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I. FILM STUDIES SEMINARS

Are you doing B + or higher work in your Film Studies courses? If you are, then think seriously about
taking the Film Studies seminars in 1997-98. There will be four seminars limited to 12 students each. The
seminars are described below, and you can get more information by talking to the instructor or a Film Studies
advisor. You will find that the seminars allow a level of participation not usually possible in the larger classes,
and also that students often have more independence in selecting the topic for their term work in seminars.

Permission is required to register in the seminars. It is best if you talk to the instructor to get permission,
but, you may also ask Film Studies advisors for permission. The Film Studies advisors are: Professors Locke,
Waugh and Zucker.

Film Production students are encouraged to take these seminars, and there will be a Film Studies advisor at
the Film Production group athising days (April 28, 29). However, since some of the seminars may be full by
that time, you should ask for a letter of permission before then.

Notes for Film Studies Students: Film Studies Major and Specialization students should see a Film Studies
Advisor without delay to request that their names be placed on the registration permission lists for Film Studies
Seminars. When Film Studies students receive their registration package, they can either make an office
appointment with a Film Studies Advisor to select their courses or they can do their selection on their registration
day in April. The Film Studies Advisors are John Locke, Tom Waugh and Carole Zucker. Students who would
prefer to meet with a Film Studies Advisor before the Registration day may do so by calling the department
secretary at 848-4666 to make an appointment. The secretary should be told that you wish to make an
appointment for the purpose of advising for registration.

FMST 409/4 SEMINAR IN WOMEN AND FILM (3 credits)
Prerequisite: Written permission of the Department of Cinema.
Instructor: Katie Russell

This seminar provides an opportunity to further explore the issues introduced in Women and Film, FMST
329. We will look at the ways that feminist film theory and criticism has developed in terms of a double thrust: on
one hand, the construction of gender in mainstream cinema, and on the other, women’s alternative cultural
practice. Selected screening will include Holly~~ood women’s films and independent films and videos by women.
The course will look at the ways that feminist film theory has informed film history, including silent film and
various national cinemas. From Laura Mulvey’s critique of narrative cinema, to theories of spectatorship, sexual
representation and onentation, to more recent analyses of the relations between race and gender, feminist film
theory has been an important means of analyzing visual culture. Students will be expected to do a class
presentation and submit a final research paper.

FMST 419/4 SEMINAIRE SUR LE CINEMA QUEBECOIS (3 credits)
Préalable: FMST 215 ou COMS 316, ainsi que permission écritedu départementde Cinema

Un séminare dans lequel des aspects sélectifs du cinema québecois sont analyses et discutés. Les sujets
détude choisis varient dannée en année selon Ia spécialisation de linstructeur.
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FMST 423/2 SEMINAR IN COMPARATIVE STYLISTIC AND FORMAL ANALYSIS (3 credits)
Prerequisite: Written permission of the Department of Cinema.
Instructor: John Locke

This seminar examines the work of Orson Welles and Alfred Hitchcock. Each week a film by Welles or
Hitchcock is screened and then discussed using the Steenbeck viewing table or Laser Disc video. The seminar is
about the use of formal analysis to understand film style.

An additional aim of the close analysis of these films is to question familiar critical views about them.
These films have been discussed so frequently in the literature that an effort needs to be made to break with the
conventional views and look again at the films themselves.

The principal written v~ ork required is an essay about a particular Welles or Hitchcock film selected by the
student at the beginning of the term. The student concentrates on this one film during the entire term.

FMST 425A/2 SEMINAR IN CONTEMPORARY FILM THEORY (3 credits)
Special Subject: Marxism and Film Theory
Prerequisite: Written Permission of the Department of Cinema.
Instructor: Thomas Waugh

An in-depth exploration of the tradition of Marxist cultural theory as applied to film. A chronological and
topical survey of the major schools in the tradition touches on: the Soviet theorists of the 1920s; Brecht, Walter
Benjamin and the Frankfurt School; Althusser, CAHIERS DU CINEMA and May 1968; cultural studies, Foucault
and discourse theory; postcolonial politics; and postmodernism, etc. Weekly screenings will include classical
filmmakers from Vertov to Warner Brothers, and contemporaries from Straub to Spielberg, from Bertolucci to
Paper Tiger TV, from Gilles Groulx to Lizzie Borden. The principal requirement is an individual in-class oral
presentation on a chosen topic.

II. SPECIAL TOPICS/ROTATIONAL LECTURES (i.e. courses not given every year)

FMST 328/2 NONFICTION FILM SINCE 1956 (3 credits)
Prerequisite: Second Year Standing*
Instructor: Thomas Waugh

This exploration of the last forty years of contemporary documentary is part chronological (starting with
the technological revolution of the late fifties, and ending with today’s new technologies and the crisis in
representation of “the Real” within postmodern culture). The course is also a survey of particular themes, such as
se\uality or ecology; genres, from autobiography to agit-prop; filmmakers, from Barbara Kopple to Jean Rouch;
cultures from Quebec to India; and films, from “Hour of the Furnaces” to “The Atomic Cafe.” The syllabus also
includes the screening of rare archival material at the Cinémathèque québécoise. A lecture course ~ ith one
terrnpaper assignment and one open project of the format of your choice.

FMST 335B/4 ASPECTS OF NATIONAL CINEMAS (3 credits)
Special Subject: Indian Cinema
Prerequisite: Second Year Standing*
Instructor: Thomas Waugh

This survey of the largest film industry and the most dynamic film culture in the world is offered again in
Winter 1998. A range of historical, generic and regional styles will be scrutinized, such as the Bombay Madras
musical extravaganza, “New Wave” art fiction by such directors as Satyajit Ray and Ritwik Ghatak and
independent political documentary. No prior knowledge of Indian culture or society is required.
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FMST 335D/2 ASPECTS OF NATIONAL CINEMAS (3 credits)
Special Subject: Japanese Cinema
Prerequisite: Second Year Standing*
Instructor: Katie Russell

This course will study the work of major Japanese directors within the context of Japanese history and
culture. Films by Ozu, Mizoguchi, Kurosawa, Shinoda, Oshima and others will be screened, providing a survey
of Japanese film history from the 1930s to the 1980s. Readings in film criticism and theory will be assigned, as
well as readings about traditional Japanese aesthetics and modern Japanese culture.

The study of Japanese cinema raises a wide range of questions regarding cross-cultural anaysis. We will
discuss the limitations of Western understanding of Japanese culture, and the significance of Orientalism to
Japanese film criticism. The course will also trace the ways in which differences between the West and Japan
have been constructed in the films and in film criticism. Japanese cinema will be approached as a national cinema
in which “Japaneseness” is constructed as a discourse in a modern, mixed, cultural setting. Students will be
expected to write a mid-term exam and submit a final 3,000-word paper.

FMST 399A/3 SPECIAL TOPICS IN FILM STUDIES (6 credits)
Special Subject: Gay. Lesbian and Queer Cinema
Prerequisite: 24 Credits
Instructors: Thomas Waugh, Chantal Nadeau

This interdisciplinary course ~ ill be co-taught by Prof. Thomas Waugh of the Cinema Department and
Prof. Chantal Nadeau of Communication Studies.

A cross-cultural survey of “queer” cinema and video, one of the liveliest and most controversial areas of
film studies in the 1990s. Selected phases in the historical trajectory of lesbian and gay film are highlighted, both
underground and mainstream, including studies of such representative major artists as: Jean Cocteau, Dorothy
Arzner, P.P. Pasolini, R.W. Fassbinder, Patricia Rozema, Chantal Ackerman and Derek Jarman. Problems in the
depiction of sexual minorities are analysed, as well as a selection of the principal aesthetic, theoretical and socio
political issues raised by queer theory and cultural production, such as eroticism, subtext and transgression.

All students interested in diversity and sexual identity in the cinema are welcome in the course, regardless
of sexual orientation.

Exceptionally, students committed to completing their degree in the fall semester may apply to Prof.
Waugh to register for the first half of the course through an Independent Studies slot.

FMST 411C14 ADVANCED STUDIES IN FILM GENRES (3 credits)
Special Topic: Melodrama
Prerequisite: Second YearStanding*; FMST 211 or 322 or COMS 310.
Instructor: Katie Russell

Film melodrama is a genre unto itself and also a genre that informs many different types of filmmaking.
This course will include screenings of Hollywood melodramas by directors such as Sirk and Minnelli, as well as
examples of Japanese, Italian and German melodrames, and revisionist forms by directors such as Fassbinder and
Almodovar. Readings in the theorization of film melodrama will be a very important part of the course, and it is a
genre that makes it very easy to understand some basic tenets of semiotic and psychoanalytic film theory. Issues
of gender and race are central to many melodramas as well as the writing on them, as are issues of national ëulture
and identity. Theoretical issues of style, excess and performance as well as the history of the genre ~~vjll also be
covered. Students will be expected to do a mid-term exam and submit a final 3,000 word paper.
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FFAR 399G SPECIAL TOPICS IN FINE ARTS (6 credits)
Special Topic: HIV/AIDS: Cultural, Social and Scientific Aspects of the Pandemic
Prerequisite: Second Year Standing*
Instructors: Profs. Fran Shaver (Sociology) and Brian Foss (Art History).

This interdisciplinary course presents a mosaic of perspectives on the global health crisis. HIV raises not
only medical issues but profound politico-cultural questions about sexuality, death, art, marginality, international
development and the social construction of science. Lectures are offered by
visiting experts from the community as well as by the co-instructors. Learning is co-operative and community-
based, and one requirement places students in volunteer internships within community organizations. Other
requirements include ajournal and a choice of a paper or creative project.

Cinema students are encouraged to select an internship and a paper or creative project that reflect their
artistic interests.

* In all the above courses, Second Year Standing means “66 or fewer credits remaining in the programme”.

III. SUMMER COURSE

FMST 32511 FILM ACTING (3 credits)
Dates: April 29-June 10, Tues. Thurs., 18:00-22:00 hrs.
Prerequisite: Second Year Standing*
Instructor: Carole Zucker

This course deals with a variety of issues that focus on the film actor. Among the topics covered are: the
star persona, styles of silent film acting, the ethical dimensions of acting, the “method,” the use of improvisation,
ensemble acting, non-naturalistic performance, theatricality, excess in performance, and the connection between
film aesthetics and acting. The main objective of the course is to offer the students a variety of analytic and
pragmatic tools with which to approach film performance.
Work by actors such as Humphrey Bogart, Carv Grant, Ingrid Bergman, James Dean, Robert de Niro, Marion
Brando, Al Pacino, Marlene Dietrich. and Nicolas Cage, and directors such as Alfred Hitchcock, Howard Hawks,
Carl-Theodor Dreyer, Elia Kazan, Bernardo Bertolucci, John Cassavetes, Francis Ford Coppola, Jonathan
Demme, Martin Scorsese, Josef von Sternberg and Robert Bresson will be examined.
The reading material is culled from a large cross-section of relevant essays and books. Students will have one
written assignment to fulfill their course requirement.


