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NELSON EDDY IN “SONGS WE LOVE” 
with Columbia Concert Orchestra conducted by Leon Arnaud; 

and Theodore Paxson, Piano 

Trees e A Dream e At Dawning (I Love You) e Berceuse (From “Jocelyn”) ¢ The Sweetest Story Ever Told (Tell Me, 

Do You Love Me?) © Because « Sylvia ¢ I Love You Truly e Just A-Wearyin’ for You e Smilin’ 

Nelson Eddy is an artist of great versatil- 

ity, one who is at home on the opera or con- 

cert stage, in the films, on the radio and on 

records. His resonant voice is thrilling in 

arias from Carmen or La Traviata or in 

any of the dozens of operas in his reper- 

toire; it is warm and romantic in such songs 

as Schubert’s Serenade, in songs by French 

and German and Italian composers; it is 

stirring in the music of Herbert and Friml 

and Coward and Straus which he has sung 

so memorably in his many films. 

But perhaps Nelson Eddy’s artistry is 

seldom more attractive or more persuasive 

then in the sort of song he offers us in 

this collection of familiar and well-loved 

melodies. 

Beginning with Rasbach’s effective set- 

ting of Joyce Kilmer’s poem Trees (which 

contains the famous lines, “Poems are made 

by fools like me, but only God can make 

a tree”) and concluding with Carrie Jacobs 

Bond’s tranquil A Perfect Day, this group 

of songs is heartwarming and appealing. 

Contained in the collection—in addi- 

tion to the songs already mentioned — are 

Bartlett’s tender A Dream, the lilting and 

Through e The Rosary ¢ A Perfect Day 

lyric Berceuse from Jocelyn by Benjamin 

Godard, Stults’ The Sweetest Story Ever 

Told which was one of the favorite love 

songs of an older generation, d’Hardelot’s 

graceful Because, the lyric Sylvia by Oley 

Speaks, two more famous songs by Carrie 

Jacobs Bond (J Love You Truly and Just 

A-Wearyin’ for You), Penn’s Smilin’ 

Through, and Nevin’s reverent The Rosary 

which is one of the most successful relig- 

ious songs ever composed. 

As has been pointed out with truth, 

Nelson Eddy is truly “America’s singer.” 

The stalwart baritone was born in Provi- 

dence, Rhode Island. His father was of 

New England heritage, his mother was of 

Dutch ancestry. Both parents were ama- 

teur singers, and there was always music 

in their household. As a youth, Nelson 

Eddy was a member of a Providence 

church choir as a boy soprano. 

When the singer was fourteen years old, 

the Eddy family moved to Philadelphia 

and there he got a job on a newspaper. He 

served successively as reporter, copyreader 

and advertising writer. Even while work- 

ing on a newspaper, however, he was study- 

ing singing by himself with the help of 

great phonograph records. 

At last opportunity came. He entered 

an operatic competition — and won. The 

prize was an appearance as Amonasro in a 

gala performance of Aida. Newspapers 

were unanimous the following day in re- 

porting that Nelson Eddy “electrified the 

audience.” 

Such was the start of a career that has 

brought fame and great popularity to Mr. 

Eddy and immeasurable pleasure to a vast 

public. 

He made his screen debut in 1935, and 

the film was Naughty Marietta. Since then 

he has starred in such movies as Rose 

Marie, Maytime, Sweethearts, Balalaika, 

The Chocolate Soldier, Bittersweet and 

New Moon. 

For many seasons he has been the sing- 

ing host of an enormously popular series 

of weekly radio programs; his concert tours 

are outstanding events of the music season; 

and his Columbia Masterworks recordings 

are brilliant additions to the library of the 

collector. 
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