




Records for 
freaks and 
critics alike 
By Richard Goldstein 
When | first started listening to 
rock (without the roll), Warner 
Bros. Records Inc. was where 
you could expect to find the 
likes of Dean Martin, Frank — 
Sinatra, and Sammy Davis Jr.— 
potent pop symbols, to be sure, 
but certainly not youth bait. 
Who could have predicted that 
this same company would 
venture forth from the security 
of its parental niche to take 
on that most elusive of middle- 
mass markets, the rock 
audience? And who could have 
foreseen that in three years, 
Warner Bros. (and its subsidiary, 
Reprise) would come to 
dominate that market, offering a 
haven to some of the industry's 
most unrepentant refugees, 

earning the respect of freaks 
and critics alike, and accom- 
polishing all this with wit, 
intelligence, and taste? © 

For me, Warner's emergence 
as a‘‘hip”’ label began in 1967, 
with the appearance of its logo 
on the début album of San 
Francisco's least ‘‘marketable”’ 
-band—the Grateful Dead. Of 
all the groups blossoming 
out West that year, the Dead 
seemed most problematic. Their 
emphasis on the formless 
energy of tive performance was 
an engineer's nightmare, and 
their ties to the acid under- 
ground seemed like anything 
but a commercial asset then. 
Yet, they were signed and 
delivered to a studio in San 
Francisco where they turned 
out a competent first album, 
which was more than some 
groups were doing on other 
major labels. 

If that move seemed auda- 
cious, it was soon dwarfed by 
the announcement that New 
York’s least marketable group— 
the forni-fabulous Fugs—had 
been signed by Reprise. Some 
people reacted as though the 
D.A.R. had commissioned a 
Diego Rivera mural. But the 
Fugs had always intended their 
poetry for a mass audience, 
and they found rock and Reprise 
willing tools. 

Today, the Fugs and the Dead 
are firmly installed in the 
Warner's stable, along with Arlo 
Guthrie, Jimi Hendrix, Joni 
Mitchell, and such straight-and- 
narrow strutters as Petula Clark 
and Liberace. In fact, the 
Warner's roster is now the most 
diversified in pop, encompass- 
ing Van Dyke Parks, Tiny Tim, 
Ella Fitzgerald, and (through 
a recent subsidiary deal) the 
single most creative force in 
avant-garde rock, Frank Zappa. 

All of these artists have 
changed considerably during 
their association with Warner 
Bros./Reprise, and usually that 
evolution has taken place with 
the encouragement (sometimes 
prodding) especially of four 
of the label’s six producers: 
Lenny Waronker, Richard Perry, 
Andy Wickham, and Sonny 
Burke. It was Perry who gave 
Tiny Tim a context on record 
and made Ella Fitzgerald sound 
contemporary but not cos- 
meticized. Andy Wickham 
brought Ramblin’ Jack Elliott 
out of the shadows of one-too- 
many folk festivals and into 
the country-rock mainstream. 
And Lenny Waronker (together 
with Van Dyke Parks) added 
forceful instrumentation to Arlo 
Guthrie’s lyric delicacy, 
producing Arlo’s best album, 
Running Down the Road, and 
answering the nagging question: 
Where do you go when Alice’s 
Restaurant shuts down? 

There is no company sound, 
but all four producers share a 
commitment to understatement. 
When an album doesn't really 
make it, there is always that 
smooth restrained simplicity 
about a Warner's record (even 
when it’s rock-hard) that makes 
it sound real. | even like the 
company hype. And that’s the 
rarest compliment a critic 
can pay. 

From the March 1, 1970, issue 
of Vogue. Copyright © 1970 by 
The Condé Nast Publications Inc. 

The Big Ball 
introduction 
Ahem: 
We're right proud and happy 

to introduce our third double 
sampler album (following our 
sort of internationally famous 
Songbook and Record Show 
samplers). 

Our ulterior motive behind 
these samplers, as we've 
confessed many times before, 
is the profit-motivated desire to 

_ instill in you, through these 
introductory tracks, the 
compelling urge to rush forth 
and buy the full albums by the 
artists you want to hear more of 
and from. Should you find 
yourself in a record store that 
does not have a Randy Newman 
album, or has never heard of 
Norman Greenbaum, make a 
scene. Have them order it for 
you. If they don’t, write us and 
make a scene. 
Our past samplers carried 

invitations to readers and 
listeners to write us with any 
questions or requests as well 
as record store complaints. 
Well, you did, and we still 
haven't surfaced through the 
mail pile. This time around 
we'll ask you not to write us a 
long interesting letter that will 
only make us feel guilty for not 
answering it on time. If there’s 
something you have to know, 
please phrase it so that we can 
answer with a simple yes or no, 
enclose a self-addressed 
envelope, and we'll do what we 
can. We aim to please, but we 
sure are behind in our 
correspondence. 

That's about all for now. 
Your mother sends her love and 
Grandpa would like to hear 
from you. Say hello to George. 

The Fitth 
Avenue Band 

1. Nice Folks 
(By Kenny Altman. Time 2:25) 
From The Fifth Avenue Band, 
Reprise album 6369, produced 
by Jerry Yester, Zal Yanovsky, 
and Erik Jacobsen 

The Fifth Avenue Band are 
six very nice young men from 
beautiful New York City, 
whence cometh their odd but 
intriguing name. All are so 
downright perky that what they 
play might well be referred to 
(with a grimace) as Good Time 
Music. 

Truth be known, they even 
had the good sense to have 
their debut album produced by 
a band of refugees from the 
Lovin’ Spoonful, of whose 
tradition they are welcome, 
albeit scruffy, bearers. 

The FAB's music is all group 
written, and the track here was 
selected not only because it is 
one of our favorites but because 
it is a neatly appropriate intro 
to the artists on this side. 

John Sebastian 

2. Red-Eye Express 
(By John Sebastian. Time 2:53) 
From John B. Sebastian, 
Reprise album 6379, produced 
by Paul Rothchild eS 
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John Sebastian, as you are no 
doubt aware, used to be lead 
singer and writer, autoharpist, 
and rhythm guitarist with the 
Lovin’ Spoonful, the vast 
majority of whose best-loved 
hits he wrote and sang. He 
joined Reprise early in 1970, 
with his first solo album tucked 
under his tie-dye arm, and we 
couldn't be more delighted. 
Name a folk or rock and roll 

idiom in which John has not 
written an incredible song, and 
we'll ship you a storeroom full 
of albums. Name us a more 
versatile songwriter-singer on 
the current American scene, 
and we'll provide you with a 
chauffeur for six months. 
Name a young ex-Village-folkie 
who comes as close to capturing 
the sheer joy of being alive in 
his songs, and we'll paint 
voluptuous nudes all over your 
van. 

If you think we're enthusiastic, 
you're right. 

The Beach Boys 

3. This Whole World SI'e Ye, 
(By Brian Wilson. Time 1:55) 
From Add Some Musie,<y avlowe 
Brother/Reprise album 6382, 
produced, by the Beach Boys 1770 

The Beach Boys, whom we 
had to chase from Hollywood’s 
Rincon and Doheny to a famous 
guru's lavish retreat at the foot 
of the Himalayas to sign, are 
the closest thing we Americans 
have to a rock and roll 
institution. They have, after all, 
been making our afternoons 
with their soaring harmonies 
and spray-zesty rhythms ever 
since the dire year of 1963, when 
they wore Pendletons and sang 
about little besides surfin’ and 

girls (pronounced gur/s) and 
drag races. Their resident 
songwriter/producer, the 
pleasingly round Brian Wilson, 
is thought by many, including 
the former editor of Crawdaddy!, 
to be one of the idiom’s three 
living geniuses. 

Be that as it may, the Beach 
Boys are enormously popular 
the world over and have to their 
credit such thoroughly 
revolutionary and definitively 
brilliant recordings as ‘‘God 
Only Knows,”’ which ushered 
in a whole era of rock and roll 
religious Consciousness (since 
grown to absurd proportions), 
and ‘‘Good Vibrations,’ which 
popularized both that term and 
the theremin. 

The Beach Boys now have 
their very own label, Brother 
Records, which is distributed 
by Reprise. ‘This Whole World" 
is from their first album on- 
Brother, slated for release in 
April, 1970. 

Brother | peprese, 

ax 
Brother Records/Distributed 
by Warner Bros. Records Inc. 

Geoff & Maria 
Muldaur 

4, New Orleans Hopscop Blues 
(By George Thomas. Time 2:45) 
From Pottery Pie, Reprise 
album 6350, produced by \» 
Joe Boyd 

twosome who call home the 
environs of scenic Boston. 
They used to be integral parts 
of Jim Kweskin’s noted Jug 
Band, which not long ago was 
unfortunately rent asunder. 
Geoff used to be called Mole, 
Maria sometimes wears funky 
braided hair, and they have 
separately and together been 
acclaimed as two of the best 
vocalists in contemporary 
muSIC. 

The selection here is from 
their first solo album on Reprise, 
in which they both sing a lot. 
As you can hear, Geoff does the 
honors on ‘‘New Orleans 
Hopscop Blues.” 

APio Guthrie 

CN ‘oe gsi Shaegesit a 

5. Coming in to Los Angeles 
(By Arlo Guthrie. Time 3:08) 
From Running Down the Road, 
Reprise album 6346, 
coproduced by Lenny Waronker 
and Van Dyke Parks Noo gc; 

ARLO GUTHRIE 
D The Road: 

‘Arlo Guthrie, celebrated star 
of stage, screen, radio, and the 
cover of Newsweek, noted 
tall-tale scenarist, and the young 
musician who proved for once 
and all that white men can 
indeed talk the blues, certainly 
needs no fluffy introduction, 
especially considering that you 
no doubt saw the film, bought 
the album, and watched him on 
Johnny Carson and all. 

Since the monumental 
Alice’s Restaurant, there have 
been two Reprise albums, the 
cut here being from his latest. 

Eric Andersen 

6. | Was the Rebel, She Was 
the Cause - 
(By Eric Andersen. Time 2:34) 
From Eric Andersen, Warner 
Bros. album 1806, produced by 
Paul Tannen 

In the January 16, 1970, issue of 

Entertainment World, Chris Van 
Ness reviewed the above album. 
He wrote: “Eric Andersen is a 
poet who started making 
records for Vanguard at the 
very end of the folk music era. 
Fresh from a group called the 
Cradle Singers, then a short 
stint as a duo with Joe 
Hutchinson, Eric recorded two 
good albums and then made the 
mistake of ignoring his music 
and following instead the 
electric paths that were 
capturing the pop audiences, 
after which several mediocre 
(or worse) albums followed. 
‘Finally someone at Warner 
Bros. decided to send Eric 

- Andersen to Nashville to record 
an album. The title of the 
record is simply Eric Andersen 
—as if it were Eric’s first aloum 
instead of his sixth. 

‘In many ways Eric’s new 
album /s his first aloum. As both 
a poet and a composer, the 
man has matured. Eric 
Andersen has finally recorded 
some songs that are important 
in terms of popular music 
importance. Songs like ‘I Will 
Wait’ and ‘Lie With Me’ are not 
only good songs; they are 
good music. And even when 
Eric is having a little ‘fun’ 
(‘| Was the Rebel’), there’s an 
urgency about the man that 
makes you want to listen. 

If the radio stations pick up 
on any of the tracks, Eric 
Andersen will have found his 
audience—six years late, maybe, 
but well deserved.” 

Norman 
Greenbaum 

7. Jubilee 
(By Norman Greenbaum. 
Time 2:56) 
From Spirit in the Sky, Reprise 
album 6365, produced by 
Erik Jacobsen 

n | 
Greenbaum | 
Spirit in the sky 

Norman (Cosmic) Greenbaum 
is a slender young longhair 
who today lives happily with his 
lady and kid in scenic and 
remote Petaluma, California, 
from which headquarters he is 
often heard publicly to express 
an affection for zucchini and 
related vegetables. 
Cosmic began his career as 

the leader of the frighteningly 
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psychedelic Dr. West Band, to 
whom we owe gratitude for the 
immortal ‘The Eggplant That 
Ate Chicago.”’ 

Lately he has taken to playing 
a fuzzy-electric guitar and 
writing eminently catchy 
clap-along singles like ‘Spirit 
in the Sky” which, as of this 
writing, is a gigantic national hit. 

Let’s hear it for Cosmic. 

savage Grace 

8. Ivy 
(By Ron Koss. Time 4:00) 
From Savage Grace, Reprise 
album 6399, produced oe 
Joe Wissert ay 

Out of Detroit eps evade 
Grace, a group whose four 
components have done the 
bar and church basement 
recreation center circuit, are 
now into concerts and the like, 
and have just completed their 
tirst album for Reprise. 

Savage Grace came to Reprise 
via Vince Pernicano (ace 
Detroit promotion man), who 
heard the group and called 
Don Schmitzerle (ace assistant 
general manager) in Burbank, 
who sent Joe Wissert (ace 
producer) to give the group a 
hear at that city" s ace Olympic 
auditorium. Joe’s reaction was 
ultra positive, Savage Grace 
and their manager were flown 
to California, contracts were 
negotiated, and blah blah blah. 
Savage Grace is Al Jacquez, 

Larry Zack, John Seanor, and 
Ron Koss. Since this is their first 
album, there are chapters more 
to be written. 

Van Morrison 

1. Caravan | 
(By Van Morrison. Time 4:57) 
From Moondance, Warner Bros. 
album 1835, produced | van 
Morrison No \ 

At the top of our British side 
is Van Morrison, who originally 
came to us back in the days 
when, after six years of pimply, 
gutless rubbish, we were 
re-discovering rock and roll at 
the hands of the British, of 
whom Van’s Them were 
members in excellent standing. 
Mr. Morrison, you will recall, 
was the composer of ‘‘Gloria”’ 
and ‘‘Brown-Eyed Girl,’’ which 
can be considered latter-day 
rock and roll classics with little 
if any strain. 

Now, after myriad changes of 
both the head and recording 
affiliation varieties, Van is, as 
they say, back. So impressive 
was his first Warner album, 
Astral Weeks (1768), in which 
Van revealed himself an 
ingenious poet and breath-taking 
jazz vocalist, that such eminent 
rock critics as Rolling Stone’s 
Greil Marcus pronounced it one 
of 1969's happiest musical 
events. 

His second album for 
Warner, Moondance, has just 
been released, and the praise 
is even more lavish. To quote 
from a lengthy review by Greil 
Marcus and Lester Bangs (in 
Rolling Stone): “Van's new 
album might send one back to 
the bright enthusiasm of 
‘Brown-Eyed Girl’ and the 
magic blues of Them Again; 
Van now sings with a magnet- 
ically full electric band, 
complete with piano, organ, 
vibes, and intricately controlled 
saxophones and flute. The 
band’s performance has a 
stately brilliance; and if it 
captures some of the feeling of 
the earlier music, the past is 
serving as a rite of passage 
toward the celebrations of 
Moondance... 

‘Moondance is an album 
of musical invention and lyrical 
confidence; the strong moods 
of ‘Into the Mystic’ and the 

tine, epic brilliance of ‘Caravan’ 
will carry it past many good 
records we'll forget in the next 
few years.’ 

Van Morrison will continue 
to grow. It’s our job to keep up 
with his changes. 

2. Oh Well—Parts 1 & 2 (mono). - 
(By Peter Green. Time 9:00) ) 
From Then Play On, Arado yn 
album 6368, produced 8 J 
Fleetwood Mac Va me | 

FLEETWOOD MAC 

Back in England, good old 
Fleetwood Mac are loved and 
followed by just a few less 
people than the Beatles. 
Originally a blues group in the 
grand tradition of Elmore James 
the Fleetwoods, especially 
since they were joined by 
swift Danny Kirwan, have taken 
on a couple of new faces. 
Nowadays they alternately do 
bone-rattling blues rave-ups, 
three-chord rock and roll, and 
fragile melodic stuff. And they 
have not one, but three lead 
guitarists. 

On stage and on record this 
talented troika is complemented 
by the talents of handsome 
John McVie, England’s most 
noted blues bassist, and 
naughty Mick Fleetwood, who 
recently took to wearing a 
moustache. 

“Oh Well” was orginally 
released as a single, and since 
becoming a hit has been added 
to the Fleetwoods’ album 
Then Play On. Sorry about the 
mono. A stereo version is ~ 
promised, and if it ever arrives 
we'll substitute. 

The Pentangle 

3. Sally Go Round the Roses 
(By Sanders-Stevens. Time 3:36) 
From Basket of Light, Reprise 
album 6372, produced by 
Shel Talmy Ne 

Pentangle, which comprises 
folky heartthrobs Bert Jansch 
and John Renbourn, girl vocalist 
Jacqui McShee, bassist Danny 
Thompson, and drummer/ 
glockenspielist Terry Cox, have 
been celebrated far, wide, and 
in the middle for demonstrating 
that, in this age of grotesque 
amplification and maniac 
exhibitionism, artful acoustic 
music still has a respectable 
place. Also, the imagination 
and taste and precision with 
which these five gentle souls 
have fused classical, traditional 
folk, and jazz into a complex 
but enchanting whole have 
caused more than one music 
critic virtually to cry rapturous 
tears over his typewriter. 

Pentangle is produced by 
sharp dressing Shel Talmy 
(who before coming to the 
realization that deafening 
needn't necessarily be equatable 
with outasite worked with the 
Who and the Kinks). Together 
they have a veritable treasure- 
chest-ful of keen albums, 
among them The Pentangle 
(6315), Sweet Child 
(6334), and the aforementioned 
Basket of Light. 

fohn renbourn 
nny thompson 

THE PENTANGLE 
| “SWEET CHILD” 

THE PENTANGLE Basket Of Light 

Jethro Tull 

4. Nothing Is Easy 
(By lan Anderson. Time 4:20) 
From Stand Up, Reprise album 
6360, produced by Terry Ellis) 
and lan Anderson INV 

Jethro Tull, four norte! looking 
but really wholesome young 
porkers, is without doubt the 
most exciting stage act to 
appear in the rock cosmos 
during the last couple of years. 
Anyone who has seen lead 
singer/flautist lan Anderson 
hopping dementedly about -the 
stage, throwing himself like 
some electric Fagin at his 
unsuspecting mike at regular 
intervals, will certainly concur 
that the Jethros are a rather 
devastating theatrical 
experience as well as an 
intriguing musical trip. 

Granted there were some 
problems before. But recently 
guitarist Mick Abrahams, with 
whom the headstrong but 
brilliant Mr. lan found himself 
compromising a lot to the 
detriment of the group, left to 
form Blodwyn Pig and was 
replaced by the reticent 
Martin Barre. 
Anyway, now that all that 

business is worked out, the 
Jethros can settle down to 
setting contemporary rock and 
roll fully on its tin ear, which 
has seemed their destiny all 
along. 

Oh, just for the record, 
Jetheas drummer Clive Bunker 
is most assuredly one of the 
three or four best in rock today. 

5. Flying 
(By Stewart-Wood-Lane. 
Time 4:12) 
From The First Step, Warner 
Bros. album 1851, produced by 
the Small Faces \ 

Once upon a lot of midnights, 
dreary and otherwise, four cute 
little fellows from London's East 
End took over from the Who as 
the darlings of the local mod 
element. None was much 
higher than your kid sister, and 
all were quite schnide and natty. 
Soon folks in all parts of 
England loved them half to 
death, and jaded little girlies 
would scream themselves 
purple over them, so immense a 
teenybopper attraction were 
they. Often they shook the 
Continent’s sales charts with 
neat, soulful little singles. 

But then they were deserted 
by their singer and guitarist, a 
terrific midget howler name of 
Steve Marriott, who opted for 
Humble Pie. Without him the 
Small Faces were little, and 
they went into despairing 
seclusion for a number of 
months. 

But, lo and behold, while the 
three remaining were holding 
their faces in their small hands 
and moaning, the Jeff Beck 
Group broke up for the 
Zillionth time, and singer Rod 
Stewart and guitarist Ron 
Wood, both of whom’ looked like 
giants in comparison, came 
asking for a gig. So lan and 
Plonk and Kenny stopped 
moaning long enough to hire 
them, and the Small Faces were 
once more in contention as 
England's biggest heartthrobs. 
Which just goes to show. 

6. No Mule’s Fool cy 
‘(By Whitney- Chapman, So 
Time 3:14) 
From A Song for Me, Pearle: 
album 6384, produced by Family 

Family, whence came Blind 
Faith bassist Ric Grech, are 
one of England’s favorite 
progressive-rock groups. In a 
recent British pop poll they 
came in an extremely gratifying 
sixth, just behind Jethro Tull 
and Fleetwood Mac. 

All in all, Family is bearded 
vocalist/saxophonist Roger 
Chapman, drummer Rob 
Townshend, double-necked- 
guitarist John-John Whitney, 
violinist/bassist John Wieder 
(he of Eric Burdon & The 
Animals reputation), and 
multi-instrumentalist John 
Palmer, who is known to his 
few intimates simply as ‘Poli. 
You will, of course, notice that 
three members of Family have 
John as a Christian name, 
which must certainly be some 
sort of record. John, John, 
John-John, Rob, and Rog, as 
it were. 
An interesting, unpredictable, 

and unique sound is Family’s. 
In addition to A Song for Me, 
their latest, you'd do well to 
consume their first two albums, 
Music in a Doll’s House (6312), 
produced by ex-Traffic Dave 
Mason, and Family Entertainment 
(6340). \ 

FAMILY ENTERTAINMENT 

The Kinks 

7. When | Turn Out the Living 
Room Light (mono) 
(By Ray Davies. Time 2:15) 
Previously unreleased, produced 
by Ray Davies 

What, for heaven’s sake, can 
we Say about our dear, beloved 
Kinks except that, despite the 
widespread indifference of those 
of you out there in Radioland, 
we think them the equal of any 
English rock and roll group 
extant; and that, dearie, 
includes Messrs. Beatles, 

| Stones, and Who. A couple of 
serious, contemplative listenings 
to any of the Kinks’ three most 
recent aloums may well shock 
you into the realization that 
this is not the empty boast it 
seems. 

For Kinks freaks everywhere, 
here is a rarity: an until now 
unreleased track that came to 
our vaults a couple of years 
ago. In return for our digging 
around to find it, please turn 
on anyone who hasn't yet 
discovered the Kinks (and there 
are plenty) to any of the eight 
albums in their current catalog, 
including their latest, 
Arthur (Reprise Album 6366). 

The 
Everly Brothers 

1. I’m On My Way Home Again 
(By V. Stevens. Time 2:25) | 
Warner Bros. single 7290, 7 
produced by Lenny Waronker 

The Everly Bros., Don and 
Phil, have been singing high, 
twangily piercing harmony to 
one another since they were that 
tall. Back in the '50’s, they were 
enormous indeed, wearing 
fashionable duck-tail hairdos 
and singing things like “Bird 
Dog” and ‘‘Cathy’s Clown,” 
which proved to have a 
noticeable influence on such 
‘60's giants as the Flying 
Burrito Bros., Hollies, and early 
Beatles. 

Not that they ever presumed 
to stray very far, the Everlys 
today are right back at their 
roots, the rural rockabilly sound 
which they did so much to 
popularize. They still know how 
to whip up considérable 
audience enthusiasm in live 
performance, and seem to have 
grown fond of medlies, in which 
they'd include everything from 
‘Hey Jude” to “Bye, Bye, Love.” 

Go see them. Go buy their 
Roots album See 

Tim Buckley 

2. Happy Time 
(By Tim Buckley. Time 3:15) 
From Blue Afternoon, Warner 
Bros./Straight album 1842, 
produced by Tim Buckley 

Of Blue Afternoon and Tim 
Buckley, The New York Times 
said: “One of the most under- 
rated, and one of the most 
gifted, of today’s young 
songwriter-singers. He’s made 
good records before, but this 
one is far and away his best to 
date—a crystal-clear distillation 
of the many eclectic elements 
which make up his talent...Like 
most truly satisfying musical 
experiences, Blue Afternoon 
falls short of accurate verbal 
description. Listen, and hear 
for yourself.”’ 

Tim Buckley is a recent 
addition to the Warner Bros. 
roster, having come to us via 
Frank Zappa and Herb Cohen's 
Straight label, which we now 
distribute. He was previously 
represented by four albums on 
Elektra. 

Joni Mitchell 

3. Big Yellow Taxi 
(By Joni Mitchell. Time 2:16) 
From Ladies of the Canyon, 
Reprise album 6379, angered 
by Joni Mitchell te 
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Joni is no stranger to anyone 
who's had even the most 
rudimentary intimacy with the 
pop and folk musics of the last 
couple of years. A veteran of 
standing-room-only perform- 
ances, in halls on both coasts 
and everywhere in between, 
and a constant source of 
inspiration to young lady folk 
interpreters everywhere else, — 
Joni is by all odds the most 
significant, if not prolific, lady 
songwriter in contemporary folk 
music in the last decade. Being 
to her own idiom what Laura 
Nyro is to another, Joni has to 

her eterna! credit ‘Both Sides 
Now,’ which has been recorded 
in hit versions by everyone from 
Judy Collins to Frank Sinatra, 
in addition to such fledgling 
classics as ‘‘Urge For Goin'"” 
and ‘Chelsea Morning.” 

Recently Joni, exhausted by 
the strains of travel and constant 
performance, began a compos- 
ing and up-resting sabbatical 
in her Laurel Canyon, 
California, home. Exactly when 
she'll return to the winding 
concert trail is indefinite, but 
she’s certainly earned her 
place in the sun already anyway. 
Joni, by the way, comes 
originally from the remarkably 
musical Saskatchewan, Canada. 
(See Gordon Lightfoot) 

Neil Young 

4. The Loner 
(By Neil Young. Time 3:55) 
From Neil Young, Reprise 
album 6317, produced by 
Neil Young Vv 

MER ea 

NEI L YOUNG 

Formerly lead guitarist, humor- 
ist, and provocative songwriter 
for the Buffalo Springfield, Neil 
Young has since recorded two 
solo albums (one with backup 
group Crazy Horse) and 
expanded the musical talents 
of Crosby, Stills & Nash by 
making it Crosby, Stills, Nash 
& Young. Double Scorpio Neil 
is currently building his own 
16-track recording studio in his 
~Topanga Canyon home (in his 
copious free time when he 
isn’t touring or recording with 
Crazy Horse or Crosby, Stills, 
et. al). 

Gordon Lightioot 

5. Approaching Lavender 
(By Gordon Lightfoot. Time 2:56) 
From Sit Down Young Stranger, 
Reprise album 6392, produced 

No by Joe Wissert 

Gordon Lightfoot, who also 
hails from Saskatchewan, is | 
another new and happy addition 
to our stable of renowned 
folk-based singer-songwriters. 
He has legions of fans 
everywhere, one of them 
being Philip Elwood of the 
San Francisco Examiner: 
‘Lightfoot plays six and twelve 
string guitar accompaniment 
extraordinarily well, but it is 
his forceful and personal vocal 
approach that throws you, 
holds you, and wins the bout. 

‘The timbre of his voice—dry, 
far-reaching (like the 
Saskatchewan prairies) rolls 
on, and on, through rhythmic 
and harmonic inflections of 
incomparable beauty and 
distinction. 
‘The strong, masculine, 

country sexuality of Lightfoot, 
combined with his conscientious 
artistry, make for a pretty heady 
evening of listening. 

“But it’s a great trip; he's 
euphoric, this guy. A beautiful 
writer, and person, and thrilled 
with performing.’ 

‘Approaching Lavender” 
is from Gordon Lightfoot’s first 
Reprise album, scheduled for 
an April, 1970, release. 

Randy Newman 

6. Mama Told Me Not to Come 
(By Randy Newman. Time 2:12) 
From 12 Songs, Reprise album 
6373, produced by Lenny 
Waronker 



Despite being one of a very 

few True Originals currently 

practicing in American pop, 

despite having a voice that 

could make a turnip weep, 

despite writing magnificent 

songs and playing swell piano 

and devising incredible 
arrangements, the closest 

handsome Randy Newman has 

ever come to a hit record was 

arranging Peggy Lee’s ‘‘Is That 

All There Is,’’ which would seem 

to say something rather 
discouraging about the 
receptivity of today’s audiences 

to genius. 
Gratefully, Randy has made 

himself a small fortune writing 

songs that turn to gold in the 

hands of other artists. His work 

has been recorded and 

performed by everyone from 
Three Dog Night to Judy 

Collins, Sal Valentino, Ella 

Fitzgerald, Alan Price, and 

Harry Nilsson (a whole album's 

worth). 
Maybe someday the world 

will be ready for him. 

MAMA TOLD ME NOT TO COME 

Will you have whiskey with your water 
Or sugar with your tea? 
What are these crazy questions 
That they're asking of me? 
This is the wildest party 

that there ever could be 
Oh, don’t turn on the light 

‘cause | don't want to see 

Mama told me not to come 
Mama told me not to come 

Mama said, ‘‘That ain't no way to have fun” 

Open up the window, 
let some air into this room 
| think I'm almost choking 
on the smell of stale perfume 

And that cigarette you're smoking 
‘bout to scare me half to death 

Gpen up the window, let me catch my breath 

The radio is blasting, 
someone's beating on the door 

Our hostess is not lasting— 
she's out on the floor 

| seen so many things here 
| ain't never seen before 

| don't know what it is— 
but | don't wanna see no more 

Mama told me not to come 
Mama told me not to come 

Mama said, ‘‘That ain't no way to have fun” 

©1966, January Music Corp. Used by 

permission. 

James Taylor 

7. Fire and Rain 
(By James Taylor. Time 3:20) 
From Sweet Baby James, 
Warner Bros. album 1843, ny 
produced by Peter Asher 

From the March 21, 1970, issue 

of Cash Box, and an article by 
Norm Steinberg headlined 
“James Taylor in the Sun”: 
“Everybody talks about how it~ 
was ten years ago when the 
Village was at its zenith. When 
Dylan, Ochs, Hardin, Van 
Ronk, Buffy, and all the rest of 
them were walking from the 
Gaslight to the Go Go to Gerdes 
carrying their guitars, anxious 
for any forum at all. That period 
was probably folk music's 
answer to the ‘lost generation’ 
of writers who congregated in 

Gertrude Stein's and Alice B. 
Toklas’ drawing room. 

“Well, if you were in the 
Village last weekend at the 
Gaslight, you would have had 
the distinct feeling that you 
were experiencing a deja-vu. 
lt was all happening again. 
There were more than 400 
people huddled inside their 
coats in sub-freezing weather 
on both sides of MacDougal 
Street, about 100 of them 
holding numbered admission 
tickets for the Gaslight at 1:30 
AM, waiting to get in for the 
scheduled 12:30 AM show which 
would not begin until about 
2:00 AM. No, Dylan wasn't 
appearing. But he was at the 
Gaslight twice during the 
weekend, it was reported, to 
see James Taylor, who was 
there for three days. James 
Taylor, just a tall, lanky guy 
with a big rich sounding guitar 

who had one album on Apple 

and has just had his second 
release on Warner Bros. Why 
all the furor? 

“Plenty of reasons. First of all 
there’s the instinct factor. The 

people who were at the Gaslight 

last weekend; the ones standing 

in the cold; the same ones who 
yelled every time someone 
from the working press walked 
in front of the line into the 
Gaslight to wait in the warm 
innards of the club for the 
preceding show to end; 
these people are the cognoscenti. 

They can smell a legend going 

to happen almost as soon as 
the first copies of his debut 
album reach the stores. 

“Then of course there's 
James himself. With James 
there is a multi-leveled thing 

happening. James Taylor is not 

what he appears to be. Even 

the covers of his albums are 

deceiving. There he is, stretched 

across his entire Apple LP, a 
fall leaf for a buttonniere. 
Pleasant. Then, there's the 

Sweet Baby James cover. 

Just James looking pensive as 

hell, concerned, even a little 

angelic. Your first impression is 

‘probably ‘Yeah, that’s “Sweet 

Baby James” all right.’ But 
there’s much more to the 
covers once you begin to 
concentrate on his face, 

especially the eyes. A young 

artist who studied the ‘Sweet. 

Baby James’ jacket photos said 

that James had to be a star 
because he had what she 
described as ‘superstar 

cheek bones.’ But the artist 

little effort. So, James Taylor 
is accessible...intellectually. 

Odd when you consider that 
legends on their way to 
happening should be as obtuse 

as possible. How can you get 
to be a legend if you're not 
mysterious? Well, James 
Taylor's mystery is there. 
And it's the best kind; the type 

that is there without anyone 
realizing it... 

“Both albums are extremely 
personal. They're personal 
statements made up of fleeting 
impressions, sensations, 
snatches of places he’s been 
and places he’s thinking about. 

Throughout the two albums, 
James shows a strange 
curiosity with the element of 

light. Almost every song in the 
first album deals with the 
subject either directly or in the 

forms of sunshine or night. 

The theme is carried through 

to the Warner Bros. aloum. 

James’ work lives on a non- 

tactile level. His songs don't 

give you anything to touch. 

They do more. They allow you 

to visualize and even experience 
his thought process, his 
feelings. | 

“But things are well on their 

way for James at this point. 

Album sales and popularity are 

already beginning to zoom. 
Then the flood of critical 
analysis will quickly follow. 

Last stop: Legend.” 

8. Sit Down Old Friend 
(By Dion. Time. 3:22) 
From Sit Down Old Frien 
Warner Bros. album 1826, 
produced by Phil Gernhart. 

Dion doubtless looms immense 

in the legend of anyone who 

dates his rock and roll fixation 

back to the grand old days when 

Philadelphia was where it all 

happened and Dick Clark was 

yet to be regarded as high 

camp, for it was he who, 

shouter in pointy-toe 
winklepickers for that of a 
contemporary folk artist. In the 
process he has let his once 
Brylcreemed hair grow to a 
comparatively abrasive length 
and taken to wearing wire | 
rimmed spectacles. Nowadays 
he sings mostly quietly 
sensitive socially-conscious 
songs of his own composition 
and proves a considerable gas 
to those who go for that sort of 

thing. And there are lots who do. 
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Say what you will about the 
GTO’s, neighbor, they're sexy. 
No question of hat. And a lot 
more wholesome than some 
people we coulc mention but 
won't in view ofthe fact that 
we'd almost cerainly be sued 
and lose so much money that 
we'd no longer de able to 
indulge our pariicular fetishes 
like this. 
Anyway, the Girls are quite 

famous in their native L. A. 
because they’re really groovy 
singers and dancers and 
freakers and they have nice 
personalities as well and they 
wear just the right amount of 

1. The Illiad 
(By Ed Sanders. Time 4:05) 
From Sanders’ Truckstop, 
Reprise album 6374, produced 
by Ed Sanders 

a trip, when you get right down 
to it. Meaning essentially that 
we'd have no reservations 
whatever aboutletting our. - 
daughters, er...sons, go out 

They’re nice girls, all of them, 

and we sure do hope that you'll 
be just a little more tolerant of 
them, as we all have our own 
little deformities. 

lf we may chat confidentially 
for a moment, we at their 
record company would be not 
even a teensy surprised if the 
GTO's came right out of 
nowhere sales-wise to push all 

their opportunistic imitators, 
like the Edwin Hawkins 

Singers, right off the edge of 

the world. 

The GTO's / The Captain's Fat 
Theresa Shoes | 

(Words by the GTO's, music by 
Davy Jones. Time 2:35) 
From Permanent Damage 
This is a song about a pair of 

crazed shoes Captain 
Beefheart wears. 

We should feel no more 
regretful about weeding bathless 
degenerate Ed Sanders out of 
our society than we would 
about taking a rotten apple out 
of a barrel of good ones. He's 
that creepy. 

A former Fug, founder of 
Fuck You: A Magazine of the 
Arts, and a long-time purveyor 

of the most noxious imaginable 

smut at his Peace Eye Bookstore 
in that most teeming hotbed of 
hippie depravity, the East 
Village, Sanders, to whom 
apparently nothing that we as 
Americans revere, Cherish, and 
respect is sacred, is currently 
busy mutilating decent God- 
fearing country music under 
the guise that he actually likes 
the stuff. 

How long can we continue to 
permit this sort of vile sub- 
version to flow like poison 
through the mainstream of 
American life? 

The 
GTO'S 

A brown felt top hat wrapped with a bow 

Yellow wrap around girl-watchers 

that never show 
His blue eyes, his blue eyes 
What a fantastic disguise 

He's so grand and fantastic, so wonderful 

His Tippie-Toes fithim toa T 
Oh C.B. do a tap dance for me 

A jacket with virgir, virgin button holes 
Reaching for experienced buttons 
Thin striped chords that circle his 
Porcelain ankles funneling down to 
The Captain's fat Theresa shoes 

His Tippie-Toes fit him to a T, 
Oh C.B. do a tap dance for me 

His blue eyes, his dDlue eyes 
What a fantastic disguise 

He's so gay and fantastic, so wonderful 

The elevated plastic heels 
That wish they could look like wood 
That wish they could look like wood 
Shuffle on the flocr and 

do so very muck more 
Than other shoes, than other shoes 
Than other shoes ever could 

make-up and, boy, are they ever 

with them for a malted and fries. 

THE CAPTAIN'S FAT THERESA SHOES 

The T of his T-strap stands for Tippie- Toes 

With your big fat Tippie- Toe Theresa Shoes 

The T of his T-strao stands for Tippie-Toes 

With your big fat Tippie- Toe Theresa Shoes 

Ysa 
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Ella Guru 
(By Don Van Vliet. Time 2:23) 
From Trout Mask Replica, , 
Straight/Reprise album 2027, 
‘produced by Frank Zappa ly \ 
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TROUT MASK’ | 
REPLICA | 
“CAPTAIN 
| BEERHEART | 

__ Reviewing Trout Mask Replica 
in Rolling Stone, Lester Bangs 
wrote: “Captain Beefheart, 
the only true dadaist in rock, 
has been victimized repeatedly 

_ by public incomprehension and 
critical authoritarianism. The 
tendency has been to chide 
C.B. and his Band as a 
potentially acceptable blues 
band who were misled onto the 
paths of greedy trendy com- 
mercialism. What the critics 
failed to see was that this was 
a band with a vision, that their 
music, difficult, raucous and 
rough as it is, proceeded from a 
unique and original 
consciousness. 

‘Thus it’s very gratifying to 
say that Captain Beefheart’s new 
album is a total success, a 
brilliant, stunning enlargement 
and clarification of his art. 
Which is not to say that it’s in 
any sense slick, ‘artistic,’ or 
easy. This is one of the few 
bands whose sound has 

actually gotten rawer as they've 
matured—a brilliant and 
refreshing strategy. Again the 
rhythms and melodic textures 
jump all over the place (in the 
same way that Cecil Taylor’s 
do), Beefheart singing like a 
lonesome werewolf screaming 
and growling in the night. The 
songs clatter about—given a 

| superficial listening, they seem 
_ boring and repetitious. It's 
perhaps the addition of 

_ saxophones (all played by the 
five men in the band) that first 
suggests what's really 
happening in this group's 
music. 

. “The double record set costs 
as much as two regular 
albums, but unlike most of 

| Captain Beefheart: 

Wild Man Fischer 

, | AnEven th 

GTO's WILD MAN FISCH 
The Original GTO’S 
(By The GTO’s. Time 1:06) 
From Permanent Damage 

Miss Lucy and Miss Johna were 
the originators of GTO-ism two 
years ago. In this sequence we 
find them inside a piano kissing 
each other and having a cosmic- 
level discussion. 

The Mothers [eee 
of Invention Larry (Wild Man) Fischer is 

a mildly demented young soul 

his own little songs, or, more 

He, like R. Newman, is one 
of the age’s true originals. 

his evocative compositions for 
you simply by giving him ten 
cents. Those days, perhaps 

and television he has upped 
his price to twenty-five cents. 
His double album goes for 

WPLJ 
(By Frank Zappa. Time 3:02) 
From Burnt Weeny Sandwich, 
Bizarre/Reprise album 6370, 
produced by Frank Zappa fe 

on the Strip, where Mr. Wild 

_ time. 
Perhaps it would be 

presumptuous to call Larry the 
'70's equivalent of Cole Porter, 
say, but it would certainly be 
within the bounds of reason to 
suggest (and hope) that some- 
day the world will be ready for 
him, too. 

Long may this troubled but 
creative soul shriek us into an 
awareness of the excruciating 
pressures of stardom. 

Pearls 
Before Swine 

As you've probably heard, the 
Mothers of Invention, owing to 
the disillusionment of lovely 
Frank Zappa with teenage 
audiences the group sought so 
hard all those years to please, 
have split up, promising to 
reform when the youth of 
America have fully digested the 
Mothers’ albums to date. 
Anyway, keep listening to this 

filth so you can figure out just 
exactly what it is Zappa would 
have you respond to. It’s a 
horrible thing watching a grown 
man tear his hair out. 

Footnote 
(By Tom Rapp-W. H. Auden. 
Time 1:16) 
From These Things Too, 
Reprise album 6364, produced 
by Richard Alderson 

who terrifies the unsuspecting, 
wears one shoe, and makes up 

accurately, shrieking exercises. 

Time was when you could get 
Mr. Wild Man to perform one of 

sadly, are past—since becoming 
a much-sought-after star of disc 

around a dollar on a good night 

Man spends most ot his leisure 

4 

Pearls Before Swine is mostly 
Tom Rapp, a twenty-two-year- 
old poet-songwriter who started 
out in Minnesota (where he 
beat a kid name of Bobby 
Zimmerman in a local folk 
contest) and wound up in New 
York with three hundred records 
and even more books. Once a 
star employee of McDonald's 
Hamburgers, Inc., Tom has 
since been recognized as one 
of contemporary folk music's 
most brilliant young creators. 
He is assisted by his lovely but 
enigmatic wife, Elizabeth, and 
two or three other nice young 
people. 

The 
Grateful Dead 

3. Turn on Your Love Light 
(By J. Scott-D. Malone. 
Time 6:30. Abridged) 
From Live/Dead, Warner Bros. 
album 1830, produced by the 
Grateful Dead 

The Grateful Dead remain 
every bit as downright irresist- 
ible today as they were in the 
days when they were riding 
around in a funny psychedelic 
bus with noted author Ken 
Kesey and a gaggle of what 
Tom Wolfe affectionately refers 
to as Day-Glo crazies. Guitarist 
Jerry Garcia in particular seems 
none the worse for wear, this in 
spite of the considerations that 
he has cut off his once renowned 
Haight St. freak curls and 
grown a somewhat Arabic 
beard, and has taken to playing 
thirty-five minute guitar solos 
without first plugging in his 
famous guitar, Lucy. 

The other Deads want to wish 
each and every one of youa 
most joyous St. Valentine's Day 
and hope against hope that 
you'll just simply swoon over 
the extravagantly soulful 
rendition of “Love Light," here 
performed for your listening 
enjoyment by Mr. Pigpen. 

Warner Bros. Records is a 
subsidiary of Warner Bros. Inc., 
4000 Warner Boulevard, 
Burbank, California, and 488 
Madison Avenue, New York, 
New York. Reprise Records is a 
division of Warner Bros. Records. 
Made in U.S.A. 
PRO 358 
©1970, Warner Bros. Records, Inc. 

Cover photography / Rod Dyer 
Art direction / Ed Thrasher 
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The Taster & The Story of the _The.T of his T-strap stands for Tippie-Toes ° thes 
His Tippie-Toes fit him toa T . superlong SS ese called 

was most interested in the fact alternately with and without the ay Z Kansas & The GTO's 

that there was a great deal of storied Belmonts, contributed (Interview between Mr. Kansas, ee aaa eeitenee Tule ‘tems it's really sustained, and Tae hen 

tension apparent in James face. such mindblowers as former road technician for the tee seein, We ae north the money, which is" (By Wild Man Fischer. Vv 

James’ music will be Runaround Sue” and Mothers of Invention, and. the permission. serhaps not so much to pay for | Time 2:55) \ 

27 songs and what may well be 
‘the most unusual and 
challenging musical experience 
-you'll have this year.” 

From An Evening With Wild 
Man Fischer, Bizarre@ 
album 6332, produce 
Zappa 

“Teenager in Love”’ to the 

literature of early rock. 

Now, more than a decade 

later, Dion has forsaken the life 

of a well-oiled Italian rock- 

subjected to the same shift of 

analysis. On the surface, his 

melodies are remarkably 

oleasant and his lyrics can 

seemingly be understood with a 

Gro eaTime tT 13h os, 5 
From Permanent Damage; 

Bizarre/Reprise album 6390, 

produced by Frank Zappa 
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