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Few musical comedies in recent years have been as eagerly awaited as 
My Fair Lady, the incontestable champion for more than two seasons. 
A musical adaptation of Bernard Shaw’s Pygmalion, it has delighted 
even dedicated Shavians with an extraordinary mixture of wit, 
movement and colour. Produced by Herman Levin with book and 
lyrics by Alan Jay Lerner and music by Frederick Loewe, My Fair Lady 
is a joyous experience, brimming with melody and laughter and 
sending its audience into riotous applause. 

Not only does the classic comedy emerge unharmed, it now has a 
glow and a grace and a lilt that even Shaw would have applauded. 
Mr. Lerner’s book and lyrics are comfortably within the great 
tradition, and positively bubble with biting wit. Mr. Loewe’s music 
brilliantly enhances the fable of the Cockney flower-girl who became 
a great lady by mending her diction, scattering patter songs, ballads 
and cheerful choruses around in lavish fashion. The songs have a 
delectable humour of their own, preserving the flavour of 1912 London 
and injecting an aura of romance as well. Perhaps the most descriptive 
adjective came from Variety, which announced that the score was 
‘glove-fitting’. And indeed it is, as this presentation, produced for 
records by Goddard Lieberson, proves. 
My Fair Lady is beautiful, expansive, tuneful and hilariously funny. 

Its sumptuous sets by Oliver Smith require the use of two revolving 
stages, the Cecil Beaton costumes have a charming pre-World War | 
style, and the pace is swift and witty. But what makes the show so 
delightful, in addition to the superb score, is the work of its three 
principal performers, co-stars Rex Harrison and Julie Andrews, and 
Stanley Holloway. Mr. Harrison, long a favourite with American 
and British audiences, brings to the part of Professor Henry Higgins 
all the crisp vitality of his work on the dramatic stage, plus a new- 
found flair for the musical theatre. Mr. Holloway, one of the bulwarks 
of the London stage and screen, takes over the role of Alfred P. 
Doolittle and makes it entirely his own in a rich, rowdy impersonation. 

Miss Andrews, caught. between two of the most expert actors in the 
world and between the crackling high comedy of Mr. Harrison and 
the robust low comedy of Mr. Holloway, presents one of the most 
winning portraits imaginable. Competing with memories of such 
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actresses as Mrs. Patrick Campbell, Lynne Fontanne, Wendy Hiller 
and Gertrude Lawrence, she brings Eliza to vibrant life in a succession 
of songs, dances and heart-warming scenes. So triumphantly does she 
sweep audiences along with her that, when she finally conquers the 
pronunciation of ‘the rain in Spain’, a glorious gasp of pleasure and 
relief echoes through the theatre. 

So closely are the songs interwoven with the plot that even the 
sketchy outline above will serve to place the music in its context, 
tracing Eliza’s development and her attitude toward Higgins. Each one 
seems exactly right when it appears so that it seems as if Shaw had 
been set to music, a high compliment to Mr. Lerner. Mr. Loewe has 
pointed all this up with catchy tunes, ranging from the rollicking 
Cockney songs for Mr. Holloway through the patter numbers for 
Mr. Harrison up to the ballads for Eliza’s suitor. And for 
Miss Andrews, there is a little bit of everything, as befits her gradual 
transformation. 

After the Overture, the production opens at the portals of Covent 
Garden, where Mr. Harrison is taking notes on British dialects 
(‘Why can’t the English ?’), notably that of Miss Andrews (‘Wouldn’t it 
be loverly’). He tells her that he and his friend Col. Pickering can 
teach her“to speak like a lady, so that she no longer need be a flower- 
seller, but could open her own shop. Later, Stanley Holloway, as her 
father, is seen celebrating with his friends (‘With a little bit of luck’). 
Next day, Miss Andrews appears at Harrison’s home to ask him to 
teach her proper diction, and he agrees. However, her Cockney 
mannerisms and moralities become so exasperating to him that he 
nearly gives up (‘I’m an ordinary man’). She, in turn, is driven to 
distraction by his thoughtless treatment and incessant instruction 
(‘Just you wait’). At length, however, she triumphantly learns correct 
pronunciation (‘The rain in Spain’) and they celebrate with a little 
dance. It is late at night, and the housekeeper urges her to go to bed, 
but she is exhilarated (‘I could have danced all night’). At the ‘Ascot 
Races, Harrison introduces her to society for the first time, and she 
at once attracts the attentions of Freddy Eynsford-Hill, played by 
John Michael King, who follows her home, hoping to see her again 
(‘On the street where you live’). After months of hard work, she is 
ready for the big experiment, and is taken to a ball, where she succeeds 
triumphantly. 

After the ball, Harrison and his friend are congratulating each 
other on their technical work, completely forgetting her (“You did it’). 
Hurt and angry, she rushes out of the house, running into Freddy. 
He professes his love, and she demands that he stop talking about it 
(‘Show me’). In the meantime, her father, now become famous through 
his philosophies, decides that it is time he married the woman with 
whom he has been living for years, and spends one last night on the 
town (‘Get me to the church on time’). The professor, awakening in 
the morning, finds his guinea pig gone, and snappishly muses on the 
frailties of women (‘A hymn to him’). He finds her at last at his mother’s 
home, where she has gone for warmth and sympathy, but she refuses 
his tentative offerings of truce (‘Without you’). On his way back to 
his own house, he reminisces about the way she has affected his life 
(‘I’ve grown accustomed to her face’) and is sitting at home listening 
to recordings of her voice when she quietly enters as the curtain falls. 

Moving surely through the songs and dances, Rex Harrison offers 
one of his most polished performances. Familiar to audiences who 
remember Bell, Book and Candle, Venus Observed or Anne of the 
Thousand Days on the stage, or Blithe Spirit, Anna and the King of 
Siam or Shaw’s Major Barbara on the screen, he makes his musical 
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comedy debut with splendid style and timing. He delivers his songs 
with delightful flair, and succeeds in making the occasionally callous 
Higgins a thoroughly likeable character. 

Miss Andrews comes to My Fair Lady from her first American role, 
that of the brainless heroine in The Boy Friend. Her inspired foolishness 
in that romp won her stardom immediately, and led to a leading role 
opposite Bing Crosby in the television version of High Tor. Born in 
1935, she made her first professional appearance in 1948, in a British 
production called Starlight Roof. She next appeared in three 
pantomimes, then came to America and stardom in 1954. 

Stanley Holloway is more familiar to movie audiences than theatre- 
goers in America. His only appearance in this country before My Fair 
Lady was as Bottom in the lavish Old Vic production of A Mid- 
summer Night’s Dream. Connoisseurs of comedy, however, remember 
his engaging work in such screen comedies as Passport to Pimlico and 
The Lavender Hill Mob, and record collectors have long enjoyed his 
stories of Sam Small, the Lancashire lad. In My Fair Lady, 
Mr. Holloway creates a lusty portrait of a member of the undeserving 
poor, and sings two fragrant Cockney numbers in fine music hall style. 

Robert Coote portrays the Professor’s friend, Col. Pickering, in 
this production. Most recently he was seen in Dear Charles with 
Tallulah Bankhead, and on the screen in The Swan, with Grace Kelly. 
Michael King, who appears as Freddy Eynsford-Hill, Eliza’s suitor, © 
is the son of Dennis King. He has been seen in Inside U.S.A., Me and 
Juliet, and Fanny. 

Alan Jay Lerner and Frederick Loewe first attracted Broadway 
attention with a musical called The Day Before Spring. This they 
followed with the enormously successful Brigadoon, later with Paint 
Your Wagon. Mr. Lerner, in addition, wrote Love Life with Kurt Weill 
and won an Academy Award for his screenplay for An American in 
Paris. Moss Hart is famous both as a director and as a writer; among 
his many credits are Light Up the Sky, The Climate of Eden, Lady in 
the Dark and Winged Victory. With George S. Kaufman he wrote 
You Can't Take It With You and The Man Who Came to Dinner, 
and Hart screen plays have included A Star Js Born (for Judy Garland) 
and Gentleman’s Agreement. 

The splendid dances and musical numbers which form so large a 
part of My Fair Lady’s charm were staged by Hanya Holm. Miss Holm 
also staged the choreography for Kiss Me, Kate and The Golden Apple. 
The Musical Director is Franz Allers, who conducted two other 
Lerner-Loewe musicals, Brigadoon and Paint Your Wagon, and was 
most recently musical director of Plain and Fancy. Producer 
Herman Levin, who blended the products of all these talents, was the 
producer of such other resounding hits as Call Me Mister and 
Gentlemen Prefer Blondes. It was also he who introduced the work 
of Jean-Paul Sartre to the American stage with his production of 
No Exit, which won the New York Drama Critics’ Award for the 
Best Foreign Play of 1948. 
Members of the singing ensemble include Melisande Congdon, 

Lola Fisher, Rosemary Gaines, Maribel Hammer, Colleen O’Connor, 
Muriel Shaw, Patti Spangler, Gloria Van Dorpe, Paul Brown, 
Gordon Ewing, Glenn Kezer, William Krach, James Morris, Reid 
Shelton, Herb Surface and David Thomas. ; 
My Fair Lady opened at the Shubert Theatre in New Haven 

February 4, 1956, at the Erlanger Theatre in Philadelphia on | 
February 15, and at the Mark Hellinger Theatre in New York on 
March 15. 

——George B. Dale 
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