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Ancient Castles European Sightseeing 

Perhaps the reason British Airways Holidays are the choice of so many 
travellers is that we offer so much choice. Take our London Plus™ 
programme, with hundreds of mix-and-match options (from hotels and 
entertainment to transportation) that let you see Europe on some very 
attractive terms: yours. 

Or take British Airways Holidays Preferred Vacations,” which provide 
a new perspective on the Old World—from London to Istanbul—with all 
the comfort and convenience you’ve come to expect from the world’s 
favourite airline. Then call 1-800-AIRWAYS or your travel agent for our 
free brochures. After all, with choices like these, is there really any 
alternative to Great Britain, Ireland or Europe? No, no, no. 
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© 1990 British Airways The worlds favourite airline? A 
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JOHN FINNEY, H&H CHORUSMASTER 

John Finney holds degrees in organ 
performance from the Oberlin College 
Conservatory of Music and the Boston 
Conservatory. He studied at the North 
German Organ Academy with Harald 
Vogel and the Academy for Italian Organ 
Music with Luigi Tagliavini. Other 
teachers have included David S. Boe and 
James David Christie (organ) and Lisa 
Goode Crawford (harpsichord). 
Mr. Finney has performed solo recitals 

throughout the United States and Europe 

and appeared as organist and harpsi- 
chordist with the Boston Symphony 
Orchestra, the Orchestra of St. Luke’s, the 
New York Bach Ensemble and the 
Smithsonian Chamber Players. Currently 
director of music at the Wellesley Hills 
Congregational Church, Mr. Finney plays 
regularly with the Handel & Haydn 
Society and is chorusmaster for the 
Boston Early Music Festival Chorus. He 
is also conductor of the Heritage Chorale 
in Framingham. 
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FRANCOIS COUPERIN 

( 1668 - 1733 ) 

Cantata: Ad te levavi oculos meos 

Magnificat 

Sept Versets (1704) 
du Motet composé de l'ordre du Roy 

Converte nos 
Numauid in aeternum 
Ostende nobis, Domine 
Audiam quid loquatur 
Misericordia et veritas 

Veritas de terra 
Etenim Dominus 

Motet: Laudate, pueri, Dominum 

INTERMISSION 

JOHANN SEBASTIAN BACH 

(1685 - 1750 ) 

Sonata in E minor for flute and continuo, BWV 1034 
Adagio ma non tanto 

Allegro 
Andante 
Allegro 

Duet: Wir eilen mit schwachen, doch emsi: en Schritten 
(from Cantata "Jesu, der du meine Secle, BWV 78) 

Aria: Ich will nur dir zu Ehren leben 
(from the Christmas Oratorio, BWV 248) 

MotetVI: Lobet den Herr (BWV 230 ) 

This concert is being recorded for broadcast on WBUR 90.9 FM. 
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Francois Couperin, known as le grand. 
to distinguish him from a homonymous 
uncle, lived from 1668 to 1733, covering 
the last years of the reign of Louis XIV, to 
whom he was organiste du roi from 1693 
on. Couperin is the most famous member 
of a family of musicians that almost 
matches, in extent and local fame, the 
Bach family in Germany. Today he is 
almost entirely known for his harpsichord 
works, some 220 pieces published in four 
books, loved for their charm and grace, 
the elegance of their decoration, and the 
(less frequently noted) linear strength, the 
product of his years playing and writing 
for the organ. 

Astonishingly little is known about 
Couperin’s life, beyond a bare recital of 
appointments and publications, and even 
less is known about his personality. For 
all his fame, he evidently was a private 
man who did not cut a grand figure in an 
age of brilliant personalities. He is 
reputed to have exchanged correspon- 
dence with J. S. Bach, but that does not 
survive. According to legend, the letters 
were at some time used to cover jam pots! 

Given Couperin’s fame today in the 
realm of secular music, the modern 
neglect of his sacred vocal music has 
somewhat skewed our appreciation of his 
work as a whole. Even here, though, 
Couperin shows his penchant for 
bringing Italian style into the French 
tradition. The massive grand motets of a 
Lully here yield to the lighter scoring and 
concertante style of Carissimi and his 
French pupil Charpentier. Laudate pueri is 
among the earliest of these works, dating 
from 1697. The Magnificat and Ad te levavi 
oculos meos both survive only in a manu- 
script found in Tenbury, England; they 
evidently predate 1703, at which time 
Couperin began publishing sacred music. 
The Sept versets, composed on commis- 
sion from the King in 1704, is one of a 
series of such elaborate, multi-movement 
works written over a period of several 
years. All of these works are shaped in 
contrasting sections, occasionally 

alternating solo voice with multiple voices. 
The concertante style shapes the musical 
line in either case with lightness and grace, 
but also with energy. 

Bach’s motets come near the end of a 
long tradition of Lutheran church music 
that had generated thousands of examples 
in the preceding century, used for almost 
any portion of the liturgy. By Bach’s day, 
though, the motet was regarded largely as 
an old-fashioned medium, most often 
restricted to use at funerals or during 
penitential seasons such as Lent, when 
concerted instrumental ensembles did not 
play in church. Yet his surviving motets 
are of such strikingly varied character that 
we must assume they were not all 
intended for these rather limited purposes. 
Lobet den Herrn (“Praise the Lord”) is 
clearly not suitable for lamentation. Its 
authenticity has been questioned, since 
there is no manuscript source, and the 
earliest publication came more than 
seventy years after Bach’s death. It would, 
nevertheless, be hard to think of anyone 
else as the composer of this muscular and 
compactly conceived work, setting a verse 
from Psalm 117 in a series of brilliantly. 
expressive points of imitation, followed by 
an extended, festive “Alleluia.” 

Jesu, der du meine Seele, published as 
Cantata 78, is one of the finest of that 
extraordinary series of several hundred 
liturgical works that Bach composed from 
week to week during his first years in 
Leipzig, as rich in musical drama as it is in 
theological depth. Composed for the 
fourteenth Sunday after Trinity in 1724, it 
came early in Bach’s Leipzig period. The 
second movement of this cantata, the duet 
Wir eilen mit schwachen, doch emsigen 
Schritten (“We hasten with weak yet 
diligent steps”) has long been one of the 
most popular movements from all of the 
Bach cantatas for its exhilarating melodic 
flow and rhythmic grace, crafted to 
suggest the steady tread of the cheerful 
believer following Christ. 

The so-called Christmas Oratorio, BWV 
248, is actually a series of six individual 
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cantatas designed to be performed one at 
a time in a series of church services 
running through the Christmas season 
and ending on Epiphany. Much of the 
work consists of recomposed music 
originally written for other purposes. 
One of these was the 1733 birthday 
cantata for the Elector of Saxony which 
contained a tenor aria that was converted 
the following year to the tenor aria Ich will 
nur dir zu Ehren legen (“I will live only to 
glorify Thee”) comes near the end of the 
fourth cantata, for the Feast of the 
Circumcision of Jesus (New Year’s Day). 
Bach regularly undertook this kind of 
translation from one form of a work to 
another because otherwise many pieces 
would only be heard on a single occasion, 
and he was confident that the music was 

too good to be left on a shelf. 
The sonata in E minor for flute and 

continuo, BWV 1034, seems to have been - 
one of the most popular of Bach’s 
chamber music works, judging from the 
large number of surviving manuscript 
copies. Like much of his chamber music, 
it was probably composed between 1717 
and 1720, during the Cothen years. This 
assumption is based partly on the known 
fact that Bach did not use the transverse 
flute before this time (he wrote instead for 
the recorder). Its four-movement layout 
in a slow-fast-slow-fast pattern follows 
one of the most common designs for 
sonatas. 

—Steven Ledbetter 

Steven Ledbetter is musicologist and program 
annotator for the Boston Symphony Orchestra. 

More H&H Concerts 
AT SYMPHONY HALL 

Haydn's Die Jahreszeiten (The Seasons) 
February 

Crai 
15 at 8 p.m. and February 17 at 3 p.m. 

Smith conducts the H&H Chorus and Period Instrument Orchestra with soloists 
ominique Labelle, soprano; Stanford Olsen, tenor; and David Evitts, baritone. 

Tickets: $15, $25, $30, and $35 

At OLp SouTH CHURCH 
Bach and Schiitz 
March 15 at 8 p.m. 

John Finne conducts the H&H Chamber Ensemble. 
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Ad te levavi oculos meos (Psalm 123) 

Ad te levavi oculos meos, 
qui habitas in coelis. 
Ecce, sicut oculi servorum, 
in manibus dominorum suorum; 
Sicut oculi ancillae in manibus 
dominae suae: 
Ita oculi nostriad Dominum 
Deum nostrum, donec misereatur nostri. 

Miserere nostri Domine, miserere nostri 
Quia multum repleti sumus despectione; 
Quia multum repleta est anima nostra, 
opprobrium abundantibus, 
et despectio superbis. 
Miserere nostri Domine. 
Gloria Patri et Filio et Spiritui Sancto; 
Sicut erat in principio et nunc et semper, 
et in saecula saeculorum. Amen. 

Magnificat 

Magnificat anima mea Dominum. 

Et exultavit spiritus meus in Deo 
salutari meo. 

Quia respexit humilitatem ancillae suae; 
ecce enim ex hoc beatam me dicent 
omnes generationes. 

Quia fecit mihi magna qui potens est, 
et sanctum nomen ejus. 

Et misericordia a progenie in progenies 
timentibus eum. 

Fecit potentiam in brachio suo, 
dispersit superbos mente cordis sui. 

Deposuit potentes de sede et 
exaltavit humiles. 

Esurientes implevit bonis et divites 
dimisit inanes. 

Suscepit Israel puerum suum 
recordatus misericordiae suae. 

Unto thee lift I up mine eyes, 
O thou that dwellest in the heavens. 
Behold, as the eyes of servants look 
unto the hand of their masters, 
and as the eyes of a maiden unto the 
hand of her mistress; 
so our eyes wait upon the Lord our God, 
until that he have mercy upon us. 
Have mercy upon us, O Lord, have mercy 
upon us: 
for we are exceedingly filled with contempt. 
Our soul is exceedingly filled with the 
scorning of those that are at ease, 
and with the contempt of the proud. 
Glory be to the Father, and to the Son, 
and to the Holy Ghost, as it was in the 
beginning, is now, and ever shall be, world 
without end. Amen. 

My soul doth magnify the Lord. 

And my spirit hath rejoiced in God 
my Savior. 

For he hath regarded the lowliness of His 
handmaiden; for behold, from henceforth 
all generations shall call me blessed. 

For He that is mighty hath magnified me 
and holy is His name. 

And His mercy is on them that 
fear Him throughout all generations. 

He hath shewed strength with his arm; 
He hath scattered the proud 
in the imagination of their hearts. 

He hath put down the mighty from 
their seat, and hath exalted the humble 
and meek. 

He hath filled the hungry with good 
things; and the rich He hath sent empty 
away. 

He remembering His mercy hath holpen 
His servant Israel. 
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Sicut locutus est ad Patres nostros, 
Abraham et semini ejus in saecula. 

Gloria Patri et Filio 
et Spiritui Sancto; 
Sicut erat in principio 
et nunc et semper et in saecula 
saeculorum. Amen. 

Sept Versets (verses from Psalm 85) 

Converte nos, Deus salutaris noster, 
et averte iram tuam a nobis. 

Numdquid in aeternum irasceris nobis? 
Aut extendes iram tuam a generatione in 
generationem? 

Ostende nobis, Domine, misericordiam 
tuam, et salutare tuum da nobis. 

Audiam quid loquatur in me, Dominus 
Deus, quoniam loquetur pacem in plebem 
suam. 

Misericordia et veritas obviaverunt sibi; 
Justitia et pax osculatae sunt. 

Veritas de terra orta est, et justitia de 
coelo prospexit. 

Etenim Dominus dabit benignitatem, 
et terra nostra dabit fructum suum. 

As He promised to our forefathers, 
Abraham and His seed forever. 

Glory be to the Father, and to 
the Son, and to the Holy Ghost. 
As it was in the beginning, is now 
and ever shall be, world without end. 
Amen. 

Turn us, O God of our salvation, and 
cause thine anger toward us to cease. 

Wilt thou be angry with us for ever? 
Wilt thou draw out thine anger to all 
generations? 

Show us thy mercy, O Lord, and grant us 
thy salvation. 

I will hear what God the Lord will speak: 
for he will speak peace unto his people. 

Mercy and truth are met together; 
righteousness and peace have kissed 
each other. 

Truth shall spring out of the earth; and 
righteousness shall look down from 
heaven. 

Yea, the Lord shall give that which is 
good,;and our land shall yield her increase. 
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Laudate Pueri (Psalm 113) 

Laudate, pueri, Dominum: 
Laudate nomen Domini. 
Sit nomen Domini benedictum ex hoc 
nunc et usque in saeculum. 
A solis ortu usque ad occasum laudabile 
nomen Domini. 
Excelsus super omnes gentes Dominus, 
et super coelos gloria ejus. 
Quis sicut Dominus Deus noster, 
qui in altis habitat, 
Et humilia respicit in coelo et in terra? 
Suscitans a terra inopem, et de stercore 
erigens pauperem: 
Ut collocet eum cum principibus, 
cum principibus populi sui. 
Qui habitare facit sterilem in domo, 
matrem filiorum laetantem. 

Wir eilen mit schwachen, doch 
emsigen Schritten 

Wir eilen mit schwachen, doch 
emsigen Schritten, 
O Jesu, O Meister, zu helfen zu dir. 
Du suchest die Kranken und 
Irrenden treulich. 
Ach, hére, wie wir die Stimmen erheben, 
um Hulfe zu bitten! 
Es sei uns dein gnadiges Antlitz erfreulich! 

Ich will nur dir zu Ehren leben 

Ich will nur dir zu Ehren leben, 
Mein Heiland, gib mir Kraft und Mut, 
dafs es mein Herz recht eifrig tut! 
Starke mich, dein Gnade wiirdiglich 
und mit Danken zu erheben! 

Lobet den Herrn, alle Heiden, BWV 230 

Lobet den Herrn, alle Heiden, 
und preiset ihn, alle Volker! 
Denn seine Gnade und Wahrheit 
waltet tiber uns in Ewigkeit. 
Alleluja! 

Praise, O ye servants of the Lord, 
praise the name of the Lord. 
Blessed be the name of the Lord from this 
time forth and for evermore. 
From the rising of the sun unto the going 
down of the same the Lord’s name is to 
be praised. 
The Lord is high above all nations, 
and his glory above the heavens. 
Who is like unto the Lord our God, 
who dwelleth on high, 
who humbleth himself to behold the things 
that are in heaven, and in the earth! 
He raiseth up the poor out of the dust, 
and lifteth the needy out of the dunghill. 
That he may set him with princes, 
even with the princes of his people. 
He maketh the barren woman to keep 
house, and to be a joyful mother of children. 

We hasten with faint, but 
eager steps, 
O Jesus, O master, to come to thine aid. 
Thou faithfully seekest the ailing 
and errant. 
Ah, hear us as we raise our voices to 
beg for help. 
May thy gracious countenance shine 
upon us. 

I will live only to glorify thee; 
My Savior, give me strength and courage, 
that my heart may do right zealously. 
Strengthen me, that I may worthily 
and with gratitude extol thy goodness. 

O praise the Lord, all ye nations. 
Praise him, all ye people. 
For his merciful kindness is great toward us 
and the truth of the Lord endureth for ever. 
Hallelujah! 
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At Parker's Bar, we 
serve our Classic Martini 
like no place else in Boston. 

Served in a crystal 
decanter, it is surrounded 
by crushed ice and chilled 
ina silver lining. 

You'll find the same 
meticulousness throughout 
Parker's Bar, from our gener- 
ous hors d’oeuvres to our 
relaxing piano music to our 
comfortable surroundings. 

Stop by Parker's Bar 
during our Happy Hour 
for an experience that is 
truly classic. 

PARKERS 
At The Omni Parker House 
Tremont & School Streets, 

Boston, MA 02107 - (617) 227-8600 


