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Record Production and Supervision 
Musical Adviser 
Musical Arrangements 
Adaptation of the Text 
Sleeve Design, Photography «ad Sleeve Notes 
Engineer 
Artwork and Layout 
Musical Selections 
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The Invocation 

:40 

The Hymn of Praise 

4:00 

Advice to the Lovelorn (1) 

3°55 

Advice to the Lovelorn (2) 

5250 

Woman is like a Fruit 

pRere 7 

The Encouragement of the Lusty Wife 

S52 

The Blue Sari 

6:08 

Leilla the Flatterer 

6:08 

The Story of Mocailama & Chedja 

8:10 

Krishna & the Lovely Cowgirls 

3:12 
New adaptations by Marcus Harrison 
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Side 2 

Little explanation is necessary regarding the 
meaning of the text on Side 1. On Side 2 the 
following notes may be useful: The Blue Sari 
is an Indian poem by Chandi Das, a Bengali 
poet of the fifteenth century, in this poem 
Krishna the God speaks of Radha, his beloved. 
Leilla the Flatterer tells of an Eastern lady who 
knows how to please her man with honeyed 
words. | 
The story of Mocailama and Chedja. This is an 
ancient tale of great subtlety and wit, concern- 
ing two impostors, one aman, one a woman, who 
falsely lay claim to the title of Prophet. The 
story tells how the woman is outwitted by the 
resourcefulness of the male. Miss Neogy relates 
this tale in the manner of a village storyteller. 
Krishna and The Lovely Cowgirls. This beautiful 
erotic poem is by Jayadeva, a Bengali poet of 
the twelfth century. 
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MARCUS HARRISON and MONTY BABSON 

BARRY MORGAN 

JIM SULLIVAN 
MARCUS HARRISON 

MARCUS HARRISON 
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ULSAR RECORDS «8467 BEVERLY BLVD., SUITE 200, LOS ANGELES, CALIF.’ 

MARZIQUE Music Co. INc., (BMI) 

Chitra 

Neogy 

Chiitra Neogy is an actress of extraordinary talent and beauty. 
Born 22 years ago in Kampala, Uganda, of Indian parents, 
Chiitra has always dreamed of:the time when she could share 
with an audience the rich inner life of her Oriental heritage. 
At the age of sixteen Chiitra left East Africa to continue her 
education. Although she could have gone to England, and 
eventually to Oxford University, she felt compelled to visit 
India, which she had worshipped from afar as her spiritual 
home. The first contact with her ancestral India was over- 
whelming, and she decided to continue her studies at the 
University of Calcutta. She graduated from that place of 
learning with Honours Degrees in Psychology and the English 
language. 

After leaving Calcutta Chiitra devoted herself to the study of 
musical and dramatic art, first at the National School of Theatre 

in Delhi, then at the Santinikitan School, where she danced 
barefoot under the open sky, and took part in classical plays 
performed under magnolia trees in the scented Indian air. She 
became an accomplished actress and dancer, and learned io 
play the sitar. 

Chiitra joined a professional touring company and acted in 
plays all over India. As she became known through her work, 
many film scripts were offered for her to read, but the stories 
did not please her. She decided that now it was time for her to 
go to England. 

Arriving in London, Chiitra took a flat in Chelsea and fora 
short while explored the myth of London ‘high-life’. During 
this time she was confronted with an attitude of ignorance and 
negligence toward sexual matters that deeply shocked her. She 
felt that the Oriental tradition of open knowledge on sexual 
matters was infinitely preferable to the giggling chatter which 
she heard all around her. 
When Chiitra was asked to perform The Perfumed Garden for 
this recording, she knew instantly that here was her opportunity 
to recreate that ancient time of leisure when Eastern people 
had approached the art of sexual love with a reverential mind. 
In her interpretation of the text of this recording, she has tried 
to convey to her hearers some glimpses of this antique art of 
love. Chiitra believes that The Perfumed Garden is like a window 
opening into a majestic Temple of Creation, in which is illumin- 
ated, shining with Holy Fire through the patina of the centuries, 
the Oriental concept of sexual love as a beautiful and life-giving 
activity. She deeply believes that women should be treated by 
men according to the principles established in this work. 
Passionately Indian by nature, and International in outlook, 
Chiitra Neogy loves people who love people. Eventually it is her 
profound wish to retire to a monastery, and there to spend the 
rest of her life in Meditation. 
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Perfumed 

In 1886 Sir Richard Burton, noted translator 
of the Arabian Nights, issued his privately 
printed translation of The Perfumed Garden, 
an erotic manual written in Arabic by Shaykh 
Umar ibn Muhammed al-Nefzawi. This work 
had been originally commissioned by a noble 
patron, at a time which scholars have placed 
at about the fourteenth century. 
This manual of erotic art contains writings 
which are designed to help human beings to 
achieve the fullest joy in their sexual lives. 
As such, it is a work of reverence and praise 
to God. Incorporated within the body of the 
work are many tales deriving from tribal 
custom and folk lore. These stories have been 
handed down through generations of story- 
tellers, and were already old when Nefzawi 
included them in The Perjiszmed Garden. 
Sir Richard Burton wrote: ‘Moslems, and 
Easterns in general, study, and intelligently 
study, the art and mystery of satisfying the 
physical woman. . women, all over the 
world, are what men make them. It is said 
abroad that the English have the finest women 
in Kurope, and least know how to use them.” 
In another place he says: ‘To those critics 
who complain . . . I can reply only by quoting 
the words said to have been said by Dr. Johnson 
to the lady who complained of the naughty 
words in his dictionary: ‘Madam, you must 
have been looking for them’.”’ 
In the foreword to his book, Nefzawi himself 
speaks: “I swear before God! Knowledge of 
this book is necessary. It will be only the 
shamefully ignorant, the enemy of all science, 
who does not read it, or who turns it into 
ridicule.”’ 
Sir Richard Burton’s text has been specially 
adapted for this recording by Marcus Harrison. 
Two Indian poems have also been adapted and 
included, as being especially harmonious with 
the Arab feeling of The Perfizmed Garden. 
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