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TELEVISION'S GREATEST HITS 70s & 80 s 

tracks 1-14 Early Morning Cartoons 

SESAME STREET 
A variety show for the kindergarten set, with a mix of skits, songs, puppetry and animation, Sesame 

Street made learning the alphabet as much fun for Mom and Dad as it was for Junior. 
The show featured some human performers, of course, but the real stars were the Jim Henson 

created Muppets—Bert, Ernie, Kermit, Grover, Oscar the Grouch, The Cookie Monster and Big Bird. 
And now a word from the letter "A”. . . 

1969-PRESENT (STONE, HART AND RAPOSO) ©Sesame Street, Inc 

THE MUPPET SHOW 
Even children’s educational shows have spinoffs. After 7 years on Sesame Street, Jim Henson’s 

Muppets got their very own prime time series. 
Their comedy/variety show, hosted by master of ceremonies Kermit the Frog, the incomparable 

star of stage and screen Miss Piggy, and a cast of over 400 Muppets, became the most popular first- 
run syndicated series in TV history. Among the luminaries to join in the Muppets weekly mayhem 
were Brooke Shields, Liberace and Raquel Welch. 

1976-1981 (S. POTTLE AND J. HENSON) ©Muppet Music, Inc (ASCAP) 

THE ALVIN SHOW 
Alvin and the The Chipmunks began their climb to stardom as a recording oddity, the by-product 

of songwriter Ross Bagdasarian speeding up the vocals on a novelty song, “Don’t Let Christmas 
Be Late”. 

Three years and 4 million records later, Alvin, Theodore and Simon along with their manager, Dave 
Seville came to prime time television. Though initially unsuccessful, the Chipmunks went on to two 
further incarnations on Saturday morning television, not to mention feature films, books and many 
more records. 

1961-1963, 1981-1986 (ROSS BAGDASARIAN) ©Monarch Music Corp (ASCAP) 

SPEED RACER 
Probably the best-loved and most successful of the various animated cartoon series emanating 

from Japan, Speed Racer featured the action-packed adventures of an international race car driver. 
Encountering peril and excitement at every turn, the hero, whose true name was Speed, raced 

his car around the world accompanied by his girlfriend Trixie. 

1967 (N. KOSHIBE) ©Far East Music Corporation (BMI) 

THE FAMOUS ADVENTURES OF MR. MAGOO 
Quincy Magoo, the friendly but frightfully myopic fellow who starred in theatrical cartoons as far 

back as 1949, first stumbled his way onto television in 1960 and subsequently has revisited in three 
different series in addition to countless reruns. 

Starring Jim Bachus as the voice of Mr. Magoo, each week Mr. Magoo was posed with new “un- 
forseen” difficulties from race car driving to walking tight ropes. Probably his most popular series 
was The Famous Adventures of Mr. Magoo which featured Magoo as different historical characters. 

1960-1962, 1964-1965, 1977-1979 (C. BRANDT) ©UPA Productions (ASCAP) 

INSPECTOR GADGET 
Fighting crime in the big city can be tough for a mere mortal. Luckily, the cartoon crime fighter In¬ 

spector Gadget was half human, and half machine. 
Don Adams (Agent 86 in “Get Smart”) provided the voice for this super sleuth who used all 13,000 

parts of his bumbling bionic body to keep bad guys at bay. Tripping and stumbling along with his dog, 
Brain, and niece, Penny, the Inspector managed to weekly keep a step ahead of the nefarious Dr. 
Chow. 

1983-1985 (S. LEVY AND H. SABAN) 
©DIC Enterprises on behalf of Saban Productions (ASCAP) 

THE SMURFS 
These loveable, powder blue characters were the creation of Belgian cartoonist Peyo Culliford, 

who in the late 1970’s licensed Smurf toys in America. NBC president Fred Silverman, cleverly noting 
how much his own daughter cherished her Smurf doll, quickly devised a cartoon series. 

The show, which chronicled the adventures of the mushroom-dwelling humanoids and their 
nemesis, the evil Gargamel, was the smash hit of the 1981-1982 Saturday morning season and has 
remained highly popular since. 

1981-PRESENT (W. HANNA, J. BARBERA AND H. CURTIN) 
©Anihanbar Music Company (BMI) 

DASTARDLY AND MUTTLEY IN THEIR FLYING MACHINES 
A spin-off of the cartoon series, The Wacky Races, this show featured Dick Dastardly and his 

snickering comrade, Muttley as leaders of a World War I fighter squadron. Each week Dastardly and 
Muttley tried in vain to catch an American courier pigeon, Yankee Doodle Pigeon. Their ingenious 
attempts at capturing the bird resulted in some hilarious slapstick which always left Dastardly very 
angry and Muttley snickering at their failure. 

1969-1971 (W. HANNA AND J. BARBERA) ©Anihanbar Music Company (BMI) 



SCOOBY-DOO 
The short attention span of most Saturday morning TV viewers was conquered by this Hanna 

Barbera creation which holds the record for longest running continuously produced children’s car¬ 
toon show, 18 years. 

A shaggy dog story if there ever was one, it featured a cowardly Great Dane, Scooby-Doo, and four 
teenage sleuths: Daphne, Freddy, Velma and Shaggy. Led by Scooby’s trademark yelp, this 
neighborhood anti-crime club conspired to foil the evil plans of an everchanging cast of villians. 

1969- PRESENT (H. CURTIN, W. HANNA AND J. BARBERA) 
©Anihanbar Music Company (BMI) 

FAT ALBERT AND THE COSBY KIDS 
Bill Cosby’s longest running show was not The Cosby Show, The Bill Cosby Show, I Spy or Cos, 

but rather Fat Albert and the Cosby Kids, a Saturday morning cartoon show with a humanitarian 
message. 

Hosted by the Cos himself, each episode chronicled the adventures of a gang of school kids led 
by Fat Albert, Weird Harold and Mush Mouth. The show and it’s characters were based on Cosby’s 
childhood friends from North Philadelphia. 

1972-1984 (E. FOURNIER AND R. SHELDON) ©Filmation Associates (BMI) 

THE ARCHIES ("Everything’s Archie”) 
Adapted from the comic book creation of John Goldwater, Archie and the whole gang from River- 

dale High came to Saturday morning TV in the late 60’s and stayed through various incarnations for 
almost 10 years. Perpetually youthful, the principle characters, Archie, Veronica, Reggie, Betty and 
Jughead struggle with the unchanging world of high school circa 1960. 

“Everythings Archie” (the theme song to the show) is just one of the hits by a musical cartoon group 
that scored 5 top hits including the #1 song “Sugar, Sugar”. 

1968-1978 (JEFF BARRY) ©Kirshner CBS Music (BMI) 

JOSIE AND THE PUSSYCATS 
This cartoon/sitcom featured an all-girl rock group who traveled around the world encountering 

all kinds of adventure. The group’s leader, Josie, always desirous of being the center of attention was 
usually left at show’s end mending her hurt pride. Other members of the crazy cast included Valerie, 
Melody the dizzy blonde drummer, their manager Alan and their mischievous pet cat Sebastian. 

1970- 1976 (D. WILLIAMS, J. ROLAND AND H. CURTIN) 
©Cartoon Publishing Company (ASCAP) 

DUDLEY DO-RIGHT 
This cartoon was part of the Rocky & Bullwinkle Show. The cartoon featured the adventures of a 

clumsy Canadian Mountie who voiced his anger by exclaiming, “Ooh, that does rouse my ire!” and 
the archest of all cartoon villains Snidely Whiplash (whose principle concern was whether his sneer 
had enough “zing!”) 

Each episode saw Dudley trying valiantly to rescue pretty Nell Fenwick, the apple of his eyes and 
daughter of his boss, from Snidely’s sinister clutches. Despite Dudley’s heroics and Snidely’s en¬ 
treaties, it was Dudley’s clever horse, Steed, who held Nell’s affections. 

1961-1964, 1969-1970 (JAY WARD) ©Jay Ward Productions 

FRACTURED FAIRY TALES 
Like Dudley Do-Right, this cartoon series, narrated by Edward Everett Horton, was a segment of 

the much-loved Rocky & Bullwinkle Show. In it, familiar fairy tales were updated with wry humour— 
For example, in the story of “Aladdin and His Lamp” Horton tells us that after an abundance of wealth, 
Aladdin is “once again a penniless urchin”. Aladdin can’t resist his own aside—i‘l hate days that start 
off like this”. 

1959-1961, 1969-1970 (JAY WARD) ©Jay Ward Productions (BMI) 

TRACKS 15-33 Sit-Coms • 

CHEERS (“Where Everybody Knows Your Name”) 
Set in a Boston watering hole of the same name, this Emmy award winning sitcom showcased the 

lives of regulars on either side of the bar. Ted Danson stars as the handsome proprietor whose 
establishment undergoes transformation under the influence of a new waitress Diane (Shelley Long), 
a well-bred grad student who joins the Cheers staff after being ditched at the bar by her fiance. Helping 
out behind the bar were more seasoned veterans of such venues, the affable coach and the tough 
wise cracker, Carla. 

1982-PRESENT (G. PORTNOY AND J. HART ANGELO) 
©Addax Music Company, Inc (ASCAP) 

THE BOB NEWHART SHOW ("Home To Emily”) 
One time accountant, button down comedian Bob Newhart starred in this, his second TV series 

about a successful Chicago psychologist, Bob Hartley. 
In addition to his wife, (Suzanne Plechette) Bob’s weekly attempts at maintaining sanity in a com¬ 

ic world were assisted by a crew of great characters including Jerry, the bachelor dentist (Peter 
Bonerz), Howard (Bill Daily) the neighbor who liked to make surprise visits, Elliot (Jack Riley), Bob’s 
incredibly neurotic patient and sharp-witted receptionist Carol (Marcia Wallace). The show also in¬ 
advertently spawned a unique drinking game known as “Hi Bob!”. 

1972-1978 (L. MUSIC AND H. MUSIC) ©Djiwa Music Company (ASCAP) 



THE GREATEST AMERICAN HERO (“Believe It Or Not”) 
A camp comedy featuring a high school teacher, Ralph Hinkley, as a bumbling unlikely superhero. 

Left by aliens with a red suit which gives him superhuman power, Hinkley lacks the instruction book. 
Helping insure that whatever secret powers the suit posesses remain in the employ of the powers 
of good and not evil is FBI man Bill Maxwell played by former I Spy cohort, Robert Culp. 

The show’s theme, sung by Joey Scarbury, made it to the top of the charts in 1981. 

1981-1983 (M. POST AND S. GEYER) ©Blackwood Music/Stephen Cannell Music, Lokey 

Music, Blackwood Music Inc, Darjen Music (BMI) 

WELCOME BACK, KOTTER (“Welcome Back”) 
After a 10 year absence, Teacher Gabe Kotter returns to his alma mater James Buchanan High 

to take on the toughest (and funniest) students in the land. Kotter’s students, officially known as 
“remedial academics,” were known to the rest of the world affectionately as the Sweathogs: Arnold 
Horshack, Freddie Boom Boom Washington, Juan Luis Pedro Phillipo de Huevos Epstein and Vin- 
nie Barbarino (played by John Travolta). The show was based on the real life experiences of the show’s 
star and creator, Gabe Kaplan, at a similar institution in Bensonhurst, Brooklyn. 

The show’s theme, “Welcome Back,” penned and performed by John Sebastian, hit #1 in 1976. 

1975-1979 (JOHN SEBASTIAN) ©John Sebastian Music (BMI) 

ROOM 222 

The field general of Walt Whitman High School’s Home Room 222 was American History teacher, 
Pete Dixon. Set in a big city integrated high school, Dixon, firm, high-minded, but forever helpful, dealt 
compassionately with all the “relevant” issues of the early 70’s and thereby brought about the 
happy endings befitting prime time. 

Other regulars at Walt Whitman High School (actually Los Angeles High) included student teacher 
Alice Johnson (Karen Valentine) and principal Seymour Kaufman (Michael Constantine). 

1969-1974 (JERRY GOLDSMITH) ©Warner Tamerlane Publishing Corp (BMI) 

WKRP IN CINCINNATI 
When radio station WKRP changed from Easy Listening to Top Forty, a number of unexpected 

problems were encountered. Somehow, the likes of General Manager Arthur Carlson (Gordon Jump) 
and newsman Les Nesman managed to get along with counter culture figures like Johnny Fever 
(Howard Hesseman) and Venus Fly Trap. Holding the station together with beauty, wit and charm 
was the receptionist/secretary Jennifer Marlowe (Loni Anderson). 

WKRP holds the dubious distinction of being a sitcom that underwent no less than seven time- 
slot changes in four years. 

1978-1982 (T. WELLS AND H. WILSON) 
©Screen Gems; MTM Music Inc (ASCAP) 

TAXI (“Angela”) 
This comedy about the hacks at the Sunshine Cab Company came armed with writers from the 

Mary Tyler Moore Show and some of the finest comedic actors on TV: Danny Devito as tyrannical 
dispatcher Louie De Palma, Judd Hirsch as the ever responsible Driver Glen Rieger, Marilu Henner 
as partner Elaine Nardo and Andy Kaufman as mechanic Latka Gravas. 

Though the show garnered four consecutive Best Comedy Emmies, its ratings dipped lower each 
season. And neither ABC nor the show’s second network NBC could raise them. The theme song 
was written by Bob James. 

1978-1982 (B. JAMES) ©Wayward Music, Inc and Addax Music Co., Inc. 

BARNEY MILLER 
A comedy set New York’s 12th Precinct in Greenwich Village, Barney Miller revolved around the 

day to day lives of Captain Barney Miller (Hal Linden) and his multi-ethnic group of detectives including 
Abe Vigoda (Phil) as the broken down “Fish”, Gregory Sierra as Chano Amenguale the Puerto Rican 
cop; Maxwell Gail as naive and trusting, Stanley Wojehowicz “Wojo”, Jack Soo as philosophical 
Detective Nick Yemana, Ron Glass as the vain and pompous Detective Ron Harris, and Steve 
Landesberg as Detective Arthur Dietrich, the know-it-all. 

1975-1982 (J. ELLIOTT AND A. FERGUSON) 
©Sunset Plaza Music and Fergell Music Co. (BMI) 

THREE'S COMPANY 
In need of a roommate, Chrissy (Suzanne Somers) and Janet (Joyce Dewitt) settle for the man they 

find sleeping in their bathtub, Jack (John Ritter), following a farewell party for their last roomie. 
Loosely based on the British comedy show “Man About The House” Three’s Company was a fun, 

carefree send-up of male/female relationships. The subject matter posed problems for religious 
leaders and critics. But the public lapped it up, making Three’s Company one of the top 10 shows 6 
of it’s 7 seasons. 

1977-1984 (D. NICHOLL AND J. RAPOSO) 
©Jonico Music, c/o Music Publishing International, Inc. (ASCAP) 

HAPPY DAYS 
This series on teenage life set in the carefree latter days of the 1950’s was originally intended to 

feature the relationship between highschoolers Richie Cunningham (Ron Howard) and Potsie Weber 
(Anson Williams) and began as an episode of Love American Style. Which is to say that no one ac¬ 
tually had planned for a minor character named Fonzie (Henry Winkler) to gradually steal the show. 
As the Fonz’s popularity grew, so did the show, which reached #1 status in 1976. 

The theme initially used for the show was the classic Bill Haley “Rock around the Clock”, later 
replaced by “Happy Days”. 

1974-1984 (C. FOX AND N. GIMBEL) ©Bruin Music Company (BMI) 



LAVERNE AND SHIRLEY (“Making Our Dreams Come True”) 
A 1950’s slapstick comedy set in Milwaukee, this show starred Penny Marshall as Laverne DeFazio 

and Cindy Williams as Shirley Feeney, best friends without much money but with plenty of moxie. 
The girls, determined to live independent lives, join the bottle cap division of the Shotz Brewery. 

Something of a working class spin-off of Happy Days, the show also featured appearances by 
Laverne’s local friend, The Fonz and enjoyed similarly high ratings reaching #1 in 1978. It’s theme 
song was also popular, reaching #25 on the pop charts in 1976. 

1976-1983 (N. GIMBEL AND C. FOX) ©Bruin Music Company (BMI) 

THE FACTS OF LIFE 
This spin-off from Diff’rent Strokes starred Charlotte Rae as Edna Garrett, housemother at a 

prestigous girls’ academy called the Eastland School and her four principle charges, Blair, Tootsie, 
Natalie and Jo. 

The show’s humor centered around each of the girls coming of age and their varying background. 
It also marked the screen debut of teen film diva Molly Ringwald, and was one of the few series ever 
to cast a handicapped person in its regular lineup (Geri Jowell, who had cerebral palsy). 

1979-PRESENT (A. THICKE, G. LORING AND A. BURTON) ©Norbud Music (BMI) 

GOOD TIMES 
A spin-off of a spin-off, Good Times came to the small screen by way of All in the Family and Maude. 

Nevertheless, this series about the struggle of Maude’s former maid, Florida Evans, to raise a respec¬ 
table family in a Chicago ghetto highrise easily equaled the level of controversy created by its 
predecessors. 

In 1977, unhappy with the role models her show provided for young blacks, the lead, Ms. Rolle, 
left the series. Only after satisfactory script changes were made and her problem son J.J. was given 
a respectable job in advertising did she resume her role. “Dy-no-mite”! 

1974- 1979 (D. GRUSIN, A. BERGMAN/M. BERGMAN) ©Norbud Music (BMI) 

ONE DAY AT A TIME 
This comedy revolved around the efforts of working Mom Ann Romano (Bonnie Franklin) to raise 

her teenage daughters Julie (Mackenzie Phillips) and Barbara (Valerie Bertinelli) alone after a not- 
so-amicable divorce. The show addressed the many problems of single parent families including 
Mom’s forays into the dating world and the sibling rivalry of her two headstrong daughters. Always 
around to help and provide a laugh for the family was their enormously conceited-but lovable building 
superintendent (Dwayne) Schneider, played by Pat Harrington. 

1975- 1984 (J. BARRY AND N. BARRY) ©Belfast Music (BMI) 

GIMME A BREAK 
Nell Carter starred in this comedy as Nell Harper, a singer who cuts short her musical career to 

keep house for the crusty but loveable, widowed police chief, Carl Kanitsky (Dolph Sweet) and re¬ 
volved around their shared problems keeping law and order over Carl’s three troublesome teenage 
daughters, Katie, Julie and Sam. 

The show’s theme was sung by Nell herself. 

1983-1987 (R. PAGE AND J. GRAYDON) ©Garden Rake Music (BMI), Reeves Entertainment 

Group, Warner Tamerlane Publishing Corp 

MAUDE (“And Then There’s Maude”) 
Beatrice Arthur is featured in this All In The Family spin-off as Maude Findlay, a loud, middle-aged 

woman living in suburban Tuckahoe with her fourth husband, Bill Macy. Like her cousin Archie, 
Maude’s outspoken opinions provoked controversy as well as laughs. 

While facelifts, abortion, alcoholism and menopause don’t seem like a recipe for prime time suc¬ 
cess, they were among the personal crises Maude faced in her six seasons on air and part of what 
accounted for the show’s ranking in the top ten for four consecutive years. 

1972-1978 (D. GRUSIN/A. BERGMAN/M. BERGMAN) ©Norbud Music Company (BMI) 

THE JEFFERSONS (“Movin’ On Up”) 
Sherman Hemsley starred as the excitable CleanKing who is typically rescued from over reaching 

pride and ambition by his level-headed wife, Isabel Sanford. Originally the Bunkers’ next door 
neighbors, the Jeffersons moved to a Manhattan skyrise, and their own series, when George’s 
drycleaning business hit it big. Their neighbors, the Willises, TV’s first racially mixed husband and 
wife, were played by Franklin Cover and Roxie Roker. 

1975-1985 (J. BARRY AND J. DUBOIS) ©Belfast Music Company (BMI) 

ALL IN THE FAMILY (“Those Were The Days”) 
Though nearly cancelled after its first few months of airtime, Norman Lear’s All in the Family went 

on to become the #1 show in the nation for five consecutive years and perhaps one of the most in¬ 
fluential programs in the history of broadcasting. 

Featuring Carroll O’Connor, Jean Stapleton, Sally Struthers and Rob Reiner, the show’s strength 
was a combination of stellar ensemble acting and controversial storylines. The series openly ad¬ 
dressed taboo topics from racism to homosexuality while also making such terms of endearment 
as ‘Meathead’ and ‘Dingbat’ part of the American vernacular. 

1971-1983 (L. ADAMS/C. STROUSE) ©New Tandem Music Company (ASCAP) 



SANFORD AND SON (“The Streetbeater”) 
Another Norman Lear creation, this popular show rated in the top 10 for 4 of it’s seasons on air. 

An Americanized version of the British series, Steptoe and Son, it starred Redd Foxx as cantankerous 
elder junk dealer Fred Sanford. The role of his son Lamont, a fellow tinkerer with a never ending supply 
of get-rich-quick schemes, was ably filled by Demond Wilson. 

Veteran comedian Foxx gave the show added dimension by bringing in several of his contem¬ 
poraries to work on the show, notably LaWanda Page, Slappy White, and Whitman Mayo. Quincy 
Jones, whose other TV theme credits include Ironside, provided the music. 

1972-1977 (QUINCY JONES) ©Norbud Music Company (BMI) 

tracks 34-49 Prime Time Drama • 

DALLAS 
The most successful prime time soap opera since Peyton Place, the world of Dallas concentrated 

on power struggles, money, jealousy and sex—but not necessarily in that order. 
Larry Hagman starred as the ruthless oil baron, J.R. Ewing, who was weekly found at the center 

of a bitter self-spun family web. Entangled in his schemes were “Jock” Ewing (Jim Davis), “Miss Ellie” 
(Barbara Bel Geddes), J.R.’s wife Sue Ellen (Linda Grey) and, Bobby Ewing (Patrick Duffy) among 
many others. The episode that answered the question, “Who shot J.R.?” was certainly the series’ 
most popular. (For the record, it was Sue Ellen Ewing’s younger sister, Kristin.) To insure secrecy, 
Lorimar Productions went so far as to film five possible outcomes. 

1978-PRESENT (JERROLD IMMEL) ©Roliram Music (BMI) 

DYNASTY 
Originally titled Oil, the extravagance of this blockbuster was matched only by its sister super-soap, 

Dallas. The weekly wardrobe budget alone topped $10,000.00. Possibly the only series ever to include 
royalty in its lineup (Princess of Yugoslavia Catherine Oxenberg as Amanda), the show focused on 
the dueling Carringtons and Colbys. Dynasty reintroduced John Forsythe to prime time TV and made 
Joan Collins (Alexis) a household word. 

Dynasty achieved a network first of sorts in 1983, when one episode featured former President 
Gerald Ford and Henry Kissinger as guest stars. 

1981-PRESENT (BILL CONTI) ©SVO MUSIC (ASCAP) 

KNOTS LANDING 
A spin-off of Dallas, this series concerned oil fortune heir Gary Ewing (Ted Shackleford) and his 

melodramatic Southern California lifestyle. 
The principal four married couples and their lovers in this series played in part by William Devane, 

Joan Van Ark, Michele Lee and Donna Mills lived on the same cul-de-sac in the “quiet” community 
of Knot’s Landing. The show was a suburban soap opera taken to the extreme with sordid love af¬ 
fairs, nervous breakdowns, alcoholism and sexual transgressions to rival all other prime time soaps. 
Nevertheless the show has never equalled the ratings of its predecessors. 

1979-PRESENT (J. IMMEL) ©Unichappell Music, Inc and Warner Tamerlane (BMI) 

L.A. LAW 
Created by the award winning production team of Steven Bochco and Terry Louise Fischer, this 

series echoed several aspects of its predecessor, Hill Street Blues. Namely tremendous ensemble 
acting, sophisticated continuing story lines and fine humane scripting. 

Centering on courtroom theatrics and law office intrigue, with a mix of comedy and drama L.A. 
Law starred Harry Hamlin, Susan Dey (former member of the Partridge Family) and Corbin Bernsen. 
The show garnered rave reviews, critical acclaim and an impressive five Emmys all in its first season. 

1986-PRESENT (M. POST) ©Warner Tamberlane Publishing Corporation (BMI) 

ST. ELSEWHERE 
While overcrowding and understaffing caused Boston public hospital St. Eligus to be viewed as 

a place of last resort, St. Elsewhere hung together by virtue of its stong, dedicated staff of profes¬ 
sionals. This realistic medical drama featured fine ensemble acting, provocative continuing storylines 
and superb writing . Nevertheless, despite Emmys and critical praise, the show was one of the lowest 
rated programs in it’s first year. Regulars on the show included Mark Harmon (whose character died 
of AIDS in 1985), Howie Mandel (who worked as a carpet salesman before turning to acting) as Fiscus, 
William Daniels as the hardnosed surgeon Dr. Mark Craig and Ed Begley Jr. as Dr. Victor Erlich. 

The theme song was written by Dave Grusin. 

1982-PRESENT (DAVE GRUSIN) ©MTM Music Corp (ASCAP) 

MARCUS WELBY, M.D. 
The kindly family man from Father Knows Best, swaps his pipe for a stethoscope and becomes 

one of TV’s favorite doctors, Marcus Welby. 
With the help of his trusted aide, Dr. Steven Kiley (James Brolin), the good doctor (Robert Young) 

tackled a range of ailments that was rather extensive for a suburban G.P.: everything from LSD side 
effects to anemia. ABC’s biggest hit at the time, Marcus Welby was hailed by the medical profession 
for its realistic depiction of an M.D.’s life. 

1969-1976 (L. ROSENMAN) ©Leeds Music Corporation (MCA) (ASCAP) 



M*A*S*H (“Suicide is Painless”) 
This hit series chronicled the antics of the 4077th Mobile Army Unit Surgical Hospital South of the 

frontlines in Korea and only 6,133 miles from Toledo. One of the longest running and most highly ac¬ 
claimed sitcoms M*A*S*H was based on the previously successful book and movie by Robert Hooker. 
Gary Burghoff (Radar O’Reilly) was the only actor to reprise his screen role on television with the 
rest of the tremendous ensemble crew played by Alan Alda as Hawkeye Pierce, Wayne Rogers as 
Trapper John Mclntire, Mike Farrell as Capt. B.J. Hunnicutt, Loretta Swit as Major Houlihan and Harrv 
Morgan as Col. Sherman Potter. y 

Through involvement in M*A*S*H, Alda earned the rare distinction of winning Emmys for writing 
and actin9 in the show- Lasting on TV a solid 8 years longer than the Korean War itself 

MASH was also more popular. It’s final 2V2 hour episode ranked as one of the most widely watched 
TV programs of all times. 

1972-1983 (JOHNNY MANDEL) ©Warner Brothers Music (ASCAP) 

THE WALTONS 
Set in the Blue Ridge Mountains of Virginia, this Emmy award winning show focused on the trials 

tribulations and love of a family during the Great Depression up through World War II. 
Based on a 1971 Christmas special The Homecoming, it was subseguently turned into a series 

by popular demand. The storylines reflected the childhood experiences of creator and narrator Earl 
Hammer Jr. whose fictional character John Boy was played by Richard Thomas. 

1972-1981 (JERRY GOLDSMITH) ©Roliram Music (BMI) 

LITTLE HOUSE ON THE PRAIRIE 
Based on the Little House books by Laura Ingles Wildes, Little House chronicled the trying times 

of homesteader Charles Ingalls (Michael Landon) and his family in Walnut Grove, Minnesota circa 
1870. 

In addition to his starring role, Landon was the executive producer of the series and freguently wrote 
and directed. The autobiographical role of Laura was played by Melissa Gilbert who also served as 
the series narrator. 

1974-1983 (D. ROSE) ©David Rose Music Publishing Company (ASCAP) 

HART TO HART 
The series, created by best-selling novelist Sidney Sheldon, featured Jonathan and Jennifer Hart 

super-rich, super-stylish super-sleuths. Robert Wagner and Stefanie Powers played the title roles 
as husband and wife owners of mega-conglomerate Hart Industries. The show followed the Harts 
and their butler Max (Lionel Stander) as they jetted around the world, dallied in casinos, hobnobbed 
with dignitaries and solved crimes along the way. 

1979-1984 (MARK SNOW) ©Golden Torch Music Corporation (ASCAP) 

CHARLIE’S ANGELS 
A show which created its own genre, glamour crime, Charlie’s Angels was an instant sensation, 

deftly designed to showcase the beauty as well as the brains of its starlets, Farrah Fawcett-Majors, 
Kate Jackson and Jaclyn Smith. 

Each original Angel eventually left the show making the introduction of new recruits (Cheryl Ladd, 
Shelly Hack and Tanya Roberts) something of an annual event. 

The voice of the angels’ mysterious boss, Charlie, never seen on camera during the show’s 5 years, 
was none other than John Forsythe. 

1976-81 (J. ELLIOTT/A. FERGUSON) ©Gold Horizon Music Corporation (BMI) 

WONDER WOMAN 
Based on a comic book character created by Charles Moulton, Wonder Woman first appeared as 

a popular TV movie starring Cathy Lee Crosby. 
In 1976, a regular series began with former Miss World, Lynda Carter in the title role. The super 

hero, whose cover was Diana Prince, helped the Inter-Agency Defense Command fight Nazis and 
later more modern day villains. 

1976- 1979 (N. GIMBEL AND C. FOX) ©Warner Brothers Music (ASCAP) 

LOVE BOAT 
Patterned after the successful comedy Love, American Style, Love Boat featured guest celebrities 

in comedy vignettes brought together by a warm-hearted cast of regulars and the setting aboard the 
cruise ship, The Pacific Princess. The ship was an actual oceanliner and reallife paying passengers 
were often included as extras. 

Gavin McLeod captained the cast of regulars and among the show’s guest stars were Steve Allen, 
Raymond Burr, Jane Wyman, Dick Van Patten, Ethel Merman and Van Johnson. 

The theme is sung by Jack Jones. 

1977- PRESENT (P. WILLIAMS AND C. FOX) ©Aaron Spelling Music (BMI) 

AMERICAN BANDSTAND (“Bandstand Boogie’’) 
ABC’s longest running series, and the first devoted exclusively to rock-and-roll, this program began 

locally in Philadelphia in 1952. However, it was only when a 26-year-old Dick Clark took over the helm 
and perfected its format of popular songs, a top ten countdown, and dancing from a crew made up 
of the studio audience that it grew to national proportions. 

The theme song, long Les Elgarts’ jazz standard “Bandstand Boogie” was updated with lyrics in 
the 1970’s by Barry Manilow. 

1957-PRESENT (B. MANILOW, B. SUSSMAN, C. ALBERTINE AND L. ELGART) 
©Cheerio Music Corporation (BMI) 



SOLID GOLD 
The mainstays of this Saturday afternoon hit were a countdown of the week’s top records and the 

most popular dance troupe in America, the Solid Gold Dancers. 
Pop musicians and singers hosted the series, among them Dionne Warwick, Andy Gibb (whose 

brothers are the Bee Gees), Marilyn McCoo (formerly of the Fifth Dimension) and Rex Smith. 

1980- PRESENT (D. DITCHFORD/M. MILLER) ©Addax Music Company, Inc (ASCAP) 

ENTERTAINMENT TONIGHT 

Designed to capitalize on the American public’s perpetual fascination with celebrity gossip, Enter¬ 
tainment Tonight, daily delivers the industry scoop on what’s hot and what’s not in film, television, 
music, fashion and the arts. 

The show was buffetted by a flurry of different hosts and after four changes finally settled on Mary 
Hart and Ronn Hendren. 

1981- PRESENT (MICHAEL MARK) ©Addax Music Company, Inc. (ASCAP) 

tracks 50-65 Late Night Action Adventure • 

MIAMI VICE 
While allegedly focusing on the crimes of drug trafficking, corruption and white slavery probably 

the biggest mystery of this hit series was how two local undercover cops, Sonny Crocket (Don 
Johnson) and Ricardo Tubbs (Phillip Michael Thomas) managed to afford the fastest most expen¬ 
sive cars, incredible wardrobes and an altogether fabulous lifestyle. In keeping with its life in the fast 
lane image the series featured rock and roll music in a manner previously unprecedented in televi¬ 
sion drama and also regularly cast popular rock and rollers like Don Henley, Phil Collins, John Taylor 
and Frank Zappa. 

Jan Hammer, who provided the show’s score also wrote and performed the show’s synthesized 
electronic signature piece. The song went #1 on the charts in 1985. 

1981-PRESENT (J. HAMMER) ©MCA Music Publishing, a division of MCA, Inc. (ASCAP) 

S.W.A.T.: 

The time is 1975, the world is gripped by kidnappings and hijackings and American TV. viewers 
are given the benefit of seeing these conflicts finally resolved in their favor. Loosely based on actual 
Special Weapons and Tactics forces developed in major cities around the country, S.W.A.T. dealt with 
crime fighting with the most up-to-date weapons. Irate parents complained as to the violent nature 
of the show ultimately forcing the show off the air a short 18 months after it began, but not before 
the theme song performed by “Rhythm Heritage” reached #1 on the Billboard charts! 

1975-1976 (BARRY DEVORZON) ©Gold Horizon Music Corporation (BMI) 

BARETTA ("Keep Your Eye On The Sparrow”) 
Robert Blake (of “Our Gang”) starred in this crime drama as detective Tony Baretta, an offbeat, 

decidedly funky, big-city policeman. A street-smart master of disguise, who called a small seedy room 
in the King Edward Hotel home, Baretta was able to infiltrate crime elements that made his straighter 
counterparts cringe. Although the title song (sung by Sr.mmy Davis Jr.) is “Keep Your Eye on the 
Sparrow’—his informant’s nickname was ‘Rooster’ and Fred, Baretta’s famed pet bird, was in fact 
a cockatoo. 

The theme as recorded by Rhythm Heritage went to #20 on the charts. 

1975-1978 (D. GRUSIN/M. AMES) ©Leeds Music Corporation (MCA) (ASCAP) 

THE STREETS OF SAN FRANCISCO 
Karl Malden as Detective Mike Stone, Michael Douglas as young Inspector Steve Keller and the 

city of San Francisco (as itself) star in this series featuring dedicated officers of the law catching 
criminals, and cable cars. Though its cast and writing were acclaimed, the show never made it into 
the Top 20 in any of its five seasons. 

1972- 1977 (PAT WILLIAMS) ©QM Music Company, Inc (BMI) 

BARNABYJONES 
After a mere year’s absence from his starring role as Jed Clampett, Buddy Ebsen returned to the 

small screen in another hit show as milk-drinking Private Investigator, Barnaby Jones. Assisted by 
his daughter-in-law Betty (Lee Merriweather) and young cousin Jedediah (Mark Shera), Barnaby 
solved murders with a calm, folksy demeanor that seemed more in keeping with that of a family doctor. 

Jerry Goldsmith, Composer of Lost in Space, Man from U.N.C.L.E. and The Waltons wrote the 
memorable instrumental theme. 

1973- 1980 (JERRY GOLDSMITH) ©QM Music Company, Inc (BMI) 

STARSKY AND HUTCH ("Gotcha") 
Plain clothes cops and swinging bachelors, Dave Starsky (Paul Michael Glaser) and Ken Hutchin¬ 

son (David Soul) combated pimps, muggers and hoodlums on behalf of the L.A. Metropolitan Police. 
The friendship of these two cops was an integral part of this drama as much as the high sp§ed car 
chase scenes featuring Starsky’s 1974 red Ford Torino. Their good-guy endearing pimp informant, 
Huggy Bear, was played by Antonio Fargas. 

1975-1979 (TOM SCOTT) ©Gold Horizon Music Corporation (ASCAP) 



THE ROOKIES 
In contrast to producers Spelling and Goldberg’s violent S.W.A.T. series, The Rookies emphasized 

more humane methods of law enforcement. Though constantly at odds with their hard-boiled superior, 
Lt. Ryker, the three wet-behind-the-ears recruits proved that there’s more to being a good cop than 
toting a gun. 

The dynamic theme was penned by the noted composer Elmer Bernstein. 

1972- 1976 (ELMER BERNSTEIN) ©Golden Torch Music Corporation (ASCAP) 

KOJAK 
The favorite detective show of police around the country, Kojak made the streets of New York safe, 

baldness sexy and tootsie pops an acceptable vice. Developed from a TV movie, the show starred 
Telly Savalas as Theo Kojak the incorruptible lieutenant from the Manhattan South Precinct. 

Regulars included Kevin Dobson (Knots Landing) as Detective Bobby Crocker, Dan Frazer as Cap¬ 
tain McNeil and Telly’s brother George as Detective Stavros. Kojak was an immediate success with 
more than just the law enforcement set and shot into the Top 10 in its very first season on air. Who 
loves ya baby! 

1973- 1978 (BILLY GOLDENBERG) ©Duchess Music Corporation (MCA) (BMI) 

THE ATE AM 
“Sent to prison by a military court for a crime they didn’t commit, these men promptly escaped 

from a maximum security stockade to the Los Angeles underground. Today, still wanted by the govern¬ 
ment, they survive as soldiers of fortune. If you have a problem—If no one else can help—and if you 
can find them—maybe you can hire the A-Team”. 

The action adventure that gave the world Bosco “B. A.” (Bad Attitude) Barcus (Mr. T); Hannibal Smith 
(George Peppard); Face (Dirk Benedict) and H.M. (Howling Mad) Murdoch—the ace pilot who lived 
in a mental hospital. 

1983-PRESENT (M. POST AND P. CARPENTER) ©Stephen Cannell Music, Lokey Music, 
Blackwood Music Inc, Darjen Music (BMI) 

THE NAME OF THE GAME 

Crime magazine publisher Glenn Howard, reporter Jeff Dillon and Editor Dan Farell, played respec¬ 
tively by Gene Barry, Tony Franciosa and Robert Stack alternate as the principals of this series focus¬ 
ing on white collar crime. Susan St. James assisted all three reporter/crime fighters as editorial 
assistant Peggy Maxwell. At the time the show’s budgets, in excess of $400,000 an episode, were 
amongst the most lavish. 

1968-1971 (DAVE GRUSIN) ©Leeds Music Corporation (MCA) (ASCAP) 

QUINCY; M.E. 
At around the same time real life L.A. Coroner Thomas Noguchi wrote Marilyn, Jack Klugman 

starred in this crime drama focusing on an uncompromising Los Angeles Medical Examiner who per¬ 
sistently interjects himself into the frontiers of crime fighting, supported by a talented cast; John Ragin 
as Coroner Robert Astin, Robert Ito as young assistant Sam Fujiyama. 

Quincy solved murder.after murder for a healthy seven seasons. Among the many mysteries left 
unsolved however was Quincy’s first name. Only the first initial “R” on a close-up of his business 
card has ever been revealed. 
1976-1983 (G. LARSON/S. PHILIPS) ©Duchess Music Corporation (MCA) (BMI) 

HILL STREET BLUES 
“Let’s be careful out there”, the catch cry of Sergeant Phil Esterhaus (Michael Conrad) summed 

up the grim reality of police life in an urban ghetto. 
Brought out by a fine troupe of actors, the continuing story lines of the show blended the drama 

and humor of life at Hill Street Station from 7 A.M. roll call till the late night news. 
Daniel J. Travanti starred as Captain Frank Furillo, the cool-headed commanding officer of the 

precinct with his girlfriend Public Defender Joyce Davenport played by Veronica Hamel. (She even¬ 
tually married Furillo in March of 1983.) Among others in the popular cast were Officers Bobby Hill 
and Andy Renko (originally meant to be killed off after the first episode) and Officer Betty Thomas 
played by Lucy Bates of Second City. 

In its second season, Hill Street won a record eight Emmy’s. The theme, written by Mike Post went 
to #10 on the charts. 

1981-PRESENT (MIKE POST) ©MTM Music, Inc. (ASCAP) 

SIMON & SIMON 
Jameson Parker and Gerald McRaney starred in this series as brothers A.J. and Rick Simon, an 

“odd couple” styled private eye team. A.J. as a preppy immaculate ladies’ man, Rick a grubby Viet¬ 
nam Vet residing in an unkempt houseboat. Despite their different lifestyles, they were partners in 
a small and highly unprofitable detective agency. Often assisted by the unorthodox undercover cop 
Downtown Brown (played by Tim Reid of WKRP fame). 

1981-PRESENT (BARRY DEVORZON) ©Duchess Music Corporation (MCA) (BMI) 

MAGNUM, P.L 
When CBS replaced Hawaii Five-0 after a twelve-year run, they kept the Hawaiian production 

facilities and simply exchanged the skinny ties, blue suits and shoulder holsters for Hawaiian shirts, 
mixed drinks and a borrowed Ferrari. Former Naval Intelligence Officer, Thomas Sullivan Magnum 
(Marlboro Man, Tom Selleck) takes up a security position on the estate of wealthy, mystery novelist 
Robin Masters (voice of Orsen Welles) in return for luxurious living quarters. Although characters 
on Magnum spoke of McGarrett as if “Hawaii Five-O” remained in operation, there was still plenty 
of unsolved crime left for Magnum and his buddies, T.C. and Rick. Other than the criminals 
themselves, Jonathan Higgins (John Hillerman) is Magnum’s weekly obstacle. 

1980-PRESENT (M. POST/P. CARPENTER) ©Music Corporation of America, Inc. (BMI) 



THE ROCKFORD FILES 
Mistrusted by the police, set up by his own clients and continually beaten up in a most unmacho 

fashion by anyone who can get a shot off, James Garner as Jim Rockford embodies the Everyman 
good guy Private Eye. Living a less than glamorous life in a Malibu Beach trailer, Rockford’s com¬ 
passion for society’s outcasts weekly embroils him as the underdog in bizarre investigations. While 
his good heart often causes him to give up his salary, it does earn him the warm friendship of ex¬ 
cellmate Angel Martin (Stuart Margolin) and Lt. Dennis Becker (Joe Santos). 

The Rockford File theme by M. Post/P. Carpenter reached #10 on the charts in 1975. 

1970-1980 (M. POST/P. CARPENTER) ©MCA Music (BMI) 

NBC’S SATURDAY NIGHT LIVE 
The highest-rated, most popular late-night show in TV history, Saturday Night Live combined the 

excitement of live TV with one of the finest comedy troupes ever assembled.The immortal charac¬ 
terizations created during the shows first five seasons by the“Not Ready for Prime Time Players” 
said it all. Chevy Chase (I’m Chevy Chase and you’re not.”, Landshark); Dan Akroyd (Tom 
Snyder, Julia Child, President Carter); Gilda Radner (Emily Litella, Baba Wawa, Roseanne 
Rosanadanna); Bill Murray (Lounge Shark, Nerd Todd Dilamuca); Jane Curtain (Betty Ford, Jane 
Face); John Belushi (Samarai, killer bee, Elizabeth Taylor); Garrett Morris (Idi “V.D.” Amin, Tina turner 
Chico Esquelo); Together the Coneheads (Beider, Prymaat and Connie); The Blues Brothers (Elwood 
and Joliet Jake); The Festrunck Brothers (wild and crazy guys—Jorge and Jortuck); the Wideends 
the Louds and the definitive Greek diner (“Cheesburga! Cheesburga!”). 

George Carlin was the first guest host establishing a format that would undergo little change over 
the next 12 years. There were 3 different themes used. This one by Howard Shore was that used in 
the first five seasons. 

1975-PRESENT (HOWARD SHORE) ©A Prince in New York Music Corporation (BMI) 

ALSO LOOK FOR 

Television’s Greatest Hits Volume I 

65 TV themes from the 50’s & 60’s 
including: The Flintstones, The 
Jetsons, Bonanza, Green Acres, 
Addams Family, Mission Impossible, 
Star Trek, I Love Lucy, F-troop, Top 
Cat, Batman, Flipper and 53 more. 

Television’s Greatest Hits Volume II 

65 more TV themes from the 50’s & 
60’s including: Pink Panther, Peter 
Gunn, The Saint, Mary Tyler Moore, 
Rawhide, Bullwinkle, The Odd Cou¬ 
ple, The Monkees, Mighty Mouse, 
Three Stooges, Road Runner, Route 
66 and 53 more. 

Available on record, cassette and CD at better record stores everywhere. 



TELEVISION'S GREATEST HITS 70'$ & SO's 

Early Morning Cartoons Prime Time Drama 
1. SESAME STREET 
2. THE MUPPET SHOW 
3. THE ALVIN SHOW 
4. SPEED RACER 
5. MR. MAGOO 
6. INSPECTOR GADGET 
7. THE SMURFS 
8. DASTARDLY & MUTTLEY 
9. SCOOBY-DOO 

10. FAT ALBERT & THE COSBY KIDS 
11. THE ARCHIES 
12. JOSIE AND THE PUSSYCATS 
13. DUDLEY DORIGHT 
14. FRACTURED FAIRY TALES 

Sit-Coms 

34. DALLAS 
35. DYNASTY 
36. KNOTS LANDING 
37. L.A. LAW 
38. ST. ELSEWHERE 
39. MARCUS WELBY, M.D. 
40. M*A*S*H 
41. THE WALTONS 
42. LITTLE HOUSE ON THE PRAIRIE 
43. HART TO HART 
44. CHARLIE'S ANGELS 
45. WONDER WOMAN 
46. LOVE BOAT 
47. AMERICAN BANDSTAND 
48. SOLID GOLD 
49. ENTERTAINMENT TONIGHT 

15. CHEERS 
16. BOB NEWHART SHOW 
17. GREATEST AMERICAN HERO 
18. WELCOME BACK, KOTTER 
19. ROOM 222 
20. WKRP IN CINCINNATI 
21. TAXI 
22. BARNEY MILLER 
23. THREE'S COMPANY 
24. HAPPY DAYS 
25. LAVERNE AND SHIRLEY 
26. FACTS OF LIFE 
27. GOOD TIMES 
28. ONE DAY AT A TIME 
29. GIMME A BREAK 
30. MAUDE 
31. THE JEFFERSONS 
32. ALL IN THE FAMILY ^ 
33. SANFORD AND SON (g 

Late Night Action Adventure 

50. MIAMI VICE 
51. SWAT 
52. BARETTA 
53. STREETS OF SAN FRANCISCO 
54. BARNABY JONES 
55. STARSKY 8, HUTCH 
56. THE ROOKIES 
57. KOJAK 
58. THE A-TEAM 
59. THE NAME OF THE GAME 
60. QUINCY, M.E. 
61. HILL STREET BLUES 
62. SIMON & SIMON 
63. MAGNUM, P.l. 
64. ROCKFORD FILES 
65. SATURDAY NIGHT LIVE 
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