
CONCORDIA UNIVERSITY
Dept. of Cinema
1988-89

FILM STUDIES SEMINARS AND NEW COURSES

FILM STUDIES SEMINARS

Are you doing B+ or higher work in your Film Studies courses? If you
are, then think seriously about taking the Film Studies seminars in 1988-
1989. There will be five seminars limited to 12 students each. The
seminars are described below, and you can get more information by talking
to the instructor or a Film Studies advisor. You will find that the
seminars allow a level of participation not usually possible in the
larger classes and also that students often have more independence in
selecting the topic for their term work in seminars.

Permission is required to register in the seminars. In the case of the
seninars given by Prof. Locke or Prof. Zucker, it is best if you talk to
them to get permission. Since Prof. Waugh is on sabbatical until June,
speak to any Film Studies adviser to get permission to register in his
seminars. The Film Studies advisers are: Professors Alemany-Gaiway,
Falsetto, Levitin, Locke and Zucker.

Film Production students are encouraged to take these seminars, and there
will be a Film Studies advier at each of the April Film Production group
advising days (April 5, 6, 11, 12). However since some of the seminars
may be full by that time, you should ask for a letter of permission
before then. See Prof. Locke for permission to register in FMST 422 or
FMST 423; see Prof. Zucker about FMST 424; see any Film Studies adviser
about Prof. Waugh’s FMST 416 or FMST 418.

FMST 416/2 Seminar in Problems in Film History I (3 credits)
Special Subject: Sexual and Erotic Discourses in Film
Instructor: Tom Waugh

A cross-cultural survey of the erotic and the sexual in cinema, focusing
on a wide range of generic, thematic and iconographic traditions. A
historical perspective is maintained alongside an examination of such
current social issues as pornography, censorship, and minority
sexualities. The context of other artforms such as video, photography
and literature is explored, and aspects of audience, authorship and
artistic practice are discussed in the light of contemporary theoretical
frameworks from Foucault to feminism.

FMST 418/4 Seminar in English Canadian Film (3 credits)
Instructor: Tom Waugh

Topics will be chosen according to the instructor’s areas of expertise
and in consultation with the registered students. The selection will
attempt to represent a variety of methods (genre, auteur, thematic,
historical, regional, etc.) and historical periods. Normally there is a
meeting of the registered students well before the start of the seminar
to discuss the topics. If you have done work on a particular area of
Canadian cinema, but have not taken FMST 314, the usual prerequisite,
talk to a Film Studies adviser.

FMST 422/2 Seminar in Film Theory and Criticism (3 credits)
Instructor: John Locke

This seminar examines the theoretical and critical issues raised by the
work of Andre Bazin and Sergei Eisenstein through analysis of sections of
their written work. Films are screened each week and usually analysed
with the aid of a Steenbeck viewing table to facilitate their discussion
in the context of the ideas of Bazin and/or Eisenstein. The goal of the
seminar is to obtain a better understanding of film theory and criticism,
and thus of film. Hence, the seminar is about film and ideas about film,
rather than being restricted to a scholarly study of the works of Bazin
and Eisenstein.



Critical writings about several contemporary films will also be analyzed
in an effort to better understand how critics can have wildly conflicting
evaluations of the same film. How can critical evaluations be justified?

The principal written work required is an essay about a particular film
screened for the seminar which can be discussed in the context of the
ideas discussed in the seminar. Students are also expected to do an
analysis of a section of a film which they select and to make a
presentation to the seminar about this work.

FMST 423/4 Seminar in Comparative Stylistic and Formal Analysis (3 credits)
Instructor: John Locke

This seminar examines the work of Orson Welles and Alfred Hitchcock.
Discussions of film theory and criticism begun in FMST 1422 are continued
and are focused on the films of these two directors. For this reason
priority will be given to student requesting permission for both FMST 422
and 423.

Each week a film by Welles or Hitchcock is screened and then discussed in
the context of theoretical and critical issues. Sections of the films
are analysed during the discussion using the Steenbeck viewing table.

The principle written work required is an essay about a particular Welles
or Hitchock film selected by the student at the beginning of the term.
The student concentrates on the one film, making both a presentation to
the seminar and a written analytic report.

FMST 424/2 Seminar in Film Narrative (3 credits)
Instructor: Carole Zucker

This course deals with a broad spectrum of approaches to narrative as
well as contemporary film theory. Among the subjects covered are:
classical narrative, archetype, genre, morphological analysis, character
theory, point-of-view, Russian formalism, structuralism and post
structuralism, theories of authorship, feminist psychoanalytical theory
and viewer-response criticism. The readings include work by Aristotle,
Chatman, Genette, Todorov, Barthes, Propp, Heath, Frye, Metz, and Mulvey.
Films are screened each week in class and discussed in relation to a
specific theory. The assignments consist of an in-class oral
presentation and an essay written outside of class.

Students must have an interview with the instructor regarding permission
to register for this seminar.

II. SPECIAL FILM STUDIES COURSES

The two courses listed here are courses which are not among the courses
given every year or every second year in Film Studies. Hence they may
not be given again while you are at Concordia.

FMST 335/4 Aspects of National Cinemas (3 credits)
Special Subject: Eastern European Cinema

For the first time we will offer a course on Eastern European Cinema.
The course will be taught by Christina Stojanowa who is a Bulgarian film
critic who visited Montreal in 1987 as a guest of the N.F.B.. Ms.
Stojanowa is a very active film critic in Eastern Europe having written
for Polish, German and Soviet magazines as well as writing bi-weekly
reviews in the daily Bulgarian press. She is also involved in Bulgarian
filmmaking as an adviser to scriptwriters and young filmmakers.

We expect this course to provide a unique opportunity to see Eastern
European films with the help of someone who has viewed the development of
those films from the inside.

FMST 398A/4 Special Topics in Film Studies I (3 credits)
Special Subject: Advanced Studies in the History of Animated Film

!~x~ Smith will give this course which will focus on two topics: The
first is an examination of the positive and negative influences of
technology on the art of animation (including rotoscoping, the
development of sound and computer animation). The second is an
evaluation of the effect of the other arts (painting, dance, music and
literature) on the art of animation. Both of these topics will be
examined in an historical perspective.



Written permissi’n of the Department is required to register for this
course. However if you have completed 6 credits in Film Studies courses
or will have completed FMST 323 (History of Animated Film) by December
1988, you can be given permission to register by any Cinema adviser. The
Cinema adviser’s signature on your course selection sheet will be your
written permiscion in this case.

III. SUMNER FILM STUDIES COURSES

FMST 325/1 Film Acting (3 credits)
Instructor: Carole Zucker

A course on the aesthetics, history and theory of film acting and
performance. Among the issues studied are: the creation of star
personas; casting against type; the influence of the script on the
performance; the use of improvisation; performance in New Wave films;
eroticism in film acting; the gesture system in silent film acting; and
ensemble acting. Actors such as Marlon Brando, James Dean, Marlene
Dietrich, Jean-Paul Belmondo and Humphrey Bogart are discussed, as are
directors noted for their work with actors such as Kazan, Bresson,
Rivette, Scorsese and Coppola. Individual scenes from films are analysed
closely. The course will be begin during the second week of May and end
during the third week of June. It is an evening course and the
prerequisite is second year standing.

IV. SUMNER FILMMAKING I

Filmmaking I (FMPR 231/1) will be offered during the summer by Roland
Pollak. Prof. Pollak will be keeping a permission list and a waiting
list for the limited number of places in this course. If you are
interested in taking this course, see Prof. Pollak or leave a note
explaining why you want to take the course (along with a xerox of your
academic records and your phone number) for him in V.A. 259. On April 15
a list of the students having permission to register for this course will
be posted outside of VA 259. If you are requesting permission for
Filmmaking I through the March 16 Internal Transfer Interviews, you do
not need to contact Prof. Pollak again.

It is strongly recommended that Film Studies Specialization students
required to take Filmmaking I, along with Film Studies Majors or Cinema
Minors wanting to take Filmrnaking I, request permission to take the
course during the summer.


