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?HE DEGO^AtfO^ AND FUI^NISHE^. 
THE FRESCO PAINTING CLASS AT THE PRATT 

INSTITUTE. 

FOR a year after that the late Charles Pratt founded the 

Pratt Institute, the department of mechanical arts did not 

include classes in house and fresco painting. The Brooklyn 
House Painters' and Decorators' Association, being aware of 
the success that has attended, the establishment of such 
classes in the New 

York trade schools, 
f ound ed by Col. 

Auchmuty, was not 

slow in calling Mr. 

Pratt's attention to 

what they deemed an 

important want in 

the curriculum of the 

Institute. Mr. Walter 

Green,the well known 

Brooklyn decorator, 
was appointed by the 

Brooklyn Association, 
of which he is an 

active member, to 

wait upon Mr. Pratt 

to inquire if he would 

not add to his already 
extensive institute, 
classes for house and 

fresco painting. Mr. 

Green was informed 

by Mr. Pratt that 

his sole desire was to 

benefit young men in 

the various trades, 
and that he was quite 
as willing to extend 

the usefulness of the 

Pratt Institute to 

young men in the 

painting trade as to 

those of any other 

trade. He told Mr. 

Green that he was 

ready to co operate 
with the Master 

Painters of Brooklyn 
in establishing such 

classes, saying that 

they had only to ask 

what they wanted, 
and it would be given 

them, and he added, 
with characteristic 

generosity, that as re 

gards the question of 

establishing such 

classes, the Master 

Painters could not 

ask too much. He 

agreed that if only 
six pupils were sent 

him he would at once 

establish a painting 
class and provide a 

teacher. 

The Master Paint 
ers in Brooklyn at 
once sent a number 

of pupils to the In 

stitute. 

The following is 
a copy of the regu 
lations referring to the class in house and fresco painting. 

Department of Mechanic Arts. 

House and Fresco Painting.?The Master Painters' Associa 
tion of Brooklyn co-operates in the direction of the painting 
classes, and at the end of the term, examinations are held, and 
certificates granted, with their approval. 

The equipment for the house painting class consists of screens 

containing doors, windows, and wainscoting; and, for the fresco 

workers, of booths, plastered on sides and ceiling, with varied 

forms of cove and cornice. 

House Painting.?The house painting course includes both 

elementary and advanced classes; the former having practice in 
the preparation of surfaces, mixing paints, and plain painting 
on wood, brick, and plaster surfaces ; and the latter, in varnish 

ing: and hard wood polishing, polish white, gilding;, lining:. 

graining and paper 

hanging. 
Lectures are given 

on the harmony of 

colors, mixiDg of col 

ors, proportion of oils 
and dryers, and the 
various materials used 
in painting. 

Sign Painting.? 
A special class in sign 
painting will be or 

ganized next year. 
The instruction will 
include preparation 
of surfaces, spacing 
plain lettering, fol 
lowed by, ornamental 

lettering in gold and 

colors, and painting 
on glass and metal. 

Fresco Painting. 
?Instruction is given 

in preparing walls 
and ceilings for cal 

cimine, in lining, lay 
ing out work, making 

and applying pounce 
and stencil, and in 

putting on flat and 
shaded ornaments. 

Advanced Fresco 

Painting. -Applicants 
are admitted only on 

approval of some 
member of the Master 
Painters' Association, 
or after giving satis 

factory proof of pro 
ficiency in plain fresco 

painting. 
Instruction is 

given by alternate 

practice in drawing 
and coloring designs 
in the Art Depart 

ment, and in apply 
ing the same in fresco 
to the plastered wall. 

A competent 
fresco painter having 
been employed, this 

class, as well as that 
in house painting, has 
been in operation 
during the past winter 
and instruction was 

given by alternating 
with practice in draw 

ing and coloring de 

signs in the Art De 

partment of the In 
stitute. This is a 
feature peculiar to 
tllP. "Prfl.tt. Tne+ifnftt 

and one which will commend itself to the pupils. There is no 
other trade school which also contains an art department for 

teaching the theory of design, and hence the Pratt Institute is 
peculiarly equipped for teaching fresco painting. In these classes 
for drawing and design the apprentices receive a thorough 
training in the theory as well as the practice of decorative art, 
while in the fresco painting class they receive practical instruc 

tion, both in preparing wails and ceilings for painting, and in 

Fig. 1. -Ceiling Design, by F. J. Wortman and N. Jackson. 

Fig. 2.?Ceiling Design, by J. H. Richards and A. G. Fuller. 
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She Dego^atop^ and Fui^nishe^. 
putting on both flat and shaded ornament. We give some 
illustrations of the work done by the class during the first year 
of its existence. These illustrations show a satisfactory progress 
made, when the fact is taken into consideration that the youth 
ful executors of the work knew absolutely nothing about fresco 

painting when they first joined the Institute. 
Fig. 1 is a ceiling design executed by F. J. Wortman and 

N. Jackson. The frieze is of wall-paper; right above same is a 
Greek cornice in pink, olive and green tints, and the ceiling has 

panel with a deli 

cately painted Greek 
fret border, the 

ground of the panel 

being in pink. The 
work is very taste 

fully executed, and 
be tray 8 an accurate 

idea of the outlines 

of Greek art. 

Fig 2 is a ceiling 

^design executed by 
J. H. Richards and 

A. J. Fuller. The 
frieze here is also of 

wall-paper. The cor 

nice is a repeat of the 

Greek acanthus in 

drab on a cream 

ground. The work 

is, perhaps, too con 

ventional, and not 

sufficiently bold and 
spreading in its out 

lines, but a little 
more instruction will 
soon rectify mistakes 

of this kind. The 
decoration of the 

ceiling itself is very 

good, the ornament 

being laid on in flat 
tints, and the work 

being done by electric 

light explains the 
delicacy of the color 

tones employed. The 

colors are also mixed 

by artificial light. 
The ceiling is treated 

in panels, with a 

broad'styling running 
around it. In each 
corner of the panel 
are four imposing or 

naments in the Re 

naissance style, in 

shaded tints of pink, 
blue and cream. The 

ornament is composed 
of scrolls, surmounted 

by a vase filled with 

natural fruits, each 

vase pointing towards 

the center of the 

ceiling. 
Fig. 3 is a ceiling 

cove executed by C. 

Dondera, R. Dunck 

ley, and C. F. Reilly. 
The cove, which is 

very wide in this case, 
forms a ceiling of the 

turtle - back variety, 
and is filled with a 
Greek honeysuckle motive, in pink, buff and blue, on a cream 

ground. Each particular repeat is surmounted by an interme 

diate diamond - 
shaped repeat, terminating in a plume of 

geometrical ornament. The design and its execution are very 

good, considering it to be the work of boys who had only been 

a few months at the business. 

Fig. 4 is a ceiling design executed by C. Dundera and C. 

Schnorr. This is, perhaps, the best and most complete design 

of the lot, and is one that has been entirely executed in fresco 

the above-named young men. There is a Greek frieze, sur 

mounted by a honeycomb cornice. The center of the ceiling is 

occupied by a large octagonal star, each panel of which is filled 

with geometrical ornament in the Greek style. The four other 

panels that complete the field of the ceiling are filled with some 
Renaissance scrolls, and there is a very beautiful Greek border 

filling the styling of the ceiling. The color harmony is all that 
could be desired, and evinces a high knowledge both of 

the theory and prac 
tice of color painting. 

Mr. Charles H. 

Richards, the director 
of the Department of 
Mechanic Arts, under 
whose supervision the 
fresco classes are con 

ducted, states that 
the management have 
been greatly pleased 
with the progress of 
the classes in house 
and fresco painting 
during their year of 

work, and will, dur 

ing the coming sea 

son, set apart double 
the room for the ac 

commodation of these 
classes. He has se 
cured the services of 
Mr. R. W. ttattray, 
the well known fresco 

painter and decora 
tive artist, who will 
be the instructor in 
fresco painting during 
the coming session. 

Mr. Rattray is a 

gentleman of very 
wide attainments in 
his profession, having 
studied the arts of 

design and coloring 
in the South Kens 

ington Museum, in 
London. His sug 
gestions for the de 

velopment of the use 
fulness of the fresco 

painting class in par 
ticular will, we have 
no doubt, secure the 
cordial support of the 

management of the 
Institute. 

We hope at the 
end of the next ses 
sion to report that 
the fresco painting 
class has made im 

mense progress dur 

ing the second year 
of its work. The 

young men of Brook 

lyn, and of the country 
at large ought to be 
informed of the fact 
that in the Pratt In 
stitute they can avail 
themselves not only 
of the facilities it 
presents as a trade 

school, but that they 
have at the same time the opportunity for technical instruction 
in the Art department, where drawing, shading, and color har 

mony are taught, as well as the elements of design, and the 
entire theory of decoration. 

A deep gilded frame will often overpower a small cabi 
net'picture. 

"^^H^Hu&M^intijyi^ :Vj -' '^Xy&SJSafSSsEam^aM 

Fig. 3.?Ceiling Cove Design, by C. Dondera, R. Donckley, and C. F. Reilly. 

Fig. 4.?Ceiling and Frieze Design, by C. Dondera and C. Schnorr. 
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