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“,..musical outpourings of joy, praise and adoration.” 

“And suddenly there was with the angel 
a multitude of the Heavenly Host 

praising God and saying, 
Glory to God in the highest 
and on earth peace, good will 

toward men.” —St. Luke 2:1-4 

Thus a significant portion of the Christmas Story was 
first written. 

Throughout all Christendom the fact of the birth of 
our Lord and Saviour has been the motivating force for 
musical outpourings of joy, praise and adoration. 

In the form of the simple Christmas carol, this music 
is easily sung and played by the layman. When the 
grandeur of the Nativity is expressed in the larger scale 
of oratorio or cantata there is, naturally, the need for 

well-trained, organized singers and instrumentalists. In 
this recording by the Mormon Tabernacle Choir there are 
performances of both types. 

Side 1: 

Joy to the World, with words by Isaac Watts, first ap- 
peared in an English hymnal of the eighteenth century and 
is usually, but mistakenly, attributed to Handel. The real 
composer’s identity is not known. 
When Jesus Was a Little Child, composed by Tchai- 

kovsky, is a plaintive song based on the text of a legend 
of Christ. This setting, for mixed voices, is by Clifford 

Page. 

Away in a Manger first appeared under the title, 
“Luther’s Cradle Hymn,” with the subtitle, “Composed 

by Martin Luther for his children and still sung by Ger- 
man mothers to their little ones.” The volume in which 
it appeared was published in 1887, a date so late as to 
discredit any connection between Luther and the work. 
However, most collections of carols still list Luther as the 

author of the words and music, even though the song ‘is 
virtually unknown in Germany and the style is not his. 
Rather, the song is thought to have been composed by 
James R. Murray, an American publisher who was re- 
sponsible for the 1887 edition. This arrangement for 
women’s voices is by Comfort Hinderlie Dale. 

A Boy Is Born is a carol of German origin with a 
fifteenth-century text. In this modern arrangement the 
song is performed first in unison, then in harmony, and 
finally in counterpoint. 

There Shall a Star From Jacob, composed by Mendels- 
sohn only a few weeks before his death, is an excerpt 
from the oratorio, “Christus.” The song, semi-dramatic 

in character, proclaims the birth of Jesus. 

This Columbia high fidelity monaural recording is scientifically designed to play with the highest quality 
of a new stereophonic system, this record will play with even more brilliant true-to-life fidelity. In short, you c 

O Come, O Come, Emmanuel, with ‘its hauntingly 
lovely repeated echo passages, is a plainsong of the 
twelfth century. Long before the Saviour’s birth, His com- 
ing was predicted joyfully: 

Therefore the Lord Himself shall give a sign: 
Behold, a virgin shall conceive, and bear 

a Son, and shall call His name Immanuel. 

—Isaiah 7:14 

Far, Far Away on Judea’s Plains, the work of an early 
Mormon composer, J. MacFarlane, is a simple carol in 
martial rhythm. It is a significant part of Mormon culture 
and is especially beloved by Mormon children. 
O Holy Night (Cantique de Noél), by the nineteenth- 

century composer Adolphe Adam (composer of the ballet, 
“Giselle’’), is one of the most popular Christmas songs 
despite the fact that it has been attacked as lacking a true 
religious spirit. 

Side 2: 

What Child Is This? is set to the tune of the lovely 
sixteenth-century English song ““Greensleeves.”” The 
words, speaking of the Christ child, were written in the 

middle of the nineteenth century by an insurance com- 
pany executive of Bristol, England. The opening minor 
mode gives this famous melody its gentle wistfulness. 
The song builds to a burst of joy in the major mode, then 
gradually returns to the minor. 

Beautiful Saviour (The Crusader’s Hymn) is a twelfth- 
century air of German origin. It is presented here in an 
arrangement by F. Melius Christiansen. 

Watts Nativity Carol is a haunting work of great 
melodic beauty. It was arranged for this performance by 
Deane Shure. 

Tell Us, Shepherd Maids is a lovely song based on the 
French-Canadian carol “D’ou viens-tu, Bergére?” The ar- 
rangement for mixed voices has a distinct modern sound. 

The Holy City, by Stephen Adam, was once thought a 
bit timeworn, but it is here given a refreshing new treat- 
ment by Nobel Cain and the Tabernacle Choir. 

I Heard the Bells is set to a poem by Longfellow which 
was not meant to be a hymn at all, but was written in 
sadness after the author’s son, a member of the Army of 
the Potomac, was wounded. This arrangement is by 
J. Spencer Cornwall, former director of the Tabernacle 
Choir. | 

Silent Night, Holy Night is perhaps the most beloved 
of all carols. It was written and composed on Christmas 
Eve, 1818, in the Austrian village of Oberndorf. The text 

Library of Congress catalog card number R65-2749 applies to this record. 

was by Joseph Mohr, assistant pastor of the church, the 
music by Franz Gruber, schoolmaster and church organ- 
ist. It was designed as a special treat for the churchgoers 
to make up for the fact that the organ was out of order. 
For many years the melody was credited to Michael 
Haydn, Joseph Haydn’s younger brother, until, in 1854, 

Gruber’s son produced a copy of the original manuscript. 

+ + 

Born in the sand and sagebrush of a pioneer camp in 
the Rocky Mountains more than a century ago, the Salt 
Lake Mormon Tabernacle Choir has become one of the 
truly great musical institutions of America. 

In its repertoire of nearly a thousand numbers, it is 
equally at ease with the simplest folk songs, hymns and 
spirituals, and the great chorales and oratorios of the 
masters. Its 375 members, unpaid’and nonprofessional, 

are drawn from all walks of life and range in age from 
eighteen to eighty. 

Yet so disciplined and finished is the Choir’s perform- 
ance that leading critics in America and Europe have 
hailed its music as “Choral art without precedent”; “Out- 
standingly beautiful, with ethereal purity of effect’; “One 
of the best representatives of choral culture”; ““Of almost 

unbelievable precision in timing, rhythm and tone color.” 
The Choir’s home is the famous Mormon Tabernacle 

on Temple Square in Salt Lake City, headquarters of the 
Church of Jesus Christ of Latter-day Saints; its instru- 

mental background is the great Tabernacle organ, one of 
the world’s finest instruments. Its director is Richard P. 
Condie, and two of the nation’s best-known organists, 

Alexander Schreiner and Frank Asper, are its accom- 
panists. 2 

_ During its long history the Choir has appeared in con- 
cert in America’s principal cities as well as in many of 
the capitals of Europe, but it is perhaps best known for 
its weekly network broadcasts. Since 1932 the Columbia 
Broadcasting System has carried its music into millions 
of American homes every Sunday morning. 

Other albums by the Mormon Tabernacle Choir you will enjoy: 

Handel: Messiah (The Philadelphia Orchestra, Eugene Ormandy, 
Conductor; Eileen Farrell, Soprano; Martha Lipton, Contralto; 
Davis Cunningham, Tenor; William Warfield, Baritone; Richard 
P. Condie; Choi Director 2... 2S... . M2L 263/M2S 607* 
The Joy of Christmas (New York Philharmonic, Leonard Bernstein, 
Conductor) (26. vas onc ee a ee ts ves ML 5899/ MS 6499* 
Hymns and Songs of Brotherhood (Alexander Schreiner and Frank 
Aspet, OFfany 66 alee oe ss os bs shes ML 5714/MS 6314* 
A. Mighty Fortress = 2. 5 ease ae ee ML 5497/MS 6162* 

*Stereo 
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of reproduction on the phonograph of your choice, new or old. If you are the owner 
an purchase this record with no fear of its becoming obsolete in the future. 
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