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Be that empty. 

Stay where you are inside such a pure, 
hollow note. 

- Rumi 

Abhijit Banerjee Ronu Majumdar 



Produced and Recorded by Kavichandran Alexander. 

Co-Produced by Bill Lewis and Dr. Dilip Raval. 

Cover Art and Graphics: Megan Yalkut. 

Cover Photo: Michael Sexton. 
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Ira Cohen for the title "A Day for Trade Winds", and to Ry Cooder for weaving his special magic into this music. 

This is a pure analogue recording done exclusively with custom-built triode vacuum-tube electronics. 

The microphones were arranged in the classic Blumlein configuration. No noise reduction, equalization, 
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Microphones: Custom-built vacuum-tube design by Baron de Paravicini of ESOTERIC AUDIO RESEARCH 
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Run at 15 i.p.s., utilizing proprietary equalization. Tape: BASF 900 Maxima. 
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Ronu Majumdar can also be heard on these other Water Lily recordings: 

Tabula Rasa with Bela Heck, V.M. Bhatt and Jie-Bing Chen. # WLA-CS-44-CD. 

Saltanah with Simon Shaheen and V.M. Bhatt. # WLA-ES-51-CD. 

Fascinoma with Jon Hassell, Ry Cooder and jacky Tarrasson. # WLA-CS-70-CD. 

Lady Astride the Tiger with Abhijit Banerjee. # WLA-ES-72-CD STEREO WLA-CS-71-CD 

Vaisnava Bhajau (6:06) 
Trad. arr. by Ronu Majumdar 

Ronu Majumdar - Bansuri, Abhijit Banerjee - Tabla 

Krsna Kantha Kandam (3:45) 
Ry Cooder, Tonopah and Tidewater Music Co./BMI 

Ronu Majumdar, Pushpam Music/ASCAP 

Ry Cooder - Electric Guitar, Ronu Majumdar - Bansuri, 
Rick Cox - Electric Guitar 

African Queen (3-26) 
Ry Cooder, Tonopah and Tidewater Music Co./BMI 

Ronu Majumdar, Pushpam Music/ASCAP 

Ry Cooder - Turkish Oud, Ronu Majumdar - Bansuri, 
Jon Hassell - Trumpet, Joachim Cooder - Percussion, Abhijit Banerjee - Tabla 

The Charmer of Braj (6:27) 
Trad. arr. by Ronu Majumdar 

Ronu Majumdar - Bansuri, Abhijit Banerjee - Tabla 

A Day for Trade Winds (8:08) 
Jon Hassell, Nyen Music/ASCAP 

Ry Cooder, Tonopah and Tidewater Music Co./BMI 
Ronu Majumdar, Pushpam Music/ASCAP 

Jon Hassell - Trumpet, Ry Cooder - Electric Guitar, 

Ronu Majumdar - Bansuri, Rick Cox - Electric Guitar 

Bay of Bengal (4:45) 
Ry Cooder; Tonopah and Tidewater Music Co./BMI 

Ronu Majumdar, Pushpam Music/ASCAP 

Ry Cooder - Electric Guitar, Ronu Majumdar - Bansuri, Rick Cox - Electric Guitar 

River Somj (5:02) 
Trad. arr. by Ronu Majumdar 

Ronu Majumdar - Bansuri, Abhijit Banerjee - Tabla 

Hollow Bamboo (6:3 8) 
Trad, anvby Ronu Majumdar 

Ronu Majumdar - Conch Bansuri 



he amalgamation over millennia of the varied belief systems and seemingly contradictory 

l" philosophies that comprise Hinduism, spans the entire spectrum of human psychological and 

spiritual endeavor. Within its syncretic domain Hinduism is able to offer every seeker a path to 

salvation/liberation. Thus this synthesis, born of a long evolution, remains a vital and dynamic reality, 

fulfilling its role as the medium which enables one to transcend the mesh of Maya — the chimera of temporal 

existence and all phenomena when viewed as having a reality apart from the underlying unity of creation — 

whether the one traversing the path be engaged in devotional ritual worship of a personal deity endowed with 

attributes, as in the dvita or dualism of Bhakti, wherein all the senses are engaged, or one who contemplates the 

formless reality beyond attributes, concepts and sense perception, the transpersonal and transcendental 

essence of Being as in the non - dualism or advaita of Vedanta. 

Of the numerous Gods and Goddesses prevalent within Hinduism, none is as popular and beloved as Krsna, 

often portrayed in Hindu iconography as a handsome dark-hued youth with his flute. The classic depiction of 

Krsna — frolicking with gopis, the female cowherds, in Mathura and Brindaban on the banks of the Jamuna 

river in the Braj region — is at the core of a body of love poetry, music, drama, and art. This sporting of the 

deity with his Creation, known as Lila, is a particular interpretation unique to Hinduism wherein the 

incarnated deity enters into a relationship with his devotees that involves mirth and mild mischief, 

establishing a dynamic that even the unlettered peasant can grasp. Krsna's presence in the world is seen as a 

manifestation of the universal Godhead, incarnating to uphold Dharma, the divine law, and dispense teachings 

appropriate to the age, as is the case of Krsna expounding the subtle philosophy embodied in the Bhdgavat 

Gita, exegesis of which scripture addresses the issue of personal salvation. Whether as a precocious child, 

handsome lover, warrior prince or elder statesman, Krsna, through every one of these roles from stations in his 

life, appeals to a particular personality type and its own needs of solace, guidance, and inspiration. 

From the sixth century onwards the devotees of Visnu (that embodiment of the cosmic principle when 

involved in the propagation of the universe, along with Brahma and Siva, as envisioned in the Hindu 

triumvirate) known as Vaisnavas, spurred a proselytizing movement that had lasting effect on all aspects of 

Hindu society and culture. Initiated in Tamilkam by the Tamil Vaisnava mystics known as Alvar, the Vaisnava 

movement emphasized the seeking of salvation through devotion to a personal deity, which in this case 

entailed the worshipping of one of Visnu's avatars, especially that of Krsna, the most important divine 

manifestation within the praxis of Hinduism. The Vaisnava mode of Bhakti, engaging the emotive dynamic and 

entailing chanting, singing and dancing, thereby appealed to the masses, to whom empty ritualism and mere 

intellectual speculation meant little. This stress on rapture, coupled with an egalitarian outlook resulting in the 

rejection of the rigid Brahmanical system and its inhuman aspects, helped the Bhakti movement spread rapidly. 

By abandoning the Sanskrit of the priesthood and adopting the vernacular as the medium of its message, this 

revolutionary movement was able to disseminate its ideology widely, producing three distinct schools of 

philosophy by the thirteenth century, a time of unparalleled mystical creativity worldwide. In its scope of 

influence, the Bhakti movement parallels that of the Troubadours of Provence who, with a similar message of 

ecstatic love, also rooted in dualism, impacted Medieval Europe. In its daring to enact change from within a 

moribund orthodoxy, it could be likened to the Hasidic flowering of Baal Shem Tov in Eastern Europe. 

The evidence at hand indicates that the Krsna worshiped today is a composite wherein myth and fact are 

woven into a seamless whole, merging a Dravidian deity and a Dravidian warrior prince of the Yadava clan. 

The archetypes of the world's religions having a common root, it is no surprise that one sees similarities in the 

Krsna tradition to that of other belief systems. Parallels can be drawn to the Greek gods Dionysius and Pan as 

well as to the cult of Orpheus and even to the Hopi trickster Kokopelli, but the most striking resemblances are 

with the life and teaching of the Nazarene. The pastoral element in the Krsna lore thus associates him with the 

bamboo flute, with which that enchanter of the gopis continued his erotic dalliance and held them enthralled. 

This enchantment and divine spell, which I have termed Krsna Kdntha Kdndam, meaning the domain of Krsna's 

attraction, is immanent and pervades the entire creation. 

Of all the arts influenced by the Krsna cult, poetry and music, both tied to sound, were the most penetrated 

and utilized — the mystical nature of sound and its profound effect on humans being the primary reason that 

these two art forms became the most effective means of transmitting the essence of Vaisnava spirituality. 

Having its genesis in Tamilkam, in the South — where the Alvars had been inspired and influenced by their 

Saiva contemporaries, the Ndyanmdr — the Bhakti movement was to carry north Tamil modes or Pan, and 

more importantly, the manner of singing thavaram, the mystical poetry of the Ndyanmdr. It is this style of 

singing, with its slow and stately progression that inspired and shaped the vocal forms of dhrupad and dhamar, 

considered the pinnacle of Hindustani music of the North. The fact that the repertoire of dhrupad and dhamar is 

in Braj Bhasa, the dialect spoken in the Krsna heartland, and many of the songs, especially of dhamar, have 

Krsna as the subject, further illustrates the intimate relationship between these traditions. The depth of this 

interaction is evident in the fact that many of the great innovators of Indian classical music, both of the North 

and the South, such as Gopal Nayak, Haridas Swami, Tansen, Surdas, Tyagaraja, Raja Sawathi Thirunal, and 

Purandaradasa, were Vaisnavas, most being ardent devotees of Krsna. 

The bamboo flute, which is prominent in many folk traditions of Asia, has been incorporated into the classical 

tradition in India, China, Korea, and Japan. In the Indian classical tradition the flute was brought to the fore 

only recently, with T.R. Mahalingam pioneering the way in the Karnatic system of the South and Panalal 

Ghosh in the Hindustani system of the North. It was the legendary teacher and master musician, Baba 

Allauddin Khan, who, through his eminent student, Panalal Ghosh, enabled the bamboo flute or bdnsuri to be 

accepted within the Hindustani tradition as a solo instrument. Thus it is symbolic that Ronu Majumdar is a 

student of the Maihar school or gharana, founded by Baba Allauddin Khan, which lineage has ties to Emperor 

Akbai's court musician, Tansen and his guru, the Krsna devotee and mystic, Haridas Swami. Ronu began his 



studies with his father, who had himself learned the art of the bansuri from the late Panalal Ghosh. Later, he 

was to study with two other students of Baba, Pandit Ravi Shankar and Vijaya Ragava Rao. Like the founder 

of his gharand, Baba Allauddin Khan, who, though a purist in terms of upholding the tradition, was also 

known for his innovative spirit and invention of new instruments, Ronu, while executing the rag precisely and 

conveying the appropriate ras (the "flavor" of a given mode and the fervor of expressiveness in execution), has 

followed the precedence set by Baba, and likewise fashioned his own instrument, the conch bansuri. Named 

after the conch shells used in the Hindu temples, which it resembles tonally, this transverse flute is three and a 

half feet long and two and a half inches in diameter with six fingering holes. The bansuri on the other hand is 

an alto instrument two and a half feet in length and an inch and a half in diameter, with seven fingering holes. 

A skilled composer, Ronu has numerous film scores and recordings to his credit, including one that was 

nominated for a Grammy. The discipline of his gharand has tempered him in its fire and instilled in him a deep 

devotion to the music and to the muse. In his hands the hollow bamboo becomes the medium through which 

the spirit moves. Just as Radha, Krsna's beloved among the gopis, is made restless with longing by that 

charmer's flute song, Ronu's flute awakens in us a primal longing. The Sufi master and founder of the Mevlevi 

order, Jelaluddin Rumi — who like the Vaisnava mystics had incorporated poetry, music and dance into his 

order's rituals — in his classic poem referring to the reed plucked from the river bed and made a flute, says 

that this harkening to the source born of the pain of separation, is indeed the spell that holds the universe 

together. And along the banks of the Jamuna river, Krsna's flute is heard to this day and its allure is echoed in 

the music of Ronu, to whom culturally, Krsna and the bansuri are synonymous. 

In the summer of 1997, once the sessions that yielded Fascinoma (WLA-CS-70-CD) had ended, I had planned to 

do further recordings with Ronu, who, at my behest, had come from India to play on Jon's recording. During 

the recording of Fascinoma, Ronu had impressed Ry and Jon immensely with his musicianship. Thus, as I 

began preparing for the new session with Ronu and Abhijit, it seemed only natural for me to ask Ry and Jon, 

who were about to pack their instruments, whether they would like to perform on a few pieces. They were 

happy to join in the proceedings and took the music where it needed to go, resulting in a Radha Krsna 

miniature done part in natural pigment and part in acrylic. To further explore the pigments of Ronu's palette, I 

recommend that one also listen to the companion recording, Lady Astride the Tiger (WLA-ES-72-CD), wherein 

the spell of the Goddess within a purely Hindu context is explored. 

To enable one to savor the romance of Radha and Krsna, included are a selection of love poems from four 

Vaisnava mystics of the North and one from the South, of whom Mira and Antal were women. The three 

poems of AntaJ are translations by Coleman Barks and appear here in print for the first time. The flute is a 

perfect symbol for man with his nine bodily orifices, an empty vessel that is animated when filled by the 

breath/grace of God. Yet, to be able to fill something, it first needs to be emptied. Listen to the hollow bamboo 

speak of the heart's longing for the river bank... 

Kavichandran Alexander 
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he flute still sings on the Jamuna bank. 

I hear the flute 
and I cannot endure. 
My heart dissolves in Krsna. 

Black Krsna. 
Black lotus. 
Black river. 

- Mira 
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ongs in praise of God 
are my imperishable trust. 

I observe no other forms of prayer 
or pilgrimage or meditation — 
they only leave me void. 
Sacred chants and diagrams 
and visits to Varanasi 
to study the Vedic scriptures 
say nothing to me. 

Krsna alone is the lord of Mira, 
and she, at his lotus like feet, serves. 

- Mira 

P 

heir eyes spoke 
the language of love. 
Only the lovers 

shared the sense 
of their hearts — 
the others sensed nothing. 
Friend, such artful lovers 

are Radha and Krsna. 

Krsna crossed his arms 
and hugged his chest — 
Radha knew her lover 

craved embraces. 
She touched her hair — 
the signal of the darkening night. 

Krsna closed his face 
in his open hands — 

a lotus asleep within a lotus bloom. 
The night was now. 
She was eager 

says Jnanadas: 
the tryst was agreed. 

- Jnanadas 
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<3 
reathing on his bamboo flute 
he blew the pride of my clan away 
like a fluff of cotton wool. 

Faith in God and ethics 
seem senile to me 

and the name Woman aches in me 
like the pain of revilement. 
Friend, what is my way out? 
Why do my very own limbs 
now hinder my vision of Krsna? 

Pinned by the arrow of flowers, 
I blame my own eyes 
for never glimpsing sleep. 

- Govindadas 

ag and tal 

are housed in your bosom — 
you have mastered 

the mysteries of music, 

its octaves and its scales. 

Teach me then the secrets of the sweet alap 
I shall banish my bamboo flute 
and, sitting near you, 

learn your enchanting songs. 
Proceed with my lessons, 
mouth upon mouth, and 

I shall spread broad my breast. 

- Radhamohandas 
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erazy child, don't you hear 
the noisy blackbirds in the morning air, 
the jingle of necklaces, the swish of 

churning rod in buttermilk back and forth? 

Why do you sleep when we're praising 

the glory? Open the door. You 
are what our songs are singing for. 

- Antal 
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ale dawnlight. 
A herd of cattle moves slowly 
out to pasture, blocking women 

on the way to bathe. We wait. 

We brought these buffaloes out to graze 
so we could stand here singing, trying 
to help you leave your sleep and join us. 

We honor and serve the lord who split 
the mouth of the horse-demon. 

With the grace like dew on the grass 
let your eagerness bathe in our song. 

- Antal 
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a" 
7 he mountain lion asleep in his cave 

.. during the rainy season opens his fiery eyes, 
shakes himself, the fragrant mane 
spreading waterdrops with his roar 
in all directions, stretches, 
and steps out. 

Lord, dark as the center 
of the puvai flower, leave your seclusion 
like the lion, and be with us in 
the song of our desiring. 

- Antal 
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is face haloed 
by the moon's matted hair, 
traversing mountains, forests and pastures, 

the lion casts scarlet frowns. 
If you could arrest 
in the cage of your heart 
that restless lord, 
you must be clever, 
my beautiful girl 

with the eyes of a doe. 

So many loves 

with glistening smiles 
have tried to bar his hands — 
but he bit their cheeks 
and scarred their breasts 
with ferocious claws — 
strewing in the forest 
their necklace pearls. 
And so he lies 
on a foliate bed, 
waiting forever for you... 

- Govindadas 
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