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1. YERBA BUENA STOMP (Lu Watters) ....2:50 
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(Claremce Williamis).....-.........% 55 4:51 

3. MILENBERG JOYS (Leon Rappolo- 

Paul Mares-Jelly Roll Morton) ........... io WAG | 

4. AUNT HAGAR’S BLUES (W.C. Handy) .. .3:58 
5. OH! SISTER, AIN’T THAT HOT? 

(Will Donaldson-Harry White) ........... 2:34 

6. THE MOOCHE (Duke Ellington)(a) ....... 4:30 

24:06 

Side B 

1. COAL CART BLUES (Louis Armstrong- 
ae Re oe bec akwec edu wee 4:10 

2. JELLY BEAN BLUES (Ma Rainey)........ ails 

3. WEDDING CAKEWALK (Wally Rose)... .3:32 

4. SOMEDAY SWEETHEART VJ. Spikes- 

Re I ee fe Lk heen leans 5:4] 

5. EL RADO SCUFFLE (jimmie Noone)...... 2:02 
6. DOWN IN HONKY TONKY TOWN 

(Charles McCarron-Chris Smith)......... 3:38 

29:06 
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onky Tonky Town — sci 
NOTES by Turk Murphy 

I have enjoyed a long and wonderful relation- 
ship with the Salty Dogs, even though our con- 
tacts are a bit sparse due to the distance bet- 
ween. I have enjoyed the friendship of each in- 
dividual member of this group of characters. 
The two bands have worked and even record- 
ed together without ever a thought of competi- 
tion or contest. The simple truth is that I admire 
the ‘Dogs’ for their approach to the music they 
play and the enjoyment they get from each 
other. Their time together is very limited due 
to the fact that they are scattered between 
several cities. Even with this handicap the quali- 
ty of performance is always great and they even 
manage to put in new tunes. They do a great job 
of backing singer Carol Leigh who sings with 
other groups as well. The only other group 
managing top performance with widely scat- 
tered members is the South Frisco Jazz Band of 
Southern California. 

Until I met the ‘Dogs’ many years ago, | 
thought the name only applied to an alcoholic 
drink, but I found them a very real and serious 
(on occasion) group when they were an ‘in 
house’ band for Purdue University. This of 
course presented another problem as each 
year it was necessary to rise as the Phoenix 
from the fires of graduation with new members. 
This is not to imply that they were ‘for the birds,’ 
but rather that they were an enduring 
phenomena. I have never heard of such a jazz 
group from any other university with such a 
single direction. Having said that, I realize Iam 
letting myself in for many arguments. 
The material in this LP is well chosen as it is 

quite varied and never loses your attention. 
Yerba Buena Stomp (Lu Watters) was ar- 

ranged from an early sketch given me by Lu. 
This is an excellent job of arranging by Tom 
Bartlett. Lu did a considerable re-write on this 
tune for later use. The three horn front line 
stacks up well against the four horn front line 
which was, of course, the Watters configuration. 
Solos by Lew and Kim are perfectly in line with 
the overall sound of the tune as is the backing 
by the rhythm. | 
Kansas City Man Blues is by the very prolific 

writer of such things, Clarence Williams. I have 
always enjoyed Carol Leigh’s vocal on this even 
though we have always played an instrumental 
version. This version is assisted by excellent 
vocal accompaniment which in itself is all but 
a lost art. This contains an imaginative and en- 
joyable tuba solo by Mike Walbridge. 
Milneburg Joys is a fresh version of a possibly 

over played tune. I have been all but scalped 
*on several occasions for mis-pronounciation so 
I will point out the fact (that was pointed out to 
me in no uncertain terms) that it was named for 
a part of the New Orleans area that was, in turn, 
named for Count Milne. This was written by 
Leon Rappolo, Paul Mares and Jelly Roll Mor- 
ton, but I tend to feel that the major contribution 
was made by Morton. Imaginative solos by the 
three horns and the first piano solo appearance 
by John Cooper. A great ensemble out com- 
plete with tuba break and change of key to add 
excitment. Someone less complimentary might 
say this was a cheap commercial upward 
change of key because it has been applied to 
our group. 

[*Producer's Note: Turk has been get- 
ting a bad rap on this one; it would seem 
that Jelly Roll mispelled ‘‘Milneburg’”’ as 
Milenberg much as he did on Pon- 
Chatrain (named after Lake Pontchar- 
train). But if that is what Jelly Roll called 
it, that should be enough: ‘‘Milenberg”’ 
forever!] 

Aunt Hagar’s Blues is by W.C. Handy and has 
been called Aunt Hagar’s Children due to the 
lyric. John Cooper makes good use of the 
unusual harmonic pattern in both background 
and solo. Another short but beautiful solo by 
Kim. Altogether an unusual version of a tune that 
has survived many different short-cut 
treatments. 

Oh! Sister, Ain't That Hot? This was made to 
order for Carol: in fact, this is probably one of 
the very best versions. I don’t remember Kim 
playing alto but I have been surprised many 
times in many ways by ‘The Dogs.’ 

The Mooche. You learn something new every 
day. ASCAP credits this to Edward Kennedy 
Ellington and spells it without the ‘‘e.’’ I had 
never given it a thought that he was other than 

“The Duke.” This is an ambitious undertaking 
for an eight piece group but it comes off as a 
great version because of voicings and solos. 
With no mention of Wayne Jones thus far 1 would 
like to say that he is my favorite percussionist, 
who is only approached by Hal Smith. Wayne 
fits so perfectly that most people would only 
notice were he not there. Wayne is always in- 
ventive and probably makes more people say 
to themselves ‘‘why didn't I think of that.”’ 

Side B begins with Louis Armstrong’s Coal 
Cart Blues. This is not a tempo I would have 
chosen (hell, I have to put my oar in someplace) 
but with it’s coming off so well, who am I to say? 
I have failed to say anything about Jack Kuncl 
who is an integral part of this big salty machine. 
On this he takes time off from his unfailing 
rhythm to play a banjo break. Jack is always a 
pleasant sight swinging along with his usual big 
smile in contrast to the ever changing expres- 
sions on Wayne's face. 
Jelly Bean Blues by Ma Rainey is one of my 

all-time favorite blues. However, it is one we 
have avoided for the fear of not coming up to 
expectations. The stage is set by a fitting piano 
intro by John. A very tasteful vocal by Carol with 
near perfect accompaniment by Tom Bartlett. 
This is essentially a simple blues but it is very 
difficult not to overplay it. Vocal and solos are 
both beautiful and restrained. 
Wedding Cakewalk was written by my com- 

patriot Wally Rose who could have written many 
tunes had he tried. This was written for the oc- 
casion of the wedding of Esther and Charles 
Campbell, both of whom were long and serious- 
ly involved in this form of music. Charles’ fami- 
ly name is Duff (as in Duff Campbell's Revenge). 
This has been in our book since the occasion, 
but was played but a few times due to the fact 
that I thought it needed a change of key. Maybe 
the ‘Dogs’ version will get me off my duff (par- 
don me Charley). 
Someday Sweetheart. Another vocal and 

another facet of Carol's singing. This is a great 
vocal with things done on drums that only 
Wayne could think of. We stopped playing this 
when in Las Vegas due to an embarrassing in- 
cident which, in turn, was due to my misjudg- 
ment. | was searching for something romantic 
to play for a large wedding party and mistaken- 
ly called this one which practically sentenced 
vocalist/banjo player ‘‘Wheels’’ Durham to th 
equivalent of a firing squad. 

Ell Rado Scuffle. I was given a briefing on this 
by Tom but failed to retain much except for the 
fact that there was great music of the era played 
in this particular club. I have no information on 
who wrote the sketch on this but would suspect 
Tom Bartlett. A great job of recreating a sound 
of the time when night clubs and ‘‘road houses’’ 
had a special aura and presented great music 
most of which was never recorded. 
Down In Honky Tonky Town. By Charles 

McCarron and the prolific Chris Smith. This is 
listed by ASCAP as Down In Honky Tonk Town, 
but I happen to have the sheet music and it is 
correctly titled here. I have always jealously 
guarded this as an instrumental but what the 
hell, give the kid a break. She really earned it 
on this one. 

Turk Murphy 

Turk Murphy's enormous contribution to tradi- 
tional jazz needs no elaboration here. Suffice it 
to say that the Salty Dogs, who for so long have 
held Turk in such high esteem, are extremely 
pleased that Turk has participated in the produc- 
tion of their first recording since 1981. 
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