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Love me do 

From me to you 

She loves you 

I want to hold your hand 

Can’t buy me love 

A hard day’s night 

I feel fine 

Eight days a week 

Ticket to ride 

Help! 

Yesterday 

Day tripper 

We can work it out 

Paperback writer 

Yellow submarine 

Eleanor Rigby 

Penny Lane 

All you need is love 

Hello, goodbye 

Lady Madonna 

Hey Jude 

Get back 

The ballad of John and Yoko 

Something 

Come together 

Let it be 

The long and winding road 

Twist and shout 

Baby it’s you 

Words of love 

Please please me 

I feel fine 

Day tripper 

Day tripper 

We can work it out 

Paperback writer 

Rain 

Rain 

Strawberry Fields forever 

Within you without you/Tomorrow never knows 

A day in the life 

Hello, goodbye 

Hello, goodbye 

Hey bulldog 

Hey Jude 

Revolution 

Get back 

Don’t let me down 

Free as a bird 

Real love 
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rhe videos 

How do The Beatles conjure such pure magic out of thin air? Even when 

ie props are cheap, time is tight and the idea the most basic imaginable, 

they rise above it and shine. 

It’s not just because they’re armed with such sublime music. They took to the 

video shoot with the same ease and sense of invention that they brought to 

the recording studio. They played them both like an instrument. They sought 

out the creative possibilities and explored them with infectious delight, and 

this splendid visual collection for their 1 album captures this repeatedly. 

Have a look at ‘Help!’, one of five songs hurriedly filmed in a single day. 

Supplied with only a plank to sit on, an umbrella and a shower of fake snow, 

they radiate an irrepressible joy. George sings into a punch-ball in ‘I Feel Fine’ 

- at one point, complete gobbledygook - and Ringo pedals an exercise bike 

but it’s loose and utterly charming. Amused by the shoddiest of wobbling 

stage-sets in ‘Day Tripper’ on Disc Two, the drummer finds a saw and starts 

rearranging the scenery as if to underline that, in every sense, The Beatles 

would bend and shape the available material to fit their inventive needs. 

In ‘Strawberry Fields Forever’ they’re given a piano, some kettledrums, four 

pots of paint and a park to roam around in and, with a winning combination of 

wit, imagination and physical comedy, forge an improvised slice of psychedelic 

whimsy. And can you picture anyone in the cautious, insurance-filled 21st 

century giving the most precious musical commodities on the planet a horse 

each and encouraging them to ride it? But it happens in ‘Penny Lane’. 

“They don’t do shots like that any more,” Ringo recalls, fondly. “Whose 

bright idea was that? The boys on horseback’ - but the boys didn’t know 

how to ride! These are monster, giant animals and we were sitting on their 

backs. Mine tried to run away so the memory was pretty damn scary.” 

Jingo’s ran off with him,” Paul confirms. “My big memory of that shoot 

Was always saying, ‘Where’s Ringo? There he is, disappearing over the 

horizon on this galloping white horse!”’ 



It’s easy to look back now, four and half decades after The Beatles 

dissolved, and assume everything they did was part of some mapped- 

out logical plan, a series of historic set-pieces in a trajectory we’ve 

all had time to evaluate. But it wasn’t. A lot of it was spontaneous 

experimentation, perfectly preserved in this box-set. All of it was achieved 

at a fierce, creative pace that still seems barely believable. In virtually 

every split-second of their staggeringly productive reign, they wrote, 

recorded, toured, filmed, promoted and tried to live the semblance of 

a normal life. 

When you watch them on Swedish TV propelling ‘She Loves You’ to 

world prominence, bear in mind that George and Ringo had scarcely 

heard the song when they arrived to help arrange and record it a week 

after it was written and that, four hours later, it was in the can. Look at 

‘Paperback Writer’ and remember the basic track was nailed in a single 

take (half of another version exists, abandoned when somebody hit a 

wrong note). ‘I Feel Fine’ was one of eight songs they’d been recording 

on 18 October 1964 and one of the five they’d shot in ten different 

set-ups in the single session just over a year later. Check Disc Two and 

you’ll discover even their lunch break was filmed, the band miming the 

words through mouthfuls of fish and chips while remaining impossibly 

cool and dignified (the tape-reel was labelled ‘I Feel Fried’). Imagine 

that happening these days - it might take weeks of negotiation. Every 

available Beatles moment was pressed into service and they were 

perfectly happy to comply. 

Just as there’s no bad photograph of the band, there’s no bad footage 

either and it’s not just because they’re photogenic. They project a supreme 

self-confidence, which makes them so easy to watch. The Beatles saw 

the point of promotional film and embraced it wholeheartedly. Look at 

their great imperial moment, the earth-girdling ‘All You Need Is Love’ 

on the Our World live global telecast in 1967, designed to demonstrate 

both their boundless appeal to any nationality and Britain’s pop-cultural 



dominance (with a superbly cheeky dash of the French national 

anthem thrown in). The cameras swept past sound technicians, 

celebrities, balloons, tape-reels and an orchestra, in a moment of 

unimaginable pressure - the whole world was apparently watching - 

and alighted on the song’s main singer, John Lennon. He seemed miles 

away, self-absorbed to the point of being unaware there was anyone 

with him, as if at home in his own cosmic living-room, lost in a dream. 

He had his eyes shut. He was chewing gum. Once again The Beatles 

had risen above the chaos, taken control and racked up another 

resounding victory. 

A lot of this confidence came from an extraordinary feeling of unity. 

They never once seemed less than a gang, an inseparable team 

propelled by a group alchemy that turned everything they touched to 

gold. Paul has described their on-screen relationship as “like the four 

corners of a square”. Both visually and musically, they mapped out the 

contours but the song itself was centre-stage, crucially dependent on 

the combined endeavours of all of them. On every level they supported 

each other, whether it was the fond looks Paul and John exchange 

in ‘We Can Work It Out’ or the shared vocal in ‘A Hard Day’s Night’ 

(Paul still electrifying the Parisian audience with only half his voice left), 

or the brief and immaculate solo George plays on ‘From Me To You’. 

And the moment one track was finished, they were on to the next, as 

you can see in the riveting clip for ‘Hey Bulldog’. A film crew had been 

sent to Abbey Road to shoot whatever they could for a ‘Lady Madonna’ 

v|deo and found The Beatles engrossed in recording another number, 

the exquisite song that eventually surfaced on ‘Yellow Submarine’ (watch 

the end and you’ll see the improvised John and Paul vocal is utterly live 

and Precisely as it appears on the album). So ‘Lady Madonna’ had to be 

edited from film of ‘Hey Bulldog’ - which is why Paul never sings a lead 

v°cal - and ‘Hey Bulldog’ itself was only reconstructed when a box of 

Unused footage surfaced in the 1990s and was made available to Apple. 
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The first selections in this box are television performances - every frame 

now digitally restored - but in 1965, something monumental happened: 

The Beatles pioneered the promotional video. The band’s success was 

now so vast and far-reaching they could no longer satisfy international 

demand by touring. So they filmed that batch of songs in Twickenham 

Film Studios to fill the vacuum, and all are included here - ‘I Feel Fine,’ 

‘Day Tripper’, ‘Help!’, Ticket To Ride’ and ‘We Can Work It Out’ - a rushed 

but highly entertaining format where they simply mimed the words. 

But an even more significant event was up around the bend. Six months 

later, they hired Michael Lindsay-Hogg to shoot ‘Paperback Writer’ and 

‘Rain’ (they knew him through his work on Ready Steady Go!). In a sense, 

A Hard Day’s Night had already paved the way, its director Richard Lester 

removing the band from the confines of a studio and teleporting them to 

the outside world, a boldly original idea marrying music and theatre and 

resulting in his later recognition as ‘the father of MTV’. Once you’d adjusted 

to the notion that four people on a train journey could suddenly produce 

instruments and break into song - or even sing without instruments while 

playing cards, watched by a bunch of schoolgirls - the cinematic concept 

of The Beatles broke its moorings and could roam the landscape looking 

for new modes of self-expression. Lindsay-Hogg shot in colour on a 

glorious May day in Chiswick, West London, in 1966. Until then, their music 

had seemed in black and white, locked in the monochrome parameters of 

TV studios and news photography. Now it burst into a rainbow of different 

shades. And as the band’s songs began to move beyond love affairs and 

internal dramas, the films - ‘Rain’ in particular - had a broader sense to 

them, the images of sun, damp and shade in its magical lyric soon to 

reappear in the scented Lewis Carroll lawns of ‘I Am The Walrus’ and 

‘Lucy In The Sky With Diamonds’, a nostalgia for a lost Victorian England. 

Until that point, we’d seen the four of them managing to look buoyant and 

self-assured despite, for example, the daft choreography of the girls behind 

them in the TV show version of ‘Day Tripper’. Now they drifted enigmatically 

round an 18th century ornamental park full of Grecian urns and stone 



sphinxes. It wasn’t just in colour. Suffused with pastoral impressions of 

space and time it almost felt three-dimensional. 

“They were so talented and funny and wonderful-looking, these beautiful 

young faces,” Lindsay-Hogg remembers. “And they were so famous that 

they’d almost taken on personalities like comic-strip characters, beyond 

being human. They were as tight as four people could possibly be as no- 

one in the history of showbusiness - or of the world - had been through 

what they had experienced.” 

Eight months later, they raised the bar again, a whole new realm of 

experiment. Paul had met Peter Goldmann in a club and “being great 

admirers of Swedish art films, Ingmar Bergman and the like, we asked 

him to direct ‘Strawberry Fields Forever’.” It was shot in Knole Park, 

near Sevenoaks in Kent, two weeks before the single was released. 

“Knole House itself had 365 rooms, one for each day of the year,” Paul 

adds, “and 52 staircases, 12 entrances and seven courtyards, so quite 

a trippy little place.” 

“The film was very avant-garde,” Ringo remembers, “very European. 

We just walked around and things would just happen, whoever thought 

of it would do it. Paul had this idea - ‘I’m gonna climb the tree’ - so he 

got up the tree. Then we decided to break up the damn piano.” 

Goldmann also made the ‘Penny Lane’ clip but, as the band only had time 

for that brief shoot with the horses (in Stratford, East London), he had the 

aspired idea of patching in footage he’d taken of Liverpool with its green 

buses, street scenes and mounted police, which freed up the process and 

Save the whole event a sense of perspective. The Beatles no longer had 

mime any words, which opened the door for the limitless potential of 

m°dern video; they now appeared in miniature movies with one of their 

songs as its soundtrack. 



And these soundtracks, you’ll notice, have been even further improved. 

Giles Martin (son of their producer, George) has gone back to the original 

tapes with Abbey Road engineer Sam Okell “to create new mixes inspired 

by both the original stereo versions we know and love and the mono 

versions the boys were more involved with. We now have the ability to 

separate the instruments better to allow more clarity. You feel closer 

to the band than ever - it’s like you’re listening to them playing in the 

room. So much has been written about The Beatles as leaders of popular 

culture and psychedelia but people forget they were a very very good 

band. And they changed from being a live band capturing live recordings 

to painting colours on the walls of your home.” 

Some of the 1960s stereo mixes tended to position the vocals over to 

the right. Here they’ve been brought back to the centre and the sound 

cleaned and heightened. The effect is stunning. It’s like seeing the varnish 

stripped from a priceless artwork and the original tones shining as vividly 

as the day they were painted. With the early, less intricate songs - 

‘Day Tripper’, ‘I Feel Fine’ - this adds presence and impact; in the later 

ones, it brings out a fascinating depth and detail. Watch ‘Penny Lane’ 

and hear the burnished, clanging fire-bell and the fizzing flutes and 

trumpets. On ‘Strawberry Fields Forever’, the shimmering, mystic sound 

of the mellotron now patrols the middle ground, the divine psychedelic 

percussion is crisp and head-warping, the low bowed notes of the 

double-basses growl and reverberate and, at one point, the scrubbed- 

up backing-track sounds like the juddering rotors of a helicopter. 

It’s thrilling, too, to hear the musicianship in this kind of clarity. One of the 

reasons the songs still sound so fresh is because of the speed and vigour 

with which they were taped, often arranged and performed on the hoof. 

They still have a sparkling immediacy, each band member enhancing the 

others’ songs. Listen to the bass on ‘Something’, a breathtaking pattern 

that embroiders the melody. Or the scintillating drums on ‘Come Together’ 

(essentially the four of them playing live in Studio 2). Or John’s wonderfully 



characterful solo on ‘Get Back’. Or the waltz-time ending George suggested 

on ‘We Can Work It Out’. And I’m not sure I’d even noticed the elegant 

John and George backing vocal on ‘Hello, Goodbye’ but here it is, buffed 

up and booted into the spotlight. 

I was reminded, too, of their musical in-jokes - like the vocal finale in 

‘Day Tripper’ that seems to echo ‘Twist And Shout’, or the soft refrain 

of ‘She Loves You’ at the end of ‘All You Need Is Love’ - tiny moments 

that add another thread to the tapestry in the same way their lyrics often 

flashed up the odd fragment of Beatles’ folklore (“I told you about the 

fool on the hill”, “See how they fly like Lucy in the sky”, “Lady Madonna 

trying to make ends meet”). 

This noble tradition, of course, was turned into something of a parlour 

game by the groundbreaking video for ‘Free As A Bird’, the fragile, other¬ 

worldly song built around one of John’s 1977 demo tapes and released 

in 1995. The film flutters round a room filled with ephemera, escapes 

through a window and flies across a Liverpool cityscape bursting with 

Beatles’ song references as if soaring, majestically, above their entire 

back-catalogue. There’s a Doctor Robert doorplate and a newspaper 

taxi. A Blue Meanie from Yellow Submarine peers from beneath a roof- 

tile. A pretty nurse is selling poppies from a tray. There are over 30 clues, 

allegedly, though some eagle-eyed observers claim it’s nearer 50. 

The more you watch these 50 magnificent clips, the more tiny details 

you notice. Look out for the moment in ‘Hey Jude’ on Disc One when 

Paul spontaneously sings “Take the load off Fanny and put it back on me”, 

a phrase from ‘The Weight’ by The Band, a single released a few weeks 

earlier. Watch for the dancing arrival of Billy Preston mid-way through the 

studio version of ‘Get Back’, upstaged only by John’s Elvis impression, 

George’s ‘striptease’ and the four-way twist-off in ‘Hello, Goodbye’ 

on Disc Two (and then, as Ringo points out, “enter the Hula Girls!”). 

Look hard and you’ll notice a brave, local, non-believer has painted 

the word ‘Stones’ on the street sign in ‘Penny Lane’. Ringo’s message 



to Ed Sullivan in Disc Two’s ‘Paperback Writer’ apologises that the time- 

pressed band can’t be on his show in person as they’ve been so busy 

“with the washing and the cooking”, activities they’d cheerfully abandoned 

with their first hit record. Keep an eye out for George’s purple corduroy 

shoes in ‘Lady Madonna’ and John making a chip butty in the Extras’ ‘I Feel 

Fine’ (you can take the boy out of Liverpool but you can’t take Liverpool 

out of the boy). Note Paul’s broken tooth in ‘Rain’ and ‘Paperback Writer’ 

(he hadn’t had time to get it patched up after falling off a motorised bicycle). 

A few familiar faces crop up, too. Watch closely and you’ll see a satin- 

jacketed Mick Jagger in ‘All You Need Is Love’, and Keith Richards, 

Donovan, Mike Nesmith and Peter Tork of The Monkees in ‘A Day In 

The Life’. And the support cast of key characters that helped make it all 

happen are rightly celebrated, the very few people on earth who belonged to 

the inner circle. George Martin appears in ‘A Day In The Life’, their devoted 

roadie Mai Evans makes several cameos (one as a footman in ‘Penny Lane’ 

in an excellent frock coat), their personal assistant Neil Aspinall (later the 

head of Apple Corps) can be seen outside the BBC’s Paris Theatre in 

‘Baby It’s You’, and the band’s partners at the time fade in and out of 

view in the touching sequences for ‘Something’ and ‘Real Love’. 

A cast of extras of a different kind features in ‘Hey Jude’, another 

milestone event directed by Michael Lindsay-Hogg in 1968. 

“The band hadn’t played live for two years,” he says, “so it was an attempt 

to reconfigure their relationship with an audience. We thought, ‘Why don’t 

we bring in people to watch who more or less represent the whole world?”’ 

“We wanted lots of different types,” McCartney adds, “lots of different 

nationalities and creeds. There’s a sikh in a turban and some mods 

hanging round the piano, and people with different jobs like a postman, 

a milkman, a sailor and an Army Cadet, a nurse and a schoolboy. Even 

a homeless guy called Bill who used to hang around outside the editing 



studios was invited in. You can see him,” Paul points out, “wearing 

his carnation, holding his little bottle up!” 

Undsay-Hogg also filmed The Beatles’ last - ever live appearance, 

though neither he nor the band had the faintest idea this would be 

the case. ‘Get Back’ and ‘Don’t Let Me Down’, included here, were 

two of the five songs they performed at the rooftop concert at Apple 

Corps in Savile Row on a blustery day in January, 1969. 

“We hadn’t been seen playing live in a long while,” Ringo remembers. 

“Only the crew were there and some people on the rooftop, but I’ve 

always liked the idea that maybe half a million people would have come 

to see us if they could have got there. People loved it but there were 

complaints from the bank next door so the police came and pulled the 

plugs out of our amps - and George just put his back in. And I was 

playing away and thinking, ‘Just come and drag me off the drums!”’ 

How perfect that it should have ended on such a high: their swansong 

performance and none of them wanted to stop. “I’d like to say thank- 

you on behalf of the group and ourselves and I hope we’ve passed the 

audition,” John famously announced as the police closed them down, 

a poignant finale and the last thing The Beatles ever said to an audience. 

And a 12-camera shoot was there to record it. That’s when you know 

the gods are with you. 

What drove The Beatles? What made them always go the extra mile? 

Modern pop stars tend to reach certain levels of wealth and celebrity 

and then mooch about in mansions with no apparent compulsion to get 

back to the studio, yet in the seven short years The Beatles recorded, 

they never lost their pace or their thirst for artistic adventure. Their belief 
■ 

,n their music was matched by their belief in the value of this footage as 

a route to the largest available audience on the planet. It was a unique, 

two-way relationship that’s never been bettered: the louder the applause 



for even their wildest experiments, the more it energised the four of 

them and the more that reaction fed back into the band, raising their 

game, improving their craft, stretching their creative range and fuelling 

ever-greater levels of imaginative ambition. And the extraordinary lives 

they led were interwoven with the songs they wrote, making these clips 

immortal slices of autobiography. 

It isn’t hard to see why their music will still be played in many centuries’ 

time. A towering sense of exuberance shot through virtually everything 

they released. They wove fables out of fictional characters - ‘When I’m 

Sixty-Four’, ‘Bungalow Bill’, ‘Rocky Raccoon’. They told tales about real 

people they’d encountered - ‘Taxman’, ‘Sexy Sadie’, ‘Baby You’re A 

Rich Man’. They sketched boundless escapist fantasies - ‘Savoy Truffle’, 

‘Fixing A Hole’, ‘Octopus’s’ Garden’, ‘Being For The Benefit Of Mr Kite!’. 

They turned the piercing spotlight on themselves - ‘Don’t Pass Me By’, 

‘The Inner Light’, ‘I’m A Loser’, ‘Get Back’ - and, in the end, as the 

complications of the adult and professional world surrounded them, 

they began to romanticise their childhoods - Two Of Us’, ‘Strawberry 

Fields Forever’, ‘Penny Lane’, ‘Julia’. 

Nearly every one of their songs was exhilarating and brim-full of life. 

They were never pessimistic, forlorn or self-pitying. Until the very end, 

they brought out the best in each other and in anyone lucky enough to 

meet them. The sound of their voices in harmony telegraphs the fast- 

moving decade they came to dominate - watch for that glorious, ringing 

chord at the end of ‘She Loves You’. They helped unite the young and 

old post-war generations, they carried the torch for rock and roll and, 

when they stormed The Ed Sullivan Show, they brought unimaginable 

hope and joy to a country still mourning the death of its President only 

three months earlier. They were agents of change for the whole world. 

And because they broke up in 1970 - officially in April when the oldest, 

Ringo, was 29 and George had just turned 27 - our mental image of 



them has never aged, frozen forever in sound and vision, a shorthand 

for eternal youth. 

At one fleeting moment in ‘Words Of Love’, you’ll see them being 

escorted across John F. Kennedy airport by uniformed officials in 

a blizzard of flashbulbs and ticker-tape, a taste of the surreal media 

circus that sprang up around them which they managed to find amusing. 

The Beatles charmed everyone - press, royalty, politicians, chat-show 

hosts, little children, grandparents, even people who thought they 

detested pop music and everything it represented. They encouraged the 

working-class to be working-class heroes. They reminded the rich they 

could rattle their jewellery. They crossed all boundaries of race and belief 

in pursuit of magical new music, and they revolutionised both recording 

and promotional film in the process. Like the orchestra in ‘A Day In The 

Life’ who’ve been nudged into wearing false noses, like the line of police 

in ‘Words Of Love’ who now appear to be dancing, they made us see the 

world through different eyes. 

The Beatles added to the gaiety of nations and they raised the sum of 

human happiness. You can watch this footage over and over again and 

never tire of remembering why. 

An appreciation 
Mark Ellen-2015 
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, LOVE M E DO 
Composed by John Lennon/Paul McCartney. 

Recorded - 4 September 1962 (UK release). 11 September 1962 (US release). 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith. 
UK Release - 5 October 1962 as Parlophone 45-R 4949. 
First charted -13 October 1962, peaked at No. 17 for 1 week from 29 December 1962. 
US Release - 27 April 1964 as Tollie 9008. 
First charted -11 April 1964, as a Capitol of Canada import 45. 
No. 1 for 1 week from 30 May 1964. 

Director - Don Haworth (Mersey Sound). Producer - BBC (Mersey Sound). 
2015 Edit - Matthew Longfellow 
Filmed -27 August 1963 (Stage clip). 
Location - The Little Theatre, Southport. 
Date of broadcast - 9 October 1963 (performance footage). 

“Making their NME chart debut this week are The Beatles, 
a vocal-instrumental group who hail from Liverpool... 

As well as ‘Love Me Do’ the boys have written more than 
100 of their own songs. The flipside ‘P.S. I Love You’ 

is also one of their compositions. ” 
New Musical Express 26 October 1962 



On the morning of Tuesday 4 
September, following an appearance 
at The Queen’s Hall in Widnes, 
Cheshire, the previous evening, 
The Beatles flew to London. With 
them was Ringo, who had replaced 
drummer Pete Best two weeks 
earlier. The Beatles were at Abbey 
Road to record what was planned 
to be their first single. 'Love Me Do' 
was the A-side and ‘How Do You Do 
It?’, a song written by Mitch Murray, 
was also taped and considered, 
although they weren’t at all keen 
on the latter track. Given this was 
their first session since signing to 
Parlophone, they had little choice but 
to record it and they did a great job. 
A week later, The Beatles were back 
in Abbey Road to re-record ‘Love 
Me Do’. This time George Martin had 
brought in Andy White, a session 
drummer: Ringo played tambourine. 
The three-hour session began at 
10 am on Tuesday 11 September and 
just under a month later The Beatles’ 
first single was released. 

For the recording of ‘Love Me Do’ 
on 11 September, George Martin 
asked Ron Richards to act as 
producer, only arriving as the session 
was underway. The Beatles also 
completed the B-side, ‘P.S. I Love 
You’ plus some takes of another 
Lennon and McCartney composition, 
‘Please Please Me’; two months later 
it was re-recorded and went on to 
become their second single. 

The UK release of ‘Love Me Do5 
was the version featuring Ringo on 
drums. Capitol Records of Canada ■ 
issued the same version in February 
1963. It sold poorly at first, but in 

the wake of The Beatles’ success on 
The Ed Sullivan Show in February 
1964 it entered the Billboard chart 
in America at No.81 on 11 April; two 
weeks later the Canadian import had 
climbed to No.67. With the success 
of 1 Want To Hold Your Hand’ in early 
1964, Tollie, a subsidiary of Vee Jay, 
seized the opportunity and issued 
‘Love Me Do’ on 27 April. A week 
later the Billboard chart listed both 
the Capitol Canada and Tollie singles 
jointly at No.31; a month later ‘Love 
Me Do’ spent its solitary week at the 
top, but was just listed on the chart 
as the Tollie release. Ironically this 
was the recording with Andy White 
on drums as Tollie had dubbed their 
single from the first version on the 
album Introducing The Beatles, which 
had been issued in January 1964. 

On several occasions during 1962, 
The Beatles were seen playing 
‘Love Me Do’ on British television; 
unfortunately none of these clips has 
survived. However, in August 1963 
they performed the single in the Little 
Theatre, Southport for inclusion in the 
BBC-TV documentary The Mersey 
Sound. Their set also included ‘Twist 
And Shout’ and ‘She Loves You’, 
and the show went out on 9 October 
1963. Unfortunately, ‘Love Me Do’ 
wasn’t broadcast in its entirety, but 
thanks to some skilful editing, and 
with additional footage, a new clip 
has been created and this retains the 
original sound-bed taken from the UK 
single with Ringo on drums. 



, FROM ME TO YOU 
Composed by John Lennon/Paul McCartney. 

Recorded - 5 March 1963. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith. 
UK Release - 11 April 1963 as Parlophone R 5015. 
First charted - 20 April 1963, No. 1 for 7 weeks from 4 May 1963. 
US Release - 6 May 1963 as VJ 522. 
First charted - 3 August 1963 and reached No. 116. 
US reissue - January 1964 as \/S 581 (coupled with ‘Please Please Me’), entered the charts 
7 March 1964 and reached No.41. 

Director - Robert Nesbitt (Theatre), Bill Ward (Television). Producer - Bill Ward. 
Filmed -4 November 1963. 
Location - Prince of Wales Theatre, London. 
Date of broadcast - 10 November 1963 (The Royal Variety Performance). 

“One of these days we must sort through our old 
compositions. We might be sitting on a goldmine! 

Some of them might stand a chance. Meanwhile we 
go on writing - mainly for our next LP. ” 

John Lennon April 1963 



The Beatles5 third single, recorded 
at Abbey Road Studios in March 
1963, was released in Britain just 
over a month later, going on to top 
the UK singles chart for seven weeks. 
In America Vee-Jay records had 
secured a deal on Beatles5 releases 
after Capitol Records had declined 
to issue ‘Please Please Me’. Vee-Jay 
released their second Beatles’ single, 
‘From Me To You’ in May 1963, 
but it failed to make the Billboard 
Hot 100. A cover version by Del 
Shannon became the first Lennon 
and McCartney song to make the 
US Hot 100 in June 1963. In early 
January 1964 Vee-Jay reissued 
‘From Me To You’ with ‘Please, 
Please Me5 and this time it made 
the Hot 100; ‘Please Please Me5 
reached No.3 on the chart. 

The band’s appearance on the 
annual Royal Variety Show was, 
in publicity terms, the biggest night 
of their career to date. Staged in 
front of members of the Royal Family, 
the show was watched in almost 
every home in Britain that had a TV 
set - those without a set watched 
with neighbours. In November 1963, 
Queen Elizabeth missed the show - 
she was expecting her fourth child 
- but the Queen Mother and Princess 
Margaret attended the performance. 

The Beatles appeared seventh in 
a programme of 19 acts. Harry 
Secombe topped the bill with 
selections from his West End show, 
Pickwick, and the other big names 
were Marlene Dietrich - whose 
pianist and musical director was 
songwriter Burt Bacharach - and 
Tommy Steele. And yet it was 

The Beatles who grabbed the head¬ 
lines in the press the following day. 

‘From Me To You’ was their opening 
number. It was followed by ‘She 
Loves You’, which although recently 
toppled from the top spot in Britain, 
regained its position partly as a result 
of it featuring on the Royal Variety 
Show. Their ballad offering was 
‘Till There Was You5 before it was 
time for their closer. 

John’s famous introduction to the 
band’s last song was the moment 
of The Beatles’ early TV career - the 
following day, everyone was talking 
about it. “For our last number I’d like 
to ask your help. The people in the 
cheaper seats clap your hands. And 
the rest of you, if you’d just rattle 
your jewellery. We’d like to sing a 
song called, ‘Twist And Shout’.” 

The first Royal Variety Show took 
place in 1912, and from 1921 it was 
broadcast on BBC Radio. From 
1960 the BBC shared the rights with 
ITV, Britain’s commercial television 
company, and in 1963 it was ITV’s 
turn to transmit the recorded 
programme, which lasted three hours 
and went out at 7.30 pm on Sunday 
10 November. All four Beatles’ songs 
were featured, yet that same evening 
on BBC Radio’s highlights from the 
show just three songs were played: 
‘She Loves You’ was omitted. 

Despite The Beatles’ continued 
success, they refused all further 
requests to appear on the show. 
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a SHE LOVES YOU 
Composed by John Lennon/Paul McCartney. 

Recorded - 1 July 1963. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith. 
UK Release - 23 August 1963 as Parlophone R 5055. 
First charted -31 August 1963, No. 1 for 4 weeks from 14 September 
and again for 2 weeks from 30 November 1963. 
US Release -16 September 1963 as Swan 4152. 
First charted - 25 January 1964, No. 1 for 2 weeks from 21 March 1964. 

Producer - Lasse Sarri. 
Filmed - 30 October 1963. 
Location - Narren-Teatern, Grona Lund, Stockholm, Sweden. 
Date of broadcast - 3 November 1963 (Drop In). 

“Everyone, everywhere is catching it. 
It is called Beatlemania. Earlier this week 

it swept Sweden, last night it hit 
sedate Cheltenham. ” 

l 
The Daily Mirror 



t 

John and Paul wrote ‘She Loves You’ 
,n Newcastle-upon-Tyne after a show 
at the city’s Majestic Ballroom. 
Recorded less than a week later, 
it went on to top the UK charts, as 
well as becoming the best-selling 
record in Britain in 1963. This was 
The Beatles’ second single to reach 
No.1 in both Britain and America. 

A week before recording their 
appearance for Swedish television 
(SVT), The Beatles were at 
Abbey Road recording ‘I Wanna 
Be Your Man’. Later that day, 
leaving George Martin mixing and 
sequencing With The Beatles in 
the studio, they flew from London’s 
Heathrow Airport to Stockholm - it 
was their first foreign tour. « 

Starting on Friday 25 October, 
the band performed in Karlstad, 
Stockholm, Goteborg and Boras. 
The final concert of the Swedish tour 
was on 29 October in a sports hall in 
Eskilstuna, a 90-minute drive to the 
west of Stockholm. The following 
day they were in Stockholm to tape 
an appearance on SVT’s pop show, 
Drop In. 

Grona Lund, Sweden’s oldest 
amusement park dates from the 
1880s and within its grounds is 
the Narren-Teatern (theatre). At the 
afternoon rehearsal there on Friday 
30th, the band were enthusiastic as 
they ran through ‘She Loves You’ 
and Twist And Shout’. It went really 
well - so well that the show’s host, 
Klas Burling, asked them to do two 
additional numbers for that evening’s 
recording- ‘I Saw Her Standing 
There’ and ‘Long Tall Sally’. 

Filming began at 7 pm that evening, 
The Beatles opened with ‘She Loves 
You’ followed by Twist And Shout’, 
and then with encouragement from 
Burling they performed ‘I Saw Her 
Standing There’. Shortly before 
the show’s closing theme and final 
credits they played a shortened 
version of ‘Long Tall Sally’. The half- 
hour programme aired a few days 
later on Sunday 3 November at 7 pm. 

After the recording the band were 
driven in a police car to Stockholm’s 
Continental Hotel. In the morning 
they flew back to London and 
had the rest of the day off. On the 
following night, Friday 1 November, 
‘The Beatles Autumn Tour’ opened 
at the Odeon Cinema in Cheltenham, 
Gloucestershire. A few days before 
the band left for Sweden, Vincent 
Mulchrone, writing in the Daily Mail, 
referred to the uninhibited response of 
fans at their concerts as Beatlemania. 
And the day after The Beatles played 
in Cheltenham, the word screamed 
out from the Daily Mirror’s headline - 
it had caught on. 

Four days into The Beatles Autumn 
Tour’ they appeared at the Royal 
Variety Show in London and the 
tour finished six weeks later on 14 
December at London’s Wimbledon 
Palais. During this period there were 
just seven days without a live show: 
one was cancelled because Paul was 
unwell, another to accommodate a 
TV appearance. 



S WANT TO HOLD 
YO U R H AN D 
Gampciaad by John Lennon/Paul McCartney. 

Recorded -17 October 1963. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith. 
UK Release - 29 November 1963 as Pariophone R 5084. 
First charted - 7 December 1963, No. 1 for 5 weeks from 14 December 1963. 
US Release - 26 December 1963 as Capitol 5112. 
First charted - 18 January 1964, No. 1 for 7 weeks from 1 February 1964. 

Filmed - 25 November 1963. 
Location - Studio Four, Granada TV Centre, Manchester. 
Date of broadcast - 27 November 1963 (Late Scene Extra). 

“There's a plaintive and much quieter 
middle-eight, which proves a mighty 

effective buffer to the remainder of 
this power packer disc. ” 

r*v . _ I . I __ L.__Kln.ii h 



‘I Want To Hold Your Hand’ was the 
first Beatles’ record to top both the 
UK and the US charts. It was also 
their first to be recorded on a 4-track, 
as opposed to the usual 2-track, tape 
machine. The Beatles had the song 
well rehearsed when they made the 
first of 17 takes on 17 October 1963. 
Later that same day they recorded 
the beautiful ballad, This Boy’ that 
would be the B-side of the single. 
The track was recorded mid-way 
through their autumn tour of the 
UK on one of the rare occasions 
when the band were meant to be 
having a day off. 

The first Beatles’ single to be released 
by Capitol Records after the EMI 
subsidiary had passed on the band’s 
earlier releases, ‘I Want To Hold Your 
Hand’ had a different B-side in the 
US, ‘I Saw Her Standing There.’ 
Following The Beatles’ historic 
appearance on The Ed Sullivan Show 
on 9 February, the single - already 
at No.1 in the charts - gained 
further momentum. They taped a 
performance of the song earlier in 
the day of their live appearance and 
if was shown on the Sullivan show of 
23 February, which helped maintain 
the song’s popularity. This avalanche 
°f publicity, engineered by Brian 

Epstein, helped the single to stay at 
the top for seven weeks, which made 
it the longest-running No.1 of their 
career to date (until ‘Hey Jude’). 

Still on tour, on Monday 25 November 
1963 The Beatles drove west from 
Hull on the UK’s east coast to the 
Manchester studios of Granada TV 
to record Late Scene Extra. This 
episode of the show, hosted by 
Gay Byrne, featured interviews with 
the band and a chat with fellow 
Liverpudlian and comedian, Ken 
Dodd. The band mimed to both sides 
of their single, scheduled for release 
two days after the show aired. 

The Beatles’ appearance on Late 
Scene Extra marked a return to the 
same studio at Granada TV where 
they made their British TV debut 
performing ‘Love Me Do’ and ‘Some 
Other Guy’. And with ‘I Want To Hold 
Your Hand’ still at No.1 in the UK, 
Granada decided to use the same 
sequence from Late Scene Extra, this 
time in a broadcast of Scene at 6.30, 
a programme made by the same 
production team. 



Recorded - 29 January 1964 with vocal and guitar overdubs on 25 February, 1964. 
Location - Studio Pathe Marconi EMI, France and Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith. 
UK Release - 20 March 1964 as Pariophone R 5114. 
First charted - 28 March 1964, No, 1 for 3 weeks from 4 April 1964. 
US Retease - 16 March 1964 as Capitol 5150. 
First charted - 28 March 1964, No.1 for 5 weeks from 4 April 1964. 

Director - Rita Gillespie. Producer - Jack Good 
Filmed -28 April 1964. 
Location - Studio 5 A/B, Wembfey Studios, London. 
Date of broadcast 6 May 1964 {Around The Beatles). 

"Until now The Beatles have never 
sounded right on television. That is why 

we have had them miming on most of 
their appearances. But on this show 

none of their record hits will be mimed. " 
Brian Epstein 



ynusualfy for a Beatles’ recording, 
‘Can’t Buy Me Love5 was begun at 
Studio Pathe Marconi EMI, near 
Paris on 29 January 1964, before 
being completed at Abbey Road 
almost four weeks later. The Beatles 
were in the French capital for a 
three-week run at the Olympia 
Theatre on the Boulevard des 
Capucines. The band’s run finished 
on 4 February, three days before 
they flew to New York for their first 
US appearances. On the same day 
as they recorded what would become 
their sixth British single in the French 
capital they did a German vocal 
version of 1 Want To Hold Your Hand5 
as “Komm, Gib Mir Deine Hand’5, 
using the original backing track, 
as well as a completely new version 
of "She Loves You5 (‘Sie Liebt Dich5). 

"Can’t Buy Me Love5 entered the 
UK singles’ chart at No.8 and the 
following week it knocked ‘Little 
Children5 by Billy J. Kramer with the 
Dakotas from the top spot, staying 
therefor the next three weeks. 
Kramer was another Liverpool artist 
who was signed to Brian Epstein’s 
company. When the three-week 
run of ‘Can’t Buy Me Love’ at the 
top was over, Peter and Gordon's 
‘A World Without Love’, a Lennon 
and McCartney composition, 
in turn replaced The Beatles. 

Work on the Rediffuslon Television 
special in the UK, Around The Beatles 
took place while The Beatles were 
also filming A Hard Day's Night, 
which rather aptly summed up the 
band’s lifestyle at this point. The 
show’s title dictated the creative 
angle for the programme in that 

The Beatles were filmed ‘in the 
round’. The producer was 32-year- 
old Jack Good, an innovator of TV 
pop shows for teenagers, including 
his ground-breaking Six-Five Special, 
first broadcast in February 1957, 
and later followed by Oh Boy! and 
Boy Meets Girl. 

Not only was Around The Beatles to 
be filmed in front of a live audience, 
but the shoot would also be fairly 
complex, so it was decided that the 
band would mime to tracks that had 
been pre-recorded at IBC Studios 
in London on 19 April. Among the 
numbers The Beatles performed, 
in addition to ‘Can’t Buy Me Love5, 
was a medley of their hit singles 
starting with ‘Love Me Do5 and 
including ‘Please Please Me\ 
‘From Me To You’. ‘She Loves You5 
and 1 Want To Hold Your Hand5. 

Other performers on the show 
included Cilia Black, Millie, P.J. 
Proby, Sounds Incorporated, 
Long John Baidry, The Vernons Girls, 
and The Jets. When the hour-long, 
Around The Beatles aired ten days 
later at 9.45 pm on Wednesday 6 
May, screams had been added to 
the mix to bolster the screaming 
from the live audience. The music 
in this clip has been re-mixed from 
the original 3-track master. 



Composed by John Lennon/Paul McCartney. 

-16 April 1964. 
Studio Two, Abbey Road, London. 
George Martin. Audio Engineering - Norman Smith. 
3-10 July 1964 as Parlophone R 5160. 

- 18 July 1964, No. 1 for 3 weeks from 25 July 1964. 
3-73 July 1964 as Capitol 5222. 
3d - 18 July 1964, No. 1 for 2 weeks from 1 August 1964 

Director -Jean Christophe-Averty. Producer - Radio Diffusion Television Francaise 
Filmed - 20 June 1965. 
Location - Palais des Sports, Paris - Evening Performance. 
Date of broadcast -31 October 1965 (Les Beatles). 

“We knew this song would open 
both the film and the soundtrack LP, 

so we wanted a particularly strong and 
effective beginning. The strident guitar 

chord was the perfect launch. ” 
George Martin 

-‘Hfl 

H.- m ffl 
& fl 1 fit 

tyi 

L f" ■ 



The title song and the opening 
track of their third album is from 
The Beatles’ first feature film. 
On its release - the same day as 
the IP A Hard Day's Night - it 
became their seventh UK single. 
It was a song written to order by 
John and Paul, after a quip from 
pingo became the working title for 
the movie they had begun filming 
on 2 March 1964. The official press 
announcement of their forthcoming 
film, A Hard Day's Night came on 
13 April, and three days later the 
band was at Abbey Road to record 
the title song. 

The final scenes for the 87-minute 
movie were shot on 24 April, with 
the edit completed in short order 
for the film’s premiere at London’s 
Pavilion Cinema. This took place 
on 6 July 1964, when over 10,000 
fans stopped the traffic in nearby 
Piccadilly Circus. On 10 July, 
the band flew to Liverpool for 
the northern premiere of the film, 
the same day that the single came 
out in Britain. It charted eight days 
later, and the following week it 
went to No.1. 

The single had its American release 
a week later than the UK and it was 
still at No.1 on the Hot 100 on 11 
August, the date of the film’s US 
premiere. United Artists distributed 
the movie in America and one of 
their executives apparently asked 
the director, Richard Lester, if he 
could dub The Beatles’ voices with 
mid-Atlantic accents to make it 
more understandable to American 
audiences; Lester and the band 
quickly rejected the request. 

In 1965, a week after the 
announcement that The Beatles 
were to be awarded the MBE by 
Her Majesty the Queen, the band 
started a 14-day European tour. 
The first date was the Palais des 
Sports at the Place de la Porte de 
Versailles in Paris on 20 June. The 
band played at 3 pm and then again 
at 9 pm, with both shows recorded 
by French radio. The clip is from 
the evening performance of a live 
transmission and was also filmed by 
French TV’s Channel 2 and shown on 
31 October 1965 as Les Beatles. 

‘A Hard Day’s Night’ featured 
mid-way through the band’s set 
in Paris and stayed there throughout 
the tour, which took in Lyon, Milan, 
Genoa, Rome, Nice, Madrid before 
finishing in Barcelona on 3 July. 
In the clip, George is playing the 
12-string Rickenbacker that he 
used to such good effect on the 
original single, particularly its 
unforgettable opening chord. 
George’s Rickenbacker 360/12 
was the second one to be made by 
the company and it’s the guitar that 
he played on many of the songs on 
the album that accompanied the film. 



I FEEL FINE 
Composed by John Lennon/Paul McCartney. 

Recorded -18 October 1964. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith. 
UK Release - 27 November 1964 as Pariophone R 5200. 
First charted - 5 December 1964, No.1 for 5 weeks from 12 December 1964. 
US Release - 23 November 1964 as Capitol 5327. 
First charted - 5 December 1964, No. 1 for 3 weeks from 26 December 1964. 

Director - Joe McGrath. Producer - Subafilms Ltd. 
Filmed - 23 November 1965. 
Location - Twickenham Film Studios, Middlesex. 

George and I play the same bit on guitar together - 
that’s the bit that’ll set your feet a-tapping, as the 

reviews say. I suppose it has a bit of a country 
and western feel about it, but then so have 

a lot of our songs. ” 
John Lennon in 1964 
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The need for a new single - it had 
been three months since their 
previous release - had become 
pressing when The Beatles recorded 
‘I Feel Fine’ at Abbey Road during a 
very busy October day in 1964. They 
worked on a total of eight songs 
during a Sunday session that lasted 
from 2.30 in the afternoon to 11.30 
at night; the remaining seven tracks 
all appeared on Beatles For Sale. 

Nine days before recording ‘I Feel 
Fine’, The Beatles had begun a UK 
tour in Bradford, West Yorkshire 
(Motown’s Mary Wells was also on 
the bill). Although they had a day off 
on the Saturday before the marathon 
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Sunday recording, it was business 
as usual on Monday when they flew 
to Edinburgh to play three back-to- 
back shows in Scotland, starting 
that evening. 

When the single came out five weeks 
later, some reviewers thought the 
feedback at the start of the track 
was a studio accident that the band 
and George Martin subsequently 
decided to include on the finished 
track. They were wrong. It was John’s 
idea for Paul to play the single note 
on the bass and for the amplifier to 
pick up feedback from his own guitar. 
Topping the UK charts from the 
middle of December, it stayed there 
all through the Christmas period, 
becoming the third Beatles’ single 
to reach No.1 on both sides of the 
Atlantic concurrently. The Capitol 
single hit the top of the US Hot 100 
on 26 December. 

By late 1965, The Beatles’ huge 
popularity, and not just in Britain 

and the US, made it difficult for them 
to support record releases around 
the world with live performances, 
especially in far-flung, distant 
locations. Recording promotional 
films was a good solution, both for 
the band and for EMI. Covering all 
The Beatles UK A-sides from the 
previous twelve months, these films 
could be sent to EMI affiliate labels 
and distributors worldwide. 

The Beatles went to Studio Three, 
Twickenham Film Studios, in 
November 1965 to record promos 
for five songs, including ‘I Feel Fine’. 
The job of director was given to Joe 
McGrath, a thirty-five-year-old Scot 
who had studied at Glasgow School 
of Art. At this point in his career he 
was mainly working in TV but two 
years after these promos he was one 
of the directors on the spoof James 
Bond film, Casino Royale. 



\ V • .V.v 

Composed by John Lennon/Paul McCartney, 

Recorded - 6 and 18 October, 1964. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith. 
UK Release - Not released as a single; included on Beatles For Sale album 
US Release - 15 February 1965 as Capitol 5371. 
First charted - 20 February 1965, No.1 for 2 weeks from 13 March 1965. 

2015 Edit - Matthew Longfellow. 
Filmed -15 August 1965. 

Shea Stadium, New York City, NY, Location 

‘I’d been busted for speeding, so I had to have a driven 
to take me to John’s house. We were chatting on the 

way and I said, ‘How you been, you been tey?| 
‘Oh yeah, I’ve been working eights days a week’.j 

I went into the house and said, ‘Right, I’ve got the title. ’ 

5 
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Paul McCartney 



Three days before their autumn 
tour of the UK, The Beatles were 
at Abbey Road with an idea for a 
song. Although this was the first 
time they had gone into the studio 
with an unfinished number, it was a 
way of working that would become 
increasingly common over the next 
few years. They spent nearly four 
hours on ‘Eight Days A Week’ that 
day, and for the following two weeks 
the consensus was that it would be 
their next single. 

The band returned to the studio 
on a day off from their UK tour and 
after a nine-hour session they had 
completed ‘Eight Days A Week’, bar 
a few minor over-dubs and edits. 
As Derek Taylor remarked in his 
original sleeve notes for Beatles for 
Sale, “At least three of the Lennon- 
McCartney songs were seriously 
considered as single releases until 
John popped up with ‘I Feel Fine’.” 
The track was recorded on the same 
day as ‘Eight Days A Week’ was 
finalised, and everyone agreed it 
would be the ideal next single. 

‘Eight Days A Week’ was included 
on Beatles For Sale as the opening 
track on side 2, and was never 
again considered as a UK single. 
In America, however, following its 
release as the follow-up to ‘I Feel 
Fine’, it topped the Billboard Hot 
100 for two weeks in March 1965. 
The band’s instincts had told them 
the track could have been a hit 
single, and they were proved right. 

In a wonderful moment of foresight 
Derek Taylor, again on the original 
Uner notes for Beatles For Sale, writes, 

“The kids of AD 2000 will probably 
draw from the music much the same 
sense of well being and warmth as 
we do today.” The Beatles 1 was 
released in 2000. 

This new clip is a montage of 
material from The Beatles’ historic 
Shea Stadium performance on 15 
August 1965 in front of 55,000 fans 
during which the band performed 
twelve songs, but ‘Eight Days A 
Week’ was not among them. 
The song’s title and the clip say 
so much about the band’s frenetic 
lifestyle in 1965, at the very 
pinnacle of Beatlemania. 



. TICKET TO RIDE 
Composed by John Lennon/Paul McCartney. 

Recorded -15 February 1965. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith. 
UK Release - 9 April 1965 as Parlophone R 5265. 
First charted - 17 April 1965, No. 1 for 3 weeks from 24 April 1965. 
US Release -19 April 1965 as Capitol 5407. 
First charted -24 April 1965, No. 1 for 1 week from 22 May 1964. 

Director - Joe McGrath. Producer - Subafilms Ltd. 
Filmed - 23 November 1965. 
Location - Twickenham Film Studios, Middlesex. 
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‘Instead of ending like the previous verse, we changed 
the tempo. We picked up one of the lines, ‘My baby 

don't care', but completely altered the melody It was 
something specially written for the fade-out, which was 
very effective but it was quite cheeky and we did a fast 

ending. It was quite radical at the time. 1 
Paul McCiuIh 



On the day that ‘Eight Days A Week5 
came out in the US, The Beatles 
were in Abbey Road Studio Two for 
an afternoon session to record their 
next single. Ticket To Ride’ was one 
of three songs they worked on that 
day and all were to be included in 
their second feature film, directed 
by Richard Lester. At this point 
the film was untitled, but came, of 
course, to be called Help! In the film, 
Ticket To Ride’ is the soundtrack 
to shots of The Beatles on the ski 
slopes at Obertauern in Austria, 
filmed just a month after they 
recorded the song. This sequence 
clearly inspired the style of music 
videos that became so prevalent in 
the 1980s following the rise of MTV. 

When Ticket To Ride’ came out on 
Capitol in the US, the accompanying 
press release declared that the 
song was ‘From the United Artists 
release Eight Arms To Hold You’. 
For a long time this was the working 
title for Help! 

The song marks a sea-change in 
The Beatles’ singles: it was their 
first to run for over three minutes 
as well as being more complex both 
musically and in its lyrical inspiration 
than its predecessors. Ringo’s drum 
patterns, in particular, are very 
different to those heard on a regular 
pop single. Unlike many of their 
previous recordings, where multiple 
takes were individually numbered, 
‘Ticket To Ride’ and some other 
songs from this period were created 
from a basic rhythm track and then 
subjected to numerous overdubs 
until everyone was satisfied with 
the result. The fact that only two 

takes are listed does not accurately 
represent the time spent on 
perfecting the finished master. 

The promo film, shot along with 
four others at Twickenham Film 

♦ 

Studios in November 1965, was 
a long day’s work for everyone 
involved. Filming began in the 
afternoon and besides director, 
Joe McGrath, who would later 
direct The Magic Christian starring 
Peter Sellers and Ringo Starr in 
1969, there were four cameramen, 
a sound recordist and a lighting 
man. They worked straight through 
into the early hours of Wednesday 
24 November, by which time there 
were ten clips of five different songs 
that could be used in markets 
around the world. 



HELP! 
Composed by John Lennon/Paui McCartney. 
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Recorded - 13 April 1965. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith. 
UK Release - 23 July 1965 as Parlophone R 5305. 
First charted -31 July 1965, No. 1 for 3 weeks from 7 August 1965. 
US Release - 19 July 1965 as Capitol 5476. 
First charted - 7 August 1965, No. 1 for 3 weeks from 4 September 1965. 

Director - Joe McGrath. Producer - Subafilms Ltd. 
Filmed - 23 November 1965. 
Location - Twickenham Film Studios, Middlesex. 

“The ‘Help!’ single sold much better than the two before it: 7 Feel Fine ’ 
and ‘Ticket To Ride’. But there were still a lot of fans who didn’t like ‘Help!’ 
They said, ‘Ah, The Beatles are dropping us. This isn’t as good as ‘A Hard 
Day’s Night’. ’ So you can’t win. Trying to p/ease everybody is impossible - 

if you did that, you’d end up in the middle with nobody liking you. 
John Lennon 1970 



The second Beatles’ movie theme 
song to top the charts, this was 
also the second song from the 
sound-track of Help! to make 
No.1 in both the UK and America. 
When The Beatles’ second feature- 
length film was announced to 
the press in mid-March 1965, 
the working title was ‘Eight Arms 
To Hold You’. Some four weeks 
later, with a new title settled and 
a theme song needed, the band 
were in Studio Two at Abbey Road 
recording ‘Help!’. 

This clip is from one of several 
promos for Beatles’ singles that 
were made at Twickenham Film 
Studios and distributed to TV 
companies around the world to 
increase sales of the records. 
The small outlay was not only 
immediately recouped in fees 
from broadcasters like the BBC, 
a profit was also made from 
licensing the promos. This clip 
for ‘Help!’ was shown on the 
special year-end edition of the 
BBC’s Top of the Pops, a look 
back to 1965’s biggest hits. 

A decade and a half later John 
looked back and said, “I just 
wrote the song because I was 
commissioned to write it for the 
movie. But later, I knew I really 
was crying out for help. So it 
was my fat Elvis period. And I 
am singing about when I was 
so much younger and all the 
rest, looking back at how easy 
it was.” 

During a four-hour recording 
session on the evening of 13 April 
1965, it took eight takes to get the 
rhythm track down on tape. By 
take 12, which includes George’s 
descending guitar motif, the vocals 
Were deemed perfect and added. 



Director - Tim KHey. Producer - Robert Precht 
Filmed -14 August 1965. 
Location - Studio 50, New York City, NY. 
Date of broadcast - 12 September 1965 (The Ed Sullivan Show), 

11 
Composed by John Lennon/Paul McCartney. 

Recorded -14 and 17 June 1965. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering •*-Norman Smith. 
UK Retease - Not released as a single; included on Hefpl albumi 
US Release - 13 September 1965 as Capitol 5498. 
First charted ~ 25 September 1965, No.1 for 4 weeks from 9 October 1965. 

Paul wteCartney 



‘Yesterday* was the first Beatles’ 
single to top the charts that didn’t 
feature all four band members 
and was written by Paul following 
a dream. Its origins date back to 
January 1964 when Paul played 
it for George Martin at the Hotel 
Georges V in Paris, singing the 
words “scrambled eggs” rather than 
the now familiar title. It was recorded 
at an evening session in mid-June 
and while Paul is the sole artist, 
the other three Beatles were 
at Abbey Road for the session. 

The basic track features just Paul 
and an acoustic guitar to which a 
string quartet of two violins, a viola 
and a cello were added on a second 
take. It was George Martin’s idea to 
add the strings but Paul was unsure. 
“I don’t want Mantovani”, he said. 
To which George replied, “What 
about a very small number of 
string players, a quartet?” Paul and 
George Martin worked together on 
the arrangement for the quartet and 
they came up with a masterpiece. 

Yesterday’ was not released as 
a single in the UK, but in America 
it became the follow-up to ‘Help!’ 
and topped the Billboard Hot 100 
for a month in October. It has since 
become one of the most played 
Songs on American radio. 

Two months after it was recorded, 
The Beatles were in America to start 
their US tour and on Saturday 14 
August they were back at CBS TV’s 
Studio 50 on Broadway and West 
53rd Street to tape six songs. These 
would feature on the first Ed Sullivan 
Show of the fall season, scheduled 

for Sunday 12 September. At the 
afternoon dress rehearsal, The 
Beatles performed in front of a live 
audience before filming the show 
itself at 8.30 that evening. Instead 
of the string quartet Paul performs 
to a backing track with three violins. 

The last time the band appeared 
on The Ed Sullivan Show was in 
February 1964, during their first 
visit to America. The timing of this 
show - the day before the release of 
Yesterday’ as a single - was perfect 
and it played a significant part in the 
song’s success. Among the five 
other numbers they performed for 
the show was ‘Act Naturally’, the 
B-side of Yesterday’ which also 
made the top 50 of the Hot 100. 



TRIPPER 
Composed by John Lennon/Paul McCartney, 

-16 October 1965. 
Studio Two, Abbey Road, London. 
George Martin. Audio Engineering - Norman Smith. 
5-3 December 1965 as Parlophone R 5389. 
id -11 December 1965, No. 1 for 5 weeks from 18 December 1965 
?-6 December 1965 as Capitol 5555. 
id -18 December 1965, peaked at No.5 22 January 1966. 

Director - Joe McGrath. Producer - Subafilms Ltd. 
Filmed - 23 November 1965. 
Location - Twickenham Film Studios, Middlesex. 

“Day trippers are people who go on a 
day trip, right? Usually on a ferryboat or 

something. But it was kind of - you know, 
you’re just a weekend hippie. Get it?” 

John I ■rmriO'i 

l 
# 
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Although ‘Day Tripper’ was recorded 
during the sessions for Rubber Soul, 
it was always destined to be a single 
rather than an album track. Moreover, 
it was written specifically to follow 
on from the two UK singles that had 
been taken from Help! Released 
on both sides of the Atlantic in 
the first week of December, ‘Day 
Tripper’ quickly climbed the UK 
chart, spending five weeks at No.1 
and securing the coveted Christmas 
top spot. In the UK the single was 
officially a double A-side with ‘We 
Can Work It Out’. In the US, because 
the Billboard chart system measured 
both sales and radio plays and with 
‘We Can Work It Out’ receiving more 
radio plays, ‘Day Tripper’ only made 
it to No.5 on the Hot 100. 

The Beatles finished their all- 
conquering tour of North America 
at San Francisco’s Cow Palace on 
31 August 1965. They flew back to 
London the following day, arriving 
on 2 September, two days before 
‘Help!’ topped the Billboard Hot 100. 
The remainder of the month and 
into early September was down 
time and they had the longest break 
from recording and touring since 
the release of ‘Love Me Do’ three 
years earlier. 

The Beatles were back at 
Road on 12 October to begin work 
on their next album, Rubber Soul 
and carried on recording the next 
day. On the afternoon of Saturday 
16 October, they got the rhythm 
track for ‘Day Tripper’ down on 
tape, recording the vocals that 
same evening. Both Rubber Soul 
and ‘Day Tripper’/‘We Can Work 

It Out’ were released in the UK on 
the same day, which says everything 
about the popularity of the band. 
Parlophone and Capitol Records 
were keen to rush-release both 
records to satisfy the Christmas 
demand. 

This clip was one of three versions 
shot on a very full day at Twickenham 
Film Studios. The band are miming to 
one side of their new double A-side 
single and the promo was destined 
for markets where The Beatles could 
not attend launches personally... 
which given their huge popularity 
was almost everywhere. 



Composed by John Lennon/Paul McCartney. 

Recorded - 20 and 29 October 1965. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith 
UK Release - 3 December 1965 as Pariophone R 5389. 
First charted - 11 December 1965, No. 1 for 5 weeks from 18 Dt 
US Release - 6 December 1965 as Capitol 5555. 
First charted - 18 December 1965, No. 1 for 2 weeks from 8 Jan 
and a further week from 29 January 1966. 

Director - Joe McGrath. Producer - Subafilms Ltd. 
Filmed - 23 November 1965. 
Location - Twickenham Film Studios, Middlesex. 

“‘In We Can Work It Out’, Paul did the first half, I did the 
middle eight. But you’ve got Paul writing, We can work 

it out, we can work it out’ - real optimistic, y’know, 
and me impatient: ‘Life is very short and there’s 

no time for fussing and fighting, my friend’. ” 
John Lennon 



Recording of ‘We Can Work It Out’ 
began four days after ‘Day Tripper’ 
was completed, and when the 
finished song was played, some 
felt it was the stronger of the two. 
John, in particular, favoured ‘Day 
Tripper’ - his composition - and so 
the two songs were released as a 
double A-side. This was the first of 
The Beatles’ double A-sides, but 
it wouldn’t be the last. ‘We Can 
Work It Out’ was listed first on the 
Capitol picture sleeve in America, 
and it went on to became the sixth 
Beatles’ single in a row to top the 
US charts. At the time, no other 
band had achieved such success. 

Often referred to as one of the 
ultimate two-minute pop songs, 
it certainly found great favour 
with fans and radio stations alike. 
It spent three weeks at the top of 
the American charts and certainly 
got a larger proportion of the radio 
plays in the US than ‘Day Tripper’. 

Despite its brevity, the track took 
over 11 hours to perfect - up to this 
point, that was the longest period 
The Beatles had ever spent in the 
studio on a single song. It was 
George Harrison’s idea to put part 
of the middle section into 3/4 time; 

much like a German waltz. Using 
the harmonium on the track was also 
a foretaste of the experimentation 
with different instruments that would 
become a regular feature of Beatles’ 
records, adding texture and colour 
to their sound. 

Back at Twickenham Film Studios 
a little over three weeks after the 
single was recorded, The Beatles 
made three separate promo films 
for ‘We Can Work It Out’. Like 
all the other films shot that day, 
the medium was two-inch black 
and white videotape, a relatively 
new format for the time. Many TV 
stations, however, weren’t set up 
for videotape, so 16mm copies were 
made for distribution worldwide. 



PAPERBACK WRITER 
Composed by John Lennon/Paul McCartney. 

Subafilms Ltd 

Paperback Writer’ was the first time the bass sound had 
been heard in all its excitement For a start, Paul played J 
different bass, a Rickenbacker. Then we boosted it furthe^ 

by using a loudspeaker as a microphone. 



‘paperback Writer’ was No.1 on both 
sides of the Atlantic during the week 
0f 25 June 1966 and while it spent a 
second week at the top in Britain, in 
America Frank Sinatra’s ‘Strangers 
In the Night’ interrupted its two- 
week run. A successful single, it also 
has the distinction of being the last 
new song that The Beatles played 
live on stage during their US tour 
of 1966. 

Written by Paul, ‘Paperback Writer’ 
was recorded amid sessions for the 
Revolver album. And what makes 
it a particularly significant single for 
The Beatles is the sound of Paul’s 
bass. To The Beatles, American 

♦ 

records seemed to have a bigger 
bass sound and this was exactly 
what they were after, with John 
citing a particular Wilson Pickett 
record as an example. 

Michael Lindsay-Hogg, an Anglo- 
American director who had worked 
on Ready Steady Go! was asked by 
Epstein’s management company 
NEMS to meet with The Beatles with 
a view to directing a promo film for 
both ‘Paperback Writer’ and ‘Rain’, 
the B-side of the single. He went 
along to Abbey Road and talked 
about his concept for the A-side: 
“A story video about someone 
working in a newspaper office who 
in his spare time was trying to write 
a paperback novel.” All four Beatles 
agreed that this could work and 
Lindsay-Hogg went away to develop 
the idea. 

A few days later Vyvienne Moynihan, 
who worked for NEMS, called 
L ndsay-Hogg to say that Brian 

Epstein had decided he didn’t want 
anything “unusual” for the film; 
Epstein just wanted to see The 
Beatles performing the song. 

Lindsay-Hogg shot promos for both 
sides of the single in the studio 
on 19 May 1966 and the following 
day the location was switched to 
Chiswick House, an 18th century 
Palladian mansion in Burlington 
Lane, West London. Filming took 
place in its beautiful grounds, which 
are among the earliest examples of 
the English Landscape School, with 
shots of the band wandering around 
and sitting mixed with sequences of 
them performing. Lindsay-Hogg had 
to work fast on the edit: three days 
later it would be shown on BBC TV’s 
Top of the Pops and although the 
promo was shot in colour, the TV 
broadcast was in black and white. 



YELLOW SUBMARINE 
Composed by John Lennon/Paul McCartney. 

Recorded - 26 May and 1 June 1966. 
Location - Studios Three and Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Geoff Emerick. 
UK Release - 5 August 1966 as Parlophone R 5493. 
First charted - 13 August 1966, No. 1 for 4 weeks from 20 August 1966. 
US Release - 8 August 1966 as Capitol 5715. 
First charted - 20 August 1966, No.2 for 1 week from 17 September 1966. 

Director - George Dunning. Producer - Al Brodax. 
Art Director - Heinz Edelmann. 
2015 Edit - Matthew Longfellow. 
Filmed - The original material was created in 1968. 

“Yellow Submarine’ is Paul’s baby.: Donovan helped 
with the lyrics. I helped with the lyrics too. We virtuail 
made the track come alive in the studio, but based o 

Paul’s inspiration. Paul’s idea. Paul’s title* 
written for Ringo. 

John ieiint^rt 



There are some who think this song 
was taken from the animated movie 
of the same name. On the contrary, 
‘Yellow Submarine’, which was 
written mostly by Paul, had been 
recorded for inclusion on Revolver 
and the decision was made to 
release it as a single. Both ‘Yellow 
Submarine’ and the new album, 
Revolver, were issued on the same 
day in August 1966. As Paul later 
remarked, “It’s a happy place, 
that’s all. You know, it was just... 
We were trying to write a children’s 
song. That was the basic idea. 
And there’s nothing more to be 
read into it than there is in the 
lyrics of any children’s song.” 

The Beatles recorded ‘Yellow 
Submarine’ mid-way through 
the sessions for Revolver and the 
basic track was finished in five 
takes on 26 May 1966, with special 
sound effects added a week later. 
Coincidentally, these include a cash 
register later used on Pink Floyd’s 
‘Money’ from The Dark Side of The 
Moon. Not long after George Martin 
started working for Parlophone 
in the 1950s, he began recording 
comedy records with artists 
including Spike Milligan, Peter 
Sellers, and later Bernard Cribbins, 
as well as a string of other British 
comedians. On these records Martin 
often employed sound effects and 
drew on all this experience when 
working on ‘Yellow Submarine’ 

With the distinction of being the 
band’s first No.1 single to feature 
neither John nor Paul on lead 
vocals, this is Ringo’s song. It is 
also the band’s 13th UK single 

release, and it proved to be 
anything but unlucky when it 
topped the singles chart for four 
weeks. Issued as a double A-side 
in both Britain and America with 
‘Eleanor Rigby’ it was an irresistible 
combination in the UK, but could 
only manage No.2 on the Billboard 
Hot 100. 

This brand-new edit has been 
created using material from the 
Yellow Submarine movie, directed 
by George Dunning who spent 
eleven months supervising over 
200 artists and animators to create 
the material for the 1968 film. 
Art Director, Heinz Edelmann was 
clear about the risks that were taken 
with the movie. “At that time nobody 
knew if a non-Disney feature film 
would ever work because every 
other animated feature film made 
up until then had pulled down the 
studio with it. The big question 
was could we bring it off at all.” 
‘Yellow Submarine’ was originally 
heard over the opening credits of 
the movie and this sequence 
captures the feel of the era. 



ie ELEANOR RIGBY 
Composed by John Lennon/Paul McCartney. 

Recorded - 28, 29 April and 6 June 1966. 
Location - Studios Two and Three, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Geoff Emerick. 
UK Release - 5 August 1966 as Parlophone R 5493, 
First charted - 13 August 1966, No. 1 for 4 weeks from 20 August 1966. 
US Release - 8 August 1966 as Capitol 5715. 
First charted -27 August 1966, peaked at No. 11 for 2 weeks from 24 September 1966. 

Director - George Dunning. Producer - Af Brodax. 
Art Director - Heinz Edelmann. 
Filmed - The original material was created in 1968. 

“I was sitting at the piano when I thought of it. 
The first few bars just came to me, and I got this 
name in my head... “Daisy Hawkins picks up the 

rice in the church”. I don’t know why. I couldn’t 
think of much more so I put it away for a day. ” 

Paul McCartney 



Among Beatles’ singles it is hard 
to imagine a greater musical 
counterpoint to ‘Yellow Submarine’ 
- the other track on this double 
A-side - than ‘Eleanor Rigby’. 
If recent singles, such as ‘Day 
Tripper’ and ‘Paperback Writer’, 
Indicated the band’s exploration 
of new and more complex musical 
ideas, then ‘Eleanor Rigby’ was a 
giant leap forward. Of significance 
on this recording, which began at 
the end of April 1966 during the 
Revolver sessions, is that not one of 
The Beatles is playing an instrument. 

George Martin wrote the arrange¬ 
ment for the string section and his 
innovative ideas helped to change 
the way that people thought of ‘pop 
music’. To harmonise with Paul’s 
poignant lead vocal, George and 
John did backing vocals, which were 
added the following day. Paul then 
made one final vocal overdub six 
weeks later. 

Given the success of the double 
A-side in Britain, it may surprise 
many that neither side of the single 
made the top spot in America - and 
‘Eleanor Rigby’ failed even to make 
the top 10. The Billboard chart was 
at that time based on a mixture of 
sales and airplay, so the challenge 
for ‘Eleanor Rigby’ was finding a 
‘home’ on American radio. The 
format-driven style of radio in the 
US made programming the song 
difficult and its chart performance 
suffered accordingly. Following the 
track’s inclusion on Revolver and 
the passing of time, ‘Eleanor Rigby’ 
has come to be regarded as one of 
The Beatles’ towering achievements. 

The film is a sequence originally 
used in the movie Yellow Submarine. 
Released in July 1968, its surreal, 
ground-breaking, visuals were the 
work of art director Heinz Edelmann. 
The combining of real people with 
animation was designed by Charlie 
Jenkins, who used a special form of 
rotoscoping camera he had devised 
while working on an earlier project. 
Producer Al Brodax called it his 
“Magical Mystery Bench” because at 
the end of each day, Jenkins would 
pack it up to take it home with him. 
Just a year or so later, the Eleanor 
Rigby sequence, in particular, helped 
to inspire Terry Gilliam’s animations 
for the British TV series, Monty 
Python's Flying Circus. 



Composed by John Lennon/Paul McCartney. 

- Between 29 December 1966 and 17 January 1967. 
Studios Two and Three, Abbey Road. London. 
George Martin, Audio Engineering - Geoff Emerick. 

e - 17February 1967 as Pariophone R 5570. 
3d - 25 February 1967, peaked at No.2 for 3 weeks from 4 March 1967 
b - 13 February 1967 as Capitol 5810. 
3d -25 February 1967, ■Vo. 7 for 7 week from 18 March 1967. 

Director - Peter Goldmann. Producer - Subafilms Ltd. 
Filmed -5 and 7 February 1967. 
Location - Stratford, London; Knole Park, Sevenoaks, Kent, 
and Liverpool (non-Beaties footage). 

“How in the world could I make something funn 
bizarre, clever, crazy, sophisticated enough to safe; 

The Beatles? It was in the plane that I came aft 
with the idea of the horses.a 

Peter Gdbm 



On Thursday 24 November 1966, 
The Beatles began recording what 
would turn out to be one side of their 
new double-A single - ‘Strawberry 
Fields Forever’, a song written by John 
and inspired by a place in Liverpool. 
In a nice juxtaposition, the second side 
was Paul’s composition and this also 
referred to a real.location close to his 
childhood home - Penny Lane. 

While work continued on ‘Strawberry 
Fields Forever’, during December 
there were also recording sessions for 
‘When I’m Sixty Four’, a track on Sgt 
Pepper's Lonely Hearts Club Band. 
Recording ‘Penny Lane’ began two 
days before New Year’s Eve and was 
completed nearly three weeks later. 
The Beatles’ previous single, ‘Yellow 
Submarine’/‘Eleanor Rigby’ had been 
released in early August 1966, and 
when ‘Penny Lane’/’Strawberry Fields 
Forever’ came out on 17 February 
1967 (both songs were primarily 
considered tracks for Sgt Pepper), 
there had been a 196-day wait for a 
new Beatles’ 45 - the longest time 
between single releases since the 
start of their career. 

Two days after recording some 
overdubs for ‘A Day In The Life’, 
The Beatles spent the afternoon 
in East London at Angel Lane, 
Stratford, filming scenes for the 
video of ‘Penny Lane’. Scandinavian 
director Peter Goldmann had 
worked in Swedish TV and was 
introduced to the band by mutual 
friend, Klaus Voormann. Peter later 
fold the Swedish magazine Vecko- 
Revyn, “Everything went so fast. 
It wasn’t until I sat on the plane for 
London I realized what I was up to.” 

A few days before filming started 
for ‘Penny Lane’, Goldmann shot a 
promo for ‘Strawberry Fields Forever’. 
Both shoots presented a challenge 
for everyone involved owing to the 
Musicians’ Union ban on any action 
that could be construed as miming. 
Despite these limitations, both the 
films Goldmann made were so 
innovative that neither would have 
looked out of place on MTV a decade 
and a half later. 

Two days after the East London shoot, 
Goldmann and The Beaties headed to 
Knole Park, the grounds of a stately 
home in Kent, to film scenes of the 
band horse-riding in the countryside. 
‘Strawberry Fields Forever’ had been 
shot at the same location a week 
earlier. Around this time, Goldmann 
and his crew (but minus The Beatles) 
travelled to Liverpool to shoot the 
sequences near to Penny Lane. 

The edit must have been completed 
quite rapidly because the first known 
transmission of the ‘Penny Lane’ film 
was on the BBC’s Juke Box Jury on 
11 February 1967, when an extract 
of a little over a minute in length was 
shown. Four days later, the film was 
broadcast in its entirety on Top of the 
Pops and on 25 February it aired on 
The Hollywood Palace. 



ALL YOU NEED IS LOVE 
Composed by John Lennon/Paul McCartney. 

- 14, 19, 23, 25 and 26 June 1967. 
Olympic Sound Studios, Barnes, Studios One and Three, Abbey Road, London 

- George Martin. Audio Engineering - Geoff Emerick (Abbey Road) and 
ler (Olympic). 
e - 7 July 1967 as Parlophone R 5620. 
ed - 15 July 1967, peaked at No. 1 for 3 weeks from 22 July 1967. 
e - 17 July 1967 as Capitol 5964. 
ed - 22 July 1967, No. 1 for 1 week from 19 August 1967. 

Derek Burrell Davis (BBC). Producer - BBC. Director 
Filmed and Broadcasted - 25 June 1967. 
Location - Studio One, Abbey Road, London 

“We were big enough to command an audience of tha 
size, and it was for love. It was for love and bloody peace 

It was a fabulous time. I even get excited now wher 
I realise that’s what it was for: peace and love 

people putting flowers in guns. 
Ringo Sin 



The idea behind the single ‘All You 
Need Is Love’ is not only one of the 
most audacious The Beatles came 
up with during their career; it is 
also one of the most innovative and 
ground-breaking ideas by any artist. 
The Beatles had agreed to appear 
in Our World, the first multi-country 
satellite TV link-up that would bring 
together 25 networks from around 
the world in front of an estimated 
audience of 400 million. Originally 
filmed in black and white, the video 
was colourised for the documentary 
Anthology in 1995 and is the version 
included here. 

John’s composition was the perfect 
evocation of ‘the summer of love’ and 
The Beatles, whose appeal by now 
extended to almost every country 
on earth, were the perfect artists 
to perform it. The band were to be 
filmed live in Studio One at Abbey 
Road, but given the complexities 
of the song, the staging and the 
technical requirements, George 
Martin had them do a number of 
different takes in the run-up to the 
live broadcast. The basic track was 
recorded on 14 June at Olympic 
Studios, with John on harpsichord, 
Paul on double bass, and George on 
violin; Ringo played the drums. 

On Sunday evening 25 June 1967 at 
precisely 9.36 pm, the pre-recorded 
backing track (the original take 10, 
with some additional overdubs) was 
used for the actual broadcast, while 
the vocals, bass, guitar solo, drums 
and orchestra were performed live. 
Viewers were made aware of this: 
commentator Steve Race explained 
the process in voiceover at the start 

of the programme and everyone 
present could be seen listening to 
the backing track. The broadcast ran 
for a little over 6 minutes and on the 
extended fade-out, the orchestra can 
be heard playing Bach’s Brandenburg 
Concerto and the traditional English 
song ‘Greensleeves’. This section 
had been arranged by George Martin, 
for which he was paid £15. 

To add to the sense of togetherness, 
friends of the band joined them to 
watch history being made. Among 
them were Mick Jagger and Keith 
Richards from the Rolling Stones, 
Eric Clapton, Keith Moon from The 
Who, Paul’s brother Mike, Gary 
Leeds from the Walker Brothers, 
and Graham Nash from The Hollies. 

For the single that came out two 
weeks later - in itself no mean feat 
- John redid some of his vocals in 
the verse and Ringo added a snare- 
drum roll. With just about everyone in 
Britain humming or whistling the tune 
the day after the broadcast, its UK 
success was predictable and rapid. 
‘All You Need Is Love’ topped the 
charts a fortnight after its release and 
stayed there for three weeks. It will 
forever be part of the soundtrack to 
a summer when, for a while, anything 
seemed possible. 
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Director - Paul McCartney. Producer - Apple Films Ltd. 
Filmed - 10 November 1967. 
Location - Saville Theatre, London. 

HELLO, GOODBYE 
Composed by John Lennon/Paul McCartney. 

Recorded - 2, 19, 20, 25 October and 2 November 1967. 
Location - Studios One, Two and Three, Abbey Road, London. 
Producer -George Martin. Audio Engineering - Ken Scott and Geoff Emerick. 
UK Release - 24 November 1967 as Parlophone R 5655. 
First charted - 2 December 1967, No. 1 for 7 weeks from 9 December 1967. 
US Release -27 November 1967 as Capitol 2056. 
First charted - 2 December 1967, No. 1 for 3 weeks from 30 December 1967. 

“I just ran out there: ‘Get a shot of 
Do this for a bit now! Let's have a 

here! Get a close-up of him! Get the 
on their own! Go back there! Get a w/dji 
angle! We’ll edit it, we’ll make it work. '1 

Paul Mr-nartflfiY 



When The Beatles began recording 
what would become their third single 
to be released in 1967, its working 
title was ‘Hello, Hello’. Sgt. Pepper's 
Lonely Hearts Club Band was still 
at No.1 on the British and American 
album charts and the band were 
also recording the music for Magical 
Mystery Tour - it was a busy time. 
‘Hello, Goodbye’ was finalised on 2 
November and it was rush-released 
three weeks later, with ‘I Am The 
Walrus’ as the B-side. Storming the 
charts on both sides of the Atlantic, 
the single was at No.1 in both the 
UK and America for the first three 
weeks of i 968. 

While ‘Hello, Goodbye’ topped 
the charts, at the No. 2 spot was 
another Beatles release, the 
Magical Mystery Tour double-EP, 
which meant ‘I Am The Walrus’ 
was the B-side of the single as 
well as one of the six tracks on 
the double-EP. 

Having decided to make a 
promotional film to support the 
release of ‘Hello, Goodbye’, the 
band’s chosen location was the 
Saville Theatre, which Brian Epstein 
had leased in 1965. Epstein staged 
a number of Sunday concerts at the 
Saville, including one by the Jimi 
Hendrix Experience on 4 June 1967. 
Both Paul and George attended the 
performance and heard the guitarist 
Play his version of the title track to 
Sgf, Pepper's Lonely Hearts Club 
Band. Hendrix was booked to play 
3 second show at the Saville on 27 
August 1967 but it was cancelled 
following Brian Epstein’s death 
earlier that same day. 

Paul directed the promotional film 
for ‘Hello, Goodbye’, remarking later: 
“Directing a film is something that 
everyone always wants to get into. 
It was something I’d always been 
interested in, until I actually tried it... 
There was so much of that going 
on - so many decisions to be made 
- that I ended up hating it.” After the 
footage was edited, Neil Aspinall 
personally couriered the videotape 
to New York for it’s debut on The 
Ed Sullivan Show, Sunday 26 
November 1967; Sullivan introduced 
the film by reading a telegram from 
The Beatles. Two nights later the 
promo was also shown on ABC’s, 
The Hollywood Palace. 

In Britain, The Beatles hoped the 
BBC would use the film on their 
long-running TV show, Top of the 
Pops. However, in June 1966 the 
Musicians’ Union had secured a 
ban on all performances on 
television that were mimed; in 
the MU’s view, this would result 
in more work for its members. 
Despite George Martin creating a 
remixed version of the song without 
the violas, it was still obvious to 
everyone that The Beatles were 
miming, so there was no TV 
transmission. For the edition of 
Top of the Pops that went out on 
23 November, a sequence from 
A Hard Day's Night accompanied 
the single. Two weeks later, ‘Hello 
Goodbye’ played to a video created 
from footage of The Beatles editing 
Magical Mystery Tour. 



Location - Studios Three and One, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Ken Scott and Geoff Emerick. 
UK Release -15 March 1968 as Parlophone R 5675. 
First charted - 23 March 1968, No. 1 for 2 weeks from 30 March 1968. 
US Release -18 March 1968 as Capitoi 2138. 
First charted - 23 March 1968, peaked at No.4 for 3 weeks from 20 April 1968. 

Directors - The Beaties. Producer - Apple Films Ltd. 
Filmed -11 and 14* February 1968. 
Location - Studio Three, Abbey Road, London and *Chappell Studios, London. 

“I was writing the words out to learn it for an American 
TV show and I realised I missed out Saturday; I did 

every other day of the week, but I missed out Saturday. 
So I figured it must have been a real night out. ” 

Paul McCartney 



Following a string of innovative 
singles, all so very different from 
one another, The Beatles changed 
direction yet again, going back to 
their roots for ‘Lady Madonna’. 
In a 1994 interview Paul admitted, 
“‘Lady Madonna1 was me, sitting 
down at the piano trying to write 
a bluesy boogie-woogie thing... 
It reminded me of Fats Domino for 
some reason, so I started singing a 
Fats Domino impression. It took my 
other voice to a very odd place.” 

Recorded on two separate days at 
the beginning of February 1968, the 
session had been somewhat hastily 
arranged. The Beatles were about 
to embark on their trip to Rishikesh 
in India to study with the Maharishi 
Mahesh Yogi at his ashram. 

On Saturday they put down the 
basic rhythm track and returned 
to Abbey Road three days later for 
vocal overdubs and some additional 
piano parts, at which point it was 
decided that the track would really 
benefit from some added brass. 
Late that Tuesday afternoon, frantic 
phone calls from Laurie Gold, a 
session ‘fixer’ employed by EMI, 
brought four saxophonists hot-foot 
to the studio. Among them was 
Ronnie Scott, whose famous Soho 
jazz club is still an institution, and 
Harry Klein, a veteran of the big- 
band scene. 

Released in the UK and US three 
days apart and a little over a 
^lonth after it was recorded, 
‘Lady Madonna’ topped the UK 
charts for two weeks, but only 
made No.4 in America. 

George and John were to leave for 
India on 15 February with Paul and 
Ringo following four days later, and 
the four would be out of the country 
for several months. Given these 
circumstances, the need for a promo 
film was pressing so the band found 
themselves back at Abbey Road 
on Sunday 11 February for a studio 
shoot, under the auspices of the 
newly formed Apple Films Ltd. 
When the final footage was edited, 
a short section of Paul leaving 
Chappell Studios with Cilia Black 
- the two had been working on her 
single ‘Step Inside Love’ - was 
added, along with some inserts 
of Paul at the piano. It was filmed 
in February 1968, just prior to 
Paul flying to India. 

While at Abbey Road filming their 
new promo, the band were actually 
recording another song, ‘Hey 
Bulldog’, that was to be used in 
the Yellow Submarine movie but 
in the end it featured only in the 
European version of the film. 



JUDE 
Recorded ~~31 July ~~ 2 August, 1968. 
Location - Trident Studios, London. 
Producer - George Martin. Audio Engineering - Barry Sheffield. 
UKne\ease~30 August 1968 as Apple R 5722. 
First charted - 7 September 1968f No.1 for 2 weeks from 14 September 1968. 
US Release - 26 August 1968 as Apple 2276. 
First charted -74 September 1968, No. 1 for 9 weeks from 28 September 1968 

m " 

Director - Michael Lindsay-Hogg. Producer - Apple Films Ltd. 
Filmed - 4 September 1968. 

Twickenham Film Studios, Middlesex. Location 
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When The Beatles began recording 
their new single at Trident Studios in 
London’s Soho on 31 July 1968, it 
was their first session at Trident as 
a group. Both George and Paul had 
used the studio: Paul for the Mary 
Hopkin album he was producing and 
George for Jackie Lomax’s LP - both 
would come out on Apple. Trident 
was chosen because it had an 8-track 
machine and Abbey Road’s was not 
yet ready to be used. 

The basic track was recorded on 
the first day, with some overdubs the 
following day along with a 36-piece 
orchestra. With remixing completed 
on the third day, the period from 
finishing the track to its release in 
America - where it came out four 
days before the UK - was just 24 
days. "Hey Jude’ topped the charts 
In Britain for two weeks and for 9 
weeks in America, where rt became 
The Beatles longest-running No.1 
in the US singles chart as well as the 
single with the longest running time. 
It also has the distinction of being the 
band’s most commercially successful 
record, hitting No.1 in numerous 
countries around the world. Ironically, 
in the UK, ‘Those Were The Days’, 
Mary Hopkin’s Apple single produced 
by Paul, toppled ‘Hey Jude’ before 
Joe Cocker’s ‘With A Little Help From 
My Friends’, written by John and Paul, 
took over the top spot. 

Such was the haste with which the 
single was released (their first on 
fheir brand-new Apple label) that 
The Beatles did not record their 
Promotional film until ‘Hey Jude’ 
bad been on sale in America for a 
week. They returned to Twickenham 

Film Studios, using director Michael 
Lindsay-Hogg who had worked with 
them on ‘Paperback Writer’ and 
‘Rain’. Earlier still, Lindsay-Hogg had 
directed episodes of Ready Steady 
Go! and a few months after the film 
for ‘Hey Jude’ he made The Rolling 
Stones Rock and Roll Circus TV 
special that featured John and Yoko 
but wouldn’t be shown until 1996. 

To help with the filming an audience 
of around 300 local people, as well 
as some of the fans that gathered 
regularly outside Abbey Road Studio, 
were brought in for the song’s finale. 
Their presence had an unlikely upside 
for The Beatles in their long-running 
saga with the Musicians’ Union in that 
the MU were fooled into believing the 
band were playing live, when in fact 
they were miming for the vast majority 
of the song. Paul, however, sang live 
throughout the song. 

The video was first broadcast on 
David Frost’s Frost On Sunday show, 
four days after it was filmed. At that 
point transmission was in black 
and white although the promo was 
originally shot in colour. It was first 
aired in America a month later on 
6 October 1968, on The Smothers 
Brothers Comedy Hour, 



GET BACK 
Composed by John Lennon/Paul McCartney. 

Recorded - 28 January 1969. 
Location - Apple Studio, Savile Row, London. _ 
Producers - The Beatles/George Martin. Audio Engineering - Giyn Johns. 
UK Release - 11 April 1969 as Apple R 5777. 
First charted - 26 April 1969, No. 1 for 6 weeks from 26 April 1969. 
US Release - 5 May 1969 as Apple 2490. 
First charted -10 May 1969, No.1 for 5 weeks from 24 May 1969. 

Director - Michael Lindsay-Hogg. Producer - Neil Aspinall. 
Filmed - 30 January 1969. 
Location - Apple rooftop, Savile Row; London. 

“The next day was very windy and early in the mornin. 
Glyn sent me out to buy ladies stockings to put over 

the mikes, to prevent the wind from getting into them- 
I felt a right prat going into Marks and Spencer’s 

and asking for a pair of stockings. 
Alan Parsons, the second engineer on ‘Get Bac 



Although ‘Get Back’ was recorded 
on Tuesday 28 January, there had 
been numerous attempts over the 
previous five days, during what 
became known as the Get Back/ 
Let It Be sessions. Earlier run- 
throughs of Paul’s composition, 
including 14 on the previous day, 
never quite came close to what 
the band really wanted. The day 
‘Get Back’ finally passed muster 
proved a particularly productive 
session: the band also recorded 
the excellent B-side, ‘Don’t Let 
Me Down’. 

Billy Preston was in the studio with 
the group throughout these sessions 
and his piano adds immeasurably to 
the finished record - a contribution 
that made him the first guest 
musician to be credited on a Beatles’ 
single. On both sides of the 45’s 
label, beneath the song titles, are 
the words, The Beatles with Billy 
Preston’. His gospel-infused piano 
is superb, but so is every aspect of 
this record, from its brilliant, subtle 
fade-in on the intro to the boogie 
that underpins it. 

Released in the UK almost a month 
before the US single, ‘Get Back’ 
proved to be one of the most 
successful singles of The Beatles’ 
late period, topping the charts on 
both sides of the Atlantic for over 
a month. Prior to its release BBC 
DJs, Alan Freeman and John Peel 
Were given mono acetate copies 
of the track, which they played on 
their radio shows on Sunday 6 April, 
announcing that the single was being 
rush-released the following Friday 
(“11 April). However, production issues 

meant that copies did not reach 
the shops until the early part of the 
following week, which may explain 
why the single took so long to 
appear in the charts. 

Two days after the single version 
of ‘Get Back’ was recorded, The 
Beatles played together on the roof 
of the Apple building in London’s 
Savile Row. People refer to this 
event as their ‘last concert’ and 
although not strictly true, it was to 
be their last live appearance. When 
the band came up with the idea, the 
main concern about performing on 
a London rooftop in January was 
would the weather be kind. 

Apple Films created this version of 
the video for TV stations around the 
world and it comprises footage from 
the three different versions that the 
band performed live on the rooftop. 
The editor selected shots for their 
visual merit and that has impacted 
on the accuracy of some of the 
lip-synching to the record. The film’s 
first broadcast was on BBC’s Top 
of the Pops the day after ‘Get Back’ 
entered the UK singles chart at No.1 
in April 1969. 
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THE BALLAD OF JOHN 
AND YOKO 
Composed by John Lennon/Peul McCartney._^ _._____ 

Recorded - 14 April 1969. 
Location - Studio Three, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Geoff Emenck. 
UK Release - 30 May 1969 as Apple R 5786. 
FWst charted - 7 June 1969, No. 1 for 3 weeks from 14 June 1969. 
US Releas e-4 June 1969 as Apple 2531. i,,iu1qrq 
First charted - 14 June 1969, peaked at No.8for3 weeks from12 July 1969. 

Directors - The Beatles. Producer - Apple Films Ltd. 
Filmed - Between January and April 1969. ____ 

“/ enjoyed working with John and Yoko on The Ballad Of John 
And Yoko. It was just the two of them with Paul. When you tot* 

about it, in a funny kind of way it was the beginning of &1 w 
own label, and their own way of recording■ 

George Martin 



As the title suggests, John’s song 
js purely autobiographical, a style 
that he would go on to develop 
when he began recording his solo 
albums during the early 1970s. 
It tells the eventful story of John’s 
marriage to Yoko Ono and was 
recorded by John and Paul: the 
former played lead and acoustic 
guitars; the latter was on bass, 
drums and piano. The track was 
completed in just one day at 
Abbey Road. 

According to John, “I wrote that 
in Paris on our honeymoon. It’s a 
piece of journalism. It’s a folk song. 
That’s why I called it The Ballad Of.” 
John and Yoko had married on 20 
March, in ‘Gibraltar, near Spain’. 
After the ceremony they flew to Paris 
on honeymoon and on 25 March 
1969 they arrived at the Amsterdam 
Hilton for their week-long ‘bed-in’ 
for peace. The song also courted 
controversy with its references to 
‘Christ’ and ‘crucify’. John was all 
too aware of the implications and 
took the precaution of writing a note 
to Apple’s Tony Bramwell: “Tony - 
No pre-publicity on ‘Ballad Of John 
And Yoko’ especially the ‘Christ’ bit - 
so don’t play it round too much or 
you’ll frighten people - get it pressed 
first. John.” 

Ringo was filming The Magic 
Christian and George was away 
on holiday, so the late morning of 
Monday 14 April found John at 
Paul’s house, before they headed 
off to nearby Abbey Road. The 
recording session began at 2.30 pm 
and by 9 pm that evening the song 
was finished. It was then mixed 

in stereo: up to that point all 
The Beatles’ singles were in 
mono in the UK. 

On 30 May, just six weeks after it 
was recorded and when ‘Get Back’ 
was still holding down the No.1 spot, 
‘The Ballad Of John And Yoko’ was 
released. Two weeks later it topped 
the UK singles chart. In the US, the 
single was at No.8 for three weeks 
from the middle of July. 

Apple Films created the promo 
film for the use of broadcasters 
worldwide to help them market the 
new single. It was built around out- 
takes from Let It Be with other private 
footage shot in Amsterdam, London, 
Paris and Vienna. In its matching of 
contemporary images to lyrics, this 
is another Beatles’ video that would 
inspire future pop-promo makers. 
Accompanying the lines, “Peter 
Brown called to say. You can make it 
OK. You can get married in Gibraltar, 
near Spain”, is a still of Brown and 
Lennon. Brown who had been Brian 
Epstein’s assistant until his boss’s 
death, also acted as best man at 
John and Yoko’s wedding. 



an empty studio and wrote ‘Something 
George Harris 

Composed by Gocrge Harrison 

tecorded -2 and 5 May, 16 July, 15 August 1969. _ I 
.ocation - Studios Two and Three, Abbey Road, London and Olympic Sound Studios, Bar, 
>roducers - George Martin and, Chris Thomas. I 
Vudio Engineering - Jeff Jarratt,Glyn Johns, Phil McDonald and Geoff Emerick. 1 
JK Release - 31 October 1969 as Apple R 5814. I 
:irst charted - 8 November 1969, peaked at No.4 for 1 week 
rom 22 November 1969. 
JS Release - 6 October 1969 as Apple 2654. 
=irst chart®d - 18 October 1969, No. 1 for 1 week from 29 November 1969._ 

Directors - The Beatles. Producer - Apple Films Ltd. 
Filmed - October 1969. 
Location - Berkshire, Mull Of Kintyre and Surrey 

“I had written ‘Something’ on the piano during 
recording of the White Album. There was a 

during that album when we were all in different .sfrjdwS 
doing different things trying to get it finitshBm 

and I used to take some time out. So I went ram 

/• 



The one and only Beatles’ No.1 not 
composed by either John or Paul is 
George’s beautiful ballad written in 
1968, towards the end of the sessions 
for The Beatles’ ‘White Album’. 
According to George, “I just got the 
bit about ‘something in the way she 
moves’ and then chord progression 
seemed to follow naturally.” It was 
finally recorded in the summer of 1969 
and included on Abbey Road. 

George’s original demo was done 
on 25 February 1969, the day of his 
26th birthday. Prior to that the song 
had been offered to Apple recording 
artist Jackie Lomax for Is This What 
You Want?, an album George co¬ 
produced. Joe Cocker then recorded 
the number before The Beatles did 
their own version, although Cocker’s 
did not come out until after Abbey 
Road was released at the end of 
September 1969. 

When work began on what became 
the final cut of ‘Something’ in early 
May 1969, it was to be the start of 
a series of sessions at which subtle 
tweaks and additions were made to 
the basic track recorded on 2 May. 
In addition to John, Paul and Ringo, 
Billy Preston was on piano with 
George playing guitar through a Leslie 
speaker - the kind normally used 
with a Hammond organ. The track 
was finally finished at Abbey Road’s 
Studio One in mid-August, when an 
orchestra consisting of 12 violins, four 
violas, four cellos and a string bass 
was added. 

The decision was made to release 
‘Something’ with ‘Come Together’, 
another Abbey Road track. The single 

came out first in America where it 
steadily climbed the charts to make 
No.1 on 29 November 1969, replacing 
the 5th Dimension’s ‘Wedding Bell 
Blues’. Initially both sides of the single 
charted separately and it was not 
until the seventh week of its run that 
the two were combined, pushing the 
record to the top spot. 

In the UK ‘Something’ didn’t get 
higher than No.4. Many record 
buyers were purchasing albums 
instead, especially when the single 
also appeared on the album. In its 
review, the New Musical Express 
described ‘Something’ as “a quality 
hunk of pop”...“It’s a song that grows 
on you - and mark my words, it will 
in a big way.” 

The Apple-produced promo featured 
all four Beatles with their wives. John 
and Yoko were filmed at home at 
Tittenhurst Park, Ascot, Paul and 
Linda were at their farm on the Mull 
of Kintyre, George and Patti (for whom 
the song had been written) were 
at ‘Kinfauns’, their house in Esher, 
Surrey, while footage of Ringo and 
Maureen was shot at ‘Brookfield’, 
the Starr’s home in Elstead, Surrey. 

The promo had just one showing in 
Britain, on the BBC’s Top of the Pops 
in the week following the single’s 
release, and then only in black 
and white. 



COME TOGETHER 
Composed by John Lennon/Paul McCartney. 

Recorded - 21 July - 23 July, 25 July, 29 July and 30 July 1969, 
Location - Studios Two and Three, Abbey Road, London, 
Producer - George Martin. Audio Engineering - Geoff Emerick and Phil McDonald. 
UK Release - 31 October 1969 as Apple R 5814. 
First charted - 8 November 1969, peaked at No.4 for 1 week 
from 22 November 1969. 
US Release - 6 October 1969 as Apple 2654. 
First charted - 18 October 1969, No. 1 for 1 week from 29 November 1969. 

Directors - Alexandre Gamier and Christophe Branche. 
Producer - Melon Dezign. 

“It was a funky record - it’s one of my favourite Beatle 
tracks, or, one of my favourite Lennon tracks, let s say that. 
It’s funky, it’s bluesy, and I’m singing it pretty well I like the 

sound of the record. You can dance to it. I’ll buy tfn 
.Jnhn Leonflft 



Recorded over six days at the end 
of July 1969, ‘Come Together’ is 
the opening track from Abbey Road 
and according to John, “‘Come 
Together’ was an expression that 
Timothy Leary had come up with 
for his attempt at being president or 
whatever he wanted to be, and he 
asked me to write a campaign song. 
I tried and tried, but I couldn’t come 
up with one. But I came up with this, 
‘Come Together’, which would’ve 
been no good to him.” 

With its use of the line, “Here comes 
old Flat-top” that was taken from 
Chuck Berry’s ‘You Can’t Catch 
Me’, it eventually lead to a legal 
dispute between John and Morris 
Levy, the publisher of Chuck’s song. 
Finally settled out of court, it also 
resulted in John’s 1975 solo album, 
Rock (n’ Roll as he agreed, as part 
of the settlement, to record three 
songs owned by Levy. Originally 
a 1950’s style rocker, it was Paul 
that suggested they slow it down. 
“I suggested that we tried it swampy 
~ ‘swampy’ was the word I used - 
so we did, we took it right down. 
I laid that bass line down which very 
much makes the mood. It’s actually 
a bass line that people now use very 
often in rap records.” 

Although when given double-A side 
status in America it topped the US 
charts it could only make no. 4 in 
Britain. Upon its release the New 
Musical Express review described 
it as, “Probably the funkiest thing 
The Beatles have ever done.” 

The clip was created in 2000 by 
Melon Dezign for the launch of 
thebeatles.com and the original 
Beatles 1 album. At the time internet 
connection speeds for most users 
was only 56k; high quality video was 
only available to those in corporate 
offices with faster connections. 
Most had to watch the video through 
small Windows or Quicktime video 
players - often a slow buffered 
and pixellated experience. Flash 
and vector graphics were the only 
solution to create large size visuals 
that could be published at a fraction 
of the file size - the entire ‘Come 
Together’ video could be scaled up 
to any size and only took up 8mb. 
This is the first time that the film has 
officially been seen in ail its glory. 

\ 
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LET IT BE 
Composed by John Lennon/Paul McCartney. 

Recorded - 31 January, 30 April 1969 and 4 January 1970. 
Location - Apple Studio, Savile Row, London, Studios Two and Three, 
Abbey Road, London. 
Producers - The Beatles/George Martin and Chris Thomas. 
Audio Engineering - Glyn Johns, Jeff Jarratt and Phil McDonald. 
UK Release - 6 March 1970 as Apple R 5833. 
First charted - 14 March 1970, peaked at No.2 for 1 week from 14 March 1970. 
US Release - 11 March 1970 as Apple 2764. 
First charted - 21 March 1970, No.1 for 2 weeks from 11 April 1970. 
-—--——-;---¥-- 

Director - Michael Lindsay-Hogg. Producer - Neil Aspinall. 
Filmed -31 January 1969. 
Location - Apple Studio, Savile Row, London. 

“Art inspirational ballad with a profound/ 
philosophic lyric, emotionally and expressive!, 

delivered by Paul McCartney 
New Musical Express review of the sfrg 



In the UK, this early March release 
was to be The Beatles’ final single. 
On 10 April the Daily Mirror’s headline 
announced “Paul Quits The Beatles.” 
Ironically the following day ‘Let It 
Be’ went to No.1 in America where it 
stayed for the next two weeks. In the 
UK, it peaked at No. 2 in mid-March, 
unable to shift Lee Marvin’s ‘Wand’rin’ 
Star’ from the top spot. 

The origins of ‘Let It Be’ as a 
song go back to the period when 
The Beatles were recording the 
‘White Album’, and it wasn’t until 31 
January 1969, during the Let It Be/ 
Get Back sessions, that the band 
as a whole attempted to record it. 
More work was done to the track 
three months later when George’s 
lead guitar was added. At the 
beginning of January 1970, 
there were some final overdubs, 
including Paul and George’s 
harmony backing vocals. 

Paul’s mother, Mary, had passed 
away in 1956 and he recalled the 
night she came to him in a dream: 
“It was so great to see her because 
that’s a wonderful thing about 
dreams: you actually are reunited 
with that person for a second; there 
they are and you appear to both be 
physically together again. It was so 
wonderful for me and she was very 
reassuring.” In their review, the 
New Musical Express commented, 
“This is a record to stop you dead 
in your tracks and compel you to 
listen attentively.” 

The day after the famous ‘concert’ 
on the roof of Apple was also the 
recording session for ‘Let It Be’, 

and there was a camera crew in 
the Apple Studio at Savile Row. 
The footage they shot featured in the 
Let It Be film. Michael Lindsay-Hogg 
directed the original documentary 
and this clip is a reconstructed 
version of the material used to 
promote the single when it came 
out in 1970. 



THE LONG AND 
WINDING ROAD 
Composed by John Lennon/Paul McCartney. 

Recorded - 26 and 31 January 1969, 1 April 1970. 
Location -Apple Studio, Savile Row, London and Studio One Abbey Road, London. 
Reproduced for disc - Phil Spector. Audio Engineering - Glyn Johns and Peter Bown. 
UK Release - Not released as a single; included on Let It Be album. 
US Release -11 May 1970 as Apple 2632. 
First charted - 23 May 1970, No. 1 for 2 weeks from 13 June 1970. 

Director - Michael Lindsay-Hogg. Producer - Neil Aspinall. 
Filmed -31 January 1969. 
Location - Apple Studio, Savile Row; London. 

“No one had asked me what I thought. I couldn’t believe it. 
The record came with a note from Allen Klein saying he thought 

the changes were necessary. I don’t blame Phil Spector for doing 
it but it just goes to show that it’s no good me sitting here thinking 

I’m in control because obviously I’m not. 
Paul McCartney in 1970 



Has any final No.l record by any 
artist ever been such a poignant 
coda to a career? The Long And 
Winding Road’ was written by Paul 
in 1968 at his farm on the Mull of 
Kintyre. Paul created a demo during 
the making of The Beatles, ‘White 
Album’, but it would be January 
1969 before the track was recorded 
by the band as a whole with John on 
bass and Paul on piano. 

The track was rehearsed on a 
number of occasions at Twickenham 
Film Studios, then recorded at Apple 
Studio over two days in January 
1969. On 1 April 1970, after Allen 
Klein had given the tapes to Phil 
Spector, the producer overdubbed 
the strings and choir onto the track 
at Abbey Road. Ringo was the 
only Beatle playing at this session: 
his drumming accompanied the 
orchestra and singers. There were 
not enough tracks left on the tape 
for the orchestra so Spector’s 
solution was simply to wipe one 
of Paul’s vocals from the takes 
recorded 15 months earlier. 

The single version of the record is 
pure ‘wall of sound’ featuring 18 
violins, 4 violas, 4 cellos, a harp, 
3 trumpets, 3 trombones, 2 guitarists 
and 14 additional vocalists... and 
Ringo - all arranged and conducted 
by Richard Hewson. This version 
came out a month after the ann¬ 
ouncement of The Beatles break-up, 
and a month later - on 13 June 1970 
- it topped the Billboard Hot 100. 

Michael Lindsay-Hogg filmed the 
Promo in the Apple Studio, the day 
after the rooftop ‘concert’. On the 

audio track, the song has none of 
Spector’s overblown production 
and remains true to Paul’s original 
conception. Throughout the footage, 
featured in the Let It Be movie, the 
purity and the beauty of the song 
shines through so strongly, it is hard 
not to be moved by the lyrics. Billy 
Preston’s soulful organ is another 
beautiful vignette from the American 
that helps to make this version of 
the song so special. 







TWIST AND SHOUT 
Composed by Phil Medley/Bert Russell. ________ 

Recorded - 11 February 1963. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith. 
UK Release - Not released as a single; included on Please Please Me album 

US Release - 2 March 1964 as Tollie 9001. ^ ...... 
First charted -14 March 1964, No.2 for 4 weeks from 4 April 1964. _ 

Filmed -14 August 1963. 
Location - Studio Four, Granada TV Centre, Manchester. 
Date of Broadcast - 14 August 1963 (Scene At 6.30). 

“The last song nearly killed me. 
My voice wasn’t the same for a long 

time after; every time I swallowed' 
it was like sandpaper ” 

John Lennon talking about the recording of Twist And Shout’ in 1976 



For the many who witnessed 
The Beatles’ early appearances 
on British television, this song is 
synonymous with those exciting 
- era-defining - times. The power 
of the band’s performances and the 
recording owes so much to John’s 
searing vocal. For their debut album, 
John recorded his vocal in one take 
at the end of a marathon recording 
session on 11 February 1963. 

Twist And Shout’ was, like a number 
of the songs on Please Please Me, 
a cover. It was originally recorded in 
1961 by the Top Notes as ‘Shake It 
Up Baby’ and released on an early 
Phil Spector-produced 45. A year 
later the song’s co-writer, Bert Russell 
(aka Bert Berns) produced a version 
by The Isley Brothers and renamed it 
Twist And Shout’. This single, on the 
Wand label, peaked at No. 17 on the 
Billboard chart in the summer of 1962. 
The Beatles began performing the 
song as early as November 1962 and 
also recorded it for the BBC’s Talent 
Spot radio show. 

In July 1963, Twist And Shout’ 
became the title track of the band’s 
first EP to be released in the UK. 
According to the advert on the front 
of New Musical Express, it was 
“The record you’ve been asking for”. 
Regular Beatles’ performances of 
Twist And Shout’ on radio had made 
the song extremely popular and 
packaging it with three other tracks 
on an EP at an attractive price was 
smart thinking on the part of EMI. 

A week after Twist And Shout was 
released it made the EP best-seller 
list and a week after that topped 

the same chart staying there for ten 
weeks. Such was the demand for 
The Beatles’ EP that it even made 
No.4 on the NME’s singles’ chart. 

In America, the Tollie label released 
Twist And Shout’ as a single on 2 
March 1964, quite probably as a result 
of the success of the EP in the UK. 
It made No.2 on the Billboard chart 
on 2 April 1964, during the week that 
The Beatles occupied all of the top 
five positions on the chart. On the rival 
Cashbox chart for the same week the 
single held the No.1 spot. Twist And 
Shout’ was one of three songs the 
band performed on The Ed Sullivan 
Show broadcast on 23 February 1964. 
Memorably Twist And Shout’ also 
featured in The Beatles set at The 
Royal Variety Show in November 
1963, introduced by John with his 
famous “rattle your jewellery” remark. 
Following this appearance, the EP 
went back to No.1 where it stayed 
until February 1964. 

This clip was videotaped in the 
middle of a six-night run at the Odeon 
Cinema in Llandudno, North Wales. 
After the band’s second show on the 
evening of 13 August 1963, they were 
driven to Manchester where they 
stayed the night. The next day they 
were filmed performing Twist And 
Shout’ for Granada’s Scene At 6.30, 
a show that went out on the ITV’s local 
news and current affairs programme 
later that evening. Unusually, John 
is standing on the left and Paul and 
George are on the right. 



Director - Geoff Wonfor. 
Editor - Andy Matthews. 

‘Two days after the first broadcast, the produ 
Terry Hanebery received over one hundred ca 

from listeners all over the country express 

own 
The Radio Times, June 

f\ rsn H ■ 
Composed by Mack David/Burt Bacharach/Barney Williams. - ——-1 

l— ■ 
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The original recording of this 
Bacharach/David/Williams song by 
The Shirelles had been a US top 
10 hit in the early months of 1962. 
The ‘Williams’ listed as co-writer is 
actually Luther Dixon, a doo-wop 
singer and later a producer, who had 
first worked with The Shirelles in 
1960. Unusually, Burt Bacharach’s 

(regular song-writing partner, Hal 
David, wasn’t co-composer; on this 
number it was his brother Mack. 
The Beatles had included this song 
in their live set from 1962 and their 
original version, completed on 
11 February 1963 for the Please 
Please Me album, was very similar 
in arrangement to The Shirelles’ 
recording. 

Mid-way through a tour with 
Roy Orbison and Gerry and The 
Pacemakers that had started on 18 
May, the band went to the BBC’s 
studios on London’s Lower Regent 
Street to record the second and third 
episodes of a radio series, Pop Go The 
Beatles. The series would run for 15 
weeks from early summer 1963. The 
first show had been recorded on 24 
May 1963 and aired three days after 
the two shows that were taped on 1 
June. ‘Baby It’s You’ was one of six 
songs that were featured in the second 
show which went out on 11 June’. 

At this point The Beatles had 
released just 16 tracks and 
throughout the course of the radio 
series they performed 56 songs. 
Many of these, including, ‘Baby 
It’s You5 already featured in their live 
sets, but others didn’t, which meant 
fitting rehearsals into an already 
Punishing schedule. 

As Ringo recalled, “It was fine when 
doing the repertoire we knew, but 
some weeks it’d be real hard. We’d 
rehearse two or three songs in the 
lunch break and then go and record 
them in the afternoon.” 

After many years in the pipeline, 
the idea of a Beatles’ album of 
radio recordings came to fruition 
when Apple and EMI brought in 
George Martin to go through all the 
existing BBC recordings and came 
up with a suitable compilation. 
When the album hit the shops in 
early December 1994, it went 
straight to No.1 on the UK charts. 

Initially there were no thoughts of 
releasing a single, but after a while it 
was decided that ‘Baby It’s You’ could 
work really well with the addition of 
three more BBC tracks that had not 
been included on the album. 

In April 1963 the Karl Denver Trio and 
The Beatles recorded a radio show 
together and Kevin Neill, the guitarist 
with the trio, shot some 8 mm colour 
cine footage outside the BBC Paris 
Theatre and it included The Beatles 
dancing (a black-and-white still 
features on the back of the Live 
At The BBC album sleeve and CD 
booklet). The footage forms the basis 
for this clip - one of two that were 
used to promote the single when it 
was released in March 1995. 



Composed by Buddy Holly. 

Recorded - 16 July 1963. 
Location - BBC Pans Studio, Lower Regent Street, London 
Producer - Terry Henebery; 
UK Release - Not released as a single; included on 
On Air - Live at the BBC Volume 2 album 
US Release - Not released as a single; included on 
On Air - Live at the BBC Volume 2 album 

Directors - Lee Gingold and Giles Dili 
Creative Director - Pete Candefand. 
Producers - Jonathan Clyde and Katrina Lofaro 

Paul McCarthy 



Written and originally recorded 
by Buddy Holly in 1957, Words Of 
Love’ was never a hit single for the 
man from Lubbock, Texas, It was 
just one of many of Holly’s songs 
that The Beatles included in their 
live set from as early as 1958, right 
through until 1962. Like ‘Baby It’s 
You’, it was recorded for the BBC 
radio series, Pop Go The Beatles 
in the summer of 1963. The Beaties 
recorded it again, over a year later, 
when it was included on Beatles 
For Sale. 

Having finished their tour with 
Roy Orbison and Gerry and The 
Pacemakers, the band were now 
appearing in various seaside resorts 
around Britain, including Great 
Yarmouth, Margate, Blackpool, 
Rhyl and Weston-super-Mare. There 
was also an ongoing commitment 
to their 30-minute BBC radio show 
and so on I uesday 16 July, having 
appeared at the ABC Theatre in 
Blackpool on the Sunday, they were 
back in London’s Lower Regent 
Street to tape three shows starting 
at 3 pm in the afternoon. 

Sometime after 8.45 pm, they began 
recording ‘Words Of Love’ for the 
tenth show of the series, which was 
broadcast on 20 August. The voice 
at the start of the video belongs 
to Rodney Burke, who took over 
presenting Pop Go The Beatles from 
Lee Peters, starting at episode 5. 
On a single day, the band taped a 
Staggering 18 tracks for their radio 
Series - more songs than they put 
down on tape back in February 1963 
to complete the recording of their, 
Please Please Me album. 

The track comes from On Air - Live 
at the BBC Volume 2, This clip 
was made in 2013 to promote the 
release of this second volume, 
which features the vast number 
of recordings The Beaties made 
specifically for the BBC radio shows 
at the height of their fame, the 
concept behind the clip according 
to Pete Candeiand was simple, 
“We decided to get stock footage 
from 1963 and enhance the story 
with animation that told the story... 
The story of Mai Evans punching 
the windscreen out in the van 
was told to us and we got to 
illustrate it. Apparently it got so 
cold that The Beatles all had to 
huddle together in the van to 
prevent hyperthermia.” 
Watch out for Brian Epstein and 
Buddy Holly who both make 
cameo appearances in the clip. 



PLEASE PLEASE ME 
Composed by John Lennon/Paul McCartney. 

Recorded - 26 November 1962. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith. 
UK Release - 11 January 1963 as Parlophone 45-R 4983. 
First charted - 19 January 1963, peaked at No. 2 for 2 weeks from 23 February 
and then again from 16 March 1963 for one week. 
US Release - February 1963 as VJ 498; issued again in January 1964 as VJ 581 
with ‘From Me To You ’ on the B-side. 
First charted - 1 February 1964, peaked at No.3 for 2 weeks from 14 March 1964 

Director - Tim Kiley. Producer - Robert Precht. 
Filmed - 9 February 1964. 
Location - Studio 50, New York City. 
Date of broadcast - 23 February 1964 (The Ed Sullivan Show). 

“These youngsters from Liverpool, England, and 
leir conduct over here, not only as fine professional 
singers but as a group of fine youngsters, will leave 
an imprint of everyone over here who’s met 

Ed Sultan 



On Monday 26 November 1962, 
following a Sunday evening gig at 
Liverpool’s Cavern Club, The Beatles 
headed to London to record their 
second single. In addition to ‘Please 
Please Me’ they also recorded the 
B-side ‘Ask Me Why’. The next day, 
The Beatles were at the BBC’s Paris 
Studio, in London’s Lower Regent 
Street, for their first-ever London 
appearance on the UK’s national radio 
station. ‘Please Please Me’ came out 
in the UK on 11 January 1963 and 
it charted a little over a week later, 
peaking at No. 2 in late February. 

At the time, the BBC used an average 
of various UK charts to determine 
positions on its own chart, and 
‘Please Please Me’ did reach the 
BBC’s top spot. On the Record 
Retailer magazine chart, ‘Please 
Please Me’ only made No.2. 

When Capitol Records turned down 
the opportunity to release The Beatles’ 
first two singles, a deal was done 
with Vee-Jay, a US label with The 
Four Seasons under contract. Having 
already achieved two No.Is with the 
American band, they were about to 
add a third. A few weeks before the 
impending arrival of The Beatles in 
New York to appear on Ed Sullivan’s 
Show in February 1964, Vee-Jay 
reissued ‘Please Please Me’ with 
‘From Me To You’ on the B-side (having 
originally released ‘Please Please Me’ 
in February, 1963 but it did not perform 
well). Helped hugely by the band’s 
TV appearance, this time the single 
performed much better, peaking at No.3. 

When The Beatles set foot on 
American soil, at New York’s John 

F. Kennedy International Airport on 
Friday 7 February 1964, it marked 
the beginning of what has come to 
be called, ‘the British invasion’. The 
following morning The Beatles, minus 
George who was unwell, did a press 
photo-call in New York’s Central Park. 
After lunch there were rehearsals for 
The Ed Sullivan Show, and the band’s 
road manager, Neil Aspinall, stood in 
for George at a TV camera call. 

The Ed Sullivan Show was broadcast 
from Studio 50 on Broadway and 
West 53rd Street in Manhattan and 
The Beatles taped what became 
their third appearance on the show 
here the following day. This clip is 
taken from the episode of the show 
transmitted on Sunday 23 February; 
The Beatles played the three numbers 
- ‘Twist And Shout’, ‘Please, Please 
Me’ and ‘I Want To Hold Your Hand.’ 

On the evening following the 
afternoon’s videotaped session, 
The Beatles performed live to a 
studio audience of 728 people. 
More significantly, the Sunday 
evening Sullivan Show was seen 
by 73 million Americans in over 23 
million homes. It remains one of 
the most watched broadcasts in TV 
history. Brian Epstein’s deal with the 
Sullivan Show resulted in The Beatles 
being seen on American TV on three 
consecutive Sunday nights - an 
unprecedented PR opportunity. Their 
second appearance was broadcast 
from the Deauville Hotel in Miami on 
16 February 1964. The TV audience 
was estimated at 70 million. 



I FEEL FINE 
Compost by John LennarVPaul McCartney. _ 

Recorded - 18 October 1964. 
Location — Studio Two, Abbey Road, London. 
Producer Get?n?e Martin, Audio Engineering - Norman Smith. 
UK Release - 27 November 1964 as Parlophone R 5200. 
First charted - 5 December 1964. Nor 1 for 5 weeks from 12 December 1964. 
US Release - 23 November 1964 as Capitol 5327. 
First charted - 5 December 1964, No. 1 for 3 weeks from 26 December 1964. 

Director - Joe McGrath. Producer - Sulaafifcns Ltd. 
Filmed - 23 November 1965. 
Location - Twickenham Film Studios, Middlesex. 

“John leaned his guitar against the amp. I can still see 
him doing it...It went, ‘Nnnnnnwahhhhh!’ And we went 

‘What’s that? Voodoo!’ ‘No, it’s feedback.’ 'Wow, 
it’s a great sound!’ George Martin was there so we said, 

‘Can we have that on the record?’ ‘Well, I suppose 
we could, we could edit it on the front 

Paul McCart^ 



The inspiration for the films shot on 
a busy day at Twickenham Film 
Studios, a short distance west of 
Central London, came from the 
making of Help! The band needed 
new clips to promote both sides of 
their current single (‘Day Tripper’/ 
‘We Can Work It Out’), and it was 
decided to use the opportunity to 
make additional promos for three 
huge hits) from the previous twelve 
months. The resulting tapes would 
be distributed to TV companies 
worldwide to promote singles where 
the band couldn’t appear in person. 

This second version of ‘I Feel Fine’ 
was done while the band were 
taking a break to eat fish and chips, 
wrapped in newspaper, from a local 
shop. On seeing the sequence, 
Brian Epstein was adamant it 

couldn’t be used. He considered 
it demeaning for ‘his boys’ to be 
seen eating with their fingers. For 
many years the film remained in the 
Apple archive, where the original 
2” videotape box from 1965,_ 
containing the controversial fish- 
and-chips age, was labelled 
‘I Feel Fried’. 



“That was a co-written effort; we were both there making 
it all up but I would give John the main credit Pro 

the idea came from John because he sang the lead, hu„ 
it was a close thing. We both put a lot of work in on it 

Paul r.icC 

Composed by John Lennon/Paul McCartney. 

Recorded - 16 October 1965. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith. 
UK Release - 3 December 1965 as Parlophone R 5389. 
First charted -11 December 1965, No. 1 for 5 weeks from 18 December 1965. 
US Release - 6 December 1965 as Capitol 5555. 
First charted - 18 December 1965, peaked at No.5 22 January 1966. 

+6: Director - Philip Casson. Producer - Johnny Hamp. 
Filmed - 1 and 2 November 1965. Location - Granada TV Centre, Manchester 
Date of broadcast - 16 December, 1965 (London), 17 December, 1965 (Rest of UK) 
(The Music Of Lennon & McCartney). 

+7: Director - Joe McGrath. Producer - Subafilms Ltd. 
Filmed - 23 November 1965. Location - Twickenham Film Studios, Middlesex. 



Less than two weeks after recording 
‘Day Tripper’, The Beatles were 
videotaped performing the single for a 
Granada TV special in the UK called The 
Music Of Lennon & McCartney. For a 
commercial station based in Manchester 
that was in competition with the BBC, it 
was a real coup to get this programme. 
But let’s not forget that Granada 
gave The Beatles their first ever TV 
appearance back in 1962. Despite the 
show’s title, The Beatles performed just 
two numbers, ‘Day Tripper’ and ‘We Can 
Work It Out’, although an excerpt of the 
German language version of ‘She Loves 
You’ (‘S/e Liebt Dich) was played and 
Paul mimed the first verse of ‘Yesterday’ 
before handing over to Marianne 
Faithfull to complete the song. 

All the other Lennon and McCartney 
songs were performed by guests 
from around the world - creating the 

opportunity to sell their programme 
globally. Among the artists featured in 
the show were Lulu, Billy J. Kramer with 

, The Dakotas, Cilia Black, Henry Mancini, 
Esther Phillips and George Martin’s 
Orchestra. One of the real highlights was 
Peter Sellers performing ‘A Hard Day’s 
Night’ as though it was a Shakespearian 
soliloquy. The show first aired on 16 
December but only in the London area; 
it was broadcast a day later throughout 
the rest of the UK. 

This second version, featuring the band 
wearing their ‘Shea Stadium’ jackets, 
was filmed during one marathon 
session at Twickenham Studios when 
they made ten separate videos. The 
general anarchy that prevails heralded 
the style of music video that would 
become so popular from the 1980s 
onwards, with no attempt made to even 
pretend to be playing instruments. 



+8 WE CAN WORK IT OUT 
Composed by John Lennon/Paul McCartney. 

Recorded - 20 and 29 October 1965. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Norman Smith. 
UK Release - 3 December 1965 as Parlophone R 5389. 
First charted -11 December 1965, No.1 for 5 weeks from 18 December 1965. 
US Release - 6 December 1965 as Capitol 5555. 
First charted -18 December 1965, No. 1 for 2 weeks from 8 January 
and a further week from 29 January 1966. 

Director - Joe McGrath. Producer - Subafilms Ltd. 
Filmed - 23 November 1965. 
Location - Twickenham Film Studios, Middlesex. 

“On this song it’s Paul’s turn to double track, 
with tambourine again in evidence, plus an additional 

depth of sound provided by John on harmonium-^ 
I’ll stick my neck out and tip it for a hit’ 

Derek Johnson reviewing the single in the New Musical Express in 1 



Filming at Twickenham Film Studios 
took place a week after the tracks 
for Rubber Soul were mixed. The 
final discs for the pressing plant 
were in the process of being cut on 
the very same day as The Beatles 
worked on the three promo films for 
this single. Ten days later copies 
of Rubber Soul were rushed into 
the shops. 

Nicholas Ferguson, who had done 
similar work for the iconic British 
TV show, Ready Steady Go! on 
which The Beatles appeared on 
a number of occasions, designed 
the various sets that were used 
for these films. The Beatles had 
appeared on the programme 
on a number of occasions. The 
band were also used to working 
at Twickenham Film Studios, the 
location for their two feature-length 
films, A Hard Day’s Night and Help! 

In this promo film The Beatles 
are dressed in what are popularly 
referred to as their ‘Shea Stadium’ 
jackets - a reference to their 
record-breaking appearance at 
the New York stadium show on 
15 August 1965. The band had, 
in fact, already worn the hip-length 
Nehru jackets with their distinctive 

collars, back in April 1965 at the 
NME Poll Winners’ Show at the 
Empire Pool, Wembley and during 
the filming of Help! Nehru, the 
first Prime Minister of India, was 
photographed for Vogue magazine 
wearing a tailored jacket with a 
short stand-up collar in 1964, and 
the style was named after him. 
This clip is from the third version 
of a promo for ‘We Can Work It Out’ 
shot that day. 



+9 PAPERBACK WRITER 
Composed by John Lennon/Paul McCartney. 

Recorded ~ 13 and 14 April 1966. 
Location - Studio Three, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Geoff Emerick. 
UK Release -10 June 1966 as Pariophone R 5452. 
First charted -18 June 1966, No.1 for 2 weeks from 25 June 1966. 
US Release - 30 May 1966 as Capitol 5651. 
First charted -11 June 1966, No. 1 for 1 week from 25 June 1966 and 
again from 9 July 1966. 

Director - Michael Lindsay-Hogg. Producer - Subafilms Ltd. 
Filmed - 19 May 1966. 
Location - Studio One, Abbey Road, London. 

uWe actually went on an Ed Sullivan Show with just a clip. I think 
Ed Sullivan came on and said, ‘The Beatles were here, as you know, 

and they were wonderful boys, but they can't be here now so they've 
sent us this clip. 9 These days obviously everybody does that - it's part 

of the promotion fora single - so I suppose in a way we invented MTV/ 
George Harrison 



With the impending release of 
‘Paperback Writer’ The Beatles 
were in Abbey Road’s Studio One 
to videotape this colour version of 
their upcoming single. Together in the 
familiar surroundings of EMI’s studio 
from early in the morning, they set to 
work on this promo film between 1 
and 2 pm. It was specifically taped 
for airing on The Ed Sullivan Show on 
Sunday 5 June 1966, six days after 
the single’s US release. 

Ringo’s great introduction, sending 
up how busy they all were, is typical 
of The Beatles ironic humour and you 
would be right in thinking that Paul 
looks a little different in this promo. 
He had, in fact, chipped his front tooth 
in the course of an accident on his 
rnotorised bicycle. Later that evening 
Raul was in Studio Three at Abbey 

Road to supervise the French horn 
solo on ‘For No One’, which would 
become the third track on side 2 
of Revolver. 



Composed by John Lennon/Paul McCartney. 

Recorded - 14 and 16 April 1966. 
Location - Studios Three and Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Geoff Emerick. 
UK Release - 10 June 1966 as Parlophone R 5452. 
First charted - B-side of ‘Paperback Writer’. 
US Release - 30 May 1966 as Capitol 5651. 
First charted - 11 June 1966, peaked at No.23 for 2 weeks from 9 July 1966. 

+10: Director - Michael Lindsay-Hogg. Producer - Subafilms Ltd. 
Filmed - 20 May 1966. Location - Chiswick House, Chiswick, London. 

+11: Director - Michael Lindsay-Hogg. Producer - Subafilms Ltd. 
2015 Edit - Matthew Longfellow. Filmed - 19 May 1966. 
Location. - Studio One, Abbey Road, London. 

“The Beatles played the rhythm track really fast so that when the I'a 
was played back at normal speed everything would be so im 

slower, changing the texture. If we’d recorded it at normal speed a 
then had to slow the tape down whenever we wanted to hi 

a olavback it would have been much more 



The experimentation that characterised 
the making of Revolver carried over 
to the recording of this, the B-side for 
‘Paperback Writer’. And although for 
many it is one of the finest B-sides of 
the band’s career, it was not included 
on an album until Hey Jude in 1970. 
Released by Capitol Records in the 
US, it was also issued in many other 
countries around the world, including 
the UK, but only for export. Its UK 
release was delayed until 1979. 
The Beatles recorded the rhythm 
track for ‘Rain’ at a faster speed and 
then slowed it down to create sonic 
texturing that adds immeasurably to 
the sound of the track. 

Take 5 of ‘Rain’ is the first to feature 
John’s lead vocals and even these 
were deliberately slowed, enhancing 
the almost ‘other-worldly’ feeling of 
the whole track. And if all this was not 
enough, the end of the song features 
John’s vocals played backwards. 
The drumming is also superb and 
Ringo, particularly proud of what he 
achieved, remarked, “I think I just 
Played amazing. I was into the snare 
and the hi-hat. I think it was the first 
time I used this trick of starting a 
break by hitting the hi-hat first 
■ 

mstead of going directly to a drum 
°ff the hi-hat.” 

Two days after recording the 
basic track, overdubs - including 
tambourine, bass and additional 
vocals - were added and the track 
was mixed into mono; the stereo 
mix wouldn’t happen for more than 
three years. 

The promos for ‘Rain’ were shot on 
consecutive days along with the films 
made for ‘Paperback Writer’. The first 
version on disc 2 is from the second 
day’s filming at Chiswick House, west 
London. Although shot in colour, this 
version was transmitted in black and 
white the day before its UK release on 
BBC’s Top of the Pops. The episode 
went out on 9 June 1966, between 
7.30 and 8 pm. 

The second clip is a newly edited 
version that was videotaped at Abbey 
Road the day before the Chiswick 
Park filming that predominately uses a 
rarely seen version. One of the original 
black and white versions was shown 
for the first time on Ready Steady Go! 
on Friday 3 June. A highlight is John 
attempting to mime the backward 
vocal at the end of the song. 

The band knew of Michael Lindsay- 
Hogg, who directed both shoots, 
through his work on Ready Steady Go! 
A full-time employee of Associated- 
Rediffusion, Hogg asked for time 
off to shoot the promo films for 
The Beatles. His bosses reluctantly 
agreed, then deducted two days’ 
pay from his salary. 



+12 

STRAWBERRY FIELDS 
FOREVER 
Composed by John Lennon/Paul McCartney. _ 

Recorded - 24 November - 22 December 1966. 
Location - Studio Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Geoff Emerick. 
UK Release - 17 February 1967 as Parlophone R 5570. 
First charted - 25 February 1967, peaked at No.2 for 3 weeks from 2 March 1967. 
US Release - 13 February 1967 as Capitol 5810. 
First charted - 25 February 1967, peaked at No.8 for 1 week from 1 Apri 1967. 

Director - Peter Goldmann. Producer - Subafilms Ltd. 
Filmed - 30 and 31 January 1967. 
Location - Knole Park, Sevenoaks, Kent. 

“i remember one night meeting this Swedish director in a 
nightclub and he started saying, “Well, we could really-pe 
far out, you know? Yeah, wow, really heavy, psychetmF^ 
up a tree". That turned out to be the “Strawberry Fields* 

promo, which was pretty far out for its rtfTtW 
Paul 



‘Yellow Submarine’/'Eleanor Rigby’ 
had come out in early August 1966 
and Parlophone were in need of a 
follow-up; back then, six months 
without a Beatles single was an 
eternity. So although ‘Strawberry 
Fields Forever’ was originally 
intended for inclusion on Sgt. 
Pepper's Lonely Hearts Club Band, 
it was decided to release the track, 
coupled with ‘Penny Lane’, as a 
double A-side. John’s composition 
was inspired by a real place - 
Strawberry Field, a Salvation Army 
children’s home in Woolton, Liverpool 
that was just around the corner from 
where he grew up. 

John began writing the song during 
September and October in Almeria, 
Spain, the location for Richard Lester’s 
film, How I Won the War. The process 
of getting the song down on tape was 
drawn-out and complex, and it took 
some time before John and the other 
band members had the sound they 
wanted. From its original development 
on acoustic guitar, the track turned into 
a psychedelic classic. 

There were initially two versions 
recorded and John liked the start of 
the first one and the ending of the 
second, so he suggested joining the 
two together. When George Martin 
pointed out they were in different 
keys, John simply said, “You can 
fix it.” And fix it George Martin did, 
helping to create a defining moment 
in rock history. Despite its status, 
‘Strawberry Fields Forever’ only made 
No.2 in Britain and No.8 in America. 

Filming took place in the grounds of 
historic Knole House, a National Trust 

property, on 30 January 1967 with 
director, Peter Goldmann. That first 
evening’s shoot, on 35mm film, took 
place on and around a dead oak tree 
close to the birdhouse. The following 
day they returned to film the daytime 
sequence of the film. 

What Goldmann and The Beatles 
created was a defining pop promo 
film, at a time when few even realised 
that a band needed such a thing. The 
catalyst was the Musicians’ Union 
ban on miming on TV, which put 
pressure on The Beatles to come up 
with something imaginative. The MU 
may have inadvertently deprived their 
members of work, but then again the 
signs were definitely pointing towards 
MTV and the online video bonanza 
that makes worldwide promotion 
so simple. While the short clip from 
‘Penny Lane’ was shown on the 
BBC’s Juke Box Jury on 11 February 
1967, just an audio clip of ‘Strawberry 
Fields Forever’ was featured; four 
days later both were shown in their 
entirety on Top of the Pops. 

During the day of filming at Knole 
Park, John went shopping in nearby 
Sevenoaks, buying an antique circus 
poster that would be the starting 
point for the lyrics of ‘Being For The 
Benefit Of Mr. Kite!’. The Beatles 
recorded the track soon after for 
inclusion on Sgt. Pepper’s Lonely 
Hearts Club Band. 



WITHIN YOU WITHOUT YOU 
+13 /TOMORROW NEVER KNOWS 

Composed by George Harrison/Jobn Lennon/Paul McCartney. 

Within You Without You. Recorded -15 and 22 March, 3 and 4 April 1967. 
Within You Without You. Location - Studios Two and One, Abbey Road, London. 
Tomorrow Never Knows. Recorded -6 April, 7 April and 22 April 1966. 
Tomorrow Never Knows. Location - Studios Three and Two, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Geoff Emerick. 
2006 Re-editing Producers - George Martin and Giles Martin. 
UK Release - Not released as a single; included on Love album. 
US Release - Not released as a single; included on Love album. 

Director - Simon Hilton. Producer - Astrid Edwards. 

“It works well because they’re both really 
interesting songs, nothing to do with me. 

The track sounds contemporary, 
it does sound like it’s now; 

Giles Martin in 2006 



Tomorrow Never Knows’ was 
ground-breaking, both in terms of the 
song writing as well as the recording 
techniques that were used and it was 
included on Revolver. A year later in 
1967, George’s 'Within You Without 
You' was recorded, originally for Sgt. 
Pepper’s Lonely Hearts Club Band. 
The former song was the first track to 
be recorded for Revolver and became 
the album’s closer. Written by John, it 
features George playing the sitar (as 
does ‘Within You Without You) - all 
four band members play on John’s 
composition. 

On ‘Within You Without You’ George 
is the sole Beatle, accompanied by a 
group of Indian musicians recruited 
from the North London based, Eastern 
Music Circle and some session 
string players. According to George 
Harrison, “[It] was a song that I wrote 
based upon a piece of music of Ravi’s 
that he’d recorded for All-India Radio. 
It was a very long piece - maybe 30 
or 40 minutes - and was written in 
different parts, with a progression in 
each. I wrote a mini version of it, using 
sounds similar to those I’d discovered 
in his piece. I recorded in three 
segments and spliced them together 
later.” To the music, modelled after a 
form of Ravi Shankar’s composition, 
George wrote lyrics expressing the 
profundity of his experiences during 
that period. 

These two songs, having a similar 
vibe, were merged and George Martin, 
together with his son Giles, created 
& single track for the Love project 
In 2006. A unique departure yet 
completely true to The Beatles’ sound 
during 1966 and 1967 when some of 

their most creative music emerged, 
this is one of Love’s most innovative 
tracks. According to George Martin, 
“Giles had the idea of taking the 
rhythm from Tomorrow Never 
Knows’, which is a very distinct and 
individual sound, Ringo’s drums are 
very hypnotic and he overlaid it into 
Georges song. George’s song stops 
and starts and has different tempos, 
so we had to work out how the 
rhythm was going to stop and start, 
and where we would use a tabla, we 
would use a tamboura to join it 
all together.” 

A video to help with the promotion 
of the Love album was the next 
requirement. The video’s director, 
Simon Hilton explains, “We wanted it 
to remain very much a Beatles video 
at heart by using samples of existing 
Beatles films in a similar way that 
Giles and George had used samples 
of existing Beatles audio to create the 
collage of music for the Love show. 

However, rather than using any kind of 
linear narrative, Hilton set out to create 
an unconventional film that tried to 
represent transcendent spirituality and 
convey a sense of infinite space to 
reflect the song’s lyrics, such as fyou 
are very small and life moves on within 
you and without you’. 

To create the visuals Hilton used 
the Apple archives, and included 
footage from, ‘Rain’, ‘Strawberry 
Fields Forever’, ‘Penny Lane’, 
‘Blue Jay Way’, ‘Fool On The Hill’, 
‘Hello Goodbye’, ‘I Am The Walrus’ 
and ‘All You Need Is Love’. 
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Ringo Starr 

Coftipswd by John Lennon/Pau! McCartney. 

Recorded - 19 and 20 January, 3,10 and 22 February 1967. 
Location - Studios Two and One, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Geoff Emerick. 
UK Release - Not reieased as a single; included on 
Sgt Pepper's Lonely Hearts Club Band album. 
US Release - Not released as a single; included on 
Sgt. Pepper's Lonely Hearts Club Band album. 

Directors - The Beatles. Producer - Subafilms Ltd. 
Filmed - 10 February 1967. 
Location - Studh One, Abbey Road, London. 



Of very few individual songs can it 
be said, This changed the course of 
popular music.5 ‘A Day In The Life’ is 
one such song and it is the closing 
track - it had to be as nothing could 
follow it - on Sgt. Pepper's Lonely 
Hearts Club Band. On the album’s 
release in June 1967, BBC Radio 
initially banned it and at over five 
minutes, it was the longest number 
The Beatles had recorded so far. 
John and Paul wrote it together, 
with each contributing separate 
parts of the song. 

John took his initial inspiration from 
several unconnected events - socialite 
and friend Tara Browne, who was 
killed in a car crash, a report in a 
British newspaper about pot-holes in 
Blackburn, Lancashire and John’s own 
role in the film How I Won The War. 
Paul’s contribution was the middle 
section that acts as a counterbalance 
to John’s surreal take on events. 

Getting the opus on tape, on 
19 January, was comparatively 
straightforward. The recording used 
just two tracks; there was a rhythm 
track plus John’s voice with heavy 
echo applied to it. The following day 
they worked on the middle section. 
Ten days later, while The Beatles were 
making their promo film in the grounds 
of Knole House for ‘Strawberry Fields 
Forever’, George Martin completed 
a rough mix of ‘A Day In The Life’ 
- much of this can be heard on 
Anthology 2. 

On Friday 3 February, Paul re-recorded 
his vocal for the middle section and 
there were some additional overdubs. 
Exactly a week later in Studio One at 

Abbey Road, a large orchestra was 
assembled for the amazing additional 
flourishes and fills, although at first 
the 40 classically trained musicians 
struggled with the concept of what 
they were being asked to play. Paul 
originally wanted 90 musicians, but in 
the event the 40 were recorded on four 
separate tracks, which sounded more 
like 160 musicians. George Martin and 
Paul conducted the orchestra and 
helped to create a finished track that 
was more than just different, it was 
utterly unique. Starting from John’s 
beautiful song, the end result was 
something simply unbelievable. 

As you can see from the film, this 
was no ordinary recording session. 
The classical musicians, who had 
been asked to wear evening dress, 
fake noses, funny hats and generally 
enter into the spirit of the occasion. 
Filmed between 8 pm and 1 am with 
guests including Mick Jagger and 
Keith Richards, the occasion provided 
some of the inspiration for what 
transpired during the recording and 
filming of ‘All You Need Is Love’ for 
the Our World project. 

Given the BBC’s ban, because of what 
they assumed were drug references, 
they did not show the film at the time 
of its release in the UK. And yet this is 
the film, perhaps more than any other, 
that captures the spirit of that amazing 
year - a year when The Beatles 
changed what was expected of 
‘pop stars’ and entirely reinvented 
popular music. 



+15 
+16 HELLO, GOODBYE 

Composed by John Lennon/Paul McCartney. _______ 

Recorded - 2, 19, 20, 25 October and 2 November 1967. 
Location - Studios One, Two and Three, Abbey Road, London. 
Producer - George Martin. Audio Engineering - Ken Scott and Geoff Emenck. 
UK Release - 24 November 1967 as Parlophone R 5655. 
First charted - 2 December 1967, No. 1 for 7 weeks from 9 December 1967. 
US Release - 27 November 1967 as Capitol 2056. 
First charted - 2 December 1967, No. 1 for 3 weeks from 30 December 1967. 

Director - Paul McCartney. Producer 
Filmed - 10 November 1967. 
Location — Seville Theatre, London. 

- Apple Films Ltd. 

“John did a couple of classic Elvis moves. We just 
thought of anything we could do to film a music vioeo, 

shot anything that came into our heads. And at the end 
we decided oh, well, it sounds very Hawaiian, 

“hela heba helloa", so let’s get some hip shaking 
girls in and put them in grass skirts, j 

Paul McCflftnSS 



The decision to make three promo at the time on British TV. in the US, 
clips for ‘Hello, Goodbye’ came a little the version included on disc 1 
over a month after The Beatles had was seen on episodes of both 
finished filming Magical Mystery Tour The Ed Sullivan Show and The 
and just eight days after completing Hollywood Palace. 
overdubs for the single. 

In the first of the two films on this 
second disc, The Beatles are dressed 
in their ‘street clothes’. The sequence 
included on disc 1 is a completely 
different take and shows the band 
wearing their Sgt. Pepper outfits. 
The second film on disc 2 features 
elements of both the previous two 
versions, as well as some completely 
new footage, notably John dancing 
the twist. 

Given the problems with the 
Musicians’ Union in the UK over 
miming, these clips were not shown 
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Recorded - 11 February 1968. 
Location - Studio Three, Abbey Road, London, 
Producer - George Martin. Audio Engineering - Geoff Emerick. 
UK Release - Not released as a single; included on Yellow Submarine album. 
US Release - Not released as a single; included on Yellow Submarine album. 

Directors - The Beatles. Producer - Apple Films Ltd. 
Filmed - 11 February 1968. Re-Edited - 1999. 
Location - Studio Three, Abbey Road, London. 

r 
“I remember Hey Bulldog as being one 
of John !s songs and I helped him finish 

it off in the studio, but it’s mainly his vibe. 
There’s a little rap at the end between 

John and I; we went into a crazy 
little thing at the end. ” 

Paul McCartney 

Gonyxisijd by John Lennon/Paul McCartney. 
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It’s February 1968 and The Beatles 
are the most famous band in the 
world, and they are working on 
a Sunday because they needed 
to complete a video for their new 
single, ‘Lady Madonna’, which was 
due to be released a month later. 
A week later the band left Britain 
to visit the Maharishi Mahesh Yogi 
at his Indian ashram in Rishikesh, 

■ planning to be out of the country 
for some time. 

They were also recording a new 
song and no one wanted to interrupt 
the creative process simply to be 
filmed playing or miming to their 
new single; therefore they carried 
on recording while the cameras 
rolled and the footage needed for a 
new video was obtained. This song 
started life as ‘Hey Bullfrog’ but 
was changed after Paul’s ad-libbed 
barking during the outro - to ‘Hey 
Bulldog.’ Starting shortly after 4 pm 
in the afternoon, the session lasted 
close to ten hours and out of it came 
this wonderful recording, it’s R&B 
vibe infused with modernity and the 
humour they shared in the studio. 

The song featured on the original 
European prints of the Yellow 
Submarine film, but, not on the 

version distributed in America. 
When the movie was restored in 
1999 for global distribution, the 
animated ‘Hey Bulldog’ sequence 
was included and at the same time 
footage of the band working on the 
track was re-edited and put back 
together. The Beatles are shown at 
work in the studio - one of the rare 
occasions they were filmed while 
recording what became a finished 
track. With The Beatles away in 
India, the footage from this Sunday 
session was edited into a clip to 
promote ‘Lady Madonna’ and it 
aired for the first time on 14 March 
1968 on BBC’s Top of The Pops. 



Recorded -31 July - 2 August, 1968. 
Location - Trident Studios, London. 
Producer - George Martin. Audio Engineering - Barry Sheffield. 
UK Release - 30 August 1968 as Apple R 5722. 
First charted - 7 September 1968, No.1 for 2 weeks from 14 September 1968. 
US Release - 26 August 1968 as Apple 2276. 
First charted - 14 September 1968, No. 1 for 9 weeks from 28 September 1968. 

Director - Michael Lindsay-Hogg. Producer -Apple Films Ltd. 
Filmed - 4 September, 1968. 
Location - Twickenham Film Studios, Middlesex. 

“After I timed it I said, 'You can't make a single that 
long. ’ I was shouted down by the boys - not for the first 
time in my life - John asked, ‘Why not?’ I couldn’t think 

of an answer, except the rather pathetic one that disc 
jockeys wouldn’t play it. ‘He said, ‘They willif it’s us’ 

And, of course, he was absolutely right.” 
George Martin 



first time they’d played in public for 
any audience since they’d stopped 
touring in 1966.” 

This is a new edit of two versions 
that were filmed to help promote 
The Beatles’ new single, which itself 
had been recorded a month earlier. 
The difference in the introduction, as 
well as in the live vocal, distinguish 
this clip from the version on disc 1. 

The band had arrived at Twickenham 
Film Studios at about 1.30 pm for 
the start of what would turn out to 
be a long day’s filming. According to 
Michael Lindsay-Hogg it was his and 
Paul’s idea to recruit the 300 extras 
used for the finale - importantly they 
agreed it should be not just young 
fans but a mixture of ages and 
ethnicities. According to Lindsay- 
Hogg, there were six takes in all 
and in between takes, “The Beatles 
jammed for the audience, old hits, 
some Tamla Motown. This was the 



. REVOLUTION 
Composed by John Lennon/Pau! McCartney. 

Recorded - JO - 12 July 1968. 
Location - Staftas Three and Two, Abbey Road, London. 
Producer - Gaorge Martin. Audio Engineering ~ Geoff Emerick. 
UK Release - 30 August 1968 as Apple R 5722. 
First charted - 8 side of Hey Jude’. 
US Release - 26 August T968 as Apple 2276. I 
First charted - 14 September 1968, peaked at^Jo. 12 for 3 weeks 
from 21 September 7968. 

Director - Michael Lindsay-Hogg. Producer - Apple Films Ltd. 
Filmed - 4 September, 1968. 
Location - Twickenham Film Studios, Middlesex. 

“I did the slow version and I wanted it out as a single: > 
as a statement of The Beatles’ position on Vietnam I 
and The Beatles’ position on revolution. For years, I 

on The Beatles’ tours, Brian Epstein had stopped us 
from saying anything about Vietnam or the war. ” I 

John Lennon 



‘Revolution’, which was originally 
recorded for inclusion on the ‘White 
Album’, is unique among Beatles 
singles in that its final tempo was 
much faster than the slow number 
they had first recorded. The band 
were working on ‘Ob-La-Di, Ob-La- 
Da’ when they also began to work 
on ‘Revolution’ during the evening 
of Tuesday 9 July. The original 
version was considered too slow for 
a single and so John, who wrote the 
song while in Rishikesh, suggested 
speeding it up and turning it into the 
‘heavier’ version that has become 
so familiar. 

In the event, the takes they recorded 
that evening, did not feel quite right 
so they started again the following 
evening. That session formed the 
basis for what became one of the 

. * 

‘rockiest’ records of their entire 
career. Plugging directly into the 
Abbey Road desk and pushing 
the needles into the red achieved 
the fuzz-guitar sound. According 
to George Martin, “We got into 
distortion on that, which we had a 
lot of complaints from the technical 
people about. But that was the idea: 
it was John’s song and the idea was 
to push it right to the limit. Well, we 
went to the limit and beyond.” 

On Thursday they added overdubs, 
including an electric piano part 
played by Nicky Hopkins - the 
pianist was in the midst of injecting 
his brilliance into the Rolling Stones’ 
Beggars Banquet album. Recording 
of ‘Revoution’ finished on Friday 
when John added some more lead 
guitar and Paul another bass part. 
It was an impressive week’s work. 

On the day before the promo shoot, 
which took place at Twickenham 
Film Studios on 4 September 1968, 
George Harrison was working on 
‘While My Guitar Gently Weeps’ at 
Abbey Road. That same day a mix of 
‘Revolution’ was made that allowed 
the band to sing live while being 
filmed, which would avoid any issues 
with the British Musician’s Union 
over miming on TV. On the single 
John sings, “When you talk about 
destruction, don’t you know that 
you can count me out”, but adds the 
word, “in” on the clip as he does on 
the slower album version. Some of 
Paul and George’s backing vocals 
are also mimed, although the “shoo- 
be-doo-wops” were sung live. 

Nicky Hopkins’ piano part was not 
removed from the mix on the promo 
film, yet the pianist didn’t appear in 
it. It seemed unlikely that the promo 
would fool anyone, but fool everyone 
it did. This was the version shown 
on the BBC’s Top of the Pops on 
19 September, although in black and 
white rather than colour. In the US it 
was shown on the 13 October edition 
on the Smothers Brothers Comedy 
Hour. The audio in this clip is the 
mono version of the song as the 
vocals were recorded live. 



exposed by John Lenrion/Paui McCartney, 

Recorded - 28 January 1969. 
Location - Apple Studio Saviie Row, London. 
Producers - The Beaties and George Martin. Audio Engineering - G/yn Johns 
2003 Producers - Paul Hicks, Guy Massey and Allan Rouse. 
UK Release - 11 April 1969 as Apple R 5777. 
First charted - 26 April 1969, No. 1 for 6 weeks from 26 April 1969. 
US Release - 5 May 1969 as Apple 2490. 
First charted - 10 May 1969, No.1 for 5 weeks from 24 May 1969, 

Director - Michael Lindsay-Hogg. Producer - Neil Aspinall. 
2003 Director - Bob Smeaton. 2003 Editor - Julian Catdan. 
Filmed m 28 January 1969. 
Location - Apple Studio, Savlle Row; London and Twickenham Studios 

“Since the version released as a single contained a coda at the 
end not present on the original session recording for the song, 

it wouldn’t have represented what actually took place in the studio 
during that take. Therefore it was decided to leave it off both 

the 1970 album and the 2003 Naked edition' 
Paul Hicks, engineer on Let ft Be,..Naked fletestie 



In 2003 the Let it Be... Naked album 
was released without all the Phil 
Spector overdubs and it is this 
version of ‘Get Back’ that forms the 
audio track to the clip. Much shorter 
than the original single version of the 
song, it fades out before the coda. 

This new clip was edited in 2003 
from footage shot at Twickenham 
Studios and the Apple Studio in 
Savile Row to promote the release 
of Let it Be... Naked. 



+21 DON’T LET ME DOWN 
Composed by John Lennon/Paul McCartney. 

Recorded - 28 January 1969. 
Location - Apple Studio, Saviie Row, London. 
Producers - The Beatles and George Martin. Audio Engineering - Glyn Johns. 
2003 Producers - Paul Hicks, Guy Massey and Allan Rouse. 
UK Release -11 April 1969 as Apple R 5777. 
First charted - B-side of ‘Get Back’. 
US Release - 5 May 1969 as Apple 2490. 
First charted - 10 May 1969, peaked at No.35 for 1 week from 24 May 1969. 

Director - Michael Lindsay-Hogg. Producer - Neil Aspinall. 
2003 Director - Bob Smeaton. 2003 Editor - Julian Caidan. 
Filmed - 30 January 1969. 
Location - Apple rooftop, Saviie Row, London. 

“In the forty minutes we were up there, 
on that cold winter’s day, they rocked 
and rolled and connected as they had 

in years gone by, friends again. 
It was beautiful to see. ” 

Michael Undsatf-H°SSI 



The B-side of ‘Get Back’, ‘Don’t Let 
Me Down’ was recorded on the same 
day as the A-side, and in a similar 
fashion. Both tracks had been tried 
out on previous dates during what 
have been dubbed the Get Back/ 
Let It Be sessions. Written by John 
as an expression of his love for 
Yoko Ono, the song is heartfelt and 
passionate. As John told Rolling 
Stone magazine in 1970, “When 
it gets down to it, when you’re 
drowning, you don’t say, ‘I would 
be incredibly pleased if someone 
would have the foresight to notice 
me drowning and come and help 
me,’ you just scream.” 

Joining The Beaties at Apple Studios 
for both sides of the single was 
keyboard player Billy Preston who 
gives the track such a beautiful, 
gentle feel, contrasting brilliantly with 
the intensity of John’s lead vocal. 
And John, too, juxtaposes elements 
of softness with his screaming. 

Billy was credited on the Apple 
single and it charted in America, but 
airplay of ‘Get Back’ predominated 
and propelled the A-side to No.1 
on the charts for five weeks. By 
comparison, ‘Don’t Let Me Down’ 
got much less exposure. It’s another 
of those B-side gems that, with the 
passing of time, people have come 
to appreciate more. 

During filming on the roof of Apple, 
two days after the recording of the 
track, the band played ‘Don’t Let Me 
Down’ right after doing two versions 
of ‘Get Back’ and it led straight into 

I ve Got A Feeling’. Michael Lindsay- 
Hogg was once again directing a 

Beatles' shoot. He and Paul met 
regularly at the tail end of 1968, 
while Hogg was directing The Rolling 
Stones Rock and Roll Circus, to 
discuss the filming of The Beatles’ 
session in January. By the time that 
fateful Thursday came around, the 
penultimate day of January would 
be the last time The Beatles ever 
played together in front of any kind 
of audience. 

This is not the version of ‘Don’t Let 
Me Down’ heard on the single but the 
version from the Let It Be... Naked 
album - a composite of both versions 
that were performed on the roof of 
Apple in Savile Row. 



Original Composition by John Lennon. 
Beatles version by John Lennon/Paul McCartney/George Harrison/Ringo Starr. 

- Circa 1977; February and March 1994. 
The Dakota, New York City; Hog Hill Mill Studio 

Recorded 
Location - 

Paul McCartney, George Harrison and Ringo Starr. Producers - Jeff Lynne, John Lennon, 
Audio Engineering - Geoff Emerick. 
UK Release - 4 December 1995 as Apple (CD) R 6422. 
First charted -16 December 1995, No.2 for 1 week from 16 December 1995 
US Release - 12 December 1995 as Apple 58497. 
First charted - 30 December 1995, No. 6 for 1 week from 6 January 1996. 

Director - Joe Pytka. 
Producer - Jane Brimblecombe 

It was very emotional, listening to John on the tape.. - 
We came to the conclusion that, we’ll say, wsm 

John’s gone on holiday for a while, or he s 
for a cup of tea. And that’s how we got into it. '| 

Ringo $l£*t 



The Beatles Anthology project was a 
huge undertaking and to complement 
the historical and archival material 
that was made available both on CD 
and on video, the band recorded two 
new tracks. Released in December 
1995, ‘Free As A Bird’ was the first of 
the ‘new’ songs. Instead of recording 
a completely new composition 
together, Paul, George and Ringo 
created a track based on John’s 1977 
demo, recorded at his and Yoko’s 
home in the Dakota in New York City. 

John had made a number of home 
demos during the second half of the 
1970s. When Paul was in New York 
in January 1994 for John’s induction 
into the Rock and Roll Hall of Fame, 
Yoko - who had received John’s 
award - gave him a cassette that 
included ‘Free As A Bird’. From there, 
the idea of reuniting The Beatles 
‘electronically’ began to take shape. 

Jeff Lynne, a good friend of George 
Harrison’s and a fellow member of 
the Traveling Wilburys, was drafted 
in to help with production. The ‘Free 
As A Bird’ video had its first public 
outing on America’s ABC TV on 
Sunday 19 November 1995, and the 
track was subsequently aired on BBC 
Radio 1 the day after - the day before 
Anthology 1 came out. The single 
release followed two weeks later and 
made No.2 on the UK charts, while 
In the US ‘Free As A Bird’ enjoyed an 
11 -week run on the best-seller list, 
peaking at No. 5. 

Joe Pytka, a talented American 
filmmaker who had made several 
music videos with Michael Jackson, 
directed the beautiful video. 

The visual concept was a ‘bird’s- 
eye-view’ of countless Beatles 
songs. According to Pytka the 
video was months in the creative 
and storyboarding process before 
shooting began, “We tried to shoot 
in the authentic locations. We shot 
in Penny Lane, the Liverbirds’ [The 
Royal Liver building] helicopter shot 
was in Liverpool, and we shot near 
the docks, which is a reference to 
John’s father. Then we shot a bit in 
London and then took one trip 
to Scotland.” ‘Free As A Bird’ went 
on to win the Grammy Award for 
Best Short Form Music Video at 
the 1997 ceremony. 

r 



Composed by John Lennon. 

Recorded - Circa 1979 and February 1995. 
Location - The Dakota, New York City and Hog Hiii Mill Studio. 
Producer -Jeff Lynne, John Lennon, Paul McCartney, George Harrison and Ringo Starr. 
Audio Engineering - Geoff Emerick and Jon Jacobs. 
UK Release - 4 March 1996 as Apple CD R 6425. 
First charted - 16 March 1996, No.4 for 1 week from 16 March 1996. 
US Release - 5 March 1996 as Apple 58544. 
First charted - 23 March 1996, No. 11 for 1 week from 23 March 1996. 

Directors - Kevin Godfey and Geoff Wonfor, 
Producers - Chips Chipperfield and James Chads. 

“It was to be a discreet fly on the wall thing and 
they didn’t want to be lit or aware of the cameras. 
They just told Geoff to take along a tape machine 

and a Betacam and gather some footage. Everybody 
realised that it should be covered on video. ” 

Kevin Godley 



‘Real Love’, which was Included on 
the album, was released to coincide 
with Anthology 2. Geoff Wonfor and 
Kevin Godley, who was a member 
of 10cc and later became one of the 
UK’s leading pop-promo makers, 
directed the accompanying video. 

Wonfor, the director of the Anthology 
documentary, filmed The Beatles 
recording in the studio and Godley 
combined this with archive footage 
of the band, adding some animated 
sequences as well as film he shot 
in 1995. This clip appeared in the 
special features section of The Beatles 
Anthology boxed set when it was 
released on DVD in 2003. 

This song was also included on 
the cassette that Yoko gave Paul 
in January 1994, following John’s 
induction into the Rock and Roll Hall 
of Fame. Unlike ‘Free As A Bird’, this 
composition was at a more advanced 
stage and is therefore credited to 
John, rather than to The Beatles 
collectively. 

According to Jeff Lynne, the original 
piano and drum machine demo that 
John had recorded at home in the 
Dakota needed a lot of technical work 
before the remaining Beatles could 
develop it further. 

During the recording at Paul’s studio 
in Sussex, he played electric bass 
as well as the double bass originally 
used by Bill Black on Elvis Presley’s 
‘Heartbreak Hotel’. Linda had given 
the instrument to Paul as a present. 
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Love me do 1 

From me to you 2 

She loves you 3 

I want to hold your hand 4 

Can’t buy me love 5 

A hard day’s night 6 

I feel fine 7 

Eight days a week 8 

Ticket to ride 9 

Help! 10 

Yesterday 11 

Day tripper 12 

We can work it out 13 

Paperback writer 14 

Yellow submarine 15 

Eleanor Rigby 16 

Penny Lane 17 

All you need is love 18 

Hello, goodbye 19 

Lady Madonna 20 

Hey Jude 21 

Get back 22 

The ballad of John and Yoko 23 

Something 24 

Come together 25 

Let it be 26 

The long and winding road 27 





The music 

The Beatles work was always impeccable. Those four young men, 

John, Paul, George and Ringo, broke so many records and so many 

barriers and they will be remembered for being the most significant 

music creators of the twentieth century. 

This collection of number ones is taken from the most widely circulated 

charts in the UK {Record Retailer) and the USA (JBillboard). 

Looking through the list of songs brings back many memories for me. 

My first thought was about ‘Love Me Do’ - our first single. To begin 

with nobody wanted to know, even in our own record company. 

But after a lot of hard work it entered the Top 20 in the UK, and in 

the States it later reached number one. From then on John and Paul 

seemed to burst with inspiration. Those early songs were so fresh and 

sparkling, always surprising and delighting me with each new offering. 

Never did they fall back on a cliche or a rehash of an earlier success. 

Each one was a gem. Before long their work spurred George into writing 

great material too, like the classic ballad ‘Something’. 

It barely took eight years to cover this collection - ‘Love Me Do’ to 

The Long And Winding Road’ - but it was a lifetime in the world of rock 

and roll. A wonderful collection, and wonderful for me to have been there. 

George Martin 

Original introduction for The Beatles 1 album (2000) 
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John Lennon 
Paul McCartney 
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Mark Bonnici 

Graham Jones 
Head of Restoration 
Project Manager 
Senior Film Technician 
Marie Fieldman 
Senior Colour Grader 
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Scanning Supervisor 

2015 Audio Restoration: 
(Bfu-ray + CD) 

Giles Martin Sound Producer 
Mono, Stereo and 5.1 Mixed 

Paul Doogan 
Restoration Supervisor 
Tom Barrett 
Deputy Restoration Supervisor 
Clayton Baker 
Digital Restoration Artists 
Lisa Copson, Tom Wiltshire 
Debra Bataller, David Burt 
4k Scans of Penny Lane and 
Something Jjji 

Giles Martin and Sam Okell 
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Mono and Stereo Mastering 
Miles Showell at 
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During the writing of the historical notes, 
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Free As A Bird and Real Love 
Stereo Mixed Jeff Lynne and 
Steve Jay 

Jeff Lynne, Giles Martin 
Sam Okell and Steve Jay 

Package Photography: 
David Gray, Dezo Hoffmann, 
John Kelly, Ethan A. Russell, 
Robert Whitaker and 
Patrice Habans. 

All Photography ©Apple Corps Ltd. 
except images for: 
track 1 BBC Motion Gallery / Getty Images, 
track 3 Sveriges Television AB, 
tracks 6 and 11 Getty Images, 
track +1 ITN Source. 

Picture sleeves featured are some of the 
original covers of the singles, as released 
by EMI throughout the world at the time; 
assembled, with thanks, from the collections 
of Joachim Noske and Bruce Spizer. 



Blu-ray: 
All selections © 2015 The copyright in this 
audio recording is owned by Calderstone 
Productions Limited (a division of Universal 
Music Group) and/or Apple Corps Limited and 
the copyright in this visual recording is owned 
and/or controlled by Apple Corps Limited under 
exclusive license to Calderstone Productions 
Limited (a division of Universal Music Group) 
except: 

- The copyright in this 
audro* visual - ording is owned by ITN 
Source under license to Apple Corps Limited. 

- The copyright in this 
audio-visual recording is owned by 
Sveriges Television AB under license to 
Apple Corps Limited. 

- The copyright in this 
visual recording is owned by ITN Source under 
license to Apple Corps Limited. 

The copyright in this visual 
recording is owned by Calderstone Productions 
Limited (a division of Universal Music Group). 
Taken from “Ready Steady Go! The Beatles Live” 
Original release date 1985. Courtesy of Dave 
Clark. Dave Clark (London) Limited. 

- The copyright in this audio-visual 
recording is owned by SOFA Entertainment 
under license to Apple Corps Limited. 

The copyright in this visual 
recording is owned by ITN Source under license 
to Apple Corps - ed. 

SmmmBSBmSm - Licensed courtesy 
of BEC: Worldwide Ltd. The copyright in these 
audio recordings are owned by BBC under 
exclusive license to Calderstone Productions 
Limited (a division of Universal Music Group). 

The copyright in this audio¬ 
visual recording is owned by SOFA Entertain¬ 
ment under license to Apple Corps Limited. 

- The copyright in this 
visual recording is co-owned by ITN Source 
under license to Apple Corps Limited. 

The copyright in these 
audio recordings are owned by The Estate of 
John Lennon, Paul McCartney, G.H. Estate 
Limited and Ringo Starr under exclusive license 
to Calderstone Productions Limited (a division 
of Universal Music Group). 

Audio for CD: 
All tracks remixed in stereo except 
tracks 1-3 remixed in mono. 
© 2015 The copyright in this audio recording 
is owned by Calderstone Productions Limited 
(a division of Universal Music Group) Apple 
Corps Limited. 

Publishing for Blu-ray and CD: 
All tracks published by Sony/ATV Music 
Publishing L.C except: 

- MPL Communications Ltd. 
- Harrisongs Ltd 

Sony/ATV Music 
Publishing (UK) Ltd. 

Windswept Music (London) Ltd/ 
EM8 United Partnership Ltd / Universal Music 
Publishing I. 

- Peermusic (UK) Ltd. 
Used by permission of MPL Music Publishing, 
Inc. and Buddy Holly licensing, LLC. 

- Universal/ 
Dick James Music Ltd, 

The Mersey Sound’ footage supplied by 
BBC Motion Galiery/Getty Images. 

- 

Free as a bird / Real love 
Lenono Music Inc. 
Links on David Frost show: 
Jy George (It’s the David Frost Theme) 

Mertinj Noel Gay Music 
It’s now or never 
(Aaron Schroeder/ Wally Gold / Eduardo Di Capua) 
Rachel’s Own Music/Minder Music Ltd. 
You are my sunshine 
(Jimmie Davis/Charles Mitchell) 
Hillary Music / Rockin’ Music / Hill and 
Range Music Inc. 

© 2015 The copyright in this audio visual 
compilation is owned by Calderstone Productions 
Limited (a division of Universal Music Group) 
/Apple Corps Limited. ©2015 Calderstone 
Productions Limited (a division of Universal Music 
Group) / Apple Corps Limited. Artwork © 2015 
Apple Corps Limited. “Beatles” is a trademark of 
Apple Corps Limited. “Apple” and the Apple logo 
are exclusively licenced to Apple Corps Limited. 
0602547567819. 

www.thebeatles.com 

Where possible, the video dips within this 
Blu-ray have been restored at the native frame 
rate of the source material. Depending on your 
individual hardware set-up, you may experience 
a short delay or flicker between clips as your 
system adjusts. 
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BUJ-RAY 
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BLU - RAY+ 

Love me do 1 

From me to you 

She loves you > 

I want to hold your hand 

Can’t buy me love 

A hard day’s night 6 

I feel fine 

Eight days a week 

Ticket to ride 

Help! 10 

Yesterday 11 

Day tripper 
* 

We can work it out 1 3 

Paperback writer 14 

Yellow submarine • 5 

Eleanor Rigby 

Penny Lane 

All you need is love 

Hello, goodbye 

Lady Madonna ’0 

Hey Jude ?1 

Get back 

The ballad of John and Yoko 

Something 

Come together 

Let it be 

The long and winding road 

Blu-ray Info: Total running time: 205 mins. 1080p23.98/1080i59.94 AVC Video. 
PCM Stereo (96kHz/24bit), DTS-HD Master Audio 5.1, Dolby Digital 5.1 (At 640kbps). 

All Regions. Exempt from classification. 
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Twist and shout 

Baby it’s you 

Words of love 

Please please me 

I feel fine* 

Day tripper* 

Day tripper* 

We can work it out* 

Paperback writer* 

Rain* 

Rain* 
* 

Strawberry Fields forever 

Within you without you/Tomorrow never knows 

A day in the life 

Hello, goodbye* 

Hello, goodbye* 

Hey bulldog 

Hey Jude* 

Revolution 

Get back* 

Don’t let me down 

Free as a bird 

Real love 

‘Alternate version 
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