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Introducing the Mass Art News 
Who are we, anyway? 

“I am a senior this year at Mass Art,” one 
student writes, “and ever since my first year I 
have been bothered by the lack of a sense of 
community at the school.” 

Another says, wistfully, “Most of us at 
Mass Art are commuters. We arrive a few 
minutes before class and leave immediately 
after class is over. Whatever time we spend 
out of class at school we spend talking with 
friends. So how does anyone find out what is 
going on?” 

“Have you ever wished you could voice 
your own anger or frustrations someplace 
where it would be noticed and make some 
difference?” another student writes. 

“I’d love to see my illustrations in print,” 
another student scribbles in red ink upside 
down on a tom sheet of loose leaf notebook 
paper. 

WE ARE THE MASS ART NEWS . Voices. 
Pictures. We’re Mass Art students speaking 
for ourselves, to ourselves. 

“The newspaper that we have put together 
one of us ” writes, “is a first step to 
active participation in our school, the first step 
towards pulling the students and faculty to¬ 
gether.” 

This newspaper grows out of a Critical 
Studies newswriting course offered by As¬ 
sistant Professor Robert Gerst and Angela 
Gerst, journalist, consultant. Mass Art stu¬ 
dents wrote it, typeset it, illustrated it, pho¬ 
tographed for it, designed it, and fretted about 
it 

“Newspapers show that students care,” 
one student wrote, as she raced all over 
Boston, trying to jerry-build a typesetting 
machine that would really work. “We need to 
have an identity,” she wrote, “to show that we 
will not be shoved under the rug. I think that we 
should ask students for suggestions as to 
what departments, issues, features they 
would like to see in the paper.” 

So now, kind reader, we are asking for 
your help. We hope to publish at least four 
issues next semester, and regularly thereafter. 
But we need your stories, your pictures, your 
enthusiams, your vote. 

“I hope I didn’t go through all this for 
nothing,” one of us grumbles. 

One of us writes that our purpose is “to 
get opinions from every angle and from every 
side to present an objective view of life here at 
Mass Art.” The shortest path between two 
points, Euclid says, is a straight line. The Mass 
Art News. Support us. Join us. 

We want to hear from you! Drop off letters, 
news items, suggestions, calender listings, to 
the — 

Mass Art News 

THE FUTURE OF MASS ART 
(A Commentary) by Kendra Bidwell 

AFTER eleven years of crisis. Mass Art in 1980 
continues to grapple with an uncertain future. 

“Whichever of the three alternatives we choose,” says 

President Jack Nolan, “this year will be a testing 

period, and everyone should be concerned.” 

The simplest, most obvious alternative, Nolan 

said in a recent interview with Mass Art News, is to 

rehabilitate old facilities, a procedure which would 

cost approximately one million dollars. Presently, ac¬ 

cording to Nolan, the Longwood building “is a public 

outrage.” It suffers from a leaky roof, bad plumbing, 

uncertain heat, overloaded electrical outlets, and poor 

ventilation. Nolan feels that in its present state of 

disrepair, the building should have been dosed down 

years ago. 

A second alternative would be a move to the 

Charlestown site, the old navy yard. Here, the campus 

would be situated in one building, structurally able to 

support the machinery required for different depart¬ 

ments and shops, and large enough to provide a mea¬ 

sure of dormitory space. This move would cost ap¬ 

proximately eight million dollars. Although the 

waterfront area of Boston has been recently built up 

with a number of design studios, architectural firms, 

art galleries and advertising agencies, Mass Art would 

be cut off from the cultural and professional center of 

the city of Boston. Many students favor a move to 

Charlestown but wonder about the racial problems in 

the area and the safety of commuting by public transit 

after dark. 

, Our third option, a merger, is not popular among 

students and faculty. It would be easy for the state to 

merge us with Pther state institutions, but many fear 

our individuality would be extinguished. 

Should Mass Art be destroyed in order to save 
larger institutions? Should art students be forced to 

take classes in mathematics and sciences in order to 

have a “well-rounded education”? Most of the stu¬ 

dents feel that the Critical Studies courses required at 

Mass Art are sufficient for their degree. They have no 

desire to take courses larger colleges and universities 

require of liberal arts or science majors, but not needed 

by a person studying art. 

Several faculty members say they enjoy teaching 

at Mass Art because of the low ratio of student to 

teachers. They are hesitant about merging with other 

institutions where, they believe, the ratio of students to 

teachers will increase tremendously. These teachers 

want dedicated students who appreciate art. They feel 

that, if merged, they might acquire students who are 

less interested in art than art majors, and perhaps only 

take an art course because it seemed easy, or filled a 

schedule gap. No one wants a student who feels he or 

she has to be there but expresses no enthusiasm for the 

course. 

Students, too, like the smallness of Mass Art. The 

current student to teacher ratio makes it easier for 

students to receive needed attention and assistance, 

and teachers say they are pleased with the dedication of 

their students. 

A merger would in no way behefit the college. 

People at Mass Art are unique. But would not long 

remain so if lost in a crowd in a larger institution. 

“Everyone agrees that we are a unique model of higher 

education,” said President Nolan. “The students at 

Mass Art move from their studio spaces and classes in 

the college out into the cultural world. ’ ’ 



Tooting the Mass Art Horn 
by Eric Fowler 

IF ONE lesson emerges from the confused 
and murky tale which constitutes the long 

drawn-out reorganization of the Massachusetts 
state college system, that lesson, according to 
the Mass Art Office of External Affairs, is this: a 
state art college which wishes to survive had 
better make sure to toot its own horn. 

This lesson in realpolitik came hard to 
college officials. External Affairs Officer Paul 
McCaffrey pointed out in an interview that as 
recently as two years ago, even some Massa¬ 
chusetts state representatives were unsure if the 
college was a private or a public institution. 

But a vigorous public relations campaign 
led by External Affairs Officers Paul McCaffrey 
and Bill Hannon, and by public relations 
consultant Diane Davis has wrenched the 
college out of its obscurity. As a result of their 
efforts, two of Boston’s daily newspapers, the 
Boston Globe and the Herald American have 
published editorials on the fate of Mass Art, and 
all the major television stations have broadcast 
news of the college and its activities. Last year, 
WBZ's Woman '79 featured a fashion show and 
plans for energy-efficient architecture present¬ 
ed by Mass. Art students. 

When Designed In Boston (sponsored by 
Mass. Art and the Boston Architectural Center) 
was displayed at the John Hancock building, 
WBZ’s Evening Magazine covered the show. 
College President Jack Nolan, and Design De¬ 
partment Chairman Al Gowan were guests on 
WNAC’s David Brudnoy Show, and discussed 
“the arts in general and the arts in community 
service.” 

Before next March when Govenor King 
appoints the first independent MCA Board of 
Trustees, the Mass Art publicity campaign will 
have borne its sweetest fruit. The nine member 
Board of Trustees, (which will probably include 
one MCA student representative, elected by the 

■student body), has broad powers to direct the 
college as an autonomous unit of the state 
college system, and will advocate Mass. Art 
interests to the newly organized Massachusetts 
Board of Regents. "We are waiting with great 
anticipation and excitement because there is a 
clear need for this kind of advocacy," McCaffrey 
told the Mass Art News. 

To date, the biggest Mass Art attempt to 
gain political clout was last winter's invasion of 
Washington, D.C. bv Mass. Art students. The 
idea started when a group of faculty and stu¬ 
dents, organized by Dean Nimmer of the Core 
Program traveled to the Massachusetts state- 
house to talk with, draw and photograph the 
local political leaders. After they interviewed 
the Governor at the statehouse, King subse¬ 
quently visited the school. Nimmer and 
McCaffrey organized a four day public relations 
trip to the capital to have thirty students do 
more cf the same at the national level. Some of 

the political figures who met with the student.* 

were Mrs. Rosalind Carter, House Speaker 
Thomas P. O’Neill, Senator Edward Kennedy, 
Senator Paul Tsongas, U.S. Representatives 
Robert F. Drinan and Shirley Chisolm. Parti¬ 
cipating students, Wenda Dottin, Maureen 
Tierney and Archie LaSalle confirm that the 
senators and congressmen were sincerely sym¬ 
pathetic towards Mass Art’s need for autonomy. 

According to Bill Hannon, past admini¬ 
strations of Mass Art have had little or no 
contact with City Hall and the State House. This 
isolation, Hannon informed the Professional 
Day Committee of External Relations, “was 
politically suicidal.” 

Because of this neglect, the recent publicity 
efforts have met with a response that was, as 
Paul McCaffrey put it, “neutrally positive.” 
McCaffrey points out, however, that when 
Governor King took office he was leaning 
towards the proposed merger of Mass Art with 
U. Mass, at Columbia Point, whereas now he 
seems supportive of the Charlestown move. 
Moreover, Mass Art has gained key support 
from Speaker of the House, Thomas W. McGee, 
and acting head of the new Board of Regents, 
Paul Guzzi. 

College officials anticipate that the reor¬ 
ganization of the state school system will help 
Mass. Art. In the new system of organization, 
which will take effect by March 1981, according 
to Hanon, all the state colleges will be run by a 
single body, the Board of Regents. Each indi¬ 
vidual school will be represented by its own 
nine member Board of Trustees, seven of whom 
will be appointed by the governor, one of whom, 
an alumnus, will be elected by the alumni 
There is also reason to believe there might be a 
student on the board, in a non-voting capacity. 
The student would be elected by the student 

body at Mass Art. 
Many college officers hope that as a 

consequence of these new democratic 
processes. Mass Art will relocate to the 
Charlestown Navy Yard. According to the 
Office of External Affairs, which put together a 
well-researched study for the benefit of the new 
trustees, the cost of the Charlestown movq 
would be approximately 24 million dollars, 
while a proposed Columbia Point merger, three 
times more expensive, would cost about 67 
million dollars Moreover, the Navy Yard cam¬ 
pus would give Mass Art the autonomy, the 
studio and classroom space it desperately 
needs, as well as housing for 350 students and 
adequate parking. It would be, as McCaffrey put 

it, “a self sufficient unit.” 

A vigorous public relations campaign 
...has wrenched the college out of its 
obscurity. 

But many faculty members feel the roll of 
the wheels of bureaucracy are frusatingly slow, 
and also threatens the integrity of the college. 
A Professor Greenmyer commented at the Oc¬ 
tober 2nd meeting of the Committee of External 
Affairs and Influences, many teachers feel that 
they can "hardly offer a professional experi¬ 
ence.” 

Even worse, the popular Charlestown al¬ 
ternative, the move to the Navy Shipyard, is 
beset with problems. Charlestown has a repu¬ 
tation for violent racism which concerns Mass 
Art minority students and faculty. Many are 

eotical of the promises.that the neighborhood 

c ^ 

V_J GO 
[JO 
1 i() 

MASS ARTS 
BRAINCHILD DM! 

by Co.roi Doherty 

ALTHOUGH few students know it, the 
Design Management Institute, a non-profit 

affiliate of the Massachusetts College of Art, 
involves the college in a unique organization on 
the forefront of a new field. The institute serves 
as a forum for professional designers to meet 
and solve design management problems through 
conferences and seminars. Design Management 
Institute provides design managers with a rare 
source of information on the accomplishments 
of other design programs and the methods of 
their organization and operation of design 

groups. 

Design Management Institute is tucked a- 
side on the third floor of the Longwood Building 
in External Affairs where the director Peter 
Lawrence functions from a closet-like office. 
The success of DMI can be attributed to the 
efforts of Lawrence who through his involve¬ 
ment has become one of the few experts on 
design management and has spoken .on the 
subject at major design conferences. 

Design Management Institute is a first of its 
kind simply because design management is 
itself a new field, and big business has realized 
that quality design can be very profitable. 

is^ changing. “They (the politicians and law 
enforcement officials) just haven’t proven 
themselves,” said Archie LaSalle, who added, 
“It’s not just the black versus the white; it’s 
artists in general, because you’re a different 

breed.” 

And Mayor Kevin White reputedly has 
taken a dim view of the school and the proposed 
move to the shipyard. In an article written for 
the Boston Globe last January, reporter Terry 
Ann Knopf alleged that White was piqued at 
MassArt, which declined to offer Kathryn 
White, the mayor’s wife, a community affairs job 
at the college. The mayor is "the big unknown,” 
according to McCaffrey, who added that at City 
Hall, “You can feel invisible doors close behind 

vou.” 

The Massachusetts College of Art has been 
around since 1893. The 87 years of the school’s 
existence might be described as a long preg¬ 
nancy before the present contractions of labor. 
1 he college may enter a new, rich and unique 
life; or it could terminate. What is needed now, 
college publicists feel, is a sustained effort on 
the part of the students, faculty, and admini¬ 
stration to push through the sluggish apathy of 
the past and establish MassArt as a cultural 
center of Boston. 
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DMI confaoued... 
“Good design is good business,” Dana Mordini, 

Assistant Director of DMI, points out. A well 

organized design group can be an incredible 

asset to a business. The design managers of 

these groups are a new breed. They are pri¬ 

marily designers who rise into executive po¬ 

sitions within a corporation. The objective of 

Design Management Institute is to aid these 

design managers by communicating to them 

how management techniques can be more 

successfully applied to design. DMI also facil¬ 

itates a better understanding by the big business 

executives on the role design can play in 

achieving their business goals. 

The story of DMI, the brain child of MCA’s 

own Assistant to the President, William 

Hannon, began in 1976. Hannon recognized the 

growing field of design management and its 

needs. He organized an annual corporate design 

management conference held in September on 

Nantucket Island. These conferences are enthu¬ 

siastically attended by designers from all dis¬ 

ciplines, representing top corporations and 

design firms in the United States. The con¬ 

ferences have been attended by such influential 

designers as Colin Forbes of the design firm 

Pentagram in London; Chris Pulman of WGBH 

in Boston; and Jay Doblin of Chicago. Doblin, 

speaking of DMI, stated, “What you are doing is 

providing a very useful purpose. You have 

probably tapped the new wave of design as it 

grows into a giant force in American culture.” 

Ralph Muscatello, the Creative Director of 

Gilette Corporation reacted to a conference, “I 

came away from the conference refreshed and 

motivated. The conference reinforced many 

management principles I had adopted and si¬ 

multaneously pointed out numerous opportu¬ 

nities for improvement in my own operation.” 
These conferences are unique. Mordini 

explains that the annual conferences have 

served as a means of introducing DMI to the 
design world, and DMI is recognized as one of 

the major and only groups of its kind. Design 

Management Institute hopes to expand its oT 

ferings and become an even more comprehen¬ 

sive resource center for design managers. 

The essential support for Design Manage¬ 

ment Institute is provided mainly by corporate 

sponsors which include successful firms such 

as Container Corporation of America, GAF, 

General Foods, IBM, Honeywell, and more. 

Up until now, research for DMI has con¬ 

centrated on locating and studying in-house 

design groups and independent design firms. 

DMI’s current files include over 5,000 in-house 

design managers and designers and contain 

descriptions of approximately 500 design 

groups. Other DMI activities include a program 

which allows design students to attend the 

conferences as interns and a Design Student 

Research Program which aids senior design 

students in preparing a study of two design 

groups of their choice. 

Design Management Institute holds great 

advantages for Massachusetts College of Art- 

because of the exposure it brings the college to 

all the hundreds of design firms across the 

nation with which the Institute deals with. DMI, 

through its communications, gives these future 

employers of MCA design graduates a better 

awareness of Mass College of ARt whidh, as a 

supporter of Design Management Institute, can 

be recognized as the only art college in the 

United States actively involved in design 

management. 

iri-secureatMass Art 
by Bobbie London and Christine DiPrizio 

T"1 HREE CAMERAS belonging to Mass. Art 

A students were stolen from the Longwood 

building in September. A few weeks later 

models at the Overland building were allegedly 

harassed by a trespasser on two separate oc¬ 

casions. In the wake of these incidents, Mass. 

Art Security Chief Paul Fallon has instituted 

stringent new identification procedures design¬ 

ed to keep Mass. Art students and models safe. 

Security guards have been checking stu¬ 

dent I.D.’s frequently since October 23, when 

Boston Police, acting on a complaint by Fallon, 

arrested Angelo Crawford, 23, for trespassing in 

the Overland building. According to Fallon, 
Crawford, an M.B.T.A. bus driver, was released 
from jail on only $200 bail despite his long court 
record, and he returned to the college the next 

day, allegedly trespassing again at both Over¬ 

land and Longwood. 

The Crawford trespassing is but one of a 

series of troublesome occurrences that has 

prompted Dean of Students, Don Lettis to urge 

Mass. Art students to update their I.D.’s. 

In the still unsolved September incident, an 

unidentified man stole three cameras valued at 

more than $1,000 from a Longwood photo¬ 

graphy classroom. According to Fallon, the 

theft took place between 5 and 6 p.m., while the 

Longwood A-level security desk was unman¬ 

ned, and while the instructor, Ron Morris, 

stepped briefly out of the classroom, lured by 

the thief to respond to a bogus telephone call. 

“There will be uniforms all over the 

buildings, but security is everyone’s responsi¬ 

bility,” Security Chief Fallon told the Mass. Art 

News in an exclusive interview. 

Security at Mass. Art has improved mark- 

. edly since a decade ago, when no security staff 

guarded the college, and losses from theft were 

in the $40,000-$50,000/year range, according to 

Fallon. In comparison, during academic year 
1979-80, only $4,000 worth of property was 

stolen at Mass. Art, Fallon says. Compared to 

other public facilities in the Fens-Back Bay area* 

the college is relatively free of serious crime, he 
points out. 

But the price of that freedom has been high. 

Mass. Art presently budgets no less than 
$100,000/year for security guards, equipment 
and alarms. And according to security officer 
Jack O’Connell, the price of security in human 

terms has been equally stiff. O’Connell recol¬ 

lects how the college, once open 24 hours a day, 

was forced to shut at night when irresponsible 

students slept overnight on mattresses in 

classrooms, misused facilities, and littered. 

During that era, O’Connell recalls, college 

property was frequently stolen. 

To fight theft and crime, ^ecurity officers 

from Mass. Art and other neighboring major 

institutions, including Harvard University, 

Mass. College of Pharmacy, Children’s Hospital, 

Boston Lying-in Hospital, Beth Israel Hospital, 

and Deaconess Hospital, meet monthly to com¬ 

pare notes and swap statistics. 
But ultimately, Chief Fallon said, the 

burden of protecting ourselves and our property' 

falls squarely on each of our shoulders. Q 

n C. Doherty 
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PASTICN E /iNTJE.AVIE.Vi 
T> ASTICHE is the five man rock ensemble 

that won the title, Best Band in Boston, at 

the second annual “Rock and Roll Rumble” 

held at the Rat. Their EP, entitled Wicked 

Intense, is available at most of the local record 

stores and features Talk Show, Boston Lullabye, 
and Terminal Barbershop; it is definitely worth 

checking out. They’ve appeared on Five All 
Night Live with Matt Siegal and most recently 

took a bite out of the big apple at Trax, in New 

York where they shared the bill with Fischer Z. 
They are currently in the studio working on a 

new ‘45’ with a projected release in late January. 

Black Artist’s Union 
Seeks Support 

Greg Walker, Black Artists’ Union/Third World 

Coalition chairman, is calling for new members. The 

union, founded in 1969, serves as a meeting place 

and counseling center for Mass Art minority stu¬ 

dents, in a spacious room on the first floor of 

Overland. 
“You have to support yourself if you are to 

remain standing,” Walker remarks. He sees the 

BAU/Third World Coalition as a support system to 

encourage minority students to stay in school, and 

points out that before the onset of the civil rights 

movement in 1969 few blacks attended or grad¬ 
uated from the college. 

“ 1 his union cannot function on the work of one 

person trying to serve the whole. I have tried and 1 

have asked for support. 1 am asking again,” 

□ Christine Di Prizio 
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For those unfamiliar with the group, the 

line-up goes as follows: 

KEN SCALES: is the androgynous looking 

lead singer for the group whose shaved pate was 

the inspiration for the song, Terminal Bar¬ 
bershop. Kenny rules like the “King of Siam” 

and gives his subjects (the audience) all he has. 

The energy he projects and his stage presence 

are almost surreal at times. 

MR. CURT (Nahersy): Lead guitarist and 

driving force behind the group. Curt is a very 

intelligent young man whose lyrics are as im¬ 

portant to him as the beat. A long time figure in 

Boston Rock, Curt’s history includes the Kids 
and the Third Rail. 

RON MARINK: Ron’s keyboards are one of 

the principal factors in the Pastiche sound. Ron 

co-wrote Terminal Barbershop with Kenny. 

RICK MARTIN: Whose solid drumming is 

probably what makes Pastiche a good dance 

band. His consistent backing can cause even the 

most reluctant stiffs to move. 

BRAD HALLEN: Who has got to be one of the 

most hyperactive bass players in town. His 

energy comes across quickly as you watch him 
leap around the stage. 

This particular interview was with Kenny, 

Curt and Rich Gangne (the group’s incredible 

one man road crew), who sets up all the e- 

quipment before a gig. We were to meet at the 

Crossroads, a small downtown bar, and I was 

half an hour late. They were about ready to yell, 

“Beam me up Scotty,” and split just as I arrived. 

Fortunately they Stayed and the following ex¬ 

cerpts are from our interview that night... 

P.C.: You said you were in the studio today, 

could you tell us what songs will be on the 

record? 

By PAUL CONNOLLY 

KENNY: We haven’t decided yet. We’ll have to 

listen to everything and decide later. We were in 

the studio all day, until about six o’clock. I was 

starting to lay down some more vocal tracks just 

before we left, but it was a long day, and I just 

wanted to go. 

P.C.: In your pre-band days you went to the Art 

Institute of Boston. What were you into back 

then? 

KENNY': I was into painting. I haven’t done 

much lately. It would take some time for me to 

get back to the point where 1 was with it. I had 

left a kind of massive piece at the school that I 

wanted to keep. When I went back to get it, it 

had been stolen, so I don't know if that’s a 

compliment or not. I’d like to get back to it, if I 

had the time. 

P.C.: Curt, Talk Show is a really hard driving 

song, but after you start to hear the words you 

realize it communicates some thought-provok¬ 

ing images. How’d you come about writing it? 

MR. CURT: Communication is what everyth¬ 

ing’s all about. Whether in personal relation¬ 

ships or national affairs. It’s important. There 

used to be a T.V. talk program in this town 

called The foe Oteri Show, do you remember it? 

Well Willie Alexander, myself and a few other 

people were on to talk about the local rock 

scene, and this Oteri guy was just really rude 

and disinterested about the whole thing. After I 

left, I began working on the song Talk Show 
from the experience. It started as a statement 

against old people like him. 

P.C.: In the song you mention Sid Vicious being 

“a patsy for a race bent on extinction.” He really 

was sort of a kamikaze in the music world, 
wasn’t he? pipage 9 
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Whale Hunting 
by Monika Andersson 

...the big animal surfaced, curious. It looked up 

at the steely carcass of the ship and into the 

merciless eye of an explosive harpoon. All set to 

fire into the gentle brute, the hunter thrust his 

weapon over the railing in the self-confident 

manner of a superior power. Then, dodging out 

of nowhere, an irritating swarm of rubber in- 

flatables — Greenpeace — cruised between the 

weapon and its target. A barrier, a hindrance for 

the kill...the hunter cursed. 
Whales have been cruelly pursued by 

certain nations for decades for their valuable 

bodies, which are used in the production of 

animal feed, handbags, shoes, perfume, soap, 

leather processing, cosmetics, lubricants, ex¬ 

plosives, candles, varnishes, brooms, brushes, 

adhesives, fertilizers and tennis racket strings. 

Whales are mammals with a complex brain 

capable of conceptual thought, memory and 

communication. 
Greenpeace is an international organiza¬ 

tion founded to protect whales and all ocean- 

life. With half of the 10 remaining whale species 

threatened by extinction, Greenpeace has taken 

action against the whale-hunting nations of the 

world: Russia, Japan, Iceland, Brazil, Chile, 

China, Peru, Portugal, and South Korea. 

One course of action Greenpeace pursues has 

been to observe and lobby the meetings of the 

International Whaling Commission, (IWC) 

which was founded by 14 whaling natibns in 

1946 to regulate the whaling industry. Unfor¬ 

tunately, whaling regulations promulgated by 

the I.W.C. have been based upon national greed, 

with an aim toward keeping whaling quotas up 

despite a declining whale population, rather 

than out of concern for preserving species 

threatened by extinction. The I.W.C. has ap¬ 
pointed a committee of scientists to study 

dangerous declines in the populations of the 
various whale species, but the Commission 
seldom follows this committees’ recommenda¬ 

tions. Furthermore, the Commission has no 

power to enforce unpopular decisions since 

member-nations can override any I.W.C. regu¬ 

lation simply by filing a formal protest. As a 

result, the member nations of the I.W.C. have 

hunted both the blue whales and the fins until 

now these species are no longer commercially 

exploitable. 

Greenpeace members on the other hand, 

out of a deep concern for these threatened sea 

mammals, have gone so far as to physically 

intervene between the whale and the whaler. 

With their own ship “Rainbow Warrior” as a 

base, setting out in little rubber inflatables, 

“Greenpeacers” have formed mobile human 

barriers between the whaler’s harpoon and its 

target. [The explosive harpoon is a monstrous 

offspring of the regular harpoon, a barbed spear 

with an explosive charge mounted on its tip and 

attached to the ship by a cord. The harpoon 

penetrates the fleshy side of the whale, 

whereupon the explosive tip detonates, leaving 

an ugly wound and ensuring painful death for 

the whale.] 

Greenpeace members urge everyone to help 

halt the slaughter of whales. Those wanting to 

help save the whales can begin by making 

financial contributions to an established orga¬ 

nization already fighting this cause such as 

Green peace. They can, further become familiar 

with the issue, and write letters to the gov¬ 

ernments of nations that permit whale-hunting. 

Do actions like these bring results? One 

success story is the Greenpeace movement in 
Australia. Historically a ferocious whaling na- 

Student Apathy and the S.G.A. 
by Susan La Chance 

THE STUDENT GOVERNMENT association of 

Massachusetts College of Art is suffering from a 

widespread lack of student participation. Out of 

1050 students at the college only 50 actively 

participate in student government. In every 

department, on every floor you can hear the 

word whispered. “Apathy...that’s what it is, 
students at Mass Art are just apathetic.” • 

President of the Student Government As¬ 

sociation, Caroline Avery, does not blame 

disembodied apathy; she believes that feelings 

of impotency discourage many students, “They 

would do something if they felt they could do 

something. It’s a question of time and whether 

they feel they’re banging their heads against a 
brick wall or not.” 

Why would students want to participate? 

Avery says that the Student Government As¬ 

sociation allocates money to student organiza¬ 

tions in 20 different Mass Art departments, and 

is the most effective line of communication 
students and administration. 

But some student critics point out that only 

a small group presently sets priorities for the 

entire student body. Is it apathy or cliquishness 

that allows a small group, willing to assume 

responsibility, to control large amounts of 

student money and effect policy making at the 

'college? Do many Mass Art students even know 

what their Student Government Association 
does? 

“Well, I know that Caroline Avery is the 

student president and part of her job is to hire 

models, right?” responded one unsure senior 

painting major when asked what she knows of 

the S.G.A. I have no idea who else is on the 

committee.” 
“I know the S.G.A. has a little money to 

spend,” commented another painting major in 

the adjoining space. 

These students, like many others, were 

misinformed. Avery is indeed the president, but 

the hiring models is not part of her student 

government job. The so-called “little money to 

spend” amounts to no less than $42,000 of 

student funds paid as part of tuition fees. The 

major part of Avery’s job is to allocate that 

money to student organizations in twenty 

different departments in the school. 

The fact is that Caroline Avery herself made 

the decision as to what organizations get what 

share of the Student Government kitty. “I 

looked at what they wanted to spend, talked to 

department heads, and made the decisions,” 

Avery said in an interview with the Mass Art 

News. She made her decisions in the most 

objective fashion, often covering up the names 

on funding requests to ensure fairness. “I had 
lots of problems getting people to come to 

meetings. So decisions were either not made, or 
I make them.” 

A transfer student from SUNY/Oneonta, 

Avery assumed the presidency of S.G.A. in the 

fall of ’79, her second semester at Mass Art, 

when as she puts it, “the president left, the vice- 

president preferred to head up the Visiting 

Artists Program, and there was no one left.” 

Avery was later elected to serve as 1980-81 

president when hers was the only name to 

appear on last spring’s S.G.A. ballot. She earns 

$750/year as S.G.A. president, and maintains an 

office and telephone for S.G.A. business in the 

Overland building. 

“As Avery explains, there are three gov¬ 

erning branches at Mass Art, administration, 

faculty, and student government. She is em¬ 

powered to present student grievances to the 

head of the college and to the head of the 

Teachers’ Union. She is the non-voting student' 

member of the Mass Art Board of Trustees and 

acts as the Mass Art representative to other 

student governments. She often spends $100/ 

month traveling to other schools, representing 

Mass Art. 

But she most directly affects Mass Art 

students because she speaks for them in the 

All-College Council, a bargaining group of sub¬ 

committees run by teachers, administrators, and 

students. “In Student Government Association 

meetings I ask students if they have any 

problems. If so, I bring them up in the ap¬ 

propriate All-College sub-committee.” This 

bargaining through the All-College Council 

may be impersonal, but Caroline feels it is 
effective. 

In every department, on every floor you can hear the 
word whispered. “Apathy...that’s what it is, students 
at Mass Art are just apathetic.” 

Nevertheless, the effectiveness of the 
S.G.A. on the whole is not very clear to many 

students. In defense, Avery stresses that the 
S.G.A. is not an activist group, but more a 

committee-oriented program, so its effects are 
felt less directly then would be expected. 

On the issue of number of participants, 

Avery feels “there are enough students con¬ 

cerned. There are 50 students altogether and a 

good 10 over that who are helpful.” Anyone 

who has any gripes or problems with the S.G.A., 

she feels, can contact her directly. Avery says 

she depends on the suggestions and input of 
others to function. 

But S.G.A. critics argue that when student 

representatives to the organization had a the- 

orectical chance to finalize appropriations, 

Avery herself had already formulated the 

budget. On September 26, at a meeting on the 

allocation of the student government money, 

with all 20 departments represented, Avery 

handed out a sheet of a proposed budget, and 

some students wondered how much input they 

would really have in the allocation decision. 

The graduate students’ representative, Richard 

Harrington, wondered impatiently what the 

point of any discussion was. “Are we discussing 

this so we can vote. Madam Chairman?” he 

asked. Rather than being able to participate in 

the allocation decision making, some students 

felt that they were faced with having to merely 

rubber stamp Avery’s recommended budget. 

pjp pc^e lO 



Vitiates oonHnaed... 

tion, by 1979 Australia had become a vigorous 

supporter of the anti-whaling movement. As a 

result of loudly voiced world appeals to the 

country to deepen its responsibility toward 

earth’s wild-life and after direct confrontations 

with Greenpeace, the profitability of Australia’s 

last shore-based whaling station was reduced to 

the point where it was forced to close down. 

The arguments that support the hunting of 

whales, — that whales are needed as raw ma¬ 

terial, and that the industry provides a living for 

the whalers — are ;not strong enough to justify 

the industry. For products using whale car¬ 

casses as raw material, equivalent or better 

options exist. According to Greenpeace, already 

existing vegetable and mineral products, oils, 

and waxes and synthetic fatty acids could well 

substitute for whale products. And the industry 

as a whole employs but a mere 7,000 worker^ 

across the world, people who could easily find 

other employment. 

Furthermore, whales play a vitally important 

part in the ecological system of the ocean. 

“Until recently people seen to have accepted the 

practice that they could throw anything into the 
ocean and that somehow magically it would 
turn into fish,” David Bigley of the Greenpeace 
branch in Boston states angrily. “We have to 

stop looking upon the ocean as an endless 

recycling environment, because that it is not.” 

And truly, we have to live with that which we 

disturb or destroy, and a balance as finely tuned 

as that of an eco-system, a system where all parts 

interrelate to make a functioning whole, may be 

irreparably damaged once one part is extin¬ 
guished. 

“We have to stop looking upon the 
ocean as an endless recycling envi¬ 
ronment..^ is not ” 

Greenpeace forces the whaling industry to 

confront the moral aspects of hunting mammals 

as highly intelligent, gentle and sensitive as 

whales, which practice an intricate system of 

communication and demonstrate an amazingly 

advanced social behavior. “We have a lot to 

learn from them if we can open up to what they 

have to offer,” says Bigley. He continues, “This 

destruction is a sad comment on humanity. We 

should have outlived it by now and come to the 

realization that world peace does not only in¬ 
volve mankind.” 

ILLUMINATIONS 
by Debbie Andexler 

Walking into her home was like walking into a place 

where the present dissolves into the past. My mind 

was filled with wonder at the simplicity of the 

setting, an old Colonial-style farmhouse, with pil- 

lored porch and white shutters on clapboard sid¬ 

ing. Her greeting was warm, and in the firmness of 

her handshake and the brightness of her smile, I felt 

the honor of talking with this woman, whose life is a 

masterpiece of 72 years. She led me into the 

kitchen, a friendly room cluttered with newspapers 

and books, and there among the papers and ap¬ 

pliances, we began our conversation. 

SHERMAN is an artist of breathtaking talent, 

perserverance, and personal depth. A master 

craftswoman and designer, she is best known for 

her works of illuminated manuscripts. Illumination, 

the art of decorating a page, text, or the initial letter 

of a paragraph with designs, painted in gold and 

gem-like colors, was first practiced by monks in 

medieval Europe. Miss Sherman’s interest in illu¬ 

mination came from her fascination with medieval 

art and manuscripts; her own work brings new life 

and contemporary meaning to this ancient art. 

Miss Sherman showed me a three-ring binder, 

containing clippings and articles about herself and 

her achievements, and I looked at theseas she scur¬ 

ried about finding photographs, postcards, and 

other memorabilia. As I read through some and 

glanced at others, I sensed that this was a woman 

who would let her work speak for her. As we talked, 

she focused on the works of art themselves, and on 

the things that inspired her work, rather than on 

her personal life. Before me were photographs of 

stations of the cross. There was an article about a 

piece she had done for the Dwight D. Eisenhower 

Trophy Book, kept at National Guard Headquarters, 

that yearly records the names of top guards, and 

another about her Boston University commission 

for a birthday testimony to Albert Schweitzer, 

recipient of the Nobel Peace Prize in 1952. And 

there were multitudes of sketches of her little 

French poodle, Sukie. 

Granddaughter of painter Edmund Prand and 

niece of Louis Prange, the Boston lithographer, it 

always seemed natural for her to be surrounded by 

art. During her years in public school, she was 

taught by William Hazelton and Florence Hosmer, 

both of whom continued to influence her de¬ 

velopment as an artist in later years. As a young girl, 

she spent hours sketching, and her observations of 

nature were to become sources for her illuminated 

works. After public school, she attended Vesper 

George School of Art where she again studied 

under Hazelton. Here Miss Sherman met George 

Walker, a man she credits with giving her the most 

valuable piece of advice she ever got. Walker told 

her to keep on going and never give up; and indeed 

it is her patience and persistence, as well as her 

talent, that enable her to produce such exquisite 

Uuminations. Kiddingly, she claims that had she 

iwn what she was getting herself in for she might 

never have pursued illumination. 

Her perseverance and perfectionism were 

evident as she showed me some of her minature 

alphabet and picture books. Approximately one 

inch square, and printed in limited editions of 500 

copies, these books contained an alphabet featur¬ 

ing her poodle Sukie, drawings of the Wayside Inn, 

and (in a book to be published by Robert Massman 

of New Briton, Connecticut in 1981) an alphabet 

featuring the city of Boston. Tiny French poodles 

played amoung the pages of Sukie’s alphabet, and 

letters entwined themselves around buildings, 

leaves, and scroll designs in the other volumes. But 

minature books were not all that she showed me. In 

addition to these she brought out a full-size book 

entitled, Canticle of the Sun, which she had 

illuminated. The book is valued at $17,000, probably 

due to the amount of gold leaf it contains. But to 

Helene it is priceless since it had been mistakenly 

bound on the right by a Hebrew speaking book¬ 

binder. 

Later, we moved into the dining room, where 

she showed me countless pages of verses, sketches 

and writings. Tiny animals, flowers, and filigree 

encircled the pages and letters. Gold leaf glistened 

everywhere. Proudly she displayed one of her 

books in the process of being bound. Every page 

represented hours, and the whole book was evi¬ 

dence of an accumulation of a lifetime of study. 

Her work area for these creations consists of a 

drawing board propped up at an angle in a desk 

drawer. Scattered on top of the desk are countless 

inks and brushes. I was amazed to leam that the 

smallest brush she uses is a No. 2. It’s incredible that 

such delicate lines come from a brush that is 

approximately the sizepf piece of rug yam! 

Currently, Miss Sherman teaches night courses 

at Harvard University. She feels that her most time- 

consuming task these days is promoting the work of 

her former teacher, Florence Hosmer. Hosmer 

died, leaving her home and work to the town of 

Sudbury. The town is now interested in identifying 

people in the paintings, many of whom were local 

townspeople. Miss Sherman has been asked to 

identify the models in > the portraits, and as she 

showed me photographs of the paintings I could 

see her satisfaction in having identified some, and 

her frustration in wondering who the others were. 

In her living room hang paintings done by her 

grandfather, right alongside her own watercolors. 

Miss Sherman has shown herself an accomplished 

watercolorist although she claims her grandfather 

was not too happy with her chosen medium, since 

he preferred oils. Despite her choice, here is a 

woman who has done much in her life. Asked to 

what she attributes her success, she answers simply 

and with deep spiritual conviction, that she thanks 

God for her talent and the opportunities in her life. Q 
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Parking article by C. Fortune 
job: pkgl 

by Chris Fortune and staff 

Heaven, some commuting Mass Art students 

say, is as fleeting' and elusive as an empty space 

in a parking lot. 

It’s not a problem for Kierkegaard, but finding 

a decent place to park, for some Mass Art 

students, is a gnawing annoyance that refuses to 

vanish. Shuddering to a stop before a meter, 

sneaking into a parking lot, fulminating at meter 

maids, shuffling into class late, bedeviled by 

that arcane, unanswerable question-“Is it five 

or ten feet you stay away from a hydrant?’’--they 

resign themselves to making do with what’s 

available. 

The fact is that most of the parking lots near 

Mass Art are private, or leased to other insti¬ 

tutions, and off limits to Mass Art students. 

Even the “Fenway” parking lot adjacent to the 

Overland building, where students are free to 

compete for spaces with employees and visitors 

to Children’s Hospital and the Harvard Medical 

Center, charges no small sum-$20/month or $2/ 

day-for Mass Art students, provided the Red Sox 

aren’t playing. 

Why can’t Mass Art students park in the Mass 

Art lot? College doctrine has it that if students 

parked in the lot, faculty and staff would be 

squeezed out, and parked students would find 

themselves waiting in class while their teachers 

drove around outside, looking for parking 

spaces. 

How many cars can squeeze into the Mass Art 

lot? Like beauty, the exact number seems to be 
hidden in the eye of the beholder. Security Chief 
Paul Fallon guesses, “sixty, more or less,” but a 
Mass Art News eyeball check at noon, December 
5, tallied 108 cars, grill to grill. 

Although the parking problem is vexsome, 

college spokesmen say that Mass Art stands 

virtually no chance of wrangling another park¬ 

ing lot to service students. In the Hospitals 

area, where real estate costs are hefty enough to 

be figured in megabucks, no land is available, 

and the school, already financially constrained, 

is no position to invest in parking. 

And many students, anxious to keep tuition 

costs down, prefer the present catch-as-can 

parking system to grandiose redevelopment 

plans. Design student John Bruno, himself a 

commuter, told the Mass Art News “I am totally 

against it [a capital outlay for improved packing 

facilities] because I use the MBTA and I would 

lose money in the deal.” njPpoAeii 

COMUNICKTIOW IS WHAT EVERYTHIN^ IS All A&OVT. M/L CovvollY 

P.C.: Yes, locally you get the people up front 

and jumping and yelling right away. I imagine it 

must be like a shot of adrenaline on stage. I’ve 

also noticed that many different types from the 

local subcultures come and enjoy Pastiche from 

the most avant garde to the hard core street 

brawlers. I suppose it would be stupid to ask, 

“Who is Pastiche's audience?” 

MR. CURT: Well thanks. But you’re right, it 

does vary. It’s hard to pinpoint. 

KENNY: You’re right about the question, we 

can save that for Sixteen Magazine. 

P.C.: Oh, like what’s your sign, or golly, what’s 

your favorite color? 

MR. CURT: (With tongue firmly planted in 

cheek) My favorite food is lobster, if you care. 

P.C.: No, Joe Oteri may have liked to draw out 

that information, though. I don’t know. But all 

seriousness aside, what’s in the near future? I 

can’t get you to commit yourselves as to what 

will be on the ‘45’. I hope it will be something 

like Lock It Up, No? 

KENNY: No, we really don’t know ourselves. It 

should be ready for a January/February release 

date. It’s going to be produced by the group, 

which is good. Things have been suprisingly 

calm as far as that goes which is also great. 

MR. CURT: I have been doing a little pro¬ 

ducing on the side. One is for the Silent 
Partners’, Who Do You Want To Be Alone With? 
Which should have a January/February release 

date. Also a flexie disc for the Kip Korea Band 
that will be attached to an issue of the Boston 

Groupie News. 

P.C.: And we’ll always be able to find you at 

the clubs... ^ 

MR. CURT: Right, just tell your readers to 

check out the local papers... 

P.C.: ...and check out Pastiche i 

O P. Connolly 

FbsViche. Continued . . . 
MR. CURT: Definitely. He made the older 

groups get off their asses and start trying to turn 

out some decent music again. He wasn’t meant 

to survive in the plan of things. 

P.C.: You guys do some great covers, like the 

Monkee’s Steppin’ Stone and Roxy Music’s 

Editions of You. How do you feel about the 

covers? Who chose them? 

MR. CURT: I usually do. We like to do them. 

But a band has to be careful with covers. You 

can’t do too many, and the ones you do have to 

fit in with the band’s own sound. In the right 
frame of things we do stuff like Road Runner 
and the ones you mentioned. 

P.C.: How was the frame of things at Trax in 

New York? You were looking forward to it when 

I talked to you at Jasper’s before you went. 

MR. CURT: Well we didn’t get the reception 

from the crowd we had hoped for. 

KENNY: A lot of people in New York are really 

into a reggae scene right now, and I think that’s 

what the crowd wanted more of. 

MR. CURT: Yeah, we had planned a pretty fast 

moving set and we didn’t get the crowd reaction 

we were hoping for. Around here, the set would 

have worked great. We gambled. 



Question: What has large multi-colored feath¬ 

ers, disposable razor blades, computer tape, and 

a couple of houses and hotels on Boardwalk and 

Park Place? 

Answer: “Designed in Boston,” a showcase 
exhibition of 350 years of Boston design innova¬ 
tion currently on view at the Boston Archi¬ 
tectural Center through January 2, a show which 
began deep in the right lobe of Mass Art Design 
Department Chairman A1 Gowan’s brain. 

. The show, which includes design work by 
Mass Art faculty and students, uses illustra¬ 
tions, models, and artifacts to display three 
centuries of Boston design. “It started with a 
chance to get a grant from Jubilee 350,” Gowan 
says, adding that “many people tend to think of 
the expression ‘Banned in Boston’ when refer¬ 
ring to the city, but ‘Designed in Boston’ shows 
Boston’s innovations.” 

by Conrad Capistran & staff 

The Design Research Unit at Mass Art, an 
organization of undergraduate design depart¬ 
ment students, produced graphics for the show 
and the exhibition poster from an illustration by 
faculty member Calvin Burnett. Burnett’s small 
preliminary sketches for the poster are on view, 
and the Design Research Unit’s chronology of 
design in Boston serves as a guide to the exhibit. 

The show exists to sensitize the man-in-the- 
street to the well-designed, little-noticed arti¬ 
facts all around him. To bring it to a broad cross 
section of the public, Gowan and exhibition co¬ 
director Jeremiah Eck, director of Continuing 
Education at the Boston Architectural Center, 
used' a supplementary $15,000 National En¬ 
dowment for the Arts grant to move the show 
from the Hancock Building, to the Overland 
Building, and then to its present location at the 
Boston Architectural Center. 

On display are a wide variety of artifacts, 

gizmos, and objects, David Wright’s functional 

compact computer tape system, for instance, 

consists of simple colored reels of tape. Charles 

B. Darrow’s design for the Parker Brothers’ 

boardgame, Monopoly, made the streets of 

Atlantic City, NJ, internationally famous. An 

exotic headress from the National Opera Com¬ 

pany's production of Montezuma is a large 

multi-colored splendor of feathers. More util¬ 

itarian is the everyday disposable Gilette razor 

blade. “The material displayed here is only the 

tip of the iceberg," Gowan says. 

H C. Capistran. staff  
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The British 
invasion (1963-65) 

Happy 10th Anniversary Paul Fallon! 

by Bobbie London 

WHEN Chief Security Officer Paul Fallon 
came to M.C.A. in 1970, he was the first 

(and only) campus policeman at the school. He 
patrolled the parking facility. Since then, things 
have changed; the staff and system'has grown, 
and two years ago Fallon was appointed Chief of 
Campus Police. Fallon says, “I love this school. 
It is one of the State’s great treasures.” Fallon 
feels he is a good public relations person within 
the politics of MCA and the security commu¬ 
nity. He has recently initiated a student monitor 
program, to work as a supplementary security 

system. 
The major campus police are Paul Fallon 

and his support team of Jack O’Connell and Paul 

Calsimitto, the friendly faces in key security 

posts at the Longwood and Overland buildings. 

They speak very highly of each other, with a 

fond respect. 

Paul Fallon is reachable 24 hours a day, 
accessible by electronic page. When he is at 
home he checks in with an off-hours telephone 
security system which contacts him in the event 
of any emergency security or facility problem. 
As he resides in a town some distance from ^he 
school, this extra effort is evidence of a strong 
committment to Mass Art. Mr. Fallon chooses to 
keep his private life very separate from his 
public life at the college, and pours all of his 
professional energy into service to the Mass 
Art community. 

Paul Fallon is an avid “health nut,” and. 
very athletically active in cycling and other 
sports. His high energy level is refreshing. Mr. 
Fallon says he plans “to work until 90!” The 
State allows'employees to extend their careers 
beyond age 65 if they can pass the annual 
physical required for employees beyond re¬ 
tirement age, and Fallon has got that angle 
covered. He has also started his own portrait 
stamp company, putting individual faces on 
postage stamps, a personalized and creative 
idea alternative to an otherwise monopolized 
market. Paul Fallon is quite a colorful character; 
a warm, welcoming and stable personality here 
at Mass. Art.1 J ^ 
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Part of Avery’s decision-making included 

the placing of Susan Levine, graduate student, 
as head of the Visiting Artist program. The 
program brings national and international 
artists to the college for seminars, lectures, and 
workshops, and received $10,000 of 1980-81 
S.G.A. funds. How are decisions made on the 
Visiting Artist committee? “Through me,” said 
Levine, “for coherency.” 

The Visiting Artist program effects every 

student, since it is purportedly a school-wide 
program. But even Levine will admit to lack of 

participation and motivation in the Visiting 

Artist Committee, a disinterest which leads to 

many a Visiting Artist flop. 

Painter and sculptor Al Wunderlich came 
to give a seminar at Mass Art on October 27, but 
due to poor planning and last minute posters, 
practically no students knew enough to attend. 
“At best there were four people. Susan Levine 
told us to go out and find people in the 
halls...she was really embarassed,” said a junior 
printmaking major. 

“There’s definitely a breakdown of com¬ 

munications. There is a person who posts 

material...and we have people who are our extra 

hands. I like to trust people and say ‘here is your 

responsibility,’” Levine says. She adds that 

students who have suggestions or complaints 

with the Visiting Artist Program are welcome to 

participate in the committee and attend Visiting 

Artist meetings. 

“What is the Visiting Artist committee, 

where do you meet and when do you meet?” 

asked a perturbed Dorothy Mackay, senior 

printmaking major, of Susan Levine after a mix- 

up with the Ruth Weisburg presentation of 

November 10. Susan Levine answered that it is 

the students’ responsibility to contact her. “It’s 

impossible for one person to contact everyone.” 

Averv is pleased with the functioning of the 

Student Goverment Association, even with its 

problems, and satisfied with her help. “I would 

not force anyone who was not interested to 

become involved.” Her only frustration is that 

Mass Art students believe that they have no 

power. Q' 
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Parting Cootiooed--- 

Other students argue for a shuttle bus to 
transport students from Overland to Longwood 
on a regular basis. This alternative, they say, 
seems feasible, relatively inexpensive, and in 
the snow and sleet of winter, particularly 

helpful. 

The parking problem will never be resolved, 
student commuters say in consensus as they 
continue to sneak into parking lots, park too 
close to fire hydrants, and glance nervously over 
their shoulders at the metermaids. □ 
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Horrible Scopes 
by Jayne Oeamore 

Mercury - the planet ruling communications has 

entered the fire sign Sagittarius. The Sagittarian 
influence will be one of release, after the tendency | 
to hold back, that was felt with Mercury in Scorpio 
at the beginning of the month. This position of | 

mercury facilitates frank and spirited discussion. 

Idealism and passionate involvement in areas of the ! 

‘higher mind’ ruled by Jupiter, such as philosophy, 

education and religon are all fostered by Sagit- \ 
tarius. This is also a beneficial time to formulate 

travel plans, or at least talk about them! The ‘bull’ to 

watch out for with Mercury in Sagittarius is a 

tendency to become too frank. Sagittarians and the 

fire signs might take care not to get totally carried 

away with ‘impossible schemes.’ Keeping one foot 

on the ground would be advisable. This gives 

Sagittarians added intellectual power, which they 

will enjoy. Yet, no one will listen to their plans to 

change the world, (or whatever), unless they keep 

the brilliant lectures to a minimum length. Right after 

Christmas Mercury moves into practical Capri¬ 
corn, just in time to make sense of all those ‘wild’ 

ideas, and weed out the good. By New Years we will 

be in a good position to make enlightened and 

reasonable resolutions. 

Venus - is the keyword for artists. 

It is related to beauty in line, form and color. Until the I 

19th Venus is in the mysterious and powerful sign, 

Scorpio. While Scorpio is usually thought of as a 

highly sexual influence, the true meaning of Venus 

in Scorpio is soaringly spiritual. This position can I 

truly uplift the emotions, yet Scorpio is also a sign of I 

strong dislikes as well as ‘likes.’ Emotionally, there! 

may be highs and lows. Avoid seeing things in black 

and white. On second thought white is a beautiful I 

winter color, so go with white! If things seem black 

anyway you look at them, hold on until the 19th] 
when Venus enters lighthearted, strong-winded I 

Sagittarius. Double-bonus (or double-trouble) ’till I 

the 25th of December Venus and Mercury are in [ 

Sagittarius, a good time to dream, or let off steam, 
and talk, talk, talk. Especially auspicious days for] 
making art are: Dec. 15, 24, 25, and 29th, as well as | 
January 9th and 29th. For those interested in j 

photography or filming special days are: Dec. 17, 

25, and 30th, and January 4th, 13, 26 and 30th. 

January 21st is a wonderful day to communicate I 

powerful feelings perhaps through explosive tech¬ 

nique or non-traditional media. 

Mars - Plods systematically through Capricorn until 

January first. Making this a good time to ‘take care of 

things,’ ‘get back on track’ and the like. Mars in¬ 

volves our energies. Here in Capricorn energy is 

slower, but steady and systematic. Now, is the time 

to approach our activities with patience, and tasks 

with maturity. There is sober, sometimes lead-like 

quality with Capricorn, yet Venus and Mercury in 

Sagittarius toward the end of the month will tip the | 

scales away from any tendency toward depression. 

All December is a good time for any physical training I 

involving discipline, repetition or endurance; so 

swim those extra laps, or get out and run three times | 

a week. How about two sets of 25 sit-ups? — the 

stars are in your favorlln the beginning of January, 

Mars enters Aquarius and activities can become 

more social. January 1-10 would be a good time to I 

try something new, maybe dancing, skiing, yoga 

classes, whatever. It can be a good time to extend 

yourself through volunteer work or just giving extra 

love and energy to family and loved ones, or 

especially people in general. 

(Jayne would be pleased to hear from you. I 
Please send any comments or questions ad-1 
dressed to her at the Mass Art News mailbox, by \ 
the faculty boxes)_ 

W 



Package an egg to drop three floors? It’s the 8th Annual Egg Drop! “Dr. Crack, the egg doctor.” 

(Ben Ryterband presiding.) by Monika 

Uhafs up, Doc? Where are the Egg Referee (Dean Nimmer) and the Egg Priest (Doc Legg)? 

I ?gh! Broken cind—disgusting? Dr. Crack aivaras 5 points for a highest quality drop. 
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