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NEW BOOKS. 

THE 

"Little Giant" Cyclopedia, pub 
lished by McDonnell Bros., of Chic 

ago, is one of the most comprehen 
sive treasuries of facts that we have ever 

seen. It is full of maps, charts and dia 

grams The al phabetical index contain a list 

of more than 1,500 subjects. The era is 

fast approaching when no writer will be 

read by the majority except those who 

can have for bales of manuscript what the 

hydrostatic screw provides for bales of 

cotton?condensed into a period what be 

fore occupied a page. The book is packed 
with handy facts that will settle many an 

argument. There are maps of the various 

states, historical tables, and tables relating 
to the duration of life, the world's great 

fairs, crops in the United States, the 

population of cities, scientific facts, facts 

about railroads, lumber, &c, a dictionary 
of synonyms, useful recipes, a system of 

memory, and a compendium of legal ad 

vice. The price of the cyclopedia is one 

dollar. 

" T^v E S I G N in Textile Fabrics " 
by 

j_) 
Thomas R. Ashenhurst, Head 

Master of the textile department in 

the Bradford Technical College, England, 
is a book that should be in the hands of 

dealers in upholstery goods, upholstery 

salesmen, and every one interested in 

knowing anything about textile fabrics. 

The book is illustrated with ten colored 

plates, and over a hundred illustrations. 

It sets forth the principles of design in 

textile fabrics, and deals with the subject 
in a manner to combine the question of 

decoration with that of the proper con 

struction of the cloth. Most men engaged 
in the manufacture of textile fabrics have 

their attention confined to one branch, to 

one class of goods, and have become pro 
ficient from practice only in that class. | 
Hence even amongst the producers of 

textile fabrics, there can exist a vast 

amount of ignorance on the question of 

textile fabrics as a whole, and hence also 

the necessity of such a work to inform 

those most interested on the nature of the 

different fabrics and the various processes 

necessary to create the different classes 

and styles of fabrics. The disappearance 
of the old: apprentice system, and the 

growth of large establishments with their 

consequent subdivision of labor, accom 

panied by the ever increasing demand for 

fabrics of more artistic character to be 

applied to useful purposes, make it im 

perative upon the would be designer, or 

manufacturer, to understand more fully 
than he has done in the past, the princi 

ples upon which fabric should be con 

structed so as to fulfill all the necessary 

conditions. In the work before us the 

subject of textile fabrics is exhaustively 
considered. There is a chapter devoted 

to the constructure of threads with a de 

scription of the structure and orna 

mentation of fabrics. There are chapters 
devoted to stripes, checks, twills, double 

cloths, figured cloths, gauze and plush 
fabrics. Having first considered the nature 

of fabrics and the uses to which they are 

to be applied, the author goes on to dis 

cuss the character of the fibre from which 

the fabric is to be made, proceeding from 

the thread to the woven cloth considering 

it first from the useful point of view, 

then from the ornamental, and finally 

from a combination of both purposes. He 

discusses the various modes of ornamenta 

tion and the effect of such ornament upon | 

the structure, and shows the extent to 

which utility will be impaired or increased 

by the particular method of ornamenting 

adopted. Given all this, along with a 

knowledge of the mechanical operations 
of weaving,, and also of the principles of 

decorative art, the designer will possess 
all the materials necessary for the success 

ful following of his vocation. The book 

if published by Cassell & Co., Fourth 

Avenue, New York, the price being 200 

dollors. 

CHINA 

PAINTING," by Miss 
Florence Lewis, is an admirable 

handbook on this most delightful 
branch of household decoration. The work 

has sixteen original colored plates, and 

scattered through the letter press are a 

number of very beautiful designs for 

dishes, one of which we reproduce, having 

chrysanthemums for its motive. There 

are full lists of the various colors and 

implements necessary for china decoration, 

together with a description of the best 

method of using brushes and pigments. 
The book is thoroughly practical, and the 

beauty of the colored illustrations makes 

Chrysanthemums, by Miss Florence Lewis. 

the reader anxious to begin work on china 

in emulation of such brilliant colorings. 
There are two colored sketches of pansies, 

representing the first and second stages of 

the work, and there are also two similar 

designs of a kingfisher on the wing. A 

spray of apple blossoms is wonderfully 
brilliant. China painting is not at all a 

difficult art to achieve, if one will only 

give it a little patient study. The out 

come of a few brilliant pigments laid on 

with a firm hand according to some well 

conceived design, is wonderfully satisfying, 
and we think there is no art that will 

give such results at a cost of so little study. 
The book is published by Cassell & Co., 
Fourth Avenue, New York, and the cost 

is 2.50 dollars. 

" 
r^NGRAVING; 

its Origin, Processes 

lj and History," is the translation of 

the work "La Gravure," by Le 

Vicomte Henri Delaborde. It is an account 

of the processes and history of engraving 
from the time of the Egyptians, Greeks, 

Etruscans and Romans down to engravers 
of our own time. It is a fascinating study, 
this incising of metals and wood. The 

various processes of wood cutting or en 

graving in relief, line engraving on metal, 
and engraving in camiaeu are described, 
the latter being a process by which we 

may produce on paper a scale of tones of 

various depths somewhat similar to the 

effects of drawings, washed in with India 

ink and touched up with white. The 

early Dot style of engravings is also de 

scribed, as well as the process of etching, 

together with the processes known as 

stipple, crayon and aquatint. The book 

is lavishly illustrated with wood cuts by 
which the various styles of engraving are 

reproduced. There are fifteenth century 
German wood engravings representing the 

Crucifixion, and the infant Jesus. There 

are also reproductions of engravings in 

the Dot style, St. Christopher, St. George 
and other saints and heroes. Some of the 

illustrations are in the quaint, sympathe 
tic and thoroughly original style of Albert 

Durer, whose works are steeped in the 

sadness of the middle ages. There are 

illustrations of the "Lucretia" and 

"Poetry" of Raphael, by Mark Antonio. 

There are reproductions of the Florentine 

style of engraving after Baccio Baldini. 

His illustration of Hell for the Divina 

Commedia, shows that place to be a very 
decorative region, the tortured inhabitants 

of which appear from the mouth of fiery 

pits that resemble the vomitories of 

crematories beautifully panelled in the 

Renaissance style. We are afforded 

glimpses of the extraordinary realistic 

skill of Lucas Van Ley den, and several 

fine etchings by Rembrandt, the subjects 
of Faust and Jacob being specially fine. 

There are also examples of French en 

gravings beginning with that fine subject 
of Jean Duvet, entitled "The Power.of 

Royalty," down to the beautiful line work 
of Bervic, and the pastel and crayon style 
of Henriquen. There is a chapter devoted 

to English engraving by William Walker, 
the subject being treated from the time 
of Caxton, down to the cotemporary bank 
note engravers of England and America. 
The work is of a particular value to en 

gravers and designers of all kinds, while 

at the same time it is written in a style 
that will please the ordinary reader. It 
is eminently valuable on account of its 

numerous engravings which exhibit at a 

glance, the various styles and methods of 

the masters of this beautiful art. It is 

worth a great many times the price of the 

book to have possession of these reproduc 
tions of the world's treasures of the en 

graving art. The book is published by 
Cassell & Co., of Fourth Avenue, New 
York. Price 2 dollars. 

THE NEW SEASON'S WALL 

PAPERS. 

M. H. BlRGE & Sojns. 

THIS 

firm, which makes a specialty 
of producing high class artistic wall 

papers, have this year exceeded all 

previous efforts in the creation of novel 
and artistic effects. In the ordinary line 
of papers, they have added a line of glim 

mer effects, a decided novelty in wall 

papers. In some of the papers, the 

ground is first decorated with horizontal 
bars resembling satin ribbons, about an 

inch in width, while superimposed there 

on, are beautiful floral patterns in flat 
tints. In some motives, there are detached 
floral sprays, wherein wild flowers of the 

daisy order are produced in a heliotrope 
glimmer, the leaves of the plant being in 

ordinary bronzes. Each of these papers 
has a frieze and ceiling design to harmon 
ize with the wall filler, both patterns and 
color being in a simultaneous contrast. It 

may be here noted that this firm have 
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adopted a new form of show-screens, 
which exhibit the wall paper, frieze and 

ceiling pattern, in their natural juxtaposi 
tion. The ceiling paper is held at a rising 

angle by means of a hinged division of 

this screen, which is raised by a level 

behind. The entire screen is painted 
black. On another of these screens is ex 

hibited a glimmer paper, having clouded 

or blended ground. The pattern is a long 
leaved flower, with star blossom in gold 
and heliotrope. It required great art to 

successfully manage the great number of 

colors employed in this particular pattern, 
the result being extremely soft and pleas 

ing, notwithstanding the boldness of the 

motive. 

It is among the specialties of the firm 

that the most novel effects are met with. 

A new departure consists in the width of 

this year's goods. The majority v of the 

patterns are thirty inches wide, both for 

wall and ceiling decorations, the frieze to 

match being thirty inches deep. The ob 

ject of making the paper so wide, is to 

reduce the number of joinings on the 

wall which become very frequent with 

paper only eighteen inches wide. A fine 

thirty inch frieze is produced in flat 

blended tints, to simulate plain canvas. 

The motive is a large tulip pattern. There 

are many of such plain canvas designs, 
but the lacquered canvas patterns take 

the palm for beauty and originality of 

effect. In these, the ground being em 

bossed with the warp and woof corruga 
tions of real canvas. One pattern is produced | 
in a silver, or aluminium, and'lacquered, 
the whole looking like a piece of rare em 

broidery. Another pattern has the ground 
a blending of green lacquers, the motive 

being German Renaissance scrolls in old 

gold, the entire paper having an embossed 

canvas ground. One of the finest designs 
is a reproductien of an illustrated leather 

hanging. The paper has a crackled em 

bossing to represent real hide. The 

ground of the pattern is a blending of 

half a dozen different shades of green 

lacquers. The pattern which is an antique 

European arabesque to distinguish the 

pattern from a Moorish, Hindoo, Japanese, 
or Persian arabesque. The motive might 
be either of Greek or Gothic origin, but 

belongs to the great family of European 
ornament. The surface of the paper, to 

the touch, has the oily burnished surface 

possessed by real vellum. The paper, like 

all the other lacquered canvas patterns 

produced by this firm, is thirty inches 
wide. The frieze to match is thirty inches 

deep, and is one of the finest examples of 

European ornament, owing to the artistic 

grace of the green lacquer covers. In the 

tapestries, some paper designs are shown. 

In a notable dining room pattern, the 

surface is thoroughly well covered with a 

motive of fruits and leaves,, shaded in 

high relief. It is really one of the best 

examples of imitative tapestry reproduced 
in wall paper we have yet seen, reflecting 

the very highest credit upon its designer, 
and on- the artist who is responsible for 

the harmonious color tones, in which it 

has been so successfully produced. As 

might be expected, the paper throughout 

has a canvas embossing, and comes in 

twenty-two and thirty inch widths. 

Another pattern on the revolving exhibi 

tion screen is a Louis XIV. decoration, 

consisting of natural floral tracery in 

shield-like repeats, in yellow and buff on a 

solid old rose ground. Still another paper 

is in the Empire style, the entire pattern 

being a stenciling in silver lustre effects, 

or scrolls, garlands and cornucopiae, on a 

leather ground. There is a range of papers 
in old ivory effects, produced largely in 

metallic lacquers of various hues. The 

feather scroll pattern in one of these may be 

mentioned as an example of the new effects 

produced the wall patterns being a scat 

tered diaper of small feathers, arranged 
like a fleur de lis. The frieze is filled with 
feather scrolls, and the ceiling has corner 

decorations in feather effects. Their 

watered silk goods constitute a special 
line by themselves. These papers are em 

bossed to represent watered silk, and when 

one pattern is allowed to slide down upon 

another, it produces the swish of grosgrain 
silk. We are only doing justice to the de 

signer, when we say that the most beauti 

ful pattern we have ever seen, suitable for 

a bed-room or boudior, is the pattern 

consisting of bunches of violets in their 

natural colors, that diaper the surface of 

the paper at regular intervals. The leaves 

of the plant are produced in a bright 

sappy green, while the flowers themselves, 
are realistically shaded in various tones of 

violet. One can almost detect the faint 

perfume of the flowers when contemplat 

ing so beautiful a design. The frieze con 

sists of an exquisite grouping of bunches 

of violets joined with garlands of bright 
blue ribbon. In lacquers not having the 

canvas embossing, there are blendings of 

old leather browns, on which are produced 
Colonial effects in dull reds and greens. 
There are also large Renaissance scrolls, 
shaded in relief, and emplevined with gold. 

There are also Louis XIV leather lacquers, 
embossed to represent real hide. There is 

a range of solid gold canvas lacquers, 

wonderfully rich and brilliant, with very 
soft scroll effects, representing embroidery. 

A variation of the canvas effects is a large 

thirty inch floral figure, (a hydrangea) in 
natural flat tints, the ground, or choke, 

being in gold canvas effects. Another 

rare novelty is a large orchid pattern, 
with a unique and weird looking flower 

in pink and blue markings. The flower 

has straight stems, from which project 

green triangular leaves at regular inver 

vals. Still another rarity is an immense 

frieze having large Renaissance scrolls in 

hammered metal effects, in mosaic of sil 

ver, gold and aluminium leaf, on a steel 

blue metallic ground. Another unique 
effect consists in touching up Empire and 

Colonial designs in flat tints, with a simple 
brush marking in pink, at certain wide 

intervals. It looks as though a decorator 

had given the paper a finishing touch 

with his brush, after having hung it on 

the wall. We are glad to notice that 

Messrs. M. H. Birge and Sons have main 

tained that high standard of excellence 

that has guided the firm since it com 

menced operations as wall paper manufac 

turers, and for thoroughly artistic novel 

ties, we recommend our decorative friends 

to obtain from the firm without delay, a 

selection of their very attractive wall 

hangings. 

JAMES MCCREERY & CO. 

MESSRS. 

JAMES McCREERY & CO., 
Broadway, New York are at present 

exhibiting a fine display of uphol 

stery and drapery goods for the fall sea 

son's trade. 

In lace curtains there are some beati 

ful examples of Brussels lace tamboured 

and worked by hand. There are exquisite 

examples of Irish point having wide scrolls 

traveling over the network field of the 

pattern while the bold rich borders com 

plete curtains of rare beauty. There are 

a costly pair of Marseilles silk curtains, of 

an absinthe tint, having a double border 

of Colbert lace, with broad white silk rib 

bons running down the field of the curtains. 

Some curtains of Arab lace wrought of 

unbleached linen thread, are very artistic. 

These with a line of Duchesse and Point 

d'Esprit fabrics, make an unrivalled 

collection of art laces, whereby, the most 

fastidious taste in window draperies of 

this kind can be suited. 

In portieres embroidered plush goods 
take the lead for grandeur of form and 

beauty of work lavished upon them. A 

pair of splendid terra cotta silk plush por 
tieres are heavily embroidered with scrolls # 

in gold tinsel. These magnificient draper 
ies are worth 90 dollars a pair. Another still 

finer pair of maroon silk plush portieres 
are embroidered to represent the medieval 

scroll forgings on cathedral doors. There 

are representations in metallic threads of 

enormous hinges and at the bottom pf 
each portiere facing each other are em 

broidered brazen dragons; these goods 
are worth 150 dollars a pair. A pair of 

rich terra-cotta plush portieres have hand 

wrought representations of palms that rise 

three fourths of the height of the drapery 

wrought in a vermicular clustering of vari 

ously colored silk threads. A pair of re 

seda silk plush portieres are elaborately 

embroidered, the embroidering being after 

ward painted, are value for 185 dollars. 

In Madras curtains, Mr. Mathers, mana 

ger of the upholstery department, shows 

some charming examples of this light and 

airy style of drapery. These patterns in all 

cases are woven into the filmy ground 
work with a continous warp, which is 

afterward trimmed off the back of the 

fabric, from between the diapers, by a 

machine. 

In jute velours both sides are decor 

ated with totally different designs. The 
patterns are printed, but owing to the ex 

treme softness of the effect, the appear 
ance is that of woven ornament. Jute 

velours possess a gleam like the insiduous 

quiver of mercury, and are both artistic 

economical. 

In chenille portieres solid tints are" 

fashionable and the softness of the goods 
renders them susceptible of very artistic 

treatment in draping. Goods of this kind 

make interiors very warm and cosy and 

are the best of all draperies for winter use. 

In embroidered table covers there is 
a large line of private designs chiefly in 

floral scrolls wrought in silks and plushes 
in all colors We may here give a point to 

decorators by informing them of the fact 

that, Messrs. James McCreery & Co., have 
on hand a large stock of cotton wall hang 
ings, printed in the most exotic of Persian 

designs at the price of about 50 cents a 

square yard. The patterns consist of floral 

panels surmounted by grotesque borders 

filled with human figures and animals. 

There are processions of Eastern soldiers, 
leopards, peacocks and dromedaries, the 

motive being repeated in continuous lines 

along the borders. The panels with their 

quaint floral motives are in tints of bright 
Turkey red, green, yellow and orange so 

artistically balanced as to present a feel 

ing of rest and satisfaction to the eye, the 
motives being flowering trees and shrubs 
laden with fruit. This is certainly the 

most unique as well as the cheapest tapes 
try in the market and no decorator need 

buy lincrusta, Japanese leather paper, or 

Tynecastle canvas, for two dollars a square 

yard when he can buy Persian tapestry 
for 50 cents. 
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