been compared to that 

of the modern banjo. A distant 

relative of the Middle-Eastern 

and European lutes, the pipa has 

been played in China for over 

1500 years, and the Chinese 

have developed many complex 

techniques that contribute to the 

instrument's expressive range. 

The yangqin is a hammered dulcimer, similar 

in form and sound to its American, European 

and Middle-eastern counterparts. Two carefully 

balanced strips of bamboo are used for the 

hammers, and the strings are suspended over 

a trapezoidal soundbox. 

The erhu is a 2-stringed bowed lute, related to 

the rebab of Central Asia and Indonesia. The 

horse-hair bow passes between the two strings, 

which are suspended in the air by the instrument's 

wooden neck. Its soundboard is usually made of 

snakeskin or other porous material. Higher 

versions of the erhu, known respectively as jingu 

and gaohu, are frequently used to accompany 

The dizi is a bamboo flute, 

played horizontally. Its 

distinctive buzzing sound is 

achieved by a thin piece of 

paper affixed to a hole to 

the left of the instrument's 

finger-holes. On this record¬ 

ing, Mr. Chen uses a vari¬ 

ety of sizes of dizi in order 

to achieve different effects 

and ranges. 

the voice in Chinese opera. 
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