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15th SYMPHONY SEASON STARTS AMIDST SPONTANEOUS ENTHUSIASM
Alfred Hertz Recalled Ten Times After First Part of Program—Fragrant and Colorful Floral Tributes Bank Front of

Stage and Testify to the Universal Esteem and Affection in Which the Conductor Is Held—Mishel

Piastro and Mischel Penha Warmly Received—Schubert Symphony Interpreted with
Exceptional Musicianship

P
As set forth upon our editorial page, the

' fifteenth symphony season, under the

;
auspices of the Musical Association of San

' Francisco, began under the most encourag-
' ing circumstances yet displayed at the start

iof a new season. The first concert at the

Curran Theatre on Friday afternoon, Octo-
' ber 23d, was completely sold out, extra

seats being necessary to take care of late-

comers, and no doubt many were turned
away at the door. On Sunday there was

I

also a very large house and the enthusiasm

I

on both occasions surpassed that of any
I previous symphony opening. As set forth

elsewhere, Mr. Hertz never received a

greater ovation and the enthusiasm of the

audience knew no bounds. As someone said

behind the scenes after the concert, even Holly-
wood could not have surpassed this reception,

except in point of numbers as it is an outdoor
amphitheatre.

The orchestra revealed improvement in a

number of spots. There is some new blood
replacing musicians that had become tired of
their job or lost their enthusiasm for reasons
not necessary to enumerate. This in itself

brings the orchestra upon a higher artistic

level. We do not mean to say that all the new
members of the orchestra are better musicians
than those whose place they have taken, but

we do mean that a large percentage of them
have done just that. There was greater vigor

and vitality in the attacks. The string section

seems specially to have gained in power of tone

and in clarity of accents. We would not like

to state that Mishel Piastro, concert master;
Mischel Penha, cellist, and V. Drucker, trumpet
(Rofnain \'erney. violist. -we had no oppor-
tunity as yet to judge), were superior to their

predecessors, but we can say that they cer-

tainly maintained their position in a masterly
fashion and acquitted themselves in their

responsible tasks with credit and artistic

proficiency.

It would have been difficult to select a more
effective composition as the opening number
of the season than Schubert's C major sym-
phony. Here Mr. Hertz had a most brilliant

opportunity to reveal the measure of his

musicianship. This work is perhaps the most
difficult to conduct of any of the great sym-
phonies. It is unusually lengthy. It contains
numerous repetitions. The composer makes
no concessions to popular taste. He confines
himself strictly to serious musical ideas and
develops them in leisurely, at times somewhat
too academic fashion. Now. to accentuate the

melodic values in a work like this, to lighten

the burden of monotony necessarily prevalent
in a composition of such length, to emphasize
the dramatic values and the various climac-
teric outbursts requires the inspiration of a

master in conducting. We have heard this

work several times, conducted by other leaders,

and we do not fear being accused of musical
heresy when we say that nearly all of them
made us feel bored. But Mr. Hertz obtained

By ALFRED METZGER
a buoyancy, and at times thrilling vitality,

from this work which we had never suspected
it contained. We heard on this occasion really

a rejuvenation of Schubert's C major sym-
phony. We shall never forget Mr. Hertz'
reading of this work, and we feel certain we
shall never hear it conducted with greater
artistic effect.

The second number on the program was
Ernest ScheUing's Orchestra Fantasy, A Vic-
torv Ball., We liad heard this work in Hollv-

RAY C. B. BROWN

of Musical America of New York

wood, conducted by \'an Hoogstraaten, and
confess that Mr. Hertz obtained a greater
emotional effect from it. Indeed Mr. Hertz is

singularly well endowed with the knack of
plastic accentuaiion. Notwithstanding this

unquestionably superior reading we can not
lind anything specially memorable in this work.
It is overburdened with dissonances repeated

without rhyme or reason. It breaks forth into

lengthy outbursts of brassy noise. It changes
keys without at the same time changing its

purpose or sentiment. It is burdened with
cacaphonies. It introduces elements foreign

to the subject matter, as for instance a very

good imitation of American jazz. If the com-
poser intended to show that jazz was a result

?.7i360

nf the war. then he made a mistake. If he

wished to describe revelry or vulgarity he

could have done it in a more musicianly way.
Throughout the composition there is evident a

certain reckless construction, both in thematic

development and in scoring, whictl did not
Iiarmonize with the writer's taste in the con-

tinuity and harmonic structure of a composi-

tion. It was. however, excellently interpreted

and Mr. Drucker put an exceptional amount
of sadness into the "taps."

Liszt's symphonic Poem Orpheus concluded

the program. This composition reveals the

genius of the composer in orchestration and
melodic invention. It was interpreted with

fine observance of its rhythmic spirit and its

cantabile character. Here Mr. Piastro had an

opportunity to show his fine, big. brilliant^and

true tone, presented with the assurance and
vigor of the truly gifted musician. Michel

Penha proved a cellist of exceptional merit,

the possessor of a suave, pliant, at times even

sensuous, tone and a gift for expression that

will prove a source of great joy during the

rest of the season.

On Sunday afternoon, in observance of the

hundredth anniversary of Johann Strauss'

birth. Mr. Hertz conducted the Blue Danube
Waltz and a mighty cheer went up from the

big audience at the conclusion of this number.
When we note this great work on the same
program with a Schubert symphony we re-

member Fritz Scheel's comment at a rehearsal

we attended twenty-five years ago in this city.

He said: "Gentlemen, we are now going to

rehearse a Strauss waltz. I want you to regard
this work with reverence. I consider it just

as serious a composition as a Beethoven sym-
phony and I want you to put into it every

ounce of affection." This is the way Alfred
Hertz conducted it and the San Francisce Sym-
I.ihony Orchestra played it.

SYMPHONY LECTURE

The subject of the second of Victor Lich-
teustein's informal talks on music and musi-

cians will be "Tschaikowsky and His Art," to

be given at 11:00 o'clock on Friday morning,
November 6th. at Chickering Hall. 230 Post
street. Musical illustrations will be given

from the day's symphony program, and will

include Francesca da Rimini, the master's

greatest symphonic poem, the Suite, Op. 55.

and the violin concerto. Mr. Lichtcnstein

will be assisted by B. R. Solis, pianist.

Chaliapin, the eminent Russian basso, will

sing in the Auditorium in this city Sunday
afternoon, January 24th. It will be the Rus-
sian's last appearance here for several years

and Manager Selby C. Oppenhejnier is al-

ready accepting mail orders for this event.
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Nine Great Authorities
have

WHEN a skilled carpenter

pronounces one of his ham-
mers "perfect," the layman would

do well to borrow that hammer.

When a Michelangelo pro-

nounces one of his brushes "per-

fect," the serious student would
be happy who could inherit that

brush.

In the field of piano playing

nine great authorities have pro-

nounced the Steinway piano "per-

fi./' " These are Paderewski,

Hofmann, Cortot, Rachmaninoflf,

Ganz, Grainger, Prokofieff, Zeisler

and Samarofif. Many others have

also enthusiastically endorsed the

Steinway, but these immortal

nine spontaneously chose the

word "perfect" to describe this one

instrument.

When one considers the years

deliberately chosen the word "-perfect"

to describe the Steinway fiano

and years of toil that these men
and women have put in at the

keyboard, each trying to attain

perfection in that exacting art,

one glimpses the immense meaning

of that word "perfect" as it is un-

derstood by these superb artists.

For Paderewski, Hofmann.
Cortot, Rachmaninoff, Ganz,

Grainger, Prokofieff, Zeisler and
Samaroff do not use the word
"perfect" lightly. They know too

well what the pursuit of perfec-

tion entails.

Such vast authority actually

applying the unqualified word
"perfect" to the Steinway Piano

is the home-maker's assurance

that this, the "Instrument of the

Immortals," is indeed an instru-

ment of abiding quality and sym-
pathy.

Sherman Blay& Go.
Ieakny and Sutter Streets, Saw Francisco

CALIFORNIAOREGONWASHINGTON

MODESTE ALLOO CONDUCTS
FINE ORCHESTRAL CONCERT

California Music League Symphony Orches-

tra Hailed by Large Audience in Har-
mon Gymnasium of California

University — Signor de
Grassi Is Soloist

By ALFRED METZOER

Althoiigli the writer has repeatedly in-

tended to enjoy a concert by the California

Music League Symphony Orchestra of the

University of California, under the direction

of Modeste AUoo, he has never had a chance

to gratify his inclination until Tuesday eve-

ning. October 27th, when this organization

began its third season. Harmon G.vmnasium
of the University of California was crowded
on this occasion. The program consisted of

Beethoven Eroica Symphony, Bruch's G
minor concerto interpreted by Signer An-
tonio de Grassi, and Weber's Frieschuetz

Overture. Mr, Alloo, in bringing these young
musicians together, and influencing them tp

interpret the masters in so serious a manner
as was evidenced on this occasion, is really

doing an excellent service in behalf of musi-

cal progress in California.

The California Music League is actually

cultivating material ^or San Francisco's sym-
phony orchestra. Under Mr. AUoo's direc-

tion, the program cited above was rendered
with unusual facility, bringing out the musi-
cal values of the compositions with gratify-

ing effect. The young musicians seemed to

enjoy their work thoroughly and gave every
appearance of having been thoroughly re-^

hearsed ana trained and the audience was
ever ready to bestow its unmistakable tokens
of approval at the conclusion of every move-
ment of the symphony. There was a pre-

cision rf attack, a uniformity of e.xpressiun,

a clar'ty of intonation and facility of readnig
that reflected much credit upon the con-
ductor's executive ability as well as the or-

chestra's ready perception.

We do not hesitate for a moment to ex-

press ourselves as surprised at the splendid

showing made by the orchestra on this oc-

casion. It is beyond a doubt one ol the very
finest orchestras consisting essentially of

non-professional players that it has ever

been our good fortune to hear. Indeed we
would not have believed it possible that an
orchestra of this character could have in-

terpreted the Eroica Symphony with such
erlective phrasing. We heartily congratulate

.Mr. ."Mloo and the California Music League
upon the splendid showing made on this oc-

casion. The Freischuetz Overture was also

interpreted with unusual verve and fire. The
string sections of the orchestra are especially

well equipped, while the brass and reed sec-

tions show unusually satisfactory material.

.\ntonio de Grassi played the Bruch G
minor concerto with that fire and virility

which has become such an admirable trait of

his violinistic art. There are times when his

intonation might have been just a bit more
clean, but in the main he gave a reading that

bespoke virtuosity and artistic intelligence.

We have alwavs regarded. Signor de Grassi

as one of California's most gifted musicians

and his well merited success on this occasion

only strengthened our good opinion of him.

RAY BROWN LEAVES TO
RESUME WORK IN EAST

Exceptionally Gifted and Very Popular

Musical Editor of the San Francisco

Chronicle Becomes Managing
Editor of Musical America

of New York

By ALFRED METZGER

The writer is convinced that he is voicing

the sentiments of hundreds of sincere musi-

cians when he says that the departure of

Ray C. B. Brown, musical editor of the San
Francisco Chronicle, for New York is a gen-

uine loss to the musical profession of this

city. Mr. Brown is not only a competent
critic, but he is a very conservative and
friendlv critic. In other words, he is a con-

,structi\e critic. .So far San Francisco has
liccn very fortunate in the character of her
musical critics. Most of the cities we know
are cursed with writers who consider their

own personal taste above the good of the
community wherein they reside. In addi-
tion to this they regard their own personal
opinion above that of their nmsical fellowmen.
Ray C. B. Brown has ever been sincere

and honest and just in his reviews. He has
))een exceptionally kind, but at the same time
he did not hesitate to tell the truth. He has
the rare faculty of being truthful without
offending anyone. His stjde has ever been
one preferring construction to destruction.
He has a personality that attracts friends by
the hundreds. His gentleness, his kindness
and his beauty of character add great im-
petus to his critical faculty. He will prove
of inestimable value, both artistic and finan-

cial, to Musical America, if that paper un-
derstands how to present Mr. Brown's
ability.

Last Saturday evening, October 31st. be-
tween fifty and sixty prominent musicians
and practically every music critic in .San

Francisco gave a dinner in honor of Mr.
Brown at Coppa's Restaurant. During this

affair his colleagues, and one or two leading
members of the musical profession, gave
expression to their regard and friendship for

the former music editor of the San Fran-
cisco Chronicle. Mrs. Lillian Birmingham,
in the name of those present, gave Mr.
Brow-n a gold watch as a souvenir of the
occasion. It was a very pleasant evening
and certainly proved beyond a doubt the
high regard in which Ray C. B. Brown is

held by his colleagues and the musicians
alike. He left Monday, November 2d, for

New York, where he will resume his duties

soon after his arrival and where iiie best
wishes of hundreds of friends follow him.

The Great Gigli will sing in the Auditorium
Sunday afternoon, February 14th—his only
concer.t in Northern California during the
coming season.
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JULIAN WAYBUR MISSED

111 the last issue of this paper ap-

l)eared a tribute to Julian Waybur from
the pen of Mrs. E. E. Young, one of

those numerous friends of his who un-

derstood and admired him. The writer

does not wish tiie occasion to pass with-

out adding a personal tribute to the

rest. He considered Mr. Waybur one
of his dearest friends and one of those

rare individuals who are genuinely un-

selfish and find great happiness in serv-

ing others. Xo one will have ever any
idea how much Mr. Waybur has been
responsible for the gradually growing
musical atmosphere in California. His
indefatigalile hand will be found in

|)ractically every movement worth

while.

The music department in the Uni-

versity, the music department in the

San Francisco Public Library, the

lierkeley Musical Association, the mu-
sic department in the State Library in

.Sacramento, the L'niversity Extension

Course, the Cniversity Summer Ses-

sion, music in the public schools, ^lusic

Week, the introduction of newcomers
among musicians from the great to the

luunble, everywhere Mr. Waybur's in-

terest was apparent. .\nd in mentioning

liis great work in behalf of musical edu-

cation we must not forget his years of

fruitful activity at Mills College, where
liis influence represented one of the

corner-stones of that music school. W e

have never known of any man so thor-

iiughlv in touch with the welfare of the

musical profession and the musical pub-

lic and none so untiring in his constant

attention to details. It is usually said

there is always someone wdio can take

over the work of another, but at this

time of writing we know of no one who
can fill the vacancy left by Julian Rehn
Waybur. i\[ay his spirit find everlast-

ing rest and contentment.

THE SYMPHONY ORCHESTRA

The fifteenth season of the San Fran-

cisco S.vm phony Orchestra was intro-

duced with the first pair of concerts at

the Curran Theatre on I'riday and Sun-
day afternoons. C)ctober 23d and 25th.

At the same time .\lfred Hertz began
the eleventh year of his reign as sym-
phony conductor in this city, thus com-
pleting ten l)rilliant years of artistic

achievement. P.otli from personal ob-

servation and t h r o u g h information

gathered from .\. ^^'. Widenham, sec-

retarv^-manager of the San Francisco

.Symphony Orchestra, we are in a posi-

tion to state that the Friday afternoon

concert was the largest attended open-

ing concert of any previous season.

The enthusiasm that prevailed was
greater than was the case at any pre-

vious Friday afternoon opening con-

cert of a season. The floral tributes
tliat crowded the stage after the first

part of the p r o g r a ni (twenty-eight
pieces, we believe) was the most lavish
array of tokens of affection ever be-
stowed upon Alfred Hertz in this city

and he has been the recipient of great
ovations.

This proves that notwithstanding
Mr. Hertz' ten years of activity as svm-
phony conductor in San Francisco his

popularity has grown steadily until to-

day it is greater than ever. He was
called at least ten times before the foot-

lights after the first part of the program
and cheers were intermingled with the
loud and persistent applause. On Sun-
day afternoon the cheers and bravos
were even greater, but on Friday the
enthusiasm meant more, for it came
from an assemblage that ordinarily is

only tepidly demonstrative. These two
demonstrations prove b e y o n d the
slightest doubt that Alfred Hertz is the
most popular symphony conductor San
I'^rancisco has ever had. He is popular
both among the social element and
among the masses. He is loved by the
rich and poor alike. In short, he is

musically a ver\- powerful factor in San
Francisco's musical life, and anyone
who does not see this simply does not
possess that intelligence to grasp in-

controvertible facts or is so blinded b\

prejudice that facts do not mean any-
thing to him.

Xow then, since Mr. Hertz enjoys
such unanimous popularity, and since
his artistic pre-eminence is responsible
for this popularity, it is only common
sense to suppose that those with suffi-

cient means to straighten out financial

problems, associated with the Musical
.Association of San Francisco, will do
so at once. The San Francisco Svm-
phony Orchestra is absolutely neces-
sary for the success of the San Fran-
cisco Opera Association, wliich Gaetano
Merola has placed upon such a highly
successful basis. To neglect the sym-
phony orchestra is exactly the same as

neglecting the prospects of the opera
season. Without the symphony orches-
tra there cannot be any artistic opera
season. Without Alfred Hertz' splen-
did training the orchestra could never
have weathered ten years of continu-
ous ensemble work. On several occa-
sions it was possible to present operas
with but one and at times even without
a rehearsal. This could not have been
done if the orchestra had not played so
long and so efficientlv together.

This economy in orchestral rehear-
sals saved the opera association quite
a neat sum, not to say anything of the
artistic value of an orchestra such as
this. It seems to us that everyone in-

terested in the opera association should

be equally interested in the symphony
orchestra, for the two dovetail abso-
lutely. The prosperity of the symphony
orchestra reflects upon the artistic pro-
ficiency of the opera seasons. There-
fore those taking a lively interest in

opera should, as matter of course, take
the same lively interest in the sym-
phony concerts. There must be quite a

number of members of the opera asso-
ciation who do not take any financial

interest in the symphony orchestra, for

if this was not the case the symphony
association would not find itself em-
barrassed at the end or in the begin-
ning of each season. Now, men am!
women of means who are interested in

music, whether it be symphony or
opera, should feel ashamed of them-
selves to neglect either one or the
other. If they really love music they
cannot hesitate to do their share. If

they dislike music they prove them-
selves hypocrites bv pretending they
like it.

"

The Pacific Coast Musical Review
will continue this campaign for the ade-
quate financing of the San Francisco
.Symphony Orchestra in every issue un-
til someone comes forward with suffi-

cient patriotism in his community, with
sufficient love for music, with sufficient

philanthropy to do a really great thing
for his fellow men. with sufficient gen-
erosity to reason why he should help
and not wdiy he shouldn't and with suf-

ficient faith in the musical future of

his city to realize that the men and
women residing here, from the poorest
to the richest, entertain the fondest af-

fection for the works of the masters
and that their enthusiasm is worthy to
be nursed and cultivated, for a love for

music is equivalent to a love for cul-

ture, and love for the beautiful lessens
the desire for ugly and vulgar displav.

Elinor Mario, the charming young con-
tralto who made such an outstanding success
of her appearances with both the Grand
Opera Company in San Francisco and the
California Opera Company in Los Angeles,
will make her permanent home in Los An-
geles, and the city is very fortunate to have
such a splendid addition to its already large
musical colony. An American by birth and
training. Miss Mario has had a most success-
ful career as an opera singer and concert
artist. She made her debut in opera in New-
York in the role of Hansel in Humperdinck's
Hansel and Gretel. So great was her suc-
cess she has since been called upon frequently
to repeat it.

Then followed two summer seasons with
the Cincinnati Opera Company, where she
essayed fifteen roles. After two seasons with
the San Carlo Opera Company and the Zuro
Opera Company in Nev,f York and on tour.
Miss Mario spent a season in Tampa. Florida.
During the rest of the season Miss Mario
will devote herself to concert and club ap-
pearances and will feature costume recitals,
in which she can portray to advantage the
characters in the operas she admires most.
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IN THE REALM OF POLITICS

Since music has become identified with the

municipality a music journal can not ignore

politics as it used to in the past. Like every-

one else it is anxious to reward loyalty and

faithfulness to party and constituency, so the

musical profession should be eager to reward

those who have given it the full measure of

their support. While every member of the

present board of supervisors, who has en-

dorsed the musical program of the admin-

istration, is entitled to the votes of the mijsi-

cal profession and public, there are a few

who have been chosen to do just a little

more than the entire membership of the

board. We refer to the auditorium commit-

tee, which, under the able chairmanship of

J. Emmet Hayden. has accomplished such

brilliant results in behalf of music.

Notwithstanding rumors to the contrary,

the people of San Francisco, that is to say,

the taxpayers, have never been called upon
to pay one cent in regard to music. As far

as we know, the expenses have always been
defrayed from the ticket sale and from the

auditorium fund, which does not represent

any money paid by taxes. In other words,

the musical enterprises have been self-sup-

porting and on many occasions have netted

a profit. The accusations made against Mr.
Hayden regarding the distribution of passes

are not worthy of attention by serious peo-

ple. Every theatre in the country issues

passes. As a rule, whatever passes are is-

sued are given to people entitled to them
and represent an exchange of courtesies

always resulting in favor of the concerts. If

the supervisors' auditorium committee indi-

rectly makes friends through its association

with musical events, why there is no harm.
We all like to make friends no matter in

what vocation we may be active.

We feel that the auditorium committee of

the board of supervisors has done its duty
by the musical profession and public. It

has recognized resident artists and it has

given the people the best music at the most
moderate prices of admission. The incum-
bent members of the board have rescinded
a music teacher's license some time ago, be-

cause it was proven to them that it was
unjust. Therefore these supervisors are en-

titled to the support of musical people.

.Supervisor Rossi is a member of the audi-

torium committee, a great friend of musical

people, and his presence in the board and

on the auditorium committee is very desir-

able. Everyone interested in music owes it

to his art to give Mr. Rossi his vote. Every
vote is needed. The Musical Review will

vote for Rossi.

.Andrew J. Gallagher is a new aspirant for

supervisorial honors. At a farewell dinner

given at the Palace Hotel to Eugene Roth

a few years ago Mr. Gallagher made a

speech. He supported good music and large

orchestras in moving picture theatres. Mr.

Roth was the father of good music in the

movies in San Francisco. Mr. Gallagher, at

that time a supervisor, supported Mr. Roth
as a friend and as one in favor of good
music. He will be a friend of good music if

elected in November. It is not always neces-

sary to be musical or to be a professional

musician to be a friend of good music.

Sometimes one who knows little about music

is music's best friend.

Then we wish to call our readers' atten-

tion to Eugene Schmitz. He is a musician

bv profession. Naturally his interests will

always be in favor of good music. It is good

to have a musician in power. Besides, Mr.

Schmitz—and that is more important than

his being a good musician—has proven him-

self a friend of business principles and one

who can be depended upon to act in the

interest* of the people.

The Musical Review is not interested in

politics unless it is to see that the musical

profession and the musical public are well

served. We have no political jobs to seek.

We have no rewards to ask. Our recom-
mendations arc absolutely unselfish. Never-
theless, in the final analysis, our readers' ow-n

judgment must show them whether we rep-

resent their ideas or not.

ALICE GENTLE GOES ABROAD

Word has just been received in this office

that Alice Gentle, the popular American
mezzo-soprano, will leave in January for

Italy to remain abroad indefinitely. Miss
Gentle will be accompanied by her husband,

Jacob R. Proebstel. What is bound to be

America's loss will eventually be Italy's gain,

for there isn't the slightest question but that

within a very short time after Miss Gentle's

arrival upon Italian soil she will find numer-
ous opportunities for the outlet of her ex-

traordinary vocal and histrionic talents.

Miss Gentle goes to Italy not as a stranger.

At the outbreak of the World War this gifted

American was appearing with tremendous
success at La Scala, Milano. However, due

to the upheaval in Europe, she was forced

to return to her native country, where she

has given every true .American reason to feel

justly proud of one of their countrywomen.
Those who have followed Miss Gentle's ac-

tivities during the last seven or eight years

know that in spite of practically every ob-

stacle her career has been a most remarkable

one and that today she reigns as one of the

world's greatest Carmens. Miss Gentle's

friends need not wish her success—they know'

she will have it, for Italy as no other country

in the world appreciates a woman of per-

sonal beauty and magnetism, whose artistic

qualifications are of the very highest mag-
nitude.

The Selby C. Oppenheimer Office has

planned a rare schedule, starting with the

Onegin recitals on January 3d and 10th at

the Columbia Theatre. Sigrid Onegin comes
to San Francisco with an exalted reputation

as perhaps the greatest artist, generally

speaking, that the world has produced in

many years. If the famous contralto pos-

sesses but one-half of the accomplishments
accredited to her, San Francisco music lov-

ers are indeed facing a delightful musical

feast on the occasion of her first visit here.

6i;j.:,-M'MANUS RECITAL

There was much charm and real interest in

the recital of Orley See, violinist, and George
Stewart McManus, pianist, on October 16th

at the Business and Professional Women's
Club's new concert hall in Oakland. This
new hall, seating close to 400, is an ideal

place for chamber music and concerts of in-

timate nature. The acoustics are good and
the seating arrangement informal, giving a

homelike air, enhanced by the large fireplace

on whose hearth a glowing fire adds not only
warmth but cheer. Such an arrangement
makes for comfort and enjoyment, and is, to

the writer's mind, a much more adequate
plan than is often found in concert halls.

On the occasion of this recital B. Northcott
Helph and Z. W. Potter employed effective

and artistic decorations, which served to

stress the value of such a setting and the

desired relationship of all art. Into such
setting stepped the two artists, each in his

own quiet dignity, and interpreted for us

a program of scope and merit.

Opening with the Brahms A major Sonata,
they gave a conservative reading of the score,

denoting the reverence and admiration felt

tow'ard this master composer. Their ensem-
ble was well-nigh flawless, and the rich mel-
odies were intensified by the warm singing
tone each drew from his instrument. Vieux-
temps' A minor Concerto for violin followed,

being invested with sufircient virtuosity to

prove a favorite wnth the audience. Of this

the Adagio was particularly beautifully

played, impressing one with the quality of

Mr. See's thorough musicianship and pure,

warm tone. Never does he resort to tricks

or technical flourishes, but holds always to

sound musical values and technic as a means
rather than an end to interpretation.

Mr. McManus played two piano solos,

proving his great versatility and his right to

be called an excellent interpreter of Brahms
through the medium of the E flat Rhapsodic,
giving it a breadth and clarity delightful to

hear. Much interest was manifested in his

Barcarolle of Laidow, a whimsical, dainty
bit of plaj'ing.

A group of shorter violin numbers brought
the program to a close, and included An
Artist Study in E flat, by Theodore Spiering,

and Bach's Sicilienne, these two for violin

alone: Kreisler's arrangement of Dvorak's
E minor Slavonic Dance, and Wieniawski's
Scherzo-Tarantelle. Of this group, the Bach
number was the gem. bringing cries of bravo
and insistent applause. The Tarantelle was
rollicking and good-humored, and made a
fitting close to the programmed list. The en-

cores included Debussy's En Bateau and
Bizet's Ade.gietto from L'Arlesienne Suite,

played with such delicacy and regard to

nuance as to produce that hushed and rever-
ent silence which is the artist's surest re-

ward for his offering.

See and McManus together present an ad-
mirable pair, both straightforward, dignified,

serious musicians, keeping always to the le-

gitimate and always to a sense of proper
values, and it was significant that in the audi-
ence were seen many musicians prominent
in the bay district and friends in literary

circles. Z. W. Potter had the management,
and a word of praise is due Miss Potter for

the enthusiasm and interest she displays in

presenting resident as well as visiting artists.

F. P. M.

John Philip Sousa and his band are al-

ready headed westward, generally playing

two concerts a day along the extensive route

from East to West. The beloved American
bandmaster and his 100 players will give pro-

grams on the afternoon and evening of

Thursday, January 14th. in the .Auditorium

Arena in Oakland, and five entirely diflr'erent

programs in the Auditorium. San Francisco,

Friday night. January 15th. Saturday after-

noon and night, January 16th, and Sunday
afternoon and night. Januarj' 17th.
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CASIGLIA WILL PRESENT
PACIFIC COAST OPERA CO.

Experienced Choral Director and Operatic
Coach Completes Plans to Inaugurate

an Organization Exploiting Resi-

dent Artists

The movement in recognition of resident

artists is gaining a greater foothold in Cali-

fornia from day to day. One of the most
enthusiastic converts to the cause is Maestro
Arturo Casigh'a, who has been successfully

associated for two years with the San Fran-
cisco Opera Association as its choral director

and served in the same capacity during the

first San Francisco Spring Music Festival.

In Boston. Mr. Casiglia presented a perform-
ance of Carmen with resident artists. In Italy

he conducted opera in some of the principal

cities, including Turin, Trieste. Rome, Palermo,

Mantua, Florence, Venice and others.

In every enterprise with which Mr. Casiglia

has been associated he has earned for himself

the respect and esteem of those able to ap-

preciate his rare accomplishments. Mr. Casig-

lia has now organized the Pacific Coast
Opera Company, an organization that has set

for itself the responsible task of espousing

the cause of resident artists without marring
the enterprise with the atmosphere of ama-
teurism. Although the principal artists vyill

he exclusively selected from resident material,

no operatic production will be released until

it has been sufficiently rehearsed, and the

artists have been sufficiently prepared to give

the final product the stamp of efficiency and
thoroughness.
The principal object of the Pacific Coast

Opera Company is to give San Francisco a

permanent grand opera organization which
will give finished productions of the best

grand operas at popular prices and to exploit

and develop artists who reside in this terri-

tory. There is ample room for the Pacific

Coast Opera Company, as grand operatic

activities are at present restricted to only brief

periods of the year. The first production to

be given by this organization will be Mme.
Butterfly, which will be presented on Sunday.
November 29th. the place to be announced
later. The. cast selected for this production

is as follows: Anra Shimuzuni Iki, in the

title role; James Gerard as Pinkerton ; Mr.
Gilette as the Consul ; Nona Campbell as

Suzuki ; Neri as Goro ; Mr. Corall as Yamadori
and the Bonze; Alibcrtini as the Commisario;
Faith Merriman as Kate.
There will be an excellent chorus of forty

and orchestra of thirty. The prices will be from
50 cents to ^, and ."^cenic equipment and stage

management will be first-class. The repertoire

to be presented will include : La Boheme.
Cavalleria Rusticana-Pagiliacci. Traviata, and
the usual works of an Italian opera season.

There has been aroused considerable interest

in this organization and it will no doubt re-

ceive big patrunage from opera lovers as well

as those eager to see resident artists properly

recognized.

ASHLEY PETTIS' MARSH HYMN

Ashley Pettis' latest song, Marsh Hymn,
pubHshed by Carl Fischer, New York, is

being sung by many of the leading concert

artists this season. He has received hun-
dreds of letters from all parts of America
both from teachers and pupils who have
been most enthusiastic in their praise for his

beautiful and masterful setting of Sidney
Lanier's poem. Frank La Forge writes Mr.
Pettis under date of September 23, 1925, as

follows: "I received your new song Marsh
Hymn and find it a beautiful setting of a

beautiful poem and you deserve great suc-

cess with it. It will give me much pleasure

to recommend it to artists I know and to

use it in my coaching."

GRAND OPERA CENTENNIAL

Washington. D. C, Oct. 14.—Mrs. Calvin
Coolidge has accepted the invitation to head
the list of patrons and patronesses for a cele-

bration of the one hundredth anniversary of

grand opera in America, to be held in the

Washington Auditorium on the evening of
Thursday, November 19th. Others politically

and socially prominent will lend their sup-
port to the occasion, and the program will

be provided, most fittingly, by the Stony
Point Ensemble, which is the introductory
unit sent out by the American Institute of

Operatic Art to represent a great national
movement.

On November 19, 1825. the first grand
opera ever presented in this country was put
in rehearsal by Signor Garcia and his troupe
of Italian singers at the old Park Theatre,
New York City, now replaced by the twenty-
story Park Row building. On November
29th of that year, Rossini's Barber of Seville

was there given its first public performance
in America.

Although New York was the actual locale

of this epoch-making event, its national char-

acter makes appropriate the choice of Wash-
ington as the scene of the centenarv celebra-

tion. SpL'cial ceremonies will mark the occa-

If you wish to keep informed of the activi-

ties of professional musicians and students

in California, the Pacific Coast Musical Re-
view is the logical paper to read.

MARCUS GORDON
The Clever Young Pianist. Pupil of Ada Clement. Who

Will Give a Concert at the St. Francis Hotel
on Friday Evening, November 13th

sion. The various musical and patriotic

societies of the capital will co-operate.

Because of the national significance of the

movement inaugurated by the American In-

stitute of Operatic Art, of wdiich Max Rab-
inoff is the originator and director-general,

it has been deemed eminently appropriate
that the program of the celebration should
take the form of a concert by the Stony
Point Ensemble, comprising vocal, instru-

mental and terpsichorean features, exempli-
fying the various activities of the unique
laboratory of the operatic and allied arts at

Stony Point-on-the-Hudson.

For the American Institute of Operatic
Art marks the dawn of a new era of art in

this country, offering, as it does, the first

opportunity for young American artists of

approved talent to enter upon a career in

their own land, without the preliminary pil-

grimage to European art centers which hith-

erto has been considered necessary. Now',

these young operatic aspirants, recommended
by music schools and conservatories, or se-

lected by the local committees which are be-

ing organized in all the cities, will go to

Stony Point from all parts of the country,

and will there submit their talents to the

testing of experts, who will adjudge them
with absolute impartiality. Those retained

each fall will be sent on tour in operatic

productions of the highest type, wherein they

will be associated with noted professional
artists. And these productions will be pre-
sented, everywhere, at prices within reach
of all. Thus it is hoped to develop a greater
appreciation of art throughout America, and
at the same time to open a heretofore closed
door of opportunity to American artists, both
creative and expressional.

The present tour of the Stony Point En-
semble represents the initial activity of the
American Institute of Operatic Art. The
program to be presented at the Washington
celebration will include vocal solos, violin

numbers, terpsichorean features by exponents
of classical and mimeo-choreographic danc-
ing, groups of songs by an unique "vocal
symphony orchestra" of fifty voices under the
direction of Professor Alexander Koshetz,
formerly director of the Ukrainian National
Chorus, and the Clavilux or color-organ of

Thomas Wilfred, which will furnish settings

and backgrounds of changing light for the
dance numbers; while the vocal ensemble
will sing the accompaniments for the latter,

which are usually supplied by the conven-
tional orchestra.

PIASTRO IN CITY SERIES

The auditorium committee of the Board
of Supervisors announces that Mishel Pias-
tro, the brilliant new concert-master of Al-
fred Hertz' San Francisco Orchestra, will be
guest artist at the concert to be given the
night of January 8th as a part of the 1925-26
municipal "pop" series. Piastro, a pupil of

Leopold Auer and classmate of Heifetz, El-
man, Zimbalist, Hansen and other great vio-
linists, has made many tours throughout
Europe and the Eastern section of America
;:nd is considered one of the foremost artists

of the concert stage.

The engagement of Piastro was arranged
by Supervisor J. Emmet Hayden. chairman
of the auditorium committee,' to fill a vacant
spot in the series caused by moving the pro-
duction of Handel's The Messiah forward to

December 15th. The oratorio date was
changed to permit the participation of Paul
Althouse, tenor, and Arthur Middleton, bari-

tone. Season seats for the city evening con-
cert series have been on sale for several
weeks and an unusual demand has been noted.
The single seats for the opening concert of

the series, that to be given by Efrem Zim-
balist, the celebrated violinist, November
17th, will be placed on sale the first of No-
veinber.

Under the direction of Dr. Hans Leschke,
city choral director, rehearsals are being
held Monday, W'ednesday and Friday nights
in the auditorium of Girls' High School for

the Handel oratorio. The Municipal Chorus
of more than 300 voices, the San Francisco
Symphony Orchestra and the famous soloists

will participate in the production. The mu-
nicipal concert course this year includes
Madame Margaret Matzenauer. the famous
contralto, whose appearance is scheduled for

the night of February 10th, and Harold
Bauer, the pianist, who will be guest artist

with the Hertz organization the night of

March 2d. Scats are now selling for the

entire season of five concerts at Sherman
Clay & Co.'s Kearnv street store at from
$1 to $4. \

Charles Wakefield Cadman, who is now in

Hollywood, has been working steadily upon
new compositions. Last week he finished

and sent to Willis Music Publishers an oper-

etta written especially for high schooL and
amateur organizations called The Maid of

Niagara, the libretto by George Murray
Brown of Halifax, Canada. It is laid in the

period of the French and Indian War, and
Cadman has written a most colorful score.

Everyone interested in music should sub-

scribe for a music journal. The Pacific

Coast Musical Review keeps you posted on
the activities of visiting artists as well as

those of your friends, and it costs only one
dollar a year.
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ULDERICO MARCELLI TO
WRITE PHOTOPLAY MUSIC

L'lckrico Marcclli, one of the foremost and

most hrilliant leaders of motion picture thea-

tre orchestras in America, who for several

vears past has been associated with the Grau-

nian Theatres in Los Angeles and Holly-

wood, will in future devote more of his time

to composing original music for feature pic-

tures. Mr. Marcelli is singularly well adapted

for this important phase of the photoplay art.

More and more the leading producers of

moving pictures are getting closer to the

necessity of writing original music for photo-

plays, just as music is being written to yrand

(tpera.

The composing and arranging of music as

a setting for fine pictures is an art which only

a few musicians understand how to thor-

oughly employ. Mr. MarcelH. thanks to his

vast experience as orchestral leader and his

association with moving picture enterprises,

is one of the few musicians who, by adapta-

h'lity and experience, are suited to create

this new school of composition. Among
Marcelli's most important contributions to

photoplay music was the excellent setting he

wrote ff>r Naziniova in Salome. Mr. Mar-
celli i^.'-«ises the unique faculty of scoring

his music in a way that it may be used for

large or small orchestras without losing any
(if its important features. If the editor of the

Pacific Coast Musical Review were asked by
a i>roducer whom to recommend to write a

score for a specially important feature pic-

ture he certainly would recommend Ulderico
Marcelli without hesitation, knowing he
would reflect credit upon an^-one who rec-

ommends him.
The L'niversal Studio, of which Carl

Laemmle is the distinguished guiding spirit,

has now in preparation what it terms a super-
production entit-led The Midnight Sun, and
Dcmetri Buchowetzki. a noted Russian mo-
tion picture director, has the responsibility oi'

supervising the production of this magnifi-
cent feature. While in Los Angeles recently

MISS

RAY FOX
Australian Violinist

PupU of SEVCIK and PIASTRO

Recitals, Concerts, Students
For I'artkutars Address

Pacific Coast Musical Review
26 O'Farrell Street San Franci

HARRY A. TRUAX ALVINA BARTH-TRUAX
BARITONE SOPRANO

VOICE CULTURE
Available for Concert, Oratorio, Recital and Opera

Studio: 1600 Baker Street Telephone West 7681

the writer came in contact with a iiutnbcr ot

leaders in the motion picture industry and he

heard it rumored that there is a possibihty

of Mr. Marcelh being selected to write the

musical score for this great production. If

this is true we certainly congratulate the

Universal Studio for its foresight and Mr.

Laemmle for his judgment, which in the past

has never failed him. We want to sec Mar-

celli eventually so situated that he can devote

his time exclusively to composing special mu-
sic for great pictures and conduct only when
he is chosen to introduce the music together

with the picture in important metropohtan

centers of this country.

Boheiiie (Mi Chimano Mimi) (Puccini),

Traviata (.'Kddio del I^assato; (Verdi).

Madelaine O'Brien; (a) Mazurka, (b) Valsc
Op. 42, (c) Polonaise Op. S.3 (Chopin), Isa-

bella Silva: (a) Eventide (Bhimenthal), (b)
The Robin Song (White), (c) Sandman Is

Calling You (Roberts), (d) The Answer
(Terrv). Madelaine O'Brien.

MADELEINE O'BRIEN'S RECITAL

Miss Madeleine O'Brien gave a song re-

cital at the Fairmont Hotel on Wednesday
evening. October 21st. Miss O'Brien pos-

sesses a very pleasing lyric soprano voice

and sings with an enthusiasm and evident love

for her work which reflects much credit upon

her industry and the training of her teacher.

Mme. Rose Relda Cailleau. Her program
was extensive and varied, representing quite

a task for a young singer. She was enthusi-

astically applauded by a large audience that

evidently enjoyed every moment of the con-

cert, and the fact that she was able to retain

the attention of her audience from beginning

In end proved in itself a faculty well w^orthy

of commendation.
Miss O'Brien was assisted by Isabelle

Silva. who proved herself an intelligent and
mu.sicianly young pianist, who possesses

emotional qualifications as well as technical

skill and who interpreted her numbers with

assurance and fluency. Miss Hazel Nichols

proved herself a very capable accompanist.

The complete program was as follows:

.Mleluja (Mozart), Madelaine O'Brien; (a)

.Aria from Louise (Charpentier), (li) II

Niege (Bemberg). (c) Loiseau Bleu (Dal-

croz). (d) Les Filles de Cadix (Delibes).

Madelaine O'Brien; (a) Serenade, (b) Valse

Op. 10. No. 2, (c) Polichinelle. (d) Prelude
(; minor (Rachmaninoff). Isabelle Sdva; La

FIRST CONCERT OF THE ELWYN ARTIST SERI ES—EXPOSITION AUDITORIUM

MARIA KURENKO, °so°PRANr

VICENTE BALLESTER,METRc;S^ERA
THURSDAY EVENING. NOVEMBER 5, 1925, 8:20 P. M.—TICKETS, $2.20, $1.65, $1.10

$3.00 $5.00 $3.50
The Season Ticket Includes All Artists

Roland Hayes. Negro TeiK.r: Edward Johnson. Leading Tenor. Metropolitan Opera.
\'y Joan Ruth, .Soitrano, in rrynmie Scenes from the operas; Margaret
uer, Pontralto; Benno Moiseiwttsch, Russian Pianist; Cecilia Hansen, bril-
urifr \ioIinist; The London string Quartet, Thamar Karsavina, the Queen
e. and her Ballet, with Pierre Vladlmlroff, Joint Recital; Maria Kurenko,

f.'olorat ira .Soprano, and Vicente Ballester, Baritone. Metropolitan Orera. Joint
Recital. Hulda Lashanska, Lyric soprano, and Felix Salmond, Cellist; Toscha Seidel,

Russian Violinist.

Tickets at SHiiK.NUN- CiAv & Co.—Sail- Closes .V.

Tcti Dal Monte will appear as recitalist

under the Oppenheimer management in Feb-
ruar\' and Paderewski's single concert here
is scheduled for Sundav afternoon, March
21st.

ALFRED
MIRO VITCH

Distinguished Russian

PIANIST

MASTER CLASS
PRIVATE TEACHING

October, 1925—January, 1926

CHICKERING RECITAL ROOM
230 Post Street, San Francisco

PHONE KEARNY 7332

SYmphMYORCHESTRA
jXinteof/euT' - - • • - ComovCTOft

Next Friday, November 6th 3;(K)P. M.

Next Sunday, November 8th 2;45 P. M.

Curran Theatre

Soloist: MiSHEL PlA.STRO. I'iotiitisI

TSCHAIKOWSKY PROGRAMME
Suite Xo. 3 Francesca da Rimini

Violin Concerto. D major

SECOND "POP" CONCERT
Sunday, November 15, 2;45 P. M.

PROGRAMME
veiture, Fra Diavolo Aiibcr

. Paul's Suite HoUt
llvia Ballet Suite Deities

[,unianian Rhapsody Enesco

rize Soup. Die Meistersinger Wagner

i«. Hungarian Dances Bralims

verture, William Tell Rossiio

Tickets ot Sherm.\n Cl.^v & Co. ,)/

Theatre on day of conceit
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SCHUMANN-HEINK SINGS
WITH UNABATING ARTISTRY

Universally Beloved Diva Enthuses Large
Audience with a Program of Vocal

Classics Interpreted in an Irre-

sistible and Thoroughly De-
lightful Mcinner

By ALFRED METZGER

The Columbia Theatre was the scene oi

the utmost enthusiasm Sunday afternoon,

October 25th, when Mme. Ernestine Schu-
mann-Heink made two thousand enthusiastic

music lovers happy with her never failing

vocal art. For more than twenty years the

writer has had the privilege of recording: the
concerts of Schumann-Heink in San Fran-
c'sco and he does so today with the same
admiration for her matchless vocal inteipre-

tations with which he recorded his first un-
forgettable Schumann-Heink concert. Theie
remains, how"ever. little more to be added
to what we have said in the past. Suftic-.*

It '.o icpeat that this incomparable singer's

\'oice and phrasnig remains today the same
nutpouiing of a musical soul as it was froni

the very hrst tiine we heard her.

Mmc. Schumann-Heink testifies by her
perennial fii' tss for artistic expression aiat

liv g.ils of ge.iius are inexhaustible, pio-
vided there is bchnid them that individuality

of rxpression and that force of artistry whicn
only great personalities are able to revea!

The moment Schumann-Heink steps upon
the stage there is created that indescriba,ble

atmosphere of dominating influence which
hao contributed so much toward her world
renown. She sings with the authority of the
horn artist. She interprets her song with
the intelligence of soulful sincerity. She
phrases with the conviction of correctly
transmitting the innermost intentions of the
composer. In brief, she has a message and
she delivers it with the authonty and in-

tensity of a genius.

This warmth of artistry and pcrsnnnlit^'

permeates the concert hall tiuoUfihout the

divas presence on the stage, it is the iri-

ccntixe for prolonged and universal applause.

li is the cause for the demand of numerous
•.'.cores. It is the natural underslandiug bo-

iwtcn audience and artist. There is no such
thing as a criticism of a Schumami-Hcinl.-
:t?.i^L-rt. The sympathy that is created bc-

iwi.'tu singer and audience is in ti..->wii sjuk-
t!ii ig that concentrates attention iipun the

conimandnig personality of Schumai.n-Iieink
ii'.'A makes lier artistic expression jomethii^g

entirely unique and incomparable. \ "-'-^ u-

Ikir.k's art and personality are su ^ ly

knitted together that both Jiave to be tanen
into consideration when her piograms are

b'rjng reviewed.
Her concerts have been continuous tri-

umphs. Her audiences have always been
drawn toward her with irresistible bonds of

aflfection. Her side remarks have always ac-

centuated her bigness as a woman and her

warmth as an artist. She possesses the rare

faculty of making her listeners happy by
giving them something to be treasured for

the rest of their lives. It is a pity that an
artist like Schumann-Heink should ever

cease to spread happiness through the

medium of song. We are glad that this ex-
ceptional singer is to re-enter the operatic

arena. Since her departure from the oper-

atic stage, no one has succeeded in walking
in her footsteps. She is bound to add more
conquests to her already long series of artis-

tic victories. It is ijideed something to be
proud to be recalled to serve the muses after

such a long interval. We shall watch with
interest Schumann-Heink's return to the

Metropolitan Opera House.
Eula Howard Nunan was the assisting

artist on this occasion. She deserved the

generous applause that rewarded her pian-

istic interpretations. There w-as a clearness

of technic. a poetry of phrasing and a sin-

cerity of expression that could not but find

ready response among her hearers. Mrs.
Nunan has grown emotionally since we heard
her last and her splendid comprehension ot

Lirieg, Chopin, Liszt and Strauss proved an

additional pleasure of an already delightful

event.

Miss Eleanor Scheib at the piano enhanced
the musical value of the following program:
(al Arniida Aria (from Rinaldo) (Haendel),

(b) Die AUmacht (Schubert), Mme. Schu-
mann-Heink; (a) Ich liebe dich (Grieg),

(b) Bolero (Chopin), Eula Howard N'unan;

(a) Ich liebe dich (Beethoven), (b) Die

Forelle (Schubert), (c) Es muss Ein Wun-
dcrbares Sein (Franz Liszt), (d) Traume
(Richard Wagner), (e) Wiegenlied (Hans
Herrman). (f) Kennst du das Lund (Goethe-

Ambroise Thomas), Mme. Schumann-Heink;
(a) Liebestraume (Liszt), (b) Blue Danube
(Strauss-Schuett), Eula Howard Nunan;
(a) Dawn in the Desert (Gertrude Ross)

(1)) Danza (G. W. Chadwick). (c) Someone
Worth While (Ward-Stephens), (d) There
Is No Death (by request) (O'Hara). (c)

Agnus Dei (Georges Bizet), Mme. Schu-

mann-Heink.

Marion Ramon Wilson, one of California's

foremost contraltos, sang on Saturday after-

noon, October 24th, at the Jack London fes-

tival of the League of American Pen Women.
Her numbers consisted of The Robin Wom-
an's Song, by Cadman; Sweetheart, Thy
Lips Are Touched With Flame, by Chad-
wick; I Fear You, Merry Maiden, by Har-
rington (words by Regina E. Wilson), and
De Bogie Man, by Karolyn Wells Bassett.

Each song was rendered with that finish and
nriginahty which distinguishes all of Miss
Wilson's work, and they were received with

marked appreciation by the large and enthu-

siastic audience.

Frank Moss, the brilliant pianist and now
musical director of KFRC radio station, will

appear in concert very shortly under the

management of Lulu J. Blumberg. Mr. Moss
will give the first of several interesting pro-

grams that he has been preparing, an ALL-
P.ach program.
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CLAIRE DUX Sop™""
Concert Management:

ARTHUR JUDSON, FISK BUILDING, NEW YORK CITY

LIEDER SINGER
BRUNSWICK RECORD

ECHOES FROM THE OPERA SEASON

Although wc were only able to review the

opera season up to and including the mag-
nificent performance of Martha, we shall not

devote much space to the remainder of the

performances as the time expired since the

presentation of the operas is too long to

justify any detailed account. Suffice it to

say that I'Amore dei tre Re presented Jour-
net at his best, giving that consummate artist

an opportunity to display his fine dramatic
instinct, his excellent enunciation and his

beautifully resonant voice. The artistic tri-

umph of this opera was shared by Fernand
.Ansseau, whose robust, well-used tenor voice

lang out the sentiments in virile phrases.

Rosina Tori was not at her best in the

role of Fiora, being somewhat frail and not

sufficiently imposing and energetic in the

role. But when we heard that she mastered
the part in one week, we certainly could not
withhold a certain measure of admiration for

receptivity. Riccardo Stracciari also did not

seem to fit into the role of Manfredo. He
acted very restrained as if he was uncertain

of the role and as if he did not relish his

share in the performance. Occasionally. like

in the death scene in the last act, his voice

would ring out with full vigor, but otherwise

he could hardly be heard.

In Los An.geles, Claudia Muzio sang the

role of Flora and invested it with that vital-

ity, energy and intensity which it calls for.

Vocally, dramatically and from the stand-

point of individuality, Muzio is the best Fiora

we have ever heard. She sang the role with

taste and fine artistic instinct and we trust

that some time San Francisco will have the

privilege of hearing her in this role.

There is little opportunity for minor roles,

but as a matter of record, we like to mention
that Lodovico Oliviero and Elinor Mario
added to the fine ensemble of the production.

Scenery and costumes were as usual elegant.

The orchestra, under Merola's direction, in-

terpreted the score effecti\"ely.

Aida proved to be one of the magnificent
productions of the season, both in San Fran-
cisco and Los Angeles, and in both cities the

house was sold out. Cesare Fromichi was
the only artist not heard before and the role

of Amonasro seems to be created for him.
His voice is resonant and big. His appear-
ance is that of a powerful, savage monarch.
His dramatic art is intense and compelling.

He justly created a splendid impression.

Muzio as Aida. d'Alvarez as Amneris, Jour-
net as the Priest, and Nicolich as the King
added to the performance their measure of

artistry. From a spectacular and ensemble
point of view the production was imposing.
In San Francisco, Nazareth Regoli sang the
messenger with ringing voice and splendid
assurance. In Los Angeles, Henry Cantor
sang the role very smoothlv. In San Fran-
cisco. Antonio Cortis sang Rhadames excep-
tionallv fine, and in Lns Angeles, Ansseau
sant' the role with telling effect.

Mme Butterfly with Tori and Cortis in

the leading roles created much interest,

soecially as Tito Schipa's little daughter
played the child role and Elinor Mario sang
Suzuki with exceptional intelligence and
artistry. A brilliantly staged and gracefully

interpreted ballet bv KosloflF ended the Los
Angeles season with enthusiasm, while in

San Francisco an exceptionally fine perfor-

mance of Tosca, with Muzio. Ansseau and

Stracciari in the principal roles, delighted a

crowded house with the musicianly ensemble
of the production. All in all it was a season

that will long be remembered.

We already bestowed credit on the officials

of the San Francisco Opera Association and
in Los Angeles we referred to those in

charge editorially. We would like to add
that after the last operatic production of the

season Mr. Behymer distributed checks for

a thousand dollars among members of the

chorus who won in song competition. In ad-

dition to Mr. Behymer, Mr. Bevani was also

presented with a silver loving cup in Los
Angeles by the Latin America Association.

Finally we would like to compliment Mr.
Mead of Sherman Clay & Co., who was in

charge of the ushers, all of whom acquitted

themselves creditably of a very difficult task,

and last but not least we wish to give credit

to Mr. Riley, who as superintendent of the

box office, certainly had a most unenviable

position, which he filled to every reasonable

person's satisfaction.

ALICE GENTLE THRILLS NAPA

Noted American Prima Donna Soprano, Elec-

trifies Large Audience with Concert
Program

By CONSTANCE ALEXANDRE

The operatic artist who finds herself

equally at home on the concert platform and
gives the same amount of satisfaction and
pleasure as she does in her more familiar

sphere is a rare exception. Alice Gentle is

that exception. On Thursday evening, Oc-
tober 15th, Miss Gentle sang to about 500

people in Napa. A New York. Boston, Chi-

cago or San Francisco audience will sit at-

tentively and quietly throughout a program
including songs by Strauss, Grieg, Fourdrain
Poldowski, Ravel, Carpenter and others of

similar character, because it has been edu-

cated up to this modern type of music. But
to completely enthrall an audience with a

program of such classic structure in a city

the size of Napa, where the well-informed

music lovers and musicians are limited to a

very small percentage, takes not only a great

vocalist, but an artist with an electrifying

personality, such as Alice Gentle.

There was not a weak spot in Miss Gen-
tle's entire performance. Her magnificent

voice of tremendous range, the high tones be-

ing brilliant and opulent, with the low ones

full and round, resembling those of an or-

gan, is especially adaptable for the interpre-

tation of the lighter lyrics as well as the more
dramatic arias. Furthermore. Miss Gentle is

a born musician, who manages her voice

with consummate skill and perfect ease,

while her readings are those of the seasoned
artist. Her singin.g was always tasteful and
her vivid style never once contained anv-
thing theatrical in it: all was kept finely

within the realm of lyrical art. To say that

Miss Gentle scored a success would be put-

ting it mildly: she created a sensation.

Sharing honors with Miss Gentle was
Mar.go Hughes, who upheld her reputation as

an accompanist of unusual abilty. She plays

easily and beautifully and brings intuitive ap-

preciation that discloses the composer's in-

nermost charm.

MIROVITCH AN ARTIST TEACHER

The great Leschetizky said once: "It is

ridiculous for any pianist to be a public

teacher without being a public player." And
a student who has not had the advantage of

the best musical training could not do better

than to study with a great pianist. We are

fortunate to have an artist as Alfred Miro-

vitch in our city and the student who de-

cides to study with him will get from him
what he would find it hard to get from others,

and by his association with a great master

he will cultivate a contempt for the petty

mannerisms so common to pianists, which

tend to turn the attention from the music to

the antics of the performer.
Mirovitch has an infinite faculty for taking

pains with his pupils; he will not permit

even the slightest imperfections to go un-

noticed, but with the utmost patience he will

go over and over it explaining and exempli-

lying how it should be played. There are

many pianists who place too high a value

on what they have accomplished and their

teachers have not opened their eyes to those

minute touches which distinguish the artist

from the amateur. And just in this respect,

Mirovitch's teaching is invaluable. He is

continually reminding one that if he will be-

come an artist, he must learn to criticise his

own playing intelligently and unsparingly.

As to Mirovitch's method, he insists that

he has none. His unwillingness to use the

word "method" is due probably to the strict

simplicity of his principles for playing and

to the numerous exceptions which, led by
common sense, he makes to them. He has a

happy faculty for expressing himself (in

four different languages) so clearly and

forcibly that even the dullest of his class

will know what he means. Having himself

a beautiful penetrating tone, which in the

largest halls rings out clear like the voice of

a singer, he generally finds in new pupils a

decided lack of tone. To these he will cry:

"More tone; more tone; I can not hear you!

Piano does not mean silence. You should

have the same quality of tone in pianissimo

that you have in forte, only it should not be

so loud."

The Mirovitch class, which will open this

week in the Chickering Ware Rooms, 230

Post street, has attracted many serious stu-

dents from this city and other States and

Mexico. Applications should be made to

F. W. Lyons, his manager at the same ad-

dress: telephone Kearny 7332.

AN OPERATIC "SCOOP" .

Clarence Gustlin, American pianist, was

recently presented with the first proof copy

of the' latest Cadman opera, A Witch of

Salem, by the composer of that much-dis-

cussed work whose premiere by the Chicago

Civic Opera Company is being awaited with

lively interest. Mr. Cadman has given a

most flattering endorsement to the interp-

recitals of American opera which won hearty

acclaim for Mr. Gnstlin in twenty-four States

last season, presented under the auspices of

the National Federation of Music Clubs.

Gustlin's managers, the Bogue-Laberge Bu-

reau of New York, are arranging several

dates in the Middle West to precede the first

performance of the opera. A long tour, in

which this work and several others of im-

portance in the American operatic repertoire

will be' featured, is being booked.
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MASTER TEACHERS for MASTER STUDENTS

ADVANCED COACHING NORMAL COURSES
THE ART OF INTERPRETATION—SOLFEGE

STUDIOS: 706 KOHLER & CHASE BUILDING, SAN FRANCISCO
2833 WEBSTER STREET. BERKELEY

SIGMUND BEEL
Courses in Advanced Violin

and Ensemble Playing

STUDIO BUILDING
1373 Post Street, San Francisco

PHONE WALNUT 64

RENA
LAZELLE

SOPRANO
San Francisco Opera Company

Available for Recilah, Off
Oralorio, Coiiccrl

3435 Sacramento Street, San Francisco
PHONE FILLMORE 898

CHILDREN SING IN CHORUSES
A chorus of about 500 children from the

James Lick, Mission, Munroe and Sutro
schools was led by Miss Estelle Carpenter,
director of music in the public schools, at

2:30 p. m. on October 21st (Wednesday) at

the California Industrial Exposition, accom-
panied by the Exposition Band. This chorus
was the second of a series which were given
by Miss Carpenter at the exposition every
other day. The children sang on Wednesday,
October 21st, without a rehearsal and ren-
dered All the World Loves San Francisco,
The Pilgrims' Chorus by Wagner, The
Heavens Are Telling by Beethoven, Rudy
Seiger's California Lullaby, I Love You
California and a number of patriotic and
folk songs.
A chorus of 500 children from the Bcrnal,

Crocker Junior High, Horace Mann Junior
High. Fairmont, Hearst, George Peabody
and Glen Park schools were led by Miss
Estelle Carpenter, director of music in the
public schools, at 2;30 p. m. on October 28th
at the California Industries Exposition at
the Civic Auditorium, accompanied by the
Exposition Band. This chorus was the fifth

of a series which has been given by Miss Car-
penter every other day. Thirty-five schools
are participating in these choruses.
The children sang without rehearsals

and by attending show their love for music
and their city. The songs rendered were
Pilgrims' Chorus from Tannhauser, Rudy
Seiger's Lullaby, The Heavens Are Telling
by iBeethoven, All the World Loves San
Fralcisco and other patriotic and folk songs.
Mis| Carpenter's choruses are creating great
intefest. as the children sing so beautifully
and they are being broadcasted over KGO.

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

High character of work recognised

by famous singers

976 Chestnut Street, San Francisco
Phone Prospect 3320

The Wind Instnxment Ensemble of San
Francisco has made several changes in its

personnel for the coming season. This year
each instrument will be in the hands of a

first chairman of the Symphony Orchestra.
Caesar Addiniando, the able oboist, is the di-

rector and he will have associated with him
Anthony Linden, flute. Harold B. Randall,

clarinet, Walter N. Horning, French horn,

and Ernest Kubitschek, bassoon. Isabel

Arndt-Hesselberg is the pianist of the or-

ganization. The concerts will take place on
Friday evenings, December 11th, February
19th and April 30th in the ballroom of the

Fairmont hotel. The ensemble is under the

management of Lulu J. Blumberg. These
concerts ought not to be missed by anyone
who is interested in music from an educa-
tional or aesthetic standpoint, as the two ini-

tial concerts given in the spring were the

most enjoyable of a crowded season.

Isabel Arndt, the very talented pianist of

the Wind Instrument Ensemble of San Fran-
cisco, was married on October 11th to Edwin
H. Hesselberg at the Biltmore hotel in Los
Angeles. The young couple will make their

home in San Francisco. Mr. Hesselberg is

an engineer associated with the Spring Val-
ley Water Company and Mrs. Hesselberg
will continue in her musical work and as

pianist with the Wind Instrument Ensemble.

CECILIA HANSEN, VIOLINIST

Cecilia Hansen, Russian violinist, who has
been touring the United States with great
success for the past two seasons, and who
is continuing her triumphs wherever she

goes, will be one of the ten events on the

Elwyn Artist series, under auspices of the
Wolfsohn Musical Bureau, at the Exposition
Auditorium. Regarding her recent debut in

Paris, a cable from the French capital re-

ports that in her appearance at the opera
as soloist with Serge Koussevitzky in one
of the series of orchestral concerts he is

giving in Paris with his orchestra, she scored
an overwhelming success. Miss Hansen
played the Mozart A major concerto and
roused the audience to a high pitch of en-
thusiasm.
The other attractions on the course w'ith

Miss Hansen are: Roland Hayes, phenomenal
negro tenor; Margaret Matzenauer, leading
contralto of the Metropolitan; Toscha Seidel,

violinist; Benno Moiseiwitsch; Hulda La-
shanska, soprano; Edward Johnson, leading
tenor of the Metropolitan, assisted by Joan

KAJETANATTL
SOLO HARPIST

SAN FRANCISCO SYM-
PHONY ORCHESTRA

^ W For Concert Engagements and
Instruction Apply 1004 Kohler
& Chase Building. Phone Doug-

las 1678, Wednesday and Saturday Afternoons
ONLY. Residence Phone Franklin 7847.

Western Representative of

Lyon & Healy Harps

JUST OUT!

A Method for Harp
By Kajetan Attl

CARL FISHER, Publisher

For Sale at

;rman. Clay & Co., Kohler & Oh;
Henry Grebe and Kajetan Attl

Ruth, Metropolitan soprano; Thamar Kar-
savina and her ballet, with Pierre Vladimi-
rofF; London String Quartet; joint recital of

Vicente Ballester, Metropolitan baritone,

with Maria Kurenko, coloratura soprano.
Season tickets now ready for delivery at

Sherman, Clay & Co., and reservations may
be held until October 1st by making a small

THE ELWYN CONCERT SERIES

The Elwyn Concert Bureau, through its

manager. V. I. Shepherd, announces that the
season sale for the Elwyn Series at the Ex-
position Auditorium will close on the date
of the first concert. Thursday, November
5th. and that patrons who are interested in

getting the benefit of the subscription rate

for the ten concerts should select their seat

locations at once and thereby assure them-
selves of the same reserved seat for each one
of these splendid attractions. Mr. Shepherd
states that he is confident that the public's

support of the San Francisco course will

compare favorably with that accorded to the

courses sponsored by the Wolfsohn Musical
Bureau in Boston. Chicago. Philadelphia.

Washington. D. C.. Akron. Portland, Los
Angeles and other metropolitan centers. The
course at Carnegie Hall. New York City,

was sold out so rapidly that another course
was put on to supply the demand for seats.

The schedule of dates announced for San
Francisco are: Joint recital by Maria Ku-
renko, soprano, and Vicente Ballester. Met-
ropolitan baritone, on November 5th; Hulda
Lashanska. soprano, on November 16th;

Toscha Seidel. violinist, on December 10th;

Benno Moiseiwitsch, pianist, on January
14th; Margaret Matzenauer, leading con-

tralto of the Metropolitan, on February 15th;

Cecilia Hansen, violinist, on February 17th;

Thamar Karsavina and her ballet, on March
22d: Roland Hayes, phenomenal negro tenor,

on March 23d: London String Quartet, on
April 16th; closing the course will be an
elaborate operatic concert by Edward John-
son, leading tenor of the Metropolitan, as-

sisted by Joan Ruth, soprano of thfe Metro-
politan, on April 23d. Season tickets now
selling at Sherman Clay & Co.. and reserva-

tions may be held by making a small deposit.

Everyone interested in music should sub-

scribe for a music journal. The Pacific

Coast Musical Review keeps you posted on

the activities of visiting artists as well as

those of your friends, and it costs only one
dollar a year.
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IMPORTANT CONCERTS DRAW
APPRECIATIVE AUDIENCES

Chamber Music Society, Elisabeth Rethberg,

Elvira de Hidalgo and Jeanne de Mare

Render Interesting Programs Before

Representative Music Lovers

By ALFRED METZGER

The month of October introduced the

music season of 1925-1926 in a very effective

manner. Among the concerts that attracted

special attention was the second concert ot

the season of the Chamber Music Society ot

San Francisco which, immediately after this

event, left on a concert tour that includes

the important music centers of America as

well as a number of cities in Canada. The

program, which was rendered at Scottish

Rite Hall on Tuesday evening, October 13th

included Quartet in C Minor op. 13 No. 4

(Beethoven), Quartet for Flute and Strings,

B flat major op. 8 No. 4 (Karl Staniitz), and

String Quartet G minor (Debussy), and was

heartilv applauded by a large audience.

This concert, the second one of the ninth

season, was the last one until the organiza-

tion's return from its concert tour in March.

Messrs. Persinger, Ford, Firestone, Ferner

and Hecht again demonstrated, as they have

done frequentlv on previous occasions, that

they possess the qualifications necessary to

interpret the classics in a manner conformant

with musicianly demands. It was a program

that was thoroughly appreciated and that

earned them well justified plaudits and

hearty ovations. The Pacific Coast Musical

Review has always endorsed and encouraged

the excellent services rendered by Elias

Hecht and his organization ever since its

inception, and now when these capable musi-

cians are launching upon a wider field of

activity we extend to them our best wishes

and our sincere hope that they will be re-

ceived with that cordiality and warmth
which their splendid efforts so richly merit.

Elisabeth Rethberg—In a program includ-

ing compositions by Bach, Carey, Arne, Mo-

zart, Schubert, Hugo Wolf, Brahms, Marx
and Strauss, this exceptionally endowed
representative of lyric art delighted another

appreciative audience at the Columbia The-
atre at her second concert on Sunday after-

noon, October 18th. The most predominat-

ing feature of Miss Rethberg's justification

to public endorsement is her naturall.v beauti-

ful voice. While somewhat light for a dra-

matic soprano she possesses the range and
the quality that are as rare as they are

effective. Nevertheless, we are prompted to

class her among the lyric sopranos of the

concert stage rather than the dramatic, as

her emotional expression fails at times to

accentuate strongly dramatic climaxes. Her
diction is excellent and her tone production,

barring an occasional labored breathing.

MANSFELDT CLUB
TWO LECTURE-RECITALS
Fairmont Hotel Ballroom

Wednesday Evening, November 4lh

"A Tribute To Liszt"

Liszt Program

Wednesday Evening, November ISlh

"A Tribute To DeBussv"
DuBussY Program

The Piano Recitals by Members of

The Mansfeldt Club
The Lectures by

Mr. Redfern Mason

r ca)t be obtained by applying

Department of KoHLER & Ch.\^

26 O'Farrell Street

meets the demands of genuine vocal art.

Personally she is a very attractive woman
who never fails to make an excellent impres-

sion upon her audience as soon as she ap-

pears before the footlights. Nicolai Medni-
koff proved himself a most capable and
painstakingly artistic accompanist.

The Fortnightlies—Jeanne de Mare was
the opening attraction at Miss Ida G. Scott's

Fortnightlies at the St. Francis Hotel on
Monday morning and evening, October 26th.

The morning event consisted of a lecture

recital on the Rennaisance of French Music
at the Time of Cesar Franck, and the eve-

ning lecture recital dealt with Gabriel Faurc
ami His Pupils. Mine, de Marc proved her-

self thoroughly competent to cope with an

SONG RECITAL

LEOTA RHOADS
LYRIC SOPRANO

Gladys Bovs, Accompanist

Scottish Rite Auditorium
Tuesday Evening, November IOtii

Assisted by

Belle Jacobs-Lewis, Contralto

Tickets One Dollar
For sale at Wiley B. Allen Co.—At Box

Office on Evening of Concert

PACIFIC MUSIC PRESS
IVIUSIC ENGRAVERS AND

PRINTERS
1053 Howard Street

SAN FRANCISCO

Citv of Sail Francisco Aiiiioitiiccs Five Municipal

'POP' CONCERTS
AUDITORIUM

S. F. SYMPHONY
ALFRED HERTZ, Conductor

TUESDAY EVENING, NOV. 17th

EFREM ZIMBALIST
VIOLINIST

Soloist with Symphony Orchestra

FRIDAY EVENING, JAN. 8th

Michel Piastre violinist

Soloist with Symphony Orchestra

WEDNESDAY EVE.. FEB. 10th

Mme. MATZENAUER
contralto

Soloist with Symphony Orchestra

TUESDAY EVENING, DEC. 15th

Handel's Great Oratorio

"THE MESSIAH"
MUNICIPAL CHORUS

Symphony Orchestra Soloists

Paul Althouse Arthur Middleton

TUESDAY EVENING, MARCH 2d

HAROLD BAUER-NisT
Soloist with Symphony Orchestra

Season Ticket Entitling Holder

Concert—$4.00, $3.00, $2

Direction Audi
Angelo J- Rossi J. Emmet H.

tc

.0(

ro

yd

) Same Reserved Seat for Each

1—Sherman, Clay & Co.'s

^lUM Committee
en. Chairman Edwin G. Bath
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DISTINGUISHED ARTISTS RESIDING IN CALIFORNIA

MISHEL
PI ASTRO

Solo Violinist and Concert
Master San Francisco
Symphony Orchestra

WILL ACCEPT ADVANCED
STUDENTS AND
TEACHERS

/'())• Particulars Address'

3639 Washington Street. San Francisco

Phone: Fillmore 3113

NOAH
STEINBERG

PIANIST
Recently Located in San Francisco

After Nineteen Years' Successful
Experience as

ARTIST AND PEDAGOGUE
in Germany, Austria, Belgium, Holland

and Switzerland

Studio: 3404 CLAY STREET
PHONE FILLMORE 6847

interesting and valuable subject and de-

lighted her hearers with her clear delinea-

tions of the advantages of the modern French
school of composition. She is a defender ot

the so-called futuristic school and is very

successful in transmitting her researches to

her audience, which keeps in constant touch

with her. The hearty and cordial reception

accorded the distinguished lecturer was evi-

dence for the fine impression she made. At
the evening event Mme. de Marie had the

musicianly assistance of Marion de Guerre
Steward at the piano. On Monday morning
and evening, November 9th, Mme. de Mare
will give two more lecture recitals under the

same auspices. The first named will consist

of Erik Satie and the "Group of Six" and
the latter of Modern Mystics of Music in

France. Marion de Guerre Steward will

again be her able assistant.

Elvira de Hidalgo—This charming colora-

lure soprano, w-ho made such an excellent

impression during the recent grand opera

season of the San Francisco and California

Opera Associations, appeared at the first of

the Alice Seckels Matinee Musicales at the

Fairmont Hotel on Monday afternoon. Oc-
tober 19th. Her brilliant voice, somewhat
harsh in the high tones, and her easy nego-
tiation of difficult and intricate colorature

passages, were among the most appreciated

features of her program. Her selections

consisted principally of Italian, French and
Spanish songs and gave her opportunities to

add many new admirers to her long list of

friends. If warmth of applause may be

taken as a criterion for the success of her

artistry, Mme. de Hidalgo has reason to feel

gratified with the impression she made.

Lilliein Glaser, recently prima doima of the

SteindorfT Opera Company in Oakland, mar-
r'ed the famous light opera comedian, De
Wolf Hopper, in Hartford, Conn., last

month. Miss Glaser is well known in musi-

cal and theatrical circles of the Bay cities

and the announcement caused somewhat ol

a sensation. Miss Glaser had been singing

with the De Wolff Hopper company in the

East for several seasons and will head the

same company in a London engagement this

EVA GRUNINGER EMILIE LANCEL
ATKINSON MEZZO-CONTRALTO

CONTRALTO Recital and Concert
Soloist Xapa Artist Scries Available for Pacific Coast Dates

1123 Clarendon Crescent U Los Akoeles 1547 S. Gramercy Place

OAKLAND, CALIFORNIA
Phone: Glencourt 3951

January, February, March, 1926

Ls- Portland....- 1293 Williams Avenue
April, May, June, 1926

Maitageinciit Alice Seckels In San Francisco 778 Eighteenth Avenue

FAIRMONT HOTEL October, November, December, 1926

CD AMV 1iyir\CC ^^^ brilliant American pianist

riVAlllV JYlLllJu MUSICAL DIRECTOR KFRC

Four representative programs, including: 1—All-Bach, 2—Ail-American
3

—

Modern, 4—Miscellaneous

For dales and terms, address: KFRC, City of P.\ris. San Fr.\ncisco

Elwin Calberg—This ambitious and com-
petent resident pianist gave a very taxing

program in the Colonial ballroom of the St.

Francis Hotel on Tuesday evening, October
27th, under the direction of Ida G. Scott.

He has grown splendidly since his last ap-

pearance in public and proved thoroughly
proficient to express himself intelligently by
means of the keyboard. His Brahms Sonata

youngand individn.ility of stvle. He
artist who will for.ye ahead rapidly be
he sets himself a very ambitious goal and
does not rest until he attains it. The pro-
lirani he rendered was as follows: Sonata
F minor (Brahms); Nocturne, C sharp
minor (Chopin), Novelette, No. 2, Opus 21
(Schumann), Au bord d'une source (Liszt),
Barcarolle in A minor (Rubinstein). Staccato
Etude (Rubinstein): Quejas o la Maja v ei
Ruisciior (Granados). Navarra (Albeniz);
L"ne Barque sur I'Ocean (Ravel). Polka
(Rachmaninoff), Arabesques on Blue Danube
Waltz (Strauss-Schulz-Elver).

ERNEST BLOCH IN GREAT DEMAND

Since Mr. Bloch's advent in San Francisco
he has been lionized both socially and pro-
fessionally. Last month he was guest of
honor at the Musicians' Club and he ex-
lirevsed himself delighted to be one of many
lirofessional musicians who enjoy a really
good time once a month. We are still writ-
ing on an interview we had with Mr. Bloch
at the time of his arrival here, but inasmuch
as we w'ish to be as explicit as possible so
that Mr. Bloch's philosophy will not be mis-
niulerstood, and as we also intend to include
as much as possible in this interview, we
are holding it until we can present it in its

entirety. It contains a wealth of deductions
and a great deal of complimentary things as
well as some criticism regarding certain
phases of American musical life which is

good to read. We trust our readers will
bear with us once more, and we assure them
wlu-n the_ interview is finally published they
will not mind having waited for it.

in F minor showed deep study and careful

preparation, bringing out the academic as

well as emotional phases of the work in strik-

ing fashion. His interpretations of Chopi;i,

Schumann. Liszt and Rubenstcin revealed

the more poetic side of his work and brought

him sincere recognition from intelligent lis-

teners. Mr. Calberg is entitled to hearty

commendation for his unvariable sincerity

Mr. and Mrs. Stanley HiUer of -165 Bellevue
avenue. Oakland, entertained in honor of

Walter Campbell, who is soon to celebrate

his ei,ghty-seventh birthdav. This delightful

e\'ent took place Sunday, X^ovember 1st. and
attracted a large number of prominent musi-

cal people from both sides of the bay. Mr
C;impbell is one of the most popular and
most esteemed members of San Francisco's

musical cult and his fine bass voice is still

singing out with the same vigor and the

same enthusiasm with which it has delighted

nuisic lovers for so man}' years.

If you wish to keep informed of the activi-

ties of professional musicians and students

in California, the Pacific Coast Musical Re-

view is the logical paper to read.



THE CALIFORNIA EISTEDDFOD

Contest selections for the various depart-

ments of music in the Cahfornia Eisteddfod

for 1926 are now published in circular form

and can be had at the various music houses

or at the ofiice of the California Eisteddfod

Association, 10-14 South Hope street, Los
Angeles.

It is gratifying to note the large number
of compositions by American composers

which are used in the various contests. The
selection of numbers for the contests was
made by committees of prominent musicians.

Chairmen of the various sections were: Mrs.

Flora Myers Engel, voice; Davol Sanders of

the Philharmonic Orchestra, violin; \Vm. J.

Kraft of the University of California, South-

ern branch, choral; Adelaide Trow^bridge

Perry, College of Music, University of

Southern California, piano; J. Arthur Myers,

director of the Glendale Symphony Orches-

tra, orchestra, and S. Earle Blakeslee of the

Chaffey Union high school, Ontario, public

school music. Of particular interest is the

classification of choral contests, which in-

clude choral clubs of various sizes; church

choirs, choruses of women's voices, men's

choruses, community choruses which include

community singing groups; men's service

and luncheon clubs, and glee clubs and male

quartets composed of members of these

clubs.

Contests for college glee clubs, which were
so successful last year, will be undertaken

again this year. Ralph Lyman of Pomona
College is chairman of the college glee club

committee, and it is proposed to have the

selections for this contest conform to those

used in the contest for the Associated Glee

Clubs of America, which is held annually in

the East.
Additions to the choral contests of last

year include a competition for racial choruses

composed of the various national or racial

groups resident in Southern California. Each
chorus of this kind will sing one number by
an American composer using English text

and one folk song representative of the

music of the racial group presenting it and

sung in their native tongue. A contest in

church congregational singing, to be adjudi-

cated in each church which enters the com-
petition, has also been added to the Eistedd-

fod of the coming year.

The contest material for band contests

and for those in drama, art and interpretive

dancing are now in course of preparation b\'

the committee representing these departments
of the Eisteddfod.

JOSEF LHEVINNE

The first of a number of great pianists tn

be brought to San Francisco this winter will

be Josef Lhevinne, who will give a single

recital in this city at Scottish Rite Hall on
Thursday night, December 3d. As may be

expected, Lhevinne will present an unusual
program here. Lhevinne will also play in

Oakland on Monday night, November 30th.

Other pianists on the Oppenheimer list will

include Mischa Levitski, Harold Bauer and
Ignaz Friedman.

Olga Steeb is meeting wMth tremendous
success in the historical recitals which she is

presenting this season. On October lOlh

and 12th she appeared in Reno at the Uni-
versity of Nevatia, where she gave one his-

torical recital featuring Chopin, and one
giving a special program of the Romantic
School. On her return Miss Steeb appeared
at the Santa Barbara Woman's Club where
both she and Marjorie Dodge presented the

opening program of the season. October
14th. The next historical recital which Miss
Steeb will present in Los Angeless will be
on Thursday evening, October 22d. at the

Olga Steeb Piano School, when a program
of the Romantic School will be given.

CLUB FEDERATION OFFICERS

At a board meeting of the California Fed-
eration of Music Clubs on October 1st Mrs.

Lillian Birmingham, president, appointed

Helen Colburn Heath as recording secretary,

Mrs. Edward R. Place, State publicity chair-

man, and H. J. Stewart, chairman of Ameri-
can Composers' Contest.

November 5, 192:

opera. The 'Witch of Salem, by the Chicagc

Civic Grand Opera Company.

Charles Wakefield Cadman was in San
Francisco where he attended the premier of

the motion picture. The Vanishing American,

for which he wrote the musical score. So
greatly has this work impressed Mr. Cad-

man that he will devote himself to the writ-

ing of scores for motion pictures between

his concert tours every season. Assisting

Mr. Cadman were Sol Cohen, well known
composer, violinist, and Wells Hivly who re-

cently returned from Paris. Mr. Cadman
will be in Los Angeles until the middle of

November, when he leaves for Chicago to

attend the rehearsals and presentation of his

The Mendelssohn Club of Portland, a male

chorus of forty voices under the direction

of E. Bruce Knowlton, is preparing for pres-

entation of Mr. Know-lton's cantata. The

Wooing of Gerda, scored for male chorus,

soprano and tenor solos, violin and cello

obligates and accompanied by two pianos.

The soloists are as follows: Goldie Peterson

Wessler, soprano: Ernest Crosby, tenor;

Gladys Johnson, Prospera Pozzi, cellists;

.Mvina Eckes Knowlton and Ida May How-
att, pianists, with E. Bruce Knowlton con-

ducting.

Everyone interested in music should sub-

scribe for a music journal. The Pacific Coast

Musical Review keeps you posted on the ac-

tivities of vishing artists as well as those of

your friends, and its costs only one dollar a

year.

MRS. CARROLL NICHOLSON
32 LORETA AVENUE Phone Piedmont 304

CONTRALTO
Teacher of Singing

PIEDMONT, CALIF.

GERTRUDE WEIDEMANN
389 LOWER TERRACE PHONE PARK 6941

Dramatic, Lyric and Colorature

Repertoire

AVAILABLE FOR CONCERT,
OPERA AND CHURCH

MASTER COACH

P Alll STFINDORFF ^°™P'"' ^""^ ^"'^ ^'^'" °''^" Repertoire

& Chase Building Phone Garfield 6729

Teacher of Pli Organ,

MISS ELIZABETH WESTGATE
organist and Musical Director of First Presbyterian Church, Alam.da. Home Studio: 1117 Paru

Street, Alameda. Telephone Alameda 155. Thursdays, Merriman School, 597 Eldorado Avenue,

Oakland. Telephone Piedmont 2770

MUSIC PRINTING?
SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

521 HOWARD STREET SAN FRANCISCO

MR. ANDREW BOGART
Teacher of Singing

Mr. Bogart studied in Europe with the teach-

ers of MARCELLA SEMBRICH. SOPHIA
SCALCI. DAVID BISPHAM, ARTHUR
J. HUBBARD. DUDLEY BUCK, etc.

Building Phone Douglas 9256

ALICE GENTLE CATHARINE A. BAMMAN
53 West 39th Street New York, N. Y.

JJ^hTnTa kristoffy
PRIMA DONNA SOPRANO

Thorough Vocal and Dramatic Training

740 PINE STREET

CARL RACKLE PIANIST
270 Parkside Avenue
Brooklyn, N. Y.

MME. PARRISH-MOYLE
Personal Address: 1538 Hawthon

(Mrs. Gilbert Moyle) SOPRANO
Available for Recitals and Muslcales
Limited Number of Pupils Accepted

Phone Perkelcy S046

801 Kohler & Chase Building, San Francises

MANUSCRIPT MUSIC REPRODUCED sd-^
^f

^^per

MYRON WURTS, Jr. 334 Matson Building, San Francisco Small and Large
PHONE DAVENPORT 581 , Quantities
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon, 706 Kohler & Chase Bldg.
Phone: Sutter 8126

Friday Afternoon. Kohler & Chase Bldg., Oakland
Residence Studio: San Anselmo—Phone 272

MANNING SCHOOL OF MUSIC
JOHN C. MANNING, Director

3242 Washington Street Phone Fillmore 395

PEARL HOSSACK WHITCOMB
DRAMATIC SOPRANO

Absolute Method of Voice Upon the Breath

Monday, Thur. and Sat., 1005 Kohler & Chase Bldg.

Phone Garfield 6723. Res. Phone Graystone 4013

WALLACE A. SABIN
Organist TodiiiIo Emanu-EI, First Church of Christ

Scientist, Director Lorlng tlul). Sap Francisco, Wednes-
day, 1915 SacraroeDto Street, Phone Fillmore 7926;
Saturday, First Christian Scleuce Church, Phone Frank-
Ud mU7; Ucs. Studio, 3142 Lewiston Avcuue, Berkeley,

rhone Piedmont 2429

MISS DOROTHEA MANSFELDT
Preparing Teaciier for

MRS. OSCAR MANSFELDT, Pianist

207 Cherry Street. Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
ist. Conductor With San Francisco Opera C
Experienced European Conductor, Operatic

Coach and Accompanist

Residence Studio: 3232 Jackson Street, San Francisco

Telephone: Fillmore 8240

AUSTIN MOSHER
Pupil of MAESTRO PICCOLI (Schipa's Teacher)

VOICE COACHING
700 Kohler & Chase Building. San Francisco

Residence Phone Fillmore 4739

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Director ZECH ORC?IESTRA

21 Euclid Avenue Phone Bayview 8189

One of the most important phases of a

musical education is to keep informed about
the impression made by visiting and resident

artists upon the musical pubHc. The Pacific

Coast Musical Review gives you unbiased
opinions.

JACOBSON PIANO CLASS

On Friday evening. October 16th, at the

Sequoia Hall on Washington street, the Jo-
seph George Jacobson piano class held their

opening recital of the season. A crowded
house greeted the performers, who aroused
the audience to well-justified enthusiasm.
All the pupils made an excellent showing,
and the teacher should feel well rewarded
and encouraged for his painstaking work.
Mr. Jacobson, in his contact with people in

different parts of the world—he has traveled
extensively—and his long experience as a
teacher, comprehends human nature and has
the ability of transferring his knowledge to

his pupils and educating them along the
highest lines.

As an opening number little Cathrine Jaske,
a six-year-old child, played two of Mr. Jacob-
son's compositions. Sam Rodetsky was heard
in the Moonlight Sonata by Beethoven, the
G minor Ballade by Chopin and At Twi-
light by Jacobson. Rebecca Nacht played
Schubert's Impromptu in A flat and a Marche
Mignonne by Poldini. She was followed by
Vera Adelstein, who played a Rondo by Mo-
zart and the Troika by Tchaikawsky. Then
Myrtle c!dna Waltman played a Nocturne
and the Fantasie Impromptu by Chopin.
Marian Patricia Cavanaugh was heard in

three etudes by Chopin: the Revolutionary,
the Black-Key Study and the one in F minor.
Florence Reid followed with a Polonaise in

B flat major and Sinding's Fruhlingsrauschen.
The last number on the program was the
rendition of Liszt's second Rhapsodie Hon-
groise by Gladys Ivanelle Wilson. These
recitals will be held on every third Friday
of the month and invitations can be secured
from the studio of Mr. Jacobson.

LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complet ; Course of Operatic

Phone Fillmore 4553

The Swayne Piano Club lield its first meet-
ing for this season at the studio of Miss
Elizabeth Simpson, 2833 Webster street,

Berl<eley, October 17th at 8:00 o'clock. Mrs.
Stella Howell Samson acted as hostess. A
short business meeting was held with Miss
Mabel Brousseau as chairman. Following
this Mrs. Lillian Frater Bctzel gave three

short numbers. Miss Esther Hjelte, recently
returned from Paris, gave a Chopin Noc-
turne, and the remainder of the evening was
spent in listening to Elwin Calberg play the
program he has prepared for his recital at

Hotel St. Francis October 27th. Those pres-
ent at the club meeting were the Misses
Simpson, Mr. and Mrs. Samson, Mr. and
Mrs. Betzel, Miss Ruth Davis, Mrs. Helena
Rcdeuille, Miss Ruth Dobbins, Miss Esther
Hjelte, Miss Mabel Brousseau and Elwin
Calberg. The ne.xt meeting will be held in

San Francisco with Mrs. Betzel as hostess.

Dominican College School of Music
SAN RAFAEL, CALIFORNIA

Music Courses Thorough and Progressive. Public

School Music, Accredited Diploma

PASMORE VOCAL STUDIOS
Suite 506, Kohler i Chase Building, San Francisco

2530 College Avenue, Berkeley. Residence, 291

Alvarado Road, Berkeley

The College of the Holy Names
LAKE MERRITT. OAKLAND

Complete Conservatory Course—Piano, Harp, Violin,

'Cello, Voice, Counterpoint, Harmony, History

WARRINER VOCAL STUDIOS
(Formerly of Metropolitan Opera House. New York)
702 Kohler & Chase Building Phone Kearny 7816

MME. MARIE HENRIETTA WARRINER
Teacher of Singing

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. m.
4 :00 p. m. to 6 :00 p. m.

540 Stockton Street :

:

:

:

San F
Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

Melba French Barr, soprano, with Alexan-
der Kisselburgh, baritone, and Claire Mello-
nino. pianist, presented the opening concert
for the Tri-Cities Musical Association at the
Redondo Beach Union High School on Tues-
day evening, October 27th, to a most en-
thusiastic audience. Featured on the pro-
gram was the song-cycle for soprano and
baritone, Jheleum River, by Finden, which
brought out the exquisite tone quality of both
of these splendid artists.

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY 10th, 1868.

One of the Oldest Banks in California,
the Assets of which have never been Increased
by mergers or consolidations with other Banks.

Member Associated Savings Banks of San Francisco

526 California Street, San Francisco, Cal.

JUNE 30th, 1925
Assets $102,232,604.33
Capital, Reserve and Contingent Funds 4,100,000.00
Employees* Pension Fund 479,081,25

MISSION BRANCH Mission and 21st Streets
PARK-PRESIDIO BRANCH Clement St. and 7th Ave.
HAIGHT STREET BRANCH Haieht and Belvedere Streets
WEST PORTAL BRANCH West Ponal Ave. and Ulloa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (4}4) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its campaign in the interests of

resident artists and teachers, the Pacific Coast Musical
Review, under the personal direction of the Editor, will

_, ^
establish a FREE MUSICAL BOOKING, INFORMA-

TION'AND PUBLICITY BUREAU on or before NOVEMBER
1st of this year. The object of this bureau is to obtain engage-

ments for resident artists and to find experienced and proficient

teachers for students who are in earnest regarding their musical

education.

We are now carefully compiling a list of clubs, managers and

others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists.

To satisfy various demands it will be necessary to grade these

artists according to the experience they have had. Those having

had no experience will be recommended to those seeking gratu-

itous services. Those from two to ten or more years' experience

wrill be listed according to fees agreed upon between them and the

editor of the Musical Review.

Those interested in this bureau may obtain further information

by calling at or telephoning to the Musical Review office, 801

Kohler & Chase building, telephone Garfield 5250. More particu-

lars will appear in subsequent issues of this paper.
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MRS. WILLIAM STEINBACH
VOICE CULTURE

Studio

:

902 KOHLER & CHASE BUILDING,
„ ,,,. San FranciBco

Phone Kearny 5454 ^

of Schola Cantoi

rys Cathedral. Piano Departi

Organ and Pi Uaga Mu

Organist St
Hamlin School.

cat College.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 How.

PIERRE DOUILLET, PIANO

NITALIA DOUILLET, VOICE
Phone Sutter 7387 305 Kohler 4 Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST-COMPOSITION
Studio: 603-604 Kohler & Chase BuUding

Phone Kearny 5454

Madame Charles Poulter—Soprano
Voice Culture, Piano

Residence Studio, 588 27th Street

Oakland—Phone OaUand 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 Gafiney Building, 3^6 Sutt«__S,«et^

Phone Douglas 4233 Rei. Phone Kearny 2349

HELEN COLBURN HEATH
— Concert and

Phone West 4890 2539 Clay Street

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2321 Jackson Street

LAURA WERTHEIMBER
Preparatory Teacher (or

Mrs. Noah Brandt

Phone Fillmore 1522 2211 Scott Street

EVELYN SRESOVICH WARE

Phi

5t and Accompanist

2355 POLK STREET
.nc Graystone 5542

JOSEPH GEORGE JACOBSON
PIANO

Phone Fillmore 348 2833 Sacramento Street

The Mansfeldt Club announces two lec-

ture recitals in the ballroom of the 1-airmont

Hotel for Wednesday evening, November

4th and Wednesday evening. November

18th Two programs of unusual interest will

be presented as follows: Wednesday, No-

vember 4, 1925, 8:15 p. m.—A Tribute To

Liszt—Liszt Program—Polonaise, C minor.

Miss Helen Schneider; Notturuo No 1, A
flat major. Miss Frances Marshall; Caprice

Hongroise, Mr. and Mrs. Hugo Mansfeldt;

Lecture on the Life and \\ orks of Franz

Liszt, Redferu Mason; Valsc Impromptu.

.Miss Marjorie Elworthy Young; Legend, St.

Francis Walking on the Waves, Miss Mar-

garet Hvde; (a) Guomcnreigen ( Dance of the

Gnomes), (b) Cantique d'.-Xmour, Miss .-Xlma

Helen Rother; Tottntanz (Dance of Death),

Miss Marjorie E. Young and Mrs. Hugo
Mansfeldt. Wednesday, November 18. 192.i,

8 15 p. m.—.\ Tribute To Debussy—Debussy
Program—Golliwog's Cake Walk, Mrs. Vio-

let Parry Caldwell; Claire de Lunc (Moon-

liuht). Miss Claire Stringer; .\rabesque No.

2. G major. Miss Frances Marshall; (a)

Minstrels, (b) Danse, Mrs. Hugo Mansfeldt;

Lecture on the Life and Works of Debussy,

Redfern Mason; La Soiree dans Granade.

Miss Marjorie Elworthy Young; Cortege,

Miss Helen Schneider; La Cathedrale <!n-

glotttie (the submerged Cathedral). Miss

Margaret Hvde; (a) Reverie, (b) Toccata,

Miss .Mma Helen Rother.

Philip Gordon, pianist, was guest artist at

the regular monthly meeting of the San

Francisco Music Teachers' Association

which was held at the residence of Mrs.

Lillian Birmingham on Monday evening, Oc-

tober 26th. Mr. Gordon made an excellent

impression by reason of his unusually fluent

technic, his easy and graceful mode of in-

terpretation and his accuracy in rhythm and

velocity. He gave some exceptionally in-

teresting and astounding examples of inter-

playing with a reproducing piano and mer-

ited the enthusiasm with which he was re-

ceived. Among his program numbers were:

Pastorale and (iapriccioso (Scarlatti-Tausig) ;

F'irst Noel (John Tasker Howard); Gavotte

(Gltick-Brahms); Rondo Capriccioso (Men-
(lelssohn): Andante Spianato from the Pol-

onaise (Chopin); Naila Waltz (Delibcs

Dohnanyi) ; Perpetual Motion (Weber).
On this same occasion Ruth May Friend

sang a group of songs with excellent voice

and with that earnestness of interpretation

which makes her such a favorite among
genuine music lovers. After the rendition

of the program a delightful social time was

Mr. and Mrs. Domenico Brescia and Mr.

and Mrs. Ettore Patrizi presented Miss Lena
Palughi, soprano, at an informal musicale

at Chickering Hall, 230 Post street, on

Thursday afternoon, October 29th. Miss
Palughi is soon to leave for Italy to com-
plete her musical education, and this event

was arranged to give those interested an

opportunity to become acquainted with the

young singer's accomplishments. There is

no question regarding Miss Palughi's gifts.

She has a big, ringing, true voice of unusual
pliancy and a natural talent for effective in-

terpretation. She belongs to the singers who
.ire to the manner born and will find no dif-

ficulty in launching upon a successful career.

We understand that the young lady is to

give a concert prJor to her departure.

Frances Dwight Woodbridge presented

her pupil. Miss Lina Susulich, soprano, as-

sisted by Walter Frank Wenzel, accompanist
and pianist, at 1430 Clay street, on Friday
evening, October 23d, in the following in-

teresting program: ,'^ve Maria (Mascagni),

NuVKMriER 5, 19-'.i

Saper \ orreste (Verdi), Obstination (De

Fontenaille), L'Ete (Chaminade); Nocturn.

in C sharp minor. Impromptu in .\ flat m:i

jor, Prelude in B flat major. Prelude in G

minor (Chopin), Mr. Wenzel; 'The Mono-

tone (Cornehus), Lenz (H.ldach) To the

Children (RachmaninolTl ; Cordoba (Al-

beniz). Sacred Fire Dance (Del Falla), Mr.

Wenzel- My Curlv-Headed Babby (Clut-

sam) Ishtar' (Spross), That's the World in

June) (Spross), Love Like the Dawn Came
Stealing (Cadman), Miss Woodbridge and

Miss Susulich.

JOSEPH GREVEN
VOCAL INSTRUCTOR AND VOICE

SPECIALIST
•her of Gertrude Weidemann of Berlin

Other Prominent European and
American Singers

MRS. J. GREVEN
PIANO AND HARMONY

Sacramento Street Phone Bayview

ROSE RELDA CAILLEAU
Opera Comique, Paris

Studio: 3107 Washington Street

Phone Fillmore 1847 x

MARY ALVERTA MORSE soprano
Teacher of Singing: Studio, Tuesday and Friday,

Kohler & Chase Building, San Francisco; Residr -

Studio. 166 Santa Rosa Avenue,
Humboldt 191

Oakland. Phone

San Francisco Conservatory of Music
(Ada Clement Music School)

Phone Filhnore 898 3435 Sacramento Street

Brandt's Conservatory of Music
2211 Scott Street, Bet. Clay and Washineton

Mr, Noah Brandt, Violin

Mrs. Noah Brandt, Piano

ALMA SCHMIDT-KENNEDY
PIANIST

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

704 Kohler & Chase Building Phone Garfield 5493
Author of "Piano Playing by

Harmony Diagram"

MARION RAMON WILSON
Iramatic Contralto. Opera Successes in Europe.
loncert Successes in the United States. Address: ;

1825 Leavenworth Street. Phone Franklin 3591.

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995
Thursdays, 1002 Kohler & Chase Building

Phone Kearny 1894

LILLIAN HOFFMEYER HEYER
MEZZO SOPRANO

TEACHER OF SINGING
Res. 95 Coleridge Street. Phone Valencia 9869
Tuesdays. 2321 Jackson Street Phone Fillmore 3256

ANNAE KRAMER BLOTCKY
MEZZO-CONTRALTO

Available f,:.r

Song Recitals, Oratorios, Solo Groups
Pupils Accepted

Address: 2355 Polk Street Phone: Graystone 5672

KATHLYN E. WOOLF
FLUTE AND PIANO

1427 CHESTNUT STREET SAN FRANCISCO
Phone Walnut 561

Madame Louise Mackay-Grant LINCOLN BATCHELDER BETTY DREWS GRUBL.
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios

Residence Studio: 1276 JONES STREET
Telephone Franklin 1888

PIANIST ACCOMPANIST
Studios: 131 Third Avenue Phone Bayview 10108

1005 Kohler & Chase Building Phone Garfield 6723

SOPRANO
Just Returned from Europe

2734 Derby Street, Berkeley, Calif.
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Lillian Hoffmeyer Heyer, the popular Dan-
ish soprano, is having a most successful sea-

son and is devoting more of her time to

leacliing than in the past. She is director of

a women's chorus of thirty voices, composed
of memhers of the Eastern Star, many of

whom are among Miss Heyer's enthusiastic

pupils. On the 22d of October she appeared

hefore a large audience of the Mill Valley

Outdoor Art Club, singing groups of Ger-

man. English and Scandinavian songs.

Among Miss Heyer's coming engagements

is an appearance with the Pacific Musical So-

ciety at the regular concert, November 27th.

Whatever

Your

Question
Be it the pro-

nunciation of vit.
amin or marquisette
ing of a puzzling \

overhead, novocain

/iet, ttie spell-
ning ot

i "Supreme

WEBSTER'S
NEW INTERNATIONAL

DICTIONARY
contains an accurate. ISnal answer. 407.000
Words. 2700 Pages. 6000 Illustrations. Reg-
ular and India Paper Editions. Write for

specimen pages, prices, etc., FREE Pocket
Maps if you name Pacific Musical Review.

G. & C. MERRIAM COMPANY
SPRINGFIELD MASSACHUSETTS

LSan Francisco s Gieatest Entertairment «^

OEW'S warfielU
Market at Taylor—Opposite Sixth Street

We^k lita.nning Saturday. November 7tli

BUSTER KEATON

"GO WEST"
nil WeThrillii

WALT ROESNER and his
SUPER-SOLOISTS

Popular Co.ncert—All New
Faxcho.v & M.vRco Specialties

:oe Wyatt's Film on "Character Analysis

Comedy and International News

LOS ANGELES ANNOUNCEMENTS

L. E. BEHYMER
Manager oi Distinguished Artisb

Executive Offices:

705 Auditorium Building, Lot Angeles

JOHN SMALLMAN
BARITONE—TEACHER OF SINGING

Voice Trial by Appointment, $3.00. Studio: 803-804

So. Cat. Music Co. Building. Vivian Brain, Secretary

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. Bldg. Los Angeles

Zoellner Conservatory of Music
LOS ANGELES

1250 Windsor Boulevard 6318 Hollywood Boulevard
Complete Faculty of Artist Teachers

Mme. Anna Ruzena Sprotte
VOICE

3006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

AN OLD FRIEND RETURNS

Walt Roesiier and his Super-Soloists will

exchange places with George Lipschultz and
his Music Masters. Lipschultz goes to the
T and D Theatre in Oakland; Roesner
comes to Loew's Warfield Theatre. Roesner
is no strang:er to San Francisco. Lipschultz.
through his three years at the Warfield. is

well known in Oakland. But the fame that

has come to Roesner is worthy of mention;
you will want to know of the success of a
San Francisco boy. Walt Roesner played in

the orchestra of Art Hickman, and later was
a soloist with the Paul Ash Synco-Sym-
phonists. When Ash went to the T & D
theatre last summer for West Coast Theatres,
Inc., he recommended Walt Roesner as a

conductor—he had that great confidence in

his associate, that faith which prompted him
to say, "Roesner knows music and he under-
stands his audience—he has a splendid per-
sonality, and I know he will make good."
As the leader of the Super-Soloists in Oak-

land, Roesner has made good; his orchestra
is rated as the best to ever play across the

bay. Now Roesner conies to San Francisco.
He is realizing the ambition of his musical
career—he is to play in Loew's Warfield, the
home of "San Francisco's Greatest Enter-
tainment." the goal for which he has for

months been planning. Hear Roesner and
his Super-Soloists—they will change your
idea of good music.
Roesner is young; he is good looking; he

knows his profession and, what is better
still, he understands and sympathizes with
the wishes of his audiences. Roesner is

following a great musical organization—Lip-
schultz and the Music Masters—he is coming
to the theatre where the Sherwoods, Art
Landry, Wiedoft, Oswald, Max Fisher and
Waring's Pennsylvanians have been heard,
and he is coming with every confidence that
he and his band are going to be one of the
finest musical sensations San Francisco has
ever recorded in the annals of motion picture

KURENKO AND BALLESTER

The Ehvyn Artist Series of ten subscrip-
tion concerts opens at the Exposition Audi-
torium on Thursday evening, November 5th.

with a joint recital by Maria Kurenko. Rus-
sian coloratura soprano, and Vicente Bal-
lester, baritone of the Metropolitan Opera
Company. There has been considerable com-
ment on the merits of these two artists by
critics the world over, criticisms so voluble
in praise and so flattering in nature that San
Francisco concert-goers are expecting a rare

treat. To be hailed universally as the "new
Patti" is distinction enough to classify Maria
Kurenko as one of the really few great so-

pranos. Vicente Ballester is repeating his

triumphant successes of previous years. His
voice and technique are said more than ever
to approach perfection.
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Marcus Gordon, the gifted young pianist,

will give a recital in the Italian room, St.

Francis hotel, on the evening of November
13th. Josef Lhevinne this summer became
interested in the lad because of his unusual
talent, and is planning to secure for him
a scholarship in New York. This recital

will be a benefit concert, as Marcus, who is

a pupil of Miss Ada Clement, will leave for

the East immediately after graduating this

Christmas from high school at the age of

sixteen. The following numbers will be
played on the November program: Bach-
Taussig—Toccata and Fugue; Chopin—
Etude in C sharp minor. Nocturne, Revolu- W^isiTlCr
tionary Etude, Fantasy Impromptu; Bloch

—

Love Song: Albeniz—Night in Seville; De-
bussy—GoUywog's Cake Walk; Beethoven

—

Sonata Appassionata.

Isa Kremer, international balladist. who
compi-tely fascinated San Francisco on her
visit last year, will give a number of her pro-
grams '"n this city during February.

Kearny 5454)

Building

701 Clay Street
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tated by the cq>acity feudicncif t

greeted >ii-s (}rcenwc>d at h^r oi
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talk alr.aiy gifer. ^
Mi^s GreenwW iccti /L^f'venly-c.i.e times

per month for tight nioiff .'f to an aggregate

audie»ice of TiOi) siiK*cribers w!..- depend

upoiit her for lefiniys and authoritative in-

iornwtion reg < (ii'I^ t he latest developments

in national an^^ International politics, art,

music and dr-^a. It has been stated that

M.ss Greeiiy .id is more than a lecturer

—

shS is an 'T.r-'itution."

Succe<^lni_ lectures in this series will be

Kiveilxin the f.nirth Wednesday morning of

••.>ch month and subscribers have the privi-

^e of attending the monthly lecture most
ivenient 'as to time and place—the Fair-

mont on the fourth Wednesday, the St. Fran-

cis on the second Thursday inornini^. or the

evening lectures at Sorosis Hall on the sec-

ond Thursday of the month.

Elena Gerhardt, incomparable lieder singer,

comes to San Francisco to sing November
9th, as the second event of the Alice Seckels

matinee musicales. This will be Mme. Ger-
hardt's only San Francisco recital, and ad-

vance inquiries indicate that the gold ball-

room of the Fairmont hotel will be filled to

capacity on this occasion.

A few" months ago Elena Gerhardt sang
four times in succession in Queen's Hall in

London and on each occasion the hall was
packed with music enthusiasts. Of particular

interest to American audiences is the fact

that Mme. Gerhardt has mastered the art

of the English song, and, in the words of the

Chicago Tribune, "she projects English
words as distinctly as she does German."
The perfection of her vocal skill—the pene-
tration of her interpretative power, her deep
emotionalism, her poetic insight—places her
among the rare elect in the annals of music.
Few- artists before the public today attract to

their recitals the number of fellow artists as
does Mme. Gerhardt. Immediately follow-
ing a Gerhardt recital in New York, the re-

ception room of Aeolian Hall becomes an
animated version of the Musical Blue Book

—

so filled is it with Mme. Gerhardt's artist

friends and admirers.

FREDERICK STEVENSON DEAD

In memory of Frederick Stevenson, noted
English-American composer who died in Los
.Angeles Sunday, October 18th, the choir of
the First Baptist Church of Los Angeles will

present three of Stevenson's most admired
church compositions at the church service
this Sunday evening, November 1st. Alex-
ander Stewart, director of the choir of this
church, was a personal friend of Stevenson,
and was instrumental in directing the first

performances of a number of Stevenson's
choral works in San Francisco and Oakland
several years ago. One of Stevenson's com-
positions for tenor solo and chorus is dedi-
cated to Mr. Stewart.

Mildred Ware, who has recently been en-
gaged as contralto solist at the First Bap-
tist Church, will be heard at this service in
conjunction with the other soloists of the
quartet, Beulah Ellis, soprano; J. M. Huddy,
tenor, and Edward Adsit. baritone, with Ma-
bel Culver, organist. The numbers to be
heard Sunday evening include the quartets
Hear O Lord. I Sought the Lord, contralto
solo and quartet, and the baritone solo Light,

If you wish to keep informed of the activi-
ties of professional musicians and students
in California, the Pacific Coast Musical Re-
view is the logical paper to read.
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ARAUCANA SUITE BY NINO MARCELLI IS ENTHUSIASTICALLY RECEIVED
Unusually Gifted Composer, a Resident of California and Disciple of Domenico Brescia, Recalled Many Times With

Universal and Prolonged Applause After Alfred Hertz and the San Francisco Symphony Orchestra Gave His
Well-Constructed Work a Vivid and Emotionally Effective Interpretation—Third Popular Concert

Attracts Capacity Audience at Curran Theatre—Richard Strauss March a Charming Novelty

Usually we do not give front page space

to a popular symphony concert, whether it

is given at the Curran theatre or at the

Exposition Auditorium. But occasionally

there are features of such importance as to

a news character associated with these events

that front page prominence is justified. First

of all, the Curran theatre was crowded on
this occasion for the first time this season on
the occasion of a Sunday popular concert.

Evidently there are enough people left, after

the auditorium attracts lO.OOO to the pop con-

certs with soloists, to also crowd the Curran
theatre on Sunday afternoons. Possibly the

rain had something to do with this. On the

other hand, it may have been the popularity

of the program, which, in addition to the

ever-delightful Schubert Unfinished Sym-
pliony and the always-effective Tannhauser
Alarch. contained a pretentious new work
by a California resident composer.
From the standpoint of news the Califor-

nian composer's work merits first considera-
tion. Nino Marcelli is no stranger to San
Francisco music lovers. A few years ago he
composed a Bohemian Club midsummer play
which justly received the unanimous endorse-
ment of competent musical judges. It was
one of the most musicianly conceived and
elaborately constructed works ever presented
at the enchanting Bohemian Grove. This
Araucana Suite contains quite a little material
employed in the Bohemian Grove play, espe-
cially those parts in the first and second
movements which assume an atmosphere of

barbarism mostly apparent in the brass sec-

tion of the orchestra.
Although Mr. Marcelli disclaims having

made use of aboriginal themes his music at-

tains at times a distinct barbaric or savage
character which is decidedly original and yet
very appropriate in a theme so vigorous and
vital as this suite "dedicated" to the South
American Indian. As the readers of the
Pacific Coast Musical Review are well aware,
the writer does not belong to the worshippers
of the idols of futurism. He has been raised
and trained in the conventional school and
his ears are not attuned to quarter and eighth
tones. At the same time, we are not bigoted
and refuse to stand in the way of those who
are hewing a new path.
Nino Marcelli belongs to those disciples

of the modern school whose work we can
admire. He knows how to construct a cli-

max. He can be poetic in a most delicate

way and gradually rise to a dramatic inten-

sity of overpowering effect, such as is the
case in the final part of the Araucai-a Suite.

He thinks along well-developed and intelli-

gently conceived lines. His musical periods
are constructed with an idea toward continu-
ity. He does not unnecessarily, and without
reason, change his themes and keys abruptly.
He uses graceful melodic lines and i^ an
adept in the employment of throbbing
rhythms. This is particularly evident in that

By ALFRED METZGER
part of the suite entitled "Worshippers of the
Sun.". One of the rarest gifts of Mr. Mar-
celli's is his fine sense of originality and in-

dividuality of style. Once you hear his

music, you will recognize his style there-

after. He is a musical architect in the purest
sense of the word. He does not write in a

crazy-quilt fashion, but constructs his work
according to fixed laws, even though at times
he finds it necessary to make his own laws.

ERNEST BLOCH

I Theatre December 4th and 6th

Mr. Marcelli is a disciple of Domenico
Brescia of this city and it is only fair to say
that both teacher and pupil share in the tri-

umph that is embodied in this most recent

work of Mr. MarcelH's. which deserved the

inclusion on a program containing such dis-

tinguished names as Schubert. Strauss, Rim-
sky-Korsakow, Tschaikowsky and Wagner.
On this program Alfred Hertz had an op-

portunity to reveal his astounding versatility.

His interpretation of Mr. Marcelli's original

work seemed to breathe a soul into a beauti-

ful tone body and give it life and color. We
know of no conductor who takes so much
pains with the work of new composers as

Mr. Hertz does. He gives as much of his

vitality and energy to a Marcelli composi-
tion as he does to a Wagner composition.
We may even say that he gives a little more
attention to a new work than to the old
standbys. In his Schubert reading he re-

veals his fine poetic sense, his graceful ac-
centuation of easily flowing and singing
phrases, his wonderful skill in the art of
plastic expression. It is a joy indeed to hear
Alfred Hertz conduct the Schubert sym-
phony. In Wagner we have the giant of
dramatic expression emphasized by Mr.
Hertz' incomparable, almost uncanny gift to

reincarnate the Wagnerian spirit. And again
in his reading of the delightful little gem of
a Strauss march, which contains such a vol-
ume and effervescence in such a little space.
Mr. Hertz makes the most of his opportunity.
The ever-pleasing Andante Cantabile, by

Tschaikowsky, was interpreted with such ex-
cellent tonal suavity and emotional depth that
tht- audience really expressed its desire to
have it repeated, but, owing to its length, no
doubt, Mr. Hertz did not think it suitable for
an encore. During the last two or three sea-
sons we have had something on our mind
rc-Liarding the San Francisco Symphony Or-
chestra which we failed to pass on, because
we did not wish to be considered a fault-
finder. Besides, we wanted to test out our
powers of observation before giving expres-
sion to our thoughts.
Ever since Mr. Hertz changed the grouping

oi the various instrumental choirs in the or-
chestra we have found certain discrepancies
in the tonal harmony of the organization.
We listened during three seasons before giv-
ing expression to our observation. But now
we feel sure we can say what is on our mind.
The seating of the 'cello section in front of
tiie violas weakens the viola tone. At times
it is absolutely impossible to hear the violas
at all. We cannot quote a finer example
than the interpretation of the Tannhauser
Overture, where the violas play such a promi-
nent role. The "solo" passages of the \-iolas
sounded weak, while in the forte en-
sembles the violas could not be heard at
all last Sunday. It is our firm conviction
that the violas would sound more vigorous
and more sonorous if they were placed in
front of the 'celli.

There are times when the French horns
sound muffled when they should stand out
prominently among the brass choir. It is
our belief that this is due to the fact that the
"hells" of the instruments are turned toward
the back of the stage. Even when Mr. Hertz
himself notices this detect and has the musi-
cians hold up their instruments with the
"hells" toward the top, the muffled tone is

still there. Would it not improve matters
considerably if the "bells" were turned
toward the audience by seating the horn sec-
tion on the left side of the stage looking

(Continued on page 5, col. 3)
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Nine Great Authorities
have deliberately chosen the word "perfect"

to describe the Steinway -piano

WHEN a skilled carpenter

pronounces one of his ham-

mers "perfect," the layman would

do well to borrow that hammer.

When a Michelangelo pro-

nounces one of his brushes "per-

fect," the serious student would

be happy who could inherit that

brush.

In the field of piano playing

nine great authorities have pro-

nounced the Steinway piano "per-

fect." These are Paderewski,

Hofmann, Cortot, Rachmaninoff,

Ganz, Grainger, Prokofieff, Zeisler

and Samaroflf. Many others have

also enthusiastically endorsed the

Steinway, but these immortal

nine spontaneously chose the

word "perfect" to describe this one

instrument.

When one considers the vears

and years of toil that these men
and women have put in at the

keyboard, each trying to attain

perfection in that exacting art,

one glimpses the immense meaning

of that word "perfect" as it is un-

derstood by these superb artists.

For Paderewski, Hofmann,
Cortot, Rachmaninoff, Ganz,

Grainger, Prokofieff, Zeisler and
Samaroff do not use the word
"perfect" lightly. They know too

well what the pursuit of perfec-

tion entails.

Such vast authority actually

applying the unqualified word
"perfect" to the Steinway Piano
is the home-maker's assurance

that this, the "Instrument of the

Immortals," is indeed an instru-

ment of abiding quality and sym-
pathy.

Sherman Blay& Go.

Kearny and Sutter Stksets, San Fbancisco

CALIFORNIAOREGON-WASHINGTON

'TO TEACH SINGING IS AN ART IN ITSELF

MABEL

RIEGELMAN
Prima Donna Soprano

MISS RIEGELMAN WILL ACCEPT

A LIMITED NUMBER OF

ADVANCED STUDENTS

INDIVIDUAL INSTRUCTION ONLY

PRIVATE TUITION FOR ARTISTS AND TEACHERS

For Particulars, Rales, Appointments, etc., Address Mabel Riegelman, Care Musical Review, 26 O'Farrell St., San Francisco
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NATIONAL CONSERVATORIES

In practically every European coun-
try the city, State and Federal Govern-
ments take sufficient interest in music
to set aside a certain amount of money
towards its cultivation. In this man-
ner opera houses and symphony or-

chestras are being sustained for the

benefit of the people. But the greatest

advantage derived from this govern-
ment support of music is the endow-
ment of municipal. State and national

conservatories of music at which facul-

ties consisting of leading authorities

are employed and at which students
receive the most thorough and com-
plete musical education that the lead-

ing talent of the country can secure for

them. And the most important fact in

this government-supported education is

that the student, if he has not the

means, but the inclination and the tal-

ent for music, may study there free of

charge ; and if he has means he may
obtain a musical education at a very
moderate fee. In fact these European
conservatories of music are conducted
upon the same principle as public and
high schools and universities are con-
ducted in the United States.

America is the only great nation
that has not yet assumed a protective

attitude toward the cultivation of

musical taste among its citizens. It is

true there are a few conservatory
courses affiliated with one or two of

the leading universities, but in no sense
are these music schools sufficiently en-

dowed to serve as competent training

institutions for prospective artists and
pedagogues. South America, the

Orient, Japan and China have such na-

tional conservatories and they are pro-
ductive of splendid results. For a num-
ber of years there has been pending
in the United States Congress a bill

that would establish four national con-

servatories in this country. Great
efforts have been made to have this

bill passed, but without obtaining the

desired result. American legislators

think the bill encourages paternalism,
meaning that if the Government went
to the assistance of music it would also

have to treat all refined arts in the same
way. To our way of thinking this is

no reason why to oppose the establish-

ment of these conservatories. There
should be a ministry of fine arts in the

American President's cabinet.

However, the late Julius Kahn, than

whom no finer representative of the

people ever graced Congress, told us

in a private conversation that the worst
enemies of the National Conservatories

Bill were those who believe themselves

its best friends. They seem to mix
politics w'th the desire to obtain for

the country these institutions. Several

big cities sent petitions to have these
schools placed in special centers, not
being willing to leave the eventual se-

lection to competent judges. Some
people, eager to obtain positions for

friends and relatives, already began to

pull wires in case these bills should
pass. Senators and Congressmen to

whom the necessity of musical educa-
tional institutions are not evident
naturally consider the establishment of

such conservatories merely another
means to create an army of taxeaters,

government employes and voters who
will form another cog in the political

machine of the country. Unless Con-
gress can be convinced that the Na-
tional Conservatories, like the univer-

sities, remain out of politics it will be
difficult to obtain the passage of this

bill. Of course, sooner or later it will

be passed.

Certain municipalities in America
have made a tepid attempt to do some-
thing for those citizens who are partial

to music. Open-air concerts, open-air

opera and municipal bands, music
study in the public schools are some
of the ways in which American cities

are beginning to recognize the value

of music in the education and enter-

tainment of the people. During the

war, community sings were found to

be splendid means to awake the public

to energies and patriotic duties. Gradu-
ally, and with that slow moving prog-
ress which is such a characteristic of

American politics, music is coming into

its own. It is with a certain feeling of

pride that we are able to record the

fact that San Francisco has done more,
as a municipality, toward the fostering

of music than any city in the United
States.

NOAH BRANDT'S COLOSSAL
MUSICAL CREATIVE POWER

Prominent San Francisco Musician, Who
Died Last Month, Devoted Most of

His Life to Solving Many Theo-
retical Problems

By ALFRED METZGER

Noah Brandt, one u£ the Pacific West's
most capable musicians, died at the age of

sixty-seven years, after a prolonged illness,

on Wednesday, November Uth. While Mr.
Brandt, owing to an inborn modesty and lack

of assertiveness to demand recognition, was
not as well known for the truly remarkable
work he did that he was entitled to. In a

quiet, unassuming, persistent manner he lived

his own life, workir.g tirelessly toward a

goal that, while it did not bring him many
earthly goods, rewarded him with peace of

mind and the satisfaction that he had de-

voted his time to something worth while.

Noah Brandt, composed a number of op-

eras, some of which were presented with

much success and others never saw the light

of day outside of his own manuscripts.

Among these is the last work of his life, an
opera in five acts entitled "Daniel," arranged

for large orchestra and containing much ma-
terial superior in character and quality to

that of many an operatic work that has been
accepted for performance. Another opera
of his, named "Captain Cook," was presented
in 1893 at the Bush Street Theatre of this
city with decided success. Later it was given
at Madison Square Garden, New York, where
Oscar Weill, the well-known San Francisco
critic, saw it three times and expressed him-
self delighted with its artistic value.
The New York critics were unanimous in

their approval and some compared it with the
music of Saint Saens and Moszkowsky. The
Bostonians wanted to include it in their
repertoire, but asked Mr. Brandt to omit the
ballet, as they did not wish to incur the ex-
pense of taking along too big an organiza-
tion on their travels, but Mr. Brandt refused
to cut the opera and so the Bostonians did
not use it.

A delightful Chinese opera of Mr. Brandt's
was presented to the management of the old
Tivoli Opera House, and W. H. Leahy ex-
pressed himself much pleased with the work,
but somehow the negotiations did not result
in its production. The title of it was "A
Chmese New Year." Mr. Brandt also wrote
a Spanish opera entitled "Leona," which is

charged with originality of ideas, grace of
melodic invention and splendid atmospheric
color.

In addition to his operas, Mr. Brandt com-
posed a Piano Quintet in E flat, dedicated to
Mrs. Brandt, which the latter contemplates
introducing in public either in this city or in
New York. It is a work of remarkable in-

genuity, adhering to the classic school. Mr.
Brandt set to music thirty of the poems of
Burns and Jacob Muller, a noted baritone
of some years ago, sang his "Mary in

Heaven" with great success in his concert
tours. Another work that created an excel-
lent impression is a cantata written by Mr.
Brandt for Sister Mary Seraphine of the
Holy Names College in Oakland. He also
composed and conducted the music for the
Golden Jubilee of the College of the Holy
Names in Oakland, including a musical set-

ting for the Twenty-third Psalm for soloists,

chorus and orchestra. The work aroused
.!j;reat enthusiasm and Mr. Brandt was over-
whelmed with congratulations. Among his

most interesting and valuable works is a
book of modulations specially suitable for
composers.
Mr. Brandt was also active as artist,

among his earliest triumphs being his work
as concert master for the Rosewald orches-
tra and as soloist. His own orchestra was
one of the most successful organizations of
its kind in San Francisco. Among his most
successful waltzes was one entitled "La Mas
Bonita," of which thousands of copies were
sold and which was played by practically
every orchestra in this part of the country.
Mr. Brandt was a pupil of Louis Schmidt of
this city, of Oscar Weil and a graduate of

the Leipsic Conservatory of Music, where
he studied harmony with Jadassohn and
Richter and violin with Schradieck. Sergius
Jules Riviere, a noted conductor of London,
England, introduced some of Mr. Brandt's
compositions and became an intimate friend

of his. Mr. Riviere came to this country
with Adelina Patti.

Personally, Mr. Brandt was very modest,
kindly, very generous and liberal in his ideas.

Mrs. Brandt, who survives him, was a pupil
of his in harmony and theory. He was an
excellent musician, and those who knew him
best will understand how great a loss the
community suffered in his demise.

One of the most important phases of a

musical education is to keep informed about
the impression made by visiting and resident
artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased
opinions.
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SPRING SEASON OF OPERA
AT COLUMBIA THEATRE

Complete details for the season of grand

opera which is to be made the occasion for

the first American presentation of the

Charles Templeton Crocker-Joseph Redding

opera Fay Y'en Fah have been announced

by Gaetano Merola. The season will em-

brace two weeks, beginning January 11th,

at the Columbia Theatre, the old Tivoli, for

years San Francisco's home for grand opera.

Fay Yen Fah was given its first presenta-

tion at Monte Carlo in the opera house of

the Prince of Monaco last February under

the direction of Raoul Gunsbourg and was
one of the big successes of the season. There
were five performances in all and according

to advices received here it is to be repeated

again this season. Through the courtesy of

Gunsbourg, San Francisco will enjoy the

presentation of Fay Y'en Fah here with prac-

tically the same cast as appeared in the

original production.
With the exception of the baritone role,

which in the American performance is to be

sung by the famous Joseph Schwarz, all of

the others appeared in the Monte Carlo sea-

son. The French singers will include Mme.
Lucy Berthrand, soprano; Rene Maison,

tenor, and Edmond Warnery. Other artists

are Gennaro Barra, Italian tenor from Milan;

Romano Rasponi, baritone from Rome; Gio-

vanni Martino, bass; Guiseppe La Puma,
basso buffo; Alena Cella. soprano and
Elinor Mario, mezzo-soprano who sang with

the San Francisco Opera Company in the

season recently closed.

Of equal importance to the announcement
of the performance of Fay Y''en Fah is

Merola's news that during the season Toti

dal Monte, the famous coloratura soprano,

will make her first operatic appearance in this

part of the country. She is to sing in Rigo-

ietto, Lucia and the Barber of Seville. Dal
Monte has never before made a public ap-

pearance of any kind in the West.
Giovanni Grandi, the technical director of

La Scala, Milan, who created the artistic

effects for the last season of the San Fran-

cisco Opera Company, has been retained for

the Crocker-Redding season and this, ac-

cording to Merola. assures a setting for Fay
Y'en Fah commensurate with the importance
of the first presentation in this country of

this work by two of San Francisco's most

popular figures.

The chorus of the San Francisco Opera

Company is to be utilized and is already

actively rehearsing its part of the work un-

der the direction of Guiseppe Papi. The

Laliet will be directed by Natale Carossio.

BLOCK CONCERTO AT SYMPHONY

Ernest Bloch's latest orchestral work,

Concerto Grosso, for string orchestra and

piano obligate, will be played by the San

Francisco Symphony Orchestra at the next

pa-r of concerts on Friday and Sunday, De-

cember 4th and 6th. The premiere of this

work was given last summer in the Holly-

wood Bowl where it was received with en-

thusiasm. This city will have the oppor-

tunity to hear it before it is played this sea-

son by several symphony orchestras in the

East. The concerto was completed in the

spring ot 1925. It if entirely classical in

form, and is one of the most joyful works

ever written by the composer.
^

Bruno David Ussher said of the work: 'It

is a masterpiece, a spontaneous, glorious re-

vival of old forms, whose classic firmness

and grace shone in new brightness with con-

tents fitting and, paradox as it may seem,

widening them. Bloch has used the forrns

of a prelude and fugue, yet poured music

into them of a clarity becoming such shapes

without renouncing modern harmonization.

* * * This new style of simpler writing may
mark the beginning of a new era of compo-

<ition, particularly as other composers, too,

such as Bliss and Grainger, have turned in

the same direction. Thus the premiere had

historical significance."

Mr Bloch will direct his composition on

Friday and Sunday afternoons. The piano

cbligato will be played by Miss Ada Clement.

LISZNIEWSKA AT SYMPHONY

Mme. Marguerite Melville Liszniewska,

American pianist, will return to San Fran-

cisco to plav before the San Francisco Sym-

phony Orchestra under Alfred Hertz, Janu-

ary 29 and 31, 1926, This appearance will

be' included in a concert tour Mme. Liszniew-

ska is making of the Pacific Coast under the

management of Alice Metcalf, and besides

playing in this city she will appear m the

East Bav cities, San Rafael, San Jose, Paso

Robles, Modesto and other interior towns be-

fore o^oing back to Cincinnati, where she is

head of the master faculty of the Cincinnati

Conservatory of Music.

Mme Liszniewska will renew her piano

classes in San Francisco next June, coming

to a large clientele established by her last

summer. She is notable both as perforiner

and pedagogue, having been the chief assist-

ant to Leschetizky as well as his pupil and

having appeared before the leading orches-

tras and conductors of Europe and America.

More recent performances by Mme. Lis-

niewska in the East and Middle West have

been under Ysaye and Fritz Reiner, and she

has played at the Hollywood Bowl for the

pasi two summers under Hertz and Reiner.

RADIANA PAZMOR IN NEW YORK

Radiana Pazmor, mezzo contralto, and

pupil of her father, H. B^ckford Pasniore,

fourth Pasmore sister, is repeating in New
York the success she made in Pans. She

has been received as a finished artist by the

foremost musicians of New York, and has

been appointed soloist of two of the finest

churches there. She has been given dinners

and receptions by the social powers and has

been guest on many occasions of prominent

musicians, all of which is the cause of much

rejoicing among her many friends on the

Coast.

But her latest and greatest exploit was

w^hen as soloist for the Doblin supper and

entertainment, which was the most lavish af-

fair ever given in New York and at a cost
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of $52,000. and where wines, liquors and
champagne flowed like water, she held the

company spellbound during the singing of

several songs. In addition to an honorarium
she was seated at the head of the table

around which was grouped 150 of the guests,

and as a souvenir was presented with a solid

silver vanity box. All this has come to her

in about two months residing in New York.

HERTZ ON EASTERN PRIZE JURY

The East has conferred an unusual tribute

on the West in extending to Alfred Hertz,

director of the San Francisco Symphony
Orchestra, an invitation to be one of the

five memljers of a jury on awards in a na-

tional competition for the best symphony
written by an American composer.

Hertz is the only Western member of the

jury. The other members are Walter Dam-
rosch, director of the New York Symphony
Orchestra; Serge Koussevitzky, director of

the Boston Symphony; Frederick A. Stock,

director of the Chicago Symphony and Leo-

pold Stokowski, director of the Philadelphia

Symphony.
The competition is being held under the

auspices of Musical America and a cash prize

of $3000 is the prize offered. The object

of the competition is to stimulate American

genius in the production of symphonic

works.

WIND INSTRUMENT ENSEMBLE

The Wind Instrument Ensemble of San

Francisco will give its first concert of its

second season on Friday evening, December

11th, in the ballroom of the Fairmont Hotel,

under the management of Lulu J. Blumberg.

The ensemble is endorsed by the San Fran-

cisco Musical Association and is composed

of the solo instrumentalists of the wind in-

strument family of the San Francisco Sym-

phony, Anthony Linden, flute; Harold B.

Randall, clarinet; Cesar Addimando, oboe;

Walter N. Hornig, horn, and Ernest Kubit-

schek, bassoon. Cesar Addimando is the

director and Isabelle Arndt Hesselberg is

the pianist.

The following program will be presented

at the opening concert: Quintet, op. 99, No.

18, G major (Reicha), flute, oboe, clarinet,

horn and bassoon; Trios, Nightingale—scene

from II pensiero—(Handel), Zwiegesprach

en form einer Serenade, op. 4 (Franz

Pfyffer), flute, clarinet and piano; Quintet,

op! 360 (Fr. Spindler), oboe, clarinet, horn,

bassoon and piano; Quintets, Passaccaille

(Barthe). Cappriccio. op. 56 (HiUmann),

flute, oboe, clarinet, horn and bassoon; Quar-

tet, from Suite in B flat (J. Amberg), Segue-

dille. Rondo villageoise, flute, oboe, clarinet

and piano; Sextet, op 6 (Thuille), by request,

flute, oboe, clarinet, horn, bassoon and piano.

Mr. and Mrs. Giacomo Minkowski, the

well known and internationally noted vocal

pedagogues, are thoroughly enjoying their

European trip. Late in October they were in

Florence, Italy, after a most interesting visit

to Rome and a delightful trip through

France. From Florence they went to Swit-

zerland where many of Mr. Minkowski's

puoils are singing at the Zurich Opera of

which Paul Frede is the director. They

also contemplate visiting Germany before

starting their return trip to America where

they expect to hear new works both in

music and the drama. Mr. and Mrs. Min-

kowski expect to be back in San Francisco

about the middle of April to resume their

studio work and all communications for Mr.

Minkow^ski should be addressed in care of B.

B. Galland, 214 First avenue. Ed R. Gal-

land, brother of Mrs. Minkowski, is a mem-
ber of the party visiting Europe.



December 5, 1925

MUSICAL GOSSIP

Anna Schulmann, New York correspond-
ent of tlie Pacific Coast Musical Review, was
married to William Kessler, member of the

Vincent Lopez Orchestra of New York, re-

cently, and the paper joins Mrs. Kessler's

many friends in wishing her much happiness.

No doubt we w'ill soon receive one of Mrs.
Kessler's interesting New York letters. Both
Mr. and Mrs. Kessler are prominently affili-

ated with New York's musical life, the latter

being specially proficient as pianist and ac-

companist as well as teacher.

Mrs. Herbert Sanford Howard is present-
ing an autumn and \\inter season of Mon-
day afternoon Drama Hours, including
analysis of and excerpts from New York's
latest dramatic successes at the Fairmont
Hotel at 2;30 o'clock. The remaining events
will take place as follows: Monday, Decem-
ber 14th, The Green Hat by Michael Arlen;
Monday. January 4th. Old English, by John
Galsworthy; Monday, January 18th, The
Guardsman, by Franz Molnar; Monday,
February 1st, The Vortex, by Noel Coward.
Preceding the lecture-resume, fifteen minutes

'

will be devoted to current dramatic topics

of London, Paris and New York.

Mildred Stombs-Warenskjold, pianist and
accompanist, was engaged at two concerts
in the southern part of California during
the latter half of October. On October 17th
she appeared in Bakersfield and on the 20th
in Taft. Miss Warenskjold is enjoying a

very busy season as she already has many
dates booked of which the above mentioned
were only the beginning. Good accompan-
ists are not very plentiful and Miss Waren-
skjold's success in that line has been so pro-

nounced that she is constantly in demand.

The Calvary Presbyterian Church of San
Francisco will present a number of oratorios

and cantatas on Sunday evenings as follows:

December 6th, The Holy City (Gaul); De-
cember 27th, The Righteous Branch (Cluugh-
Leighter); February 7th, 149th Psalm
(Dvorak), lS9th Psalm (Franck), Blessed
Jesus (Dvorak); March 7th, The Deluge
(Saint-Saens): April 4th, The Seven Last
Words of Christ (Dubois); May 2d, The
Apocalypse (Earl Towner). Mr. Towner is

director of music of Calvary Presbyterian
Church and during his regime the music at

that house of worship has been exceptionally

dignified and representative.

Henryetta Letitia Cornell will be presented
in a song recital at tiie Twentieth Century
Club house in Berkeley on Friday evening,

December 4th, under the patronage of some
of the prominent music lovers on both sides

of the bay. Miss Cornell is the possessor
of a beautiful, rich soprano voice and has
been proclaimed by visiting artists to be a
future concert and operatic star. She has
already been heard around the bay and
throughout the State on programs and in

oratorios, but this will be her first public

concert in Berkeley. The program will in-

clude songs by Bononcini. Pergolesi, Handel,
Tschaikowsky, Rimsky-KorsakofF, Mous-
sorgsky, Verdi, Sibella, Decreus, Curran.

Carew, Ganz, Stickles and Beach.

Miss Janice Fredhold, a very attractive and
accomplished vocal artist of Los Angeles,

who, notwithstanding her youth, has con-

quered for herself honors on the light op-
eratic stage of New York, surprised her

many friends when she married Allan Prior

of the Student Prince company, now appear-
ing at the Curran Theatre, on Monday, No-
vember 23d. Miss Fredhold had come from
Los Angeles to attend the big football game
in Stanford, accompanied by her uncle.

Geor^r J. Birkel of the George J. Birkel

Con !' iny of Los Angeles, and, after renew-

ing her acquaintance with Mr. Prior, whom
she met in New York a year ago when she
was a member of the Passing Show com-
pany, suddenly decided to strengthen the
bonds. However, some of her more inti-

mate friends had been taken into her con-
fidence regarding the impending marriage,
being only left in the dark as to the date.

Frederico Alexander Elizalde, young Span-
ish composer-pianist, is to be guest of honor
at a reception in the Italian ballroom of the
Hotel St. Francis. Tuesday evening, Decem-
ber 8th, with Madame Stella Raymond-
Vought as hostess, for which Leo Gerckens
has issued 250 invitations to leading musi-
cians and society folk. In his native land
Elizalde studied music with the best masters,
including Perez-Casas; in Paris with Mau-
rice Ravel and in London with Sir Henry
Wood. When only nine years of age he
wrote a symphonic tone poem based on the

novel. Quo Vadis. He has since written

five Spanish Dances, based on folk songs;

PHYLLIDA ASHLEY
The Brilliant California Pianist Who Will Give a

Concert at the Fairmont Hotel Wednesday
Evening, December 9th

a symphony and many syncopated dance
scores for orchestra. At Stanford L'niver-

sity he organized a five-piece orchestra and
directed larger ensembles in the Yosemite
Valley last summer and more recently a

larger ensemble, always playing his own com-
positions. At the reception he is to play

some of his own compositions which show
the influence of the classics while appealing

to the more popular taste.

G. Schirmer, Inc., the widely-known New
York publishers, are issuing this month two
delightful songs by Wallace A. Sabin, one
of the Far West's most successful and most
esteemed composers. They are entitled "Pan"
and "Sweetbriar" and if they possess the same
melodic and einotional characteristics which
usually grace the works of this splendid

musician we are certain that they will enjoy
a great vogue among American artists.

Miss Helen Colburn Heath, assisted by
Mrs. Carol Jarboe as accompanist, created

an excellent impression at the California

Section of the American W^ater Ways Con-
vention in Santa Cruz during the banquet
at Casa del Rev on October 16th. She sang
eight songs and was received with such cor-
diality that she had to add many encores to

her original numbers. In addition to her
personal artistic triumphs a number of Miss
Heath's students also made successful pub-
lic appearances. Among these was Miss
Bernice Peoples, soprano, who, accompanied
by Miss Alice Meyer, appeared before one
of the prominent Masonic chapters, being
enthusiastically received, because of her
splendid voice and good taste in interpreta-
tion. Mrs. Aileen McElroy TaalTe, con-
tralto, accompanied by Mrs. von Siebelich
Bowley, sang for the New England Colony
on October 19th with unqualified success.

Mr. and Mrs. H. D. B. Soule, both well
known and prominent in the bay region mu-
sical colony, returned from abroad, where
they visited during four months. They were
married on May 8th in New York and left

on the saine evening on the Olympic and
returned on the same boat four months after-
wards. They visited France, Italy, Switzer-
land and Ireland and would have extended
their trip longer had it not been for the
sudden illness of Mr. Soule's brother, who
died soon after their return on September
25th. Mrs. Soule is better known in mu-
sical circles as Edith Benjamin, a vocalist of
unusual artistic gifts. Mr. Soule has been
active as pianist for a number of years and
ranks among our foremost teachers and exe-
cutants. Mr. and Mrs. Soule will continue
their musical activities as soon as their new
studio is ready for them.

Rudy Seiger, the justly popular and effi-

cient violinist and director of the Fairmont
Hotel Orchestra, whose name is familiar to
thousands of radio listcners-in. has returned
from a trip to Europe and has had some
delightful experiences attending orchestra
concerts and operatic performances. He says
that the tendency of Europe is toward ultra-
modern styles and no doubt he will tell

musical readers about the more interesting
tilings he heard in a subsequent issue.

Hother Wismer, the well-known violinist,
member of the Sail Francisco Symphony
Orchestra, returned from an extended Euro-
pean trip early this season and is now busy
preparing for a program which he will give
on Thursday evening, December 17th and
during which he will introduce some new
numbers. Mr. Wismer's annual concerts
have been features of San Francisco's musi-
cal life during many years and they are
among the best attended events of resident
.ittists. As a rule his concerts are crowded
and he has attracted to himself such a num-
ber of personal friends that these occasions
make the appearance of an intimate social
.Tffair in addition to the artistic atmosphere
tliat generally prevails at them. While in
Europe, Mr. Wismer studied for some time
with the distinguished pedagogue and virtu-
oso. Eugene Ysaye, who devoted a great
deal of his time to Mr. Wismer's artistic
training.

Mrs. Horatio Stoll, formerly president of
the San Francisco Musical Club, whose en-
ergetic and enterprising administration
proved such a bright spot in the club's an-
nals, has been appointed San Francisco cor-
respondent for the Musical Digest and is

doing her duties with that delightful sense
for good news and that liberality of spirit
which she has always manifested.

SYMPHONY POP CONCERT

(Continued from page 1)

toward it from the audience. The trumpets
could be heard just as well on the right side,
even though their tone quality may be
closer to that of the violins than to that of
the violas and 'celli. The writer thinks that
this change would be an exceptional im-
provement insofar as the audience's pleasure
is concerned. Mr. Hertz, standing right in
the midst of the orchestra, naturally does not
hear this weakness.
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MUSICAL CALENDAR

MONDAY, DECEMBER 7th

m—Mirov.tch Recital (Chickcring Hall).

TUESDAY. DECEMBER 8th

m.—Stanislas Bern's Little Symphony.
(Seven Arts Club).

WEDNESDAY, DECEMBER 9th

m.— t^nyiliaa Ashley (h'airmont).

(Alfredo Casella, pianist)

THURSDAY. DECEMBER 10th

m.—Toscha Seidel (Auditorium).

nj Pacific Musical Society (Fairmont).

FRIDAY. DECEMBER 11th

m —Woodwind Ensemble (Fairmont).

m Olivette (Players' Theatre).

SATURDAY. DECEMBER 12th

m—OUvette (Players' Theatre).

SUNDAY. DECEMBER 13th

m.—Fourth Popular Symphony Concert

J

(Cu
MONDAY. DECEMBER 14th

.—Fortnightly (St Francis Hotel).

(Alfredo Casella. pianist)

-Mil ch Pia Recital (Chickering

Hall).

Informal Talk (Chickering

TUESDAY, FEBRUARY 9th

n, Will Rogers and the De Reske Singers

(Scottish Rite).
(Oppenheimer Attraction

WEDNESDAY. FEBRUARY 10th

„.—Fourth Municipal Pop (Auditorium).

(Margaret Matzenauer. soloist)

THURSDAY. FEBRUARY 11th

m.— Pacific Musical Society (Fairmont).

FRIDAY. FEBRUARY 12th

m —Lichtenstein Informal Talk (Chickering

Hall).
TO —Ninth Symphony Pair (Curran).

SUNDAY. FEBRUARY 14th

m.—Ninth Symphony Pair (Curr ^

m,—Eenjamimi Gigh
_
(Audit"-"

(Oppenheimei

TUESDAY, DECEMBER ISth

Ti Second Municipal Pop. (Auditorium)

The Messiah.
THURSDAY. DECEMBER 17th

Ti,— S. F. Musical Club (Fairmont).

„.—Mother Wismer (Fairmont).

FRIDAY. DECEMBER_18lh
n.—Lichtenstei

'
.

«- .

Hall),

tn —Fifth Symphony Pair (Curran).

m.—Olivette (Players' Theatre).

SATURDAY. DECEMBER 19th

ra.—Musicians' Club Christmas Dinner,

m— Ohvette (Players' Theatre).

SUNDAY. DECEMBER 20th

m.—Fifth Symphony Pair (Currani.

THURSDAY, DECEMBER 31st

m —Lichtenstein Informal Talk (Chicaeimg

Hall),

m.—Sixth Symphony Pair.

SUNDAY. JANUARY 3. 1926

m.—Sixth Symphony Pair (Curran Theatre).

MONDAY. JANUARY 4th
.

. „. .

ni Frank Moss Bach Recital (Scottish Rite).

WEDNESDAY. JANUARY 4th

m.—D'Alessio String Quartet (Richeheu).

THURSDAY. JANUARY 5th

m— S. F. Musical Club (Fairmont).

FRIDAY. JANUARY Sth

m.—Third Municipal Pop Concert
(Auditorium).
(Mishel Piastro, soloist)

SUNDAY, JANUARY 10th

m.—Fifth Symphony Pop (Curran).

m, Sigrid Onegin (Exposition Auditorium).

(Selby Oppenheimer Attraction)

MONDAY. JANUARY 11th

m.—Fortnightly (St. Francisl.

THURSDAY. JANUARY 14th

Band (Oakland Auditorium).

1.—Pacific Musical Society (Fairmont).

FRIDAY, JANUARY 15th
, Lichtenstein Informal Talk (Chickering

Hall),
n.—Seventh Symphony Pair (Curran).

n.—Sousa's Band (Exposition Auditorium).

(Selby Oppenheimer Attraction)

SATURDAY. JANUARY 16th

n. and 8:15 p. m—Sousa's Band (Exposition

Auditorium).
(Selby Oppenheimer Attraction)

SUNDAY, JANUARY 17th

n.—Seventh Symphony Pair (Curran).

n. and 8:15 p. m.—Sousa's Band (Exposition
Auditorium).

(Selby Oppenheimer Attraction)

THURSDAY. JANUARY 21st

n.— S. F. Musical Club (Fairmont i.

FRIDAY, JANUARY 22d
m.— S. F. Symphony Orchestra in San Jose

(State Teachers' College).

SUNDAY. JANUARY 24th
m.—Sixth Symphony Pop (Curran).
m.—Feodor Chaliapin (Auditorium).

(Selby Oppenheimer Attraction)

MONDAY. JANUARY 25th
m.—Fortnightly (St. Francis).

TUESDAY. JANUARY 26th
m.—Cahfornia Music League. Berkeley

(Harmon Gymnasium. U. C).
WEDNESDAY. JANUARY 27th

m.— S. F. Symphony Orchestra in Palo Alto
(Assembly Hall. Stanford University).

THURSDAY. JANUARY 28th
m.—Pacific Musical Society (Fairmont).

FRIDAY, JANUARY 29th
ra.—Eighth Symphony Pair (Curran).

SUNDAY. JANUARY 31st
m.—Eighth Symphony Pair (Curran).
WEDNESDAY. FEBRUARY 3d

m.—D'Alessio String Quartet (Richelieu).

THURSDAY. FEBRUARY 4th
m.— S. F. Musical Club (Fairm.ont).

SUNDAY. FEBRUARY 7th
m.—Seventh Symphony Pop (Curran).
m..—Isa Kremer (Columbia).

(Oppenheimer Attraction)

MONDAY. FEBRUARY Sth
m.—Will Rogers and the De Rofke Singers

(Scottish Rite I

I Oppenheimer Attraction)
m.—Fortnightly (St. Francis).

(Elwyn An Series)

TUESDAY. FEBRUARY 16th

n —S F Symphony Orchestra in Palo Alto

(Assembly Hall Stanford University).

THURSDAY, FEBRUARY 18th

n S F Musical Club (Fairmont).

FRIDAY. FEBRUARY 19th

T^ Woodwind Ensemble (Fairmont).

SUNDAY. FEBRUARY 21st

n.—Eighth Symphony Pop (Curran).

MONDAY. FEBRUARY 22d

m.—Fortnightly (St. Francis).

THURSDAY. FEBRUARY 25th

ni.—Pacific Musical Society (Fairmont).

TO s F Symphony Orchestra in Berkeley

(Harmon Gymnasium. U. C).
FRIDAY. FEBRUARY 26th

m —Lichtenstein Informal Talk (Chickering

Halll.
,

TO.—Tenth Symphony Pair (Curran).

SUNDAY. FEBRUARY 28th

m.—Toti dal Monte (Columbia Theatre).

(Oppenheir
(Cu

1.—Tenth Symphony Pair

MONDAY. MARCH Isi

,._Cecclia Hansen (Auditorium).
(Elwyn Artist Series)

TUESDAY. MARCH 2d
.

, „. ,

1—Chamber Music Society (Scottish Rite).

, Fifth Municipal Pop (Auditorium).

(Harold Bauer, soloist)

WEDNESDAY. MARCH 3d

, —D'Alessio String Quartet (Richeheu).

THURSDAY. MARCH 4th

3 S F. Musical Club (Fairmont).

SUNDAY. MARCH 7th

n.—Ninth Symphony Pop (Curran).

MONDAY. MARCH 8th

„.—Fortnightly (St Francis).

TUESDAY. MARCH 9th
. ^ „. ,

n—Chamber Music Society (Scottish Rite).

THURSDAY. MARCH Uth
n.—Pacific Musical Society (Fairmont).

FRIDAY. MARCH 12^th

n.—Lichtenstei
Hall). „ . ,„

n.—Eleventh Symphony Pair (Curran

SUNDAY. MARCH 14th

n —Eleventh Symphony Pair (Curra

THURSDAY. MARCH 18th

n—S F. Musical Club (Fairmont).

SUNDAY. MARCH 21st

n.—Paderewski ( Auditonum).^
fOppenhein-

Informal Talk (Chickering

..—Tenth Symphony Pop (Curr

, Toti dal Monte (Columbia).
MONDAY. MARCH 22d

1.—Fortnightly

(Elw Ar

Informal Talk (Chickering

THURSDAY. MARCH 25th

,—Pacific Musical Society (St. F:

FRIDAY. MARCH 26th

>.—Lichten ' ' ~ -

Hall),
a.—Twelfth Symphony Pair (Curran).

SUNDAY. MARCH 27th

n.—Twelfth Symphony Pair (Curran).

TUESDAY. MARCH 30th

n.—California Music League Orchestra.

Berkeley (Harmon Gymnasium. U. C).
n—Chamber Music Society (Scottish Rite).

THURSDAY. APRIL 1st

n.—S. F. Musical Club (Fairmont).
WEDNESDAY. APRIL 7th

n.—D'Alessio String Quartet (Richeheu).

THURSDAY. APRIL 8ih

n.—Pacific Musical Society (Fairmont).

TUESDAY, APRIL Uth
n —Chamber Music Society (Scottish Rite).

THURSDAY. APRIL 15th

n.—S. F. Musical Club (Fairmont).
FRIDAY, APRIL 16th

n.—London String Quartet (Audit
(El« Arti! Series)

SUNDAY. APRIL 18th

1.—Claire Dux (Columbia).
(Oppenheimer Attraction)

THURSDAY. APRIL 22d
t—Pacific Musical Society (Fairmont).

FRIDAY. APRIL 23d
1.—Edward Johnson and Joan Ruth

(Auditorium).
(Elwyn Artist Series)

FRIDAY. APRIL 30th
n._Woodwind Ensemble (Fairmont).

THURSDAY. MAY 6th

1.—S. F. Musical Club (Fairmont).
THURSDAY. MAY 13th

n.—Pacific Musical Society (Fairmont).
THURSDAY. MAY 20th

n.—S. F. Musical Club (Fairmont).
THURSDAY, MAY 27th

n.—Pacific Musical Society (Fairmont).

HARRYA.TRUAX
BARITONE

Voice Culture
Available for

CONCERT ORATORIO,
RECITAL AND

OPERA
Studio: 1600 Baker Street

Phone West 7681

WIND
INSTRUMENT
ENSEMBLE

OF SAN FRANCISCO
BALLROOM, FAIRMONT HOTEL
Friday Evening, December 11th

.S'.'iii.'ii Tickets—$.f.UO and $4.50 (no tax)

Single Admission—$1.50 and $2.00

On Sa!c at Sherman, Clay & Co.

Management: Lulu J. Blumberg

SONGS OF DISTINCTION

NINO MARCELLI
SOLITUDE

DEEP IN THE FOREST
FOR MEDIUM VOICE

Dislribntedhy

CARL FISCHER. Inc.

NEW YORK CITY

ORCHESTRA
/xiroeaHfHT^ - - '"Conductor.

POPULAR CONCERT
Sunday, December 13th, 2:45 P. M.

Soloist:

WILLEM VAN DEN BURG
'Cellist

Overture. "Merry Wives of Windsor"... .ATico/oi

Peer Gynt Suite, No. 1 Gneg

'Cello Concerto. A minor SaM-Sams
Overture, "Phedre" Massenet

Danse Macabre Saint-Sacns

March Slav Tscltaikowsky

Friday, December 18th, 3:00 P. M.

Sunday, December 20th, 2:45 P. M.

Soloist:

JOHN POWELL
Pianist

"Nordic" Symphony HiKvard Hanson
(Conducted by the composer)

Negro Rhapsody for Piano and Orchestra. .Porce//

Prelude and Love Death, "Tristan and Isolde"

Tickets at Sherm.\n Cl.\y & Co. or at

Theatre on day of concert
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MERRY
CHRISTMAS

HAPPY
NEW YEAR

MUSICAL REVIEW'S
ANNIVERSARY

EDITION
Commemorating the 25th An-

niversary Year of the oldest

music journal in the Pacific West
and also California's Diamond
Jubilee year.

A wealth of valuable informa-

tion which you can not obtain

through any other source.

You will find many of j'our

friends and practically all repre-

sentative artists and teachers

somewhere on the pages of this

gala edition.

Practically every musical prob-

lem in California is discussed by

those most competent to do so.

Leading critics, musicians,

heads of music houses and ar-

tists are among the contributors.

COPIOUSLY ILLUSTRATED

RESIDENT ARTISTS and TE.ACHERS
SPECIALLY RECOGNIZED

Out Between December 15th and
20th, All Copy Must Be in

Before December 1 5th

ADVERTISING RATES
One page $100.00 One-fourth page $30.00

One-half page 60.00 One-sixth page 20.00

One-third page 35.00 Professional Cards. 10.00

For Particulars, Address or Telephone

Pacific Coast Musical Review
801 Kohler & Chase Building San Francisco

TELEPHONE GARFIELD 5250

Pacific Coast Musical Review Radio Concert

KGO
St. Francis Hotel, San Francisco

Friday Afternoon, December 4, 1925
From 3:00 p. m. to 3:30 p. m.

SOLOISTS
MME. EMMA MIROVITCH-GROOS, Contralto

MISS ALDA ASTORI, Pianist and Accompanist

MISS HARRIET FRENCH, Violinist

JACK GERCOVITCH, Accompanist

A report of this concert zi.'ill appear in the Musical Rei'iew

of December 20th. Next Mus<cal Reznnc KGO
Program, Friday Afternoon. Januarv St!i

New Music Books of Super-Excellence
A NEW VOLUME OF

THE MUSICIANS LIBRARY

MODERN SCANDINAVIAN
SONGS

(TWO VOLUMES)

Edited by Rein-\ld Werrenr.^th
ISSUED IN TWO EDITIONS

FOR HIGH VOICE LOW VOICE

Volume I—Fifty Songs (Alfven to Kjerulf )

PRICES
In heavy paper, cloth back ...$2.50 net

In full cloth, gilt 3.50 net

Arranged alphabetically, the composers represent Norway. Sweden,
Denmark and Finland. All the songs have the original text

and English translation and the volume contains
a group of Interesting portraits

Two Collections of Duets

1. FOLKSONGS and OTHER DUETS
FOR TWO HIGH VOICES

2. FOLKSONGS and OTHER DUETS
FOR HIGH AND MEDIUM VOICES

Selected, by

Alm.\ Gluck and Paul Reimers
PRICE, each, $1.25 net

MUSICAL INSTRUMENTS
Bv Dr. Edg.\r Stillm.\n Kelley

Eight fascinating and fully illustrated chapters

AUTHORITATIVE READABLE
COMPACT

PRICE, $1.50 net

First Year of the Course

FUNDAMENTALS OF MUSIC
By K.-\RL W. Gehrkens

Second Year of tlic Course

FROM SONG TO SYMPHONY
By D.\NiEL Gregory Mason

PRICE, each, $1.50 net

A WITCH~OF SALEM
OPERA IN TWO ACTS

Book by Music by

Nelle Richmond Eberh.\rt Ch.^rles W.\kefield C.adj[.\n

Scheduled for performance in December by the Chicago Civic Oper
Compa

Price, upon publication

Send for booklet

•IDE.\L MUSIC BOOKS FOR HOLIDAY GIFTS"
// is free

OLIVER DITSON COMPANY, 178-179 Tremont Street

Boston, Mass.

HAS. H. DITSON & CO., 8.10-12 East 34th Street, New York, N. 'i

Order of your local dealer
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CLAIRE DUX ^op'"""
Concert Management:

ARTHUR JUDSON, FISK BUILDING, NEW YORK CITY

LIEDER SINGER
BRUNSWICK RECORD

ERNEST BLOCK PRAISES
VOCAL DEPARTMENT

Ernest Bloch, who has come to this city
to be artistic director of the San Francisco
Conservatory of Music, is very enthusiastic
over the vocal department of that institution.
This was inaugurated three years ago by
Miss Rena Lazelle, who came to this city
with the ideal and purpose of building a
great vocal school as part of the San Fran-
cisco Conservatory, where aspiring students
could receive the necessary training in all
subjects required for the development of
vocal artists.

Now at the end of three j-ears, she has
twenty-five pupils who are ready for ad-
vanced coaching. These pupils have studied
from one to three years. The majority have
had no teacher but Miss Lazelle. It is Mr.
Bloch's intention to form an a cappelJa
chorus of these pupils at once, for the study
of the old vocal music. He will also start

master classes in musical and interpretation
for them.
A regular vocal course leading to a

diploma has been arranged. This will take
four years for the average pupil. It includes
secondary piano, sight-singing and ear-
training, harmony, eurythmics. history of
music, languages and master coaching by
several great artists. Miss Lazelle took sev-
eral of her advanced pupils to Mme. Julia
Claussen and to Louis Graveure last summer
and both were most enthusiastic over her
teaching. Her ideal is on the way to a
noble and beneficent fruition and San Fran-
cisco is a fortunate city for eager vocalists.

ONEGIN IN JANUARY

Manager Selby C. Oppcnheimer. who is

bringing the long-awaited contralto Sigrid
Onegin, to San Francisco for the first time
in January, intends to capitalize the installa-
tion of the new steel curtains in the Exposi-
tion Auditorium and to further improve the
acoustic properties of the great hall by hang-
ing additional curtains from the balcony to
the main floor, thus completing the trans-
formation of the -Auditorium from its original
vastness into a compact and comfortable
concert hall, retaining, however, sufiicient
capacity to enable him to present the great
artists on his list at prices within the reach
of all.

"In order to present such artists as One-
gin, Gigli and others on my list at popular
prices, it is, of course, necessary to sell a suf-
ficient number of tickets to meet the ex-
traordinary expenses entailed in booking the
world's highest priced attractions," said Op-
pcnheimer recently, "and to sell these tickets
at extremely popular prices the problem of
the Auditorium had to be solved—and now
that it has been solved, the reconstructed
buildmg will serve nicely as a concert hall
until such time as the Opera House is com-
pleted."

"I am presenting Onegin at a top price
of $2.00 per ticket but will have many good
seats for SOc and $1.00, and I am sure the
public will appreciate the opportunity of
hearmg so great an artist at these prices
whtch are lower than have ever been charged
for her m any other city."

CASELLA AT FORTNIGHTLYS

Alfredo Casella. the most prominent com-
poser of the present Italian school of music,
will be heard in recital here on December
14th with the Fortnightlys. In the morning
he will speak on his Italian contemporaries
and play their compositions, and in the even-
ing he will assist on an all-Casella program,
playing the piano part in a trio, and piano
compositions. His latest string quartet,
which was played at the Vienna Festival,

will also be played on this program.
Casella was born in Turin. Both father

and mother were fine musicians. At the age
of four he began his study of the piano with
his mother, who was an excellent pianist.

CLARA A. COPINUS
:eptional Drama
Vocal Studios.

the St.

oprano, Pupil of the Wan
Appeared at a Recital in

cis Hotel Recently

Up to the age of twelve, though making
astonishing progress in music, his interest was
divided with electrical engineering and chem-
istry, wavering for a time between a musical
and a scientific career. His final decision to
take up music professionally took him to
Paris, where he entered the Paris Conserva-
tory to study piano under Dieraer. At the
outbreak of the war he returned to Italy.

He became one of the leaders in the musi-
cal movement, and, in 1923, with the assist-
ance of Gabriele D'Annunzio and Francesco
Malipiero, he founded an educational society
for the improvement of musical culture, par-
ticularly the music of today. His manner
of composition is that of the Italian instru-
mentalists of the sixteenth century; his coun-
terpoint carries one back to the polyphonists
of the fifteenth century. The rich colorings
of his songs all spring from "the sunny sail
of Italy."—S. F. Call.

Everyone interested in music should sub-
scribe for a music journal. The Pacific
Coast Musical Review keeps you posted on
the activities of visiting artists as well as
those of your friends, and it costs only one
dollar a year.

THE MUSICIANS' CLUB JINKS

The Musicians' Club of San Francisco is

preparing a most attractive and irresistible

program for the impending Christmas dinner
on Saturday evening, December 19th. Presi-

dent William Edwin Chamberlain has ap-
pointed an energetic and ingenious commit-
tee, headed by that astute diplomat and
malefactor of great wealth—Samuel Savan-
nah. There will be lots of fun and lots of

surprises. If the members and their guests
cat judiciously so that their indigestion does
not interfere with their breath control, they
will enjoy the heartiest gales of laughter
whichever blew across a festive board. Just
to prove how much the preparations for this

great event are surrounded by mystery it is

only necessary to say that a diagram of the
location of the meeting place will accom-
pany every invitation. Therefore don't neg-
lect to make your reservation early if you
are a member of the Musicians' Club for the
rush for seats will be accellerando.

TEACHERS ATTENTION!

During September. October ar.d November
tlie Pacific Coast Musical Review received
numerous programs of pupils' recitals from
various advertisers and other teachers. So
far there has been such a rush in the be-
ginning of the season that we have been un-
able to take care of all these concerts. How-
ever, the anniversary edition being so big
we shall be able to include them all at one
time and ass.ure them good display. If be-
tween now and December 10th there are
other pupils' recitals which some of the
teachers wish included in this edition we
.•hall be glad to give them attention.

I

GRACE HENKEL IN EUREKA

Mrs. Grace Henkel, who finds herself per-
fectly at home in both coloratura and lyric
soprano music, gave an exemplification of
her most artistic work before a Eureka audi-
ence when she appeared there on November
9th. Mrs. Henkel scored a veritable triumph.
.'\Ithough her program was a most generous
one, including nineteen taxing numbers, she
was forced to practically double this amount
before the end of the concert; so appreciative
was her audience and so insistent was it for
extra numbers. The Eureka Press was
unanimous in its praise of Mrs. Henkel's
artistry and we take pleasure in quoting the
following excerpt from the Humboldt Stand-
ard of November 10th: "Rejoice Greatly
(from The Messiah), always a test of a so-
prano voice, was performed with great
beauty and understanding. The triumphant
spirit of the opening movement brought out
the high, clear tones of the singer, and the
transition to the meditative mood of the sec-

ond movement was done with ease. In the
soft music of this message of peace and in

the return to the triumphant mood, the
greatest beauty of diction and tone pre-
vailed." .Ml the other comments were of

a similar character. Mrs. Henkel. upon this

occasion, was assisted by Miss Kathlyn
Woolf. flutist, and Benjamin S. Moore,
pianist.
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MASTER TEACHERS for MASTER STUDENTS

ADVANCED COACHING NORMAL COURSES
THE ART OF INTERPRETATION—SOLFEGE

STUDIOS: 705 KOHLER & CHASE BUILDING, SAN FRANCISCO
2833 WEBSTER STREET, BERKELEY

SIGMUND BEEL
Courses in Advanced Violin

and Ensemble Playing

* * *

STUDIO BUILDING
1373 Post Street, San Francisco

PHONE WALNUT 64

RENA
LAZELLE

SOPRANO
San Francisco Opera Company

Available for Recitals, 0!<era,

Oratorio, Concert

3435 Sacramento Street, San Francisco
PHONE FILLMORE 898

A GIFTED YOUNG VIOLINIST

The following letter from H. B. Pasmore is

self-explanatory:

"Dear Mr. Metzger—In these days of de-
veloped talent among young students of

music, one who can make a distinct im-
pression upon his or her auditors should re-

ceive marked attention. At a gathering of

the cognoscenti at Mrs. Hillman Smith's
studio in Berkeley her niece, Ruth Wilson,
fifteen years of age, but with the form and
development of twenty, gave a rendition of
the Bruch concerto for violin that did away
with all consideration for her youth, both
technically and from an interpretative view-
point—it was Max Bruch at his best. Miss
Wilson is a school girl and has returned to
Hollywood where she will do her four hours
of practice every day and still find time for
tennis and such! She will return to the Bay
region at Christmas time when it is to be
hoped that she will be heard by many lovers
of 'voung' music."

"H. B. PASMf.' E.-

Arthur Argiewicz, an exceptionally profi-

cient violinist and teacher, up to last season
assistant concert master of the San Fran-
cisco Symphony Orchestra, plans to return
to this city early in December. While he has
thoroughly enjoyed his prolonged stay in

Europe, he is glad to come back to his for-

mer sphere of activity. Mr. Argiewicz has
many friends here who will be glad to wel-
come him back. No doubt he will announce
any further plans he may have after his
arrival.

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

High character of work recognised

by famous singers

976 Chestnut Street, San Francisco
Phone Prospect 3320

Father Edgar Boyle will present his

Schola Cantorum (school of singers) in a
concert in the Colonial ballroom of the St.

Francis Hotel on Wednesday evening, Janu-
ary 6th. The boys will sing the ancient
Gregorian chants, Christmas carols, nursery
rhymes and folk songs. The assisting artists

will be: the Rev. Emmett O'Connor, tenor;
^Villem van den Burg, violoncellist, Uda
Waldrop, pianist, and Miss May Lynch,
organist. 'Tickets may be had at Sherman,
Clay & Co.

Dr. Humphrey J. Stewart, the distin-

tjuished organist and composer, has just fin-

ished another work of a religious character.
It is a requiem mass and no doubt will add
considerably to the treasure trove of church,
music. Dr. Stewart has always been specially
successful in this form of composition and
no doubt he has created another gem of a
devout nature which will enrich the church
music literature of our time.

Edouard Deru, who has created an ex-
cellent impression in Denver during this

summer, both as teacher and artist, returned
here early in the new season and is now
in the midst of his activities in and about
San Francisco. He is concert master of
the California League Orchestra and has a
class of excellent students. No doubt before
the end of the season he will appear in recital

and delight his many friends with his fine

work.

FRANK MOSS' BACH RECITAL

Frank Moss will present his all-Bach pro-
gram on Monday evening, January 4th, at

Scottish Rite Auditorium, under the man-
agement of Lulu J. Blumberg. Moss has
made a deep study of the great master.
Bach, and all his works, and he is excep-
tionally well equipped to give a program of

this type, having delved into all the publi-
cations and various arrangements that have
been made. He is lending variety to his
program by having the English Suite, com-
posed of the dances of the Bach period,
interpreted by the charming young Russian
danseuse, Eugenja Liezbinska, who will ren-
der in danse the Prelude, Sarabandes,
Bourees and Gigue. This program of Bach
should appeal to all students of the piano
and the management is issuing a student's
ticket, which will make it possible for every-
one to hear Bach as it should be played.

KAJETANATTL
SOLO HARPIST

SAN FRANCISCO SYM-
PHONY ORCHESTRA

For Concert Engagements and
Instruction Apply 1004 Kohic:
& Chase Building. Phone Doug,

las 1678. Wednesday and Saturday Afternoon
ONLY. Residence Phone Franklin 7847.

Western Representative of

Lyon & Healy Harps

JUST OUT!

A Method for Harp
By Kajetan Attl

CARL FISHER, Publisher

For Sale at
!rman, Clay & Co., Kohler &. Ch;
Henry Grobe and Kajetan Attl

DIAMOND JUBILEE CONCERT

.\ special musical program has been ar-
ranged for the Diamond Jubilee, commemorat-
ing the arrival of the Jesuit Fathers in San
Francisco, which opens on the evening of
Wednesday, December 2d. at the Civic Audi-
tc^rium and closes a five days' observance in

St. Ignatius Church. Sunday morning, De-
cember 6th, with s.olemn official ceremonies.
Uda Waldrop, municipal organist, has

charge of the music for Wednesday night
in the .\uditorium. The contributing artists

and their numbers are: Tenor solos, Charles
F. Bulotti (a) I Hear You Calling Me (Mar-
shall), (b) Sweet Pegg>- O'Neil (Waldrop),
(c) O Columbina (Leoncavallo): Miss Flori

Gough, cellist, will play: (a) Andante (Gol-
terman), (b) Papillon (Popper); Trio, Miss
Flori (jough, cello; Walter Gough, violin;

Uda Waldrop, piano; Prize Song from the
Meistersinger (Wagner). Vocal solos will be
sung by a newcomer to this city. Miss Mina
Montgomery, a pupil of Lilli Lehman, with
whom she studied in Berlin. Miss Mont-
gomery will sing: O Mio Fernando, "La
Kavorita" (Donizetti), Danny Boy (Weath-
erly).

The solemn oiTicial ceremonies in St. Ig-

natius Church on Sunday morning, Decem-
ber 6th. will have special musical numbers
provided under the supervision of Harry
\\'ood Brown, organist. The Jesuits of St.

Ignatius Church and College have been mak-
ing concerted and consecrated preparations

for the Diamond Jubilee which is to consist

of civil, religious and official ceremonies.

The Minetti Orchestra is diligently re-

hearsing for its first concert of the new sea-

.son under the able leadership of Giulio

Minetti, who spent the greater part of this

year in Italy and other European centers.

The organization has grown so rapidly that

Mr. Minetti, who thought Chickering Hall

sufficiently large for rehearsals in the begin-

ning, had to change to a larger place after

the first rehearsal. The recital hall of the

California Women's Club, 1750 Clay street,

near Van Ness, which served as the ren-

dezvous for the orchestra in recent 5'ears,

has again been selected for the present sea-

son. The rehearsals take place on Monday
evenings and those who contemplate joining

this efficient body of young musicians may
do so by calling at rehearsal times at the

hall or by communicating with Mr. Minetti

at his studio. 2615 California street; tele-

phone Fillmore 264.
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SCHUMANN-HEINK
STEINWAY PIANO VICTOR RECORDS

Exclusive Management of S. Hurok, Inc., Aeolian Hall, New York

RECENT S. F. MUSICAL EVENTS

First Municipal Pop Concert-Third Pair of

Symphony Concerts—Hulda Lashanska

Dehghts Music Lovers—Alfred Miro-

vitch in Interesting Piano Recital

By ALFRED METZGER

The first Municipal Symphony Concert of

the season, 1925-1926, took place at the Ex-

position Auditorium on Tuesday evenuig,

November 17th, before an audience ot more

than ten thousand music lovers. 1 he hrst

part of the program consisted of two num-

bers only recently reviewed in this paper

and presented at one of the regular sym-

phonv concerts at the Curran Theatre. They

consisted of Suite No. 3 hi G major by

Tschaikowsky and Fantasy^or' Orchestra—

A Victory Ball by Schelling. The hrst ot

the two again created a splendid impression,

because of its virile character and the op-

portunity it gives the orchestra for the dis-

play of virtuosity. It was interpreted with

the same effective musicianship and tech-

nical skill that was so noticeable on the

occasion of its previous performance.

A Victory Ball, w-hile it exhibited the

same incongruities of thematic and orches-

tral treatment on the part of the composer

which was noted on the previous occasion,

o-ained on a second hearing and revealed

many spots of unquestionable musical value

which somehow escaped notice before. It is

a work that pleases the average hearer, and

while it is at times burdened with heavy and

dissonant orchestration, it has sufficient

phases of bright ideas to offset whatever

may be objectionable to conventional ears.

Certainly a second hearing proved a pleas-

ant surprise and the orchestra under Mr.

Hertz' able direction obtained the maximum
of artistic results from this work.

The soloist was Etraim Zimbalist. He
interpreted the famous Beethoven Concerto

for violin and orchestra in D major. Zim-
balist is peculiarly suited for the interpre-

tation of a Beethoven concerto. In the first

place he is a musicianly interpreter. Then
he is very serious and scholarly in his inter-

pretation. While his tone is not very big it

is very beautiful and pliant and his intona-

tion is very accurate. The Beethoven con-

certo requires above all things a masterly

reading of the score and herein Mr. Zimbalist

met all the requirements which any reason-

able auditor may expect. Mr. Hertz and
the orchestra gave Mr. Zimbalist an excel-

lent support, bringing out the beauties of

the concerto with emphatic precision.

Zimbalist made such an excellent impres-

sion on his audience that he was obliged
to play several encores after the conclusion
of the program, but owing to the noise in

the corridors and on the street, that freely

penetrated to the* stage because the doors
were left open, many people were unable to

hear these beautiful compositions so ex-
cellently interpreted. It would not be a

bad idea for those in charge of the doors
to close the same during the rendition of

encores, even though it will take a few
minutes longer for them to get home.

The Third Pair of Ssrmphony Concerts
were given at the Curran Theatre on Fri-

day and Sunday afternoons, November 20th

and 22d. The program consisted of In der
Natur (Dvorak), Enigma. Variations op. 36
(Elgar) and Symphony No. 1 C minor
(Brahms). There really remains very little

to be said in comment on this program as

two of the works had been heard before,

especially the Brahms Symphony. The latter

was interpreted with that masterly insight

into the composer's style which Mr. Hertz
so uncannily understands how to accentuate.

It was a most enjoyable reading and the

orchestra proved itself thoroughly compe-
tent to bring out the beauties of the compo-
sition.

Elgar's Enigma is quite a lengthy "stunt"

in modulation and key changes and excep-
tionally skillful in its scoring and construc-
tion, but musically of no exceptional value.

Its main message lies in the direction of

technical exhibition rather than emotional
depth and the orchestra under Mr. Hertz'
masterly direction proved itself thoroughly
efficient to cope with its various intricacies.

The fourth pair of symphony concerts is

taking place while this present edition of

the paper is in the course of publication and
hence we have no opportunity to review
Ernest Bloch's Concerto Grosso until the
next issue. In the meantime we trust that

those of our readers who see this paper be-
fore Sunday will be reminded to attend these
specially worth while events.

Hulda Lashanska, an American soprano
of wide reputation, was the second attrac-

tion at the now well known Elwyn Artist
Series. Several thousand people were in

attendance and, judging from the reception
given this interpreter of old and modern
songs, she certainly delighted her hearers.
Mme. Lashanska above all possesses a voice
of exceptional beauty. It is resonant and
rich in the low and middle tones and un-
usually flexible and warm in the high tones.
It is used with splendid skill as to tone pro-
duction and the artist's intonation is very

Exposition Auditorium, Tuesday Evening, Dec. 15, 8:15 p. m.
SAN FRANCISCO SYMPHONY ORCHESTRA

ALFRED HERTZ. Condudor

HANDEL'S "MESSIAH"
With San Francisco's Municipal Chorus of 300 mixed voices, under the

direction of DR. HANS LESCHKE, and the San Francisco
Symphony Orchestra augmented to 100

Soloists: PAUL ALTHOUSE, Tenor, and ARTHUR MIDDLETON, Baritone

Tickets, $1.50, $1.09 and 50c, now on sale at SHERMAN CLAY & COMPANY

PHYLLIDAASHLEY
Pianist

Wednesday Evening, December 9th

FAIRMONT HOTEL
Gold Ballroom

8:30 P. M.
Reserved Section $1.50

General Admission $1.00
Plus Tax

Oh Sale Sherman, Clay & Co.,
Oakland and San Francisco

MaimiicKicnf Alice Suckels

MAIL ORDERS NOW
FOR .

ONEGIN
The Sensational Metropolitan

Opera House Contralto

ONE RECITAL ONLY
Auditorium—Sunday Aft., Jan. 10th
Tickets 50c, SI, $1.50. S2, $2.50, plus tax

LT. COM. JOHN PHILIPSOUSA
and His Band of One Hundred
AUDITORIUM—San Francisco

FRIDAY NIGHT, JAN. 15th
SATURDAY AFT. and NIGHT, JAN. 16th
SUNDAY AFT. and NIGHT, JAN. 17th

Evenings and Sunday Afternoon, 50c to $2
Saturday Afternoon, 50c to $1.50

CH ALIA PIN
Comes To the Auditorium for

One Great Recital Only
SUNDAY AFTERNOON, JAN. 24th

COMING
ISA KREMER GIGLI

PACIFIC MUSIC PRESS
MUSIC ENGRAVERS AND

PRINTERS
1053 Howard Street
SAN FRANCISCO
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DISTINGUISHED ARTISTS RESIDING IN CALIFORNIA

MISHEL
PIASTRO

Solo Violinist and Concert
Master San Francisco
Symphony Orchestra

WILL ACCEPT ADVANCED
STUDENTS AND
TEACHERS

For Particulars Address:

3639 Washington Street, San Francisco

Phone; Filhnore 3113

NOAH
STEINBERG

PIANIST
Recently Located in San Francisco

After Nineteen Years' Successful
Experience as

ARTIST AND PEDAGOGUE
in Germany, Austria, Belgium, Holland

and Switzerland

Studio: 3404 CLAY STREET
PHONE FILLMORE 6847

precise. The program contained works by
G 1 u c k, Loewe, Handel, Gretchaninoff,

Tschaikowsky, Strauss, Carpentier, Dvorak,
MacDowell, Huerta, Watts and La Forge
and among this array of vocal material there

was hardly any that gave the young artist a

chance to display any real depth of emotion.

There is much that is dehghtful in Mme.
Lashanska's singing, but the writer was un-

able to judge whether she really could ac-

centuate force and vitality if she had the

chance to do so. The program did not really

give her that chance. However, it did give

her the opportunity to reveal an exception-

ally beautiful vocal organ used with artistic

discrimination and thorough comprehension
of its delightful possibilities. The accom-
paniments were nothing to brag about.

Alfred Mirovitch gave thC' first of a series

of three historical concerts at Chickering

Hall on Monday evening, November 30th.

The program was devoted to Bach, Beetho-

ven and Brahms works and gave Mr. Miro-
vitch the chance to display his intelligent

grasp of the classics. It is no mean task

which an artist sets himself when he plans

to interpret a program of such vast artistic

import. Therefore it is certainly creditable

to Mr. Mirovitch's mastery of his instrument

when it is known that he thoroughly con-

vinced his hearers that he can cope with the

difficulties underlying the interpretation of a

Bach. Beethoven and Brahms program.
Both technical and emotional proficiency is

required to give such a program adequate
interpretation and Mr. Mirovitch succeeded

in accentuation of these important phases

of pianistic requirements. His playing was
not only musicianly and discriminating, it

was versatile inasmuch as it brought out the

characteristics of every composer. There
is a certain authority, firmness and decision

about this artist's playing which enables him
to rivet the attention of his hearers from
beginning to the end of the program. His
pT^rasing is particularly intelligeiit.

The academic precision of a Bach, the

depth of musicianship of Brahms and the

romance and poetry of a Beethoven all were
given their respective emphasis. Specially

delightful were the sixteen waltzes b>'

Brahms which were invested with a bright-

EVA GRUNINGER

ATKINSON
CONTRALTO

Soloist Napa .Irtist Series

1123 Clarendon Crescent

OAKLAND, CALIFORNIA
Phone: Glencourt 3951

Management Alice Seckels
FAIRMONT HOTEL

FRANK

MOSS
ALL-BACH PROGRAM

EUGENJA-LIEZBINSKA, Danseuse

Monday Evening, Jan. 4, 1926
SCOTTISH RITE AUDITORIUM

Tickets, $1.00— (Plus Tax)Studcuts, 50c

For Sale at Sherman, Clay & Co.

Management: LuLU I. Blumberg

ness and delicacy that accentuated their

lilting character. It was a splendid concert

and no doubt will prove an excellent recom-
mendation for the two others to follow. The
first of these will take place at Chickering

Hall on Monday evening, December 7th, and
will consist of a Chopin program and the

third on Monday evening, December 14th,

will be devoted to Grieg. Liszt and the

Moderns.

RESIDENT ARTISTS IN A
FEW DELIGHTFUL CONCERTS

The Mansfeldt Club gave the second of

two lecture recitals at the Fairmont Hotel

on Wednesday evening, November 18th, in

the presence of an audience that crowded
every seat. The enthusiasm throughout was
uniform and distributed adequate recognition

upon everyone who participated in this

creditable event. The program was dedi-

cated to Debussy and that composer's works
were played exclusively. Mrs. Violet Perry

Caldwell interpreted Golliwog's Cakewalk
with that rhythmic precision and dainty

coloring which forms such a striking feature

of the composition. She was deservedly ap-

plauded for her fine effort.

Miss Claire Stringer gave a most poetic

impression of Moonlight, better known as

Claire de Lune, bringing out the fine modu-
lations and tonal tints with happy success.

Miss Frances Marshall revealed her splendid

technic and poetic instinct with her brilliant

rendition of the Arabesques. Mrs. Hugo
Mansfeldt showed excellent musicianship
and fine artistic judgment in her delightfully

phrased execution of Minstrels and Danse.

Miss Marjory Elhvorthy Young interpreted

La Soirree de Granade with a vivaciousness
and fire that accentuated the Spanish spirit

of the composition. Miss Helen Schneider
in striking contrast gave a sombre and very
colorful rendition of the Cortege. Miss Mar-
garet Hyde interpreted the beautiful, diffi-

cult and ethereal Submerged Cathedral with
realistic emphasis of its "ghostly" character,

bringing out the appearance and disappear-

ance of the edifice with fine results. Miss
Alma Helen Rother concluded the program
with a very poetic and sensitive reading of

the Revery and technically delightful ren-

dering of the Toctata.

EMILIE LANCEL
MEZZO-CONTRALTO

Recital and Concert
Available for Pacific Coast Dates

In Los Angeles 1547 S. Gramercy Place

January, February, March, 1926

In Portland 1293 Williams Avenue
April, May. June, 1926

In San Francisco 778 Eighteenth Avenue
October, November, December, 1926

Rcdfern Mason riveted the attention of his

hearers with a very well thought out and
arranged dissertation on Debussy's life and
works. He included in a comparatively brief

space of time a volume of interesting in-

formation and succeeded in accentuating the
more important phases of Debussy's activi-

ties. To hear Mr. Mason it was easy to ob-
tain a very fine idea of the master's char-
acter and his aims and it was a great compli-
ment to the speaker to h'S^ve his audience so
attentive throughout the time he spoke and
evidently sorry when he finished.

Marcus Gordon, a very gifted piano stu-

dent of Ada Clement, who is about to leave
this city for intensive study with Josef
Lhevinne, gave a farewell concert at the
Italian room of the St. Francis Hotel on
Friday evening, November 13th. His pro-
gram included compositions by Bach, Chop-
in, Debussy, Bloch, Albeniz, Grainger and
Beethoven. Technically the young pianist is

splendidly equipped, being able to overcome
great difficulties with apparent case, while
musically he has advanced remarkably for

his age. Like all young people he is some-
what exuberant, but in the main shows that

he possesses talent which, if adequately
nursed, will unquestionably blosspm forth
into full grown achievement.

Lina Palughi, soprano, an unusually en-
dowed young pupil of Domenico Brescia's,

received ovation upon ovation at her concert
on Sunday evening, November 22d, in Scot-
tish Rite Auditorium. This fortunate young
singer possesses a voice of remarkable brilli-

ancy, splendid range, fine pitch and richness
of timbre. It is a voice among a thousand
and what is still more astounding the young
lady possesses intelligence and sings with a
discrimination and judgment that one rarely
finds among one so young. We know singers
far more advanced in years and experience
than little Lina Palughi who are not able
to give the same value to their phrasing.
We are told that this promising young stu-
dent will go abroad to continue her studies
and prepare herself for operatic honors. We
feel sure she will succeed and become a
credit to her teacher and ber friends. The
program included songs by Bononcini. Cima-
rosa (arranged by Brescia), Mozart. Rossini,
Tosti, Verdi. Scott, Spross, Weber, Gott-
schalk. Bizet, Donizetti and Paisiello-
Brescia.

What surprised us specially was the clarity
and precision of the young singer's colora-
tura phrasing. Every note counted and her
legato singing, which even more experienced
singers are deficient in, was delightful to
behold. She also understands how to sing
her high tones with ease, attacking them like

a breath and gradn^hlly developing them,
without deviation from the pitch. Mr.
Brescia deserves much credit for his unques-
tionably skillful training.

M. M. I. Myers played the accompaniments
with the assurance and accuracy of one who
understands his work and a few solos with
a very clean and clear technic and rhythmic
prec'.sion.



GERTRUDE LANG AND
ESTHER DEININGER TO PLAY

In his review, in the San Francisco Chron-
icle, at the time of the recital lor two pianos,

given in this city last January by Guy Maier
and Lee Pattison, by Ray C. B. Brown, who
is now managing editor of Musical America
in New York City, he took occasion to make
reference to the first and only recital on two
pianos, by Gertrude Lang and Esther Dein-

inger, on November 8, 1923, before the Pa-
cific Musical Society.

At the time of this recital of Mrs. Lang
and Miss Deiningcr, Ray Brown wrote in

the San h'rancisco Chronicle as follows: "1

wish to speak of the excellently co-ordinated

work of Mrs. Albert George Lang and Miss
Esther Deininger in the D major sonata of

Mozart, and the Arensky suite for two pianos,

which they played for the Pacific Musical

Society at the first November meeting. Al-

though they both make no pretentions to

other than amateur standing, they showed
technical precision and musicianly finish that

many a professional performer would be
glad to claim. They played with rare sym-
pathy in a difficult ensemble form, adjusting

their dynamics to a fine balance, and blend-

ing their tones admirably. It was playing,

pleasurable, for its accuracy, delicacy and
grace."
The suggestion made by Mr. Brown has

been the incentive for these two young ladies

to continue the work so favorably received at

the first recital, and it is with considerable

pleasure and anticipation that we are able

to announce the second public appearance
of Gertrude Lang and Esther Deininger be-

fore the Pacific Musical Society at their regu-

lar meeting on December 18th (Friday), in

the gold ballroom of the Fairmont hotel.

These young ladies study and work for love

and affection of music in its purest form,

and not with a view to embarking upon
the concert stage as professional artists.

THE MESSIAH

With Paul .-Mthouse, leading tenur of the

Metropolitan Opera, and Arthur Miildleton,

foremost American baritone, participating as

soloists, Handel's great oratorio, "The Mes-
siah," will be given its most pretentions pro-

duction in many years the night of Decem-
ber 15th in the Civic Auditorium, as a

feature of the 1925-26 series of municipal
popular concerts.

The San Francisco Symphony Orchestra,
Alfred Hertz conductor, will be augmented for

the occasion, and 300 singers of the Municipal
Chorus, under the direction of Dr. Hans
Leschke will form the choral background. In

addition to Althouse and Middleton, Conductor
Hertz announces that two local singers, Lorna
Lachmund, soprano, and Mina Montgomery,
contralto, will appear in solo parts.

Great interest throughout the entire Pacific

Coast section has resulted from the announce-
ment of Supervisor J. Emmet Hayden, chair-
man of the Auditorium committee, that "The
Messiah" would be given so important a pro-
duction. Demands for seats are coming in

from points as far north as Seattle and as far
south as San Diego. Handel composed "The
Messiah" in 1741 and it was given its first pre-
sentation at a concert given for charitable pur-
poses at Dublin, Ireland, April 14, 1742.

In order to reduce Handel's gigantic work
to the length of a normal evening. Conductor
Hertz has followed most of the cuts suggested
by Dr. Frederick Chrysander, who is known
as the greatest authority on anything pertain-
ing to Handel's life or works. Dr. Leschke
has been rehearsing the city chorus for the
oratorio since early fall and promises to pre-
sent an ensemble of a brilliance seldom
equalled. Holders of season tickets for the
municipal concert series in Sections 9, 10, 11
and 12 and in rows K to S (color red)
are requested to present their tickets for "The
Messiah" at the store of Sherman Clay & Co.
for exchange, due to rearrangement of seats
for the oratorio.

PHYLLIDA ASHLEY CONCERT

Phyllida Ashley will interpret a program
ranging from Bach to Paderewski on Wednes-
day evening, December 9th, in the gold ball-

room of the Fairmont Hotel, at which time
she makes her reappearance on the concert

stage under the management of Alice Seckels.

In past coast-to-coast tours Miss Ashley has
proved herself to be a concert pianist of dis-

tinction, and the following voluntary tribute

came to her recently from Sigismund
Stojowski.

"To Whom It May Concern:

"I take great pleasure and pride in testify-

ing that Mrs. Phyllida Ashley Everingham
is thoroughly acquainted with my methods
of teaching and interpretation, as it has been
my privilege to assist her in her pianistic

studies for several seasons. She is, there-

fore, able to both completely teach and bril-

liantly illustrate them, her own natural abil-

ity being of the brightest order. Her su-

perb musical equipment and charm of per-

sonality fully qualify her for a successful

career on the concert stage, while her knowl-
edge may benefit greatly many a prospec-
tive pupil.

"(Signed) Sigismund Stojowski."
Wednesday's program is, as follows: Toc-

cata and Fugue D minor (Bach-Tausig),
Papillons (Schumann), Etude C sharp minor
(Chopin), Etude C minor (Chopin). Ballade
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A flat (Chopin), Nocturne D flat (Chopin),
Waltz A flat (Chopin), Pagodes (Debussy),
Jardin Sous la Pline (Debussy), At Sunset
(Daniel Gregory Mason), Vers I'Azur (Sto-
jowski), By the Brookside (Stojowski),
Nocturne B fiat (Paderewski), Cracovinne
(Paderewski).

Beulah Rintoul, soprano of Los Angeles,
and A. C. Young, basso cantante, were the
soloists presented by H. B. Pasmore at the
first pupils' recital of the series, 1925-1926,
in the Pasmore Studio, Kohler & Chase
building, on Saturday, October 10th, at 3:00
o'clock. Mrs. Rintoul sang two groups of
well known songs and Mr. Young rendered
the complete song cycle of Eliland by von
Fielitz, Mr. Pasmore accompanying both
singers. .

Marsden Argall, the gifted young operatic
baritone, who made such an excellent im-
pression as a member of the San Fran-
cisco Opera Association this season, sailed

for London whence he will visit Berlin
Vienna, Paris and Milan. He will studj
with Fernando Tanara, formerly conductor
of Hammerstein's Grand Opera House in

London and later of the Metropolitan Opera
House, New York. Although Mr. Argall
was presented with flattering offers to enter

the musical comedy or light opera field,

he thought it wiser to ignore the commercial
aspect of his career at present.

GERTRUDE WEIDEMANN
389 LOWER TERRACE

: ELWYN CONCERT BUREAU
PHONE HEMLOCK 5304

Dramatic, Lyric and Colorature

Repertoire
AVAILABLE FOR CONCERT,

OPERA AND CHURCH

PAUL STEINDORFF
5302 BROADWAY, OAKLAND

MASTER COACH
Complete Grand and Light Opera Repertoire

S05 Kohler & Chase Building Phone Garfield 6729

TELEPHONE PIEDMONT 3485

MISS ELIZABETH WESTGATE ^"^"'^
^^arniony"

° «'"

Organist and Musical Director of First Presbyterian Church, Alamida. Home Studio: 1117 Paru

Street, Alameda. Telephone Alameda 155. Thursdays, Merrlman School, 597 Eldorado Avenue,

Oakland. Telephone Piedmont 2770

MUSIC PRINTING?
SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

521 HOWARD STREET SAN FRANCISCO

MR. ANDREW BOGART?
Teacher of Singing Kohler & Ch

Mr. Bcgart studied in Europe with the teach-

f IVIARCELLA SEMBRICH. SOPHIA
SCALCI, DAVID BISPHAM, ARTHUR
J. HUBBARD. DUDLEY BUCK, etc.

Building Phone Douglas 9256

MRS. CARROLL NICHOLSON ^^^^^^^,
32 LORETA AVENUE PIEDMONT, CALIF.

MADAME
JOHANNA
Phone Douglas 6624

KRISTOFFY PRIMA DONNA SOPRANO
Thorough Vocal and Dramatic Training

740 PINE STREET

CARL RACKLE PIANIST
270 Parkside Avenue
Brooklyn, N. Y.

MME. PARRISH-MOYLE
Personal Address: 1538 Hawthon Terrace, Berkeley.

(Mrs. Gilbert Moyle) SOPRANO
Available for Recitals and Muslcales
Limited Number of Pupils Accepted

Phone Berkeley 5046
Kohler & CHase BuildinB, San Francisci

MANUSCRIPT MUSIC REPRODUCED s,?e?^f p^er
MYRON WURTS, Jr. 334 Matson Building, San Francisco Small a'n"d LargePHONE DAVENPORT 581 . Quantities
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon. 705 Kohler & Chase BIdg.

Phone; Sutter 8126

Friday Afternoon. Kohler & Chase Eldg., Oakland

Residence Studio: San Anselmo—Phone 272

MANNING SCHOOL OF MUSIC
JOHN C. MANNING, Director

3242 Washington Street Phone Fillmore 395

PEARL HOSSACK WHITCOMB
DRAMATIC SOPRANO

Absolute Method of Voice Upon the Breath

Monday, Thur. and Sat.. 1005 Kohler & Chase Bldg.

Phone Garfield 6723. Res. Phone Graystone 4013

WALLACE A. SABIN
Org.inUt Tcmiilc Emanii-El, First Church of Christ

Scientist, Director I.orlne Club. San Francisco, Wednes-

day, 1916 Sacramento Street, Phone Fillmore 7926;
Saturday, First Christian Science Church, Phone Frank-

lin 1307; Bes. Studio, 3142 Lenlston Avenue, Iterkclcy,

rho I rledmont 2423

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT. Pianist

207 Cherry Street. Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
Assist. Conductor With San Francisco Opera Co.;

Experienced European Conductor, Operatic

Coach and Accompanist

Residence Studio: 3232 Jackson Street, San Francisco

Telephone: Fillmore 8240

AUSTIN MOSHER
Pupil of MAESTRO PICCOLI (Schipa's Teacher)

VOICE COACHING
700 Kohler & Chase Building. San Francisco

Residence Phone Fillmore 4739

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Director ZECH ORCHESTRA

21 Euclid Avenue Phone Bayview 8189

ALDA ASTORI
ACCOMPANIST

Lessons on Piano and Coaching in Italian

and French

Studio: 698 Bush Street Phone Sutter 8402

WARFIELD THEATRE

Tlircc things apparcntlj- go towards mak-
ing a good motion picture: Tlie story, the

direction and the cast. Sally, Irene and Mary
has all three. First, the story, which was
suggested by the stage play which Eddie

Dowling wrote, and which was adapted to

the screen by Edmund Goulding, has a theat-

rical background that is full of interest for

all. and tells parallel stories of three girls

who are in the musical show, "The Dainties."

All these girls wear masks to the audience

they are facing at each performance. No
one suspects the joys and the agonies that

are going on back of the mask.
There is Sally, who comes as near being

a heavy as anyone in the picture. Yet she

has many a redeeming feature, as all heavies

in life have. There is Irene, the sentimental

one. She is weak, and is buoyed on by the

influence of others. And there is Mary, who
is a great little kid. The three girls are

friends at the theatre. Away from there they

lead widely different lives. Sally is supported

by the wealthy Marcus Morton. She lives

in a beautiful apartment on the drive; has

an expensive motor car, and wears gorgeous
clothes. Irene is the daughter of a police-

man. She adores an artist. Nestor, who cares

nothing for her. But she in turn is wor-
shipped by a college kid. for whom she has

not the slightest affection.

Mary in turn lives in a tenement with her

mother, the very Irish Mrs. O'Brien. Their

near neighbors are Jimmy Dugan and his

mother. Mary and Jimmy have been sweet-

hearts for years, and mean to be married as

soon as Jimmy's plumbing business permits.

Complications arise when Mary and Irene

are invited to a part,v in Sally's apartment.
Here they meet wasters, men of the world
who are only too eager to pounce upon these

beautiful, unsophisticated girls.

The girls are attracted to the atmosphere
of luxury, like two moths attracted to a flame.

But Mary's great undercurrent of goodness
wins out, while poor Irene meets a dramatic
and untimely end in an automobile accident.

Toscha Seidel, the noted violin virtuoso,

who will appear at the Exposition Audi-
torium on December 10th, under the direc-

tion of the Elwyn Concert Bureau, w'ill

broadcast a delightful program from KPO
Studio on Sunday evening'. December 6th,

from 9:00 to 10:00. KPO, of which station

Mrs. Frederick Crowe is musical director,

has reason to feel very proud to give its

audiences a concert by such an artist and
the en.gagement is cause for rejoicing among
music lovers that radio concerts are becom-
ing of such importance in the musical world.

LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Course of Operatic

Training. 2730 Pierce Street. Phone Fillmore 4553

Dominican College School of Music
SAN RAFAEL, CALIFORNIA

Music Courses Thorough and Progressive. Public

School Music, Accredited Diploma

PASMORE VOCAL STUDIOS
Suite 506. Kohler & Chase Building. San Francisco

2530 College Avenue. Berkeley. Residence, 291

Alvarado Road. Berkeley

The College of the Holy Names
LAKE MERRITT, OAKLAND

Complete Conservatory Course—Piano. Harp, Violin,

Cello. Voice, Counterpoint. Harmony, History

WARRINER VOCAL STUDIOS
(Formerly of Metropolitan Opera House. New York)
702 Kohler & Chase Building Phone Kearny 7816

MME. MARIE HENRIETTA WARRINER
Teacher of Singing

CHARLES WILLIAM WARRINER
Pianist. Vocal Coach and Choral Conductor

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. m.
4:00 p. ra. to 6:00 p. m.

540 Stockton Street :

:

:

:

San Francisco

Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

HUMOR IN MUSIC
Victor Lichtcnstein's fourth talk on Music

and Musicians will be confined to the pro-
gram of the day's Symphony concert. Bee-
thoven and his Eighth Symphony inevitably
suggest Humor in Music, which will be the
main topic for discussion. Ernest Bloch's
Concerto Grosso for strings and piano w-iU
also be interpreted. The lecture will be
given at 11:00 o'clock Fridav morning, De-
cember 4tli^ at 230 Post street.

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY 10th, 1868.

One of the Oldest Banks in California,
the Assets of which have never been increased
by mergers or consolidations with other Banks.

Member Associated Savings Banks of San Francisco

526 California Street, San Francisco, Cal.

JUNE 30th, 1925
Assets $102,232,S04,33
Capital, Reserve and Contingent Funds 4,100,000.00
Employees' Pension Fund 479,081.25

MISSION BRANCH Mission and 2Ist Streets
PARK-PRESIDIO BRANCH Clement St. and 7th Ave.
HAIGHT STREET BRANCH Haight and Belvedere Streets

WEST PORTAL BRANCH West Portal Ave. and Ulloa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER {4}^i) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE Wlr IQRAWN QUARTERLY
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If you wish to keep informed of the activi-

ties of professional musicians and students

in California, the Pacific Coast Musical Re-

view is the logical paper to read.

STANISLAS BEM'S
LITTLE SYMPHONY

ORCHESTRA
ECGEXIA BEM. Coii,lucti>r

INVITATIONAL RECITAL
SEVEN ARTS CLUB

1721 Van Ness Avenue

Tuesday Evening. December 8th

MRS. WILLIAM STEINBACH
VOICE CULTURE

Studio

:

902 KOHLER & CHASE BUILDING,

Phone Kearny 5454 San Francisco

ACHILLE L. ARTIGUES
Graduate of Schola Cantorum. Paris. Organist St

Mary's Cathedral. Piano Department. Hamlin School.

Organ and Piano, ArriUaga Musical CoUege.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe Street

PIERRE DOUILLET, PL\NO
NITAUA DOUILLET, VOICE

Phone Sutter 7387 305 Kohlcr & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST—COMPOSITION
Studio- 603-604 Kohler & Chase Building

Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture. Piano

Residence Studio, 588 27th Street

Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 GaSney Building, 376 Sutter Street

Phone Douglas 4233 Res. Phone Kearny 2349

HELEN COLBURN HEATH
Soprano Soloist, Temple Emanu-El. Concert and

MUSICAL GOSSIP

Hovirard E. Pratt, a vocal artist and peda-

gogue, so well and favorably known in San

i-'rancisco and vicinity, where he has been

active for many years prior to his departure

for the North and where he is now director

of the Whitman Conservatory of Music in

Walla Walla, is now in his seventh year of

executive capacity in that rapidly-growmg

institution. The many friends of Mr. Pratt's

will be happy to read the following tribute

which appeared in the Up-To-the-Times

magazine of Walla Walla in its September issue

of this year: "Dr. Penrose, president of Whit-

man College, is also the official head of the

Conservatory, and due to his wise ministra-

tions, largely, has the Conservatory achieved

the recognition it now has of being one of

the foremost music schools in the country.

Sharing in this accomplishment is Howard
E. Pratt, director of the Conservatory, now
entering upon his seventh year in this ca-

pacity. Mr. Pratt has the happy faculty of

making a success of whatever he undertakes,

for not only has the Conservatory thrived

under his direction but many notable pro-

ductions of operas and oratorios and con-

certs, in past years, have been made possible

through his artistic imagination and organi-

zation ability. Mr. Pratt has a group of

teachers under him of proven ability, most
of whom have been associated with the

school for many years."

Harry A. Tniax, formerly with the Society

of American Singers, the Avon Opera Com-
pany and the Savage English Grand Opera
Company, all of New York, has now become
a resident of San Francisco and has opened
a studio which is the center of his activities,

ilr. Truax has a repertoire of not less than
eighty operas and fifteen oratorios and has
a great experience on the dramatic stage.

He was principal baritone at the New York
Hippodrome, appeared with success in the

well-known play, Under Two Flags, and has
done successful coaching in opera and plays
in the East. He is the husband of Alvina
Earth of San Francisco, who is well known
here as a soprano of fine quality and an
interpreter of much taste, who rose rapidly

in the musical world and finally reached the

zenith of her career as operatic prima donna
in a prominent organization in New York.
She possesses an extensive operatic reper-
toire, among which is included Marguerite
in Faust, Santuzza in Cavalleria Rusticana
and Yum Yum in Mikado.

T «.,: T J _ ssful young San
10 has established

lutation abroad, is

a in Cairo, Egypt,
n, which e.xtends

ch. Last July she
anniversary of the
irone. She has to

brilliant successes
America as soon as

Its permit her to
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Mary Alverta Morse, the very active and
successful vocal teacher, is now thoroughly
reconciled to her studio work, after tw-o

months' vacation in the Sierras and at Car-

mel. She chose the latter part of the sum-
mer for her rest, spending the entire month
of September in a studio cottage at Carmel.
Miss Morse is one of the busiest teachers in

San Francisco and has reason to look with

pride upon a number oi well-trained artist

students.

JOSEPH GREVEN
VOCAL INSTRUCTOR AND VOICE

Teacher of Gertrude Weidemann of Berlin and
Other Prominent European and

American Singers
MRS. J. GREVEN

PIANO AND HARMONY
3741 Sacramento Street Phone Bayview 5278

ROSE RELDA CAILLEAU
Opera Comique, Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

MARY ALVERTA MORSE soprano

San Francisco Conservatory of Mnsic
(Ada Clement Music School)

Phone Fillmore 898 3435 Sacramento Street

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

704 Kohler & Chase Building Phone Garfield 5493
Author of "Piano Playing by

MARION RAMON WILSON
Iramatic Contralto. Opera Successes in Europe.
:oncert Successes in the United States. Address:
1825 Leaven'worth Street. Phone Franklin 3591.

ISABELLE MARKS '

CONTRALTO
1338 26th Avenue Phone Sunset 2995

Thursdays, 1002 Kohler & Chase Building
Phone Garfield 1896

LILLIAN HOFFMEYER HEYER
MEZZO SOPRANO

TEACHER OF SINGING
Res. 95 Coleridge Street. Phone Valencia 9869
Tuesdays, 2321 Jackson Street Phone Fillmore 3256

ANNAE KRAMER BLOTCKY
MEZZO-CONTRALTO

Available for

Song Recitals, Oratorios, Solo Groups
Pupils Accepted

Address: 2355 Polk Street Phone: Graystone 5672

KATHLYN E. WOOLF
FLUTE AND PIANO

1427 CHESTNUT STREET SAN FRANCISCO
Phone Walnut 561

BETTY DREWS GRUBL
SOPRANO

Just Returned from Europe
Studio; 2734 Derby Street. Berkeley. Calif.

^CHELDER AMERIGO FREDIANI
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Los Angeles, was

:o last month and
office. Mr. Gates
formed and most
titers on musical
his keen sense of
lency of style are
lose who read his

IPANIST
Phone Bayview 10108

Phone Garfield 6723

Tenor San Francisco Opera Company
Available for Concert and Church Engagements

1446 Leavenworth Street Phone Prospect 2324
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TOSCHA SEIDEL

Toscha Seidel, Russian violin virtuoso,

who will be heard here at the Auditorium,
Thursday evening, December 10th, in the

Ehvyn Artist Series, is the proud possessor

of one of the most valuable Stradivari vio-

lins in existence. Stradivari, or Stradivarius,

as the name was given in the Latin inscrip-

tions, knew little about the principles of

acoustics, but he was a supremely good car-

penter. Like his master, Nicolo Amati, at

whose death he inherited tools, models, and
a stock of choice w^ood, Antonio Stradivari

excelled in the fitting of joints, the cutting of

sound holes, and the application of the cele-

brated Cremona varnish. Players and col-

lectors came from all over Europe to buy his

violins. He usually got about $20 apiece for

them.
This master of violin makers was born,

probably in 1644, in the little town of Cre-
mona in North Italy. He began as a very
little boy to work with Amati, and worked
almost up to his death at the age of 93. Al-
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3 HISTORICAL CONCERTS

ALFRED MIROVITCH
On Monday Evenings. November 30th,

December 7th and December 14th
8:15 o'clock

1. BACH-BEETHOVEN-BRAHMS
PROGRAM

2. CHOPIN PROGRAM
3. GRIEG-LISZT-MODERNS PROGRAM

Chickening Warerooms, 230 Post Street
San

$5.00: Si: $2.00

LSan Francisco's Greatest Entertainment w^

OEW'S warfielU
Market at Taylor—Opposite Sixth Street

Week Starting Saturday. December 5th

Metro-Goldwyn-Maver's
Film Version of

"Sally, Irene and Mary

F.AXCHOX & M-\RCO S

"CARNIVAL IDEAS"
Clowns. Comedians and Girls

WALT ROESNER'S SOLOISTS
OTHER ATTRACTIONS

»

LOS ANGELES ANNOUNCEMENTS

L. E. BEHYMER
Manager of Distinguished ArtisU

Executive Offices:

705 Auditorium Building, Lot Angeles

JOHN SMALLMAN
BARITONE—TEACHER OF SINGING

Voice Trial by Appointment, $3.00. Studio: 803-804
So. CaL Music Co. Building. Vivian Brain. Secretary

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Musk Co. Bldg. Los Angeles

Zoellner Conservatory of Music
LOS ANGEIES

1250 Windsor Boulevard 6318 Hollywood Boulevard
Complete Faculty of Artist Teachers

Mme. Anna Rjzena Sprotte
voi;e

3006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

together, he turned out upward of a thousand
violins, violas and violoncellos. The "great
patern" viohns, made between the years 1700
and 1725, are the finest. They are solid, flat,

gently curved, with sound holes close to-
gether, and they glow with the brilliancy o£
Japanese lacquer. The arch of the typical
"Strad" is low and the color ranges from
clear straw-yellow to cherry brown or deep
auburn red.

EVA ATKINSON IN DEMAND

Eva Gruninger Atkinson, recognized as
one of California's leading contralto concert
and oratorio singers, has been filling several
important concert dates recently. Early in

November, Mrs. Atkinson made her debut
before the musical public of Marin county
by singing at the San Rafael Musical Club,
which meets at the magnificent Armer New-
hall home. Mrs. Atkinson's program in-

cluded a group of Brahms and Schubert, a
number of American compositions and the
difficult aria from Tschaikowsky's Jeanne
D'Arc. All were sung with that beauty of

voice and interpretative skill which has
earned for Mrs. Atkinson the admiration
and artistic sanction of the .many musical
connoisseurs before whom she has appeared.
With William Van Den Burg, cellist and

Michel Maskievitz, pianist, Mrs. Atkinson
participated in the Hour of Music which was
broadcast over the radio from the Wiley
B. Allen studio. Any number of letters of
congratulation and appreciation were re-

ceived by the singer from those "listen-
ing in."

Mrs. Atkinson's November dates also in-

cluded an appearance in Napa on the Napa
Artist Course, a series of concerts consisting
of appearances of Alice Gentle and the
Chamber Music Society of San Francisco-
It is indeed gratifying to note that at last a
few of our musical organizations throughout
the State are giving one or two of our fore-

most resident artists the opportunity to dis-

play their gifts. Singers such as Eva Grun-
inger Atkinson never fail to "make good"
and are representative of what our State
stands for in the field of art. It is to be
hoped that more of our clubs and similar
organizations will sponsor California artists

of this high calibre.

WARRINER STUDIOS RECITAL

The Warriner Vocal Studios gave their

first San Francisco recital of students in the
Italian room of the St. Francis Hotel on
Saturday evening, November 7th. Edna
Lister, in Jenny Lind costume, sang the
famous soprano's favorite arias and songs.
Among the numbers scoring exceptional ova-
tions were The Lass W^ith the Delicate Air.
the Beautiful Blue Danube and The Last
Rose of Summer, proving Miss Lister's

splendid voice to be of e:^cep-*.^onal quality.

Jeanette Christensen, r>'='^- >siitg a luscious
contralto voice of gratifying range and
quality, appeared in a group of much-liked
numbers, among them By the Waters of
Minatonka, for the rendition of which .she

was heartily applauded. Later Miss Chris-
tensen appeared in costume, interpreting the
Habanera from Carmen, exhibiting unusual
instinct for operatic work, including his-

trionic ability.

Wilfred Victor Lewis, a young baritone,
enthused his hearers with the flexible quality
of his fine voice, especially in Nina, Infelice

from Ernani and the well-known Bedouin
Love Song of Pinsuti. Mr. Lewis justifies the
prediction of future success. Clara A. Copi-
nus displayed a naturally pleasing and well-
trained dramatic soprano voice, which
showed to particular advantage in The Cry
of the Woman. Flowers of Forgetfulness.
one of Charles W^akefield Cadman's latest

songs, and the popular arias from Madame
Butterfly and La Tosca. Charles William
Warriner acted as accompanist and soloist.

The program closed with the delightful quar-
tet arrangement of the Barcarolle from The
Love Tales of Hoflfman.

EDNA LOUISE LARSON
PIANIST AND ACCOMPANIST

Classes in Piano Open September 7th
Studio: 2027 California Street. San Francisco

Tel. Walnut -133 3

LOIS STILSON MILLER
VOCAL INSTRUCTION

Soloist Fourth Church Christ Scientist
Studio; 305 14th Avenue. San Francisco

Tel. Pacilic ilOl

MRS. MARIE SOHLKE POWERS
PIANO INSTRUCTION

P..f .; of ThE.;30R LEiCHEIIZSV
2101 CALIFORNIA STP.EET. SAN FRANCISCO

Phone West 2914

MRS. LOTUS ANDERSON
CONTRALTO

Assistant Voice Teacher San Francisco
Conser^-atory

Studio: 498 Prince Street Oakland, Calif.
Phone GlencQurt 3669

TEACHERS' DIRECTORY

RlirriAtl- "^^^ (Pi""-" Fillmore IS93>UUlllCll 2930 Lyon Street

Caubu ^r
Edith (Phone Douglas 269>
Butter Street

Davis Ruth Viola (Phone Park 341j

Ewin^ ^^iss Lorraine (Phone Hemlock 749J
333 Ashbury Street

Laraia

Chamberlain fiTs Gree°S'sSer'°""
"''

: Cook Hughes (Phone Fillmore 6I02J
Octavia Street.

Calberg f^
(Phone Kearny iS27)

T Street, San Francisct

VOCAL

Cameron Tn'sH^^^"/""
''"'

411 Shrader Street

Cushman °'"'° ^"^ (Ptone Clenncourt 1279J""****
-t^J Elwood Avenue, Oakland

DeVallytl- : (Phone West
i'ashington Stre<

2&iZ Jackson Street

I iinrlina ^'"'= ^'^* Kohler & Oasc Buildinil^Uname carolus (Phone Garfeld 6729)

Trr»mKr»ni ^"^ ^- (P^one Garfield 6046.1
X rOmOOni^oi., K„^^ ^ ^ha^e Burld.ng

I Timan ^'i'^' (Phone Baj-view 8196)V^iman j-g commonwealth Afenue

A -ijYaSi *''^' Charles Stuart (Phone Alameda 6;i-VV)
.^VyrCSlUg union Street. Alameda. CaUf.

VIOLIN

• 906 Kohler & Chase Building

Jollain?:/L^t:
Kearny 2637)

Street

Haug i (Phone Sunset 436)

Irving Street

Paemrtro "^'"^ (Phone Baj-i-iew 7893)raSmOre 337, Jj^kson St.. near First Av.

Pasmrtr*»°°''°"'^ ^^'"""^ Filtaore 898)
M. aMIlUre s^ Francisco Conserratory of Mu



BEM'S LITTLE SYMPHONY

There will be presented before the mem-

bers and other guests of the Seven Arts

Club, 1721 Van Ness avenue, a recital by

Stanislas Bern's Little Symphony Orchestra

Eugenia Bern conducting. This event will

take place on next Tuesday evening, Decem-

ber 8th at 8:30 o'clock. This ensemble needs

no introduction to music lovers of the bay

region Madame Bern, who has occupied the

concert stage both in this country and Europe

ever since she was eight years of age has

been soloist of the San Francisco Sym-

phony Orchestra, and has been criticised

most favorably by the most fastidious musi-

cal critics. Her technique is wonderiul; her

bowing like that of a man in its strength and

confidence. Since the coming of the radio,

Stanislas Bem has become beloved through-

out the West because of his sympathetic in-

terpretation of many of the old favorites in

music. The ease with which he wields his

bow pronounces him a born artist. As an

ensemble, this small symphony orchestra en-

tertains as well as instructs, while the reper-

toire of the ensemble is unlimited.

JACOBSON CLASS RECITAL

The second recital given by the Joseph

Geor.^e Jacobson piano class on Friday eve-

ning
" November 20th, drew even a larger

crowd than the first one and many had to

be turned awav at the door not being able to

enter. After a short opening number by

two voung children. Catherine Jaske and Ore-

allie'Orsland, an eight-hand composition was

played by Lillian Schneider, Annette Grena-

dier Karl Dorn and Philip Roemer. Miss

Pauline Davis then played three numbers,

followed by Marian Patricia Cavanaugh,

~who "ave a rendition of the Sonata Pathe-

tique,°by Beethoven. Tillie Westelnik played

a Nocturne bv Chopin and the Valse Chro-

matique, by Godard. Florence Reid then

plaved the Capriccio Brilliant, by Mendels-

sohn, with Mr. Jacobson at the second piano.

Liszt's Lovedream No. 3 and a Staccato

Etude, by Friml, were rendered by Myrtle

Waitman. After which Gladys Wilson

played the first movement of the G minor

Concerto by Saint-Saens, with her teacher

accompanying. After three short numbers

by Marian Cavanaugh, Sam Rodetsky con-

cluded a delightful program with the Rhap-

sodic d'.\uvergne. by Saint-Saens, accom-

panied by Joseph George Jacobson. On ac-

count of the holidays, there will be no re-

cital in December. The next one will be

January 18th, to which invitations can be

had from the Jacobson Studio.

Josiah Zuro, so well known in San Fran-

cisco for his vitality and musicianship as

operatic director, has recently resigned from

his activities in the photoplay theatre field,

where he pioneered the introduction of the

highest form of music both as to operatic

and instrumental works of merit at the

Rivoli and Capitol theatres, where Mr.
Riesenfeld does such valuable work, and has

opened master classes in operatic, concert

and vocal training. His studio is at Suite

818, Steinway Hall, in New York and no
doubt he is being kept busy by those eager
to benefit from his experience and vast
knowledge in the sphere wherein he has been
active so long a time.

Mme. Johanna Gadski, the foremost dra-
matic concert soprano of the day, scored a
tremendous triumph in Berlin on October
12th. last. The criticisms were so uniformly
enthusiastic and extensive that we fee! it

only just to the artist to give them that
space and that opportunity for thorough
circulation which our anniversary edition,
which will be our next issue, affords far
better than a regular number.

KOHLER & CHASE
ESTABLISHED 1850

Representatives for THE AMPICO in the

KNABE $1850 and Up
FISCHER $1050 and Up
FRANKLIN $845 and Up

THERE IS^A^EALTH INTHE
AMPICO •THE\\^EALTH OF
MUSIC IN ITS MOST GLOR-
IOUS FORM -^VEALTH OF
HAPPINESS OF CONTENT-
MENT- AND OF PRIDE IN
POSSESSING A THING OF
SUCH RARE DISTINCTION-
ALL OF THIS ^VEALTH IS
AVITHIN YOUR MEANS
ON A BASIS ^VE SHALL BE
GLAD TO ARRANGE FOR
YOU ^ COME IN • HEAR
YOURAMPICO-ANDHEAR

OUR PLAN

KOHLER- CT-CHASE-
. STREET. Sj?26 O'FARRELL STREET. SAN FRANCISO ^

KNABE AMPICO
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TEMPLETON CROCKER
LIBRETTIST

GAETANO MEROLA
CONDUCTOR

All of the Opera Fay-Yen-Fah That Will Be Presented at the Gala Performance Which Will Open San Francisco's
First Midwinter Grand Opera Season at the Columbia Theatre on Monday Evening, January Uth
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reproduces tlie masters

A LL doors to music swing open
-^ ^ when the Duo-Art stands in

your home.

It is a reproducing medium
encased in a sublime pianoforte

—

even in the Steinway itself, or the

Weber. So faithful, in its rendi-

tions' of the exact playing of the

masters that you actually sit, night

after night, in the presence of their

genius.

Ah, you do not know the modern
piano until you have heard the

Duo-Art!

Sherman,^lay & Co.
Kearny and Sutter Sts.y s. f.

Missiun Street, near Twenty-rirst

Fourteenth and Clay Sts., Oakland
Telegraph and Channing Way, Berkeley
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A HAPPY NEW YEAR!

Tlie Pacific Coast Musical Review-

wishes all its readers a very happy and
prosperous New Year. May our teach-

ers and music schools continue to train

intelligent young students to become
serious musicians ! May our students

adopt a period of musical training with

the determination to know the art of

nnisic thoroughly! May our musical

public recognize genuine merit in every

artist, whether he resides among us or

visits our Coast ! May those blessed

with artistic accomplishments encoun-
ter more and better opportunities from
year to year I May our music clubs

continue to serve their members by
planning constantly more and more
chances for accomplished resident ar-

tists to gain recognition ! These are

some of the principal wishes which this

paper likes to express at this season of

the year.

OUR ANNIVERSARY EDITION

This edition is published in cummeni-
oration of the Pacific Coast Musical
Review's twenty-fourth birthday, or,

in other words, the beginning of its

twentj'-fifth year. It was originally our
intention to publish a very exhaustive
edition including a souvenir e.xpression

of California's Diamond Jubilee Year,

a special historical enumeration of this

])aper's twenty-four years of activity,

and, besides, a pre-holiday "special"

steeped in the holiday spirit. While we
have no reason to feel ashamed of this

issue, which represents our idea of an
anniversary number, we can not truth-

fully state that the number reveals that

magnitude and completeness which we
planned.

Owing to the tardiness of many ad-
vertisers to send in their copy on time,
and also to some contributors who de-
layed mailing their articles, we have
ixen compelled, notwithstanding post-
poning publication more than one week,
to curtail the size of the edition. We
originally intended to publish twice as
large an edition as this. Of course we
have not curtailed the circulation and
are printing an edition far beyond the
usual number of copies. The curtail-

ment is only confined to the number
of pages and the variety of subjects
treated.

However, our readers will find ample
material for perusal and many disserta-
tions on subjects of vast interest. We
feel deeply indebted to our contributors,
who include some of the leading musi-
cal forces in this State. Our emphatic
reference to the financial situation of
the San Francisco Symphony Orchestra
is not intended as a criticism of those

who are fulfilling their duty and are

meeting the obligations which they
have voluntarily assumed. We are not
finding fault with the financial condi-
tion as it appears at the time of this

writing.

^\'e are referring to those wealthy
patrons of music, or pretending patrons
of music, who are not joining their

fellow citizens in a work of educational

philanthropy which is of inestimable
benefit to the community as a whole.
In brief, we are referring to the shirk-

ers. The financial backing which we
regard as unsatisfactory is not the an-
nual renewal of pledges, but the annual
necessity of calls for help from the

stage of the theatre, through publica-

tion in the program, through tedious
and nerve-racking telephone and house-
to-house calls on the part of the secre-

tary-manager.

The San Francisco Musical Associa-
tion should not have to employ the
"dunning" system every year. If the

percentage of promptly-paying guaran-
tors is not sufficient to pay preliminary

expenses without the necessit}' of bor-

rowing, then the guarantee fund should
be enlarged to such an extent where
such percentage is sufficient to meet
these obligations. If $100,000 is not

enough to generously provide for all

expenses of this splendid season then
those wealthy residents of San Fran-
cisco who indirectly benefit from the
cultural atmosphere created by these
S3'mphony concerts, and who fail to do
their share toward their maintenance,
should double this guarantee fund.

It seems to be easy to raise huge
sums of money for enterprises not quite

so effective and influential as music, as

will be seen by reading A. W. Widen-
ham's able communication on another
page of this issue. There is neither

reason nor excuse why it should be
necessary for those in charge of sym-
phony affairs to undergo the yearly

humiliation of a house-to-house beg-
ging tour. This paper will continue its

aggressive campaign to aid in the rais-

ing of a guarantee fund which is suffi-

cient to meet all requirements of the

Musical Association of San Francisco
and stop once and for all these annual
rumors of uncertainty regarding the
continuance of the symphony concerts.

.\mong the subjects we have been
obliged to omit is a department devoted
to radio music, a review of music in

motion picture theatres and a disserta-

tion on music in the public schools.

We feel the necessity for bringing these

matters prominently before the musical
public and for this reason we shall, dur-
ing the next two or three months, de-

vote a special edition to each of these
three important musical phases of the
city's life. We shall print several thou-
sand extra copies of these special edi-

tions entitled a Radio Edition, Photo-
play Theatre Edition and Public School
Music Edition. We shall also print an
edition devoted to new publications in

the spring and one in the fall. W^hile

these editions may not be as large as
the present one they will be none the

less very interesting.

Since we have been unable to publish
an anniversary edition of sufficient com-
pass and volume at the beginning of

our twent}'-fifth year, we will do so at

the end of this period, which we can
safely regard as the Pacific Coast Musi-
cal Review's Silver Jubilee—the end of

twenty-five years of service in the in-

terests of the musical profession, the
music trade and the musical public.

So please bear with us this time and
remember that we shall begin the cam-
paign for our Silver Jubilee Edition
(1901-1926) immediately after the end
of this season. We want to give the
world a graphic illustration of the won-
derful musical achievements of the en-
tire State of California. We shall not
rest until we have awakened the musi-
cal profession to the necessity and value
of such a musical record of the Coast's
resources to such a degree where the
heart_v co-operation of everybody will

be forthcoming. We have tried twenty-
four years to do this. We feel that we
shall succeed the twenty-fifth time.

WOMAN'S LYRIC CLUB OF L. A.

Twenty-two years ago the Woman's Lyric
Club of Los Angeles started with a mem-
bership of sixty-five public-spirited women
who, by their earnest endeavors, have brought
this club to its present high standard with an
active membership of over 140 women. The
purpose of the club is to encourage and
promote musical culture, presenting on each
program at least one resident artist as soloist,

thereby stimulating the young musicians'
interest and assuring a dignified presentation.
Inspired by the success of its Portland con-
cert last June, given before the National
Federation of Musical Clubs of America, the
Woman's Lyric Club anticipates a pros-
perous and artistic season for this year.

One of the organizations of the club, its

famous Octette, will be featured at one of
the concerts this year, with a program
reminiscent of the biennial. Three concerts
are given each year at Philharmonic Audi-
torium. J. B. Poulin, the conductor of the
club since its organization, has successfully
developed and maintained the high artistic

standards of the club. His masterful artistry,

musical understanding and charming per-
sonality have created an atmosphere of cul-

tural refinement for which this organization
is noted throughout the country.

Mrs. M. Hennion Robinson, an inimitable

accompanist and composer, has assisted the
club in the presentation of numerous pro-
grams.
Mrs. L. J. Stabler, the efficient president,

has carried on through successful endeavor,
to successful results the standards of the
organization.



A FEW LEADING TEACHERS

Homer Henley, thirty years resident singer,

and teacher of the voice, has for the basis

of his teaching the foundation of singing prin-

ciples from the greatest acknowledged mas-

ters of the art of singing, and the knowledge

acquired through many years experience.

William Shakespeare, the most eminent liv-

ing teacher of voice gives the following opin-

ion of his pupil as both singer and teacher

—

"I have the greatest pleasure in stating

that Homer Henley is, in my opinion, a

teacher of singing of remarkable capacity. He
is not only an artistic singer of the highest

order but possesses a knowledge of teaching

according to my own method amounting to

genius. Homer Henley is an exponent of my
school to an extent, I am proud to say, of very

few of my pupils." (Signed) William Shake-

speare, Professor of Singing, London, Eng., F.

R A. M. Mr. Henley was also a European

pupil of Giovanni Sbriglia, and Sir Charles

Santley—the former in Paris and the latter

in London. Mr. Henley is an authority on

oratorio, having received every tradition of

that high musical form from Sir Charles

Santley, the greatest oratorio singer in history

and a man regarded as its chief exponent and

authority in Europe. Mr. Henley sang the lead-

ing baritone roles in every oratorio given in

California for fifteen years. He was soloist in

Grace Cathedral and the Temple Emmanu-EI
tor eleven years. He has conducted chorals

and oratorio societies in many parts of the

State. Many of the best-known artists and

voice teachers of the State gained the greatest

part of their knowledge through his teach-

ing-
, ,

Som.e of his pupils are successful opera

singers in the greatest opera houses in Eu-

rop'e and the United States. Other pupils are

at present holding solo church positions in

San Francisco, Los .'\ngeles, Oakland, Berke-

ley. ."Mameda. Sacramento, Long Beach and

other places.

H. Bickford Pasmore has had an all-around

musical education, having studied organ,

piano theory of music and singing. He
studied in the Leipsic Conservatory under

Jadassohn, Reinecke, and Reblind, and was

a private pupil in singing of Unger-Haupt.

In London he studied with William Shake-

speare,and R. H. Cummings, R. A. He has

composed many songs, part-songs, violin

and cello solos, two .operas, a mass, and

a cantata.

For many years he has devoted himself

almost exclusively to teaching singing. He
has crossed the ocean three times in search

of light on that difficult subject. From 1905-

1908 he was a teacher of an artist class

(Ausbildings Klasse in the Stern Conserva-

tory Berlin and a principal teacher (haupt

lehrer) in the Klindworth-Scharwenka Con-
servatory, Berlin. He has taught singing

also at Stanford University, Mills College,

College of the Pacific and California Col-

lege.

He numbers among his pupils many suc-

cessful singers, notably Radiana Pazmor,
Gertrude Auld, Marie Stinson Lathrop, Luisa

Silva, Joseph Macauley an4 others. His
pupils hold excellent positions in leading

institutions in many States. Radiana Pazmor
went direct from his studio to Paris and
received immediate recognition by the fore-

most musicians and composers of that city,

notably Louis Aubert and Rhene Baton,
and sang as guest soloist with the Pasdeloup
Orchestra in the Champs-Elysee, Rhene
Baton, director. She sang also very suc-

cessfully in Berlin and London, in the latter

city with the Chamber Symphony Society.

She writes of H. Bickford Pasmore's teach-
ing as follows

;

"It may be unusual, and no doubt will be
thought peculiar, for a daughter to write
for publication about the work of her father.

Nevertheless, in the interest of those who
wish to make a real studj' of the art of

singing, I feel it my duty to say that after

four years' residence in Paris and London,
in association with the foremost musicians,
composers and teachers in those cities I

find after a year of almost daily lessons with
H. B. Pasmore that he is in advance of

those with whom I studied abroad in the
clear understanding of the voice and in the
use of exercises for the overcoming of seem-
ingly insurmountable faults and deficiencies.

The fact that I was able to go from his

studio to immediate success as an artist in

the highest musical circles in Paris is the
greatest testimonial that could be offered to

his musicianship and powers of interpre-
tation."

R.\DiANA Pazmor.
New York, October 10th, 1925.

Antoine de Vally began his operatic career
in Brussels, Belgium, and studied with Henry
Seguin, the most famous baritone of his time.
After completing his studies, he became
one of the leading tenors of the Royal Opera
House at Antwerp, presenting with great
success the lyric and demi-character roles

of the repertoire. This engagement of three
years was followed by successful engage-
ments at Nimes, Avignon, Le Mans, Cher-
bourg, and other French cities. He created
the roles in several operas, including De-
bussy's L'Enfant Prodigue, Bruneau's L'At-
taque du Moulin, Reyer's Salammbo and
Massenet's Panurge.

During 1915-1916 Mr. de Vally made a con-
cert tour of England and Scotland, singing
at more than three hundred concerts and ap-
pearing with many famous artists, including
Marie Breina, Maggie Teyte, Yvonne Gall,
Marguerite d'AIvarez, Isadora Duncan, Raoul
Pugno, Eugene Ysaye. John McCormack, H.
B. Irving, ."Mbert Garcia, Henry Verbrugghe,
Sir Frederick Cowen, and also the Imperial
Russian Ballet and others.

Monsieur de Vally was engaged and sang
successfully with the largest symphony or-
chestras in Europe and New York, including
appearances with the Paris Symphony Or-
chestra, Civic Orchestral Society of New
York, Societe des Concerts du Waux Hall,
Bruxelles, Concerts du Kursaal d'Ostende,
Societe des Concerts Symphoniques Popu-
laires d'Anvers, and others.

Monsieur Vally excels in oratorio as well
as in opera and concert and at Manchester,
England, sang the title role of Handel's
Judas Maccabeus with great success. He cre-
ated the tenor role in The Resurrection of
Lazarus, by R. Pugno, as also in The Miracle
of Time, by Franke \V. Harling, and several
other famous compositions.

The artistic work of Mons. de Vally has
been endorsed and commended by Camille
Saint-Saens, Vincent d'Indy, Camille d'Er-
langer, Henry Fevrier, Alfred Bruneau and
Felix Fourdrain.

He holds five medals won at musical con-
tests in Europe, including the highest honor
at the international contest of 1910.

PERSONAL ITEMS

Gertrude Weidemann, an artist of unques-
tionable distinction who has created excellent
impressions whenever she appeared in public
during the last 3'ear or more, belongs to
those representative musicians who are
worthy of universal recognition. She is now
under the management of the Elwyn Concert
Bureau under whose direction she will give
a concert at Scottish Rite Auditorium on
February 4th. and no doubt she will duplicate
her triumphs of previous occasions. The fol-

lowing: expressions from leading critics after
her appearance at the recent Sangerfest will
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tell in no uncertain terms the artistic

standard of her work:

Redfern Mason in San Francisco Examiner
—M a d a m e Gertrude Weidemann sang
Agathe's exquisite scene from Der Freis-

chutz. She has youth, a lovely voice; she
sings artistically and from the heart. For
encores she gave us The Year's at the Spring
and Schumann's Du meine Seele, Du mein
Schmerz. Here is a singer whom we may
cordially welcome to our midst.

Ray C. B. Brown, S. F. Chronicle—A solo
voice of extraordinary quality was revealed
to San Francisco last night. Gertrude Weide-
mann, a lyric-dramatic soprano brought over
from Berlin, sang an aria from Weber's Der
Freischutz in such manner as to bring forth

an ovation from the audience. Miss Weide-
mann attempts neither acting nor vocal gym-
nastics; she sings a straightforward song
whose main reliance is placed upon an ex-
ceptionally well-rounded and beautiful tone.

California Demokrat—The surprise of the
evening was Mme. Weidemann—our Weide-
mann—as we would like to call her in the
sense of an internationally noted Diva of

whom we may be specially proud inasmuch
as she belongs to our nationality. She was
in brilliant voice and gave an unexcelled in-

terpretation of the Freischutz aria, an in-

terpretation that can not be surpassed. Her
voice astonished everyone because of its com-
pass, flexibility, tone, color and faculty for

interpretation. The warmth of her emotional
depth aroused her hearers to the depth of
their hearts, and her attractive personality
enchanted the eye. The audience was simply
wild with appreciation and recalled the artist

time and time again.

Alfred Metzger, Pacific Coast Musical Re-
view—Gertrude Weidemann. an extraordi-
narily well equipped dramatic soprano,
proved to be an artist of exceptional merit.

She possesses a voice of unusual range and
timbre and sings with a discrimination and
judgment that is rarely found. In short, she
possesses all the qualifications of a full-

fledged artist. A soprano voice of such
beauty, such range and such quality, backed
by the intelligence and natural application
which this singer possesses will certainly ob-
tain the approval of the most fastidious

audience.

Miss Rena Lazelle, head of the vocal de-
partment of the San Francisco Conservatory
of Music, is a firm believer in the advantage
of vocal study for children. She has proven
in her experience that much of the funda-
mental vocal work can be done in children
with a great saving of time in later years.
As proof of this, she is presenting Miss Edith
Trickier, who is graduating in the mid-year
class at Polytechnic High School.

Miss Trickier began her vocal studies three
years ago at the age of fourteen. She has
taken a fifteen-minute lesson once a week
and practiced but half an hour a day. Now.
at the age of seventeen, she is ready on her

. graduation from high school to start her
career as a young professional and is ready
for advanced coaching.

She sang for Louis Graveure last summer,
who praised her very highly, and she has
sung at several small concerts in the last

three months. She also has several engage-
ments booked for the near future. She is

taking the vocal normal course and will be
ready to act as assistant vocal teacher by
next fall.

Thus, at an age when most girls are just
beginning their vocal study, Miss Trickier
is already taking her first steps in a career.

She is also a very fine pianist, has shone in

high school dramatics and received the honor
of being chosen for editor of her high school
paper.

If you wish to keep informed of the activi-

ties of professional musicians and students

in Califorhia, the Pacific Coast Musical Re-
view is the logical paper to read.
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San Francisco Ready for Concerts
By JOHN ROTHSCHILD

First Secretary of the San Fn
Musical Associai'

San Francisco is a city of music-loving
people; its location and climatic conditions

are in a great waj' responsible for the

artistic tendencies of its cosmopolitan popu-
tion. Musical education is being more than
ever recognized as an important factor in

every community and the existence of free

or nominally priced concerts in any city

proves that the demand by the general pubHc
tor good music is not l)eing ignored.

Only recently Mr. Stokowski. the con-
ductor of the Philadelphia Symphony Or-
chestra was awarded the $10,000 prize, a

yearly fund established for the purpose of

honoring those who have been of most
benefit to the city. There has long existed

in San Francisco a goup of far-seeing men
and women who are anxious to establish a

season of concerts to be given during the

summer monlhs, a time of year when there

is a dearth of educational music, the uncer-

tainty of our climate would permit giving, as

it is done in Europe and some of the eastern

c.ties, out-of-door concerts. We have, how-
ever, the Civic Auditorium which the city

lathers in their zeal for ihc betterment and
progress oi San Francisco have on various

occasions generously offered. To make the

.Auditorium more attractive and to resemble
a summer garden it might be possible to

obtain flowers and plants from Golden
Gate Pork. A committee of interested men
and women could be formed in whose hands
ihc management of the concert could be

safelv entrusted. The yearly subscriptions

would range from $10 to $25 and could be
exchanged for tickets at a modest amount
to insure a sympathetic and generous re-

sponse from the public.

In addition to the enjoyment that these

concerts would afford and the fact of their

serving as an advertisement for San Fran-
cisco's cultural and artistic progress, there

are also two important facts to be noted;
the musical education and advantages with-

in the reach of our young people who.
being the men and women of tomorrow,
have San Francisco's musical future in their

hands and the assurance during the summer
months of the continuation of the musical
activities of the symphony orchestra mu-
sicians.

It is not necessary to dwell upon the fact

that the regular symphony concerts will be-

come the foundation of music in San Fran-
cisco and this proposed effort can be re-

garded as assisting in the work of San
Francisco musical education. In addition to

the Saturday, Sunday and Wednesday eve-

ning concerts, the orchestra will play in

Berkeley, Palo Alto and other nearby cities.

This is merely a brief outline of the ardent

wish of the group of men and women who
would like to see San Francisco one of the

artistic centers of the United States.

Mme. Loma Lachmund, who has recently

appeared in The Creation and The Messiah,
has repeated in San Francisco her unques-
tionable triumphs resulting from her ap-
pearance in principal European music cen-

ters. The Pacific Coast Musical Review has
already spoken of Mme. Lachmund's ex-

cellent soprano voice and her remarkable
technical faculties. It is only fair to quote
other writers on musical affairs regarding
the impressions they received by listening

to this Irigh class artist:

Humboldt Times, Eureka: "The selection

was well adapted to a display of the singer's

remarkable voice control, its wonderful
sweetness and most of all its marvelous
brilliancy in runs and trills ... . Mme.
Lachmund's performance was something
more than a musical treat—to many it was
a revelation of what can be done with the

human voice."

Mollie Merrick, in S. F. Bulletin: "Mme.
Lachmund's voice is one of pure, true beauty.
She reveals a flexibility and sweetness of tone
which is as rare as it is charming."

Ray C. B. Brown, S. F. Chronicle: "Lorna
Lachmund displayed a delightfully clear and
fresh voice in the solo parts of Gabriel and
Eve. The tone had a serene quality that

carried excellently in the great auditorium."
Redfern Mason, S. F. Examiner: "A limpid,

ingenuous voice, lovely in tone. San Fran-
cisco hardly recognizes as yet what a treas-

ure it has in this gifted artist."

J. N., in Hamburger Fremdenblatt: "Mme.
Lachmund took part in the excellent per-
formance in a pre-eminent manner as Gilda.

Her power to put real feeling into the florid

work without robbing it of its sparkHng
brilliancy and of its grace in detail, to fol-

low that, was again a delight such as is not
often presented so unadulterated on the

stage. A dominating artistic performance, an
exhibition of talent of the very highest rank
was the Gilda presented by Mme. Lachmund."

Lejpziger Tageblatt.: "Two arias from the

LILLIAN BIRMINGHAM
President California Federation of Music Clubs and a

Staunch Champion for the Resident Artists

opera Alcina by Handel constituted the vocal

part of the program. These arias gave a

young artist the opportunity to distinguish

herself in the highest manner thinkable.

Mme. Lorna Lachmund sang them superbly.

Her soprano soars to postively dangerous
heights, is of the finest technical perfection

and exceptional carrying power. Her color-

atura is so remarkable, recoiling at no point

before Handel's great demands, and the

tones of the middle and low register are

beautiful and ring with sonority and beauty.

Inspiration and naturalness of interpretation

left a profoundly artistic impression, which
brought in its wake the most violent ap-

plause."

Such uniformity of critical ooinion is

rarely received by an artist. Mme. Lach-

mund's proficiency and artistic standing

therefore must be acknowledged. She should

receive material support from all those who
claim to bring out the finest artists residing

in our midst.

If you wish to keep informed of the activi-

ties of professional musicians and students
in California, the Pacific Coast Musical Re-
view is the logical paper to read.

Financial Phase of Musical Concert
By THOMAS BOYLE
Auditor City and County of

In response to your request for a state-

ment regarding the financial side of the
municipal concerts held at the Civic Audi-
torium, I beg to submit that, as a city of-

ficial, the auditor had nothing whatever to

do with the series of concerts, musical fes-

tivals, etc., held at the Auditorium until

October, 1924. when, to my surprise and
without any intimation or warning, the
board of supervisors unanimously passed the
following resolution:

"Resolved, that the Auditor of the City
and County is authorized lo select a com-
petent person to handle the sale of tickets

for all concerts and receive the money ac-
cruing therelrom, provided that said Auditor
shall require a bond in the sum of $10,000
from the person authorized to handle the
sale of concert tickets for the purpose of
indemnifying the City and County for the
loss of any funds."

.\lthough the duties thus imposed upon
nie were new and unusual for the city and
I "unty auditor. I immediately took steps to

<'ri,'ainze and establish a system of checking
nut accounting ticket sales. The services
ot Peter Conley were engaged to take charge
of all ticket sales, Mr. Conley having been
liii^h'y recommended to me by Mr. Widen-
liam, secretary of the San Francisco Mu-
sical Association, and I appointed Deputy
.Auditor J. Everett Sharp to take charge at

the doors and suggested that he engage the
services of the necessary door men and
particularly impressed upon him that I

wanted a competent and trustworthy force.

.\s a result, it pleases me to be able to

inform you that the finances of the municipal
'I'Mcerts are handled as well and as care-
lully as any private opera house or theatre
in the city. A complete report was prepared
-liowing the capacity of the Auditorium,
'\ ''iributed as to the value of the different

tukets. including season tickets as well as
iidividual tickets. After each performance

I very ticket is counted and checked and the
ruport shows all the sold and unsold tickets.

During the ticket sale Deputy Auditor
Sharp has collected daily from Mr. Conley
all the cash and deposited same with the
county treasurer. The check on the ticket

^ales was so complete that the morning after

each concert the exact amount due from
ttie ticket seller as a cash balance was known
and demand made for same.

As this may be of interest to your readers,
the seating capacitj- of the Civic Auditorium
and the prices charged are as follows:

Lower Floor—Orchestra: 1,200 seats at

$1 each; 1,080 seats at 75c each; 2,040 seats

at 50c each, making a total of 4,320 or-

chestra seats.

In the Dress Circle: 1,088 seats at $1 each;
142 seats at 50c each, making a total of
1.230 dress circle seats.

In the Balcony: 1,998 seats at SOc each;
1.188 seats at 25c each, making a total of

3.186 balcony seats; giving us a grand total

seating capacity of 8.736 seats.

Personally. I am in favor of the concerts
given by the city at the Civic Auditorium
at the popular prices charged, but I am also

in favor of charging prices that will make
each concert self-supporting. My idea is that

when high-priced guest artists are engaged a
higher price should be charged for tickets.

The people of San Francisco have been given
the opportunity of hearing the best music,
including symphony orchestras, soloists

(both vocal and instrumental) at a very
small admission charge, which I consider

of great value to the city and county for

publicity purposes and consider these con-

certs similar to the good work being done
by the San Francisco Convention and Tour-
ist League and Californians, Inc.



A FEW LEADING TEACHERS

Homer Henley, thirty years resident singer,

and teacher of the voice, has for the basis

of his teaching the foundation of singing prin-

ciples from the greatest acknowledged mas-

ters of the art of singing, and tlie knowledge

acquired through many years experience.

William Shakespeare, the "oit eminent liv-

ing teacher of voice gives the following opin-

ion of his pupil as both singer and teacher—

"I have the greatest pleasure in stating

that Homer Henley is, in my OP'"'""'^

teacher of singing ol remarkable capacity. He

is not only an artistic singer of the highest

order but possesses a knowledge of teaching

according to my own method amounting to

genius. Homer Henley is an exponent of my

school to an extent. I am proud to say, of very

few of my pupils." (Signed) William Shake-

speare, Professor of Smgmg, London tng., t.

R. A. M. Mr. Henley was also ^ European

pupil of Giovanni Sbriglia, and Sir Char e

Santlev-the former in Pans and the latter

in London. Mr. Henley is an authority on

oratorio, having received every "adition o

that high musical form from Sir Charles

Santlev the greatest oratorio singer m histor>

anS a man rigarded as its chief exponent and

authority in Europe. Mr. Henley sang the lead-

ing baritone roles in every oratorio given in

California for fifteen years. He was soloist m
Grace Cathedral and the Temple Emmanu-El

for eleven vears. He has conducted chorals

and oratorio societies in many parts ot the

State. Many of the best-known artists and

voice teachers of the State gained the greatest

part of their knowledge through his teach-

'"some of his pupils are successful opera

singers in the greatest opera houses in Eu-

rop'e and the United States. Other pupils are

at presem holding solo church positions m
San Francisco, Los .\ngeles, Oakland, Berke-

ley. Alameda, Sacramento, Long Beach and

other places.

H Bickford Pasmore has had an all-around

musical education, having studied organ

piano theory of music and singing. He

studied in the Leipsic Conservatory unaer

Jadassohn, Reinecke, and Reblind, and was

a private pupil in singing "' V.".B«'^-"^"P'-

In London he studied with W illiam Shake-

speare.and R. H. Cummings. R. A. He has

composed many songs, part-songs, violin

and cello solos, two .operas, a mass, and

^
For'many years he has devoted himself

almost exclusively to teaching singing. He

has crossed the ocean three times in search

of light on that difficult subject. From 1905-

1908 he was a teacher of an artist class

(Ausbildings Klasse in the Stern Conserva-

tory Berlin and a principal teacher (haupt

lehrer) in the Khndworth-Scharwenka Con-

servatory. Berlin. He has taught singing

also at Stanford University, Mills College,

College of the Pacific and California Col-

lege.

He numbers among his pupils many suc-

cessful singers, notably Radiana Pazmor,

Gertrude Auld, Marie Stinson Lathrop, Luisa

Silva Joseph Macauley an^ others. His

pupils hold excellent positions in leading

institutions in many States. Radiana Pazmor

went direct from his studio to Paris and

received immediate recognition by the fore-

most musicians and composers of that city,

notably Louis Aubert and Rhene Baton,

and sang as guest soloist with the Pasdeloup

Orchestra in the Champs-Elysee, Rhene

Baton, director. She sang also very suc-

cessfully in Berlin and London, in the latter

city with the Chamber Symphony Society.

She writes of H. Bickford Pasmore's teach-

ing as follows

:

"It may be unusual, and no doubt will be

thought peculiar, for a daughter to wTite

for publication about the work of her father.

Nevertheless, in the interest of those who
wish to make a real study of the art of

singing, I feel it my duty to say that after

four years' residence in Paris and London,

in association with the foremost musicians,

composers and teachers in those cities I

find after a year of almost daily lessons with

H. B. Pasmore that he is in advance of

those with whom I studied abroad in the

clear understanding of the voice and in the

use of exercises for the overcoming nf seem-

ingly insurmountable faults and deficiencies.

The' fact that I was able to go from his

studio to immediate success as an artist in

the highest musical circles in Paris is the

greatest testimonial that could be offered to

his musicianship and powers of interpre-

tation."
R.\DTAN.\ Pazmor.

New York, October 10th, 1925.

Antoine de Vally began his operatic career

in Brussels, Belgium, and studied with Henry
Seguin, the most famous baritone of his time.

After completing his studies, he became
one of the leading tenors of the Royal Opera

House at Antwerp, presenting with great

success the lyric and demi-character roles

of the repertoire. This engagement of three

years was followed by successful engage-

ments at Nimes, Avignon, Le Mans. Cher-

bourg, and other French cities. He created

the roles in several operas, including De-

bussy's L'Enfant Prodigue, Biuncau's L'At-

taque du Moulin, Reyer's Salammbo and

Massenet's Panurge.

During 1915-1916 Mr. de Vally made a con-

cert tour of England and Scotland, singing

at more than three hundred concerts and ap-

pearing with many famous artists, including

Marie Brema, Maggie Teyte, Yvonne Gall,

Marguerite d'Alvarez, Isadora Duncan, Raoul

Pugno, Eugene Ysaye, John McCormack, H.
B. Irving, Albert Garcia. Henry Verbrugghe.

Sir Frederick Cowen, and also the Imperial

Russian Ballet and others.

Monsieur de Vally was engaged and sang

successfully whh the largest symphony or-

chestras in Europe and New York, including

appearances with the Paris Symphony Or-

chestra. Civic Orchestral Society of New
York. Societe des Concerts du Waux Hall,

Bruxelles, Concerts du Kursaal d'Ostende,

Societe des Concerts Symphoniques Popu-
laires d'Anvers. and others.

Monsieur Vally excels in oratorio as well

as in opera and concert and at Manchester,

England, sang the title role of Handel's

Judas Maccabeus with great success. He cre-

ated the tenor role in The Resurrection of

Lazarus, by R. Pugno, as also in The Miracle

of Time, by Franke W. Harling, and several

other famous compositions.

The artistic work of Mons. de Vally has

been endorsed and commended by Camille

Saint-Saens, Vincent d'Indy, Camille ti'Er-

langer, Henry Fevrier, Alfred Bruneau and

Felix Fourdrain.

He holds five medals won at musical con-

tests in Europe, including the highest honor

at the international contest of 1910.

PERSONAL ITEMS

Gertrude Weidemarm, an artist of unques-

tionable distinction who has created excellent

impressions whenever she appeared in public

during the last year or more, belongs to

those representative musicians who are

worthy of universal recognition. She is now
under the management of the Elwyn Concert

Bureau under whose direction she will give

a concert at Scottish Rite Auditorium on

February 4th, and no doubt she will duplicate

her triumphs of previous occasions. The fol-

lowing expressions from leading critics after

her appearance at the recent Sangerfest will
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tell in no uncertain terms the artistic

standard of her work:

Redfern Mason in San Francisco Examiner
—M a d a m e Gertrude Weidemann sang

Agathe's exquisite scene from Der Freis-

chutz. She has youth, a lovely voice; she

sings artistically and from the heart. For

encores she gave us The Year's at the Spring

and Schumann's Du meine Seele, Du mein

Schmerz. Here is a singer whom we may
cordially welcome to our midst.

Ray C. B. Brown, S. F. Chronicle—A solo

voice of extraordinary quality was revealed

to San Francisco last night. Gertrude Weide-

mann, a Ivric-dramatic soprano brought over

from Berlin, sang an aria from Weber's X)er

Freischutz in such manner as to bring forth

an ovation from the audience. Miss Weide-

mann attempts neither acting nor vocal gym-
nastics; she sings a straightforward song

whose main reliance is placed upon an ex-

ceptionally well-rounded and beautiful tone.

California Demokrat—The surprise of the

evening was Mme. Weidemann—our Weide-

mann—as we would like to call her in the

sense of an internationally noted Diva of

whom we may be specially proud inasmuch

as she belongs to our nationality. She was

in brilliant voice and gave an unexcelled in-

terpretation of the Freischutz aria, an in-

terpretation that can not be surpassed. Her

voice astonished everyone because of its com-

pass, flexibility, tone, color and faculty for

interpretation. The warmth of her emotional

depth aroused her hearers to the depth of

their hearts, and her attractive personality

enchanted the eye. The audience was simply

wild with appreciation and recalled the artist

time and time again.

Alfred Metzger, Pacific Coast Musical Re-

view Gertrude Weidemann, an extraordi-

narily well equipped dramatic soprano,

proved to be an artist of exceptional merit

She possesses a voice of unusual range and

timbre and sings with a discrimination and

judgment that is rarely found. In short, she

possesses all the qualifications of a full-

fledged artist. A soprano voice of such

beauty, such range and such quality, backed

by tlie intelligence and natural application

which this singer possesses will certainly ob-

tain the approval of the most fastidious

audience.

Miss Rena Lazelle, head of the vocal de-

partment of the San Francisco Conservatory

of Music, is a firm believer in the advantage

of vocal studv for children. She has proven

in her experience that much of the funda-

mental vocal work can be done in chiMren

with a great saving of time in later years.

As proof of this, she is presenting Miss Edith

Trickier, who is graduating in the mid-year

class at Polytechnic High School.

Miss Trickier began her vocal studies three

years ago at the age of fourteen. She has

taken a fifteen-minute lesson once a week

and practiced but half an hour a day. Now.

at the age of seventeen, she is ready on her

graduation from high school to start her

career as a young professional and is ready

for advanced coaching.

She sang for Louis Graveure last summer,
who praised her very highly, and she has

sung at several small concerts in the last

three months. She also has several engage-

ments booked for the near future. She is

taking the vocal normal course and will be

ready to act as assistant vocal teacher by

next fall.

Thus, at an age when most girls are just

beginning their vocal study. Miss Trickier

is already taking her first steps in a career.

She is also a very fine pianist, has shone in

high school dramatics and received the honor

of"being chosen for editor of her high school

paper.

If you wHsh to keep informed of the activi-

ties of professional musicians and students

in California, the Pacific Coast Musical Re-

view is the logical paper to read.
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San Francisco Ready for Concerts
By JOHN ROTHSCHILD

Sail Francisco is a city of music-loving
people; its location and climatic conditions
arc in a great way responsible for the
artistic tendencies of its cosmopolitan popu-
tion. Musical education is being more than
ever recognized as an important factor in

every community and the existence of free

or nominally priced concerts in any city

proves that the demand by the general public
lor good music is not being ignored.
Only recently Mr. Stokowski, the con-

ductor of the Philadelphia Symphony Or-
chestra was awarded the $10,000 prize, a
yearly fund established for the purpose of
honoring those who have been of most
benefit to the city. There has long existed
in San Francisco a goup of far-seeing men
and women who are anxious to establish a
season of concerts to be given during the
summer months, a time of year when there
is a dearth of educational music, the uncer-
tainty of our climate would permit giving, as
it is done in Europe and some of the eastern
c.ties, out-of-door concerts. We have, how-
ever, the Civic Auditorium which the city

lathers in their zeal for ihe betterment and
progress ot San Francisco have on various
occasions generously offered. To make the
.\uditorium more attractive and to resemble
a summer garden it might be possible to

obtain flowers and plants from Golden
Gate Pork. A committee of interested men
and women could be formed in whose hands
the management of the concert could be
safely entrusted. The yearly subscriptions
would range from $10 to $25 and could be
exchanged for tickets at a modest amount
to insure a sympathetic and generous re-

sponse front the public.

In addition to the enjoyment that these
concerts would afTord and the fact of their

serving as an advertisement for San Fran-
cisco's cultural and artistic progress, there
are also two important facts to be noted;
the musical education and advantages with-
in the reach of our young people who,
being the men and women of tomorrow,
have San Francisco's musical future in their

hands and the assurance during the summer
months of the continuation of the musical
activities of the symphony orchestra mu-

lt is not necessary to dwell upon the fact

that the regular symphony concerts will be-
come the foundation of music in San Fran-
cisco and this proposed effort can be re-

garded as assisting in the work of San
Francisco musical education. In addition to

the Saturday, Sunday and Wednesday eve-
ning concerts, the orchestra will play in

Berkeley, Palo Alto and other nearby cities.

This is merely a brief outline of the ardent
wish of the group of men and women who
would like to see San Francisco one of the
artistic centers of the United States.

Mme. Loma Lachmund, who has recently
appeared in The Creation and The Messiah,
has repeated in San Francisco her unques-
tionable triumphs resulting from her ap-
pearance in principal European music cen-
ters. The Pacific Coast Musical Review has
already spoken of Mme. Lachmund's ex-
cellent soprano voice and her remarkable
technical faculties. It is only fair to quote
other writers on musical affairs regarding
the impressions they received by listening
to this Irigh class artist:

Humboldt Times, Eureka: "The selection
was well adapted to a display of the singer's
remarkable voice control, its wonderful
sweetness and most of all its marvelous
brilliancy in runs and trills ... . Mme.
Lachmund's performance was something
more than a musical treat—to many it was
a revelation of what can be done with the
human voice."

MoUie Merrick, in S. F. Bulletin: "Mme.
Lachmund's voice is one of pure, true beauty.
She reveals a flexibility and sweetness of tone
which is as rare as it is charming."

Ray C. B. Brown, S. F. Chronicle: "Lorna
Lachmund displayed a delightfully clear and
fresh voice in the solo parts of Gabriel and
Eve. The tone had a serene quality that
carried excellently in the great auditorium."
Redfem Mason, S. F. Examiner: "A limpid,

ingenuous voice, lovely in tone. San Fran-
cisco hardly recognizes as yet what a treas-
ure it has in this gifted artist."

J. N., in Hamburger Fremdenblatt: "Mme.
Lachmund took part in the excellent per-
formance in a pre-eminent manner as Gilda.
Her power to put real feeling into the Horid
work without robbing it of its sparkHng
brilliancy and of its grace in detail, to fol-

low that, was again a delight such as is not
often presented so unadulterated on the
stag;e. A dominating artistic performance, an
exhibition of talent of the very highest rank
was the Gilda presented by Mme. Lachmund."
Leipziger Tageblatt: "Two arias from the

LILLIAN BIRMINGHAM
President Calif

opera Alcina by Handel constituted the vocal
part of the program. These arias gave a

young artist the opportunity to distinguish

herself in the highest manner thinkable.
Mme. Lorna Lachmund sang them superbly.
Her soprano soars to postively dangerous
heights, is of the finest technical perfection
and exceptional carrying power. Her color-

atura is so remarkable, recoiling at no point
before Handel's great demands, and the
tones of the middle and low register are
beautiful and ring with sonority and beauty.
Inspiration and naturalness of interpretation
left a profoundly artistic impression, which
brought in its wake the most violent ap-
plause."

Such uniformity of critical ooinion is

rarely received by an artist. Mme. Lach-
mund's proficiency and artistic standing
therefore must be acknowledged. She should
receive material support from all those who
claim to bring out the finest artists residing
in our midst.

If you wish to keep informed of the activi-

ties of professional musicians and students
in California, the Pacific Coast Musical Re-
view is the logical paper to read.

Financial Phase of Musical Concert
By THOMAS BOYLE

In response to your request for a state-
ment regarding the financial side of the
municipal concerts held at the Civic Audi-
torium, I beg to submit that, as a city of-
ficial, the auditor had nothing whatever to
do with the series of concerts, musical fes-
tivals, etc., held at the Auditorium until
October, 1924, when, to my surprise and
without any intimation or warning, the
board of supervisors unanimously passed the
following resolution:

"Resolved, that the Auditor of the City
and County is authorized to select a com-
petent person to handle the sale of tickets
for all concerts and receive the money ac-
cruing thereirom, provided that said .Auditor
shall require a bond in the sum of $10,000
from the person authorized to handle the
sale of concert tickets for the purpose of
indemnifying the City and County for the

' '>> of any funds."
-Mthough the duties thus imposed upon

iiK were new and unusual for the city and
"unty auditor, I immediately took steps to
r:-;anize and establish a system of checkins;
.md accounting ticket sales. The services
of Peter Conley were engaged to take charge
of all ticket sales, Mr. Conley having been
highy recommended to me by Mr. Widen-
hani, secretary of the San Francisco Mu-
.^ical Association, and I appointed Deputy
.\uditor J. Everett Sharp to take charge at
the doors and suggested that he engage the
services of the necessary door men and
particularly impressed upon him that I

wanted a competent and trustworthy force.

.\s a result, it pleases me to be able to
inform you that the finances of the municipal
'iincerts are handled as well and as care-
fully as any private opera house or theatre
in the city. A complete report was prepared
.bowing the capacity of the Auditorium,
d'stributed as to the value of the different
tickets, including season tickets as well as
individual tickets. After each performance
every ticket is counted and checked and the
report shows all the sold and unsold tickets.
During the ticket sale Deputy Auditor
Sharp has collected daily from Mr. Conley
all the cash and deposited same with the
county treasurer. The check on the ticket
>ales was so complete that the morning after
each concert the exact amount due from
the ticket seller as a cash balance was known
and demand made for same.

.'^s this may be of interest to your readers,
the seating capacity of the Civic Auditorium
and the prices charged are as follows:

Lower Floor—Orchestra: 1,200 seats at

$1 each; 1,080 seats at 75c each; 2,040 seats
at 50c each, making a total of 4,320 or-
chestra seats.

In the Dress Circle: 1,088 seats at $1 each;
142 seats at 50c each, making a total of
1.230 dress circle seats.

In the Balcony: 1.998 seats at 50c each;
1.188 seats at 25c each, making a total of
3,186 balcony seats; giving us a grand total

seating capacity of 8,736 seats.

Personally, I am in favor of the concerts
given by the city at the Civic Auditorium
at the popular prices charged, but I am also
in favor of charging prices that will make
each concert self-supporting. My idea is that
when high-priced guest artists are engaged a
higher price should be charged for tickets.

The people of San Francisco have been given
the opportunity of hearing the best music,
including symphony orchestras, soloists
(both vocal and instrumental) at a very
small admissiim charge, which I consider
of great value to the city and county for
publicity purposes and consider these con-
certs similar to the good work being done
by the San Francisco Convention and Tour-
ist League and Californians, Inc.
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MABEL RIEGELMAN

Mabel Ricgelman is one ot those artistes

whose voice has that indescribable charm,
warmth and depth of fechng which reaches
the heartstrings of her hearers. Coupled
with a most delightful personality, which
radiates from every move, each smile—yes,

every turn of her dainty body, makes this

artiste a delight to the eye as well as the ear.

Miss Riegelman has reached a place in the
musical world that has firmly established

her as a prima donna of the first class. Her
opera achievements are well known not only
for her glorious voice but for the distinctive

charm and vivacity of her interpretations.

As a singer on the concert stage, Miss Rie-
gelman invests her appearances with that

finesse which only infinite pains and much
experience, together with an innate under-
standing, can give.

With a voice out of all proportion to her
size; with silver tones of limpid clearness;
with an unusual knowledge of presentation,
this artiste's appearances presage artistic

successes.

As soloist with musical organizations. Miss
Riegelman is in demand because of the glori-

ous tones and large volume. Following a
recent appearance, one critic said, "Mabel
Riegelman measured her refined artistry
single-handed against that of the 200 men in

the chorus and had no reason to yield an
inch, so complete was her acceptance."
Mabel Riegelman is an American soprano

who has won great success both in Europe
and America, on the concert stage and in
grand opera, gaining much distinction for
her characterizations as well as the beauty
of her voice. As a member of the Chicago
Grand Opera Company, Miss Riegelman at-
tracted much favorable comment. She is a
dainty-looking singer and with personality
to spare. A lovely, finely trained soprano,
pure in tone and as clear as a bell.

As one critic put it, "Mabel Riegelman is

a humor-loving nymph of grace, whom for-
tune has seen fit to endow with a personality
that is irresistible. Her voice is of sweetest
quality, its high notes clear and easily accom-
plished, its low notes rich. She can trill

like a bird through coloratura passages or
she can give a fun-provoking imitation of a
small boy who wants most of all to be a sol-
dier when he gets 'to be a man.' "

Her programs are exquisite, strikingly dif-
ferent, distinctly artistic triumphs.

RADIO—NOW AND THEN
A Glance Into the Future of a Wonderful Scientific Discovery, as Read Before the

Musicians' Club of San Francisco at Its Christmas Dinner
on Saturday Evening, December 19th

By ALFRED METZGER

Since the members of the Musicians' Club
seemed to enjoy my forecast of a concert
in 1975 at last year's Christmas dinner, I did

not feel inclined to refuse my friend Samuel
Savannah, who is the amiable chairman of

this year's entertainment committee, his re-

quest to again look upon the crystal and see

what our musical future has in store for us.

It is so easy to tell the truth about the
future. No one will be there to verif\' it. And
while casting about for a subject I could not
think of anything more appropriate, nor
more suitable for my purpose than the sub-
ject of radio broadcasting.

But in order to comprehensively determine
what may happen in the future we must first

consider what is being done at present. Or
to be more correct who is being done at

present. Everyone of the resident artists

here assembled will be familiar with the
liberal policy that is being employed by lead-

ing radio stations in regard to obtaining the
services of artists. As remuneration they are

told they will obtain publicity among mil-

lions of listeners-in. How such publicity for

instance may be of advantage to sone one by
the name of Miropopolos or Cacolovich is dif-

ficult to decide. Or perhaps John Smith or

Harry Brown - may gain great publicity

through the announcer's well modulated
voice.

Furthermore, how this publicity is going to

pay board bills or rent, if one feels inclined

to pay such bills, is another matter which the

future may decide. I have heard many pro-
grams broadcasted during the last year or so
and I find the radio specially suitable for the
ultra-modern school of composition. The
"prelude" in particular, which is known under
the name of "static," is very characteristic

of^modern ideas and no doubt the future will

bring much improvement in this static

feature of radio broadcasting, possibly

changing it sometime into ex-static.

I have never heard the San Francisco
Symphony Orchestra over the radio and con-
sequently can not tell whether the French
horn section came through without interfer-

ence, but I did hear selections from the Los
Angeles organization, but was unable to rec-

ognize the number it played. Whether this

was the fault of my memory or whether it

was due to the "statistical" interpretation I

have not yet been able to ascertain. Accord-
ing to the programs heard by me over the

radio, "jazz" seems to be the highest form of

music of today and the hotel orchestras ap-

pear to be in the lead among symphonic in-

stitutions. Occasionally one hears such popu-
lar things as a Strauss or Brahms song. This
merely goes to show that the radio is still in

its formative period.

I never knew how many great artists were
living around San Francisco bay until the

radio began to broadcast their reputations.

If you glance in the columns of the news-
papers, devoted to radio news, you will find

the astounding fact that there are practically

none but great artists living here and all of

them sing or play over the radio. You know,
this is really wonderful. If radio has suc-

ceeded to increase the output of great artists

so much in so short a time what will the

future have in store for us. Why in fifty or

a hundred years from now everybody will be

a great artist and concerts will be given by
pupils only.

At present it is rather inconvenient to hear

concerts over the radio. Either you must go
to a friend's house and the chances are that

your friend prefers the M U D station to

your ROT station, or, if you are ouying
your radio from the money you earn broad-
casting, you have to use a crystal set. It is

the crystal set which to my idea will

eventually "crystallize" the performance.
I think that the crystal set will prove the

most convenient radio transmission of the
future. You see a crystal can be fitted into a
watch so easily and you can carry your set

around, no matter to what set you may be-
long. And so this is particularly advan-
tageous for the critics. While you are riding

in a street car, or eating your dinner (if you
can afford one), or walk along the street, you
take out your watch-crystal-set and listen to

any concert. If it is a pupil recital you may
step into a quiet place and listen to the end.
One of the most interesting features of

radio broadcasting in the future will be the
fact that you can hear all the symphony
orchestras in the world in one afternoon. You
may hear a program of American composi-
tions in Berlin by the Philharmonic. You
can hear an Italian program in San Francisco
over the Hertzian waves. Or you may hear

a program of Hebrew music in Dublin, Ire-

land, according to the Bloc(h) system. You
may also hear a Norwegian program in

Rochester, N. Y., with photographic accu-

racy. By that time our friend Hansen will be
a well known composer.
One of the greatest improvements of the

future radio activity will be giving master
classes on the air. You see in broadcasting
over the radio you can charge as much as

you want, but unless you are able to prevent
interference it will be difficult to transmit the

collections. Nowadays we find some of our
prominent music teachers bragging about
giving lessons to twenty or fifty pupils a day.

Why the radio will make such claims insig-

nificant. You can give lessons to millions of

students a day and still get no better results

than if you had only fifty pupils.

But the greatest feature of future radio

broadcasting, as far as music is concerned,

may be found in the fact that any composer
may write anything that comes into his mind,

any artist may sing or play a program of un-

limited lengths, any lecturer may talk as

nmch and as immaterially as he pleases, any
performer may make as many mistakes as he
wants, anyone may sing or play out of tune

as much as he feels like and there will be no
immediate protest from his audience of mil-

lions of music lovers.

The American Legion of Seattle, Wash.,
have entered a new field of musical endeavor
for the first time in their rather active career.

They are preparing for presentation, the lat-

ter part of December, E. Bruce Knowlton's
Christmas oratorio. The King, which is

scored for four choruses and the customary
soloists. The work is being conducted by the

well-known orchestra conductor, John Spar-

gur, the soloists for the occasion being Mrs.
Margaret Henion, soprano; Mrs. Adam Bee-
Icr, contralto, and Owen Williams, the pop-
ular Welsh baritone, singing the baritone

solos. The King is a modern oratorio

describing the Jews under bondage in

Babylon, calling for a king. The second part

is the regular Christmas story, enacted by a

large chorus of two hundred on the stage, a

hidden angelic choir of fifty voices and a so-

called right and left chorus appearing in the

last grand finale, when Jesus is proclaimed
king.

One of the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upop the musical public. The Pacific

Coast Musical Review gives you unbiased
opinions.
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OPPORTUNITIES FOR THE RESIDENT ARTIST
By REDFERN MASON

Music Editor of the S. F. Examiner

San Francisco has good musicians galore;

but there is a shortage of appreciative listen-

ers. Go to any meeting of the Pacific Mu-
sical Society or the San Francisco Musical

Club and you will hear good pianists, violin-

ists, singers. If they are satisfied to be gifted

amateurs, well and good; but what prospect

is there for them if music is to be their

means of livelihood?

Society goes to the concerts and recitals

given by artists who come here with a great

name. Peonle would feel socially at a dis-

advantage if they had not heard Padcrewski

KAJETAN ATTL
Solo Harpist of the San Fiancisco Symphony Orchestra,

Who Will Be the Feature at the Sixth Pair of

Symphony Concerts at the Curran Theatre
on Thursday and Sunday After-

noons. Dec. 31st and Jan. 3d

or Harold Bauer. Heitetz, Pablo Casals or

any of the brilliant cohort .of prime donne.

Yet the fact remains that at one of our

recent Spring Festivals Helen Stanley, who
was paid thousands of dollars for her ser-

vices, proved a disappointment, while Mrs.
Lorna Lachmund. San Franciscan by adop-
tion, w^ho, I am afraid, did not get thousands
of dollars for her services, completely out-

shone the prima donna from afar off.

I do not believe that the engagement of

Middleton and Althouse, excellent artists

though they are. made a difference of a hun-
dred listeners in the performance of The
Messiah. Mima Montgomery and Mrs.
Lachmund moved the audience almost as

deeply as did the imported soloists, and I

firmly believe that, if Henry Perry and

Charles Bulotti had sung the great numbers
for bass and tenor, the performance would
have been none the less an outstanding suc-

cess. For. in oratorio, the great attraction is

the chorus.

One of the great hindrances to the success

of resident artists is the readiness of young
musicians to sing and play for nothing, in

the hopes that the publicity they get will

enable them to recoup themselves later on.

The idea is a snare and a delusion. All the

time there is a crop of fresh recruits coming
along; they sing for a pittance or for nothing

at all. and they spoil the market, both for

themselves and for the others.

One of these days, perhaps, the Musicians'
Union will grapple with the question, and I

am inclined to think that it is only by be-

longing to the union, that the resident artist

will be able to command that peculiar respect

which expresses itself in dollars and cents.

In the Old World conditions are better he-

cause music plays a more important part in

the social life of the people. How many
homes are there" in San Francisco in whicli

the hostess gratifies her guests by giving

them the music of a string quartet? In Part-

London, and Berlin, it is a common custom

Our San Francisco "Hour of Music" is oiu

of the very few symptoms at present ui>-

servable which can lead one to believe that

rich people on the Pacific Coast think music
is socially desirable. That little organization
of musical patrons meets in the homes ol it-

members, casts around for a first-class resi

dent musician, and pays him or her an

honorarium.

That is as it should be. Then some of th-

musical clubs pay artists to make music IVm

them. The fees are not over generous, it i-

true; but they are a recognition of the fact

that the man or woman who makes music i-

entitled to live by the art.

But the mistaken avidity for publicity leati-

young musicians to make sad sacrifices. The>
play or sing for the radio. Sometimes they
are paid; more often. I am afraid, they are

not. Why should the public pay for some-
thing which it can get for nothing? As a

matter of fact, the resident artist who gives

his services without receiving a fair remune-
ration is generally set down by the public as

hardly good enough to be paid at all.

In no profession, perhaps, save that of act-

ing, is there so much giving of services for

charity as there is among the ranks of the

musical fraternity. When people go to the

opera, they pay the price; when they go to

the Symphony, they must buy a ticket. Peo-

ple judge of the value of music by the

amount they have to pay to hear it. As for

charity, let the musician make his contribu-

tion, if he feels so inclined. But professional

services ought to be paid for in music just as

they are in law or medicine. If the musician

has no proper pride, how can he expect peo-

ple to take him at a higher estimate than

he places upon himself.

In England owners of radio sets are taxed

to pay for the services of good artists. Sooner

or later we shall probably do something of

the same kind in this country. The great

radio companies are not charitable organiza-

tions. They do nothing unless they are paid

for it in one way or another. Why then

should not the singer or instrumentalist

get his fee?

But the great means of adding to the op-

portunities of the musician is to increase the

number of music-lovers. The pubUc which
patronizes good concerts is very small—a few
thousands at the most, something like one
per cent of the whole population.

If people grew up in the love of music, the

resident artist would have a better chance.

That being so. it seems to me of the utmost
importance that every man and woman in

the community should use every ounce of in-

fluence to secure the proper teaching of

music in the public schools. If the little

German or Frenchman can sing a simple

melody at sight and has a head stored with

lovely melodies, why should not the small

American be equipped in the same way?
We are just as musical as the French, the

JOHANNA KRISTOFFY
The Distinguished Prim„ Donna Soprano Who U

Imparting Her Valuable Knowledge During
Years of Experience to an Intelligent

Class of Students

Germans and the Italians and the prevalent
notion to the contrary is a stupid super-
stition. God's gift of music is as universal

as that of speech. But we must be taught
song just as we are taught speech.

As matters stand the resident artist is in

a parlous plight. Ignorant people underrate
his services and he rarely has backbone
enough to stand up for himself. If the
church singers, the opera choruses, the noble

army of pianists and fiddlers, would remem-
ber there is a union, and that the object of

that union is to protect the musician, we
might make progress more quickly.

If you wish to keep informed of the activi-

ties of professional musicians and students

in California, the Pacific Coast Musical Re-
view is the logical paper to read.
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Miss Alda Astori, a young Italian pianist

who is visiting San Francisco and who came
here witlt her teacher, Alfred Mirovitch, to-

gether with other memhers of that peda-
gogue's master class, decided to remain in

this city during the next six months during
which time she will teach a number of

gifted young s-tudeiits and also act as ac-

companist and pianist. Miss Astori, during
the brief time of her presence in this city,

has made many friends and during the few
appearances she has made in private and
public over the radio she has certainly es-

tablished for herself an enviable reputation.

Miss Astori is a diploma graduate of the
Milan Conservatory of Music of Italy. In
addition to her numerous musical accom-
plishments Miss Astori is a splendid linguist

mastering the Italian, French and Eng-
lish languages and is fully competent to

coach anyone in song's and operatic arias in

these tongues.

Mme. Rose Florence, one of California's

best know'n and most efficient teach'^rs and
singers, has been devoting much of her time
this season to classes of interpretation.

Each class is limited to ten singers. The
classes are coached on standard compositions
subject to the approval of the teacher. At-
tention is given to details connected with a

successful public appearance such as mu-
sicianship, style, phrasing, tone color, ex-

pression, poetic feeling, rhythm, smoothness,
diction, breath control, facial expression,

poise, bearing, charm of manner, etc. Among
Mme. Florence's studio activities during the

last six weeks were: A studio tea at the

gold ballroom of the Fairmont, in which
the following artist pupils participated: Ira

D. Morgan, Martha Jalava, Reva Thomas
Ker, Leonore Keithley, and Stanford E.

Moses, Jr., Leonore Keithley and Florence

Sanderson appeared before the Bahai As-

sociation of San Francisco; Leonore Keith-

ley sang for the Pioneers of America; Flor-

ence Sanderson was soloist at the Lions

Club of Oakland. The following of Mme.
Florence's pupils sang over the KGO radio:

Mrs. Henri Berent. Martha Jalava, Leonore

Keithley. Reva Thomas Ker, Irene Carroll

and Florence Sanderson. Martha Jalava made
a splendid impression as Suzuki in Mme.
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Limpid, expressive, and she uses it to

good effect.—San Francisco Examiner.
Full of grace and smoothness.—New York

INTERPRETATION—An artist who com-
municates feeling as naturally as if singing

were a usual manner of communication.

—

New York World.
Skillful phrasing and an understanding of

her offerings.—New York Herald.
PERSONALITY—
A personal vividness that has charm and

grace.—San Francisco Chronicle.

Vocal style and personal charm.—Seattle

Post-Intelligencer.

Annual Studio Recital, May 15, 1925, Gold
Ballroom. Fairmont Hotel—Everyone of the

participants exhibited poise, ease of deport-

ment, an unusually fine vocal organ and
discrimination in phrasing.—Pacific Coast
Musical Review.
That Mme. Florence has thoroughly mas-

tered the art of teaching was demonstrated
by the excellent performance of these young
singers.—New York Musical Co

Hermann Genss, one of the Far West's
lost distinguished creative and executive

SIGMUND BEEL
and Pedagogu

ROSE RELDA CAILLEAU
Californian Who Scored Triumphs at the Operi
Comique. Paris, and Is Training Successful

Concert Artists

EDMUND LICHTENSTEIN

Mme. Rose Relda Cailleau, one of the Pa-
cific Coast's leading soprano soloists and
vocal teachers, has the satisfaction to num-
ber among her pupils many of San Fran-
cisco's leading young artists. Among these
may be mentioned the following who have
studied with her over three years and are
row successfully appearing in public: Mrs.
Uda Waldrop, soprano: Corrinne Keefer,
contralto; Myrtle Claire Connelly, soprano;
Merle Epton, soprano, and Madeleine
O'Brien, soprano. The latter was presented
by Mme. Cailleau at the Fairmont hotel
on October 21st in her own concert and
since then she has been engaged to sing
at the Thursday Musical Club in San Rafael,
at the Star of Sea church and over KPO
radio station on which occasion she gave a
program of sixteen songs on November
16th when the program was given under
the direction of Uda Waldrop. Mme. Cail-
leau also gave the entire program of six-
teen songs ovir KPO on October 19th and
she received many letters and cards from
listeners-in who are strangers to her from
as far as Des Moines, Auburn and HoUister.

Butterfly given by the Pacific Coast Opera
Company at the Capitol Theatre earlv this

month. Reva Thomas Ker sang for the

Century Club of California where her fine

tone production was heartily complimented.
The following press comments are self ex-

planatory:
Rose Florence as an interpreter, from

the New York World—And she sang
Schumann's sombre Ich Grolle Nicht and
Gluck's aria J'ai perdu mon Eurydice so

well, both of them, that they have probably

not been done by anyone else with any better

effect.

From the San Francisco Examiner—Songs
as full of atmosphere as Clausson's Le
Temps des Lilas and Duparc's Invitation

au Voyage were given their just significance.

—Redfern Mason.
From the Seattle Times—She came, sang

and conquered her audience by the sheer

artistry of her interpretative work through-

out the program.
VOICE—

Beauty of tone, richness of color, ex-

pressive warmth and suavity of flow.—San
Francisco Chronicle.

musicians, has been active in San Francisco

as artist composer and teacher during more
than twenty-five years during which time

he has not only brought out some of San
Francisco's most prominent pianists and
pedagogues, but a number of excellent vocal

artists, among whom Charles Bulotti and
Margaret Bruntsch are the best known. A
complete list of now well known pianists

and vocal artists, who received their first in-

struction from Mr. Genss, w^ould surprise

our readers both as to its length and as

to the large number of well known names
it contains.

Some years ago Mr. Genss went to Europe
to attend the production of his opera which
created an instantaneous success and has

since been presented repeatedly at leading

European opera houses. He is now work-
ing on a new operatic work enittled "Manuel
Venegas" which is already assured presenta-

tion at one of the principal German opera
houses. Not very long ago some of Mr.
Genss' students gave a series of extracts

from this work and show-ed the beauty and
musical merit of the score.

For a number of years, prior to his de-
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pariure for America, Mr. Genss was critic

of the Berlin Lokal Anzeiger, the leading

daily paper of the German capital. He is a

pupil of the famous master, Franz Liszt, and

has gained brilliant successes as concert

pianist during several tours through Ger-

many, Russia, Switzerland and Italy. He
was at the head of four famous German
Conservatories of Music, not the least of

which was the well known Klindworth-
Scharwenka Conservatory of Berlin, where
he was director from 1893 until his departure

for America. In addition to his operas Mr.
Genss has composed symphonies, chamber
music works, songs, choruses and p^no
compositions. He is a musician of vast re-

sources and as pedagogue, artist and com-
poser he is thoroughl-- proficient and one of

those musicians to whom thoroughness
means the only justification for professional

musical activity. It is to be deplored that

Mr. Genss is not more frequently heard in

public both as pianist and composer.

Frank Caroll GiSen, president of the

Music Teachers' Association of California

and beyond question one of the most active

and successful vocal teachers and artists in

the Far West, has had the satisfaction this

year to be compelled to continue his studio

work throughout the vacation time, but has

been able to spend the Thanksgiving holi-

days in Trinidad. He also has the satis-

faction to attract pupils irom distant points,

including British Columb.a and Florida.

Among his pleasant summer duties was to

prepare a soprano for a fifty weeks' engage-
ment on a Lyceum circuit.

Among his best known artist pupils are:

Glen Chamberlain, tenor, who made a suc-

cessful appearance in Narcissa and whi e

he was originally engaged to sing one per-

formance only he eventually sang during

five of the nine performances w.th equally

pronounced success. Elsa Behlow Trautncr.

soprano, has been busy broadcasting and
singing with the Anipico, a task many sing-

ers with a faulty sense of lime find very

difficult. Frances Chamberlain Duncan is

giving a series of recitals in Tacoma with

great success,

A certain operatic artist who was original-

ly trained by Jean de Reszke and F.

Prochowsky is with Mr. Giffen for the pur-

pose of correcting certain inadequacies in

her singing and has gained a facility she

never enjoyed before. Nancy Welford, oi

the No, No, Nanette Company, was suffer-

ing from vocal fatigue so as to be in danger
of losing her voice, but thanks to daily

lessons with Mr. Giffen she acknowledged
to have overcome the danger and was able

to continue her engagement.
Gardiner Hart, the juvenile in the same

company, studied every day with Mr. Giffen

during the company's San Francisco engagv
ment and is now preparing for the concert

stage. He possesses a baritone voice of

extraordinary fine timbre and beauty of

quality. It must have been exceedingly

gratifying to Mr. Giffen that not one of the

students in his studio expressed any desire

to patronize any of the visiting teachers who
usually come here during the summer and
whose visits caused so many teachers here

considerable concern.

Mrs. Betty Drews Grubl, a concert so-

prano of exceptional ability, returned re-

cently from a six months' absence in Europe
and has reopened her studio at 2734 Derby
street, Berkeley. Mrs. Grubl appeared in a

number of concerts while abroad and
scored an exceptional artistic success. She
would have had ample opportunities to ex-

tend her concert activities had she not been
compelled to return to the United States.

Since her return Mrs. Grubl has been much
in demand. She possesses a voice of un-

usual beauty and timbre and sings with a

dramatic instinct and declamatory powers
that justify her being included among the

very best concert artists appearing before

the public.

Madame Emma Mirovitch Groos, who is

at present in San Francisco, was born in

Fetrograd, Russia. She received her early
musical education as a pianist with her
brother Alfred Mirovitch. At the age of
fourteen she developed an unusually beau-
tiful voice and was accepted as a student
at the Imperial Conservatory at Fetrograd
where she studied under the Italian maestro
Ferni-Giraldoni. After graduating from the
Conservatory she went to Rome to continue
her studies with the eminent Professor Zaira
Falchi. Returning to Russia she was im-
mediately engaged at the biggest opera house
in Russia, namely, the Musical Drama of

Fetrograd, where she sang for two years
until the revolution forced her *o leave her
native country. She joined her brother
Alfred Mirovitch in Japan, where both gave
joint recitals with brilliant success. In 1922
Madame Mirovitch Groos came to America
and succeeded Bourskaya in the Russian
Grand Opera Company at that time touring
the East. She immediately won enviable
success, receiving unstinted praise from all

critics, of which the following are only a

few:

"Special mention should
Mirovitch as 'Lei* who

^ voice suggestive of the

Rochester Herald:
be made ot En
displayed a coni

FREDRIK BLICKFELT and PIERRE DOUILLET
Two Leading Pedagogues of California. The Fo

I Voice Teacher, the Latter 3 1 Instn

great Schumann-Heink in its quality. In

two arias this quality was displayed to great

advantage."

Milwaukee Wisconsin News: "Mirovitch
is brilhant in Pique Dame. Emma Miro-
vitch was the star of the feminine aggrega-
tion. She never overacted and gave by far

the best performance during the week. Her
voice is big and wonderfully mellow."

Detroit Press: "Emma Mirovitch gave a

good account of herself. She has youth,

ability and poise and a voice of unusual
range and flexibility."

Boston Globe: "Emma Mirovitch has an
aria in the second act sung almost sotto

voce which remains as one of the beauty
spots in the opera."

Mme, Isabelle Marks, one of San Fran-
cisco's best known and most efficient vocal

instructors, is constantly bringing out young
artists who are greatly in demand. Her oc-

casional student recitals are among the

best attended and most heartily applauded in

the city. Among those of Mme. Marks'

pupils who have been specially active this

season may be included: Viola Myrick Cor-

trell and^ Belle Jacobs Lewis who gave a

successful recital in the Colonial ballroom of

the St. Francis Hotel. Leota Rhoads and

Belle Jacobs Lewis gave a concert at Scot-

tish Rite Auditorium on November 10th.

Evelyn Elaine, dramatic soprano, is now
touring the Orpheum Circuit with splendid

success. Adele Nicholas sang the sopraiio

role in The Messiah recently presented in

Lodi on November 30th. Ila Mcintosh, an-

other Marks pupil, sang the same part last

year. Emile Rovegno, an excellent young
baritone, has been singing successfully over
KGO and KPO and he. together with Adele
Nicholas, will give a concert at Scottish Rite

Hall in February. Stewart Seger, baritone,

sang for Werrenrath and was highly com-
mended and has been singing before numer-
ous Masonic orders. Mme. Marks also has

some excellent classes in Stockton and Lodi
which cities she visits every week and where
she has some very promising pupils. Among
these is Miss Leah Ross, a lyric soprano,

whom she will introduce next year.

Marian Nicholson, a young violinist, has
returned from three years of study in New-
York. She is one of the most delightful

young women violinists. Her work, which
has been guided by Louis Persinger in Cali-

fornia, Leopold Auer and Sam Franko in

New York has been highly praised by these

masters. Her musical gifts, coupled with a

most attractive personality, have brought her

honors both in California and Eastern music

centers. Miss Nicholson was State winner
of the young artists' contest of the Califor-

nia Federation of Music Clubs in 1922 and
has been endorsed by the Presentation Com-
mittee of the New York State Federation of

Music Clubs. The Musical Courier of New-

York recently said of her: "Her tone is

broad and full, her bowing sure, and she

possesses what so few women violinists

have, that quality which thrills and stirs

the emotions."

Mr. Harcke, accompanist and coach whose
specialty is coaching German repertoire, is

entering on his third season in San Fran-

cisco. Mr. Harcke received his early musical

training at the Utica (New York) Conser-

\atory and the New York College of Music.

From 1905 to 1910 he continued his studies

in Germany, first going to Hamburg, then to

Lerlin and later to Dresden. In Hamburg
he acted as studio accompanist to Rudolph
Hellmrich. noted Heder and oratorio singer.

In Berlin he acted in the same capac.ty for

Georg Lederer considered one of the great-

est tenors that Germany ever produced and
who created the role of Lohengrin at its

premier in Hamburg, Richard Wagner con-

ducting the performance. Herr Lederer was
the principal tenor at the Leipsic Stadt The-
atre at the time the late Arthur Nikisch was
engaged as Kapellmeister. While in Ger-

many Mr. Harcke appeared frequently as

accompanist with leading singers.

.After returning to New York he organized

and managed a light opera company for

several seasons. Prior to coming to San
Francisco, Mr. Harcke acted as accompanist
and manager to a number of concert attrac-

tions.

FACULTY CONCERT

Three of the senior faculty members of the

Arrillaga Musical College were heard in re-

cital on Thursday eveninp-, December 17th,

at 8:30 p. m. Joseph Willard presented violin

solos as follows: Concerto in E minor (Men-
delssohn), Romance (Wieniawski). Reverie
(Vieuxtemps), and Scherzando (Marsick).
Vincent De Arrillaga, director of the college,

played Liebestraum (Liszt), Allegro .Appas-

sionato (Granados), Valse and Caprice (Cas-

tro). Raymond White accompanied the

violin numbers. The program was given in

the recital hall of the college, at 2315 Jack-
son street.

Everyone interested in music should sub-

scribe for a music journal. The Pacific

Coast Musical Review keeps you posted on
the activities of visiting artists as well as

those of your friends, and it costs only one
dollar a year.
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CALIFORNIA FEDERATION OF MUSIC CLUBS
By LILLIAN BIRMINGHAM

President California Federation of Music Clubs

In reviewing the work and achievements
of the past four years the board of man-
agers and mvself gratefully acknowledge the
publicity and co-operation given the Federa-
tion b3' your most worthy paper, and we ap-
preciate deeply your ever-readiness to fur-

ther the interests of our plans.

We are grateful to the clubs, organization?

Each department has achieved some defi-

nite and praiseworthy result. Under the
guidance of Mrs. Emma Bartlett and Miss
Estelle Carpenter, the public school music
department has inaugurated the "Visit the
Music Department of the Public School
Day" and it has proven one of the outstand-
in.f;;: activities, for it has brought the parent

MISS ESTELLE CARPENTER
The Highly Esteemed Director of Music of the Public Schools of San Francisco

and Director of a Children's Chorus of Ten Thousand Which
Has Become Noted Throughout the Country

Under Her Virile Leadership

and individual members tor their hearty sup-
port in giving of their best to advance the
cause of music.

.
California is in the lead as regards the

mernbership roll in the National Federation,
having 145 clubs, organizations and artist
members on its roster.

It is gratifying to know that sixtv new-
organizations have been added to our mem-
bership in the past two years in a section
of the State that had not been developed.

in closer touch with the music in our schools,

thereby helping and encouraging the efforts

of the teacher. Many States are establish-

ing this "Day."
The fostering and organizing of Junior

Music Clubs is another important feature in

our work and in these two departments the
value of our efforts will greatly assist in

creating the high standard of musical at-

tainment in the future of our State.

The influence of the church music depart-
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ment under Mrs. Grace Mabee's direction is

far reaching. The interest in the hymn
contests is very keen and we hope to add

new laurels to California through this de-

partment.

A new activity is being launched under

Miss Gertrude Field, chairman of the Com-
munity Music School, and our plan is that

every music club add a branch of this social

and civic work, which would give thousands

of young people opportunities of studying,

otherwise denied them.

The encouragement to creative artists of

our own country, especially the California

composer, has also been an achievement.

Every year money prizes have been offered

for creative work in the various departments

of music. The music clubs have pledged

themselves to have American artists and
American compositions upon their programs
and if this were ihe only activity of the

Federation, we should feel proud of such an
accomplisliment.

The music library dep'artment, under Miss
.Icssie Fredericks and Miss Gertrude Cald-
well, has reported the addition of musical
literature and compositions to many libraries

in the smaller districts and they are now
sendin.g out a call to our members for copies

of music of which ihey may have dpulicates,

which will be distributed to the country
libraries.

In the Southern district excellent work
has been done by the industrial department,
under the leadership of Miss ."Vntoinette Sabel

in conducting chorals, orchestras, etc., in

the different industries.

Our eighth annual convention will be held

in Santa Monica, April 21st, 22d. 23d and
24th. The Bay Cities Music Association
will be the hostess, and their president, Mrs.
Joseph Zukerman, will act as chairman of

the convention, and we are assured of add-
ing another record to our notable conven-
tion history.

All of these activities fill us with pride

and the great thought which dominates my
message in these columns is the sacred hope
that I have fostered throughout my entire

administration—to make the California Fed-
eration of Music Clubs a still greater power
in every channel of musical life and in every
phase of educational endeavor.

Again wishing you that success you so
richly deserve and thanking you for your
jjart in "\ Greater Musical California."

WOMAN S SYMPHONY ORCHESTRA
OF LOS ANGELES

Thirty-one years ago the Woman's Sym-
phony Orchestra of Los Angeles was or-

ganized and founded ..by its first conductor.
Harley Hamilton, and has been in continu-

ous activity since formation. This year this

organization will present two concerts, one
February 17th, the other April 2Ist, with
Henry Schoenefeld, composer, conducting.

The organization numbers seventy of the
leading women musicians of Los Angeles
and vicinity who have assembled to perfect

themselves on their favorite instruments, and
ensemble playing. The results obtained
have been not only unique but have placed
this organization in the lead of sister or-
ganizations both in Europe and America.
.Alexander Kisselberg will be the soloist for
the first concert; for the second concert
Sylvain Noack, concertmaster of the Phil-
harmonic Orchestra, will be soloist.

The symphony for the first program will

be Schumann's First Symphony, or the
Spring Symphony. Program announcements
will be made later.

If you wish to keep informed of the activi-
ties of professional musicians and students
in California, the Pacific Coast Musical Re-
view is the logical paper to read.
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THE AMERICAN FEDERATION OF MUSICIANS
By ALBERT A. GREENBAUM
Secretary Musicians' Union Local No. 6

I believe that there is no one agency in

America that lias done more to improve the

condition of the professional musician than

has the American Federation of Musicians.

This orRanization has been functioning for

the

i .„.„„.-.-....,^

this period of

time there has
been constant
and continued
progress, due
without ques-
tion solely to

the liberal pro-
gressive policy

that has been
followed.

Prior' to the
advent in the
field of the
American Fed-
eration of
Musicians
there was an
organiza-
tion known as

the National
League of

A. A. Greenbaum M u s i c i a n s ,

which c o m-
prised a few local musicians' unions of this

country and worked on the theory that all

musicians were artists and had nothing in

common with organiza'ions of labor. Ac-
cording to that theory, the musician must
isolate himself and hold communion with

but a few kindred souls; in fact, a being who
stood alone upon the mountain top and,

enveloping himself in a mantle of grandiose

virtuosity, looked down with supreme dis-

dain upon the less fortunate ones in the val-

ley below.
That sort of attitude didn't get the musi-

cian anywhere, but the ruling heads of the

National League thought it did and could see

no other attitude. Others in that organiza-

tion became convinced that the only way in

which the professional musician might get

his little place in the sun would be through
affiliation with the organized labor movement
of America. To these men it seemed that

while the organized labor movement was not

particularly artistic and possessed no halos

wherewith to adorn the brows of genius, it

functioned in a material way and was mak-
ing definite progress along material lines.

It seemed to them that this was a safe har-

bor for the storm-tossed ship. And after a

considerable struggle, the practical ones in

the ranks of music had their wa^' and the

American Federation of Musicians was born.

It immediately affiliated with the American
Federation of Labor; through that affiliation

real progress has been made.
At this writing something like 782 local

unions in the LTnited States and the Dominion
of Canada hold membership in the American
Federation of Musicians with a total mem-
bership of more than 135.000 musicians, and
this number is being constantly added to.

I have sketched the early history of the Fed-
eration thus briefly to give some idea of its

humble beginning.

The federation has at all times striven to

live up to the name American. No man or

woman may join its ranks unless he or she

is a citizen or has taken out first citizenship

papers, which must be completed in the legal

time. It has effectually stopped the importa-
tion of foreign musicians. For a considerable
period of time, this practice made it a virtual

impossibility for the American musician to

enter the symphony orchestra field. Today
ihe American musicians are in the majority
in this highest class of musical endeavor and

they are receiving that recognition due them
by reason of their talent and ability.

Withal, the policy of the federation toward

the symphony orchestras, grand opera and
the highest type of musical endeavor has been

one of encouragement and co-operation. It

is a real liberal policy and has brought splen-

did results. We hear a great deal of what the

federation has or has not done in the interest

of the best in music, but it is a fact that no
step has ever been taken by the federation

which was not sympathetic to the cause of

good music and the upbuilding of that cause.

For many years it was considered rather

the proper thing for certain musicians to rail

and scofif at the efforts of the professional

musician to improve his condition and that

of his fellows. In certain quarters it was
considered as going against the artistic grain

to affiliate with an organization (closely affili-

ated with organized labor) which stressed the

material advancement of its members rather

th^in the cultivation and the development of

the artistic side. Haply, I believe that that

day has passed and many who were in other

days severely critical and distrustful are now
staunch friends. Today the American Fed-
eration of Musicians numbers among its

members the great majority of the finest pro-

fessional musicians of our country.
It is only by persistent and concerted ef-

fort through years of organization that con-
ditions have been made tolerable for the pro-

fessional musician. Salaries, hours of play-

ing and regulation of the hours of rehearsal

have received proper attention and adjust-

ment. For example, the symphony musician
is no longer subject to every whim and ca-

price that an unreasonable conductor may
^eek to impose upon him. Many conductors
have come to realize that, after all. men are

but human and that every musician is en-
titled to fair and decent treatment.

It is all very well to talk of art for art's

sake but wives and children cannot be nur-
tured on art alone; they need something more
substantial. Owing to the shortness of sym-
phony seasons, conditions in that field are by
no means ideal, but there has been great im-
provement and it is but reasonable to believe

that that improvement will continue.

Space does not permit extended mention of

many of the achievements of the federation.

Among other things, however, is the out-
standing fact that through the untiring efforts

of the federation, laws have been placed on
the statute books of our nation doing away
with unfair competition of Army and Navy
musicians with civilian musicians. The fed-

eration has also been successful in warring
upon the great army of music "moochers,"
a very great evil. Many people' seem to be-
lieve that the musician was only put upon the

earth to work gratuitously and continually
for them. The federation has worked hard
and long to do away with gratuitous service

and has succeeded to a very great extent.

A very great problem which now faces the
professional musician is the radio, and the
federation has insisted that its members be
paid for radio service. While the radio indus-

try is. as yet, only in its infancy, considerable

progress has been made.
In conclusion I can only reiterate that the

past thirty years have been years of material

progress and much achievement and I know
that no musician would care to go back to the

conditions that obtained before the organiza-

tion of the American Federation of Musicians.

No one can foresee what the future will

bring, but if we may judge that future by
what has been accomplished in the past the

professional musician has much to look for-

ward to.

L. E. BEHYMER, IMPRESARIO

Thirty-eight years of constant endeavor to

be of service in the cultural side ot the com-
munity or State, with a definite purpose of

making that usefulness count and radiate in

every direction, is certainly an objective of

which one may be duly proud. We have
known the activities of Manager L. E. Behy-
mer of Los Angeles for most of that period,

and undoubtedly the success in the concert
field and operatic field, as well as the dancing
field. IS mainly due to his aggressive methods,
knowledge ot artistic values and the ability

to put belore the public what they would
not only enjoy but should assimilate and re-

ceive.

Many of the grand operas have found their

way to the Jr'acihc Coast and came through
the instrumentation, hard work and invest-

ment ot this enterprising manager. Last
season, in connection with Gaetano Merola,

oi San Francisco, and Alexander Bevani,

of Los Angeles, Manager Behymer brought
to Los Angeles the California Opera Com-
pany, presentmg it in the Olympic Audi-
torium, a large house which had been trans-

formed for this operatic occasion by the

introduction of stage and equipment with

the most modern of lighting effects, the

most sumptuous stage equipment, the most
perfect orchestral and choral ensemble,
using the same splendid soloists as 'those

engaged for the season which was given

two weeks before in the Civic Auditorium in

San Francisco, introducing such excellent

singers as Tito Schipa, Claudia Muzio, Mar-
cel Journet, Rosina Torri, Marguerite
D'Alvarez, Ludovico Oliviero, Anthony
Cortes, Cesare Formichi, in a repertoire ot

the classic and modern operas. These per-

formances were not only well received but

were spoken of as the best of their kind

ever presented in the city of Los Angeles.

Capacity houses were the rule, and an ad-

ditional performance of Madama Butterfly

was requested and given.

Kosloff's ballet added to the enjoyment
of each opera. It was definitely demon-
strated that the citizens of Los Angeles
would not only support this kind of grand
opera but were willing to make it an annual

affair, provided the same high standard of

presentation would be continued.

The operatic situation in California is

one of co-operation. It has been demon-
strated that only such centers as New York,
Chicago, Philadelphia and Boston can own
and operate their own operatic organizations,

and that usually at a severe loss to the guar-

antors. It has also been demonstrated that

neither San Francisco or Los Angeles can

give the best kind of opera without the co-

operation of inter-city endeavor. This sea-

son arrangements have already been com-
pleted by which the San Francisco Opera
Company, in connection with the California

Grand Opera Company of Los Angeles, will

give to each of these cities two weeks of

grand opera, using the same artists, scenery,

costumes and properties, thus cutting down
the overhead materially, and at the same time

assuring a far better calibre of artists than
it the cities should act independently. Also
allows this allied organization to extend
the services of these artists and equipment
to the San Diego California Opera Associa-

tion, enabling them to secure opera within

their reach, and plans have been consum-
mated to extend this same co-operative action

to the cities of Portland and Seattle, thus

establishing a circuit from Denver west
through the instrumentality of Gaetano
Merola, the San Francisco Opera Associa-

tion and the California organization in Los
Angeles.

It is a dream of Conductor and General
Manager Merola and of Impresario Behy-
mer, which started three years ago when
the first presentation of grand opera was
given in San Francisco by Mr. Merola and
his associates and this next season will see
its ultimate consummation.



J. EMMET HAYDEN CHATS ABOUT AUDITORIUM

Interviewed by a Bulletin Representative, Chairman of the Auditorium Committee

of the Board of Supervisors Gives Interesting Information Regarding

the Municipality's Fostering of Musical Enterprises

-The eilito of the I'a Coa
[Editorial Note— » "e cui.u. u, ^..^ .„;..., -----

Musical Review interviewed J. Emmet Hayden regard-

ing the Municipality's relation to music at the Press

Club the other day and was about to transcribe his

notes when he came across the San Francisco Bulletin

of Tuesday. December 8th. Mr. Haydens chat with

the Bulletin interviewer was so identical w;ith his talk

with us that we feel justified to reprint it here instead

of writing our own story, which might look like

copying the Bulletin interview without giving the

paper due credit.!

San Francisco's Municipal Auditorium,

third largest in the United States, and with

greater seating capacity than any west of

Chicago, has, at a cost of but $10,000 an-

nually to the ta.xpayers, done more to adver-

tise the city, and also more to develop San

Francisco's musical life, than any other in-

strumentality.

This fact was brought out today in a re-

sume cf the ten years of usefulness the great

building can boast, made by Supervisor J.

Emmet Havden, for the past eight years

chairman of the auditorium committee of the

supervisors. His fellow committeemen this

J. EMMET HAYDEN
Chairman of the Auditorium Committee of the Board

of Supervisors and Father of the Municipal

Auditorium Concerts and Music Festivals

year are Supervisors Edwin G. Bath and

.\ngelo J. Rossi.

The .Auditorium has housed more than 400

national conventions and thirty or more in-

ternational gatherings. It has taken care of

probably four times that number of State

and sectional meetings of all kinds. Some
of the world's most famous men have spoken

in the building and. at gatherings hke the

Democratic National Convention of six years

ago, meetings held there have helped make
history. Permanent Home

.\side from being a place for conventions
and other assemblages, the Auditorium acts

as the rent free and permanent home of war
veteran organizations, the Red Cross and
the San Francisco Convention League. The
upkeep of the building costs approximately
$100 a day or $36,500 a year, but all the city

is obliged to contribute is $10,000 a year.

.\nd one or two of the free public musical

events held in the giant structure, out of

the scores held during a year, is worth that

much to the people of San Francisco, it is

pointed out.

"Popular opinion, however, gives the Audi-
torium credit for one outstanding thing,"

Supervisor Hayden said today, "and that is

the fact that because of its existence San
Francisco, the only city in the United Slates

that has municipal concerts under a roof,

and municipal musical festivals, tes be-
come the most music-loving place in the

country.

"At first, and after Panama-Pacific Expo-
sition was over, organ recitals were the only
things that the city attempted to give the

people in the Auditorium in the way of

music. Gradually, however, musical plans

were extended, and five years ago we began
popular concerts at prices of from 2S cents

to $1 admission—one-fifth what the auditors

would have been obliged to pay for anything
of the kind privately presented. Every one
of these concerts had a 'pulling power' be-

cause some great artist headed the program.

Symphony Concerts

"Then came the symphony concerts and
then the music festivals. The symphonies
paid their own expenses and the popular-

priced concerts proved remunerative. The
musical festivals were, and are, speculative.

They easily can lose money, and in that case

the amount is made up from the revolving
fund, and from the proceeds of the events
that are financially successful."

Madame Johanna Gadski, famous soprano,

was the first of the great artists to head a

concert program at popular prices in the

-Auditorium. She appeared December 9. 1922.

The following year. 1923. witnessed the ap-

pearance of some great artists under the

direction of the city. Among them were:

January 4th. Arthur Middleton. baritone.

February 1st. Benno Moiseivitch. pianist;

March 3d, Efram Zimbalist, violinist; Octo-
ber 31st. Madame Claire Dux. soprano, and
December 11th. .Mbert Spaulding, violinist.

In 1924 there was an equally impressive

list. This included the following: January
15th. Ethel Lcginska, pianist; February Sth.

losef Schwarz. baritone soloist; March 11th.

Jean Gerardy, cellist; November llth. Percy
Grainger, pianist; November 26th, Eva
Gauthier, soprano, and on December 19;h.

Cecelia Hansen, violinist.

Elman Appears

This year, among others who have ap-

peared have been Mischa Elman, violinist,

and Florence Easton. soprano. Full rates

were paid by the city to all of these artists,

the money coming from the revolving fund,

if any deficit was shown for the concerts,

which seldom has occurred. The entire

United States hailed the musical spirit be-

hind the first spring music festival held, with

the -Auditorium as its center, from March
25. 1924, to .April 1st. There were four

nights during this festival as follows: March
25th, Mario Chamlee. tenor; March 27th.

Claire Dux, soprano, and Merle -Alcock, con-

tralto; March 29lh, Claire Dux, Merle Al-

cock; Mario Chamlee, tenor; Clarence
Whitehill. baritone, and Lawrence Strauss,

tenor. On .April 1st, the above four soloists

all were heard.

Success Repeated

This year the success of last year was
repeated in the spring fiesta of music. It

lasted from April 18th to April 25th. On
April 18th and 21st these soloists were heard:
Madame Helen Stanley, soprano; Madame
Charles Cahier. contralto; Rudolph Lauben-
thal. tenor, and .Alexander Kipnis. baritone,

and on April 23d the four soloists above
were again heard and in addition Lorna
Lachmund. Teresa turn Suden and Grace
Henkel. sopranos, appeared with Eva Grun-
inger .Atkinson. Lillian Birmingham and
Radiana Pazmor. contraltos, and E. Harold
Dana, baritone. April 25th, Madame Stanley
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and Madame Cahier repeated their successes

of several days previously.

"Creation" was presented on September
12th of this year at the Auditorium, and
there appeared in this elaborate production

such great singers as Lorna Lachmund, so-

prano; Charles F. Bullotti, tenor, and Henry
Perry, bass.

Some splendid organists have been heard

on the great pipe organ in the immense
building. These include Marcel Dupre,

GERTRUDE WEIDEMANN
A Noted Berlin Soprano Who Will Appear

Joseph Bonnet. Edwin H Lemare. .Alfred

Hollins. Clarence Eddv, Warren D. Allen,

Uda Waldrop, Wallace H. Sabin. Benjamin
Moore. .Achille Artigues and Dr. Maurice
O'Connell. When any great organist gets

in or about San Francisco during tours, the

auditorium committee of the supervisors

is quick to grab him for recitals, and not

for years has any considerable interval gone
by but that the thunder of the magnificent

organ has not been heard at the Auditorium,
directed by some master mind.

Out of the profits of the various events

at the buildings the supervisors' auditorium
committee has been able to install a loud

speaker system, that will magnify to every

nook and corner of the building the tone

of the human voice, enabling a speaker to

use a conversational note while making an
address. This cost $15,000 and the super-

visors were not obliged to spend a cent on it.

$30,000 Improvement
.Another great improvement that was made

at no cost to the taxpayers was the system
of curtains in the building, which renders it

possible to make a comparatively small hall

of the great main one. thus allowing for

musical events that are apt to attract 5000

people or less. This installation, which gave
an elasticity to the hall that no other in the

United States had, cost $30,000, the audi-

torium committee paying half and the

Panama-Pacific International Exposition

half.

When first constructed the acoustics of the

Auditorium were bad—almost hopeless for

great musical events. These have been so

improved by the efforts of the supervisors'

committee that no complaint can now be

made regarding them. Cost of this work
was borne by the profits of the building also.

Three thousand seat cushions also have been

bought by the committee for the comfort of

the people.

One of the important things that have been

done to make the .Auditorium of real value

to the people has been the starting of con-

certs for school children, through co-opera-

tion with the board of education. These
concerts are free and compulsory attendance

is demanded by the school board. Usually

there arc three of these annually, although

there wiere twice that number this year.
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SUCCESSFUL HENLEY PUPILS

In a recent letter to Homer Henley, her

former teacher for more than two years,

Lenore Cohrone says, "I want to thank you

for the wonderful things you taught me
about singing. I constantly employ your

teachings and find them invaluable. In the

last two years I have sung throughout Italy

in the leading opera houses and also in Por-

tugal and Spain and Switzerland, in the

operas Aida, Tosca. Cavalleria Rusticana.

Mefistophele.' II Cavaliere della Rosa
(Strauss), Walkiria. La Forza del Destino,

Trovatore. Romeo and Juilet. Francesca da

Rimini. This year I have ofTers from La
Scala in Milan. Berlin and Paris, also Mad-
rid, all of which I think I shall accept if

I cap make the dates fit. Very soon my
vacation will be over, for my first fall en-

gagement begins September 1st in a very

aristocratic city of Italy called Varese. There

I shall be singing the new Romeo and

Juliet under the baton of the composer,

Zandonai. I sang this opera for him in

Cremona last winter and he asked me to

vocal advice." The Lhieftain sang leading

roles at the Metropolitan Opera House for

two years. He created the role in the

Polish Jew. He has been singing on the

Orphcum for the last six years and is one
of the highest paid Orpheum artists, his

salary being $500 a week. In a review in

the San Francisco Examiner the writer says,

"One of the finest singers ever to appear

in this theatre is Chief Capoulicos, sensa-

tional Indian baritone who was formerly

starred with the Metropolitan Opera Com-
pany. Possessed of a rich baritone voice

clear and strong, the Chief proved one of

the biggest hits on the bill."

Mme. Stella Rajrmond-Vought—Xo tribute

could be prized more highly by a singer than

that paid Stella Raymond-Vought by the late

Bernice de Pasquali, herself an artist of the

first rank, when she wrote to Madame Vought
"Singing is your natural vocation and you are

an artist. Let people hear you sing and they

will want to hear you often."

Madame \'ought has been heard here re-

13

a-Movering. with such gems as Bohm's Still

wie die Nacht. Gounod's Berceuse and La
Forge's Song of the Open in between. She
gave the German song in a beautiful legato and
some said they never had heard it made so

impressive.

.\t the Sanger fest Madame Vought sang
Thomas' Mignon Polonaise, of which the Cali-

fornia Journal said

:

-Madame Vought intrigued us with a glori-

ous coloratura voice, flown over a marvelous

technic. Her pronunciation was something be-

yond the mention of words."

"Better than her Mignon," said the Califor-

nia Demokrat. was her incomparable Lo.

Here the Gentle Lark, one of the best liked

studies of Galli-Curci, whose expression stands

so high in criticism of all the world, that one
can hardly j udge between the tones and nuances

of the two singers, but with Madame in ex-

cellence.

'Madame Vought has the prime donna role

in Mary Carr Moore's American grand opera

Xarcissa. in which .\lice Gentle is guest artist

PAUL STEINDORFF
The Distinguished Opera, Concert and Oratorio

Conductor, Who Is One of California's

Musical Pioneers

MRS. EVA GRUNINGER ATKINSON
An Exemplary Contralto Soloist Whose Concert,

Oratorio, Church and Radio Activities

Are Among the Foremost

sing for him in the spring, his best opera,
I'rancesca da Rimini. Last year I was
obliged to learn in five days his Romeo
and Juliet, without ever having heard a

note of it."

The Chieftain Capoulicos, Indian bari-

tone and former Metropolitan Opera House
artist, who was at the Orpheum the week
of Xovember 29th and returned from the
Oakland Orpheum to the Golden Gate later

on, is a former pupil of Homer Henley.
During each visit here the Chieftain re-

turns for lessons from Mr. Henley. In a

visit here, he says. Let me tell you that

I fully appreciate the importance of my
hours with you. I am striving every day
and at every performance to do exactly what
you have most capably explained. I do it

because it has proven to be the last word in

singing. The value of those lessons cannot

be computed. Consider me infinitely grate-

ful for j-our sound, nay for your priceless

peatedly of late and fully justified the estima-

tion placed upon her by the great prima donna,
notably at the Greek Theater on the campus
of the University of California in Berkeley

and at the Pacific Coast Sangerfest concert

in Exposition Auditorium.

On the great outdoor platform of the Greek
Theater Madame \'ought sang fifteen numbers
in an hour, including the Bell Song from
Lakme and David's Brilliant Bird before the

largest audience of the season. She was ac-

companied by the master accompanist and

coach, Emil J. Polak and the talented young
flutist, Merrill Jordan, played the obligatos.

Several encore songs were demanded, the audi-

ence being aroused to a high state of enthusi-

asm, people even standing up and shouting

"bravo" after the Bell Song.

Her program at this recital included all

types of songs, from the Care Selve of Han-
del to the negro spiritual, De 01' Ark's

at three performances during Diamond Jubilee

week at the Wilkes Theater, and will thus

take her place as one of the great sopranos in

grand opera"—Emil Polak told the writer

there was no better coloratura
—"you could

not have a more distinguished artist."

.After her Xew York debut the critic of the

Evening Mail at whose concert she sang, said

Madame Vought's "great, rich, luscious tones

pealed forth from her throat, making us think

we were listening to Xordica again."

Madame \ought has been exceotionally suc-

cessful in teaching the art of singing, for which

she holds the only diploma ever awarded by

Edmund J. Myer, the famous vocal expert of

the Metropolitan Opera Company.

If you wish to keep informed of the activi-

ties of professional musicians and students

in California, the Pacific Coast Musical Re-
view is the logical paper to read.



SYMPHONY ORCHESTRA AS MUNICIPAL ASSET
By A. W. WIDENHAM

Secretary-Manager Musical Association of San Francisco

The Musical Association of San Francisco,

which maintains the San Francisco Sym-

phony Orchestra, was organized ni Decem-

ber, 1910. During the spring of 1911 definite

steps were taken by those interested to secure

supporting members of the association. The

plan was to get 300 people to subscribe $100

per year for a five-year period, thus assuring

a fixed amount of $30,000 per year as an

underwriting fund against deficits. Two
hundred and eighty-five signed the pledge

cards for five vears. This number was not

increased, but on the contrary was slightly

decreased during the next three years owing

to some deaths. An orchestra of sixty-five

men was gotten together and Henry Hadley

was engaged as conductor. During the first

year eleven concerts were given, four soloists

being presented. The second year twenty

concerts were friven and twelve soloists pre-

sented. As the second season closed with an

unexpected deficit of $22,950 in addition to

the guarantee fund, it was evidently felt that

the association was assuming too much to

double the number of concerts, for during the

third season onlv ten concerts were given

and the same number the following season.

A total of fifteen soloists were engaged dur-

ing the two seasons, and each series closed

with a verv slight deficit.

In 1915 Alfred Hertz was engaged as con-

ductor of the orchestra. .*it the same time

the orchestra was increased to seventy-four

musicians and the following year to seventy-

eight. Since that time a few other additions

to the personnel have been made until today

the average number playing at each concert

is eighty-five.

The increase in the number of musicians

naturally called for an increased budget. A
number of new subscribers to the guarantee

fund were secured and at the same time a

number of the regular guarantors increased

the amount of their subscriptions. Steps

were also taken to increase the ticket revenue

by giving additional concerts, and that this

course was justifiable was evidenced by the

public response to the additional concerts.

In 1916-17 fortv concerts were given with

only three soloists; in 1917-18 forty-five con-

certs were given and only one soloist was
engaged; in 1919 forty-four concerts were
given with four soloists; in 1920-21 there

were fiftv concerts and two soloists: in

1921-22 fiftv-six concerts with four soloists,

and in 1922-23 sixty concerts and two soloists!

During the season of 1923-24 sixty-two con-

cert? were given WMth four soloists presented,

in addition to which a Spring Music Festival

of four mammoth performances were given.

For the music festival the orchestra was aug-

mented to 130 members, a chorus of 600

voices was organized and the following solo-

ists engaged: Mme. Claire Dux, soprano;
Merle .^Icock. contralto: Mario Chamlee.
tenor, and Clarence Wh'tehill. bass. The
unique feature of the music festival was that

it was given jointly by the city and county
of San Francisco and the Musical .Association

of San Francisco, who shared the expenses
of the undertaking on a "fifty-fifty" basis.

This was the first instance of any American
city definitely sponsoring a musical under-

' taking of such large proportions.
During the following year the San Fran-

cisco board of education, recognizing the
educational worth of the orchestra, contracted
with the Musical Association for three free

concerts for school children, .\rrangements
were made for the dismissal of certain schools
on the afternoons of the concerts so that

pupils and teachers could attend in a body.
Attendance at these concerts was not only
compulsory, but credit for it was given on
their school work. The board of education has

arranged for six free concerts for the school

children during the present season, thereby

definitely reaffirming its belief in the orches-

tra as an educational institution.

In the early years of the symphony's exist-

ence the average cost of the short seasons then

held was $58,000. whereas the budget for the

current season is $228,000; a very large in-

crease we admit. However, when it is consid-

ered that in the early seasons the rank and file

of musicians could be secured for. $20.(X) per

week while today the minimum wage is $55.00

per week, a large amount of the increase can

he analyzed. Furthermore, more than half of

the orchestra members are paid higher than

the minimum scale, according to the responsi-

bility of their position. During the years since

1915 expenses in all lines have shown very

large increases and there are few items in the

symphony's budget that have not reflected an

increase in operating expenses.

Several enviable records have been estab-

lished bv San Francisco. During the Chicago

Opera Company's first visit to San Francisco

the world's record for opera attendance was
broken. No other city has given municipal

popular symphony concerts, at which the aver-

age attendance is 10.000 per concert. No other

citv has presented a series of symphony con-

certs for school children. No other city main-

tains a municipal chorus. San Francisco was

the first city to maintain a first-class grand

opera company, meeting the entire operating

expenses from box office revenue.

We who are connected with the symphony

take a great deal of pride in the fact that no

inconsiderable part of the success of the San

Francisco Opera Association's productions is

directly due to the trained musical background

furnished bv the Symphony Orchestra mem-
bers, at the same time saving the Opera .Asso-

ciation a considerable expense that it would

otherwise be put to if it had to maintain its

own orchestra as is done in New York and

Chicago,
We are anxious to make at least one more

world's record, but this cannot be done with-

out the musical public rallying to the support

of the symphony. We would like to be able

to boast of having the greatest number of peo-

ple giving toward the symphony supporting

fund of any cltv in the country, in fact in the

world, because it would at once point out this

city as one of outstanding musical apprecia-

tion. It would be a fine boast if we could say

that 10.000 people made up the underwriting

fund here, for in all other cities the symphony

deficits are met by a mere handful of people

or one' individual. This can be done, but all

cannot be solicited personally; voluntary con-

tributions are always welcome.

That the Symphony Orchestra is worthy of

the support of the general public is definitely

evidenced in several ways.

It is the one cultural asset in the community

that has both a national and international repu-

tation, being rated as one of the greatest or-

chestras in the country.

The quality of its members makes for a de-

cided improvement in our musical standards.

Its personnel consists of the highest class of

professional instructors, thereby attracting

music students to our city.

It is directly responsib'e for approximately

$750,000 a year being put into the channels of

trade in San Francisco because of the thou-

sands of people attending the concerts from

out of town.

Cultural progress is an ear-mark of a metro-

politan city. If we are to expect a health-

ful and well-rounded growth we must cater to

all those things which make for a bigger,

broader and finer city in every respect. We
must have entertainment of the highest order,

whether music, opera or drama. We take a

great deal of pride in our parks, playgrounds,

recreation centers, golf links, public build-

ngs. etc.. but it is interesting that opera and
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symphony are seemingly the last things that

a great city awakens to the need of.

It is difficult to analyze why the public is

slow to awaken to the value of many things,

for example the first game of football in this

country was played about 1870. During the

intervening years the public took only a pas-

sive interest in its progress and development

and colleges had a hard struggle to make ends

meet. During recent j'ears millions of dollars

have been raised, almost overnight, to build

tremendous stadiums, and today college foot-

ball is one of the most profitable of modern
enterprises. Music, in some form, has played

an important part in the lives of men duriiig

more than 3000 years, yet today to maintain

a great symphony orchestra or a grand opera

organization is a constant struggle. Seemingly

the people are only just beginning to realize

the value of music to the community. No
stone is left unturned to provide the city with

parks, playgrounds, museums, stadium, golf

courses, and even a home for fish in our

aquarium, as evidenced by the following taken

from the budget appropriations of the City

and County of San Francisco for 1925-26:

Park Commission $ 7(K),(X)0

.Aquarium 45,000

Land for Stadium 8.878

Landi for Fleishhacker Pool -. 36,080

Fleishhacker Pool 100,000

Yacht Harbor & Marina Park 40.000

Play Ground Commission 350.000

Golden Gate Park Museum 70,000

Legion of Honor Museum 70,000

Land for .Aquatic Park 85.295

Harding golf course 50,(X)0

Kezar Stadium 110,000

Representing a total of $1,666,253

We glory in the fact that the youth of our

city has such wonderful opportunities to build

a healthy body, that the city makes it possible

to educate ourselves through visits to the mu-
seums, aquarium, etc., that are maintained, but

we lament the fact that our city fathers have

not yet seen fit to take either opera or sym-
phony under their financial wing as is done

in most European cities. In business and com-
merce this great country of ours has forged

ahead to a prosperity never before known in

its history, but in music, opera and art we are

still in our swaddling clothes.

LOS ANGELES ARTIST SERIES

Three years ago Kathryn Montreville

Cocke, teacher and philanthropist of Los
Angeles, inaugurated an inspirational idea

and a movement entirely altruistic in pre-

senting a series of educational and enter-

taining concerts for young folks in the city

of Los Angeles. The purpose of these con-

certs was to bring the adults of tomorrow
in close touch today with the beautiful and
uplifting influence of music as a means to-

ward a more spiritual, a more public-spirited

citizenry. Educational authoritijs and fore-

most artists most thoroughly believe in the

children's concerts, which are based on a non-

profit and absolutely selfless basis.

The concerts are planned to embrace
children -of every class in Los Angeles and
surrounding territory. The individual and
moral response for the past two years from
the youthful audiences to such players as

Bauer, Gabrilowitsch, Ganz, Enesco, and
others proved that indeed only the best is

good enough for our children, for it is the

birthright of all children to _share of the

best for the advancement of this country and
our great cities and State in particular.

This year ten concerts \yill be given for

$5, introducing Helen Stanley, soprano, the

Zahpad Trio, ensemble; Alfred Kastner,
harpist, and Andre Maquarre, flutist; the

San Francico Chamber of Music Society;
Harold Bauer, pianist; Homer Grunn,
pianist, and Oilman Williams, baritone; Mr.
and Mrs. Clifford Lott. Percy Grainger,
pianist; Edna Gunnar Peterson, pianist, and
Calmon Luboviski, violinist; Elinor War-
ren, pianist, and Margaret Monson, soprano,
which shows the calibre of these concerts
and the ideal of Miss Cocke.
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FRANK MOSS* SUCCESSES

"A pianist of unusual powers" is the way
one critic designates Frank Moss, tlie brilliant

American pianist, who is soon to make his

re-appearance on the concert stage in San
Francisco. Although Moss has made his

home in San Francisco for the last few years,

much of that time has been taken up in con-
certizing up and down the Pacific Coast and
the Hawaiian Islands, -where he has earned
an enviable reputation as a concert pianist.

In addition to his own recitals. Moss has
appeared in concert with Josef Schwarz,
Mabel Riegelman, Irene Pavloska and Mar-
gery Maxwell of the Chicago Opera Com-
pany, with Alice Gentle, Lawrence Strauss,
Louis Persinger, Horace Britt and the Sas-
lavsky Trio.

All the critics are agreed that Moss is a

master of the pianistic art and that his work
will pass muster in any locahty. "The time
must come when the American public will

proudly acclaim Frank Moss. Moss revealed
by his program that he is an artist of depth
of feeling. Technical difficulties do not exist

for him and he is therefore able to define the
message of a great work. He has absolute
poise and a delicate skill in conveying the
entire meaning of a musical phrase, that rare
patience which only great pianists have of
waiting for the utmost nuance before the
next phrase follows, yet never allowing the

flow of sound to cease until each period is

completed."
No pianist on the concert stage today has

evoked more favorable criticism for his play-
ing of Bach than Moss. A few of these criti-

cisms read: "The Bach is a composition that
calls for the mettle of a master. Moss played
it lovingly. Bach for him is no old-timer
composing in an antiquated vernacular, but
one of the greatest of the eternal contem-
poraries. He thrilled us with the majestic
exuberance of it; he caressed those wonderful
melodies in which the old cantor seems to be
interrogating the very soul of music and seek-
ing the god who is its inspirer. The fugue
was vital and provocative. It was splendidly

played;" another. "He played Bach's Chro-
matic Fantasie and Fugue with full, rich tone,

and even in that intricate composition, his

ability to make the piano sing was at once
apparent," and "like one inspired, his reading

of the fugue investing it with a dignity com-
parable only to the outpouring of a great soul

;"

and, again, "He read the Bach in a romantic
vein quite opposed to academic dryness and
with an imaginative freedom."

This great encouragement of the press has

led him to arrange an all-Bach program, one
of three programs that he is presenting this

season, the others being an all-American and
an all-modern program.
Moss will give the first concert of the New

Year at Scottish Rite Auditorium on Mon-
day evening, January 4th, under the manage-
ment of Lulu J. Blumberg, when he will play

his all-Bach program, consisting of the Chro-
matic Fantasie and Fugue, the Italian Con-
certo, the English Suite in A minor, which
will be interpreted in dance by Eugenja Lie*?-

binska, the Partita in B flat and the Toccata
in D, the last two works arranged for piano
by Harold Bauer from the original harpsi-

chord scores.

IS

is to be hoped that Mr. Greven will continue
to give these operatic costume recitals in the
future.

During the course of a year Mr. Greven
arranges a number of elaborate events,
among which are several benefit concerts for
worthy causes. Among these is the Alten-
heim in Fruitvale where only a short time
ago a most delightful event was presented
by pupils of Mr. Greven, among whom the
following distinguished themselves: Sopranos
—Aida de Martini, Ethel Sweeney, Ethel
Farrell, Margery Gallagher, Helen Turner
and Ruth Tenbrook. Mezzo sopranos—EHza-
beth D'Andrea. Hanna Hackenberg and Lila
Pike. Tenors—Earl Hirschey, Ted Metz and
Alois Hofman. Baritone—Hans Niederhofer.
Basso—Leo Scapuzzi. Theo. Gier expressed
in a very touching manner the appreciation
of all who listened to this enjoyable program
and congratulated Mr. Greven upon the suc-
cess of his vocal disciples who acquitted
themselves so splendidly.

Joseph Greven, one of California's most
distinguished vocal pedagogues, enjoys an in-

ternational reputation. As director of the
Opera School in Coburg and of master
classes in Berlin, Germany, he prepared
many now prominent European and Ameri-
can singers for the stage and the concert
hall and is continuing his excellent work in

San Francisco and constantly bringing out
young artists of exceptional ability who have
been thoroughly trained. As evidence of his

unquestionable proficiency may be mentioned
Mme. Gertrude Weidemann from Berlin who
recently created such an astounding impres-
sion at the Saengerfest. Among the most at-

tractive features of Mr.' Greven's activity in

San Francisco are his costume recitals which
he originated several years ago and during
which he usually proves how well prepared
his pupils are and how easy and graceful
they deport themselves before the public. It

ROSE RELDA
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Opera, Berlin

Teatro Lyrico, Milan

STUDIO:
3107 Washington Street Phone Flllniore1847

THREE NATIONAL INSTITUTIONS

NATIONAL CAPITAL NIAGARA FALLS

SOUSA'S BAND
Lt.Commander JOHN PHlLlPSOUSA.Cbnductor

EXPOSITION
AUDITORIUM

Fri. Night. Jan. 1.5

Sat Aft. and Night, Jan. 16

ijnn. Aft. and Night, Jan. 17

Secure tickets in

advance

NOW



DOMENICO BRESCIA'S TRIUMPHS

Domcnico Brescia, one of the most widely
known and artistically recognized musicians
in California, is achieving great results in the

double capacity of teacher and coinposer.
Only a couple of weeks ago Mr. Brescia pre-

sented to the public of San Francisco his

young artist pupil, Lina Palughi, whom the
various critics commented upon in a most
laudatory manner. Following are a few ex-
cerpts from the press: Redfern Mason, San
Francisco Examiner—". . . Miss Palughi sang
Ah fors e Lui with a vocal ease and fluidity

little short of extraordinary. The gift of col-

oratura is hers. but. with Brescia's help, she
has perfected it. The intricate roulades of

Nel cor Pin were something more than mere
vocal gymnastics. The young singer made
them the vehicle of a sincerely felt emotion.
. . . What schooling can sive her she has."

and abroad. Judging from the way Miss
Palughi sings, Mr. Brescia is equally profi-
cient as a vocal teacher as he is a composer."
Regarding Mr. Brescia as a composer the

following statements have been made by Al-
fred Metzger, Pacific Coast Musical Review,
after Nino Marcelli's Suite Araucana was
played by the San Francisco Symphony Or-
chestra, Alfred Hertz directing: ".

. . Mr.
Marcelli is a disciple of Domenico Brescia of
this city and it is only fair to say that both
teacher and pupil share in the triumph that
is embodied in this most recent work of Mr.
Marcelli's, which deserved the inclusion on
a program containing such distinguished
names as Schubert, Strauss, Rimsky-Korsa-
kow. Tschaikowsky and Wagner." Regard-
ing Mr. Brescia's American Quintet, which
won the $500 prize in 1924 offered by W. A.
Clark, Jr., for the best ensemble work. Bruno
D:ivid I's^her of Los Angeles writes in the
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SAMOILOFF STUDIO ACTIVITIES

The Lazar S. Samoiloff Studios in New
York City are the rendezvous for many dis-

tinguished artists at this season of the year.

Mme. Julia Claussen has just given her New
York recital in Carnegie Hall. Helen Stan-
ley, with the Philadelphia Civic Opera Com-
pany, has just sung in Faust and Jewels of

the Madonna with press notices acclaiming
her as decidedly improved beyond anything
she has ever done. Bianca Saroya and Gladys
Axnian have been engaged by Andres de
Segurola to sing in his Havana opera season
with Gigli and other famous artists. Maria
Louisa Escobar has left recently for Italy,

where she has signed a contract to sing thirty
performances under the management of Lu-
sardi. Mr. and Mrs. Samoiloff recently gave
an impromptu (farewell party to Mana-Zucca

MME. ROSE FLORENCE
The Distinguished Concert Soprano and Vocal Teacher Whose

Students Are Making Such Excellent Impressions
When Appearing in Public

MABEL RIEGELMAN
The Internationally Noted Operatic and Concert Soprano
Whose Voice and Art Continue To Be in Demand Ever

Since She Scored Triumphs in Europe and America

Alfred Metzger, Pacific Coast Musical Re-
view—". . . What surprised us specially was
the clarity and precision of the young singer's
coloratura phrasing. Every note counted and
her legato singing, which even more experi-*
enced singers are deficient in. was delightful
to behold. She also understands how to sing
her high tones with ease, attacking them like
a breath and gradually developing them with-
out deviation from the pitch. Mr. Brescia
deserves much credit for his unquestionably
skillful training." C. H. A., Musical Courier,
New York—"Lina Palughi's most recent re-
cital in Scottish Rite Hall, prior to her de-
parture for Italy, where she is to continue
her musical education, was a decided triumph
for the eighteen-year-old coloratura soprano.
Miss Palughi, for the past three years, has
been a pupil of Domenico Brescia, whose
compositions have earned for him an etivi-
able reputation not only in California, but
throughout the music centers of this country
.Argonaut—". . . Much more could be said of

the American Quintet, by Domenico Brescia,
than space will allow. ... It was introduced
here by May Macdonald Hope, pianiste, and
the Philharmonic Quartet under the auspices
of the Los Angeles Chaml)er Music Society.
. . . One is grateful to the patron of the Phil-
harmonic Orchestra for this contest, as it has
served as a reminder of Mr. Brescia's com-
pelling creative talent. . . . Not an easy work
to assimilate on first hearin.g, but. as the
writer gladly professes, gaining quickly on
repeated auditions."

THE SAN FRANCISCO BANK
i.lifn Hr, Sail

For the quarter year endlnf; December 31. 1925,
a dividend has been declared at the rate of four
and one-quarter (41/4) per cent per annum on all
deposits, payable on and after January 2. 1926
Dividends not called for are added to the deposit
account and earn interest from January 1, 1926.
DeposiLs made on or before Januarv 11. 1926, will
earn interest from January 1. 1926.

WM. D. NEWHOUSE, Secretary.

and Irwin Cassel after the concert given by
the American Music Optimists. John Upp-
man, baritone of Santa Clara, who has been

a scholarship pupil of Mr. Samoiloff for the

past two summers in San Francisco and who
is now studying with Mr. Samoiloff in New
York, sang with great success, and Laura
Stastka, another Samoiloff pupil from Pitts-

burg, who studied in San Francisco last sum-
mer, has had numerous concert engagements
in New York, where she is now working with
Mr. Samoiloff. Louise Niswonger, colora-

tura soprano of San Francisco, and Edna
May Hamilton, contralto of Oakland, are
other Californians now studying with Mr.
Samoiloff.

Mr. Samoiloff is planning to return to San
Francisco the 20th of next May and will re-

sume his classes at the Fairmont hotel. Res-
ervations for part of his time have already
been made through his manager, Alice Seck-
els, Fairmont hotel, San Francisco.
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L. E. BEHYMER
Manager of Distinguished Artists

in

Calif dArornia ana /Arizona

705 Auditorium Building Los Angeles
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THE MUSIC TRADE AND THE PROFESSION
By PHILLIP T. CLAY
President Sherman. Clay & Co.

Emtor Pacific Coast Mumcal Review:

When you asked me to write an article for

your paper dealing with the relationships that

exist between the music trade and the mem-
bers of the music profession. I did not realize

that writing an article of this kind is very much

like playing with TNT.
The relationship between the music trade and

the profession sliould be an absolutely harmo-

nious and a mutually beneficial relationship,

primarily because we are both interested in

music to such an extent that it is through music

alone that we obtain our livelihood. There is

a mutuality of interests that can not be seg-

regated. The ideal situation, however, is appar-

ently too Utopian to exist in this commercial

world.
The music trade is dependent upon the pro-

fessional musician, whether he be an operatic

star, a performer in an orchestra or a teacher.

It is these people who create a desire, or bet-

ter, a love for music in the minds and souls

of their hearers which creates a desire to own
some tvpe of musical instrument and there-

fore, brings the trade to the dealer's store. The

professional musician is dependent to a large

extent upon the music dealer, because after

this musical instrument has been sold to the

purchaser, in order for that purchaser to get

the benefit and full enjoyment from this instru-

ment it becomes necessary for him to improve

his knowledge of music, which can only be

done by taking lessons from some teacher and

listening to good music rendered by the pro-

fessional, and thus our relationships are abso-

lutely inter-dependent.

The professional musician and the music

trade can very easily be divided into classes.

When a man with no knowledge of law or

medicine goes to his attorney or doctor, he

places himself in their hands and is guided by

their advice. Prior to doing this, however,

he thoroughly investigates this doctor or law-

yer to find out if his reputation is such that

the client's interest will be absolutely safe-

guarded in every respect. The same should ap-

ply in regard to the professional musician, and

the professional musician, like Caesar's wife,

should be above reproach and should consider

his pupil as his client. There are certain pro-

fessional musicians who have this high ideal

and such pride in their profession that they

do advise their clients courageously and well.

There are others, unfortunately, who worship

the mammon of the .\lmi,c;hty Dollar to such

an extent that the recommendations which they

make to their pupils, or rather their clients,

are governed entirely by the emoluments which

they will receive from unscrupulous dealers.

The other side of the picture shows certain

dealers who have no fixed advertised prices

upon the merchandise which they sell and will,

therefore, raise the price of the instrument so

that in certain deals they can pay a large com-
mission to the professional. 'They whisper se-

ductive words into the ear of the professional

and this professional sees a chance to make
some easy money. The ultimate purchaser,

Jiowever, pays this commission, and his in-

terest has not been safeguarded as a client's

should be, and he has purchased an instru-

ment at a price far in excess of its intrinsic

worth.
There are other professionals who feel that

because they make their living through music,

the music dealer should sell them merchandise

at a discount, and yet when that music dealer

feels that because he makes his living through

music they should give him or his family

music lessons at a discount or should play at

a family wedding for a discount, these pro-

fessionals can not see that arrangement at all.

These incidents often strain the pleasant rela-

tionship which should exist because of the

mutuality of interest.

The music dealer can help and does help

the professional in many ways. The music

dealer should do everything possible within his

means to strive to create a desire for improved

music in the hearts and minds of the public.

His advertising should be of such a nature as

to bring music constantly before the readers.

He should foster every musical event in every

way possible. He should support symphonies,

operas and visiting professionals, but more than

all, he should co-operate with the local pro-

fessionals in his community because they are a

part of the community and are constantly

working with him to increase this musical ap-

preciation.

There should be a broader understanding and

a stronger feeling of trust and confidence be

tween the dealer and the professional. I be-

lieve that the type of men who are going into

the music business is constantly improving.

The local, regional and national associations of

music merchants, acting through the Bureau
for the Advancement of Music, are gradually

bringing this change about, and as this is ac-

complished, the professional musicians will

have more confidence in their dealer. Hereto-

fore, in a great many instances, the profes-

sional musician has found out that he has

been lied to. The promises made in him have

P. T. CLAY
President of Sherman.

Clay & Co.

not been kept, or if kept, have been kept ac-

cording to the word of the promise and not

the spirit. That has made him suspicious of all

dealers, and he goes to the music dealer's

establishment with a mind made up as fflTTdt

emptor. There are music dealers, however,
whose word is absolutely to be relied upon

—

whose promise once given is lived up to both
in letter and in spirit, and whose ambition is to

help the professional musician, knowing well

that in so doing they are ultimately helping
themselves. Were I. therefore, a professional

musician and could find such a house as that

I would not let a temporary pecuniary advan-
tage spoil my prospects for the future, but I

would grapple that house to my heart with
hooks of steel and never w^ould I permit it to

depart therefrom, and when a house of this

calibre finds a professional who is actuated
solely by the love of his profession and his de-

sire to advance the cause of music, that house
will constantly endeavor to assist that profes-
sional in any way that lies along the paths of
decency and ethical business.
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1 believe that this Utopia will some day be

an accomplished fact, but it will have to be

done b\ the interchange of regard, respect and

trust between the high-class professional and

the high-class music house who will shame

their delinquent brothers into joining the mem-
bership of this Utopia. \ery truly yours,

P. T. Clay.

BEHYMER ANNOUNCEMENT

Impresario L. E. Behynier announces a

galaxy of stars such as only four other

metropolises in the United Stales will en-

joy. Among the artists coming to Los An-

geles after the first of the year are:

Sigrid Onegin, famous as a contralto, as

her distinguished compatriot Jenny Lind was

as a soprano, who made her debut in opera

at fifteen as co-star with the great Caruso,

who triumphed in Italy, England, Germany,
Austria, Russia, Scandinavia and .America in

opera, concert and as sympliony orchestra

soloist, has been chosen to inaugurate the

series.

Helen Stanley, American, first heard in

Los Angeles as co-star with Mary Garden
in Xatoma, during the Chicago Opera sea-

son, and now achieving laurels as principal

soprano with the Philadelphia Opera Com-
pany, will be the second artist in this series.

Feodor Chaliapin, whose singing of the

Volga Boat song has thrilled countless

thousands, who rose from peasant to a posi-

tion of aristocratic autocracy in the realm

of music. '

X'isualize the grace and charm of. the Old
World, translated into singable English, by
artists of consummate vocal and histrionic

abilities—and you have the Hinshaw pro-

duction of the delightful Mozart opera The
Marriage of Figaro.

A native of the land of Chopin and
Padcrewski, Paul Kochanski was introduced

lo America by that veteran and favorite

conductor, Walter Damrosch.
Isa Kremer, the "Chaliapin" among

wonieii singers, unique, semi-ljarbaric in

type, entertainer deluxe.

Italy's greatest tenor, Beniamino GigU, en-

shrined in the hearts of Italy and America
alike (he is principal tenor of the Metro-
politanj as the Caruso of the day.

Twenty-eight years old, as high as one's

heart (she is actually only four feet, ten

inches tall) Toti dal Monte is today the

toast of musical America. Tetrazzini, Galli-

Curci, Dal Monte— Italy has sent the last of

her great triumvirate of coloraturas to us.

John (need his last name be mentionedj
McCormack, the most envied of singers, the

most popular of men, than whom there will

ne\'er be a finer Mozart singer, or one who
in tile same evening will make you sob and
lauyh with his Irish and English folk songs.
Ignaz Friedman, a pianist whose technique

astounds, in whose interpretations one revels,

in wllu^c personal charm one delights.

Cyrena Van Gordon, statuesque but beauti-

ful- Claire Dux, who declares that the "flap-

per" is a state of mind; Richard Crooks,
seven times soloist with the New' York
Symphony, just returned from a phenomenal
success in Germany who delights in "Wild
West" serials—and the Barrere Little Sym-
phony.
An added word—a season ticket gives

you the privilege of choosing in advance of

the general public your tickets for the one
and onlv John Phillip Sousa and his band
(January 7th. 8th and 9th), the most dis-

J
tinguished of English writers. John Drink-
water (January 4th and 6th), Will Rogers
(himself), February 12th, Ignace John Pad-
erewski (March 16th). and all performances
of the California Opera Company, including
the spectacular, sumptuous production of

Le Coq d'Or to be given in June in the
Hollywood Bowl and the second annual
season of this company in October.

Detailed information (without obligation)
may be, obtained at the central box office,

Auditorium lobbv. Fifth at Olive, between
9:00 and 5:00 o'clock dailv.
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THE PACIFIC COAST ACADEMY
OF TEACHERS OF SINGING

Lahore et Honore

SAN FRANCISCO, CALIFORNIA

STATEMENT
JVc, members of the Pacific Coast Academy of Teach-

ers of Singing, citizens of the United States of America,
dedicate this code of ethics to the advancement of Vocal
Ai-t.

He pledge ourselves, in our professional aititities, to

the vital principle underlying all enduring accomplish-
ment: While defending our own rights, never to be iin-

mindful of the rights of others.

CODE
ARTICLE I. Members of the Academy, in accordance

with Article 2 of the Constitution, agree to promote the teach-
ing of singing in a dignified way as a means of culture and to
conform to the standards of correct professional conduct as
instructors, advisers and gentlemen.

ARTICLE II. Members should report to the Academy any
unprofessional, dishonest or corrupt conduct on the part of

the teacher or pupil.

ARTICLE III. Any pupil who has deliberately failed to

pay his just indebtedness shall be reported to the Academy,
and shall not be accepted as a pupil by any other member untd his

debt is paid.

ARTICLE IV. Any specific promise by the teacher that
leads the student to false hopes of a career is a breach of

ethics and integrity.

.\RTICLE V. A minimum of one year of continuous in-

struction shall entitle the teacher to claim the student as a

pupil. Proper recognition of helpful services rendered by for-

mer teachers should be made and derogatory statements
avoided.

.\RTICLE VI. Dignity and a scrupulous adherence to

tacts in advertising shall always be observed.

.\RTICLE VII. Voice trials shall be conducted imparti-
ally and an honest opinion be given the student. No audition
shall be given to any student who is at the time studying un-
der another vocal teacher.

ARTICLE VIII. Pupils will be held responsible for the
time originally reserved, except in rare emergency.

Mvx.'VRD S. Jones

Head of Vocal Department

Arrillaga Musical College

2315 Jackson Street

San Francisco

Carolus Lvndine

Percy .A. R. Dow

The Academy proposes compiling a list of Vocal Teachers of the Pacific Coast and invites the indi-

vidual teacher to send in his name and address and any facts suitable for recording.

Address: 2415 Washington Street, San Francisco, California
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WHAT INTEREST HAS THE DAILY PRESS IN MUSIC?
By CHARLES WOODMAN
Music Editor of the S. F. Call-Post

^
AiMrcss Delivcrol Before the Fourteenth Annual r,.nieMtion of the Music Teachers'

Association o( ralifortiia at Santa Barliara, July 1. 1924 i

First I want to tell you that it is a great

pleasure and I consider it an honor lo be

privileged to address you. To lead un edi-

tors' symposium as one of the features of this

convention is a task that well might stagger

the most self-confident speaker. Yet that is

the problem with which I am confronted,

for that is what your president proposed in

conveying the invitation to speak here. He
asked for an expression of what interest the

activities of the musical world holds for the

world of journalism, that music teachers

might know what editors consider news and

the mea.sure of importance they place on the

conduct and expression of the musical pro-

fession.

In talking over the subject with Mr. Giffcn,

I found he knew quite well what editors con-

sider news, for he said: "If I were to run

awav with some other man's wife, no doubt

it would be spread all over the first page of

your paper, for the fact that it n as associated

with an artistic profession—that music and

marital infelicity could be connected—would

invest the story with the kind of spiciness

that appeals to the average reader of the

papers."

How far anything of the kind would appeal

to vou a.s desirable publicity it is not neces-

sary to discuss. If I undertook simply to

indicate what editors desired from you in the

nature of news of your profession it would

be necessary only to say, "Nothing!" They
really are not interested in the problems that

constitute your life work and means of live-

lihood.

Fortunately, however, for you and the

world at large, music and its influence on

the public morals and business prosperity is

claiming more attention than formerly be-

cause it has proved to have a commercial

value.

Now, I am not speaking for any particular

paper, but just as a friendly adviser, when

I tell you that newspaper publishing is con-

ducted for profit. The popular idea, correct

enough, perhaps, at one time, that news-

papers are public prints, organs of public

opinion and so forth, is erroneous. Profit is

the publisher's principal problem. He is un-

der no obligation to print the news. That

has been established by one of the highest

courts of the land. ^

A paper printed the facts when a man had

been found guilty of breaking the Ten Com-
mandments or something like that anil called

him all sorts of names that were justified by
the verdict, which subsequently was reversed

on appeal. The paper refused to print that

decision or to withdraw the names that had
been used and the court held there was no
means of compelling the paper to do so.

So, you see, in general, papers print what
the publishers like and that is determined by
what the great mass of readers like—that is

what it pays to print.

Of course, editors pay attention to ethical

subjects because people want to read just

enough about them to be able to boast of
their superior culture, just as others allow
themselves to be bored by concerts because
it is "the thing"—gives them a status in

society to be known as patrons of music.
Others achieve the same end by "moral up-
lift" work.

In the great, wide world, all the time,
people are chasing the almighty dollar and
big business and little business is chasing
them to get the largest share. In order to

survive in the struggle and get anything at
all. business uses publicity because it pays.
This is a commercial age. Everything is for
sale. If you want anything, you must pay
the price.

Now, though you are engaged in an artis-

tic profession, in which only the top-notchers
get much more than a bare living, and though
niuch of your lives must necessarily be some-
thing in the nature of self-sacrifice—long
training in obscurity with only the hope that,

in the end, you will be able to impress upon
a few the beauty of that which you adore

—

you, too, if you are to achieve anything like

success, spelled with a big S, must become
commercial. You must realize that you are

CHARLES W. WOODMAN

in the selling game and adopt business

methods.

Do you recognize that a large percentage

of the price of everything you buy goes to

pay for the advertising through which it is

sold to you? If you want to capitalize your
talents to their fullest extent you must make
your pupils pay for selling it to them, just

as the merchant adds to the price of his

goods the money he pays for advertising.

Well, in practice, what do we find Prob-
ably, if you or your pupils are to give a re-

cital, you will send the music editor a pro-

gram, perhaps a pair of tickets, and you
expect that, presto! he will do the rest.

Many do not even take the pains to. see that

the announcement will reach his desk in time

to get into the edition of the paper that will

give the most useful publicity.

I could give many instances oT being asked
to announce a concert after it has been given

—in a word, the request came too late.

Sometimes a program is sent as a pass to

the concert and the editor has to cut it up
or make a copy if it is to be used at the

hearing. In other words, the editor is ex-

pected to give gratuitous service as well as

free space in the paper.

With all this, believe me. the editor, and-
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particularly the music editor, is very tender-

hearted when it comes to helpmg along a

good cause.

Now. the answer to all this is that you
must find a way to make your publicity in-

teresting to the editor as well as yourself.

A little inquiry will satisfy you that his in-

come probably is less than yours and the

publisher is paying him to do you service

besides giving space for your exploitation,

which ought to yield a revenue that would
justify the payment of more adequate re-

muneration to the editor.

This may seem sordid, unethical, what you
will, but editors will look with the most
favor upon the news you offer for printing

in the advertising columns. .Mso they will

be more disposed to publish that which,

costing you nothing, makes the publisher

look upon every "publicity" story as some-
thing that limits, if it does not deprive him
entirely of, his legitimate profit.

Personally, and I presume for the rest of

the music editors, it means nothing as long

as the publishers are willing to pay our sal-

aries, though probably we all think we ought
to get more and would if we were in a paying
business. Being devoted to the cause of

music, hoping to be able to help the public

toward better appreciation of the art in its

noblest forms—while anxious to lend a help-

ing hand to the weak and lowly, to all worthy
endeavors— I can only mourn that I cannot

do more and long for the day when there will

!)e no limitation on account of cost.

However, to return to my original point

—

and the rule is of universal application—if

you want to break into print, as they say,

you must do something that will command
public attention.

Music teaching is not likeJy to cause any
excitement unless there is developeti some
kind of genius. Then, in all probability, the

artist will forget alt about the patient, plod-

ding pedagogue who has contributed largely

to his success and may even deny any indebt-

edness.

What are you going to do? Some time

ago a bright young woman came to me and
asked if I would print short paragraphs about
musical folk. Why. I would be delighted.

She thought that she could persuade many
who would benefit by publicity to pay her

a small fee to supply the papers in which
they advertised with gossip about their af-

fairs. What could be better?

Apparently no one could be persuaded that

it was anything more than a project to rob
them of their hard-earned dollars. Anyway,
it died a-borning, though I should have con-
sidered it very good business.

However, there are many ways in which
you could make 5'our influence felt. Two
such subjects, I think are down for discus-

sion at this convention—community music
and music week celebrations. Why are these

matters not in your hands? Why are they
controlled by politicians, music houses and
organizations whose only interest in music
is to get free performances in connection
with charities which the public pays them to

maintain?

Maybe the explanation is that you are too

modest in connection with civic affairs and
hold yourselves too cheaply when importuned
to furnish gratuitous entertainments after

giving your quota to the charity chest that

supplies money for such purposes.

Make 'em pay! Everything should pay.

I am one of -those who believe that nothing
which is free can be worth much.

What I have said applies to musicians as

well as teachers—to artists of all kinds

—

evervbod.v.



AN ARTISTE OF DISTINCT PERSONALIT

MABEL RIEGELMAN
PRIMA DONNA SOPRANO

CHICAGO GRAND OPERA CO.

NORTHWEST TOUR OPENS IN SEATTLE, MAY 12, 1926,

when Miss Riegelman appears for The Amphion Society

California Dates Available After January 5, 1926-

Personal Representative: M. L. SAMUELS, 485 California Street, San Francisco
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HOLLYWOOD BOWL—AN IDEAL
By ARTIE MASON (MRS. J. J.) CARTER

Midseason reflections, looking backward

half a year to the opening of the Hollywood

Bowl Summer Concerts, brings valuations

far different from those arrived at during

those strenuous weeks filled with concen-

trated efToit. The "mountains" of difficulty

flatten out into •'mole-hills" when viewed

irom this distance; the lasting effect of our

success on American music is more clearly

appreciated with the passage of time.

In every respect. Hollywood Bowl's^ 1925

season of "Symphonies under the Stars" may
be considered superlative. One can think,

write and speak of it only with idealism

—

just as we can consider the Bowl itself only

in that light. For this gigantic Western

"music miracle," now only four years old,

was founded on an ideal—on the faith of a

handful of people in the inherent love and

longing and appreciation that lie deep in

every human heart for the best, the finest,

the sincere in music—in all art. The response

to Truth when recognized in the strains of

an immortal symphony is inevitable, when
those immense throngs of earnest seekers

blacken the gray hillsides night after night

in the summertime!
Musically, the Summer Concerts brought

within the spiritual experience of thousand^

more than fifty compositions new to thcni,

in an already lengthy repertoire. Out c;

these, thirty were new to Los Angeles, and

one, the Concerto Grosso of Ernest Bloch.

conducted by its composer, was a first pub-

lic performance. The educational value,

aside from the artistic sense of such an ac-

quaintance with the world's music library.

is inestimable. We are all students, all

seekers after Truth. Where can we glimpse

it more surely than In the strains of Bach,

of a Beethoven "Fifth." a Tschaikowsky
"Pathetique"?

After one has marveled at the magnitude

of an eight weeks' summer season of self-

supporting concerts bringing this diversity

of musical information, and the art and per-

sonalities of Sir Henrv Wood of Queen's

Hall Orchestra. London, England: Fritz

Reiner from Cincinnati; that admirable wo-

man, Ethel Leginska; Willem van Hoog-
straten; Rudolph Ganz from the Middle

West; our own Walter Henry Rothwell. and

loved Alfred Hertz from our neighbor city,

to more than a quarter of a million people

fand thousands more from industrial Los
Angeles as our own "guests"), one can only

concede that here in Golden California at

last "Music is being brought back into its

rightful place in the daily lives of all the

people." and made a spiritual experience

rather than a commercial or social one.

Innumerable causes have led up to this

miracle (whose roots are implanted deeply

in the soil of sound Americanism, after all!),

but it is good at this midseason. when all we
Bowl devotees are trying to catch our breath

and snatch a few weeks' relaxation, to look

around about us at the probable effects of

the 1925 Bowl concerts.

Undoubtedly the 1926 season Is to be more
comprehensive in every way. "When once
the best is known and understood, the medi-
ocre is cast aside." writes "Siegfried, the

Troubadour." The musical taste of an enor-

mous public here in our West has been found
to correspond with the greatest music man
has written, so henceforth only the finest,

only the greatest, only the true will be toler-

ated. It is not a matter of "teaching the

masses to become highbrow ;" it is a ques-
tion of bringing within their reach that "best,"

that beauty which they crave and instinc-

tively recognize. I thank the stars that

shine down into Hollywood Bowl that we

have never committed the stupidity of "play-

ing down to" an audience I Rather must

we continually strive to "play up to" the

Man m the Street, the worker. If their

hearts and their lives run closer to that

Mother Earth whence we all sprang, it

only signifies they are more closely In tune

with her still, and all the more sensitive to

imitations! Time has proven what a dread

mistake cheap or so-called "popular" pro-

grams can be in Hollywood Bowl, for they

have failed there, and the "highbrow" pro-

grams invariably prove to be the popular

ones, and the best-loved ones. Perhaps it is

in the magic of our surroundings—the deep-

breathed hillsides; the tense darkness; night.
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are privileged to entertain the State Federa-

tion of Music Clubs in the spring, at which
time we hope to offer our guests a typical

Bowl concert! How appreciative we are for

the sympathetic understanding given us un-

stmtedly by Alfred Metzger and his splendid

Pacific Coast Musical Review! How proud

we are to have presented Bloch, the genius,

to Bowl audiences and perhaps made the con-

necting link between him and San Francisco,

where he has gone to teach and create.

Surely by sharing these splendid pioneers

of Western music we become "sister-cities"

in very truth!

And going farther north, we "share" with

Portland Willem van Hoogstraten, and re-

joice with Ore,gon that this superb conductor
is now a Westerner. If the Bowl had any
part in transplanting him, all the more cause

for our rejoicing.

Hoogstraten — Hertz — Bloch— Rothwell!
A Bowl season which presented all these,

the very "cream" of the Pacific Coast, is m
its own right noteworthy.

* * *

So may our Bowl continue to focus the best

in music and musicians from all parts of the
world, year after year. So may we grow in

mutual understanding and helpfulness, along
this magnificent strip of sunset-land, where
wonders never cease and seem perfectly sim-
ple, logical happenings—after they have hap-
pened ! So may we more truly say, as year
after year brings Seattle, Portland, San Fran-
cisco, Los Angeles, San Diego linked into an
ever-closer bond of friendliness, "The Pacific

Coast may be divided politically and indus-
trially, but is ONE IN MUSIC!"

MRS. J. J. CARTER
President of the Hollywood Bowl Association. Who

Has Found Her Ideal in the Summer
Symphony Concert

the everlasting calm stars overhead—human
frailties and man-made falsities shame into

tinsel In the presence of all these, and only

Music In its purest, noblest form is ac-

ceptable. » * *

I like to think that this "new dispensation

in music" is shaping itself right here in the

West—the West of Limitless Possibilities!

—

that we have all a hand in it, that no one

person or group is doing it all, but that the

people themselves, all up and down the

Coast, are learning the value of participation,

of co-operation.

I like to think of certain ones who have so

generously thrown their best effort into it,

into the cause of music In this, our New
West. My thoughts fly continually to Al-

fred Hertz, more truly a pioneer for music

than any I could name. Had he not had the

temerity, the foresight, the bigness to ally

himself as conductor with those first daring

Bowl Concerts "away back" in 1922, and so

brought honor and dignity to the venture-
would the Bowl have lived? His name will

be revered here as it Is in the North, as long

as music fills the Bowl.
I like to think we arc working shoulder to

shoulder with those other San Francisco per-

sonalities—Mrs. Lillian Birmingham, Alfred

Metzger. Ernest Bloch—w^ho are making pos-

sible a better understanding of music in the

West through personal devotion and endless

sacrifice. How delightedly we of the South
will welcome our gracious president when we

FANNIE DILLON AS PIANIST

On Monday afternoon, November 16lh,

Fannie Charles Dillon presented an entire

program of her piano compositions for the
MacDowell Club of Allied Arts, 462 North
Western avenue. Los Angeles.

It is a considerable time—five or more
years—since Miss Dillon has been playing
extensively in public, and we have learned
that this is due to the fact that she has been
quietly occupied in further development of

her pianistic technic according to the re-

markably efficient ideas upon hand-develop-
ment and other phases of pianistic training
which she received during several summer
seasons of study in New York w-ith the
.\merican virtuoso, Frederic Dixon. Cer-
tainly Miss Dillon has proved from her play-
ing last Monday as well as before other dis-

criminating audiences this season, that she
has risen into the virtuoso class herself, and
Is now fully able to present her most diffi-

cult piano compositions with a charm, ease
and mastery possessed by few in our local

field if in the entire country. Not only is

she technically, fully able to present her
masterly Sonata op. 27 as demonstrated last

Monday afternoon, but her Etude Herolque,
Prelude No. 6, and many other massive com-
positions she has never before included upon
her programs.

Best of all, perhaps, is the remarkable
atmosphere Miss Dillon creates during each
of her numbers, whether they express de-

scriptive or abstract subjects. Here is a

pianist whose powers of expression and in-

terpretation are not less than her powers of

piano technic. Whether in her magnificent
and profound Sonata op. 27, or In her most
delicate and exquisite nature moods such as
In Balsam Shades. Miss Dillon's portrayal
of the Infinite variety of moods is remark-
ably virile, and wholly satisfying.

F'annle Charles Dillon is a pianist to be
reckoned with. I feel it is not too much to

say that as an interpretative artist she Is un-
excelled in our field and deserves national
recognition for her pianistic as well as com-
positional art. An Interest-ng nrogram was
presented by her for the MacDowell Club
last month. Miss Dillon has also played
programs" of her compositions before large

and delighted audiences in Glendale ant!

Hollywood very recently. E. M. B.



Decembek 20, 1925 23

Mme.
Emma Mirovitch Groos

CONTRALTO
RUSSIAN GRAND OPERA OF PETROGRAD

CONCERTS — OPERA --- ORATORIO

VOICE CULTURE
Old Italian Method (Zaira Falcky)

Formerly head of the vocal department of the Rome
Conservatory of Music

FULL CONCERT AND OPERA REPERTOIRE IN
THE ORIGINAL LANGUAGES

STUDIO: 1286 O'Farrell St., San Francisco Telephone Fillmore 10140
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AIMS OF THE MUSIC TEACHERS' ASSOCIATION OF CALIFORNIA
By FRANK CARROLL GIFFEN

Twenty-eight years ago the State of Cali-

ioniia granted articles of incorporation to this

association, formed by a group of far-seeing

music teachers who held the interest of the.

profession above that of personal progress.

One proof of the clarity of their vision lies

in the fact that the association they incorpo-

rated has lived so long, and gained strength

with each year of its modest activities, until,

at this time, it is recognized as an important

civic body.
In the articles of incorporation wc find.

"That the purposes for which said corpora-

tion is formed, are

:

"(a) The promotion of the science of teach-

ing music and the protection of the said mem-
bers of said corporation in their vocation.

"(1>) To cultivate a taste for high-class

music, to encourage musical composition

by the members, and to bring meritorious

works to the notice of the public.

"(c) To issue diplomas to competent in-

structors of music, and to promote the em-
ployment of such instructors by the public.

"(d) To devise ways and means to care for

the aged or afflicted members of said cor-

poration. ;

_

"(e) To buy, lease and otherwise acqpirc

and own real estate for the purposes of the

corporation, and to sell and exchange the

same."
; The activity of the corporation, under sub-

ject <a) has to its credit the saving of a

great sum of money, annually, to its mem-
bers, by having protected them from taxa-

tion on their incomes, and that protection

applied automatically to all teachers of music,

withdut regard to the fact that many do not

belong to the association.

In accordance with subject (b). the asso-

ciation has held fifteen annual conventions
whereat performers and composers have
been presented to tiie public, and theories of

teaching discussed. These conventions have
grown in importance until they are antici-

pated with enthusiasm, and the honor of an

?ppearance on their programs is held in high
esteem.
Under subject (c) the activities have grown

tp siich importance as to coincide with the

Work of teaching music in the public schools,

a branch of the work which is second to

none in importance.
Subjects (d) and (e) are yet to be dealt

with. As a business man gives his attention

and energy first to make his business a suc-

cess, then turns, in his years of fruitage, to

the charities of his community. Sf> this cor-

poration has been, and is still, devoting its

attention to the success of its growth, and
will later be able to turn its attention to the
.idealism of caring for its members who have
not been able to ride t!ie high waves of the

sea of fortune.

It is now that such attention is being mani-
fested, and it is safe to say that only one
thing is requisite to the kindling of the fires

of the forges which will mould the frame of
a .yreat structure such as is here indicated,
and that one thing is membership.
So far the membership of this corporation

has been made uj) of teacliers who join to

give and not to get something from their

membership., and they have -given our State

an organization which is whole and hearty in

every part, dignified and serene 'iji bearing,

and capable of carrying on to do great things.

If all of the teachers of music in the Slate

were to join the association., .we- should find

it one of the strongest 'nlUsiC' organizations
in the world, and its aim to protect the teach-

ers, the students and the parents who pay.

would be accomplished with ease and alacrity.

There is now fairly well fixed in the

studcnt-bodv mind the fact that to bo a mem-

ber oi the Music Teachers' Association of

California is a sufficient credential of efficiency.

The local branches of the association,

twelve in number, located in tile various

music centers, hold monthly meetings where
the members of the profession meet and
come to know each other. It would seem
that one of the easiest steps in bettering the

condition of the profession is that taken by

making the personal acquaintance of the

contemporaries, and these meetings make
that step possible, whereas many times it

would otherwise be difiiculf.

The corporation aims to make individual

accomplishment and success secondary, and

to make the standard and success of music
activity at large primary, just as the Govern-
ment aims to make the success of the Union
primary, and the success of the States sec-

ondary. With this aim in view, conditions

in "our music communities have improved

vhich impr (vemeiit

lodestlythis association has helped quietly.

and immeasurably, until now- it is an honor
to be a teacher of music and a member of

the association.

All music teachers have as one element

of their fitness, generosity. Let us hope that

that unselfishness will urge them to unite in

this bond of teaching, and become part of

the broad and wholesome activities of the

association. Our muse is a difficult mistress

to serve, in that she demands much, but

her rewards are more generous than scales

can weigh, and the time spent in her service

is a time of happiness which thieves cannot
steal away.
The association extends a hearty invita-

tion to all teachers of music to apply for

membership, with the assurance that such
application will be most conscientiously con-

sidered. Frank Carroll GiFFEN. President.

NEW LEHAR OPERA IS A
SENSATION IN VIENNA

The New York Times of Sunday. Novem-
ber 22d. publishes the following item about
the newest work of Franz Lehar, composer
of The Merry Widow and other successful

light operas:
"The first night of Lehar's latest. Paga-

nini. gave the Viennese a chance to be once

more among themselves. It had more even

than the usual eclat of Lehar premieres

—

there was not only unending applause, but

also a flood of flowers, which is most un-
usual since the war, owing to reasons wdiich

need not be explained. Paganini is Lehar's
twenty-fifth piece, and on this account the

evening was made into a kind of jubilee.

The play is built around the story of Paga-
nini. the greatest of violinists. The libret-

tist. Paul Kneppler. makes him more senti-

mental and less wanton than history records,

thereby giving full scope to Lehar's flair for

lyrics. Indeed, the record hit of the piece

is a lyric in the second act entitled No One
Loves You as I Do. The plot is laid at the

court of Lucca, where Napoleon's sister,

Elisa. reigned, and the period unfolds with
all the lovely color and line of empire cos-

tumes and settings. Critics in Vienna agree
that this is Lehar's finest work and one of

the most important and interesting operettas

of recent years. It has style and originality,

it in spots approaches opera comique. and
the orchestration is exceptionally good.
Lehar uses Paganini to launch some beauti-

ful violin solos, and. of course, there is the

usual display of Lehar waltzes.

oi his own voice: "Much artistic interest was
centered in Mr. Monteith's appearance and
his two groups of songs, which included a

German selection by Lassen, an aria from
Massanet's Herodiade. God Keep You Dear
by Cecil Ellis, and a baritone aria from Wolf-
Ferrari's Jewels of the Madonna, made a
profound impression. Mr. Monteith has a

naturally fine voice and the taste and feeling

he imparted to his interpretations can be
pronounced as genuinely beautiful. He
showed his mastery of diction and his mu-
sicianly treatment in each selection, and his

atidience received him with enthusiasm."

John Claire Monteith, concert baritone and
teacher of singing, who for the past two sea-

-sons has been with Yeatman Griffith in New
York, is now permanently located in his Los
Angeles studio at 625 South Virgil avenue,
just oflf ^\*ilshi^e boulevard. He is known
not only for his many years' professional
experience but for his recent work as an
assistant teacher to Yeatman Griffith in New
York, and is gaining a substantial following
in California, largely due to the voice de-
velopment already accomplished by those
who are working; in his studio. His .singers

are making splendid progress and e.xpress

great enthusiasm for the work they are ac-

complishing under his able direction. This
]iast mouth many of them have sung in

church, concert, clubs, radio and at private

musicales. Monteith is becoming known,
however, not only by the work of his stu-
dents, but also by his own singing. Already
he is a great favorite with local audiences.

The Pasadena Post of November 14th says

AMERICAN GRAND OPERA

The American Grand Opera Company ol

Portland. Oregon, has just been incorporated
for the exclusive purpose of presenting un-
published grand operas composed by Anier-
ic^ni writers. The object of the company is

not to organize traveling companies for

profit, but rather to encourage the composi-
tion of grand opera by .'\nicricaiis, by giving
them a hearing. The company was incorpor-
ated by E. Bruce Knowltoii. Kenneth Snow
and Frank Dougherty of 408 Fine Arts
building, Portland, Oregon, w'lio desire to

-h^-e American composers submit their

scores for examination. The score.s ac-

cepted for presentation must be subject to

the following conditions:

First—Elaborate and fantastic scenery can
not be accepted.

Second—Elaborate and fantastic costum-
ing must not be required.

Third—Operas must be long enough for

an entire evening performance; must be
h'ric and singable, and not filled with ultra

modern dissonances.

Fourth—The composers will be required

to supply scores, chorus parts and orchestra

parts.

In other words, the American Grand Op-
era Company is not a promoting proposition,

but organized for the purpose of giving a

hearing under competent conductors and

singers to meritorious American work. If

the operas have been published or are being

presente'd by professional companies, they

will not be accepted. The Monk of Toledo

by Mr. Knowdton will be presented under

the direction of Robert Corruccini, a well-

known opera director of the West, early in

March. 1926. All communications should

be addressed to the American Grand Opera

Company. 408 Fine Arts building, Portland,

Oregon.
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LAZAR S. SAMOILOFF Baritone

Master of Bfl-Cakto
Tn wiujiii many famous operatic stars pay tributt-.

Among these are;

—

ISA KREMER— To
<ill iw lias done for

CONSUELO ESCOBAR— T„ my
:o whom I jii.'i: my success."

LAZAR S. SAMOILOFF. tn

tear MAESTRO SAMOILOFF,

my life zehcn I came

road. Thanks

'uld take

JULIA CLAUSSEN—"/ consider that day one of the hafpiest day

1,1 \oiir .<^Ui<iio to Study under your guidance."

CLAIRE DUX— ".•l/lrr mislal.es and groping, finally' on (;

tl^i.ks to the honored master, LAZAR SAMOILOFF!"

HR-LFN &TANI.EY— -You are a real Master of the p
others (1 /.>»(/ period of years to correct, you detect and correct in a short space of time.

ROSA RAISA— Tu Mr. Samoilog, triio is an excellent singing teacher."

GABRIELLA BESANZONI—"The marvelous change is entirely due to you and I feci

II,, 11 ; :.rni( r.i (.•// it to everyone I knozv."

CURT TAUCHER—'MR. SAMOILOF^.'Ihe incomparable vocal pedagog. highest and grealcs

l!>,ii!l..s Ihol -.ohich I sought in vain for years I found toith you in a few lessons."

BIANCA SAROYA— r,. MAESTRO SAMOILOFF. whose a

MARIE LOUISE ESCOBAR—-T,. mv dear teacher. L. S.

<nily a great master of the vtu-al art, but also a real inspirati,

NEW YORK SEASON—October. 1925, to May 15, 1926—309 W. 85th STREET
Third San Francisco Season

MASTER SCHOOL OF MUSICAL ARTS
May 20, 1926, to September 1, 1926; Fairmont Hotel, San Francisco, Calif.

(.Alice Shckels, Afaiiai:;cr

)

•nderful method of 'Bel-Canto'

GRACE

HENKEL
LYRIC-COLORATURA

Available for Concerts. Programs in

Italian, French, German and

English

Sonijs and arias 'with flute obii^ato

655 Powell Street, San Francisco

Phone Kearny 7536

IRENE

MEUSSDORFFER
SOPRANO

.^

Residence: 487 HANOVER STREET
.^AX FRAXXISCO
PHONE RANDOLPH 2038

Harmony and Theory

of Music
.t Class for Teachers and .4dvanccd Students

,-j o«.„.»iir,-.i by the

JENKINS
SCHOOL OF MUSIC

46 Randwick Avenue OAKLAND. CALIF.

Il'cJiu-sday Afteruoous unjcr

Dr. .\rthur Weiss

Tctcfhnuc Piedmont 299S-IV

for a/'poiittincitt

VIRGINIA PIERCE

ROVERE
SOPRANO

Available for Engagements
PUPILS ACCEPTED

Address: 1404 WESTERLY TERRACE
PHONE 598612

LOS ANGELES

JEAN DOROTHY
ROUSE
Piano—Accompanist

Will Accept Limited Number of

Pupils—and Available for

Concerts and Recitals

ADDRESS
926 Powell Street, San Francisco

TELEPHONE KEARNY 62V3

MARGARET JARMAN

CHEESEMAN
MEZZO-SOPRANO

+ +

Kohler & Chase Building

SAN FRANCISCO
Phone: Garfield 5410

'euCoriXcr

tu-clto'

Singer

and

Teacher

Application may no'u.' be

made for the Classes in In-

terpretation 'li'hich begin in

January. Information re-

garding these classes may be

had by applying to Irene

Carroll, Secretary, 68} Sut-

ter Street, Franklin 6472

.

Studio: 683 Sutter Street

SAX FRAN'CI.SCO

Phone Fk.\nkli\ G^71
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Does Musical

Symphony Con(
NOWHERE in the world are symphony concerts self-sustaining. No-

where in the United States is the guarantee fund lower than it is in

San Francisco. The lowest guarantee in America, outside of San

Francisco and St. Louis, is that of Los Angeles, where W. A. Clark, Jr., sus-

tains a loss of $200,000 a year. It will here be seen that San Francisco guar-

antees practically one-half of the lowest guarantee but one for any symphony

orchestra in the United States. And according to the announcement of A. W.

Widenham, secretary-manager of the San Francisco Musical Association, the

guarantors were delinquent to the amount of about $35,000 at the end of last

year's season. Is this, or is this not, a creditable showing for San Francisco?

We feel that it is a disgraceful showing.

Some of our wealthy music patrons contend that symphony concerts

and opera seasons should be self-sustaining. Whatever can be done with

opera has no relation to symphony concerts. The Exposition Auditorium,

seating nearly 5000 people when arranged for opera at prices ranging from

$1 to $5, can not be compared with the Curran Theatre, seating only 1800

people at prices from 50 cents to $2.00 (on Fridays) or to $1.50 (on Sun-

days). There are onlv ten opera performances, but SIXTY symphony con-

certs given during a season.

The Opera Association has the advantage of using a well-trained or-

chestra, sustained by the Musical Association, thus saving the Opera Asso-

ciation hundreds of dollars on extra rehearsals. So it is self-evident that even
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Public Want
jrts Continued?

if the Curran Theatre were crowded it could not pay the expenses of the sym-

phony concerts. A httle o\'er $232,000 is necessary to pay for sixty concerts,

or nearly $4,000 a concert. The City of San Francisco buys fi\'e concerts. It

pays $2,000 a concert. These concerts cost the Musical Association $4,000

a concert. There is a loss of $10,000 on these five concerts. The public gets

these concerts at a season ticket price of from 20 cents to 80 cents a concert,

including an internationally famous soloist. As a token of gratitude to the

Musical Association, which sustains these concerts, most of the 10,000 or

more people that attend these moderately-priced concerts, stay away from

the Curran Theatre concerts, thus aiding in an additional loss to the Associa-

tion for the Curran Theatre concerts.

It is obvious that either the wealthy music-lo\ers of San Francisco w ill

have to increase their appropriations, or at least keep faith with the Associa-

tion and pay up their pledges, or the Musical Association will have to discon-

tinue the concerts. There is no other way to meet the financial obligations.

The question therefore is: Does the musical public and the profession wish

the symphony concerts to continue, or do they want to do without these con-

certs? The Pacific Coast Musical Review feels that a crisis is at hand. We feel

the symphony concerts are absolutely necessary to the musical life of the

community. It is time to wake up. Let us c[uit finding excuses or resort to

complaints, but let us work shoulder to shoulder and find means to continue

the symphony concerts under the brilliant leadership of Alfred Hertz.

ALFRED METZGER,
Editor Pacific Coast Musical Review
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RECOGNIZING THE MERIT OF A VERSATILE CALIFORNIA MUSICIAN

Edward F. Schneider Receives Weil-Earned Though Tardy Recognition From an Important California Daily Paper—

The Prophet in His Own Land Not Always Unappreciated—Interesting Biographical Sketch and Intelligent Review of

Musician's Creative Work—Prominent as Composer, Pianist and Pedagogue—Friend of Distinguished Musicians

[Editorial Note—It is so refreshing to

witness the rare spectacle of an important

daily paper giving prominent attention to

the praiseworthy efforts of a resident musi-

cian that we take great pleasure Ln reprint-

ing in this special edition a three-column

wide article which appeared in the San Jose

Mercurv-Herald early this season about the

distinction of Edward F. Schneider]

It was the writer's happy privilege one

afternoon during the past week to spend an

hour at what, to many persons outside of

San Jose, at least, would undoubtedly be con-

sidered one of America's artistic shrines.

Many who hear the symphonic poem Sar-

gasso played under the inspired direction of

Walter Damrosch in New York this summer

will assuredly be impelled to inquire about

the composer, as will those who hear it

played in St. Louis by the symphony orches-

tra led bv Rudolph Ganz.

They will discover that Edward 1'.

Schneider of this city was responsible for

the work, as he has been for many other

compositions of merit, and will straightway

assume that Schneider, like most creative

artists to whom public recognition has come.

must long since have been gathered to his

fathers. jj^^^j Recognized

That this impression, natural enough per-

haps, is a mistaken one. is only further evi-

dence of the fact that Schneider's Sargasso

is a composition of unusual and permanent

value. And it is San Jose's good fortune

to be the home of this man whose genius has

given pleasure and inspiration to thousands

in all parts of the world.

The Schneider home in College Park,

shaded by stately elms and presenting to the

casual passerbv an aspect oddly similar to that

of Ralph Waldo Emerson's old Concord

residence, has been, at various times in late

years, the rendezvous for noted contem-

poraries. Charles Wakefield Cadman was a

recent visitor, as was Rachmaninoff. Henry
Hadlev and Edwin Leniaire. Ganz and many
other giants of the musical world, as well as

others of lesser stature, have found the old

place one of pleasant associations.

Very Much Alive

So it was with a sense of treading hallowed

ground that I mounted the broad steps that

lead to the old-fashioned veranda, and rang

the bell. All thoughts of shrines vanished,

however, the minute Schneider appeared.

The warmth of his personality and the liveli-

ness of his humor were too essentially vital

and human to suggest anything so detached.

He had just returned from the mid-summer
encampment of the Bohemian Club, where

he had witnessed the presentation of Wings,

this year's Grove Play, of which Joseph S.

Thompson- was the author and the late

George Edwards, the composer. His en-

thusiasm for the "insect" play was un-

restrained and his comments were ample

confirmation of the favorable reports brought

back by others present.

A moment later, however, and his expres-

sion of animation gave way to one of genu-

ine sadness as he spoke of the tragedy which

lurked behind the gorgeous scenes of Wings.

Edwards, discouraged, or perhaps, worn out

with the strain of composition, had taken

his own life shortly after the completion of

the score, and never had the joy of hearing

his own work produced.

Composing Hard Work
This suggested a new "lead" to the inter-

viewer and he recalled the fact that .\lfred

Hertz had directed Sargasso at five San
Francisco performances liy the symphony

By WILLIAM M, O'DONNELL
In the San Jose Mercury-Herald

orchestra, and at least once in San Jose.

What satisfaction, it was suggested, must

a composer feel at such an experience?

Yes, Schneider admitted, it was satisfying

and amply repaid the three years of effort

represented by the finished work.

Surprise expressed at this statement elicited

the explanation that this period actually did

elapse between the beginning and completion

of the "svmphonic poem," although, of course,

the composer did not devote all of his time

to it. "My family and I had to continue our

regular habits of eating and wearing civilized,

and more or less fashionable, clothing," he

laughed, ".so I kept on with my teaching as

usual, composing, revising, tearing up and

starting over again on Sargasso when I

could find the time and inclination."

How does a composer of orchestral num-
bers do his work? I asked, seeing an oppor-

tunity to gratify a curiosity of long stand-

ing. Leading the way into the house. Schnei-

der brought up from a vast pile of music a

collection of manuscript sheets which formed

the original score of Sargasso.

Composer's "Tools"

Down the left hand margin of each sheet

ranged the names of all the instruments of

a complete orchestra, from bassoons to wood-
winds, and including harp and the rarely used

celeste. Opposite each was the conventional

five-line staff, although the variety of clef-

marks and notes that had been penned upon

them was different from anything this inter-

viewer had ever seen.

It was all made to appear ridiculously

simple by Schneider, however, as he showed
how the various instruments were utilized to

achieve particular effects descriptive of the

"sea of missing ships'' and its fatal embrace
when once a ship has allowed itself to become
enmeshed in the tenacious tentacles of the

weeds that infest the spot. A prolonged roll

or tremolo on the cymbals, sustained for

thirty-six measures at the opening of the

piece, expresses the spirit of the heaving mass
of vegetation tossing beneath a burning sun.

And so it goes.

Sargasso, while perhaps the best known
of Schneider's compositions, is only one of

many works from his gifted pen. Music for

two of the Bohemian Club's productions.

Triumph of Bohemia and Apollo, was writ-

ten by him, as well as many compositions

of genera! interest and popularity.

Brilliant Player

Unlike many musicians who devote their

talents to the instruction of others. Schneider

is a brilliant performer on his chosen instru-

ment and. by way of illustrating some of the

effects he had been discussing, he played

two or three selections. Fragments and Waltz
Miniature, both original compositions, were
followed by the Rhapsody of Ernest Von
Dohnanyi, the Bohemian composer who re-

ceiitlv created a sensation in San Francisco
musical circles.

Schneider has been for ten years dean
of the Mills College music department and
is also teacher of piano at the San Francisco
Conservatory. Since the death of his wife,

a short time ago, however, he has arranged
his time to permit spending more of it with
his children at the .Schneider homestead on
Emory street, where he has made his resi-

dence for the last forty years.

.^nioiig the pupils have been a number of

local students and his decision to remain .in

San Jose two days a week has been fol-

lowed by applications from many others

who have sought to enroll as his pupils. He
indicated, however, that it is his intention

to accept only a very limited number, as

he feels that he has earned the right to a

certain amount of leisure, whether for rest

or the pursuit of non-remunerative ideals,

such as composing, which, he declared, sat-

isfies the composer but not the "butcher,

baker and candlestick maker
!"

HYMN CONTESTS IN THE SOUTH

For the purpose of stimulating a greater
interest in the best hymns the First Baptist

Church of Los Angeles has adopted a plan

which is arousing considerable attention.

Twenty-five standard hymns have been
selected by a special committee representing
;ill departments of both the church and the
Bible school. During the months of October
and November every department of the

church is asked to use selected hymns in

their services of worship. These hymns will

be used in the regular services of the church
during that period. Descriptive notes con-
cerning each hymn w-ill be printed on the
church calendar. Dr. Bruce Baxter will con-
tinue his interesting "sermonettes" on some
of these hymns, at the Sunday evening Serv^-

ices during this period.

At the close of the two-months period,

about December 1st, the Bible school will

hold a "hymn contest." The students of the
various classes will be asked to write cor-
rectly the title, name of author of the vvords,

composer of the music and the first two
lines of each of the twenty-five hymns when
the tune is played. The class which has the
highest average of percentage of correct
papers will be awarded a handsome banner.
Each student in the Bible school who at-

tains an average of 80 per cent or over in

the contest w*ill be given a specially designed
pin.

Among the books which are recommended
for reference in the matter of facts concern-
ing the authors and composers, the story of
the hymns, etc., are the following:
Hymns of Service—Grace Widney Mabee

and H. Augustine Smith, published by the
Century Company, New York and Boston.
The Best Hymns of America, for Sunday

school singing—Amy Faulkner Oberndorfer,
published by J. Fischer & Bros., New Y'ork.

Miss Gladys Caldwell, in charge of the
music department of the Los Angeles Public
Library, has also furnished a list of books of
reference on hymnology which are in the
library. Selection of hymns and hymn con-
test is under the supervision of the following
committee: S. A. Shallenherger, chairman;
C. O. Dahlberg, secretary; Mrs. J. D. Brun-
ner, Mrs. Harry Heatoii, Parker C. Palmer,
Miss Avis Russell, Miss Dorothy G. Nichol-
son, Clarence Lyons, ."Mexander Stewart,

Advisory members of committee: Dr. Bruce
Baxter. T. T Woodruff. F. A. Hastings.

In commenting upon this plan, .Alexander

Stewart, musical director of the First Bap-
tist Church and lecturer on church music
at the University of Southern California.

College of Music, says: "Religious worship
from time immemorial has recognized the

spiritual value of good music and especially

the stimulus and spiritual uplift which come
from the singing of hymns by all the people.

"The church of today is in danger of losing

sight of the rich heritage which has been

handed down through the Christian ages in

its hymnology. Congregational singing is in

danger oS becoming a mere lip service rather

than an intelligent spiritual means of

worship."



DISTINGUISHED ARTISTS RESIDING IN CALIFORNIA

MISHEL
PIASTRO

Solo Violinist and Concert
Master San Francisco
Symphony Orchestra

WILL ACCEPT ADVANCED
STUDENTS AND
TEACHERS

For Particulars Addrcss-

3639 Washington Street, San Francisco

Phone: Fillmore 3113

NOAH
STEINBERG

PIANIST
Recently Located in San Francisco

After Nineteen Years' Successful
Experience as

ARTIST AND PEDAGOGUE
in Germany, Austria, Belgium, Holland

and Switzerland

Studio: 3404 CLAY STREET
PHONE FILLMORE 6847

EVA GRUNINGER

ATKINSON
CONTRALTO

Soloist Orl^hriis Club. Oakland,
ncccmhcr 22d

1123 Clarendon Crescent

OAKLAND, CALIFORNIA
Phone: Glencourt 3951

Manascmcnt Alice Seckels

FRANK

MOSS
ALL-BACH PROGRAM

EUGENJA-LIEZBINSKA, Danseuse

Monday Evening, Jan. 4, 1926
SCOTTISH RITE AUDITORIUM

Tickets, $1.00— (Plus Ta.r)^Sliidi-nts. 50l-

For Sale at Sherman, Clay & Co.

Manaaemeiil : Luiu J. Blumierg

EMILIE LANCEL
MEZZO-CONTRALTO

Recital and Concert
Available for Pacific Coast Dates

In Los Angeles 1547 S. Gramercy Place

January, February, March, 1926

In Portland 1293 Williams Avenue
April, May, June, 1926

In San Francisco 778 Eighteenth Avenue
October, November, December, 1926

Solo Pianist
Pupil of

Harold Bauer

Isador Philipp

Studio open for advanced pupils

1815 Broadway, San Francisco

Phone Fillmore 9082

For coiicerl engagements apply Elwyn
Concert Bureau, Phelan Building

HERMANN GENSS
ROYAL PROFESSOR OF MUSIC

La/e Director of the Kliiidii'ort/i-Sc/iarivenka Conservatoriuiii in Berlin—Honorary Member

of the Royal Academies of Bologna and Rome-Larino

Teacher of the Following Local Artists Who Ha\'e Appeared in

Concerts with Success:

VOICE:
MARGARETA BRUNTSCH
ROSE PIAZZONI
HAZEL and MYRTLE WOOD
ELIZABETH PRICE
RUTH MULLEN
GRETA LAGERHOLM
AMY STANTON
EDNA MAY TUTTLE
FLORENCE BENTSON
CHARLES F. BULOTTI

LAWRENCE STRAUSS
ALBERT E. GROSS
MAXIMILLIANO LORENZINI
DON A. CAMERON
DR. FRANK RODOLPH
WILLIAM E. HAYES
WILLIAM MORGAN
JAMES L. McDERMOTT
HAL S. RHODES

and many other prominent singers

PIANO:
MILDRED TURNER
SETA STEWART
LAURA LUNDEGAARD
MRS. W. B. WALTON
HEDWIG SCHNOOR
GEORGE KRUEGER

ASHLEY PETTIS
EUGENE BLANCHARD
ALLAN BIER
CHARLES COOPER
PHILIP NELSON
CHARLES QUITZOW

Residence and Studio: 553 BAKER STREET, San Francisco, Calif.

TELEPHONE FILLMORE 4244
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NEW YORK CRITIC ENTHUSIASTIC ABOUT MUSICAL SAN FRANCISCO

Impressed by San Francisco's Romantic Atmosphere—Prophesies Eventual Creation of a Music Representative of the
Character of the Real West—San Francisco the Home of Future American Composers—Musical Activities

Enumerated—Praise for Chamber Music Society, Its History and Its Founder

r

[Editorial Note—Olin Dowries of the New
York Times was in San Francisco last summer.
Evidently he was impressed with the city.

Half of his article is devoted to the Chamber
Music Society and half to an enthusiastic

eulogy about San Francisco's atmosphere and
scenic beauties. One paragraph is reserved
for all other numerous activities. It is evi-

dent Mr. Downes was only a short time in

San Francisco and this time he must have spent

almost exclusively in the company of Elias M.
Hecht. Nevertheless we feel the article worthy
of reproduction in these columns. Since Mr.
Hecht regards the Eastern musical press more
entitled to his advertising support than the Pa-
cific Coast musical press, according to the pre-

dominance of advertising space in the Eastern
papers over that of reading notices and com-
ments, we shall reprint the eulogy of an East-
ern critic as the sole comment on the Chamber
Music Society of San Francisco in this special

edition.]

It is not surprising to find distinguished

artists and uncommonly intelligent and enthu-

siastic amateurs of arts in San Francisco, be-

cause, in the first place, no one susceptible to

an art could be unsusceptible to his surround-
ings, and this is certainly one of the most ro-

mantic cities of North America—this queen of
a city, high up on its hills and over the noble,

wind-swept bay.

Where are the poets of the cities? There
have been very few of them—one city poet of
secondary rank for a hundred poets of hills,

rills and runlets. The man hasn't come fit to

interpret San Francisco in his verse, but the

day must surely come when a group of com-
posers will arise in and about this place to

produce a music with a color and an esprit un-
like anything else.

Music With Echoes of the Western Past

It is pleasant to speculate on the nature of
this music. It should not be rich and tawny
like the Southern California coast, or solitary

and tremendous like the places further north,
but something younger, compounded of the
color of the Pacific islands and the lands of
the yellow people who lie far away on one side

of it. and something very youthful, nervous,
adventurous, with the vigor of the climate and
the winds and echoes of the Western past.

Yes! It is pleasing to speculate upon this,

since, even in the realm of music, fancy is so
often more thrilling than fact! Nevertheless,
this surely is a place to reckon with in future
American musical activities, because this place
is a pearl, an accretion of all the wonderful
things that have happened to its people, and it

brings together the city, the mountains, the
sea.

City Alone Makes Conceit Possible

The point is important. It is the city which
makes the composer articulate and saves his

soul. Wrong again? Certainly not. The city

saves the soul. Incredible mountains, valleys,

rivers, sunsets, oceans, either absorb or anni-
hilate. What is the use of talking, in any lan-

guage of words or paint or sounds, in the face
of those things? Any man with the artist's

sense of proportion will simply be driven dumb.
He will relapse into inchoate dreams or take to
the woods or a fishline and revert to type.

The city saves him. There within walls he
can shut out infinity and ignore the things that
tower over him, and the snuffing out that is

momentarily awaiting him. The city alone
makes conceit possible, and that is the first

requisite of the artist's existence. He needs his

vanity, he needs human intercourse and human
material, and here it is in gobs and splotches.

Here in San Francisco are dozens of different

peoples, living sociably together, with a fine

inner isolation and a splendid polyglot confra-

ByOLIN DOWNES
In the New York Times

\
ternity that should be so many pigments for a
painter or chords for a writer of music. ^
Produced Both Fancy and Fact in Music

But we wander. San Francisco does not
need our praise, and San Francisco has pro-
duced not only fancy but fact in its music.

It has, of course, its symphony orchestra,
its brief opera season with principals culled
from the Metropolitan and other places, its

traveling virtuosi, singers—as what Ameri-
can city has not? But there is a further dis-

tinction, not shared, apparently, by any other
city of the land, and characteristic, in its unique
way, of that aspect of artistic Epicureanism
that lurks in borders of the city where crimi-
nals and gunmen, as well as salmon and sea
lions, are still at play. This is the organiza-
tion, this season to make its first transconti-
nental concert tour, known as the San Fran-
cisco Chamber Music Society, an organiza-
tion consisting wholly of naiive-born Ameri-
cans.

An Organization of the First Rank
This Chamber Music Society, founded by

Elias Hecht in 1916, was heard three seasons
ago in a few cities of the East. Mrs. Eliza-
beth Coolidge, patron saint of one of the most
distinctive forms of the musical art, was re-

sponsible for its introduction to Eastern audi-
ences, when it appeared at the Berkshire Cham-
ber Music Festival of 1922.

This is reported in advance of the concerts
of next season and whatever impression they
may make after verdicts sufficiently numer-
ous have been rendered will cast no doubt
upon the fact that the San Francisco Cham-
ber Music Society is an organization of the

first rank among institutions of its kind, and
one that bears the most exacting examination
from those who know chamber music in its

finest and most finished state.

Evidently reviewers of the East were aston-

ished at the showing it made at Pittsfield, in

New York and Boston three seasons ago. A
flute and a string quartet of this quality out of

the remote West! -A visit to that West rubs
several films from the eyes, but certainly it

is not a thing without marvel that the most
difficult of all instrumental combinations to

bring to a state of artistic finish—the string

quartet—should have been founded and de-

veloped in a locality where practical occupa-
tion and adventurous experiences of the peo-
ple had to precede by many long years artis-

tic occupations and the flowering of one of the

highest forms of the musical art in the com-
munity.

Size of Audiences Remarkable

Nor is the development of this society the
only remarkable fact of its existence. No less

remarkable are accounts of its audiences. The
audiences in late seasons have frequently ranged
from 1500 to 1800 paying listeners. More than
that number, in the opinion of the Chamber
Music Society and its founder, maintainer, and
flutist to boot. Elias Hecht, would make audi-

ences larger than those of ideal proportions for

the hearing of chamber music. But audiences
of 1500 and 1800 who pay for and attend with
enthusiasm the performances of chamber music
are not frequent even in New York. The
Chamber Music Society of San Francisco can
rely upon profitable audiences in its home town,
and (to judge by advance arrangements) else-

where.

KUas Hecht Destined for Business Career

It developed, as the finest types of musical in-

stitutions often do, from the tastes and enthu-
siasms of a certain individual. Elias Hecht,

who found himself destined for a business ca-
reer, developed very early a love of music and
a desire to devote himself to it. He studied
very seriously, in this country and in Europe,

I as. for example, from Mole in Boston, Cor-
reglo in Frankfort and George Barrere of this

city. He reached a sufficient plane of musi-
cianship and performance to be invited to play
in Europe with the Concertverein Quartet of

Munich and with other very noted chamber
music organizations.

He had thought at one time of specializing

upon the violin, and he believes that a special

capacity, often remarked upon, of blending his

tone with that of the strings, proceeds from the

accustomed sensitiveness of his ear to their

particular quality.

It's Evolution in Progressive Direction

First, he played informally, for pleasure,

with some friends. Later, in order not to make
excessive demands upon the time of profes-

sional musicians, he placed the Chamber
Music Society on a salary basis. The reputa-

tion of the concerts, first given in the homes
of friends, then in small and intimate halls,

spread. The quartet gradually sifted down to

the place where each player thoroughly un-
derstood and co-operated with his fellows.

Circumstances caused certain of the earlier

members to resign to go to other places or
assume other responsibilities. But its evolu-
tions had an invariably progressive direction.

The spirit of the organization may be real-

ized when it is stated that the former first

violin, Nathan Firestone, went one day of his

own thought and initiative to Hecht and ad-
vised that he be shifted to the position of the

second violinist, and that Louis Persinger, the

present first violin, replace him as leader of

the quartet. The exceptional quality of the

second violinist in this quartet has often been
remarked, and, as any one interested in cham-
ber music is well aware, a fine second violin-

ist is of far greater importance to the en-

semble than the public in general realizes.

Success in West Justifies National Tour
The present members of the quartet are

Louis Persinger. born in Rochester, 111., Louis
Ford of Salt Lake City; Nathan Firestone of

St. Paul; Walter Ferner of Baltimore and
Elias Hecht of Atherton, Cal. Its appear-
ance in the East three seasons ago and ex-
ceptional success in the West have seemed to

justify its coming nation-wide tour.

The quartet assembles the first of each July,

and from that time daily rehearsals are he'd

to October.
The programs include not only the stable

compositions of the classic and modern schools,

but also many works composed specifically for

this society. Among Americans who have con-
tributed to its Hsts are Mrs. H. H. Beach, with
her Theme and Variations, Op. 80, for flute

and string quartet ; Arthur Foote, with the

Nocturne and Scherzo, which have since been
orchestrated and played in that form by the

Boston Symphony; Frederick Jacobi, the

young modern of this city, with his Serenade
for strings. Domenico Brescia composed his

Eclogues for flute and strings for the society.

Dispenses With Society '^Patrons"

Finally, the policy of the San Francisco

Chamber Music Society with its audiences, that

has had a powerful influence in popularizing

the highest forms of chamber music in its

vicinity, will commend itself to every sincere

lover of music. First of all, the management
dispenses with lists of society people or indi-

viduals of other prominence as its "patrons.'

Social enterprise and the fiunkeyism that go

with it are conspicuous by absence. Secondly,

formal dress at its concerts is discouraged.

(Continued on page "hi, column 3)
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LOIS STILSON MILLER

SOPRANO

Unique Program of

Children's Songs

For Terms and Dales Jlpph lo

505 Fourteenth Ave. San Francisco

Phone Pacific 3101

FLORA HOWELLS

BRUNER
SOPRANO

CONCERT :: RADIO
ORATORIO

Studio: 803 Kohler & Chase Building

TELEPHONE DOUGLAS 1626

Mrs. H. I. Krick
Piano
Instruction

479 Forest Street Oakland

Phone: Piedmont 3554

TICKETS NOW SELLING
FOR

ONEGIN
The Sensational Metropolitan

Opera House Contralto

ONE RECITAL ONLY
Auditorium—Sunday Aft., Jan. 10th

Tickets 50c. $1. $1.50, $2. plus tax

LT. COM. JOHN PHILIP

SOUSA
and His Band of One Hundred

AUDITORIUM—San Francisco

FRIDAY NIGHT, JAN. 15th

SATURDAY AFT. and NIGHT, JAN. 16th

SUNDAY AFT. and NIGHT, JAN. 17th

Evenings and Sunday Afternoon, 50c to $2

Saturday Afternoon, 50c to $L50

CHALI APIN
Comes To the Auditorium for

One Great Recital Only

SUNDAY AFTERNOON, JAN. 24th

COMING

ISA KREMER GIGLI

AraUable for Concerts, etc. AJdress 1625 M
PHO.ME MAIN 641

MENDELSSOHN TRIO
ARTHUR HEFT. VioUn

IDA HJERLEID-SHELLEY. Piano

LUELLA A. LONG. Cello

Ida Hjerleid-Shelley, B. M.
American and European Training

Studio: 1625 M Street Sacramento, Calif.

ALICE SECKELS
Concert Manager and Promoter of Distinctive Events

Announces "The Alice Seckels Matinee Musicales"—Sixth Season

Gold Ballroom, Fairmont Hotel, San Francisco

"A Concert Series De Lnxe"
Artists c.vclusiz'ely under Hiss Seckels' management for California are:

ALINE BARRETT GREENWOOD DWIGHT FISKE and ^KUl. LEYSSAC
Lecturer, World Events Discuses

EVA GRUNINGER ATKINSON
Contralto

LEWIS RICHARDS PHVLLIDA ASHLEY
HarfsU-hordist GERMAINE SCHNTTZER Phinisl

French Pianist

Miss Seckels manages Debut Recitals and Resident .'\rtist

Recitals—Literature on request

ALICE SECKELS, San Francisco
Rooms 137-139, F.-\IRMONT HOTEL Phone Douglas 7267

Mrs. Cecil HoUis

STONE
CONCERT ACCOMPANIST

— AND —

F.NSEMBLE PIANIST

indorsenieiits

NEW YORK

ALICE GENTLE
PAUL ALTHOUSE
HERMAN EPSTEIN

ST. LOUIS

ERNEST KROEGER

CLEVELAND

VICTOR DE GOMEZ

SAN FRANCISCO

ALICE SECKELS
\D\ G. SCOTT

MYRTLE CLAIRE DONNELLY
EMILIE LANCEL

VICTOR LICHTENSTEI.\'

.MACKENZIE GORDON
\V.\LTER FERNER
marion vecki

nathan firestone

hother wismer

-Studio: 1831 Bai.boa Street

S.'\N FRANCISCO
Telephone Bay'view 540S



MUSIC IN SAN FRANCISCO SCHOOL DEPARTMENT
By ESTELLE CARPENTER

iclur of Music. Sail Fiancisct, Pul.lic Schouls

Music is to education what the heart is to

the individual.

Those who are unable to appreciate and
enjoy music are not able to know the full-

ness of life. If added to the appreciation of

music there is the power of expression of the

Jeelings through music, a vital force is cn-

ncndercd in the individual that will be a

torch lu light the way to constructive think-

ing and living.

Music is the language oi the emotions,

therefore it is the great medium for uplift-

ing the masses. It is one of the greatest

motivating forces in education. Music in the

public school system is of prime importance

and through its many branches molds the

child phvsically, mentally, spiritually and
socially.

In music education in the public schools

the purposes are to give an insight into the

abiding spiritual power of music, to awaken
the enjoyment and understanding of the

aesthetic in music; to perfect the adequate

utterances of music; to give a medium of

self-expression through voice, body and in-

strument; to quicken the mental powers and

cultivate the creative instinct; to control the

emotions and motive power, making for

ideals, right action, character building and
citizenship, thus producing an appreciation

lor the relative values of lite and make possi-

ble an intense interest and love for the best

music of all people, and an intelligent appre-

ciation of it by the masses.

In San Francisco, the administration of

the music department has been based upon
the foregoing aims for a number of years

—

but in the last four years there has been a

decided stress given to the music methods
of the well-defined stages in the physical,

mental and spiritual growth of the child ex-

tending through the sensory, associative and
adolescent periods.

Upon a store of experiences which become
the foundation of the child's musical, emo-
tional, aesthetic and educational nature has

been built the knowledge of the technical

and theoretical elements as well as the prac-

tice of the subject. The child has received

impressions through music and has later ex-

pressed through the same medium his own
individual knowledge, skill, power and de-

light in the subject.

Amid the ruins of 1906 our children's voices,

through choruses, gave cheer to all. Every-
one should know what the music of the San
Francisco school department has meant to

the upbuilding of the great city. There have
been over fifty new schools dedicated with
children's choruses, of patriotic and classical

selections, generally on Sunday. Libraries,

parks, public buildings, monuments have
been dedicated with songs. At the ground
breaking of our beautiful Civic Center the

children dedicated with songs, under the

director, the spot to the city.

Great choruses of thousands of children

out of doors, accompanied by bands under
the director of music, have made San Fran-
cisco known throughout the United States.

The singing of the children has become a

part of the civic life of the city, and is re-

flected in the love of music shown by our
people in the large attendance of the masses
to llie symphony concerts and opera per-

formances. The work is carried on by
the director of music through supervisors,

special teachers, grade teachers with con-

ferences, lessons, meetings, model lessons,

bulletins and office hours after school for

instruction. Music is compulsory through
the elementary and junior high schools with

some elective courses in the latter and elec-

tive courses offered in the senior high schools.

CompuUory work comprises music appre-

ciation, choral work, voice production, sight

singing, rhythm, ear training, theory, etc.

Comprehensive courses in the senior high

school in music, appreciation, theory, music
essentials, choral, glee clubs, history of

music, harmony, composition, study instru-

ments for orchestra, orchestra work, piano,

piano ensemble.
Frequently, recitals, cantatas, operattas

and light operas are produced and a general

interest is encoura;;ed and taken in the music.
There are some 2500 pupils in the senior

high schools at present.

Music appreciation has unlocked so much
joy and culture by teaching everybody to

know and love music that in San Francisco
there has been systematic training in the

subject. The culmination of the course of

study (arranged by the director), in this

subject has been given in the Memory Music
Contests and the Music Weeks and series of

concerts, organ recitals and the Young Peo-
ple's S\'mphony concerts. •

During the Music Weeks of the past five

years, 100 concerts were given with demon-
strations in all departments of music in the

various elementary, junior high and high
schools, including a monster ' organ recital

and chorus of 10,000 in the Auditorium, un-
der the director of music, accompanied by
Municipal Band and Municipal Organist.

Parallel with these activities, the music
memory contest was conducted in all the
schools and has been given for five years.

These contests have awakened great inter-

est in good music. Forty thousand children
prepare for these tests yearly over a period
of some months. At the last test there were
so many children that two theatres (Imperial
and Golden Gate) had to be used. "There

were 471 winners and five winning teams.
The whole city was drafted into the service
of music. Phonographs, music houses, the-

atres, music teachers and KPO, through its

organist, Theodore Irwin, gave their as-

sistance to the project.

Since 1922, young people's concerts have
been given in San Francisco with co-opera-
tion of the music department and superin-
tendent of schools and board of education
in the Auditorium to audiences from seven
to nine thousand people. Children paid 25
cents for each performance. During the past
year the officials with the Auditorium com-
mittee and city board of supervisors gave to
the children and teachers of the upper
grades; junior high schools and high schools,
free concerts by the Symphony Orchestra
under Mr. Hertz. A number of music
memory contests were played and children
studied selections before and after concerts.
Such numbers were given as Peer Gynt Suite
(Grieg); overture, Tannhauser (Wagner),
William Tell overture, etc. I am now work-
ing on a program to be given this spring
through courtesy of the board of educa-
tion and superintendent of schools. Three of
the six concerts for the year have been
given and the selections rendered will be a
part of the music course in appreciation for
the year. I have always hoped tha* each
little child could hear the glorious to les of
the instruments in the symphony and dream
dreams about the compositions. My hopes
are now being realized. The children come
to the Auditorium in school time.
At the proper time last spring, the director

of music presented a budget for $10,000 for
music expenses in the school to the superin-
tendent of schools and the board of edu-
cation. Most of the sum was granted. Par-
ent Teachers' Association has helped the
music department greatly by furnishing
phonographs and records. Last vear, the
board of education gave $7000 for "the buv-
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Mig of band and orchestral instruments for

ihc school department.
F"or the past five years, at the request of

the California Industrial Exposition and
with request of authorities. I have arranged
and conducted choruses at the .Auditorium of

periods of from two to three weeks. One
year, eighty-four small choruses were given:

I-'or the last two years mass choruses of

500 were organized and conducted by my-
self without rehearsal. Last year, twenty-
seven schools participated, and this year
thirty-five schools took part. Choruses were
broadcast over KPO and KGO. The chorus
given October 30th was notable, as it sang
in honor of Ina Coolbrith. the Poet Laureate
of California. Last year. Armistice Day was
celebrated by the singing of a large chorus
at the Fairmont hotel.

There are excellent orchestras in all the

high schools and the junior high schools and
in some of the grammar schools. Band work
has been developed by Bandmaster Thomas
James Kennedy, U. S. Navy, and R. O. T. C.

High School and Junior High School Band
with his assistants. The bands have grown
to 37S pieces in* number and shortly a band
will be established in the Girls' High School.
Then there will be bands in all the high
schools. One of the greatest events of the
year is the band and battalion competition
drill given by the Reserve Officers' Train-
ing Corps. This performance is given in

front of the Auditorium or in the Auditorium
and thousands attend, prizes are awarded and
officials speak and applaud.
A number of our organizations in the

high schools and junior high schools belong
to the California Federation of Music Clubs.
For the past two years, the San Francisco
schools (with a great deal of enthusiasm)
have observed Public School Music Day. in-

stituted by the Federation of Music Clubs.
The work of music in the public schools is

going forward, and San Francisco has to
thank the public school music for making
the lives of its children and citizens more
vital and complete.

NEW YORK CRITIC ENTHUSIASTIC
(Continued from page 30)

Thirdly, special seats are not reserved and
bunched together for "select" listeners. There
has been actually no question of caste or so-
cial herding involved in the sale of the seats
or the accommodations of patrons. Finally,
an exceptional degree of common sense has
been employed in the construction of the pro-
grams.

Makes Too Substantial Bill of Fare
Mr. Hecht. with his special inclination for

chamber music, nevertheless believes that three
string quartets make too substantial a bill of
fare for any one concert. He finds, by con-
sulting his own taste as well as observation of
audiences, that two quartets can be thoroughly
enjoyed, but that a new instrumental color is

desirable, in a concert of serious music, as
a foil to them. Therefore it is seldom, unless
on certain occasions it is specially requested
that a program of quartet music alone is given.
Shorter pieces of chamber music, involving the
employment of other than stringed instruments,
as a flute, horn or clarinet, and the appearances
of piano virtuosi, are the continual practice.
A pianist may at times, in the estimation of

the born lover of chamber music, be an in-
trusive feature of a program, not on account
of the composition he performs, but because
of the iinpurity of intonation on the part of
the solo instrument. But here is where a rea-
sonable and sensible concession has to be made
by the purist, to say nothing of the fact that
chamber music literature which includes a
piano in the score could never be dispensed
with.

But the net policy of this chamber music so-
ciety is to make the very best music attractive
and interesting to the public, and never to
"educate," in the academic meaning of that
term. Much could he said in praise of such a
sensible and constructive policy.
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MASTER TEACHERS for MASTER STUDENTS

lEltzabftli Strnpaun - - ftattn
ADVANCED COACHING NORMAL COURSES

THE ART OF INTERPRETATION—SOLFEGE
STUDIOS: 706 KOHLER & CHASE BUILDING, SAN FRANCISCO

2833 WEBSTER STREET, BERKELEY

SIGMUND BEEL
Courses in Advanced Violin

and Ensemble Playing

STUDIO BUILDING
1373 Post Street, San Francisco

PHONE WALNUT 64

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and ir

all languages required in opera

High character of work recognized

by famous singers

976 Chestnut Street, San Francisco
Phone Prospect 3320

KAJETANATTL
SOLO HARPIST

SAN FRANCISCO SYM-
PHONY ORCHESTRA

For Concert Engagements and
Instruction Apply 1004 Kohler
& Chase Building. Phone Doug-

las 1678. Wednesday and Saturday Afternoons
ONLY. Residence Phone Franklin 7847.

Western Representative of

Lyon & Healy Harps

JUST OUT!

A Method for Harp
By Kajet.\n' Atil

CARL FISHER, Publisher

For Sale at

Sherman, Clay «. Co., Kohler S. Chase,

Henry Grobe and Kajetan AttI

RENA
LAZELLE

SOPRANO
San Francisco Opera Company

Available for Recitals, Opera,
Oratorio, Concert

3435 Sacramento Street, San Francisco
PHONE FILLMORE 898

HARRYA.TRUAX
BARITONE

Voice Culture
Available for

CONCERT, ORATORIO.
RECITAL AND

OPERA
Studio: 1600 Baker Street

Phone West 7681

Mr. and Mrs. William £.

CHAMBERLAIN
Teachers of

SINGING
<><>

507 Kohler & Chase Building

SAN FRANCISCO

2431 Ellsworth Street

BERKELEY Chamberlain Studios

FREDRIK E. BLICKFELT
VOICE SPECIALIST

Suite 900 Kohler & Chase Building Telephone Kearny 5454

JOSEPH GREVEN VOCAL INSTRUCTOR
Specialist in Voice Culture

Formerly Director of COBURG OPERA SC HOOL and MASTER CLASS in BERLIN
Teacher of Several Prominent EUROPEAN and AMERICAN Grand Opera and Concert Singers

Several artist pupils nou' available for concert, opera and cluirch positions

3741 Sacramento Street telephone bayview 5278 San Francisco

,rH%^A^KRISTOFFY PRIMA DONNA
SOPRANO

Phone Douglas 6624 Thorough Vocal and Dramatic Training 740 Pine Street



THE HOUSE OF SHERMAN, CLAY & CO.
A Brief Review of the Past Fifty Years, Dwelling Particularly on Its

History in San Francisco

The founder of Sherman. Clay & Co. is

Lcander S. Sherman. How he celebrated in

1920 his fiftieth year in the music business—

by retiring from the presidency in favor of

P. T. Clay, son of his late co-worker, Major

Clay, and himself becoming chairman of the

board of directors—was related in May Har-

mony. The history of any nation. State,

institution or business is the history of men

—so we will begin with Leander S. Sherman.

Mr. Sherman came to California about

1861, at the age of fourteen. His boyhood

had been spent in Boston. Arrived m San

Francisco, after a rough trip by steamer and

across the Isthmus of Panama, he secured

a job as apprentice in a clock store. It was

a big task just to wind up all the clocks

every night, or every eight days, as circum-

stances required. From winding clocks this

young man was promoted to repairing clocks.

and this gave him his knowledge of such

mechanisms.

At that time a three-story building occu-

pied the southwest corner of Kearny and

Sutter streets, the site of the present home of

Sherman, Clav & Co. The corner store of

this three-story building was occupied by

A. A. Rosenberg, a music dealer, from whom
Leander Sherman secured his next job. Of
course, at that time there were no Victrolas.

but there was mechanical music. Old timers

will remember the music bo.\es of a vanished

generation. These music bo.\es operated cyl-

inders, studded with needle-like projections,

against the appropriate metal reeds, and, as

thev revolved, struck the reeds and made
melody. The mechanism was similar to that

of a clock. That was young Mr. Sherman's

job—to keep the "clockwork" running and

to fix broken instruments. He also had

other jobs— sweeping out, moving pianos

around, selling and doing whatever might
come up in the course of a busy day. Young
Mr. Sherman wasn't afraid of work, however.

In 1870, Mr. Sherman boldly approached

A. A. Rosenberg, his employer, with an offer

to buy him out, and Rosenberg accepted.

Mr. Sherman raised the money somehow.
He scrupulously took care of his obligations.

and the business grew. "There never was
any trouble about getting business. The only

trouble was to get the money to do the busi-

ness with," remarked Mr. Sherman the other

day.

The store at that time consisted of a small

frontage on Kearny street at the corner.

About 1875 came another important step in

the grow-th of the house—the fifty-five-foot

frontage on Sutter street, immediately to the

rear, was rented and added to the growing
establishment. Upstairs there were offices,

not a part of the music establishment. But
gradually these were encroached upon, and
by 1885 the whole building was being occu-
pied by Sherman, Clay & Co. and a fourth
floor, under a new mansard roof, had been
added.

At this point in our narrative we will turn
to Maj. C. C. Clay. Major Clay had been
in the wholesale grocery business in Mem-
phis, Tennessee, but the climate there did not
agree with his wife and in 1874 he and Mrs.
Clay made a tour of the Pacific Coast. They
were very much impressed with San Fran-
cisco and during their short sojourn here,

Mrs. Clay's health was greatly improved.
As a result Major Clay moved his whole
family to San Francisco in May, 1875. He
became associated with the Pacific Bank and
through that institution became acquainted
with L. S. Sherman. He was seeking for an
investment and realizing that the young
music firm could use more capital he invested
his money with Mr. Sherman; in 1879, the

firm of Sherman, Clay & Co. was established.

These were the days of Adelina Patti and

other famous concert stars, both remembered
and forgotten—all of whom began to find

their way to Sherman, Clay & Co., the rising

young music house. And ever since, with

the association of the house with the Stein-

wav, the Duo Art and the Victrola, it has

been in close contact with all the world's

great artists.

In 1883 the owner of the property on the

northeast corner of Grant avenue and Mar-
ket street wanted to build a building as soon

as some litigation had been settled. Sher-

man. Clay & Co. felt that this would some
day be a very fine retail location so a branch
store was here opened in a two-story frame

building. This store was maintained until

1886 but as the owners were not in a position

to build at that time, the two stores were
combined into the one at Kearny and Sutter

streets.

In 1886 the firm took over the organ busi-

ness of Bergstrom & Co.. and for several

years operated a pipe organ factory at

Twenty-ninth and Mission streets. This

propertv was recently sold by Sherman. Clav

& Co.
The time came when the enterprising firm

of Sherman' Clay & Co. had a chance to buy
out the firm of the Mathias Gray Company:
this was another important milestone. By
that purchase the house came into its alli-

ance with the Stcinway piano—the instru-

ment whose name is more closely linked with
Sherman, Clay & Co. than any other except,

of course, the Victor Victrola. This was in

1892. Mathias Gray had occupied a store at

206 Post street, above Grant avenue, for

many years. Sherman. Clay & Co. continued
to operate this as a branch store for some
time.

The association with the Victor Company
came in the late nineties when Sherman, Clay
& Co. arranged for the representation of the
V'ictor product on the Pacific Coast.
Next to Leander S. Sherman, Ferdinand

W. Stephenson is the member of the firm of

longest service. He started with Sherman.
Clay & Co. in 1884. Mr. Sherman and Mr.
Stephenson are the only original members
left of the first board of directors. Sherman.
Clav & Co. had been incorporated July 29.

1892, for $1,000,000. The members of the
original board were:

L. S. Sherman, president.

C. C. Clay, vice-president.
L. F. Geissler, secretary.

Leonard Georges, treasurer.

F. W. Stephenson, assistant secretary.

The board was increased to seven August
11. 1902, when Mr. Sherman and Major Clav
decided to bring their two sons. Philip T.
Clay and Frederic R. Sherman, into actual
association with them in the firm.

In August, 1905, Major Clay died, which
was, of course a great loss. In September
of that year the house lost one of its strong-
est and most active members in Louis F.

Geissler. who resigned to become general
manager of the Victor Talking Machine Com-
pany. Mr. Geissler had been with Sherman,
Clay & Co. for twenty-two years, having
come from Nashville. Tennessee, to take
charge of the musical instrument department.
It was due primarily to his wisdom, vision
and foresight that Sherman. Clay & Co.
grasped the opportunity to ally itself with
Eldredge R. Johnson. Leon Douglas and the
Victor Talking Machine Company.

Mr.s. C. C. Clay and Harden L.' Crawford
(son-in-law of Major Clay) were elected to
the board in 1905 to fill these vacancies.
Leonard Georges, who had been with the
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firm for thirty years, having started as a boy

in a minor position and having worked his

way up to director, vice-president and head

of the piano department, felt that he would

like to revisit Sweden. So after the fire of

1906 he resigned and Andrew G. McCarthy
was elected director and treasurer in his

stead. Mr. McCarthy had come to Sherman,

Clay & Co. as a lad in 1887. This was the

last change in the personnel of the board

until 1920, when Mr. Sherman became chair-

man of the board and P. T. Clay president.

During the growth of the firm, Mr. Sher-

man entertained the fear of a fire wiping out

the store and the lease. Early in 1906 he

took the matter up with the Eyre family,

owners of the property, and secured their

promise that in such event the lease would
be held for Sherman, Clay & Co. first of all.

Mr. Sherman then left for New York to

join his family, who were in Europe. A few
days prior to the date of sailing occurred

the great earthquake (April 18. 1906) and fire

which not only wiped out the home of Sher-

man, Clay & Co., but all the business portion

of San Francisco. Mr. Sherman canceled his

trip and hurried back to a chaotic and, it

seemed, hopelessly ruined San Francisco.

He found that those he had left in charge had
sprung immediately forward in the emer-
gency.

Immediately alter the fire an office was
opened in P. T. Clay's house at the south-
east corner of Clay and Steiner streets with
Fred Sherman in charge. This was opened
for the purpose of trying to locate burned
pianos, collect accounts and as a bureau of

information.
The main San Francisco office and store

were moved to the Oakland store and inside

of three days the wholesale department was
filling orders from the Oakland retail stock.
It was thought that there would be no busi-
ness in San Francisco for many months, but
inside of two weeks Fred Sherman sent over
an order for some stock as he had sold Mr.
Clay's piano and talking machine out of his

house—he wanted more goods to sell.

The back yard of the house at Clay and
Steiner streets was roofed over and a very
attractive little store was constructed, where
a complete stock of musical merchandise was
installed. Fred Sherman was manager, Henry
Schomberg had the piano department and
E. R. ."Armstrong (present Fresno manager)
had charge of the sheet music, talking ma-
chines and musical instruments.
The headquarters organization remained in

Oakland until June, 1907. when it was moved
to a one-story frame building which had been
especially constructed on Van Ness avenue
between California and Sacramento streets.
Van Ness avenue for a brief period was the
temporary retail district while the debris was
being cleared away and fine new fireproof
structures were being erected by the mer-
chants on their old sites down town. In
1907 this store was visited by fire, but nothing
could daunt Sherman, Clay & Co.—repairs
were made and business continued on suc-
cessfully.

In 1907 a one-story building of corrugated
iron had been built on Perrv street between
Third and Fourth and the wholesale depart-
ment was here operated.

It was not long before a new lease was
signed, plans drawn and a modern fireproof
building was erected on the old site, Kearny
and Sutter streets. This structure was in-
creased to ten stories in 1913, because of
much-needed room.

Just before the fire, an important expansion
of the business had been under way—the
acquiring of the branches in the Northwest
at Portland, Seattle, Tacoma and Spokane

"" completed in 1906. despite the fact
Thi.

that the home establishment had been burnt
out and San Francisco along with it. Sher-
man. Clay & Co. always maintained their
unbounded faith in San Francisco, the Pacific
Coast and in themselves. A little later Sher-
man, Clay & Co. established its branches in

(Continued on page 36. column 1)
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Home Studio: 21 Euclid Ave.

William F. Zech
Violinist and

Musical Director

Thz

ZECH ORCHESTRA
Seventy Picked

and Thoroughly

Trained Musicians

Violin InstruHion. Lessons in Piano

and String Ensemble

Telephone Bayview 8189

Henry Harcke
Accompanist

and Coach

specially

:

GERMAN REPERTOIRE

Telephone: Kearny 7943 540 Stockton Street, San Francisco

MISS MARIAN

NICHOLSON
VIOLINIST

IX CALIFORNIA

Wf/iT January I. io?6

and will be

Available lor Concert Appearances

Address: 32 Lcretta Avenue, Piedmont
Phone Piedmont 304

SAN FRANCISCO

Musical Club
^[k.s. Joiix p. Coghi.an-

Prcsidcnt

Meets every firs! and third Tluir
day at the fainnoiit Hotel

KOHLER & CHASE BUILDING

The

San Francisco

Symphony

Orchestra

ALFRED HERTZ
Conductor

FIFTEENTH
SEASON

For Bookings Address

Musical Association

of San Francisco

457 Phelan Building

A. W. WIDENHAM, Sec'y-Mgr.



SHERMAN, CLAY & CO.
(Continued from pacie 3i)

California at Sacramento, Fresno, San Jose,

Stockton and Los Angeles, the Oakland store

having been established several years before

the fire of 1906. The history of all the

branches has been given in previous numbers
of Harmony.
The capitalization of Sherman, Clay & Co.

was increased in 1911 from $1,000,000 to $2,-

000,000.

Sherman, Clay & Co. was expanding so

rapidly that in 1916 it was found necessary

to find quarters elsewhere for the wholesale

Victor and small goods departments—these

were established at 741 Mission street in the

wholesale district. This same year extensive

warehouse space was secured at Spear and
Harrison streets. Part of the upper floor

of this building is occupied by the shops

—

here one of the finest piano shops in the

United States is maintained. Sherman, Clay

& Co. also took over the sales agency for

the products of the American Photo Player

Company about this time, maintaining head-
quarters at 109 Golden Gate avenue, in the

heart of film row.
In 1917 the house opened professional of-

fices in the Pantages theatre building at 93S

Market street, in conjunction w-ith its rapidly

growing sheet music publishing business.

In December, 1920, Sherman, Clay & Co.

constructed a modern reinforced concrete

garage with an up-to-date shop on its own
property at 3i South Park street to take care
nf its extensive motor vehicle equipment.

In September, 1919, Sherman, Clay & Co.
purchased the Hammond building at the
northeast corner of Stockton and Post streets,

with floor space double that of the present
retail store, and with a big frontage on three
streets. The purpose of the purchase was to

secure the best possible location in the retail

district to which to move if it was deemed
advisable not to renew the lease on the pres-
ent quarters.

There is one more important fact to note.

On March 14. 1921, the board of directors

voted to increase the capital stock from $2,-

000,000 to $4,000,000. The stockholders'
meeting consummated this important step on
May 26th. The house that had its begin-
nings in the ambitions of young Leander
Sherman, as he wound his clocks more than
fifty years ago, has become a $4,000,000 cor-
poration—not just a big corporation but a
great house, with a wide sphere of influence
—and an institution with high ideals and
great ambitions.

PERSONAL ITEMS

The Olga Steeb Piano School, that very
worthwhile piano school into which the direc-
tor, Olga Steeb, famous pianist and teacher,
is putting so much of her time and thought,
will have another of the student recitals on
Friday afternoon, November 6th, to which
all music lovers and all students are cordially
invited. No effort is being spared to give
every student an opportunity to become well
acquainted with every phase of the experi-
ence necessary to becoming a well-rounded
artist. These recitals help to make the stu-
dent's debut on the concert stage easier, for
they acquaint him with audiences. The
school is growing rapidly and each month
shows big gains in enrollment, showing that
the work is being appreciated by parents
here.

La Gaite Prancaise, of which Andre Fer-
rier is the able director, will reopen on
January 6th, after a thorough renovation
and installation of a new lighting system
and scenic as well as mechanical equipment.

Jean Dorothy Rouse—This young pianist,

who recently came to San Francisco from Chi-

cago, has impressed her hearers with her

skill as an accompanist, among others .Mfrcd

Hertz, who specially complimented her upon
her work at a singer's audition. Hardly
twenty years of age, she can boast of having

received last June a diploma from the Colum-
bia School of Music, Chicago, where she took

a full course. She began her piano studies at

the age of five in her native State of New
Jersey. When thirteen she was placed under a

pupil of Paderewski, and at 15 under a pupil

of Godow'sky and at 16 became a student of

Rudolph Ganz in Philadelphia, where she

graduated from high school. Then she went
to Chicago where she studied piano under

Walter Spry, and professional accompanying
under Robert MacDonald. Her course there

included history of music, analysis of form,

composition, orchestra conducting, choral sing-

ing, counterpoint and ensemble playing. She

had opportunities as accompanist in New York,

Philadelphia and Chicago, but feels that her

Everyone interested in music should sub-
scribe for a music journal. The Pacific Coast
Musical Review keeps you posted on the ac-
tivities of visiting artists as well as those of
your friends, and its costs only one dollar a

year.

JEAN DOROTHY ROUSE
A Splendidly Endowed Young Pianist Who

Recently Located in San Francisco

real beginning was in San Francisco with

Madame Stella Raymond-Vought, with whom
she is working, accompanying her students

in the studio and at recitals, and for whom
she has played the past few months at Temple
Israel, the Young Woman's Christian Asso-
ciation and at various concerts at La Bo-
heme and other clubs and over the radio. Much
of her time is devoted to teaching piano and
her patience, sympathy and modern methods
have already brought her a large class.

Lois Stilson Miller, soprano, is presenting

liefore the music lovers of San Francisco and
the bay region, most unique and interesting

programs of children's songs. Mrs. Miller

was for many years a supervisor of public

school music and through her direct asso-

ciation with the children has learned to know
the songs that appeal to them. She has a

charming personality and a voice of singu-

lar appeal and beauty.

The inspiration for these programs has
been a desire on the part of Mrs. Miller to

make known these lovely songs to the gen-
eral public and to cultivate in the minds of

children an appreciation of the real child

song. Considering the fact that these pro-
grams are of a progressive nature, clubs and
similar organizations are manifesting a great
interest in presenting them before their mem-
bers. The following will give an idea of

Mrs. Miller's programs:
Young King Cole, Sing a Song of Six-
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pence, Poundman, Boobity Bumpkin
(Charles H. McCurrie) ; Shadow March (Del

Riego), Big Brown Bear (Manna Zucca),

Gingerbread Man (Jessie L. Gaynor), Slum-

ber Boat (Jessie L. Gaynor); My Shado.w,

Cradle Song (John C. Manning); Bonny
Babv Blue Eyes, Buttercup (Charles H. Mc-
Currie), Daisies (Veazie); Good Morning
Prettv Sunshine (McCurrie); His Buttons

Are Marked U. S., Happy Lil' Sal (Carrie

Jacobs Bond). Mrs. Abraham Levin, ac-

companist. _____

Marion Ramon Wilson is one of the cheeri-

est of San Francisco singers. And she should

be. Her voice is beautiful in quality and of

unusually extended range.

"For a contralto, you mean," she replies,

laughing gaily when a remark of this kind is

made in her hearing.

"Do you intend to sing for those people

out there?" she is sometimes asked.

"Indeed I do!" she answers with a deter-

mined snap of her blue eyes. "I may learn

something. There is a certain 'dare' that a

thoroughly routined artist acquires. This is

why a singer must love to sing."

"And love to learn?"

"Ah! that is the very wine of singing!

"Oh! alas!" she exclaimed hastily. "How
much am I fined? You see, I only meant
fluid, colored, warm."
"No ice in the neighborhood?"
She laughed with a grimace and added,

"Oh, there is always somebody who brings
that. The one who adores chilled wine is

seldom absent."

"Critics?"

"Imitation." she answered, quick as a flash,

then added earnestly, "A genuine critic is

both flavor and seasoning to a singer's needs.

And oh, a singer's needs are many! If she
lived in paradise she might get on with less

care, but I am sure there would be at least

a bird to disturb her hours of practice."

Here she laughed merrily, said, "Another
hour, another day!" and was gone.

Flora Howell Bniner, soprano, and former
president of the San Francisco Musical Club,
has been enjoying a very active year. Dur-
ing California's Diamond Jubilee Week, Mrs.
Bruner appeared in the opera Narcissa and
was the only person in the cast to create
with success two principal roles. Mrs. Bru-
ner's lovely voice lends itself well to oratorio,
a phase of vocal art for which she is excel-
lently qualified. For four years she has held
the position of soprano soloist at the Temple
Beth Israel and beginning January 1st, Mrs.
Bruner will occupy the same position at St.

Ignatius Church.
Mrs. Bruner is one of the most popular

radio artists and recently sang the leading
soprano roles in the Merry Widow and the
Serenade. Mrs. Bruner also sings over the
air in quartets and solos and frequently par-
ticipates on programs given by various prom-
inent musical clubs. .Altogether, Flora How-
ell Bruner is one of the most active sopranos
and most sought-after artists in the com-
munity.

Elwin Calberg, the young California pian-
ist, whose San Francisco recital in October
won him many new admirers, and conse-
quently demands for recital programs, also
played for the Saturday Afternoon Club in

Santa Cruz on December 12th. While his

talent is a versatile one, enabling him to play
with equal merit the various schools, Mr.
Calberg is finding much appreciation for his

interpretation of the moderns. On the Ida
Gregory Scott Fortnightlys in March he will

play American compositions of today. A re-

cital was given recently in Berkeley at the
home of Mrs. James Higgins.

It you wish to keep informed of the activi-

ties of professional musicians and students
in California, the Pacific Coast Musical Re-
view is the logical paper to read.
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Choose Your Piano
As the Artists Do

Valdimir de Pachmann
"/ consider the Baldwin the Stradi-

varius of the few really great pianos of

the world. It cries when I feel like

fyin^. ii sings joyfully when I feel

I ike singing. It responds—like a
human being—lo every mood."

BALDWIN ART MODEL
IN LOUIS XVI DESIGN

Wilhelm Bachaus

"The Baldwin mechanism is so

perfect as to respond to any demand;
in fact the piano ceases to be a thing

of wood and wires, but becoynes a
sympathetic understanding friend^

For its endur-

ing purity and
resonance, for

its perfect con-

cord of tone and ac-

tion, the Baldwin is

the choice of exacting of your
musicians the world dreams, .fi

Alfredo Casella

"The Baldwin is incomparable. I
find the mechanism far more perfect
than any of the others I have played
on and the tone qualities delightful."

Baldwin Piano Company
310 SUTTER STREET

San Francisco

Feodor Chaliapin

"/ hare chosen the Baldwin Piano
in preference to others, because I find
it the most admirably suited to my
accompaniments. Your Reproduc-
ing Piano gives me pleasure every

day. Bravo, bravo, Baldwin Piano!"

over—on the

concert stage

and for the
home. In any

Baldwin you will

find a new revelation

musical

Edward Johnson

"The Baldwin has that full body of
tone which supports so marvelously
the operatic numbers and that rare

quality of tone which blends so

successfully with the voice of the

singer."

Paul Whiteman
"7 have heard with great pleasure

that arrangements have been made
whereby the Baldwin Piano becomes

the official Piano of the Paul Whit-

man Orchestra. I hasten, therefore,

to express my gratification over this

arrangement.

"I have known the Baldwin Piano

for many years and have alwaysfound
it remarkable for its purity of tone

and for its unrivaled action."



VICTOR LICHTENSTEIN

Director of the Lichtenstein School of Violin

and Ensemble Playing

There has been much talk of lalt about the

emancipation of American music and musi-

cians from European domination. We read

here and there of the wisdom of encouraging

our American-born music student in opera,

symphony orchestra and on the concert stage.

Mr. Lichtenstein. with a knowledge of his

instrument, acquired by study with eminent

European masters, among them Sitt. Mar-

chot. Ysaye and Thomson, and an orchestral

routine under conductors like Arthur Nikisch,

Mottl and Ysaye, has trained young violinists

who have held important positions m the

symphony orchestras of the East. From the

day of his return from Europe he has held

fast to the single purpose of developing

young students to the point where they might'

i)e capable of carrying on his ideals.

A record of six of his pupils (Jacob Blum-

berg, Jules Silberberg. Isadore Greenberg,

Joseph Gill. Earl Gottschalk, Clareii'.e

Maurer), four first and two second viobns in

the St. Louis Symphony Orchestra during a

period of five years, is an enviable showing

for any teacher, and these young musicians

had had practically their entire training un-

der Mr. Lichtenstein.

As president of the now disbanded .Ameri-

can Guild of Violinists. Mr. Lichtenstein. and

his colleagues in Chicago and St. Louis, or-

ganized what was actually the first chamber
music festival held in the United States. Spe-

cial features of these festivals were first per-

formances of important works for strings,

notably Schoenberg's Verklaerte Nacht. Vi-

valdi's Concerto for four solo violins and or-

chestra, etc. Programs devoted exclusively

to the works of American composers were
featured, thus encouraging native production.

Mr. Lichtenstein was one of the first musi-

cians in the East to give lectures on the in-

struments and programs of symphony or-

chestras, and in California is continuing this

important work in his now popular Sym-
phonylogues. which are held on the morning
of the regular Friday symphony concerts.

Those who attend these lectures enthusiasti-

cally testify that the esthetic enjoyment of

the program is enhanced a hundredfold after

this needed preparation.

As California University Extension lec-

turer. Mr. Lichtenstein. in a series of thirty

lectures, covered practically the whole field of

the evolution of music, with illustrations

drawn from aboriginal folk music of every
corner of the globe, and brought the story

of the art down to the most complex compo-
sitions of Schoenberg. Stravinski. Rloch. etc.

At present. Mr. Lichtenstein is conducting
an interesting band of vonng string players

in his Y. M. and Y. VV. H. A. String Or-
chestra. At a recent performance the first

public hearing in California of Corelli's Con-
certo Grosso (The Nativity) was given. All

in all. Mr. Lichtenstein's work from the very
first has been that of a far-seeing construc-
tive force in the development of art on native

soil.

Frieda Peycke sailed for her around-the-

world cruise, returning to California in April,

where she has been already booked for many
dates to feature the program the numbers
of which she will compose while en tour.

Miss Peycke made a flying trip to Chicago
before her departure in order to fill several

dates which had been booked for her. She
will return to Chicago in the spring, as she

has had several re-engagements as well as

new engagements booked for her. Before

her departure. Miss Peycke received a cable-

gram from the Morning Musical Club of

Honolulu engaging her for a concert to be

given in Mission Hall during her stay there.

While she is away Miss Peycke's manage-
ment will be in the hands of France Gold-

water < f Lrs Angeles.

CITIES EXPEND $6,000,000 ON MUSIC

Figures Announced as Result of Survey on
Municipal Appropriations. Made

Public Through Book

Nearly six millions are expended annually

by our municipalities for music, according to

the findings in a recent survey. The latter

has been made by the National Bureau for

the Advancement of Music. The actual figures

show an appropriation of just a little short

of five million dollars. However, inasmuch as

the number of cities that did not respond to

the questionnaire resulting in the above figures

is almost as great as that of those which

did reply, those making the survey have felt

justified in adding another million dollars to

the total.

What amounts to the first milestone in a

campaign to brinn about a greater furtherance

of music by our municipalities has been reached

by the appearance of a hook embodying the

aimve facts. That book is entitled "Munici-

pal Aid to Music in America." It was wrritten

HELEN EUGENIA MERCHANT
A Brilliant Young Pianist. Member of Miss Simpson's

Coaching Class. Who Has Scored Many Ar-

tistic Triumphs in the Bay Region

for the National Bureau by Kenneth S. Clark.

after a survey covering more than a year. The

book is to be used as the chief ammunition in

a campaign which has now taken definite shape.

Last year -he writer of the book made a

report on the preliminary findings of the sur-

vey in a speech before the National Recrea-

tion Congress at .\tlantic City. That gather-

ing endorsed the movement and requested the

Playground and Recreation Association of

America to appoint a committee to iro-operate

in the campaign. That association has now
appointed a strong Municipal Music Committee

composed of leaders in music and civics.

Before the music section of the recent Re-

creation Congress in Asheville. North Carolina,

the report of that committee was presented by

one of its members. W. W. Norton of Flint,

Michigan. Therein it was stated that the sur-

vey made by the National Bureau was to be

an'iinportant aid in the campaign. At the same

time a complete report on the survey was made

by the author of the book who urgetl that every

possible step be taken to enlist the local recrea-

tion bodies in the cause. Thereupon the music

section passed a resolution endorsing the efforts

of the Municipal Music Committee toward

greater ani ropriations for music and urging all

the local recreation bodies to "make it a part

of their program to bring about such appro-

priations where necessary and to take steps to-

ward the passing of a special legislation where
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that is needed to provide authorization for

local appropriations for the purpose."

Among the 762 cities and towns which re-

plied to the questionnaire, the annual expendi-

ture for civic music follows

:

For municipal music $1,254,481.17

I-"or public school music 3,621,008.82

Total annual expenditure $4,875,489.99

Band concerts take the lead in the expendi-

ture for municipal music proper. There is an

aggregate yearly outlay of $997,069.17 for such

concerts among' the 360 cities which recorded

their provision of them. Of those cities, 64

have the concerts without making any appro-

priati<m. Other data as to bands includes the

fact that in 139 cities the supervision of the

engagement of band musicians and of the

choice of music is left entirely to the band

director, while 178 cities have no such super-

vision and the remaining give over that func-

tion to some municipal board or special com-

mittee of citizens. Community singing is car-

ried on regularly with the band concerts in 42

of the cities, and 85 have .such singing at times.

Next in the ranking as to expenditure is that

for municipal orchestras, which runs up to

$55,(KK) annually.

.\mong the least encouraging figures are

those as to adequate auditoriums for concerts.

Only 64 of the cities have a regular city audi-

torium. City halls are used for that purpose in

31, and the high school auditorium is utilized

in 98 others. On the other hand, 397 cities re-

ported their having no auditorium at all.

Municipal organs seem to be making strides,

with 28 cities reporting the possession of a

pipe-organ. Fifteen of these employ a munici-

pal organist. Much encouragement is afforded

bv the data as to public school music, since 604

out of 762 cities report their having a school

music supervisor. To that classification are

to be added 679 assistant supervisors and 956

special teachers of music. Crystallized citizen

effort in muic is represented in 59 cities which

have a municipal music commission, association

or league.

One question asked of the mayors was re-

garding their opinions as to the desirability of

a municipal appropriation for music for the

people. A favorable opinion was expressed

bv 320 mayors. The same answer was given

by 25 others, but with the qualification that

they had no funds available. The_ varying uii-

favorable opinions amounted to 54. In addi-

tion, 237 mayors failed to reply to this ques-

tion.

Irving Krick, the well known young Oak-

land pianist, was soloist and accompanist

with the Varsity Glee Club of the Univer-

sity of California on a program given in

Sail Rafael on October 9th. He was en-

thusiastically received. On October 16th

he was the Glee Club soloist m Berkeley

at the entertainment and Italian dinner given

by the Berkeley Mobilized Women. On
November 3d he' played several classical se-

lections with the same club for radio station

KTAB, delighting the many listeners-in,

Mrs, H. I. Krick, the very active and suc-

cessful pianist and teacher, was in charge

of the program broadcast from KFUU.
San Leandro. on Friday evening. September

25th. All those taking part were well known

professionals and the listeners-in were

treated to some delightful numbers. Those

on the program were: Muriel Leyser, pianist;

Irving Krick. pianist; Allena Gamberg,

mezzo soprano; F. Lowell Garrison, trom-

bonist; Shirley Irvin, whistler, and Ethel

Irvin, accompanist.

Nelle Gothold, formerly Los .A.ngeles rep-

resentative of the Pacific Coast Musical Re-

view, visited San Francisco during the opera

season and made a host of friends here. She

is now representative of the Musical Digest

of New York in Los Angeles and her pithy

and interesting letters find much favor with

the readers of that widely-read paper, so

ably edited by Pierre V. Key.
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E. ROBERT SCHMITZ Scottish Rite Auditorium
Tuesday Evening, January 5lhBACH DEBUSSY RECITAL

THREE WEEKS' MASTER CLASS COMMENCES WEDNESDAY JANUARY 6lh

Proipeclui on Application 606 KchUr & Chase Building

TEN LESSONS IN TECHNIC and INTERPRETATION
Kearny 6417 Ida Gregory Scotl, Manager

FRANK

MOSS
The

Distinguished California

Pianist

Will give an

All-Bach Program

at

Scottish Rite Auditorium

Monday Evening

January 4, 1 926

Assisted by

Eugen Ja-Liezbinska
Danseuse

Tickets $1.00 (plus tax)

Students 50c

For Sale at

Sherman, Clay & Co.

MANAGEMENT

LULU J. BLUMBERG

L. E. BEHYMER
Manager of Distinguished Artists

Executive Offices:

705 Auditoriom Building, Los Angeles

Victor Lichtenstein
Violinist and Lecturer

Conductor

The Y. M. H. A. STRING ORCHESTRA

Director

The Lichtenstein School of Violin and
Ensemble Playing

Studio---3145 Washington Street
Phone Fillmore 6146

The West Coast Male Quartet
MERRITT BARTON, First Tenor, CARL HOOPER, Second

Tenor, HARRY TRUAX, Baritone. W. L. NEWMEYER, Basso

Terms and Dates—Address 1600 Baker Street

Telephone West 7681 or Douglas 3675

MARY ALVERTA

MORSE
SOPRANO

Teacher of Singing

Tuesday and Friday, Kohler &
Chase Building

Residence Studio: 166 Santa Rosa Ave.

OAKLAND, CALIF.
Phone Humboldt 191

PACIFIC MUSIC PRESS
MUSIC ENGRAVERS AND

PRINTERS
1053 Howard Street
SAN FRANCISCO

THE COLLEGE OF THE HOLY NAMES
LAKE MERRITT. OAKLAND

Complete Conservatory Course— Piano, Harp, Violin, 'Cello.

Voice. Counterpoint. Harmony and History

Three types of students may enroll in th.

music as major ; candidates for the degr*
musical profession, c
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MUSICAL CALENDAR

SUNDAY. JANUARY 3. 1926
—Sixth Symphony Pair (Curran Theatre).

MONDAY. JANUARY 4th

Frank Moss Bach Recital (Scottish Rite).

WEDNESDAY. JANUARY 6th

—D'Alessio String Quartet (Richelieu).

THURSDAY. JANUARY 7th

._S. F. Musical Club (Fairmont).

FRIDAY. JANUARY 8th

.—Third Municipal Pop Concert
(Auditorium).
(Mishel Piastro. soloist)

SUNDAY. JANUARY 10th

5 p. m.—Fifth Symphony Pop (Curran).

,5 p. m.—Sigrid Onegin (Exposition Auditonum).
(Selby Oppenheimer Attraction)

MONDAY. JANUARY llth

5 p. m.—Fay Yen Fah (Columbia).
Two Weeks' Season of Grand Opera.

Repertoire: Fay Yen Fah. Rigol

ghtly (St.

THURSDAY. JANUARY 14th

—Benno Moiseiwitsch (Auditoriu:

(Elwyn Artists Series)
— Sousas Band (Oakland Auditor

—Pacific Musical Society (Fairm<

FRIDAY. JANUARY 15th

—Lichtenstei ' ' ' '^""

Hall).
—Seventh Symphony Pair (Curran).

—Sousa's Band (Exposition Auditorium).

(Selby Oppenheimer Attraction)

SATURDAY. JANUARY 16th

, and 8:15 p. m.—Sousa's Band (Exposition

Auditorium).
(Selby Oppenheimer Attraction)

SUNDAY, JANUARY 17th

.—Seventh Symphony Pair (Curran).

.and 8:15 p.m.—Sousa's Band (Exposition

Auditorium).
(Selby Oppenheimer Attraction)

THURSDAY. JANUARY 21st

— S. F. Musical Club (Fairmont .

FRIDAY. JANUARY 22d
.—S. F. Symphony Orchestra in San

(State Teachers' College).

SUNDAY. JANUARY 24th
.—Sixth Symphony Pop (Curran).
.—Feodor Chaliapin (Auditorium).
(Selby Oppenheimer Attraction)

MONDAY. JANUARY 25th
.— Fortnightly (St. Francis).

TUESDAY. JANUARY 26th
.-California Music League, Berkeley

Informal Talk (Chickering

Jo:

(Ha Gyn- U. C.

nbly Hall. Stanford University).

THURSDAY. JANUARY 28th
m.—Pacific Musical Society (Fairmont).

FRIDAY. JANUARY 29th
m.—Eighth Symphony Pair (Curran).

SUNDAY. JANUARY 31st

m.—Eighth Symphony Pair (Curran).

WEDNESDAY, FEBRUARY 3d
m.—D'Alessio String Quartet (Richelieu).

THURSDAY. FEBRUARY 4th
Ti.— S. F. Musical Club (Fainr.ont).

SUNDAY. FEBRUARY 7th

m.—Seventh Symphony Pop (Curran).
m.—Isa Kremer (Columbia).

(Oppenheimer Attraction)

MONDAY, FEBRUARY 8th

m.—Will Rogers and the De Reske Singers
(Scottish Ritel

fOppenh-imcr Attraction)

m.—Fortnightly (St. Francis).

TUESDAY. FEBRUARY 9th

m.—Will Rogers and the De Reske Singers
(Scottish Rite).
(Oppenheimer Attraction

WEDNESDAY. FEBRUARY 10th

I.—Fourth Municipal Pop (Auditorium).
(Margari Ma soloi

THURSDAY. FEBRUARY llth

n.—Pacific Musical Society (Fairmont).

FRIDAY. FEBRUARY 12th
n.—Lichtenstein Informal Talk (Chickering

Hall),
n.—Ninth Symphony Pair (Curran).

SUNDAY. FEBRUARY 14th
71.- Ninth Symphony Pair (Curran).
Ti.—Benjamimi Gigli (Auditorium).

(Oppenheimer Attraction)

MONDAY. FEBRUARY 15th
m.—Margaret Matzenauer (Auditorium).

(Elwyn Artist Series)

TUESDAY. FEBRUARY 16th
m.—S. F. Symphony Orchestra in Palo Alto

(Assembly Hall Stanford University).

THURSDAY. FEBRUARY 18th
11.— S. F. Musical Club (Fairmont).

FRIDAY. FEBRUARY 191h
m.—Woodwind Ensemble (Fairmont).

SUNDAY. FEBRUARY 21st

m.—Eighth Symphony Pop (Curran).

MONDAY. FEBRUARY 22d
m.—Fortnightly (St. Francis).

THURSDAY. FEBRUARY 25th
m.—Pacific Musical Society (Fairmont),
m.—S. F. Symphony Orchestra in Berkeley

(Harmon Gymnasium, U. C).

8:30 p

8:30 p.

00 a.

00 p

45 p

15 p.

8:15 p. 1

2:45 p. 1

2:30 p.

8:30 p.

8:15 p.

FRIDAY. FEBRUARY 26th
—Lichtenstein Informal Talk (Chickering

Halll.
-Tenth Symphony Pair (Curran).

SUNDAY. FEBRUARY 28th
-Toti dal Monte (Columbia Theatre).

(Oppenheimer Attraction)
—Tenth Symphony Pair (Curran).

MONDAY. MARCH 1st

Germaine Schnitzer (Fairmont Hotel).

(Seckels Matinee Musicales)
Cecelia Hansen (Auditorium).

(Elwyn Artist Series)

TUESDAY, MARCH 2d
—Chamber Music Society (Scottish Rite).

—Fifth Municipal Pop (Auditorium).
(Harold Bauer, soloist)

WEDNESDAY, MARCH 3d
—D'Alessio String Quartet (Richeheu).

THURSDAY, MARCH 4th
—S. F. Musical Club (Fairmont).

SUNDAY. MARCH 7th— Ninth Symphony Pop (Curran'.

MONDAY. MARCH 8th
—Fortnightly (St. Francis).

TUESDAY. MARCH 9th
—Chamber Music Society (Scottish Rite).

THURSDAY. MARCH llth

,—Pacific Musical Society (Fairmont).

FRIDAY. MARCH 12th
,—Lichtenstein Informal Talk (Chickering

Hall).
,—Eleventh Symphony Pair (Curran).

SUNDAY. MARCH 14th
,—Eleventh Symphony Pair (Curran).

THURSDAY. MARCH 18th

—S. F. Musical Club (Fairmont).

SUNDAY. MARCH 21st
.—Paderewski (Audit

Attr; on)
1.—Tenth Symphony Pop (Curr
1—Toti dal Monte (Columbia).

MONDAY. MARCH 22d
lightly (St.

-Tha
(Elw

Ka (Auditorium).
Series)

TUESDAY. MARCH 23d
—Roland Hayes (Auditorium).

(Elwyn Artist Series)

THURSDAY. MARCH 25th
—Pacific Musical Society (St. Francis).

FRIDAY. MARCH 26th
,—Lichtenstein Informal Talk (Chickering

Hall).
—Twelfth Symphony Pair (Curran'.

SUNDAY. MARCH 27th
—Twelfth Symphony Pair (Curran).

TUESDAY. MARCH 30th
—California Music League Orchestra.

Berkeley (Harmon Gymnasium. U. C).—Chamber Music Society (Scottish Rite).

THURSDAY. APRIL 1st

— S. F. Musical Club (Fairmont).

MONDAY. APRIL 5th
—Richard Crooks (Fairmont HoteD.

(Seckels Matinee Musicales)

WEDNESDAY. APRIL 7th
—D'Alessio String Quartet (Richelieu).

THURSDAY. APRIL 8th
—Pacific Musical Society (Fairmont).

TUESDAY. APRIL 13th
-Chamber Music Society (Scottish Rite).

THURSDAY. APRIL 15th
— S. F. Musical Club (Fairmont).

FRIDAY. APRIL 16th
—London String Quartet (Auditorium).

(Elwyn Artist Series)

SUNDAY. APRIL 18th
1.—Claire Dux (Columbia).

(Oppenheimer Attraction)

MONDAY. APRIL 19th
1.—The Little Symphony (Fairmont).

(Seckels Matinee Musicales)

THURSDAY. APRIL 22d
1.—Pacific Musical Society (Fairmont).

FRIDAY. APRIL 23d
1.-Edward Johnson and Joan Ruth

(Auditorium).
(Elwyn Artist Series)

FRIDAY. APRIL 30th
1.—Woodwind Ensemble (Fairmont).

THURSDAY. MAY 6th
1.— S. F. Musical Club (Fairmont).

THURSDAY. MAY 13th
n.—Pacific Musical Society (Fairmont'.

THURSDAY, MAY 20th
1.—S. F. Musical Club (Fairmont).

THURSDAY, MAY 27th
a.—Pacific Musical Society (Fairmont).

EVA ATKINSON'S POPULARITY

So einphatic were the successes enjoyed by
Mrs. Eva Gruninger .Atkinson at her various
concerts throughout the State last month and
so quickly did the news of these triumphs
reach the ears of those in charge of musical
organizations that as a result new dates were
immediately booked for December.
These familiar with Mrs. Atkinson's artis-

SONGS OF DISTINCTION

NINO MARCELLI
SOLITUDE

DEEP IN THE FOREST
FOR MEDIUM VOICE

Distrihuti-d by

CARL FISCHER, Inc.

NEW YORK CITY

tic talents and who have listened t" litr

sing over the radio report that she possesses

a perfect voice for broadcasting. To sing

successfully over the radio is in its way as

much of an art as is recording for the phono-

graph. It is an art which must be thoroughly

understood by the singer who wishes to ob-

tain the best artistic efifects. Mrs. Atkinson
claims that an artist must sing with even

greater ease and freedom and be more re-

la.xed physically while singing over the radio

than when appearing on the concert platform.

She emphasizes the fact that an artist should

endeavor to forget that he or she is to reach

thousands of "listeners" within great dis-

tances, for if such an idea is nourished there

will always be a tendency on the part of the

singer to force the voice.

Mrs. Atkinson's wide experience in broad-
casting has proven her theories on the subject

to be absolutely correct, for when listening

to her over the "air" one hears no blasting of

tones, but is conscious only of the natural

cjuality of the voice, which is rich and lus-

cious, her thorough comprehension of the
texts of her songs and the artistic style of

their delivery. Mrs. Atkinson last sang over
the radio on December llth from station

KTAB.
On Saturday evening, December 12th, Mrs.

-Atkinson interpreted a program of songs be-
fore an exclusive fraternal organization and
duplicated her previous successes. On De-
cember 18th the musical public of Red Bluf?
heard this popular contralto in a joint recital

with the .•\rion Trio and on December 22d
she is engaged as leading soloist for the
Orpheus Club, Oakland, when it gives its

Christmas program.
Apart from filling these numerous engage-

ments and teaching a large class of pupils,
Mrs. Atkinson devotes much time to her
oratorio work, having occupied the position
of contralto soloist at Temple Emanu-El for
eight years and the same important position
at Trinity Church for thirteen years.

CONSERVATORY CHORUS

_
Ernest Bloch, the new director of the San

Francisco Conservatory of Music, has
started an a cappella chorus as part of the
work of that institution. This organization
will study the w^orks of Palestrina, Orlando
di Lassus and other early writers of vocal
music including Bach and it is Mr. Bloch's
purpose to make this ensemble fill the place
in San Francisco which is filled by Musical
.Art Societies and the Schola Canforum in

New York and other musical centers. These
choruses are common in Italy and Germany
and there are a few in France but very few
in America.
A new field of rarely heard but very

beautiful music will be opened to San Fran-
cisco music lovers and a great opportunity
afforded to vocal students as this music is

the foundation of the art and there is no
schooling better than a thorough training
in a cappella singing. The class meets on
Monday evenings and there is an opening
for more tenors and basses. Interested sing-
ers may obtain further information at the
conservatory.
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=^= ANNOUNCEMENT EXTRAORDINARY=^=
ELWYN ARTIST SERIES

Maiuti;ciiiciil Woi.FSi^iix Muskai, DuKiiAr, l-'isK Building, Xew Yuhk ; 555 I'iiklax ].!l'ilim.\g, San Francisco

7-SUPERB EVENTS-7
CIVIC AUDITORIUM

Single Admission Prices $1 to $2, $2.50 and $3

Including All Stem COURSE S First 20 Rows Lower Floor and Entire Dress Circle S5.605 Fir

\ AllAitraciion, PRICES I All Other Seats

BENNO MOISEIWITSCH
Brilliant "Poet of the Keyboard"

The Season Ticket

,V50 Saves 6 6-' J 0-0

ROLAND HAYES
PJicnoiHcnal Colored Tenor

January F"ourteenth

MARGARET MATZENAUER
Prima Lhinna Contralto Metropolitan Opera Company

February Fifteenth
opening night

SAN CARLO GRAND OPERA CO.
Xcw Slurs - Sf,-chil Scciierv - .-iiri'im-Hd-rf OiihiSlra,

Chor„s ai:d BalU-l

Fedruarv Eighteenth JOAN RUTH
CECILIA HANSEN Soprano of the Metropolitan Opera Company

Great Woman Violinist In^ Costumed Scenes from Famous Operas

March First April Twenty-Third

SEASON TICKETS—7 EVENTS—$3.50 and $5.60. SAVE 66 2-3 PER CENT
A^oza on Sale at Sherman Clay & Co.

Ill- .Snticlfatc No CImaric in AltracHaiis Bui Ri-scr-^'e the Ri.jlit to Subsliliitc an Atlraclioit of E<ltial Merit

March Twenty-Third

LONDON STRING QUARTET
Uiietjtialled as a Chamber Mnsie Ensemble

April Sixteenth

EDWARD JOHNSON
Leading Tenor Metropolitan Opera Company

.-\SSISTEI) BV

SAN FRANCISCO BOASTS A REAL CONSERVATORY OF MUSIC

ABuilding is not an Institution

N Institution is an Organization cliosen
for Competence and Expert Ability.

MUSIC is more than notes from a musical
instrument and instruction requires

much more than exhaustive knowledge.

COLLEGES are established for the dissem-
ination of learning, but many never be-

come Accredited Institutions.

This building represents an Institution which, for nearly a
quarter of a century, has cherished its acceptance by San
Franciscans as an Institution of Musical Education.

ARRILLAGA MUSICAL COLLEGE
ACHILLE ARTIGUES, President V. de ARRILLAGA, Dirrcior

2315 Jackson Street Telephone Walnut 3742
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CLAIRE DUX S"""""
Concert Management:

ARTHUR JUDSON, FISK BUILDING, NEW YORK CITY

LIEDER SINGER
BRUNSWICK RECORD

SELBY C. OPPENHEIMER'S
LEADING ATTRACTIONS

Sigrid Onegin, whose concert and operatic

successes in the I'nited States in the last two
seasons liave been one of the genuinely out-
standing features of music in tlic land, is

finally to come to San Francisco and Selby
C Oppenheimer has arranged that the Swed-
ish contralto shall be the first of his Xew
Year attractions, appearing in a single recital

in the Exposition Auditorium on Sunday
afternoon. January 10th.

Critics and music writers wherever she has
appeared have been hard put to find adjec-
tives of sufficient laudatory force to describe
their impressions of this remarkable singer.

Ordinary comment has been to declare her
the greatest find in a musical way in the
present generation. The nios» noted writers
have assigned to her the possession of a lus-

cious golden tone and have coupled to this

the belief that her singing art has not been
surpassed since the days when the redoubt-
able Calve flashed across the .^me^ican artis-

tic horizon.

Manager Oppenheimer had hoped to bring
Onegin to San Francisco last year but a can-
celled contract at that time makes the pre.sent

good fortune of hearing the artist possible.
He will present One.i^in in the E.xposition
Auditorium, which will l>e reduced to concert
hall dimensions by use of the electric steel

curtains in the balcony and by new heavy
drop curtains from the balcony line to the
main floor, shutting of? unnecessarily vast
spaces, perfecting the acoustics and yet re-

taining sufficient capacity to keep the ticket
scale of admissions within the radius of 50
cents for certain seats and $2 for the best
places.

The Onegin tickets are now on sale at
Sherman. Clay & Co.

Scusa's Band in January—The biennial
visits of John Philip Sousa and his great
American concert band to San Francisco are
indeed welcome events in the musical life of
the community. Sousa is now making his
thirty-fourth American tour and is being re-
ceived everywhere with the loudest and most
enthusiastic acclaim. With a band almost
entirely American, many of the members of
which have been in the Sousa employ during
the entire time that the bandmaster has been
a public idol, and an organization numbering
100 principals, together with soloists, Sousa
will reach San Francisco to give five entirely
different programs at the Exposition Audi-
torium on Friday night, January 15tli. Satur-
day afternoon and night. January 16th. and
Sunday afternoon and night, January 17th.

The band will also play under Oppen-
heimer's management in Modesto on Wednes-
day, January 13lh, and in the Auditorium
.^rena, Oakland, on Thursday afternoon ami
night, January 14lh, these concerts being the
only ones to be given in Northern California
b>- Sonsa's Band this year.

Chaliapin—For the third successive year
Chaliapin will regale San Francisco. Of his

powerful art much has been written. Of his

Dopularity nothing is left to be said. The
Russian master has added a few English
songs to his repertoire since last heard here
and the old favorites, it is promised, will be
sung and acted as of yore. The Chaliapin
recital takes place in the Auditorium Sunday

24th. ill

he the only city in Northern California m
which he will sing <his year.

Isa Kremer, a very welcome favorite, will

be a San Francisco visitor in February, giv-

ing a series of concerts starting at the Colum-
bia theatre Sunday afternoon, February 7th,

and including an appearance in that and other

halls.

Gigli, the peerless Italian lyric and dra-

matic tenor, is scheduled for a single recital

at the .\uditorium on Sunday afternoon. Feb-

ruary -14th. and the inimitable Will Rogers
will follow with a single San I-Vancisco ap-

pearance the last of Fel)ruary.

SECKELS' MATINEES

Twenty artists are scheduled to appear dur-

ing the four remaining concerts of the .-Mice

Seckels' matinee nuisicales which will be re-

LEOTA RHOADS
The Delightful Concert Soprano. Artist-Pupil oi Mme.

Isabetle Marks, Who Received a Splendid Ovation
at Her Concerts in San Francisco Last Month

sunied after the holiday interval. On Janu-
ary 25th Paul Leyssac and Uwight Fi.ske.

discuses, will give their inimitably fascinating
"Kaleidoscope" program which so delighted
Paris and New York that these .gifted artists

have been obliged to discontinue their indi-

vidual activities and devote their entire time
to joint recitals.

Richard Crooks, the American tenor, who
won an ovation from the staid Bostonians last
month and who has repeated his European
successes throughout the principal cities of
the East and in a recent return engagement
as soloist for the Worcester Music Festival,
makes his San Francisco debut on April 5th.

Music lovers will again have the pleasure
of hearing Germaine Schnitzer, the brilliant
pianist, on March 1st, and the closing event
of the sixth season of the Alice Seckels mat-
inee musicales will be a concert on April
19th by George Barrere, famous flutist, and
his little symphony orchestra—an attraction
unuiue m the annals of intimate recitals.

E. ROBERT SCHMITZ TO TEACH

Those who attended the Master Classes of
E. Robert Schmitz have felt the stimulation and
contact with an original mind and a kinetic

personality. He is, in the best sense of the
word, a modernist—that is a man sharply sen-
sitive to the spirit of his age and responsive to
subtle manifestations. It takes a modernist
to understand the ancients, for historical in-

sight is only a backward excursion of the
creative imagination. This understanding
Schmitz possesses to an astonishing degree.

By some called a classicist, and by others a
modernist, he is praised equally for his pre-
sentation of Bach as well as" of modern music.
Mr. Schmitz is giving a new^ impetus to the
musical and cultural life of this country
through his pedagogy of piano technique,
which is recognized as epoch-making not only
by musicians but also by many of the promi-
nent scientists. His teaching of technique has
grown out of the modern piano, together with
the unlimited colorful vision of the modern
school of composition. It is the technique which
makes clear the intricate music of today by the
creation of "qualitative planes of color" which
give the proper importance to the various ele-

ments, thus avoiding the opaque performance
which bars so many virtuosi from including
modern works on their programs because they
cannot convey the message.

-\ master class of three weeks, commencing
January 6th. will be devoted to technic and in-

terpretation. On Tuesday evening. January
5th, Mr. Schmitz will be heard in a Bach-De-
bussy program which will be a repetition of his
New York recital.

Mr. Schmitz is under the management of
Ida Gregor\ Scott, 606 Kohler & Chase
building. '_

CHILDREN'S OPERETTA

.\ children's operetta. The Shepherdess and the
Chimney Sweep, written and dramatized by
Mrs. Gerda Wismer Hofmann. will be given
at the Community Music School of the Girls'
Club. Thursday evening. December 17th. The
cast involves fourteen participants and the
play is one which Mrs. Hofmann presented in

New York a few years ago at the Children's
Theatre of the Hecksher Foundation: at Tar-
rytown-on-the-Hudson on the Gould property,
at one of the larger down-town theaters in
New \'ork, and in Cleveland.

The coming event will be in the nature of
a Christmas fete, with handsome, costuming,
scenery and elaborate new lighting effects.

The new auditorium of the Community Music
School. 544 Capp street, is spacious, and for
the past several weeks other children's pro-
grams have been given there under the direc-

tion of Mrs. Hofmann. There will be inci-

dental music and accompanying by members of
the nnisic school.

i

The Wooing of Gerda, a Norse legend
written for male chorus, soprano and tenor
solos with obligatos for the violin, 'cello, and
supported by two pianos, was given its first

hearing Tuesday night, December 1st, in the
Elk's Temple by the Mendelssohn Club of

Portland. The cantata was especially well

received. It is filled with many lyric passages
as well a,s dramatic, colorful effects. The work
was conducted by the composer, E. Bruce
Knowlton of Portland.
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CALIFORNIA EISTEDDFOD

The tenth rei,Monal conference of the Cali-

fornia Eisteddfod Association, held at Bev-

erly Hills Saturday afternoon and evening,

November 28tli, was largely attended by rep-

resentatives of the association from all over

-Southern California. At the public meeting
in the afternoon, F. J. Hokin of Oxnard.
first vice-president of the association, presid-

ing, reports from the various districts seemed
to indicate that there would be fourteen dis-

trict Eisteddfods held in Southern California

next spring. The contents will cover practi-

cally every department of music work, both
individual and ensemble; drama contests in

both adult and children's groups; art compe-
titions, which will also emphasize school art
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i^e dancing.
vinners will be held

lity sometime early

work, and interpretati'

tests for the district \

Los Angeles or vicin

May.

At the conference dinner following . the
afternoon meeting, Edward J. Hummel,
chairman of the Beverly Hills district, pre-

sided, and addresses were made by Mrs.
Abbie Norton Jamison, chairman of the mem-
bership committee; Ben F. Pearson, chairman
of the executive committee, and F. J. Hokin
of Oxnard. A splendid musical program was
contributed by the Zoellner Quartet, Victor
Edmunds, tenor; Hazel Landers Hummel,
soprano, and Mrs. Evelyn Paddock Smith,
pianiste. Community singing was led by J.

Arthur Myers of Glendale, who also con-
ducted a "toy symphony," in which the entire

assemblage participated.

The next regional conference will be held
Saturday, January 23d, at Pomona College.

Mrs. Martin R. Green, vocal teacher, gave
the second of a series of pupils' recitals in

her unusual and attractive studio in Pied-
mont on Saturday evening, November 14th.

The studio occupies the entire second floor

of the home, and is ideally arranged and
equipped for its purpose. The pupils who
sang were: Mrs. Oscar C. Pope, Miss Har-
riette Roter, Miss Marie Quinn. Mrs. Lee
S. Page (a particularlv accomplished singer),

Miss Elizabeth Wells' (in a Jenny Lind cos-
tume a la Frieda Hempel) and Miss Emma
Folsom. The offerings ranged from Bach
to Puccini and the program was constructed
for variety and balance, and tastefully to dis-

play the talents of each singer. Mr. Green
played two violin obligati, accompanying one
of the students. A pianist, lately from Nor-
way, Miss Kaspara Hagen, played the Carna-
val of Grieg as only a Norwegian, I lielieve.

could p-kiy it. Miss Hagen is a Grieg
specialist and her interpretations carry
authority. Miss Hagen and Miss Jeanette
Rose shared the accompaniments.

Elizabeth VVestg.\te.

Wandszetta Puller-Biers, colorlatura so-
prano, gave a delightful musical soiree at

90 El Camino Real. Berkeley, on Thursday
evening. November 12th. this was Mrs.
Biers' last appearance in concert in this

region before appearing in the East with
Cocnraad V. Boos at the piano. The pro-
gram for this soiree consisted of many
familiar and new American compositions
sung for the first time on this Coast includ-
ing such distinguished comnosers as: Bruno
Huhn, Gilbert Spross, McFayden. Rybner,
Ware, and two or three compositions by a
resident artist of much promise, namely.
Marie Mallory Hyde, who acted as accom-
oanist. Earlier in the season Mme. Fuller-
Biers appeared before the Wednesday Morn-
ing Club of Oakland with Paul Steindorflf

at the piano. She was the representative
musician sent by the Wednesday Morning
Club to the Portland biennial of the National
Federation of Music Clubs, where several
programs were arranged in her honor,
Lucien Becker accompanying her in an
American program.

FOURTH SEASON

MUNICIPAL SYMPHONY CONCERTS
San Francisco Symphony Orchestra

ALFRED HERTZ, Conductor

AUDITORIUM, FRIDAY EVENING. JANUARY 8th

MISHEL PIASTRO, Soloist

Brilliant Russian Violinist

AUDITORIUM
Wednesday Evening, February 10th

Margaret Matzenauer, Soloist

Contralto Metropolitan Opera Company

Tickets now on sale—Sherman, CI

AUDITORIUM
Tuesday Evening, March 2d

Harold Bauer, Soloist
WORLD CELEBRATED PIANIST

& Co.

PRICES $1.00, 75c, 50c

Direction: .AtiurnKnM Cum .\inTi;i:. lidaril of San l''nuici>ci> Supervisors

DOMENICO BRESCIA
Voice Specialist, Composer, Pedagogue

Author of a Special Vocal Technic Founded on

Italian Phonetics

Studio: 603-604 Kohier & Chase Building, San Francisco

Phone Garfield 6728

HENRY GROBE
Sheet Music, Musical Literature,

Choral Works, Choruses
(Men, Women and Mixed)

Duets, Quartets and Other

Ensemble Works

^[nsic Sent on Apf^roval

135 Kearny Street, San Francisco

Telephone Sutter 7280

JANET ROWAN

HALE
PIANIST

Studio: Kohier & Chase Building

SAN FRANCISCO
Phone Garfield 5493

BERKELEY STUDIO:
2523 College Avenue
Phone Thornwall 5775

Mrs. J. J. Carter, president of the Holly-

wood Bowl Association, has published a

financial statement of the 1925 Summer
Symphony Season which reflects most

creditably upon the musical taste of the Los

.Angeles musical public as well as upon the

management. According to this statement,

thirty-two concerts were given during eight

weeks. The total attendance was 250.749.

There were seven conductors, as follows:

Fritz Reiner. Sir Henry .1. Wood. Ethel

Leginsk-a. Willcm \'an Hoogstraaten. Walter

Henry Rothwell and .-Mfred Hertz. Com-
poser-conductors who presented their own
compositions were: Edgar Stillman Kelley.

Howard Hanson, Ernest Bloch. Ethel Legin-

ska and Samuel Gardner. The audiences

plainl)' showed the preference for the finest

things. The so-called "light popular pro-

gram" failed to draw large numbers. Fas-

cinating as were the new compositions, it is

interesting to note that the favorite num-
bers with the bowl audiences were the Pur-

cell, Handel and Bach suites. Last Febru-

ary the Bowl Association was forced to

borrow $2000 with which to start the con-

cert season activity and after having paid

all expenses and $10,000 for permanent im-

provements, there is still on hand at the close

of the season $15,000. The total expenses

of giving these thirty-two concerts, includ-

ing orchestra, conductors, artists, etc.. was
$99,939.90. in other words, nearly $100,000.

The total receipts were $124,031.74.
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PERSONAL ITEMS

Emilie Lancel, mezzo-soprano of San Fran-

cisco, has just sung herself into the hearts ol

folks in what history calls the Great North-

west. Miss Lancel appeared before packed

houses in Portland. Salem and Tacoma. The
large and handsome Portland auditorium

was the scene of the first triiimrh. ^vhc^ Mi?s

Lancel appeared as sol<:n-t f-r tlir Apil,.

EMILIE LANCEL
The Well-Known California Meizo-Soprano Who

Just Scored Triumphs in the Northwest

Club. The press comments bore out the ver-

dict of the audience, which showered applause

and approval on the singer. The critic of the

Morning Oregonian sa>^ Miss Lancel is

"equipped to sing almost anything" and

"with the amazing versatility of Rethberg."

The spokesman for the Telegram said the

"two most effective things Miss Lancel gave

were the beautiful Mondnacht of Schuman
and the Von Ewiger Liebe of Brahms." The
Daily Journal found "Miss Lancel's voice of

delightful quality and unusually wide range,"

while Dr. Emil Enna of the Portland News
sums it all in one sentence and hardly more
qualities could be credited to or wished for

by any artist: "Emilie Lancel is a mezzo-
soprano with personality, poise, technique,

lovely quality and coloring."

Elizabeth Simpson, one of the most bril-

liant and successful teachers of the Pacific

Coast, has established an enviable reputation

in a practically untried field—that of pianistic

coaching for public playing, from the stand-

point of interpretation rather than technique.

For some years Miss Simpson has made an
intensive study of the underlying principles

of interpretation, as applied to piano work,
and a stimulating and suggestive article from
her pen will be noted elsewhere in this issue.

It is her firm belief that when a young artist

comes to her with an adequate technique for

his personal needs, his technical foundation

should be undisturbed as far as possible, and

he should proceed at once to repertoire build-

ing and those detailed problems of rhythm,
balance and design that lie at the basis of

artistic interpretation. Miss Simpson's con-

spicuous success in this field is proved by the

great demand for her advanced and coaching
pupils. One of her most gifted young pian-

ists is Helen Eugenia Merchant, practically

all of whose study has been done under Miss
Simpson's guidance. Although very young.
Miss Merchant has already been heard in

five concerts of her own, and she was the

winner of the last Federated Music Clubs
contest for Northern California. She is a

member of the Pacific Musical Society, the

.\llied .^rts Club and the Amphion Club, and
has during the past year played with great
success at the California Club, the Alpha
Mu Honor Society of the University of Cali-

fornia, the Allied .Arts Club, the .\mphion
Club, the Alameda Music Teachers' Associa-
tion and numberless radio engagements.

Eight concerts have been played by coach-
ing pupils of Miss Simpson during the past
year, at the St. Francis hotel and Hotel Fair-
mont. San Francisco; the Twentieth Century
Club and Piano Club. Berkeley: in Piedmont:
the Women's Club of Santa Cruz: the Parent-
Teachers' Association of San Jose, and the
Parlor Lecture Club of Fresno. Other im-
portant appearances have been made at the
Pacific Musical Society, the Sunday concerts
of the California theatre, the State Conven-
tion of Music Teachers in San Francisco, the
Alliance Francaise, the College Women's
Club, the Etude Club, the Senza Ritino Club,
the Berkeley Piano Club, the San Francisco
Music Teachers' Association, the Hillside
Club, and in Ashland, Oregon, and Seattle.

THE ELWYN'S NEW YEAR COURSE
So outstanding has been the success of the

Elwyn .-Artist Series at the Auditorium that
the management has decided upon a special
New Year's course, seven red-lettered events,
at special season ticket rates, which will include
such famous attractions as Roland Hayes, phe-
nomenal colored tenor, Margaret Matzenauer.
prima donna contralto of the Metropolitan
Opera Company, and the opening night of
the San Carlo Grand Opera Company, with
new stars, special scenery, augmented or-
chestra, chorus and ballet. Other notable at-
tractions will include Benno Moiseiwitsch,
celebrated Russian pianist. Cecelia Hansen,
greatest of woman violinists, and the London
String Quartet, acclaimed as the epitome of
chamber music ensemble. As a suitable finale
to a course already so noteworthy, the Elwyn
Artist Series will conclude in April with an
operatic concert to be given in costume with
special scenery and lighting effects by Ed-
ward Johnson, leading tenor of the Metro-
politan Opera Company, and Joan Ruth, so-
prano of the Metropolitan Opera Company.
At this concert the artists will be heard in
scenes from famous operas.

Season tickets, now on sale at Sherman.
Clay & Co., for the seven events, are propor-
tionately lower than prices which held for
the ten events as first announced.

For the comfort of patrons, the Auditorium
will present the appearance of a compact
concert hall. The electric curtains which
close off the balcony back of the aisle will
be lowered. All seats on the lower floor will

be cushioned, and curtains will also be low-
ered from the balcony to the floor.

Rena Lazelle—During the three years that

Rena Lazelle has been in this city, she has

been working hard to establish a great vocal

school as part of the San Francisco Conser-

vatory of Music. She now has a well-

organized department with nearly fifty pupils

enrolled and a corps of assistant pupil-teach-

ers who are taking the vocal normal course.

LTnder this plan, vocal lessons may be ob-

tained for as little as 50 cents a lesson with

all the advantages of school contact.

There are classes in sight-singing and musi-

cal fundamentals and in languages with na-

tive teachers, all at low fees. All work is

(

RENA LAZELLE
The Able Vocal Instructor and Head of the Vocal

Department of the San Francisco
Conservatory

supervised by Miss Lazelle and there ar<5

master coaching classes and a vocal ensemble
under Ernest Bloch. A diploma course has

been established which prepares pupils for

professional careers. The plans for the future

include an opera school and dramatic depart-

ment.

It is Miss Lazelle's aim to open opportu-
nities for the best training to all classes of_

students and the cost of such training will not'

become exorbitant. Several scholarships are

given each year and advanced pupils are

taken to the various master teachers who
come to this city. Miss Lazelle's pupils are

in constant demand by churches and clubs,

affording them opportunity to become accus-

tomed to public singing while still in the

studio.

Pupils who have been doing important con-

cert work in the past year, although all have
studied less than three years, include Miss
Jeanette Grossman, Mrs. Annable Turner,
the Misses Rose and Lita Coghlan. Miss Con-
stance Reed. Miss Irma Ritter, Miss Edith
Trickier, Mrs. John Foster, Mrs. Lotus An-
derson. Miss Betty Beasom and Andrew
Robertson. -

Everyone interested in music should sub-

scribe for a music journal. The Pacific

Coast 'Musical Review keeps you posted on
the activities of visiting artists as well as

those of your friends, and it costs only one
dollar a year.
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PEARL HOSSACK WHITCOMB DRAMATIC SOPRANO

ORATORIO ^ OPERA
VOICE SPECIALIST

jt CONCERT
Studio: 1005 Kohler & Chase Building

SAN FRANCISCO, CALIFORNIA

GERTRUDE WEIDEMANN Dramatic, Lyric and Colorature
Repertoire

AVILABLE for CONCERT, OPERA and CHURCH MANAGEMENT ELWYN CONCERT BUREAU
389 Lower Terrace, San Francisco Telephone Hemlock S304

WARRINER VOCAL STUDIOS
FORMERLY OF METROPOLITAN OPERA HOUSE. NEW YORK

MME. MARIE HENRIETTA WARRINER, Teacher of Singing—CHARLES WILLIAM WARRINER, Pianist

702 Kohler & Chase Building phone kearny 7816 Voice Trials by Appointment Only

COLUMBIA
Eddy Street at Mason—Phone Garfield 2100

Gaetaxo Merola
Oau-ral Director San Fraiuisco Opera

Cnmfany. .-Intinintcfs

SEASON OF OPERA
JANUARY 11, 1926

(Gala Performance)
AMERICAN PREMIERE

Fay=Ven»Fab
By Templeton Crocker

Joseph D. Redding
W ITH

Lucy Berthrand, Rene Maison and
Edmond Warnery of original

Monte Carlo cast
ALSO

Joseph Schwarz and
Giovanni Martino

Prices (for Gala Night Only)

Loges --. -------- $1,110

Lower Floor, entire ------ SIO
Halcnnv ------- $6, J5 and !4
cjallerv ----- $3

(Plus 10% Tax)

TUESDAY, JANUARY 12th

"Lucia di Lammermoor"
(First Time Here of TOTI DAL MONTE)

THURSDAY, JANUARY 14th

"RIGOLETTO"
(With Dal Monte and Joseph Schwarz)

SATURDAY MATINEE, JANUARY 16th

"FAY-YEN-FAH"

SATURDAY NIGHT, JANUARY 16th

"Lucia di Lammermoor"
Eecund Week Repertoire to be Announced

Later

PRICES
For AU Performances Except Gala
Performance of "Fay-Yen-Fah"

Entire Lower Floor $6.00
Mezzanine Loges, per seat • • • 7.50
Balcony, first three rows . - - 5.00
Balcony, next six rows 4.00
Balcony, balance 3.00
Gallery 2.00

(Plus 10% Tax)
M.VIL ORDERS NOW with check payable
to Columbia Theatre, Eddy at Mason, Seat
^ale opens Monday morning, December

£8th. at theatre

MARION RAMON WILSON, Contralto
Available for Concerts and Has J^ San FranciscO,

COMPLETE OPERA REPERTOIRE Season 1925-1926
Address: 1825 LEAVENWORTH STREET SAN FRANCISCO

PHONE FRANKLIN 3591

ALICE METCALF
Concert and Lecture Management

Manager The Children's Theatre, San Francisco, and Artist Series, School of
Music, Dominican College, San Rafael

Studio, 1233 California Street SAN FRANCISCO. CALIF.
Phone Prospect 8158

California Representative for

MARGUERITE MELVILLE LISZNIEWSKA, Pianist

Pacific Coast Concert Tour—January. 1926

Master Classes San Francisco and Los Angeles—June to September 1, 1926

Mme.Isabelle Marks
Contralto

VOICE CULTURE

RESIDENCE STUDIO:

1338 Twenty-sixth Ave. Phone Sunset 2995

Thursdays: 1002 Kohler & Chase BIdg.

Phone Garfield 1896



44
December 20, 1925

SCHUMANN-HEINK
STEINWAY PIANO VICTOR RECORDS

Exclusive Management of S. Hurok, Inc., Aeolian Hall, New York

PERSONAL ITEMS

Emilie Lancel, mezzo-soprano of San Fran-

cisco, has just sung herself into the hearts ol

folks in what history calls the Great North-

west. Miss Lancel appeared before packed

houses in Portland, Salem and Tacoma. The

large and handsome Portland auditorium

was the scene of the first triumph, when Miss

Lancel appeared as solcii^t t-'f tin- Apollc

he should proceed at once to repertoire build-

ing and those detailed problems of rh.vthm,

balance and design that He at the basis of

artistic interpretation. Miss Simpson's con-

spicuous success in this field is proved by the

great demand for her advanced and coaching
pupils. One of her most gifted young pian-

ists is Helen Eugenia Merchant, practically

all of whose study has been done under Miss
Simpson's guidance. Although very young,
Miss Merchant has already been heard in

five concerts of her own, and she was the

winner of the last Federated Music Clubs
contest for Northern California. She is a

member of the Pacific Musical Society, the

.Mlicd Arts Club and the Amphion Club, and
has during the past year played with great
success at the California Club, the Alpha
Mu Honor Society of the University of Cali-

fornia, the Allied .Arts Club, the Amphion
Club, the Alameda Music Teachers' Associa-
tion and numberless radio engagements.

Eight concerts have been played by coach-
ing pupils of Miss Simpson during the past
year, at the St. Francis hotel and Hotel Fair-
mont, San Francisco: the Twentieth Centurv
Club and Piano Club, Berkeley; in Piedmont;
the Women's Club of Santa Cruz; the Parent-
Teachers' Association of San Jose, and the
Parlor Lecture Club of Fresno. Other im-
portant appearances have been made at the
Pacific Musical Society, the Sunday concerts
of the California theatre, the State Conven-
tion of Music Teachers in San Francisco, the
Alliance Francaise, the College Women's
Club, the Etude Club, the Senza Ritino Club,
the Berkeley Piano Club, the San Francisco
Music Teachers' Association, the Hillside
Club, and in .•\shland, Oregon, and Seattle.

Rena Lazelle—During the three years that

Rena Lazelle has been in this city, she has

been working hard to establish a great vocal

school as part of the San Francisco Conser-

vatory of Music. She now has a well-

organized department with nearly fifty pupils

enrolled and a corps of assistant pupil-teach-

ers who are taking the vocal normal course.

Under this plan, vocal lessons may be ob-

tained for as little as 50 cents a lesson with

all the advantages of school contact.

There are classes in sight-singing and musi-

cal fundamentals and in languages with na-

tive teachers, all at low fees. All work is

EMILIE LANCEL
The Well-Known Califomia M«zo-Soprano Who

Just Scored Triumphs in the Northwest

Club. The press comments bore out the ver-

dict of the audience, which showered applause

and approval on the singer. The critic of the

Morning Oregonian says Miss Lancel is

"equipped to sing almost anything" and

"with the amazing versatility of Rethberg."

The spokesman for the Telegram said the

"two most effective things Miss Lancel gave

were the beautiful Mondnacht of Schuman
and the Von Ewiger Liebe of Brahms." The
Daily Journal found "Miss Lancel's voice of

delightful quality and unusually wide range,"

while Dr. Emil Enna of the Portland News
sums it all in one sentence and hardly more

qualities could be credited to or wished for

by any artist: "Emilie Lancel is a mezzo-

soprano with personality, poise, technique,

lovely quality and coloring."

Elizabeth Simpson, one of the most bril-

liant and successful teachers of the Pacific

Coast, has established an enviable reputation

in a practically untried field—that of pianistic

coaching for public playing, from the stand-

point of interpretation rather than technique.

For some years Miss Simpson has made an

intensive study of the underlying principles

of interpretation, as applied to piano work,

and a stimulating and suggestive article from

her pen will be noted elsew-here in this issue.

It is her firm belief that when a young artist

comes to her with an adequate technique for

his personal needs, his technical foundation

should be undisturbed as far as possible, and

THE ELWYN'S NEW YEAR COURSE
So outstanding has been the success of the

Elwyn Artist Series at the Auditorium that
the management has decided upon a special
New Year's course, seven red-lettered events,
at special season ticket rates, which will include
such famous attractions as Roland Hayes, phe-
nomenal colored tenor, Margaret Matzenauer.
prima donna contralto of the Metropolitan
Opera Company, and the opening night of
the San Carlo Grand Opera Company, with
new stars, special scenery, augmented or-
chestra, chorus and ballet. Other notable at-
tractions will include Benno Moiseiwitsch,
celebrated Russian pianist. Cecelia Hansen,
greatest of woman violinists, and the London
String Quartet, acclaimed as the epitome of
chamber music ensemble. As a suitable finale

to a course already so noteworthy, the Elwyn
Artist Series will conclude in April with an
operatic concert to be given in costume with
special scenery and lighting effects by Ed-
ward Johnson, leading tenor of the Metro-
politan Opera Company, and Joan Ruth, so-
prano of the Metropolitan Opera Company.
At this concert the artists will be heard in

scenes from famous operas.

Season tickets, now on sale at Sherman,
Clay & Co., for the seven events, are propor-
tionately lower than prices which held for
the ten events as first announced.

For the comfort of patrons, the Auditorium
will present the appearance of a compact
concert hall. The electric curtains which
close off the balcony back of the aisle will

be lowered. All seats on the lower floor will

be cushioned, and curtains will also be low-
ered from the balcony to the floor.

RENA LAZELLE
The Able Vocal Instructor and Head of the Vocal

Department of the San Francisco
Conservatory

supervised by Miss Lazelle and there ari?

master coaching classes and a vocal ensemble

under Ernest Bloch. A diploma course has

been established which prepares pupils for

professional careers. The plans for the future

include an opera school and dramatic depart-

ment.

It is Miss Lazelle's aim to open opportu-

nities for the best training to all classes of

students and the cost of such training will not

become exorbitant. Several scholarships are

given each year and advanced pupils are

taken to the various master teachers w'ho

come to this city. Miss Lazelle's pupils are

in constant demand by churches and clubs,

affording them opportunity to become accus-

tomed to public singing while still in the

studio.

Pupils who have been doing important con-

cert work in the past year, although all have

studied less than three years, include Miss

Jeanette Grossman, Mrs. Annable Turner,

the Misses Rose and Lita Coghlan, Miss Con-
stance Reed, Miss Irma Ritter, Miss Edith
Trickier, Mrs. John Foster, Mrs. Lotus An-
derson, Miss Betty Beasom and Andrew
Robertson. .

Everyone interested in music should sub-

scribe for a music journal. The Pacific

Coast Musical Review keeps you posted on
the activities of visiting artists as well as

those of your friends, and it costs only one,

dollar a year.
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PEARL HOSSACK WHITCOMB DRAMATIC SOPRANO

ORATORIO jt OPERA jt CONCERT
GARFIELD 6723 VOICE SPECIALIST Studio: 1005 Kohler & Chase Building

e: GRAYSTONE 4013 SAN FRANCISCO, CALIFORNIA

GERTRUDE WEIDEMANN ^-^«-. LyrJc^-d^Colorature

AVILABLE for CONCERT. OPERA and CHURCH MANAGEMENT ELWYN CONCERT BUREAU
389 Lower Terrace, San Francisco Telephone Hemlock 5304

WARRINER VOCAL STUDIOS
FORMERLY OF METROPOLITAM OPERA HOUSE. NEW YORK

MME. MARIE HENRIETTA WARRINER, Teacher of Singing—CHARLES WILLIAM WARRINER. Pianist

702 Kohler & Chase Building phone kearny 7816 Voice Trials by Appointment Only

COLUMBIA
Eddy Street at Mason—Phone Garfield 2100

G.\ET.\NO MeROL.\

(..».Ti7/ Director San fr„ucisc,> Ofcra
CoiHfany. Ann. uuccs

SEASON OF OPERA
JANUARY 11, 1926

(Gala Performance)
AMERICAN PREMIERE

FaV'Veii'Fab
By Templeton Crocker

Joseph D. Redding
W ITH

Lucy Berthrand. Rene Maison and
Edmond Warnery of original

Monte Carlo cast

ALSO

Joseph Schwarz and
Giovanni Martino

Prices (for Gala Night Only)

Loges - - - - - - - " -^1'"
Lower Floor, entire ------ ,$1?
Balfonv - te. %o and $4

Gallery ----------- ?3
(Plus 10% Tax)

TUESDAY, JANUARY 12th

"Lucia di Lammermoor"
(First Time Here of TOTI DAL MONTE)

THURSDAY, JANUARY 14th

"RIGOLETTO"
(With Dal Monte and Joseph Schwarz)

SATURDAY MATINEE. JANUARY 16th

"FAY-YEN-FAH"

SATURDAY NIGHT, JANUARY 16th

"Lucia di Lammermoor"
Second Week Repertoire to be Announced

Later

PRICES
For AU Performances Except Gala

Performance of "Fay-Yen-Fah"
Entire Lower Floor $6.00
Mezzanine Loges, per seat - - • 7.50
Balcony, first three rows ... - 5.00

Balcony, next six rows 4.00

Balcony, balance 3.00

Gallery 2.00
(Plus 10% Tax)

M \IL ORDERS NOW with check payable
to Columbia Theatre. Eddy at Mason. Seat
sale opens Monday morning. De«-ember

2Sth. at theatre

MARION RAMON WILSON, Contralto
Available for Concerts and Has

J^j San FranciscO
COMPLETE OPERA REPERTOIRE Season 1925-1926

Address: 1825 LEAVENWORTH STREET SAN FRANCISCO
PHONE FRANKLIN 3591

ALICE METCALF
Concert and Lecture Management

Manager The Children's Theatr.
Music. Domi

Studio. 1233 California Street

ries. School of

SAN FRANCISCO. CALIF.
Phone Prospect 8158

Californra Representative for

MARGUERITE MELVILLE LISZNIEWSKA, Pianist

Pacific Coast Concert Tour—January. 1926

Master Classes San Francisco and Los Angeles—June to September 1, 1926

Mme.Isabelle Marks

Contralto

VOICE CULTURE

RESIDENCE STUDIO:

1338 Twenty-sixth Ave. Phone Sunset 2995

Thursdays: 1002 Kohler & Chase Bldg.

Phone Garfield 1896
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RECEPTION BY MME TROMBINI

Brilliant Program of Music Given as a Trib-

ute to Twenty Years Hospitality

A farewell reception yiveii SuiulHy after-

noon, October 17th, by Madam Troniboni, at

her bungalow on Marion avenue, included a

brilliant group of artist friends from the bay
region among the guests.

For more than twenty years this charmng
bungalow has been a center of hospitality for

followers of all the arts. Here until the time

of his passing, six years ago. Mr. Tromboni
as host shared in the entertainment extended

under the supervision of his gifted wife. It

was a spot where host, hostess and guests

literally lived with beauty. The vine-clad

cottage has spoken always of peace. Its little

library where only the masters found place, its

many touches of carefully chosen art, its fern-

bordered walks, sheltering redwoods, mag-
nificent views of Mt. Tamalpais and Summit
Hill, with all its simplicity, have made it an

ideal home of art.

The demands of her music have made it

necessary for Madam Tromboni to part w'itli

her home and arrange for residence in tile

city. Her Mill Valley students will follow

her to her city studio and friends will wel-

come her every return to the mountain town.

The following program was given by
guests, Sunday afternoon; Piano solos—
Tango .\Ibeniz (Godowskv), Golliwog's Cake
Walk (Debussy), Miss Helen Coulter; Cycle

of four songs—Frank M. Harling, Mrs. Pearl

Hossack Whitcomb, Mrs, Lincoln Batcheldcr,

accompanying. Ich Licbe Dich, (Grieg), The
Piper of Love ('Grieg), Mrs, Eisner, Mrs.

anil I-'airies at the Roitoin of the Garden,
Thank God lor a Garden, and Rose in the

Bud.
Refreshments were served in the balcony

dining room overlooking the forest.

(quests from San Francisco were Messrs.
and Mmes. David Hirschler, Eisner, Boyence,
Ingelo, Mmes. Pearl Whitcomb, Evelyn Me-
dina, Lillian Taylor, Miss Gertrude Postel,

Miss M. Hurst, Messrs. Fritz Hubcr, Julio
Ramaciotti, Lincoln Batchelder and Herbert
Frenzel; Mr. and Miss Brentnall of Ala-
meda; Mr. and Mrs. William Coulter, Miss
Helen Coulter of Sausalito; Miss Ethel Cot-
ton and Alan W'heaton of Berkeley;
Mr. and Mrs. C. L. Medlicott, w^ith their

daughter and son, Mmes. W. O. Whitsell, J.

H. Garrett, McLeod Batten, James Robert-
son, E. B Douglas, Messrs. and Mtues. Wm.
Madden, G. H. Lemman, the Misses Pearl
Smith Henderson, Griffin, Nolan and Douglas
of Mill Valley.

THE ZOELLNER QUARTET

One of the few internationally recognized
musical organizations located in Los An-
geles is the Zoellner Quartet. This group
is well known in the music centers of Europe
as well as in this country, and is one of the

ranking string quartets. Each season they

give here a series of six chamber music con-
certs at the Biltmore, which are the best at-

tended ensemble evenings in Los Angeles.

Many works are given their American pre-

mier at these concerts as such important
offerings as the Piano Quintet of Goossens
and the tw-o Serenades lor quartet by Joseph
Jongen. The first concert of the present
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series took place at the Biltmore Music
Salon, November 2d. Nearby cities are

equally keenon liberally supporting and hav-

ing a chamber series. On November 30th.

the Zoellner Quartet will inaugurate a series

of four concerts at Pomona (College, Clare-

mont, which will be followed by another

scries in San Diego, commencing in January.

The Zoellncrs also conduct the activities

of the Zoellner Conservatory, which they
founded some four years ago. The conserva-

tory's faculty again is of the high calibre

the school has maintained, and includes

among others, Joseph Zoellner, in the piano

and cello department; Joseph Zoellner, Sr.,

Amandus Zoellner, Antoinette Zoellner, vio-

lin. Arnold J. Gantvoort, formerly dean of

the Cincinnati College of Music, harmony,
composition, counterpoint, solfege. A fac-

ulty of twenty-two instructors are fitted to

meet the luost exacting standards.

Albert E. RufT, voice: Farrar voice spe-

cialist for two years and teacher and coach

of Anna Case, Anna Fitziu and many other

prominent singers. Free solfege lessons are

given every student entering the conserva-

tory, which establishes at once the high en-

deavors of this school.

Marian Patricia Cavanaugh, the talented

protege-pupil of Joseph George Jacobson

was the. soloist for the American College

Club on November 16th, at the Palace Hotel,

when she played the follow'ing program:

Sonata Pathetique, Beethoven; Etudes Op.
25 No. 2 and Op. 10 No. 5. Chopin; The
Dancing Doll, Joseph George Jacobson; To
Spring, Grieg; Tarantella. Karnamiiif.

PAUL STEINDORFF
5302 BROADWAY, OAKLAND

MASTER COACH
Complete Grand and Light Opera Repertoire

£05 Kohler i Chase Building Phone Garfield 6729

TELEPHONE PIEDIVIONT 3485

MISS ELIZABETH WESTGATE
Organist and IVIuslcal Director of First Presbyterian Church, Al;

Street, Alameda. Telephone Alameda 155. Thursdays, iVIerriman School, 597 Eldorado Avenue
Oal<land. Telephone Piedmo.nt 2770

Teacher of Piano, Organ,
Harmony

.da. Home Studio: 1117 Par

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO.. Inc.

Phone Douglas 4273

SAN FRANCISCO

MME. M. TROMBONI
MR. ANDREW BOGART

TeacSsr of Singing Kohler & Cha

Mr. Bcgart studied in Europe with the teach-

ers of MARCELLA SEMBRICH. SOPHIA
SCALCI. DAVID BISPHAM, ARTHUR
J. HUBBARD, DUDLEY BUCK, etc.

Iding Phone Douglas 9256

David Hirchler, accompanying; In Lilac
Time (Willowby), Under the Juniper Tree
(Ho'lander), Mrs. Philip Hein. Mrs. Hirsch-
ler, accompanying. Dance—The Charleston,
Giulio Ramaciotti; Rolling Down to Rio
(Edward German), Come lo the Fair (East-
hope Martin), Dr. Frenzel, Lincoln Batchel-
der, accompanying; Lullaby (Cyril Scott),
Songs My Mother Taught Me (Dvorak), Miss
Norma Garrett, Mrs. Hirschler, accompany-
ing. Contralto solos— I am the Builder, (Cad-
man). In My Garden (Cadraan), Mrs. Henry
Boyen, Mrs. Hirchler, accompanying. Piano
solo—Meine Freuden (Chopin), Lincoln
Batchelder; Estrellita (Ponce), La Faloma
(Vradierl, Mrs. Norma Garrett, in memory
of Madam Tromboni's tamalc loaf; Vale
(Russell), Allah (Chadwick), Miss Gertrude
Postel. Piano Solo—.Argonaise (Massenet),
Margaret Medlicott (age 12).

Poem composed on hearing of the death of
Caruso; also Tamalpais, read by the author.
Miss Ethel Cotton, who also read The House
By the Side of the Road, dedicated to Mme.
Tromboni. Mrs. Hein also sang Fruhlingzeit

MRS. CARROLL NICHOLSON ^ref^f^l^ing
32 LORETA AVENUE Phone Piedmont 3C4 PIEDMONT, CALIF,

MADAME t''D ICT/^HT'V prima donna soprano
JOHANNA JvKlo 1 Urr I
Phone Douglas 6624

Thorough Vocal and Dramatic Training

740 PINE STREET

CARL RACKLE PIANIST
270 Parkside Avenue
Brooklyn, N. Y.

MME. PARRISH-MOYLE
Personal Address: 1538 Hawthorne Terrace, Berkeley

(Mrs. Gilbert Moyle) SOPRANO
Available for Recitals and Muslcales
Limited Number of Pupils Accepted

Phone Berkeley 5046
801 Kohler & Chase Building, San Francisco

MANUSCRIPT MUSIC REPRODUCED
MYRON WURTS. Jr. 334 Matson Building. San FranciscoPHONE DAVENPORT 581

Small and Large
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon. 706 Kohler & Chase Bldg.
Phone: Sutter 8126

Friday Afternoon. Kohler & Chase Bldg.. Oakland
Residence Studio: San Anselmo—Phone 272

MANNING SCHOOL OF MUSIC
JOHN C. MANNING, Director

3242 Washington Street Phone Fillmore 395

PEARL HOSSACK WHITCOMB
DRAMATIC SOPRANO

Absolute Method of Voice Upon the Breath

Monday. Thur. and Sat., 1005 Kohler & Chase Bldg.

Phone Garfield 6723. Res. Phone Graystone 4013

WALLACE A. SABIN
Ureanlst Tiniiilc Enianu-EI, First Church of (lirlsl
Scleollst, Director Lorlns Club. Sao Francisco, Wcdnes-
da;, 1919 Sacramento Street, PhoDO Fillmore 7926;
^uturda). First Ihrlsllun Science Church, Phone Frank-
lin 13U7; Bes. Studio, 3U3 Lenlston Arenue, Itcrkeley,

Phone Piedmont 243S

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT, Pianist

207 Cherry Street, Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
Assist. Conductor With San Francisco Opera C

Experienced European Conductor, Operatic
Coach and Accompanist

Residence Studio: 3232 Jackson Street. San Francisco

Telephone: Fillmore 8240

AUSTIN MOSHER
Pupil of MAESTRO PICCOLI ( Schipa's Teacher)

VOICE COACHING
700 Kohler 4 Chase Building. San Francisco

Residence Phone Fillmore 4739

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Director ZECH ORCHESTRA

21 Euclid Avenue Phone Bayview 8189

ALDA ASTORI
ACCOMPANIST

Lessons on Piano and Coaching in Italian
and French

studio: 698 Bush Street Phone Sutter 8402

MARGARET TILLY RECITAL

Margaret Tilly, the noted English pianist
who has heen residing in San Francisco dur-
ing the last year, will be heard in a recital at
Chickering Hall on Friday evening, January
22d. Upon this occasion, .Miss Tilly will per-
form .\rnol(l Bax' Piano Sonata No. 2, which
will he its tirst presentation in America. It is
considered by musical authorities to be one of
the most important modern compositions. .Ar-
nold Ba.\, one of England's leading composers,
IS httle known in this country; his only works
familiar to our public being his first piano
sonata, which lias heen frequently performed by
Myra Hess and his string quartet, which was
played in San Francisco two seasons ago by
the Flonzaley String Quartet. Those inter-
ested in hearing the newest in piano literature
will certainly avail themselves of the privi-
lege of hearing Miss Tilly interpret this score
at this impending event. Other numbers to be
given will include works hv Mozart. Scar-
latti. Deljussy. .\lbeniz and Pouleno.

FERRIER BACK FROM EUROPE

Andre Ferrier, founder and director of
the Gaiete Francaise, the only French theatre
and opera house in the United States, is

back from his tour of France and Italy.
"The best opera I heard abroad was in

Venice," said he. "There you had a good
company, fine principals, an excellent or-
chestra and a director who knew his business."

.And .Andre heard good things about "Fay
Yen Fah," which is being put on at Nice.
He talked with one of the artists. The man
said the music was delightfully fluent and
well written, and the story one that appealed
to the French public.

If the advice of a writer in the Paris In-
transigeant were followed. Ferrier would
receive a subsidy from the French Govern-
ment, if only for putting on Moliere for the
students of the University of California. But,
while France pays lecturers to come and talk
before the members of the .Alliance Fran-
caise, it does not seem to recognize that the
man who puts on French operas is doing
much more to give an idea of the beauty and
significance of Gallic art.

Sg Ferrier has his nose deep in the classics
of English literature. He saw a fine produc-
tion of the Taming of the Shrew, in Paris,
and would like to do something of the same
thing here in San Francisco. "Petruchio is a
Latin," he says, "the whole imbroglio is

Italian in genius. Why not give the play
in the same spirit that is manifested in such
a work as, say Les Fourberies de Scapin?"

It is an admirable idea. Ferrier is the
best kind of American by adoption. He
.gives his chosen country the best of the art
of the land in which he was born.—S. F.
Examiner.
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LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Course o( Operatic
Training. 2730 Pierce Street. Phone PiUmore 4553

Dominican College School of Music
SAN RAFAEL. CALIFORNIA

Music Courses Thorough and Progressive. Public
School Music, Accredited Diploma

PASMORE VOCAL STUDIOS
Suite 506, Kohler & Chase Building, San Francisco

2530 College Avenue, Berkeley. Residence, 291

Alvarado Road, Berkeley

The College of the Holy Names
LAKE MERRITT. OAKLAND

Complete Conservatory Course—Piano. Harp, VioUn.
•Cello. Voice. Counterpoint. Harmony. History

WARRINER VOCAL STUDIOS
(Formerly of Metropolitan Opera House. New York)
'"

.!?.°.''i" .* ^^'^ Building Phone Kearny 7816MME. MARIE HENRIETTA WARRINER
Teacher of Singing

CHARLES WILLIAM WARRINER
Pianist, Vocal Coach and Choral Conductor

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11 :00 a. m. to 12:30 p. m.
4:00 p. m. to 6:00 p. m.

540 Stockton Street :: ;; gj^ p^,„
Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO

Marjorie Dodge, well-known soprano was
the soloist with the Philharmonic Orchestra
of Los .Angeles at the Occidental College on
Tuesday evening. October 27th. Miss Dodge
sang the Ballettela from Pagliacci by Leon-
cavallo, and Depuis le Jour from Louise by
tharpentier. Miss Dodge appeared in the
joint concert with Olga Steeb at Santa Bar-
bara recently, it being the first concert given
there since the earthquake.

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY lOth, 1868.

One of the Oldest Banks in California,
the Assets of which have never been Increased
by mergers or consolidations with other Banks.

Member Associated Savings Banks of San Francisco

526 California Street, San Francisco, Cal.

JUNE 30th, 1925
Assets $102,232,604.33
Capital, Reserve and Contingent Funds 4,100,000.00
Employees' Pension Fund 479,081.25

MISSION BRANCH Mission and 21st Streets
PARK-PRESIDIO BRANCH Clement St. and 7th Ave.
HAIGHT STHEET BRANCH Haight and Belvedere Streets
WEST PORTAL BRANCH West Portal Ave. and Ulloa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (m) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

|N conformance with its campaign in the interests of
resident artists and teachers, the Pacific Coast Musical
Review, imder the personal direction of the Editor will
establish a FREE MUSICAL BOOKING, INFORMA-

TION AND PUBLICITY BUREAU on or before JANUARY
1st of this year. The object of this biu-eau is to obtain engage-
ments for resident artists and to find experienced and proficient
teachers for students who are in earnest regarding their musical
education.

We are now carefully compiling a Ust of clubs, managers and
others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists.

To satisfy various demands it will be necessary to grade these
artists according to the experience they have had. Those having
had no experience will be recommended to those seeking gratu-
itous services. Those from two to ten or more years' experience
will be listed according to fees agreed upon between them and the
editor of the Musical Review.

Those interested in this bureau may obtain further information
by calling at or telephoning to the Musical Review office, 801
Kohler & Chase building, telephone Garfield 5250. More particu-
lars wiU appear in subsequent issues of this paper.



A CONVERSATION ON INTERPRETATION
By ELIZABETH SIMPSON

"I read the other day in a musical journal

that the technique of music was all that could

be taught—that interpretation could never be

imparted by a teacher to a pupil excepting

by imitation. Do you think that is true?"

"That is a common but pernicious musical

fallacy- Interpretation can be taught and

learned, and anjone with a hand, a brain, a

will, and musical aptitude enough to master

the technique of a musical instrument can also

master ibe technique of interpretation."

"That is a strange term—the technique of

MRS. WILLIAM STEINBACH
VOICE CULTURE

Studio:

902 KOHLER & CHASE BUILDING.

Phone Kearny 5454 San Francisc<

ACHILLE L. ARTIGUES
Graduate of Schola Cantorum. Paris. Organist St

Mary'3 Cathedral. Piano Department, Hamlin School.

Organ and Piano. Arrillaga Musical College.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe Sti

PIERRE DOUILLET, PIANO
NITALIA DOUILLET, VOICE

Phone Sutter 7387 305 Kohler & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST—COMPOSITION
Studio: 603-604 Kohler & Chase Building

Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture, Piano

Residence Studio, 588 27th Street

Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 GaSney Building, 376 Sutter Street

Phone Douglas 4233 Res. Phone Kearny 2349

HELEN COLBURN HEATH
Soprano Soloist. Temple Emanu-El. Concert and

Church Work. Vocal Instruction.

2539 Clay Street
Phone West 4890

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2321 Jackson Street

LAURA WERTHEIMBER
Preparatory Teacher for

Mrs. Noah Brandt

Phone Fillmore 1522 2211 Scott Street

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

JOSEPH GEORGE JACOBSON
PIANO

Phone Fillmore 348 2833 Sacramento Street

interpretation. The interpretations of artists

seem absolutely spontaneous. Surely you do
not mean that musical feeling has laws that

can be analyzed like technical problems?"
"You do not realize that there are two paths

that lead to musical feeling. One is instinct

and the other is understanding. A highly
gifted musical nature will understand music
through his instinctive emotional response to

it, but a more intellectual type will apprehend
it emotionally by understanding it first. One
will feel before thinking; the other will think
before feeling; but both may arrive at the

same goal, and both may become equally tine

as interpreters."

"That is very interesting, but I do not see

its bearing on what you call the technique of

interpretation."

"It is simply this: The first process is,

doubtless, that employed by artists of the high-
est genius, whose balance between emotion and
intellect is exquisitely adjusted and whose
musical instincts are so fine and true as to be
practically infallible. Given the necessary train-

ing for virtuosity, their instincts can be trusted

not to lead them astray, and their interpreta-

tions are inspiring and authoritative. But these

interpretations, though apparently spontaneous,
always consciously or unconsciously follow the

great basic principles of expression, and these

can be as clearly defined and easily understood
as the laws that underlie technique."

"Then by studying them one's musical in-

stincts can be educated just as technique is

built up, or a musical background developed.
But what are some of these laws?"
"That is a large question, and it cannot be

answered in a moment; but here are some sug-
gestions that may open the subject for your
own thought. What interests you most in the
playing of an artist?"

"The infinite variety of his resources. He
never seems to play -a passage twice alike.

There is always some unexpected effect that

lirings out a new beauty."
"That is one of the most important ele-

ments of interpretation—the element of va-
riety. A musical theme is like an exquisite

statue—it can be viewed from a thousand
angles, all equally beautiful. An amateur makes
you see one or two, but an artist shows them
all by the deftness with which he turns his

repetitions."

"I realize all that—the difficulty is in know-
ing how to do it."

"Study your instrument. The piano has
great possibilities of variety because one can
create various tone levels. Though a single

tone cannot be changed after It is produced,
one can make up for that in other ways—by
shifting the color of accompaniments; by
varied tone support ; by the harmonic iri-

descence caused by coloring chromatics and
modulating notes; by interweaving melodies,
with interplay of shading; by embroidering
melodies with sprays of ornamentation; by
pedal color, resonance and atmosphere, and
so on."

"That is rather bewildering—I feel as if I

were lost in a maze."
"This is your path. Follow the law of bal-

ance and design, which underlies all fine eflfects

of shading and color. The ornaments must be
a gauzy veil, not a cloak; the melody must
throw its high lights into relief, not its trivial

details; the tone and pedal mass must support
the melody as the ocean supports a boat, but
not submerge it ; and the harmonic atmosphere
must be a delicate haze, not a London fog."
"The rhythm of artists is so interesting.

How can one attain such apparent freedom and
variety?"
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"By realizing that rhythm is an education as

well as a gift, and that it has three degrees.

First, one's time sense and memory for time

must be developed ; then he must learn the two
commandments of rubato. The first is that

time may be bent to a gentle curve like a

flexible wand, but it cannot be violently shat-

tered like forked lightning. The second is that

after a rhythmic curve one must come back to

the straight line of time. Good rhythm is like

the steady flow of a great river. Its surface

JOSEPH GREVEN
VOCAL INSTRUCTOR AND VOICE

SPECIALIST
Teacher of Gertrude Weidemann of Berlin and

Other Prominent European and
American Singers

MRS. J. GREVEN
PIANO AND HARMONY

3741 Sacramento Street Phone Bayview 5278

ROSE RELDA CAILLEAU
Opera Comique. Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

MARY ALVERTA MORSE soprano
Teacher of Singing; Studio. Tuesday and Friday.

Kohler & Chase Building, San Francisco; Residence
Studio, 166 Santa Rosa Avenue, Oakland, Phone

Humboldt 191

San Francisco Conservatory of Mnsic
(Ada Clement Music School)

Phone Fillmore 898 3435 Sacramento Street

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

704 Kohler & Chase Building Phone Garfield 5493
Author of "Piano Playing by

Harmony Diagram"

MARION RAMON WILSON
Dramatic Contralto. Opera Successes in Europe.
Concert Successes in the United States. Address:

1825 Leavenworth Street. Phone Franklin 3591.

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995
Thursdays, 1002 Kohler & Chase Building

Phone Garfield 1896

LILLIAN HOFFMEYER HEYER
MEZZO SOPRANO

TEACHER OF SINGING
Res. 95 Coleridge Street. Phone Valencia 9869
Tuesdays, 2321 Jackson Street Phone Fillmore 3256

ANNAE KRAMER BLOTCKY
MEZZO-CONTRALTO

Available for

Song Recitals, Oratorios, Solo Groups

KATHLYN E. WOOLF
FLUTE AND PIANO

1427 CHESTNUT STREET SAN FRANCISCO
Phone Walnut 561

BETTY DREWS GRUBL
SOPRANO

Just Returned from Europe
Studio: 2734 Derby Street, Berkeley, Calif.

'^'''"^tlTifolN^'±rN^''"* LINCOLN BATCHELDER AMERIGO FREDIANI
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios

Residence Studio: 1276 JONES STREET
Telephone Franklin 1888

PIANIST ACCOMPANIST
Studios: 131 Third Avenue Phone Bayview 10108
1005 Kohler & Chase Building Phone Garfield 6723

San Francisco Opera Company

Available for Concert and Church Engagements

1446 Leavenworth Street Phone Prospect 2324
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may be rippled with waves or broken into occa-
sional eddies, or it may linger a moment in a
quiet pool ; but it always swings back into the

main current and flows on in a resistless cre-

scendo of motion to the end of its course."

"I see now that my own rhythm is often
like a storm at sea—too full of violent con-
trasts. But I should think that with so much
analytical study of interpretation there would
be danger of losing one's spontaneity."

"Do \ou lose spontaneity in passage work
because you first learn to play an even scale,

or does your fine hand development set you
free? The study of shading, rhythm, variety,

balance, drive, rubato, and many other elements
of interpretation that we have not discussed,

are e.xactly analogous. In one case you are
building up a physical medium for the expres-
sion of your musical ideas. In the other you
are developing a mental and emotional grasp
of the possibilities inherent in a composition.
Then when playing it you have your material in

hand, so to speak, and can abandon yourself

freely to the mood of the moment. You will

not feel in a musical strait-jacket, but only
that you have a storehouse of riches from
which you can draw what you choose to give

to your audience."

"I see now tliat the study of interpretation is

not a ball and chain—it is an equipment."

"And you need it ! As long as you linger in

the land of the amateurs you can exist, music-
ally, if you have good time, reasonable shad-

ing, clear technique, good pedalling and a

musical tone. But if you wish to go on. you
must transform good time into living rhythm;
the white light of pure shading must be broken
into a thousand prismatic hues of nuance and
color; your technique must cross the Rubicon
that separates the adequate from the superb;

your pedalling must not only support and sus-

tain the harmony but create resonance, chia-

roscuro and atmosphere; and your tone must
have within itself the whisper of pianissimo,

the crash of fortissimo, and the infinite grada-

tions that weave the spell of light and shade,

color and gloom, line and mass, that make the

magic of music. These are some of the things

that separate the artist from the amateur;
and it is the study of these things that will, per-

haps, help you sometime to burst your chrysa-

lis and take your brilliant flight into the

artistic world."

ALICE GENTLE MAKING
A HIT IN VAUDEVILLE

The first idea which occurs to some people

when an opera singer enters vaudeville is

that he or she must be artistically passe;

that the voice of the singer in question is

either entirely gone or on the wane and
that with her name as a box office attraction

she is going to make good use of the few
years left her to sing by taking a stab at the

"Twice a Day" in the hope of making as

much money in the shortest possible time.

Such impressions should be dispelled from
the minds of these thinkers, for they are, of

course, ridiculous. If an artist be an artist

in the true sense of the word she can never
fall from her artistic pinnacle but, on the*

other hand, remain the sincere and legiti-

mate singer at all times under every con-
dition.

LOS ANGELES ANNOUNCEMENTS

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 CaUf. Music Co. Bldg. Lo9 Angeles

Zoellner Conservatory of Music
LOS ANGELES

1250 Windsor Boulevard 6318 Hollywood Boulevard
Complete Faculty of Artist Teachers

Mme. Anna Ruzena Sprotte
VOICE

3006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

It is due to conditions and circumstances,
however, that often causes a singer of repu-
tation to take the step of securing a vaude-
ville engagement. If those at the head of
operatic institutions in this country would
encourage our American singers of note half
as much as they do Europeans, thus giving
the worthy ones proper recognition and op-
portunities, these singers would not be
forced to secure engagements in foreign
spheres.

Alice Gentle has demonstrated, while a
member of the San Carlo, Scotti, Ravinia
Park, Metropolitan and Chicago Opera
companies that she is without doubt one of
the greatest singing actresses now before
the public. Both public and press alike all

over the United States have acknowledged
her as such. Just why this gifted woman is

singing today at the New York Hippodrome
and with stupendous success, instead of at
America's operatic temple, the Metropoli-
tan, is a mystery that is yet to be solved by
those familiar with Miss Gentle's artistry.
Perhaps if Miss Gentle were questioned on
the subject she would reply that it is far
better to be a "STAR" (or do they call it a
"HEADLINER?") in vaudeville than a
plain utility artist at the Broadway house.
And a veritable sensation at the Hippo-

drome, Miss Gentle is, according to the fol-

lowing paragraphs taken from the New York
Telegraph, penned by Theodore Stearns:
"The voice of Alice Gentle, who is at the
Hippodrome this w-eek, is one hundred and
fifty per cent better than ever and she was
radiance itself yesterday afternoon as she
stepped out on the stage and caught her
audience in her hands as very few grand
opera stars are able to do—whether in opera
or in vaudeville.

"Her aria. Pace mio Dio, and each of her
succeeding songs were all sung with ex-
quisite appeal and finish. I used to call her
The Tiger Lily of Grand Opera when she
was with the Ravinia Company out in Chi-
cago, and Tiger Lily she still is, with a new
and artistic restraint in her voice and a mag-
netic charm ever in the ascendant."
At the culmination of Miss Gentle's first

week at the Hippodrome she will be the
guest artist with Gallo's Opera Company,
upon which tour through the southern sec-
tion of the country she will sing in Carmen
and Cavalleria Rusticana. This engagement
will be followed by eight weeks of vaudeville
w'hich will take up her time until February
1st. when Miss Gentle will sail for Italy to
appear in opera in that country.

ASSOCIATED GLEE CLUBS

A novel arrangement has been made by the
Associated Glee Clubs of .America to assure
a unanimity of interpretation by their mass
chorus of 1200 male voices in their concert of
February 6th at the Seventy-first Regiment
Armory. New York. In accepting the asso-
ciation's invitation that he conduct the con-
cert. Walter Damrosch requested that a con-
ductor be delegated to assist him in convey-
ing in advance to the clubs his interpreta-

tions of the program numbers. Dr. Dam-
rosch suggested for the task Theodore Van
Yorx. conductor of one of the association's

member clubs, and that choice was ratified

by the executive committee. Mr. Van Yor.x
will visit each of the participating clubs for

at least one rehearsal, and will go over with
them the details of Dr. Damrosch's interpre-

tations of the various choral works.

The Pacific Musical Society had a tea on
Monday, November I6th. in the red room of

the Fairmont hotel. A program of Russian

folk music was thoroughly enjoyed. Mrs.

Frederick G. Canney was the chairman. The
hostesses were: Mrs. Charles Steuart .Ayres.

Mrs. Frederick G. Cannev. Mrs. H. Roy
Stovel. Mrs. H. F. Muller. Mrs. A. G. Hoggs.
Mrs. Charles Camm. Mrs. M. Couchet, Mrs.

A. Duclos. Miss Augusta Hayden. Mrs.

Joseph Keenan. Mrs. Ernest C. Morck. Mrs.

John H. Merrill. Mrs. Herman Lissauer.
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Mrs. Charles Maury, Mrs. Francis Porter,
Mrs. Emma Rathget, Mrs. J. F. Rowe, Mrs.
.Audrey Sorel.

EDNA LOUISE LARSON
PIANIST AND ACCOMPANIST

Classes in Piano Open September 7th
Sludio: 2027 California Street. San Francisco

Ti-1. Walnut 4.133

LOIS STILSON MILLER
VOCAL INSTRUCTION

Soloist Fourth Church Christ Scientist
Studio; 505 14th Avenue. San Francisco

Tel. Pacific 3101

MRS. LOTUS ANDERSON
CONTRALTO

Assistant Voice Teacher San Francisco
Conservatory

Studio: 498 Prince Street Oakland. Calif.
Phone Glencourt 3669

TEACHERS' DIRECTORY

Burnett "^'''" '^"""^ ''"'UUniCll 2930 Lyon Street

Caubu Miss Edith (Phone Douglas 269)
376 Sutter Street

515 Buena Vista Avenue

Ewing
^l

line (Phone Hemlock 749)
!3 Ashbury Street

I araia ^'^'^ Cook Hughes (Phone Fillmore 6102)i-araia 33,5 p^,^^;^ ^^^^

CfiamKorlain ^"'^ (Phone Graystone 178)V.'lKtniOeriain nSS Green Street

Dubman -Mme .r. (Phone Pacific 1930)
715 Cabrillo Street
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Antoine (Phone West 1347)
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Mrs. Charles Stuart (Phone Alameda 671-W)

re© 11 18 Union Street. Alameda. C:alif.
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raSmOre 3879 Jackson St., near First ;
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HOW MUSICAL LOS ANGELES BEGAN
A Brief Glance Into Its History

By BRUNO DAVID USSHER

MUSIC IN NEW YORK

. * * (here was no lack of music of the

native sort, the harp and gu.tar dominating

» » *" reads a passage in Harris Newmark s

fascinating autobiography entitled "Sixty

Years in Los Angeles." An entry in his

diarv two years later, in 185d, relates that

Los' Angeles enjoyed its first band concert,

when the garrison from Fort Tejon took part

in the celebraiioii of Fourth of July, the regi-

mental band dispensing metallic sounds.

Musical progress solidified in the shape of a

bandstand erected in 1858. although it was

more of a balcony than anything else, added

to a bouse standing in the "Garden of Para-

dise," a beer garden between Third and

Fourth on Main street. Then this thorough-

fare really was the street of streets, the main

street of the town. Another item, jotted

down in 1860. is quite significant as it indi-

cated the part music occupied in the civic

life of Los Angeles. In that year fell the

election of the mayor and councilmen. Har-

ris Newmark notes that "the mayor-elect

and his confreres were stuffed inside the hot,

decorated vehicle, while the puffing miisi-

cians bounced up and down on the swaying

top outside, like popcorn in a frying pan.

NothiiiiJ refers to music then in his diary

until a "remark of the year 1870 which tells

that a man called Fred Dohs, horse dealer

by trade and manager of a barber shop, was

the conductor of a string band which sup-

plied music at dances and other cnlertam-

ments. Obviously there was little music

heard in public during those early days.

This was fiftv years ago. During the next

decade Los Angeles received a strong impetus

musicallv through the formation of singing

societies! With the growing interest thus

manifested by .\ngefenos a steady movement
of musicians and music teachers toward the

West began which today has reached an

astounding degree. Two of the leading sing-

ing societies still active under the same baton,

that of J. B. Poulin, are the Ellis Club and

the Treble Clef (now Woman's Lyric) Club,

which were registered anno '88. Eight years

later Los Angeles listened to its first per-

manent symphonic body of musicians, the

Los Angeles Symphony Orchestra, founded

by Harley Hamilton and conducted by him

for ei,ghteen years. He was succeeded by

Adolf Tandler. The orchestra closed its ac-

tivity after twenty-four years of fruitful pio-

neer work. A woman's orchestra, today

counting seventv players, was formed even

earlier, three years, and is still holding a

unique position in the musical world of

.America. Los Angeles also saw the first

performance of Puccini's La Boheme in the

United States. This memorable performance

took place in 1897 under the management of

L. E. Behymer, one of the foremost impre-

sarios of the country, who came to this city

thirty-four years ago. He has rightly been

termed the "builder of a niusxal empire in

the West." This La Boheme premiere, how-
ever, was not the first red-letter day in the

operatic history of Los Angeles, as a few-

dates will prove. In the spring of 1887

Theodore Thomas, conducting then the

American Opera Company, an excellent or-

ganization that carried its own orchestra, was
piloted into the musical harbor of Los An-
geles by L. E. Behymer. Sousa and his band
visited two years later and were received in

a manner w'hich led to many later calls.

.Also in the year 1887 the queen of prima
donnas, .Adelina Patti, appeared here. She
returned once more in 1904. Another per-

formance of Boheme deserves here special

mention, that by the Metropolitan Opera
Company in 1901, when Nellie Mclba for the

first time sang the role of Mimi and Fritzi

SchefF created the part of Musette, in which
she remained so successful. This perform-
ance, incidentally, took place at Hazard's
pavilion, named after one of our mayors.
The building stood on the ground now' occu-
pied by the Philharmonic auditorium.

The musical development of Los Angeles
has been striking and kept full pace with
the growth of the city. Fifty years ago a

"jack of all trades," who dealt in horses and
hair cuts, was one of the musical standard
bearers of Los .Angeles, at a time when }Jew
York was one of the operatic and musical
centers of the world. Today the artists who
have been laurel-crowned in the East ask
for their debut in California immediatelv to
follow that in New York.

The Progressive Series Teachers College

issues an attractive prospectus for the year,

1925-1926, which contains some very inter-

esting information. This very excellent in-

stitution is maintained in St. Louis, Mo., by
the Art PubUcation Society, which publishes

the Progressive Series of Piano Lessons.

Among the specially interesting bits of iii-

lormation are the requirements for certifi-

cates, namely: Candidates for a teacher's

certificate are required to complete satis-

factorily all theoretical and academic sub-

jects, except the course in public school

music; and also to meet the requirements

in piano playing listed under division (c),

which reads as follows: Open and close

position in ifour-voiced chords; inversions

of the triads in four-part writing; figured

basses to be worked: the plural significance

of fifths and of triads in major and minor
keys; cadences (the double extended ca-

dence); leaps in melody writing; melodic

embellishments (alternating and passing

tones, etc.); the diminished triad in four-part

writing; the plural significance of sevenths;

the classification of sept-chords; the primary

song form (two-period); the composite song-

form; the sonata-allegro, the >r>nate and the

sonatina; the locations and the plural sig-

nificance of sept-chords in major and minor

stales; the use of embellishments in nulody-

writing; sept-chord positions (open and
close), inversions and resolutions; the har-
monization of melodies (both major and
minor)

; analysis of polyphonic music (in-
ventions, etc.); the rondo form; the dominant
sept-chord in cadences; rhythmic and tonal
variety in melody writing; the suspension
and the anticipation; sequences; the organ
point; key relationship and modulation.

All material to be submitted for the final
piano examination, except that for the sight-
reading requirement, must be approved by
the director eight weeks in advance of the
examination. Candidates for a certificate as
a teacher of music for the public grade
schools will be required to complete satis-
factorily the entire course in public school
music as well as the requirements of a
teacher's certificate. (Editorial Note—Now-
this is w-hat w-e consider the right kind of
training for a competent piano teacher.
Those who have asked us in the past whom
we consider a good piano teacher can read
these requirements and if anyone can show
a certificate—not necessarily from this col-
lege—that testifies to his or her ability of
having passed these tests the Pacific Coast
Musical Review is willing to guarantee that
he or she is an efficient and thoroughly pre-
pared insructor. There may be teachers who
can not show- such a certificate and who are

The Sunday Symphonic Society opened

Its third season on Sunday, December 13th,

at the Hampden Theatre, Broadway and
Sixty-second street, under the direction of

its founder, Josiah Zuro. These free con-

certs were formerly given at the Criterion

Theatre where they attracted crowds far

bevond the capacity of the playhouse. The
larger Hampden Theatre was generously

donated by Walter Hampden to accommo-
date the many hundreds who w-ere turned

away during the last season.

The personnel of the orchestra remains

practically unchanged. Drago Jovanovich

has been replaced as concert master by
Leon Trcbacz. who was assistant concert

master last year. Mr. Trebacz is a graduate

of the Vienna Conservatory and he has

been with the Sunday Symphonic Society

since its inception. Emil Barsody, who has

been appointed new solo 'cellist, played the

'cello in the Philadelphia Symphony under

Leopold Stokowski. Mr. Barsody started

his career as a child prodigy. He is only

twenty-seven years old.

Programs w-ill be given twice a monti'

for the remainder of the season. Sym-
phonies to be performed will include Bee-

thoven's First, Fifth and Seventh, Brahm's
Second, and Dvorak's New World Sym-
phony. Schumann's Fourth, Schubert's Un-
finished, Haydn's Symphony in D, Mozart's

in C and other symphonic pieces. Among
the other works to be played are Tschaikow-
sky's Romeo and Juliet, Liszt's Les Pre-

ludes, which were voted the most popular

compositions by the Society's audiences.

Mozart's Marriage of Figaro, Dvorak's Car-

nival Overture, W'agner's Meistersinger and
Siegfried Idyll, Charpentier's Impressions of

Italy and other numbers.

As in the past seasons, a prominent place

will be given to American composers. New-
er seldom played compositions by native

composers will be selected by Mr. Zuro
according to their merit and suitability for

public performance or private rehearsals

w-hich may be attended by the composer and
his friends. Last season, eight works were
played and a prize of $100 was awarded to

W'illy Stahl for his violin concerto. A similar

prize w-ill be given at the close of the third

season. Special place will also be reserved

on the program for promising young instru-

mentalists and singers who have never had
the opportunity to appear with an orchestra.

Mr. Zuro will be glad to receive applica-

tions by mail at his studios in Steinway
Hall. 113 West Fifty-seventh street, from
artists and composers.

Concerts will begin at noon and w-ill be
supplemented by short addresses on music
and art by prominent speakers. The Sun-
day Symphonic Society was organized in

March, 1923. It is composed of eighty-five

musicians w-ho, like the soloists and speakers,

give their services free. The orchestra de-

pends upon popular subscription for its sup-

port.

The Zahpad Trio of Los Angeles, com-
posed of Claire Mellonino, pianist, Morris
StolofT, violinist, and Nicholas Ochi AIbi,

cellist, after their triumph at the Playhouse,
will feature programs which they have espe-
cially arranged for clubs and high schools.

In keepin.g with their policy to keep the Hol-
lywood Bowl spirit alive during the winter
they have made the fees for the concerts low-

so that everyone who cares to can hear cham-
ber music remarkably well done. The success
of their first concert has encouraged them
to (iresent another in December.

efficient, but we could not guarantee their
• efficiencv unless we knew them and their
work).
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BEST MUSIC FOR LARGEST NUMBER
Messrs. McFadden and Shepherd Explain Purpose and Advantage of Artist Co

Inaugurated by the Wolfsohn Musical Bureau of New York and
Now in Force Throughout the United States

The Wolfsohn Musical Bureau, firmly be-

lieving that the American musical public

would enthusiastically support a series of

concerts introducing world-famous artists at

moderate admission prices, started a "trial"

course in New York last year and found the

same such an unqualified success that instead

of one course the bureau was justified to

inaugurate two courses in New York this

year. The Wolfsohn Bureau idea, launched

by Jack Adams, is being successfully intro-

duced on the Pacific Coast by the Ehvyn
Concert Bureau. The latter management
started its experiment in Portland last year

and found it such a success that courses are

now being given in San Francisco and Los
Angeles.

The Pacific Coast Musical Review, being

always interested in new ideas, specially in

a movement to give the musical public the

best service for the least outlay, recently in-

terviewed Messrs. McFadden and Shepherd

in charge of the Elw^vn interests in Califor-

nia, the former in the capacity of regional

manager and the latter as manager of the

San Francisco office. Mr. McFadden replied

to our query regarding the results of these

courses as follows;

"It is impossible to give a better illustra-

tion of the public interest aroused by these

lourses than to state that in Boston the an-

Duunccment of the artist series called forth

iditorial connnent in several of the daily

papers. In Washington, D. C. these courses

are being given in a new auditorium par-

ticularlv suitable for the purpose of moderate

priced events of the highest form as it com-

bines big seating capacity with splendid

acoustics. The instantaneous success of these

courses is partly due to the fact that it enables

us to introduce to the public entirely new
arti.sts whom they would not hear except

through these auspices. Musical audiences

like the idea of hearing new artists, but are

not always willing to pay high prices for new
names no matter how able or accomplished

such practically unknown artists may be.

"American artists in particular can not be

introduced to the musical public at large ex-

cept through courses like ours, inasmuch as

the expenses of such introduction are higher

than the average concertgoer is willing to be

taxed for and the average manager can af-

ford to risk. The artist series idea, that en-

ables us to charge moderate prices, because

of the large number of people taking advan-

tage of such offer, solves the problem of the

American artist and the new or unknown
artist of abilitv, for the public is willing to

buv a season 'ticket that enables it to hear

we'll known and unknown artists for a moder-

ate price of admission.

"Very frequently false values appertain to

box office attractions; that is, false values in

comparison with equally able new artists that

do not command inflated prices. Many a

time the box ofiice value of an artist is based

upon name only and not upon artistic satis-

faction, for in some instances artists have lost

considerable of their vitality, but retain their

high prices. New or unknown artists possess

their full vigor and vitality and come before

the public with the enthusiasm and buoyancy
of youth.

"We find that our courses attract people

who never attended concerts before, because

they were beyond their means. This addi-

tional percentage of concert-going people in-

creases interest in music by just that much
and benefits everything that depends upon
music for a livelihood. Increased concert

audiences also means increased audiences for

symphony co , Tts and opera seasons. Our
prices being i .derate we add to the musical

audiences that element which buys the bal-
cony and gallery seats and thereby makes
musical performances more profitable."

Here Mr. Shepherd joined in the conver-
sation and added: "It is not claimed that this
policy of music for the masses is altruistic,

since altruism has been cynically defined as
doing unselfish things for selfish reasons, but
it is claimed as forming a common sense
solution of the problem of presenting the
greatest in music to the greatest possible
number of people.

"For too many years music, properly listed

as one of the major, if not the greatest of the
arts, has been considered in its highest as-
pects as being beyond the vision of the pro-
cession. In other words, it has been taken
too much for granted that great expressions
of the higher arts, including music, painting
and sculpture, are the peculiar heritages of

the rich and thereby esteemed 'caviar to the

general.'

"Such a status has been possible not be-
cause of a more fervent love of music on the
part of the more fortunate, but because the
great majority have not been able to pay the
usual high price scale for individual concerts.
The purpose of the Wolfsohn Musical Bureau
is to present a series of artist attractions
throughout the United States on a financial

basis so reasonable that cost need deter no
one desiring to hear concerts.

"It is certainly important for musical prog-
ress in America that great but unknown
artists receive a proper hearing and this is

one of the biggest factors of these artist

series. Furthermore the opportunity to hear
great artists at prices within the reach of all

persons is a musical education of incalculable

value. The universal response which the in-

troduction of these courses has awakened is

in itself irrefutable evidence that the musical
public needed the same. We are gratified

that, thanks to the Wolfsohn Musical Bureau,
we are able to fill that need."

Since we had this iitterview with Messrs.
McFadden and Shepherd the Elwyn Musical
Bureau announced that the opening produc-
tion of the impending engagement of the San
Carlo Opera Company will form one of the
events of the now famous Elwyn Artists

Series at the Exposition Auditorium. This
will unquestionably add to the attractiveness

and educational value of this popular enter-

THIRD MUNICIPAL CONCERT

Mishcl Piastro, the noted Russian violinist

and new concert-master of the San Francisco

Symphony Orchestra, recently inured Amer-
ica, the Orient and the Antipodes and was
accorded enthusiastic receptions on every

appearance. From press reports, the visit

tti Australia was the most sensational i.Tusi-

cal event in the history of the Antipode.-.

Piastro will be guest artist with the San
Francisco Symphony Orchestra, Alfred

Hertz conductor, the night of January 8lh

in Civic Auditorium, as the third number of

the 1925-26 series of municipal popular con-

certs.

The artist was secured by Supervisor J.

Emniett Hayden, chairman of the auditorium

committee, upon the recommendation of

music-lovers in all sections of Northern Cali-

fornia. Conductor Hertz is especially pleased

with -he selection of Piastro and promises

a program of unusual interest.

The new symphony concert-master, as

other famed violinists have done, studied

under Dr. Leopold Auer. He has made con-

cere tours in Europe with great success and
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crii'cs have remarked on the beautiful sonor-
ity of his tones, his "impeccable technique
ai cl his profound poetic interpretations."

Of special interest arc the appearances
Piastro made with Dr. Richard Strauss on
the occasion of this famous composer-condu-
tor's recent tour of the United States, when
the violinist played the sonata tor violin and
piano by Dr. Strauss with the composer at

the piano. The various eulogistic reviews
accorded the violinist in America not only
equalled but surpassed his splendid reception
abroad.

Seats are now selling for the Piastro con-
cert at the Kearny street store ot Sherman,
Clay & Co. The popular prices of 50 cents
to $1 are being maintained.

LODI HEARS THE MESSIAH

"A little child shall lead them" is the
text of many a forceful sermon at Yuletide
as well as any other season of the year.

Just so in the realm of music has it been
for the little valley city of Lodi with less

than 10,000 population to lead in the pres-
entation of oratorio to its people, while
sister cities of much greater size have not
awakened to its worth and have not an
oratorio society.

The Lodi Oratorio Society was organized
in February, 1924, and on May 26th, Haydn's
Creation was sung with a chorus of sixty
voices in the First Congregational Church
to a capacity house.

Two weeks later, by special request, the
society repeated The Creation in Stockton
at the First Congregational Church. Both
concerts were musically a success. The
soloists for these concerts were: Ethel
Noble Johnson, soprano; James Gerard,
tenor, and Willard G. Bywater, bass.

On December 6th of the same yea"- the
society gave Handel's Messiah in the First
Methodist Church of Lodi. The auditorium
seating 1200 persons could not accommodate
those who wished to hear this performance,
more than 200 being turned away.

This first performance of The Messiah in

Lodi was artistically rendered. The soloists

were: Ila Mcintosh, soprano; Bessie May
Keagle, contralto; Benjamin Scheppler,
tenor, and Charles M. Dennis, bass.

After these two concerts the society gained
much enthusiasm and a larger membership
and on May 18. 1925. rendered Mendelssohn's
St. Paul in the auditorium of the Lodi High
School.

This concert was of the highest order with
the choruses finely and artistically finished.

The soloists for this concert were: May
Clarke Burns, soprano; Blanche Hamilton
Fox, contralto; Robert E. Saxe. tenor, and
Charles M. Dennis, bass. The society's latest

achievement was the rendition of The Mes-
siah on November 30, 1925, in the high
school auditorium with an augmented chorus
of 87 voices. The soloists for this per-

formance "were: Adele Nichols, soprano;
Evangeline Burletta Song, contralto; Ben-
jamin Scheppler, tenor, and Reginald West,
bass.

The chorus work at this performance was
sung artistically and with a polish that

would do justice to a chorus of trained

singers. The >ociety since its inception has
been under the direction of J. E. Fuer-
bringer of Stockton, formerly of Minne-
apolis, a man whose wide experience in the

musical world and gifted as an interpreter

of oratorio has flourished and progressed
in numbers and in musicianship. The so-

ciety's accompanists have been Oscar Erpen-
stein, pianist: William Meeske, organist, and
Boenza Kalas, pianist.

Future concerts by the society will be
given in February and April of 1926.

If you wish to keep informed of the activi-

ties of professional musicians and students

in California, the Pacific Coast Musical Re-
. view is the logical paper to read.



NOAH STEINBERG IN FRESNO
Well Known Pianist and Pedagogue Receives

Fine Tribute in Fresno Daily Paper

The following tribute about Xoah Stein-
berg was written by Mitchell P. Briggs in
the Fresno Morning Republican of Sunday,
November 29th:
"Fresno has been fortunate for a long

time in having a group of piano teachers who
have always remained such serious students
of the instrument they were teaching as to
be willing to keep up with their own study
and practice. Many have gone to San Fran-
cisco or to eastern cities or to Europe during
their vacations to get the inspiration that
comes from contact with some of the great
teachers of the world. Advanced students of
the piano will be interested in knowing that
it is now possible to come under the tuition
of a teacher with a great European experi-
ence and reputation without leaving the con-
fines of their own city.

"Xoah Steinberg is the teacher of whom I

am speaking. He was discovered, as far as
Fresno is concerned, by some local pianists
who were in San Francisco last summer for
study, and was induced by them to come to
Fresno one day a week so that they could
continue their work under him throughout
the year. I had the pleasure of meeting him
and hearing him play at a private musicale
some time ago, and was so much impressed
with him that I asked for the privilege of
talking with him at some length about him-
self and his work.
"When I met him by appointment, after

a full day of teaching, 1 found him, in spite
of his fatigue, overflowing with enthusiasm.
He is a slight man, rather under medium
size, but with an amazing fund of nervous
energy and an interesting gift for rapid and
entertaining conversation. He talked only in

answer to definite questions of mine on mat-
ters of his personal history, but in the general
field of music, and more particularly on piano
concertizing and teaching, his conversation
was spontaneous.
"Mr. Steinberg was born in .'\merica and

had his early musical education here. He was
a student of Carl Wolfsohn. in Chicago, the
teacher who introduced Fannie Bloomfield-
Zeisler to the concert stage, and was taken
by him to Europe in 1905 to meet European
musicians and to become acquainted with
European standards. What was meant to be
a relatively short visit turned out to be a
long one, for he did not return to America,
save for occasional visits to his parents, until

1924.

"The first part of this European sojourn
was devoted to continued study of the piano
under Busoni and Schnabel, the former a
pupil of Liszt and himself a noted teacher
and concert artist as well as editor and ar-
ranger. For composition Mr. Steinberg went
to Anton Urspruch at Frankfort-on-Main.
Beginning about 1910, he started concertizing
and teaching on his own behalf. His concert
tours took him all through Germany. Bel-
gium, Holland and Northern Austria. In re-
sponse to my request, he showed me some
of his European criticisms, and they were
very flattering, indeed. In 1912 he started
teaching in Frankfort-on-Main and Vienna,
conducting a class in one place for a week
at a time and then making the 14-hour trip
to his other class. This rather expensive
method of instruction had to be abandoned
after the war was well under way and money
was needed for other things.

"It is unfortunate that Californians have
the idea that all concert artists of the first
rank must be obtained through eastern book-
ing agencies. Any artist who is resident on
the coast is listed merely as 'a California
musician' and is put down as a second rater.
The San Francisco Chamber of Music so-
ciety is doing something, by its present east-
ern tour, to change this opinion, and it is

hoped that in the near future it will be possi-
ble for musicians of the first rank, as Mr.
Steinberg undoubtedly is, to reside in Cali-
fornia cities without injury to their profes-
sional reputations."

Percy A. R. Dow, one of California's best
known and most active vocal instructors and
choral directors, received his musical degree
from an Eastern Conservatory of Music in
which he was also an assistant teacher and
choral director. Mr. Dow studied voice with
-American teachers and vocal pedagogy with
Vannini (Florence, Italy) and Henschel
(London, England). He studied conducting
at Munich. Mr. Dow supervised the study
of music in the public schools of Alameda,
Calif., for a number of vears, organized and
directed the Cecilia Choral Clubs of San
Francisco and Oakland during twelve years
with brilliant success and also conducted the
Stockton and Modesto choral clubs for sev-
eral years with fine artistic results and estab-
lished for himself an enviable reputation as
church choir director in the principal
churches of Oakland and Berkeley.

Mj-. Dow is now directing the Schubert
and McNeil clubs of Sacramento, the former
he has been conducting for nearly eight
years and the latter for nearly seven with
great satisfacton to members and audiences.
He also conducts the College Women's Club
Choral of Berkeley. Mr. Dow is the author
of man}' magazine articles on vocal subjects
and of Stories in Song and Gown interpreted
by his artist pupils. He has been active as
teacher of voice and singing in the bay cities,

Stockton and Sacramento during the last

twenty-five years, and manj- of his pupils are
now prominently identified with church,
oratorio and concert positions.

Carolus Limdine, for many years one of
the leading vocal teachers and critics in the
bay region, has recently opened a School of
Singing at 2505 College avenue, Berkeley,
where he is teaching in classes as well as
giving private instruction. His Berkeley days
are on Mondays. Wednesdays, Thursdays
and Saturdays. Mr. Lundine was born in

Stockholm. Sweden. He studied both in Eu-
rope and America and since his locating in
the bay cities has been the recipient of nu-
merous endorsements by leading members of
the profession, artists and critics. He is one
of the most conscientious and serious mu-
sicians, and very critical.

Mrs. Cecil HoUis Stone, unquestionably
one of San Francisco's ablest pianists, ac-
companists, ensemble players and teachers, is

also one of the busiest artists in California,
it will be of interest to read the following
reference to her which appeared in the San
Francisco Examiner a short time ago: "Mrs.
Stone, whose musical education was received
in St. Louis, New York and Europe will de-
light music lovers with her playing of com-
positions by Brahms and Chopin. Her mu-
sical career began as a child, when at the
age of nine, she made her first public appear-
ance as accompanist to Mme. Nordica. As
the daughter of the late Dr. Thomas Osmond
Summers of Oxford University. England, her
early environment brought contact with both
men and women of prominence in the in-
tellectual and artistic world. For several
years she has been heard as accompanist and
ensemble player in San Francisco. Of late
the compositions of Mrs. Stone have been
receiving much attention, Paul Althouse sing-
ing her v ry charming On the Dunes. Re-
cently Mrs. Stone was elected president of
the Affiliated Arts Club of San Francisco, an
organization that contributes greatly toward
the culture and artistic taste of the city.

College of the Holy Names. Readers of
the Pacific Coast Musical Review are no
doubt familiar with this excellent music
school as we have had frequent occasion ti.

review many of the delightful student events,
one of which occurred last month and which
will be reviewed in our regular issue of Janu-
ary 5th. In the meantime we can not give
our readers a finer idea of the serious char-
acter of this educational institution than by
quoting the following from its interesting
prospectus:

"Three types of students may enroll in the
School of Music: candidates for a degree of
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Bachelor of Arts with music as major; candi-

dates for the degree of Bachelor of Music,

and students who wish to prepare for the

musical profession, or are interested in music
as a cultural subject.

"The requirements for the first type are:

From 90 to 100 units of academic work in the
departments of Art, Education, English, His-
tory, Languages, Psychology, and Science

(12 of these units must be taken in one de-

partment), and from 24 to 36 units of the-

oretical and advanced applied music. Not
more than 12 of these units may be in applied
music.
"The requirements for the second type are:

60 units of academic work in the departments
of Art, English. Education, History, Lan-
guage, and Psychology (12 of these 60 units

must be taken in one department), and 64
units of theoretical and applied music.
"The requirements for the third type are:

64 units of academic work and theoretical .

and applied music. Each student at the com-
pletion of this course must give a public re-

cital from memory, one hour in 'length, be-
fore receiving a diploma."

William Edwin Chamberlain, both as vocal
artist and teacher, is one of the most repre-
sentative members of the musical profession
in the bay region. His experience as an in-

terpreter as well as one who is singularly,

fitted for organization qualify him thor-
oughly for his numerous duties. He began
his public career in New York on the dra-
matic stage. He was a member of the Henry
\V. Savage Company, of the Augustin Daly
Company, soloist with the Duss Band, Cal-
tenbourn Symphony Orchestra, Mendelssohn
String Quartet, for three seasons soloist with
Denman Thompson's Old Homestead and
toured the United States in concert for sev-
eral years.

In 1906, Mr. Chamberlain came to Cali-
fornia to spend a summer vacation and re-
mained here ever since. His presence in this

State has been of great value to the bay re-
gion. He is the organizer, vice-president, a
director and the secretary of the Berkeley
Musical Association. He is the founder of
the Young People's Concerts in Berkeley at
which during fifteen years some of the most
famous artists and musical organizations
have been heard by the school children, thou-
sands of whom attend these events regularly
at extremely modest prices. It was no doubt
Mr. Chamberlain's success with children's
concerts in Berkeley that originally inspired
the idea of giving similar concerts in San
Francisco with the Symphony Orchestra.
Mr. Chamberlain was for two terms presi-

dent of the Alameda County Music Teachers'
.;\ssociation. He was a director of the Cali-
fornia Music Teachers' Association. He was
chairman of the Committee on Outside Music
Credits appointed by the California Music
Teachers' Association to secure a State law
lo entitle public school pupils to credits on
their music studies. Mr. Chamberlain and
his committee was successful to secure such
a law. Mr. Chamberlain is now in his sec-
ond year as president of the Musicians' Club
of San Francisco. Among his California
successes as an artist are several appearances
as soloist before the Saturday Club of Sacra-
mento. —

ANNOUNCEMENT
Owing to the fact that this edition is a

special niunber and necessitated much ma-
terial which could only be used at this time,
we had no space left for reviews of concerts.
However the delay in publication created by
the holidays and the failure of many adver-
tisers to send their copy on time has brought
this and the first January number so close
that concert reviews will not be too late.

FOR SALE
Beautiful RaUKvin Parlor Grand. Sheraton,
built for exhibition; like new; little used.
Parties interested appiv for appointment to
Mispect. Box X, Musical Review.
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GREAT WINTER SEASON
OF OPERA AT COLUMBIA

Gala Performance of Fay Yen Fah To Be
Brilliant Opening Spectacle—Toti Dal
Monte and Josef Schwarz Among

the Stars of the Engagement

—

Gaetano Merola to Conduct

By ALFRED METZGER

The grand opera season which will begin

at the Columbia theatre on Monday evening,

January 11th, under the direction of Gaetano
Merola, general director of the San Fran-
cisco Opera Association, will be the first

midwinter operatic season in San Francisco's

musical history. Furthermore, it will be the

first time that the work of a California com-
poser and librettist will be given an Ameri-
can premiere after their w'ork had been given

a European hearing. And as if this were not
sufficient of a record-breaking enterprise

there will be introduced a coloratura soprano
immediately after her first American suc-

cesses in the East. Toti Dal Monte, after in-

numerable triumphs in Europe and America,
comes to San Francisco in the flush of her
victories.

To those of us to whom music means more
than spectacul-r display the fact that we will

have a chance to hear grand opera in a real

theatre w'ill prove quite an incentive to at-

tend, even though the prices are somewhat
higher than was possible to charge at the

Exposition Auditorium. Still, when it is con-
sidered that a performance will cost $6000
or more and the seating capacity of the thea-

tre is limited the prices are not too high. It

was necessary to import an entire company
of stars from Europe, as the opera houses in

the East are now in the midst of their season
and cannot spare any of their artists.

Thanks to Raoul Guensburgh, director of

the Monte Carlo Opera, these artists were
released and can be heard here in the winter.

Joseph D. Redding and Templeton Crocker's
romantic opera. Fay Yen Fah, will be the

opening production. It will be interpreted

by Lucy Berthrand, Rene Maison, Edmond
Warnery, Bennaro Barra and Giovanni Mar-
tino. The music is melodious, rhythmically
spirited and beautifully scored. The scenery
and costumes have been specially designed
for this performance by Signor Grandi, one
of the world's foremost scenic artists. Gae-
tano Merola, general director of the San
Francisco Opera Association, will direct in

his masterly fashion.

The balance of the repertoire will be Lucia,

. Rigoletto and Love Tales of Hoffman. The
latter will be sung by the same cast that

sings Fay Yen Fah and will be given a spec-

tacular production unequalled in local oper-

atic history. The two Italian operas have
been selected by Mr. Merola to present Toti

Dal Monte and Josef Schwarz in their best

roles and the people of San Francisco who
have heard so much of the coloratura soprano
;md already admire Mr. Schwarz will no
doubt be anxious to enjoy performances such
as are rarely given anvwhere.

PACIFIC MUSICAL SOCIETY

Gertrude Lang and Esther Deininger were
the principal features of the Pacific Musical
Society concert given at the Fairmont hotel

on Friday evening. December 18th. They
interpreted two numbers of two-piano com-
positions and played with a precision and
musicianship that necessitated much prepara-
tory work. Only serious musicians are will-

ing to devote their time and work to prepar-
ing such a program and the manner in which
these young pianists acquitted themselves,
both technically and emotionally, is worthy
of the heartiest praise. Ensemble playing is

in a way more difficult than solo perform-
ances, for it is necessary to blend the accom-
plishments of two artists so that the results

are uniform.
We cannot imagine a more difficult musical

performance than a two-piano interpretation,

for the precision necessary is so taxing and

so "tricky" that only the most devoted atten-
tion and the most thorough adaptability can
obtain satisfactory results. It is, therefore,
with the utmost recognition of these young
ladies' musicianship and artistic qualifications
that we are happy to acknowledge their suc-
cess. The prolonged and universal enthusi-
asm of their audience must have proved a
suitable reward for their excellent musical
achievement.
May Dearborn Schwab, with Henrik Gjer-

drum at the piano, sang two groups of songs,
while Merlyn Morse, with Mrs. Phillip M.
Eberhardt at the piano, also sang one group
of vocal compositions.

WM. F. ZECH AND ORCHESTRA

There is no instructor of music in San
Francisco who is busier or obtains finer re-

sults than William F. Zech. violinist, en-
semble player, pedagogue and orchestra di-

rector. During the last twenty years he has

HERMAN GENSS
The Distinguished Pianist, Pedagogue and Composer,

Who Trains Some of San Francisco's Best
Young Artists

conducted the Zech Orchestra without inter-

ruption and, with the exception of a few
professionals necessary to represent certain

instruments for which non-professionals are

unsuitable, or rather difficult to secure. Mr.
Zech's orchestra consists of his own students.

Attendance at these concerts will convince

the hearer that the Zech students are among
the best in San Francisco. Many of the

pupils in this orchestra have studied from
five to ten years with Mr. Zech.

Some of his students continue coaching
with "fiim after they conclude their studies

and while he does not confine the member-
ship of his orchestra to his own students he

is compelled to refuse applications, because

there is no more room for more members.
Among Mr. Zech's pupils are also quite a

number from Oakland. Berkeley. San Rafael

and Alameda. He has been teaching in San
Francisco, in which city he was born, since

1898. From 1892 to 1897 he was in Europe
and attended the Royal High School of

Music in Berlin under the celebrated master.

Josef Joachim. There he has been convinced

of the necessity of thoroughness in musical

education and to this day he does not accept

pupils unless they possess the necessary tal-
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ent or intelligence to become efficient musi-
cians.

During four years Mr. Zech headed the
Zech Quartet, one of San Francisco's most
successful chamber music organizations. He
was leader of the Arion Singing Society for

two years, giving a series of memorable
concerts with chorus and orchestra. Thanks
to his own experience of many years as ex-
ecutive musician and teacher Mr. Zech's
pupils become successful instructors and
their experience in his orchestra gives them
a training for future orchestral playing which
refutes the contention, occasionally heard
here, that there is no orchestra school in this

vicinity. While the Zech Orchestra must be
rated as a semi-professional organization its

work and aspirations are fully on a par with
the demands of many professional institu-

tions. It will here be seen that Mr. Zech is

doing an excellent work in this city.

ARRILLAGA MUSICAL COLLEGE

Among the most enterprising and most
active music schools on the Pacific Coast is

unquestionably the Arrillaga Musical Col-
lege, which has been in existence for many
years. Vincent de Arrillaga has conducted
the school in a manner to secure for talented

students the most thorough and effective

musical education. When distinguished ped-
agogues come here from the East or Europe,
or when concerted action is taken in the

matter of establishing new and large music
schools, it is often forgotten that San Fran-
cisco is supporting a number of efficient

teachers and conservatories that have done
excellent pioneer service and whose patient,

energetic and persistent constructive work
has been responsible to create a condition

which is favorable to further efforts in be-
half of musical education.
We believe the Arrillaga Musical College

is the oldest conservatory of music in San
Francisco today. It has a faculty of com-
petent instructors selected with care and with
the purpose of teaching music in all its

branches from the ground up. It makes spe-
cial appeal to beginners and insists on giving

a general musical education and not merely
a smattering of knowledge in one special

study. In other words, the Arrillaga Musi-
cal College does not specialize, except in of-

fering a complete and thorough education
in the art of music.

While advertising in a consistent and dig-

nified manner. Mr. Arrillaga does not brag,

nor does he at any time act in an unethical

manner. He does not claim anything except
that which he is justified in claiming and con-

ducts his school in a serious, dignified and
conscientious manner. Many teachers and
artists now successfully active among the

leaders in San Francisco's musical life have
taken their first steps in musical knowledge
at the Arrillaga school. It is gratifying to

this paper to acknowledge the existence of a

conservatory of music whose director has

worked diligently, and often against odds, to

build up a valuable school which has done its

share to establish a musical taste in this

community.

Elizabeth Simpson, always one of the busi-

est teachers in California, has under her di-

rection many gifted young artists who are

greatly in demand for public playing. Dur-
ing the month of November four splendid

programs were presented at her Berkeley
studio by members of her advanced and
coaching classes, and in addition her pupils

filled the following engagements: Concert at

St. Francis hotel ; Etude Club, Berkeley

;

Amphion Club, Berkeley (two appearances);

College W^omen's Club, Berkeley; Alameda
Music Teachers' Association; All Arts Club.

Berkeley. In addition, many radio appear-

ances were scheduled, among them being a

concert broadcasted from the Claremont
hotel under the direction of Tupper & Reed,

one by Sherman, Clay & Co. in Oakland, and
six from the studio of the General Electric

Company in Oakland.



SOUSA BAND CONCERTS

Harry Askin, manager of the famous band
of John Phillip Sousa, was a visitor in San
Francisco this week, during which time he

completed arrangements with Selby C. Op-
penheimer for the five concerts that the

March King will give here January 15th, 16th

and 17th in the Exposition Auditorium.

This is Sousa's first visit here in two

years' time and marks his "third-of-a-cen-

tury" tour of the country. Askin also

brought the news that ne.xt year Sousa will

make a tour of the world under the joint

management of a group of America's out-

standmg impresarios, included among whom
will be Oppenheimer.

Sousa is bringing a repertoire, according

to Askin, that is destined to make this pres-

ent tour the greatest success in the com-
poser-band leader's notable career. Among
the programs will be many of Sousa's own
compositions, both old-time favorites and

new works.
In speaking of repertoire, Askin calls at-

tention to the fact that Sousa has written

music of a greater number of classifications

than any other American composer. If one

writes to Sousa's publishers for a catalog of

Sousa compositions, he will receive a list of

almost 100 successful, wide-selling marches,

topped, of course, by Stars and Stripes For-

ever, of which more than 2,000,000 copies

have been sold, to say nothing of 5,000,000

talking machine records. In this list, if it

is a late one, will be found the newest Sousa

marches. The National Game, and The Black

Horse Troop.
In the catalog also will be found a list of

the Sousa suites, including the new coiiiposi-

tion. Looking Upward, and such favorites of

other years as At the King's Court, Camera
Studies, Dwellers of the Western World and

others, a total list of about twenty suite com-

positions. Also will be found a list of more
than forty songs, the scores of six operas,

two selected march folios, five arrangements

of Sousa numbers for male choruses and

mixed choruses, more than fifty instrumental

numbers not to be classified as marches, and

a collection of waltzes, as full of life and

swing as his marches.
Sousa's published numbers represent but

a small share of his great labors as a musi-

cian. The countless transcriptions and ar-

rangements never have been published, yet

the pile of original manuscripts representing

these numbers is twice the size of the pile

of published numbers.

STORY OF PIONEERS

"Start the New Year with a punch" is the

command of General Manager A. M. Bowles,

of West Coast Theatres, Inc., and to give

the necessary "punch" to the New Year,

]3owles has placed Frank Lloyd's epic of

early California, "The Splendid Road," into

Loew's Warfield for the week starting Satur-

day. January 2d.

Here, truly, is an all-star cast working
under the guidance of one of the greatest

directors the screen has known, Frank Lloyd.

This is the cast: Anna Q. Nilsson, Robert

Frazier, Lionel Barrymore. Gladys Brock-

well, Pauline Garon, Marceline Day, George
Bancroft (of "Pony Express" fame), Russell

Simpson and Edwards Davis.

This is the story of "The Splendid Road":
Sandra Dehault, a young woman of splen-

did vital beauty, filled with the spirit of ad-

venture and a fearless love of life, is seized

with the prevalent "gold fever," and joins a

wagon train Westward-bound in the rush for

California. Driving her own outfit, taking

her share of the toil and danger, the men
of the train are not slow in championing her

daring and courage, but their wives and
daughters look askance at her, until a trag-

edy as the train nears its destination proves

the worth of her womanhood. The sudden
death of a father and mother leaves three

little girls orphaned and destitute, and
Sandra, touched by their plight, takes them

to her warm heart and adopts them as her
own.

Stanton Halliday sees her first with a babe
in her arms, and a kiss she gives him as a

reward for his protection, burns into his

memory as their trails separate. Halliday
goes on to Sacramento, while Sandra, with
her charges, turns north, and establishes

herself at Reading's Flat, a new and flourish-

ing gold camp in the Sierras. Clehollis, pro-

prietor of the local gambling hall, falls in

love with her at sight, and lets her win huge
sums of money. Fired with ambition for the

future, Sandra lives happily in her little

shack, dreaming dreams of the day when
Stanton Halliday will ride north to find her

again and claim her love.

But Halliday has meantime been taken up
by John Grey, a wealthy and influential

Easterner, and Grey's daughter, Lily, a frail,

flowerlike girl of gentle breeding, sets her

heart on Halliday. They become engaged.
Halliday is sent north by Grey, and at

Reading's Flat again comes face to face with

Sandra. Sandra makes no secret of her joy

at seeing him again. And struggle as he

will, Halliday cannot conquer his love for

her. He lingers, and Clehollis, looking on,

grows jealous and plots to come between
them.

Lily, pining in Halliday's prolonged ab-

sence, feels that he is slipping from her. She
goes into a decline. Grey, alarmed for his

daughter's health and happiness, makes en-

quiries about Stanton's stay. ChehoUis comes
down to Sacramento and learns of the en-

gagement and Lily's condition. Returning

to Reading's Flat, he faces Halliday and

Sandra with the facts. Sandra makes up her

mind to fight for her man, believing that

Halliday returns her love. But Halliday is

shot by Clehollis in a quarrel, and as he lies

between life and death, Lily comes to press

her claims. Sandra finds it impossible to

cherish hatred of a rival so gentle and pa-

thetic, and makes up her mind that the sac-

rifice shall be hers. She leaves Halliday to

Lily, and strikes out again to make a new
home for herself and her precious charges.

In this new home, Halliday finds her a year

later, and, Lily having died a few months
after their marriage, the lovers are at last

free to set out together on the Splendid Road
of Love—and Work—and Gold.
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lish), (d) Pastorals (Pietro Yon), Schola

Cantorum; Orientale (Rachmaninoff), William
Vandenburg; (a) Wake Up! (b) Georgie Por-
gie, (c) Little Jack Horner, (d) Dapple Grey
(Sir Richard Terry), Schola Cantorum;
(a) My Thousand Times Beloved (C. Milli-

gan Fox), (b) The Bard of Armagh (tradi-

tional Irish), Father O'Connor; Flow Gently
Sweet Afton (traditional Scotch), II Bangio
(old Italian), Santa Lucia (old Italian),

Schola Cantorum; The Divine Praises (El-

liott), The Star Spangled Banner (Key),
Schola Cantorum.

AN INTERESTING PROGRAM

A most interesting program has been pre-

pared for the Epiphany concert to be given

in the Colonial ballroom of the St. Francis

hotel on the evening of Wednesday, January

6th at 8:30 o'clock. The concert will be

given by the boys' choir of Sacred Heart
church. Oakland, under the direction of

Rev. Edgar Boyle. The choir is composed
of seventy voices. The following artists will

appear with the Schola: Father Emmett
O'Connor, tenor; William Vandenburg, vio-

loncellist; Uda Waldrop, pianist; Michel

Maskiewitz, pianist: Mae Lynch, organist.

The program is as follows: Part I— (a)

Kyrie Mass Orbis Factor First Mode (Greg-

orian), (b) Gloria in Excelsis Deo, Mass
Orbis Factor, Second Mode (Gregorian), (c)

Benedictus, Mass Cum Jubilo (Gregorian),

.'\gnus Dei. Fifth Mode (Tenth Century
Works), Schola Cantorum; Panis Angelicus

(Cesar Franck), (by special request). Father

Boyle; Concordi Laetitia, Sixth Mode (Greg-

orian), Ave Verum, Sixth Mode (Gregorian),

Ave Regina Coelorum, Sixth Mode (Greg-

orian), Venie Creator Spiritus, Eighth Mode
a Capella (Gregorian), Salve Mater, Fifth

Mode (Gregorian), Schola Cantorum; Two
Bible Songs (Anton Dvorak), Father O'Con-
nor; Adoro Te Devote, a Capella (Gregorian),

Victimae Paschali Laudes, First Mode
(Gregorian), Regina Coeli, Sixth Mode
(Gregorian), Schola Cantorum. Fart II

—

Sonata (Valentini), William Vandenburg; at

the piano, Michel Maskiewitz; Recitative et

Aria (from oratorio Samson) (Handel), Fa-

ther O'Connor; Part III— (a) Adeste Fideles

(traditional French), (h) Holy Night (tradi-

tional German), (c) Nowell (traditional Eng-

HOUR OF MUSIC SOCIETY

The Hour of Music Society met this month
at the home of Mrs. Frederick W. Bradley
on Pacific avenue. Mme. Brita Beckman,
contralto, assisted by Miss Jessie Moore,
pianist, gave an interesting program of Songs
of Sweden which was thoroughly enjoyed by
an appreciative audience. Both artists,

dressed in Swedish peasant costume, looked
as though they had stepped out of a paint-

mg by Anders Zorn, especially sq, as the

concert room was tastefully decorated with
specimens of Swedish needlework, loaned by
the Swedish Allied Arts.

The program included two groups of folk

songs followed by art songs of a century ago,

composed by Sweden's great son, Eric Gus-
taf Geiger; some delightful playtime songs
by Alice Tegner, and two ring dances. Mme.
Beckman, who possesses a voice of rich

timbre, gave an interpretation of under-
standing and style which proved so delight-

ful that she was forced to give two encores.

Miss Moore accompanied with sincerity and
discernment. Her three piano solos by Grieg
were played with tonal charm.

Noah Steinberg.

THE GAMUT CLUB OF LOS ANGELES

The Gamut Club of Los Angeles was
formed twenty-one years ago. At the begin-

ning it was a musicians' club for the male
members of the fraternity, drawn together

for mutual benefit to discuss nmsical topics

for good fellowship, to assist the newcomer
in finding a position, to help the young
student, and in a general way, to further

the musical interests of Southern California.

Several years later, owing to many applica-

tions from other lines of endeavor, it was
made an allied club of the arts, welcoming
the painter, the sculptor, the composer,
vocalist, instrumentalist, dramatic, literary

folks, who were of assistance in the cultural

side of civic life. The club meets once a
month for a get-together banquet and pro-

gram. Middle of the month smokers are

held and topics of the day pertaining to the
artistic side of life are discussed. Called
meetings are frequent, while dramatic per-
formances in the Gamut Club Theatre and
musical programs are sponsored and very
often given by the membership in recogni-
tion of some local composer or some or-

ganization which needs assistance in present-

ing their offerings.

Phe Gamut Club has been a power in the

development of the artistic side of life and
holds on its roster as honorary members
the names of more celebrities who have done
things artisically than any other club in

America. Among its past presidents are
Prof. Alfred Wilhartitz, Harley Hamilton,
Charles Farvvell Edson, Fred W. Blanchard.
The present president, who has served for

nine successive years, is Impresario L. E.
Behymer. W. R. Berry, president of the
Orpheus Club, is vice-president; Charles E.
Pemberton has been secretary since the or-

ganization of the club. Charles C. Draa is

chairman of the reception committee;
Charles E. Bowes, head of the program com-
mittee,' «ssisted by Dudley Chandler, and
Benjamin J. Pearson, and Joseph Swickard.
The dramatic performances are in the

efficient hands of Joseph Swickard. E. C.

Judah is actively pn the board. George
McCoy is manager.
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WINTER OPERA SEASON AT COLUMBIA THEATRE ARTISTIC SUCCESS

Fay-Yen-Fah Enthusiastically Welcomed at Opening Night—Joseph D. Redding and Templeton Crocker Receive Pro-
longed Ovation—Cast of Distinguished Artists Acquit Themselves With Great Credit—Gaetano Merola

Conducts With Assurance—Scenery and Costumes Elegant—Chorus Splendidly Prepared

In music, like in other arts as well as in

politics, there has been in vogne for some
time a certain tendency toward radicalism
or, as some prefer to call it. progressivism
which has played sad havoc with the nervous
sys.em of those reared and trained in tht
conventional school of conjpo-

sition.

These disciples of the mod-
ern school of composition en-

deavor to escape the danger of

being reminiscent in their work
by substituting tone shading
and tone coloring for clean-cut

and obvious melody. The re-

sult is, therefore, frequently a

series of puzzling musical ideas

which neither the layman nor
ihe follower of conventionalism
is able to understand or enjoy.

No doubt some day a great

genius will appear that will be
able to mold this at present
chaotic search for something
new' into a graceful and pleas-

ing mode of writing which will

be readily grasped by everyone,
be he professional or layman.

As Fresh Breeze

In the meantime an opera
like Fav-Yen-Fah l)y Joseph
D. Redding and Templetor.
Crocker, which was given its

firs'L performance in America at

the Columbia Theatre last

night, comes like a refreshing
breeze in a hothouse of artifi-

ciality. There is nothing puz-
zling about the music of Red-
ding. The melodies flow along
evenly and attach themselves to
the memory with pleasurable
effects.

It is this fine simplicity of
melodic invention and that nat-
ural b e a u t >' of expression
which must draw any audience,
that listens to music for pur-
poses of entertainment, toward
this symbolic Oriental fairy

SiOry, which for picturesque-
ness. dramatic action and musi-
cal contrasts is difficult, if not

impossible, to surpass.

Redding succeeded in avoid-

ing any melodramatic vulgar-

ity, even in scenes that might
have tempted a far more experienced com-
poser. He left his great climax for the end
of the opera when the people of China re-

joice over 'ihe downfall of the Fox-God. who
for a brief space held them in terror. Other-
wise there is more poetic than dramatic
vitality to the musical settings.

The choruses are specially well conceived.

The male chorus in the beginning of the

prologue, a chorus of women's voices in the

first act and exceptionally vigorous mixed
choruses in the second act as well as the

ByALFRED M E T Z G E

R

fSan Francisco Chronicle. January 12. 1026)

beautiful finale form the prii

numbers in the work and all

in melody and forceful in

cipal c

r,i then

hind the scenes, which is sure to I:

great favorite.

Martino has a rich voice of unusual reso-

nance, both in its depth and height. It is

used with excellent judgment and careful

diction and intonation. Edmond Warnery
as Tin Loi. ihe tutor, proved a
most effective actor and singer
and in vocal quality far above
the usual artist to whom a
buffo role is entrusted.

Joseph Schwarz in the part
of the Fox-God had an oppor-
tunity to give free rein to his

histrionic powers as well as his

fine vocal accomplishments. Al-
though revealing quite a notice-

able hoarseness, Schwarz
proved himself artist enough to

overcome this apparent handicap
and sain the appreciation of his

audience, which did not fail to

show its enthusiasm. Schwarz
was specially impressive in

second and third acts.

One Female Role

I-'ay-Yen-Fah being the

female role in the opera, inter-

est was naturally centered in

Lucy Berthrand, a charming
young soprano, with a voice

that seemed somewhat brittle

during the first act, but which
finally turned out to be a very
pliant organ, used with artisiic

instinct, and, barring an occa-

WALT ROESNER
The Popular Conductor of Loew's Warfield Theatre Who

Delights Those Enjoying Classic as Well as Those
Preferring Popular Music

Among the artists Rene Maison, the tenor,

and Giovanni Martino. a baritone bordering

on the basso cantante. seemed to me the two
finest artists in the cast. The former pos-

sesses a voice of fine flexibility, which is

used with exceptional taste and shading and

which had various opportunities to assert

itself, thanks to Redding's faculty to write

easily for the voice. There is a specially fine

tennr solo in the firs; act, mostly sung be-

the

Illy

al tr olo. very
suited to the charming role she
interpreted.

By the way, it was Miss
Berthrand who started the ova-
tion for Redding after the sec-

ond act when the stage was
crowded with flowers, by wav-
ing her bouquet to him and
Crocker who were sitting in a

loge. The larger part of the

audience stood and applauded
for several minutes.
One of the greatest triumphs

of the evening was that of Gae-
tano Merola, as conductor. The
orchestra, consisting of forty

men from the San Francisco
Symphony Orchestra, sounded
very full and sonorous, al-

though the score is not heavily
orchestrated. Under the dominating con-
ductorship of Merola the opera went very
.smoothly and without a hitch, even though
it was a first production. A charming in-

termezzo before the second act proved one
of the musical high lights of the opera.

Most of the solos are written in declama-
tory style

—

that is to say, in the nature of

recitatives, but which, nevertheless, with
their orchestral setting, are treated in pleas-

ing style. (Continued on page 2. col. 1)
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Nine Great Authorities
have deliberately chosen tlie ivord "perfect"

to describe the Steintvay -piano

WHEN a skilled carpenter

pronounces one of his ham-
mers "perfect," the layman would

do well to borrow that hammer.

When a Michelangelo pro-

nounces one of his brushes "per-

fect," the serious student would

be happy who could inherit that

brush.

In the field of piano playing

nine great authorities have pro-

nounced the Steinway piano "per-

fect." These are Paderewski,

Hofmann, Cortot, Rachmaninoff,

Ganz, Grainger, Prokofiefif, Zeisler

and Samarofif. Many others have

also enthusiastically endorsed the

Steinway, but these immortal

nine spontaneously chose the

word "perfect" to describe this one

instrument.

When one considers the years

and years of toil that these men
and women have put in at the

keyboard, each trying to attain

perfection in that exacting art,

one glimpses the immense meaning

of that word "perfect" as it is un-

derstood by these superb artists.

For Paderewski, Hofmann,
Cortot, Rachmaninoff, Ganz,

Grainger, ProkofiefF, Zeisler and

Samaroff do not use the word
"perfect" lightly. They know too

well what the pursuit of perfec-

tion entails.

Such vast authority actually

applying the unqualified word
"perfect" to the Steinway Piano

is the home-maker's assurance

that this, the "Instrument of the

Immortals," is indeed an instru-

ment of abiding quality and sym-
pathy.

Sherman Jilay& Go.

Iearnv and Sutter Strkets, San Francisco

CALIFORNIAOREGON-WASHINGTON

GRAND OPERA SEASON
(Continued from page \)

Two Ballets Attractive

There arc especially two ballets in the sec-

ond act, which proved most attracti.'e fea-

tures of the opera. The costumes were par-

ticularly artis.ic and tasteful, representing

flowers. The poppy costumes pleased the

audience greatly. The lighting effects were
most impressive and colorful, the opening

of the second act and the finale of the opera

being some of the most beautiful sets ever

seen here.

Messrs. Redding and Crocker deserve

hearty congratula.ions for the success scored

by the opera. Musically it is delightful

and easily remembered, while scenically it

was like a reproduction of scenes from fairy-

land with its soft shades, splendidly blending
color effects and truly astonishing taste in

lighting. In brief, it proved a triumph for

every one concerned in its produdion.

As our readers will observe we copied the

review of the opening performance of Fay-
Yen-Fah by Joseph D. Redding and Temple-
ton Crocker from our report for the San
Francisco Chronicle, as there is nothing spe-

cially to add from that which wc already
htated at that time. However, having to

leave early we were unable to hear the final

act of the opera and therefore missed the

beautiful violin solo w-hich formed a feature

of the intermezzo between the two last acts

and which Lajos Fenster so ably interpreted.

Since that time we have heard this act and
find it fully in harmony with the rest of the

work. It gives a very effective conclusion to

a very picturesque and musically pleasing

production.

Toti Dal Monte's Triumph—The second
production of the present opera engagement
consisted of Lucia Di Lammermoor by Doni-
zetti. Many opera goers feel inclined to re-

gard this work with indifference and lack of

interest. Nevertheless, it retains for many

music lovers a certain element of attraction.

Besides, it belongs to those classic composi-
tions in operatic literature which give a
coloratura soprano unparalleled chances for

vocal display. And no doubt it is due to
this characteristic that Gaetano Merola chose
it to introduce to San Francisco that most re-

cent addition to operatic celebrities—Toti Dal
Monte. We had heard Dal Monte's voice
on talking machine records prior to hearing
her actually and at the time were not so
very much impressed with her artistic fac-

ulties. Both as to quality of vocal material
and technical execution these records did not
come near the reality.

Toti Dal Monte is beyond question one of

the truly great artists added to the operatic
field. Indeed, she is, to our idea, the best of

the younger stars. Her voice is smooth,
ringing, clear and true. She produces it w'ith

unquestionable ease and understanding. She
sings with strict attention to accuracy of
pitch and even her highest tones are taken
with precision and firmness. Besides, she
sings with intelligence and adequate phras-
ing and coloring, thus changing what other-
wise might be a cold and matter-of-fact
technical e.xecution into a musicianly and
emotionally effective transmission of the
composer's thoughts. Every great artist has
a style and individuality all her own. Toti
Dal Monte's individuality of expression con-
sists of unusual deliberation. Before an ex-
ceedingly difficult phrase she takes a long
breath and occasionally starts a very effec-
tive passage very slowly, gradually accclcr-
atin.g it. But this does not affect the purity
of her fine vocal mastery.

The performances in which Mmc. Dal
Monte sings should be packed to the doors.
If a Galli-Curci can pack the ."Auditorium,
surely a Dal Monte should more" than do
this with the Columbia theatic. If such is

not the case, then it is not the fault of the
artist. Anyone interested in vocal art who
can afford to pay $5 or $6 a lesson for sing-
ing owes it to himself to hear Dal Morte
during this present engagement.

Other Artists— We already discussed
Renee Maison, Lucy Berthrand, Edmond
Warnery, Giovanni Martino and Joseph
Schwarz in the review of Fay-Yen-Fah. The
latter did not sing in the first performance
of Rigoletto, but was sufficiently recovered
from a cold to appear in the second per-
formance of that opera and met with the
usual cordial recognition of Ins artistic

merit by his enthusiastic audience.

Since we are unable to review the produc-
tion of Offenbach's Love Tales ot Hoffman
before publication of this issue, and since
both Lucia and R-goletto are too v, ell known
to our readers to require individual atten-
tion, we shall confine ourselves 'nerc princi-

pally to the artists. Besides those already
mentioned Norbert Adier is perhaps the most
deserving. He possesses a naturally beauti-
ful voice of flexibility and gratifying range.
However, he uses it in a very extraordinary
fashion. He seems to produce his tones so
far back in the throat that they seem "tight,"

and if he w^ere able to obtain the necessary
suggestion to free his vocal organ from this

constriction he would beyond doubt exhibit
one of the most excellent tenor voices on the
operatic stage.

In addition to this, Mr. AdIer is inclined
to sing too forcefully. Whether this is due
to his singing in larger opera houses than
the Columbia theatre, or whether it is caused
by his tone production we do not know, but

evidently he can sing softly and delicately

when he wants, for occasionally he did some
splendid phrasing, specially in the Rigoletto

performance. There may be a chance that

the audiences he has been accustomed to sing :

for, like this robust style of interpretation,

but here in America, where artistic phrasing
is considered an important feature of vocal

exhibitions, Mr. Adicr would arouse greater

enthusiasm if he did not employ the big

volume and resonance of his voice to their

utmost extent. This is not intended as fault

finding, but as a modest suggestion for the

(C- ntinued on page 6, column 2)
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MUSICAL CONDITIONS

Occasionally it is necessary for the

good of music at large to look upon
general musical conditions in a candid

and disinterested light. The consen-

sus of opinion among a minority of

those interested in musical progress is

that the only way in which to advance
musical conditions is that those influ-

ential in creating public opinion should
shut their eyes regarding unpleasant
facts and devote their energies solely

to the discussion of pleasant and en-

couraging statements. Whether this

polic)' is in the end beneficial to musi-

cal progress is a debatable question.

The Pacific Coast Musical Review is

of the opinion that there are times

when the truth, even though it may-

hurt, is, after all, the strongest ally of

prosperity and eventual solidity in ob-

taining universal support for worthy
musical activities.

A time for such truthful considera-

tion of musical conditions in San Fran-

cisco and California in general is now
at hand. A careful and exhaustive

survey of the present musical season

in California justifies the Musical Re-
view to sound a note of pessimism or

skepticism in order to suggest means
by which an unsatisfactory condition

of affairs may be changed into a more
satisfactory and successful method of

procedure. To arrive at a satisfactory

conclusion in discussing this problem
we must first discover the forces that

represent the backbone of musical life

in our community. There are two
forces at work that are responsible for

the support of musical enterprises.

They are divided into educational in-

stitutions and into institutions prin-

cipally active to furnish the public

with entertainiuent. And both factors

are dependent upon the public for

support.

To gain public support it is neces-

sary to please and attract the masses.

Too many leaders in musical thought

believe themselves endowed by Provi-

dence with the duty of educating the

public. On the other hand, it is a

psychological fact that only a portion

of the people are interested in being

educated. A large portion of the people
are onlj- interested in being enter-

tained. So that to obtain the united

backing of the general public for mu-
sical enterprises it is necessary to

please both those eager to be educated
and those eager to be entertained. The
educational problems of music may be
left to the music schools and the music
teachers. In this respect. California is

amply provided with instructors com-
petent and experienced enough to fur-

nisli sufficient musical education for

those an.xious to obtain it. Indeed. \\ e

are convinced that the ranks of the

teaching faculty of the State are over-

crowded. There is more supply than
demand.

There is, however, not too much
supply of competent instructors. The
surfeiture of teaching material is con-

fined to those incompetent and unable
to furnish that education which cre-

ates competent teachers and artists. If

these incompetents could be eliminated
from the profession the remaining
competent teachers would be able to

make a sufficient livelihood and at the

same time introduce to the public only
well-trained, well-prepared and thor-

oughly instructed artists and teachers.

Incompetent teachers, as a matter of

course, prepare incompetent artists and
instructors and these are the ones that

give music a setback in progress and
create among the intelligent portion of

the public a wrong idea regarding the

advantages of a musical education.

There is only one remedy to inform
the public as to that which is compe-
tent and that which is incompetent,
and that remed)' is technical publicity

and information regarding the charac-

teristics of incompetency.

Such publicity can only be had
through the medium of legitimate mu-
sical publications. But these mediums
must receive sufficient support to be
able to act courageously and protect

the public against imposition. Unfor-
tunately, the competent teachers are

either not willing or not financially

able to furnish a musical publication

with that support that could enable it

to scorn the support of incompetent
teachers or artists. Nor are there suf-

ficient music lovers to give such cour-

ageous publication a sufficienth- influ-

ential backing in the way of subscrip-

tion support to enable it to devote its

undivided editorial or reportorial at-

tention to the exclusive recognition of

the most competent instructors and

artists. If a publication could depend

upon its financial support on elements

worthy of its exclusive attention, the

incompetents and charlatans of the

profession would be eliminated in a

short time.

The Pacific Coast Musical Review
has endeavored, during twenty-five

years of its existence, to be impar-

tial, fair and just to the musical pro-

fession. By reason of its unwillingness

to make capital out of the ambitions

of unworthy musical elements it has

been unable to gain sufficient support

to act entirely independently in its

furtherance of the highest musical

standards. It is today supported by a

few worthv teachers and artists who

understand its sincerity and its anxiety
to help the musical profession and the
musical public to attain the very best
returns for their constructive attitude
toward music. But the paper has only
been able to attract the support of a
portion of California's best musical ele-

ment. If we could obtain the united
support of teachers, artists and music
clubs who onl}- regard the art of music
from an uncompromising standpoint of

efficiency we could guarantee the pro-
fession and the public a music journal
that would change conditions mater-
ially in their favor.

Among the enterprises that are in-

tended to entertain the public and at

the same time educate them in their

tastes belong the following: Symphony
concerts, grand opera seasons, cham-
ber music concerts and concerts by
resident and visiting artists. The ques-
tion to be answered in order to arrive
at a truthful conclusion is; Are all

these activities supported in accordance
with the size of the population in the
community wherein they are pre-
sented? The Pacific Coast Musical
Review is of the opinion that they are

not so supported. And why are they
not sufficiently supported? Because
the public is surfeited with so many
enterprises of musical origin which
are unworthy of such support that it

has become somewhat skeptical and
hesitant in supporting any enterprise
with which it is not familiar. Besides,

too many demands on public support,

no matter how worthy, place upon the

people a responsibility that is both
beyond its pocketbook and its inclina-

tion to attend them.

Here again it becomes necessary to

resort to the proper kind of publicity.

Critics employed by the daily press,

upon whom the public may repose the
utmost confidence, and who are able
to create for themselves a following
sufficiently strong to count, can do
their share. In addition, a musical
publication that can establish a suffi-

ciently large circulation to reach every-
one interested in the finest institutions

and individuals, both as to matters of
education and entertainment, could re-

inforce the work of the critics on the
daily press. But unless the daily press
and the musical press can obtain that
financial backing which makes it inde-

pendent of questionable activities, a
real exclusion of unworthy attractions

becomes impossible. To publish a pa-
per, whether it is a daily or a musical,
requires big support, not only finan-

cial but moral as well, and if that is not
forthcoming the press can not help to
better conditions so as to be of real

benefit.

(Continued on page 6, column 1)
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sustained phrases hold no terror for Sigrid

Oiiegin for, thanks to a perfect breath con-

trol and an extraordinary mastery of vocal

technique, she sings lyrics of lightness and

delicacy wi.h the .same facility as anas de-

manding a more dramatic or declamatory

style.
' Madame Onegin has perfected the art of

song to the highest point. Every song was

intelligently conceived and tastefully pro-

jected and her diction in all languages was of

a crystal clarity. The high light of ihe en-

tire recital was her interpretation of Schu-

bert's Erlking. Onegin seemed to live and

breathe the spirit of this classic. She painted

as vivid and realistic a description in tones

as is humanly possible with vhe solo voice:

her version differed from any previously

heard from other artists and was imbued

with such an abundance of passionate in-

tensity that the audience was actually lifted

to its feet. It is not being overly profuse to

s-ate that singing as lovely as Sigrid

Onegin's has not been heard here in a very

long time nor has any legitimate singer cre-

ated a more pronounced sensation. Surely

San Francisco will welcome her return and

may that be not too far in the distance.

Franz Dorfmueller, the accompanist,

proved in every respect a sympathetic and

efficient co-artist.

ONEGIN SENSATIONAL ARTIST

By Constance H. Alexandre

Genuine enjoyment was expressed in

tumultuous appiause by a large audience of

music lovers at the Exposition .Audi.orium

on Sunday afternoon, January 10th, on the

occasion of Madame Sigrid Onegin's first

San Francisco appearance. Madame Onegin,

who was presented to us under the direction

of Selby C. Oppcnheimer, devoted her pro-

gram to a group of Bergerettes et Romances
arranged by Weckerlin. German lieder in-

cluding several of the less familiar songs of

Richard Strauss and two by Karl Loewc
(whose songs, by ihe way, are unfortunately

neglected by most of the present generation

of singers who, in giving them serious con-

sideration, would find worthy vehicles for

the exploitation of their interpretative gifts),

several operatic arias expected from every

contral.'o and the usual English numbers.

It is almost impossible to pen an adequate

criticism of Madame Onegin and her art.

She is a magnificent creature of a Junoesque

type with all the superlative charm that is

so frequently ideahzed by poets but who in

reality seldom grace our presence! Sigrid

Onegin is fully conscious of her powers and

employs ihem judiciously. Like Mary
Garden, when she steps on the stage, Onegin
looks her audience straight in the eyes and

thus immediately inspires attention and confi-

dence. She possesses the ability to carry

her hearers along with her as she sways from
mood to mood and as she does so hold them
under the spell of her dynamic personality.

Madame Onegin is endowed with a keen in-

'Sellect and well developed imagination; she

is a woman who pulsates with emotion,

whose every gesture, whether bodily or

facial, conveys a wealth of expression. How-
ever, she is not entirely devoid of little man-
nerisms and tricks but as in everything else

we do, the art of doing lies in the secret of

knowing how. Sigrid Onegin as a woman
and artist knows how. Onegin's voice is

The most remarkable of its kind that I, per-

sonally, have ever been privileged to hear.

It is of gigantic proportions both as to range

and volume with every tone throughout the

scale finely equalized in quality, resonance

and color. The brilliancy in the top posi-

tion of this voice is positively dazzling; the

middle tones are of a sensuous beau/'y_ while

the lower ones are as vibrant and rich as

those of an organ. The flexibility, too, is

amazing. Coloratura passages or lengthy.

ALL WAGNER PROGRAM

An "all Wagner" program will be pre-

set.ed the night of February 10th in Civic

.•\uditorium by the San Francisco Sym-
phony Orchestra, .Alfred Hertz, conductor,

and Madame Margaret Matzenauer, world

famous contralto, at the fourth concert of

the 1925-26 municipal popular scries.

The presentation of the Wagnerian num-
bers has become an annual feature of Hertz'

popular concerts, and this year the event is

made more notable by the appearance of

Madame Matzenauer as guest artist. The
singer is best known for her magnificent

interpretation of Wagner.
The auditorium committee of the Board

of Supervisors is urging local music-lovers

to secure early reservations for the Wag-
nerian festival, as there is always a heavy

demand for this concert from out-of-town

patrons. Conductor Hertz, for many years

conductor of all Wagnerian operas for the

Metropolitan Opera Company in New York,

is considered the greatest exponent of the

greatest composer in the world.

Matzenauer is already a great favorite in

San Francisco. Her concerts and operatic

appearances have always drawn capacitiv

houses, and this popular event is expected to

rival any in the past in so far as drawing
power is concerned.
The famous contralto comes by her gifts

most naturally, as her father was a dircclor

of the Royal Theatre Orchestra and her

mother a singer in the opera house of the

small town in Hungary where she was born.

With this combination of inherited talent, it

is small wonder that at twenty Margaret
Matzenauer made her operatic debut as Puck
in Oberon.

Three years after her premiere, she had
the great honor of being Called to the Court
Theatre in Munich, wdiere for seven years

she was the leading contralto at the Wag-
nerian Festivals. During that time she was
also guest artist in the leading opera com-
panies of Europe. At the request of the

Metropolitan Opera Company she came to

America in 1911, makinc her debut in Aida.

Seats for the great Wagnerian-Matzenauer
concert are now selling from 50 cen'uS to $1

at the Kearny street store of Sherman.
Clay & Co.

January 5, 19^6

L.il'.ian Birmingham, presiacr.t, announces

that a prize of $250 has been generously

donated by Mis. Cecil Frankel. president-

emcrit.'S of Lcs Angeles, for thi,-. compo-

sition.

The requirements are as follows; The
opera (English text) to be composed of one

ac.', with piano accompaniment, or piano

and small orchestra. Chorus optional. The
characters not to exceed six, and length

of time one hour. The composer must be

American born and have resided in California

at least two years. Compositions that have

already been performed publicly are not

eligible for this competition. The composi-

tions are to remain the property of the com-

poser.

Manuscripts must be clearly legible and

contain all needed marks of expression and

tempo. The composer's name must not ap-

pear on the manuscript copies, but a nom
de plume instead. The same nom de plume

should be also written on the outside of a

sealed envelope, containing the real name
and address of the composer and submitted

with the manuscript. All non-winning com-

positions will be returned postpaid to the

composer.

All manuscripts should be sent registered

to the chairman. George McManus, Hunting-

ton Apartments, 1075 California s*eet, San

Francisco, not later than March 25, 1926

For further hiformation address Mrs. Mary
Gardner, 1125 Union street, San Francisco.

MARIAN NICHOLSON'S RECITAL

Marian Nicholson, the young California vio-

linist whose work has been admired throughout

the entire Bay region, has returned from three

years' study in New York and will give her

home coming concert on January 27th, in the

gold ballroom of the Fairmont hotel, under

.\lice Seckels' management.

Miss Nicholson was the State winner in the

young artists' contests conducted by the Na-

tional Federation of Music Clubs in 1922. at

which time she was a student of Louis Per-

singer. During her sojourn in New York City

as a student of Sam Franko and Leopold Auer,

she was honored by receiving the endorsement

of the presentation committee of the New
York Federation of Music Clubs and her work

has received high praise from the press as

well as winning for her the splendid com-

mendations of the masters.

The Musical Courier said of her; "Her tone

is broad and full, her bowing sure and she

possesses what so few women violinists have,

that quality which thrills and stirs the emo-

tions." Miss Nicholson will be assisted by

Benjamin Moore at her forthcoming recital.

She will play; Sonata (Eccles), Concerto G
minor (Bruch), Irish Lament (translated by

Franko), Pantomine (Mozart-Franko), Ga-

votte (Tor Aulin), Lullaby (Reger-Franko),

and Rondino (Vieuxtemps).

$250 FOR ONE-ACT OPERA

William Reddick and Charles Gilbert

Spross will appear in a double role in the

concert of the Associated Glee Clubs of

America at the Seventy-first Regiment

Armory, New York City, Saturday evening,

February 6th. Not only will they provide

the two-piano accompaniment, but each will

be represented on the program as the ar-

ranger of one of the numbers sung by the

chorus—Mr. Reddick with Swing Low,

Sweet Chariot, and Mr. Spross with Where

E'er You Walk, by Handel. Walter Dam-
rosch will conduct the choir of 1200 voices

made up of twenty-five glee clubs. The

soloist will be Anna Fitziu. prima donna of

the Chicago Civic Opera Company.

A contest of more than usual interest to If you wish to keep informed of the activi-

nuisicians and all lovers of music has been ties of professional musicians and student

arranged by the California Federation of

Music Clubs foi a one-act opera. Mrs.

California, the Pacific Coast Musical Re-

view is the logical paper to read.
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ELWYN CONCERT BUREAU presents

SAN CARLOGRANDOPERA CO.
FORTUNE GALLO, Impresario

SPECIAL SAN FRANCISCO ENGAGEMENT

Civic Auditorium, 10 Days, Commencing Thursday, February 18th

ym SPECIAL SEASON TICKET PRICES g-^

^r Operas for the Price of ^2
FAMOUS AMERICAN AND EUROPEAN STARS GRAND OPERA CHORUS OF SEVENTY VOICES

GREATLY AUGMENTED SYMPHONY ORCHESTRA CAROSSIO'S CORP DE BALLET OF TWENTY-FOUR

FEIi. IS—RIGOLETTO FEB. L'il—CAV. AND PAG.
PKH. 19—AIDA FEB. :!J—LUCIA
Mat. 20—BUTTERFLY FEB. 2r.— FAUST
FEB. 20—TROVATORE FEB. 26—TOSCA
FEB. 21—CARMEN Mat. 27—THAIS
FEB. 22—BOHEME FEB. 27—TRAVIATA

SEASON PRICES
Any $3.30 seat at a rate of $1.65 each if purchased for 4 or
more operas. Any $2.20 seat at rate of $1.10 each if pur-
chased for 4 or more operas. No season rate on the $1.10
seats. The opening night not included on season tickets.

Season tickets at Sherman, Clay & Co.

SOPRANOS MEZZO SOPRANOS
BIANCA SAROYA LLIRNA DOON JACKSON-
JOSEPHINE LUCCHE.se RHEA TONIOLO
OLGA K.\RGAU BERNICE SCHALKER
PHILINE FALCO BASSOS
NATALIA DE SANTIS PIETRO DE BIASI
CLARA J.\COBO NATALE CERVI

TENORS LUIGI DE CESARE
MANUEL SALAZAR BARITONES
FRANCO TAFURO EMILIO GHIRARDINI
Ll-DOVICO TOMARCHIO .MARIO VALLE
FRANCESCO CURCI GIUSEPPE INTERRANTE

CARLO PERONI, Musical Conductor

Incidental dances by Corps de Ballet

m
One Hundred and Sixteenth Half Yearly Report

THE SAN FRANCISCO BANK

i°i

SAVINGS I E RC I A L
INCORPORATED FEBRUARY 1

One of the Oldest Banks in California,

the Assets of which have never been increased
by mergers or consolidations with otiier Banks

525 CALIFORNIA STREET, SAN FRANCISCO, CALIFORNIA

[§

m

DECEMBER 31st, 1925
Assets—

United States Bonds and Notes, State, Municipal and Other Bonds and
Securities (total value $31,687,708.65). standing on books at

.,
$28,858,649.92

Loans on Real Estate, securetl by first mortgages 66,976,545.00

Loans on Bonds and Stocks and other Securities 1,490,108.77

Bank Buildings and Lots, main and branch offices (value over $1,830,000.00)

stan.lmg on hooks at 1.00

Other Real Estate lvalue over $100,000.00), st.inding on books at 1.00

Employees' Pension Fund (value over $525,000.00), standing on books at 1.00

Cash on hand and checks on Federal Reserve and other Banks 9,907,302.53

Total $107,232,609.22

Liabilities—
Due Depositors $102,982,609.22

Capital Stock actually paid up 1,000,000.00

Reserve and Contingent Funds 3,250,000.00

Total $107,232,609.22

GEO. TOURNY, President A. H. MULLER, Vice-President and Manager.

Subscribed and sworn to before me this 31st day of December, 1925.

(SEAL) O. A. EGGERS, Notary Public.

A Dividend to Depositors of FOUR AND ONE-QUARTER {4/i) per cent per

annum was declared, Interest COMPUTED MONTHLY and COMPOUNDED
QUARTERLY,

AND WHICH MAY BE WITHDRAWN QUARTERLY

Deposits made on or before January 11th, 1926, will earn interest from January 1st, 1926.

i

M



EDITORIAL DISCUSSION
(Continued from page i)

It must not be forgotten that condi-
tions today are ditterent from what
tlicy were years ago. There is far more
competition in the matter of pubHc en-

tertainment. It is true, our population
has doubled in the last few years, but
the sources of entertainment have
quadrupled. Tlicrcfore, it requires
more publicity to attract public atten-

tion today than it did several years
ago. Managers and artists residing in

the East imagine that publication of
articles and advertisements in nation-
ally circulated mediums are sufficient

to interest the musical public of the
Pacific Coast. They are unwilling to

admit that the Rocky Mountains are

a dividing line between East and West

;

that the majority of our concert and
opera goers do not know what happens
east oi this mountain range. Hence,
new artists can not expect to interest

our people. They feel that the musical
press of the Pacific Coast should make
known these artists without expecta-
tion of financial support. They forget
that they expect something which they
themselves are not willing to do.

If any musical enterprise, be it sym-
phony concerts, grand opera, chamber
music concerts or artist recitals, are
not well attended, notwithstanding an
unquestionable artistic merit that may
be associated with such events, it is

due to the fact that someone has been
unable to CO.WINCE the public,
through sufficiently persistent and ex-
tensive publicity, of the worthiness of
their cause. As long as there exists
such prejudice among artists and man-
agers against adequate publicity, par-
tially to be paid for in advertisements,
partially to be contributed by neces-
sary and deserving courtesies of no-
tices, so long will the present unsatis-
factory condition of affairs prevail.

Whether he or she will admit it or
not, musical conditions in California
are absolutely unsatisfactory from a
financial standpoint. And as long as
members of the profession and the
musical ])ublic are unwilling to con-
tribute their share toward the im-
provement of these conditions they
will continue in the same unsatisfac-
tory way. If the members of the pro-
fession and the musical public arc un-
able to contribute sufficient financial

support to a music journal to impar-
tially support their cause, then they
must be held responsible for such con-
ditions and can not blame anvone else

for the same. Simply to find fault, to
criticize, to discourage, to spread pes-
simism and to destroy instead of con-
struct, will not help matters. There
must be concerted action.

It is within the power of those in

charge of musical affairs in California
to conserve the fertile field of public
support for the efiforts of those who
are worthv. The unworthy are only

injuring the cause of the worthy with-
out really benefiting themselves.
Those who are fighting worthy enter-
prises to further their own ends are
only hurting the cause of the public
without helping their own cause that
is beyond help. The Pacific Coast
Musical Review is willing to fight the
battle of the best element in musical
endeavor, but it can not do so unless
there is a united effort on the part of

all who are really serious to enable it

to wage a battle resulting in the worth-
while support of every able teacher,
artist or institution musicallv active in

the State.

THE OPERA SEASON
(Continued from page 2)

artist, who is sufficiently young and gifted to

still join the ranks of the elect.

Augusto Beuf sang the title role in the first

Rigotetto performance and, under the handi-
cap of having to substitute for another and
a popular artist, acquitted himself most cred-
ital)ly. His baritone voice is rich and sono-
rous and quite resonant in the high tones.
He seemed to act the role, however, in a
somewhat heavy style, robbing it of its pli-

ajicy and easy grace which other distin-

guished singers so successfully endow it with.
Possibly we have been spoiled by the not so
far away interpretaticn ot that consummate
artist Dc Lucca. Nevertheless, Mr. Beuf
attracted many staunch admirers to himself
and no doubt delighted many in the audience
with his serious and enjoyable portrayal of
this efTective role.

We wish to compliment specially some of
the resident artists who had the difficult task
of supporting this cast of experienced singers.
.A.mong them was Flossita Badger, who in

Lucia as Alice revealed a very delightful
voice and interpreted her role in a manner
decidedly satisfactory, notwithstanding the
proximity of the great Toti Dal Monte.
Other artists of local reputation who ac-
quitted themselves creditably were: Amerigo
Frediani. Giuseppe Garcione, Victor Vogel,
Theo. Fauer, Evaristo Alibertini, Teresina
Monotti, Helen Strause and Du Blois Fer-
guson, the first two of whom appeared in

Lucia and the latter in Rigoletto.
Of course. Gaetano Merola conducted with

that knowledge of the score and that com-
mand of his forces which makes his per-
formances so dependable and so conformant
to tradition. Scenery and costumes were
'decidedly artistic and tasteful and Giovanni
Grandi again has reason to feel gratified with
the impression his scenic investure created.
The orchestra consisted mainly of members
of the San Francisco Symphony and, includ-
ing fifty-eight musicians, was selected l)y

Walter Oesterreicher and, uncTer the direc-

tion of Mr. Merola, gave a splendid account
of itself.

In addition to Lajos Fenster, who played
the intermezzo solo of Fay-Yen-Fah, Kajetan
Attl played the harp solo during the first two
scenes of Lucia with that skill and artistry
which has made him such a favorite here and
Walter Oesterreicher played the flute obli-
gato for Toti Dal Monte in the mad scene of
Lucia with excellent taste and adherence to
the artist's particular style.

At the time of this writing the best at-
tended performances were those of Fay-
Yen-Fah, evidently interest in the Redding-
Crocker opera being very great in this city.

No doubt before the end of the engagement
Toti Dal Monte will also pack the houses.
In the mearilime the Love Tales of Hoffman
should receive a very excellent presentation
bv the well-selected French company spe-
cially imported for Fay-Yen-Fah.

HARRYA.TRUAX
BARITONE

Voice Culture
Available for

CONCERT, ORATORIO.
RECITAL AND

OPERA
Studio: 1600 Baker Street

Phone West 7681

TheWest Coast Male
Quartet

MERRITT BARTON, F.-rj/ Tenor

CARL HOOPER, Second Tenor

HARRY TRUAX, Baritone

W. L. NEWMEYER, Basso

Terms and Dales:

Address 1600 Baker Street
Telephone West 7681 or Douglas 3675

NICOLAE GEORGESCO
VIOLIN TEACHER—EUROPEAN METHOD

ENSEMBLE PLAYING
2713 Sacramento Strtet San Franciacc

Phone West 7866 ,

SYMPHONYORCHESTRA
Ai raEoHEftTT . - . • > CONOi/CTOft

"POP" CONCERT

Sunday, January 24th, 2:45 p. m.

Soloist: Leonid Bolutine, VioUnist

( Kertiire, "Mrgnoii" Thomas
In the Village IppolUow-Ivanow

Money Musk Sowcrby

Violin Concerto, A minor Glasoitnow

of Italy Charpentier

Friday, January 29th, 3:00 p. m.

Sunday, January 31st, 2:45 p. m.

Soloist:

Mar(.l:ekite Melville Liszniewska

Fianistc

"Rustic Wedding" Symphony Coldmark

Iberin Debussy

Piano Concerto. A minor Schumann

Tickets at Sherman Clay & Co. or at

Theatre on day of concert

One of tlie most important phases of a.

musical education is to keep informed about

the impression made by visiting and resident

artists uoon the musical public. The Pacific

Coast Musical Review pives you unbiased
opinions.
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FRIDAY. JANUARY 22d
1.— S. F. Symphony Orchestra in San

(State Teachers' College).

SUNDAY. JANUARY 24th
1.—Sixth Symphony Pop (Curran).
1.—Feodor Chaliapin (Auditorium).
(Selby Oppenhcimer Attraction)

MONDAY. JANUARY 25th
1.—Paul Leysacc and Dwight Fiske

(Fairmont Hotel).
(Alice Seckels' Matinee Musical)

1.— Fortnightly (St. Francis).

TUESDAY. JANUARY 26th
1.—California Music League. Berkeley

(Ha GyiT U. C.)

2:45 p.

8:00 p.

8 : 1 5 p.

8 : 1 5 p.

WEDNESDAY. JANUARY 27th
m.—S. F. Symphony Orchestra in Palo Alt.i

(Assembly Hall. Stanford University),
m.—Marian Nicholson (Fairmont Hotel).

(Alice Seckels Management)
THURSDAY. JANUARY 28th

m.—Pacific Musical Society (Fairmont).

FRIDAY, JANUARY 29th
m.—Eighth Symphony Pair (Curran).

SUNDAY. JANUARY 31st
m.—Eighth Symphony Pair (Curran).
WEDNESDAY. FEBRUARY 3d

m.—D Alessio String Quartet (Richelieu).

THURSDAY. FEBRUARY 4th
m.— S. F. Musical Club (Fairmont),
m.—Gertntde Weidemann (Scottish Rite).

(Elwyn Concert Bureau)

SUNDAY. FEBRUARY 7th
m.—Seventh Symphony Pop (Curran).
m.— Isa Kremer (Columbia).

(Oppenhcimer Attraction)

MONDAY. FEBRUARY 8th

m.—Will Rogers and the De Reskc Singers
(Scottish Rite)
(Oppenhcimer Attraction)

ra.—Fortnightly (St. Francis).

TUESDAY. FEBRUARY 9th

, m.—Will Rogers and the De Reske Singers
(Scottish Kite).

(Oppenhcimer Attraction)

WEDNESDAY. FEBRUARY 10th
m.—Fourth Municipal Pop (Audit

(Ma Ma solois

:15 p.

:15 p.

Smith (Fairmont Hotel).
(Alice Seckels' Management)

THURSDAY. FEBRUARY 11th
n.—Pacific Musical Society (Fairmont).

FRIDAY. FEBRUARY 12th
n.—Lichtenstein Informal Talk (Chickering

Hall),
n.—Ninth Symphony Pair (Curran I.

SUNDAY. FEBRUARY 14th
m.—Ninth Symphony Pair (Curran).
n.—Benjamimi Gigli (Auditorium).

(Oppenhcimer Attraction)

MONDAY. FEBRUARY I5th
Ti.—Margaret Matzenauer (Auditorium).

(Elwyn Artist Series)

TUESDAY. FEBRUARY 16th
m.— S. F. Symphony Orchestra in Palo Alto

(Assembly Hall Stanford University).

THURSDAY. FEBRUARY 18th
n.— S. F. Musical Club (Fairmont).
Ti.—Gertrude Weidemann (Scottish Rite).

(Elwyn Concert Bureau)
m.—San Carlo Grand Opera Company in

Rigoletto.
(Civic Auditorium)

m.—Third Historical Song Program,
toine De Vally. Berkeley. 20 Edgccroft)

FRIDAY. FEBRUARY 19th
m.—San Carlo Opera Company in Aida

(Civic Auditorium),
m.—Woodwind Ensemble (Fairmont).

SATURDAY, FEBRUARY 20th
m.—San Carlo Opera Company in Mme.

Butterfly (Civic Auditorium),
m.—San Carlo Opera Company in Trovatore

(Civic Auditorium).

SUNDAY, FEBRUARY 2Ist
m.—Eighth Symphony Pop (Curran).
1.—SanCarlo Opera Company in Carmen

(Ci> Audit

:15 p. ;

:30p.
(Civic Audi!

.—Fortnightly (St. Francis).

TUESDAY. FEBRUARY 23d
tIo Opera Company

nd Paglii (Civ Audit
Cavalleria

n).

8:lSp.

8:15p.

8:30 p.

11 :00 a.

(Harmon Gymnasium. U. C).
1.—San Carlo Opera Company in Faust

(Civic Auditoiium).
1.—Pacific Musical Society (Fairmont).

Hall .

1.—Tenth Symphony Pair (Curran).
1.—San Carlo Grand Opera Company

Tosca (Civic Auditorium).

2 : 1 5 p. 1

8:15 p.

2:45 p. 1

2:30 p.

8:15 p. 1

(Civic Audito
—San Carlo Opera Company in

(Civic Auditorium).

SUNDAY. FEBRUARY 28th—Tenth Symphony Pair (Curran

MONDAY. MARCH 1st

Schn (Fait
(Seckels Matinee Musicales)

1.—Cecelia Hansen (Auditorium).
(Elwyn Artist Series)

TUESDAY. MARCH 2d
8:15 p. m.—Chamber Music Society (Scottish Rite).
8:15 p. m.—Fifth Municipal Pop (Auditorium).

(Harold Bauer, soloist)

WEDNESDAY. MARCH 3d
8:00 p. m.—D'Alessio String Quartet (Richelieu).

THURSDAY. MARCH 4th
10;45a. m.— S. F. Musical Club (Fairmont).

FRIDAY. MARCH 5th
8:15 p. m.—Henri Deering (Scottish Rite).

(Elwyn Concert Bureau)

SUNDAY. MARCH 7th
45 p. m.—Ninth Symphony Pop (Curran).

MONDAY, MARCH 8th
30 p.m.—Fortnightly (St. Francis).

TUESDAY. MARCH 9th
15p.m.—Chamber Music Society (Scottish Rite).

THURSDAY. MARCH 11th
30p.m.—Pacific Musical Society (Fairmont).

FRIDAY. MARCH I2th
i.—Lichtenstein Informal Talk (Chickering

Hall).
1.—Eleventh Symphony Pair (Curran).

SUNDAY. MARCH 14th
1.—Eleventh Symphony Pair (Curran).

TUESDAY. MARCH 16th
1.—One Hour of Music—De Vally Opera

Institute (Chickering Hall).
THURSDAY. MARCH i8th

10:45 a. m.—S. F. Musical Club (Fai-mont).
TUESDAY. MARCH 20th

2:30 p.m.—Barrere Little Symphony (Fairmont).
(Alice Seckels' Matinee Musicales)

SUNDAY. MARCH 21st
2:45 p. m.—Paderewski (Auditorium).

(Oppenhcimer Attraction)
Tenth Symphony Pop (Curran).

WEDNESDAY. FEBRUARY 24th
8:15 p.m.—San Carlo Opera Company in Lucia

(Civic Auditorium).
THURSDAY. FEBRUARY 25th

Symphony Orchestra in Berkeley

2:45 p.

2:45 p. I

8:30 p.

8:30 p.

30 p.

-Fortnightly (St.

TUESDAY. MARCH 23d
-Roland Hayes (Audit

(Elwyn Ar Seri

THURSDAY. MARCH 2Sth
1.—Pacific Musical Society (St. Francis).

FRIDAY. MARCH 26th
1.—Lichtenstein Informal Talk (Chickering

Hall).
1.—Twelfth Symphony Pair (Curranl.

SUNDAY. MARCH 27th
1.—Twelfth Symphony Pair (Curran).

TUESDAY. MARCH 30th
1.—California Music League Orchestra.

Berkeley (Harmon Gymnasium. U. C).
1.—Chamber Music Society (Scottish Rite).

THURSDAY. APRIL 1st

1.— S. F. Musical Club (Fairmont).
1.—Piano Festival (Civic Auditorium).

(Alice Seckels. Manager)
MONDAY. APRIL 5th

n.—Richard Crooks (Fairmont Hotel).
(Seckels Matinee Musicales)

WEDNESDAY. APRIL 7th
n.—D'Alessio String Quartet (Richelieu).

THURSDAY. APRIL 8th
n.—Pacific Musical Society (Fairmont).

TUESDAY. APRIL 13th
n.—Chamber Music Society (Scottish Rite).

THURSDAY. APRIL 15th
n.— S. F. Musical Club (Fairmont).

SUNDAY. APRIL 18th
n.—Claire Dux (Columbia).

(Oppenhcimer Attraction)

MONDAY. APRIL 19th
30 p. rn.—The Little Symphony (Fairmont).

(Seckels Matinee Music ales)
15 p. rn.—London String Quartet

(Elwyn Artist Serie

(Auditorium)
)

lip. rn.^London String Quartet
Auditorium).
(Elwyn Concert Bure

(Civic

au)

THURSDAY. APRIL 22d
30 p. n.—Pacific Musical Society (Fairmont).

FRIDAY. APRIL 23d
15 p. rn.—Edward Johnson and Jc an Ruth

(Audi
(Elwyn Artist Series)

FRIDAY. APRIL 30th
i—Woodwind Ensemble (Fairmont).

THURSDAY. MAY 6th
1.— S. F. Musical Club (Fairmont).

THURSDAY. MAY I3th
1.—Pacific Musical Society (Fairmon

THURSDAY. MAY 20th
1.— S. F. Musical Club (Fairmont).

THURSDAY. MAY 27th
1-—Pacific Musical Society (Fairmor

SAN CARLO GRAND OPERA CO.

The Greater Saii Carlo Grand Opera Com-
pany, Cavalier Fortune Gallo, impresario,
opens in San Francisco, February 18th, with
Rigoletto for a limited engagemenv of ten
days ill the Civic Auditorium under the man-
agement of the Elwyn Concert Bureau.
Preparations by Impresario Gallo and the

Elwyn management indicate that the forth-

coming San Carlo season of grand opera in

San Francisco will be the most prej^entious

in the history of this standard organization.
The Symphony Orchestra will be greatly

augmented, the chorus is to be increased
to an ensemble of seventy voices, and for

operas requiring it, a complete Corps De
Ballet will be furnished under direction of

Natale Carossio. SumpVuous stage, scenic,

and costume investure specially arranged for

San Francisco insures presentations thor-
oughly in keeping with time honored tradi-

tions of the operatic stage.

The roster of stars and principals presents
a brilliant array of new stars as well as many
of the established favorites. The cast in-

cludes: Sopranos, Bianca Saroya, Natalia
DeSantis, Clara Jacobo, Josephine Lucchese,
Olga Kiargau and Philine Falco; mezzo
sopranos, Lorna Doone Jackson, Rhea To-
niolo and Bernice Schalker; tenors, Manuel
Salazar, Franco Tafuro, Ludovico Tomar-
chio and Francesco Curci; baritones, Emilio
Ghirardini. Mario Valle and Giuseppe Inter-

rante; basses, Pietre De Biasi, Natale Cervi
and Luigi De Cesare.
The repertoire for San Francisco is as

follows: Thursday, February 18th, Rigoletto;
Friday, February 19th, Aida; Saturday mati-
nee, Butterfly; Saturday evening, Trova-
;'ore; Sunday, February 21st, Carmen; Mon-
day, February 22d, Boheme; Tuesday, Feb-
ruary 23d, Cavalleria and PagHacci; Wednes-
day, February 24th. Lucia Di Lammermoor;
Thursday, February 25th, Faust ; Friday,
February 26th, Tosca; Saturday matinee,
Thais, and Saturday evening, Traviata.

In keeping with the Elwyn policy of pre-
senting great music at prices within the
reach of all, there will be season tickets for

sale at ra'.es greatly reduced from the regular
scale of prices.

24 PIANISTS IN CONCERT
Twenty-four of San Francisco's leading

pianists will join forces under the baton of
Alfred Hertz and give a piano festival which
promises to be the most unique musical event
ever sponsored in the West.
The idea was Alice Seckel's and Alfred

Hertz responded enthusiastically to the invi-

tation to direct. Consequently, on Thursday
evening, April 1st, there will be twelve Stein-

way concert grands, due to the courtesy of

Sherman, Clay & Co., on the stage of the

Civic Auditorium, and the following promi-
nent pianists will make music: Benjamin
Moore. George Stuart McManus. Ada Clement.
Pierre Douillet, Charles Hart. Lincoln Batch-
elder. Noah Steinberg, Frank Moss, Elizabeth
Simpson, Phyllida Ashley. Allan Bier, John C.

Manning. Elsie Cook Hughes Laraia, Mar-
garet Tilly, Gyula Ormay. Henrik Gjerdrum.
Margo Hughes. George Kruger. Mrs. Hugo
Mansfcldt, Cecil Hollis Stone. Marian De
Guerre Steward, Raymond White, Ellen Ed-
wards and Alma Helen Rother.

The program will be similar to that given
at the Metropolitan Opera House. New York,
by the world's most famous artists of the

keyboard on two successive seasons, under the

direction of Walter Damrosch and recently in

Ohio under Rudolf Ganz' direction.

The San Francisco artists will draw lots to

determine their positions at the piano and also

for the solo passages, and a carnival spirit

is prevalent among the participants.

If you wish to keep informed of the activi-

ties of professional musicians and students

in California, the Pacific Coast Musical Re-
view is the logical paper to read.
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MABEL RIEGELMAN
Prima Donna Soprano C/iicai;o (7 rand Opera Co.

!\-rsuiial K.-frcsailalirc: M. L. SAMUELS, 485 Caliiuknta Stkeet, San I-uancisco

GERTRUDE WEIDEMANN CONCERT

The Elwyn Concert Bureau announces a.

a special event, a song recital by Gertrude
Weideniann. einiiien,u Berlin lyric dramatic
soprano, Thursday evening, J'"ebruary 4th,

in Scottish Rite Auditorium. Mme. Weide-
ntann's host ot admirers here will remember
the distinct triumph scored by this artist

as one of the principal soloists with the

Sangerfest recently given in ,1ie Auditorium.
Following the occasion the ntusic critics

here were unanimous in praise of her superb
art. Ray C. B. Brown, now managing editor

of Musical America, declared: "A solo voice

of extraordinary quality was revealed to San
Krancisco last night. Gertrude Weidemann.
a lyric dramatic soprano, brought over from
Berlin, sang an aria from Weber's Der
Freischutz in such manner as to bring forth

an ovation from /he audience. Miss Weide-
mann attempts neither acting nor vocal gym-
nastics; she sings a straightforward song,
whose main reliance is placed upon an ex-
ceptionally well rounded and beautiful tone."

GJERDRUM'S STUDIO RECITAL

Candle light, a cozy fire and a "snow
covered tree" was the setting for a most in-

teresting recital given on Tuesday, Decem-
ber 226, in the attrac'.ive studios of Henrik
Gjerdrum at 2321 Jackson street. Tlie pro-

gram was rendered liy some of the younger
pupils of this efficient and well known pian-

ist. It was both gratifying and inspiring to

note the confidence with which these young
studenis interpreted compositions, including
Bach, Sinding and MacDowell.
Each performer displayed evidence ot

th.orough training and one greatly appre-
ciated the accuracy and splendifl sense of

rhythm which was noticeable throughout the

entire program. A Christmas solo beauti-
fully sung by George Lane was most enjoy-
able.

Those who took part in the piano recit il

were: Billy Moore, Jr., Franz Freycr, Pe.L;^;

Hart, Leonard Kraus, Adaline and .Albert

IJeriiStein, George Block, Helen Eisner.
Claire Corliss, Catherine Jacobs, Emily Lt
Compte Rogers, Nathan Rogers. Albert
Bernstein, Robert Castlierg, Solveig Wettc-
land, Margaret Kittay, Louise Rosenstein
and Adela Carillo Gantner.

PACIFIC MUSICAL SOCIETY

The regular meeting of the Junior .Auxil-

iary of the Pacific Musical Society, Mrs.
Horatio F. Stol), chairman, will be held in

the red room of the Fairmont hotel, Satur-
day afternoon, January 23d, at 2:30. An in-

vitation to attend is extended to all those
who are interested in the work which is be-
ing done by these talented young students.
The program is as follows: Valse opus 64.

No. 1 (Chopin), Gravovienne (Paderewski).
Wade Thomas, Jr. ; violin solo. Air Varie
(Dancla), Guv Moore; Trios for violins

—

Polish Noel (i3th Century). Swedish Cradle
Song (folk song). Robert Miller, Robert
Nelson and Guy Moore; Romance (Sibelius),

Waltz in E minor (Chopin), Julia Grace
Merrell; violin solo—Legende ( Wieniawski ),

C. William F>iedrichs, Jr„ Pauline Hope
Buttner at the piano; Prelude (Chopin),
Lucille Ghenowski,

HOUR OF MUSIC

The Emporium will present its first Hour
of Music of 1926 next Tuesday afternoon,
January 19ih, when Eva Gruninger .•\tkin-

son, contralto, and the Arion Trio will ap-
pear in a joint recital under the manage-
menj of .Mice Seckels. Both are favorites
with audiences in the Bay Cities where they
have been heard frequently, both in concert
and on radio programs. Their admirers will
welcome this opportunity to see them in

person.

Following is their program which will be-
gin at 3:15 and is given free to the public

SAM RODETSKY
A Brilliant Young San Francisco Pia

of Joseph George Jacohson. Solois
California Theatre Sunday Mo

January 1 7th

by courtesy of The Flmporium management:
Trio in G minor (Sme;ana), .Arion Trio;
Salutation to the Dawn (Stevenson). Ye
Who Have Yearned Alone, 'cello obligate
(Tschaikowsky), Eva Gruninger .Atkinson:
Londonderry Air (Grainger-Kreisler) Gypsy
Rondo (Haydcn). .Arion Trio; Lullaby (Mc-
Fayden), O -Ask of the Stars Beloved (La
Forge), Love Is a Merchant (Parew), Eva
Gruninger Atkinson; The Old Refrain
(Kreisler), Ah Marie (Di Capua), Arion
"Trio; Aria from Samson and Delilah (Saint-
Saens), Eva Gruninger .Atkinson, accom-
paniment of the Arion Trio.

FISKE-LEYSSAC

.\udiences which have eiijojed the original

artistry of Dwight Fiskc. who appears at the
-Alice Seckels' Matinee Musicale in associa-
tion with Paul Leyssac, Monday afternoon.
January 25th, at 2:30, have often wondered
how he started his story-telling programs. It

was at a house party at Cannes on the Riviera,
and among the guests was Marie Dressier,
famous comedienne. Everybody had done a

stunt or two and the party was about to break
up when Miss Dressier su.ggested that Mr.
h'iske do some burlesques of the people pres-
ent on the piano. The stunt went off so well
that Miss Dressier suggested doing it pro-
fessionally in Paris the following spring and
that was the beginning of Mr. Fiske's career
as a raconteur. .Aside from these original
:ttire> and his pianistic accomplishments, Mr.
h'iske is a composer of note, his songs having
been sung by Geraldine Parrar, I-"rieda Hempel.
(iigh, Werrenrath and otliers.

Mr. Fiske has composed many of the musical
settings used for the dramatic readings given
by Paul Leyssac on their joint programs. Mr.
Leyssac is a French-Danish actor of great dis-
tinction—a diseur whose art is unsurpassed
Iiy any in this country. This will be a program
replete with novelty, something delightfull;
"different" from the cut-and-dried concert

LISZNIEWSKA IN RECITAL

Mine. Marguerite Melville Liszniewska.
American pianist and composer, will appear
in recital Wednesday evening, January 20th,
.it the School of Music, Dominican College,
San Rafael, in the Artist Series directed by
.Alice Metcalf. She will play with the San
1-raiuisco Symphony Orchestra, under Al-
fred Hertz. Friday and Sunday afternoons,
January 29th and 31st, giving the Schumann
Concerto, which, in itself, has brought her
fame.

A recital in this city will follow, after
which Madame Liszniewska will make a
recital tour of the Coast, returning to Cin-
chiiiati in February and coming to San Fran-
cisco next June to resume her summer
classes for advanced pianists, the clientele
of last year having been increased to repre-
sent many parts of the State. Her San
Rafael program is soon to be announced
and the following attractions will complete
the .Artist Series there:

Mme. Margaret Matzenauer, Metropolitan
Opera House contralto, Wednesday evening,
February 3d; Cecilia Hansen, Russian violin-
ist, Tuesday evening, March 2d; The Little
Symphony, with George Barrere. founder
and flutist. Saturday evening. April 24th.

If you wish to keep informed of the activi-
ties of professional musicians and students
ill California, the Pacific Coast Musical Re-
view is the logical paper to read.

FOLK MUSIC IN SYMPHONY

Folk muse as a vitalizing element in the
symphonv will be the subject of Victor
Lichtenstein's seventh informal talk on music
and musicians Fridav, Januarv 15th, 11-00^
o'clock, at Chickering hall. 230 Post street.
Haydn's Symphony in D minor (The Clock,
as Mr, Hertz has entitled it), which will
appear on the afternoon's .symphony pro-
gram, will be played and analyzed, Fritz
Debus, English composer, and his contribu-

jtions to contemporary music, will likewise I

be discussed. I
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ARRILLAGA MUSICAL COLLEGE

Friday evening, January 22d, at 8;0U p. m.,
the Arrillaga Musical College will present
four senior pupils in a joint recital in the
college concert hall, 2315 Jackson street. Of
especial interest are two songs by Wallace
Sahin, Pan and Sweetbriar, which with
Campbell-Tipton's The Spirit Flower, will

be sung by Lillian Evans, soprano. Other
items on the program are as follows: Nobuto
Iwanaga, violinis'i, will play Raff's Cavatina
and Souvenir, by Drdla. Tiny Rose, pian-
ist, will play a group of Chopin preludes, and
a group of Schumann numbers—Des .Abends
Soraring, and Whims. Franklin W. Murray,
baritone, will sing Caro Mio Ben (Giordani),
Deh vieni al a finestra (Don (jiovanni)
(Mozart), and Xina, by Pergolesi.

Mrs. Charles Poulter, the well-known so-
prano soloist and vocal teacher, has given a
number of radio programs during the past
few weeks. On December 23d, from Station

I

KGO, Mrs. Poulter sang the Rejoice Greatly

I
from Handel's Messiah, a number of Christ-

i
mas carols and Chaminade's Summer. On

j

January 2d from Station KGO this efticient

vocalist rendered Oh! Had 1 Jubal's Lyre
of Handel; Calling for You by Grote and
with her pupil, Alfred Poulter, she rendered

I

the piano duet, Barbiere di Seville. As a
second group, Mrs. Poulter sang the Pipers

j

of Love by Carew: The Coo-Coo Clock by
j

Schaffer and plavcd as a piano duet with

I

Alfred Poulter, Overture to Zampa. Mrs.

j

Poulter received many complimentary notes

j

regarding the artistic rendition of these pro-

!
Srams.

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and ir

all languages required in opera

High character of work recognized

by famous singers

976 Chestnut Street, San Francisco
Phone Prospect 3320

LEVITZKI

The opportunity to hear the great pianists

uf the world comes but too rarely to San
Francisco music lovers; therefore, when an
announcement is made that so important an
artist as the young Russian pianist. Mischa
Levitzki, is to play here interest is at once
aroused and music lovers, particularly those
interested in piano, await with keen expecta-
tion such recitals.

Among the younger generation of the
world's piani&'^ic geniuses. Mischa Levitzki
occupies a prominent place. While still in

his early twenties, the boy has rapidly risen

to the top rank in his profession. Levitzki.
though the son of American citizens, was
born in Russia. His musical development
began under the guidance of Michailowski
of Warsaw, and later the famous Dohnanyi.
He is not a specialist but his reading of all

the classics has been largely praised by the
most eminent writers throughout the world.
It is said that he combines the necessary
equipment to include in his variable talent

extraordinary poetic feeling for the inter-

pretation of Chopin, a musical intelligence

necessary to bring forth the beauties of

Beethoven, a technical mastery for the dis-

play of Bach and an unusual intelligence in

unfolding the intricacies of the more modern
writers.

Levitzki is to play in San Francisco but
once this season at Scottish Rite Hall on
Friday night. January 22± It will be his

only appearance in Northern California and
the following unusual interesting program
will be given: Chromatic Fantasy and
Fugue (Bach). Sonata op. 101. A major
(Beethoven) : Nocturne, C minor, op. 48.

No. 1. Etude. A flat major. Elude. G maior.
Etude, F major. Etude, G flat major. Ma-
zurka. A flat major, Scherzo, C sharp minor,
op. 39 (Chopin) ; Golliwog Cake Walk
(Debussy). Etude, D sharp minor (Scri-

abine). Tango (Albeniz). La Campanella
(Paganini-Liszt).

THE CHALIAPIN CONCERT

Once again thousands of San Franciscans
will greet the great Russian singing actor.

Feodor Chaliapin, when that colossal genius
of song interpretation appears in the Audi-
torium on Sunday afternoon, January 24th.

The advance sale of tickets for this extraordi-

nary event, which is now in progress at Sher-
man, Clay & Co. ticket ofifice. already indi-

cates that every available corner of the

KAJETANATTL
SOLO HARPIST

SAN FRANCISCO SYM-
PHONY ORCHESTRA

JUST OUT!

A Method for Harp
By Kajetan Attl

CARL FISHER. Publisher

For Sale at

irman, Clay &.Co., Kohler & Chj

Henry Grobe and Kajetan Attl

Auditorium will be occupied by an admirer
of the great Russian.
There are no standards by which Chalia-

pin's genius may be compared. He is an
artist so great and so different from any
of his confreres that his art beggars descrip-

tion. Whether in the rendition of a song of

extreme tragedy or gravity, or whether ren-

dering a simple ballad of love and emotion,

or whether depicting one of the great com-
edy scenes from the operas in which he

stands pre-eminent, Chaliapin is always the

master and always the master of a different

mood.
The Russian's repertoire is tremendous

and from a list of a hundred or more songs
and arias it may be expected that from
twenty to thirty selections will be given dur-
ing the afternoon he will preside at the Audi-
torium. Following his usual custom, no ad-

vance program arrangement is ever made by
Chaliapin, but the artist welcomes sugges-
tions and requests and in every way tries

to satisfy his great audiences with the works
they prefer.

Chaliapin has added materially to his

repertoire since his last appearance here
and promises in addition to many great
operal-'ic arias not yet sung in this city, a
group of English songs which will include
the popular Blind Ploughman.

Madame Johanna Kristoffy, in private life

the wife of Dr. Silvio I. Oncsti. is receiving
the congratulations of her many friends upon
the birth of a baby boy. Young Silvio J.

Onesti, Jr.. made his appearance into the
home of his happy parents on Sunday, Jan-
uary 3d. He is a fine baby, weighing at the
time of his birth ten pounds. Perhaps a
new operatic star is destined to follow in

his mother's footsteps. Who knows

?

The San Francisco Conservatory of Music,
at 3435 Sacramento street, announces new
classes in French. German and Italian for

beginners and diction classes in all three lan-

guages for singers who already have some
knowledge of the language. There are both
day and evening classes and the fee is fifty

cents a lesson. There are also new classes
forming, for sight-singing, both day and eve-
ning, at fifty cents a lesson.

One of the most important phases of a
musical education is to keep informed about
the impression made by visiting and resident
artists upon the musical public. The Pacific
Coast Musical Review gives you unbiased
opinions.
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DECEMBER CONCERTS
By ALFRED METZGER

Toscha Seidel, the noted Russian violin-

ist, gave a concert at the Exposition Audi-
torium on \hursday evening, December lUth
wh.ch was one of the artists series of the
EKvyn Concert Bureau. Although Mr. Sei-

del's program was not one that belonged
among the specially interesting ones, he had
ample opportunity to reveal his various ar-

tistic accomplishments. His tone, while not
specially big. is of exceptionally fine quality,

very smooth and well carrying. Technically
he has conquered all the various intricacies

that astonish those familiar with violin play-
ing.

His style is exceptionally deliberate, fre-

quently appearing to be somewhat dragging
in tempi, but at the same time interpreting
his individual conception of phrasing. The
first part of the program consisted of Sonata
by Faure and the E minor concer*o y
Conus, both works rarely heard in public.
Both compositions seemed somewhat tedious
in character, but belong to the strictly clas-
sic category of violin literature. Mr. Seidel
iriterpreted them with intelligence and mu-
sicianship. The third group on the pro-
gram consisted of the Romance in F major
by Beethoven, the Sicilicnne and Rigaudon
by Franceur-Kreisler and the Polonaise in
D major by Wieniawski. These works were
more familiar to the audience and gave Mr.
Seidel a chance to exhibit 1. s splendid emo-
tional faculties.

Arthur Loesscr proved an unusually fine
pianist and accompanist rounding out the
soloist's artistry with excellent taste and
discrimination.

The Wind Instrument Ensemble of San
Francisco of which C. Addimando is the di-

rector, gave the first concert of its second
season at the Fairmont hotel on Friday
evening, Decemlier 11th. under the manage-
ment of Lulu J. Blumherg. The program
was specially interesting and unusually var-

ied, if one takes into consideration the limited

scope allowed the instruments of this en-
semble. Although there is tl.is season quite

a change in personnel among the members
of the ensemble the work of the organization
showed marked improvement. Considering
the difficulty encountered in playing these
instruments, the musicians certainly ob-
tained excellent results and the enthusiasm
of the audience was evidence for the suc-
cess of this event.

The metnbers of the Wind Instrument
Ensemble of San Francisco are: Anthony
Linden, flute; Harold B. \andal1, clarinet;
C. Addimando. oboe; Ernest Kubitschek,
bassoon, and Walter N. Hornig. horn, all

members of the San Francisco Symphony
Orchestra, and Isabelle Arndt Hesselberg,
piano. Every one of these musicians, both
in the ensemble numbers and the occasional
solos, proved competent artists who de-
voted much study and care to the prepar-
ation of the program, and the composi-
tions which included old and modern works
were phrased with adequate consideration
for their musicial values. It was in every
way a concert that anyone deeply interested
in music could enjoy. The second concert
will take place on April 19th and another

unusually unique and representative program
has been prepared.

Alfred Mirovitch, the excellent piano vir-

tuoso, gave two of his three historical con-
certs, which at the same time consisted of

the concluding events of the series, at Chick-
ering Hall on Monday evening, December
7th and 14th. The first of these consisted
of a Chopin program which Mr. Mirovich
interpreted with fine regard to Chopinesque
traditions, although his idea of the master is

somewhat more robust than one is accus-
tomed to. But Mr. Mirovitch has valuable
ideas of his own which were artistically most
satisfying. This was specially true of the
B flat minor sonata. The final recital con-
sisted of compositions by Grieg, Liszt and
the Moderns and revealed the artist in a more
dramatic mood. He has a most brilliant

technic and a very vigorous touch. His
playing is endowed with a vitality and in-

tensity that brings out the deepest senti-
ments of a work in graphic fashion. The
final program was a most taxing one con-
taining works of rare difficulty all of which
were played with a thoroughness and pre-
cision that spoke well for the artist's colos-
sal memory and care in preparation.

Alfredo Casella, the noted Italian pianist,

was the attraction at the Fortnightly of
Miss Ida G. Scott, at the Colonial ballroom
of the St. Francis hotel on Monday morn-
ing and evening, December 14th. At the
morning recital Mr. Casella interpreted a
program of Contemporary Italian music and
in the evening he gave a chamber music pro-
gram of his own compositions. He made
the impression of being an excellent pianist
who, both as technician and interpreter,
was able to cope with the responsibilities
of one who enjoys a great reputation and as
far as the writer is aware he gave the modern
compositions the proper shade of artistic ac-
centuation. Personally we still confess that
practically all these works of the ultra mod-
ern school are a foreign language to our
ears, but since the audiences seemed to en-
joy them, we have nothing derogatory to
say about them. E. Robert Schmitz, an-
other disciple of the modern school who also
interprets the classics of an earlier period
with fine judgment, will be the artist at the
next Fortnightly in the Colonial ballroom of
the St. Francis hotel on Monday, January 25th.

Stanislas Bern's Little Symphony Orches-
tra, Eugenia Beni. conductor, gave a most en-
joyable program at the Seven Arts Club on
Tuesday evening, December 8lh. The pro-
gram consisted of compositions by Schubert,

PACIFIC MUSIC PRESS
MUSIC ENGRAVERS AND

PRINTERS
1053 Howard Street
SAN FRANCISCO

Haydn, Johann Strauss, Debussy, Brahms,
Rinisky-Korsakov, Chas. G. Dawes, Gounod
and an arrangement of Russian folk songs
by Mrs. Bern. Although the program was
decidedly light in character it contained com-
positions of invariable excellence and the
melodious as well as rhvthmic character of
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most of the works was so splendidly ac-

cenluated by this excellent organization that

the audience was demanding encores after

every number. It was the best event of its

kind the writer ever heard.

Owing to the fact that the last edition of

the Pacific Coast Musical Review was de-
voted exclusively to special articles, on ac-

count of its being the anniversary number,
we are here publishing the reviews of the
important December concerts. The delay in

publication of the anniversary edition, due
to tardiness on the part of some advertisers

and contributors to furnish their copy, re-

sulted in the delay of this, the January 5th,

issue, so that concerts taking place early in

January will be reviewed in the issue of Jan-
uary 20th appearing a few daj's after this

number. The February 5th issue will again
appear on time. All advance notices and ad-
vertising copy for current numbers must be
at this office on the last and fourteenth day
of each month in order to be included in the
issues of the fifth and twentieth of each
month. If not so received they will be kept
over until the following number.

Symphony Concerts—The San Francisco
Symphony Orchestra, under the direction of

Alfred Hertz, gave two regular pairs and
one popular concert during December. All

of them were well attended and the three

programs interpreted received enthusiastic

appreciation from the audiences. The feature

of the fourth pair of symphony concerts,

which took place at the Curran theatre on
Friday and Sunday afternoons, December 4th
and 6th, was the first presentation in San
Francisco of the Concerto Grosso for string

orchestra with piano obligato by Ernest
Bloch, under the direction of the composer.
The writer felt greatly impressed with this

work. Its very nature makes taxing demands
upon the technical and musicianlv resources
of its composer, and Mr. Bloch certainly

demonstrated his astounding skill in theo-
retical and thematic treatment throughout
the course of this composition. There is

nothing modern in this work insofar as un-
oleasant dissonances or constantly changing
keys are concerned. It is constructed in a
simple manner, yet technically it is most

EVA GRUNINGER

ATKINSON
CONTRALTO

Soloist Orplu-its Club. Oakland.
Dccanbcr jsd

1123 Clarendon Crescent

OAKLAND, CALIFORNIA
Phone: Glencourt 3951

Management Alice Seckels

difficult to interpret. Contrapuntally it is

particularly skillful. Indeed, at times it re-

veals the ingenuity of genius. From an emo-
tional standpoint it is not very impressive,

but we know of no concerto grosso that

makes demands upon emotionally strong"

phrasing. It is essentially a mathematically
exact composition with just sufficient expres-
sion to make it pleasant to listen to. Like all

works based upon the fundamental principle

of composition without regard to emotional
license, it contains many repetitions which at

times seem just a bit too frequent in occur-
rence, with not sufficient contrast to offset an
apparent monotony. But notwithstanding this

fact the work is truly great in many respects

and not one of the least brilliant factors is

the orchestration, which, although limited in

instrumental variety, is solid and takes ad-

vantage of every resource of scoring. Mr.
Bloch conducted the work with expert
knowledge and without resorting to extrava-

gant gestures, which so many conductors of

the new school are eager to adopt.

Michel Penha. cellist, made his first ap-
pearance as soloist and selected a new com-
position by George F. Boyle—Concerto for

cello and orchestra. The writer did not find

this work interesting, inasmuch as it failed to

give the soloist opportunities for virtuosity.

It is true there are many technical obstacles

to overcome in its interpretation, but artis-

tically it is rather lacking in contrasts and
varietv and rarely attains any bri'liant pro-
portions. Mr. Penha no doubt did the best

he could with the work. His tone is smooth
and pliant, his technic fluent and easy and
his intonation accurate.

Mr. Hertz and the orchestra gave Mr.
Penha excellent supoort. The program was
concluded with Beethoven's buoyant Eighth
Svmphony. Devoid of a slow movement,
this work is ioy personified and Mr. Hertz
succeeded in interoretincr it with exceptional
vitalitv and spirited animation. Its melodic
and rhvthmic qualities endeared it to the
hearers and brought loud and continued ap-

plause after every movement. Both orches-
tra and conductor gave it a worthy reading.

It was a delight to listen to it.

The fi'th nair of svmphony concerts took
place on Fridav a"d Sundav afternoons, De-
cember 18th and 20th. at the Curran theatre.

Howard Hanson's Nordic Svmohony in E
minor was one of the principal attractions

on the program. The writer sooke of this

work at lene-th when it was presented in the

Hollvwood Bowl last summer. A second
hearine did not de=;troy the good oninion we
received on the fir^^t occa<;ion. The com-
poser has caueht the snirit of the Nordic
race, and the rugeed music, with its dramatic
ch'maxes and its d'^Hberate oower, occasion-
ally alternatine- with an enchanting tender-
ness, cannot fail tn apoeal stronelv to receo-

tive minds. Mr. Hanson conducted the work
effectively and was entitled to the cordial

and hearty ovation which a large audience
was quick to bestow upon him.

EMILIE LANCEL
MEZZO-CONTRALTO

Recital and Concert
Available for Pacific Coast Dates

In Los Asoeles 1S47 S. Gramercy Place

January, February, March, 1926

In- Portland 1293 Williams Avenue
April, May, June, 1926

In San Francisco. 778 Eighteenth Avenue
October, November, December, 1926

John Powell, the eminent American pianist,

was the soloist of the occasion. He played
his own Rhapsodic Negre for piano and or-

chestra and we felt as if Mr. Powell was a

far superior pianist than he proved to be a
composer. By this we do not intend to

convey the idea that the composition is un-
worthy. On the contrary, it has many unique
and interesting spots. It is rhythmically de-

lightful, but contains those peculiar idiosyn-

cracies which we are still unable to absorb
from this ultra-modern style of music. Mr.
Powell has a most exquisite tone and touch
and his technic is as perfect as is humanly
possible. He certainly deserved the spon-
taneous outburst of approval that greeted the

conclusion of this number. Mr. Hertz and
the orchestra contributed the accompaniment
with exceptional musical intelligence.

The concluding number was Prelude and
Love Death from Tristan by Richard Wag-
ner. It is one of the finest that Wagner has
written. Hertz conducted it and the San
Francisco Symphony Orchestra interpreted

it. What more can one say?

The fourth popular concert took place at

the Curran theatre on Sunday afternoon. De-
cember 13th. with William Van Den Burg,
cellist, as soloist. Mr. Van Den Burg played
the Saint-Saens Concerto for violoncello and
orchestra with that deep sentiment and that

fine musicianship which already has become
so much liked here. The balance of the

program consisted of: Overture— Merry
Wives of Windsor (Nicolai), Peer Gynt
Suite No. 1 (Grieg). Overture Phedre (Mas-
senet). Dance Macabre (Saint-Saens). March
Slav (Tschaikowsky). .•\11 of these compo-
sitions have been heard here repeatedly and
naturally they were interpreted as only
Hertz can conduct them."

The si.xth pair of symphony concerts was
given on Thursday and Sunday afternoons,
December .list and January 3d. The sym-
phony consisted of Dvorak's New World
Symphony and was interpreted with that

depth of feeling and beautiful shading which
.•\lfred Hertz always introduces in this work.
Debussy's The .Afternoon of a Faun again
attracted by that charming employment of

tone color effects and nuances which forms
such a predominating feature of this work.
Weber's Overture to Euranthe closed the

program in joyful mood. Kajetan .\ttl was
the soloist and played Concerto for harp and
Orchestra by Pierne. There are so few
compositions written for harp and orchestra

that one cannot complain when an artist

wants to play a new work. Mr. .^ttl selected

a particularly difficult one. which proved
more brilliant from a technical than emo-
tional standpoint. Nevertheless, thanks to

Mr. .^ttl's splendid tone and technic, he suc-

ceeded in endowing the work with a musi-
cianlv importance superior to its composer's
creation. Mr. .^ttl always plays excellently

and his audience always listens to him with
noticeable pleasure.

(Continued on page 14)
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MATZENAUER CONCERT

Margaret Matzenauer. prima donna con-

tralto of the Metropolitan Opera Company,
will be the sixth event of the Elwyn Artist

Series in the Civic Auditorium, the da;;e of

her appearance here being scheduled for

Monday evening, February 15th.

Mme. Matzenauer comes logically by the

great gifts which have made her not only

one of the reigning divas of opera, but also

a foremost figure of the contemporary con-

cert stage. Cast in the heroic mold, of im-

posing stature, and with a presence that fills

the stage. Mme. Matzenauer is graced with

one of the most phenomenal singing organs

of this age. To these complimentary attri-

butes the artist has added years of such

training, musicianly scholarship, and such

rigorous sell-discipline in her art, that her

ascendancy in :be realm of song remains
as brilliant as ever and her scepter as secure.

At the request of the Metropohtan Opera
Companv. Mme. Matzenauer came to Amer-

MISCHA LEVITZKI
Famous Young Russian Pianist, Whose Only

Recital in Northern California Takes Place
at Scottish Rite Auditorium. Friday

Night. January 22d.

ica in 1911. making her debut as Anineris
in Aida, in which she at once scored a sen-

sational success. At first engaged for con-
tralto roles only, she has won distinct tri-

umphs in such soprano roles as Kundry in

Parsifal, Brunhilde, Isolde and, upon one
occasion, on short notice demonstrated her
remarkable role "preparedness" by giving

a striking interpretation of Carmen. Fol-

lowing the opening night of the San Carlo
Grand Opera Company, the next artist at-

traction on the Elwyn Series will be Cecilia

Hansen, phenomenal woman violinist.

GIGLI IS COMING

Quite the most auspicious musical event

of the present season will be the only ap-
pearance in San Francisco of the great
Italian tenor, Beniamino Gigli This mag-
nificent singer stands on a pedestal alone

in his sphere in the world of song. Since
the passing of Caruso there is no tenor
whose voice is comparable to Gigli in point

of sheer beauty. As an operatic star, Gigli

has ofttimes elicited tumultuous cheers from
great San Francisco audiences. He has
a large spot ever reserved for him in the

hearrs of local music lovers. As a recitalist

the gifted Italian is equally supreme. In
this form of musical entertainment Gigli

couples the rendition of his most popular
arias with songs in French. Italian and
English. He has promised Manager Selby
C. Oppenheimer, under whose management
he is to appear here, that on his San Fran-
cisco program he will render the aria Oh.
Paradise from L'Africaine. the grea: aria

from Martha, and in all likelihood the big
selections from La Boheme and other of his

most popular operas.
Rosa Low, a splendid lyric soprano, will

serve Signor Gigli as assisting artist and to-

gether they will sing the lovely duet from
Puccini's La Boheme. Songs by Rachmanin-
oflF. Gluck. Grieg, old Italian works by Do-
naudy and Buzzi-Pcccia will also be found
on the list, as well as English works by
Quilter, Deems Taylor, Jensen and Clokey.
Gigli's appearance in Vhis city will be the
only time he will sing in Northern California,

and from all over this section of the State
will come thousands to hear the great tenor.

The tickets for Gigli's recital will go on
sale at the Sherman, Clay & Co. ticket office

on Monday morning. January 25th.
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enthuse, always presenting some unusual
novelty in a novel way. She aims to present
the true life of her people and interprets

all of her selections in a ;rue and authentic
spirit. She is undoubtedly a great singer

of the people and for the people. Mme.
Kremer promises many new selections for

her San Francisco audiences on her coming

ISA KREMER IN FEBRUARY

Isa Kremer, the famous singer of folk

songs, who created such a tremendous suc-

cess in this city last year, will return to

appear in a recital at the Columbia Theatre
on Sunday afternoon. February 7th. Those
who recall this unusual artist's many appear-
ances here on her former visit are keenly
looking forward to again enjoying the pleas-

ure of hearing her. Kremer is one of those
unique concert artists who never fails to

SOPRANO AT WARFIELDD

Patricia Rabozza. noted dramatic soprano,
is the latest Fanchon and Marco acquisi-

tion to be signed for a tour of West Coast
Theatres. Her local engagement opened
here at the Warfield Saturday, January 9th.

as a featured member of the company offer-

ing Memories of Victor Herbert.
Patricia Rabozza has been associated with

many noteworthy musical organizations on
this Coast already. She appeared with both
the Los Angeles and San Francisco Opera
companies. Her first prominent part in a
Pacific Coast aggregation was with Alfred
Hertz in the Horatio Parker production of
Fairyland some years ago in Los Angeles.
Since that time she has gained fame in

Eastern cities and in music centers across
the Atlantic.

Following her recent appearances at

Loew's State in Los Angeles the Times'
reviewer said; "Gifted with a voice of pleas-
ing roundness, remarkable carrying power,
and tempered with sweetness, Patricia Ra-
bozza gave a splendid rendition of the aria

from The Masked Ball. Most charming in

melodic quality and captivating rhythm was
Ponce's Estrellita. to which the singer gave
vivacity and colorful Spanish flavor."

MASTER COACH

P A I JI STr iNriORrF Complete Grand and Light Opera Repertoire

S05 Kohler & Chase Building Phone Garfield 6729

5302 BROADWAY, OAKLAND TELEPHONE PIEDMONT 3485

MISS ELIZABETH WESTGATE
Organist and Musical Director of First Presbyterian Church, Alameda. Home Studio: 1117 Par

Street. Alameda. Telephone Alameda 155. Thursdays, Merrlman School, 597 Eldorado Avenui

Oakland. Telephone Piedmont 2770

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

SAN FRANCISCO

MR. ANDREW BOGART =" °' MARCELLA SEMBRIc'h, SOPHIA
*' **• « *» '••»^***-' » » «-»v^ «-».»»»» » scALCI. DAVID BISPHAM. ARTHUR

. J. HUBBARD. DUDLEY BUCK, etc.

Teacher of Singing Kohler & chase Building Phone Douglas 9256

MRS. CARROLL NICHOLSON ^.^ef^.^- „,
32 LORETA AVENUE Phone Piedmont 304 PIEDMONT, CALIF.

MADAME 1^DIC'T'/^C'P'"Y' PRIMA donna soprano
JOHANNA
Phone Douglas 6624

Thorough Vocal and Dramatic Training

740 PINE STREET

CARL RACKLE PIANIST
270 Parkside Avenue
Brooklyn, N. Y.

MME. PARRISH-MOYLE
Personal Addn Terrace. Berkeley.

(Mrs. Gilbert Moyle) SOPRANO
Available for Recitals and Muslcalea

Limited Number of Pupils Accepted
Phone Berkeley 5046

Kohler & Chase Building, San Francisco

MANUSCRIPT MUSIC REPRODUCED
MYRON WURTS, Jr. 334 Matson Building, San Francisco SnPHONE DAVENPORT 581
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DOROTHY GOODSELL CAMM the classics made popular LILLIAN BIRMINGHAM
COLORATURA SOPRANO

Tuesday Afternoon, 706 Kohler & Chase Bldg.
Phone: Sutter 8126

Friday Afternoon. Kohler & Chase Bldg.. Oakland
Residence Studio: San Anselmo—Phone 272

MANNING SCHOOL OF MUSIC
JOHN C. MANNING. Director

3242 Washington Street Phone Fillmore 395

PEARL HOSSACK WHITCOMB
DRAMATIC SOPRANO

Absolute Method of Voice Upon the Breath
Monday, Thur. and Sat.. 1005 Kohler & Chase Bldg.
Phone Garfield 6723. Res. Phone Graystone 4013

WALLACE A. SABIN
Orsanht Temple Emanu-El. FIrit Chiirrb of Christ
Scientist, Director Lorln^ Club, Skd FrincHco, Wedjieii-
day, 1915 Sacramento Street, Pbone Fillmore 7926;
Saturday, First Christian Science Church, Phone Frank-
lin ISU;; Bei. Studio, ilii Lenlstnn irenue, Berkeley,

Phone Piedmont 2123

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT. Pianist

207 Cherry Street. Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
ist. Conductor With San Francisco Opera C
Experienced European Conductor, Operatic

Coach and Accompanist

Residence Studio: 3232 Jackson Street. San F:

Telephone: Fillmore 8240

AUSTIN MOSHER
Pupil of MAESTRO PICCOLI (Schipa's Teacher)

VOICE COACHING
700 Kohler & Chase Building. San Francisco

Residence Phone Fillmore 4739

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Director ZECH ORCHESTRA

21 Euclid Avenue Phone Bayview 8189

ALDA ASTORI
ACCOMPANIST

no and Coaching in Italian

Phone Sutter 8402

That Sail Francisco has always been one
of the world's greatest centers of music is

an indisputable lact.

She has turned ou: more musical talent

for the stage than any one city on the face of

the globe. And that she will continue to

lead in this phase of musical development
is strongly attested to by the greai num-
bers of our population supporting musical
organizations of every known variety, rang-
ing from the superb San Francisco Sym-
phony, under the able leadership of Alfred
Hertz, to inconsequential but music-fostering
bands in the Latin Quarter.
And that San Francisco's magnificent mo-

tion picture palaces, that in the last few
\ ears have reared their lofty domes on upper
Market street, have had a large part iti

the perpetuation of support for musical or-

ganizations is proven by the long engayc-
ments enjoyed by such favorites as Lip-
schuitz and his Music Masters and recently
the growing popularity of the new Wartield
leader, Walt Roesner.
During the interval between operatic sea-

sons it is organizations of this sort that keep
alive San Francisco's love for melody. Great
numbers of our population unable to afford
the cost of attending the many concert
bureau offerings and finer operatic produc-
tions staged here annually, receive their

portion of the classics from the movie house
orchestras, and, frequently the Civic Audi-
torium pop concerts which are growing in

popular appeal with every season.
There was a time when classic harmony

brought forth naught but silence in movie
theatres, no matter who the artist. This
was occasioned by a lack of knowledge oi

the finer music. And today a hundred
arias from operas are attentively received
and heartily applauded whenever rendered
by the capable Music Masters at the War-
tield. This change in public taste is easily
accounted for and attributable to men of
the Roesner school who have a faculty for

cleverly arranging their musical programs
so that it is hard to tell where the classics

leave off and the syncopation begins. By
this method the masses are educated to the
finer things in the world of music, learn that

most popular melodies are lifted from the
classics and would not be availal)lc today
were it not for the masters of the old school.
In a word, they are educated by the slow
hut inevitable process of evolution and be-
fore they know it those who a short time
hack frowned upon the so-called "highbrow*'
brand of harmony become ardent dcvo'ees
of anything that smacks of Schubert. Bach.
Wagner and a dozen others in this musical
category.
For these reasons San Francisco is in-

debted to men like Roesner whose orchestras

CONTRALTO
Teacher of Singing. Complete Course of Operatic

Training. 2730 Pierce Street. Phone Fillmore 4553

Dominican College School of Music
SAN RAFAEL. CALIFORNIA

Music Courses Thorough and Progressive. Public

School Music. Accredited Diploma

PASMORE VOCAL STUDIOS
Suite 506, Kohler & Chase Building. San Francisco

2530 College Avenue. Berkeley. Residence. 291

Alvarado Road. Berkeley

The College of the Holy Neunes
LAKE MERRITT. OAKLAND

Complete Consen.'atory Course—Piano. Harp. Violin,

"Cello. Voice. Counterpoint. Harmony. History

WARRINER VOCAL STUDIOS
(Formerlv of Metropolitan Opera House. New York)
702 Kohler 4 Chase Building Phone Kearny 7816

MME. MARIE HENRIETTA WARRINER
Teacher of Singing

CHARLES WILLIAM WARRINER
Pianist. Vocal Coach and Choral Conductor

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours; 11:00 a. m. to 12:30 p. m.
4:00 p. m. to 6:00 p. m.

540 Stockton Street : : San Francisco

Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO

contain men of both schools, the old and the
new. keeping- both alive, making possible a
brand of entertainmen'. that has a universal
appeal and keeps the city by the Golden
Gate in a class by itself in point of really
affording the necessary support for the
maintenance of musical aggregations.
May the Roesners. the Ashs. the Lip-

schultzs and the rest of these bold young
musicians continue to prosper and enrich
our knowledge of the higher arts.

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY lOTH. 1863

One of the Oldest Banks in California,

the Assets of which hare never been increased
by mergers or consolidations with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Cal.

DECEMBER 31st, 1925
Assets $107,232,609.22

Capital, Reserve and Contingent Funds 4,250,000.00

Employees' Pension Fund over 525,000.00

MISSION BRANCH Mission and 21st Streets

PARK-PRESIDIO BRANCH - Clement St. and 7th Ave.
IIAICHT STREET BRANCH Haight and Belvedere Streets

WEST PORTAL BRANCH West Portal Ave. and UUoa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (434) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND M.4Y BE WITHDRAWN QUARTERLY

Musical Review's Free Boo/ting Bureau

N conformance with its Campaign in the interests of
resident artists and teachers, the Pacific Coast Musical
Review, under the personal direction of the Editor, has
estabUshed a FREE MUSICAL BOOKING, INFORMA-

MATION AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are in earnest
regarding their musical education.

We are now carefully compiling a list of clubs, managers and
others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists.

To satisfy various demands it will be necessary to grade these
artists according to the experience they have had. Those having
had no experience will be recommended to those seeking gratu-
itous services. Those from two to ten or more years' experience
will be listed according to fees agreed upon between them and the
editor of the Musical Review.

Those interested in this bureau may obtain further infonTiation

by calling at or telephoning to the Musical Review office, 801
Kohler & Chase building, telephone Garfield 5250. More particu-

lars will appear in subsequent issues of this paper.
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DECEMBER CONCERTS
(Contimied from page 10)

The Messiah, one of Handel's famous ora-

torios, was presented at the Exposition Aud-

itorium on Tuesday evening, December loth

by the San Francisco Symphony Orchestra,

the San Francisco Municipal Chorus and the

following soloists; Lorna Lachmund, so-

prano; Belle Montgomery, contralto; 1 aul

Althouse tenor, and Arthur Middleton, ban-

tone. The work was interpreted under the

direction of Alfred Hertz and W arren U.

Allen wai the organist. The auditorium

was packed to the doors with ten thousand

enthusiastic inusic lovers

pvpiiini? was the choru;

The star of the

.vllich had been

MRS. WILLIAM STEINBACH
VOICE CULTURE

Studio:

CHASE BUILDING.
San Francisc(

902 KOHLER
Phone Keamy 5454

ACHILLE L. ARTIGUES
.duate of Schola

ry's Cathedral. 1

Organ and Piar

Organis
,
Hamlin School,

sical College.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe Street

PIERRE DOUILLET, PIANO

NITALIA DOUILLET, VOICE
Phone Sutter 7387 305 Kohler & Chase BuMmg

DOMENICO BRESCIA
Building

Pho ;
Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture. Piano

Residence Studio. 588 27th. Street

Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGING

Phr^^L^r^;;;^-^^

HELEN COLBURN HEATH
Soprano Soloist. Temple Emanu-El. Concert and

Church Work.

Phone West 4890

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256

IXURA WERTHEIMBER
Preparatory Teacher for

Mrs. Noah Brandt

Phone FiUmore 1522 2211 Scott Street

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

2321 Jackson Street

JOSEPH GEORGE JACOBSON
PIANO

Phone FiUmore 348 2833 Sac

trained by Dr. Hans Leschke who is surely

a genius in choral training. We have never heard

liner chorus singing than during the rendition

of this oratorio. There was a precision of

attacks, uniformity of phrasing, accuracy of

intonation and resonance of vocal material

that simply can not be surpassed. Both

chorus members and director are entitled to

hearty praise for this noteworthy work.

The orchestra, under the able direction of

Alfred Hertz, also proved thoroughly quali-

fied to interpret graceful phrases of the

Handel oratorio with lightness and excellent

shading. Mr. Hertz, w^hile conducting with

his usual mastery of the score and domina-

tion of orchestra and chorus, seemed to in-

terpret the work somewhat more deliberately

than is usually observed, but he nevertheless

obtained the effects whi li make this com-

position so imposing and majestic.

Lorna Lachmund. whose matchless lyric

soprano has already been admired^ at the

time of the performance of Haydn's Crea-

tion, repeated her vocal triumph on this oc-

casion. Her voice rang out clear and dis-

tinct and her phrasing conformed to the re-

quirements of effective oratorio singing. Mrs.

Lachmund is an artist who should be heard

in concert frequently and whose presence in

California should be taken advantage of by

those who seek real ar-ists for concert pur-

poses.

Miss Montgomery, a cnntralt-> who has

not been heard frequently in public, revealed

a beautiful voice of exceptional flexibility

and warmth. She sang with fine regard for

vocal style and though her voice was some-

what light for -n oratorio contralto, it de-

lighted the huge audience to a marked de-

gree. Paul Althouse tenor and Arthur Mid-

dleton. baritone, two oratorio singers of

national reputation and vast experience, sang

the lines with distinct enunciation and big

vocal compass giving every phr.ise its re-

spective musical value. There were times

when the voices lost their smoothness in the

more dramatic intensity of the phrases, but

it is permissible to sacrifice tone quality to

expression. Altogether it was a perform-

ance that will not be forgotten by those who
heard it.

Phyllida Ashley, the unusually gifted

young pianist, gave an ambitious program
of representative piano literature at the Fair-

mont hotel on Wednesday evening. Decem-
ber 9th. The program included composi-

tions by Bach-Tausig, Schumann. Chopin,

Debussy. Daniel Gregory Masoii, Stojowski,

and Paderewski, all of which Nliss .\shley

interpreted with regard to their respective

characteristics. Every time Miss Ashley ap-

pears in public she reveals marked progress

which in itself proves that she is a very

capable artist. Technicall- she conquers the

utmost difficulties with apparent ease while

musically she shows intelligence and indi-

viduality of expression. A large audience

heartily applauded her artistic performance
and gave her an ovation at the conclusion

of the splendid program.

Hother Wismer, the much liked viohnist,

gave his annual recital at the Fairmont Hotel

on Thursday evening. December 17th, before

a crow-ded hall. As usual he interpreted an

extensive program that contained several of

the big classics of violin literature and one
new work by his teacher Eugene Ysaye.

Sonata in D minor. The latter is a work
written in academic style rather than in a

mode emphasizing emotional values. It is

very tedious in spots to one who hears it

for the first time, but gains in musical value

after frequent performances. In addition

to the violin numbers Mr. Wismcr played two

viola solos. In his interpretations of the vio-

lin and the viola compositions, he repeated

his former triumphs as a serious musician

who convinces his hearers that he thoroughly

enjovs interpreting the masters. The com-

positions represented on the program in-

cluded works by Tartini. Spohr, Le Clair,

Ysave. Fiorillo. 'David, Chausson. Mondon-
ville. Ernest Bloch. Bruch. De Grassi and

Madame Louise Mackay-Grant
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios

Residence Studio: 1276 JONES STREET
Telephone Franklin 1888

JOSEPH GREVEN
VOCAL INSTRUCTOR AND VOICE

SPECIALIST
Teacher of Gertrude Weldemann of Berlin and

Other Prominent European anti

MRS.^i^^GREVEN
PIANO AND HARMONY

3741 Sacramento Street Phone Bayview 5278

ROSE RELDA CAILLEAU
Opera Comique, Paris

Studio; 3107 Washington Street

Phone Fillmore 1847

MARY ALVERTA MORSE soprano
Teacher of Singing: Studio. Tuesday and Friday.

Kohler & Chase Building. San Francisco: Residence

Studio. 166 Santa Rosa Avenue, Oakland, Phone
Humboldt 191

San Francisco Conservatory of Music
(Ada Clement Music School)

Phone Fillmore 898 3435 Sac:

ALMA SCHMIDT-KENNEDY
PIANIST

Studio

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

704 Kohler & Chase Building Phone Garfield 5493
Author of "Piano Playing by

Harmony Diagram"

MARION RAMON WILSON
Dramatic Contralto. Opera Successes in Europe.
Concert Successes in the United States. Address:

1825 Leavenworth Street. Phone Franklin 3591.

ISABELLE MARKS
CONTRALTO

!6th Avenue Phone Sunset 2995
& Chase Building

LILLIAN HOFFMEYER HEYER
MEZZO SOPRANO

TEACHER OF SINGING
Res. 95 Coleridge Street. Phone Valencia 9869
Tuesdays, 2321 Jackson Street Phone Fillmore 3256

ANNAE KRAMER BLOTCKY
MEZZO-CONTRALTO

Available for

Song Recitals. Oratorios. Solo Groups
Pupils Accepted

Address: 2355 Polk Street Phone: Graystone 5672

KATHLYN E. WOOLF
FLUTE AND PIANO

1427 CHESTNUT STREET SAN FRANCISCO
Phone Walnut 561

BETTY DREWS GRUBL
SOPRANO

Just Returned from Europe

Studio: 2734 Derby Street. Berkeley, Calif.

LINCOLN BATCHELDER ^^^^}9:^ FREDIANI
PIANIST ACCOMPANIST

Studios; 131 Third Avenue Phone Bayview 10108

1005 Kohler & Chase Building Phone Garfield 6723

Tenor San Franc:

enworth Street

Opera Company

Church Engagements

Phone Prospect 3324
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Gade. Margo Hughes was the accompan-
ist and pianist and acquitted herself with that

thoroughness of pianistic interpretations

which is only characteristic of the very finest

exponent of the instrument.

STAR CAST IN MERRY FILM

There is a highly diverting comedy in "Blue-

beard's Seven Wives, which is now running
at the Warficld. Besides bringing a full quota

of laughs, the comedy has a most unusual
cast, Blanche Sweet, Lois Wilson, Ben Lyon,
Dorothy Sebastian, Diana Kane and Sam
Hardy and many more.

"Bluebeard's Seven Wives" is one of the

most original things ever accomplished in the

comedy line. The picture gets its title from
the exploitation stunt evolved by a motion
picture press agent (Sam Hardy) to make his

young movie star (Ben Lyon) a popular sen-

sation. The press agent concocts a future for

the young star in which at least seven wives
are thrown across his path. With so many
marriages the press agent is sure that his

charge will become known as a modern Blue-

beard.

The press agent, however, figures without

a little thing known as Love. When his star

succumbs to this, all plans are in the dis-

card. The comedy is fast throughout, and
there is a beautiful Romeo and Juliet scene

enacted by Lyon and Blanche Sweet. One of

the funniest climaxes ever staged arrives when
the press agent, in endeavoring to find Lyon,
who has escaped in a flivver coupe, finds him-
self surrounded by about four hundred such
vehicles. He promptly goes mad.

Blanche Merrill and Paul Schofield wrote
the story, while Alfred A. Santell directed.

It is more than worth while seeing; it is too

good to be missed.

In conjunction with the screening of this

matrimonial fun film. West Coast Theatres,

Inc., present another of their gorgeous

LSan Francisco's Greatest Enterlaliiment wa^

OEW'S warfielD
Market at Taylor—Opposite Sixth Street

Week Bcsinning Saturday. January 16, 1926

A COMEDY RIOT

"Bluebeard's 7 Wives"

eet— LoiJ Wils -Ben Lyon
We Pre

The Berkoffs in "ARABESQUE"
A Persian Fantasy Staaed by Fanchon and

Marco li'ith the Simojtdette Sextette.

Persian Ballet and

WALT ROESNER'S SUPER-SOLOISTS
COMEDIES and NE\.VS FILMS

revues staged by Fanchon and Marco. The
Berkoffs, sensational dancers, are featured
in this one which is a Persian fantasy called

"Arabesque" and have besides the Persian
Ballet, the Simondette Sextette, the Sunkist
Beauties and Walt Roesner with his Soloists.

A great deal of costly finery has been gar-

nered for this production in the way of ex-
quisite gold-cloth gowns and Oriental plum-
age. One costume alone is reported by
Marco as having cost over $1000. and the

head dress w'orn by the girls cost over $300
each. The settings, too, will reflect this same
luxuriance, making it one of the most bril-

liant Ideas yet to reach the Warfield stage.

International news films and a comedy wil!

go to make up the balance of San Francisco's

Greatest Entertainment.

LOS ANGELES ANNOUNCEMENTS

L. E. BEHYMER
Manager of Distinguished Artists

Executive Offices:

705 Anditorium Building, Los Angeles

EDNA LOUISE LARSON
PIANIST AND ACCOMPANIST

Classes in Piano Open September 7th

Studio: 2027 California Street. Sa "
Tel. Walnut 4355

LOIS STILSON MILLER
VOCAL INSTRUCTION

Soloist Fourth Church Christ Scientist

MRS. LOTUS ANDERSON
CONTRALTO

Teacher San Fn

Studio: 498 Prince Street Oakland, CaUf.

Assistant V<

Phone Glencourt 3669

MME. DUTTERFLY AT CAPITOI
TEACHERS' DIRECTORY

Caubu

Chamberlain
i

The Pacific Coast Opera Company, of

which Arturo CasigHa is the general direct-

or, gave a performance of Puccini's Mme.
Butterfly at the Capitol Theatre on Wed-
nesday evening, December 16th with resi-

dent artists. The cast i ch ded Hana Shi-

mozumi Iki (Mme. Butterfly), Martha Jal-

ava (Suzuki), Faith Merriman (Kate Pmk-
erton), James Gerard (Pinkerton), Albert
Gillette (Sharpless), Aristide Neri (Goro),
Frederick E. Levin (Prince Yamadori), Jose
Corral (The Bonze) and Evarisio Aliber-

tini (Imperial Commissioner). Mr. Casig-

lio conducted.
Mr. Casiglio deserves great credit for this

enterprise which is intended to give accom-
plished artists residing in California oppor-

tunities to gain experience in operatic reper-

toire by singing leading rcles of the standard
operas. Considering the difficulties encoun-
tered in preparing such a performance those DuDman
associated with this production deserve much
credit. Every one of the artists acquitted

himself or herself with exceptional qualifica-

tions for the tasks entrusted to them. Mme.
Shimuzomi-Iki in particular proved to be an
unusually attractive and capable Mme. But-
terfly, both as to her fine vocal powers and
her effective histrionic art. She deserved

the ovation which the audience gave her.

The chorus, also consisting of resident sing-

ers, gave an e.Kcellent account of itself.

It is to be hoped that Mr. Casiglio feels

encouraged to continue his work in behalf of Florence^
musical progress in San Francisco.

Edith (Phone Douglas 269)

376 Sutter Str<

833 Ashbury Street

Calbersr
A. (Phone Kearny 3327)

De Vally
ine (Phone West 1347)

Washington Street

Ruse (Phone Franklin 6472)

NEW FILM BEAUTY IS DISTINCTIVE
TYPE

A comparative newcomer to the screen, al-

though already well known, is Dorothy Se-

bastian, regarded as one of the most beautiful

and alluring figures in filmdom.

Not unlike Gloria Swanson in face and
figure. Miss Sebastian, at the same time, has

a distinctive personality. She fairly radiates

personal magnetism.
Her latest picture is "Bluebeard's 'Seven

Wives." Those who have pre-viewed the film

state that the radiant Dorothy stands out

prominently in the starry gala.\y—which for a

newcomer is glory enough

!

Gordon Mackenzie (Phone We

f !• Suite 804 Kohler & Chase Building

LiUndine Carolus (Phone Garfield 6729)

Ulman i

Ayi

78 Commonwealth Avenu

Mrs. Charles Stuart (Phone Alameda 67I-W)

'res 1118 Union Street. Alameda, Calif.

VIOLIN

Conradl ,06 Kohler & Ch;

(Phone Kearny 5454)

Building

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 CaUI. Music Co. BIdg. Los Angeles

Zoellner Conservatory of Music
LOS ANGELES

1250 Windsor Boulevard 6318 Hollywood Boulevard

Complete Faculty of Artist Teachers

Mme. Anna Ruzena Sprotte
VOICE

3006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

IBERIA AND ITS MUSIC

Victor Lichtenstein will discuss Sp.-in and
its Music at his eighth Informal Talk on

Music and Musicians at Chickering Hall.

230 Post street. Friday, Januarv 29th. at 11:00

o'clock. Goldmak's Rustic Wedding Sym-
phony—on the Symphony's afternoon pro-

gram, will also be analyzed. There will be

piano illustrations.

FOR SALE

FOR SALE—Old German violin—fine tone
—in good condition—^must be sold at once

—

will take $185.00—telephone Sunset 2423.

1 11 • G. (Phone Kearny 2637)

JOllain 376 Sutter Street

Haug Julius (Phone Sunset 436)

Pasmore \

Becker
Ashherry 1452)
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ALICE SECKELS' ENTERPRISES

Mice Seckcls, the successful concert man-

acer of San Francisco, is now known as pro-

nioter of distinctive events" and she has conie

by this title through the splendid list ot

events which she has sponsored and the de-

lightful and unusual way she has presented

artists of world renown. Miss Seckels was

the first to introduce to San Francisco the

•concerts intime." with the concert room ar-

ranged in salon fashion. This has grow'.i m
favor with artists, audience and crnics. Red-

fern Mason wrote in his column. The idea of

combining art and sociability belongs to M.ss

Alice Seckels. She gives a solid substratum

of the aesthetic element; she has a way o

attracting interesting people into her told. an<i

the combination works like a charm.

The Alice Seckels matinee musicales are

now in their sixth year and the audiences

have grown until they are now capacitx

.

Opera teas w^ere first introduced to San 1-ran-

cisco bv Miss Seckels and she has two se-a-

sons of" these to her credit. A series will be

given on January 6th and 8th in honor o

Templeton Crocker and Joseph Redding of

the Crocker-Redding opera. Fay '^ en han.

One will be an opera soiree and reception,

which will be in the evening in order that

the men may attend. The lecturer for this

event will be Ethel Graham Lynde, a new^

arrival in San Francisco. Visiting opera

stars will be honor guests in addition to

Messrs. Crocker and Redding. Both events

are sponsored by a distinguished groui) nt

society and music lovers.

SECKELS' MATINEE

Twenty artists are scheduled to appear

during the four remaining concerts of the

Alice Seckels' matinee musicales which will

be resumed after the holiday interval. On

January 25th, Paul Leyssac and Dwight

Fiske, disenrs, will give their inimitably fas-

cinating Kaleidoscope program which so de-

lighted Paris and New York that these gifted

artists have been obliged to discontinue their

individual activities and devote their entire

time to joint recitals.

Richard Crooks, the American tenor, who

won an ovation from the staid Bostonians

last month and who has repeated his Eiiro-

pean successes throughout the principal

cities of the East and in a recent return en-

gagement as soloist for the Worcester Music

Festival, makes his San Francisco debut on

April 5th.

Music lovers will again have the pleasure

of hearing Germaine Schnitzer, the brilliant

pianist, on March 1st. and the closing event

of the sixth season of the Alice Seckels

matinee musicales will be a concert on .\pril

19th by George Barrere, famous flutist, and

his Little Symphoni' Orchestra—an attrac-

tion unique in the annals of intimate re-

citals.

The Joseph George Jacobson Piano Class

held an interesting monthly recital on the

evening of November 20th, at the Sccjuoia

Hall, 1725 Washington street. Marian Pat-

ricia Cavanaugh played the Sonata Path-

etique by Beethoven, the Tarantella by Kar-

ganoflf, and the Dancing Doll by Jacobson.

Gladys Wilson played the first movement

of Saint-Saens' G minor Concerto and Sam
Rodetskv played the Rhapsodic d'.^uvcrgne

by Saint-Saens. Florence Reid played the

Capriccio Brilliant, and Myrtle Waitman,

Liszt's Lovedream No. 3, and the Stac-

cato Etude by Friml. Others who took

part were Pauline Davis and Tillie Westelnik.

Everyone interested in music should sub-

scribe for a music journal. The Pacific

Coast Musical Review^ keeps you posted on

the activities of visiting artists as well as

those of your friends, and it costs only one

dollar a year.

KOHLER & CHASE
ESTABLISHED 1850

Representatives for THE AMPICO in the

KNABE $1850 and Up
FISCHER $1050 and Up
FRANKLIN $845 and Up

THERE IS AVEALTH INTHE
AMPICO THEAVEALTH OF
MUSIC IN ITS MOST GLOR-
IOUS FORM AVEALTH OF
HAPPINESS • OF CONTENT-
MENT- AND OF PRIDE IN
POSSESSING A THING OF
SUCH RARE DISTINCTION-
ALL OF THIS AVEALTH IS
AVITHIN YOUR MEANS
ON A BASIS AVE SHALL BE
GLAD TO ARRANGE FOR
YOU ^ COME IN - HEAR
YOURAMPICO-ANDHEAR

OUR PLAN

•KOHLER- er-CHASE-
26 O'FARRELL STREET, SAN FRANCISCO

KNABEW AMPICO



» .&<*»«S3

[TTHE OLDE5T MU5ICAL JOURNAL IHTHE GREAT WEST

\'0L. XLIX. No. SAN FRANCISCO, JANCARV 20, Five Cexts

r n
^iiiriiimiiivimiiiiiitiiiiiiiiiiiiMiiiiiitiiiiiii

"HI

ff
^H 7 ^-'V

J^ m^i

' ••»'; '^

w ^
*. 1

1^ IM
RUDOLPHINE RADIL

The Distinguished California Opera and Concert Soprano, Who Recently
Returned From Artistic Triumphs in Europe

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii
iiiifllKllliiiiKlliilimiiiillillliiillhiiltiii'iii

-J



3JtoirlOki'iEto January _'0, 1926

Nine Great Authorities
have

WHEN a skilled carpenter

pronounces one of his ham-

mers "perfect," the layman would

do well to borrow that hammer.

When a Michelangelo pro-

nounces one of his brushes "per-

fect," the serious student would

be happy who could inherit that

brush.

In the field of piano playing

nine great authorities have pro-

nounced the Steinway piano "per-

fect." These are Paderewski,

Hofmann, Cortot, Rachmaninoff,

Ganz, Grainger, Prokofieff, Zeisler

and Samaroff. Many others have

also enthusiastically endorsed the

Steinway, but these immortal

nine spontaneously chose the

word "perfect" to describe this one

instrument.

\\'hen one considers the years

deliberately chosen tJie word "perfect'

to describe the Steinway -piano

and years of toil that these men
and women have put in at the

keyboard, each trying to attain

perfection in that exacting art,

one glimpses the immense meaning

of that word "perfect" as it is un-

derstood by these superb artists.

For Paderewski, Hofmann,

Cortot, Rachmaninoff, Ganz,

Grainger, Prokofieff, Zeisler and

SamarofF do not use the word
"perfect" lightly. They know too

well what the pursuit of perfec-

tion entails.

Such vast authority actually

applying the unqualified word
"perfect" to the Steinway Piano

is the home-maker's assurance

that this, the "Instrument of the

Immortals," is indeed an instru-

ment of abiding quality and sym-
pathy.

Sherman Bay& Co.

Kearny and Sutter Streets, San Francisco

CALIFORNIAOREGON-WASHINGTGN

ALEXANDER FRIED JOINS
SAN FRANCISCO CHRONICLE

Former Managing Editor of Musical Digest

of New York Becomes Musical Editor

of Important Daily Newspaper

Alexander Fried, formerly managing editor

of the Musical Digest of New York, of

which Pierre Key is the editor, has taken

up his duties as musical editor of the San
Francisco Chronicle, thus becoming the suc-

cessor of Ray C. B. Brown, who is now
managing editor of Musical America of New
York. Those who have read his articles and
who have met him personally wdl readily

acknowledge that Mr. Fried is a young man
of much experience and unquestionable
musical education and one who, while not

afraid to tell the truth, thoroughly under-
stands when it is time to "speak out in

meeting" and when it is necessary to "tem-
per mercy with justice." We take pleasure

in quoting the following article in which
the San Francisco Chronicle of January 15th

introduced Mr. Fried to its readers:

"Alexander Fried, formerly managing edi-

tor of the Musical Digest, a national weekly.
arrived from New York yesterday to take up
his duties as music editor of The Chronicle.

Fried is an accomplished pianist and com-
poser, as well as a publicist, and has been
a student of music for many years. He has
contributed musical criticisms, book reviews
and essavs to various publications such as

The Nation, and the New Republic, as well
as to New York newspapers.
"He received his collegiate training at

Columbia University, from which he gradu-
ated with high honors and w-as elected to

the scholarship society of Phi Beta Kappa.
He was the first student of Columbia to be
awarded the Mosenthal fellowship in musical
criticism, and made an intensive study of

his chosen profession before entering upon
its active practice. He has studied the his-

tory, theory and technique of music under
such composers as Daniel Gregory Mason

and Seth Bingliani. Fried is a native of New
York, and while he has traveled and studied

extensively in Eastern cities, this is his first

visit to the Pacific Coast."

HELEN SCHNEIDER IN RECITAL

The Mansfeldt Club will present Miss
Helen Schneider in a piano recital, assisted

in the concerts for two pianos by Mrs. Hugo
Mansfeldt, in the ballroom of the Fairmont
Hotel on Friday evening, February 5th. In-

asmuch as both pianists appearing on this

occasion are singularly well equipped to give

a most artistic concert, the following pro-

gram will no doubt be thoroughly enjoyed
by a large and enthusiastic audience; Con-
certo, G minor, two pianos (a) Andante, (b)

Presto (Mendelssohn); (a) Polonaise, No.
1. C minor (Liszt), (b) Intermezzo, Op, 117

(Cradle Song) (Brahms), (c) Etude, Op. 10

No. 5 (Black Key Etude) (Chopin), (d)

Freuhlingsnacht (Spring Night) (Schumann-
Liszt); Concerto, A major, two pianos
(Liszt)

;
(a) Ex Abundantia Cordis (from

an overflowing heart), a Dir.ge (Manuscript)
composed in commemoration of the 25th an-

niversary of Liszt's death, by l-'ather Domi-
nic Wadenschwiler, O. S. B., Mount Angel
Abbey, Oregon, (b) The Ocean (dedicated

to Hugo Mansfeldt) (Cecil Cowles), (c)

Rigaudon, A major (MacDowell), (d) Cor-
tege (Debussy), (e) Staccato Caprice
(Vogrich); Fantasie de Concert, two jiianos

(Tschaikowsky).

Downie; Little Romance (Gurlitt), Carol
Caen; The Secret (Gautier), June Berger;
Birds' Frolic (Fontana), Edwin Junior
O'Malley; Pansy and Mignonette (Spear),
Mary Jane Hill; The Fair (Gurlitt), Anne
Everingham; Over the Waves (Grant-Schae-
fer), Betty Nelson; Pixies' Goodnigl t Song
(Brown), Charles Dineen; Legende (Tisch-
endorf), Dorothy Healy; Slumber Song
(Gurlitt), Martha Compton; Sur la Glace
(Crav.'ford), Jean Higgins; Birdling (Grieg),

Elinor Champion; By the Brook (Ornstein),

Virginia Beanston; Puck (Grieg), Pauline
Russell; Waltz (Brahms), Barbara Warner;
Spinning Song (Mendelssohn), Margaret
Thornally; Goblins' Frolic (Heller), Marie
Thornally; Japanese Etude (Poldini), Helen
Corder; Nocturne in B flat (Field), Merce-
des Valerga; Etude Mignon (Shutt), Cor-
nelia Sturges; Violin Solo (Selected), Mar-
garite La Vergne, Frances La Vergne at

the piano; Prelude C major (Chopin), Dor-
othy Hayes; Song Without W'ords (Saint-

Saens), Edna Adrian; Melodic (Debussy),
Myrtle Bardell; Rustle of Spring (Sinding),

Virginia Stultz; Krakowiak (Paderewski),
Dorothy Aiken; By the Brookside (Stojow-
ski), Lynette Grimes; Golliwog's Cakewalk
(Debus-sy), Betsy Pembroke; Awakening of

Spring (Haberbier), Ethel Lauterbach; Ori-

entale (Amani), Lillian Herman; Dutch
Dance (Beethoven), Edward Odell ; Waltz
(Durand), Frances La Vergne; Murmuring
Zephyrs (Jensen), Vernon Comper.

EVA GARCIA PUPILS' RECITAL

The Eva Garcia School of Music preseiUed
a number of unusually well prepared and
gifted piano students at Ebcll Hall. Oakland,
in an annual recital on Monday evening,
December 28th. The assisting artist was
Margarite La Vergne, violinist, who was
cordially received. The extensive program,
which was enjoyed from beginning to end,
was as follows: Minuet (Beethoven), Ber-
nice Schmidt; Melody (Mozart), Mildred

Warren D. Allen, organist of Stanford
University, is continuing his excellent re-

citals in the Memorial Church. Regular pro-
grams were given during November and De-
cember on Sunday, Tuesday and Thursday
afternoons and on most occasions a soloist

also appeared. During the Christmas holi-

days there was an interruption of these re-

citals, but they were resumed on January-
4th and are now again attracting nuich at-

tention.



AN AMERICAN ARTIST'S EXPERIENCES IN ITALY
Miss Rudolphine Radii, in Exceedingly Interesting Interview, Tells of Her Successes

in Opera and Her Studies With Distinguished Teachers—Gives Credit to Dom-
enico Brescia of San Francisco—Received Many Enthusiastic Press Reviews

Miss Rudolphine Radii, whose portrait ap-
pears on the iroiit page of this issue of the

racilic Coast Musical Review, returned re-

cently from Italy, where she scored a series

(It unquestioiial)lc artistic triumphs, as may
lie f^alluTefl from the newspaper reviews
wliicli Inllnw lliis interview. Prior to leaving

lor Italy Miss Radii studied with Domenico
Hrescia, the distinguished pedagogue resid-

inj; here, and, as will be seen, she gives him
full credit for proficiency in preparing her
tor her career. Miss Radii is for the present
residing in California (3816 Greenwood ave-
nue, Oakland) and those clubs and managers
who seek California artists who have gained
real laurels abroad have here an opportunity
to carry out their policy. We can not do
better than quote Miss Radii's interesting

chat on her experiences in Italy, as follows:

"I made my debut at Fossano. a small gar-
rison town an hour's ride from Turin. Fos-
sano is a charming little city on a hill over-
looking a flat expanse of country which
reaches up to the foot of the majestic snow-
covered Italian Alps. We opened up with
Traviata on Easter Sunday and altogether

we gave fourteen periormances of the opera
in two weeks. This means that 1 sang five

evening performances and two matinees a

week, an interesting fact to remember by
those singers who plan to get their experi-

ence on Italian stages. Not until the open-
ing night, when I stood in the wings waiting
tor my cue, did I realize how very foreign

I might seem to the waiting audience. For
said audience was purely Italian, every other
artist in the cast, as well as those in the

orchestra, were Italian, and for the first time
I was beset by misgivings. However. I only
had time to look around and note definitely

where the nearest exit was, in case of emer-
gency, and the next thing I knew I was on
the stage singing Violetta's opening phrases.

"After the duet in the first act, Alfredo
and I were greeted with enthusiastic ap-
plause and after my aria the audience show-
ered me with 'bis' and 'brava" in the true

Italian fashion, so that I felt the worst was
over and I had been accepted. After the
performance I was assured by enthusiasts

who flocked to my dressing-room that, hav-
ing been able to please the audience of Fos-
sano. I would please anywhere. I under-
stood this statement more readily when it

was pointed out to me that in the smaller

Italian cities one had a strictly Italian public

and if a foreign singer was to pass muster
it behooved said singer to out-ItaUanate the

Italians themselves. In the larger cities of

Milan, Rome, Florence, etc., the audience is

largely a mixed one and a singer therefore

has more chances of pleasing somebody.
"After the short season at Fossano we all

returned to Milan and I then sang in various

other cities, making a fairly comprehensive
tour of Italy. I sang many operas during
this time, among them Madame Butterfly,

La Boheme, I Pagliacci. Traviata, L'Elisir

D'Amore, Faust. Don Pasquale. Mefistofele.

L'Amico Fritz and others, for I have a rep-

ertoire of about thirty-five operas. The audi-

ences I sang for were always very kind to

me and I never once encountered the sibilant

sound of the much-dreaded 'fiscbio' which
the Italians use when an artist does not meet
with their approval.

"How-ever, opera in Italy today is not the

serious function it was in days gone by. To-
day only about one-third of the theatres are

open at all—the rest are given over to silence

and memories of days gone by. No longer

are the companies for the smaller theatres

drilled and rehearsed for the perfect per-

iormances which were once the rule. Now-
auays a company is hterally thrown together
in a few hours, and very often the whole
company meets for the first time on the stage

the night of the performance. Careful watch-
mg is then the rule, for no one knows just

what anyone else will do. More and more
does one notice that every company that

leaves Milan has at least one American singer

in the roster. For the American is the im-
presario's goose that lays the golden eggs.

'I he American will pay to sing and on that

money the impresario will very often plan his

little season. Yes, the American will pay.

for has he or she not traveled thousands ol

miles just to make a debut and get operatic

experience? A debut at any price is the

American's slogan and very often that price

is pretty high. One hears of fantastic figures

being paid for the privilege of singing just

a single performance.

"In Milan I studied voice and repertoire

with Maestro Riccardo Pettinella and it is

to his inspired and conscientious teaching

that I owe the purity of my Italian diction

and my intimate knowledge of the art of

recitativo as embodied in the old Italian

operas like Don Pasquale, L'Elisir D'Amore,
Sonnambula, etc. For it is a fact that a for-

eign singer in Italy will learn everything
much more quickly and easily than she will

the Italian way of delivering recitativi. It is

not enough to study and learn the latter

—

they must be felt and balanced to an infini-

tesimal degree, otherwise they do not live

but fall dead and meaningless. That fine

little artist. Tamaka Miura, often came for

her lesson after mine was over. Every year

—if her plans permit—she spends some time

with Maestro Pettinella and together they

go over her voice to see if any careless little

habits "have crept in.

"For dramatic work I went to that great

actress, Madame Boetti-Valvassura. Duse
and Boetti-Valvassura both reigned at the

same time in Italy and both were great Ca-
milles. However. Boetti-Valvassura's fame
never reached outside of her own country,

although there are many in Italy who acclaim

her as having been equally as great as Duse.

Somehow the same expression of—shall we
say 'Weltschmerz'?—rests on both the faces

of the two great actresses. In the dim old

palazzo where Madame lived. I studied and
recited Dante's Divina Commedia. Manzoni's
Promessi Sposi and the poetry and prose of

D'Annunzio. I learned to think and feel and
reason in Italian and then we studied the

acting of the roles I was to sing. In the

salon with Madame and me there w-as a very

old parrot—so old that he had long ago
learned wisdom and had given up talking.

Throughout the lesson, although he was
quite free to roam about, he would sit and
seem to weigh the merits of what one did.

I often wished that he could have told of the

many artists who had come and gone in that

salon.

"In Rome I studied with Madame Fal-

chero. a favorite pupil of Maestro di Pietro,

last of the old guard at Santa Cecilia. For
pure true bel-canto singing T can recommend
no better artist-teacher in all Italy. Madame
Falchero is voung and full of that fire and
enthusiasm that one must find in a teacher

from whom one is to get the most and best

in singing. For polishing up my repertoire

I went to Maestro Edoardo Vitale, who con-

ducts at the Costanzi in Rome. In his studio
1 spent many happy leisurely hours going
over eld roles and learning new ones. Often
the maestro would bring lorth the orchestral

score of some passage and show- me how the
voice part was woven in and what instru-

ments I had with me in that particular pas-
sage. Sometimes he talked and told me
about that veteran baritone, Eattistini, who
is still singing with his voice of gold. Eat-
tistini alw-ays stopped at the hotel opposite
Maestro Vitale's home on Via Nazionale
V. henever he came to Rome. The baritone
was a very early riser and when he was in

Rome he would arise as usual and watch
Maestro Vitale's windows opposite. As soon
as he saw the curtains go up he would dash
over for his lesson—sometimes before 8:00
o'clock in the morning.

"I am often approached by young singers
who ask me, "Shall I go abroad to study or
can I get the same results by staying at

home?' If it is only a question of a good
teacher, why. we have them right here

—

none better. Among them Maestro Dom-
enico Brescia, with whom I studied before
going abroad and to whose conscientious
teaching and splendid artistry I owe much.
But if one wants to broaden one's vision and
culture, then by all means let them visit other
countries and study their respective lan-

guages, literature, customs and manners. It

all comes back to that little saying, 'You only
get out of a thing what you bring to put

And here are a few of the opinions of the
press on Miss Radii's art;

II CafFaro of Genoa—The soprano, Rodol-
fina Radii, gave us a Violetta full of passion-
ate intensity. Blessed WMth a warm and
colorlul voice, she has, in addition, histrionic

ability which places her at the top as an in-

terpreter of the various changing emotions
which the part of Violetta demands of the
singer. La Radii was enthusiastically ap-
plauded throughout the entire performance.

II Fossanese of Fossano—The soprano,
Rodolfina Radii, was an exquisite and touch-
ing Violetta, investing the part with feminine
grace, elegance and charm. The singer has
a brilliant voice which she know's how to

modulate and control to meet the require-

ments of this difficult Verdi opera.

Forze Nuove of Porto Maurizio—Rodolfina
Radii was a magnificent \'ioletta who, thanks
to the beauty of her voice and her exquisite
artistic sense, is certainly destined for a

great career,

Forze Nuove of Porto Maurizio—Pagliacci
could not have found a better interpreter

than Rodolfina Radii, wdio was a fascinating

Nedda and whom the public enthusiastically

applauded for her warm, glorious and caress-

ing voice.

Rivista Teatrale o£ Milan—In Rodolfina
Radii, who is winning new laurels every
night in the role of Nedda. our theatres have
found a most capable artist with a silvery

beautiful voice and a charming sympathetic
personality.

Rassegna Melodrammatica of Milan—The
lyric soprano. Rodolfina Radii, has a voice

of great range, beautifully and correctly

placed. We were much impressed by her
perfect enunciation, which never for a mo-
ment betrayed her foreign origin.

Rassegna Melodrammatica of Milan—One
of the latest artists to conquer our lyric

stage is Rodolfina Radii, who. in one year of

concentrated study, has mastered the diffi-

culties that beset all foreign singers who
come to sing on our stages. Gifted with a

charming stage presence and a lovely and
beautifully clear voice, it is easy to predict

for La Radii a brilliant future.
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SAN CARLO OPERA SEASON

The popularity enjON'ed by \hu Sau Larii>

Graiui Opera Company on tlie Pacific

Coast is not sectional. Last Suntla)^ Harvey
B. Caul, the nn-.sic editor of the Pitlsburgh
Post, made announcement of a discovery on
his part regarding the musical aggregation
which will be heard in San Francisco for ;i

limited engagemeni of ten days only in

the Civic Auditorium under the management
of the Elwyn Concert Bureau, beginning Feb-
ruary I8th, in a gala opening of Rigoletto.
Mr. Caul's statement" gives evidence of- the
national prestige enjoyed by Fortune Gallo's
company.
"Fortune Gallo probably seldom" fancies

himself as a benefactor or a philanthropisi.
and he undoubtedly spends little of his time
thinking of his company as a spawning
ground or incubator for other opera corn-
pan. es, and yet the San Carlo company is

gelling to be that very thing. It is the
Paris Conservatoire of America, the Lycce
Generalo of Opera, in which sopranos and
tenors are raised to the place where they
might be useful.as well as vocal, and when
they arrive at that point some Hy east and
some fly west." wrote Mr. Caul. Continuing
he illuslrated his meaning by calling atten-
tion to the number of e-\-San Carloans in

the Metropolitan and Chicago companies.
"First there is Queena Mario, a girl we all

remember for her charm, and style. For
years she traveled the trail until the Metro-
politan took her over and now she is one
of the leads.

'Then there was a baritone, Richard Bo-
nelli, known to his father and mother, ami
his uncles and aunts, under the good old
family name of Richard Bunn. He was a
(iallo discovery and this season he is one of
the Chicago feature men. A short time ago
the Gotham scriveners gave a glowing ac-
iiiunt of Mario Basielo, baritone. To be sure,
lie sung for two seasons with Gallo and liad

traipsed across the country from Hell Gate
to Golden Gate, but then it was his first time
with the Met. His reward was a five-year
contract tucked carefully away in his collar
box. With the Metropolitan is Vicente Bal-
lester, Salazar, Agostini, Gentle. Saroya and
Miura, all have served under the Gallo

The fact that a Pittsburgh music critic de-
\'otes the lead story of his Sunday page to
the San Carlo company, when that organiza-
tion is some two thousand miles from the
Smoky City and headed in the opposite di-

rection, indicates the distinguished position

PLANS FOR SUMMER SYMPHONY CONDERTS
By ALFRED METZGER

From The Musical and Theatrical Nev

In all the large music centers of the United

States, summer symphony concerts are given

hcfore large audiences. Among those enjoy-

ing the greatest support are the events at the

Hollywood Bowl in Los Angeles. These
summer symphony concerts are not only a

necessity to musical people, who. otherwise,

would not be able to obtain serious musical

entertainment during an otherwise stagnant

season of the year, but they really are of

vital importance to the musicians of whom
many find it difficult to obtain employment
during the summer months.
Symphony orchestras require the very

finest talent among the musical profession,

because the interpretation of the classics ne-

cessitates constant rehearsing and exceptional

experience in the highest form of music.

Symphony conductors and niana-^er^ do not

like to see the members of their organiza-

tion divide their energies between the in-

terpretation of the highest form of music and
t'.ie side issues of earning extra money at

theatres or cafes. But as long as symphony
organizations are unable to employ their mu-
su-ans throughout the year, members of

symjbony orchestras must find some means
to i-iLVV. a living during that period when sym-
pl.<-ny concerts are at a standstill.

"J'o protect the members of the San Fran-

cl-ico Symphony Orchestra against stagna-

tion during the summer months, and at the

same time prevent musicians employed at

theatres and other places from being de-

prived of their employment through the re-

le-s': of the symphony musicians after the

c:'d of the season, it is advisable that San
Francisco adopt the policy of other Ameri-
can niusical centers and establish a series of

suninter symphony concerts.

Secretary Albert Greenbaum of the Mu-
sicians' Union, assisted by John Rothschild,

one of the founders and former secretary of

the Musical Association of San Francisco,
and the writer are now- seeking the neces-^ary

support to establish a series of summer sym-
phony concerts at the Exposition Auditorium
of this city. They are meeting with splen-

did response from the musicians as well as

the musical public. It only requires the

working out of details to assure the success

of this new and necessary enterprise.

The Hollywood Bowl Association, through
its president, Mrs. J. J. Carter, has assured

the writer that it is possible to obtain the

services of guest conductors engaged in the

South at not too large an outlay of money,
and we have in San Francisco a conductor
suitable to serve as regular director of these

concerts. Alfred Hertz has also declared
himself ready to assist and conduct a few
concerts.

It has also been ascertained tliat it is feas-

ible to give several concerts in the Greek
Theatre in Berkeley, at the Stanford Stadium
of the University in Palo Alto and possibly

a few in the Oakland Municipal Auditorium.
Therefore, there should be no difficulty to

arrange for at least eight weeks of two or

three concerts a week. The expense should
not be too large, and the fact that the San
Francisco Symphony Orchestra can thus be

kept intact throughout the year, and prevent
any of the members from being without em-
ployment during the summer, w^ill prove of

great advantage to the musicians, as well as

the Musical Association of San Francisco.

It is the intention of those now planning
this summer series of symphony concerts

to close arrangements as soon as possible so

that the season can be started next June or

July at the latest. The assistance of the

press is certain and the public, which is at

present without musical entertainment dur-

ing the summer, a time when San Francisco

and vicinity is crowded with visitors, will

surely be happy to know that former periods

of stagnation are to be replaced by periods

of uninterrupted activity.

the Fortune Gallo companies occupy in

music circles of the East.

Several of Gallo's graduates are back with
the company this year, taking post-graduate
courses much in the manner of Gentle and
Miura in other years. Beautiful Bianca Sa-
roya found the Metropolitan too depressing
for her vivid type of beauty, while Manuel
Salazar, after trouping over the face of the
globe, found staying in one city, even if the
city is little old New York, too confining,

and he, too. is back with Gallo. Lovely
Josephine Lucchese, who deserted for the

concert field and won the sobriquet, "the
American Nightingale," is another prodigal.

The repertoire for the forthcoming en-
gagement is as follows: Thursday, Febru-
ary 18th, Rigoletto; Friday. February 19th,

Aida; Saturday, matinee. February 20th,

Butterfly; Saturday evening, February 20th,

Trovatore; Sunday, February 21st, Carmen;
Monda\'. February 22d, Boheme; Tuesday,
February 23d. Cavalleria and Pagliacci

;

Wednesday evening, February 24th, Lucia Di
Lammermoor; Thursday. February 25th,

Faust; Friday. February 2(ith. Tosca; Satur-
day, matinee. February 27th. Thais; and Sat-
urday evening, February 27th, Traviata.

The Elwyn Bureau, adhering to its regu-
lar policy of presenting great musical attrac-

tions at fair prices, has adopted a plan where-
by patrons on a basis of purchasing tickets

for four or more operas may do so at a con-
siderable saving. The season sale is now on
in full force at Sherman, Clay & Co., and
the management reports the sale as most
encouraging.

WIND INSTRUMENT ENSEMBLE

Ihc Wind Instrument Ensemble of San
Francisco is making musical history for

San Francisco in more ways than one. The
Ensemble is in receipt of a letter from
Bloomington, 111., from one who read about
the San Francisco organization in Musical
America and who wished to know more
about it. Berlin, Germany, is awaiting the

criticisms on the Gieseking Quintet, which
is to be performed for the first time in

A^merica at the next concert of the En-
semble. Mr. Gieseking, who is making his

first American appearance in the East, has
been notified from Europe of this fact. He,
himself, has just made a sensational debut
in New York, following up the tremendous
successes he has made in Germany and re-

cently in London as a concert pianist.

Another new and delightful work is the

sextet for piano and wind instruments by
Theodore Blumer. Blumer has written much
for this instrumentation but his works are

unknown in San Francisco. This sextet, in

suite form, has only recently been published
and. as far as can be ascertained, this also

is a first performance in America. These
works, although very new, are not of the

ultra-modern type; they are rhythmic, melo-
dious and free from dissonances. They will

form part of the very interesting program
that is ta be rendered by the Ensemble at

their second concert of the season on Fri-

day evening, February 19th at the Fairmont
Hotel under the management of Lulu J.
Blumberg.
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WEIDEMANN SONG RECITAL

The Elwyn Concert Bureau announces at
a special event a song recital to be given by-

Miss Gertrude Weidemann. noted Berlin
lyric soprano, on Thursday evening, Febru-
ary 4th. at Scottish Rite auditorium. Miss
^Veidemann, a native of Berlin, where she
received her education at the Berlin Academy
nf Music, has appeared successfully in many

GERTRUDE WEIDEMANN

concerts in the Prussian capital and in oiIkt
cities of Central Europe. She has toured the

three Scandinavian countries. Denmark,
Norway and Sweden, in*concert. Later she
appeared in South Africa, where she sang
in Johannesburg. Cape Town and Durban
with great success. She is hughly praised
by those San Franciscans who have heard
her in concert and especially for her recent
appearances as principal soloist at the

Sangerfcst.

The repertoire that Miss Weidemann has
arranged for her recital is as follows: Auel
ruscellctto (P. D. Paradies); Caro mio ben
(G. Giordani); Ach ich fukls es ist ver-
schwunden (Mozart); Pleurez mes veux (La
Cid) (Massenet): Villanelle (Dell' Acqua);
O Mer ouvretoi (Delibes); Ah. Love, But a

Day (H. H. A. Beach); Pierrot (Winttcr
Watts); Retreat (Frank La Forge); Twi-
Hght (Mexican Song) (Frank La Forge);
Der Schmied (Brahms); Auf dem Wasserzu
singen (Schubert); Mondnacht (Schumann);
CaciHe (R. Strauss); Recit. and Romance,
from Aida (Verdi). Tickets for Miss Wei-
denmann's concert are now on sale at Sher-
man, Clay & Co.

TEACHING OF CHURCH MUSIC

The University of Southern California,

through the School of ReHgion, is offering

a course in the training of church music
leaders under the direction of Alexander
Stewart, Monday. February 1st. Choir sing-

ers and directors and all those interested in

church music will find this course an inter-

esting and valuable one. It is open to non-

students of the university as well as those

already regularly enrolled in the university

courses.

The course will include practical work in

organizing and directing church choirs and

choruses: the technic of conducting singing
in Sunday schools, young people's societies

and other church groups; repertoire for

chorus choirs, quartets and soloists; choice
of songs and anthems and their interpreta-

tion;_direction of congregational singing, in-

cluding a chronological study of hymnology.
In co-relation with the practical work, the

course will also cover a study of the his-

torical development of church music, illus-

trated by the interpretation of types uf

church music of different periods.

The course offers a practical and theoreti-

cal training for the various fields of church
music. With a background of years of ex-

perience, study and research. Mr. Stewarr

is well prepared to offer an unusual oppor-
tunity to students, choir directors and sing-

ers through the course in church music.

Among his other duties at the present

Mr. Stewart is lecturer and instructor in

community music and orchestral conducting

at the University of Southern California.

College of Music, and director of the choir

of the First Baptist Church of Los Angeles.

THE MANSFELDT CLUB
presents

MISS HELEN SCHNEIDER
in a Piano Recital, assisted in the Concertos for

Two Pianos by

MRS. HUGO MANSFELDT
in the Ballroom of the Fairmont Hotel, Friday Evening,

February Fifth, 1 926, at 8: 1 5 o'clock

Admission One Dollar

Piano Students Fifty Cents

Knabe Grand Piano Used

Courtesy Kohler & Chase

Now Residing in San Francisco and

Conducting Her Own Classes for All

Grades from Beginners to Artists.,..

RAY FOX
Eminent Australian Violinist

Former Pupil of Otakar Sevcik (teacher of Kubelik)

Pupil of Mishel Piastre, world-famous Russian Violinist

Assistant Teacher, Piastre's San Fiancisco Master-Class

Studio

:

3009 CLAY STREET
Telephone Walnut 2902

M/is.v Fv.i- e.rluhil.1 lite finished uv.iA- of

(/!<• nrltst. Added lo a highly skilled lerh-

nifitie. .'•he jiossessex Ihe divine simrk

irhich di/ferenli<iles Ihe ninsirian from Ihe

pliil/er."—Thi; AnvEBTlSKB. Atldaide, Snulli

Austmlia.

CLARENCE FRY
Accompanhl and Manager



Taxl-ary 20, 1926

RAY FOX'S INFLUENCE
AS ARTIST AND TEACHER

That rare combination sometimes found in

intellectual musicianship—finished artistrj- of

performance plus a genius for teaching— is

only too seldom avadable to students now-
adays. The reason is obvious. The artist

can so easily command fame and fortune

through performance alone, that teaching is

wont to be regarded by Iiim as something
perhaps in the nature of a haven of refuge

in old age or a last resource in case of break-

down in health. Occasionally, however,
there comes along the exception—the artist

in the full flush of his or her powers, who
derives a certain amount of self-expression

from shaping the musical destinies of sincere

students. These are the giants in the teach-
ing world who. by virtue of the enthusiasm
they can always create from the concert
platform and the ease with which they can
smo()th out difficulties in the studio, are

responsible for the development of that lim-

ited number of rising performers whose
ranks are so thin in comparison with the
vast army of would-be artists who get just

so far but no further.

What parent has not at some time or -Thtr
had to face the depressing experience of try-

ing to instill enthusiasm for music :es.-,on...

into the mind of a child who dreads both
lesson and practice? And how many par-
ents so faced have been intelligent enough to
realize in time that the necessary stimulus
should come rather from the studio than
from the home? The studio of the arlist-

teacher can be both the clearing-house for
obstacles and the fountain of inspiration
where example and precept make of lessons
the gradual unfolding of a beautiful story

—

where the pow-er of the teacher to interpret
all musical lore proves the aptness of teach-
ing, "do as I do," as against the less apt
"do as I tell you." All of which goes to
show that San Francisco is singularly fortu-
nate in having in its midst Mishel Piastro.
the world-famous Russian violinist, and Miss
Ray Fox, the eminent Australian player and
teacher, who is assistin.g him with his large
artist class in San Francisco.

Miss Fox has been a pupil of Otaker
Sevcik (teacher of Kubelik) and later of Mr.
Piastro, who is profoundly impressed with
her natural teaching ability, and who chose
her in New York as sole teacher of violin
for his only daughter. She has had out-
standing success both as a performer and
as a teacher in Australia and New Zealand,
where critics have paid her the lavish com-
pliments which they reserve for only great
musicians. A typical eulogy, and on.'; which
for completeness of tribute and fineness of
utterance it would be difficult to improve
upon, is that of the -Advertiser, Adelaide,
namely: "Miss Fox exhibits the finished
work of the artist. .^dded to a highly-
skilled technique, she possesses the divine
spark which differentiates the musician from
the player." (Adelaide, by the way. is the
city to which John Foster Fraser, the Amer-
ican author, referred in his widely-discussed
book. ".Australia, the Making of a Nation,"
when he wrote "Sydney for pleasure; Mel-
bourne for business: Adelaide for culture,"
and the stamp of approval by an Adelaide
critic is always very highly respected in the
Antipodes.)

Miss Fox now has a growing circle of her
own students and they furnish convincing
proof of the theory that inspiration and en-
thusiasm should be radiated from the studir.
of the artist-teacher. They confess to a new
perception of the overcoming of difficulties
on being introduced to her Sevcik Method
of Violin Playing and to her principle oi
"Play as I Play." Added to which they
experience a new confidence derived from
the advantage of pianoforte accompaniments
played by their own teacher, for both Mr.
Piastro and Miss Fox have always been dis-

ciples of that complete school which dt-rrees

that the artist-violinist shall also familiarize
himself or herself with the pianoforte part
or orchestral part of all violin literature. In
fact, to such an extent has Miss Fox devel-
oped all-around intisicianship that there is

always to he foun<l in her classes a certain
percentage of students of the piano—stu-
dents who, unsolicited, have sought her
stewardship after contact with that intan-
gible attraction which she subtly radiates,
and which for want of a more apt name is

widely known nowadays as "personality."

For more than twelve years, in various
important cities in Australia, New Zealand
and the United States, where high-grade
European-trained pianists have been avail-
able. Miss I-"o.x has been importuned—even
to the extent of embarrassment—by num-
bers of her admiring violin students to take
a brother or a sister or a friend for piano

—

an instrument she does not profess to teach.
Surely this is convincing proof of mastery
of a highly specialized and noble profession—teaching. And wfien to that mastery is

added the divine spark of the artist, then
the combination is, as already stated, a rar-
ity in intellectual musicianship. Miss Fox,
despite her teaching activities, will make
several concert appearances this season

—

though not as a pianist, of course.

LAPPAS SAILS FOR EUROPE

Ulysses Lappas, Greek tenor, sailed Sat-
urday, January 16th, for Egypt, Italy and
Greece to fill a long engagement of operatic
and concert appearances. He will sing with
the Royal Opera Companv in Cairo, ten per-
formances, including Aida, Pagliacci and
Tosca. In Monte Carlo, with the Monte
Carlo Opera Company, he will give eight
performances of Carmen, Girl of the Golden
West, and Aida; four productions of Girl
of the Golden West at the Reggio Theatre
in Turin and two concerts in Athens. After
a most successful operatic season abroad this
summer, appearing at Covent Garden, Lon-
don, and various other cities, Mr, Lappas
returned in September to fulfill his engage-
ments with the Los .Angeles Opera Com-
pany, the Philadelphia Opera Companv and
that of Washington, D. C, besides many
recitals and concerts throughout this coun-
try. His appearance in each city has won
the unanimous praise of the press for the
extreme beauty and intensity of his voice
and his intelligent and finished portrayal of
the various roles. Mr. Lappas pays great
tribute to Yeatman Griffith, internationally
famous vocal pedagogue, with whom he has
studied and coached the past few seasons.

OLGA STEEB GOES EAST

Olga Steel), well-known pianist, will leave
Los -Angeles for her Eastern tour on Febru-
ary 18th, returning the middle of April. Miss
Steeb divides her time between teaching in
the Olga Steeb Piano School, where she
has twenty teachers, and giving recitals.
This season Miss Steeb has featured his-

torical recitals and has given five entirely
new programs, with one more in which she

TheWest Coast Male
Quartet

MERRITT BARTON, F,>5/ Tenor

CARL HOOPER, Second Tenor

HARRY TRUAX, Bmilone

W. L. NEWMEYER. Basso

Terms and Dates:

Address 1600 Baker Street
Telephone West 7681 or Douglas 3675

HARRY A. TRUAX
BARITONE

Voice Culture
Available for

CONCERT, ORATORIO.
RECITAL AND

OPERA
Studio: 1600 Baker Street

Phone West 7681

will feature the w<.trks of American com-
posers, to be presented in .April. Paolo Gal-
lico. famous piano pedagogue of New York,
will again be with the Olga Steeb Piano
School beginning June 1st. Following Olga
Steeb's recital on January 22d, critics

were unanimous in saying that she "has
never played better and that the fire and
abandon with which the modern works of

Ravel, Dohnanyi, Scriabine and Albeniz
were given has not been equalled by any
pianist beard here this season." In fact,

"Miss Steeb far surpassed any recital she
has given here in years."

MME. STELLA RAYMOND

VOUGHT
t^/ Coloratura Soprano

Diploma from Edmund J. Mvki

New -S'ork City

Specialist in Voice Placement and
Development

I'articular care given the pradiial training
111 leginners. Singers prei»ared for church,
ci.ncert and the operatic stage and o\>-

I'lirtiinities given fnr public appearances.
Studio, 545 Sutter Street, San Francisco

Telephone Kearny 4270

^*l^^ SAN FRANCISCO^<^r

SVMPHo^fYORCHESTRA
Ai racoHritTt - . ... CoNOUCTOR.

Friday, January 29th, 3:00 p. m.

Sunday, January 31st, 2:45 p. m.

CURRAN THEATRE
Suluisl:

.M.\KGL'ERITE MeLVILLE LiSZNIEWSKA

Pianiste

"Rustic Wedding" Symphony Goldmork
Iberia Debussy
Pi.iim Concerto, A minor 5'c/iiimiiiiii

POPULAR CONCERT
Sunday, February 7th, 2:45 P. M.

'^ohisl: Michel Pen ha. 'CcllisI

Oirrtiirc, "Don Juan" Mosarl
.\i"Iante, "The Clock-" Symphony Haydn
The Afternoon of a Fann Debussv
Finlnndia Sibcliiis

Waldesruhe - Dvorak
Tar.-inlella Pof-fcr
Ttiroiigh the Looking Glass Taylor

TuLcis at Sherman Clay & Co. or at

Theatre on day of concert
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MASTER TEACHERS for MASTER STUDENTS

iEIt2ah^tI]t §tmp00n - - ftano
ADVANCED COACHING NORMAL COURSES

THE ART OF INTERPRETATION—SOLFEGE
STUDIOS: 706 KOHLER & CHASE BUILDING, SAN FRANCISCO

2833 WEBSTER STREET. BERKELEY

SIGMUND BEEL
Courses in Advanced Violin

and Ensemble Playing

STUDIO BUILDING
1373 Post Street, San Francisco

PHONE WALNUT 64

RENA
LAZELLE

SOPRANO
San Francisco Opera Company

Available for Recitals, Ofcra,
Oratorio, Concert

3435 Sacramento Street, San Francisco
PHONE FILLMORE 898

HINSHAW AND HIS COMPANIES

Fortunate the man who has his hobby and
who can afford to indulge it. And still more
fortunate is he if he manages to make that
hobliy a profitable business. ' That is pre-
cisely what William Wade Hinshaw has
done. His hobby has been pro\'iding the
music loving public of the United States
with opera in English—opera comique, to
be exact, for Mr. Hinshaw has for several
years, commencing in 1917 with the Society
of American Singers, devoted himself to the
production of that refined form of the lyric

drama, which must not be confused with
comic opera, as it is understood in our
language, and still less with musical comedy.
The William Wade Hinshaw Companies

have for the past three or four years ac-
quired an ever-increasing reputation all over
the United States for their sparkling and
refined productions of such operatic gems
as Mozart's The Impresario, Cosi Fan
Tutte, Basttien and Bastienne and Pergo-
lesi's The Maid Mistress. Mr. Hinshaw re-
cently has added to the repertory Mozart's
Marriage of Figaro and Donizetti's Don Pas-
quale, and now has three companies in the
field. He has produced these last two operas
on a singularly complete scale, with artists
of the highest distinction, enjoying European
reputations, and has mounted and dressed
them with superlative taste. The books have
been specially translated into English by H.
O. Osgood, the well-known composer and
musical journalist, who has done his work
in admirable style, while they have been re-
hearsed under Mr. Hinshaw's personal di-

rection.

In the case of Mozart's LeNozze di Fi-
garo, Mr. Hinshaw has got together a cast

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

High character of work recognised

by famous singers

976 Chestnut Street, San Francisco
Phone Graystone 3320

which would do credit to the Metropolitan
Opera or one of the great Central European
opera houses. It includes Madame Clytic

Hine. of the Royal Opera, Covent Garden;
Miss Editha Fleischer, of the Deutsches
Opera Berlin, and the Mozart Festivals at

Salzburg: Miss Kathleen Bibb; Paul Ludi-

kar of the principal European opera houses,

including Dresden and Vienna; Alfred Va-
lenti, another Covent Garden artist, with a

wide European experience; Ralph Brainard,

a finished young American tenor, formerly

of the Society of American Singers; ai-d

Ernest Otto, of the Royal Opera Berlin.

These with Hans Morgenstern, a conductor

of world renown, as musical director, make
up an operatic organization of the rarest

distinction.

Two performances of The Marriage of

Figaro will be given on Wednesday, Feb-

ruary 17th, in the Scottish Rite auditorium.

A matinee at 2:15 and at an evening per-

formance at 8:15, under local management
of Ida Gregory Scott.

REX BEACH STORY AT WARFIELD

Refilming a picture that has been a success

several years ago is much more dangerous
than transferring a stage play to the screen,

according to Hobart Henley, Metro-Gold-
wyn-Mayer director. Henley directed The
.Auction Block, the Rex Beach story. The
two leading roles are played by Charles Ray
and Eleanor Boardman.
The Auction Block was made several years

ago bv the old Goldwvn company, with

KAJETANATTL
SOLO HARPIST

SAN FRANCISCO SYM.

PHONY ORCHESTRA

JUST OUT!

A Method for Harp
By Kajetan Attl

CARL FISHER, Publisher

For Sale at

irman, Clay & Co.. Kohler &. Chase.

Henry Grobe and Kajetan Attl

Rubye de Remer, Walter Lang and George
Cooper in the cast. That version was di-

rected by Lawrence Trimble, and attracted

no little attention at the time. "A good pic-

ture, like a good play, deserves to be revived

from time to time," declares Henley. "With
the passing of time, the story has to be mod-
ernized to keep up with modern ideas.

"They do not realize that if they were

to see the old picture over again, or even

lor the first time in this day and 'age, it

would be hopelessly old fashioned, and that

they would laugh at situations that were
tensely dramatic at the time. Because they

liked it then, they still remember it as being

perfect, while in reality, most old pictures

cannot even be compared to those being

produced now."

EVOLUTION OF JAZZ

Last week at the Warfield, Walt Roesner
played his own Evolution of Jazz. In this

number is the much discussed Rhapsody in

Blue, by Gershwin, and which this young
American composer played with sensational

success before one of the smartest audiences
of the year at the Carnegie Lyceum in New
York. In this number, Roesner used,

through the courtesy of Sherman. Clay &
Co., one of their Duo-Art pianos. Gersh-
win records exclusively for Duo-Art, and
his own record was played in this novel

number. Roesner considers the novelty one
of the most unique of the year; it is some-
thing which has often been attempted l)ut

never accomplished successfully.

SONG RECITAL

GERTRUDE WEIDEMANN
Concert Soprano of Berlin

At Scottish Rite Auditorium, Thursday Evening

February 4, at 8:15 o'clock

Tickets, $1.00, $1.50 and $2.00 Management:

Now on Sale at Sherman, Clay & Co. Elwyn Concert Bureau
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CONCERT REVIEWS
By ALFRED METZGER

Owing to the midwinter season of grand
opera at the Columbia Theatre during two
weeks, beginning January 11 th and ending
January 16th, the early part of January was
not very prolific in the matter of concerts
by visiting artists, nor did our resident artists
feel sufficiently courageous to compete with
that important musical enterprise. Usually
there is in San Francisco a very energetic
revival of musical activities following the
holiday season w-ith its interruption of public
events. This year the real activity did not
show itself until the latter half of the month.
In this issue we shall confine our reviews to
the events of the first part of January and
leave the rest until the next edition.

Symphony Concerts—On Sunday after-
noon January 10th the San Francisco Sym-
phony Orchestra, under the direction of Al-
fred Hertz, gave the fifth popular concert of
the season. The program began with Schu-
bert's charming Rosamunde Overture which
was followed by Giraud's Danse Persane, a
composition new to San Francisco symphony
patrons. Other numbers well known to
those enjoying these Sunday afternoon popu-
lar concerts were: The Sorcerer's Apprentice
by Dukas, Serenade and Canzonetta by Men-
delssohn, Liebesleid and Liebesfreud by
Kreisler. Everyone of these compositions
received prolonged and enthusiastic approval.
The feature of this program was the debut
of Leonid Bolotine, violinist of the orchestra,
as soloist. He interpreted Glazounow's con-
certo for violin op. 82, which had its first

hearing at these concerts and played with
assurance, fine tone, intelligent expression
and authoritative reading of the work. There
was a large audience which, as usual, proved
most demonstrative.

On Friday and Sunday afternoons, January
15th and 17'th, the seventh pair of symphony
concerts were given. Under the always mas-
terly direction of Alfred Hertz an unusually
refined interpretation of Haydn's D minor
symphony was thoroughly enjoyed by the
delighted audience. The delicacy of style,
the daintiness of phrasing and the vivacity
of spirit, so characteristic of this work,
found convincing expression through the
medium of the orchestra. It was one of
those experiences that adhere to one's
memory.
A Dance Rhapsodie by Dclius received its

first presentation in San Francisco on this
occasion and judging from the applause
seemed to have attracted the fancy of the
audience. The concluding number was
Richard Strauss' Death and Transfiguration
played in memory of Emanuel Sigfried Hel-
ler, a most devout and loyal patron of the
symphony orchestra, who died a few days
prior to this concert. Mr. Hertz never before
put quite so much fervor into the interpreta-
tion of this impressive composition, although
we know of no conductor who brings out
the innermost message and significance in

a more gripping manner. It was surely a
most affecting reading of this work.

The sixth popular concert of January 24th
and the eighth pair of symphony concerts
of January 29th and 31st, with Marguerite

Melville Liszniewska as soloist, will be re-
view-ed in the next issue.

Frank Moss Concert—Under the direction
of Lulu J. Bluniberg, and with the assistance
of Eugenja Liezbinska, danseuse, Frank Moss
gave an All-Bach program at Scottish Rite
.'\uditorium on Monday evening, January 4th
which, as is rare in the case of resident
artists, was attended by a large audience
which included a number of San Francisco's
most representative musicians. Any pianist
who chooses a Bach program as a vehicle for
his artistic expression is undertaking a very
difticult task, and any pianist who success-
fully emerges from this ordeal is entitled to
the highest praise and commendation. We
listened w-ith the closest attention to Mr.
Moss' idea of how Bach should be interpret-
ed and we were able to grasp and under-
stand both the academic and musicianly
phase of these works.
•Mr. Moss belongs to that class of pianists

who never feel satisfied until they have at-
tained their ideal. His playing on" this occa-
sion, as on several previous ones, exhibited
that thoroughness of preparation, that depth
of study, that sincerity of expression which
only a genuine artist is able to reveal. We
noted no carelessness in technical execution,
no slurring or glossing over important pas-
sages, no short cuts through obstacles, but
always a determined attiude tow-ard satisfy-
ing the most particular taste and musicianly
requirements among his hearers.
Among all composers Bach is the most

difficult to interpret because he is often mis-
understood. Mr. Moss understands him. He
plays his compositions with noticeable affec-
tion, and unless an artist is able to entertain
such sentiments toward a composition he
can not play it or satisfactorily interpret them.
It is a great pleasure to us to acknowledge
the sincere artistry of Frank Moss and to
give him a place among the genuine pianists
appearing before San Francisco musical
audiences.
Eugenja Liezbinska succeeded in giving

adequate terpsichorial expression to the
English Suite in E minor. The complete
program was as follows: Chromatic Fantasie
and Fugue; Italian Concerto: English Suite,
A minor—With dance interpretations— Pre-
lude. Allegro con brio. Sarabande I and II,

Bouree I and II; Partita. B Flat major (Arr.
by Bauer), Prelude, .Allemande, Sarabande,
Minuet, Gigue; Toccata, D major (Arr. by
Bauer).
The Partita and Toccata are the arrange-

ments made by Harold Bauer for piano
from the original harpsichord manuscripts,
and published in 1925.

E. Robert Schmitz, the celebrated French
pianist, is one of the few exponents of
modernism in music who does not offend us
when defending his cause. By the same
token he succeeds in convincing us when
the ultra-modern writer has really something
to say. If Mr. Schmitz can not reveal to us
the beauties of a composition written in
"futuristic" style, no one else in the world
will ever be able to do so. On the occasion
of his most recent recital at Scottish Rite
Auditorium on Tuesday evening, January
5th Mr. Schmitz had once more an oppor-
tunity to prove this artistic trait.

He confined his program exclusively to
Bach and Debussy thus evidentlv endeavor-
ing to prove that there exists a definite rela-

tion between what is known as the old and
new school of composition. Herein we were
not able to follow Mr. Schmitz, notwith-
standing the fact that Debussy, even in his

most advanced mood strikes us as the least

offensive of the latter day composers. But
when we hear the clean-cut precise, under-
standable, and musically comprehensive mes-
sages of Bach side by side with some of the

impressionistic, blurred, "glissando-wild," and
"dissonance-clad" compositions of the later

Debussy we find a very pronounced contrast

rather than any intimate relation.

As we said before, if any pianist is able

to reconcile us to the vagaries of the ultra-

modern school, as expressed by a certain

class of composers, it is Mr. Schmitz and so

very much on this program, even though it

belonged to Debussy's most recent work,
remains a puzzle to our sense of musical
beauty. Specially enjoyable was Mr. Schmitz'
emphasis of tone color effects and emotional
nuances. We can not say that we always
enjoyed his Bach playing, some of which

seemed to us to be too impetuous and therefore

contributing to haste and lack of precision

—

a most necessary factor in Bach interpreta-

tion being accuracy and thoroughness of

technical execution.

Only a few pianists arouse that enthusiasm
among their hearers that E. Robert Schmitz

does. His audiences simply can not hear

enough from him and this occasion was no
exception to the rule. Long after the con-

clusion of the program his admirers were
clamoring for more. The complete program
was as follows: Prelude and Fugue. E flat

major (J. S. Bach), (Free transcription from
the organ by F. Busoni); From the Preludes

(C. A. Debussy), La terrasse des audiences

du clair de lune, Feux d'artifice. La Cathed-

rale engloutie; Dance (C. A. Debussy);

Partita; (in D major) (J. S. Bach) Overture

and Allegro, Allemande. Courante. Aria,

Sarabande. Menuet, Gigue; Toccata (from

the suite for the piano) (C. A. Debussy),

Hommage a Rameau, Isle Joyeuse; Toccata

and Inigue in D minor (arranged by Tausig)

(J. S. Bach).

COMING EVENTS
FEBRUARY

February 16th, 8:15 p. m,
Piano Recilal—Pupils of Lincoln

Batchelder

February 18th, 11:00 a. m.
To Kalon Clulj—Choral

Rehearsal

February 18th, 8:15 p. m.
'ocal Recital— Pupils of Horn

Henley

February 19th, 8:15 p. m.
\'iulin Recital—Pupils of Sopl

Dubman
February 20th. 3:00 p. m.

iano Recilal—Pupils of Henri.
Gjerdrum

February 20th, 8:15 p. m.
'iano Recital-Pupils of Anil

Holcenbere
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DISTINGUISHED ARTISTS RESIDING IN CALIFORNIA

GRACE

HENKEL
LYRIC-COLORATURA

Available for Concerts. Programs in

Italian, French, German and
English

Soiiijs ami uiias li'ilh flute obligato

655 Powell Street, San Francisco
Phone Kearny 7536

NOAH
STEINBERG

PIANIST
Recently Located in San Francisco

After Nineteen Years' Successful
Experience as

ARTIST AND PEDAGOGUE
in Germany, Austria, Belgium, Holland

and Switzerland

Studio: 3404 CLAY STREET
PHONE FILLMORE 6847

Benno Moiseiwitsch, wlio appeared at the

Hxposition Auditorium on Thursday even-
ing, January 14th, represents to our way of

thinking, the poetic phase of pianistic art.

He endeavors to obtain as much as possible

from the inner sentiments that a composer
weaves into his work. And we have always
found that Moiseiwitsch succeeds in trans-

mitting his views to his hearers. Unlike
most pianists committed to the gospel of

poetic interpretation, Mr. Moiseiwitsch is

equally proficient in his accentuation of

'dramatic" works. Thus his "Declamations"
of Bach and Beethoven are equally enjoy-

al>le as his "singing" of Chopin.

Moiseiwitsch is not only a poet when he

plays, but he looks the part and his spiritual

personality assists him not a little to attract

the admiration of his audiences. He is also

a satisfying player who pleases laymen and
cognescenti alike and not one of the least

of his accomplishments is his knack of

obta'ning musicianly effects from the inter-

pretation of so called bravura pieces. His

program was as follows: Chromatic Fantaisie

and Fugue (Bach), Sonata Appassionate

—

Op. 57 in F minor (Beethoven); Capriccio

in C major (Brahms), The Swan (Palm-

gren). La Vida Breve (First performance),

(De Falla), Mazurka in A minor. Two
Etudes: F minor and F major. Nocturne in

F sharp major. Scherzo in B flat minor,

(chopin). Hark, Hark the Lark, (Schubert-

Liszt), Tannhauser Overture (special re-

quest) (Wagner-Liszt).

John Philip Sousa is an American institu-

tion, as Manager Selby C. Oppenheimer so

aptly remarked in some of his advance

notices. For this reason no criticism is called

for in the review of the Sousa concerts.

When you find on the program presented at

the Exposition Auditorium on Friday eve-

ning, Januarv 15th. Saturday afternoon and

evening, January 16th and Sunday afternoon

and evening, January 17th such "orchestral"

works as Litolfs Robespierre Overture, Love

Scene from Straus' Feuersnoth. Sowerby's

When Autumn Comes, Massenet's Neapoli-

tan Scenes, Love Death from Wagner's Tris-

tan and Isolde. Mendelssohn's Rondo Capric-

cioso as a xylophone solo. Wagner's Tann-
hauser Overture, and Massenet's Village

EVA GRUNINGER

ATKINSON
CONTRALTO

1123 Clarendon Crescent

OAKLAND, CALIFORNIA
Phone: Glencourt 3951

Management Alice Seckels

Scene you can not find fault with Sousa's

taste in presenting these works with a brass

band, but you feel inclined to give him credit

for wishing to introduce the very highest

form of music to his vast audiences.

For he still draws vast audiences. Mana-
,i;ers Oppenheimer and Behymer tell us that

Sousa belongs to the biggest ho.\ office attrac-

tions in their experience. Notwithstanding
his seventy-two years he remains young in

the eyes of his countrymen and why? Be-

cause his marches belong among the finest

musical literature of the time. They are. in

our humble opinion, more distinctly Ameri-
can, than any other music composed in this

country. Can you avoid experiencing a

thrill when you listen to the inspiring strains

of the "Stars and Stripes Forever?" Even
the national anthem does not give you that

patriotic enthusiasm which that Sousa march
arouses. And so it is with nearly all his

marches.

We noticed that the greatest enthusiasm

was aroused through his old marches which
goes to show that the public is not in a

hurry to become easily attracted to every-

thing new in music. Being only able to hear

one program we had a chance to hear Miss

Marjory Moody, a soprano with a beautiful

timbre, a very fine ear and a most charming

and attractive personal appearance. She

sings with attention to technical detail and

with a chic that accounts for her popular-

ity. She received five or six recalls on the

evening we attended. The Sousa concerts

are the finest entertainment we can think of.

Serge Prokofieff, the famous Russian

pianist and composer, was presented by the

San Francisco Chapter of the Pro Musica

Society at the Seven Arts Club before a

select audience on Sundav evening. January

17th. Both Mr. Prokofieff and the Pro

Musica Society are espousing the cause of

modernism and we admire both for their

sincerity and the honesty of their convic-

tions. We even feel inclined to become a

member of the society, if one that does not

seem to become easily a convert is eligible

to membership. Mr. Prokofieff interpreted

a program principally consisting of his own
compositions and exclusively confined to the

ultra modern school. Since the writer is

absolutely at sea regarding most of the

works interpreted by Mr. Prokofieff, and

since he has been unable to obtain any mes-

sage whatsoever from most of the works

presented, he confesses himself insufficiently

equipped to write an impartial report of the

event.

One thing we know, namely. Prokofieff

nmst be a trulv great pianist to memorize

and play the works he had on his program.

How our artists are able to commit to

niemorv and interpret some of these con-

centrated extracts of technical intricacies is

one of the greatest puzzles we have en-

countered in our career and every time -jve

hear an artist successfully wrestle with

EMILIE LANCEL
MEZZO-CONTRALTO

Recital and Concert
Available for Pacific Coast Dates

In Los Angeles 1547 S. Cramercy Placf

January, February, March, 1926

In Portland 1293 Williams Avenu';

April, May. June. 1926

In S.\n Francisco 778 Eighteenth Avenue

October, November, December. 1926

these problems of technical legerdemain we
arc ready to take off our hat to the per-

former.

ONCE MORE CRAVING YOUR
VERY KIND INDULGENCE

Did you ever have your work accumulate

on you and find that it seemed impossible to

ever catch up again? If you did you know
something of the predicament the editor of

the Pacific Coast Musical Review has been in

ever since the publication of the Anniversary

edition of the paper. We have tried again

and again to publish all the accumulated

material in the two last editions, but owing

to new and important musical happenings,

quite a number of music club programs

well as a few events by resident artists re-

main on the waiting list.

Those who are looking for articles m
which they have special interest and do not

find them' in this issue, will confer a great

personal favor on the editor if they will favor

us just a little longer with their kind in-

dulgence and we promise them that their

patience will be rewarded, and if they feel

that too long a time has elapsed since the

event to be reviewed has taken place, we
shall be happv to make up to them in other

ways which ' they may designate, for the

unintentional tardiness in attending to their

needs. Unfortunately a music paper in the

far West is 'not supported with sufficient gen-

erosity to enable a publisher to engage r big

staff of writers. Most of the work is done

by one person. However, we shall certainly

not disappoint those who have faith in our

good intentions. Alfred Metzger.

THREE CADMAN OPERAS GIVEN

Charles Wakefield Cadman is one Ameri-

can composer who can not complain that his

work is being neglected in this country, for

this year will see three of his grand operas

presented by the leading opera companies

in the country—Daoma by the Washington

Grand Opera Company, Shanawis by the

Cahfornia Grand Opera Company in Los

Angeles, and The Witch of Salem by the

Chicago Civic Grand Opera Company in

November.
Mr. Cadman will also compose the music

for the pageant with which the city of Den-

ver, Colo., will commemorate the opening of

the'Moffatt tunnel in December, and for the

Rose Festival in Portland, Oregon, m June,

when he will not only write the music but

have charge of the musical presentations as

well.

The Tuesday Club of Pittsburgh will pre-

sent a cantata which Mr. Cadman has espe-

cially written for them, at Carnegie Hall, on

April 13th, called. Out of Main Street, in

which a jazz chorus will be featured. At

present Mr. Cadman is writing at his home

in Hollywood, but leaves the first of Febru-

ary for a concert tour of the Pacific

Northwest.



January 20, 1926

HOLLYWOOD BOWL IN DEMAND

Significant of the tremendous spread of
knowledge concerning the Hollywood Bowl,
Los Angeles county's unique outdoor the-
atre, in the past year, is the cablegram which
was received this morning by Mrs. J. J.
Carter, president of the Bowl Association
and shining light in the advance army of
Bowl devotees. Four years ago, before Mrs.
Carter and her associates filled the bare hills

with symphonic tiiusic under the stars, con-
ductors of great symphony orchestras looked
askance at the project and gracefully evaded
invitations to the post of Bowl Summer
Concerts Conductorship. Today a cable
from the cream of Berlin's and Viemia's tlie-

atrical and musical creators begging for the
opportunity to produce two weeks of ballet

in the Hollywood theatre is commentator on
the present status of the Bowl in artistic

circles.

"Propose summer season of six perform-
ances spread over fifteen days," reads the
cable. Legend of Joseph and Strauss Pan-
tomime, Eulenspiegel, with Vienna's first

dancers and Ballet-master Kroeller, and all

costumes. The writer of the cable, an ex-
ecutive of the Royal Theatre in Berlin, pro-
poses to meet with Mrs. Carter or her dele-
gate as soon as convenient in New York to
further discuss the possibility of presenting
these ballets in ;he Hollywood Bowl.

If arrangements are made to bring these
wonderful artists—Berlin's and Vienna's
finest musicians, dancers and pantomimists

—

to the Bowl, it will mean a season of extra-
ordinary interest to Los Angeles. Improve-
ments now going on in the Bowl, in accord-
ance with plans submitted by the Allied Ar-
chitects of Los Angeles, are rapidly chang-
ing the familiar, intimate hill-theatre into an
amphitheatre of such magnitude that spec-
tacles, pageant, opera and ballet on the most
lavish scale will be possible there. The en-
tire hollow is being re-graded, the old seats
torn out and new, permanent concrete-bedded
seats installed, as fast as a score of teams
and workmen can work. The concourse
around the nm of the Bowl enlarges its

seating capacity, and supplies a freer outlet
for pedestrians. The new stage will run back
as far as the hilly backdrop allows, and will
provide dressing-rooms and all the modern
equipment for the production of immense
spectacles. The Bowl, heretofore reserved
for pure symphonic music, with a pepperin.g
of grand opera, in the summertime, will in
the future house the most immense audiences
in the world, and the greatest productions!

FOUR LECTURE RECITALS

The Song of the Body is the unique title
for a series of four lecture-recitals that will
be given by Edgcumb Pinchon, the French
essayist, critic, and lecturer on Mondays in
February at 3:45 p. m., at the Studio, 317
Shreve building, under the direction of Lulu
J. Blumberg. The individual subjects for
each lecture are: I. Ethics or Ecstasy
II. Jazz—The Lost Genius; III. Bodilv
Rhythm and the .^rts of the Stage; and IV
The Rhythmic Life.

_
Elise Dufour of the Dufour School of New

York and London and her artist-pupil, Eu-
genia Liczbinska, Polish danseuse, will il-

lustrate the lectures. Miss Dufour. the cre-
ator of the natural technique of the body
maintains that "bodily rhythm is the founda-
tion of all the arts of expression." The re-
sults of her work are receiving the warmest
xyelcome in the art centers of the Unitcil
States and Europe, where she maintains
studios. She is now establishing a school
of this kind in San Francisco at 317 Shreve
building. Edgcumb Pinchon, the lecturer,
is the author of a number of essays, plays,
stories and poems. He has written much
for magazines and was staff contributor to
the editorial department of the United Press.

GIGLI IS COMING

Quite the most auspicious musical event
of the present season will be the only ap-
pearance in San Francisco of the great
Italian tenor, Beniamino Gigli. This mag-
nificent singer stands on a pedestal alone in

his sphere in the world of song. Since the
passing of Caruso there is no tenor whose
voice is comparable to Gigli in point of sheer
beauty. As an operatic star Gigli has oft
times elicited tumultuous cheers from great
San Francisco audiences. He has a large
spot ever reserved for him in the hearts of
local music lovers. As a recitalist the gifted
Italian is equally supreme. In this form of
tnusical entertainment Gigli couples the ren-
dition of his most popular arias with songs
in French. Italian and English. He has
promised Manager Selby C. Oppenheimer,
under whose management he is to appear
here, that on his San Francisco program he
will render the aria Oh, Paradise from
L'Africaine, the great aria from Martha, and
in all likelihood the big selections from La
Boheme and other of his most popular
operas.

Rosa Low. a splendid lyric soprano, will

serve Signor Gigli as assisting artist and
together they will sing the lovely duet froin
Puccini's La Boheme. Songs by Rachman-
inoff, Gluck, Grieg, old Italian works by
Donaudy and Buzzi-Peccia will also be found
on the list, as well as English works by
Quilter, Deems Taylor, Jensen and Clokey.
Gigli's appearance in this city (Sunday aft-

ernoon, February 14th), will be the only time
he will sing in Northern California, and from
all over this section of the State will come
thousands to hear the great tenor. The
tickets for Gigli's recital are now on sale at
the Sherman Clay ticket office.

San Carlo

Grand Opera
Augmented Symphony Orchestra

Chorus of 70 — Complete Corps

Deballet— Famous Guest Artists

CIVIC AUDITORIUM
Ten Days, Commencing Feb. 18

REPERTOIRE

les. Eve.,
eJ. Eve., F
lur. Eve., I

i. Eve., Fc

RIGOLETTO
AIDA

BUTTERFLY
TROVATORE

CARMEN
BOHEME

CAV. & PAG.
LUCIA
FAUST
TOSCA
THAIS

it. Eve, Fel). 27 TRAVIATA

Save 50% on Season Tickets
(Hir choice of best seats, tirst '^'i rows
iiir. center dres.s circle, for any four or
ore operas in repertoire (except opening

night) at the following rates

Regular $3.30 Seat for $1.65

ast ten rows center floor, sides lower
>or and dress circle and center balcony

at the following rates:

Regular $2.20 Seat for $1.10

SEAT SALE NOW
SHERMAN, CLAY & CO.

MASTER COACH

P ATJI STEINDORFF Complete Grand and Light Opera Repertoire

5302 BROADWAY, OAKLAND
& Chase Building Phone Garfield 6729

TELEPHONE PIEDMONT 3485

Teacher of Piano, Organ,MISS ELIZABETH WESTGATE
Organist and Musical Di.-ector of First Presbyterian Church, Alamda. Home Studio: 1117 Par

Street, Alameda. Telephone Alameda 155. Thursdays, Merrlman School, 597 Eldorado Avenu(

Oakland. Telephjne Piedmont 2770

MUSIC PRINTING?
SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

521 HOWARD STREET SAN FRANCISCO

MR. ANDREW BOGART
TeacSer of Singing Kohler & Ch

Mr. Bogart studied in Europe with the teach-

ers of MARCELLA SEMBRICH. SOPHIA
SCALCI. DAVID BISPHAM, ARTHUR
J. HUBBARD, DUDLEY BUCK. etc.

Building Phone Douglas 9256

MRS. CARROLL NICHOLSON ^::^fl^^^.
32 LORETA AVENUE Phone Piedmont 304 PIEDMONT, CALIF.

T^^ATa kristoffy
Phone Douglas 6624

PRIMA DONNA SOPRANO
Thorough Vocal and Dramatic Training

740 PINE STREET

CARL RACKLE PIANIST
270 Parkside Avenue
Brooklyn, N. Y.

MME. PARRISH-MOYLE
Personal Address: 1538 Hawthorne Terrace, Berkeley.

j

(Mrs. Gilbert Moyle) SOPRANO
Available for Recitals and Muslcale

Limited Number of Pupils Accepted
Phone Berkeley 5046

Kohler & Chase Buildine, San Franci



DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon. 706 Kohler & Chase Bldg.
Phone; Sutter 8126

Friday Afternoon. Kohler & Chase Bldg.. Oakland
Residence Studio: San Anselmo—Phone 272

MANNING SCHOOL OF MUSIC
JOHN C. MANNING. Director

3242 Washington Street Phone Fillmore 395

PEARL HOSSACK WHITCOMB
DRAMATIC SOPRANO

Absolute Method of Voice Upon the Breath

Monday, Thur. and Sat.. 1005 Kohler & Chase Bldg.

Phone Garfield 6723. Res. Phone Graystone 4013

WALLACE A. SARIN
Organist Toniplc Eni«nu-EI, First Church or Christ
Scientist, Director Lorlng Club. San Frinclsco, ITednes-
day, 1915 Sacramento Street, Plione Fillmore 7926;
Saturday, First Christian Science Church, Phone Frank-
lin I3U;: Ues. Studio, »14'2 Lenlstoa Avenue, Berkeley,

Phone Piedmont 2428

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT, Pianist

207 Cherry Street. Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
ist. Conductor With San Francisco Opera C
Experienced European Conductor, Operatic

Coach and Accompanist

Residence Studio: 3232 Jackson Street. San Francisco

Telephone: Fillmore 8240

AUSTIN MOSHER
I'ui'il u( MAESTRO PICCOLI (Schipa's Teacher)

VOICE COACHING
700 Kohler & Chase Building. San Francisco

Residence Phone Fillmore 4739

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Dircclcr ZECH ORCHESTR.\

21 Euclid Avenue Phone Bayview 8189

ALDA ASTORI
ACCOMPANIST

Lessons on Piano and Coaching in Itahan

and French

Studio: 698 Bush Street Phone Sutter 8402

ALL WAGNER PROGRAM

With Madame Margaret Matzenauer. la-

mous contralto of the Metropolitan Opera
as guest artist, the San Francisco Syniphonj-

Orchestra, Alfred Hertz conducting, will

present its annual Wagnerian Festival the

night of February 10th in Civic Auditorium
as the fourth concert of the 1925-26 Munici-

pal Pop series. Madam Matzenauer will

sing her world-famed solo, Isolde's Narra-

tive, from Tristan and Isolde, as well as

the Prelude and Love Death, from the same
Wagnerian masterpiece. The Immolation
Scene from Die Gotterdanimerung, will also

he presented by the diva as a part of the

popular program.
For the purely orchestral numbers. Con-

ductor Hertz has selected the overture to

the Flying Dutchman, Siegfried's Funeral

Music from Die Gotterdanimerung, and the

Good Friday Spell from Wagner's Parsifal.

Although of shorter duration than the an-

nual Wagner fetes staged in European cities.

San Francisco's annual popular programs
under the direction of .iMfred Hertz have

become equally famed. Each year the Wag-
ner concert is the outstanding event of its

nature on the Pacific Coast. Hertz for

\'ears was sole Wagnerian conductor at the

Metropolitan. Madame Matzenauer has

been acclaimed as the greatest interpreter of

the composer on the operatic stage.

Her powers in the interpretation of Wag-
ner are reflected in the following comment
l)y the Boston Transcript, following her re-

cent concert engagement in that center of

culture: "Not within long memory has sins-

ing actress in or out of the opera house de-

claimed Brunnhilde's monologue with such

sustained beauty of song, with such depth

and heighth of tragic passion. With reason

Madame Matzenauer's hearers lingered to re-

lease in applause their answering emotion."

Seats are now selling at from 50 cents to

$1 for the city popular Wagnerian concert.

The box office is at the Kearny street store

of Sherman, Clay & Co.

WILL ROGERS AND QUARTET

One of the supreme novelties of the con-

cert platform, an attraction that has set a

new standard for music clubs and audiences.

is the unique combination of W'ill Rogers,

famous humorist, and the De Reszke Singers,

which Manager Selby C. Oppenheimer will

present in a single appearance in San Fran-

cisco, at Scottish Rite auditorium on Friday

night. February 26th. The decision to in-

clude California in the transcontinental tour

of the most popular of all present day story-

tellers. Will Rogers, came only recently

and after the promise of a colossal guaran-

tee for a number of appearances in Cali-

LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Course of Operatic

Training. 2730 Pierce Street. Phone Fillmote 4553

Dominican College School of Music
SAN RAFAEL. CALIFORNIA

PASMORE VOCAL STUDIOS
Suite 506, Kohler & Chase Building. San Francisco

2530 College Avenue. Berkeley. Residence. 291

Alvarado Road, Berkeley

The College of the Holy Names
LAKE MERRITT. OAKLAND

Complete Conservatory Course—Piano. Harp. Violin.

•Cello, Voice. Counterpoint. Harmony. History

WARRINER VOCAL STUDIOS
CFormerlv of Metropolitan Opera House. New York)

702 Kohler & Chase Building Phone Kearny 7816

MME. MARIE HENRIETTA WARRINER
Teacher of Singing

CHARLES WILLIAM WARRINER
Pianist. Vocal Coach and Choral Conductor

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. m.

4:00 p. m. to 6:00 p. m.

540 Stockton Street :

:

:

:

San Francisco

Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO

fornia cities by Manager Oppenheimer. and
the Civic Auditorium and other larger halls

were already engaged for the only possible

night on which San Francisco could be vis-

ited, therefore as a last resource Scottish

Rite Hall, with its limited capacity, had to

be rented, which means that only a portion

of those interested in seeing and hearing

this splendid attraction can be accommo-
dated. Tickets will go on sale at Sherman.
Clay & Co.'s Monday morning, February 8th.

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY lOTH. 1863

One of the Oldest Banks in California,

the Assets of which have never been increased
by mergers or consolidations with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Cal.

DECEMBER 31st, 1925
Assets $107,232,609.22

Capital, Reserve and Contingent Funds 4,250,000.00

Employees' Pension Fund over 525,000.00

MISSION BRANCH Mission and 21st Streets

PARK-PRESlDlO BRANCH Clement St. and 7th Ave.
HAiCHT STREET BRANCH H.ii(rht and Belvedere Streets

WEST PORTAL BRANCH West Portal Ave. and UUoa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (^H) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of

resident artists and teachers, the Pacific Coast Musical

Review under the personal direction of the Editor, has

. . established a FREE MUSICAL BOOKING. INFORMA-
MATION AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are m earnest

regarding their musical education.

We are now carefully compUing a list of clubs, managers and

others occasionally requiring talent and, on the other hand we

have opened registration books for vocal and instrtimental artists

To satisfy various demands it wUl be necessary to grade these

agists according to the experience they have had. Those havmg

h^d no experience wUl be recommended to those seeking gratu-

itous services. Those from two to ten or more years e'tpenence

irinbl listed according to. fees agreed upon between them and the

editor of the Musical Review.

Those interested in this bureau may obtaiti further information

bv calUi^K at or telephoning to the Musical Review office 801

KoUer & Chase building, telephone Garfield 5250. More particu-

lars will appear in subsequent issues of this paper.
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PRO MUSICA SOCIETY'S WORTH

San Francisco Chapter of the Pro Musica

Society Should Receive the Cordial

Support of the Profession and

the Musical Public

By Alfred Metzger

On Monday evening, January 4th at the

Wiley B. Allen Company music store there

was a meeting of the San Francisco Chap-

ter of the Pro Musica Society in honor ot E.

Robert Schmitz. the international president

of the organization. Redfern Mason, music

editor of the San Francisco Examiner, is

the president of the local chapter. We never

enj-3yed a meeting more than this, and our

MRS. WILLIAM STEINBACH
VOICE CULTURE

Studio:

902 KOHLER & CHASE BUILDING,

Phone Kearny 54S4 San Francisco

ACHILLE L. ARTIGUES
Graduate oi Schola Cantofum. Paris. Organist St

Mary's Cathedral. Piano Department, Hamlin School.

Organ and Piano, Arrillaga Musical CoUege.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe Street

PIERRE DOUILLET, PIANO

NITALIA DOUILLET, VOICE
Phone Sutter 7387 305 Kohler & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST—COMPOSITION
Studio: 603-604 Kohler & Chase Building

Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture, Piano

Residence Studio, 588 27th Street

Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 Gaffney Building. 376 Sutter Street

Phone Douglas 4233 Res. Phone Kearny 2349

HELEN COLBURN HEATH
Soprano Soloist. Temple Emanu-El. Concert and

Church Work. Vocal InstrucUon.

Phone West 4890 "39 Clay Street

HENRIK GJERDRUM
PIANIST

Phone FiUmore 3256 2321 Jackson Street

LAURA WERTHEIMBER
Preparatory Teacher for

Mrs. Noah Brandt

Phone Fillmore 1522 2211 Scott Street

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

JOSEPH GEORGE JACOBSON
PIANO

Phone Fillmore 348 2833 Sacramento Street

Madame Louise Mackay-Grant
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios

Residence Studio: 1276 JONES STREET
Telephone Franklin 1888

enjoyment was not due exclusively to the

kind hospitality of our good friend Harold
Pracht. who so successfully spread cheer

among those present.

Whether you understand the new tendency
in composition or not, there is no question

regarding the tact that this modern trend

is growing every day and represents a

serious phase of our musical life to which
we must become accustomed sooner or later.

It is an evolutionary movement and there

is no doubt in our mind, although we can

not yet see the light, that this new musical

thought is gaining more and more headway
in its influence upon up-to-date composition.

However, if there arc among well educated

and thoroughly trained musicians thousands

who feel antagonistic to this new order of

things, how can we expect the public at

large to easily adjust itself to this strange

condition.

Here we would like to speak of a very

grave error which some of the proponents

of musical modernism make in their defense

of their cause. They invariably compare the

skepticism entertained toward these apostles

of the new musical thought with the atti-

tude of the public toward Richard Wagner
in the beginning of his fame. There is no
comparison at all. In the first place there

is not yet a Wagner among the composers
of today. Furthermore Wagner's music

while strange to his contemporaries was
based upon fixed rules and upon program-
matic or descriptive principles. His Leit

Motif was in every way an acceptance of the

obvious in music. His description of a

storm or a pastoral scene was based upon
tradition. The modern school is principally

impressionistic. It does not deal with storms

or pastoral scenes as they are known to us,

but it deals essentially with the thoughts or

impressions you have when witnessing a

storm or pastoral scene.

There is a marked difference. You can

gradually become accustomed to Wagner's
music when you become familiar with it and

recognize its beauties. But, unless you
actually understand this modern music, you
can not become familiar with it and hence

you can not enjoy it. There are numerous

people of our acquaintance who pretend

to enjoy this ultra-modern music, whether
it is good or bad—and let us tell you
there is plenty of bad music written by
modern composers as anyone from E. Robert

Schmitz down can testify. It is so difficult

to understand this new music, because it

deals with abstract and not with concrete

musical ideas. At least this is as much as

the writer has been able to gather from
conversations with those who are in

authority.

Now then the Pro Musica Society is neces-

sary to make this new form of musical art

understandable to people who are at a loss

to grasp it. Everyone seriously interested

in music should join this organization. It

not only introduces new music, but new-

artists as well, both from the outside and
from our midst. It should form one of the

wedges which open opportunities for our

resident artists. With some of our most
distinguished musical sponsors and patrons

at its head, with a sincerity of purpose and
action worthy of emulation, with an actual

object to attain, the Pro Musica, under Red-
fern Mason's leadership, is an organization

that no serious musician or layman can

afford to ignore.

J.\NUARY 20, 192i.

Thelma Joan Stratton, coloratura soprani)

,,f Fresno, artist pupil of Mrs. Emma
Mcsuw Fitch, assisted by William Hyllingcr.

flutist, of Los .\ngcles and Marian Darrah,

accompanist, gave a concert at the Califor-

nian ballroom in Fresno late in November,
under the management of Harriet Alexan-

der. -A very extensive and varied program

was interpreted with poise, freshness of vocal

powers and fine diction. The assisting artists

shared the honors of the e\enin.ii.

JOSEPH GREVEN
VOCAL INSTRUCTOR AND VOICE

SPECIALIST
Teacher of Prominent European and

mrs."j!'greven
PIANO AND HARMONY

3741 Sacramento Street Phone Bayview 5278

ROSE RELDA CAILLEAU
Opera Comique, Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

MARY ALVERTA MORSE soprano
Teacher of Singing; Studio. Tuesday and Friday,

Kohler & Chase Building. San Francisco: Residence
Studio, 166 Santa Rosa Avenue, Oakland. Phone

Humboldt 191

San Francisco Conservatory of Music

Everyone interested in music should sul)-

scribe for a music journal. The Pacific

Coast Musical Review keeps you posted on

the activities of visiting artists as well as

those of your friends, and it costs only one

dollar a year.

(Ada Clei

Phone Fillmore 898

usic School)

3435 S,

LINCOLN BATCHELDER
PIANIST ACCOMPANIST

Studios: 131 Third Avenue Phone Bayview 10108

1005 Kohler & Chase Building Phone Garfield 6723

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

704 Kohler & Chase Building Phone Garfield 5493
Author of "Piano Playing by

Harmony Diagram"

MARION RAMON WILSON
Dramatic Contralto. Opera Successes in Europe.
Concert Successes in the United States. Address:

1825 Leavenworth Street. Phone Franklin 3591.

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995
Thursdays, 1002 Kohler & Chase Building

Phone Garfield 1896

LILLIAN HOFFMEYER HEYER
MEZZO SOPRANO

TEACHER OF SINGING
Res. 95 Coleridge Street. Phone Valencia 9869
Tuesdays, 2321 Jackson Street Phone Fillmore 3256

ANNAE KRAMER BLOTCKY
MEZZO-CONTRALTO

Available for

Song Recitals, Oratorios, Solo Groups
Pupils Accepted

Address: 2355 Polk Street Phone: Graystone 5672

KATHLYN E. WOOLF
FLUTE AND PIANO

H27 CHESTNUT STREET SAN FRANCISCO
Phone Walnut 561

BETTY DREWS GRUBL
SOPRANO

Just Returned from Europe

Studio; 2734 Derby Street. Berkeley. Calil.

NICOLAE GEORGESCO
VIOLIN TEACHER—EUROPEAN METHOD

ENSEMBLE PLAYING
2713 Sacramento Street San Francisco

Phone West 7866
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MUSICAL GOSSIP

Pearl Hossack Whitcomb, iliaiiiatic so-

prano, is being ki-pt exceedingly l)usy in lier

charming and attractive studio, continuing
to give lessons to former pupils and adding
new ones all the time. The success of Mme.
Whitcomb's pupils in the professional field

is extremely gratifying and she announces
that new artists will be introduced by her
during the course of the season. Among
those who appeared last season were: Muriel
Bates, lyric soprano, singing the leading role

in Pinafore at Scottish Rite Auditorium and
apiiearing before the California Club and
the Allied Arts Club; Fernando Ybarra,
tenor, singing the leading role in Pinafore,
engaged as soloist for the San Francisco
Musical Club, presented by Mnie. Whitcomb
as soloist at the Greek Theatre and appear-
ing before numerous music clubs about the
bay, besides substituting as soloist in an
Oakland Christian Science Church; Harriett
Murlon, coloratura soprano, twice soloist at

the California Theatre Sunday concerts, solo-
ist for the Allied Arts Club, Vittoria Colonna
and other clubs, two weeks engagement at

a Stockton theatre and sang the role of
Eloise in Narcissa at the Wilkes Theatre;
Miss Murton also sang for Tito Schipa when
that artist was here last and received great
encouragement, the great tenor commenting
specially on her perfect staccato and beauti-
ful trill: Ethel Burnett, lyric soprano, heard
at the California Theatre with the Welsh
singers; Joan Ray, soloist at the Mill Valley
Christian Science Church. The monthly re-

citals by Mme. Whitcomb's pupils are a
delight to all who attend and give the stu-
dents unusual poise.

LSan Francisco's Greatest Entertairment w-^

OEW'S warfielD
Market at Taylor—Opposite Sixth street

Week beginning Salnniay. January oUtli

A New Version of Rex Beach's
Popular Story

"THE AUCTION BLOCK"
Charles Ray Eleanor Boardman

Sally O'Neill

FANCHON AND MARCO
WALT ROESNER SOLOISTS

COMEDY AND OTHER ATTRACTIONS

LOS ANGELES ANNOUNCEMENTS

L. E. BEHYMER
Manager of Distinguished Artists

Executive Offices:

705 Auditorium Building, Los Angeles

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. Bldg. Los Angeles

Zoellner Conservatory of Music
LOS ANGELES

1250 Windsor Boulevard 6318 Hollywood Boulevard

Complete Faculty of Artist Teachers

Mme. Anna Ruzena Sprotte
VOICE

3006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

The Pacific Musical Society gave the fol-

lowing attractive program on Tuesday eve-

ning- Januarv 12. 1926: Sonata for Piano
and Violin, dp. 12. No. 3 (Beethoven), Olga
Block Barrett; Mary Pasmore Burrell; Fan-
tasie, F minor (Chopin), Elwin Calberg;

O Bocca Dolorosa (Sibella), Madrigal Es-
panol (Hnarte), Down the Shallovi' River
(Coningsbv Clarke). Two Songs from the

Divan of 'Hafiz (Frank Marling), Persian
Love Lyrics (Richard Le Gallienne). O
Love, the Beautv of the iMonn Is Thine.
Wind of the East, Pearl Hossack Whitconii).

soprano, Lincoln S. Batchelder at the piano;

Quejas o la Maja y el Ruisenor (Granados).
Polka (Rachmininoff). Une Barque sur

rOcean (Ravel), Staccato Study (Rubin-
stein), EKvin Calberg; First Movement from
Second Concerto Adagio (Max Bruch). Air

de Lensky (From the opera Eugene Onegin)
(Tschaikowsky), Minuet (1770) (Milandre),

Sierra Morena (j. dc Monasterio). Mary
Pasmore Burrell, Olga Block Barrett at the

piano. Mrs. BurrelTs playing revealed a big.

smooth tone, and the artistic accompaniments
of Mrs. Barrett added greatly to the per-

formance. The pianoforte numbers played
by Mr. Calberg showed the versatility of

this young artist. Sincerity and fine musi-
cianship are his. The interesting group of

songs sung by Mrs. Whitcomb were very
much appreciated and she was ably accom-
panied by Lincoln Batchelder.

Oklahoma Federation of Music Clubs an-
nounces a manuscript organ recital to Ije

given at the annual "Federation" convention
at Oklahoma City, April, 1926, this to be
open to all composers of the V. S. A. The
compositions must be organ solos not over
five minutes in length of performance.
Manuscripts must be sent the chairman

not later than February 2S, 1926. marke.l
with a non de plume and accompanied with

a sealed envelope containing the name of

the composer, address and postage for re-

turn of manuscript.

A composition committee consisting of

Edwin Vaile Mclntyre, Oklahoma City;

Charles F. Giard. Oklahoma University, and
Marie M. Hine of Tulsa, will select the ten

best compositions submitted and these ten

numbers will make up the convention pro-

gram. The winners in this contest will be
invited to play their numbers on the pro-
gram, or if unable to be present, a substi-

tute will be accepted or provided. Addre?>
manuscripts to John Knowles Weaver,
chairman of compositions, O. F. M. C. 822
South College avenue, Tulsa, Oklahoma,

Giacomo Minkowski, the distinguished
vocal pedagogue, has returned from Europe
and has re-opened his vocal studio, teaching
a large and wide-awake class of students ^ho
are enthusiastically expressing their gratifi-

cation over the fact that this capable instruc-

tor has resumed his activities. It is with
much regret that the Pacific Coast Musical
Review heard of the sudden death of Mrs.
-Minkowski, which was the result of influ-

enza contracted on the return trip from
Europe. Mrs. Minkowski also was a most
efificient vocal instructor and had a large
following of friends and students.

Leota Rhoads, the well-known sopran<i.

who gave such a successful concert at Scot-
tish Rite Auditorium, also gave two other
events with equal success, one for the Shrin-
ers in November and one in Colusa the

middle of January. Miss Rhoads is an artist

pupil of Mme. Isabelle Marks.

Emma Mesow Fitch, who. since the death
of her husband in Fresno, had withdrawn
from musical activities, made her first ap-
pearance at the Elks memorial service in

Fresno on December 6th. No doubt. Mrs.
Fitch will now again resume her numerous
activities, which prove of such great value
to the nmsical life of Fresno and vicinity.

EDNA LOUISE LARSON
PIANIST AND ACCOMPANIST

Classes in Piano Open September 7th
Studio: 2027 California Street. San Francisco

Tel. Walnut 4355

MRS. LOTUS ANDERSON
CONTRALTO
>ice Teacher San Francisco
Conservatory

STUDIO FOR RENT—Excellent for

teaching. Plenty of light. Unlimited tele-

phone service. Pari time very reasonable.

Studio 204, 545 Sutter street. Phone Kearny

4270.

TEACHERS' DIRECTORY

PIANO

D |.|. Malcn CPhone Fillmore 1S98)
""*^"^'^ 2930 Lyon Street

Ew^ing Miss Lorraine (Phone Hemlock 749)

833 Ashbury Street

Chamberlain
i

Calberff f:

Dubman

De Vally
ine (Phone West 1347)

Washington Street

2832 Jackson Street

olus (Phone Garfield 6729)

"p 1 • Mme. M. (Phone Garfield 6046)

1 rOmDOni 601.2 Kohler & Chase Building

I Tl Adele (Phone Bayview 8196)

Ulman us commonwealth Avenue

, Mrs. Charles Stuart (Phone Alameda 671-W)

'ills Union Street. Alameda. Calif.Ayrei

(Phone Kearny 5454)

906 Kohler & Chase BuUding

J
11 • G. (Phone Kearny 2637)

OUain 3,6 Sutter Street

Pasmore
(Phone Bayview 7893)

W.
Hother (Phone Bayview 7780)

ISmer 3;oi Clay Street

CELLO

Pasmore 1
) Conservatory of Mus

D 1 Grace (Phone Asliberry 145:

Becker ,,,,, Riji^e Road. Herkdey
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LISZNIEWSKA WITH SYMPHONY

Mmc. Margiioritc Melville Lisziiiew-ka.

American pianist, who played with the San

l-'rancisco Symphonv Orchestra under Al-

fred Hertz last Friday and Sunday after-

noons gave the Schumann Concerlo for

piano and orchestra. It occurred too late

for a review in this issue but Mnie. Lisz-

niewska will be heard in an equally inter-

esting program Wednesday evening. Feb-

ruary 3d. at Scottish Rite Hall, where ^-he

will appear as composer and pianist.

On that occasion she will have the as-

sistance of Mishel Piastro, violinist, and a

string quartet, comprised of four principals

of the San Francisco Symphony Orchestra:

Mishel Piastro and Leonid Bolotine, violins;

Remain Verney, viola, and Michel Peiiha,

cello. Mme. Liszniewska's works have been

played by leading ensembles in Europe and

the program will be as follows:

Sonata, G minor, for violin and piano (M.

Melville Liszniewska; Kreisleriana (Schu-

man); La plus que lentc, Poissons d'or. La

tille au.x cheveux de lin (Debussy); Piano

Quintette E minor (M. Melville Liszniewska).

Kreisleriana, a set of eight pieces, was

taken from the inspired story by E. T. A.

Hoffman who depicted the struggles, joys

and thoughts of the artist's (Johami Kreis-

ler). life—a composer, pianist and peda-

gogue. Schumann caught those rc>ultant

quick changing moods.

I..VNUARV 20. 1926

NORMAN SMITH CONCERT

endsYielding to the urging of ma
Norman Smith, the well-known young San

Francisco pianist, is to make his debut as

a professional artist in recital at the Fair-

mont Hotel, on Tuesday evening, February

16th, under Alice Seckels' management. Nor-

man Smith comes of New England Puritan

stock, a musical family, was born in San

Francisco and received his entire education

in our own public schools, graduating from

the Lowell High School. He is rapidly

making a name for himself in the best mu-
sical circles and is another Native Son to

whom we shall point with pride.

Early in life his mother recognized his

phenomenal musical talent and. being a

teacher of piano, she directed his early train-

ing. Under the tutelage of George Kruger,

he has made such wonderful strides in

his musical work that a jiromising future

is predicted for him. Norman Smith dis-

plays marvelous technical facility as well as

rolorful tonal qualities in his playing.

It is another feather in San Francisco's

cap that an instructor of the attaiiimcnt.s

of Mr. Kruger has chosen to make this city

his home. Mr. Kruger is himself a true

soloist, a master of moods, and a performer

of splendid resources, as well as an inspired

instructor.

Radiana Pazmor, contralto. San Francisco
girl, daughter of H. Bickford Pasmore. dean
of Pacific Coast Singing Masters, has won a

great distinction in New York where she is

now successfully pursuing her career as a

concert singer. She has been chosen by
the eminent musician pianist and conductor,

Kurt Schindlcr, to give a song recital for

the Scola Cantorem, a famous society of the

most prominent singers of New Y'ork. It

was planned for several of the best singers

of New Y'ork to give the concert, but wlieii

Radiana was heard, she was asked by Mr.-

Schindler to give the concert as a recital,

Mr. Schindler himself acting as accompanist.

It is certainly gratifying to local singers to

know that one of their former companions
has been chosen above the New Y'ork fra-

ternity to fill such an important musical
function. The recital will be given under

the Judson Management, in Steinway Hall.

New York City, on Tuesday evening, Jan
uary 26th.

KOHLER & CHASE
ESTABLISHED 1850

Representatives for THE AMPICO in the

KNABE $1850 and Up
FISCHER $1050 and Up
FRANKLIN $845 and Up

THERE IS\\^EALTH INTHE
AMPICO -THE ^VEALTH OF
MUSIC IN ITS MOST GLOR-
IOUS FORM ^VEALTH OF
HAPPINESS OF CONTENT-
MENT- AND OF PRIDE IN
POSSESSING A THING OF
SUCH RARE DISTINCTION-
ALL OF THIS ^^^EALTH IS
^^^ITHIN YOUR MEANS
ON A BASIS ^VE SHALL BE
GLAD TO ARRANGE FOR
YOU ^ COME IN • HEAR
YOURAMPICO-ANDHEAR

OUR PLAN

-KOHLER- £T-CHASE -

26 O'FARRELL STREET. SAN FRANaSCO
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DEATH OF AUGUSTA HAYDEN

Augusta Haydeii, one of San Francisco's
most enthusiastic and popular singers, died
at Ikt home on Wednesday morning, Feb-
ruary 3d, after suffering greatly from can-
cer of the stomach. We know of no one
who had more friends and was so universally
liked for numerous personal qualities as Miss
Hayden. She belonged to those rare mem-
bers of the profession who had no unkind
word for anyone, nor was anybody who
knew her ever found to have anything but
kind things to say about her.

She was unusually generous and big
hearted, being always ready to give her serv-
ices in a worthy cause and help to make
matters easier for those who needed cheering
up. Those who knew her never found her
complaining, notwithstanding the fact that
the nature of her sickness must have caused
her considerable pain. She seenu-d always
in a cheerful mood and never burdened her
friends with her troubles. Indeed she was a
very rare and fine persoiiality.

As a member of the Pacific Mu-^ical So-
ciety and other organizations she was always
willing to do her share of work cheerfully,
never objecting to contribute her time and
work, even though it may have interfered
with her personal plans. She was a most
valuable co-worker and a very loyal and sin-

cere friend. She undertook professional work
rather late in life, but made up in energy and
enthusiasm for the time she lost iiefore

choosing a vocal career.

Her untimely death proved a great shock
to her hundreds of devoted friends and we
do not believe that there was anyone whose
passing created quite such universal regret
and sorrow among the musical profession as
Miss Hayden. Indeed a good and \'\ni.- woman
has gone to her fct" "'*' ' ~ \. M.
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GALLO REAL FRIEND OF
AMERICAN OPERA SINGERS

One of the paradoxes of grand opera is

that an Italian is proving to the world in

general that Americans can sing.

Fortune Gallo, who is bringing his San
Carlo Opera Company to the Civic Audi-
torium for a ten-day season beginning; Thur.s-

day evening. February 18th, has always en-
couraged native singers. In fact, in his world
famous organization, "the only opera com-
pany wliich pays its own way," he has kept
the ratio about even. The foremost Euro-
pean stars, not to forget the leading Oriental
vocal artist, and America's most gifted

singers have found a place on his roster.

Gallo more than any other person has
disproved the theory that Americans can
not sing opera. He has profited by the
wisdom of Nordica and made some Anglo-
Saxon names take Latin forms, but outside

of that, Americans arc to lie found and art

more than welcome in the San Carlo com-
pany.

Josephine Lucchese, who will be heard aj
Gilda in "Rigoletto" the opening night of

the local season, is an example of the Gallo
manner of employing ,\merican singers. Pre-
vious to her initial audition with Mr. Gallo.
Josephine Lucchese had never sung in opera,
Gallo. despite the fact that the girl's train-

ing had been entirely American, recognizei!
the worth and quality of her voice and his

judgment has been proven, for today, Luc-
chese is ranked as America's foremost color-
atura and one of the leading coloraturas of
the entue operatic world.

Bianca Saros'a is hardly an American
name, yet the beautiful diva who carries it,

first saw light of day in Philadelphia. Saroya
'= one of the most brilliant stars in the Gallo
crow-n, and while she has studied and sung
broad she is even more American than
her compatriot, Lucchese, that is, in manner-
isms and appearance.

Hailed as one of the two greatest Carmeiis
of this generation, and the only Carmen who
has ever won the approval of Calve. Lorna
Doone Jaxon is a Chicago girl, and while
she has not been able to find it, European
critics insist that there is a predominating
Spanish strain in her blood. At any rate ail

are agreed that she is the living embodiment
of the coquettish heroine of the Bizet opera,

Bernice Schalker, the beautiful and petite
mezzo-soprano with the company, hails from
Fort Leavenworth, Kansas, and was the
pride of the Army before she decided seri-
ously upon an operatic career.

Giuseppe Interrante is hardly an American
name and yet its owner, one of the bril-

liant baritones with the company, was born
in Brooklyn.

The San Carlo repertoire for San Fran-
cisco will include the following operas given
in the order they will be performed; Rigo-
letto. with Lucchese, Schalker, Tafuro, Gliir-
.rdini and DeBiasi; Aida with Jacobo, Toni-
olo, Salazar and Valle; Butterfly with De-
Santis. Schalker, Tomarchio and Valle:
Trovatore with Saroya, Toniolo, Salazar and
Ghirardini; Carmen with Jaxon, Kargau,
Tafuro and Interrante; Boheme with De-
Santis, Kargau. Tafuro and Valle; Cavalleria
^usticana with Saroya, Schalker, Tomar-

,
bio and Interrante; Pagliacci with Kargau.

Salazar and Ghirardini; Lucia with Lucchese.
Falco. Salazar and Ghirardini; Faust with
DeSantis, Schalker, Tafuro and Ghirardini;
Tosca with Saroya, Schalker, Salazar and
Valle; Thais with Saroya, Schalker, Tomar-
chio and Valle; Traviata with Lucchese.
Falco. Tafuro and Ghirardini.

Concerts Intimes—Under the direction of
Michel Penha, first cellist of the San Fran-
cisco Symphony Orchestra, there are taking
place at the Palace of the Legion of Honor
-Auditorium a series of three subscription
ensemble concerts. It was originally an-
nounced that "the programs are to be en-
tirjjy French music," and on the second pro-
gram we find that famous Frenchman, Wolf-
gang Amadaeus Mozart, in the lead. 'The
concerts are given on the following dates;
Wednesday. January 20th, February 10th
and February 24th.
The Pacific Coast Musical Review is not

111 sympathy with these events. In the first

place the musicians comprising this en-
semble, namely, Mishel Piastro, violin,
Romaine Verney and Lajos Fenster, viola'
Michel Penha, violoncello, and Max Pons,
piano, have never had an opportunity to play
together until a very brief time before the
first concert in January. Four of the artists
are strangers here and have not been in the
city more than four months. The price for
the three concerts is $12.50, or more than $4
a concert. If you can hear symphony con-
certs for $2 or $1, including a distinguished
soloist—even such an one as Mr. Penha, if
.vou can hear the Flonzaley Quartet and the
San Francisco Chamber Music Society, an
organization now playing together some-
thing like ten years, if not more, then you
can expect for $4 the verv greatest kind of
performance.
Now, we ask, is it possible for four or five

musicians to prepare in a few rehearsals a
performance of ensemble music, specially of
.such difficult character as the modern French
music, to present programs of such intricate
requirements as to tone shading, technic and
phrasing to justify an admission price ofFOUR DOLLARS a seat? The Pacific
Coast Musical Review admires the unmitigat-
ed gall that inspired the one whose egotism
or conceit regarded such procedure as per-
fectly justifiable and fair. Evidently he who
lixeel this price did not care whether the
musical public attended or not. for the rank
and file of our musical public either can not
or will not pay $4 for a chamber music con-
cert interpreted by musicians who could not
possibly have rehearsed together sufficiently
long to give artistically first class ensemble
performances.

In this case these concerts represent a sort
of bait for rich society people. Thev belong
to the category of "snob" events, they are
.given with the idea of "getting away with it

"

We do not believe they will be profitable
They should not be. The Pacific Coast
Musical Review has endeavored for years to
bring the prices of first class concerts down
to the level whereon the average student and
concert-goer can afTord them. The Concerts
Intimes are a step in the wrong direction
We admire Messrs. Piastro. Penha, Verney,
Fenster and Pons as musicians, although
their willingness to give chamber music con-
certs wit'h insufficient rehearsals is not
worthy of such musicians. While a teacher
may charge big sums for lessons, because a
pupil wishes to utilize his name for commer-
cial purposes, a name that he has built up
through years of hard labor and expense,
anyone who is already paid for services, be-
sides having the opportunity of giving in-
struction, is certainly a glutton for financial
reward when he wants in addition four dol-
lars a concert which under no stretch of the
unagination can be worth this amount.
Even an opera organization that charges

too high prices for the best seats in com-
parison to artistic service does not go quite
that far, for it also offers for sale seats at
smaller prices, that are usually within the
reach of music students. The Concerts In-
times management says to the subscribers:
'Four dollars or nothing." .-^nd that's that.
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NEW BUSINESS MANAGER FOR
HOLLYWOOD BOWL CONCERTS

Hollywood Bowl, just on the threshold

of the greatest summer season in its his-

tory, recently announced that Raymond Brite

will assume the position of business manager
immediately, occupying offices at 624 Guar-

anty Building. Hollywood. The announce-

ment is made by the executive board of the

Hollywood Bowl Association, which includes

Mrs. J. J. Carter, president; C. E. Tober-

man, A. V. Wolcott, M. F. Palmer, and

F. W. Blanchard. Mr. Brite, like Mrs. Car-

ter and a half-dozen other active members
and officers in the Bowl Association, "was
born in Missouri." He is a graduate of

the University of California at Berkeley,

where he was secretary to the late Dr.

Henry Morse Stephens for three years.

He has had wide experience in both the

business and the musical world, his finest

contacts having been made while he was an

executive with the Victor Talking Machine
Company in Camden, N. J. There, for five

vears, he worked directly in touch with the

brilliant long list of "Red Seal Artists." Dur-

ing the summer of 1924. he toured the mu-
sical centers of Europe, and a thorough

musical grounding has resulted from con-

tact with the great symphony orchestras of

America and Europe.

Recently Mr. Brite has represented Beck-

hard & Macfarlane of New York City on

the West Coast, al.so the Ellison-White Ce-

lebrity Bureau, and has brought into the

West such men and women as Mnie. Elly

Ney, Gutzon Borglum, Roy Chapman An-
drews, Albert Edward Wiggam. Fannie

Hurst, and others. Mr. Brite will take

charge of the business and executive work

of Hollywood Bowl, while the summer con-

certs will, as ever, be in the hands of Mrs.

J. J. Carter, their founder.

CONCERT REVIEWS
By ALFRED METZGER

Lillian Hoffmeyer-Heyer, mezzo-soprano,

and Henrik Gjerdrum, pianist, were pre-

sented by the To Kalon Club at their regular

meeting at the Fairmont Hotel on February

2nd. An all-Scandinavian program wa> ijiven

by these popular artists and the large audi-

ence enthusiastically applauded each number

on the varied program and demanded sev-

eral encores. Mr. Gjerdrum played com-

positions by Grieg. Ole Olsen, Torjusscii

and Lund. Mrs. Heycr contributed two

groups of songs and folksongs, the latter in

Swedish national costume.

Symphony Concerts—The si.xth popular
concert of the San Francisco Symphony Or-
chestra, under llie direction of Alfred Hertz,
took place at the Curran Theatre on Sunday
afternoon, January 24th. The program con-
tained music of a light but exceedingly select
character. It began with the ever enjoy-
able Mignon Overture by Thomas which
was followed by Ippolitow-Ivanow's In the
Village from the Caucasian Sketches which
is familiar to all symphony patrons. The
other three numbers on the program con-
sisted of compositions not frequently heard
and which the writer personally does not
remember from previous events. They are:
Money ilusk (A Country Dance) (Sowerby),
Symphonic Poem La Belle au Bois Dor-
mant (Bruneau) and Suite, Impressions
dTtalie (Charpentier). Owing to the fact
that the Chaliapin concert took place on the
same afternoon we were not able to remain
throughout the entire program and so are
not qualified to write a more detailed criti-
cism. However, ihe orchestra, being in ex-
cellent form and Mr. Hertz being always
one hundred per cent efficient, we do not
question for a moment the artistic interpre-
tations of every one of the representative
works chosen for this occasion.

On Friday and Sunday afternoon, Janu-
ary 29th and 31st, two large audiences lis-

tened with apparent pleasure to the eighth
pair of Symphony concerts of the San Fran-
cisco Symphony Orchestra, under the direc-
tion of .\lfred Hertz at the Curran Theatre.
Mr. Hertz had chosen Goldniark's Rustic
Wedding Symphony for this program and
It IS impossible to imagine a better title for
this work. A deliciously fragrant atmos-
phere pervades every movement of this com-
position. It is unusually pleasing to the

'

ear and consists of a lightness and buoyancy
of treatment which Mr. Hertz proved singu-
larly competent to accentuate. However, the
oftener we hear this symphony the more di-
we become convinced that it "appears to be
nearer a "suite" than a symphonic composi-
tion. For all that, however, it is a very
breezy work easy to listen to.

Debussy's Iberia Images No. 2 belong to
the more comprehensive of the modern com
positions and the ingenious orchestration, in-
tricate scoring and soft tone color efTccl^
offer much delicious mental food for tho.-.-
to whom latter-day creative art represents
genuine expressions of musical thoughts. The ',

orchestra and Mr. Hertz certainly brought
out every element of beauty and ingenuity
which [he work possesses.
The feature of the program, of course, was

the Schumann piano concerto interpreted b\
Marguerite Melville Liszniewska and the or '-

chcstra. It is difficult to imagine a wcrk
more taxing on the capabilities of a pianist
than this Schumann concerto. It is technicallv
very tricky, specially so in the last mov.'-
ment and from a musical standpoint it re-
quires an intellectuality far above the aver- *

age. Mme. Liszniewska's idea of the charac-
ter of this work is somewhat at variance witii
the impression we received when listening
to other distinguished pianists playing ihi>
work. Of course, this is as it should be, Ini' ^
we did not expect quite such a contrast.
Hitherto we had been used to a somewh.u
"robust" quality of reading, while Mme. f
Liszniewska seems to favor a distinctly "del-
icate" mode of phrasing.

In this manner the various climaxes failed'
to impress us with that force which Ihe in
terpretations of other pianists effecled.
Furthermore while Mr. Hertz and the or-
chestra seemed to favor the more vigorous
style, Mme. Liszniewska continued to play
along the lines of j>oetic tenderness. The
result was, at times, an almost complete sub-
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nu-rgence of the piano part in a sea of

orchestral "turbulence." By this we do not
wish to infer that Mme. Liszniewska is not

a must efficient pianist. On the contrary
hotii technically and in the matter of brainy
phrasing the artist attains gratifying heights.

Her touch is also very pleasing in quality.

But her interpretation of this particular
Schumann concerto seemed to us somewhat
"feminine," if not "effeminate," which was
specially noticeable in the brilliant finale

which forms such a thrilling climax to this

matchless work. We specially enjoyed Mr.
Hertz's orchestral interpretation which con-
formed far more to our idea. In justice we
wish to add that many of the hearers w-ere
charmed with the pianist's artistry and be-
stowed upon her the measure of their favor
by means of a most enthusiastic ovation.

There being nothing of great importance
to review regarding the seventh popular
symphony concert which has been scheduled
for Sunday afternoon, February 7th, we shall

here just mention the program numbers, all

of which have been heard here repeatedly,
and thus utilize our space in the next issue
exclusively for the ninth pair of symphony
concerts, on the program of which there are
two new works, and to the Wagnerian con-
cert wherein Margaret Matzenauer will be
the soloist. The latter will take place on
Wednesday evening, February 10th, while
the former is scheduled at the Curran for
Friday and Sunday afternoon. February 12th
and 14th. The two new compositions to be
presented at the ninth pair of concerts are:
Rhapsodic (Weissmann) and Suite for Or-
chestra No. 6 (Bach-Wood). The symphony
on this occasion will be Tschaikowsky's in-
comparable Fourth. The program of the sev-
enth popular symphony concert consisted of:
Overture to Don Juan (Mozart), Andante
from the Clock Symphony (Haydn), Pre-
lude The .Afternoon of a 'Faun (Debussy),
>ymphoiiicPo^.F---'-.uli,-, (Sibelius*. Two
cello «|M Up - orak). Taran-
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Micciinan of manhood possesses the rare gift

t a dominating personality. No one can
- iinsay that he invests his declamatory art
uith the very depth of emotional accentua-
ti 111. But to contend that he SIXGS the

-I'Ut^s. that is to say that he follows the notes
and musical phrases of a composition would
be distorting the facts.

He takes more liberties with the classics

tlian anyone we ever heard and that he is

able to do this with the approval of his audi-
( nces is certainly a testimony to his genius.

t liose who enjoy hearing the beautiful songs
of Russia and other countries sung with half

of the melodies left out, obtain a hundred

per cent satisfaction from Mr. Chaliaptn's
concerts. Tlie others enjoy the experience

of witnessing him "putting it over." So in

any case a Chaliapin concert is indeed a rare

event.

Marguerite Melville Liszniewska, the dis-

tinguished pianist, assisted by Mishel Pias-

tro, violinist, and a string quartet composed
I if Mishel Piastro, violin. Leonide Bolotine.

violin. Lajos Fenster, viola, and Alichel Pen-
ha. violoncello, gave a concert of solo and
ensemble music at Scottish Rite Auditorium
on Wednesday evening, February id. un-

der the management of Alice Metcalf. The
ensemble numbers consisted exclusively of

compositions by Mme. Liszniewska. They
consisted of a Sonata in G minor for violin

and piano and a piano quintet in E minor.
The w'riter, being obliged to leave before

the last nunilier, is unable to record his im-

pressions of the quartet, but he was able to

hear the Sonata interpreted by Mishel Pias-

tro and Mme. Liszniewska. The composer
is unquestionably a disciple of the old school

and contents herself with a sane, well or-

dered and conservative style. The composi-

tion possesses well defined character, is writ-

ten in approved sonata style 'and very diffi-

cult to interpret. Mr. Piastro is entitled to

the highest praise for his musicianly and
ccjnvincing reading of this worth-while sonata.

ilme. Liszniewska played the long Schu-
mann Kreisleriana in traditional fashion,

with adequate contrasts of the various pieces

constituting the work, and a group of De-
bussy compositions with attention to the de-

tails of shading and coloring which this com-
poser, above all others, so aptly requires.

The audience was noticeably enthusiastic and

appreciative of the artistry of the pianist.

Gertrude Weidemann, a dramatic soprano,

capable of interpreting lyric compositions,

made her debut as concert artist at Scottish

Rite Auditorium, under the direction of the

Elwyn Concert Bureau, on Thursday eve-

ing, February 4th. Under the circumstances

the audience that assembled to hear this

professional debutante was surprisingly

large. Furthermore the enthusiasm that was
prevalent throughout the evening was sus-

tained and spontaneous which means that

it was sincere. Why Miss Weidemann
created such a favorable impression is the

purpose of the following lines to determine

:

No matter how great an artist may be

today, he or she had to make a beginning.

And whenever an artist begins his or her

career there naturally has not yet been time

to arrive at that artistic maturity which only

years of continued practical experience is

able to attain. Therefore to judge an art-

ist's fitness for the concert platform in the

early part of her career it is unfair to com-

liare her or judge her with artists of long

l:eriods of service before the public. The
i;reatest artists had great difficulties to have

their greatness acknowledged when they first

made their bow before the public.

However, there are certain elements nec-

essary to justify predictions of an artistic

iiiture and if an artist possesses certain ijuali-

(ications nothing but impatience or indo-

lence can prevent eventual recognition. \\ e

do not mean to infer that Miss Weidemann

came before the public without previous ex-

ocrience: she has been singini; for several

years with distinct success. But this was
the first time that she attempted a whole
concert program entirely by herself.

.\nd judging from this appearance we are

thoroughly convinced that she revealed the
elements that we consider essential in a com-
petent and gifted concert singer. In the

first place she revealed versatility. She sang
Italian, French, English, and German songs.
Being a native of Germany, and having been
raised musically in the German mode of ex-

pression, it is natural that at this stage of

her career she should predominate artisti-

cally in the form of composition best known
to her. And her artistry must be judged
from that standpoint only.

And taking this fact into consideration we
are convinced that her interpretations of

Italian, French and songs by American com-
posers were astonishingly adequate and sur-

prisingly intelligent. After all, interpreta-

tions of songs are largely a matter of taste

and among one hundred people you may
find one hundred different opinions regard-
ing song interpretations. The writer is con-
vinced that Miss W'eidemann, considering
her being not as yet as familiar with Ameri-
can and French compositions as she is with
German works, justifies us to foresee great

possibilities with further experience.

We believe that Miss Weidemann pos-

sesses one of the most beautiful and genuine
dramatic sopranos we have ever heard.

This sort of voice is nowadays very rare.

Mezzo sopranos and high contraltos are too
frequently classified as dramatic sopranos.

Miss Weidemann has a real dramatic so-

prano which at present is somewhat lyric in

the higher tones, but which, when fully de-

veloped in those higher tones, will surely

assume the richness of dramatic timbre.

Owing to a nervousness, under the cir-

cumstances most natural. Miss Weidemann's
breathing was somewhat affected, but not

sufficiently to obscure her unquestionable
artistry. We believe that she can sing even
better than was the case on that evening.

She interprets with intelligence. Her dic-

tion is clean cut. and she possesses that rare

gift of "singing" her consonants, without
which no singer can make herself under-
stood. As we said before, being most fa-

miliar with German songs, she interpreted

these most effectively. And from this group
we liked specially Auf dem W'asser zu singen
by Shubert and Die Mondnacht by Schu-
mann, and anyone who can sing these models
of song literature like Miss Weidemann sang
them is an artist to her fingertips, and we
defy anyone to dispute this self-evident fact.

Therefore, Miss W^eidemann should be
given further opportunity to appear before

California audiences. She has numerous
qualifications that justify recognition. The
Elwyn Concert Bureau deserves credit for

sponsoring her. We need all the managers
we can get to supervise the appearances of

resident artists, even though they come orig-

inally from abroad. And Miss \\'eideniann

certainly belongs to the very best material

close at hand. It is also just to mention
that Joseph Greven who taught Miss Weide-
mann for a number of years is entitled to

all the credit for the splendid showing
she made on this occasion, and Benjamin
Moore who is a superb accompanist.
The program rendered by Miss Weide-

mann was as follows : Auel Ruscelletto
(Paradies—1710-17921, Caro Mio Ben ( Gior-

dani—1744-17981. Ach Ich Fuhle Es 1st

Verschwunden (Mozart). Pleurez Mes Veux
(Le CidI (Massenet). Villanelle (Dell
Acqua). O Mer Ouvre Toi (Delibes). Ah,
Love, but a Day fH. H. Beach), Pierrot
(Wintter Watts), Retreat (Frank La Forge),
Twilight (Mexican Song) (Frank La Forge),
Der Schmied (Brahms), Auf Dem Wasser
Zu Singen (Schubert), Mondnacht (Schu-
mann). Cecilie (R. Strauss i. Recitation and
Romance from Aida (Verdi).

Margaret Tilly, the well known English
pianist, gave a recital at Chickering Hail on
Friday e\enit'g. Januar\- 22d. during which
-he Interpreted a program ranging from the

oldest to the newest form of piano literature.

Miss Tilly belongs to the class of pianists

who take great pains with the technical
phase of pianistic art. In the Frohberger
Toccata and in the Bax Sonata that phase
of her faculties was convincingly empha-
sized. In these two works alone Miss Tilly

justified any claims to distinction. She fur-

thermore demonstrated that the Bax Sonata,
is a most interesting and masterly con-
structed composition.
The writer is becoming more and more

convinced that among all the new blood
that makes itself felt in the musical literature

of today, that of England seems to be the
most healthy. The English composer is

coming into his own. This Bax Sonata is

among the best works we have heard in

these days of the most extraordinary con-
glomerations of musical ideas and we con-
gratulate Miss Tilly upon her enterprsie to

introduce it so effectively.

The Mozart Rondo and the Scarlatti
Scherzo might have been interpreted with a
Httle more delicacy and buoyancy in con-
trast to the rather heavier character of the
compositions that preceded and followed
these two. Technically there was no fault

to find with Miss Tilly's interpretation of
them. John Ireland's The Fire Spring
seemed to predominate in technical brilliancy

and Miss "Tilly certainly overcame the vari-

ous difficulties with astounding ease. The
two Debussy numbers— The Engulfed
Cathedral and the A minor Prelude. Perpet-
ual Motion by Poulcnc and Seguidillas by
Albeniz comprised the rest of the program
and were enjoyed by the audience as inter-

preted by Miss Tilly.

Marian Nicholson, a charming voung vio-

linist, who recently returned from New York,
gave a concert at the Fairmont Hotel, under
the management of .Mice Seckels on Wednes-
day evening. January 27th. She came through
the ordeal of a "return-home " event with fly-

ing colors, notwithstanding a natural case
of nerves always attending such appearances.
Her program contained two specially am-
bitious numbers, namely, a sonata by Eccles
and the Bruch G minor concerto.

Miss Nicholson comes back from New-
York considerably advanced in her style and
artistic grow-th. specially her poise. She
possesses a big tone, very flexible and clean,
and her technic is certainly commendable
for its fluency and occasional speed. W'e
specially liked her interpretation of the
Eccles Sonata which was played with as-
surance and understanding of its classic
lines.

There is no doubt but that Miss Nicholson
will be greatly in demand, especially since
she already was one of the popular young
soloists in the bay region prior to her de-
parture for the East. Benjamin Moore
proved a most valuable assistant, his piano
playing both in the sonata and concerto and
also in the accompain'ments proving to be
unusually praiseworthy. The complete pro-
gram was as follows: Sonata (Eccles); Con-
certo G Minor (Bruch); Irish Lament
(Transcribed bv Franko). Pantomime
(Mozart-Franko). Gavotte (Tor Aulin) : Lul-
laby (Reger-Franko), Rondino (Vieux-
temps).

Paul Leyssac and Dwight Fiske, who call

themselves diseurs (most American readers

do not know whether to pronounce this

Disewers or Disores). appeared at .Mice

Seckels matinee on ifonday afternoon. Janu-

ary 2Sth. giving an interesting pmgram of

recitations with musical settings. When we
tried to listen close enough to understand

what they were saying wc could not hear

the music and when we tried to listen care-

fully to the music we could not understand
what they were talking about. So it seems
to us that this diseur business rei|uires more
concentration than the writer is able to be-

stow upon such a performance, at least as it

is presented by Messrs. Leyssac and Fiske.

However, there wa; plenty of applause,

proving that there v re many present who
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were more versatile listeners tiiau the writer.

It seemed to our defective jiidgmeiit that

both gentlemen were too gentle in their reci-

tations and when the occasion demanded
strong and virile dramatic emphasis the gen-

tlemen seemed to hesitate in speaking out

loud. Whether this "delicatessen" style of

delivery is another sign of modernism or

not. we do not Unow, but it seems rather

out of focus as a photographer would say.

Miss Maria Redaelli, soprano, and Otis

Marston, baritone, both artist students of

H. B. Pasmore, gave a joint recital at

Chickering Hall on Tuesday evening, Febru-
ary 2d, before an audience that occupied

every seat. Each of the two artists sang
two groups of songs. Miss Radaclli pos-

sesses a genuine coloratura so])rano voice

and sings coloratura passages with flexibility

and technical smoothness. In the first of

her groups she sang not less than three

operatic arias, namely, Caro Nome from
Rigoletto by Verdi, the .'\ve Maria from
Verdi's Otello. and the Mad Scene from
Lucia. Mr. Pasmore explained in humorous
fashion prior to the Lucia aria that as a

rule the cadenza in this aria is altogether
too "formal" and orderly to fit into the role

of an insane character. He (Mr. Pasmore"!
Iiad therefore written specially for Miss
Radaelli a cadenza suitable for the char-

acter and the writer is bound to confess that

Mr. Pasmore's object to accentuate the effect

of insanity was graphically attained. Miss
Radaelli receiv-ed ovations after every num-
ber and established herself firmly in the

good graces of her audience.
Mr. Marston possesses a baritone voice

of exceptional resonance and richness. He
sings with careful attention to enunciation
and endeavors to emphasize the meaning of

every line of the composition. No doubt as

he gains experience he will be able to ob-
tain a firmer grip on his legato sin.ging.

specially such runs as there are in Handel's
Revenge, Timotheus Cries. However with
such an excellent voice and such sincerity

of interpretation and under such excellent
supervision as Mr. Pasmore's. this young
artist will eventually attain his fondest am-
bition.

The complete program was as follows:
Revenge. Timotheus Cries (HandeH.

Dream Valley (Roger Goiter). Northern
Romance ( H. B. Pasmore), The Lake Isle

of Innisfrce (W. Lanpher Brown). Mr.
Otis Marston; Caro Nome (Verdil, Ave
Maria from Otello (Verdi), A Granada
(.Mverez), Mad Scene from Lucia (Done-
zettil. Miss Maria Redaelli: Slow. Horse.
Slow (Talowicz). Trade Winds (Frederick
Keel). Down in the Valley—Kentucky Folk
Song, Mv Lord, What a Morning (Rur-
ley). Had a Horse (Korbay). Otis Mar-
ston: A Summer Wind (H. B. Pasmore).
The Miller's Daughter (H. B. Pasmore).
Harmony (H. B. Pasmore). Mary of .-Mlin-

dale (Old English), Shepard Thy'Demeanor
Vary (Old English), Miss Maria Redaelli.

Madame Irene Le Noir, contralto soloist
of St. Mary's Cathedral, sang at the noon
mass at the Star of the Sea Church on No-
vember 15th and 22nd. It is a plan of this
church to present well-known soloists in a
special musical program every Sunday at
this hour. Harold Dana, baritone. Madeline
O'Brien, soprano, and Kathryn Myers, harp-
ist, were heard during December. Other
artists heard at the church during the past
few months are: Jose Corral, bass, soloist oi
St. Mary's Cathedral, and Madame Grace Le
Page, soprano soloist of St Ignatius Church
Mrs. Elvera Gomes Zink, organist of Ihc
Star of the Sea, is directing the programs.

ISA KREMER'S UNIQUE ART
By CONSTANCE ALEXANDRE

.After an absence of about a year, Isa
Kremer. the international balladist, returned
to San Francisco and in ihe Columbia Thea-
tre on Sunday afternoon, February 7th. gave
one of her inimitable recitals. This event.
through arrangements with Manager Selhy
C. Oppenheimer, was for the benefit of the
Expansion Fund of the San Francisco Sec-
tion of the Council of Jewish Women.
One is at a loss to determine in just what

artistic category Isa Kremer should be
placed. She is not a concert singer in the
strict sense of the term, yet she is more than
a diseuse. She is an interpreter of songs and
a phenomenal humanist. To criticize Isa
Kremer from the standpoint of vocal artistry
would be indeed ludicrous. She possesses a
voice and a good one at that; however, she
makes no attempt to exploit the art of bel
canto. It is a voice full of color, guided by
an extraordinary mentality which the artist

employs as a means to depict episodes and
express human emotions. Kremer is a keen
observer; she is a woman who has evidently
lived among practically every class of people
during which time she made a careful study
of the racial characteristics of each type.
Perhaps it is due to these associations and
experiences that the authenticity of Kremcr's
folk song interpretations can be attributed.
During a recital Madame Kremer delves

into the song literature of at least a half
dozen nations. It doesn't matter whether or
not one understands the language, Kremer's
message is received through her voice as
well as her gesture, for she has lifted the
art of pantomime to a state of rare perfec-
tion. Isa Kremer has beauty and personality.
Because of her versatility she interests and
fascinates her audiences who find her an
artist and entertainer of the very highest
magnitude. Madame Kremer had the val-

uable assistance at the piano of Leon Rosen-
bloom.

It was announced at the concert that Isa
Kremer would return to San Francisco
following her appearances in Southern Cali-

fornia and that she would appear in two ad-
ditional and new programs at the Columbia
Theatre on the Sunday afternoons of Feb-
ruary 21st and 28th.

BROWER-LARAIA CONCERT

Mr. and Mrs. Laraia, violinist and pianist.

will appear in joint recital with ^Iari'>n

Brower, soprano, at the Emporium's "Hour
of Music" next Tuesday afternoon, Febru-
ary 9th at .3:15 o'clock. This hour has been

chosen by Miss Seckels because of the many
requests from teachers and students in

schools to have the hour late enough for

them to bear the entire program.
Mr. Laraia is a pupil of Cesar Thomson,

both in Brussels and in San Francisco, and
Elsie Cook Laraia is a pianist of high order,

baving been tirst medalist of the Tobias
Matthay School in London. Marion Brower
possesses a lyric soprano of unusual beauty
and will have the assistance of Kathryn
Cupid as accompanist. The three will ren-

der the following program:
Violin and piano: Sonata A Major

Everyone interested in music should sub-
scribe for a music journal. The Pacific
Coast Musical Review keeps you posted on
the activities of visiting artists as well as
those of your friends, and it costs only one
dollar a year.

TheWest Coast Male
Quartet

MERRITT BARTON, f/rj/ Ter.or

CARL HOOPER, Second Tenor

HARRY TRUAX, Baritone

W. L. NEWMEYER, Basso

Terms and Dales:

Address 1600 Baker Street
Telephone West 7681 or Douglas 3675

HARRY A. TRUAX
BARITONE

Voice Culture
Available for

CONCERT, ORATORIO.
RECITAL AND

OPERA
Studio: 1600 Baker Street

Phone West 7681

Olaendel); voice: Call Me No More (Cad-

man), At Night (RachmaninolT), Children

of the Moon (Warren), I Hear a Lark at

Dawn (Kricns); piano: Etude G Flat Major
(Chopin), Valse G Flat Major (Chopin).
Scherzo B Flat Minor (Chopin); violin:

.-\ir on G String (Bach), Variations on a

Theme by Corelli (Tartini-Kreisler); voice:

Visi d' Arte from Tosca (Puccini); violin:

Ave Maria ( Schubert-Wilhelmj), Dance of

the Goblins (Bazzini).

MME. STELLA RAYMOND

VOUGHT
Coloratura Soprano

Xnv York Cit.v

Specialist in Voice Placement and
Development

Particular care given the gradual training
of beginners. Singers prepared for church,
concert ai.d the operatic stage and op-
portunities given for pultlic appearances.

Studio, 545 Sutter Street, San Francisco
Ti-Iei.hone Kearny 4270

r^^ *. SAN FRANCISCO^ <^r

SYMPHONYORCHESTRA
a I roFoHeary - . .- - - CONOVCTOR.

Friday, February 12, 3:00 p. m.

Sunday, February 14, 2:45 p. m.

CURRAN THEATRE
Suite for t")rchestra. Xo. 6 Bach-Wood

nhnpsody WcUmaim
S;. mphony No. 4 TschaikirJ.-iiiy

POPULAR CONCERT
Sunday, February 21, 2:45

Lohengrin Prelude Waqncr
Symphony Xo. 5 Beethoven

*'>"« Bocehermi

'•^votte Godard

Funeral March of a Marionette Gounod

Ballet Suite, I.c Cid Mos!e«cl

Thkcis al Shekm.\n Clay & Co.

Theatre on day nf caiuerl
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SUNDAY. FEBRUARY 7ih
m.—Seventh Symphony Pop (Curran).
m.—Isa Kremer (Columbia).

(Oppenheimer Attraction)

WEDNESDAY. FEBRUARY lOth

m.—Fourth Municipal Pop (Auditoriu

THURSDAY. FEBRUARY llth
1.—Pacific Musical Society (Fairmont).

FRIDAY. FEBRUARY 12th
1.—Lichtenstein Informal Talk (Chickering

Hall).
3.—Ninth Symphony Pair (Curran i.

SUNDAY. FEBRUARY 14th
n.—Ninth Symphony Pair (Curran).
n.-Bcnjamini Gigli (Auditorium).

(Oppenheimer Attraction)

MONDAY. FEBRUARY I5th

n.—Margaret Matzenauer (Auditorium).
(Elvvyn Artist Scries)

UtOO a.

3:00 p.

10:45 a. :

8:30 p.

FRIDAY. MARCH 12th
1.—Lichtenstein Informal Talk (Chickering

Hall).
1,—Eleventh Symphony Pair (Curran).

SUNDAY. MARCH 14th
1.—Eleventh Symphony Pair (Curi

-Myra Mo "Liedei Singei (Colun
bia Theatri
(Oppenheimer Attraction)

TUESDAY. MARCH 16th
—One Hour of Music—De Vally Opel

Institute (Chickering Hall).

THURSDAY. MARCH 18th

—S. F. Musical Club (Fairmont).

FRIDAY. MARCH I9th
nk Mo (Sc,

8:30 p.

(A

8 : 1 5 p.

8:15 p.

2:15 p

8:15 p

THURSDAY. FEBRUARY 18th
1.— S. F. Musical Club (Fairmont),
n.—San Carlo Grand Opera Company in

Rigoletto.
(Civic Auditorium)

n.—Third Historical Song Program.
:oine De Vally. Berkeley. 20 Edgecroft)

FRIDAY. FEBRUARY 19th
n.—San Carlo Opera Company in Aida

(Civic Auditorium),
n.—Woodwind Ensemble (Fairmont).

SATURDAY. FEBRUARY 20th
n.—San Carlo Opera Company in Mme.

Butterfly (Civic Auditorium).
n.—San Carlo Opera Company m Trovatore

(Civic Auditorium).

SUNDAY. FEBRUARY 21st

n,—Eighth Symphony Pop (Curran).
n.—San Carlo Opera Company in Carmen

(Civic Auditorium).

MONDAY. FEBRUARY 22d
n.—San Carlo Opera Company in La Boheme

(Civic Auditorium).
m.—Fortnightly (St. Francis).

TUESDAY. FEBRUARY 23d
m.—San Carlo Opera Company in Cavalleria

and Pagliacci (Civic Auditorium).

WEDNESDAY. FEBRUARY 24th
m.—San Carlo Opera Company in Lucia

(Civic Auditorium).

THURSDAY. FEBRUARY 25th
ra.— S. F. Symphony Orchestra in Berkeley

(Harmon Gymnasium. U. C).
m.—San Carlo Opera Company in Faust

(Civic Auditorium),
m.—Pacific Musical Society (Fairmont).

FRIDAY. FEBRUARY 26th
m.—Lichtenstein Informal Talk (Chickering

Hall),
m.—Tenth Symphony Pair (Currant.

Carlo Grand Opera Co

Audi tori

SUNDAY. FEBRUARY 28th
1.—Tenth Symphony Pair (Curran).

MONDAY, MARCH 1st

1.—Germaine Schnitzer (Fairmont H
(Seckels Matinee Musicales)

5.—Cecelia Hansen (Auditorium).
(Elwyn Artist Series)

TUESDAY, MARCH 2d
1.—Chamber Music Society (Scottish
1.—Fifth Municipal Pop (Auditorium

(Harold Bauer, soloist)

WEDNESDAY. MARCH 3d
1.—D'Alessio String Quartet (Richelie

THURSDAY. MARCH 4th
1.—S. F. Musical Club (Fairmont).
n.—Yehudi Menuhin (Scottish Rite

(Oppenheimer Attraction)

FRIDAY. MARCH 5th
n.—Henri Deering (Scottish Rite).

(Elwyn Concert Bureau)

SUNDAY, MARCH 7th

Ti.—Ninth Symphony Pop (Curran .

MONDAY, MARCH 8th

m.—Fortnightly (St. Francis).

TUESDAY, MARCH 9th

m.—Chamber Music Society (Scottish

THURSDAY, MARCH llth

m.—Pacific Musical Society (Fairmon

ish Rite).
Manage

2:30 p.

8:00 p.

8:30 p.

8:15 p.

8 : 1 5 p.

II :00 a.

2:45 p.

30 p.

Tosca (Civic Auditorium).
.—Will Rogers and the De Reske Singers

(Scottish Rite)
(Oppenheimer Attraction) 8:30 p.

SATURDAY. FEBRUARY 27th
.—San Carlo Opera Company in Thais

(Civic Auditorium).
1.—San Carlo Opera Company in Traviata

8:15p

10

8:30 p.

10:45 a.

8:30 p.

(Lulu J. BluiT

TUESDAY. MARCH 20th
.—Barrere Little Symphony (Fairmont).
(Alice Seckels' Matinee Musicales)

SUNDAY. MARCH 21st
.—Paderewski (Auditorium).

(Oppenheimer Attraction)
I.—Tenth Symphony Pop (Curran).

MONDAY. MARCH 22d
I.—Fortnightly (St. Francis).

TUESDAY. MARCH 23d
1.—Roland Hayes (Auditorium).

( Elwyn Artist Series)

THURSDAY. MARCH 25th
1.—Pacific Musical Society (St. Francis).

FRIDAY. MARCH 26th
1.—Lichtenstein Informal Talk (Chickeri

Hall).
1.—Twelfth Symphony Pair (Curran .

SUNDAY. MARCH ifth
n—Twelfth Symphony Pair tCurran).

TUESDAY. MARCH 30th
1.—California Music League Orchestra,

Berkeley (Harmon Gymnasium. U. C
n.—Chamber Music Society (Scottish Rite

THURSDAY. APRIL 1st

1.— S. F. Musical Club (Fairmont),
n.—Piano Festival (Civic Auditorium).

(Alice Seckels. Manager)

MONDAY. APRIL 5th
n.—Richard Crooks (Fairmont Hotel!

.

(Seckels Matinee Musicales)

WEDNESDAY. APRIL 7th
n—DAlcssio String Quartet (Richelieu).

THURSDAY. APRIL 8th

n.—Pacific Musical Society (Fairmont),

FRIDAY. APRIL 9th

n.—Wood Wind Ensemble (Fairmont i.

(Lulu J. Blumberg Management I

TUESDAY. APRIL 13th

n.—Chamber Music Society (Scottish Rite

THURSDAY. APRIL I5th
n.— S. F. Musical Club (Fairmont).

SUNDAY. APRIL 18th
n.—Claire Dux (Columbia).

(Oppenheimer Attraction)

MONDAY. APRIL I9th

m.—The Little Symphony (Fairmont).
(Seckels Matinee Musicales)

m.—London String Quartet (Auditorium j.

(Elwyn Artist Series)

m.—London String Quartet (Civic
Auditorium).
(Elwyn Concert Bureau)

THURSDAY. APRIL 22d

m.—Pacific Musical Society (Fairmont).

FRIDAY. APRIL 23d

m.—Edward Johnson and Joan Ruth
(Auditorium).
(Elwyn Artist Series)

FRIDAY. APRIL 30th
m.—Woodwind Ensemble (Fairmont).

THURSDAY. MAY 6th

m.— S. F. Musical Club (Fairmont).

THURSDAY. MAY 13th

m—Pacific Musical Society (Fairmont .

THURSDAY. MAY 20th

m.— S. F. Musical Club (Fairmont).

THURSDAY, MAY 27th

m.—Pacific Musical Society (Fairmont).

CHAMBER MUSIC SOCIETY
IN HOME-COMING CONCERT

For the home-coming concert of the Cham-
ber Music Society of San Francisco, which
takes place Wednesday evening. March 3d,

at Scottish Rite Hall, Louis Persinger has
selected, for the modern part of the program,
the two string quartets which have created

a sensation throughout the Eastern tour of

the society, the quartet in E minor by Frank
Bridge and the Ravel String Quartet. Frank
Bridge is an Englishman, a great viola

player and a master musician. His work, al-

though expressed alwaj's in the modern
idiom, is alwaj'S logical, deeply emotional,

and full of virile directness and power. It is

convincing and gripping to the highest de-

gree. He is probably the foremost e-xponent

of the renaissance of original musical
thought which is rapidly placing England
in the vanguard of modern musical expres-

sion.

Of Ravel's masterpiece little need be said

nowadays. This is the work with which the
Chamber Music Society sprang into national

fame at the Pittsfield, Mass., Chamber Music
Festival in 1922 and whose performance of

this work is now everywhere acclaimed as
unsurpassed in America. These works, to-

gether with the ancient music for harpsi-

chord and harpsichord and flute at this con-
cert make a wonderful selection for the

opening program.

Jean Philippe Rameau, one of the most
graceful and facile composers of the earh-
French period wrote many things for cla-

vecin or harpsichord in combination with
other instruments. Among the finest of these
are his series of Pieces de Clavecin en Con-
certs for clavecin with flute and viola da
gamba which were restored and given again

to the world by no less an authority than
Saint-Saens. In his edition, the parts are

taken by flute, cello and harpsichord, for

the old viola de gamba or the viola

d'amore are today hard to find and still

more difficult to master. In the days of
Rameau. tlie sonata or suite form was still

in the making, and his "Concerts" take the
form of dance movements of the period.

Each bears a title, either of a dance or a
person, the latter being probably a direct

compliment or a clever satire. Thus, in the
particular "Concert" to be played at the
home-coming Chamber Music Society's con-
cert on March 3rd, the movements have the
following titles, La Pantomine (probably a

dance), L'Indiscrete (perhaps a friend of the
composer whom it may iiave been indiscreet

to name). Menuet {a dance) and finally La
Rameau (who could, of course, have been
nothing but friend wife). Perhaps the com-
poser may have intended to indicate that

after L'Indiscrete it was better in the long
run to return to La Rameau. This charming
work will be played by Lewis Richards,
harpsichordist, Elias Hecht. flutist, and Wal-
ter Ferner. violoncellist, at the concert of the

Chamber Music Society. Wednesday eve-
ning. March 3d, at Scottish Rite Hall.

California has just sent New York a young

prodigy in the person of Yehudi Menuhin,

the efght-year-old wonder at the violin. He
gave a recital at the Manhattan Opera House,

which startled New York—not easily startled

at prodigies. Heifitz' father was in the au-

dience, and was heard to say: "My boy did

not play like that when he was his age."

Louis Persinger was at the piano.

If you wish to keep informed of the activi-

ties of professional musicians and students

in California, the Pacific Coast Musical Rc-

iew is the logical paper to read.

200,000 MEMBERS IN CLUBS

Tile National Federation of Music Clubs
starts 1926 with the largest enrollment and
greatest personnel in its history. A census
just completed shows 3056 clubs in the fed-

eration and the membership in excess of

200,000.

There are 49 organized States and Terri

tories, including Alaska and the Phihppines;
and four undeveloped—Porto Rico, Nevada,
Louisiana, and Delaware. Two States, Texas
and Missouri, have more than 200 chibs; nine
States have more than 100; with Ohio, Mich-
igan and California in the lead. Twelve States
have over 50 clubs, with Iowa. Oregon and
Virginia in the lead. Eleven States have
from 50 to 20 clubs, with Mississippi, Wash-
ington and West Virginia in the lead, and 14
states headed by Colorado, Minnesota and
Montana have 20 clubs or less.
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MABEL RIEGELMAN
Prima Donna Soprano C/iicago Grand Opera Co.

iiiu A.-fivic/ifn/i't'i'; M. L. Samuels. -485 California Street, San Fi

TWENTY-FOUR PIANISTS
UNDER HERTZ DIRECTION

Twenty-four concert pianists, fourteen Stein-

way grands, one camera and a photographer

—follow direciidns (of the photographer)

—

mix well—and you have a photograph ot

the twenty-four pianists, seated at fourteen

Srand pianos as they will appear on the stage

of the Civic Auditorium on March 29th,

when Alfred Hertz lifts his baton and sig-

nals the opening of the San Francisco Piano

Festival, for whicli the ingenious Alice Seckels

is organizer.

The pianists had their pictures taken Tues-

day night and they made a gala evening of

it. Seldom, if ever, has this coterie of con-

cert pianists met simultaneously under one

roof. Some were known to each other by
names only. yet. each is well known in mu-
sical circles as every participant in the festi-

val program is actively engaged in concert

work or holds a public position as organist

or ensemble player.

"There is one thing about it," Alice Seckels

commented to the assemblage, "none of

you will ever again be able to say that you
iiave never heard the other play!"'

While fake photography has come to be

an art all its own, there will be no fake

pianos on the stage of the Civic .\uditorium

March 29th. Fourteen concert grand pianos

(just as you will see them in the photograph)
are in readiness for the ev^nt and rehearsals

start within the fortnight. Just mention
"Piano Festival" to Alfred Hertz and see

him grin! There will be surprises galore

and the musical public is advised to save the

date and "watch and wait."

HOUR OF MUSIC SOCIETY

The Hour ol Music Society gave one of

its most enjoyable concerts at the home ot

Mrs. E. R. Diniond on Thursday afternoon.

February 4th, in the presence of a select

audience of concert goers. Prior to the

presentation of the program there w-as an
election of officers for the ensuing year, the

result of which was as follows: President.

Mrs. Sidney M. \"an \\"yck; vice-president.

Mrs. William Hinckley Taylor: recording

secretary. Mrs. Stuart F. Smith: correspond-
ing secretary. Miss Mary C. Dunham: treas-

urer, Mrs. Frances .\. Sprague: directors.

Mrs. D. L. Bliss. Jr.. Mrs. Florence E.

Brown. Mrs. Charles N. Felton. Mrs. Nor-
man B. Livermore. Mrs. Robert H. Xoble.
and XIrs. S. S. Winslow.

The soloists were Lina Palughi. coloratura
soprano, and Noah Steinber.g, pianist. Miss
Palughi sang; Bel nome che adors (Ci-

marosa-Brescia). Black Bird (Cyril Scott).

Care Nome (Rigoletto) (Verdi), .\pril

(Tosti), .^ria from Les Pecheurs dc Perles
(Bizet), .\h fors e Ini from La Traviata

(Verdi). Miss Palughi was received with
the utmost enthusiasm and sang with a clear,

free voice used with excellent discrimination

and distinct enunciation. She seemed per-

fectly at ease and convinced everyone of

her chances for future success. Flora
Palughi, her sister, played the accompani-
ments very intelligently.

Noah Steinberg accepted an invitation to

play at the last moment when Elwin Cal-

berg was unable to appear on account of a

death in his family. He played: Rhapsodic
in B minor ( Brahms), Ballade G minor

(Br,nhms), Capriccio B minor (Brahms),
Etude (Cyril Scott), Tango (.\lbeniz, arr.

by Godowsky), Prelude (Chopin), Two
Waltzes (Chopin). The artist impressed his

hearers witli the musicianship and virtuosity

of his interpretations and received an ovation.

WIND INSTRUMENT ENSEMBLE

That a .great interest in wind instruments
has been awakened is apparent by the num-
ber of new works that are being written for

this instrumentation and the number of new
organizations of this kind that are being
formed. Detroit is the latest city to add
such an ensemble to its ntusical activities.

The Wind Instrument Ensemble of San
Francisco is the only one of these organ-
izations that includes the piano as an in-

tegral part of its personnel and renders works
written for wind instruments and piano in

addition to those compositions for wind in-

struments alone.

The Ensemble, of which Cesar -\ddimando
is the musical director, is composed of .A.

Linden, flutist, C. Addimando, oboist. H. B.
Randall, clarinetist. W. A. H. Hornig,
hornist, E. Kubitschek, bassoonist and
Margo Hughes, pianist. Lulu J. Blumberg.
the mana.ger of the organization, announces
an unusual and beautiful program for the
ne.xt concert on Friday evening. February
19th in the ballroom of the Fairmont Hotel.

The program will consist of the first Amer-
ican performances of Walter Gieseking's

quintet for piano and four wind instruments
and Th. Blumer's lovely Sextet, an original
theme with variations, in suite form, for
piano and five wind instruments. Percv
Grainger's Wanderlied or Walking-Tune will
be among the works to be played. Grainger,
when he was in San Francisco last vear.
asked that the Ensemble play his work.
Klughardt's fine quintet for wind instru-
ments alone and a duet for flute and clar-
inet with piano accompaniment will com-
plete this rare program.

SCHOLA CANTORUM CONCERT
The Schola Cantorum of the Sacred Heart

Parish of Oakland, of which Father Edijar
Boyle is the director, gave an Epiphanv
concert in the Colonial ballroom of the St.
Francis Hotel on Wednesday evening. Janu-
ary 6th. The assisting artists were: Father
Emmet O'Connor, tenor, William Van den
Burg, violoncellist. L'da Waldrop. pianist.
Michel Maskiewicz. pianist, and Mae Lynch.
organist. The first part of the program' con-
sisted mainly of traditional Gregorian com-
positions interpreted by the Schola Can-
torum. a choir of bo.vs" voices under the
direction of Father Boyle.

In addition to these Gregorian selections
the Schola Cantorum also sang a group of
songs by Sir Richard Terry and a few-
Scotch and Italian folk songs. The young
singers showed not only careful and serious
training and preparation, but they revealed
very pleasing voices and sang with an in-
stinct for satisfactory musical effects. 'Their
phrasing proved in accordance with intcl-
Jigcnt musical judgment and their diction
was singularly clear and easily comprehen-
sible. "Their attacks were precise and uni-
form and their inlor.ation in the main most
gratifying. Father Boyle has every reason

to (eel pleased with the result of his efforts.

Father O'Connor, with Uda Waldrop at

the piano, sang two Bible songs by Dvorak.
Recitative and aria from Handel's Oratorio
Samson, a composition by I-'ox and a tradi-

tional Irish folk song. He exhibited a na-
turally flexible tenor voice and invested his

interpretations with a certain sympathetic
shading that delighted his audience. Wil-
liam Van den Burg, with Michel Maskie-
wicz at the piano, played a sonata by \'al-

entini. and Orientale by Rachmaninoff with

that inborn musicianship and convincing
emotional contrast which has already been
admired by concert audiences here ever

since this unusually accomplished musician
has made his home among us.

Chamber Music Society
Home-Coming Concert

SCOTTISH RITE HALL
Wednesday Evening, March 3d

SOLOIST

LEWIS RICHARDS
HARPSICHORD

Tickets $2.00,$1.50,$1.00, 75c

Sherman, Clay & Co.

William Wade Hinshaw's

Opera Company
PRESENTS

"The Marriage of Figaro"

SPECIAL CAST OF
MOZART SINGERS

EDITH.'\ FLEISCHER, Soprano

CLVTIE HINE, Soprano

PAVEL LUDIKAR, Bariionc

ALFREDO VALENTL Bass

RALPH BRAINERD, Tenor

Exquisilely staged and costumed.

Chamber Orchestra.

Direction Hans Morgenstern

Two Performances Only
Wednesday Afternoon and

Evening

February 17th

Scottish Rite Auditorium

Tickets 50c to $2.50 at Sherman.

Cla^ & Co.

L^al Manaiicmcnl: Id.v Grecobv Ston
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MASTER TEACHERS for MASTER STUDENTS

ADVANCED COACHING NORMAL COURSES
THE ART OF INTERPRETATION—SOLFEGE

STUDIOS; 706 KOHLER & CHASE BUILDING, SAN FRANCISCO
2833 WEBSTER STREET. BERKELEY

SIGMUND BEEL
Courses in Advanced Violin

and Ensemble Playing

STUDIO BUILDING
1373 Post Street, San Francisco

PHONE WALNUT 64

RENA
LAZELLE

SOPRANO
San Francisco Opera Company

Az'ailjble fo
Orator

Ri-iilats, Gpcra,

3435 Sacramento Street, San Francisco
PHONE FILLMORE 898

CALIFORNIA FEDERATION OF
MUSIC CLUB ACTIVITIES

At a State Board Meeting of the Califor-
nia Federation of Music Clubs held at the
Palace Hotel on January 31st, a resolution
was passed favoring the repeal of tax on all

concerts and operas—knowing the same to

be of incalculable educational value. The
cultural benefits derived from listening to
good music is conceded even by an unmu-
sical public, as evidenced by concert and
opera attendance. The public should be en-
couraged to hear the best in music—not
taxed—w-hich will in time breed a music-
loving nation.

Marion X'ecki was appointed legislative

chairman. Mrs. Lilliam Birmingham, presi-

dent, left immediately after the meeting for

the south. She will have a meeting of the

program chairmen at Santa Monica on Mon-
day to arrange final details of the Conven-
tion program for April. On Thursday a

Presidents' council will be held at the Bilt-

more hotel, which includes all the presi-

dents of federated clubs in the southern part

of the State.

The board also unanimously voted to have
one night of the convention program de-

voted to the works of California composers.
Mrs. Cecil Frankel. through the board, has

offered $250.00 for the be.st one-act opera; to

be written by an American having resided

in California at least two years: opera not

to have more than six characters and per-

formance not to consume more than one
hour. George McManus. chairman, will fur-

nish further information regarding the con-

test. Manuscripts must be in the hands of

M '

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

High character of work recognised

by famous singers

976 Chestnut Street, San Francisco
Phone Graystone 3320

Dunning Junior Musical Club. Santa Monica
Junior .Auxiliary, Bay Cities Music .Associa-

tion, Junior Tuesday Musical of Pasadena,
Junior .Auxiliary of the Allied Arts Club of
San Francisco.

McMa
The folloN

embership

March 15th.

5 clubs were admitted to

the Federation: Woodson-

MOZART'S MARRIAGE OF FIGARO

Sparkling melody and sustained merriment
are the distinguishing characteristics of the
most famous of Mozart's comic operas, Le
N'ozze di Figaro (The ilarriage of Figaro),
which will lie presented by the William
Wade Hinshaw Opera Comique Company at

the Scottish Rite -Auditorium at a matinee
and evening performance on Wednesday,
February 17ih, tile day preceeding the open-
ing of the San Carlo Company.

In this delightful comedy opera of intrigue
one emiiarrassment grows out of another de-
manding fresh and ingenius contrivances for

the extrication of the characters, while there
is an abundance of effective situations as

well as witty and satirical dialogue and lyrics.

To crown all there is the delicious "music of

Mozart, which flows forth in a stream of

pure melody, charming the ear and haunting
the memory. The famous French comedy
on v:hich the opera is based was skilfully

adapted bj' Da Ponte, and an admirable new
translation has been made tor this produc-
tion by H. O. Osgood, the w^ell-known
.American writer and composer.

The musical numbers are introduced with
excellent discrimination, allowing free and
natural scope for the development of each
situation, without ever hindering the prog-
ress of the plot or obscuring the embroglio:
and even in the ensemble movements and
finales the comedy is carried on with unflag-

ging spirit, while the ear is captivated by
Mozart's delicious music.

Miss Clytie Hine, who plays the Countess,

sang the same role under Sir Thomas
Beaucliamp at the Royal Opera, Covent Gar-

den, London; her voice is one of uncommon
character and as an actress she is superb:

she is a woman of culture and refinement

and noted for her beauty; Miss Edith
Fleischer, the Susanna, was leading soprano
at the Deutsches Opera House, Berlin, where
her beautiful voice and personal charm made
her a favorite: and she took the parts of

Susanna and Zerlina in the Salzburg Festi-

vals in honor of Mozart in 1922, while she

was for the past two seasons leading soprano
w-ith the Wagnerian Opera Company in

.America; during the past summer she sang
in the Marriage of Figaro and Don Giovanni
at Mannheim under the direction of Jo-

KAJETANATTL
SOLO HARPIST

SAN FRANCISCO SYM.

PHONY ORCHESTRA

JUST OUT!

A Method for Harp
By K.'iJETAN .Atil

CARL FISHER, Publisher

For Sale at

irman. Clay & Co., Kohler i Chi

Henry Grobe and Kajetan AttI

seph Stransky; Miss Kathleen Bibb, mezzo-
soprano, another singer of extraordinary
ability, as Cherubino.

Paul Ludikar, bass-baritone, who appears
as Figaro, has sung in most of the opera
houses of Europe under such widely famed
conductors as Toscanini, Strauss, Serafin and
Marinuzzi. He has been pronounced the

greatest Figaro of his time. Alfred Valenti,

another leading light of European opera, is a

dashing Count .Mmaviva. Besides his Euro-
pean appearances, he was leading basso with
Madame Nellie Melba's -Australian Opera
Company, and was for the last two seasons

with the British National' Opera at Covent
Garden. Ralph Brainard, the Basilio of the

present cast, is a tenor with a charming
voice. He was a member of Mr. Hinshaw's
Society of .American Singers, has a good
presence, and acts with a fine sense of

comedy.

Finally, the musical direction of the pres-

ent production is in the hands of Hans Mor-
genstern, one of the most eminent of present

day conductors of opera, who has conducted
Wagner's and Mozart's works throughout
Central Europe, at the Metropolitan Opera
House, New York. He has been acclaimed

by the critics and cognoscenti as a conductor
with a touch of absolute genius. The entire

production has been beautifully costumed
and staged and will, in fact, be as perfect a

performance as could be nchieved in any of

the world's leading opera houses. It will be

given under the local management of Ida

Gregory Scott.

The Allied Arts Club held a meeting at the

Fairmont Hotel on the afternoon of January
27th when the fnllowing program was artisti-

cally rendered: Cello solo: Hungarian Rhap-
sody (Potter), Winston Petty, Helen Mer-
chant at the piano ; -Aria : Romanza from La
Wally (Catalan!), Lelia Saling, Marie Cain at

the piano; Polonaise (Chopin), Ronianzc in

F sharp (Schumann), The Lake of Wallen-

stadt (Liszt), Ruth Meredith; Stein Song
(Bullard), Floral Dance (Moss). Victor

Vogel, Louise Marleau at the piano; A
Writer's Philosophy of Life, Poems (By the

-Author), Anna Blake Mesquida; cello solos:

Prelude (EcclesI, Intermezzo (Vizaldil. Ser-

enade (Frank Bridges). Winston Petty,

Helen Merchant at the piano: book reviews:

Josephine Bartlett: Spring Dropped a Song
Into Mv Heart (Senner); Hunger (Layton),

Moon Marketing (Weaver), Lela Saling;

Dance: Syrian Sword Dance, Plastic Waltz,

Shelah Goldie, Miss Belle Miller at the

piano.
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GIGLI AT AUDITORIUM

Beniamino Gigli, the celebrated tenor of

the Metropolitan Opera Company, who

comes to San Francisco Sunday afternoon,

February 14th, for his only concert appear-

ance in Northern California, is pointed to

as one of the foremost living Italian tenors.

He also is one of the youngest of operatic

artists, as he is now only thirty-two years

old. Gigli sings here at the Exposition Audi-

torium under the management of Selby C.

Oppenheimer, who first presented him to

San Francisco three years ago on the occa-

sion of the first season of this city's own
opera company. At that time Gigli had

practically no following here. His opening

night appearance, however, was the sensa-

tion of the season and ever since that his

followers have been legion.

In recognition of the operatic popularity

that San Francisco has bestowed upon him

here. Gigli will include in his encores many
of the arias that are associated with his

opera engagements in this city. W hen

Caruso passed away friends of Gigli hailed

the latter as Caruso's successor, but Gigli

disclaimed this honor, declaring that when

any supreme artist dies he leaves a place

that no one can fill.

"Those who come after can only endeavor

to make their own place and such I trust

will be the case with me." said Gigli. "1

don't want to be called the successor of

Caruso but would prefer to be known as

only a good Gigli." It is a fact, however,

that Gigli has inherited practically all of

Caruso's Metropolitan roles and a Gigli night

now at the Metropolitan means a sold out

house just as in the days when Caruso

reigned without a peer.

Gigli's program is as follows: Aria Oh,

Paradise from L'Africaine (Meyerbeer"),

sung by Gigli; Aria Manon (Massenet),

Miss Low; (a) Vaghissima sembianza

(Donaudy), (b) Torna -Xmore (Buzzi-

Peccial, (c) Stornelli Capricciosi (Carnc-

vali). Gigli; (a) In the Silence of Night
(Rachmaninoflf), (b) O Del Mio Dolce Ar-

dore (Gluck), (c) Un reve (Griegl. Gigli;

(a) Go Lovely Rose (Quilter), (b) The
Rivals (Deems Taylor), (c) Murmurming
Zephyrs (Adolf JensenV (d) The Cat Bird

(J. W. Clokcy), Miss Low; Aria M'Appari

from Martha (Flotow), Gigli; Duet from

La Boheme (Puccini). Miss Low and Gigli.

MAIL ORDERS FOR PADEREWSKI

Manager Selby C. Oppenheimer. under

whose direction the most famous pianist of

all. Ignace Jan Padcrewski, will appear in the

Exposition Auditorium on Sunday afternoon,

March 21st. announces that for the accom-
modation of the throngs who will want to

hear the great Polish player, in what may
be his last appearance in the West, mail or-

ders w^ill now be accepted. The advance
sale for the Paderewski concert will not start

until Monday morning March 1st, and or-

ders now received will be numbered and
filled in rotation, seats being selected as near

desired location as possible. Stamped en-

velope for the return of tickets and full

amount of value of tickets, together with
government tax should be enclosed. Pader-
ewski will play an all-Chopin program in this

city.

KREMER IN MORE CONCERTS

Isa Krenicr, whose benefit recital at the

Columbia Theatre last Sunday afternoon was
one of the most sensationally successful tri-

umphs of the present season, will return to

San Francisco, following a number of ap-
pearances in Los Angeles and other South-
ern California cities, and according to the

announcement made by Manager Selby C.

Oppenheimer, will give two additional pro-

grams, each replete with new numbers and
many old favorites, at the Columbia The-
atre on the Sunday afternoons of February
21st and 28th.

By special request Miss Kremer will in-

clude in these offerings; Moussorgsky's
Hopak. Rosinni's La Danza, La Glu, No
Sir, and other of last year's favorites, and
will also repeat the stirring Tartarian folk

song Bibike Kiz. which had to be repeated
yesterday. Leon Rosenblum, the eminent
pianist, will again assist the fascinatint,'

Kremer at these events.

WILL ROGERS

Never in his managerial experience, ac-

cording to Selby C. Oppenheimer, has the

mere announcement that an attraction
would appear in this city evoked the early
interest and enthusiasm that the statement
that Will Rogers would soon appear here.

Telephone calls and box office infiuiry as

to when and where the advance sale would
start, what Rogers would say and would he
positively appear here but once have been
almost continual. The famous .\merican
will assuredly be greeted by throngs of his

admirers in San Francisco. Rogers, whose
stage performances have been loudly praised,

is said to be another Mark Twain in the
dry and unctuous delivery of his keen wit
and satire.

His rare wit, as exemplified in his ''Take-
offs" of the nation's notables, is excruciat-

ingly funnj', and his pointed stories evoke
peals and peals of laughter. With Rogers
on his coming visit, come the famous De
Reszke singers, a quartet of international
celebrities, whose classic contributions to the

joint program finish out an evening of un-
usual interest. Rogers and his singing con-
freres will positively appear here but once.
Scottish Rite Hall, the only auditorium avail-

able for the event, though all too small to

hold the throng that will want to attend,

has been engaged by Oppenheimer. Tho
date is Friday night. February 26th, and the
ticket sale will start Monday morning.
February 8th, at Sherman, Clay & Co.'s.

Hazel Johnson Lambert of San Francisco
is making a six months' tour of the Enst.
On November l.^th. Mrs. Lambert sang for

the Educational Society of Baltimore at the
Eastern High School in that city. On No-
vember 19th and 27th she gave recitals with
George Bolek. pianist, member of the Fac-
ulty of Peabody Institute from Balti-

more's new and largest broadcasting Station
WBAL. of -which Frederick Huber is direc-

tor. Mr. Huber is the leading concert man-
ager of Baltimore, and took a great deal of
interest in her work. Recently Mrs. Lambert
sang in the new Auditorium of the Univer-
sity of Florida in Gainesville. Also while in

Gainesville. Mrs. Lambert sang solos in

Holy Trinity Church and appeared at a num-
ber of private musicales.

Management SELBY C. OPPENHEIMER

ONLY
RECITAL

THE
GREAT
TENOR

GIGL
AUDITORIUM
NEXT SUNDAY AFTERNOON

TWO MORE CONCERTS
GREATEST SUCCESS
NEW PROGRAMS

COLUMBIA
TWO
SUN.
AFTS.,
FEB.
21-28

ISA

\KREMER
Tickets NOW at Shernnan, Clay & Co.

fgtfckmugJIalQi)

COMING EVENTS
FEBRUARY

February 16th. 8; 15 p. m.
I'ia.it) Recital— I'upils of Lincoln

Batchelder

February 18th. 11:00 a. m.
To Kalon Club— Choral

Rehearsal

February 18th, 8:15 p. in.

Vocal Recital—Pupils of Homer

February 19th, 8:15 p. m.
iolin Recital—Pupils of Sophit

Dubman
February 20th. 3:00 p. m.

lano Recital— Pupils o( Henrick

February 20th. 8:15 p. n
'iano Recital—Pupils of A

Holceiiberg
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DISTINGUISHED ARTISTS RESIDING IN CALIFORNIA

GRACE

HENKEL
LYRIC-COLORATURA

Available for Concerts. Programs in

Italian, French, German and
English

Soiiijs and arias icith flute obligato

655 Powell Street, San Francisco
Phone Kearny 7536

NOAH
STEINBERG

Concert Pianist

Instruction

Studio: 3404 CLAY STREET
PHONE FILLMORE 6847

NORMAN SMITH RECITAL

Norman Smith will appear In recital Tues-
day evening, February 16th, in the gold ball-

room of the Fairmont Hotel, under Alice
Seckels' direction, making his hrst pubHc
appearance in San Francisco since he was
nine years old, and was acclaimed then as

a prodigy. Since that time he has worked
diligently and w'hole-hearledly in the perfec-

tion of his art and his appearance here at

his debut recital it is expected will be a
happy climax and a brilliant testimony to

his industry and the fruition of his talent.

He will be heard in the following program,
with George Kruger at the second piano,

in Liszt's Hungarian Fantasie: Prelude and
Fugue in C Minor ( Bach-Tausig) ; Sonata
in A Major (Scarlatti-Leschetizky ) ; Sonata
in C Major. Op. 53 (Beethoven); The Trout
(Schubert-Heller) ; Nachtgesang ( Hermann
Genns) ; Mazurka in A Flat. Op. 50

(Chopin"); Rhapsodic d'Auvergne (Saint-

Saens) : Hungarian Fantasie (Liszt).

MATZENAUER IN CALIFORNIA

Madame Margaret Matzcnauer, p r i m a

donna contralto of the Metropolitan Opera
Company, who wnll appear as soloist with the

San Francisco Symphony Orchestra in an
all Wagner program. February 10th. will be
heard in song recital on the Elwyn Artist

series in the Civic Auditorium. Monday eve-

ning, February 15th. Mmc. Matzenauer's
present tour is meeting with the same bril-

liant success that has characterized her en-
tire career. Besides her two appearances in

San Francisco, she is also giving concerts in

Stockton. Glendale. Los Angeles, Oakland,
San Rafael and Santa Barbara, in California

alone, after which she is booked for a tour in

the Northwest.

The next attraction on the regular Elwyn
Series will be the first performance of the
San Carlo Grand Opera Company in gala
opening with "Rigoletto," Thursday eve-
ning, February 18th. Cecilia Hansen, noted
woman violinist, follows the San Carlo date
on the series, March 1st, after which comes
Roland Hayes, negro tenor, on March 23d.

EVA GRUNINGER

ATKINSON
CONTRALTO

1123 Clarendon Crescent

OAKLAND, CALIFORNIA
Phone: Glencourt 3951

MaitaiTcment Alice Seckels

A VALENTINE PROGRAM

Saturday afternoon, February 13th, at 2:i0

o'clock, the Junior Auxiliary of the Pacific

Musical Society, Mrs. Horatio F. StoU, chair-

man, will celebrate St. Valentine's Day by
sivin^ a lovely program in the ballroom of

the Fairmont Hotel. St. Valentine himself,

in the person of C. William Friedrichs, Jr.,

will be there to extend a greeting to the

grownups and the young people. One of

the newest and youngest members of the

.Auxiliary is Laddie Grey, a little boy of six

and a very talented child, who will play a

group of piano numbers. Stewart Brady, tiie

nine-year-old boy with an unusually beauti-

ful voice, will sing. A cordial invitation to

attend is extended to all tliose who are in-

terested in children who are being educated
along academic, sound principles in music.
The program is as follows: A Greeting

from Saint Valentine—Saint Valentine (C.

William Friedrichs, Jr.), Evelyn Bicbe-

sheimer at the piano; Piano Solo—Minuet in

B flat (Bach). Gladys at Play (Mokrejs),
Jewel Gilman: Piano Solo—Sonatina in G
fBeethoven), Gypsy Rondo (Haydn), Shir-

ley Armstrong: Impromptu No. 4 (Chopin),
Rondo a la Turque (Mozart). Josephine
Wein; Valentine Song, to a little girl. The
Sweetest Story Ever Told, the boy—Stewart
Brady, the little girl

—

Dolores Golden,
Evelyn Biebesheimer at the piano; Trio for

violins—Polish Noel 13th Century, Swedish
Lullabye, Guy Moore, Robert Miller, Rol>ert

Nelson, Babette Wessa at the piano; A Little

Romance (Gurlitt), Minuet in G (Bach),
Minuet in F (Mozart), Laddie Grey: At the
Convent (Borodine) ; Butterfly (Lavellee),

Elvira Ferrari; Violin solos—Gypsy Airs
(Sarasate), Serenade (Schubert), Frances
Wiener, Evelyn Biebesheimer at the piano;
Ensemble for two pianos—Tarantelle (Hel-
ler), Country Dance (Nevin). Marie Becker,
Francis Violich: Hungarian Rhapsodic No.
2 (Liszt), Helen Resnick.

PRAISE WORTH WHILE

Mr. Walt Roesner, Locw's Warfield Thea-
tre. San Francisco.

I am writing to you in the capacity of sec-

retary of the Jolly Monks Club, an organiza-
tion of high school students. Several of us
had the pleasure of seeing your performance
last week, and we were especially entertained
by your Charleston. We immediately cir-

culated the news, and every club member

—

there are twenty-four—saw the performance.
."Kt a meeting last night your Super-Solo-

ists were voted the most entertaining in

town, and your direction,—the only word de-

scribing it, is perfect.

So, on behalf of the officers and members
of the Jolly Monks' Club, I want to thank
you and the Super-Soloists for the pleasure
they have given us. Very truly yours.

Ted Madden, Scribe.

Bob Gordon, Abbot.

EMILIE LANCEL
MEZZO-CONTRALTO

Recital and Concert
Available for Pacific Coast Dates

In Los Angeles 1547 S. Gramercy Place

January, February, March, 1926

In Portland 1293 Williams Avenue
April, May, June, 1926

In San Francisco 778 Eighteenth Avenue
October, November, December, 1926

ATTRACTION AT WARFIELD

No motion picture to be shown in San
Francisco this season will be more important
than the Cosmopolitan production of Vi-
cente Blasco Ibanez' story. The Torrent,
which opens at Loew's Warfield Theatre on
Saturday, February 13th. just finished in

serial form in the Examiner, The Torrent
has a tremendous following of the better

type of fiction lovers. Just as The Four
Horsemen was a great book and picture, so
is The Torrent.

The importance of the author, the worth
of the story, the splendid cast of players, the
direction of Monta Bell, the excellence of

the Cosmopolitan production, and the fact

of The Torrent being a Metro-Goldwyn-
Mayer picture, all combine to make this en-
gagement one of interest and importance.
'V'ou will be attracted by The Torrent, if you
like the good things of the screen—you will

be highly entertained, and you will be well

repaid for having seen this important screen

attraction.

FINE PICTURES COMING HERE

The list of motion picture bookings for

Loew's "Warfield for the next few months
contains more real successes than ever be-

fore in the history of this theatre. Following
The Torrent will come Richard Barthehness
in Just Suppose, a splendid story in which
the handsome young Mr. Barthelmess will

be supported by Lois Moran, an exception-

ally beautiful and clever girl whom Samuel
Goldwyn discovered in Paris. Norma Shear-
er's next starring vehicle is called The
Devil's Circus, the title having been changed
from The Light Eternal. Charles Emmett
Mack is the leading man. and Carmel Myers,
San Francisco girl, is prominent in support.

Infatuation is the intriguing title of Corinne
Griffith's next picture. Percy Marmont and
Malcolm MacGregor are in support of "the

orchid of the screen." In The Barrier, Me-
tro-Goldwyn-Mayer claim they have the

most pulse-quickening drama of the year.

It is a new production of the Rex Beach
novel of Alaska, and the splendid cast in-

cludes Norman Kerry, Lionel Barrymore,
Marceline Day, Henry Walthall and George
Cooper. Marion Davies is putting the finish-

ing touches on her next picture, Beverly of

Graustark, and it will be among the spring

releases.

Madame Rose Relda Cailleau gave a de-

lightful studio recital on Saturday afternoon,

January 30, when several of her artist pupils

interpreted a well-chosen program. A num-
ber of guests present commented upon the

fine quality of the singing and also on the

poise and assurance of these young vocalists.

Those who contributed to the afternoon's

pleasure were: Miss Ruth Ward, Camille

Crawford, Marian Henley, Aileen Harrison,

Ursula Murphv, Veronica Davis, Alice Wil-
son, Florence Welch, Elizabeth Magee. Mad-
eline O'Brien and Beulah Masterson.
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I

By Anna Schulman Kessler

New York, Kc'di nary 1, 192(1

New York's niid-season always brings

Ruest conductors to the front. Supreme at

the present motnent is Toscanini, acdanncd

by all as the ^reatfst of orchestral conduc-

tors. He came to New York eighteen years

ago as a conductor of the opera. Mnce

then he has risen to the dizzy height of^ con-

duciing not only opera, but also symphony.

His personality is so compelling that the

great bow down before him. His engage-

ment for a series of fourteen concerts by the

Philharmonic Society of New York is always

an occasion for great rejoicing. As one

critic said; "Toscanini conducted—what

more can one ask?" At the conclusion of

Toscanini's engagement, the baton again

falls into the hands of Xlengleberg, also a

yreat favorite here. Kleniperer made his

Tlebut as guest conductor of the New York

Svniphony on January 24th, conducting the

Havdn C minor, the Mozart Jupiter and the

Beethoven No. 7. He is an exhilarating and

forceful conductor, and at the conclusion of

the concert, the audience expressed its ap-

proval in no uncertain terms. The critics

were of one mind with the audience and now
Klemperer's hold on the music loving people

here is strong and sincere.

The Metropolitan Opera is now entering

upon its fourteenth week. Among the out-

standing features are the debut of Mary

Lewis, who worked her w^ay up froin the

Zeigfield Follies to the role of Minn in La

Bohcme. Another American triumph is that

of Lawrence Tibbett, the young California

baritone, who was given the role of Titto

Undo as Ncri in La Cena delle Bclife. the

new opera by Giordano. After Ruflo's de-

parture, the choice for a time lay between

De Luca and Danise, but Tibbett was finally

chosen. Another -American triumph at the

Metropolitan was that of .Mbert Troy, a

young dancer of twenty-two who made a

huge success as a solo dancer in The Jewels

of the Madonna and in La Vestale. He
started his career with Adolph Boln in

Buenos .Mres.

The program for the week at the Opera

is as follows: Tristan and Isolde, with

.Mmes. Larsen-Toden and Branzell; Messrs.

Taucher. Whitehall and Meador; Bodanzky
conductin.;;. The Jewels of the Madonna,
with Jeritza and Martinelli; Papi conduct-

ing. Romeo and Juliette, with Bori and

Gigli: Hasselinans conducting. Lo Boheme.
with Mary Lewis, Johnson and Scotti; Papi

conducting. A revival of the Bartered

Bride with Mueller, Laubenthal, Bohnen and
Meador singing the leading roles, and with

Rudolph and Bonfiglio as the dancers; Bo-
daiizkv conducting. La Cena della Befle,

with Alda. Gigli and Tibbett; Seralin con-

ducting. Rigoletto. with Galli-Curci (who
failed to come up to par) and Chamlec: Sera-

fin conductin.g. La Vestale. a most spec-

tacular opera, with Ponselle, Matzenauer and
lohnson in the leading roles; there was an
enlarged chorus of 450 and a ballet of 100,

with Troy and Rudolph as the premier
dancers. La Juive closed the week with
Easton and Martinelli in the title roles;

Hasselinans conducting. The performance
was for the benefit of the French Hospital,

which was enriched to the amount of

$10,000.

There were over 100 concerts in the city

during the month of January; among the

performers were two California pianists;

one was Isaiah Seligman. who has been doing

splendid work this season, and .\shlcy Pettis,

who has been steadily gaining favor with

the .\merican public until ^he is now looked

upon as one of the great among the younger

pi.mists.

Russian pianists were well represented in

the month's recitals: Walter Gieseking,

who came here quietly, and in his quiet man-
ner created a furore. After playing a Bach

partita, he was recalled four times—a most

unusual occurrence, .\nother recital was that

of Leff Pouishnoff, who gave a brilliant per-

formance which revealed broad musicianship

and a dynamic technic which is rarely found

in youiio pianists. Mr. and Mrs. Lhevinne

glNr.l F TICKETS, RIGOLETTO ONLY, NOW ON SALE

Feruu.\rv 5, 1920

gave a joint recital, in which there was

such marvellous ensemble playing that it

seemed as if the two were one. Ignaz

l"rie<lman, who needs no introduction, has al-

ready given two recitals this season. He
surmounts all technical difficulties with the

most surprising ease. Brailowsky, whom it

is always a treat to hear, delighted his audi-

ence by his forceful style and dynamic per-

sonality.

SAN CARLO GRAND OPERA
1 FORTUNE GALLO

-1[,0 People— Distinguished
hestra—Chorus of 70 Voice;
-Corps De Ballet of 24.

America's Greatest Touring Organization
European Stars—Augmented Symphony Or
vesture of Settings, Costumes and Lighting

CIVIC AUDITORIUM
10 DAYS COMMENCING THURS. EVE., FEB. 18

THURS. EVE.. FEB. 18
FRI. EVE., FEE. 19

SAT. MAT., FEB. 20
SAT. EVE., FEB. 20
SUN. EVE. "
MON. EVE

REPERTOIRE
TUES EVE., FEB. 23 CAV. & PAG.
WED. EVE., FEB. 24 J-.^.'t.It
THURS. EVE.. FEB. 25 ^^VH
FRI EVE., FEB. 26 TOSCA
CAT MAT.. FEB. 27 THAIS
- i»'"''

j_^g 2^ TRAVIAT/1

RIGOLETTO
AIDA

BUTTERFLY
TROVATORE

CAR
MON.EVE:. FEB. 22 BOHEME SAT. EVE.. FEli. .. ^ ""«

SAVE 50% ON SEASON TICKETS
,^

InY four Or''mOrI'oPEBAS ^rREp"E'RTOrRE"rlxbEPT 'oP I N I N g" N I G H T

,

FOLLOWING RATE:

REGULAR $3.30 SEAT FOR $1.65

FOR ANY FOUR OR MORE OPERAS epertoire (EXCEPT

OPENING NIGHT)

REGULAR $2.20 SEAT FOR $1.10
-SHERMAN, CLAY i CO.
CLOSES FEBRUARY 13

CONCERT BUREAU
SEASON TICKET SALE NOW
SEASON SALE DEFINITEL"

MANAGEMENT ELWY^

ELWYN ARTIST SERIES—CIVIC AUDITORIUM
TICKETS ON SALE NOW AT SHERMAN, CLAY iS. CO.

Opening Night San Carlo Opera, Feb. 18 Margaret Matzena

MASTER COACH

PATH ^TFINnORFF Complete Grand and Light Opera Repertoire

llWJLl O 1 IJlllL'V/lM 1
g^^ ^^,^1^^ ^ (.^^3^ Building Phone Garfield 6729

, „.,^,A,Mi-. TELEPHONE PIEDMONT 3485
5302 BROADWAY, OAKLAND

MISS ELIZABETH WESTGATE =- - ^'ar^n!?n?
° '^"

organist and Musical Director of First Presbyterian Church, Alam.da. Home Studio: 1117 Par

Street, Alameda. Telephone Alameda 155. Thursdays. Merriman

Oakland. TelephDne Piedmont 2770

597 Eldorado Av

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ. ERICKSON & CO., Inc.

Phone Douglas 4273

SAN FRANCISCO

jjlr Bean studied in Europe with the teach-

MR. ANDREW BOGART -[.^o^--
---- -^X

J. HUBBARD, DUDLEY BUCK, etc.

TeacHer of Singing Kohler & Chase Building Phone Douglas 9256

MRS. CARROLL NICHOLSON
32 LORET.A AVENUE

CONTRALTO
Teacher of Singing

PIEDMONT, CALIF.

MADAME V'DIQTQppY PRIMA DONNA SOPRANO
JOHANNA
Phone Douglas 6624

Thorough Vocal and Dramatic Training

740 PINE STREET

CARL RACKLE
PIANIST

270 Parkside Avenue
Brooklyn, N. Y.

MME. PARRISH-MOYLE
(Mrs. Gilbert Moyle) SOPRANO

Available for Recitals and Muslcales
Limited Number of Pupils Accepted

1'li.ine Berkeley 5046

101 Kohler & -r Building. San Francisco
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

& Chase Bldg.

Oakland

Tuesday Afternoon. 706 Kohl
Phone: Sutter i

Friday Afternoon, Kohler & Chase Bldg.,
Residence Studio: San Anselmo—Phon 272

MANNING SCHOOL OF MUSIC
JOHN C. MANNING, Director

3242 Washington Street Phone Fillmore 395

PEARL HOSSACK WHITCOMB
DRAMATIC SOPRANO

Absolute Method of Voice Upon the Breath
Monday. Thur. and Sat., 1005 Kohler S Chase Bldg.
Phone Garfield 6723. Res. Phone Graystone 4013

WALLACE A. SABIN
UrsflDlbt ToDipIo Eraanu-EI. First Church of Christ
Scleiitlst, IHrector Lorln? Cluli. San Francisco, Wednes-
day, 1015 SacrameDto Street, Phone Fillmore 7936*
Suturduj, First Christian ScleDce Church. Phooe Frank-
lin 13M:; Kes. Studio, 3142 Lewlston Afeuue, Berkeley

Phone Piedmont 2428
'

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT. Pianist

207 Cherry Street. Bet. Washington and Clay
Phone Pacific 9306

ALFRED HURTGEN
Coach and Ac

Residence Studio: 3232 Jackson Street. San Francisco

Telephone: Fillmore 8240

AUSTIN MOSHER
Pupil of MAESTRO PICCOLI (Schipa's Teacher)

VOICE COACHING
700 Kohler & Chase Building. San Francisco

Residence Phone Fillmore 4739

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Du-eclor ZECH 0RCI1E.STR..\

21 Euclid Avenue Phone Bayview 8189

ALDA ASTORI
ACCOMPANIST

Lessons on Piano and Coaching in Italian

and French
Studio: 698 Bush Street Phone Sutter 840;

The Mo.icow Art Theatre Musical Studio
as been giving some unusual performances

and is now in its eighth week. It is under
tlic direction of Morris Gest, who hrought

Cecilia Hansen, the beautiful young Rus-
sian violinist, who was heard on the coast
last season, gave her first recital of this sea-
son at Carnegie Hall. She was charming
to listen to and a joy to look at.

Roland Hayes, the negro tenor, has
.ichieved a following which is able to till

I. urncgie Hall three times running within
two months. At his last recital, the au-
dience overflowed onto the stage, where
tluy sat in rapt admiration.

MUSICAL GOSSIP

Marguerite Melville Liszniewska, the
American pianist and pedagogue, who is at
liresent in California teaching, has made a
number of important concert appearances.
On January 29th and .31st, Madame Lisz-
niewska played the Schumann Concerto with
the San Francisco Symphony Orchestra un-
der the direction of Alfred Hertz. Following
these appearances this artist appeared in a
recital at Scottish Rite Hall, assisted by a
string quartet composed of members of the
San Francisco Symphony Orchestra. On
January 27th. Madame Liszniewska gave a
recital at the School of Music. Dominican
College, San Rafael, and interpreted the
following program: Sarabande {Rameau-Go-
dowski): .'\ppassionata (Beethoven); Ecos-
saises (Beethoven). Other composers who
were given consideration at this event in-

cluded Brahms. Debussy, Liszt and Chopin.

Daisy O'Brien, the efficient vocal teacher,
miitar and instructress and ensemble coach,
has opened an attractive new studio at 1604
Bonita avenue. Berkeley. On January oOth.

Miss O'Brien gave a house warming in the
nature of a reception when a number of
members of the Etude Club of Berkeley,
.Vlameda County Music Teachers' Associa-
tion, San Francisco Musical Club, as well as

Madame Florida Parrish-Moyle. Edgar Al-
bert Thorpe and Miss Zanette Potter called.

Assisting Miss O'Brien in receiving her
.guests were: Mr. and Mrs. J. Wilson-Jones.
Mr. and Mrs. Branch, Mr. and Mrs. William
-\rthur Turner. Mrs. Drona Simon-Sousa.
.Mrs. Letitia Anjia Miller and Mrs. Marion
Ford. .A delightful musical program was
rendered, after which the guests enjoyed a

delicious supper.

Achille L. Artigues, one of San Francisco's
foremost or.ijanists. is now entering upon his

ihirteenth year as musical director and or-
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LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Course of Operatic

Training. 2730 Pierce Street. Phone Fillmore 4553

Dominican College School of Music
SAN RAFAEL. CALIFORNIA

Music Courses Thorough and Progressive. Public

School Music, Accredited Diploma

PASMORE VOCAL STUDIOS
Suite 506. Kohler & Chase Building. San Francisco

2530 College Avenue, Berkeley. Residence, 291

Alvarado Road, Berkeley

The College of the Holy Names
LAKE MERRITT, OAKLAND

Complete Conservatory Course—Piano, Harp. Violin.

'Cello, Voice, Counterpoint. Harmony. History

WARRINER VOCAL STUDIOS
(Formerly of Metropolitan Opera House. Xew York)
702 Kohler & Chase Building Phone Kearny 7816

MME. MARIE HENRIETTA WARRINER
Teacher of Singing

CHARLES WILLIAM WARRINER
Pianist, Vocal Coach and Choral Conductor

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. ra. to 12:30 p. n-,.

4:00 p. m. to 6:00 p. m.
540 Stockton Street ;

:

:

:

San F

Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

ganist of St. Mary's Cathedral. During thc.-c
many years, Mr. Artigues has succeeded in
presenting the musical contributions of the
services in the most artistic fashion. For the
recent Christmas program, Mr. Artigues ren-
dered at the Cathedral for the first time a
mass by Chas. M. Widor. organist at St.
Sulpice Church, Paris. This work consists
of two choirs, one a mi.xed choir and the
other a male choir. In addition to the Cathe-
dral soloists, consisting of Mrs. Irene Le

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY lOTH. 186G

One of the Oldest Banks in California,
the Assets of which have never been increased
by mergers or consolidations with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Cal.

DECEMBER 31st, 1925
Assets $107,232,609.22
Capital, Reserve and Contingent Funds 4,250,000.00
Employees' Pension Fund over 525,000.00

MISSION BRANCH Mission and 21st Streets
PARK-HKESIDIO BRANCH Clement St. and 7th Ave.
IIAICHT STREET BRANCH H.-iight and Belvedere Streets
W EST PORTAL BRANCH West Portal Ave. and UUoa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (41^1 per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of

resident artists and teachers, the Pacific Coast Musical
Review, under the personal direction of the Editor, has

_ established a FREE MUSICAL BOOKING, INFORMA-
MATION AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are in earnest

regarding their musical education.

We are now carefuUy compiling a list of clubs, managers and
others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists.

To satisfy various demands it will be necessary to grade these

artists according to the experience they have had. Those having
had no experience will be recommended to those seeking gratu-

itous services. Those from two to ten or more years* experience

will be listed according to fees agreed upon between them and the

editor of the Musical Review.

Those interested in this bureau may obtain further information

by calling at or telephoning to the Musical Review office, 801

Kohler & Chase building, telephone Garfield 5250. More particu-

lars will appear in subsequent issues of this paper.
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\o>r, Miss Frances Woodbridge Robert

'Batt son and J. Corral, there ^vas M's Z.

Jenkins, Mrs. Wm. Orton, Mrs. J- .S>mo"' •'''•

Gilet", G. Jones, M. Jones, F. F.gone and

Ae Cathedril choir, who gave '-aHuble as-

sistance in presentnig this mass ni a beautitu

iianner. The program in
"^/"t-^'^hrTstm

follows: Gregorian Fantas e «" ^hnstmas

natus est (A. L, '^'^'S^^'y; r^U^Vklor)'
Widor); Gloria in excelsis (t. «• WcWr )

,

Credo n unum (Beethoven); Offertory-

Ades?e Fidelis; Sanctus (Widor) .Bened.c-

Tus (Widor); Agnus Dei (Wider); Organ

Postludc from Symphony (Widor).

Louise Polos, made her bow to San Fran-

ci.To musical people in a piano "Cital at

Chickering Recital Hall on Thursday exe-

MRS. WILLIAM STEINBACH
VOICE CULTURE

Studio

:

,02 KOHLER & CHASE BUILDING,
md San Fran

Phone Kearny 5454

oTaluate' of^ Scho.a Can.orum PaHs.
0^,f-^=^',/J;

"^'^o'rgafa'nd'pian'lrd.irga
MusUal CoUege^

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe Street

PIERRE DOUILLET, PIANO

NITALIA DOUILLET, VOICE
Phone Sutter 7387 305 Kohler & Chase Build.n,

vnirK SPECIALIST-COMPOSITION
Wio 60^604 Kohler & Chase Burldms
Studio.

p^^^^ Garfield 6728

Maaame Charles Poulter—Soprano
Voice Culture. Piano

Residence Studio, 588 27th Street

Oakland-Phone Oakland 2079

^ARY^OONAN McCREA
TEACHER OF SINGING

Phrt;uXs^r ^""'R^^PHo^^'^ari-^S,,

"Ji^E^NCOLBURN HEATH

Phone West 4890
""

HENRIK GJERDRUM
PIANIST

„.., .jocR 2321 Jackson Street
Phone Fillmore 3256 '"

^^XURAWERTHEIMBER
Preparatory Teacher for

Mrs. Noah Brandt

Phone Fillmore 1522 2^" S"" ^""'

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phono Graystone 5542

JOSEPH GEORGE JACOBSON
PIANO

ning, December 10th. Impressed with the

simplicity of Joseph Lhevinne's art, she

journeyed East to absorb some fundamentals

and has been working quietly since her re-

turn to Berkeley. Gratified by the encourage-

ment she received from the master, she found

sufficient ambition and energy to prepare the

following program which she rendered much
to the satisfaction of her appreciative hear-

ers: Pastorale (Scarlatti), Marcia Funebra,

Pianoforte Sonata, Op. 26, (Beethoven),

Prelude and Fugue F minor (Bach), Eight

Preludes, Op. 28 (Chopin), C major, C minor,

G major, A major, F sharp minor, C sharp

minor, G sharp minor, F minor; Notturno

(Grieg), Spring Song (Mendelssohn)

I'EBRl-ARV 5, \92i>

Everyone interested in music should sub-

scribe "for a music journal. The Pacific

Coast Musical Review keeps you posted on

the activities of visiting artists as well as

those of your friends, and it costs only one

dollar a year.

JOSEPH GREVEN
VOCAL INSTRUCTOR AND VOICE

SPECIALIST
Teacher of Prominent European and

American Singers

MRS. J. GREVEN
PIANO AND HARMONY

3741 Sacramento Street Phone Bayview 5278

prom^tu, A flat major (Chopin)," Polonaise, RQSE RELDA CAILLEAU

Phone Fillmore 348 2833 Sacramento Str*

Madame Louise Mackay-Grant
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios

Residence Studio: 1276 JONES STREET
Telephone Franklin 1888

C sharp minor (Chopin), Waltz, E min
(Chopin).

John Ribbe gave a piano recital in the

Ampico salons of the Wiley B. Allen Co., on
Friday evening. February 5th. Mr. Ribbe

selected the following representative and in-

teresting program for performance on this

occasion: Ballade A flat. Prelude A flat. Pre-

lude D minor, Scherzo B flat minor, (Cho-

pin): Reminiscence (Liszt), Etude E flat

(Rubinstein), Submerged Cathedral (De-

bussy), Barque on the Ocean (Ravel).

Knut Ohrstrom, tenor of the Royal Opera
of Stockholm, Sweden, gave a recital at Na-

tive Sons' Hall on Wednesday evening,

January 27th. Henrik Gjerdrum was the

pianist of the evening. The program pre-

sented on this occasion was as follows:

Ballad (W. Stenhammer), Evening Idyl (A.

Korling), What We Love the Most (R.

-\lthen), Knut Ohrstrom, Henrik Gjerdrum
at the piano; Hunting Song (Cronhamn,)
Finland's Song (Pacius), chorus; Spring

(E. Hiklach), Love's Festival (F. Wein-
gartner). Resignation (C. Roma), .Star-

Eyes (O. Speaks), Knut Ohrstrom; Wed-
ding Marcli from A Peasant Wedding (A.

Soderman), The Ceremony in Church from

A Peasant Wedding (A. Soderman), chorus;

Serenade (Gounod), Aria from II Trova-

tore (Verdi). Aria from La Boheme (Puc-

cini), Knut Ohrstrom; The Song of Gooil

Wishes from A Peasant Wedding l.\. Soder-

man), The Wedding Feast from A Peasant

Wedding (A. Soderman), chorus; Wings of

the Night (Rangstrom), Longing for the

Native Land (Liljefors), Swedish F..lk

Songs, Knut Ohrstrom.

Mary Newsom, soprano of the San F'ran-

cisco Opera Company, assisted by Lincoln
Batchelder, pianist, gave a song recital at

Native Sons' Hall on Friday evening, Janu-
ary 15th. The following program was
thoroughly appreciated by a large and demon-
strative audience. Other duties prevented

the editor of this paper from reviewing this

event. The program was as follows: Nina
(Pergolesi), Oh Sleep—Why Dost Thou
Leave Me (Handel), Aria from Marriage of

Figaro—Deh vieni non tardar (Mozart).
Mary Newsom; Nocturne in D flat (Chopin),
Polonaise, Opus 53 (Chopin). Lincoln Bat-
chelder; La rose et le Rossignol (Rimsky-
Korsakow), Si j'etais jardinier des cieux

(Chaminade). Aria from Louise—Depuis le

jour (Carpentier), Mary Newsom; In the

Silent Night (RachmaninolT), Shepherd's

Song (Edwards), Time of Parting (Hadley),

May Morning (Denza), Marv Newsom;
Minuet (Bizet-Rachmaninoff), Valse Bril-

liante (Mana-Zucca), Lincoln Batchelder;

Aria from Rigoletto—Caro Nome (Verdi),

Mary Newsom.

Mrs. William Henry Banks, former presi-

dent of the Pacific Musical Society and well

known as a pianist and teacher, has moved
into her new residence, 95 Linares avenue.

Forest Hill, San Francisco. In this new
home. Mrs. Banks has fitted up a most

charming and attractive studio, where she

will continue imparting her musical knowl-

edge to her large class of pupils.

Opera Comique, Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

MARY ALVERTA MORSE soprano
TuesdayTeacher of Singing: Studio,

Kohler & Chase Building. S;

Studio. 166 Santa Ro:
Humboldt 191

nd Frida:

Oakland. Phone

San Francisco Conservatory of Mi sic

(Ada Clement Music School)

Phone Fillmore 898 3435 Sacramento Stree

ALMA SCHMIDT-KENNEDY
PIANIST

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

704 Kohler & Chase Building Phone Garfield 5493
Author of "Piano Playing by

MARION RAMON WILSON
imatic Contrail Opera Success

loncert Successes in the United Sta
1825 Leavenworth Street. Phone F:

Europe.
Address

:

I 3591.

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995
Thursdays, 1002 Kohle.

Phone Garfield 1896

LILLIAN HOFFMEYER HEYER
MEZZO SOPRANO

TEACHER OF SINGING
Res. 95 Coleridge Street. Phone Valencia 9869
Tuesdays, 2321 Jackson Street Phone Fillmore 3256

ANNAE KRAMER BLOTCKY
MEZZO-CONTRALTO

Available for

Song Recitals, Oratorios. Solo Groups
Pu[iils Accepted

Address: 2355 Polk Street Phone: Graystone 5672

KATHLYN E. WOOLF
FLUTE AND PIANO

1427 CHESTNUT STREET SAN FRANCISCO
Phone Walnut 561

BETTY DREWS GRUBL
SOPRANO

Just Returned from Europe

Studio: 2734 Derby Street. Berkeley, Calif.

NICOLAE GEORGESCO
VIOLIN TEACHER—EUROPEAN METHOD

FNSEMBLE PLAYING
2713 Sacramento Street San Francisco

Phone West 7866

ESTHER HJELTE
PIANIST AND TEACHER

Recently RetiiriieJ from Study in Paris

OAKLAND
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Pearl Hossack Whitcomb, dramatic so-
prano of note and efficient teacher, presented
her pupil, Muriel Bates Keast, lyric soprano,
in a recital at Chickering Hall, Tuesday eve-
ning, January 26th. Mrs. Keast possesses a
voice of such beauty of tone that she com-
pletely won her audience with the singing
of her first number. There is a ringing clar-
ity in the upper register that is well balanced
by a warm middle register. One feels that
with continued study, Mrs. Keast should
make a place for herself in the artistic field.

The following constituted the program;
Lungi dal caro bene (Sarti), Care selve
(Handel); A Spring Morning (Old Eng-
lish); Tes Yeux (Rebey); Die Forelle (Schu-
bert); Aria—Addio di Mimi, La Buheme
(Puccini); Robin's Song (White); .Across
the Dee (Whitney Coombs); Down in the
Forest (Ronald); Lo ! Here the Gentle Lark
(Bishop).

The Arrillaga Musical College announces
a student recital at the college, Friday, Feb-
ruary 12th, at 8:30 p.m. Following is the

program : Piano solos—Waltz in C flat ma-
jor (Chopin), Waltz in C sharp minor
(Chopin), Harry Dunn; baritone solos—Give
a man a horse he can ride (O'Hara). Gypsy
John (Clay), The Sword of Ferrari (Bullard),

Sven Klitgaard ; piano solo—Kammenoi-Os-
trow (Rubinstein), Rogona Sanders; soprano
solos—Sercnata (Tosti), Porgi .Amor (Mar-
riage of Figaro) (Mozart), Mother. Please

Explain (Old French), Edythe West; organ

solos—Largo (New World Symphony)
(Dvorak), Andante Cantabile (4th Sym-
phony) (Widor), Georgia Lindberg; soprano
solos—O mio Bambino (Gianni Schicchi)
(Puccini), Ah I Jeris (Jewel song from
Faust) (Gounod), Obstination (Fontenailles),

Lena Susulich; Hark, hark the lark! (Schu-
bert-Liszt), Liebestraume (Liszt). Helen
Shattuck.

1 San Francisco's Greatest Entertatrment «<^

LoEW's warfielD
Market at Taylor—Opposfte Sixth Stree

NOW PLAYING

'THE TORRENT''
\ -Mishtv I>ove Drama of did .sipain ivitl

an .All-Star Ta.^t. In.kulirg

RICARDO CORTEZ :: GRETA GARBC

F VN( iici.v VNu .Marco's

"SYNCOPATION IDEAS"
WALT ROESNER MUSIC

News Weekly - Comedy . Other Films

m

LOS ANGELES ANNOUNCEMENTS

L. E. BEHYMER
Manager of Distinguished Artists

Executive Offices;

705 Auditorium Building, Los Angeles

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. Bldg. Los Angeles

Zoellner Conservatory of Music
LOS ANGELES

1250 Windsor Boulevard 6318 Hollywood Boulevard
Complete Faculty of Artist Teachers

Mme. Anna Ruzena Sprotte
VOICE

3006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

The Joseph George Jacobson Piano Class
gave its third monthly recital of the season on
Friday evening. January 15th, at Sequoia
Club Hall. The event was well attended and
thoroughly appreciated. The following pro-
gram was beautifully presented by Mr. Jacob-
son's talented pupils: Sonata Op. 53 (Bee-
thoven). Gladys Ivanelle Wilson; The Song
of the Grandfather's Clock (Jos. Geo. Jacob-
son), Caprice Viennois (Kreisler), Country
Gardens (Percy Grainger), Vera Adelstein;
Nocturne D flat major (Jos. Geo. Jacobson),
Polacca Brilliant Op. 72 (Weber), Rebecca,
Nacht; Concerto A minor Op. 85 (Hummel).
Myrtle Edna Waitman; Raindrops (Jos. Geo.
Jacobson), Habanera (Spanish Dance), (Jos.

Geo. Jacobson), Florence Reid; Valse No. 15

(Brahms), Berceuse (Ilyinsky), Capriccio
brilliant Rondo Capriccioso Op. 14 (Mendels-
sohn), Marian Patricia Cavanaugh; Over the

Steppe (Schytte), Mazurka (Chopin), Per-
petuum mobile (Weber), Gladys Ivanelle
Wilson; Souvenir (K. Raigorodetsky ),

(Dedicated to Sam Rodetsky by his father).

Mazurka A minor (Chopin), Rhapsody
Hongroise No. 6 (Liszt), Sam Rodetsky.

EDNA LOUISE LARSON
PIANIST AND ACCOMPANIST

Classes in Piano Open September 7th

Studio: 2027 California Street, San F
Tel. Walnut 4,tSS

MRS. LOTUS ANDERSON
CONTRALTO

Assistant Voice Teacher San Francisco
Conservatory

Studio: 498 Prince Street Oakland, Calil.

Phone Glenc

STUDIO FOR RENT—Excellent for

teaching. Plenty of light. Unlimited tele-

phone service. Part time very reasonable.

Studio 204, 545 Sutter street. Phone Kearny

4270.

TEACHERS' DIRECTORY

rawing
gjj Ashbury Street

Pearl Hossack Whitcomb announces that

under the auspices of her studio a Lecture
Course on History of Song will be given at

Chickering Hall beginning on February 23rd
and continuing until April 20th. Miss Flos- Davis """"

site Badger will be the lecturer and at each ^'^ ^

event a soloist will exemplify the work. The
outline of this course is as follows: History
of Song— 1st Lecture: February 23rd. 8:00

p. m., Primitive Music—Early Music Sys-
tems; 2nd Lecture: March 2nd, 8:00 p. m.

—

Folk Song—Us History—Characteristics of

Various Nationalities in Song; 3r(t Lecture;

March 9th, 8:00 p. m.—Beginning of Opera
and Oratorio—Italy, France, Germany and
England; 4th Lecture; March 23rd, 8:00

p. m.—Art Song—German Lieder particu-

larly; Sth Lecture: April 6th, 8:00 p. m.—
Later Developments in Opera — Middle
Period. Italian, French and Wagnerian;
ftth Lecture: April 20th—Modern Tendencies
in Music—American Song and Modern
Opera.

Fillmore 1898J

2930 Lyon Street

Rulh Viola (Phone Park 341)

Hemlock 74S)

Chamberlain n;

Calberg A. (Phone Kearny 3327)

Dubman

NEW YORK UNIVERSITY MUSIC

High school graduates witliout teaching
experience may enroll as freshmen in the de-

partment of music education of New York
University, according to a recent announce-
ment of the School of Education. This
action affords an unusual opportunity to

musically talented students to get a well-

balanced college education and at the same
time prepare for an attractive and re-

munerative profession. The demand for col-

lege trained teachers and supervisors of mu-
sic is greater than the supply, according to

Dr. Hollis Dann, head of the department of

music education.

Students may register for the second term
for courses in sight-reading, dictation, har-

mony, keyboard harmony, orchestration,

composition, methods, practice teaching, mu-
sic history, appreciation, Dalcroze euryth-

mics, conducting, voice, piano, violin, and
other orchestral instruction.

The department of music education offers

courses leading to the degree of bachelor

of science in music for directors of tiiusic

in the public schools, for supervisors of in-

strumental music, for teachers of singing,

teachers of theory, and teachers of piano.

f^ Bruce (Phone Park 5665)
l^amerOn 4,, Shrader street

Cushman 433 Elwood Avenue. Oakland

De Vally 2415 Washingtoi

f-"! _ Rose t Phone Frankhr
Florence .,3 Sutter street

f !• Suite 804 Kohler & Chase Building

LUndine Carolus (Phone Garfield 6729)

I
Tl Adele (Phone Bayview 8196)

Ulman 173 commonwealth Avenue

Ayresilr Street. Alameda. Calif.

Conradi ,06 Kohi

(Phone Kearny 5454)

& Chase Building

BACH AND TSCHAIKOWSKY

Victor Lichtenstein will discuss the work
of the great Leipzig cantor at his ninth In-

formal Talk on Music and Musicians, on Fri-

dav, February 12th, at 11 a. m., Chickering
Hall, 230 Post Street. Tschaikowsky and his

Fourth Svmphonv. the work dedicated to his

,?reaf friend. Mme. von Meek, will also In-

analyzed.

.«T- Hother (Phone Bayview 7780)

WlSmer 3701 Clay street

r) I Orace (Phone Ashherry 1452)

tSeCker 2532 Ri.lce Rr..Tl. nerkcUy
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AMERICAN GRAND OPERA
COMPANY OF PORTLAND

The American Grand Opera Company of

Tortland which was organized a few weeks

ago fur the purpose of encouraging the com-

position of American operas, is rapidly

completing its organization and ""^"B
preparations for its first Production Tlie

Monk of Toledo, which will be ready for

presentation about the middle of March or

the first of April. This company is not

promoted by profit seekers but is being

carried on entirely for the purpose of de-

veloping a school of American composition.

A chorus of over sixty trained voices has

been recruited from the various studios ot

the city, and is holding weekly rehearsals

in preparation for the coming premier per-

formance. A group of over one hundred of

the leading business men of Portland have

been interested in the project and have guar-

anteed financial success. A board of seven

trustees has recently been elected, and has

alreadv sold active memberships to a con-

siderable sum. The present board is com-

posed of Messrs. Chas. Helms. President;

W C. Culbertson, H. R. Blauvelt, B. F.

Bovnton. Frank Coffenbury, Mrs. Chas. h.

Runvon, and Mrs. Percy Allen. Frank Daugh-

erty'is treasurer of the company, and Kenneth

Snow, secretary.

E. Bruce Knowlton, the organizer, has

resigned tlie presidency and become the

general director, and will have personal

charge over the future productions. The

principal soloists have been selected from

the best obtainable talent in Portland.

J. McMillan Muir will sing the tenor role,

Gladys Brumbaugh the principal soprano

role. Lion Delmond will sing Drunken

Henri, and Mr. P. H. Anderson will do the

Huncliback Dupont role. George Wil-

Ijur Reed, who has had several years Euro-

pean opera experience, will be the stage

manager, and Katherine Laidlaw will have

direction of the ballet. The board of trus-

tees expect to present this opera with a

full symphony orchestra of probably sixty

players, adequate costumes in stage setting,

and in every way make it a musical suc-

cess. The director desires that a number
of worthy American grand opera scores be

sent in at once for examination so that the

preparations may begin at once for the sec-

ond opera which will be produced before

Christmas, 1926. The company's address is.

American Grand Opera Company of Port-

land. 408 Fine .'Krts Bldg., Portland, Oregon.

CONCERTS INTIMES

The program for the first Concert Intimes

at the Palace of the Legion of Honor on
Wednesday, Januarv 20th, was announced as

follows: J.' Ph. Rameau (1683-1764)—Le Vez-
iiiet: La Timide (Rondeau); La Marais;
Menuet; La Cupis: Tambourin. (Piano, vio-

lin, violoncello). Pastourelles, Menuet de
Martini—(eighteenth century), Paris Est .An

Roi. Les Cloches (Debussy). L'Heure Ex-
quise (Hahn). Chanson de L'Alouette
(Lalo), Soprano, Qnatuor op. 41 (C. Saint-

Saens). (Pianoforte, violin, viola, violoncello).

Participating artists were Mishel Piastro,
violin; Romain Verney, viola; Michel Pcnha,
violoncello, and Max Pons, pianoforte, as-

sisted l>y Mine. Teresa turn Suden, soprano.
The second concert is sclieduled for Febru-
ary 10th. at 3:00 p.m., and the third for Feb-
ruary 24th at the same hour. The first con-
cert marked the dedication of the Palace
Auditorium, proper ceremonies being plan-
ned for this occasion.

Madame Rose Relda Cailleau, coloratura
soprano, will broadcast from Station KPO
with the Von Hagel orchestra on Thursday,
February 25lh. Madame Cailleau's selections
will be the aria from Bellini's Sonnambula,
Vilanella bv Dell'Actiua and two Bavou
Songs by Lilly Stickland.

Used in More of America's Fine Homes Than Any
Other Reproducing Instrument

KNABE-'
AMPIC®
With the best the world affords to

choose from, many people of culture

and wealth choose the Knabe-

Ampico.

It is most significant that many
master pianists choose the Ampico
for the preservation of their art in

preference to the reproducing device

used in the piano they play in

concert.

"For a number of years I have been

keenly inleresled in the possibilities

of the Reproducing Piano. I believe

that I have heard them all, not once,

but many times, hut until I heard

the Ampico I never found one that

I thought adequately duplicated the

artist's playing.

"It is for this reason that I decided

to record my playing for the Ampico
exclusively."

—MISCHA LEVITZKI.

Levitzki represents that conscien-

tious and courageous group of

artists who have studied all repro-

ducing instruments, but who are

willing to record only for the

Ampico despite contrary piano

affiliations.

You, too, can have in your home the

playing of the great pianists ex-

pressed through the Ampico with

all the incomparable tonal beauty

of the Knabe piano.

We invile Jjou lo hear the Knabe-Ampico

Price $1850 to $4300

J. & C. Fischer Ampico

at longer prices

Convenient terms if desired

KOHLER & CHASE
26 O'Farrell Street

Oakland Branch: 535 Fourteenth Street, Opposite Capwell's
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POPULAR PRICED OPERA SEASON MAKES THOUSANDS OF NEW CONVERTS
Four Thousand People Attend Opening Production of San Carlo Opera Company at SpeciaUy Arranged Auditorium

—

Company Compares Favorably with Organizations in European Opera Houses Outside the Principal Capitals

—

Bianca Saroya, Manuel Salazar, Emilio Ghirardini, Josephine Lucchese and Franco Tafuro
Head an Extensi/e List of Artists

In European countries, where tlie popula-
tion is really iiuisicai. there exist opera liouses

in every c.ty sufTliciently large to contribute
enough endowment and guarantee sufficient

subscriptions to sustain such an institution.

The writer is firmly convinced that the peo-
ple living in the United States are not differ-

ent regarding their love for good music than
the people living elsewhere in the world. But
while th* people oi France Italy. German}'
and Russia hear opera in their native tongue
the people of America have to listen to opera
in a foreign ton.gue. tbu.^ being unable tn un-
derstand the lines.

This state of affairs must continue as lon.g

as America is dependent upon foreign artists

for its opera. At present and in years pre-
ceding, the .American artist had no chance to

obtain practical experience in operatic art.

To be a satisfactory opera singer, it i.s not
only necessary to possess a fine voice, or even
an exhaustive repertoire, but it is equall\-

necessary to have had sufficient practical ex-
perience to be letter-perfect in the roles and
have conquered all the intricacies of stage-
:raft. A singer who believes that because he
3r she had a few years' lessons and a good
roice may step on the stage and sing a lead-
ing role in a grand opera is lacking in that

judgment and intelligence necessary to be a

real artist.

Fortune Gallo. whose San Carlo Grand
Opera Company is now appearing at the Ex-
position .Auditorium under the direction of

the Elwyn Concert Bureau, was the first im-
presario who has i)een giving American ar-

tists a chance to obtain a sufficiently big rep-
ertoire through practical experience. It is

:rue the Metropolitan Opera House and the
"hicago Opera Companv have engaged
American artists for continuous appearances,
ifter they had made a name for themselves
:n Europe. And they had to do this, because
:t was the only place where American artists
were able to obtain the necessary experience.
But since Gallo has taken an interest in

American artists both the Eastern companies
nave been able to draft some of their singers
Tom the San Carlo organization.

Until prices in opera have been reduced to
a point where the average music lover can
afford to hear the same the great majoritv of
the people will not support this form of art.
The San Carlo Grand Opera Company is a
great educator in this direction. .As long as
grand opera is too expensive for the modestlv
endowed man or woinan and as long as it is

sung in foreign languages only a small per-
centage of the people of the United States
will witness it. Whether a few musical peo-
ple believe this or not does not change the
absolute fact.

Neither is it possible to present grand
opera at moderate prices with all-star ca=.!s
of internationally famous artists and with

By ALFRED METZGER
scenery, equipment, personnel and details of

or.ganizations charging from $2 to $7.50.

There is no city in Europe that has opera on
the basis of the Metropolitan or Chicago as-

sociations. On the other hand, the average

PAUL STEINDORFF

city outside the great i:apitals enjoy opera
presented by exactl.v such artists as are now
with the San Carlo company. The people of

Europe are not snobbish about their music.
They are satisfied as long as they can hear
their opera in a manner sufficientl)' artistic

to give them enjoyment.

The performances the writer has witnessed
so far include: Rigoletto, Aida, Butterfly and
Carmen, and we certainly enjoyed every one
of them. The Rigoletto pcrforniance was
specially delightful. Franco Tafuro as the
Duke exhibited a very fine lyric tenor voice
used with exceptional taste and with a judg-
ment in phrasing that brought out the arias
with telling effect. Emilio Ghirardini inter-

preted the title role in a most delightful man-
ner both vocally and histrionically. It was
as fine a Rigoletto performance as one wishes

to witness. The scene in the third act was
particularly realistic. Josephine Lucchese
showed marked improvement over her pre-
vious appearances here and reallj- did some
splendid work. Her interpretation of Caro
nome was unusually artistic and the high E
was clear and accurate as to intonation. She
is a splendid artist.

Bernice Schalker as Madalena showed an
excellent mezzo soprano voice of fine com-
pass and sang her role according to artistic

principles. Pietro de Biasi, always depend-
able, employed his fine bass voice to advan-
t,ige as Sparafucile. Natale Cervi, another
ilependable artist, enacted and sang the role
of Moutcrone with craftsmanlike assurance.
iVances Morosini. Eloi Grimar. Francesco
Curci and Philine Falco made up the rest of
the cast. It is interesting to note that the
orchestra has been augmented by twenty
members of the San Francisco Symphony
(Orchestra and, under the direction of Carlo
Peroiii, the orchestra does some excellent
work. The chorus is experienced anrl abso-
lutely dependable.

Bianca Saroya scored a triumph as .Aida on
I'riday evening, the second night of the per-
lormance. She was in excellent voice, made

I very regal appearance and justified the ova-
tions she received. Rhea Toniolo. in the role
if .Amneris: acted and sang the part with an
intensity of expression and a vigor of accen-
tuation that occasionally affected her lower
t'lies. but added to her dramatic realism.
Ludovico Tomarchio, a tenor of various vocal
iccomplishments, among them a fine ringing
voice and a tendency to force occasionallv,
proved quite adequate in the role of Rha-
lames, specially in the Nile scene, ilario
\'alle proved a robust Amonasro. giving full

measure in tonal volume on every occasion.
Pietro_ de Biasi as Rameses. Natale Cervi as
the King, Francesco Curci as the Messenger
and Bernice Schalker as the Priestess con-
tributed to the smoothness of the per-
formance.

There was a ballet of young girls who
were good to look upon but who should be
more careful to see to it that they dance with
more precision and uniformity of action. It
should not be difficult to turn and bend in
unison instead of at cross purposes. Carlo
Peroni conducted with animation and vitality.
Orchestra, chorus, scenery and costumes
were in harmony with the magnitude of the
production, which was far more ambitious
than we have previously seen it fnmi the San
Carlo organization.

Olga Kargau made her debut in San Fran-
cisco as Mme. Butterfly and gained many
friends by reason of her ringing voice, whicli.

(Continued on page 4. Col. 1)
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lto«lkWKto
Is Now Compiling

A PRINTED LIST OF
EXPERIENCED

CONCERT ARTISTS

RESIDING IN

CALIFORNIA

Together -with descrip-

tive matter and portraits

of such artists to be for-

warded to

Music Clubs, Managers,

Music Schools, Frater-

nal Organizations and
Other People or Institu-

tions desirous of engag-

ing talent.

Have you registered

with the Musical Re-

view's Free Booking Bu-

reau? If not, do not

delay any longer.

To obtain the necessary

effect for season 1 926-

27, the new list must be
ready before the end of

this season.

For Particulars Call or Phone

Pacific Coast Musical Review

801 Kohler & Chase Building

Telephone Garfield 5230

IT IMMORTALIZES THE IMMORTALS,

^^Jlie SteuwQJuDuocArt
reprodudns pid/w

Ernest Bloch,
Conductor, composer, and head

oftheSan Francisco Conservatory

ofMusic, declares ofthe Duo-Art:

/ have just heard the T)no-Art piano li-ith

a great deal of interest and have heen most

impressed by thefinesse and faithfulness irith

inhich it records the various artists ivho

played. It is a remarkable achieveme?it

ivhich ought to be of the greatest help to all

students of music. .

Would you not like to hear this most
interesting piano? We shall be glad to

invite the greatest living masters to play,

{ov you, at any time you appoint.

ShermanJSlay& Co.

Kearny and Sutter Sts., s. f.

Mission Street, near 2 1st

14th and Clay Sts., Oakland

Telegraph and Channing Way, Berkeley
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L. A. COUNTY GIVES $100,000 FOR HOLLYWOOD BOWL
First Unit (of Million Dollar Plan) To Improve Great Open Air Amphitheatre To Cost

$300,000, of Which Los Angeles Supervisors Have Donated One-Third—Grounds To
Include Six Acres—Seating Capacity To Be 22,500—Including Grand Promenade

Twelve Hundred Feet in Length

. Mrs. .1.1.

Hollywood Bowl affair.s have had a tre-

mendous impetus recently, so I am writing
to tell you all about our plans, so that you
may rejoice with us. Just as truly as every
person who ever entered the Bowl and loved
it has really been a part of its growth, so
truly is it a "world theatre," belonging not
to Southern California, or even to California,
but to everyone who appreciates it, every-
where! Naturally we of the West—all we
Californians, from north and south—claim its

nearest relationship, because ours is the re-

sponsibility, as well as the joy, of de\eIop-
ing this marvelous thing.

Plans for the "new" Bowl were outlined by
the Allied .Architects at a dinner meeting of
Bowl board members and charter mem-
bers, for the first time, this week. Edwin
Bergstrom, just re-elected president of t he-

Allied Architects, explained the plans for tlu-

first unit of the million-dollar plan, which is

to cost around $300,000, and toward which
the county supervisors have just appropriated
the first $100,000. This plan will merely de-
velop six acres in the theatre proper—the
remainder of the sixty-five, acres will be
drawn into the plan eventually. The little

canyons which run back into the hills will
eventually shelter cabins for creative minds
to find the quiet they need; perhaps a school
where the greatest teachers will give their
knowledge freely to younger seekers after it:

an auditorium built by (and for) the people
themselves, for year-round music; a gigantic
organ.

In this si.x-acre plan, new seats will hi.- n,

stalled for 22.500, with a grand concourse, i

promenade, all around, like a great horses-hLic.

1200 feet in length. It will be thirty feet

wide, with niches for statues, and low
benches for gossipers after the concerts and
during the intermissions. Everyth.ng wnl
be suggested by hedges and tall cypress
trees; a garden theatre, keeping always to
the simple lines of the hills themselves.
There are to be 400 new boxes. .-Aisles will

be below the level of the seats, and shielded
by hedges, so that the "pests who think they
have to leave early" will not annoy those still

seated! (I wish they would all go and never
return!)

Th verdure-stage will extend back 400 feet

toward the opposite hill made of hedges over
a concrete floor (which will be hidden by a

f-
layer of earth). Its width is 190 feet, and
its proscenium arch is formed by a cypress-
family at each front corner, in which are con-
cealed steel towers holding the most up-to-

' the-minute lighting equipment. Imagine how
' ideally great pageantry, ballet, choruses, opera
,

can be produced on such a stage! It is to be
tnade an}- size, at will, by collapsible sets.

[ It can be "draw-n down" to suitable size for

j

orchestra concerts, even chamber music, for
there is to be a very narrow space between

,

front of stage and front of audience, so that

:
when the stage set is up, and the small

I orchestra or chamber music society or artist
I performs, a feeling of intimacy is effected

1
1
immediately. Perhaps low, wide steps will

', be constructed there, so that the front chairs
of the audience may be placed there, bring-

,

ing audience and orchestra still closer.
'

j
A double entrance and exit road w-ill divert

j

40 per cent of the throngs imderneath the

j

back of the stage via tunnel, into the north-
west portion of the seats. Under the stage

, j
will he dressing rooms, showers, stage prop-

erties room, instrument and storage rooms,
and all other equipment that goes with the

most modern theatre.

Grading crews are at work in the Bowl
now, and the grading is almost completed,
so that temporary seats can be installed for

the Easter Sunrise Service, and work be-
gin immediately after that to install the
permanent seats and boxes. Wooden benches,
with iron and concrete framework, will be
used, built especially for the Bowl, by ex-
perts who have studied its slope. The most
priceless possession of Hollywood Bowl

—

its marvelous acoustics—is in the care of Pro-
fessor Knudsen of the Physics Department
of the University of California.

Traffic problems will be worked out this

Slimmer tn a perfection (at last!) under the

MRS. ARTIE MASON CARTER
President Hollywood Bowl

Association

.Automobile Club of Southern California.

E. B. Lefferts, head of the Public Safety

Department of that organization, is person-
ally directing the work being done in traffic

regulation at the Bowl. Additional parking

space for another thousatid cars will be ready

by the time the summer symphony concerts

open in 1926 (July 6th). And. by the way.
Mr. Metzger. Mrs. Carter and all of us are

eagerly hoping that you may be with us on
our grand opening night in our "New Bowl."
Of course, the hedges and trees and "flow-

ers everywhere" cannot be planted this year;

it will take several years to perfect the gar-

dening. We will be doing well to complete

the actual groundwork and seats by July.

The stage will be temporary this year. It

all takes time—and money; and we feel se-

cure in our belief that music lovers from
every State in the Union and from ever.v

country on the globe will contribute this

summer toward this marvelous thing that

spells "California" to so many thousands!

Then, the most beautiful thought in the

whole plan is that it began with pennies!

Only four or five years ago! Built by the

devotion of the people themselves—led by an
nispired woman; budt on the simplicity and
democracy of true Americanism. Because
the Bowl officers, the .-Mlied Architects, and
even down to the parking-men and ushers

—

i^ive their services for the love of this thing
Itself.

Impetus comes also with the appointment
by the Board of Directors of the Bowl As-
sociation of Raymond Brite as new business
manager. Mr. Brite is a young man, with
years of experience behind him, though, "be-
hind the scenes" with music. He was born
in Missouri (like Mrs. Carter and myself!)
and was graduated from the University of
California up in your beautiful Berkeley.
For five years he was with the Victor Talk-
ing Machine Company in Camden. N. J.,
in an executive position in the department
where he was in touch with all the great
artists of the "Red Seal" list. In 1924 he
made a tour of the music centers of Europe,
studying conditions around the great sym-
phony orchestras. Recently he has repre-
sented Beckhard and Macfarlane of Xew
York, and the Ellison-White Celebrity Bu-
reau, in Southern California, and has pre-
sented (with unusual success) to Western
audiences such renowned artists, speakers
and writers as Madame Elly Ney. Fannie
Hurst, Gutzon Borglum. Esther Dale, Roy
Chapman Andrews. Stephen Leacock, Mark
Sullivan and a host of others. He brings to
the Bowl a thorough knowledge of the artis-
tic phase of music as well as of its business
side, and is counted a valued addition to the
Bo\\l family.

We have had an interesting week here,
with Elly Ney. Mine. Marguerite Melville
Liszniewska ( Mrs. Carter's former teacher
in Vienna). Miss Ursula Greville, Maud
-Allan and others gathered into one scintillat-
ing group on several occasions by Mrs.
Carter. She presented them at the big Music
Luncheon at the Hollywood Woman's Club
tliis Wednesday, and each spoke with gen-
uine humility of her privilege of serving mu-
sic in the bigger way, and of the necessity
for an audience to listen only to the music
itself, forgetting the artist, the instrument.
The Woman's Club is sponsoring our

Hollywood Community Orchestra in a se-
ries of concerts. This group oflfers oppor-
tunity for serious study (quite freely) of the
great symphonies under an excellent direc-
tor (Jay Plowe, of the Bowl Symphony Or-
chestra), to musicians of a certain standard.
As Mrs. Carter said at the luncheon, where
the plea was made for support for the or-
chestra, "When our young people leave their
high schools and colleges and universities,
they quit playing their musical instruments
and studying music. This orchestra seeks
to provide the opportunity for the continu-
ance of their music-stud.v. Every commun-
ity owes it to its young people."

SYMPHONY LECTURE

\'incent D'Indy's Istar. symphonic varia-
tions insoircd by an old Babylonian myth.
will be the chief topic of discussion at Vic-
tor Lichtenstein's tenth Informal Talk on
Music and Musicians to be given at Chicker-
ing Hall, 230 Post street. Friday February
26th, at 11:00 a. m. The lecturer will also
refer to Brahm's glorious Second Symphony
and Rachmaninoff's Second Piano Concerto,
all three compositions to be heard at the
tenth pair of symphony concerts.

Everyone interested in music should sub-
scribe for a music journal. The Pacific
Coast Musical Review keeps you posted on
the activities of visiting artists as well as
those of your friends, and it costs only one
dollar a year.
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THE OPERA SEASON
(Continued from page 1, Col. .ii

notwitlistandinK a p r o n o u n c e d tremolo,

proved singularly adequate lor the sympa-

thetic role of the little Japanese hride. Miss

Kargau is a very attractive artist and just

suited to this role. Bernice Schalker as Su-

zuki was exceptionally convincing, her ncli

mezzo voice appearing to splendid advantage.

Ludovico Tomarchio sang the role of 1 inker-

ton with commendahle artistry. Phihiie

Falco, Mario Valle. Francesco Curci. N'atale

Cervi and Pietro de Biasi completed tlie cast.

Manuel Salazar made his first appearance

this season in Trovatore and. notwithstand-

ing his peculiarly pinched mode of tone pro-

duction sustained his position as a star with

his audience. Clara Jacobo, a Junocsque

type of woman, sang the role of Leonora

with a big. ringing voice that was particularly

effective in the high notes. Emiho Ghirar-

dini contributed some of the most artistic

moments of the performance with his dis-

criminatingly rendered and beautifully sung

arias. Rhea" Toninlo in the role of Azucena

had ample opportunity to display her dra-

matic intensity. PhiUne Falco, Francesco

Curci and Pietro de Biasi added to the en-

semble of the production. Carlo Peroni con-

ducted with his well-known certainty and

precision. Chorus and orchestra acquitted

themselves splendidly.

We delayed publication of this issue in or-

der to include the opening of the opera sea-

son and thus are able to record the debut of

a new Carmen. Lorna Doon Ja.\on is cer-

tainly a very handsome Carmen. Slie pos-

sesses a naturally beautiful mezzo soprano

voice and sings with considerable attempt to

adequate phrasing. Somehow, she docs not

invest the role with that abundance of tem-

perament which the American people enjoy

so much in a Carmen role. Someone said

Miss Jaxon had been a protege of Calve.

If this is true she has certainly followed some

advice, for Calve also did not interpret the

Carmen role with that intensity of action

which most exponents of this role bestow

upon it. Calve was a genteel Carmen, and

Miss Jaxon adopts the same policy. In men-
tioning the greatest Carmen of all in this

review, it is. of course, not our intention to

draw comparisons. We merely wish to point

out an interesting fact.

Salazar sang Don Jose with that itrtainty

and ease which has brought him previous

plaudits in this city. Giuseppe Interranti as

Escamillo looked the part and exhibited a

fine baritone voice, but seemed to have

trouble in keeping on pitch occasionally.

Olga Kargau sang the arias of Micaela

very tastefully. Francesco Curci, Pietro da

Biasi, Natale Cervi, Frances Morosini and

Bernice Schalker completed the cast.

The average attendance so far has been

between three and four thousand. The open-

ing performance was completely sold out.

The only seats vacant were in a certain part

of the balcony where it is impossible to see

and hence no tickets are sold for this sec-

tion. Owing to the huge size of the audi-

torium some of the artists imagine they must

shout to be heard, but evidently they will

discover their mistake before the end of the

season. In the meantime thousands of peo-

ple previously unable to hear opera because

of the high prices, are now receiving their

initiation into this form of entertainment at

prices ranging from thirty-five cents to $1.50.

when buying season tickets. -And all these

new converts are thoroughly enjoying them-

selves and become prospects for opera at

higher prices. The San Carlo Opera Com-
pany is doing an excellent work and should

receive recognition in substantial manner by

everyone interested in music.

The remaining operas, which we arc un-

able to review before going to press, include;

Monday evening, La Bohcme; Tuesday eve-

ning, Cavalleria Rusticana and Pagliacci;

Wednesday afternoon. Hansel and Gretel;

Thursday evening, Faust; F'riday evening.

La Tosca; Saturday afternoon. Thais and

Saturday evening, Traviata. This will no

doubt prove one of the most successful San

Francisco engagements of the San Carlo

Opera Company.

In conclusion we wish to compliment the

management for the abolishment of a nui-

sance that has made grand opera seasons in

San Francisco most annoying and that is the

long waits between acts. The average in-

termission was fifteen minutes and at times

only ten minutes. On other occasions the

average intermissions have been from twenty-

five to forty minutes. If the San Carlo Com-
pany can get along with such short intermis-

sions why can other companies not do the

same ?

PIANO FESTIVAL NEXT MONTH

San Francisco's Piano Festival on March
29th, presentin.g twenty-four pianists, under

the baton of Alfred Hertz at fourteen Stein-

way Grands will, it is believed, be the first

time that that number of professional con-

cert pianists has played together on an

American stage. Alice Seckels, who has

arranged this event, was prompted to do so

because of witnessing the rehearsals for the

one given in New York last winter when
eighteen pianos were played simultaneously

by eighteen celebrated pianists, for a benefit

concert for Moszkowski, under the direction

of Walter Damrosch. Twelve women artists

at tw-elve pianos played under the baton of

Rudolf Ganz at a recital in Dayton. Ohio,

last October.

By having twenty-four pianists, two play-

ers at most of the pianos, many .surprising

effects are made possible, and the pianists are

busy rehearsing in pairs, in groups and as

a whole with an enthusiasm and eager antici-

pation that guarantee the success of the

Festival program. Schubert's Marche Mili-

taire and the Brahms' Waltzes are included

among the numbers programmed—but the

piece de resistance of this ensemble program
is being kept secret. It will be a glorious

and. we suspicion, hilarious surprise!

.'Mice Seckels announces that mail orders

are now being filled in order of their receipt,

and the box office sale vlill open March 1,

the early ticket sale being necessitated by
the great interest being taken in the Festival

and by the large number of inquiries received
from other cities throughout the State.

MaragemiiU: SELBY C. CPPENHEIMER

SUNDAY AFTERNOON,
FEBRUARY 28
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to Selby C. Oppenhelmer, care Sherman

Clay i Co. Prices $2.20 to $5.50, Incl. tax

Leon M. Lang, who for the past twent\-

four years has been associated with Sherman,

Clay & Co.. both at the Oakland and San

l-'rancisco stores, has just been appointed

manager for this concern in Oakland. Mr.

Lang has been in executive positions with

the organization for the last twenty years

;ind has been sales manager of the piano de-

partment for the Oakland store for the past

two years. Mr. Lang has a host of friends in

the bay districts, made because of his most

affable manner and his desire and willingness

to please the patrons of the house he repre-

sents. These friends and admirers are ex-

tending to Mr. Lang their sincerest wishes

for his success in his new and responsible

position.

One of the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

opinions.
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CONCERT REVIEWS
By ALFRED METZGER

Beniamino Gigli, tlie famoii!, Italian dra-

matic tenor, appeared before a large audience

at the Exposition Auditorium on Sunday
afternoon, February Hth, under the man-
agement of Selby C. Oppenheimer. There
WIS no doubt regarding the impression this

iioiL-d artist made upon his audience. The
enjoyment of everyone was apparent, not

only through the frequent and universal out-

bursts of applause and the numerciu^ de-

mands for encores, but through the lacial ex-

pression of the auditors that frankly re-

vealed their satisfaction. After all, when an

artist is able to so thoroughly satisfy his

listeners, he is accomplishing the task set

for him.

The cause that brings such gratifying re-

sults in the cast of Mr. Gigli is two-fold.

First of all, he possesses a personality that

naturally ingratiates itself into the good
graces of his audience, and secondly he has

a voice of exceptional flexibility and timbre

that is a pleasure to hear. While personality

is a very important feature in artistic per-

formances, there is danger of employing this

gift to a degree incompatible with refined

taste. There is such a thing as abusing the

privilege of injecting personality into an ar-

tistic performance. And the writer is of the

impression that when Gigli "flirts" with his

audiences he just overdoes his acting suiifi-

ciently to interfere with the dignity of a con-

cert performance.

There is, however, no difference of opinion

between the writer and the concert goers re-

garding the beauty of Gigli's voice. It is

among the dramatic tenor voices we know
the very best. It possesses a warmth, a

carrying power, a resiliency, and an accuracy

of intonation which is the last word in vocal

beauty. Even though Gigli uses this splendid
organ mostly with too much energy, it never
loses the pliancy of its timbre. Just at times,

in the very high tones, there is a slightly

pinched quality, no doubt due to a tone pro-
duction somewhat too forceful. However,
Gigli possesses a priceless treasure in his

fine natural dramatic tenor voice.

Like most typically operatic singers, Gigli

is not a typical concert artist. A glance at

his program reveals this truth immediatch-.

We find here two operatic selections and two
groups of compositions not particularly im-
portant as classics. Barring the usual shading
as to "piano" and "forte," Gigli does not in-

terpret these songs with a style and origi-

nality that makes them stand out as gems
of interpretation. If personality and voice

were the only requisites for a concert singer,

then Gigli would be one of the greatest con-
cert artists before the public. As it is, we
can only classify him as one of the greatest

dramatic tenors, singing in opera, who oc-

casionally makes a concert tour.

As assisting artist, Mr. Gigli had Rosa
Low, soprano. We must confess that, after

listening carefully to Miss Low, we did not

receive a very high opinion of her. Her
voice belongs to those possessing a very hard
quality and has attained a tremolo of notable

dimensions. Inasmuch as a tremolo usually

affects the pitch, we have here a combination
of vocal shortcomings not conducive to

thoroughly satisfactory artistic performances.
Furthermore, Miss Low did not reveal the

slightest degree of taste in her interpretation

of Manon's Gavotte, a composition which is

a fair test of a singer's artistry.

Vito Carnevali proved an accompanist
thoroughly routined for his work. The com-
plete program was as follows: Aria—Oh,
Paradise from L'Africaine (Meyerbeer), Mr.
Gigli; aria, Manon (Gavotte) (Massenet),
Miss Low; (a) Vaghissima sembianza
(Donaudy). (b) Torna Amore (Buzzi-

I'eccia). (c) Stornelli capricciosi (Carnevali)
Mr. Gigli: (a) In the Silence of Night
(Rachmaninoff), (b) O del mio dolce adore
(Gluck), (c) Un reve (Grieg), Mr. Gigli;
(a) Go, Lovely Rose (Quilter), (b) The
Rivals (Deems Taylor), (c) Murmuring
Zephyrs (Adolf Jensen), (d) The Cat Bird
(J. W. Clokey), Miss Low; aria, M'Appari
from Martha (Flotow), Mr. Gigli; duet from
La Boheme (Puccini), Miss Low and Mr
Gigli.

Margaret Matzenauer, one of the most emi-
nent concert artists before the public todav,
rendered a program of exceptionallv artistic
proportions before a large audience at the
Exposition Auditorium on Monday evening.
February 15th, forming the sixth event of
the Elwyn Artist Series. As we already
stated, Mnie. Matzenauer gave an unsurpass-
able rendition of Wagnerian operatic arias
with the San Francisco Symphony Orchestra
a few days previously. On this occasion she
had an opportunity to reveal herself as a
concert artist. Mme. Matzenauer belongs to
the few opera singers who are equally
proficient as concert interpreters. We
make this statement after having heard
Mme. Matzenauer frequently in concert. To
be absolutely frank we must record the fact
that on this most recent occasion this con-
summate artist w^as not at her very best.
While vocally she exhibited the highest
characteristics of the art, in the matter of her
interpretations she seemed to lack a little of
the verve and temperament that was so evi-
dent at the Wagnerian concert. Artists are,
<A course, human beings and subject to
moods, physical conditions and state of mind
that necessarily must affect their artistic per-
formances. We, therefore, knowing Mme.
Matzenauer's exceptionally fine artistry in
every way, both as to voice and interpreta-
tion, can only ascribe her departure from her
usual spirited mode of expression to a

(Continued on page 8. Col. 1)



SYMPHONY CONCERTS
By ALFRED METZGER

Wagner Program—The Exposition Audi-
torium was crowdL'd to the doors on Wednes-
day evening, h'ebruar}- 10th, when the San
Francisco Sympliony Orchestra, under the

(hrtction of Alfred Hertz, gave a program ex-

clusively devoted to operatic compositions of

Richard \\ agner. Mme. Margaret Matzenaucr
was tlu- soloist. The 10,0U0 music lovers

a>senihled on this occasion displayed tlieir en-

thusiasm in emphatic terms. It is quite intcr-

estmg to note tnat every time either a Wagner
or Tschaikowsky program is announced the

Exposition .Auditorium is crowded with eager

concert goers. Other concerts, notwitlistand-

ing the; engagement of internationally famous
soioisis, are rarely crowded to sucn an extent.

The program which Mr. Hertz had pre-

pared lor this occasion was as follows:

Overture to The Flying Dutchman; Isolde's

Narrative. Act 1. Tristan and Isolde, Mme.
Matzenaucr; Prelude and Love Death, from
Tristan and Isolde, Mme. Matzenaucr; Good
Friday Spell from Parsifal; Siegfried's Fu-
neral March from Die Goetterdaemmerung;
Finale (Immolation Scene) Die Goetter<laem-

mcruiig, Bruiinhilde. Mme. Matzenaucr. It

would be difficult, if not impossible, to ar-

range a program more likely to attract the

aitention of San F"rancisco music lovers than

this. I'urthermore it would be impossible

lo collect extracts from Wagnerian operas
iiiiire dignified and more representative of the

masters genius than the ones above men-
t.t.med. Finally, we do not know of any
artist better qualified to give these composi-
t.ons greater vocal expression than Mme.
Matzenaucr did on this occasion.

Indeed, from the beginning to the end of

the program, whenever Mme. Matzenauer
had the center of the stage, she had the sat-

isfaction of dominating the scene trom an ar-

tist.c point of view. Although she possesses
a \-o.ce that nnist be classed closer to an
alto or mezzo voice than to a dramatic so-

prano voice her phrasing and accentuation
as well as diction were so incomiiarably mu-
sicianly and intellectual that it was easy to
forgive a few notes around the high C whicli

seemed somewhat strident and harsh.
After all, in the interpretation of Wag-

nerian arias exijression is the thing. How-
ever, Mme. Matzenauer's voice, specially in

the middle and lower positions, was thor-
oughly qualified to cope w'ith the dramatic
phases of these difficult and taxing vocal
tasks. It is impossible to imagine a finer,

more delicate, more sensuous and more poetic
beginning of the Love Death aria than that
of Mme. Matzenauer. We have never heard
it done better and never expect to. At this
moment we can not even remeniber, with
the possible exception of Mme. Johanna Gad-
ski, of having heard it as well done. And
right here it is only just to mention that
the orchestra, under Mr. Hertz' expert lead-
ership, played the entire prelude and spe-
cially the closing phrases of the same with
such consummate artistry and practically per-
fect diminuendo effect that it must have
been an inspiration to the artist and helped
her to bring out this wonderful pianissimo
start with such incomparable efl^ect. It
was an artistic feat that the writer will re-
member as long as he lives.

Another unforgettable incident of this con-
cert w-as the truly thrilling and electrifying
Immolation Scene from Die Goetterdaem-
merung. There is no operatic finale written
that we know of that puts such tremendous
demands upon orchestra and singer alike.
Wagner does not leave anything undone to
make this finale the most p nverful. climac-
teric and intense musical effort tlKit it is
possible to attain. And unless this terrific,
superhuman, tragic and glorious clmax is

interpreted with every ounce of energy and
vigor it does not attain the purpose which
the composer has set himself to reach. Un-
less it can be done like Mme. Matzenauer

did it and with the force that Alfred Hertz
so ably endows it with, then it simply ceases
to be a genuine artistic achievement. Hith-
erto we have not known of any artist, even
the greatest among them, who revealed sucli

self-control, such cool dignity, such regal
bearing and such ease of phrasing, while at

the same time obtaining the maximum of

dramatic results, than Mme. Matzenauer.
Even though the orchestra with its over-

whelming fortissimo effects, and its almost
overpowering use of brasses and percus-
sion instruments, (for this scene means ban-
ishing of the gods from earth into their home
in the heavens) under Mr. Hertz' dominant
leadership obtained the last degree of power,
Mme. Matzenauer singing without apparent
effort, could be heard easily above the tonal
outburst of the combined instruments. W'e
have never heard anything superior, nor
have heard anything to equal it in the last

twenty years.

Among the purely instrumental selections
there stood out the Good Friday Spell from
Parsifal and Siegfried's F'uneral March from
Die Goetterdaemmerung. The former with
its buoyanc\- of spring and its rustic beauty
exemplifying the lioliness of nature and the
approaching sanctity of the Grail, was in-

terpreted with a tenderness and devotion as

only Mr. Hertz can bring to a Wagnerian
interpretation. The orchestra liroved itself

thoroughly competent to attain these ethe-
real effects which this composition in par-
ticular demands.

In contrast the Siegfried Funeral March,
with its muffled percussion and its husky
brass effects, majestic in its tragedy and
pitiful in its sorrow, moved along in mourn-
ful cadenzas. The horn section, which usu-
ally does not meet all the expectations of

the writer, was on this occasion thoroughly
competent to emphasize its touching phrases.
Here again Mr. Hertz revealed his mastery
of orchestral interpretation, for we can not
imagine a more gripping reading of this

work than was given at this time. A ver-

itable hush crept over the audience during
the rendition of this magnificent outburst of

emotion. If you want to rejoice in the bless-

ing of living you must hear a Wagnerian pro-
.gram conducted by Alfred Hertz with the

San Francisco Symphony Orchestra and with
Margaret Matzenauer as soloist.

The ninth pair of synipiiony concerts given
by the San Francisco Symphony Orchestra
under the direction of .Alfred Hertz, took
place at the Curran Theatre on Friday and
Sunday afternoons, February 12th and 14th.

The introductory number consisted of a

Suite for Full Orchestra (No. 6) by Bach,
arranged by Sir Henry Wood. Our readers
no doubt will have realized by this time that

the writer is one of those individuals who
still find pleasure in listening to the old

masters. And none is more worthy of rev-

erence than Johann Sebastian Bach. This
suite comes like a fragrant perfume from
the past and while as a rule we do not feel

very kindly toward orchestral arrangements
of compositions written for a single instru-

ment, we can easily adjust ourselves to this

unusually skillful and clever instrumenta-
tion of Sir Henry Wood's.
Every one of the si.x parts of the suite is

equally refreshing. Notwithstanding the

somewhat modern use of orchestral scoring
Mr. Wood has retained the character and
simplicity of the Bach style and although the

finale becomes somewhat vigorous and em-
phatic, nevertheless it seems to accentuate
rather than weaken Bach's idea. The audi-

ence, too, seemed to feel the excellence of

this w-ork, for it gave unanimous approval
in a most emphatic maimer.
There was quite a difference between this

Bach suite and the prelude to Debussy's The
Deluge wdiich followed, and this difference
was not to Debussy's advantage. Although
Mishel Piastro's violin solo proved in every
way the expres-sion of a genuine artist's

craftsmanship, even this contribution to the
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afternoon's artistic gems could not improve
the all too saccharine character of this com-
position. The orchestra, however, interpreted

with due earnestness and attention to its fine

melodious lines and effective shading.

Moussorgsky's -A Night on the Bald Moun-
tain is throughout a very dramatic work, em-
ploying all possible orchestral effects in-

tended to make noise. There is an element

ot power in this composition and it no doubt
expresses the idea which the composer in-

tends to convey, but it seems to us there is

not sufficient variety, not sufficient interrup-

tion of the vigorous phase of the work to

afford enjoyment to one wdio likes to take

an occasional breathing spell from dramatic
expression,

Tsehaikowsky's Fourth Symphony con-
cluded the program. It was excellently in-

terpreted from the andante sustenuto to the

allegro confuoco. But evidently the audi-

ence rejoiced so much in the effect of the

Bach suite that it could not on the same aft-

ernoon adjust its mind to the emotional
depths of the Tschaikowsky work. Even the

pizzicato movement, which hitherto never
failed to get an encore, was passed over

with conventional applause. Nevertheless
Mr. Hertz and the San Francisco Symphony
Orchestra gave the work a most musicianly
and discriminating interpretation.

The eighth popular concert is scheduled
for Sunday afternoon February 21st, one
day after the date of this paper. Wagner's
Lohengrin Prelude, Beethoven's delightful

1-ilth Symphony, Bocherini's Minuet, God-
ard's Gavotte, Gounod's Funeral March ot

a Marionette, and Massenet's Ballet Suite
from Le Cid—all familiar compositions to

s>'inphony patrons—form the enjoyable pro-

gram. A large attendance no doubt will

jirove the interest of the people and the
usual enthusiastic demonstrations unques-
tionably w'ill express the audience's joy in

Ihe conducting of Mr. Hertz.

New Fifty Cent Choral Books

Ten Three-Part Songs
For Women's Voices

Willi I'ianii .{iccimpiiniiiniit

Sclcclcd by Louise Woodbury
The numbers in this useful volume are

about evenly divided between fresh, new
material and arrangements of favorite
standard melodies, like Schubert's Hark!
Hari«! and the Volga Boatmen's Song. All
were selected both for their musioal eharm
and their moderate degree of didieulty.

Twelve Popular Part
Songs

For Men's Voices
For the use of Qiinrlels and Choruses

nple
ugh

Ten Anthems by Ten
Composers
For General Use

These numbers aie simple and direct in
style but adhere to an excellent musical
standard. The majority are by American
composers of acknowledged merit, and the

ill be found a ready repertory
for

Price, each, 50 cents net

Ask lo have your name
pUieed on

our mailing list

OLIVER DITSON COMPANY
178-179 Tremont Street, Boston, Mass.

CHAS. H. DITSON &. CO.
8-10-12 East 34th Street

New York, N. Y.

Order of volrr hcal dcah-r
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TUESDAY, FEBRUARY 23d
8:15 p.m.—San Carlo Opera Company in Cavalleria

and Pagliacci (Civic Auditorium).

WEDNESDAY. FEBRUARY 24th
8;lSp. m.—San Carlo Opera Company in Lucia

(Ci% Audit
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C).
r.—San Carlo Opera Company

(Civic Auditorium).
1.—Pacific Musical Society (Fairmont).

FRIDAY. FEBRUARY 26th
Informal Talk (Chicker

(Curran).
rand Upera Company
lie Auditorium).
and the De Reske Sing

SATURDAY. FEBRUARY 27th
71.—San Carlo Opera Company in Thais

(Civic Auditorium),
m.—San Carlo Opera Company in Travia

(Civic Auditorium).

SUNDAY. FEBRUARY 28th
m.—Tenth Symphony Pair (Curran).
m.—Isa Kremer (Columbia Theatre I.

(Selby C. Oppenheimer Attraction)

MONDAY. MARCH 1st

m.—Germaine Schnitzer (Fairmont Hole
(Seckels Matinee Musicales)

m.—Cecelia Hansen (Auditorium).
(Elwyn Artist Series)

TUESDAY. MARCH 2d
n.—Fifth Municipal Pop (Auditorium).

(Harold Bauer, soloist)

WEDNESDAY, MARCH 3d
m.—Chamber Music Society (Scottish Ri

THURSDAY, MARCH 4th
n.—S. F. Musical Club (Fairmont).
m.— Yehudi Menuhin (Scottish Rite ;

toriuml. (Oppenheimer Attraction

FRIDAY. MARCH 5th
n.— Henri Deering (Scottish Rite).

(Elwyn Concert Bureau)

SUNDAY. MARCH 7th

ra.—Ninth Symphony Pop (Curran-.

MONDAY, MARCH 8th

m.—Fortnightly (St. Francis).

TUESDAY, MARCH 9th

m.—Chamber Music Society (Scot

THURSDAY. MARCH 11th

m.—Pacific Musical Society (Fairmont).

FRIDAY. MARCH 12th
m.—Lichtenstein Informal Talk (Chickeriny

Hall),
m..—Eleventh Symphony Pair (Curran).

SUNDAY. MARCH 14th
m.—Eleventh Symphony Pair ( Curran >.

m.—Myra Mortimer, "Lieder" Singer (Colum-
bia Theatre).
(Oppenheimer Attraction)

TUESDAY, MARCH 16th
m,—One Hour of Music—De Vally Opera

Institute (Chickering Hall).

THURSDAY, MARCH 18th
m,— S. F. Musical Club (Fairmont),
m.—John McCormack (Exposition Auditorium)

Frank W. Hcaly. management.

FRIDAY, MARCH 19th

m.—Frank Moss (Scottish Rite).
(Lulu J. Blumberg Management)
SUNDAY, MARCH 21st

m.—Paderewski (Auditorium).
(Oppenheimer Attraction)

m.—Tenth Symphony Pop (Curran).

MONDAY, MARCH 22d
m.—Fortnightly (St. Francis).
m.—Barrere Little Symphony (Fairmont).

Seckels' Matinee Musicales)

TUESDAY, MARCH 23d
,—Roland Hayes (Auditorium).

(Elwyn Artist Series)

11:00 a. I

3:00 p. ]

2:45 p.

8:30 p.

8:15 p.

8:15 p.

sh Rite).

(All

THURSDAY. MARCH 25th
1.—Pacific Musical Society (St. Francis).

FRIDAY. MARCH 26th
1.—Lichtenstein Informal Talk (Chickering

Hall).
1.—Twelfth Symphony Pair (Curran .

(Alice Seckels Management.)

TUESDAY, MARCH 30th
1.—California Music League Orchestra,

THURSDAY, APRIL 1st

):4Sa. m.— S. F. Musical Club (Fairmontl.
i:15 p. m.—Piano Festival (Civic Auditorium).

(Alice Seckels. Manager)

MONDAY. APRIL 5th

!:30p. m.—Richard Crooks (Fairmont Hotel).
(Seckels Marinee Musicales)

WEDNESDAY. APRIL 7th
:00 p.m.—D'Alessio String Quartet (Richelieu).

THURSDAY. APRIL 8th

!:30p. m.—Pacific Musical Society (Fairmont).

FRIDAY. APRIL 9th

1:15 p. m.—Wood Wind Ensemble (Fairmont).
(Lulu J. Blumberg Management)

TUESDAY. APRIL 13th

1:15 p.m.—Chamber Music Society (Scottish Rit

THURSDAY. APRIL 15th

:00 a. m.— S. F. Musical Club (Fairmont).

SUNDAY. APRIL 18th

1:45 p.m.—Claire Dux (Columbia).
(Oppenheimer Attraction)

MONDAY. APRIL 19th

2:30 p.m.—The Little Symphony (Fairmont).
(Seckels Marinee Musicales)

J:15p. m.—London String Quartet (Auditorium)
(Elwyn Artist Series)

i:15 p. m.—London String Quartet (Civic
Auditorium).
(Elwyn Concert Bureau)

THURSDAY. APRIL 22d

1.—Pacific Musical Society (Fairmont).:30 p.

;:15 p.

FRIDAY. APRIL 23d

-Edward Johnson and Joan Ruth
(Auditorium).
(Elwyn Artist Series)

FRIDAY. APRIL 30th

-Woodwind Ensemble (Fairmont)

THURSDAY. MAY 6th

— S. F. Musical Club (Fairmont).

THURSDAY, MAY 13th

Pacific Musical Society (Fairmo

THURSDAY, MAY 20th

S. F. Musical Club (Fairmont).

THURSDAY, MAY 27th

Pacific Musical Society (Fairmo

CHAS. WAKEFIELD CADMAN
WRITES PORTLAND PAGEANT

Charles Wakefield Cadmaii has just made
the final arrangements for his Pageant
Rosana which is to be given by the City of

Portland for the annual Rose Festival in

June. Last season Mr. Cadman composed
the score and directed the music, but this

year he has been appointed director in

chief of the whole Pageant and will conduct

as well. The Pageant will follow the general

plan of the one presented last year, but will

have new episodes and Mr. Cadman is now
at work upon a general revision of the

whole score. The Pageant will be produced
upon a stupenduous scale with 2500 people

participating and an orchestra of 150 men.

The whole affair will engage artists now
living upon the Pacific Coast.

OLGA STEEB PIANO RECITAL

One of the outstanding musical events of

this season in Los Angeles was the Recital

of Modern Music played by Olga Steeb in

the Music Room of the Biltmore Hotel, Janu-

ary 22d. Miss Steeb showed a tremend-
ous growth in the emotional interpretations,

and her rendition of the Ravel Sonatini was
truly the finest work presented here this

season. The Rhapsodic No. 3 of Dohnanyi.
two Debussy numbers and the Poem of

Scriabine were also received with enthus-

iasm and the encores which Miss Steeb

graciously gave kept her audience a full half

hour after the program had ended. Miss
Steeb leaves the middle of February for her

Eastern tour returning in late .\pril to Los
.\ngeles where her activities in the Olga
Steeb Piano School occupies most of her

time. For the coming summer she is to have

Paolo Gallico, famous piano teacher of New-
York, as the guest teacher of the school.

DE RESZKE AND WILL ROGERS

The unusual spectacle of music coupled
with wit, humor and fun will be Selby C.

Oppenheimer's offering to San Franciscans
Friday night at Scottish Rite Hall, Febru-
ary 26th, when he will present the world-
famous De Reszke singing quartet in con-

junction with the noted ."American humorist.

Will L. Rogers. The De Reszkes made a

tour of the West last year appearing often

in their splendid programs) They were
hailed by the most noted California writers

as being a perfected singing organization, and
the most impressive group of vocal en-

semblists ever heard in this section.

The four are native Americans, all honor
students of Jean De Reszke's studio at Nice,

France, and comprise Hardesty Johnson,
Erwyn Mutch, Floyd Townsley and Harold
Kellogg, and their contribution to Friday
night's program includes an attractive array
of arrangements for two tenors, baritone and
bass. Will Rogers, in his own inimitable

way, is scheduled for two appearances on
the program, and from advance reports re-

ceived here, an unusual treat is in store for

the many who will attend.

The program to be given by the combin-
ation is as follows: (a) Great Is Jehovah
the Lord (Die .'MImacht) (Franz Schubert),
(arr. by F. Liszt), (b) The Long Day Closes
(Sir Arthur Sullivan), (c) Yea! Cast Me from
Heights (Sir Edward Elgar), (d) Invictus

(Bruno Huhn). The De Reszke Singers; All

I know is what I read in the Papers. Will
Rogers; (a) John Peel (Old English Folk-
song (arr. by Percy Fletcher), (b) Shenan-
doah (Sea-chanty) (arr. by Sir Richard
Terry), (c) The Next Market Dav (Irish

Folk-song) (arr. by Herbert Hughes), (d)

Couldn't Hear Nobody Prav (Negro Spirit-

ual), (arr. by N. C. Ruglin). (e) Travelin' to

de Grave (Negro Spiritual) (arr. by Wm.
Reddick), The De Reszke Singers; Great
Men I have met at the Stage Door, Will
Rogers.
The Rogers-De Reszke organization will

also appear at the .Auditorium Opera House
in Oakland, Saturday night, February 27th.

YEHUDI MENUHIN

Returning home fresh from the most un-
usual triumph ever achieved by a young
artist in the city of New York, San Fran-
cisco's now famous nine-year-old boy vio-

linist, Yehudi Menuhin, will appear in a

single recital at Scottish Rite Hall on Thurs-
day night, March 4th next.

When Yehudi left San Francisco, the most
e-xpert of our local musical colony predicted
for him the very triumph which fell to his

lot in the great metropolis. The child's

playing has been called uncanny, yet this

term is resented by the little artist himself.

Yehudi feels a natural musical instinct. He
is at all times serious in his work, and has
ambitions to become one of the recognized
great virtuosos of the day. That he will

achieve this ambition is undoubted, for Ye-
hudi is being carefully groomed for the
career that is inevitable, and is not allowed
to play in public more than twice a j'ear. His
coming recital will be his only one in San
Francisco this season, and with Louis Per-
singer at the piano, he will play the same
program which astounded New York and
won for him the loudest praise from the
critical corps of that city. It will include
the Handel Sonata in E major, Paganini's
Concerto in D major, Lalo's Symphonic
Espagnole. and the following smaller works:
Songs My Mother Taught Me (Dvorak-
Persinger). A la Valse (Herbert). Vidui
(Contrit'on) (Ernest Bloch), Rondo Cappric-
cioso (Saint-Saens).

The ticket sale for this event already indi-

cates that San Francisco's appreciation of
its newest genius will be marked by one
of the greatest throngs ever assembled at
Scottish Rite Hall.
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condition over which she had no control.
Her program consisted of four groups of
representative concert numbers. It was an
ideal concert program, although we would
have preferred to see the German songs in

the middle instead of the beginning ol the
program. Our reason is that this group is

most taxing for a singer and, as a rule, an
artist is not quite as warmed up in the be-
ginning of a program as in the middle. We
feel that Mme. Matzenauer could have dene
more justice to these gems of vocal literature
after she had become acclimated, as it were.

Vocally, however, the artist was at her
l)est. Her unusually rich, resonant and im-
posing alto voice was kept within its natural
l)Ounds. Throughout the evening there was
no attempt to reach high C's nor any tone
not within the natural compass. Therefore
the singer revealed the truly brilliant beauty
of her vocal organ, with its fine middle tones
and its beautiful low range. If only the artist
had added to this elegant display' of match-
less vocal powers her usual esprit, the
writer could have recorded this event with-
out the slightest hesitation as a concert as
near artistic perfection as it is possible to bring
it. George \'ause, the accompanist of the eve-
ning, proved thoroughly familiar w^ith the
exacting requirements of his duties. His ex-
ceptionally intelligent grasp of musicianly
phrasing proved not a little aid to the art-
ist's uiessage. We gladly express our appre-
ciation of this fine accompanist. The com-
plete pro.gram was as follows: (a) Wid-
numg (Schumann), (b) Sapphische Ode
(Brahms), (c) Alle Dinge haben .Sprache
iWolfl). (d) Erlkoenig (Schubert): (a)
i'lainte d'.'\riane (Coquard), (b ) Lcs Fillos
<le Cadix (Delibes), (c) Les Papillons
(Chausson), (d) Chanson Norvegienne
(Fourdrain): (a) Over the Steppe ((iret-
chaninoff). (b) On Wings of Dream (.Arcn-
-ky). (c) In the Silent Night (Rachmaninoff),
(d) Thy Warning is Good (Grieg); (a) In
Mezzo al mar (Sadero). (b) Estrellita (Mex-
ican Folk Song), (c) En Cuba (Cuban Folk
Song), (d) Hills (dedicated to .Mme, Mat-
zenauer) (Frank La I'orge).

Marcel Grandjany, a French harpist of mi-
nsual interpretative faculties, appeared at the
lortnightly of Ida Gregory Scott in the
Colonial ballroom of the St. Francis Hotel
on Monday morning, February 8th. The
audience that assembled on this occasion was
the largest we have ever seen at these events,
every seat being occupied; and when it is

known that the event took place at 11:00
o'clock in the morning, this fact is so luuch
more gratifying. And everyone present nuist
certainly have felt pleased to have attended.
for Mr. Grandjany is a harpist of the verv
finest calibre.

He is a virtuoso in the truest sense of the
word. He obtains "piauistic" effects from
the harp as was evidenced in his unusually
effective Bach interpretation. Furthermore,
he obtains a most exceptional emotional ex-
pression from an instrument without particu-
larly sustained tone. This latter fact is in-
deed a most remarkable testimony to his su-
perior artistic accomplishments. Mr, (irand-
iany possesses the rare faculty of riveting
his audience's attention until the final note of
the composition he interprets. There is a
sensuous quality to his playing—a distinctly
lioetic elegance of style which we have heard
only at the very rarest instances in harii
playing. As a rule the writer does not pos-
sess that faculty of enjoying interpretation on
an instrument necessitating the picking of
strings which many people seem to posses>.
but if it is done like Mr. Grandiany docs it.

and, by the way, as our own Kajctan Attl
does it, we find it one of the genuine musical
enjoyments of our experience. Mr. Grand-
jany interpreted the following program
amidst the emphatic enthusiasm of his hear-

ers: Rhapsodic (Marcel Grandjany); two
pieces of the sixteenth century. (1) Siciliana
(Ottorino Respighi), (written for the flute).

(2) Chanson de Guillot Martin (Perilhou).
Impromptu, Caprice (Gabriel Pierne) ; .W-
lemande et rondo (J. S. BachJ ; L'Hirondelle
(The Swallow; (Claude Daquin); Soeur
Monique (Francois Couperin); La Com-
mere (The Gossip) (Francois Couperin);
Marguerite at the Spinning Wheel (.A.

Zabel); Le Jardin mouille (Jacques de la
Presle); Fairy Tale (Marcel Grandjanv);
Legend (Les Elfes. poeiu bv Leconte 'de
Lisle) (H. Renie).

Paul Leyssac, Dwight Fiske and William
Gwin, Jr., appeared at a concert in the
Italian Room of the St. Francis Hotel, under
the management of Alice Seckels on Tues-
day evening, February 9th. The program.
like the one presented at the last Seckels
Matinee Musicale. consisted mainly of reci-
tation.s with musical settings interpreted on
the piano and, judging from the applause,
the audience, which was more representative
in enthusiasm than in numbers, appeared t.

derive thorough enjoyment from this form
of entertainment.

William Gwin, Jr.. a resident tenor, who
has appeared frequently in public here, con-
tributed two groups of songs of which we
heard the compositions by Dwight Fiske.
It is astounding what Mr. Gwin is able to
accomplish with practically no voice to speak
of and a style of interpretation, the like of
which we have never heard before. Most
tones above the middle register are taken in
falsetto and the various phrases are delivered
in a sort of conversational manner, avoiding
any force or accentuation of a iriusical nature,
whether the sentiment of the lines demand
it or not. If this is another angle of modern-
ism Mr. Gwin and the admirers of his original
ideas are welcome to enjoy it. The writer
prefers the conventional style of singing a
melody as it is written and accentuating it

according to the emotions contained in the
words.
Helen McClory, accompanist, and Kathryn

Julye, harpist, furnished what seemed to the
writer the most musical incidents of the pro-
gram, which in its entirety w-as as follows:
How Beautiful Were Once the Roses. Poem
by Turgenieff. Music by Areusky. Helen Mc-
Clory at the piano; A Dream of Nineveh.
Poem by B. Preston Clark, Jr., Music b\
Dwight Fiske, (bv requ.-st), Paul I.ev.s.ic

and iJwight Fi.ske; O. Mv Clarissa, (Henrv
I.awes;. The Crimson 1'^ irl, (.-^oger (Jn<\
ter), Snow, (Sigurd Lie), Song of the Palan-
quin Bearers, (Martin Shaw), William Gwin.
Jr.; A Trip to Egypt. A story at the pian.i.

Dwight Fiske; Bertran and Bimi, (Kiplin;.;).

(by request), Paul Leyssac; Songs, (Dwight
Fiske), William Gwin, Jr., composer at the
piano; The Mystic Trumpeter, (Walt Whit-
man), The Jumpers, (Hans Christian An-
dersen). Saul and David. (Poem by Eroding,
(Music by Elfrida Andree), (first perform-
ance in America), Harp accompaniment b\-

Kathryn Julye, Paul Leyssac
Distinguished Actress. Stor\-

Dwight Fiske. ^

Sketch of

Artur Argiewicz, violii ^sisled

Eugenia Argiewicz-P em. violinis t, gav
violin r cital at the bevi n Art , Club

Chamber Music Society
Home-Coming Concert

SCOTTISH RITE HALL
Wednesday Evening, March 3d

SOLOIST

LEWIS RICHARDS
HARPSICHORD

Tickets $2.00, $1,50, $1.00, 75c
Sherman, Cl>y & Co.

h'EBRlAHV 20. 1926

Tuesday evening, F'ebruary 16th. Mr. Argie-
wicz, with Lev Shorr at the piano, presented
Grieg's Sonata in C minor, while Mr. Argie-
wicz, Mrs. Bem and Mr. Shorr interpreted
Handel's Sonata in G minor and Sinding's
Suite for two violins and piano. The three
musicians are so well known in San Fran-

SAN FRANCISCO

SYMPHONY
ORCHESTRA

ALFRED HERTZ, Conductor

5th Event Municipal Concert

Series

AUDITORIUM
Tuesday Evening, March 2

8:30 P. M.

HAROLD BAUER
Guest Artist

PROGRAM
Suite for Orchestra No. 6 Bach-H\wd
Symphony No. 8 Becthorcii

Concerto in D Minor for Piano and
Orchestra Brahuis

Harold Bauer. Soloist

Tickets, $1.00, 75c and 50c at

Sherman Clay & Co.

Direction:

.ViDmiKif.M Cc.).\iMrn):ic

Kr,V.NK JI.IVENNKR MiLTO.V .M.SRKS

SYmphoMYORCHESTRA
Al ntfoHeuT-' . . ... Co/VOl/CTOft

Friday, February 26, 3:00 P. M.

Sunday, February 28, 2:45 P. M.

CURRAN THEATRE
.Soloist

:

HENRI DEERING
Pianist

Symphony No. 2 Brahms
"Istar" rf'/„rfj,

Piano Concerto No. 2 Rachmaninoff

POPULAR CONCERT
Sunday, March 7, 2:45 P. M.

Soloist

:

FLORI GOUGH
'Ce//ist

Tickets at Sherman Clay & Co. or al

Theatre on day of concert
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lisci) that it is hardly necessary lor us to

(Icscrihc their work in detail, and yet being
consummate musicians and intelligent ex-

ponents of their various instruments they al-

ways are sufficiently interesting in their

work to justify more than perfunctory men-
tion.

Mr. Argiewicz. just returned from an ex-

tended visit in Europe, continues to reveal

those elements of musicianship which have
created for him such an enviable following

in this city. Hi.s tone is smooth and true as

to intonation and his phrasing is based upon
a thorou.gh grasp of the musical significance

of a composition. This was specially notable

in the Handel Sonata which requires an ex-

ceptionally discriminating reading. Mr.
Argiewicz's profound knowledge of violin

interpretation and his instinct for obtaining
effects shading

to that

ck of cn-
1 to the

particularly impre;
combine to make him a concert

gratifying qualifications.

Eugenia Argiewicz-Bcin belong-

class of artists who possess the kna

thusing their hearers. In addition

various technical and emotional requirements

necessary for adequate display of artistic e.x-

pression Mrs. Bern is fortunate in her ability

to add a personal element nf singularly ef-

fective vitality. Her individuality of ex-

pression is as pleasing as it is emotionally

impressive and yet she succeeds when neces-

sary to eliminate this personal touch and ad-

just her style to the demands of en.-emble

playing. Together with Mr. Argiewicz she

proved excellently qualified to interpret the

classics.

Lev Shorr at the piano fitted iu neatly

with these two competent artists for he in-

terpreted the piano part of the two sonatas

and the suite with exceptional judgment
and taste. He showed himself a thorough

musician specially suited to ensemble per-

formances. There was a large audience

which gave demonstrative proof of its en-

joyment.

Miss Helen Schneider was presented in a

piano recital by the Mansfeldt Club at the

Fairmont Hotel on Friday evening. Feliruary

5th. She gave one of the most representa-

tive and varied programs that we have heard

interpreted by a young resident artist. Fur-

thermore she played in a manner revealing

case of bearing and a maturity of musician-

ship rarely found in one so young. While
every nuinber on the program was inter-

preted with painstaking care as to technical

execution and carefully thought out as to

phrasing we were specially surprised with

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

High character of work recognised

by famous singers

976 Chestntit Street, San Francisco

Phone Graystone 3320

Miss Schneider's brilliant performance of the

Liszt Concerto in which she had the splen-

did assistance of Mrs. Hugo Mansfeldt at

the second piano. This composition, with

its complicated technical problems and its

serious musical message, is indeed a difficult

task for any pianist, not to say anything about

a young player just entering her public

career. Surprising as it may seem Miss

Schneider overcame the difficulties confront-

ing her and gave such a smooth technical

and musical performance of this work that

the audience cheerfully bestowed upon her

the full measure of its endorsement.
The program, in addition to this Liszt Con-

certo, contained another concerto and a Fan-

taisic for two pianos in both of which Mrs.

Mansfeldt played the second piano with her

well known skill. The concerto was the G
minor by Mendelssohn and the other Fan-

taisie de Concert by Tschaikowsky. Here
was an opportunity for contrast of which

the young pianist thoroughly availed her-

self. Just to mennirize these three big w orks.

not to say anything of ten compositions less

pretentious with a few encores added, with

such accuracy as Miss Schneider revealed is

in itself a feat worthy of unqualified praise,

and to add to it the intelligeiice of phrasing

is a proof of talent of exceptional degree. It

was a concert of which pupil and teacher

have reason to feel exceedingly proud. The
complete program was as follows: Concerto.

G minor, two pianos, (a.) Andante, Ibl

Presto, (Mendelssohn); Polonaise, No. 1. C
minor, (Liszt) Intermezzo, Op. 117 (Cradle

Song) (Brahms). Etude, Op. 10 No. 5 (Black

Key Etude), (Chopin), Fruelingsnacht.

(Spring Night), (Schumann-Liszt), Concerto

.-V major, two pianos, (Liszt), Ex Abundantia

Cordis (from an overflowing heart), .\ Dirge,

(manuscript) composed in Commemoration
of the 25th anniversary of Liszt's death, by

Father Dominic Wadenschwiler. O. S. B .

Mount Ansel Abbey, Oregon; The Ocean

(dedicated to Hugo Mansfeldt) (Cowlesi.

Rigaudon, A major, (MacDowell), (Cor-

tege, (Debussy). Staccato Caprice, (Vog-

rich), Fantaisie de Concert, two pianos.

(Tschaikowsky).

The Mansfeldt Club gave the first of two

lecture recitals at the Fairmont Hotel on

Wednesday evening. February 17th. The
program selected for this occasion was ar-

ranged to serve as a tribute to Chopin and

naturally consisted of compositions by that

master. Ten members of the Mansfeldt

Club participated in this concert which was

started by Miss Frances Marshall, who

KAJETANATTL
SOLO HARPIST

SAN FRANCISCO SYM-

PHONY ORCHESTRA

Concert Engagements and
Apply 1 004 Kohler

& Chase Building. Phone Doug-
8, Wednesday and Saturday Afternoons

. Residence Phone Franklin 7847.

Western Representative of

Lyon & Healy Harps

JUST OUT!

A Method for Harp
By Kajet.^n Attl

CARL FISHER, Publisher

For Sale at

Sherman, Clay i Co., Kohler 4 Ch;

Henry Grobe and Kajetan Attl

played the C minor Polonaise with such

dainty coloring and emphasis of its national

character that her audience hastened to

acknowledge its appreciation at the conclu-

sion of this number.
Miss Claire Stringer gave a very poetic

rendition of the C sharp minor Prelude while

Mrs. Eunice Ryder brought out the graceful

phrases of the E minor waltz with telling ef-

fect. Miss Margaret Hyde proved technically

proficient in her rendition of the .A flat

major Etude. Miss Elizabeth Stiver, al-

though somewhat handicapped by nervous-

ness acquitted herself in the main most

creditably by playing the .A flat major Bal-

lade. M'rs. Bessie Fuller Turner exhibited

unusual artistic facility both in technical and

musical faculties through her effective rendi-

tion of the G major Nocturne and the C
minor Etude. Miss Marjorie Elworthy

Young concluded the program with an ex-

ceptionally well phrased interpretation ot the

G minor Ballade.

.\ decidedly unique feature of the program

was the execution of the beautiful B flat

minor Sonata by four young pianists each

playing one movement. Miss .\lma Helen

Rother invested the first movement with a

beautiful tone and precise attention to de-

tails. Miss Helen Schneider interpreted the

Scherzo with buoyancy and romantic spirit

Mrs. Ruth Rutherford played the Funeral

March with splendid emotional effect. Miss

Margaret Hvde bestowed upon the final

movement that spirited exultation that rep-

resented its foremost characteristic.

Redfern Mason delivered one of his most

interesting and dependable lectures. Natu-

rally at this time he spoke ot Chopin. The

beautv about Mr. Mason's lectures is that

they do not make the impression of being

speciallv prepared for the occasion trom

reference to encyclopaedias. Mr. Mason

speaks con amore. His remarks seem to be

completely impromptu. He goes along in a

conversational fashion chatting about the

composer in a way easily understood by

everybody whether musical or not. He oc-

casionally introduces subjects of a psycholo-

gical nature without destroying the continuity

If his theme. On this occasion, in speatang

of Chopin's personality and the effect it had

upon his success, he dwelt upon the import-

ance of personality both in composition and

in performances. He explained how Chopm s

works are based upon Polish lolk music

specially the dances among which he em-

phasized the importance of the mazurkas.

He also referred to the brilliancy ot Chopin s

(Continued on page 12. Col. 1)
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MOZART OPERA CHARMING

By CONSTANCE ALEXANDRE

Mozart's Marriage of Figaro given in min-

iature form and in English, with an excel-

lent translation by H. O. Osgood, the well

known American writer and member of the

editorial staff of the Musical Courier of New
York, was presented by one of William

Wade Hinshaw's fine aggregation of artists

at Scottish Rite Hall on Wednesday after-

noon and evening, February 17th. Ida

Gregory Scott is responsible for having made
it possible for genuine lovers of Mozart to

revel in his delightful opera bouffe. It is to

be regretted that the attendance was not of

a larger size for the performance was one

deserving of the most serious consideration.

To miss a Mozart opera, even the produc-

tion of one given on so small a scale, is in-

deed a great mistake on the part of not only

the musical public but especially on the part

of singers and vocal students. In the first

place, Mozart's music is in its simplicity and

beauty, with its delicate and graceful melo-

dies and uninvolved orchestral construction,

refreshing to the ears, particularly in these

days of ultra-modern music with its bizarre

effects, its distorted rhythms and blood-

curdling, nerve-racking dissonances. In the

second place, a Mozart opera should be

looked upon from the angle of education as

well as from the viewpoint of entertainment

for it is the foundation upon which every

serious singer should build her vocal artistry

and develop her musicianship.

Mozart has not overlooked anything in

his scores; he is one of the few composers
who not only knew how to compose for the

orchestra but who understood thoroughly

how to write for the voice with due regard
for its, limitations. If a singer has mastered
Mozart she may feel well equipped to in-

terpret any style of opera even those of

Wagner. Just because Mozart has written

his music in so simple a manner with such
reverence for the pure melodic line is one of

the reasons which makes it so difficult to

sing.

A singer may yell as Floria Tosca and
"get away with it," but find that she cannot
"bluff" vocally in such a role as Pamina in

The Magic Flute. Donna Anna in Don Gi-

ovanni or Susanna in the Marriage of Figaro,
or, in fact, any of the other equally difficult

characters. Mozart is the greatest test for

a singer. If she is technically proficient she
will be in her element interpreting Mozart,
but if she is a fake every defect in vocaliza-

tion will reveal itself as conspicuously as the
nose upon your face. The many pages of

recitative prevalent in all Mozartean scores
and which many so-called artists dismiss,

because of its "unimportance," is perhaps one
of the most difficult phases of art to master.
The ensembles are unusually arduous and
so are the rhythms extremely tricky. The
phrases in Mozart necessitate a perfect le-

gato as well as a concentrated, smooth flow-
ing tone while the diction must be abso-
lutely fluent and concise. These are just a

few of the essentials required of the singer

who desires to become an exponent of Mo-
zart. Since there are among the present
generation of singers but a handful who are
willing to devote the necessary years in pre-
paring for this sublime form of art. we
must wait until the time arrives when there

will arise upon the artistic firmanent such

artists who are sufficiently schooled in the

Mozartean style, and steeped in its tradi-

tions, before even considering a Mozart Fes-

tival wherein one may hear such master-

pieces as Don Giovanni and The Magic
Flute, not to mention Mozart's less familiar

works.
On this occasion of the Marriage of Figaro,

Edith Fleischer, as Susanna, carried off the

honors of the performance. She displayed

an admirably trained voice of a sweet, crys-

talline timbre and she sang with a keen ap-

preciation of the music. She is attractive to

look at and, because of her spirited acting,

created a most favorable impression. A
vision of loveliness was Clytie Hine as the

Countess and her singing, too, was of a com-
mendable nature. Pavel Ludikar as Figaro,

Alfredo Valenti as Almaviva, Kathleen Bibb
as Cherubino rounded out the splendid cast.

Too much praise cannot be accorded Hans
Morgenstern who directed the little orches-

tra of six skilled musicians. His conducting
bespoke the earnestness and understanding
of the true musician who is absorbed in the

spirit of the music and takes pleasure in

communicating it to the audience.

They arc extremely good musicians, who

have achieved a rare ensemble, a fine degree

of finish wdiich does not diminish their vi-

tality, and, except lor one or two very loud

and 'quick passages in the Mozart, an admir-

able euphony. Beautifully they played the

Dohnanyi quartet in D flat major, op. 15.

Who will forget the 'cello's noble tone, the

brilliancy of the presto?

Between the quartets they had the kind-

ness to rest the ear by varying the sound

of strings by a flute—a remarkably well

played flute, with tones as rich as a clari-

net's—in three "Medallions" for flute and

strings, by a Californian composer named

Brescia, pretty pieces and very well writ-

ten for the instruments. Though not at all

important, they furnished quite the right

contrast between the two quartets.

It was .a singularly attractive concert.

The audience thought so, to judge by their

applause—an audience, by the way, whose

applause was worth the having.

CHAMBER MUSIC SOCIETY
IS PRAISED IN BOSTON

(From the Boston Herald. Feb. 1. 1926)

At the Copley-Plaza last night there was
an object lesson in the proper playing of

Mozart. To give it, musicians came from
San Francisco, the Chamber Music Society

of that city (violins, Louis Persinger and
Louis Ford; viola, Nathan Firestone; 'cello.

Walter Ferner; flute, Elias Hecht). They
played B flat major quartet (Koechel 458).

They did their own thinking, so much is

clear, when they prepared this quartet for

performance. They threw tradition out of

the window—two or three of them, indeed.

They made nothing at all, for instance, of

the widely-held view that Mozart, when
writing for instruments alone, had only
sounds, patterns and elegance in his

mind, to the exclusion of all emotion—how
so false a notion ever spread abroad is a

puzzle, since Mozart in his published let-

ters wrote comments quite to the contrary.

To the opinion that Mozart was an un-
usually tender soul, to he interpreted in terms
of sentiment mostly, these gentlemen likewise

paid no heed. Nor had they any patience

with that overemphasis on his child-like

playfulness which often results in his quick

music sounding as though a simpleton wrote
it after a game of cat's cradle or tag.

The San Francisco musicians, seeing the

matter freshly, played the first movement of

the quartet so broadly that one could be-

lieve the composer of "Don Giovanni" wrote
it. Its melodies had force as well as beauty
even its working out they made vigorous
and alive. To the minuet, by means of

stronger tone than is customary and a

sharper scale of accents, they gave a sturdi-

ness that saved it from the too-frequent in-

sipidity of Mozart minuets. In the adagio
they allowed themselves a warmth of feel-

ing that the music has always called for,

but probably has seldom got. And the

finale they played in mighty high spirits,

but with never a tin.ge of the silliness that

makes Mozart lovers cringe. To these

musicians hearty thanks.

THE

Mansfeldt Club
Second Lecture

Recital

Ballroom Fairmont Hotel

Wednesday Evening,

March 3

"Tribute to Schumann"
SCHUMANN PROGRAM
Mr. Ri-;iifi;1';n ALvsnx Lecturer

at Rccitiil

Invitations can be obtained at the Music

Department of Kohler & Chase,

26 O'Farrell Street

Vocal Recital- __,--. -.

Henley
March 5th. 8:15 p. m.

Program of Children's Songs
Lois S. Miller

March 6th, 8:15 p. m.
Piano Rrtital-Piiplls of Allen

Bier
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DISTINGUISHED ARTISTS RESIDING IN CALIFORNIA

GRACE

HENKEL
LYRIC-COLORATURA

Available for Concerts. Programs in

Italian, French, German and

English

Songs and arias zvith flute obligato

655 Powell Street, San Francisco
Phone Kearny 7536

NOAH
STEINBERG

Concert Pianist

Instruction

Studio; 3404 CLAY STREET
PHONE FILLMORE 6847

NATIONAL MUSIC WEEK

Xcw York, N. Y., Feb. 4.—Plans for a

.ureat national drive to increase apprecia-

tion for music in the United States were
announced here today by the National Music
Week Committee, of which Otto Kahn is

chairman.
Under the plan proposed, the General

bederation of Women's Clubs, the Music
Week Committee representing twentv-four

national organizations with a membership
totalling many millions, and the motion pic-

ture indu.stry, will join forces for a musical

demonstration in the motion picture theatres

of the country, prior to and during Music
Week, which is set for May 2-8,

Mrs. Marx E. Oberndorfer, chairman of

the mu.sic division of the General Federation

of Women's Clubs, representing Mrs. John
D. Sherman, president, presented prelimin-

ary plans for the campaign to C. M. Tre-
maiiie, secretary of the National Music
Week Committee, and to Will H. Hays,
president of the Motion Picture Producers
and Distributors of America. Inc.. both of

ixlunn promised the full co-operation and
.support of their organizations.

.'\ccordin.g to Mrs. Oberndorfer. fiftv mu-
sical selections wdiich are generally known
as popular classics and which are familiar

to the ear throughout the country, will be

chosen for use in the national music memory
contest which is to be the feature of the

campaign. Through local organizations, the

General Federation will enlist the co-opera-

tion of the motion picture theatre managers so

that these latter will play tlie selections

during their showings for at least a month
in advance of the contest week. In this way
ntillions who attend the theatres will begin
to know the music intimately.

\i the same time, school supervisors and
teachers will be asked to co-operate bv hav-
ing these selections played or sung in the

classrooms, so that the children may thus
become familiar with them. Other civic

organizations, the radio stations. ai d

churches are expected to co-operate.

Then, during National Music Week, the

theatres wi'I he a'ked to play at least

fifteen of the selections during each per-

EVA GRUNINGER

ATKINSON
CONTRALTO

1123 Clarendon Crescent

OAKLAND, CALIFORNIA
Phone: Glencourt 3951

Management Alice Seckels

formance. either in overtures or during the

exhibition of the pictures. Ballots will be

supplied the children and the names of the

compositions, the names of the composers,

and similar questions will be answered. An
essay contest on the relation of the motion

])icture to music also is contemplated. Mrs.

Oberndorfer declared.

Preliminary plans also include a national

music memory contest to be held in .Atlantic

city during the Biennial meeting of the

(ieneral Federation the last week in May.

at which time a national winner would be

selected.

"In our co-operation with the Xational

Music Week Committee, the General Fed-

eration has chosen the motion picture

theatres and radio stations as being the most
important places in the community where we
may reach the vast majority of the people."

Mrs. Oberndorfer said. "While music week
plans reach the entire community through

the schools, churches, clubs, and other

agencies, it seems to us that since the vast

majority of our people go to the motion pic-

ture theatres, the motion picture theatre is

the most logical place in which to conduct a

popular campaign. We trust that throu.gh

this plan we shall make a practical use for

the knowledge of music w^hich our children

have been acquiring in the schoolroom."

The organizations associated with the

National Music W'eek Committee are:

.American Country I ife Association. Na-

f'onal Congress of Parents and Teachers,

Music Industries Chamber of Commerce.
Music Supervisors' National Conference,

Music Teacher's National Association, Na-
tional Association of Manufacturers. Ameri-

can I'arm Bureau Federation, .'\merican

Federation of Labor. American Federation

of Musicians. National Association of Mu-
sic Merchants. National .Association of

Organists, American Guild of Organists.

.American Legion, American Societv of Com-
posers. .Authors and Publishers. Bov Scouts

of America. Camp Fire Girls. Chamber of

Commerce of the United States. National

.Association of Schools of Music and Al-

lied .Arts. National Board of the Young
Women's Christian Association. National

Child Welfare .\ssociation. Daughters of

the .American Revo'-tion. Federal Council

of the Churches of Christ in .America. Gen-

eral Federation of Women's Clubs. Girl

Scouts Inc . National Council of Jewish

Women National Council of Women. Na-

tional Fdueation Association of the ITnited

States. National Federation of Music Clubs.

National Grange. P'avgronnd and Recreation

.Associat'on of ."Vmerlca. International Com-
mittee of Young Men's Christian Associa-

tions. Kiwanis Cub Tntern^tiotial. Lions

International, and Kniehts of Columbus.

EMILIE LANCEL
MEZZO-CONTRALTO

Recital and Concert
Available for Pacific Coast Dates

In Los Angeles 1SJ7 S. G.aniercy Place

January, February, March, 1926

In Portland 1293 Williams Avenuo

April, May, June, 1926

In S.>n Francisco 778 Eighteenlh Avenue

October, November, December, 1926

KREMER'S RETURN RECITAL

With thousands of her enthusiastic ad-

mirers present to welcome every number
to be given on a long program, the ever

popular Isa Kremer returns from the south-

land to entertain hundrods more at the

Columbia Theatre Sunday afternoon (Feb-

ruary 21st) when she will render a program
typical of her splendid art. Kremer's re-

cital on Sunday, and the recital on the fol-

lowing Sunday (February 28th) will be her

positive final appearances in California this

season. The noted singer, who specializes

in the interpretation of folk songs and bal-

lads in many languages, is a distinct favor-

ite in California where the originality of her

marked talent is highly appreciated. To
hear Isa Kremer depict the songs of the peo-

ple of many countries is a vivid experience,

and those who go once continue to go time

and again to revel in her programs, falling

easy prey to her fascinating and captivating

stage manner.

With tlie talented pianist, Leon Rosen-
bloom, presiding at his instrument, the next

two Kremer programs will be made up large-

ly of old favorites, with a liberal sprinkling

of numbers new to her repertoire. Songs
in En.glisb. Russian. Yiddish. French. Ger-

man and Italian will be included in both
li.stS.

If vou wish to keep informed of the activi-

es r.f nrofessionsl rnusidans a^d students

> California, the Pacific Coast Musical Re-

•iew is the logical paper to read.

SECKELS' MATINEE MUSICALE

Germaine Sclmitzer, the French pianist,

who plays here on March 1st. for the Alice

Seckels' Matinee Musicale at the Fairmont
Hotel, won unqualified praise from the

critics after her New York recital on Janu-
ary 12th. The Musical Courier called her

"one of the most arresting of the younger
artists of the keyboard—a particular favorite

in New York, her recitals arc marked by
interest and genuine enthusiasm." The same
writer mentioned her sterling qualifications

—

"a singularly beautiful tone, fluency of tech-

nic that is at times amazing, and an intellect

that makes her interpretations well worth
remembering" and added that "Mme. Schnit-

zer is without doubt a pianist who merits

the recognition she always receives." Re-
cently Mme. Schnitzer performed the unique

feat of plaving six recitals in London at

Wigmore Hall on six consecutive davs. This

will be her first appearance in recital here

although she has appeared as assisting artist

with the San Francisco Symphony and with

the Chamber Music Society with great suc-

Mme. Schmitzer will ooen her orogram
with Mendelssohn's Prelude and Fugue E
minor, on. 35. and will also plav the follow-

ing numbers: Rondo, Presto (Weber); Son-

ata B minor (Liszt); Le Soir and Carnaval.

on. 9 f Schumann"!: Berceuse, op. 57. and

Ffude K minor CChopin) : Minuet F maior
'Schubert), and Military March (Schubert-

Tausig).



CONCERT REVIEWS
(Continued from page 9, Col. Jl

harmony which although written at a time
when the piano was still in its lirst stages of
development seems to be specially suited to
the superiority of the modern concert grand.
In passing Mr. Mason spoke of the signifi-

cance of some of the compositions presented
on the program. His audience followed his

discourse with wrapt interest and rewarded
him with enthusiastic applause after he con-
cluded.
The second ot these two lecture recitals

by the Mansfeldt Club will take place in

the ballroom of the Fairmont Hotel on Wed-
nesday evening, March 3d, and the program
will be a tribute to Schumann with ex-
clusively Schumaini works to be interpreted.
Redfern Mason's lecture will of course deal
with Schumann and his works. The pro-
gram arranged for this event will be as
follows:

Papillons (Butterflies), Mrs. Hugo Mans-
feldt; Sonata, F sharp minor, Miss Frances
Marshall; Etudes Symphoniques, Miss Alma
Helen Rother; Lecture on the Life and
Works of Robert Schumann (1810-1856), Mr.
Redfern Mason; Romance. F sharp major,
Miss Claire Stringer; Warum (Why), Wid-
mung (Dedication), Mrs. Bessie Fuller Tur-
ner; The Carnival— 1 Preambule. 2— Pierrot.
3—Arlequin. 4—Valse noble. 5—Eusebis.
6—Florestan. 7—Coquette, Miss Marjorie
Elworthy Young; Replique. 9—Papillons.
10—Lettres dansantcs. 11—Chiarina. 12

—

Chopin. 13—Estrella. l-l—Reconnaissance.
15—Pantalon et Colombine. 16—Valse .Alle-

mande. 17—Paganini, Miss Helen Schniedcr;
18—Aveu. 19—Promenade. 20—Pause. 21—
Marche des Davidsbundler contre les Philis-
tins. Miss Margaret Hyde.

Norman Smith, an unusually gifted young
pianist, artist-student of George Kruger, gave
a concert under the management of Alice
Seckels at the Fairmont Hotel on Tuesday
evening, February I6th. .Although this
eighteen-year-old musician appeared fre-
quently in this city during the last few years,
scoring a series of well inerited triumphs,
this was really his first professional appear-
ance as a concert pianist. We were specially
impressed with his astounding technical fa-
cility as displayed in the rendition of the
difficult Bach-Tausig Prelude and Fugue in

C minor.
There can not be any shadow of doubt

that this young pianist has exceptional talent
and, while he may not interpret the Bee-
thoven C major Sonata at this period of his
career as he will do in the years to come,
we do not hesitate to say that if he progres-
ses in the same ratio as he has done during
the past years he will unquestionably attain
his goal. He is specially endowed with an
unusual instinct for technical brilliancy and
in his enthusiasm to reveal this phase of his
talent he occasionally attains a speed excep-
tional in character, but not always con-
formant to conventional ideas. This, how-
ever, is something that maturity and ex-
perience will soon rectify.

In the meantime Norman Smith owes a
debt of gratitude to his teacher who has pre-
pared him in a manner to enable him to in-
terpret such a dignified program with the
technical and discriminiating qualifications
which he displayed on this evening. The
program included the following composi-
tions: Bach-Tausig—Prelude and Fugue in
C minor, Scarlatti-Leschetizky, Sonata in A
major, Beethoven, Sonata in C major Op
53; Schubert-Heller, The Trout, Hermann
Genss, Nachtgesang, Mendelssohn, Spinning
Song, Chopin, Mazurka in A flat, Op. 50,
No. 2, Fantasie Impromotu; Saint Saens,
Rhapsodic d'Auvergne, Liszt. Hungarian
Fantasie, (Orchestral parts on second piano).

Andre Ferrier, director of the Frencli
Theatre, is receiving congratulations on the

brilliant success of this year's dramatic and
musical season. The theatre reopened on
Wednesday, January 6th, with a comedy in
three acts entitled Chateau Historique. Since
that time there have been presented: Un
Purge Bebe, Les Noces de Jeanette, La
Grammaire, Les 2 Tinides, La Main de Singe,
Les Deux Aveugles, Les Deux Sourds and
La Main Leste. All of these performances
are comedies with the exception of Les Noces
de Jeanette, (The Marriage of Jeanette)
which is a comic opera.

February 20, 1926

We heard this one act opera on Wednes-
day evening, February 3d, and were greatly

impressed with the excellence of the per-

ft»rmance. Andre Ferrier, in the leading role

of Jean, showed himself to be a comedian

of the very highest rank and a vocal artist

of singular musicianly instinct. The audi-

ence that packed the charming little auditor-

ium was occasionally convulsed with laugh-

ter and the vocal solos received thunderous

SAN CARLO GRAND OPERA
a's Greatest Touring Organiza
an Stars—Augmented Symphony
of Settings, Costumes and Ligh*

FORTUNE GALLO
tion— 150 People- Distinguished American i

i of 70 Voices— Elaborate
De Ballet of 24.

CIVIC AUDITORIUM
LAST PERFORMANCES

Wed. Eve., Feb. 24th .... LUCIA
Thurs. Eve., Feb. 25th
Fri. Eve., Feb. 26th.

Sat. Matinee, Feb. 27th

Sat. Eve., Feb. 27th

. FAUST
TOSCA
THAIS

TRAVIATA
AD.MISSION $1 00 to $3 00

(PLUS TAXI

SATURDAY MATINEE 50c, $1.00 and $2.00
(PLUS TAX)

ELWYN ARTIST SERIES—CIVIC AUDITORIUM
TICKETS ON SALE NOW AT SHERMAN, CLAY iS. CO.

CECELIA HANSEN, Violinist Monday Evening, March 1st
PRICES $1.00 $1.50 $2.00 (Plus Tax)

ROLAND HAYES Tuesday Evening, March 23rd
PRICES $1.00 $2 00 $3.00 (Plus Tax)

PAUL STEINDORFF
5302 BROADWAY, OAKLAND

MASTER COACH
Complete Grand and Light Opera Repertoire

205 Kohler & Chase Building Phone Garfield 6729
TELEPHONE PIEDMONT 3485

MISS ELIZABETH WESTGATE
Organist and Musical Director of First Presbyterian Church, Alam.da.

Street, Alameda. Telephone Alameda 155. Thursdays, Merriman Sch

Oakland. Telephone Piedmont 2770

Teacher of Pi^

ome Studio: 1117 Paru

597 Eldorado Avenue

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

SAN FRANCISCO

MR. ANDREW BOGART ''s^trAkcELLA^ErE'RicH. sophia1T»»V. X-B.lim^m't.u w* .^-v* M.
scALCI. DAVID BISPHAM. ARTHUR_,,„.. J- HUBBARD. DUDLEY BUCK etc

Teacher ot binging Kohler & Cliase Building Phone Douglas 9256

ir^QCPU r^Dir\/I7M voice specialist—Director Colurg
J VjOtlir n. Vjll\l-J V ILi 1 Opera School and Master Classes in Berlin

Prominent EuropeanTeacher of GERTRUDE WEIDEMANN and Othe
and American Singers

3741 SACRAMENTO STREET Telephone Bayview 5278 SAN FRANCISCO

PRIMA DONNA SOPRANO
Thorough Vocal and Dramatic Training

740 PINE STREET

^.^Ta kristoffy
Douglas 6624

CARL RACKLE PIANIST
270 Parkside Avenue
Brooklyn, N. Y.

SPECIALIST IN VOICE DEVELOPMENT
Italian Bel Canto

' PROPER REGISTER AND VOWEL PLACEMFNT RnpALL VOICES. INSURING FULL. LIBERATED TONES", SO OFTEN FOUND DIFFICULTOAKLAND—Kohler & Chase Building. 14th and Clay Streets, Phone Lakeside 7245

ERNEST MUSE
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon, 706 Kohler & Chase Bldg.
Phone: Sutter 8126

Friday Afternoon. Kohler & Chase Bldg., Oakland
Residence Studio: San Anselmo—Phone 272

MANNING SCHOOL OF MUSIC
JOHN C. MANNING, Director

3242 Washington Street Phone Fillmore 395

PEARL HOSSACK WHITCOMB
DRAMATIC SOPRANO

Absolute Method of Voice Upon the Breath

Monday, Thur. and Sat.. 1005 Kohler & Chase Bldg.

Phone Garfield 6723. Res. Phono Graystone 4013

WALLACE A. SABIN
Organist Temple Eraanu-EI, First Church of Christ
Scientist, Director Lorlns Club. Saa Franrlscn. Wedaes-
day, 1915 Sacramento Street, Phone Fillmore 7926;
Saturday, First Christian Scleuce Church, Phone F>ank'
lln 1:107; Bes. Studio, S142 Leniston ATeoue. Uerkeley,

Phone Piedmont 242S

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT. Pianist

207 Cherry Street, Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
Assist. Conductor With San Francisco Opera C

Experienced European Conductor. Operatic
Coach and Accompanist

Residence Studio: 3232 Jackson Street. San Francisco

Telephone: Fillmore 8240

AUSTIN MOSHER
Pupil of MAESTRO PICCOLI (Schipa's Teacher)

VOICE COACHING
700 Kohler & Chase Building. San Francisco

Residence Phone Fillmore 4739

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Director ZECII ORCHESTK.\

21 Euclid Avenue Phone Bayview 8189

ALDA ASTORI
ACCOMPANIST

UnsSraHBti'itto 13

upplniKsc. \Ve can not imagine liow it i-

p05sii>lc lo enjoy yourself better than dnriiiL

a performance of such a comic opera as tli.

Marriage of Jcanette, presented so skillfnll>

as was (lone by Andre Ferrier and his coth

pany.

We were thoroughly surprised hy tlic ex-

cellence of Audrey Farncroft, a pupil of Mr
and Mrs. Ferrier. This unusually giflcl

vocal artist possesses a colorature soprano ut

exceptional flexibility and purity of timbn
and sings with the taste and discrimination of

a matured artist. Her voice is cnrrcctl\

placed. She sings without apparent etioii

LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Course of Operatic

Training. 2730 Pierce Phone Fillmore 4553

Studio: 698 Bush Street

EDNA LISTER
A Gifted Young Vocalist of the Warriner

Vocal Studios

Her liigh tones are never forced. Her miil-

dle and low tones are resonant and rich.

She uses her lirains as well as her voice and

interprets an aria with intelligence and with

precise diction so that every syllable is un-

derstood. Although her I'rench has a slight

accent, it is not disagreeable, and added to

all this Miss Farncroft possesses a most

charming personality. No w'onder she proved

a favorite with her audience.

The scenic equipment of the Frencli

theatre is very tasteful and effective and the

lighting arrangement very up-to-date. If

you wish to spend a really pleasant evening,

and especially if you wish to "brush up"

your French, by all means attend these per-

formances at the French Theatre.

Dominican College School of Music
SAN RAFAEL, CALIFORNIA

Music Courses Thorough and Progressive. Public

School Music, Accredited Diploma

PASMORE VOCAL STUDIOS
Suite 506, Kohler & Chase Building, San Francisco

2530 College Avenue, Berkeley. Residence, 291

Alvarado Road. Berkeley

The College of the Holy Names
LAKE MERRITT, OAKLAND

Complete Conservatory Course—Piano, Harp, Violin,

•Cello, Voice, Counterpoint. Harmony, History

WARRINER VOCAL STUDIOS
(Formerlv of Metropolitan Opera House, New York)
702 Kohler & Chaso Building Phone Kearny 7816

MME. MARIE HENRIETTA WARRINER
Teacher of Singing

CHARLES WILLIAM WARRINER
Pianist, Vocal Coach and Choral Conductor

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. m.
4:00 p. m. to 6:00 p. m.

540 Stockton Street :

:

:

:

San Francisco

Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

HARRY A. TRUAX, Baritone
VOICE CULTURE

Available for Concert, Oratorio. Recital

and Opera

Studio: 1600 BAKER STREET, SAN FRANCISCO
Phone West 7681

Everyone interested in music should sub-
scribe for a music journal. The Pacific Coast
Musical Review costs only one dollar year.

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY lOTH, 186o

One of the Oldest Banks in California,

the Assets of which have never been increased

by mergers or consolidations with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

52G California Street, San Francisco, Cal.

DECEMBER 31st, 1925
Assets $107,232,609.22

Capital, Reserve and Contingent Funds 4,250,000,00

Employees' Pension Fund over 525,000,00

MISSION BRANCH Mission and 2Ist Streets

FARK-PRESIDIO BRANCH Clement St. and 7th Ave.

HAIGHT STREET BRANCH Haipht nnd Belvedere Streets

WEST PORTAL BRANCH West Portal Ave. and Ulloa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (A}i) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of

resident artists and teachers, the Pacific Coast Musical

Review, under the personal direction of the Editor, has

_ established a FREE MUSICAL BOOKING, INFORMA-
MATiON AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are in earnest

regarding their musical education.

We are now carefully compiling a Hst of clubs, managers and
others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists.

To satisfy various demands it will be necessary to grade these

artists according to the experience they have had. Those having

had no experience will be recommended to those seeking gratu-

itous services. Those from two to ten or more years' experience

will be listed according to fees agreed upon between them and the

editor of the Musical Review.

Those interested in this bureau may obtain further information

by calling at or telephoning to the Musical Review office, 801

Kohler & Chase building, telephone Garfield 5250. More particu-

lars will appear in subsequent issues of this paper.



HAPPY SONG PROGRAM

Eniilic Lancel, tlic California mezzo-

soprano, who is establishing a growing ni-

terest in her work on the Pacific Coast,

announces a Program of Happy Songs to

be given at the biltmore Hotel in Los An-

gele°s on Friday evening, February 20tli.

We do not wonder at the continued and

legitimate success of this sincere artist; it

is not a secret that happiness expressed pro-

duces happiness. The old adage still holds,

"Laugh and the world laughs with you,

weep and you v\'eep alone." And all who

come into contact with Miss Lancel feel

this dynamic joy wliich she embodies in her

work. In London onr reputed unresponsive

British cousins were very responsive—a cer-

MRS. WILLIAM STEINBACH
VOICE CULTURE

Studio:

902 KOHLER & CHASE BUILDING.

Phone Kearny M54 San Francisco

ACHILLE L. ARTIGUES
Graduate of Schola Cantorum. P"|^-

°'2^"'"hool'
Mary-s Cathedral. Piano Department. Haralm School.

Organ and Piano, Atrillaga Musical College.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 <'" Howt

PIERRE DOUILLET, PIANO

NITALIA DOUILLET, VOICE
Pnone Sutter 7387 305 Kohler & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST-COMPOSITION
Studio- 603-604 Kohler & Chase Building
Muaio. o

p^^^^ Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture, Piano

Residence Studio. 588 27th Street

Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 GaSney Building. 376 Sutt«_ Str,

Phone Douglas 4233 Rei. Phone Kearny 2349

HELEN COLBURN HEATH
Soprano Soloist. Temple Emanu-El. Concert and

Church Work. Vocal Instruction.

Phone West 4890 2"9 Clay Street

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2321 Jackson Str.

LAURA WERTHEIMBER
Preparatory Teacher for

Mrs. Noah Brandt

Phone Fillmore 1522 22U Scott Street

EVELYN SRESOVICH WARE
pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

JOSEPH GEORGE JACOBSON
PIANO

Phone Fillmore 348 2833 Sacramento Street

Madame Louise Mackay-Grant
PRIMA DONNA SOPRANO

Available for Concerts and Or-itorios

Residence Studio: 1276 JONES STREET
Telephone Franklin 1888

tain admiring English matron exclaimed on
one occasion, "Lmilie Lancel will never
grow up, she is a veritable Peter Pan," and
ever after Miss Lancel was Peter Pan to her

friends in England.
Enulie Lancel has now returned to Cah-

fornia and her message is a message of joy

and her way of giving it is in song. So
it is to be a Program of Happy Sings. By
this Miss Lancel does not mean to announce
a selection of trivial ditties, but she has

chosen from her i;;?pertoire of Old Italian,

Modern French and English songs, and be-

loved Lleder, those songs which are happy
in the true sense. She intends that those

who come to her concert shall leave after

it with a feeling of warmth and happiness.

To quote her own words, "To me any ex-

pression of music should be comforting and
uplifting. How can singing of lost love,

tragedy, or any morbid subject comfcrt or

uplift anyboth-? If my voice can upliit or

.t^ladden it is a gift which I shall feel justi-

fied in sharing with my audience."

Here is Miss Lanccl's Program of Happy
Songs: Old Italian— Prayer (Marchesi),

\'ilanelle (del Lento;. Madrigal (Caccini).

Serenade (lias^^anil; Modern English—Two
Songs of the Hebrides (Kennedv-Frascr ).

.'\cross the Hills tRummel), Ecstasy (Rum-
niel); Modern French—Legend of St. Doro-
thee (Foudrain). Summer Night (Grechian-

enofT), Love Sonnet (Thoniel; Lieder—En-
during Love (lirahms), Moonlight (Schu-
mann), Springnight (Schumann).

PADEREWSKI ADVANCE SALE

The mere amiouncement that Paderewski.

the great I'olisli pianist, will shortly appear
in San Francisco has already evoked the

keenest interest. The master player comes
to this city too seldom, for local music lov-

ers place him on a high pedestal among the

yreat artists of the world. The mere fact

that Paderewski is to play here this year
is angniented in importance by the further

amiouncement that his program will be an

all Chopin selection. Master though he is

in the interpretation of Beethoven, Schu-
mann, Brahms, etc., it is as a player of

Chopin, bringing out the extraordinary poetic

beauty of his countryman's compositions,

that Paderewski shines, and it will be an
extraordinary treat to hear the Polish play-

ing master interpret the works of the Polish

composer.
Manager Selby C. Oppcnheimer, who is

again bringing Paderewski to San F'rancisco,

announces that he is now receiving mail or-

ders for this event, and that each mail is

daily bringing to his office hundreds of re-

quests for choice reservations. Included in

the list of works to be played here by Pade-
rewski are the famous B minor Sonata, opus
.S5, in 'which is included the Cliopin Funeral
Marcli. as well as Fantasia, opus 49. and
specially selected Preludes. Xocturnes.
Etudes. Mazourkas, Ballads, and the Polon-

naise in A major, and Valse. opus 42. The
public ticket sale for the Paderewski con-
cert will begin Monday morning. March
1st at Sherman. Clay & Co.

CANTATA BY CHILDREN

On Thursday evening, February 18th. a

delightful cantata The Childhood of Hia-

watha by Ira Wilson, was rendered by the

upper .grade children of the Commodore
Sloat school in the auditorium of the school,

which is located at Ocean Avenue and Sloat

Boulevard. The cantata has been produced
under direction of Miss Olive Bartlett. spe-
cial music teacher of the school and the

songs have been given as the regular music
work of the school. The children were
dressed in Indian costumes and were con-
ducted by Miss Olive Bartlett, with Miss
L. Schuck as accompanist. The cantata was
given in January and is being repeated at the

icquest of Miss Estellc Carpenter. Director

of Music of the Public Schools,

1'"eiiru.\rv 20. 1920

LECTURES FOR TEACHERS

Miss Estelle Carpenter, Director of Music

in ihe Public Schools, is giving a course of

lectures and lessons to the regular teachers

and music teachers on the subject of music

in the schools—voice work, ear training,

s'L'ht singing, chorus work, music apprecia-

tion, interpretation and methods are given

at the lectures with illustrations. The meet-

ings are being held at the Emerson School.

When the course has been completed a thou-
sand teachers will have attended.

ROSE RELDA CAILLEAU
Opera Comique. Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

MARY ALVERTA MORSE soprano
Teacher of Singing; Studio. Tuesday and Friday,
Kohler & Chase Building. San Francisco; Residence
Studio, 166 Santa Rosa Avenue, Oakland. Phone

Humboldt 191

San Francisco Conservatory of Music
(Ada Clement Music School)

Phone Filhnore 898 3435 Sacramento Street

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

704 Kohler * Chase Building Phone GarReld 5493
Author of '-Piano Playing by

Harmony Diagram"

MARION RAMON WILSON
Dramatic Contralto. Opera Successes in Europe.
Concert Successes in the United States. Address

:

1825 Leavenworth Street. Phone Franklin 3591.

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995
Thursdays. 1002 Kohler & Chase Building

Phone Garfield 1896

LILLIAN HOFFMEYER HEYER
MEZZO SOPRANO

TEACHER OF SINGING
Res. 95 Coleridge Street. Phone Valencia 9869
Tuesdays, 2321 Jackson Street Phone FiUmore 3256

ANNAE KRAMER BLOTCKY
MEZZO-CONTRALTO

Available lor

Song Recitals. Oratorios, Solo Groups

KATHLYN E. WOOLF
FLUTE AND PIANO

1427 CHESTNUT STREET SAN FRANCISCO
Phone Walnut 561

BETTY DREWS GRUBL
SOPRANO

Just Returned from Europe
Studio: 2734 Derby Street. Berkeley. Calif.

NICOLAE GEORGESCO
VIOLIN TEACHER—EUROPEAN METHOD

FNSEMBLE PLAYING
2713 Sacramento Street San Francisco

Phone West 7866

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from .Siu.ly in Taris

725 HA'DDON ROAD OAKLAND
Phone Glencourt 1838
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OPERA STARS ACTIVITIES

The Yeatman Griffith New York Studios
are the meeting place of artists from all over
the world and this has been very much in
evidence this winter season as the following
named artists are to be found coaching and
studying with this maestro whenever their
operatic and concert tours permit them to
be in New York City.

Florence Macbeth, American prima donna
coloratura soprano of the Chicago Grand
Opera Company, has completed her eleventh
consecutive season and has re-signed con-
tracts for her twelfth season with that or-
ganization. Miss Macbeth has had and is

having veritable triumphs in operatic roles
and concert tours throughout America and
abroad where Iter sensational debut was
made in London from the Yeatman Grif-
fith Studios in that city a number of years
ago. She has been hailed as "Unquestionably
the foremost colorature soprano this country
has ever produced."

Mlarguerite d'Alvarez, Peruvian prima
donna contralto, has won sensational and
remarkable success this season in operatic
performances in Los Angeles and San Fran-
cisco. California, and as guest artist with
the Chicago Grand Opera Company, both
in Chicago and in Boston. Her portrayal
of Delilah was pronounced "magnificent"
and her Carmen "superb."
Ralph Errolle, American lyric tenor of the

Metropolitan Grand Opera Company who
made his notable debut as Romeo with
that organization last year, created the role
of Gonsalve in Ravel's new opera, L'Heure
Espagnole, which has been given seven per-
formances at the Metropolitan this season.
Mr. Errolle won instantaneous success and
the unanimous praise of the press for his

singing and portrayal of this role.

Elsa Stralia, Australian prima donna dra-
matic soprano, formerly of Covent Garden.
London, is on tour in Australia and Africa
in orchestral concerts and recitals, where
she is winning triumphs and return engage-
ments.

Ulysses Lappas, Greek dramatic tenor, is

now on his way to Europe to sing a heavy
season of opera in Italy, Greece and Egypt.
Mr. Lappas enjoyed a most successful sea-
son in opera in this country this year, ap-

pearing with the Los Angeles Opera Com
pany, the Philadelphia Opera Company, an,!

the Washington, D. C, Opera Company,
besides many concert and recital engage-
ments.
Esther Dale, American lyric soprano won

the unanimous praise of the press in her
recent Carnegie Hall recital in New York
and at the I^lackstone Theatre in Chicago.
Miss Dale is now en route to Europe, where
she will give concerts and recitals in Lon-
don, Paris, Berlin, Munich, Hamburg and
Vienna.
Hazel Huntington, American prima donna

colorature soprano of William Wade Hin-
shaw's Grand Opera Company, has com-
pleted a most brilliant tour in this country
m the role of Adina in Donizetti's L'Elixir

d'Amour. In each city she was acclaimed
"An artist all America should be proud of."

Lillian Palmer, American prima donn.i

lyric soprano, of the William Wade Hin-
shaw "Cosi Fan Tutte" Company, which
has toured this country and recently gave
performances in Havana, Cuba, was accorded
unanimous praise in her excellent conception
and portrayal of the role of Despina.

Bernice Schalker, .American prima donna
contralto of the San Carlo Opera Company,
has gained outstanding success with that or-

ganization both in its New York City sea-

son and on tour throughout this country for

her singing and interpretation of such roles

as Nancy in Martha, Azucena in II Trova-
tore, and Hansel in Hansel and Gretel.

Strella Wilson, Australian prima donna
dramatic soprano, sailed February 10th for

Melbourne. Australia, to sing the leading
roles of the Gilbert and Sullivan operas,

which are being produced in that city. Fol-

lowing that engagement, Miss Wilson will

sing the prima donna role in the Australian
production of The Vagabond King.

RENA LAZELLE
SOPRANO

Hea.I of Vocil nep.lr(nicnt. S.m Franci-
Conservatory of Music

3435 Sacramento Street : : San Fran
Phone Fillmore 898

LOS ANGELES ANNOUNCEMENTS

L. E. BEHYMER
Manager of Distinguished Artists

Executive Offices:

705 Auditoriam Building, Lot Angeles

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. Bldg. Los Angeles

Zoellner Conservatory of Music

Complete Faculty of Artist Teachers

Mme. Anna Ruzena Sprotte
VOICE

3006 West Seventh Street LOS ANGELES
Phone WAshlngton 5700 or EMpire 5360

SYMPHONY CONCERTS
FOR CHILDREN

During the next week on Tuesday, Feb-
ruary 23rd. at 1:45 p. m., a concert of the

San Francisco Symphony Orchestra will be
given to the young people of the public
schools under the auspices of the Board of

Education of the City of San Francisco at

the Civic Auditorium. This concert is the

fourth of the series during the school year
and is free to the children. The numbers
of the concerts are made a part of the regular

Course of Study in Music Appreciation,

arranged by Miss Estelle Carpenter, Director
of Music of the Public Schools, and the

children are studying the concert numbers
now in the schools under her direction.

There will be six thousand of the seventh

and eighth grade children who will attend

the concert given by the San Francisco Sym-
phony Orchestra conducted by Alfred

Hertz. San Francisco is unique in giving

free concerts to the school children as a

part of the Music Appreciation Course.

NEW YORK SYMPHONIC SOCIETY

The fifth regular concert of the Sunday
Symphonic Society of New York, Josiah
Zuro conducting, took lace at the Hampden
Theatre in New York on Sunday, February
14th, before a record breaking audience. The
program was marked by a fine and spirited

performance of Beethoven's Seventh Sym-
phony. Lajos Shuk. cellist, followed as solo-

ist, playing Lalo's Concerto in admirable
style. The audience was very demonstrative,
receiving the symphony and concerto with
decided approval. The Rakoczy March by
Berlioz brought the concert to an end.

Everyone interested in music should sub-
scribe for a music journal. The Pacific

Coast Musical Review keeps you posted on
the activities of visiting artists as well as
those of your friends, and it costs only one
dollar a year.

EDNA LOUISE LARSON
PIANIST AND ACCOMPANIST

Classes in Piano Open September 7th

Studio: 2027 California Street, San Francisco
Tel. Waliiui 4355

MRS. LOTUS ANDERSON
CONTRALTO

Studio: 498 Princ.
Phone Glencourt 3669

FOR SALE
Virgil Clavier Practice Piano—No Sound

Phone Hemlock 749 in mornings

TEACHERS' DIRECTORY

Davis Ruth Viola (Phone Park 341,

Ewing ^IT

Street, San Franc:

Dubman

Cameron TuVTV''!'
""'

4 1 1 ahrader Ijtrcet

Cushman^Tj;,'Reed (Phone Glenncourt 1279

J

De Vally
ine (i'hone V\ esl liA

Washington Street

Florence f^fsl!
Kuse CPhone Franklin 6472^

(Phone West 457)

I linflina ^"'" ^°^ Kohler St Chase BuUdingI^UIIUUIC Carolus (Phone Garfield 6729)

T"-——,!,——; Mme. M. (Phone Garfield 6046)irUniUUni^0,.2 KoWer & Chase Building

Ulman f;

A irroG ""• Charles Stuart (Phone Alameda 671.W)
.^VyrC»]ii8 Union Street. Alameda. Calif.

r^nni-arli Arthur (Phone Kearny 5454)
\.^Unraai ,0^ ^^y,^^, ^ ^-hase Building

P.>cmr»>A ^^^'^ (Phone Bayview 7S93)i-asmore jg^ j^^^^^^ ,,,^ ^^^_. p,^^, ^

WUmor ^°'^" '•^^""^ Bayview 7780)

Becker ""f;,^
Asliherry 1452)

r»a<I. Berkeley
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BAUER IN LAST CITY "POP"

Harold r.aiier. llic master pianist, will lie

guest artist with the San Francisco Sym-
phony Orchestra, Alfred Hertz conducting,

next Tuesday night (March 2) in Civic .\udi-

torium in the tilth and final concert of the

1925-26 municipal popular series.

Circumstances have made Bauer one of the

four or live greatest piano virtuosi in the

world. He is a real cosmopolite; he has

played in Spain, Italy, France. Belgium. Ger-

many. Switzerland, Holland, the Scandi-

navian countries. Russia. England. Australia,

Honolulu. Turkey and in every State in tlic

Union hut two.

The appearance of Bauer in the city "pop"

event will he the only one this season in this

section of the Pacific Coast, Supervisors

Franck R. Havenner, chairman, Milton

Marks and Warren Shannon of the Audi-

torium committee are urging local music-

lovers to secure tickets at once and advance

sales indicate a capacity house.

A program of scintillating beauty has been

arranged by Conductor Hertz to climax the

1925-26 series, and he has arranged for the

Brahms Concerto for piano in D minor as

the vehicle for the brilliant master pianist.

The fine program as announced for Tues-

day's event is: Suite for Full Orchestra,

No. 6 (Bach-Wood); Symphony No. 8, in

F major (Beethoven); Concerto for Piano

Xo. 1, in T) minor I Brahms), Harold Bauer.

WARFIELD THEATRE

Probably the widest range of characteriza-

tion and emotional interpretation ever af-

forded Norma Shearer is seen in The Devil's

Circus, her latest picture, now being screened

at the Warfield. the first American prodiic-

tion of the Danish director. Benjamin Chris-

tiansen. In this opus. Miss Shearer is first

presented as a girl on the brink of woman-
hood, just out of an orphan asylum, a shabby,

shv. forlorn, little creature, her only friend

in 'the world, her nondescript dog, which she

carries under her arm. The direction, the

photography, lighting and support combine

to make this picture one of Miss Shearer's

best. Charles Emmett Mack is her new lead-

ing man. and heads a supporting cast that

includes Carmel Myers. Claire McDowell,

Joyce Coad. John Miljan, Sam Polo and

others. Don't fail to see this picture. It's

one of Miss Shearer's best.

OLD FRIENDS RETURN

Of course you remember Boyce Combe,
the American' Prince of Wales—well, he's

coming back next week in Fanchon & Mar-

co's Candle Light Ideas at the Warfield,

busy, and successful, since his last engage-

ment here. The funster has been in Hawaii,

and among the West Coast theatres in the

Southland he has been quite a hit. Another

favorite is Rose Valyda. the two-voiced girl,

star of the radio and favorite with Loew's

Warfield audiences. Among the new faces

will be Mildred Costello, a beautiful girl in

Spanish dances; Arnold Grazier, a versatile

dancer from vaudeville ranks, and the ever-

welcome Sunkist Beauties.

LSan Fraiiclsco'5 GreaUst Entertairrrent |>y

OEW'S warfielU
Market at Taylor—Opposite Sixth Street

NOW PLAYING

"The Devil's Circus"

NORMA SHEARER
Her Latest Picture

Boyc

Kan. HON- VM. MvRCOS

IDEAS
; Combe, Rose Valyda, Mildred
Costello. Arnold G.azier

News Weekly - Comedy - Other Films

Used in More of America's F-'ine Homes Than Any
Other Reproducing Instrument

KNABE-^
AMPIC®
With the best the world affords to

choose from, many people of culture

and wealth choose the Knabe-
Ampico.

It is most significant that many
master pianists choose the Ampico
for the preservation of their art in

preference to the reproducing device

used in the piano they play in

concert.

"For a number of years I have been

keenly interested in the possibilities

of the Reproducing Piano. I believe

that I have heard them all, not once,

but many times, hut until I heard

the Ampico I never found one thai

I thought adequately duplicated the

artist's playing.

"It is for this reason that I decided

to record my playing for the Ampico
exclusively."

—MISCHA LEVITZKI.

Levitzki represents that conscien-

tious and courageous group of

artists who have studied all repro-

ducing instruments, but who are

willing to record only for the

Ampico despite contrary piano

affiliations.

You, too, can have in your home the

playing of the great pianists ex-

pressed through the Ampico with

all the incomparable tonal beauty
of the Knabe piano.

M^e invite ijou to heat the Knabe-Ampico

Price $1850 to $4300

J. & C. Fischer Ampico

at loTPer prices

Convenient /einis if desired

KOHLER & CHASE
26 O'Farrell Street

Oakland Branch: 535 Fourteenth Street, Opposite Capwell's
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SEASON OF SUMMER SYMPHONY CONCERTS NOW PRACTICALLY ASSURED
Mrs. J. J. Carter, President of the Hollywood Bowl Association, Enthusiastically Acclaimed by Two Representative

Committees—Luncheons at Palace Hotel Attended by Leading Citizens

—

Organization Effected by Election

of Officers—Unusual Eagerness Revealed Among Those Present to Dispose of Season Ticket Books

If the enthusiasm that prevailed at the two
luncheons in the Palace Hotel on Thursday
and Monday, March 4th and 8th, were any
indication of the attitude of the musical
public toward summer symphony concerts
in San Francisco the success of these events
is already definitely assured. The tirst of
these two luncheons was given by the Mu-
sicians' Union, and the second was called by
the Summer Concerts Committee, consist-
ing of John Rothschild, Albert A, Green-
baum, Redfern -Mason and Alfred Metzger.
There were altogether about one hundred
representative citizens in attendance at the
two events. Of course, the a.xis around
w'hich both meetings revolved was Mrs. J. J.

Carter, president of the Hollywood Bowl
Association, to whose marvelous executive
ability and matchless personal magnetism
is due the now world-renowned success of
the Hollywood Bowl Summer Symphony
Concerts (The "Symphonies Under the
Stars").

It did not take Mrs. Carter long to inject
her faith and enthusiasm in the project of
"summer symphony concerts for the people"
into the minds of the staid business and so-
ciety people present among the already in-

terested music lovers. If the officers that
were elected at the second luncheon and the
committees that will be appointed presently
will bring to their task only half of the
energy ind genuine affection that Mrs. Car-
ter reveals, the cause of summer symphony
concerts in San Francisco is already assured.
It was indeed gratifying to note the splen-
did character of the gathering. There were
represented all the elements that make mu-
sical endeavors possible in San Francisco.
There were leaders from the business world,
there were representatives from the sym-
phony orchestra, the opera association, the
chamber music society; there were man-
agers, music teachers, music club presidents;
there were leaders of the music trade; there
were members from the symphony orchestra
and the musicians' union in general, and
there were officers from the Bohemian and
similar clubs. In short we can not imagine a
more representative and inclusive gathering.

And what impressed the writer more than
anything else was the atmosphere of un-
selfishness, the uniformity of ideas, the
wholesouled endeavor to work for the good
of the many, and the universal understanding
of the necessity of summer concerts in this
city and vicinity. Furthermore we were
gratified with expressions of felicitations
upon the success of the San Francisco Sym-
phony Orchestra of which Alfred Hertz is

the conductor, and which, after all, repre-
sents the fundamental cause for this present
movement. And the writer wants right now
to make one point clear to the readers of

By ALFRED METZGER
this paper, before he proceeds in recording
the pleasant news of the success of these
summer symphony concert meetings.

PADEREWSKI
The Eminent Polish Piano Virtue

Will Appear at the Civic Audi
on Sunday Afternoon, March

The movement of the summer symphony
concerts espoused and encouraged by the
Pacific Coast Musical Review during the
last ten years, while a separate enterprise
from that of the Musical Association of San
Francisco, is in a sense a continuation of
the work so successfully begun and continued
by that institution. These summer sympho-
ny concerts are to attract an entirely new
element to the support of symphony con-
certs. People hitherto unwilling to lend
their whole-hearted support to the winter
season of symphony concerts, either through
indifiference, lack of musical enthusiasm or
other reasons of a more personal nature will
here have an opportunity to enter a new
atmosphere. The writer feels positively con-
vinced that the majority of these new con-

verts to the cause of symphony concerts
will eventually become supporters of the
winter season, just like many of the regular
patrons of the symphony concerts under Al-
fred Hertz's direction will become enthusias-
tic auditors at the summer concerts.

More than ever do we wish to impress
our readers with the fact that these suinmer
concerts are certainly not intended as an
opposition to the regular symphony series,

nor will the society to be formed in their
behalf, permit them to be used for anyone's
expression of personal prejudices against
either the Musical Association or the con-
ductor of the San Francisco Symphony Or-
chestra. At least when the writer launched
this movement at the time Mr. Hertz first

was chosen as conductor his idea of sum-
mer symphony concerts was, as set forth
in the preceding paragraph, and if he has
done anything toward the final infusion of
action into a long drawn out preliminary
campaign, he has done so with the one aim in

view

—

the greatest service to the greatest
number. With this understanding the Pacilic

Coast Musical Review will continue its

whole-hearted support of these summer con-
certs.

We think the selection of the new officers
specially conducive to the success of the en-
terprise. They are: President—Joseph
Thompson, president of the Bohemian Club;
First Vice-President— John Rothschild,
former secretary and one of the founders of
the Musical Association of San Francisco,
that sponsors the San Francisco Symphony
Orchestra; Second Vice-President—Mrs. Lil-
lian Birmingham, president of the California
Federation of Music Clubs; Secretary—Al-
bert A. Greenbaum, secretary Musicians'
Union, Local Six. It would be difficult, if

not impossible, to suggest a better array of
presiding officers. The next task and one
that will require the same wisdom of judg-
ment is the selection of the executive and
subcommittees so that the members will be
selected for their interest and their willing-
ness to serve. Mere names are of no value
in a case of this kind, unless they are backed
by willingness to serve and be active. The
wonderful results achieved at Hollywood
Bowl have proved a most splendid reward for
those who put in their time and labor in the
achievement of their goal. It will be the
same in San Francisco. The success of the
suriimer symphony concerts will prove cause
for well justified pride on the part of every
inan and woman who participates in the pre-
liminary efforts of their organization.

As far as has been announced the plans
of the new association include the employ-
ment of as many of the present members of
the San Francisco Symphony Orchestra as

(Continued on page 4, col, 1)
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Itoi^lfiWcto

Is Now Compiling

A PRINTED LIST OF
EXPERIENCED

CONCERT ARTISTS

RESIDING IN

CALIFORNIA

Together -with descrip-

tive matter and portraits

of such artists to be for-

warded to

Music Clubs, Managers,

Music Schools, Frater-

nal Organizations and
Other People or Institu-

tions desirous of engag-

ing talent.

Have you registered

v^ith the Musical Re-

view's Free Booking Bu-

reau? If not, do not

delay any longer.

To obtain the necessary

effect for season 1 926-

27, the newr list must be
ready before the end of

this season.

For Particulars Call or Phone

Pacific Coast Musical Review

801 Kohler & Chase Building

Telephone Garfield 5250

IT IMMORTALIZES T.H E IMMORTALS,

^^jte SteiiwmiDuocArt
reprodudng fuano

Ernest Block,
Conductor, composer, and head

oftheSan Francisco Conservatory

ofM usic, declares ofthe Duo-Art:

/ /lave just heard the T^uo-Art piano ii-ith

a great deal of interest and have been most

impressed by the finesse a7id faithfulness ivith

u'tich it records the various artists 'who

played. It is a reinarkable achievement

'iL-hich ought to be of the greatest help to all

students of music. .

Would you not like to hear this most

interesting piano? We shall be glad to

invite the greacest living masters to play,

iox you, at any time you appoint.

Sherman,piay& Co.

Kearny and Sutter Sis., s. f.

Mission Street, near 2 1st

I 4th and Clay Sts., Oakland

Telegraph and Channing Way, Berkeley
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IMPRESARIOS ORGANIZE

A concerted movement on the part of rep-

resentative impresarios to bring about sys-

tem and order in America's concert business

through the organization of a National Book-
ing Bureau occurred in Salt Lake City early

this season at a meeting of L. E. Behymer,
representing Southern California, Arizona,

New Mexico. El Paso and the Southwest, Selby

C. Oppenheimcr, of San Francisco, represent-

ing Northern California and a portion of Ne-
vada; Lois Steers, of Portland, Ore., repre-

senting the Northwestern territory and West-
ern Canada, including Montana, Idaho. Ore-
gon and Washington; the inter-mountain

territory represented by the veteran man-
ager, George D. Pyper, of Salt Lake City.

Among others who are included in this rep-

resentative group are Joseph Gried. of Mil-

waukee, Lincoln J. Dickey, of Cleveland,

Louise Shouse. of Kansas City, E. J. Stein,

of Saint Paul, Richard Morgan, of Minne-
apolis, Herbert Johnson, of the Chicago Au-
ditorium, manager of the Chicago Opera
Company, J. C. Furlong, of Rochester. N. Y.,

May Beegle, of Pittsburgh, Alfred Steinert,

of Providence. R. I., and other well-known
managers of the South and Middle West.
Each of these managers represent a smaller
circuit of their own in their immedite vicinity.

They also represent the largest musical buj'-

ing power of operatic organizations, bands,
orchestras, singers and instrumentalists in

the musical world.
The affiliation of these impresarios will re-

sult, it is believed, in the establishment in

some Eastern city, probably New York, of

a national headquarters through which the

bookings of these various organizations mak-
ing country-wide tours will be handled, thus
simplifying the railroad business, the Pull-

mans, the hotel and printing requirements of

these organizations. There will be no doub-
ling back on itineraries, no counter-attrac-

tions of the same character being played in

the same city at the same time. The plan-

ning of the routing will be such that one or-

ganization following another will be so dis-

tributed and ample time will be given be-
tween similar organizations playing in the
same city. It means more rest for the artist

and a better business basis for all concerned,
particularly the public.

The concert business toda}' is where the
theatrical show business was twenty years
ago, it is said, when Klaw and Erlanger or-

ganized the theatrical profession along simi-
lar lines. Erlanger's plan is credited with
putting the show business on the high busi-
ness plane that it today occupies in the man-
ner of organization and system. The object
of this new affiliation is to place the concert
business on the same plane and thereby give
a new impetus to the musical life of the
leading cities of America.

members in the case of the chamber music
works which have been printed during the

past six seasons. Their membership fees plus

the subscriptions of libraries and individuals

for the scores and outside sales to non-mem-
bers, will produce, it is hoped, sufficient income
to print each season two or three works, de-

pending on length and character.

At first, there will be issued known works
w-hich have been performed, selected under
the advice of a committee of experts. Later,

competitive methods may be used to select

unknown works, the choice to be made only

after a performance by full orchestra before

the committee. The ultimate success of this

undertaking—so important for American
music—must depend on the whole-hearted
co-operation of all the real musical forces of

the country.
This annual meeting, held at the studio of

Edwin T. Rice, vice-president of the society,

also selected the chamber music compositions

to be published in its seventh season—Frederic

Jacoin's String Quartet in part, based on Indian

themes, recently performed in concert by the

Flonzaley Quartet and selected to represent

America at the Zurich Festival of the Inter-

national Society for Contemporary Music—and
David Stanley Smith's Sonata Pastorale for

Oboe and Piano being the chosen compositions.

The directors and advisory music committee
of the Societj' for the Publication of American
Music, are:

Officers and Directors—John Alden Car-
penter, president: Mrs. H. H. A. Beach, vice-

president; Rubin Goldmark, vice-president;

Edwin T. Rice, vice-president ; Burnet Corwin
Tuthill. treasurer: William Burnet Tuthill.

secretary : Eric Delamarter, A. Walter Kramer,
Oscar G. Soniieck, Louis Svecenski.

Advisory Music Committee—Georges Bar-
rere, Harold Bauer. Adolfo Betti, Chalmers D.
Clifton. Rubin Goldmark. Lewis M. Isaacs,

Hugo Kortschak. E. Robert Schmitz, Frederick
A. Stock. Emerson Whithorne.

AMERICAN MUSIC

The Society for the Publication of American
Music announced at the annual meeting, held
in New York, Saturday, February 27th, that a
long-desired project for the expansion of its

activities to include the publication of Ameri-
can orchestral works, in addition to chamber-
music, had been made possible through the
co-operation of the Carnegie Corporation of
New York. At the instance of Burnet C.
Tuthill. founder and treasurer of the society,
the Carnegie Corporation, through its Presi-
dent, Frederick P. Keppel, has provided a re-

volving fund to serve as capital in the printing
of orchestral scores and parts.

To carry through the plan the symphony
orchestras of the country will be invited to

become co-operating members of the Society
and in return will each receive the full sets of
material as published, just as do the individual

Russian violinist whose concert tour this

>ear was so well received that a demand has
been made for her return, and Florence Aus-
tral, dramatic soprano.
Another attraction announced that is creat-

ing a great deal of interest is the Ukrai-
nian National Chorus of forty voices. This
organization is the most widely known in

its field and the tonal effects produced by
these Russian singers has been termed by
leading critics as that of a tremendous
human organ. Reservations may be now
made for the series by applying to the Elwyn
bo.K office at Sherman, Clay & Co. One
dollar will hold any seat reservation in the
Auditorium until next fall.

NEW ELWYN ARTIST SERIES

The Wolfsohn Musical Bureau. V. I.

Shepherd, resident manager, in announcing
the list of artists for next year's Elwyn
Artist Series, is bringing to San Francisco
undoubtedly one of the finest and most im-

pressive group of great artists ever com-
bined on a musical course. The manage-
ment, adhering to its fixed policy in present-

ing to the musical public the finest artists

attainable at reasonable and popular prices,

has again announced the season ticket prices

at $3.50. $5.00 and $8.00 for the eleven events.

It has also been arranged that the war tax.

which previously has been a cumbersome
burden on the public, may be lifted, thus
making another attractive advantage in ob-
taining the season tickets.

The series, w^hich begins early in Novem-
ber, will have as the first attraction Mme.
Louise Homer, one of the most popular and
loved contraltos of the present age. Mary
Lewis, the soprano who has been the past

season's most sensational "find." is San Fran-

cisco's contribution to the roster of the great

Metropolitan Opera Company.
Albert Spalding, the eminent violinist, is

another artist that is well known in San
Francisco, and is to appear on the series.

Ernst von Dohnanyi. internationally known
pianist, conductor and composer; Charles

Hackctt. favorite tenor of the Chicago Opera
Association, and well known in the West for

his appearances with the Los Angeles and
San Francisco Opera companies; Alexander
Brailowsky. termed the "passionate poet of

the keyboard" and who has created a furor

in the East with his sensational playing;

Ronald Werrenrath, popular baritone,
acknowledged as America's most successful

concert artist: Cecilia Hansen, the beautiful

MISS JENKINS* LECTURES

On Saturday afternoon, March 20th, at

the Oakland Club House, Miss Cora W.
Jenkins will give an illustrated lecture on a
subject intriguing to all present-day music
teachers, "What the Study of Harmony
Means to the Music Student." Miss Jen-
kins will be assisted in the demonstrations
of ear training, harmony and history here
outlined by a class of forty girls between
eleven and seventeen years of age. As Miss
Jenkins has specialized along these lines for

twenty-five years, the result of her experi-
mentation will be of paramount interest to

public school and private music teachers to

whom a cordial invitation is extended. The
program in detail follows: The evolution of

teaching processes from the seventeenth to

the twentieth centuries. What is meant by
fundam.ental harmony—how to approach an
abstruse subject simply and with compelling
interest. Melody writing and some of the
manifold results of present-day scientific

methods. The problem of the so-called un-
musical child, met by (a) the intellectual

appeal, (b) stimulated imagination, (c) logic

plus what the child is supposed to hear.

Aural consciousness of tonal groups, har-
monic figures, various musical forms. The
importance of hand skill in the study of

theoretical music. How to become an in-

telligent listener.

GRIFFITH STAR SCORING SUCCESS

Hazel Huntington, coloratura soprano, has
been leading prima donna for one of the W^il-

liam Hinshaw Opera Companies for the last

five years in such repertoire as Mozart's Im-
presario, following Mabel Garrison and Lucy
Gates in their respective roles, in Mozart's
Bastien and Bastienne, in Pergolesi's Serva
Padrona and Donizetti's Elixir of Love in the
role of Adina, beloved role of such artists as

Sembrich. Melba, Hempel and before them,
Adehna Patti. In this role she has added an-
other success to her already large list of

notable successes in almost every city of musi-
cal standing in the United States and Canada.
Hailed as "All American born" coming from
Minnesota, thence to New York Cit>'. to be
under the instruction of Yeatman Grifiith, in-

ternationally eminent American vocal peda-
gogue, with whom she still remains, and from
whose studios she made her debut, she has

been pronounced by notable critics wherever
she has appeared as "An artist all America
should be proud of." "Few singers are with

lovelier voices endowed or with more perfect

method or control." The Elixir of Love tour

consisted of sevent>'-five performances, opening
in Detroit in the early Fall, on the same course

with Werrenwrath, Chemet, Theodore Roose-
velt, thence to Washington. D. C, National

Theatre for the Artlmr Smith Course followed

by performances in Asheville, Atlanta, Ga.,

and Anderson. S. C, and all colleges in the

South and Southwest, back to Kansas Cit>' on
the Ivanhoe Temple Course, finally winding up
at Ann Arbor on Michigan L^niversity course.
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SUMMER SYMPHONY
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1

is possible to obtain during tbe summer
months and at summer remuneration. There
are to be altogether thirty concerts. Twenty
of these are to be given in the Exposition
.'\uditoriuin of San Francisco and ten outside
this city, preferably in the Greek Theatre of

the University ol California and at the

Stadium in Stanford University. The sum-
mer season is to e.xtend over ten weelcs

from the middle of June until the end of

August. The plan for the selection of con-
ductors is to be based upon the policy in-

troduced in Hollywood, namely, to engage
guest conductors of international reputation
thus working hand in hand with the Holly-
wood Bowl Association.

Mrs. J. J. Carter, in conversation with the
writer, declared herself to be under the im-
pression that most likely Sir Henry Wood
is to conduct the opening concerts in Holly-
wood this summer in which case it would be
possible to engage the services of the con-
ductor of the London Symphony Orchestra
for the opening concerts of San Francisco's
new summer symphony concerts. Another
conductor whose services may be available
for the first part of the season is Emil Ober-
hofer, former conductor of the Minneapolis
Symphony Orchestra. Mrs. Carter will leave
for the East during the latter part of April
to make arrangements with other conductors
and declared herself ready to give San Fran-
cisco the benefit of her experience. On the
way she will assist Minneapolis, like she
already has San F'rancisco, to launch a sum-
mer concert series for the twin-cities—Minne-
apolis and St. Paul.

When the Pacific Coast Musical Review
discussed this plan for summer symphony
concerts previously, we dwelt upon the fact

that these events should be employed to

create opportunities for resident artists to

appear as soloists, and by resident artists we
mean to use this term in its highest sense,
namely, artists of experience, who have lo-

cated in California or who have been born
in the State, but who have earned their ar-
tistic laurels by actual successes in the mu-
sical world, not only at home but away from
home as well. !t would be positively fatal

to the cause of music if anyone but the very
best artists were engaged for these concerts.
The public nowhere in the world is easily
satisfied. It is cruel and heartless when it

comes to judge what it likes or does not like,

and no matter what anyone may think, the
fact is undisputable that the public knows
what it wants and wants, if possible, twice
the value for the money it expends.

So far the problem of soloists has not been
discussed by either the committee responsible
for the preliminary plans, nor has it as yet
become a part of the summer concerts. It
may or may not be included later on. We
think the addition of soloists at the concerts
will help draw audiences. We furthermore
believe that California can furnish enough
first: class artists to give pleasure to these
audiences. A music committee absolutely
fearless, discriminating and disinterested will
prove a blessing for the meritorious artists
residing in this State.

And now let us all roll up our sleeves, go
to work and not rest until from five to six
thousand ten dollar season tickets have been
sold. You will be entitled to twenty con-
certs for ten dollars, or fifty cents a concert.
If you wait until later you will have to pay
one dollar for the same seat you may have
for fifty cents at season ticket rates. With
the thousands of people now interested in the
best of music and with the opportunity to
hear the world's greatest conductors during
the brief space of ten weeks, surely ten dol-
lars is a very, very modest sum to spend for
musical education and enjoyment.
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MILLS COLLEGE MUSIC CLUB
The Music Club of Mills College brought

to the campus Thursday evening, March 4th,
Frederic Dixon, distinguished American pian-
ist. He gave a concert in Lisser Hall free
to the public as well as to the faculty and
students. JosefFy, shortly before his death,
said of his young pupil, Frederic Dixon, "I
regret that 1 shall not live to see him enjoy
the fame for which he is destined," and
Bloomfield-Zeisler, with whom he afterwards
studied,' similarly predicted for him a re-
markable success.
That success is now being realized, for

since his debut in 1922, he has risen to an
eminence in his chosen art which has brought
him unstinted praise from his public and
the critics. His two coast-to-coast tours
have shown him to be in the front rank
of the younger pianists with promise of still

greater achievements which will undoubtedly
win for him a place at the top of his pro-
fession. The youngest of fifteen children
of a musical family, he displayed his talents
at an early age. From his native Nebraska
he came to New York and earned by teach-
ing the money to enable him to study with
the great pianists who have predicted for
him a brilliant artistic career.

Frederic Dixon is essentially an inter-
preter and poet. One forgets his splendid
technique when he plays for there is so much
else to enjoy—perfect rhythm, exact time,
and a fine sense of light and shade. He
makes the piano sing with the eloquence
that is an attribute of only the finest piano
playing. His programs are of unusual inter-

est for in their construction he employs im-
peccable taste and enthusiastically cham-
pions the American composers whose works
have value. Mr. Dixon has a delightful and
entertaining way of commenting on his in-

terpretations of the music which adds greatly
to the layman's appreciation and enjoyment
of the concert.

Frederic Dixon gave the following pro-
gram: Ballade op. 25 (Grieg), in the form of
var-ations of a Norwegian melody; Celtic
Sonata (MacDowelO; Wienerisch (Godow-
sky); Etudes op. 10 No. 3, op. 25 No. 5,

op. 25 No. 12 (Chopin). .

SUMMER SYMPHONY
CONCERTS

Readers of the Pacific Coast Musical
Review may sign order blanks for Ten
Dollar Season Ticket Book, entitling
bearer to 20 concerts at this office.

Leading Musical Attractions
.Managemeiil: SELBY C. OPPE N H El M ER

fiORTinti

NEW
AMERICAN
CONTRALTO
MYRA
First Appearance Outside of

Boston and New York
Remarkable "Lieder" Program

COLUMBIA THEATRE
Sunday Afternoon, March 14th

TICKETS $1.10, $1.65, $2.20 (Incl. Tax)

PABEREWSKI

ALL

CHOPIN

PROGRAM

EXPOSITION AUDITORIUM
Sunday Afternoon, March 21st

ONLY APPEARANCE IN
NORTHERN CALIFORNIA

TICKETS NOW ^""'T.TF^lnti.to
'="

$2.20, $3.30, $4.40 and $5.50 (Incl. Tax)

HERMANN GENSS
Presents His Pufil

Ruth Louise Mullen
SOPRANO

Assisted by

Wm. F. Larai.\ (Violin)

F. pRACALK (Clarinet)

SONG RECITAL
to be given

Wednesday Evening, March 31, 1926

at Eight Fifteen o'CIock

SCOTTISH RITE HALL
Invitations -will be issued on application, address

:

Prof. Hermann Genss,

Hi Baker Street. San Francisco. Calif.

EMPORIUM ARTISTIC HOURS

Three artistic events are scheduled for the

Emporium Assembly Hall next month, when
the management will present its usual Mu-
sical Hour under Alice Seckels' direction,

and in addition two artistic hours by lead-

ing literary figures. On March 9th, Joan
London will speak regarding her father,

Jack London, giving her memories of him

as a father and will read from his works.

March 23d, Kajetan .AttI, San Francisco's

favorite harpist. Marjory Marckres Fisher,

violinist, and Jack Edward Hillman, bari-

tone, will give an interesting and diversified

musical program, and on March 30th, the

illimitable Aline Barrett Greenwood will give

one of her notable Current Reviews of world

events, books, plays, music and art. All of

these programs are free to the public and

will start promptly at 3:15 o'clock on the

Tucsdav afternoons listed above.
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= A SYMPHONY IN JEWELRY

1
An Announcement =

^=
<REMEMBRA<NCE of the old. wkh an added ^

M touch of refinement, may he found in the new, modem m
^= Jewelry Store opened 9y[onday. 9^arch 1, 1926. ^=

= YOU ARE CORDIALLY INVITED to visit

=
^ our new store, become acquainted with our spacious and ^
= wel/-equil>^ed quarters and inspect the excellent facilities =
= for serving our customers.

I

1
WHI

'Diamonds, Watches. Silverware

ENDROTH & LAWLER Special Order Work
F„,..rh of ^n,;--™. B/.m.W -P.U.. Expert Watch and Jewelry

Jewelers 'Repairing

TNEY BUILDING. 133 GEARY STREET

1

Telephone 'Douglas 3609 TONE POEMS OF ARTISTRY

III
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SYMPHONY CONCERTS
By ALFRED METZGER

The tenth pair of symphony concerts took
place at the Curran Theatre on Friday and
Sunday afternoons under the direction of

Ah'red Hertz in the presence of large and
enthusiastic audiences. The orchestral fea-

ture of the program was Brahms' second
syniphonj', than which there is no more im-
posing nor more musically valuable part of
symphonic literature. Furthermore there is

no conductor anywhere who is able to invest

a Brahms interpretation w-ith the zeal and
emotional effect that Alfred Hertz so unerr-
ingly attains. The writer has listened quite
frequently to the interpretation of Brahms'
symphonies by distinguished conductors, but
he has never obtained the complete satisfac-

tion that Mr. Hertz' reading gives him.
The eminent conductor's versatility is

graphically illustrated in his ability to inter-

pret the contrasting work of d'Indy (Istar)

with the same authoritj', the same fidelity to
details, the same accentuation of definite mu-
sical emotions that he reveals in the inter-

pretation of a Brahms' symphony. It is this

remarkable knack to adapt himself to all

schools and to all times that makes Mr.
Hertz such a tower in the musical world. In
both the Brahms s}"mphony and the d'Indy
composition the orchestra proved itself

thoroughly at home and sufficiently proficient
to cope with the technical and musical diffi-

culties of these compositions.

The soloist of the occasion was Henri
Deering. a pianist of exceptional qualifica-

tions. He had selected Rachmaninoff's sec-
ond piano concerto, which cannot be said to
be entirely a grateful work to present. It

belongs to the composer's sombre moments
and neither in a sense of contrasting moods,
nor from the standpoint of melodic vividness
does it approach within easy grasp of the
average music lover's comprehension. It is

more of an academic than emotional compo-
sition and we are afraid that the pianist in

giving the work an exceptionally able and in-

telligent interpretation, impressed his hearers
as being of an academic rather than a poetic
or romantic interpreter. However, there can
not be any doubt regarding the thoroughness,
both as to technic and beauty of tone, of
this brilliant artist's pianistic equipment.

More than eight thousand people attended
the fifth and final Popular Symphony Con-
cert at the Civic .Auditorium, under the aus-
pices of the Auditorium Committee of the
Board of Supervisors. One of the greatest
surprises the writer ever experienced was
the enthusiasm displayed by these eight thou-
sand people in the following program; Suite
for full orchestra (Bach-Wood). Symphony
No. 8 in F major (Beethoven) and Concerto
for Piano No. 1 in D minor (Brahms).
Now such a program is a pretty severe test

for the most serious music lover, and one
would not ordinarily suppose than an audi-
ence of eight thousand people included suf-
ficient numbers of serious music lovers to
applaud long and loud after the Bach suite
and to force Mr. Hertz to acknowledge the
demonstration after the Beethoven symphony
four times. Furthermore, after the first move-
ment of the Brahms concerto Mr. Bauer had
to acknowledge the applause with three bows,
something that surprised the artist himself,
for Mr. Bauer told us after the concert that
he did not think that an audience of such
proportions was sufficiently appreciative of a
Brahms concerto to produce such tremen-
dous applause. It was Mr. Bauer's first ex-
perience with a musical audience of eight
thousand people.

Both the Bach suite and Beethoven's
eighth symphony had been played at two pre-
vious concerts. The former at the ninth
and the latter at the eighth pair of concerts.
Therefore we already reviewed both works
this season and there is no necessity to re-

iterate our opinion. Suffice it to say that or-
chestra and conductor were fully up to the
task of giving these two splendid examples
of orchestral literature a thoroughly mu-
sicianly and craftsmanlike interpretation.

The Brahms piano concerto has an unusu-
ally long orchestral introduction which is.

of course, taxing on the nerves of a pianist
of less poise and assurance than Harold
Bauer. "This unusually distinguished master
of pianistic expression belongs to the intel-

lectuals among the virtuosi. He is specially
admirable in his uncompromising attitude for
all that is serious in the art and his unwilling-
ness to make concessions for so-called popu-
lar taste. His pedalling is the acme of ju-
dicious refinement. His effective fortissimo
plaj'ing is impressive without resorting to
unpleasant pounding. His tone is exceedingly
"limpid" in its quality, while his technic as
well as phrasing reveal an authority and as-
surance which only a master has at his dis-

posal. There is an unusually quaint episode
in the first movement of this concerto where
piano and timpani play alone. While we
naturally must acknowledge the artistic emi-
nence of this composition, we certainly can
not be accused of lack of deference due a
great composer when we say that this work
is not quite as interesting and melodiously
rich as other compositions of Brahms which
we Iiave occasional chances to admire.

And thus ended a season of five popular
sj'mphony concerts—popular rather in the
matter of attendance than in the matter of
the character of the music interpreted. About
fifty thousand people attended these five con-
certs and the city administration sponsored
them. Everyone associated with their per-
formance, whether member of the orchestra
or auditor, is entitled to a full measure of
pride in the attainment of this city which in

the musical annals of the world stands so
far unparalleled.

Owing to the slight delay in the publica-
tion of this number, and to the various meet-
ings associated with the inauguration of sum-
mer symphony concerts, we are just able to
mention the program of the ninth poplar
concert and the one arranged for the Found-
ers' Day of Stanford University. The first

named took place at the Curran Theatre on
Sunday afternoon, March 7th, while the latter
was given at the Memorial Church at Stan-
ford University on Tuesday evening, March
9th. The program at the popular concert in-

cluded: Overture to Don Tuan (Mozart),
Ballet Suite—Coppelia (Delibes), Eight Rus-
sian Folk Tunes (Liadow), A Dance Rhap-
sodic (Delius), Elegie for Cello and Or-
chestra (Faure), Valse Triste (Sibelius),
Prelude (Jarnefelt), Caprice Viennois
(Kreisler). and Spanish Caprice (Rimsky-
Korsakow). Flori Gough was the cello solo-
ist and no doubt thoroughly delighted her
audience with her beautiful tone and easy
technical execution that characterizes all her
public performances.

Stanford Memorial Chapel is certainly one
of those rare edifices that possess unusual
acoustic properties. The program prepared
for this occasion included: Suite for Full Or-
chestra No. 6 (Bach-Wood), Elegie for solo
cello and orchestra (Faure), Michel Penha.
Prize Song From the Mastersingers (Wag-
ner), Good Friday Spell from Parsifal (Wag-
ner), Symphony No. 5 in C minor (Bee-
thoven). The writer has attended several of
these Memorial events — two by the San
Francisco Symphony Orchestra. And one
of the most impressive and at the same time
strange incidents at these events is the fact

that no applause is permitted throughout the
course of the program. In certain cases

this fact improves the artistic character of

the program, for the hearer is enabled to

listen to a symphony without having the

various movements interrupted and discon-

nected by applause. But it is rather strange

to find the entrance of the conductor or the
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conclusion of the program greeted by uni-

versal silence. From a strictly musical point

of view, however, we never enjoy a sym-
phony program more than when listening to

it at Stanford's Memorial Church.

MISS SECKELS' ARTISTIC TASTE

Seldom does the editorial space of an eastern

music journal honor a western manager with

complimentary comment anent the mechanical

side of their work, but the Musical Digest, re-

cently bestowed five lines of coveted space

upon Alice Seckels, praising her for the artistic

aspect of her printed programs and announce-

ments. The fact that Miss Seckels gives much
thought and attention to such routine matters

is one of the reasons why her attractions re-

flect such a charmingly artistic atmosphere

—

the manager's artistic individuality coupled

with that of the performer.

The Joseph George Jacobson Piano-Class

will hold its last meeting on Friday, March

19th. at the Sequoia Hall, 1725 Washington

street. Florence Reid will play Grieg's E
minor Sonata; Marian Patricia Cavanaugh,

Schubert's Impromptu Op. 143 No. 3, La
Conzonatura by von Bulow and Rachmani-

noff's C sharp minor Prelude. Gladys Wil-

son will play a group of Chopin composi-

tions and Myrtle Waitman the Fantasie Im-

promptu by Chopin and Moonlight Barca-

rolle by Jos. Geo. Jacobson. Others who
will take part are Vera Adelstein. Ida Ohrt,

Marion Gale, Rebecca Nacht and Tille West-

elnik. Mrs. June Swift Smith will sing a

group of songs.

Elwyx Concert IUre.vu

f'rcsivits

ROLAND HAYES
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One Concert Only
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MUSICAL CALENDAR

SUNDAY, MARCH Hth
-Eleventh Symphony Pa:

-Myra Mo
(Cun

"Liedet" Singer (Colum-

2:45 p.

2;45p.

11:00 a. I

3:00 p. i

2:45 p.

8:30 p.

8:15 p.

8 : 1 5 p.

2:30 p.

8:00 p.

1

8:30 p.

8:15 p.

8:15 p.

11:00 a.

2:45 p.

30 p.

15 p.

15 p.

8:30 p.

8 : 1 5 p.

8:30 p.

10:45 a.

8:30 p.

10:45 a.

8:30 p.

Theatr.
(Oppenhcimer Attraction)

TUESDAY. MARCH 16th

n.—One Hour of Music—De Vally Opera
Institute (Chickering Hall).

THURSDAY. MARCH 18th

n.— S. F. Musical Club (Fairmont),
n.—John McCormack (Exposition Auditorium)

Frank W. Healy. management-

FRIDAY, MARCH 19th

n.—Frank Moss (Scottish Rite).
(Lulu J. Blumberg Management)
SUNDAY. MARCH 21st

n.—Paderewski (Auditorium).
(Oppenheimer Attraction)

n.—Tenth Symphony Pop (Curran).

MONDAY, MARCH 22d

n.—Fortnightly (St. Francis).
n.—Barrere Little Symphony (Fairmont).
(Alice Seckels' Matinee Musicales)

TUESDAY. MARCH 23d

m.—Roland Hayes (Auditorium).
(Elwyn Artist Series)

THURSDAY, MARCH 25th

m.—Pacific Musical Society (St. Francis).

FRIDAY. MARCH 26th

m.—Lichtcnstein Informal Talk (Chickering
Hall),

m.—Twelfth Symphony Pair (Curran).

SUNDAY, MARCH 28th

m.—Twelfth Symphony Pair (Curran).

MONDAY, MARCH 29th

1.—San Francisco Piano Festival (Exposition
Auditorium).
(Alice Seckels Management.)

TUESDAY. MARCH 30th

1.—California Music League Orchestra.
Berkeley (Harmon Gymnasium. U. C).

1.—Chamber Music Society (Scottish Rite).

THURSDAY, APRIL 1st

1.— S. F. Musical Club (Fairmont).
n.—Piano Festival (Civic Auditorium).

(Alice Seckels. Manager)

MONDAY, APRIL 5th

n.—Richard Crooks (Fairmont Hotel).
(Seckels Matinee Musicales)

WEDNESDAY. APRIL 7th
rl.—DAlessio Strins Quartet (Richelieu).

THURSDAY. APRIL 8th

n.—Pacific Musical Society (Fairmont).

FRIDAY. APRIL 9th

n.—Wood Wind Ensen-
(Lulu J. Elumbei

TUESDAY, APRIL 13th

n.—Chamber Music Society (Scottish

THURSDAY, APRIL 15th

n.— S. F. Musical Club (Fairmont).

SUNDAY, APRIL 18th

n.—Claire Dux (Columbia).
(Oppenheimer Attraction)

MONDAY, APRIL 19th

m.—The Little Symphony (Fairmont)

nont).
:ment)

Mu. _ ckels Ma
-London String Qu

(Elwyn Artist Series)
- - -

: (Ci<1.—London String Qu
Auditorium).
(Elwyn Concert Bureau)

THURSDAY, APRIL 22d

1.—Pacific Musical Society (Fairmont).

FRIDAY. APRIL 23d

1.—Edward Johnson and Joan Ruth
(Auditorium).
(Elwyn Artist Series)

FRIDAY. APRIL 30th

a.—Woodwind Ensemble (Fairmont).

THURSDAY. MAY 6th

3.— S. F. Musical Club (Fairmont).

THURSDAY. MAY 13th

n.—Pacific Musical Society (Fairmont).

THURSDAY, MAY 20th

n.— S. F. Musical Club (Fairmont).

THURSDAY, MAY 27th

n.—Pacific Musical Society (Fairmont).

CONCERT REVIEWS
By ALFRED METZGER

Sam Rodetsky, the talented young Rus-
sian pianist and pupil of Joseph George Jacob-

son, will give a recital on Wednesday, April

19th, in the Colonial ballroom of the St. Fran-
cis hotel. The young pianist has appeared fre-

quently in concert here since his arrival from
Russia and made a very favorable impression.

He has arranged an interesting program among
which is a composition dedicated to him by his

father and one by his teacher.

Before reviewing the important concerts

that have taken place since the last issue of

this paper we wish to call brief attention to

the fact that owing to our going to press too

early we were unable to give a complete

record of all the performances given during

the San Carlo Grand Opera season which
began on Friday, February 19th, and ended

Saturday, February 27th. The repertoire in-

cluded; Rigoletto, Aida, Butterfly, Trova-

tore, Carmen, La Boheme, Cavalleria and
Pagliacci, Hansel and Gretel, Faust, Tosca,

Thais and Traviata. Between thirty and forty

thousand people attended the twelve perform-

ances. At the opening night people were
turned away for lack of room. The manage-
ment was excellent, being in the care of the

Elwyn Concert Bureau. It is too late to go

into details regarding the final performances

of the season. We can only say that what-

ever we found worthy during the course of

reviewing the opening performances of the

season in the last issue, was also true of the

closing performances. We feel that the au-

ditors received full value for their money
and judging from the enthusiasm prevalent

at every performance the audiences were in

cordial agreement with our judgment.

The Wind Instrument Ensemble of San
Francisco gave its second concert of the sea-

son at the Fairmont Hotel on Friday evening,

February 19th. Inasmuch as this was the

second evening of the opera season, with

such an extensive work as Aida on the bill,

the writer was unable to review both these

events on one evening, much as he would
liked to have done so. For we regard the

Wind Instrument Ensemble of San Fran-

cisco, under the able management of Miss
Lulu Blumberg, one of the outstanding mu-
sical factors of the community and one that

is worthy of the heartiest support of the

musical public and the most serious recog-
nition on the part of the critics. The thor-

oughness of phrasing, the uniformity of

technical interpretation, the warmth and
smoothness of tone and the unique as well as

rare character of the programs combine to

make these events important in San Fran-
cisco's musical season. The members of the

Ensemble are: A. Linden, flute, C. Addi-
mando. oboe and director, H. B. Randall,

clarinet. W. A. H. Hornig, horn, E. Kubit-

schek. bassoon and Margo Hughes, piano.

This was Mrs. Hughes' first appearance
with the ensemble and her refined and im-

peccable pianistic art came to her aid in good
stead. She had the responsible task of mak-
ing her first appearance in a first performance
of a work in America. This was the quintet

for piano and wind instruments by Walter
Gieseking and which, we understand, made
an excellent impression. This was also the

case of the sextet for piano and wind in-

struments by Th. Blumer. Other compo-
sitions interpreted on this occasion with grat-

ifying success were: Wanderlied (Percy
Grainger), Quintet for wind instruments
alone (Klughardt) and a duet for flute and
clarinet with piano accompaniment. The
third and final concert of this series will take

place during the latter part of next month,
date and program to be announced later.

De Reszke Singers and Will Rogers ap-
peared at Scottish Rite Hall, under the man-
agement of Selby C. Oppenheimer, on Friday
night, February 26th. There were many
funny things Mr. Rogers said on that eve-

ning which were meant to be funny, but one
of the funniest things he said was meant to

be serious, and that was when he explained
the whys and the wherefores of the DeReszke
singers. He assured his audience that

the four Americans were the last pupils

De Reszke taught. Whether his death was
the result of teaching these four American
singers Mr. Rogers failed to specify. Hovv-

ever, they sang to the satisfaction of their

audience which seemed never to tire of their

ensemble numbers. Barring a very "rough"

second tenor the vocalists added much to

the musical value of the evening. Will

Rogers is worth going miles to hear in order

to enjoy him. . .

Cecilia Hansen, the distinguished Russian
violinist, appeared before a very large audi-

ence at the Civic Auditorium on Monday
evening, March 1st, as one of the attractions

of the Ehvyn Artist Series. It will be remem-
bered that last year, when Miss Hansen ap-

peared as soloist with the San Francisco

Symphony Orchestra at one of the Municipal
Symphony Concerts, she created somewhat
of a sensation among laymen and musicians

alike. She played the Beethoven concerto

in a masterly fashion at that time. And this

time she certainly justified the excellent im-

pression created on the last occasion. She
is technically one of the most thorough ar-

tists we have heard, and we feel that she

would have aroused even more enthusiasm

if her program had contained more compo-
sitions of a bravura nature.

Both the Ciaconna by Vital! and the Pre-

lude and Fugue in G minor by Bach, as well

as the two ultra modern compositions by
ProkofiefF, were not works likely to arouse

the enthusiasm of an average musical

audience. The one composition that cre-

ated sufficient furore to justify an encore

was the Alt Wien waltz by Godowsky-Press.
It had melody and rhythm that struck the

heartstrings of everybody and was inter-

preted with masterly skill. There can not be
any question regarding the fact that Miss
Hansen belongs in the front rank of piano

virtuosi. In every respect she meets the re-

quirements of the most fastidious demands.
Technically she is as far advanced as it is

possible to be, while in the matter of color-

ing and shading and phrasing she has an in-

dividuality of style that appeals to one's finer

senses. In brief, she is a real virtuoso of her

instrument. The complete program was as

follows: Ciaconno (Vitali), Prelude and Fugue
in G minor (Bach), for violin alone; (a)

Rondino (Beethoven), (b) Melodic (Gluck),

(c) Praeludium and Allegro (Pugnani), ar-

ranged by Kreisler; (a) Melodic (first time),

(b) Scherzo from Concerto (first time) (S.

Prokofieff): (a) Lotus Land (Cyril Scott-

Kreisler), (b) Danse (Cyril Scott), (c) Alt-

W'ien (first time), (Cjodowsky-Press), (d)

Spinnlied (Popper-Auer), Boris Zakbaroff at

the piano.

The Chamber of Music Society of San
Francisco, consisting of Louis Persinger,

Louis Ford, Nathan Firestone, Walter Fer-

her and Elias Hecht, has every reason to feel

pleased with the welcome it received at its

third concert of this season when, after sev-

eral months' absence in the East, nearly fif-

teen hundred people greeted Mr. Hecht and
his associates at Scottish Rite Auditorium on
Wednesday evening, March 3rd. It was good
to again hear these splendid ensemble play-

ers interpret the classics in a manner con-

formant to the highest principles of mu-
sicianship. The introductory number was
one of those modern works that are not too

radical and when played like the Chamber
Music Society plays it, reveals a great deal

of musical "meat."
Somehow we find that the English com-

poser of the modern school seems to be the

only one who has something to say that a

conservative like the writer can understand.

We liked specially the two adagio move-
ments which showed a depth and warmth
not often heard in the newer chamber music
works. Furthermore, the quartet played

these movements with unusual temperament.
The program closed with the Ravel qiiartet

in F major which also was given an inter-

(Continued on page 10, col. 1)



NATIONAL MUSIC WEEK
COMMITTEE HOLDS MEETING

That America will be heard singing, con-
vinced the large enthusiastic gathering of

the National Music Week Committee at the

annual luncheon given by its chairman, Otto
H. Kahn, at the Midday Club, New York
City, when reports of the increasing activi-

ties of this body were presented. With the

contiinied growth of approval by the people

manifested through their eagerness to carry

on and inspire a wider field, the future of

music in our land gives significant promise.

Mr. Kahn spoke in strong terms of the

widespread approval and energetic spirit

with which the people of America were de-
veloping this movement adding that: "Amer-
ican people have already shown there is a

tremendous interest in the art of music."

Mr. Kahn reiterated how greatly he was
impressed with the tremendous amount
achieved by the committee with so small
expenditure of money.

Dr. Charles Macfarland, general secre-

tary ol the Federal Council of the Churches
nf Christ in America, remarked that the

council had, so far, no music department
but that he now felt it was high time such
a department be installed and he intended
to take up immediate action in this direc-

tion. That the churches throughout the
country should give universal support and
active co-operalion to this movement, seemed
of real importance to him.

C. M. Tremaine, director of the National
Bureau for the Advancement of Music and
secretary of the National Music Week Com-
mittee, presented interesting information
from his animal report to this body. He
stated, from 1924 to 1925. there were 425
new communities observing this celebration,

making a total of 1205 towns and cities hold-
ing a music week. At this early date, 119
localities had forwarded information of their

intention to celebrate the coming Music
Week, May 2-8, 1926.

New publications for the aid of localities

preparing their week's program are now in

press and are expected from the printer
shortly. One entitled "Suggestions for
Music Week Entertainments" contains
names of operettas, cantatas, minstrels, pan-
tomimes, readings w-ith music, games and
dances, etc. Each number listed is given a
short explanatory note and the name of the
publisher. It also states the publishers
will presumably send, on request, copies
for examination free of charge with the
exception of a small postage fee. An-
other entirely new issue will appear bearing
the title of "Special Sunday Service." This
publication outlines a complete service and
includes two original musical numbers for
performance: one being a processional for
the Sunday School children which is of a
simple march rhythm. The other is a vocal
murmuring for the church choir as inci-

dental music or melodic background to the
minister's reading of Colossians iii:16-24.

This choral number presents a new idea and
should result most effectively.

A new "Guide for the Organization of
Local Music Weeks" has already appeared.
This booklet has been enlarged and gives
new ideas for Music Week which have been
suggested through innovations carried on by
different communities during the 1925 ob-
servance. Other pamphlets and folders in-
clude: "Music Week in the Industries."
"Special Activities for Schools," "Music
Week in the Motion Picture Houses," "Na-
tional Music Week, Its Scope and Purpose."
"Community Singing," etc. As has been the
annual custom, a set of literature will be
sent, free of charge, to any individual or
local committee arranging lor a Music Week,
upon request to the National Music Week
Committee. 45 West Forty-fifth street. New
York City. New window display cards, bill-

board posters, windshield posters, round
hangers, etc., are also to be had at a very
low price.

Members present at the meeting were:
Otto H. Kahn, chairman. National Music
Week Committee; C. M. Tremaine, secretary,
National Music Week Committee; Arthur
Nevin, assistant secretary. National Music
Week Committee; Mrs. S. S. Entz, office

manager. National Music Week Committee;
Joseph N. Weber, president, American Fed-
eration of Musicians; Frank L. Sealy. war-
den, American Guild of Organists; T. E.
Rivers, representing the Playground and
Recreation Association of America; Dr.
Charles Macfarland, representing Federal
Council of the Churches of Christ in Amer-
ica; Mrs. F. W. Weitz of Washington, rep-
resenting the General Federation of
Women's Clubs: Prof. Peter W. Dykema of
the Teachers' College, Columbia University,
representing Kiw-anis Club International;
Reginald McAll, representing the National
Association of Organists; Mrs. A. H. Reeve,
president. National Congress of Parents and
Teachers; Mrs. Jane R. Cathcot, represent-
ing National Federation of Music Clubs;
Mrs. Marx E. Oberndorfer, chairman of
music. General Federation of Women's
Clubs; Mrs. H. V. Milligan, Miss Nellie Mc-
Carthy, representing Young Women's Chris-
tian Association; Dwight C. Drew, repre-
senting Young Men's Christian Association;
Kenneth S. Clark, executive secretary, Asso-
ciated Glee Clubs of America.

SESQUI-CENTENNIAL IN-
TERNATIONAL EXPOSITION

Music events for the Sesqui-Centennial In-
ternational Exposition, opening in Philadel-
phia on June 1st in commemoration of the
one hundred and fiftieth anniversary of the
Signing of the Declaration of Independence,
will embrace orchestra, opera, organ, band,
choral, soloists and chamber music, accord-
ing to a report made by Dr. Herbert J.
Tilly, chairman of the music committee. The
Philadelphia Orchestra will be made the offi-

cial exposition orchestra, but if that does
not prove possible, then eighty-eight mem-
bers of the Philadelphia Orchestra will be
engaged for four months. Symphonic con-
certs will be given twice weekly, on Tues-
day and Saturday evenings. Conductors of
all the American orchestras are being invited
to participate.

It is planned that eight conductors be
engaged, each to conduct two weeks. Dur-
ing October and November, if possible, ar-
rangements will be made to bring other
American orchestras to the exposition, where
each will give two concerts in a week desig-
nated for that orchestra. Decision concern-
ing opera performances has been deferred
until a later date, although recommenda-
tion has been made that one opera a week
be given, making in all, eighteen to be per-
formed in the Auditorium and six in the
Stadium.
Organ recitals will be given daily at noon

for one hour in the Auditorium. Leading
American organists and those of foreign
countries are being invited to play on the
organ, which is to be one of the largest in the
world and which is valued at $150,000. It

w-ill have four manuals and about two hun-
dred stops. It will be one hundred feet wide,
thirty-five feet deep and sixty feet high.
The following pre-eminent b^ndmaster^

have been engaged for periods as follows:
Conwav, Tune 1st to June 19th; Thaviu, June
21st to Tuly 17th; Crcatore, Julv 19th to
.August Hth. and Wheelock, .August 16th to
September 11th. A band shell will be built
in a secluded quiet place near one of the
lagoons, but easily accessible, wdiere free
concerts will be given afternoons and eve-
nings during a period of four months.
Arrangements have been made to offer

one choral concert a week. Already twenty
choral concerts have been provided which
will be given by musical organizations
in Philadelphia. Eminent vocal and instru-

mental soloists will be provided for the or-

chestra and choral concerts.
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PIANO AND ORGAN RECITAL

On Thursday evening, March 18th, the

Arrillaga Musical College, will present

Messrs. Achille Artigues and Raymond L.

White in a piano and organ recital. Mr.
Artigues is organist and musical director of

St. Mary's Cathedral and Mr. White is the

organist and director of Notre Dame Vic-

toire, and one of our finest concert pianists.

Both are members of the college faculty.

The public is invited to these recitals and
tlie program begins at 8:30 sharp. Follow-

ing is the program: Organ Concert Over-
ture in G (Ralph Kinder), A Song in the

Night (Dudley Peele), Mr. Artigues; Piano,

C sharp minor Nocturne (Chopin), Six pre-

ludes (Chopin), Ballade in A flat (Chopin),
Mr. White; Organ, Second Suite Religieuse

(Georges Jacob), Fantasia (Bubeck-Dickin-
son), Mr. Artigues; Piano, Concert in A
major (Liszt), Mr. White. Orchestral ac-

companiment played by Mr. Artigues at the

JOHN

M c C O R M A C K
(the world's greatest singer)

Auditorium—March 18th, 8:30 p. m.

Tickets NOW at Sherman, Clay & Co.

$1.00. $2.00. $2.50 — Tax 10% extra

/.,.,-.;; M,:i,aucmcul, Frank W. Healy

^^^*. SAN FRANCISCO,- <^r

SYMPHONYORCHESTRA
JXi rofoHatTt - .... CoNOUCTOI*.

LAST "POP " CONCERT
Sunday, March 21st, 2:45 p. m.

CURRAN THEATRE

\V .\GN ER rR( )GR.\MM

E

Kieiiz; Overture.

Dreams.

The Rhinegold, Finale.

Tlic Mastersingers (Introdiictic

Siesjfricd Idyl.

Sieetried's Funeral Music.

Ride of the V'alkvries.

LAST SYMPHONY PAIR
Friday, March 26th, 3:00 p. m.
Sunday, March 28th, 2:45 p. m.

CURRAN THEATRE
Svniiihony No. 7 Beethoven
Rhapsody Wcismann
Pri^lude, The Mastersingers Wagner

Tickets at Sherman Clay & Co. or at

Theatre on day of concert
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MASTER TEACHERS for MASTER STUDENTS

Coaching of Concert Programs a Specialty

Normal Courses :: Solfege
SAN FRANCISCO STUDIO: 706 KOHLER & CHASE BUILDING

BERKELEY STUDIO: 2833 WEBSTER STREET. Phone Berkeley 1310

MICHEL PENHA
Solo Cellist, San Francisco Symphony

Orchestra
ALFRED HERTZ. Conductor

Formerly Solo Cellist of Philadelphia

Symphony Orchestra
LEOPOLD STOKOVVSKV, Condiicti.r

Head of Cello Department Curtis

Institute of Music— Philadclpliia

Will Accept Advanced Students

for Cello and Ensemble Music

Studio: Huntington Apartments
Taylor and California Streets

Tel. Franklin 5400 S.\.\ FRANl. 1S( t)

PADEREWSKI, SUNDAY, MARCH 21st

PubHc interest in the concert of Pade-
rewski at the Exposition Auditorium, Sun-
day afternoon, March 21st, was evidenced
this week in the record volume of inquiries

and reservations received, according to Selby
C. Oppenheimer, under whose management
the famous composer-pianist will appear. The
one concert will constitute Padcrewski's
only appearance in Northern California and
the Golden State, where the great artist for

a number of years made his home, gives

him a . concert following that is without
parallel anywhere else in America.

Music lovers of California have always
taken a keen interest not only in Padcrew-
ski's art but in him personally. His visit

here is always more on the order of a home
coming rather than a stop on a concert tour

itinerary. In answer to the widespread re-

quest he has chosen an all Chopin program,
for this concert—a group of works that com-
prise the most impressive examples of his

art in his very large repertoire.

The program in detail is as follows: Fan-
tasia, op. 49; Four Preludes, Nos. 15, 16, 21,

24; two Nocturnes, op. 15; Sonata, op. 35;

Ballade, F minor; Three Etudes, Nos. 12,

7, 3 (op. 10); Scherzo, C sharp minor, op. 39;

Mazurka, F sharp minor, op. 59; Polonaise,

A major, op. 40; Valse, op. 42.

PACIFIC MUSICAL SOCIETY

On Thursday evening, March 11th. at the

Fairmont hotel, the Pacific Musical Society

will give an evening of French music which
promises to be quite interesting. Follow-

ing is the program to be presented: Con-
certo A minor op. 33 (Saint-Saensl. Willem
Dehe, Mrs. Cecil Hollis Stone at the piano;

Du Moment Qu'on Aime (Gretrv). .\pres

Un Reve (Faure), II Neige (Bemberg), Air

de Des Grieux (Manon) (Massenet), .Ame-

rigo Frediani, Marie L. Cain at the piano;

Le Temps des Lilas (Chausson), Ma Tour-
lourisette (Moret), Les Trois Chansons
(Tierne'), Mandoline (Szulc), Marguerite

Raas Waldrop, Uda Waldrop at the piano;

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

Misli character of ivork recognised

by famous singers

976 Chestnut Street, San Francisco
Phone Graystone 3320

Allegro Moderato (Lalo), Andante F minor
op. 8 (Saint-Saens), Scherzo, Mrs. Cecil

Hollis Stone, Leonid Bolotine, Willem Dehe.
The Junior Auxiliary of the Pacific Musi-

cal Society. Mrs. Horatio F. Stoll. chairman,
will give an extra program on Saturday
afternoon, March 13th. in the red room of

the Fairmont hotel. The program for this

date has been arranged by Miss Sue Cham-
berlin and is as follows: Second Valse
(Godard), Moonbeams (Harris), Dorothy
Easton; Valse Brilliant (Moskowski). Sona-
tina ( Clement!) , Galdys Estergomey; Violin

Solos—Caprice Viennois (Kreisler), Ro-
mance No. 2 (Wieniawski), Marion Arnold,

Inez Jamison at the piano: Elegie (Mas-
senet), Arragonase (Massenet), Dorothy
Moss; Eolienne Harp (Smith), Music Box
(Laybach), Ethel Rundquist; To Spring
(Grieg), Gypsy Rondo (Haydn), Jeannette

Dickinson; Violin Solo—Romance di mi Con-
certo (Wieniawski), Robert Huebner, Mrs.

G. A. Huebner at the piano; Sonata No. 4

Allegro (Mozart), Pierrette (Chaminade),
Sara Ludwig.

MYRA MORTIMER RECITAL

Myra Mortimer. American "licder" singer

contralto, who will appear in San Francisco

at the Columbia Theatre on Sunday after-

noon, March 14th, is a remarkable artist. She
is a native of Butte, Mont., and in early

youth was trained as a pianist, but owing
to an accident to her hand she passed her

time studying singing on the advice of a

noted symphony conductor. The experi-

ment proved hopeful, and the young lady

was sent to New York, placing herself un-

der the guidance of William Van Gieseii.

who took his charge as a member of his

summer class to Holland, and the bud de-

veloped into a rose to the amazement of

herself and family, who had not supposed

she possessed so great a gift of song.

In Germany, Holland, and in Vienna and

Prague, she soon began winning extraordi-

nary favor by her masterful and soulful inter-

pretations of the great song classics of Bee-

thoven, Schubert, Schumann, Mozart,
Brahms, Franz. Wolf and Strauss. She then

began to specialize in this class of vocal

literature and soon became recognized

throughout Europe as the most authentic in-

terpreter of "lieder" singing since the days

of Julia Culp.
Last month Madame Mortimer returned

to America, making her debut in New York
and Boston, as a full-fledged artist, and tr.
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say her critiques were sensational is to put
it mildly. With emphatic success stamped
upon her efforts and an assured sensational
career in America, Madame Mortimer is

now on a visit to her home in Butte,
and while in the West has agreed to sing
special recitals in San Francisco, Port-
land and Los -Angeles. -'Vnd at the Colum-
bia Theatre here, under Selby C. Oppen-
heimer's management, she will render the
following extraordinary program:
Ludwig van Beethoven— (a) Die Ehre

Gottes (Gellert), (b) In Questa Tomba
(Carpani), (c) Freudvoll und Leidvoll, two
Klarchen songs, (d) Die Trommel Geruhret,
from Egmont, (Goethe); Robert Schumann
— (a) Talismane (Goethe), (b) Erstes Grun
(Koerner), (c) Zwei Zigeunerlieder (Geibel),
(d) Lied eines Schmiedes (Lenau); Old Ger-
man and Old English Songs— (a) Der am
.'Vbend dankende (Strattner), (b) Das Muhl-
rad, (Folksong), (c) Drank to Me Onlv (Old
English), (d_) Away, ."Xway (Old English),
(d) Three Fishers (Words bv Kingslev)
(John Hullah), (f) Hallelujah (17th Cen-
tury); Hugo Wolf— (a) Dank des Paria
(Goethe), (b) Gesang Weyla's (Morike),
(c) Der Gartner (Morike), (d) Tretet ein,

hoher Krieger (Keller).

Coenraad V. Bos, the famous pianist, who
will be remembered for his excellent accom-
panying of Julia Culp and Frieda Hempel,
will lend added importance to the Mortimer
recital by presiding at the piano.

CADMAN TRIO INTERPRETED

One of the most beautiful renditions of

Charles Wakefield Cadman's Trio for violin,

piano and 'cello Op. 56, was given by the
Zahpad Trio at the Playhouse in Los An-
geles on Sunday afternoon. February 28th.

It w^as the first time in several years that
the work has been presented and it found
immediate favor with the audience which
applauded both the artist and the composer.
The last movement, the Vivace Energio,
especially was given with precision and verve
which left the audience in a happy frame of

SUMMER SYMPHONY TICKETS

For the convenience of its readers,

the Pacific Coast Musical Review has
at their disposal order blanks for sea-
son tickets, entitling holder to 20 con-
certs for ten dollars.
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pretation cf exceptional discrimination and
tine accentuation of its various signiticaiit

moods. It is a most vivid and vital composi-

tion and was given ample chances for the

revelation of its numerous beauty spots.

There were times, however, specially in the

last movement, when the ultra modern style

of scoring did not quite reconcile one to ap-

preciate the full message of the composer.
The two groups of harpsichord composi-

tions, wliile unusually pleasing in certain re-

spects, did not give one any special thrills.

The harpsichord at best is one of the "primi-

tive" musical instruments and does not dove-

tail with our modern ideas of what a "key
instrument" should sound like. Furthermore,
our modern flutes and celli are altogether too

big to blend well with the tiny "toothpick-

like" tone of the harpsichord, with the result

that frequently we could barely hear Mr.
Richard's unquestionably fine playing. We
blame neither Mr. Hecht nor Mr. Ferner for

this lack of tone balance. It was something
for which the players, both of whom inter-

preted with skill and fine tone shading, were
not responsible, except that when employ-
ing the harpsichord the associating instru-

ments should be of the same character, that

is to say, string instruments of the same age
as the harpsicliord should be used, like the
viol da gamba and the small toned flute of

that time.

Personally, apart from the natural curiosity

for these old instruments, we found such
resurrection of old time playing very tire-

some, except in very small doses. The com-
plete program was as follows: Bridge—Quar-
tet for Strings, E minor, (first performance
in San Francisco); Rameau—Pieces de
Clavecin en Concert—La Pantomine, LTn-
discrete, Menuet I, Menuet II, La Rameau,
harpsichord, flute, violincello, Mr. Richards,
Mr. Hecht and Mr. Ferner; Harpsichord
solos—A Gigge (Dr. Bull's my selfe) (John
Bull) (1563-1628) (From the Fitzwilliam Vir-
ginal Book). The Fifth Pavan (William
Bvrd) (1543-1623), The Galliard to the Fifth
Pavan (William Bvrd) (1543-1623) (From
My Ladye Xevells Book of Virginal Mu-
sic), Prelude and Fugue in C minor (J. S.

Bach) (1685-1750), La Fileuse (Demarest)
(Old French), Tower Hill (Giles Farnaby)
(1600-—) (From the Fitzwilliam Virginal
Book), Lewis Richards; Ravel—Quartet for
Strings. F major.
The fourth concert of the Chamber Music

Society will take place on Tuesday evening,
March 9th. It occurs too late for inclusion
in this issue of March 5th and too early to
be held over until the March 20th issue. We
will, therefore, just mention the program
which was as follows: Mozart—Quartet,
D major, for Flute and Strings; Howard
Hanson—Quartet, A minor, Op. 23 for
Strings (in one movement), performed by
permission of the Library of Congress,
Washington, D. C; Dohnanvi—Quartet, D
flat. Op. 15, for Strings.

Yehudi Menuhin, the only real child genius
the writer has ever had the pleasure to hear,
gave one of the most remarkable violin re-
citals ever heard in this city as the Scottish
Rite Auditorium on Thursday evening,

March 4th, under the management of Selby
C. Oppenheimer. If we did not know that
this youthful artist and his parents as well
as teacher were blessed with a great amount
of common sense, we would hesitate to ex-
press ourselves in as enthusiastic terms as
we are going to do for fear that our remarks
might injure the young violinist more than
do him good on account of their influence
to arouse unnecessary conceit. But knowing
that all parties concerned are sensible and
thoroughly understand the necessity of con-
tinuous work and study to enable this rare
mentality to retain his musical proficiency
in later years, we do not hesitate to express
ourselves in such terms as the event dictates

to our judgment.

This recent occasion is by no means the
first time we have heard Yehudi Menuhin.
Therefore we are not taken by surprise by
the rarity of the occasion. We hav^ been
able to composedly consider the miracle of
a boy nine years of age playing with the
maturity, as to technic and intelligence, of
an artist of many years experience. Many a
full fledged violinist we have heard during
the thirty years of our activity as recorder
of musical events did not possess the artistic

qualities which this boy exhibits at this time.
There is no necessity of qualifying what we
may have to say on the strength of the
youthful artist's short experience on the
concert stage nor on account of his years.
What we say here could be said just as well
of any artist.

Let us enumerate the reasons why we re-
gard this boy as a genius. His program con-
tained the Handel E major Sonata, Lalo's
Symphonic Espagnole, Paganini's D major
concerto and Saint-Saens Rondo Capriccioso
and in addition he played Saraste's Zigeuner-
weissen as an encore and other shorter com-
positions in groups. Now if you take only
the fact that the memorizing of these works
to an extent where errors are practically
eliminated you have right here a feat so
prodigious that the average student, even of

more advanced years, is unable to attain
the same. But what is even more remark-
able is the impeccability of the technic. With
an unusually small hand and fingers Yehudi
plays double stops, chromatic runs in double
stops, harmonics, spiccato and all the various
technical intricacies necessary to violinistic

virtuosity with an ease as if there was noth-
ing unusual to do these difticult things.

Why, the boy hardly perspires after a
most intricate number on his program and
he has time to devote to little side issues,
such as practicing an exceptionally difficult

passage while the accompanist plays the
piano interlude, or testing his strings for in-

tonation, or attending to an itching of his
nose. In fact, everything he does is so
natural and so unconcerned that his very
childlike attitude attracts to him friends from
the audience. Then he pays attention to tra-
ditional shading and accentuation of certain
periods and occasionally introduces an
original idea or two in his interpretations.
Take the Rondo Capriccioso, for instance,
which he takes a little faster at times than
is done by other artists. His tone is un-
usually big which aids him in the attain-
ment of emotional phrases such as are con-
tained in the Largo from Dvorak's New
World Symphony or in Dvorak-Persinger's
Songs My Mother Taught Me.
He has a splendid instrument, and, by the

way, it is not true, as some newspapers
stated, that a wealthy music patron had
given him a Stradivarius. This is his own
violin, and, though it is not entirely a full

sized one, he obtains a tone of almost full

sized violin volume. What may he not do
later when he is able to play a full sized

instrument with the additional strength of his

muscles. He will no doubt be able to possess
the big tone of a Mischa Elman and the
technic of a Heiietz. We repeat that we
have never heard anything like this in our
experience and we would never have be-
lieved that a boy nine j'ears old could play
with such finish if anyone had told us so.

It is even difficult to believe it now. Some-
times it seems like a dream. As great an
admiration as we have for young Yehudi, we
have just as great an admiration for his

parents and his teacher, Louis Persinger,
who do not exploit this wonderful talent in

the way of capitalizing his youth. To know^
the existence of such a genius and such un-
selfishness makes life easier to live.

Louis Persinger interpreted the piano part
for the Sonata and Concerto as well as the
various accompaniments with the skill of a
natural musician and with a taste that en-
hanced the remarkable exhibition of violin-

istic skill of this exceptional child.

Hugo Mansfeldt, the distinguished piano
virtuoso who is so widely known and ad-
mired on the Pacific Coast, and who for

many years has been the dean of piano peda-
gogues and virtuosi in the far West, gave
a recital in honor of the Mansfeldt Club
and in the presence of a few critics and
friends at his studio on Cole street, Sunday
evening, March 7th. The writer has heard
Mr. Mansfeldt many a time in public and
from the first time until this most recent
occasion he has always regarded him as an
artist of the highest rank. He never be-
longed to the ostentatious type of artists. He
attracts attention by reason of his earnest,
legitimate, poetic and thoroughly intelligent

mode of expression. He is today practically

as fine an interpreter as he was the first

time we heard him, and w-e know of no
(Continued on page 14, col. 2)
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COMING EVENTS
March 9th. 8:15 p. m.

dure on Appreciation of Musi—Flossita Badger and
Pearl Whitcomb

March 10th. 8:15 p. m.
Vocal Recital—Pupils of Mr. and

Mrs. William Chamberlaii

March 11th. 8:15 p. m.
ical Recital—Pupils of Ho

Henley
March I2th. 11:00 a. m.

Talk on Music and Musicia
Victor Lichtenstein

March 17th. 8:15 p. m.
Vocal Recital—Pupils of Antoine

de Vally

March 18th. 8:15 p. m.
)cal Recital—Pupils of Carlu

Lundine

(O



March 5, 1926

r DISTINGUISHED ARTISTS RESIDING IN CALIFORNIA

GRACE

HENKEL
LYRIC-COLORATURA

Songs and arias 'vith flute obligato

655 Powell Street, San Francisco

Phone Kearny 7536

SECKELS MATINEE

A new artist to California audiences will be

presented by the Alice Seckels' Matinee Musi-
cales, in the gold ballroom of the Fairmont
hotel, Monday afternoon. April Sth. He is

Richard Crooks, an American tenor. The Bos-

ton Transcript recently wrote: "Beyond any
disputing Richard Crooks is the American
tenor of the hour."

No matter how excellent may be the notices

which the music critics of the great dailies give

the performances of young artists, it is seldom
that a tenor who has been before the public

such a comparatively short time as Richard
Crooks receives press reviews dealing almost
entirely in the superlative which are ordinarily

reserved for artists who have been tried and
not found wanting for many, many years

When Crooks sang the Verdi Requiem, with

the Detroit Orchestra recently, the Detroit

News wrote that "he sang the 'Ingemisco' as

we liavc never heard it sung before, or. indeed,

believed it could be sung." In Philadelphia the

Public Ledger states that "Crooks did the best

singing that has been heard in Philadelphia for

a long time." Edw'ard Moore in the Chicago
Tribune speaks of his performance in Elijah

as "the sensation of the evening, an ideal per-

formance." After his first Chicago appearance,

by the way, Glenn Dillard Gunn wrote in the

Chicago Herald and Examiner, "The concert

made Chicago acquainted with Richard Crooks,

whose voice is the freshest and most appealing

lyric tenor that a generation of professional

concert going has brought to my notice. Crooks
was a sensation."

ELEVENTH SYMPHONY PAIR

Yehudi Menuhin, San Francisco's boy pro-

digy violinist will be the special solo attraction

of the Symphony Orchestra at its concert Fri-

day and Sunday afternoons, March 12th, and
14th, at the Curran Theatre. Menuhin's ap-

pearance with the Symphony constitutes his

first at a regular pair of symphony concerts.

Lalo's Symphonic Espagnol for violin and
orchestra, the last number on the program will

be Menuhin's offering. This number will be

conducted by Louis Persinger, musical direc-

tor of the Chamber Music Society of San Fran-
cisco. The piece will be given in all three

movements, allegro non troppo, andante, rondo.

The remainder of the program will be con-

ducted by Alfred Hertz. The first number on
the program, Mendelssohn's Symphony No.
4 Italian, will be given here for the first time

in seven years. This is in four parts—allegro

vivace, andante con moto, con moto moderato
and saltarello. The second number will be

Tschaikowsky's fantasie Romeo and Juliet.

REX BEACH FILM OF ALASKA

Replete with thrills, beautiful photography

and splendid acting bv a notable cast of prin-

cipals, "The Barrier," now at the Warfield.

Beach's stirring novel of the Alaskan fron-

tier, where the veneer of civilization dropped

from men through their lust for gold, has been

transferred to the screen with praiseworthy

fidelity by Director George Hill. The work
of the director is ably seconded by such popu-

lar screen stars as Norman Kerry, Lionel

Barrymore, Henry B. Walthall, Marceline Day,

Pat Harmon, Bert Woodruff and others. So

well do these players acquit themselves that

they ably deserve the title of the season's best

cast.

There are gasps of astonishment when the

curtain rises on "Plumes" for Fanchon and

Marco assure us that more than $10,000 worth

of ostrich plumes are on display in the gor-

geous costumes of this clever spectacle. Ko-
Vert, a sensational European dancer, is the

featured player, and among the others are

popular Helene Hughes and Otto Ploetz. to-

gether with several solo dancers and the Sun-

kist Beauties.

Walt Roesner and the Super-Soloists are

also on hand, providing their inimitable style

of popular concert selections combining both

classic and syncopated melody.

ESTHER HJELTE CONCERT

Esther Hjelte, California pianist, who has

recently returned to her home State after

fourteen months of study with Wagner Swayne
in Paris, will appear in recital under .Mice

Seckels' management on Friday evening, March
12th, at 8:30 o'clock in the gold ballroom of

the Fairmont hotel. While abroad, Miss Hjelte

also studied solfeggio and ensemble sonatas

with the famous master. Tourret. She con-

certized extensively in Italy, Czecho-Slovakia,

England, Sweden, Finland and Germany. This

will be her first public appearance since her

return and is being anticipated with interest.

The following is her program : Toccata and

Fugue D minor (Bach-Tausig) ; Sonata Op. S3

(Beethoven): Fantasie Impromptu (Chopin);

Etude G flat (Chopin) ; Nocturne B minor

(Chopin) ; Polonaise F sharp minor (Chopin) :

Jardin sous la Pluie (Debussy) ;
Romance sans

Paroles (Faure) ; Spanish Danse (Granados) ;

Norwegian Dance (Greig) ; Rhapsodic Hon-
groise No. 13 (Liszt).

RENA LAZELLE ACTIVITIES

There has been great activity among the

pupils of Miss Lazelle's studio at the San
Francisco Conservatory of Music in the last

few months. Mrs. Annable Turner. Mrs. Lotus

Anderson, Miss Edith Trickier, Miss Constance

Reed, Mrs. John Foster, Misses Rose and Lita

Coghlan. Miss Elizabeth Beason, Miss Jeanette

Grossman. W. V. Lewis, and Andrew Robert-

son, have all had frequent appearances.

At the performance of (3rfeo. which was
given by dancers from the Dufour Studios for

the American Penwomen's Association at the

Hotel Fairmont on Saturday. February 27th,

eight of Miss Lazelle's pupils sang excerpts

from the opera with great success. The coach-

ing classes under Ernest Bloch and Mrs.

.Alfred Hertz are very stimulating and several

of the normal pupils already have classes of

beginners.

THE PIANO FESTIVAL

Popular prices will prevail at the mammoth
Piano Festival to be given in the Auditor-

ium on Monday night. March 29th, so that

none need deny themselves the happy ex-

perience of seeing and hearing twenty-four

of the leading concert pianists in the bay re-

gion playing simultaneously at fourteen

grand pianos, under the baton of -Mfred

Hertz. The sale opened Monday and the

demand from all California points mirrors

effectively the great interest that the north-

ern part of the State is taking in this unique

festival, conceived and organized by Alice

Seckels.

Many audiences are aware of tlie great
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beauty obtained through a two-piano en-

semble and when this is multiplied by seven

pair the thrilling effect will be apparent.

Weekly rehearsals are held and through the

courtesy of one of the piano firms, a room
with the allotted number of pianos is at the

disposal of the ensemble.

Germaine Schnitzer, Harold Bauer and
Josef Lhevinne, all of whom have been re-

cent visitors in San Francisco and who were
participants on two occasions when Piano
F'estivals were given in New York under the

direction of Walter Damrosch, expressed to

Miss Seckels their delight that the pianists

here would enjoy the humor and also beauty
of playing en masse. This will show the

muscianship of San Francisco pianists and
the great genius of Alfred Hertz in holding

all forces together in an harmonious en-

semble of great finesse.

The following pianists, all of whom are

well known, having played on various oc-

casions, will participate: Phyllida .Ashlev,

Lincoln Eatchelder. Allan Bier. Ada Clement.
Pierre Douillet, Henrik Gjerdrum, Charles
Hart. Margo Hughes, George Kruger, Elsie

Cook Laraia, John C. Manning. Mrs. Hugo
Mansfeldt, Benjamin Moore. George Stuart

McManus, Joan Baldwin O'Donnell, Max
Pons, .Mma Helen Rother, Elizabeth Simp-
son, Douglas Bacon Soule, Noah Stein-

berg, Marian de Guerre Steward, Cecil Hol-
lis Stone, Margaret Tilly and Raymond
White.

CADMAN MUSIC IN DEMAND

This is the year of fulfillment for Charles

Wakefield Cadman, the famous .'\merican com-
poser. Though he has over three hundred and
fifty published compositions to his credit, and
despite the fact that his lighter compositions

have had a great vogue, he has not been so

fortunate in having his larger works presented

until now. This year, howover. will see three

of his grand operas, "Daoma." presented by
the Washington Grand Opera Company,
"The Witch of Salem." presented by the

Chicago Civic Grand Opera Company, and
"Shanewis," presented by the California

Grand Opera Company in Los Angeles.

In addition he is to have two pageants, one

in Denver, Colorado, in December to celebrate

the opening of the great Moffitt Tunnel and the

Rosario, rose pageant in Portland, Oregon, in

June ; for both of these Mr. Cadman will com-
pose all of the music.
His Trio in D major was recently presented

in Los .A.ngeles by the Zahpad Trio with tre-

mendous success. His "Out of Main Street"

will be sung by the Women's Chorus of

Pittsburgh, and numerous choruses and
symphony orchestras and artists froin all

parts of the country have signified their in-

tention of includin.g his compositions, both
recent and those published many years ago,

on their programs this season.

It seems that American music is not
wanting, but an appreciation of it, by Ameri-
cans who have been taught to listen, is.
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FACULTY FOR MASTER SCHOOL

A distinguished group of artist teachers

will assemble in San Francisco the coming

summer under the banner of the Master

School of Musical Arts, directed by Lazar S.

Samoiloff. This will be the second summer
session of this school and indications point

to added enrollments, over its first season

when students came from thirty-seven cities

and eleven states.

The cool and invigorating climate of San

Francisco is an added inducement lor teach-

ers and advanced students desirous of coach-

ing programs and gaining new inspiration

for their work. The proximity to many na-

tural scenic wonders which can be enjoyed

on week ends makes for a delightful com-

bination of recreation and study.

Alice Seckels will again be manager of

the school with studios at the Fairmont

Hotel, and announces the following distin-

guished faculty: Sigismund Stojowski. noted

Polish pianist and disciple of Paderewski for

piano and composition; Lazar S. Samoiloff.

New York vocal pedagogue, will teach for

the third consecutive season; Emil J. Polak.

noted New York coach, will return for his

second season; A. Kostelanetz. whose suc-

cessful classes in sight reading and ear

training and accompanying have drawn a

large following, will again be among the

facultv and .Annie Louise David. .America's

favorite harpist, will come to the coast for

her fifth consecutive season.

Particulars of time and terms for each

master will be sent, without obligation, upon

request to the headquarters. Fairmont Hotel.

Successful as this experiment proved to

be and significant as it is to the world of

music, this innovation passed almost un-

noticed by the public at large, overshadowed

perhaps by the importance of the first ap-

pearance in this country of Toscanini and

Respighi himself conducted in a program

composed entirely of his own works.

Gianicolo's hill. Somewhere in the dark-

ness a nightingale sings."

In the score the song of the nightingale

is entered just like that of any other instru-

ment, being designated as "No. R. 6105 of the

Concert Record Gramaphone." The bird's

song occurs at the end of the movement.
It is introduced by a clarinet melody and
accompanied by trills of the muted violins,

pianissimo, harp notes and a chord of the

'cellos and violas.

In order to accommodate this inno^-ation

in scoring it was necessary, of course, to

introduce a talking machine into the or-

chestra. One of the new orthophonic in-

struments of the largest size was obtained

and placed immediately behind the wood-
winds. While not visible from the audience,

it was thus in a position to be heard with

clarity and power.
Before the beginning of the concert the

record was put upon the turn-table of the

instrument and everything placed in readi-

ness to play. A trained musician took up

his position beside it, with the individual

score of the record spread before him. At
the start of the third movement he began
to count, and at the exact moment required

he started the machine and placed the needle

upon the record.

The effect was striking. The song of the

nightingale, sweet and pure, mounted above
the subdued tonal background of the strings.

It rose and fell, burst forth and died away,
losing itself finally in a dim mistiness of
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sound, which closed about it like enveloping
darkness. In its native clarity, joyous aban-
don and individual phrasing, it far sur-

passed anything lying within the power of

composer or instrumentalist to achieve.

TALKING MACHINE AND
THE SYMPHONY ORCHESTRA

.\\\ event which bids fair to mark the ad-

vent of a new technique in orchestral prac-

tice took place in New York recently when,

for the first time in the history of music, a

talking machine record was played as part

of a symphonic composition. In Ottorino

Respighi's svmphonic poem, "Pini di Roma,"

plaved bv the New York Philharmonic So-

ciety at Carnegie Hall under the baton of

the renowned Toscanini, the song of a

nightingale was introduced into the score

and reproduced at the proper place by a

talking machine.

A few nights later the same composition

was played "by the Philadelphia Symphony
Orchestra, at which time Respighi himself

conducted in a program composed entirely

of his own works.
Successful as this experiment proved to be

and significant as it is to the world of music,

this innovation passed almost unnoticed by

the public at large, overshadowed perhaps

by the importance of the first appearance

in this country of Toscanini and Respighi

as guest conductors. Yet it is impossible

to estimate fully the influence which this

new departure may have upon the future

development of music, both from the point

of view of the composer and the orchestral

technician.

In his conception of the Pini di Roma
(Pines of Rome), which is a companion
piece to the celebrated Fontana di Roma.
Respighi sought to use nature as a point

of departure in order to recall old mem-
ories and visions. The composition is divided

into four parts, each of which expresses a

different mood, representative of varying

aspects of Roman life. It is in the third

of these movements. The Pines of the Jani-

culum. that the song of the nightingale is

heard. -As the nocturne progresses "the

full moon reveals the profile of the fiines of

MUSIC BY CHARLES HART

To further enhance the appeal of the Con-
grcve revival at the Players' Guild Theatre,
1757 Bush street, when that organization
stages "Love for Love," the seventeenth cen-

tury comedy classic, the Guild announces
that special music, written for the play, will

be a feature of the production. Charles
Hart, known for his musical activities in local

circles and in the Bohemian Club, is the
composer. He has written several songs,
which will be sung alternately by Harrison
Coles and Easton Kent, two tenors whose
ability is well known. Both appeared in the

opening Guild production this season, the

Gilbert & Sullivan opera. Princess Ida. The
singers will be accompanied by Kathryn Julie,

harp, and Dr. Lawrence Hoffman, flutist.

"Love for Love" will have its opening per-

formance on Thursday evening. March 11th.

with performances thereafter through the

month of March on Friday and Saturday
evenings. Cameron Prud'homme. Ronald
Telfer. Carl Kroenke. Frederic Smith. Rose
Bell. Beatrix Perry. Blanche Lemon. Peggy
Tomson. Alice Barkley and Bernita Thomp-
son have roles in the comedy. Costumes
from Cherry Lane Theatre. New York.

PAUL STEINDORFF
5302 BROADWAY, OAKLAND

MASTER COACH
Complete Grand and Light Opera Repertoire

805 Kohler & Chase Building Phone Garfield 6729

TELEPHONE PIEDMONT 3485

MISS ELIZABETH WESTGATE ^'"'"
^*armon7

°^^"

Organist and Musical Director of First Presbyterian Church, Alam;da. Home Studio: 1117 Par

Street, Alameda. Telephone Alameda 155. Thursdays, Merriman School, 597 Eldorado Avenu(

Oakland. Telephone Piedmont 2770

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

SAN FRANCISCO

MR. ANDREW BOGART
Teacher of Singing Kohler 4 Chase Bui

Mr. Began studied in Europe with the teach-

ers of MARCELLA SEMBRICH. SOPHIA
SCALCI. DAVID BISPHAM. ARTHUR
J. HUBBARD, DUDLEY BUCK. etc.

Iding Phone Douglas 9256

JOSEPH GREVEN Voice Specialist---Director Cobnrg
Opera School and Master Classes id Berlin

Teacher of GERTRUDE WEIDEMANN and Other Prominent European
and American Singers

3741 SACRAMENTO STREET Telephone Bayview 5278 SAN FRANCISCO

5*01.%^* KRISTOFFY PRIMA DONNA SOPRANO
Thorough Vocal and Dramatic Training

Phone Douglas 6624 740 PINE STREET

CARL RACKLE PIANIST
270 Parkside Avenue
Brooklyn, N. Y.

SPECIALIST IN VOICE DEVELOPMENT
Italian Bel Canto

PROPER REGISTER AND VOWEL PLACEMENT FORALL VOICES. INSURING FULL, LIBERATED TONES, SO OFTEN FOUND DIFFICULTOAKLAND—Kohler & Chase Building. 14th and Clay Streets. Phone Lakeside 7245

VIOLINIST OF THE SAN FRANCISCO
SYMPHONY ORCHESTRA

Available for Summer Engagements. A limited num-
ber of pupils accepted

spect 6941 1111 Pine Street. San Francisco

ERNEST MUSE

DAISY SAVILLE
(FRANCES SIMONSEN)

311 Somerset Apartments Phone Pr.

MRS. CARROLL NICHOLSON ^^tfTgi^g
32 LORETA AVENUE Piedmont 304 PIEDMONT, CALIF.
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DOROTHY GOODSELL CAMM germaine schnitzer matinee LILLIAN BIRMINGHAM
COLORATURA SOPRANO

Tuesday Afternoon, 706 Kohler i Chase Bldg.
Phone: Sutter 8126

Friday Afternoon, Kohler & Chase Bldg.. Oakland
Residence Studio: San Anselmo—Phone 272

MANNING SCHOOL OF MUSIC
JOHN C. MANNING. Director

3242 Washington Street Phone Fillmore 395

PEARL HOSSACK WHITCOMB
VOICE SPECIALIST AND COACH

Mon., Wed., Thuts., Sat., 1005 Kohler & Chase Bldg.

Phone Garfield 6723. Res. Phone Graystone 4013

WALLACE A. SABIN
OrttdBlst Tpmple Emann-El, First Church of ChrUt
ScIcDtlst. Director Lorlny Club. San t'raDclsco, Wedoe9>
day, 1915 Sacramento Street, Phone Fillmore 7926;
Saturday, First Christian Science Church, Phone Frank-

.. ^. ... ...... ....
Berkeley,

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT, Pianist

207 Cherry Street. Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
Assist. Conductor With San Francisco Opera Co.;

Experienced European Conductor, Operatic
Coach and Accompanist

Complete Traitung for Opera and Concert
Advanced Piano Pupils Accepted

Residence Studio: 3232 Jackson Street, San Francisco

Telephone: Fillmore 8240

AUSTIN MOSHER
Pupil of MAESTRO PICCOLI (Schipa's Teacher)

VOICE COACHING
700 Kohler & Chase Building, San Francisco

Residence Phone Fillmore 4739

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Director ZECH ORCnESTR.\

21 Euclid Avenue Phone Bayview 8189

ALDA ASTORI
ACCOMPANIST

Lessons on Piano and Coaching in Italian

and French

studio: 698 Bush Street Phone Sutter 8402*

By CONSTANCE ALEXANDRE

In spite of the glorious spring day. one
of the first of the season, the ballroom of

the Hotel Fairmont was well tilled on Mon-
day afternoon, March 1st, when Germaine
Schnitzer, tne charming French pianist, ap-

peared as the fourth attraction of Alice

Seckel's Matinee Musicales. Seldom has a

pianist so completely enthralled every mu-
sician and music lover who attended her re-

cital or evoked greater enthusiasm. Madame
Schnitzer's program belongs among the few
memorable events of the season, for it did

not consist of one major work surrounded
by numerous trifles; on the contrary it con-

tained several of the most stupendous and
nmsically important compositions in piano

literature.

That Germaine Schnitzer possesses a pro-

digious technique is a foregone conclusion,

for in these days of ultra-modernism when
composers score with little n-gard for phy-

sical limitations, thus making it imperative

for an instrumentalist to exhaust every re-

source of her instrument, it is positively es-

sential to control a technical equipment of

gigantic proportions to attain great heights

as a performer and interpreter. However,
one of the notable phases of Madame
Schnitzer's playing is the clarity of her ar-

ticulation, fleetness of finger work and her

beautiful, singing tone.

Among the composers represented, and of

whose individuality of style Madame Schnit-

zer revealed a thorough command, were
Weber, Liszt. Schumann, Chopin, Mendels-

sohn and Schubert. Schumann's Carnaval,

so greatly overdone, sounded fresh to our

ears because of the romantic fantasy, imag-

ination and poetry with which Schnitzer vi-

talized it. To her Chopin she brought an in-

describable purity of tone, variety of color

and contrast of moods; in fact everything

she interpreted was charged with an emo-
tional and intellectual force well directed by
rare artistic sensibilities.

CHILD VIOLIN VIRTUOSO

For his eleventh "Informal Talk on Mu-
sic and Musicians," which will take place,

as usual, on F'ridav of the symphony con-

cert, March 12th. at Chickering Hall. 11:00

a. m., Victor Lichtenstein has chosen as his

subject, the boy violin virtuoso, Yehudi
Menuhin, violin soloist at the eleventh pair

of symphony concerts. He will discuss the

phenomenon of the young child as artist and

mature interpreter of great music.

CONTRALTO
Teacher of Singing. Complete Course of Operatic

Training. 2730 Pierce Street. Phone Fillmore 4553

Dominican College School of Music
SAN RAFAEL, CALIFORNIA

Music Courses Thorough and Progressive. Public

School Music, Accredited Diploma

PASMORE VOCAL STUDIOS
Suite 506, Kohler i Chase Building, San Francisco

2530 College Avenue. Berkeley. Residence, 291

Alvarado Road, Berkeley

The College of the Holy Names
LAKE MERRITT. OAKLAND

Complete Conservatory Course—Piano. Harp, Violin,

'Cello, Voice. Counterpoint. Harmony, History

WARRINER VOCAL STUDIOS
(Formerly of Metropolitan Opera House, New York)
702 Kohler & Chase Building Phone Kearny 7816

MME. MARIE HENRIETTA WARRINER
Teacher of Singing

CHARLES WILLIAM WARRINER
Pianist, Vocal Coach and Choral Conductor

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: U ;00 a. m. to 13:30 p. m.
4:00 p. m. to 6:00 p. m.

540 Stockton Street :

:

San Francisco
Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

HARRY A. TRUAX, Baritone
VOICE CULTURE

Available for Concert, Oratorio, Recital

and Opera

Studio: 1600 BAKER STREET, SAN FRANCISCO
Phone West 7681

Everyone interested in music should sub-
scribe for a music journal. The Pacific Coast
Musical Review costs only one dollar a year.

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY lOTH, 1860

One of the Oldest Banks in California,
the Assets of which have never been increased
by mergers or consolidations with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Cal.

DECEMBER 31st, 1925
Assets $107,232,609,22
Capital, Reserve and Contingent Funds 4,250,000,00
Employees' Pension Fund over 525,000.00

MISSION BRANCH Mission and 2Ist Streets
PARK-PRESlDlO BRANCH Clement St. and 7th Ave.
HAICHT STREET BRANCH Haieht .ind Belvedere Streets

WEST PORTAL BRANCH West Portal Ave. and Ulloa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (4}^) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of
resident artists and teachers, the Pacific Coast Musical
Review, under the personal direction of the Editor, has

_ _ established a FREE MUSICAL BOOKING. INFORMA-
MATION AND PUBLICITY BUREAU, The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are in earnest

regarding their musical education.

We are now carefully compiling a list of clubs, managers and
others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists.

To satisfy various demands it will be necessary to grade these

artists according to the experience they have had. Those having
had no experience will be recommended to those seeking gratu-

itous services. Those from two to ten or more years' experience
will be listed according to fees agreed upon between them and the

editor of the Musical Review.

Those interested in this bureau may obtain further information

by calling at or telephoning to the Musical Review office, 801

Kohler & Chase building, telephone Garfield 5250. More particu-

lars wiU appear in subsequent issues of this paper.
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Cine of the most important phases of a

musical education is to keep informed ahoiit

the impression made by visiting and resident

artists upon the musical pubhc. The Pacific

Coast Musical Review giv-s you unbiased

opinions.

MRS. WILLIAM STEINBACH
VOICE CULTURE

Studio:

902 KOHLER S CHASE BUILDING,

Phone Kearny 5454 San FrancisK

ACHILLE L. ARTIGUES
s^r^aSSe^:5^%sr?^«,^;!-H:^'th^t

Organ and Piano, Arrillaga Musical College.

EVA M. GARCIA
PIANIST AND TEACHER

Piedmont 4908 4152 Howe Street

PIERRE DOUILLET, PIANO
NITALIA DOUILLET, VOICE

Phone Suiter 7387 90S Kohler & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST—COMPOSITION
Studio; 603-604 Kohler & Chase BuUding

Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture, Piano

Residence Studio. 588 27th Street

Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 Gaffney BuUd.ng. 376 Sutter ^Sueet^

Phone Douglaa 4233 "" "Res. Phone Kearny 2349

HELEN COLBURN HEATH
Soprano Soloist. Temple Emanu-El. Concert and

Church Work. Vocal Insttucoon.

Phone West 4890 2"9 Clay Street

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2321 Jackson Str

LAURA WERTHEIMBER
Preparatory Teacher for

Mrs. Noah Brandt

Phone Fillmore 1522 2211 Scott Street

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

JOSEPH GEORGE JACOBSON
PIANO

Phone Fillmore 348 2833 Sacramento Street

CONCERT REVIEWS
(Cuntinufd from page 10)

Madame Louise Mackay-Grant
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios

Residence Studio: 1276 JONES STREET
Telephone Franklin 1888

REGINALD B. MARRACK
TEACHER OF SINGING

Interview by Phoning Park 3057
65- Scott Street SAN FRANCISCO

JANET HALE
PIANIST

700 Kohler & Chase BuUding. Phone: Garfield 684
Residence Phone: Fillmore 7021

MR. and MRS. GEORGE KRUGER
ARTISTIC PIANO INSTRUCTION -

lOOO-lolO Kohler & Chase BHt:. Phone: Garfield 2574
Residence 283 30th Ave. Phone: Eayview 4104

pianist in the world who at his time of life

can accomphsh the artistic feat that Mr.

Mansfeldt did at this recital.

His program included Bach, Mozart, Bee-

thoven, Schumann and Chopin and gave all

these compositions an interpretation that

accentuated their various emotional mes-

sages. His technic is as fine as ever and

his delicacy of interpretation has gained

rather than lost in ettectiveness. For in-

stance, the Beethoven Sonata was given a

most impressive rendition, and his memory
retains its surety in the main instances. No
pianist need be ashamed to interpret a pro-

gram such as the one given by Mr. Mansfeldt

on this occasion and in the manner it was

presented. The Mansfeldt pupils present on

this occasion had reason to feel proud to

have been associated with a teacher and

artist who throughout a long and useful

career has stuck to his ideals and has found

energy to keep up his zeal and artistic energy

in a remarkable and unimpaired manner.

The complete program was as follows;

Bach— (a) Sarabande, from a French Suite.

(b) Gigue (.Tig) from an English Suite;

Mozart—Sonata, A major (a) Ana con Vari-

azioni, (h) Alia Turca; Beethoven—Sonata,

A flat (a) Aria con Variazioni, (.b) Scherzo,

(c) Marzia funebre, (d) Allegro; Schu-

mann— (a) Warum? (Why?), (b) Aufsch-

wung (Exaltation); Chopin— (a) Nocturne,

B major, (b) Mazurka, A minor, (c) Ber-

ceuse (Rockingchair), (d) Nocturne, F sharp

major, (e) Waltz, A flat major, (f) Air AUe-

mande variee (composed when Chopin was

13 years old).

Harry A. Truax, the well known vocal

coach, commenced work with his San Fran-

cisco opera class Tuesday evening, Febru-

ary 9th, in his studio in the Kohler & Chase

building. In carrying on his important work,

Mr. Truax is working along the same lines

which proved so successful for operatic aspir-

ants in New York. One of the successful

artists who worked under the direction of

Mr. Truax is Bernice Schalker who was

heard with the San Carlo Opera Company, a

young lady whose success shows there is a

place on the operatic stage for American

artists if they will get a repertoire sufficient

for the needs of a discerning manager and

have dramatic as well as the musical ability.

The work of the Harry A. Truax opera class

is entirely in English as most of the operatic

students do not possess a conversational

knowledge of foreign tongues and as a re-

sult can not give a proper dramatic inter-

pretation of the roles they may study. The
members of the operatic class will find it a

simple and agreeable task to learn the roles

in English and later, if it becomes a neces-

sity, learn the foreign text.

Edna Lister, an artist pupil from the War-
riner Studios, was heard in a recital at

Chickering Hall on Saturday, January 30th.

Miss Lister sang Johann Strauss' The Beau-

tiful Blue Danube (in costume of the Jenny
Lind period) and Micaela's aria from Bizet's

Carmen. That she is a coloratura of rare

attainments was manifested in her singing

of Strauss' taxing music. Miss Lister's voice

is one of lovely timbre of which she has fine

control and she sings with unusual intelli-

gence.

Daisy Saville, violinist, a member of the

San Francisco Symphony Orchestra has de-

dccided to locate permanently in this city

where she has opened an attractive studio at

1111 Pine street. Miss Saville. who comes
here from abroad, has appeared with success

in many of the leading European music cen-

ters and has received innumerable press

comments of a highly laudatory nature.

There is certainly room in San Francisco
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for a musician of Miss SaviUe's reputation

;ind it is to be hoped that she will find suffi-

cient opportunities for the outlet of her tal-

ents so that she will become indispensable in

iiur musical activities.

Gertrude Weidemann, soprano, who created

such a favorable impression at her recent

recital, has been engaged as soloist at the

Spring Music Festival concert of the Freund-

schaft-Liederkranz on Sunday evening,

March 14th. There is no doubt but what a

large audience will attend this event and

that Miss Weidemann will score an artistic

triumph similar to those experienced at her

previous appearances.

Mrs. Sonia Dubman, one of San Fran-

cisco's most efticient piano instructors, pre-

sented several of her gifted and well pre-

pared pupils in a recital which took place

during the early part of this month in

Chickering Hall. In a well selected program

the young instrumentalists revealed that

they were receiving excellent pianistic train-

ROSE RELDA CAILLEAU
Opera Comique, Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

MARY ALVERTA MORSE soprano
Teacher of Singing: Studio. Tuesday and Friday,

Kohler & Chase Building. San Francisco; Residence

Studio. 166 Santa Rosa Avenue. Oakland. Phone
Humboldt 191

San Francisco Conservatory of Music
(Ada Clement Music School)

Phone Fillmore 898 3435 Sacramento Street

ALMA SCHMIDT-KENNEDY

Studio: 1537 Euclid Avenue, Berkeley, Calif.

Phone Berkeley 6006

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

Author of "Piano Playing by Harmony Diagram"

MARION RAMON WILSON
Dramatic Contralto. Opera Successes in Europe.

Concert Successes in the United States. Address:

1825 Leavenworth Street. Phone Franklin 3591.

ISABELLE MARKS
CONTRALTO

r338 26th Avenue Phone Sunset 2995

Thursdays, 1002 Kohler & Chase Building
Phone Garfield 1894

LILLIAN HOFFMEYER MEYER
MEZZO SOPRANO

TEACHER OF SINGING
Res. 95 Coleridge Street. Phone Valencia 9869

Tuesdays. 2321 Jackson Street Phone Fillmore 3256

ANNAE KRAMER BLOTCKY
MEZZO-CONTRALTO

Available for

Song Recitals. Oratorios, Solo Groups
Pupils Accepted

Address; 2355 Polk Street Phone: Graystone 5672

NICOLAE GEORGESCO
VIOLIN TEACHER—EUROPEAN METHOD

ENSEMBLE PLAYING
2713 Sacramento Street San Francisco

Phone West 7866

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from Study in Paris

725 HADDON ROAD OAKLANH
Phone Glencourt 1838
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iiig from their splendid teacher. The foUow-
iiiK program was presented: Spanish Dance
(Pennington), Harold Aidelbcrg; (a) Sona-
tina (Spindler). (b-) The Merry Farmer
(Schuinann). Bcrnice Mintz; (a) Tulip
(Lichner), (h) The Music Box (Poldini),
Mary Samsi>n: (a) Cymbals and Castanets
(Schmoll), (b) Hungarian Dance (Engel-
man), Florence Maisler; (a) Andalouse (Pes-
sard), (b) Fur Elise (Beethoven), Jennie
Koblick : Hungary ( Rhapsodic Mignonne)
(Kocllmg), Bertha Jaffe-Marion Woolly;
(a) Chaconne (Durand), (b) Russian Dance
(Tchaikowsky), Mildred Hellman; (a) Sol-
feggietto (Bach), (b) Aragonaise (Mas-
senet), Marion Woolly; (a) Turkish March
(Mozart), (b) Valse E flat (Durand), Bertha
Jafl^e; (a) N'alse C sharp minor (Chopin),
(b) The Butterfly (Lavallee), Dusia Sam-
son; (a) Pastorale (Mozart), (b) Valse
(Oevre Posthume) (Chopin), (c) Ecos-
saises (Beethoven), Bella Mintz.
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Ira D. Morgan, baritone, pupil of Madame
Rose Florence, sang recently at the Pacific
Union Club when he was accompanied by
Edgar Thorpe. Mr. Morgan also appeared at
the Legion of Honor Palace where upon two
diflferent occasions he was soloist at the Sun-
day afternoon organ recitals. Mr. Morgan
sang the leading baritone role in the Geisha,
which was recently broadcasted from Sta-
tion KGO.

Leonore Keithley, another young artist

from the Rose Florence Bel Canto Studios,

RENA LAZELLE
SOPRANO

Head of Vocal Department, San Francisco
Conservatory of Music

3435 Sacramento Street :: San Francisco
Phone Fillmore 898

LOS ANGELES ANNOUNCEMENTS

L. E. BEHYMER
Manager of Distinguished Artisb

Executive Offices:

705 Auditoriam Building, Los Angeles

sang for the Women Artists of California at

the California Club and for the Daughter^
of the Revolution at the home of Mrs. jnlm
McGaw where upon both occasions she was
enthusiastically received. Miss Keithley has

also done her share of radio singing.

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. BIdg. Los Angeles

Zoellner Conservatory of Music
LOS ANGELES

1250 Windsor Boulevard 6318 Hollywood Boulevard
Complete Faculty of Artist Teachers

Mme. Anna Ruzena Sprotte
VOICE

3006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

EDNA LOUISE LARSON
PIANIST AND ACCOMPANIST

Classes in Piano Open September 7th

Studio: 2027 California Street, Sa

Louise Marleau, well known as a pianist,

will be heard in a recital on March 30th at

Chickering Hall. The following program
will give the artist ample opportunity to

reveal her artistrv; La Bandoline (Couperin
1668-1733), Le tambouriu (Rameau 1683-

1764), Sonata, op. 53 (Beethoven), Allegro

con brio, Adagio molto. Allegretto moderate.
Presto; Rhapsodie, G minor (Brahms).
Capriccio, B minor (Brahms), Etude, op.

25 No. 5 (Chopin), Ballade. G minor
(Chopin), Jardins sous la pluie (Debussy),
Traumerei (Richard Strauss), Fledermus
Walz (Strauss-Schutt).

Madame Rose Florence, the well-known
vocal teacher and popular mezzo-soprano,
will present her advanced pupils in a recital

which is scheduled to take place at the Fair-

mont Hotel on April 29th. A few days after

this affair. Madame Florence will leave tor

Europe where she will coach with her former
teacher, Professor Leopold Ketten. On June
15th. Madame Florence will give a recital in

Paris at the Salle des Agricultures under the

management of Marcel de Valmalete with
Eugene Wagner, foremost accompanist of

Paris, at the piano. Madame Florence will

return to San Francisco in August to resume
her work in the studio and also prepare for

her own recital.

MRS. LOTUS ANDERSON
CONTRALTO

Assistant Voice Teacher San Francisco
Conservatory

Studio: 498 Prince Street Oakland, Calif.

Phone Glencourt 3669

FOR SALE
Virgil Clavier Practice Piano—No Sound

Phone Hemlock 749 in mornings

TEACHERS' DIRECTORY

2930 Lyon Street

Davis f.fou

Ewing Hemlock 749)

833 Ashbury Street

Chamberlain i

2832 Jackson Street

Lundine

The College of Holy Names in Oakland CalberfiT fTe's"
invited some of the members of the Joseph

George Jacobson piano class to give an eve- DiiKrnan
i.ing of music for the faculty and pupils on

*^""""*"
Februarj' 5th. The following program was
most artistically interpreted: Sonata, op. 53 A

(Beethoven), Allegro con brio, Gladys Iva-

nelle Wilson; Scherzetto (The Dancing CamerOn
Doll) (Jos. Geo. Jacobson), Berceuse (Ilyin- •"'

ski), Dance Negre (Cyril Scott), Rondo
Capriccioso. op. 14 (Mendelssohn), Marian
Patricia Cavanaugh; Concerto, A minor « , ,. . ,pi,

(Hummel), Mvrtle Edna Waitman—Jos. Geo. Dg Vallv , ,-' w t
'

Jacobson at the second piano; At Twilight ^ "^' Wa.h.ngt.

(Jos. Geo. Jacobson). Rhapsodie Hongroise

(No. 2) (Liszt), Gladys Ivanelle Wilson;

Rhapsodie d'Auvergne (Saint-Saens), Sam
Rodetsky—Jos. Geo. Jacobson at the second
piano.

The Joseph George Jacobson Piano Class

gave its fourth monthly recital of the 1925-

1926 season on Friday evening. February
19th, at the Sequoia Club Hall, where a large

and friendly audience gave manifestations

of their enjoyment and appreciation of the

artistic endeavors of the pupils. Assisted

upon this occaison by Frederick Levin, basso
of the Pacific Coast Opera Company, with
Miss Jean Rouse, accompanist, the pianists

rendered the following program: Andante
and Allegro grazioso (Mozart), Lillian

Schneider: Sonata, op. 10 No. 2 (Beethoven)
(Allegro-Allegretto-Presto). Rebecca Nacht;
Fantasy. D minor (Mozart), Moment Musi-
cal op. 7 No. 2 (Moskowski), Marion Ford:
Hungarian Dance for two pianos (Brahms).
Pauline Davis and Vera Adelstein; Hunting
Song (Mendelssohn). Hungarian (McDowell).
Polonaise op. 40 No. 1 (Chopin). Myrtle
Edna Waitman; Concerto. G minor (Men-
delssohn) (Andante-Molto Allegro e Vivace).
Marian Patricia Cavanaugh (Joseph Geo.

Jacobson at the second piano) ; Lovedream
No. 3 (Liszt), At Twilight (Joseph Geo.

Jacobson). Polonaise, op. 53 (Chopin).

Gladys Ivanelle Wilson; Pastorial variee

(Mozart). Rondo brilliant (Weber). Sam
Rodetsky; Vocal selections— (a) The Horn
(Flieger). (b) Blow, Blow Thou Winter
Wind (J. Sarjeant). (c) The Volga Boat-
man (Koeneman), Frederick Levin, basso

of the Pacific Coast Opera Company; Miss
Jean Rouse, accompanist.

(Phone West 1347)
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» Mrs. Charles Stuart (Phone Alameda 671-W)
/\yreSi]l8 Union Street. Alameda. Calif.

»>f 1 rr Irene (Phone Delaware 261)
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906 Kohler & Chase BuUding

X\T' Bother (Phone Bayriew 7780)

WlSmer ,701 Clay street
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nunJ (Phone Walnut

CELLO

D_ __„»».<, Dorothy (Phone Fill:

PaSmOre sa„ Francis rvatory of Music

Q 1, Grace (Phone Ashherry 1452)

DeCKer 2532 Ridge Road. Berkeley
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JOHN McCORMACK'S POPULARITY

That there has been no waning of John

McCormack's popularity as a singer was

demonstrated everywhere he appeared since

he began the transcontinental tour that will

terminate in San Francisco, where lie has

been booked by Frank VV Healy to give a

song recital the evening ol Thursday, March

ISth in the Exposition Auditorium. Fress

notices received from all along his route re-

port that he received unbounded applause

and insistent demands for encores from

crowded audiences.

"There was the same overflow audience

seated upon the stage, and the same rapt at-

tention which has always acknowledged the

notencv of McCormack's art," was the trib-

ute written bv Eugene Stinson, the Chicago

Daily Journal's music critic, in reviewing a

concert the previous night in that city s big

auditorium, -'For he has lost no attractive-

ness but retains all the skill known to his

profession. In whatever language he sang

there was that flawless, gem-like light ot

crystalline consonants and gleaming vowels

which fascinates the hearer, and the words

dropped from his lips in clear-cut sentences.

\o singer has a simpler or more candid gift

of statement than he. Ko matter what he

sings he is telling something as unaffected y

as if he were by the fireside and as nobly

as a poet. With such a voice and such work-

manship there is only one John McCormack

—one simple-hearted spokesman whose art

is so finished, whose mind is so clear, whose

song is so true. When he sings he makes

Irishmen of us all."

McCormack modestly attributes much ot

his continued success to steady growth of

music appreciation by the American people.

"Fiftten. ten. or even five years ago I would

not have dared to sing the programs which

I give everywhere now," he told a Chicago

interviewer. "This season fully half my re-

citals are devoted to songs by master com-

posers, and Schubert. Mozart and Handel are

listened to and applauded by the very same

people who a few years ago had ears only

for the popular ballads. They who have

ears to hear can be made to hear if the singer

gradually accustoms them to what is new.

That has been my consistent policy ever

since I first faced a concert audience, and

I have never regretted it. It is, I believe,

the only policy possible in educating the

English-speaking public to true musical ap-

preciation."

ROLAND HAYES CONCERT

The coming concert of Roland Hayes in

the Civic Auditorium on the Elwyn Artist

Series on Tuesday, March 23d, is an event

not to be missed. Surely no tenor has come

to our public in years whose beauty of voice

and mastery of singing have brought half

so much attention and praise at every hand.

Europe each summer crowds to his re-

citals as to a special musical delight. The
critics of England. France, Germany and

.Austria single him out as an example to

their own singers in the songs of their own
race and language.

Nor is the public, both here and abroad,

second to the critics in their recognition

of the great voice and art of Roland Hayes.

His recitals uniformly attract audiences

which overflow auditoriums and stage.

His eighteenth century songs are consid-

ered a reincarnation; his French songs and

German heder, the very breath and special

genius of two rich song literatures; his

"negro spirituals," an exaltation. A recital

by Roland Hayes is an experience like no
other. His is a fresh, an illuminating, an
individual contribution to the history of great

singing.

If you w'ish to keep informed of the activi-

ties of professional musicians and students

in California, the Pacific Coast Musical Re-
view i'j the logical paper to read.

Used in More of America's Fine Homes Than Any
Other Reproducing Instrument

KNABE/
AMPIC®
With the best the world affords to

choose from, many people of culture

and wealth choose the Knabe-

Ampico.

It is most significant that many
master pianists choose the Ampico
for the preservation of their art in

preference to the reproducing de'vice

used in the piano they play in

concert.

"For a number of years I have been

keenly interested in the possibilities

of the Reproducing Piano. 1 believe

that I have heard them all, not once,

but many times, but until I heard

the Ampico I never found one that

I thought adequately duplicated the

artist's playing.

"It is for this reason that I decided

to record my playing for the Ampico
exclusively."

—MISCHA LEVITZKI.

Levitzld represents that conscien-

tious and courageous group of

artists who have studied all repro-

ducing instruments, but who are

willing to record only for the

Ampico despite contrary piano

affiliations.

You, too, can have in your home the

playing of the great pianists ex-

pressed through the Ampico with

all the incomparable tonal beauty

of the Knabe piano.

We invite jjou to hear the Knabe-Ampico

Price $1850 to $4300

J. & C. Fischer Ampico

at lon>er prices

Convenient terms if desired

KOHLER & CHASE
26 O'Farrell Street

Oakland Branch: 535 Fourteenth Street. Opposite Capwell's
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YEHUDI MENUHIN SETS THE EXAMPLE FOR ALL SYMPHONY PATRONS
Youthful Genius of the VioHn Returns Five Hundred DoUai Check as a Token of Sympathy with the Success of the San

Francisco Symphony Orchestra— It Is Imperative That All Grown-Up Music Lovers Follow This Wonder
Child's Lead and Help to Pack the Exposition Auditorium on April 18th

W'e wonder if there is anyone g ALFRED METZGER symphon\- concerts in a city of three-

among our wealthy music lovers in quarters of a million inhabitants he
San Francisco, who does not contri- one expected of him. He did not say simply returned his check with the

bute his or her just share toward the "I do not like the way the orchestra is same matter-of-fact attitude that he
support of this worthy organization, cunducted." He did not say "I do not displays after a specially noisy ovation.

who read in the daily papers

the other day that Yehudi
Menuhin, the' child genius on

the violin, returned his check

for $500, because he felt the or-

chestra needed his well-earned

remuneration, because certain

people with more money than

they know what to do with are

not sufficiently interested in

music to gladly contribute
toward an enterpiise that
makes thousands of people

happy and that gives such child

wonders as Yehiidi an oppor-

tunity to add to their fame.

-Kntl if by any chance they

read this article we wonder
whether they had enough shame

left to blush over the fact that

a child, endowed by divine

Providence with a gift such as

few enjoy on this earth, and

not blessed with the comforts

enjoyed by many less gifted,

exhibits a greater love for

music, a finer sense of the pro-

prieties, a more generous atti-

tude toward his fellowmen,

more liberal sentiment toward
musical enterprises, and less

bigoted viewpoint than his

rich elders who seem to have,

for the time being, lost all con-

sideration for the artistic neces-

sities of the community, whicli

gives them a splendid living.

The nine-year-old Yehud
Menuhin did not make any ex-

cuses for retaining the $500.

Indeed he would not have
needed any. If anyone ever
earned his reward by attracting

packed houses and thus already
the treasury of the symphony orchestra
it was Yehudi Menuhin. We feel sure
no one had to force him to do this, nor
was he unwilling to do something no

We wonder if there are any
men or women in San Fran-
cisco who, after hearing of the

truly admirable gift of this

child and who possess means,

and who have not already done
their bit, will continue to hold

themselves aloof? We venture

to say there can be but few.

Those who still stubbornly re-

frain from helping their thou-

sands of fellowmen to main-

tain an organization that gives

them hours of delight and
happiness, either because of

their absolute indifference or

their stubborn aloofness because

of their inability to force their

(iwn opinions or tastes upon
everybody, are beyond redemp-
tion and are more to be pitied

than hated. It is because of the

existence in our midst of men
and women who eagerly take

advantage of the benefits they

may derive from music and
music lovers, but fail to recipro-

cate, that the Musical Associa-

tion of San Francisco has to re-

turn in its perennial extremity

to the great mass of the musical

public—that fine, generous,

whole-souled, eager and real

music-loving multitude who,

after all, has to pay everybody's

living—and taxes.

JOHN McCORMACK
The Celebrated Concert Tenor Who Sang Before 11,000

People at the Exposition Au.jitorium and Who Will
Give His Final American Concert This Season,

Sunday Afternoon, March 28

swell like the programs." He did nut think

that symphony concerts sliould be

self-supporting. Not aj all. He heard

that the orchestra wasi short of funds

and rea'.' r..g the absoKue necessity of

.-\nd wc know that the musi-

cal public, including the musi-

cal profession, will not be found

wanting. Already the public

contributes more toward the

support of the San Francisco

Symphony Orchestra than the

guarantors, which, in many
ways, is a very good thing. W'e hope

the time will come when the Musical

Association of San Francisco can depend

exclusively upon public support to defray

all its expenses and do away with this
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Ernest Bloch,
Conductor, composer, and head

ofthe S an Francisco C onservatory

ofM usic, declares ofthe Duo-Art:

/ haveju.-t heard the Tkio-Art piamn 'irith

a great deal of interest and ha^se been most

impressed by thefinesse andfaithfulness ^rith

'xbieh it records the i-arious artists ^ho
played. It is a remarkable aebieK:ement

'xhich ought to be ofthe greatest help to all

students of music. .

Would Tou not like to hear this most

interesting piano? We shall be glad to

invite the greaiiest living masters to play,

ioT you, at any time you appoint.

ShermanjGlay& Co.

Kearny and Suiter Sis,, s. f.

Mission Street, near 2 is:

1 4:h and Clav Sk., Oakland

TciCgraph and Channing Way, Berkeley
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EDITORIAL DISCUSSION
THE SYMPHONY BENEFIT

(Continued from page 1)

imnial begging expedition. To accom-
jlish tliis we need a symphony or concert
lall and this paper is constantly \vorl<ing
:o\vard the attainment of this goal.

The Pacific Coast Musical Review
eaches only those wealthy people who
xlready contribute generously to the
exchequer of the Musical Association.
People who do not do so, because their
:astes are not considered, would not
subscribe even one dollar a year for
I musical journal that does not agree
\ith them. Hence our eiTorts must be
lirected toward the musical profession,
Undents and music lovers upon whom
eally the heaviest burden falls. But
we have found through twenty-five
years of happy experience that we can

tirmament of musical achievements
and whose unforgettable messages are
among the most cherished experiences
of a busy musical season. Surely, to
contribute to the benefit of a most
worthy cause and at the same time en-
joy yourself thoroughly, and spend a
few happy moments is something that
does not often come within the circle
of your opportunities.

IN MEMORIAM

The sudden death of Tobert Tolmie.
one of the bay region's most respected
piano pedagogues, proved a source of
deep concern to the musical public and
profession. His death occurred after
occasional periods of sickness, the last
of which proved fatal during the latter
part of February. At the March meet-

ilways rely upon the RANK AND '"S o' the Musicians Club, John Har-
adenPratt contributed a brief obituary
treatise which is worthy to be repro-
duced in these columns:

"It is needless for me to say to those
present that we have had a great loss
in the departure from our midst of Mr.
Tolmie. I am sure we all recognize in

him an idealist of a high stamp, and
one who not only held to a high stan-
dard in morals and in art, but who
loved his fellow man. He was noble in
appearance as well as in heart, When
we dubbed him the Official Carver of
the Club, we envisaged him cutting up
the lamb roast, and dispensing it to
each of us in such a manner as to make
it taste best ; when he was called upon
to speak, we listened not in vain for
some good thought to take along, and
when he was absent he was missed.
"How much more, to those who have

known him so long and shared with
him the pleasures of the convivial
board, will his departure for good, to
that better land where we will see him
no more, be felt

!

"One of the early members of the
Club, he became its secretary in Janu-

FILF, backed by a number of generous
luisic patrons whose path in life has
leen strewn with roses. Most people
if wealth are also music lovers and you
vill find them supporting opera and
,yniphuny concerts in large numbers,
nit there are also music lovers who are
iO in name only, who pretend to like
inisic, but invariably let the other fel-

ow foot the bill. If only a small per-
;entage of these shirkers would do
heir share the great multitude of genu-
ne lovers of the art would find things
I bit easier to bear.

NEXT SEASON'S COAST BOOKINGS
Among the artists to be presented on the

Pacific Coast next season, under the manage-
ment of Miss Lois Steers of Portland, Ore-
=°']' ,^; *"• '-'PPeiiheimer of San Francisco
and Mr. Bchymer, are Maier & Pattison
duo pianists: Dusolina Giannini, dramatic
soprano; the Russian Symphonic Choir;
Percy Grainger, Alfred Cortot, Ossip Gabril-
owits, and Yolanda Mero, pianists; Julia
Uaussen, contralto; Jacques Thibaud, violin-
ist; Pablo Casals, noted Spanish cellist; El-
"/*".,"» Quartet, with Mischa Elman;
the Mordkm Ballet, containing many former
favorites from the Pavlowa Companies; Rosa
Ponselle, dramatic soprano; Lawrence Tib-
bett, baritone; Tito Schipa, favorite tenor of
the Chicago Opera; Amelita Galli Curci, so-
prano; Chahapm Opera Company; Josephine
Lucchese, soprano; Mario Chamlee, tenor;
the Cheriiiavsky Trio, and many other artists

ame high calibre as those mentioned,
e contracts are not yet definitely signed.'A number of clubs have already selected

their series, and dates are being rapidly as-
signed, as each manager books his artists in
the spring before the club vacations, ready
tor the intensive work of ticket selling and
advertising in the fall. Any inquiry regard-
ing the artists mentioned, or others desired
by the clubs, should be sent to the various
managers locally, as ail inquiries sent to the
Eastern booking offices are referred back to
thcni for action.

of the
whc,

And so fellow admirers, of the high-
st in music, whose unselfishness and
;enerosity has been so frequently pro-
.'en, you will have another chance to
ontribute toward the greatness of San
'Vancisco as an artistic center by doing
our share to enable the Musical Asso-
iation to foot the bill of this season's
vinter symphony concerts. Join little

/ehudi Menuhin in his lovable genero-
ity and reserve your seats for the great
lenefit concert announced to take place
m Sunday evenin

The Musicians' Club was host to the Cham-
ber Music Society of San Francisco at its
dinner on Saturday evening, March 6, whichtook place at the Press Club. There was avery large attendance and President Williamtdwm Chamberlain paid a high tribute to
the Chamber Music Society and Elias M
ForH 'w"!l

""^"'- ^°"'' Persinger, Louis
Ford, Nathan Firestone, Walter Ferner and
tlias Hecht made appropriate remarks and
w-ere enthusiastically welcomed. Emil Hahl
chairman of the program committee had
prepared an excellent musical menu which
included: Three settings of John Masefield'spoem The Seafarer—one by John Ireland,
one by Densmore and one by Wallace \
Sabin, e.ycellently sung by Mynard Jones'
and a suite for violin, viola and piano by
Desire Paque, interpreted with delightful dis-
criminatu.n by Samuel Savannah, Emil Hahl
and Noah Steinberg. Altogether it was amost enjoyable affair.

Myra Mortimer, a contralto of such re-
markable artistic faculties that her American
nationality will prove of great advantage to

_ ..^ ^„ ._^ __ ^^^ .... .„ ^ ,._ ,,._.„.... ... lt^he''°Col'umb°^T"''''''""
''''''"''• ''''''''''*'''

nything for ourselves as long as the 1904. Also, a few years since he served noon. Ma°rc"iri4^ u"d'<frThe"manrgement''^of
Tograms are good and the music as president a second time. That was Selby C. Oppenheimer. She impressed the
eautifully interpreted. The joy we in 1919, and the first dinner was at the p"i'_'i^._i!"''

certain critics alike with
Fior d'ltalia

„. April 18. After a ,

ou and I get the greatest benefit from ary, 1898, when Dr. Stewart was presi

hese concerts. VVe do not care for dent. Mr. Tolmie was president

eceive from the concerts repays us
nanifold for any sacrifices we may
nake. A writer may not always be
sked to tnake his contributions in cash,

lUt we assure you in the end~his. : acri-

ce is sometimes as great as anybody's..

Alfred Hertz has prepared a specially

empting program, the axis of which
vill be Richard Strauss' Heldenleben,
vhich has never been heard here be-

ore. And those who have heard Mr.
lertz conduct Strauss compositions
lefore will have an idea how much
hey will enjoy this program. In addi-

ion there will be Claire Dux—that

natchless queen of song, whose ex-

juisite art shines undimmed on the

At that time the mem-
bership was about 80. In the invita-
tion he said : 'There is something I

have long wished to say to the Club,
but dare not brave the wrath of the
'wise men' by announcing it here'. I

'-wonder wh;tt it might have been. If it

had anything; to do with wet .or dry,
and if the members of the Club could
be called 'wise' then, I'm afraid our
wisdom has become atriophied long' be-
fore this. As it is natural for the most
of us to lock hopefully across to that
bourne from which no man returns,
let us cherish the hope^Jfer our departed
friend that he is now sjni^iig; his I,itany
in a larger and brighter.sphere,"

huiv H.\raden I'k\tt.

thoroughness in vocal skill and her intelli-
gence in interpretation, specially insofar as
the classic songs were concerned. She sang
compositions by Beethoven, Schumann,Hugo Wolf and some old German and Eng-
lish folk songs. Her program was dignified
ana representative and impressed her audi-
ence with the seriousness of its message.

Henn Deenng, a very accomplished young
piano soloist, gave a concert at Scottish Rite
Auditorinm on Friday evening, March S
under the management of the Elwvn Concert
Bureau He played compositions" by Balda-
sare Galuppi, Cesar Franck and Chopin The
first and last named were represented by asonata and the second by a prelude, chorale
and fugue. In all these works the voung
American artist presented himself as a'musi
cian of commendable resources, both as to
technic and emotional faculties, and his large
audience did not hesitate to acknowledge the
pleasure it derived from listening to him
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SYMPHONY CONCERTS
By ALFRED METZGER

Tile San Francisco Symphony Orchestra
and its conductor, Alfred Hertz, were kept
very busy during the month of March. In
addition to eight regular and popular con-
certs in San Francisco there were given three
children's concerts here and several concerts
across the bay and on the peninsula. Thus
the winter season closed with a final rush.
The tenth pair of symphony concerts, the
final pop concert at the auditorium, the ninth
popular concert and the Founders' Day con-
cert in the Memorial Church of Stanford
L'liiversity were recorded in the last issue of
this paper. This time we shall refer to the
eleventh pair of concerts and the tenth or
last popular concert of the season. This will
leave only one pair of symphony concerts to
be reviewed in the next issue.

The eleventh pair of symphony concerts
took place at the Curran Theatre under the
direction of Alfred Hertz on Friday and Sun-
day afternoons, March 12 and 14. The orches-
tral feature on this program was Mendels-
sohn's Fourth Symphony, also known as the
Italian symphony. This work has not been
heard for some time at these concerts and it

was indeed refreshing to listen to the grace-
ful and buoyant melodies with which this
work abounds. Mr. Hertz succeeded splen-
didly in brining the numerous bright spots
of this composition into bold relief and in
attaining the various dainty shadings and ac-
cents which enhance the emotional beauty
of the work.
There is an unusual amount of brightness

of spirit in the Mendelssohn music and it

requires an exceptionally intelli.gent and dis-
criminating conductor, backed by a number
of truly efficient musicians, to' reveal the
many shades and nuances of sprightly melo-
dies that form such a colorful background
for this delightful musical painting. Con-
trasting with this lacework of musical em-
broidery, as it were, came the dramatic and
vivid Romeo and Juliet Fantasie by Tschai-
kowsky. The crashing climaxes and the fierce
emotional passions which that Russian com-
poser so graphically employs save both Mr.
Hertz and the orchestra a chance to display
that versatility of expression and that knack
to adapt themselves to all musical require-
ments which is one of the lodestones of our
symphony concerts.
The sensation of the afternoon was Ye-

hudi Menuhin's interpretation of the Lalo

Symphonic Espagnole for violin and orches-
tra. .'Ks a courtesy to Yehudi's teacher, Louis
Persinger, former concert master of the Sau
Francisco Symphony Orchestra, that bril-
liant musician was asked by the Musical As-
sociation and Mr. Hertz to conduct this num-
ber and he did it with that affectionate re-
gard for fine shadings which his own playing
so emphatically reveals. Only a few days pre-
vious to this concert Yehudi Menuhin gave
his own recital at Scottish Rite Auditorium
where he played among other works this very
composition by Lalo and we took occasion to
refer to the truly marvelous manner in which
this child overcame the most intricate tech-
nical and emotional dilificulties.

In this instance, however, this precocious
genius had to cope with the additional hand-
icap of playing with a large orchestra of
matured musicians. When it is known that
it is exceedingly difficult to play with an
orchestra, after being used to solo work
only, and that most musicians find it tedi-
ous to adapt themselves to ensemble playing
and actually conquer this knack of routine
work only after considerable time, it will
be better appreciated when we say that Ye-
hudi Menuhin did not seem to care whether
he played alone or together with eighty-
eight expert symphony players. As far as
the audience was concerned there might just
as well have stood in the place of a niiie-

year-old child a seasoned virtuoso.
Glancing around us we found musicians

hardened by experience shedding tears dur-
ing the andante movement of the Lalo work
which goes to show that here is a child that
accomplishes what many critics and connoi-
seurs in general had thought impossible,
namely, a child that can play with intelli-

gent emotion. Furthermore young Yehudi
introduces all those little accents, shadings
and rhythms that give this work such a
quaint Spanish atmosphere. Really when
we closed our eyes it was simply impossi-
ble to tell that a child of nine years of age
was playing.

Rarely have we seen an ovation such as
this usually undemonstrative Friday after-
noon audience justly accorded this yoving
genius. Furthermore Yehudi seemed to re-
gard this tremendous tribute as if he were
surprised and really did not know what all
this fuss was about. There is something
deliciously naive and unsophisticated abou°
Yehudi's deportment before the footlights
and it is sincerely to be hoped that this na-
tural modesty, backed by an unconsciousness
of having done something exceptionally great,
will remain with this child in later years. If
it does, and there is no reason why it

shouldn't, we venture to predict that this
youngster will become one of the greatest
musicians and surely the greatest violinist
of his time.

The tenth and final popular concert of the
regular season took place at the Curran The-
atre on Sunday afternoon, March 21 and Mr.
Hertz prepared for this occasion a Wagner
program that should have attracted music
lovers from miles around, even though it

was a beautiful day and besides the first day
of Spring. What can one say at this time
about a Wagner program conducted by Al-
fred Hertz and interpreted bv the San Fran-
cisco Symphony Orchestra? Only a short
time ago we admired such an event at the
Exposition Auditorium with Margaret Mat-
zenauer as the incomparable soloist. Barring
the fact that Matzenauer was not present
this recent program gave the audience the
.same thrill. We can not imagine a greater
satisfaction than hearing Mr. Hert:. conduct

SUMMER SYMPHONY
CONCERTS

Readers of the Pacific Coast Musical
Review may sijjn order blanks for Ten
Dollar Season Ticket Book, entitUng
bearer to 20 concerts at this office.
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a Wagner program. The compositions rep-
resented on this closing occasion of the pop-
ular series were as follows: Rienzi Overture;
Dreams; The Rhinegold—Entrance of the

Gods into Valhalla; The Mastersingers—In-
troduction to Act III—Dance of the Appren-
tices and Procession of the Guilds; Siegfried

Idyll; The Dusk of the Gods—Siegfried Fu-
neral Music; The Valkyrie—Ride of the Val-
kyries. Surely a more imposing program
can not be imagined.

MINKOWSKI BACK FROM EUROPE

Devotion to an ideal and to that of a loved
one has urged a notable musician into the
furtherance of philanthropic work. Towards
that end, Giacomo Minkowski has re-estab-

lished studios in this city that he may carry
out the last expressed wish of his wife who
passed from this life a few weeks ago. Min-
kowski is internationally known and Mme.
Minkowski was his coeducator and compan-
ion of many years. In the training of many
voices in this city alone, besides those of the
East, there are those who have reached La
Scala and other centers of opera through
the Minkowski regime.
He has said, recently, that through his long

experience many of the finest voices are hid-
den away in the humbler walks of life, with-
out means to bring them forward. Min-
kowski is keenly desirous of giving those
who are deserving the benefit of his knowl-
edge and towards that end will place a stu-

dio at North Beach, besides maintaining his

usual studios at 26 O'Farrell street.

His own career is wide in character for in

addition to being composer and pedagogue,
Minkowski was for some years critic of the
New York Journal, assigned to the field of
the Metropolitan Opera House and other mu-
sic notables. His two operas, The Smugglers
and The Fairest Women, have had innu-
merable productions in Germany and other
parts of Europe and in New York and Bos-
ton. His teaching career in Germany was
recognized by the German government
which honored his certificates to students and
his establishment of a vocal academy in New-
York continued over ten years during which
period scholarships were voluntarily offered
by Mme. Lillian Nordica, Edouard de Reszke,
Antonio Scotti, with Maurice Grau and
others of similar note warmly advocating
Minkowski's work. The cultivation of the
speaking voice is always considered and as
a linguist, Minkowski has equipped his stu-
dents with the various requirements of ver-
bal and vocal diction.

LORING CLUB CONCERT

The Loring Club, of which Wallace A.
Sabin is the director, gave its most recent
concert in Scottish Rite Hall on Tuesday
evening. March 16, and again attracted a ca-
pacity audience. Easton Kent, one of the
most popular tenors residing in California,
was the guest artist. Kent's sweet, clear and
resonant voice was heard to advantage in
four songs — Wheeler Beckett's It was a
Lover and his Lass, Bibb's Londonderry Air,
Griffes' An Old Song Resung and Frank
Bridge's Love Went a-Riding. Mr. Kent's
audience was quick to recognize the high
cal.bre of his artistry and so insistent was
its applause that the artist graciously added
an encore. The club, consisting of a male
chorus which cannot be surpassed by any
organization of a similar type, sang among
other effective male choruses 'Thayer's Hein
von Stein and Forsyth's Bell Man. Under
Mr. Sabin's excellent direction the chorus
sang these works with its customary beauty
of tone, precision of attack and careful re-
gard for dynamic contrasts. Mr. Sabin, Mr.
Kent, the Chorus, Benjamin S. Moore, pian-
ist of the organization, and the string or-
chestra of which William S. Laraia is con-
cert master all shared honors in the mag-
nificently performed concert.



11,000 PEOPLE HEARD
JOHN McCORMACK
EXPOSITION AUDITORIUM (SAN FRANCISCO)

THURSDAY EVENING. MARCH 18

Direction: D. F. Sweeney, 565 Fifth Avenue, New York

Universally Acclaimed by Press and Public

His Singing an Inspiration

Charles Woodmax /;( the

San Francisco Call

John McCormack sang last night in

Exposition Auditorium to, I believe,

the largest audience ever seated at a
concert in that mammoth hall —
about 11.000 persons—and apparently

lired everyone with enthusiasm with
a program of classical, romantic,
Irish and modern songs, from Handel
to the negro spiritual of Burleigh.

His manner of singing might well

lie an inspiration for every aspirant

for vocal honors. His breath control

was perfect. Indeed, he gave no in-

dication that he was concerned in

the least about breathing, that buga-
Ijoo to so many singers, it was so

easy as not to be perceptible.

His sweet, limpid tones flowed
through his open throat and mouth,
with jaw and lips free, and not the

slightest suspicion of forcing. Every
word was distinct, whether the old

Italian with its long, trilling caden-

zas, the German of Schubert, the

English of Mendelssohn"s "On the

Wings of Song," the Irish folk songs
or popular ballads.

mack recital to me very simply. He
said, "I learn so much every time
I hear him." When an artist who
himself has attained the heights of

the Metropolitan and the plaudits of

concert audiences can say that sin-

cerely, it is the maximum tribute.

McCormack's program generously
gave something to every type of his

very catholic audiences. There was
the fine Italian of Peri's "Gioite al

canto mio," and the marvelous ease

and elasticity of the Handel which
followed. "Enjoy the Sweet Elysian

Groves," from Alceste, showed the

perfection of an art that is so thor-

oughly within the singer's' control

that it seems to be not art. but acci-

dent. Those magnificent Handelian
periods were superb in their surety:

the liquid, of the tenor was poured
into every tiniest phrase so evenly

and so fully, and yet there was end-

less resource.

than it had in his days of sheer
vocal ecstasy. This was manifest in

his opening number, the "Gioite al

canto mio," from Peri's "Euridice,"
with its periods chiselled finely as if

they had been sculptured m marble.
The aria from Handel's "Alceste,"
which followed it, brought out the
master of the florid phrase, every
syllable crystal clear.

In Schubert's "Die Liebe hat
gelogen," the mood darkens and
McCormack put into the melody a
deeper sorrow than he seemed capable
of in former years. It was grave;
it was tragic; but the Irish singer
knows the value of the old saying,
"nothing in excess," and he did not
rob the dark stream of tone by fall-

ing into a vocal sob—a vice for whi ch
our generation may thank Caruso.

11,000 Thrilled

MoLLiE Merrick in the

Salt Francisco Bulletin

The Auditorium holds 10,000 per-

sons when every seat is taken, but
I imagine 1000 or so extra were
squeezed in last night when John
McCormack sang to an audience as

appreciative as it was large. A fa-

mous tenor once described a McCor-

A Royal Feast of Song

Reufern Mason in the

San Francisco Examiner

He gave us a royal feast of song,

playing on the emotions of his

hearers with the assuredness of a

great artist, running the gamut of

musical expression from bel canto to

German Lieder, negro spirituals and
Irish folk songs. And in this varied

language of song, he kinged it with a

serene mastery, so that, at the end,

all the old belief in his supremacy in

the domain which is peculiarly his

own, was confirmed and. if possible,

strengthened.
Yet McCormack has changed. His

art has a deeper seriousness today

Received with Gusto

-\lexaniier Fried in the

San Francisco Chronicle

McCormack was received with
gusto and delight in the rendition of
old airs of Peri and Handel. Schu-
bert, Mendelssohn and Beethoven re-

mained between the tenor and the

real business of the evening, which
consisted, of course, of singing such
old and new favorites of home,
mother, lassie and Ireland, "Norah
O'Neale," "The Next Market Day,"

"Mother Machree," "Kathleen Ma-
vourneen," "Mother, My Dear," and
"The Holy Child." The gentle senti-

ment and keen wit of Erin pervaded
each group the tenor sang and the

encores with which he responded to

the many tempests of applause.

JOHN McCORMACK'S FINAL CONCERT IN AMERICA
zc'i// take place at the

Exposition Auditorium, Sunday Afternoon, March 28, at 2:30 o'Clock

GREAT REOUEST PROGRAM

Tickets: SI. 00,52.00, S2.50, at Sherman, Clay & Co. ( War Tax 10 Per Cent Extra)

•Sutter at Kearny Street ; Telephone Sutter 6000

Local Management: FRANK W. HEALY



CONCERT REVIEWS
By ALFRED METZGER

John McCormack, the lamous concert

tenor, appeared before an audience of ll.OUO

people at the Exposition Auditorium on

Thursday evening, March IS. under the local

nianagcinent of Frank \V. Healy. There is

no concert singer living today who has so

consistently attracted packed houses for so

long a period and with no let-up in the en-

thusiasm, as John McCormack. As a rule

the masses of the people are very fickle. They

will how before a great artist today and

gradually lose interest until eventually only

a small proportion of the public will remain

faithful to their idol. But not so with John

McCormack. He is today exactly as popu-

lar as when we first heard him at the Scot-

tish Rite Auditorium about fifteen years ago.

He comes again and again and crowds rush

to hear him and idolize him in the same af-

fectionate way.

There surely is something ineffably lov-

able about McCormack's singing. He always

impresses you with the conviction that sing-

ing is second nature to him. He sings with

an ease and lack of effort that is only com-

parable to one's relaxation when eating or

sleeping. By this we do not mean to infer

that McCormack lacks emotional force. By

no means. To hear McCormack sing a Mo-
zart aria or a Schubert song is an enjoy-

ment for the soul. We can not imagine a

more refined or delicate interpretation of

Die Liebe hat gelogen than McCormack gave

on this occasion. His fine shading and pian-

issimi were simply enchanting.

And then again when McCormack sings a

ballad, no matter how simple or skeleton-

like may be its thematic invention, he makes

a classic of it. He is an artist who, what-

ever he touches turns into a musical gem.

and this is speciallv true of the beautifully

simple Irish folk songs which his magic

transformation changes into unforgettable

memories. It was a revelation to us to watch

the thousands of beaming faces assembled

from every corner of the city and represent-

ing the real music lovers from the connoi-

seur to the most humble layman. All were

made happy. The countenances of all shone

with enjoyment. Surely to realize that you

may travel around this earth, drawing thou-

sands of people to you and earning their af-

fection and loyalty is something that even

kings must envy. John McCormack is in-

deed a great artist.

In Edwin Schneider, Mr. McCormack has

the good fortune to possess a real treasure.

He is an accompanist par excellence—a pian-

ist of the first rank. He follows every mood
of the singer. He has adapted himself thor-

oughly to the artistic finesse of the soloist.

He is more than an accompanist—he is an

associate artist. Lauri Kennedy, while quite

capable as cellist, has not yet reached the

refinement of maturity which other artists so

amply exhibit.

The Pacific Coast Musical Review, always

eager to bestow credit wherever deserved,

now and then finds occasion to compliment

a manager for his successful efforts. We
stated in the beginning of this article that

McCormack continues to draw crowds to

his concerts. Everywhere he packs the

houses. But in San Francisco this power of

attracting mass audiences is more remark-

able than it is in other cities where the seat-

ing capacity of concert halls is only a third

or less than the auditorium. Even McCor-
mack would eventually find a certain decrease

of attendance, especially after coming here

so many years, if his local manager, Frank

\V. Healy, with an uncanny knack of show-

manship did not realize that he must never

relax his energy and enthusiasm. We, there-

fore, do not hesitate to affirm that Mr.

Healy's understanding of how to make the

McCormack concerts known to the public

contributes a large share to McCormack's
unprecedented and persistent drawing powers

in San Francisco.

D. F. McSweeney, McCormack's jovial

New York -manager, and indeed his exclusive

personal manager, is with him on this tour.

We had a chance to have a most interesting

chat with hmi the result of which we shall

present to our readers in the next issue. In

the meantime do not forget the second and

final McCormack concert at the Civic Audi-

torium Sunday afternoon, March 28.
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oiT), Madame Emma Mirovitch, Mrs. E.

Boris at the piano.

Eardley C. Richardes, baritone, who sang

with great success at the Sunday morning

concert at the California Theatre on February

28. will be heard in a joint recital with Louis

Smelensky, well-known tenor of New York

and San Francisco, at the La Boheme Club

on Monday evening, March 21. Mr. Rich-

ardes possesses one of the finest voices on

the Coast. His voice is of exceptional reso-

nance and richness, with great dramatic abil-

ity. Mr. Richardes received his tuition from

his sister. Olive Richardes, the well-known

lyric-coloratura soprano and pupil of .'^Ics-

sandro Bonci.

RUTH LOUISE MULLEN
The Accomplished Young Soprano Soloist. Who Will

Give a Concert at Scottish Rite Auditorium

Wednesday evening, March 31

Irving Krick, that unusually gifted yonn^

pianist who has made frequent public au-

pearances and upon each occasion created

a most profound impression, interpreted a

program that was greatly appreciated by the

listeners-in who heard this recital broad-

casted from Station KFUU on February

6. This young artist plays from KLX
Oakland Tribune on the Olin S. Grove

program every other Wednesday evening.

The Grand Concert given by the Russian

American Group on Saturday evening, Feb-

ruary 6, the program of which was arranged

through the courtesy of Madam Emma Miro-

vitch, contralto of the Musical Drama Grand

Opera of Petrograd, proved a veritable suc-

cess for the participating artists. The pro-

gram which gave unstinted pleasure to the

large audience present.was as follows; Sonata

(Galuppi^y-Miss Alda.Astori; (1) Air from

Tosca (Puccini), (2) II BaciO (Arditi), Ma-

dame Lucie D. Rohlfs: Character Dances.

Miss Tamara Laub: (1) Liebestraum (Listl,

(2) Polonaise (Chopin), Miss Alda Aston;

(1) Ave Maria (Shubert), (2) Ballade (Vi-

niavsky). Miss Ray Fox, Mrs. E. Boris at

the piano: (1) Air from Snegourochka (Rim-

sky-KorsakolT), (2) Romance (Rachmamn-

GIACOMO MINKOWSKI
Has Rctitrucd from Europe

Vocal School;
Kohler & Chase Building

SAN FRANCISCO

CHAMBER MUSIC
SOCIETY
— WITH —

IGNAZ FRIEDMAN
World-Famous Polish

PIANIST

SCOTTISH RITE HALL
Tuesday Evening, March 30, 1926

All Scats Reserved

Tickets $2.00, $1.50, $1.00, 75c

On sale at Sher.man, Clay & Co.

J(i.-;i:i'ii (jEdRciE Jacobsox

SAM RODETSKY
RUSSIAN PIANIST

IX RECITAL
Colonial Ballroom
Hotel St. Francis

Wednesday Evening, April 7, 1926
at 8:15 o'clock

TICKETS OXE DOLLAR
On Sal,- a! Sherman. Clav & Co.

DEBUT RECITAL

Harold Strauss
VIOLINIST

Pitf^i! of Arti'r .\rgiewicz

iu the Gold Ballroom of the

FAIRMONT HOTEL
Tuesday Evening, April 6, 1926

at 8;30 o'clock

Lev Shorr at the [iano

Under the management of Edna Loring

MAMMOTH
PIANO FESTIVAL
MONDAY
EVENING
MARCH

29th
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Vl^^^l EMIL J. POLAK

^^a^ #^^ /^l

begs to announce that he will

Open his studio at the Fremont
Hotel, San Francisco, Calif., on
June the First.

Private lessons in interpretation,

dictation, style and musicianly
performance of concert, ora-

torio and opera repertoire.

Private lessons in the art of

accompanying.

I

'A MESSAGE TO SINGERS" conveys ideas indispensable to artistic achievements. It will be
sent gratuitously upon request

For Information and Reservation of Time address

BEATRICE ANTHONY
744 Lake Shore Avenue, Oakland : Phone Glencourt 1596

Nrai York AJdrMi: Sleinway Hall, 113 West 57lh Street

PROFESSOR POLAK WILL ALSO TEACH AT THE MASTER SCHOOL OF MUSICAL ARTS

MUSICAL CALENDAR

;15p.

.15 p.

:30 p.

;15p.

:30p.

:I5p.

:30 p.

1:15 p.

FRIDAY. MARCH 26th

n —Lichtcnstein Informal Talk (Chickering
Hall),

n.—TwcKth Symphony Pair {Curranl.

SUNDAY. MARCH 28th

n.—Twelfth Symphony Pair (Curran).

MONDAY. MARCH 29th

n San Francisco Piano Festival (Exposition

Auditorium).
(Alice Seckels Management.)

TUESDAY. MARCH 30th

n —California Music League Orchestra.

Berkeley (Harmon Gymnasium. U. C).
n.—Chamber Music Society (Scottish Rite).

WEDNESDAY. MARCH 3Ist

n Ruth Louise Mullen (Scottish Rite

Auditorium)

THURSDAY. APRIL 1st

n.— S. F. Musical Club (Fairmont).

MONDAY. APRIL 5th

m.—Richard Crooks (Fairmont Hotel).

(Seckels Matinee Musicales)

WEDNESDAY. APRIL 7th

n.—DAlessio String Quartet (RicheHeu).

THURSDAY. APRIL 8th

n. Pacific Musical Society (Fairmont).

FRIDAY. APRIL 9th

n. Wood Wind Ensemble (Fairmont).

(Lulu J. Blumberg Management)

TUESDAY. APRIL 13th

n. Chamber Music Society (Scottish Rite).

THURSDAY. APRIL ISth

n. S. F. Musical Club (Fairmont).

SUNDAY, APRIL 18th

n—S F. Symphony Orchestra Benefit Con-

cert. Claire Dux. Soloist. (Exposition

Auditorium).

MONDAY. APRIL 19th

m —The Little Symphony (Fairmont).

(Seckels Matinee Musicales)
.

T..—London String Quartet (Auditorium).

(Elwyn Artist Series)

THURSDAY. APRIL 22d

n. Pacific Musical Society (Fairmont).

FRIDAY. APRIL 23d

ji —Edward Johnson and Joan Ruth
(Auditorium).

.

(Elwyn Artist Senes)

FRIDAY. APRIL 30th

Woodwind Ensemble (Fairmont).

THURSDAY. MAY 6th
.—S. F. Musical Club (Fairmont).

THURSDAY. MAY 13th
Pacific Musical Society (Fairmonts

THURSDAY, MAY 20th
.—S. F. Musical Club (Fairmont).

THURSDAY. MAY 27th
Pacific Musical Society (Fairmont).

Dorothea Mansfeldt, whose pianistic ac-

complishments are recognized by musical
authorities, presented her junior pupils,

whose ages range from eight to thirteen

years, in a recital which attracted a large

and responsive audience to Chickering Hall
on March 3. The following program, most
imposing in character, enabled the young
plavers to display their talents to good ef-

fect: The Bell (Blake). Eskimo Lullaby
(Blake). Cello Waltz (Blake). Barbara
Sharpo; The Violet (Hannah Smith). Blow-
ing Bubbles (Orth). Rosma King; Goblins
Frolic (Heller). Northern Lullaby (Gavnor).
Billie Griffiths; Grandfather's Clock (Ma.x-
im). Wood Nymph's Harp (Rea). Zoe Dorn;
Scarf Dance (Chaminade). Skating Waltz.
(Krogman). Jack Sullivan; Butterfly (Grieg).

Waltz (Chopin). Billie Sullivan; Ballade
(Burgmuller), Wirt Crockett; Prophet Bird
(Schumann), Huirting Song (Schumann).
Nocturne, left hand alone (Scriabine). Revo-
lutionary Etude (Chopin). Dorothv Scholz;
Prelude (Chopin). To a Wild Rose (Mac-
Dowell). Junior Gibbons; Bacarolle (Schar-
wenka). Libestraume (Liszt). Country Gar-
dens (Grainger). Lavinia Loder; Valcik
(Mokjreis). Polonaise (Chopin), Billie Sul-
livan; Scherzo, B flat minor (Chopin),
Dorothy Scholz.

If you wish to keep informed of the activi-

ties of professional musicians and students
in California, the Pacific Coast Musical Re-
view vj the logical paper to read.

SEASON'S LAST SYMPHONY PAIR

Beethoven's Immorta] Seventh Sjrmphony,
Debussy's Two Nocturnes and Wagner's

Mastersingers' Prelude Form Im-
pressive Program

The San Francisco Symphony Orchestra
will close its present season with its final
Symphony concert this afternoon at the Cur-
ran Theatre. .Alfred Hertz will conduct. The
indications are that the local music public
will make this last program the most import-
ant of the season from the standpoint of at-
tendance. The program, which is the same
as that given Friday is declared to be one of
the most successful arrangements offered by
Hertz this season.

Beethoven's Symphony No. 7, in A major
opens the concert. This is the Symphony
which Wagner declared was the .Apotheosis
of the Dance. There are four movements,
all of which will be given; Poco sostenuto-
Viyace. .Allegretto, Presto and .Allegro con
brio. Debussy's two nocturnes. Clouds and
Festivals follow. Debussy wrote but three
nocturnes for the orchestra, the third, Sirenes
was written for the orchestra with a chorus.
In e-xplaining the significance of the two noc-
turnes selected by Hertz for this program,
Debussy offered the following:
Clouds—The unchanging aspect of the sky,

and the slow, solemn movement of the clouds)
dissolving in gray tints, lightlv touched with
white. Festivals — The restless, dancing
rhythm of the atmosphere, interspersed with
sudden flashes of light. There is also an in-
cidental procession (a dazzling imaginary
vision) passing through and through and
mingling with the aerial reverie; but the
background of uninterrupted festival is per-
sistent, with its blending of music and lumi-
nous dust participating in the universal
rhythm of all things. The third and closing
number on the program is Wagner's Prelude
to The Mastersingers.



RUTH MULLEN A RARE SINGER

Young Vocalist Who Will Give A Concert
Next Month Highly Complimented by

Distinguished Pedagogue

By HERMANN GENSS

It is but seldom that among the thousands

of disciples of the art of music, specially of

singing, there emerges one who rises some-
what above the rank and file. The difference

between the few and the many in this re-

spect is found in correct breathing, natural

and unhampered tone production, delightful

niessa di voce, (coloring of the voice by cres-

cendo and decrescendo) an even, graceful

portamento, and above all a fluent and nat-

ural expression, without which a song is

lacking the fundamental essentials of vocal

art.

Materialism is spreading upon the operatic

as well as upon the concert stage. Beauti-

ful but untrained voices are employed with-

out style or refinement. In vocal as well as

instrumental art, technic is permitted to dom-
inate, but the spark that is to to fan the in-

animate technic into the divine flame of in-

spiration must repose originally in the soul

of the student.

One docs not listen to an artist merely with

intelligence and imagination; the living senses

make their demands upon every art and
therefore there will always exist a difference

between an admiring recognition and a com-
plete, soul-satisfying enjoyment. A singer
who is able to combine a pleasing well-trained

voice with refreshing buoyancy of declama-
tion, who conquers important hard-earned
technical intricacies, who, through faultless

binding of the various "registers," attains a

beautiful legato, w-ho possesses a knack of

well-sustained and economic use of breath,

who enunciates correctly and distinctly, a

singer who can ennoble the finest vocal tech-

nic with soulful and spiritual expression, such
an artist's interpretation affords us enjoy-
ment and w'ill long linger in our memory.

Several years ago there called on me for

advice regarding her future career a young
singer whose singing made an immediate
impression on me and in whom seemed to re-

pose certain musical elements that when
eventually awakened promised enviable re-

sults. This young singer was Ruth Mullen.
She exhibited such an unusual poetic and
musical instinct and such vivid power of in-

terpretation that she could not help but make
an instantaneous impression. Her voice
which at that time was a soft and tender
soprano easily attaining the high d, e flat

and even e developed in the course of time
into a real lyric character.
Thanks to exceptional industry and tenac-

ity Miss Mullen's technic has reached a per-
fection that makes it possible for her to ful-
fill the most difficult vocal tasks with ease.
In the program which she has selected for
llcr impending concert the young artist will
be able to reveal her versatility in the ren-
dition of various forms of composition. She
will begin with two arias from Mozart operas.
The first, from the well-known Marriage of
Figaro, belongs to the lyric category and
the second, from the master's II "Seraglio,
belongs to the most difficult tasks an artist
may set out to do. both' from the standpoint
of technic and dramatic expression, and is

rarely sung in the original key C liiajor in
which Miss Mullen will sing it.

Interpretations of operatic arias seem to
have been omitted from the programs of con-
cert singers in recent years and without any
just reason. An aria usually interrupts the
monotony created by an all-song program.
Songs by Schubert, Brahms. Strauss,'' Hil-
dach. Beach and Densniore w-ill follow these
introductory operatic numbers, .\mong the
Schubert group there is speciallv worthy of
emphasis Der Hirt of dem I^elsen (The
Shepherd on the Rock). A young shepherd
bewails his fate that keeps him so far away
from his beloved, but his mood becomes ros-
ier when he remembers that spring will soon

be near when she will come back to him.

This is one of the master's most effectb'e

and beautiful works revealing the magic of

melodic invention.

Ruth Mullen has already appeared in sev-

eral concerts. She sang with brilliant suc-

cess the soprano solo in the difficult Gypsy
Song Cycle by Brahms at a recent Loring
Club concert and on other occasions. She
surpassed herself in the interpretation of the

role of Agathe from Weber's Der Freischutz

both as to vocal and histrionic requirements.

In a concert of compositions by the writer

of this sketch she interpreted the leading

voice in the difficult quintet from the opera

Hunold to the greatest satisfaction of the

composer.
Miss Mullen is young. With steady and

energetic progress and artistic experience

her musicianly and vocal faculties will grad-

ually unfold themselves until they attain the

full bloom of artistic maturity. There is

never an end in our striving for improvement.
Real artists must work as long as they live.

BEETHOVEN'S 7th SYMPHONY

For his twelfth Informal Talk on Music
and Musicians, Victor Lichtenstein will dis-

cuss Beethoven's magnificent 7th Symphony
(The Apotheosis of the Dance, as Wagner
called it), and the startlingly Irish character

of its thematics material.—Debussy's im-

pressionistic Nocturnes and Wagner's su-

perb Meistersinger Prelude will also be d.s-

cussed. This will be the last of the current

series of talks by Mr. Lichtenstein at Chick-
ering Hall. 230 Post Street, and it will be

given, as usual on Fridav morning of the

Symphony coiicltI. March 26. rit 11 o'clock.
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FINAL McCORMACK CONCERT

John McCormack. the ureal tenor, assisted

-by Edwin Schneider, his invaluable accom-

panist, and Lauri Kennedy, the remarkable

cellist, will give his final concert of this

season on Sunday afternoon, March 28, in

the Exposition Auditorium.
Desiring that his program meet with the

approval of everyone, he invites suggestions

and requests for songs to be placed upon it,

and his auditors are invited to select any

number in Mr. McCormack's great and varied

repertoire and to send these requests to him

care of the John McCormack, Box Office,

Sherman Clay & Co., San Francisco, where

tickets are now on sale.

Immediately after the concert March 28,

Mr. McCormack. accompanied by his mana-

ger, D. F. McSweeney, Mr. Schneider. Mr.

Kennedy. Mrs. McCormack, and his beauti-

ful and talented daughter. Gwendoline, sail

for the Orient for a long concert tour of

China and Japan.

Carl RoUandi, pianist and a member of the

faculty of the Arrillaga Musical College, has

returned from Europe after a year in Rome,

working at the St. Cecelia Conservatory of

Music. He had many pleasant experi-

ences in Rome, including a private audience

with the Poce. He was present at the time

of the attempted assassination of Mussolini

while delivering a speech. He also had the

honor of doing some work with Italy's fore-

most composer, Respighi. and has brought

over with him a new piano concerto, by
Respighi. which will be presented early next

A SONG FOR f\LL SINGERS
mo SUNG BY THE MOST PROMINENT ARTISTS

IN THE GARDEN
OF TOMOJKOW

' JessieLDeppen.

'J.^^

AR.TIST COPIES
SENT ON REQUEST

OTHER CH/^PPELL BALLAD SUCCESSES
I LOOK INTO yOUH GAR.DEN FOR. THEE.
A NIGHT OF LOVE THE WAV TO VOUR HEART
ONE LITTLE DREAM OF LOVE VALLEY OF ROSES
BY MY FIRESIDE BROWN BIRD SINGING

CHAPPELL-HARMSJnc. (69 Madison Ave,, N.V.
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MICHEL PENHA
Solo Cellist, San Francisco Symphony

Orchestra
ALFRED HERTZ, Conductor

Formerly Solo Cellist of Philadelphia

Symphony Orchestra
LEOPOLD STOKOWSKV, Condiiclor

Head of Cello Department Curtis

Institute of Music—Philadelpliia

Will Accept Advanced Students

for Cello and Ensemble Music

Studio: Huntington Apartments
Taylor and California Streets
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WIND INSTRUMENT ENSEMBLE

The last of the series of concerts of the

Wind Instrument Ensemble of San Francisco
for this season has been advanced to Friday
evening, April 9, from April 30, the original

date.

Lulu J. Blumberg, the manager of the

ensemble, w.shes to call the attention of all

season-ticket holders and the public generally

to this fact. All tickets dated .'\pril 30 are

to be used on April 9. The concert of April

9 will take place in the ballroom of the Fair-

mont hotel, and will be of the same high
standard that is maintained by this unique
and distinctive organization. A most interest-

ing program of works entirely new to San
Franciscans will be rendered under the able

directorship of C. Addimando. one of which
will be a quintet for piano, flute, clarinet,

horn and bassoon, a posthumous work of

Rimskv-Korsakov.

MUSICIANS CLUB DINNER

The Musicians Club of San Francisco will

give the next dinner at the beautiful new
Elks' Club on Post Street. Emil Hahl, the

energetic and resourceful chairman of the

entertainment committee, has prepared one of

his irresistible programs. The same will in-

clude Concerto for four solo violins and
strings by Vivaldi, a group of songs by Al-

bert Gilette, baritone, and Scene Champetre
by Papini for four violins and piano. Presi-

dent William Edwin Chamberlain will no
doubt make some of his interesting an-
nouncements and a number of guests w-ill be
introduced to the members. These monthly
dinners of the Musicians Club are always
enjoyable events and bring some of the city's

leading musicians in closer contact with each
other.

SECKELS MATINEE MUSICALE

Alice Seckels, who has introduced many
excellent artists to San Francisco, is proud
to announce that Richard Crooks, an Amer-
ican tenor, who has been hailed throughout
Europe and the East- as -'one-of- God^s- €le.ct,"

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

High character of ivork recognized

by famous singers

976 Chestnut Street, San Francisco
Phone Graystone 3320

and upon whom the critics of many lands

have lavished extraordinary praise, will make
his San Francisco debut at the Alice Seckels'

Matinee Musicale on \pr\\ 5, in the gold

ballroom of the Fairmont hotel.

That Richard Crooks "knows how to soul-

fully imbue each and every song that he
sings" was the statement of the critic of the

Munich "Kurier" last year, and the writer

for the Munich "Post" asserted—"Really, I

Sole

E. C. RICHARDS
ng Baritone. Who Scored a Si

5t with the California Theatre
Orchestra Recently

know of no tenor on the concert stage who
has the merit of Richard Crooks." Not only

have the critics given Mr. Crooks their un-

qualified endorsement, but a fellow Arnerican

tenor who recently appeared in this city told

friends that Richard Crooks is the American

John McCormack—a recognition which is

seldom acknowledged by a brother artst.

Re-engagements are the rule wherever he

sings, and he has sung for two seasons at the

Worcester (Mass.) Festival with equally

great success.

His appearance at the Alice Seckels'

Matinee Musicale will be his only San Fran-

cisco recital this season. The last event ot

this series will present George Barrere and

KAJETANATTL
SOLO HARPIST

SAN FRANCISCO SYM-

PHONY ORCHESTRA

For Concert Engagements and
Instruction Apply 1004 Kohler
& Chase Building. Phone Doug-

las 1678, Wednesday and Saturday Afternoons

ONLY. Residence Phone Franklin 7847.

Western Representative of

Lyon & Healy Harps

JUST OUT I

A Method for Harp
By Kajetan Attl

CARL FISHER, Publisher

For Sale at

Sherman, Clay & Co., Kohler & Chase.

Henry Grobe and Kajetan Attl

his Little Symphony of wood winds and

strings on Tuesday afternoon. .April 20.

CHAMBER MUSIC CONCERT

thitFew pianists who have appea

country have created the sensation made by

Ignaz Friedman, the great Polish virtuoso,

who will be heard at Scottish Rite Hall at the

concert of the Chamber Music Society on

Tuesday evening, March 30. Friedman has

plaved in nearly one hundred cities in the

United States, Canada, Cuba and Mexico
since coming to America, and his gigantic

technique, his poetic pianissimos and mar-

velous virtuosity have caused a veritable

sensation. The late James Huneker re-

ferred to him as "the biggest pianistic

hit of the season;" Richard .Mdrich in

the New York Times said, "There is

something overpowering and imposing in

his playing;" the New York Sun avers that

"His effects grip and confound the senses";

while the New York Tribune hails him as

".\ seasoned artist of compelling virility,

power and charm."
Ignaz Friedman was born near Cracow.

Poland, in 1882. Pupil of Leschetizky in

piano and Riemann in harmony, he quickly

won fame throughout Europe not only as

a pianistic virtuoso .of the highest type, but

by virtue of his compositions and editions

as well, over eighty-five of which have been

published and are in use. His editions of the

entire works of Chopin and Liszt are stan-

dards.
Throughout the United States, Europe and

South -America, Friedman is hailed as the

fourth and last of that noble cycle of living

Polish pianists who are considered the great-

est quartet of masters of the pianoforte ever

produced at one time by one country, Pad-
erewski, de Pachmann, Hoflfmann and Fried-

man. Composer, scholar, poet and virtuoso,

Friedman in every way measures up to his

celebrated colleagues.

Tuesday evening, March 30 will be the only

occasion San Francisco will have to hear

this artist. Friedman has been recalled to

Europe for the coming big musical festivals

and. although his present tour had to be cut

short. Mr. Hecht succeeded by special ar-

rangement with Selby Oppenheimer, in hold-

ing Friedman long enough to play with the

Chamber Music Society in the concert of

March 30, an opportunity which no student

nor lover of the piano and its masters can

afford to miss.
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SIXTH ANNUAL MUSIC WEEK

San Francisco's sixth annual Music Week
promises to be more elaborately celebrated

than anv of the preceding ones, according to

Chester" W. Rosekrans, executive director ol

the San Francisco Civic Association, who will

act again this year as director of Music

Week. . ^ ,

Chairmen of special committees have been

selected for the 1926 event, which will be

held from May 2 to May 8, inclusive. They

include: Captain John P. Adams ot the

ROT. C; Mrs. Charles S. Avers, presi-

dent of the Pacific Miisical Society; Mrs.

Lillian Birmingham, president of the Cali-

fornia Federation of Music Clubs; Mrs.

Frederick G. Canney, chairman of music, In-

ternational Institute of the Y. W. C. A.;

Miss Estelle Carpenter, director of music,

public schools; Mrs. John P. Coghlan, presi-

dent San Francisco Musical Club; John

Manning, president Music Teachers' Asso-

ciation; Mrs. Albert Stoke, president City

and County Federation of Women's Clubs;

Uda Waldrop. municipal organist; Mrs. Al-

vina Heuer Willson, secretary Pro-Musica;

Veta B. Young, pla.vground commission;

George H. Hooke, Anita Day Hubbard. Rev.

James J. McHugh, Major-General C. T.

Menoher, Mrs. George Mullin, Selby C. Op-
penheimer. Cutler Paige, Philip Sapiro, Eve-

lyn Srevoich Ware, Rear Admiral Thomas
Washington.

.

Supervisor Franck Havenner, chairman of

the auditorium committee, is active chair-

man of the committee, and Mayor James
Rolph, Jr., and Hon. C. C. Young are honor-

ary chairmen. Mrs. H. Roy Stovel is secre-

tary. The other members of the active com-
mittee include James J. Black, Hon. Milton

Marks, Hon. Warren Shannon; Shirley

Walker, vice-chairman; William H. Crocker,

treasurer; Thomas Boyle, auditor.

ANTONIO RUIZ RECITAL

Antonio Ruiz, bass-baritone, is to give his

farewell song recital, on the eve of his de-

departure for Europe, at Scottish Rite Audi-
torium. Sunday evening, April 18, assisted by
Lolita Coronado, mezzo-soprano; Signor An-
tonio de Grassi, violin virtuoso, and M. M. I.

Myers, concert pianist, Ruiz is going to

Europe to pursue an operatic career. He
was "discovered" three years ago by M.
Brasil, San Francisco voice expert, who pre-

dicted the young man had great possibilities

as a singer, though he never had taken a
lesson and his knowledge of music was al-

most negligible.^

He has since sung over the radio and at

concerts, giving proof of excellent results

under the training of Brasil—his only teacher
—having been highly complimented by his
hearers. Lolita Coronado also studied with
Brasil and is credited with a musical and
well-developed voice. De Grassi is well
known in San Francisco and throughout
the Pacific Coast as well as in Europe as a
composer and violinist, while Myers has a
good reputation as a pianist.

dents and teachers. Her work of last sum-

mer left an indelible impression and she was

obliged through request to give an addi-

tional two weeks course here, after return-

ing from Hollywood where she played at the

Bowl under Fritz Reiner.
,

Mme. Liszniewska will give a five weeks

series under the Western direction of Alice

Metcalf, beginning at the Sorosis Club Mon-

day morning, June 21, at 10:00 o'clock, con-

tinuing every Monday, Wednesday and Fri-

day till July 24. From here she will go to

Hollywood for a similar series to be held at

the Hollywood Woman's Club from August

2 to September 4.

She has taken a summer home at Santa

Monica and will establish her family, con-

sisting of two children, there until fall. Dr.

Karof Liszniewska, her husband, also a pian-

ist of note and on the faculty of the Cin-

cinnati Conservatory of Music, will spend

several weeks in Europe on a musical mis-

sion while his wife is on the Pacific Coast.

The son, Jan, is a talented cellist at the age

of 14, and the daughter, 'Jacqueline, aged 12,

has inherited the pianistic gift of both par-

ents and has the prediction of a conspicuous

career. Mme. Liszniewska is now touring

through New York and Vermont.

HAROLD STRAUSS DEBUT

Harold Strauss, violinist, will make his

musical debut at the gold ballroom of the

Fairmont Hotel on Tuesday evening, April

6 at 8:30 o'clock. The young man is pre-

sented to the musical world by his teacher,

Artur Argiewicz, well-known violinist of San
Francisco and New York. Although only

seventeen years of age. Harold has for sev-

eral years shown musical ability all out of

proportion to his years, and great things are

expected of him in the future. He has a firm

touch which exhibits self-confidence, a

strength in his bowing, and a warmth of tone

which is rich and pleasing. Selections from

his program include: Handel's Sonata in A
major, Vieuxtemps' Concerto in D minor,

and Kreisler's Caprice Viennois. Lev Shorr

will be at the piano.

ELWYN ARTIST SERIES

velous ingratiating freshness, of singularly

clear and bell-like quality. Add to this a

large range and excellent stage manner, a

good supply of musical intelligence."

24 PIANOS AT FESTIVAL

Ten more grand pianos have been added

to the fourteen already scheduled to be

plaved at the Piano Festival in the Civic

Auditorium, Monday evening, March zy,

thus making a total of twenty-four grands

instead of the fourteen already announced.

When Alfred Hertz raises his baton to

conduct the twenty-four concert pianists,

playing simultaneously and in groups, with

Benjamin Moore at the organ with a back-

trround of sixteen tenor and bass voices,

music lovers will be made acquainted with

an harmonious ensemble destined to thrill

the most blase listener. Alice Seckels has

organized this event and speaks enthusi-

astically of the splendid and harmonious

spirit of co-operation which has prevailed

among all the participants. Both a seriotis

and festive spirit prevails at the rehearsals

held weekly and they are all united in say-

ing they have never enjoyed anything more

than the contact they are having with other

excellent pianists and the ensemble work

under such direction. It has been proven

that Alfred Hertz' original worry—which he

expressed by saying that he would hate to

conduct twenty-four enemies, had no founda-

tion 1

A visiting artist at a recent rehearsal re-

marked "that the piano is the only portable

instrument which can reproduce in miniature

an entire orchestra." That this unique un-

dertaking is creating unusual interest

throughout all of California is shown through

requests to Miss Seckels for data on how to

organize it so that they may have one in their

own city. Mrs. J. J. Carter has already an-

nounced' one for the Hollywood Bowl and

Long Beach is also considering such an un-

dertaking. Ignace Friedman and Coenraad

Bos were interested auditors at the last re-

hearsal, the former having played in the New
York Festival, and agreeing in enthusiasm

with Harold Bauer, Ernest Bloch, Josef

the

LISZNIEWSKA'S PIANO COURSE

The arrival in June of Mme. Marguerite
Melville Liszniewska, the brilliant American
pianist, will mark the opening of two series
of master piano courses for advanced stu-

Two more major events remain
Elwyn Artist Series for the season of 1925-

1926. and will take place in April, the first

event being the London String Quartet, con-

sidered the finest in chamber music ensemble,

Monday evening, April 19, and Edward John-
son, leading tenor of the Metropolitan Opera
Company, assisted by Joan Ruth, soprano,

also of the Metropolitan, in costumed scenes

from famous operas, on April 23.

Following the joint appearance of Edward
Johnson and Joan Ruth in Symphony Hall,

Boston, the Herald had this to say: "Mr.
Johnson brought with him a voice worth
going far to hear, a voice with a medium
solid as any baritone's, which leads without
a break into high tones, full, strong and
sweet: tones free from hint of pitch or bellow
or blast. On every note of his long range
he seems to pronounce any w^ord resonantly
and with clearness. In his big arias, too, he
can color any tone at will. Since then, in

matters operatic, he is a singer of fine taste,

it follows that he treated his hearers to some
singularly admirable singing." The writer
said of Miss Ruth: "It was evident at once
that there has arisen a new voice of mar-

COMING EVENTS
March 29, 8:15 p. m.

Lecture on Appreciation of

Music— Pearl Whitcomb

—

, Flossila Badger
March 30, 8:15 p. m.

iano Concert—Louise Marlcau
(Admission 50c)
April 1, 11 lOO a. m.

Choral Section — To Kalon Club
April 6, 8:15 p. m.

Lecture on Appreciation of

Music—Pearl Whitcomb

—

Flossita Badger
April 9, 11:00 a. m.

Talk on Music and Musicians
Victor Lichtenstein
April 9, 8:15 p. in.

no Recital—Pupils of John

I i^ acss y
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655 Powell Street, San Francisco
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Lhevinne and Germaine Schnitzer. who also

attended rehearsals, and remarking upon the

splendid musicianship of California pianists.

The program will include: March Militaire

(Schubert), Spanish Dances (Moskowski),
Variations on a Beethoven Theme (Saint-

Saens}. Espagna (Chabrier). Waltzes
(Brahms), Second Rhapsody (Liszt) and
Chop-Stick Variations, a set of Russian com-
posers.

Those participating are: PhylHda Ashley,
Lincoln Batchelder, Allan Bier, Ada Clement.
Pierre Douillet. Henrik Gjerdrum. Charles
Hart. Marpo Hughes, George Kruger, Elsie

Cook Laraia. John C. Manning. Mrs. Hugo
Mansfeldt, Benjamin Moore. George Stewart
McManus. Joan Baldwin O'Donnell, Max
Pons, Alma Helen Rother, Elizabeth Simp-
son, Douglas Bacon Soule, Noah Steinberg,
Marian de Guerre Steward, Cecil Mollis

Stone, Margaret Tilly and Raymond White.

The Children's Theatre of the Players'
Guild is continuing its presentation of the

children's phantasy. Li Chen, beyond the usual

time. Its charm is such that both adults and
children are enjoying it to fullest measure.

The music was written by Mary Weaver
McCauley, director of music at the State

Teachers' College, this city, set to the story

by Mrs. J. J. Cuddy. The play has attracted

the press and visitors of such note as Mme.
Margaret Matzenauer, who praised the play,

the music and the mise en scene most heartily.

She attended with her little daughter, Adrienne.
when here, and told Mrs. Alice Metcalf, man-
ager of the theatre, that the voices were all

excellent and that Dorothy Scott was ex-
traordinary. Mme. Matzenauer saying she
would be heard of in the future as a beautiful
singer.

John Barry's Topics of the Hour, given
every Tuesday afternoon at the Hotel St.

Francis, is a course of wide attraction. His
observations as a newspaper man have made
him notable and Edwin Alarkham. the Ameri-
can poet, has said of Barry. "For years I have
been reading the daily articles of John D.
Barry and consider him one of the most
skillful writers. It is a pleasure to follow
his thought in any event, being clear, direct

and forceful." Under the direction of Alice

Metcalf, Barry has extended his series and
will continue with others.

Myrtle McLaughlin, soprano, pupil of Ma-
dame Rose Relda Cailleau, received a schol-

arship at the Curtis Institute of Music.
Philadelphia. This eighteen-year-old singer

entered this conservatory direct from Ma-
dame Cailleau's studio and took up her vocal

work exactly where she left off. It is but

seldom that a young pupil has been so well

taught as to continue with a new teacher

along the same principles as has been al-

ready imparted to her by a previous one,-

Ernest Muse, one of the most distinguished

vocal pedagogues residing in Oakland, will

present a number of his artist pupils in

recital on March 25 in Kohler & Chase
Knabe Hall. The singers will have the co-

operation of Lucile Morgan, vioUnist, and
Vira Parker, pianist. Mr. Muse has care-

fully arranged and prepared a program
chosen from the best vocal literature, and
which will prove both interesting and en-

tertaining to the large audience expected to

attend this event. The following is a sample
of Mr. Muse's excellent programs: Trio—

I

Love You (Cadman), Dawn (Curran), Miss
Elvira Brophy, Miss Irya Haanpaa, Miss
Dorothy Sweeney; Calm as the Night
(Bohm). On the Shore (Neidlinger), Elegie
(^Massenet). (obligato. Miss Morgan), Mrs.
Betty Thompson, contralto; Grandainas
(Calleja), Pale Moon (Logan), Princessita

(Padilla), Senor Rafael Gonzales, tenor; Ah,
Love But a Day (Mrs. Beach), Songs My
Mother Taught Me (Dvorak), Vissi d'arte

fiom La Tosca (Puccini), Miss Minnie Man-
nerberg. soprano ; Romance '(Wieniawskij

,

Meditation, from Thais (Massenet), Miss
Lucile Morgan, violinist; Spring's a Lovable
Ladye (Penn), Cossack Folk Song (Old
Russian). Swiss Echo Song (Eckert), Miss
Thelma Werli, soprano; Morning (Speaks).
In questa tomba (Beethoven). Friend o'

Mine (Sanderson), Philip Pedgrift, bari-

tone: trio—On Wings of Song (Mendels-
sohn). Just for Remembrance (Young),
Misses Brophy, Haanpaa, Sweeney.

Martha Levy, mezzo-soprano, pupil of

Carolus Lundine, and assisted by Merlyn
Morse, baritone, and Vera Wyatt Frazier,

pianist and accompanist, was heard in a re-

cital in Chickering Hall on March 18. Miss
Levy is the possessor of a voice of rare

quality, rich in color and firm in timbre.

She sings with ease and interprets with a

marked individuality of style. Her artistic

endeavors were greatly appreciated by a

large and friendly audience. The program
was as follows: Ave Maria (Luigi Luzzi).

O' Del Mio Dolce Ardor" (C. W. von Gluck),
Miss Martha Levy, mezzo-soprano; Wher'er
You Walk (Handel), Songs My Mother
Taught Me (Dvorak), Merlyn Morse, lyric-

baritone ; Robert Le Diable, opera (G.
Meyerbeer), La Partenza (C. Moderati).
Miss Martha Levy; Love Is a Bubble (Al-
litsen). Peace (Hawley). A Spirit Flower
(Campbell-Tipton), Merlvn Morse; Morning
(W. H. Neidlinger). Night (W. H. Neid-
linger). A Leaf (W. H. Neidlinger), Persian
Serenade (Garrett Colyn), Miss Martha
Levy.

Madame Alanna Marmion, mezzo-soprano,
was heard in a song recital on Friday morn-
ing, February 12, in the Colonial ballroom
of the St. Francis Hotel. This event, which
was attended by a large audience, was one
of the feature attractions of Ida Gregory
Scott's series of Fortnightly concerts. Ma-
dame Marmion who upon this occasion was
assisted at the piano by Dr. Alfred Hurtgen.
gave a most diversified program, one that
disclosed her art to the utmost advantage.
Following were the songs interpreted:

O del mio dolce ardor (Christoforo Gluck),
Berceuse (Rhene-Baton). Celle que je pre-
fere (Felix Fourdrain). La Chevelure CClaude
Debussy), File ton, rouet (Jaques Dalcroze).
Ruhe meine Seele (Richard Strauss). Das
Geheimnis (Richard Strauss). Mausfallen-
spruchlein (Hugo Wolff), in dem schatten
meinen locken (Hugo Wolff), und willst du
deinen Liebste sterben sehen (Hugo Wolfif).
Neue Liebe (Anton Rubinstein), When You
Are Old and Grev (poem bv Yeats) (Frank
Bridge). Rann of Exile (poem bv Padraig
Golm) (Arnold Bax), Rann of Wandering

EMILIE LANCEL
MEZZO-CONTRALTO

Recital and Concert
Available for Pacific Coast Dates

In Los Angeles li'l? S. Gramercy Place

January, February, March, 1926

In Poetland _ 1293 Williams Avenu<:

April. May, June, 1926

In S»

(poem by Padraig Colm) (Arnold Bax), The
Sea-Wrack (Hamilton Hartv), Love Went
a-Riding (Frank Bridge).

Madame Elly Ney, well known concert
pianist, was a guest at the Hollywood Plaza
Hotel in l''ebruary while she completed con-

cert engagements with the Philharmonic or-

chestra in Los Angeles. Madame Key's
husband. W'illem Van Hoogtraten, guest con-

ductor at the Hollywood Bowl last summer,
may return to Hollywood again this year.

Madame Ney, until June, will tour Europe.
Esther Dale, concert singer, was also a re-

cent guest at the Hollywood Plaza Hotel
in Hollywood, as well as Ursula Greville.

musical artist. Miss Dale has gone to Europe
where she will enjoy a pleasure tour through
Norway and Sweden and then fill concert
engagements until June.

Dean Charles M. Dermis, head of the con-
servatory of music of the College of The
Pacific, Stockton, was re-elected president of

the State Music Supervisors and Teachers
at the business meeting of the association

Saturday morning. March 20, when a three-

days conference in Stockton was concluded.
Katheryn Stone, supervisor of elementary
music at Los Angeles was elected vice pres-

ident; Aida Camp, county supervisor of mu-
sic at Fresno, secretary-treasurer.

Mrs. Edward MacDowell, widow of the
American composer, appeared in a piano re-

cital on March 18 before the College Wo-
men's Club of Berkeley. The program was
devoted entirely to MacDowell music and
Mrs. MacDowell also spoke on the work of

the MacDowell Memorial Association at

Peterborough, N. H.

Mrs. Lillian Birmingham, president of the
California State Federation of Music Clubs,
recently addressed the conference of state

music supervisors and teachers, held at the
College of the Pacific. Stockton. In her re-

port Mrs. Birmingham stated that there were
150 organizations in the federation, some
twenty-five of them school musical organiza-
tions while there had been only half of the
total number two years ago.

Frederick Jacobi, San Francisco composer,
is to have his String Quartet published
shortly under the terms of a fund pledged
by the Carnegie Foundation for use in the
publication of .'\merican music. Jacobi's
quartet has already been heard in San Fran-
cisco where the (Chamber of Music Society
included it on one of its programs last sea-
son and this year the Flonzaley Quartet is

exploiting this work and it will form a part
of one of the Zurich festival programs of
modern music this summer.

Frederick Jacobi's String Quartet will be
a feature in the annual festival of the Inter-
national Society for Contemporary Music to
be held in New York from June 16 to 21.
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CHAMBER MUSIC FESTIVAL

Enterprising Music Patrons Sponsor Import-

ant Event in the Ventura Hills (Ojai

Valley) Near Santa Barbara

on AprU 16-18

The Pacific Coast Musical Review does

not know who is in charge oi the puhhcity

for Ojai Valley Chamber Music Festival to

be given near Santa Barbara on April 16, 17

and 18. under the patronage of Frank Jef-

ferson Frost and Mrs. Frederick Shurtleff

Coolidge. But. whoever he or she is it is

evident that the music journals of the Paci-

fic Coast have not been taken into his or

her confidence, for we found the only notice

of this event so far in Saturday Night of

Los Angeles the music department of which

paper is so ably edited by Bruno Dav-id

Usshcr. This paper does not retaliate the

snub but herewith reprints Mr. Ussher's ref-

erence to this event:

Program outlines of the Ojai Valley Fes-

tival of Chamber Music, to be held at Ojai

April 16-18. have been issued by Frank

Jefferson Frost and Mrs. Frederick Shurt-

lefT Coolidge. sponsors of the series, .\bout

one vear ago plans for a California "Pitts-

field'' became known and soon materialized

with the addition of a $1000 offer for the best

chamber music manuscript submitted. So

far sixty-seven works have been offered from

almost every part of the world in competi-

tion though the contest will not close until

.April 1. Follow ing the example of Mrs. F. S.

CooHdge in choosing a place far from the

noisv wavs of the world, such as the original

locality of the festival instituted by her at

Pittsfield. Mass., the small town of Ojai.

resting in the quiet Ventura hills, ninety

miles north from Los Angeles, thirty min-

utes' drive from Ventura.

Establishment of the Ojai Chamber Music

Festival comes as a distinct asset to the Paci-

fic Coast, hard to estimate in its cultural

value, as is needless to explain at length.

Open only to invited guests, about four hun-

dred, hence free from every commercial pur-

pose, its ideal values are increased by the

assembly of foremost artists from Europe

and America, before an audience attuned to

their message. This remarkable constella-

tion of place, artists, programs and listeners

will mature an ideal harvest in the commu-
nities whence is carried by the privileged lis-

teners the seed sown at these recitals. A
number of prominent music lovers and mu-
sicians of this city have been honored with

invitations. .\rtists appearing are: Anne
Thursfield. soprano, of London: Myra Hess
and Harold Samuel, piano, of London: Hans
Kindler. violoncello, of Philadelphia: The Lit-

tle Symphony (Georges Barrere. conductor)

of Xew York: the London String Quartet;

the Chamber Music Society of San Francisco

(founded by Elias Hecht) and others to be

announced. Excellently chosen are:

Friday. April 16. 3:45 p. m.—Beethoven.

String Quartet, opus 59, No. 1 in F-major:

Frank Bridge, string quartet. Sally in Our
.Alley and Cherry Ripe: Cesar Franck. quin-

tet for piano and strings in F-minor. Artists

—London String Quartet and Myra Hess,

piano.

Saturday, April 17. at 10:45 a. m.—Song re-

cital. Old English. Beethoven. Brahms and

Pizctti. Arnold Bax. de Falla: Ravel. Rim-

sky-Korsakoff and Faure; modern English

and American by Arthur Bliss. Bridge, Goos-

sens. Carpenter. Eichheim. accompanied by
Irene Jacobi, piano: Elias Hecht, flute, and

the San Francisco Quartet. Principal artist,

Anne Thursfield. soprano.

Saturday, April 17. at 3:45 p. m.—Beetho-

ven, Sonata for piano and violoncello, opus 5,

No. 2 in G-minor; Bach, concerto for two
pianos in C-major: Brahms, sonata for piano

and violoncello, opus 38 in E-minor. Pianos,

Myra Hess and Harold Samuel. Violoncello.

Hans Kindler.

Sunday. AprU 18. at 3:45 p. m.—Haydn,
Svmphonv in G-major (The Hen): C. T.

Griffes: the White Peacock: Rameau, Les
Fetes de I'Hymen et de I'amour: Gluck. scene

from Orpheus: Hindcmith. Kleine Kammer-
musik (for five wind instruments): Bach.

Sonata for piano and flute. No. 6 in E-niajor.

Artists—The Little Symphony of New York,
the Barrere ensemble. Harold Samuel, piano,

and George Barrere. solo flute.

Sunday, .''ipril 18. at 8:30 p. m.—Ravel,
string quartet in F-major; Mozart, quartet

for flute, violin, viola and violoncello, in D-
major; Ojai Valley Prize-Winning Quartet
of 1926. Artists, the Chamber Music Soci-

ety of San Francisco. Following the last

concerts, artists and audience will be the
guests of Mrs. F. S. Coolidge at supper.

Alexander Murry, violinist, who has al-

ready delighted numerous audiences in San
Francisco, will give a violin recital in Sorosis
Hall on April 30. The program will be in-

teresting and beautiful, consisting of Han-
del's Sonata in A major; Mendelssohn's Con-
certo and the Wieniawski Polonaise.

PAUL STEINDORFF
5302 BROADWAY, OAKLAND

MASTER COACH
Complete Grand and Light Opera Repertoire

805 Kohler & Chase Building Phone Garfield 6729

TELEPHONE PIEDMONT 3485

MISS ELIZABETH WESTGATE
Organist and Mu leal Directo r of First P resbyter iar

Telephone Alanneda 155 Thu sd

akiand. Teleph ne

neda. H
School,

ime Studio:

597 Eidorac

1117 Par

Avenu<

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

SAN FRANCISCO

MR. ANDREW BOGART
Teacher of Singing Kohier &

Mr. Bogart studied in Europe with the teach-
ers of MARCELLA SEMBRICH, SOPHIA
SCALCI, DAVID BISPHAM. ARTHUR
J. HUBBARD. DUDLEY BUCK. etc.

Building Phone Douglas 9256

TOSFPH nRFVFN Vo'ce specialist- For Ten Year. Dindor
%J\J>Jl-il li. ValM:^ V Hill CoburgOperaSchool-MsstetClassesBerlin

Teacher of GERTRUDE WEIDEMANN and Other
Prominent European Singers

3741 SACRAMENTO STREET TELEPHONE BAYVIEW 5278

MADAME KRISTOFFYJOHANNA
PRIMA DONNA SOPRANO

Thorough Vocal and Dramatic Training

Douglas 6624 740 PINE STREET

CARL RACKLE
ERNEST MUSE

PIANIST
270 Parkside Avenue
Brooklyn, N. Y.

SPECIALIST IN VOICE DEVELOPMENT
Italian Bel Canto

''VAKll^h^'T^,'' 1')-^; "-„--j-'°°"'?-i'°^'SI?Eir?o"u°«^^DS?5;fc=uTT^'^^
^°«

OAKLAND—Kohler & Chase Buildmg. 14th and Clay Streets. Phone Lakeside 7245

VIOLINIST OF THE SAN FRANCISCO
SYMPHONY ORCHESTRA

Available for Summer Ensagements. A limited num-
ber of pupils accepted

spect 6941 1111 Pine Street, San Francisco

DAISY SAVILLE
(FRANCES SIMONSEN)

311 Somerset Apartments

MRS. CARROLL NICHOLSON
32 LORETA AVENUE

CONTRALTO
Teacher of Singing

PIEDI\^ONT. CALIF.
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon, 706 Kohler & Chase BIdg.
Phone: Sutter 8126

Friday Afternoon. Kohler & Chase Bldg.. Oakland
Residence Studio: San Anselrao—Phone 272

MANNING SCHOOL OF MUSIC
JOHN C. MANNING, Director

3242 Washington Street Phone Fillmore 395

PEARL HOSSACK WHITCOMB
VOICE SPECIALIST AND COACH

Mon.. Wed., Thurs., Sat.. 1005 Kohler & Chase Bldg.

Phone Garfield 6723. Res. Phone Graystone 4013

WALLACE A. SABIN
Orgnnlst Temple Em>nD-El, First Chnrch or Christ
gelentlst. Director Lorln; Club. San Francisco, Wednes-
day, 1915 Sacramento Street, Phone Fillmore 7926;
Saturday, First Christian Science Church, Phone Frank-
lln ISU;; Bea. Studio, 314'J Lenltton Irenue, Berkeley,

Phone Piedmont 2428

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT, Pianist

207 Cherry Street, Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
Assist. Conductor With San Francisco Opera Co.;

Experienced European Conductor. Operatic
Coach and Accompanist

Residence Studio: 3232 Jackson Street. San Francisco

Telephone: Fillmore 8240

AUSTIN MOSHER
Pupil o( MAESTRO PICCOLI (Schipa's Teacher)

VOICE COACHING
700 Kohler & Chase Building. San Francisco

Residence Phone Fillmore 4739
,

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Director ZECH ORCHESTRA

21 Euclid Avenue Phone Bayview 8189

ALDA ASTORI
ACCOMPANIST

Lessons on Piano and Coaching in Italian

and French

Studio: 698 Bush Street Phone Sutter 8402

WARFIELD THEATRE

The Cosmopolitan Pictures production ot"

Ihe George Barr McCutcheon story, Beverly

of Graustark. which comes to the Loew's
Warfield next week, boasts of one of the best

casts of the year. Marion Davies, of course,

is the star. Antonio Moreno is the leading

man, and among the others are Roy D'Arcy.

well remembered for his work in The Merry
Widow, Creighton Hale. Panlttte Duval and
Alfred Gran.

Fanchon and Marco are arranging another

of their swift-moving, peppy and clever Spe-

cialty Ideas for the week of the Beverly of

Graustark engagement. With plenty of ex-

cellent talent and material in Los Angeles

to choose from, you may be sure that next

week's stage engagement will be up to the

high standard set by Loew's Warfield

Elizabeth Simpson gave a lecture recital

on Some Aspects of Eighteenth Century
Music before the Etude Club of Berkeley

on Monday afternoon, March 1, before a

capacity audience that received her with en-

thusiasm and appreciation. Miss Simpson
has made a close study of the French
clavecin music of the seventeenth and
eighteenth centuries and has earned an en-

viable reputation for her exquisitely refined

interpretations of this delicate genre style.

She was assisted by Madame Sofia Neu-
stadt, who sang a delightful group of French
Bergerettes, and by Miss Grace Jurges. a

member of Miss Simpson's artist class, who
gave a fine rendition of the great C minor
Fantasie by Mozart. The complete program
was as follows: Forlane La Reine des Peris

(Aubert), Toccata Oedipe a Thebes—de

Mereaux La Poule (Rameau). Rigaudoii

de Dardanis (Rameau), Le Bavolet Flottant

(Couperin), Allegro Molto (Schobert),
Elizabeth Simpson; Fantasie (Mozart),

Grace Jurges; Trois Bergerettes, XVIII
Siecle (Weckerlin), Madame Sofia Neustadt.

Sam Rodetsky, the young Russian pianist,

a pupil of Joseph George Jacobson, will

appear in his first recital on April 7 in the

Colonial ballroom of the St. Francis hotel.

Rodetsky came to this country from Rus-
sia about four years ago to gain a general

education and to study music in particular.

The latter has been entirely in the hands of

Mr. Jacobson and his progress has been
stupendous. Whenever he appears in public

Rodetsky is received most enthusiastically.

The program to be presented at his forth-

coming concert is a varied one. among the

numbers being a Beethoven Sonata, a group
of Chopin compositions, a Liszt Rhapsody,
a composition dedicated to him by his father,

Raigo Rodetsky, and another by his teacher.
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LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Course ot Operatic

Teaming. 2730 Pierce Street. Phone Fillmore 4553

Dominican College School of Music
SAN RAFAEL, CALIFORNIA

Music Courses Thorough and Progressive. Public

School Music, Accredited Diploma

PASMORE VOCAL STUDIOS
Suite 506, Kohler & Chase Building. San Francisco

2530 College Avenue, Berkeley. Residence, 291

Alvarado Road, Berkeley

The College of the Holy Names
LAKE MERRITT, OAKLAND

Complete Conservatory Course—Piano. Harp, Violin.

'Cello, Voice, Counterpoint. Harmony. History

WARRINER VOCAL STUDIOS
(Formerlv ot Metropolitan Opera House. New York)
702 Kohler & Chase Building Phone Kearny 7816

MME. MARIE HENRIETTA WARRINER
Teacher of Singing

CHARLES WILLIAM WARRINER
Pianist. Vocal Coach and Choral Conductor

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. m.

4 :00 p. m. to 6:00 p. m.

540 Stockton Street :: :: San Francisco

Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

HARRY A. TRUAX, Baritone
VOICE CULTURE

Available tor Concert. Oratorio. Recital

and Opera

Studio: 1600 BAKER STREET. SAN FRANCISCO
Phone West 7681

Everyone interested in music should sub-

scribe for a music journal. The Pacific Coast

Musical Review costs only one dollar a year.

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY 10TH, 186G

One of the Oldest Banks in California,

the Assets of which have never been increased

by mergers or consolidations with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Cal.

DECEMBER 31st, 1925
Assets $107,232,609.22

Capital, Reserve and Contingent Funds 4,250,000.00

Employees' Pension Fund over 525,000.00

MISSION BRANCH Mission and 21st Streets

PARK-PRESlDlO BRANCH Clement St. and 7th Ave.

HAIGHT STREET BRANCH Haight and Belvedere Streets

WEST PORTAL BRANCH West Portal Ave. and Ulloa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (41 4) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY
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Harriette Murton, soprano, artist pupil of

Mrs. Pearl Hossack Wliitcomb, and Edwin
Rickman, pianist, appeartd in a joint recital

in Chickering Hall on Marcli 15. A charm-

ing program was interpreted and both artists

were thoroughly enjoyed and appreciated.

MRS. WILLIAM STEINBACH
VOICE CULTURE

Studio

:

902 KOHLER & CHASE BUILDING.
Phone Kearny 5454 San Francisco

ACHILLE L. ARTIGUES
Graduate of Schola Cantorum. Pans. Organist St

Mary's Catliedral. Piano Department, Hamlin School.

Organ and Piano. Arrillaga Musical College.

EVA M. GARCIA
PIANIST AND TEACHER

Phene Piedmont 4908 4152 Howe Street

PIERRE DOUILLET, PIANO
NITAUA DOUILLET, VOICE

Phone Sutter 7387 905 Kohler & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST—COMPOSITION
Studio; 603-604 Kohler & Chase Budding

Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture, Piano

Residence Studio, 588 27th Street

Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio; 36 Gaffncy Building, 376 Sutter Street

Phone Douglas 4233 Res. Phone Kearny 2348

HELEN COLBURN HEATH
Soprano Soloist. Temple Emanu-El. Concert and

Church Work. Vocal Instrucnon.

Phone West 4890 2539 Clay Street

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2 321 Jackson Street

LAURA WERTHEIMBER
Preparatory Teacher lor

Mrs. Noah Brandt

Phone Fillmore 1522 2211 Scott Street

-..-»wr¥^¥I lir A DC

The De Vally Opera Institute, of which
Antoine de Vally is director, and who is as-

sisted in piano, solfege and history by Sally

Osborn. gave an Hour ol Music on March
16 in Chickering Hall. A program of the

utmost musical importance was interpreted

in a manner that bespoke the high efficiency

of the work carried on at the Institute. The
iollowing numbers were presented: Pater

\oster. for mixed voices (G. P. da Pale-

strina), Mesdames F. Goldberg, E. Juillerat,

S. Mayer. N. McGinty, R. Riordan, Messrs.

E. Feret, Ch. Mainwaring, L. Penny, F.

Strathdee. M. Van Der Spek, J. Young,
Guilio Minetti, conductor; Repertoire Clas-

sique du Chant Francais, Concours du Con-
servatoire de Bruxelles (a) Iphigenie en

Tauride (Ch. Gluck), Recitative et Cavatine

de Pvlade (h) Oberon (C. von Weber),
Priere d'Huon, Henry E. Reed; (a) Andan-
tiiio (M. Rossi), (b) Minuetto (A. Scarlatti),

(c) Tempo di Ballo (D. Scarlatti), Julia

Andruss; Judas Maccabaeus (G. F. Handel)
Recit.: I Feel the Deity Within, Air: .^rm,

Arm Ye Brave, Psyche (E. Paladilhe),

Harold C. Moore; (a) The Wild Woman's
Lullaby (A. Buzzi-Peccia), (b) Mignon (A.

Thomas) Aria: Connais-tu le Pays, Elsie

Juillerat: Messiah (G. F. Handel) (a) Com-
fort Ye, My People (b) Thy Rebuke Hath
Broken His Heart, Kishmul's Galley (M.
Kennedy-Fraser) Song of the Hebrides, F.

.-\. Strathdee; Tannhauser, Dich, theure
Halle (R. Wagner). Herodiade. Charm des

jours passes (J. Massenet), Selma Mayer.

March 25, 1926

Margaret TiUy, distinguished English

pianist, will be heard in a recital on March
25. This event will be given at the Seven

Arts Club and no doubt will be well at-

tended by the members of this organization

and their guests.

Pearl Hossack Whitcorab, the populter

dramatic soprano and proficient vocal in-

structor, has cleverly arranged a Lecture

Course on the History of Song. This series

of discourses are being given in Chickring

Hall and attracting many serious minded
musicians and students who are seeking in-

formation in music from its most primitive

character to the present modern style of

composition. Miss Flossite Badger is the

lecturer and at each event Mrs. Whitcomb
has chosen an able soloist to illustrate the

music under consideration. At the fourth

lecture, scheduled for March 23, the topic

of discussion will be Art Song—German
Lieder particularly. These lectures are of

a highly educational nature and are invalu-

able to young vocalists.

ROSE RELDA CAILLEAU
Opera Comique, Paris

Studio: 3107 Washington Street

Phone FiUmore 1847

MARY ALVERTA MORSE soprano
Teacher of Singing: Studio, Tuesday and Friday,

Kohler & Chase Building. San Francisco; Residence
Studio, 166 Santa Rosa Avenue, Oakland. Phone

Humboldt 191

San Francisco Conservatory of Music

ANTONIO RUIZ
The Gifted Bass Baritone, Who Will Appear at Scottish

Rite Auditorium, Sunday Es'ening. April 18th,

Prior to His Departure for Europe

Mr. and Mrs. Andre Ferrier presented

several members from their Singing Studios

in a pupils' recital at their studio on March
20. The Ferrier Singing Studios is con-

ducted in conjunction with La Gaite Fran-
~' ' — many people in-

art have the op-

lys and operettas

jnal and authentic

cellently prepared
, and beautifully

5. was as follows:
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Gounod), Old Re-
Farncroft; at the

(Ada Clei

Phone Fillmore 898

usic School)

3435 Sacramento Street

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

Author of "Piano Playing by Harmony Diagram"
Residence Studio: 136 Funston Avenue

Phone Bayview 1820

MARION RAMON WILSON
Dramatic Contralto. Opera Successes in Europe.
Concert Successes in the United States. Address

:

1825 Leavenworth Street. Phone Franklin 3591.

ISABELLE MARKS
CONTRALTO

1338 2eth Avenue Phone Sunset 2995
Thursdays, 1002 Kohler & Chase Building

Phone Garfield 1894

LILUAN HOFFMEYER HEYER
MEZZO SOPRANO

TEACHER OF SINGING
Res. 95 Coleridge Street. Phone Valencia 9869
Tuesdays, 2321 Jackson Street Phone Fillmore 3256

ANNAE KRAMER BLOTCKY
MEZZO-CONTRALTO

Available for

Song Recitals, Oratorios. Solo Groups
Pupils Accepted

Address: 2355 Polk Street Phone: Graystone 5672

NICOLAE GEORGESCO
VIOLIN TEACHER—EUROPEAN METHOD

ENSEMBLE PLAYING
2713 Sacramento Street San Francisco

Phon« West 7866

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from Study in Paris

725 HADDON ROAD OAKLAND
Phone Glencourt 1838
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Henrik Gjerdnim presented his pupils in

a recital in Chickering Hall on February 20.

Amerigo Frediani, tenor, was the assisting
artist in a group of Italian and English
songs. Mr. Gjerdrum's gifted students in-

terpreted the following interesting program
in a praiseworthy fashion: Spanish Dance,
Opus 12, No. 1 (MoszkowsUi), Solveig Wet-
teland and Robert Castberg; To Spring
(Greig). Helen Graham: Valse Parisienne
(Roberts), Claire WeidenrauUer; Barcarolle
Venetienne (Godard), Julia Barr: Rustle of
Spring (Sinding), Margaret Kittay: Elegie
in C sharp minor (Nollet), Hungarian (Mac-
Dowell). .'\dela Carrillo Gantner; Gavotte,
from the 5th French Suite (Bach), Gigue,
from the 1st Partita (Bach), Moments Mu-
sicals (Schubert), Louise Rosenstein: Group
of Songs, .\nierigo Frediani, Henrik Gjer-
drum at the piano: two preludes, C minor
and A major (Chopin), Wedding Day
(Grieg), Mrs. Edith C. Nielsen: Romance
(Sibelius), Valcik (John Mokrejs), Mrs. Rae
Thorton Smith.

Edwin A. Calberg, one of the foremost pi-

anists residing in the bay region, will be the

guest artist at the California Theatre's Sunday
morning concert on March 21. Those fam-
iliar with Mr. Calberg's pianistic accomplish-
ments will no doubt welcome this opportun-
ity of hearing him with an orchestra which
will afford him ample interpretative and
technical scope.

RENA LAZELLE
SOPRANO

Head of Vocal Department, San Franci;
Conservatory of Music

3435 Sacramento Street :: San Fi

Phone Fillmore 898

LOS ANGELES ANNOUNCEMENTS

L. E. BEHYMER
Manager of Distinguished ArtisU

Executive Offices:

705 Auditorinm Building, Lot Angeles

ACCOMPANIST WANTED for vocal stu-

dio. Private lessons with prominent Voice

Teacher in return for services. Applicant

must be a good sight reader and experienced

in playing for professional singers. Address:

"Mr .\NnREW," care of Pacific Coast Mu-
sical Review, Room 800, 26 O'Farrell Street.
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One of the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

opinions.

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. Bldg. Los Angeles

Zoellner Conservatory of Music
LOS ANGELES

Mme. Anna Ruzena Sprotte
VOICE

3006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

Stella Raymond Vought, coloratura so-

prano, one of San Francisco's favorite ar-

tists, was the guest soloist at the California

Theatre's Sunday morning concert, March 14.

Madame Vought's contribution to the pro-

gram was the Mad Scene from Donizetti's

Lucia. She was in e.xcellent voice and sang

this florid music with her usual impeccable

taste and fluent style. Madame Vought en-

joyed much success and added an extra num-
ber to the great satisfaction of her enthusi-

astic audience.

Warren D. Allen, organist of Stanford Me-
morial Chapel, will give an informal lecture

on the program of organ music which will

be given by several of his professional pu-

pils at the San Francisco Conservatory of

Music, where he heads the organ department.

This event will take place Saturday, March

27. Mr. Allen will also speak of the possi-

bilities of the organ as a concert instrument.

The participants on the program are: Mrs.

Reba Kay, Iva Rodgers of Watsonville, Mrs.

E. B. Courvoisier, Betty Brown of Palo Alto

and Wallace Rolls of San Jose.

The Pacific Musical Society will present

the following artists in a well contrasted

program at its ne.xt meeting on March 25,

in the ballroom of the Hotel Fairmont:

Aricso (Bach-Franko), Gavotte (Moiart-

Auer), Rigaudon (Monsigny-Franko), Mar-

ian Nicholson, Margo Hughes at the piano;

The Unforeseen (Cyril ScottJ, Supplication

(La Forge), The Heart of a Rose (Warren).

In the Springtime (Rachmaninoff), Irene

Howland Nicoll, Mrs. Edward E. Young at

the piano; Bois Epais, Sombre Woods
(Lully), Psyche (Paladilhe), Le Miroir, The
Mirror (Ferrari), Nissun Lo Sa, No One
Will Know (Vannuccini), E. Harold Dana.

Mrs. Horatio F. Stoll at the piano; La Plus

que Leute (Debussy), Guitarre (Moskowski-
Sarasate), The Call of the Plains (Gold-

mark), Marian Nicholson; Morgenstimmung
(Hugo Wolf), Die Forelle (Schubert), Kin-

desgebet (Reger), Liebliche Wangen
(Brahms). Irene Howland NichoU; The
Happy Lover, (Old English), Trade Winds
(Keel), Tommy. Lad! (Margetson), E. Har-
old Dana.

The Sacred Heart School, which boasts of

an unusually fine music department, gave a

recital for its students in the Sacred Heart

Auditorium on March 9. The following

program was rendered: -Concert for piano,

.\ minor (Schumann), Al.___^ro effetuoso, .Mta

Le Due, Helen Generev-fc" at second piano:

Autumn (Chaminade), Londo Cappriccioso

(Mendelsohn), Veronica Rose; Gipsy Rondo
(Hayden), Helen Jordan; Marche Militaire

(Schubert). M. McCluskey with K. Lagan,

D. Rose with K. Linforth at second piano;

Gondola (Scharwenka). Frances Futscher;

Toccato D minor (Bach), Valse Op. 42

(Chopin). Polonaise Op. 40 (Chopin), Etude

The Waves (Moskowsfti), Alta Le Due;

Wedding March (Grieg), Veronica Rose.

Dorothy Rose at second pianri; .\rabesque

(Wrangell), Veronica Clark; Scarf Dance

(Chaminade), Kathleen Buckley; Arabesque

(Debussy), Etude Op. 10 No. 12 (Chopin),

Helen Genereux; Rustle,of Spring (Sinding),

M. McCluskey; Valse
j

(Durand), M. Mc-
Cluskey. K. Linforth at; second piano; Sous

les Bois (Durand). Ki Lagan; Woodland
Whispers (Braundgardtb, K. Linforth: Im-

promptu (Rheinhold). O. Rose; Valse. from

Suite (Arensky), Alta Le Due. Helen Gene-

reux at second piano.

MRS. LOTUS ANDERSON
CONTRALTO

Assistant Voice Teacher San Francisco Conservatory

Studio: 498 Prince Street Oakland. Calit.

Phone Glencourt 3669

HELEN ANDERSON BROUSE
PIANIST

Residence Studio: 358 Tennyson Avenue. Palo Alto

Residence Phone
akland .-\ve. Piedmont

TEACHERS' DIRECTORY

2930 Lyon Street

/-• 1 Miss EdilCaubu j;6 sutt,

Edith (Phone Douglas i69)

E'wing
(Phone Hemlock 749)

833 Ashbury Street

: Fillmore 6102)

Chamberlain i

Calbersr

Dubman
C__;|.l, Norman (Phone Pacific 7674)
^•"^l*' 719 Twenty-eighth Avenue

De Vally

Avenue, Oakland

Antoine (Phone West 1347)

2415 Washington Street

C ^^J^^ Mackenzie (Phone W(jOrdOn ,,,2 Jackson Street

Carolus (Phone Garfield 6729)

Garfield 6046)

Building

(Phone Keam; 54S4)
' & Chase Building

376 Sutter Street

P _,„__ Mary (Phone Bayview 7893)
r asmorc 33;, j^^j^j^n g, ^^^^ pj^s, ^,^

• XT' Bother (Phone Bayriew 7780)WlSmer 370, cby street

Pasmore I

Becker 27.12 Ridee Road, Berkele;
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Madame Signe Lund, the distinguished

Norwegian compose^-pianl^te. gave an even-

ing of her own compositions at the Fairmont.

February 17. A good sized audience greeted

this most interesting artist who, assisted by

May Dearborn Schwab.soprano, and Hennk
Gjerdrum, pianist, gave a program of great

interest. Begiiming with Adagio Sostenuto.

for two pianos, played by Henrik Gjerdrum

and the composer, the program included two

oroups of songs, one group of piano compo-

sitions, concluding with a Concert Waltz

for two pianos. All Madame Lund's compo-

sitions are stamped by originality, are rich in

harmony and please by their great sincerity.

The program was as follows: Andante Sos-

tenuto for two pianos. Henrik Gjerdrum and

the composer; solos (soprano) (a) O. Father

(Signe Lund), (b) Little Rover (Signe

Lund), (c) Wahrhaftig (Signe Lund), (d)

Chanson de Fortunio (Signe Lund). May
Dearborn Schwab( the composer at piano;

(a) Three Pastorales, (b) Meditation, (c)

Legende, (d) Armistice Bells, the composer

at piano; (a) I Love (Signe Lund), (b)

Threatening Storm (Signe Lund), (c) Red
Rose (Signe Lund), May Dearborn Schwab,

Henrik Gjerdrum at piano; Concert Valse

for two pianos. Henrik Gjerdrum and the

composer.

Homer Henley, widely recognized through-

out California as an artist and vocal in-

structor of the highest attainments, presented

his pupil, Miss Alicia Scott, in recital at

Chickering Hall on February 18. This young-

soprano, who was accompanied by Mrs.

Arthur Franklin Williams, was heard in a

most pretentious program and interpreted

it in a distinctive and creditable manner.

Following is the program in its entirety:

Cara Selve (Handel), .-^lleluja (Mozart), Se

tu m'anii (Pergolesi). Qui la voce, from

TPuritani (Bellini); Depuis le jour, from

Louise (Charpentier). Carnivale (Foudrain).

ilad Scene, from Hamlet (Thomas). Warum
(Tschaikowsky). Elsa' Traum. from Lohen-

grin (Wagner), Joy (Wintter Watts), Lul-

laby (Cvril Scott), The Voice and the Flute

(John H. Densmore). March (Arthur Voor-

hies).

Ceraldine Jackson, Helen Whelan, Leslie

H. Jackson and Elmer Ahl, pupils of Homer
Henlev, were heard in an enjoyable recital

at Chickering Hall on February 25. The
vocalists were ably assisted by Mrs. Arthur

Franklin Williams, accompanist, and de-

livered in an artistic way the following pro-

gram: I Am Thy Harp (Huntington Wood-
man), Lungi dal caro bene (Secchi), Ah,

Love, Will Vou Remember ( Mana-Zucca),

.'"ih. Moon of My Delight, from A Persian

Garden (Liza Lehman), Leslie H. Jackson,

baritone; The Little Shepherd's Song (Wint-

ter Watts), Mr., Mr. Robin (Katherine

Glenn), Morning (Oley Speaks),- Dream of

Love (Arr. from Liszt's Liebestraum). Ger-

aldine Jackson, soprano- Song of the Even-

ing Star, from Tannhauser (Wagner), Creole

Lover's Song (Dudley Buck). Di Provenza,

from II Traviata (Verdi), To .-\nthea (Hat-

ton) Elmer Ahl. baritone; Songs My Mother

Taught Me (Dvorak), Love Is the Wind
(Alexander MacFayden), The Nightingale

Has a Lyre of Gold (Banjamin Whelpleyl.

Caro Nome, from Rigoletto (Verdi), Helen
Whelan.

The Morris Club, which is now in its tenth

season, gave the second concert of the 1925-

1926 season in the Methodist church. Palo

Alto, on Tuesday evening. March 2. The
Morris Club has as its conductor Warren
D. Allen, pianist, Mrs. Charles Moser. and

organist, Leslie Grow. Upon this occasion

the club had the assistance of that magnifi-

cent pianist. Miss Gitta Gradova. Both
Madame Gradova and this excellent choral

society created a sensation with the capacity

audience and enjoyed an overwhelming suc-

Uarcb 25, 1926

Used in More of America's Fine Homes Than Any
Other Reproducing Instrument

KNABE/
AMPIC®
With the best the world affords to

choose from, many people of culture

and wealth choose the Knabe-
Ampico.

It is most significant that many
master pianists choose the Ampico
for the preservation of their art in

preference to the reproducing device

used in the piano they play in

concert.

^'For a number of years I have been

keenly interested in the possibilities

of the Reproducing Piano. 1 helieoe

that I have heard them all, not once,

but many times, but until I heard

the Ampico I never found one thai

I thought adequately duplicated the

artist's playing.

"It is for this reason that I decided

to record my playing for the Ampico
exclusively."

—MISCHA LEVITZKI.

Le'vitzki represents that conscien-

tious and courageous group of

artists who have studied all repro-

ducing instruments, but who are

willing to record only for the

Ampico despite contrary piano

affiliations.

Yo>i, too, can have in your home the

. playing of the great pianists ex-

pressed through the Ampico with

all the incomparable tonal beauty

of the Knabe piano.

IKe invite Jjou to hear the Knahe-Ampieo

Price $1850 to $4300

J. & C. Fischer Ampico

at lover prices

Convenient terms if desired

KOHLER & CHASE
26 O'Farrell Street

Oak!anGvBra:ich: 535 Fourteenth Street, Opposite Capwell's
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8th ANNUAL CONVENTION CALIFORNIA FEDERATION OF MUSIC CLUBS

Under the Presidency of Mrs. Lillian Birmingham, About 150 Music Clubs of California, with a Combined Membership
of 10,000, Will Convene in Santa Monica, April 20, 21, 22, 23 and 24— Mrs. Joseph Zuckerman, Chairman

of the Program Committee—Series of Great Events Planned—Record Breaking
Attendance Practically Assured

THROUGH the corrtesy of Mrs. Lillian

Birmingham, president of the California

Federation of Music Clubs, the Pacific

Coast Musical Review is enabled to publish

the official program of the impending eighth

annual convention of the California Federa-

tion of Music Clubs which will be held in

Santa Monica, California, on April 20, 21, 22,

23 and 24. Judging from information to be

obtained at this time, it is more than
likely that a record breaking attendance
will make history in Santa I.Ionica this

month. Not one of the least important

features of this convention will be the

election of officers, and all delegates are

looking forward to this eve!it with rapt

interest.

As far as the general public is con-

cerned, there is exceptional interest in

the truly extraordinary programs which
the program committee, under the leader-

ship of Mrs. Joseph Zuckerman, has pre-

pared. The leading Southern California

choral clubs will be represented on these

programs under their able conductors.

Naturally several noted artists residing

in California will have ample opportunity

to reveal their accomplishments. There
will be a number of interesting addresses

and lectures.

The artistic character of this conven-
tion, as will be seen from a glance at

the programs appended to this introduc-

tion, is by far the most ambicious and
enterprising we have seen at any con-
vention we have attended on the Pacific

Coast. Among the attractions are such
matchless events as a concert by Claire

Dux. a concert by the Philharmonic
Orchestra of Los Angeles, and an event

by the Woman's Symphony Orchestra
of Los Angeles.
The editor of Pacific Coast Musical

Review is making plans to attend this

convention and will be able to present to

the readers of this paper first-hand infor-

mation regarding the big things that will

crown the efTorts of those in charge of

the preparation and compilation of the
ambitious plans mapped out for this

convention. Here is the official program
in full:

Tuesday Evening, April 20. 8:00 o'clock—Mu-
nicipal Auditorium. Santa Monica.—Reception
given by the Local Convention Board. Mrs.
Joseph Zuckerman. chairman, in honor of the
president, officers, delegates, guests ar.d mem-
bers of the California Federation of Music Clubs.
Program—Chorales from the Christmas Ora-

torio (Bachl. How .Shall T Fitlv Meet Thee;
Break Forth. O Beauteous. Heavenly Light:
svmphony from Music, an Ode (Henry Hadley),
Glendale Oratorio Club. John Smallman. director,

Mrs. Terry Rogers at the piano; The Fairy
Pipers (Brewer). Rain (Curranl. Swing Low,
Sweet Chariot (Burleigh), Heav'n. HeaVn (Bur-
leigh). The Indian Bride (Fletcher) the Woman's
Choral Club of Pasadena. William T>Toler. di-

rector: Song of the Camp (H. J. Stewart). Steal
Away (Fred H. Huntley). Greeting to Spring
(Johann Strauss), Orpheus Club of Los Ange-

By ALFRED METZGER
les, Hugo Kirchhoffer, director: Inez Jacobsen.
at the piano.
Wednesday Morning, April 21, 9:30 o'clock—

Miramar Hotel—Mrs. Lillian Birmingham, pre-
siding—Call to order; assembly singing. Amer-
ica the Beautiful, words by Katherine Lee Bates,
music by Samuel .\. Ward. Alexander Stewart.

nary ballot. An automobile drive is arranged
by the courtesy of the local board of Santa
Monica for the officers and delegates after the

YEATMAN GRIFFITH
The Internationally Noted Vocal Pedagogue Who
WUl Return to the Pacific Coast This Summer

to Continue His Great Educational Work
Among Singing Teachers

(See page 8. column 3)

Wednesday Evening, April 21, 8:30 o'clock—
Municipal Auditorium, Ocean Park. Santa Mon-
ica—Concert given by Claire Dux, soprano; Vic-
tor Marmont at the piano: Calmon Luboviski,
violin: M. Hennion Robinson at the piano. Pro-
gram (subject to change); (a) O Del Mio Dolce
Ardor (Gluck). (b) Violet (Mozart); (c) My

Lovely Celia (Old English), (d) Noel (Old
FrenchI, Claire Dux: (a) Preludium and
Allegro (Pugnani-Kreisler), Calmon Lubo-
viski: (al Mondnacht (Schumann), (b)
.Seligkeit (Schubert), (c) Kling Leise Mein
Leid (Liszt). Id) Amor and Psyche (D'AI-
bert), Claire Dux: (a) Su Quelle Trine, (b)
L'Ora o Tirsi. from Manon Lescaut (Puc-
cini). Claire Dux; (a) Andante from Span-
ish S.vmphony (Lalo), (b) Theme and Vari-
ations (Corelli-Kreisler), Calmon Lubo-
viski: (a) Spring (Beatrice Fenner) (b)
Twilljrht (Leeds Mitchell), (c) The Look
(Leeds Mitchell), (d) I Woul« Weave a
Song (O'Hara). Claire Dux.
Wednesday Evening, April 21, 8:30 o'clock

—Philharmonic Auditorium. Los Angeles
Concert given by the Woman's Symphony
Orc^hestra of Los Angeles, Henry Schoene-
feld. conductor: (a) Overture Iphigenie in
Aulis (Giuck-Wagner). (b) Concerto for
Violin (Beethoven). Sylvain Noack: <a)
Suite L'Arlesienne Ko. 1 (Bizet): (b) (X)
The Poets Dream (monologue) (MSic-
Dowell). (2) Reverie (MacDowell). (3) Two
Hungarian Dances (Brahms).

Officers and delegates are invited to at-
tend either of the above concerts. Tickets
will be provided on application to Joseph
Zuckerman, Hotel Miramar.
Thursday Morning, April 22. 9:30 o'clock

—Miramar Hotel—Mrs. Birmingham and
Mrs. Jamison, presiding. Reading of min-
utes: report of nominating committee. De-
partment of Education; Library extension.
Miss Jessie Fredericks. San' Francisco,
chairman: Miss Gertrude Caldwell. Los An-
geles, associate chairman: course of study
William J. McCoy. San Francisco, national
hairman: Miss Lou Alice Keller, Pasadena:,„,» „i,.i ™^_ Tuesday Musicale of

demonstration on the
• of the National Fed-

Clubs, illustrating Chapter
's of M\isic. by
forum: Discus-

State chaii
Pasadena presents
Study Course in Mi
eration of Mu
III from The Fund:
Karl W. Gehrken;

director. Invocation. Rev. W. H. Cornett; greet-

ings from local board. Mrs. Joseph Zuckerman;
address of welcome. Mayor John C. Steele: re-

sponse for delegates. Mrs. Lillian Birmingham,
president. Committee Reports: Program. Mrs.
Abbie Norton Jamison, chairman: credentials.

Mrs. E. G. Kerfoot. chairman. Reports of Offi-

cers: Vice-president. M'rs. Abbie Jamison; record-
ing secretarj'. Miss Helen Heath: corresponding
secretary. Mrs. Mary Gardner: treasurer. Mrs.
E. G. Kerfoot; county directors. Mrs. Lillian

Birmingham, president. Extension department,
Mrs. Warren Egbert, chairman: Miss Anne Mc-
Pherson. associate chairman. Greetings, Mrs.
Ebert C. Peets. district president of Pacific Coast
District. N. F. M. C. Luncheon. 12:30 o'clock.

Miramar Hotel; presidents and past presidents.

$1.00 per plate.

Wednesday Afternoon. April 21. 1:30 o'clock—
Miramar Hotel—Mrs. Lillian Birmingham, pre-
siding. Roll call nf clubs: reports of presidents,
(each report limited to two minutes) ; preliml-

on of club problems and i

est to the Federation. Report of Young
Professional Musicians' Contest. Mrs. Ed-

., ^^'''',.^- ^^<:e- San Francisco, chairman:
Mrs. W. V. (3oodfellow. Los Angeles, associate
chairman. Luncheon In honor of Press repre-
sentatives. Mrs. Edward R. Place of San Fran-
cisco, presiding. Miramar Hotel.
Thursday Afternoon, April 22, 1:30 o'clock—

'pal Auditorium. Ocean Park—Industrial
department. Miss Antoinette Ruth Sabel.

Los .\ngeles, chairman. Community Music
School Settlement. Miss Gertrude Fields. San

-ICO, chairman. Address. A New Field for
in California, the Sfusic School Settle-
Program: (Juartette in G major (Mozart),
niiartette of the San Francisco Com-

munltv Music School. Jeanette Davis first vio-
lin: Preston Hartman, second violin; Alfred
PousQuet. viola: TTmmet Peterson, cello. Violin
soles. The Swan (Saint Saen«), The Bee (Schu-
bert). Jeanette Davis; Mrs. Gladvs Creighton at
the piano. Report of Los .\ngeles Music School
Settlement. Madame Emma Loeffler deZaruba,
president. Knight Ruppert (Robert Schumann),

(Continued on page 4, column 1)
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TAc OIJcl Muiical Journal in The Great Wai

Is Now Compiling

A PRINTED LIST OF

EXPERIENCED

CONCERT ARTISTS

RESIDING IN

CALIFORNIA

Together with descrip-

tive matter and portraits

of such artists to be for-

warded to

Music Clubs, Managers,

Music Schools, Frater-

nal Organizations and
Other People or Institu-

tions desirous of engag-

ing talent.

Have you registered

with the Musical Re-

view's Free Booking Bu-

reau? If not, do not

delay any longer.

To obtain the necessary

effect for season 1 926-

27, the new list must be

ready before the end of

this season.

For Particulars Call or Phone

Pacific Coast Musical Review

801 Kohler & Chase Building

Telephone Garfield 5250

'FRIEDMAN. P^OEREmKl, GABRlLOlfirSCH, SCHELLING

97i^ Steimmi Duoc/Irt

repradudns pldno

What a great San I'^rancisco harpist

—

KAJETAX ATTL, says of

I1i()-Art :

Tin- joY nj lifiiii^ loiliiy is iiiadr tliroii,ili f'rcscr-

: ntion of great minds.

\o money can pay for the lore and orl stored

iu tlie records played on the Duo-Art.

Tliis perfect and amacing revelation makes me

hope for Ihesanic to be possible on the harp.

Such is the verdict of local musical au-

thorities and world-famed pianists alike.

The Duo-Art will be a marvelous foun-

tain ofculture and wholesome fun in your

home.We shall be pleased to tell you more
about it, and to appraise the value of your

old piano on an exchange for a modern
Duo-Art reproducing piano.

Sherman,^lay&Co.
Kearny and Suiter Sis., s. f.

Mission Street, near Twenty-lirst

Fourteenth and Clay Sts , Oakland

Telegraph and Channing Way, Berkeley
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DEATH OF L. S. SHERMAN

Altlioiit;li the death of L. S. Sher-

man, chairman of the board of direc-

tors of Sherman, Clay & Co., on Mon-
day morning, April 5, was not unex-

pected, inasmuch as that prominent

citizen had been ailing for the last

few months, it nevertheless proved a

shock to hundreds of people who had

not kept in touch with him during re-

cent years. Mr. Sherman was in his

seventy-ninth year and at the end of this

montli would have entered his eight-

ieth year had he continued to live a

few da.vs longer. Those not person-

ally acquainted with this giant in the

musical business 'world of America
have no idea how much he contributed

to the musical life of the Pacific Coast,

since he never asked for any recogni-

tion nor wished his name to be asso-

ciated with many of the numerous
])hilanthropic actions in behalf of mu-
sic with which he became identified.

In every sense of the word L. .^.

Sherman was a self-made man ami
he took such pride in his work that

whenever the writer had occasion to

voluntarily refer to his brilliant suc-

crss in this respect he expressed him-
silf in such a happy and trul\- ap|)re-

ciative manner that it proved a source

of the purest joy to us to occasionally

acknowdedge the great service which
he willingly gave in behalf of the music
trade and the art of music of this

country. He was courtesy personi-

fied and whenever he met at any time

worthiness and personal integrity in

anyone he concentrated all his enerLjy

and influence upon seeing that sucli

person received adequate credit

whether it was among his own em-
[iloyes or among members of the pro-

fession whom he thought worthy of

his assistance.

This trait of Mr. Sherman's charac-

ter reminds us of one instance, espe-

cially. It will be remembered that

some years ago a young pianist by the

name of Adele Verne created a favor-

alile impression before the San Fran-
cisco Musical Club, but somehow
while her success was artistic she

neither succeeded at that time of ob-

taining sufficient financial backing nor
recognition to assure her an)' bookings.

The writer called Mr. Sherman's at-

tention to the worthiness of this artist

and he came to one of her concerts as

our guest. He immediately recognized

the artistic merit of Adele Verne and
used his influence with Steinway & Co.

and later with the Aeolian Company
of New York to secure for her a New
York management which eventually

resulted in a national concert tour.

ICver since then Miss \'erne has risen

to Iioth national and international

fame, although she had already been

well known in England and Canada
before her San Francisco delnit.

A\'e could mention other instances

wherein both Mr. and Mrs. Sherman
were instrumental in starting now well

known artists on their career, but since

Mr. Sherman never wished us to men-
tion these splendid deeds diiring his

lifetime we feel that we should not

dwell too much upon them at this, the

closing time of his brilliant career. And
so as he expected worth and merit as

well as integrity and squareness among

LEANDER S. SHERMAN
One of America's Captains of the Music Industry.

Who Died on Monday Morning, April 5

his fellowmen so did he conduct

himself in a manner to arouse the

highest respect and deepest affection

among those wdio knew him best. It

is not too much to say that L. S. Sher-

man was honored with greater regard

and his word and advice had greater

effect among the leading music house

executives in America than that of

ail)- other member of the music trade.

The trade journals vied with one an-

other to publish articles written or

inspired b}" Mr. Sherman and many a

time we found him worried because

of the demand for his contributions

to the music trade literature of the

country. .-Vlthough he never sought

an)- prominence or publicity, he al-

ways was extremely pleased to receive

voluntary recognition and was not

too proud or too ashamed to acknowl-

edge the jov he found in such unsolic-

ited praise.

He w.is exceptionally particular in

the conduct of his own business. He
was always afraid that his publicity

department might sa\' too much about

the house of Sherman, Clay & Co. He
always said: "Let us quote what
others say about us, but don't let us

talk too much about ourselves."

Among all the distinguished leaders

of the music trade with whom we have
come in contact, !Mr. Sherman had
more consideration for his own em-
ployes, was more appreciative of their

loyalty and extended to them more
courtesy and personal interest than

any of them. He in turn, therefore,

attracted the most cordial aft'ection

and the deepest personal regard from
liis subordinates. ^\'c never found
him impatient and temperamental.
\\ hen complaints used to come to him
.ibout an employe not being sufficiently

awake to the interests of the patrons
of Sherman. Clay & Co., he would al-

ways investigate the complaint thor-

oughly and give the employe every
possible opportunity to explain. Usu-
ally it was found that the patron was
wrung and the employe was right.

Rather than arouse dissatisfaction

among tlie patrons of his house Mr.
Slierman would find a way to gratify

their wishes while at the same time
he would endeavor not to hurt the feel-

ings of a loyal employe. Mr. Sher-
man took well justified pride in the

wunderful progress and expansion of

the house of Sherman, Clay & Co. Next
to his love for his family his business
was closest to his heart. Almost up
to the last moment before his death,

although having retired from active

business life for several years, he
would sit in his office watching who
came and went and finding pleasure in

contemplating" the magnificent s'tore

that arose. phoenix-like from the ashes
of the great fire. He had a profound
affection for the Kearny-Sutter corner
where his envialde life was spent.

'\\"e do not think anyone knew L.

S. Sherman better than the writer.

We counted him among our dearest
friends. We never asked him for any-
thing, because we felt that his friend-

ship was given unselfishly and conse-
quently was worthy of unselfishness
in return. Thus we learned to know
him intimately during a course of many
years wdien we were in daily associa-

tion with him. Fie was one of na-
ture's noblemen. His home life as well
as his business activities were ideal.

He could not condone anything- he
considered wrong and at the same
time he admired everything that was
right and just. \'erily a great soul

has divested itself of its earthlv shell!
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piano solo; I Love My Old Doll Best (Jessie
tiayiior), song and accompaniment by Corinne
Slocum; First Movement Kinth Concerto (de
Berioz), violin solo, Selma Yarwitz; Extase (L.

Ganne). Evelyn Meloski, piano; Selma Yarwitz.
violin: Lillian Yarwitz, cello. Address, Redfern
Mason, music editor of the San Francisco E.\-

aminer. Department of church music. E. Falls,

chairman.
Thursday Evening, April 22. 8:15 o'clock—

Municipal Auditorium. Ocean Park—Mrs. Bir-
mingham, presiding—Annual American program
by California composers. L. E. Bebymer, di-

rector: Dr. H. J. Stewart, George McManus,
chairmen: Hollywood Suite (Charles Wakefield
Cadman), June on the Boulevard. To a Comed-
ian, Twilight at Sycamore Nook. Easter Dawn
at Hollywood Bowl. The Bay Cities Music As-
sociation Civic Symphony Orchestra. Modest
.\ltschuler, director: Arthur Gripp. concert mas-
ter. Songs, John Monteith: melologue. The
Hunter. Musical setting bv George Edwards,
from the Story of an African Farm by Olive
Schreiner. Mynard S. Jones, reader: Raymond
White, pianist; presentation of Mrs. Cecil Frank-
el's prize to the winner of the opera competition:
Piano Concerto with Orchestral Accompani-
ment (Pierre Douillet): Octette; Symphonic
Poem (Edward Schneider): this composition
won the prize offered by the California Federa-
tion of Music Clubs at the convention in Berke-
ley. 1924: the Bay Cities Music Association Or-
chestra.
Friday Mornlnfl. April 23, 9:30 o'clock—Mu-

nicipal Auditorium. Ocean Park—Mrs. Birming-
ham and Mrs. Helen Thorner. presiding—Read-
ing of minutes; report of credentials. Public
School Music Department. Mrs. Emma Bartlett,
L03 Angeles, chairman; Miss Estelle Carpenter,
San Francisco, associate chairman. Reports.
Piano Playing by Harmony Diagrams. Mrs. Zay
Rector Bevitt. San Francisco. Program pre-
sented by Miss Alice Rogers, director of music.
Santa Monica High School: Bonny Eloise (J. r!
Thomas). Olat Trygvason (Edvard Greig), (Vio-
lin Obligato. Francisco Figueroa), De Sandman
(Daniel Protheroe). Song of the Volga Boatman
(Russian Tune). Boys Chorus Club. Lincoln
Junior High School. Mae VSTieeler Nightingale
director; Claire Stevenson Armstrong, accom-
panist. Music appreciation demonstration. John
Adams Junior High School. Seventh Grade. Mae
Knight SiddelL Voice class demonstration. Santa
Monica High School. Lollie Anderson. Original
compositions from High School Harmony De-
partment. Doris Moon, Instructor: Trio in E
flat (Clara Spelmanl. Francisco Figueroa. violin
Dorotha Matson. violincello; Clara Spelman'
piano: Clarion Call (trumpet duet). (Darby)'
Kenneth Darby. Norman Gunderson.
Public school music teachers' luncheon 12-30

Hotel Miramar, Miss Estelle Carpenter pre-
siding. Guest of honor to be Miss Ina Davis
president of the Southern California Public

MHisIc Appreciation In the Public Schools. Miss

Kathryn Stone, supervisor of music. Los An-

geles city schools, and vice-president California

Public School Music Association.

Election booths open from 1:00 p. m. to 5:00

p. m. at the Auditorium.
Friday Afternoon, April 23, 1:30 o'clock—Mu-

nicipal Auditorium. Ocean Park—Mrs. Birming-

ham, presiding—Program: Asleep in the Deep
(H. W. Petrle). Fullerton Hoot Owl Club; Quar-

tet (selected). Arthur Hardison, George Forster.

Rlllv Swain. William Flscus; Invictus (Bruno
Hulin). Fullerton Hoot Owl Club: Helen L.

Wi.shard. director of music, Fullerton High
School: Suite Orientale—From India— (Francis
Popy). The Bayaderes (Dancing Girls). By the

Ganges. The Almehs (Singing Girls), Patrol:

Fantasia for Trumpet—Cr.rnival of Venice

—

(Herbert L. Clark). Raymond Eastw(X)d. class of

1926: String Orchestra—Andante Cantabile (P.

Tschaikowsky) ; Slavische Rhapsodic (Carl

FYiedmann). Long Beach Polytechnic High
School Orchestra. George C. Moore, conducting;
Indian Cradle Song (H. A. Mathews), Tally-Ho
(Leoni Harris). The Little Gray Dove (Saar).

Soprano Solo. Dorothy Schenck. Glendale High
School Girls Glee Club. Florence E. Parker, di-

rector. Mary Slick at the piano.

.\ddress: Art and Life with Special Reference
to Music. Professor Edward M. Hulme of Stan-
ford University. Reports of Junior and Juven-
ile Clubs. Mrs. Ella Duffleld. Los Angeles, chair-

man: Mrs. Gilbert Parrish Moyle, Berkeley, as-

sociate chairman. The Juvenile Musical Club
of Eagle Rock. A Dutch Lullaby (Ella W. Duf-
fleld). Where Go the Boats (Ella W. Duffleld).

by request. Mrs. A. J. Braasch at the piano.

The Junior Musical Club of Pasadena: A Model
Meeting. Miss Lou Alice Kellar. directing.

Kathryn M. Cooke. Juniors of Los Angeles: E
flat major Concerto, two pianos. (Mozart).
Louise Leschin. Joana Leschin. The Juvenile
Club of Glendale: Flower Sor.gs (Jessie Gaynor).
San Francisco Junior Mhjsical Club: Gavotte
(Sgambati). Pell Street (Whitehorne). Move-
ment Perpetuel (Welier). Robert Turner: Scherzo
in C sharp minor (Chopin). Evelyn Dodd Merrill.

The Dunning Juniors in "Rhythmic Drill."

Through the courtesy of the Bay Cities Music
Association Junior Club, the officers and dele-
gates of the Junior clubs are invited to tea at
4:30 p. m. at Hotel Miramar, Santa Monica.

Friday Evening, April 24. 7:00 o'clock—Up-
lifters Ranch, Banguet—Joseph Thompson, pres-
ident BoITemian Club, toastmaster—Fun and
Frolic—Program presented by members of the
Dominant Club. Hollywood Woman's Club. Mrs.
James Pressley and Mrs. Lillian Birmingham.
Saturday Morning, April 24, 7:00 o'CIock—Mir-

amar Hotel—Mrs. Birmingham, presiding—Read-
ing of minutes: reading of resolutions: report
of revision committee. Mrs. Warren Egbert,
chairman; open forum: report of election board:
adoption of resolutions: new business: installa-
tion of officers: adjournment.
Saturday Afternoon, April 24, 1:30 o'clock—An

automobile drive is arranged for officers and
delegates by the courtesy of the local board of
Santa Monica, to be followed by a tea at the
home of Mrs. Cecil Frankel at 3:3(1 to 5:00
o'clock. 643 Ocean Front, Santa Monica Beach.
Saturday Evening, April 24. 8:30 o'clock—The

Los Angeles Philharmonic Orchestra extends a
cordial invitation to the officers and delegates
to attend a concert at the Philharmonic Audi-
torium.

Convention Committees—Mrs. Abbie Norton
Jamison, chairman. Los Angeles Music Teach-
ers' Association. Los Angeles: Miss Helen Col-
bum Heath. Pacific Musical Society. San Fran-
cisco. Credentials—Mrs. J. G. Kerfoot. chair-
man. Allied Arts Club. San Francisco; Mrs. Al-
vina Wilson, San Francisco Music Association.
San Francisco: Mrs. W. G. Cross. Harmonia
Club. Los Angeles: Mrs. W. W. Bennett. Bay
Cities Music Association. Santa Monica. Nomi-
nating—Mrs. Edward Mason. Allied Arts Club
San Francisco: Mrs. Warren Egbert, Etude
Club. Berkeley; Mrs. Lynda Hall Sims. Opera
Reading Club. Hollvn-ood: Mrs. Charles H
Weaver. Oxnard Music Club. Oxnard. Resolu-
tions—Mrs. James Pressley. San Francisco Musi-
cal Society. San Francisco: Antoinette Delmas.
Bay Cities Music Association. Santa Monica
Revisions—Mrs. Warren Egbert, Etude Club
Berkeley: Mrs. L. J. Stabler, Woman's Lyric
Club. Los Angeles: Mrs. Ralph Bucknan, Opera
Reading Club, Hollywood. Registration—Char-
lena Welsh. Santa Monica Bay Woman's Club.

School Teachers' As

SUMMER SYMPHONY
CONCERTS

Readers of the Pacific Coast Musical
Review may sign order blanks for Ten
Dollar Season Ticket Book, entitling
bearer to 20 concerts at this office.

April 5, 1926

Santa Monica. Program and Year Book Ex-
hibit—Minnie Hance Jackins, Bay Cities Music
Association, Santa Monica. Timekeeper—Mrs.
Ethelbert R. Maule. Santa Monica Bay Wo-
man's Club. Santa Monica. Local Executive

Board—Mrs. Joseph Zuckerman. chairman; Mrs.

Charles Carr. associate chairman; Joseph Lipp-

man. treasurer; Charles Warren, publicity: Mrs.

Isoliel Torrance, hotels and reser^'ations; W. W.
Bennett, automobiles; Ella Tegner Swinney.
banquet: Mrs. Harry Middleton. banquet; Mrs.

G. H. Hines. general information: Mrs. Alice H.
Patterson, decorating: Mrs. Alfred Black, plat-

form; Virginia McCoy, usher; Mrs. H. F. Du-
barr>'. badges.

Hospitality Committee—Mrs. Harris Taft.

chairman: Mrs. Thomas Stone. Miss Antoinette

Delmas. Mrs. Louis Jackson. Mrs. Ed\vin John-

son. MVs. Charles Lick, Mrs. Arthur Verge. Mrs.

J. Edgar Brown, Mrs. W. W. Bennett, Mrs.

Joseph Lippman. Arthur Gripp. Miss Arta
Rogers. Evelyn Paddock Smith. C. X. Yager.

Art Y. Yager. William Osterman. Marie B.

Forbes. Mrs. Mar>- C. Wurderman, Miss Alice

Rogers. Modest Altschuler, Mrs. M. Hennion
Robinson. Mrs. Lethe Boughton. Mrs. Harry
Shoemaker. Mrs. Minnie Hance Jackins.

"Vesper service held at the First Presbyterian
CJhurch. Second and Arizona. Santa Monica,
Dr. Bruce Gordon Kingsley, director and or-

ganist: Miss Elizabeth Mottern. soprano: Mrs.
Harry Shoemaker, contralto: John Westervelt.

tenor: Stephen Welz, baritone; Arthur Gripp.

violin. Overture from Rienzi (Wagner), organ
solo: I Will Sing Thy Power (Sullivan). O
Gladsome Light (Sullivan). Quartette: Romance
in G (Beethoven), Arthur Gripp; Sele

from the Oratorio Elijah (Mendelsohn).

SUBSCRIBE NOW
Season Ticket Allotment Limited

Oppsnhcimcr^^^ y t SERIES
'TheWorU'sGreatestMusic Bargain"

lO
Headline Artist Attractions

$1000 $750 $jOO

READ THE NAMES
No such list ever offered at so low a price

GALirCURCI
Schipa Ponselle

Graveure Chamlee

Mordkin Ballet Russe

Mischa Elman crau;rte»e

Russian Symphonic Choir

Gralnger-NewYork

String Quartette

Gabrilowitsch Flesch

EVENING CONCERTS IN

CIVIC AUDITORIUM
OCTOBER 192S TO APRIL 1927

Reduced to 4000 Seats by use of
Screens and Steel Curtains andtnade

ACOUSTICALLY PERFECT
c^***^>

Subscription List Now Open
SELBY C. OPPENHEIMER

Suite 307 Foxctoft Bldg.. 68 Post Street

Phones Douglas 7960-7961



SomoiloS hu bcrn iovitcd to speak at the

:|odMiisic Teachers Axocialioo.PoilJatxl.

May 28th

LAZAR S.

SAMOILOFF
Baritone and Vocal Pedagogue

Announces his Third Season m San Francisco

CLASSES and PRIVATE LESSONS

Opening May 3 1 ^, 1 926
and Continuing for Twelve IVeeks

Studio: Fairmont Hotel

THE MASTER SCHOOL OF MUSICAL ARTS OF CALIFORNIA, Inc.

LAZAR S. SAMOILOFF. Birector ALICE SECKELS. JWcnog^r

J]nnouncc3 ihe following TMslinguished Faculty:

Piono-SICISMOND STOJOWSKI. Auju.i 2nd 5 Weeks Haro-ANNIE LOUISE DAVID. May 3U1. 12 We,ks

t'ofce-GERMAINE SCHNiTZER, June 28ih. 5 week. Compo,./.o;,-SlGISMOND STOJOWSKI. August 2nd. 5 Weeks

Cmc«-EMIL ]. POLAK. June Isi. 12 Weeks Z-pe/urei-ETHEL GRAHAM LYNDE
Sighl-Slngmg. Ea,.T,oMne, /<cccompnr.s.-ANDREW KOSTELANETZ. May 31sl. 12 Weeks

Proipectu.SentbyAddteom,ALICESECKELS,Fuiii.ontHotel.S.n Francisco. C.I.I. The BALDWIN is the OScial P,.

A SYMPHONY IN JEWELRY

An Announcement

'REMEMBRA'NCE of the old. with an added

touch of refinement, may he found in the new, modern

Jewelry Store opened ^darch 1, 1926.

YOU ARE COR'DIALLY INVITED to visit

our new store, become acquainted with our spacious ana

well-equipped quarters and inspect the excellent facilities

for serving our customers.

ABENDROTH ^ LAWLER
Formirly cf St„Jr,v,i DiamonJ "Pake,

Je^velers

WHITNEY BUILDING. 133 GEARY STREET

TeU^konc Douglas 3609

diamonds. VC^atches, Silverwar

Special Order Wori
Expert VC^atch and Jewelry

'Repairing

POEMS OF ARTISTRY



CONCERT REVIEWS
By ALFRED METZGER

Roland Hayes drew an audience ut ten

llioii-uiid people to the Exposition Auditor-

ium on Tuesday evening, March 23, under

the direction of the Elw.vn Concert Bureau.

This astonishingly well trained and artis-

tically equipped musical champion of the

colored race succeeded to become within a

brief space of time one of the greatest draw-

ing powers in the musical world. Whether

he is able to continue this remarkable hold

upon the masses of music loving people only

time can tell. As the readers of the Pacific

Coast Musical Review well know the writer

was so greatly impressed with the artistic

faculties 'of Roland Hayes, when he heard

this remarkable tenor on the occasion of his

tirst appearance in San Francisco last year,

that he was justified to employ superlatives

in describing his various artistic accomplish-

ments.
We, therefore, looked forward to this most

recent appearance of the colored tenor with

special anticipation, first because we wanted

to check up on our previous experience and

see whether our enthusiasm was justified and
secondly, we wanted to hear again an artist

who made such a favorable impression upon
us and caused us so much pleasure. When
we say that our second hearing proved a

little disappointing, it is not our intention to

retract in any way what we said last year.

We are a firm believer in the creed—once

an artist, always an artsist—and when we
know how excellently Mr. Hayes sang last

year and we found that he was not quite up

to his standard this year we are glad to

ascribe this change to something entirely out-

side the artistic qualifications of the singer.

In the first place the Civic Auditorium is

not likely to be a favorable place for a lyric

voice. The hugeness of the arena naturally

appalls an artist who never sang there before.

Thus the singer is inclined to force his littiited

voice believing that only by this means can
be make himself heard. Mr. Hayes specially

must reason in this manner for he lays great

stress upon his diction and he wants every-
body to understand the words of a song.

Hence, while he may feel confident that his

voice will carry, no matter how big the place,

he is not quite so confident that people will

understand his enunciation in the remoter
parts. He was right as far as his diction was
concerned, hut the quality of his voice suf-

fered, specially in the high tones, which
whenever they were forced sounded more
strident than they usually are, while when he
used his voice moderately the quality was
pliant and flexible.

This striving to be heard in a place with
which he was unfamiliar also affected Mr.
Hayes' usually refined and painstaking mode
of phrasing. When he used pianissimo he
was as fine as he appeared to us at first hear-
ing, but when he exerted himself he seemed
to expend all his energy in obtaining quantity
rather than quality, thus missing those skil-

ful touches of color, rhythmic emphasis and
plastic accentuation which was such a de-
lightful feature of his phrasing last year.
On this occasion we found his interpreta-
tion of .Schubert's Der Jungling an der
Quelle, the very finest example of lyric ex-
pression that we can imagine. The Brahms
songs seemed not quite so convincing, while
the group of modern compositions by Rach-
maninoff. Henry Cowell and Grilifes were not
in accordance with our taste and conse-
quently it would be unjust for us to com-
ment on the artistic phase of their interpreta-
tion.

The program ended with the usual group
of negro spirituals, a class of composition
that seems to enjoy much vogue among a
large number of music lovers. We have not
vet been able to grasp the musical value nf
these chant-like outbursts of religions ecstasv.
nor have we been able to discover any liter-

ary value in the tedious repetition of the

same phrases. Therefore the only justifica-

tion for them to be on a musical program

must lie in the soulful expression of these

religious sentiments, and herein Mr. Hayes

succeeded very well. Nothwithstanding the

fact that Roland Hayes did not impress us

so powerfully on this occasion, we still main-

tain that his voice and artistry belong anions;

the foremest concert endeavors before the

musical world today and we shall look tor-

ward to his next visit with as great anticipa-

tion as we did to this most recent one.

William Lawrence, the accompanist, is a

consummate artist who has gratped the noble

art of accompaniment to its minutest detail

The San Francisco Symphony Orchestra.

under the dominating leadership of Alfred

Hertz, gave the season's final pair of sym-
phony concerts at the Curran Theatre on

Friday and Sunday afternoons, March 26

and 2'8. Mr. Hertz' many admirers took oc

casion to give vent to their affection for (he

distinguished musician by presenting to him

many beautiful Horal tributes. The enthu-

siasm after the end of the first part of the

program was such that Mr. Hertz had to

respond eight times to the demand for his

appearance. It was one of those impressive

ovations which the great conductor quite fre-

quently receives.

The program began with Beethoven's Sym-
phony No. 7, in A major and which, like all

of Beethoven's symphonies, represents the

highest form of emotional expression. Mr.

Hertz, with the assistance of the San Fran-

cisco Symphony Orchestra, succeeded in ac-

centuating every point of beauty so that the

hearers were charmed with the result. Mr.
Hertz succeeds so admirably in obtaining the

finer and more graceful details of a Bee-
thoven w'ork, while he brings out the force

of a climax with the same intelligence of "dis-

section." Herein lies the art of the truly

great conductor, namely, in picking out the

highlights of a composition and displaying

them before an audience so that everyone is

able to easily recognize them. This is Mr.
Hertz' most predominating trait and ac-

counts for his great popularity.

Two -Nocturnes by Debussy, with their

quaint and ingeniously constructed tone color

effects, and the thrilling Mastersinger pre-

lude by Wagner, matchlessly conducted by
Mr. Hertz, formed the closing numbers of

one of the most brilliant symphony seasons
in San Francisco's musical history. And
now we all anticipate the gala concert which
will take place at the Exposition Auditorium
on Sunday evening, April 18.

John McCormack, gave his second and last

concert this season at the Exposition Audi-
torium, under the management of Frank W.
Healy in the presence of more than eight
thou.sand people. This makes nearly twenty
thousand people he sang for in his two con-
certs. There is but little to add to that
which we said about this truly splendid artist

in our last issue. We merely wish to refer

to his exceptionally fine interpretation of

Handel's Oh, Sleep' Why Dost Thou Leave
Me. Whatever there is difiicult in the art of
song is leoresented in this composition. That
John McCormack sang it with such finesse

and such great style is ample evidence for

his genuine artistry. Extraordinary breath
control, astonishing ease in negotiating florid

passages, exemplary diction and a caressing
coloring of the poetic phrases combined to
impress us with the conviction that Mc-
Cormack's internretation of this taxing work
simply can not be surpassed. Again Edwit-
Schneider added his share to the masterly
finish of the musical phase of the concert,
while Lauri Kennedy . again played a few-

cello solos receiving hearty applause from his

hearers. Uda Waldrop assisted ably in Mr.
McCormack's effective interpretation of

F'ranck's Pauls Angelicus with organ, cello

and piano setting. We intend in this issue

to publish a little chat with C. F. Mc-
Swecney. Mr. McCormack's New York man-

HOMER
HENLEY
MASTER
OF
THE VOICE

European pupil of Sir Charles

Santley, Giovanni Sbriglia

and William Shakespeare

"Possesses a knowledge of

teaching, accorthng to my own
method, amounting to genius."

WilHain Shakes/'carc. /". R. A.
.1/., London linglami.

1249 BAY ST., SAN FRANCISCO
Telephone Fillmore 1033

ager, but the necessity of printing the offi-

cial program of the impending convention of

the California Federation of Music Clubs in

Santa Monica this month crowded this in-

teresting article out until later.

IMPORTANT ANNOUNCEMENT

The publication of the complete official

program of the forthcoming Annual Con-
vention of the California Federation of Music
Clubs and also the last moment demand on
our advertising columns prevented including
all the important reviews of concerts in this

issue. It is necessary to publish the next
issue before our departure for the conven-
tion in Santa Monica, so that the delay will

only be short and will include the following
concerts: The Piano F'estival, The Chamber
Music Society Concert, The Good Friday
Oratorio of Dvorak's Stabat Mater at Stan-
ford University. Ruth Louise Mullen's con-
cert and a very interesting comment on the
work of Emil Polak. All publicity intended
for the next issue should reach us not later
than April 15. The May 5 issue will be
principally devoted to the Music Club Con-
vention and to the Chamber Music Festival
in the Ojai Valley, near Ventura, the report
of which we shall obtain from some promi-

Chamber Music Society
WITH

HAROLD SAMUEL
World-Famous English Pianist

SCOTTISH RITE HALL
Tuesday Evening, April 30

Tickets $2.00, $L50, $L00 and 75c

On Sale al Sherman, Cla\) & Co.

All Seals Reserved

M. BRASIL Presents

ANTONIO RUIZ
BASS-BARYTONE

In Farewell Recital
Assisted by

LOLITA CORONADO. Mezzo-Soprano

SIGNOR ANTONIO DE GRASSI

— AT —
SCOTTISH RITE AUDITORIUM

Sunday Evening, April 18

Seats. $l.nn. $1.50 and $2.0(1

Tickets on sale at Sherman, Clay & Co.
and Kohler & Chase



EMIL J. POLAK
begs to announce that he will

open his studio at the Fairmont
Hotel, San Francisco, Calif., on
June the First.

Private lessons in interpretation,

diction, style and musicianly
performance of concert, ora-

torio and opera repertoire.

Private lessons in the art of

accompanying.

'A MESSAGE TO SINGERS" conveys ideas indispensable to artistic achievements. It will be
sent gratuitously upon request

For InforiiiaHon and Reservation of Time address

BEATRICE ANTHONY
744 Lake Shore Avenue, Oakland : Phone Glencourt 1596

N«= iorl! Address: Steinway Hall, 113 West 57lh SIrecl

MR. POLAK WILL ALSOTEACH AT THE MASTER SCHOOL OF MUSICAL ARTS

SUMMER SYMPHONY CONCERTS

Encouraging Progress Made by Representa-

tive Committees—Season Ticket Books
Being Rapidly Disposed of—Co-

operation by Leading Citizens

and Clubs

By ALFRED METZGER

The various committees appointed to dis-

liiise of a sufficient number of season ticket

liciokS to justify the Summer Symphouy
Association of San Francisco, of which Jo-

^ciili Thompson is the president, to go ahead
with its ambitious plans to give San Fran-
cisco a season of summer symphony con-

certs at the Exposition ."Kuditorium. report

^'ratifying progress. So far the spirit of co-

t)peratioii is unanimous and there has not

bt-en a dissenting voice regarding the neces-
sity of summer music activity in San Fran-
cisco and the bay cities.

Tile splendid team work by all the leading
musical elements in San Francisco may
i^isily be realized from the personnel of the

I'lllowing officers and committees; Presi-

dent—Joseph Thompson: first vice-president

—John Rothschild: second vice-president

—

Mrs. Lillian Birmingham: secretary—.'Albert

.\. Greenbaum: executive committee—George
Q. Chase (chairman): James Rolph, Jr.;

Mrs. Parker Maddox. Milton Marks, Tim-
nthv Healv, Milton H. Esberg, Sidney M.
Ehrman, j. Emmet Hayden. Colbert CnM-
well, Chester W. Rosekrans, Mrs. H. Roy
Stovcl, George Filmcr, Charles H. Kendrick,
George T. Cameron, Henry L. Mayer,

nent musician attending the event. Don't
forget the May 5 number will be a Music
Club Edition, including also the various pro-
grams of the Pacific Musical Society and
the San Francisco Musical Club, which the
stress of work has so far prevented us from

Thomas F. Boyle, E. J. Tobin, Warren
Shannon, Louise A. Boyd, Leonard W.
Buck, Frederick J. Koster, and .-X, W.
Widcnham.
The Publicity Committee consists of the

following critics: Alfred Metzger (chair-

man). .Mexander I-'ried (Chronicle). .\da

Hanifin (Herald), Redfern Mason (Exam-
iner). Mollie Merrick (Bulletin). Curran D.
Swint (News) and Charles Woodman (Call).

The names are alphabetically arranged and
are not intended as indicating the promi-
nence of any of the writers, .^s far as the

Pacific Coast Musical Review is concerned
it does not know of any publicity commit-
tee ever organized that had the good for-

tune to include in its membership EVERY
CRITIC OF THE D.-KILY PRESS. The
credit for this organization is solely due to

the members of the committee individually.
There is represented a spirit of co-operation
and good fellowship which is not met with
in other music centers. The critics of the

daily press of San Francisco are friendly

with each other. There is no personal en\-y

or jealousy among them. They are eager
to co-operate when it contes to the encour-
agement of truly worth-while events.

In this respect this city is very fortunate

in its critics and the daily press is equally

lucky to have engaged writers who place

the welfare of the community far above any-
thing else in their work. It is a great thin.g

for music and musical progress that these

ladies and gentlemen work together in har-

mony for the good of music in San Fran-

cisco. -Nothing is impossible with such co-

operation. The publicity committee meets

occasionally and will map out plans for the

most effective publicity. It is a sure sign of

adequate spreading of the gospel of the sum-

mer concerts among the public.

Mrs. Lillian Birmingham is in char.ge of

ihe ticket selling committee which has al-

ready to its credit the disposal of several
thousand dollars worth of season tickets. .\t

the time of this writing Mrs. Birmingham
had gathered around her more than thirty

ladies prominent in social and club circles

who are doing their utmost to aid the good
cause. Owing to certain delays we have

been unable to obtain all the names of this

committee, but will surely be able to publish

the same in the next issue. As soon as a suf-

ficient number of season tickets have been

sold to justify definite announcements
Toseph Thompson, president of the Summer
Svmphony Association of San Francisco,

will announce the names of some of the con-

ductors that will make their appearance

during ihe.se concerts. One thin? the readers

of the Pacific Coast Musical Review may
be sure of. namely, that .'ilfred Hertz, con-

ductor of the San Francisco Symphony Or-

chestra, will be one of the conductors and

ihat the orchestra n»rsonneI will be engaged

as far as it is possible to obtain its services.

The interest in these concerts is unani-

mous. The press has oflFered not only its

news columns, but its editorial backing as

well. The officers and members of the com-

mittees of the association are among the lead-

ing business, social and club people. The
Musicians' Union is co-operating wonder-

fullv and both the Hollywood Bowl Asso-

c'ation in Southern California and the Mu-

sical .\ssociation of San Francisco have ex-

tended courtesies and expressed, through

their business manager, their desire to co-

operate as far as is in their power. There-

fore the only matter that has to be settled

before the first of May is the ticket sale and

that is progressing so splendidly that every-

thing points toward a successful consumma-

tion of the financial assistance necessary to

"ive these summer concerts.
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68 HARPISTS IN FESTIVAL

Philharmonic Auditorium in Los Angeles
Scene of a Most Unique Musical Event

Directed By Alfred Kastner—Carlos
Salzedo Honor Guest of Festival

By CARL BRONSON
(In L. A. Exammer, Friday, March 19)

A veritable forest of harps greeted the big

audience at Philharmonic auditorium last

night when the curtain lifted on a scene that

transported one's mind to the celestial plane.

It was the opening concert of the sixth na-
tional harp festival and some 68 golden
columns flaunted their quavering strings in

the air. Scarcely ever before has there been
this number of performers participating upon
one stage at one time. The program open-
ed with this great harp ensemble directed by
.Mfred Kastner, president of the Los An-
geles chapter, and all stood up to a thrilling

direction of our national hymn. Then Carlos
Salzedo, president of the National associa-

tion, and the honor guest of the festival as

harp virtuoso, directed the song of the Volga
Boatman, his own arrangement. After a big
ovation for both musicians the program con-
tinued with a selection for voice, harp and
viola. Miss Leonore Ivey, soprano, Alfred
Kastner, harp and Philip Kahgan, viola. Miss
Ivey sang the Debussy Beau Soir and the

Mendelssohn Suleika with artistic expres-
sion and a very unusual vocal quality and
was given a hearty reception. Alfred Kast-
ner then performed the Presle Jardin Mouille
and the Galeotti Fantasie and the ovations
had commenced.

II Trio Novello, with Jay Plowe, flutist;

Philip Kahgan, viola, and May Hogan Cam-
bern, harpist, performed a Debussy Pastoral
and the Rohozinski Asses Vif. This was
done with the very essence of ensemble art

and it was good to hear Plowe's master flute

tone again, for he is one of the world's best.

Another ensentble of harps included Lucy
Lewis, Marie McAdoo Miller, May Hogan
Cambern, Marguerite Wilbur, .Mfred Kast-
ner, Gertrude Peterson, Betsey Shelton,
Francis Hanson, Sue Seyboldt and Stephanie
Kastner, and they performed Festival Music
by Alfred Holy, harpist of the Boston sym-
phony, and a Spooky Gavotte by Poenitz.
Carlos Salzedo, probably the world's master
harpist, performed several numbers arranged
in a group, a Sarabande, a Giga of the anthol-
ogy style and three of his own compositions.
Mirage, Introspection and the Whirlwind,
the latter of which was especially brilliant,

and his artistry precipitated an ovation.
Miss Ivey and Mr. Kastner again charmed

with their vocal and harp duos and the en-
semble of harps performed a MacDowell To
a Waterlily and the old Amaryliss, to the
graceful dancing of Fay Kastner, Eva Rou-
bens. Teddy Winslow, Nadine Wayne and
Theresa Aliens. A great ensemble of all

of the harps concluded the fine program
with the big audience coming forward and
greeting many of their visiting friends. It

will be a busy time for the harpists at the
Biltmore headquarters all day today and to-
morrow, where friends can be found at all

hours and something doing of deep interest.
Thus far the convention has proven one of
congenial and artistic success, and it is pre-
dicted that next Sunday will terminate one
of the most successful conventions in the
history of the association.

Olga Steeb, who is in the East, has had
a wonderful reception everywhere she has
appeared this year. Her New York man-
agers are very enthusiastic over her and she
finds a big increase in interest and bookings
for the coming year. She played in St
Louis and has several dates en route her
return West. She plans to be in Los An-
geles April 10.

AUTHOR DIES IN BERKELEY

Gilbert Moyle, husband of Mme. Parrish-
Moyle, known to Musical Review readers as
one of the paper's contributors, and a writer
of wide reputation, died at his home in

Berkeley last month. Moyle, a native of
New York, was 45 years of age. He re-

ceived his higher education in Europe and
traveled extensively. During his travels he
served for some time as editor of various
Philippine Island newspapers. A member of
the California Writers' Club, Moyle was na-
tiorially famous for his work in composing
lyrics for noted musicians. He contributed
the words for Charles Cadman's opera. The
Sunset Trail, which was produced in Denver.
He had resided in Berkeley for the past
seven years, coming to this city from New
York. Surviving are his widow, Mrs.
Florida Parrish Moyle, well known vocalist,
and two children, Leslie Parrish and Jeanne
Gilbert Moyle,

GRIFFITH ON PACIFIC COAST

Yeatraan Griffith, Internationally Eminent
Vocal Pedagogue, to Return to Pacific

Coast to Conduct Fourth Season
Summer Vocal Master Classes

Mrs. WiUiam Steinbach will leave for
Vienna on Wednesday, March 24. by way of
New York and will remain for several
months and possibly will visit other Euro-
pean music centers. Mrs. Steinbach be-
longs to California's foremost and most effi-

cient vocal pedagogues and is a member of

the faculty of the Holy Names College in

Oakland. A number of her pupils have
made decisive successes in the world of mu-
sic and have demonstrated how splendidly
trained and thoroughly educated they were.

Mrs. Steinbach will resume her studio work
upon her return from abroad.

Of vital interest to artists, teachers and

students is the announcement made by L. E.

Behymer for Los Angeles, Calif., and Otto
Wedemeyer for Portland, Oregon, that

Yeatman Griffith, eminent vocal pedagogue
of international fame, will return to the Pa-

cific Coast this summer to conduct his fourth

consecutive summer vocal Master Classes in

Los Angeles, Calif., July 6 to August 3, and
Portland, Oregon, August 9 to September 6.

The phenomenal success of these Master
Classes has led each year to signed petitions

by all members enrolled for the return of
this master. Owing to the continuous,
strenuous activities of the past seasons and
this New York season being an exception-
ally heavy one, Yeatman Griffith, much to

his regret, has felt it necessary to cancel the
San Francisco Master Classes and take the
month of June as a vacation. Mrs. Yeatman
Griffith and daughter, Lenore, will accom-
pany the maestro. Mrs. Yeatman Griffith,

who is her husband's associate teacher in

the New York studios, has consented to

take the overflow of private lessons this

season in each city as she did last summer.
The New York summer work will be in

charge of Euphemia Blunt, assistant teacher,

Yeatman Griffith returning to New York
October 1.

/) SONG FOR F)LL SING6RS
fl/VO SUNG BY me MOST PROMINENT ftRTISTS

IN THE GARDEN
OF TO-MORROW

JessieLDeppen,

AR.TIST COPIES
SENT ON REQUEST

OTHER CHPiPPCLL BftLL^D SUCCESSES
I LOOK INTO yOUR GAR.OEN
A NIGHT OF LOVE
ONE LITTLE DREAfl OF LOVE
BY MY FIHESIDE

FOR. THEE
THE WA-i TO YOUR HEART
VALLEV OF ROSES
BROWN BIRD SINGING

CHAPPELL-HARMS.lNC. (69 Mao(son Ave,. N.V.



L. E. BEHYMER Announces

YEATMAN GRIFFITH
"Recognized Authority on Voice Production and the Art of Singing"

Teacher of World-Famed Artists and Teachers

SUMMER VOCAL MASTER CLASSES
for ARTISTS - TEACHERS

FOURTH SEASON
LOS ANGELES, CALIF.

July 6 to August 3

Address Communications to L. E. BEH^'MER
705 Auditorium Building

STUDENTS

PACIFIC COAST
PORTLAND, ORE.
August 9 to September 6

Address Communicaiions to OTTO WEDEMEYER
61 1 Maegly Tichner Building

Enrollments May Also Be Made Through

YEATMAN GRIFFITH NEW YORK STUDIOS
52 WEST SEVENTIETH STREET

MRS. YEATMAN GRIFFITH, Associate Teacher
YEATMAN GRIFFITH teaches in New York from October 1 to May 25

NEW YORK summer work in charge of MISS EUPHEMIA BLUNT, Assistant Teacher

Secretary): Miss Eva Richmond Telephone 8144 Endicott

PRESS CLUB'S ANNUAL SHOW
One of the features of the Press Cluh's

Midnite Rukus. to be staged at Loews War-
field on April 17, will he the Jack Partington

production of Ben Black's song. The Press

Club Blues, a new composition dedicated

to the newspapermen of San Francisco.

Black, whose "Moonlight and Roses" is still

a sensational musical hit. has completed the

new number and rehearsals have started on
the act at the Granada theatre. Partington
is busy now arranging a spectacular novelty
act in which Eddie Peabody, the Granada's
musical leader, and the beauty chorus will

star.

Fanchon and Marco are producing the

openinfr act of the show, v/hich com-
memorates the twentieth anniversary^ of the

rebirth of San Francisco after the 1906 fire.

Fifty-seven stars and forty girls will be seen

and heard in this informal musical comedy.
Henry Duffy is to act as master of cere-

monies, and among the others who will ap-

pear are Dale Winter, Walter Catlett, Trixie

Friganza, Max Dolin, Rudy Seiger. Walt
Roesner. George Lipechultz. Alice Cava-
naugh, Willi:im Davidson, Eddie Peabody
and Ben Black. A combined Fanchon and
Marco chorus will appear, comprising the

girls from the Warfield. Oakland T. and D.
and Sacramento Senator theatres, as well as

the Cafe Marquard chorus.
Al C. Joy, former sporting editor of The

Examiner, will be an inquiring reporter and
will interview many notables. From "The
Student Prince" cast will come the entire

male chorus and Douglas Leavitt and Ruth
Lockwood.

There will be other stars, many of them.
According to present indications, this year's
will be the most successful all-star perform-
ance ever given by the Press Club.

THE LONDON STRING QUARTET

The London String Quartet, under direction

of the Wolfsohn Musical Bureau, will give a

concert on April 19. at the Civic Auditorium
on the Elwyn Artist Series. This popular string

ensemble, which was received so favorably here

in San Francisco and on the Coast last season,

continues to charm and delight audiences over
the entire country. From Philadelphia comes
a report on their recent concert in that city,

written by the critic on the Philadelphia Re-
cord : "Certainly a more finely balanced, splen-

did, colorful, and imaginative as well as ad-

mirably proportioned performance has not

been heard here by string quartet in years, if

at all. The visiting organization appears to

have gained in virility, in ability to impart
power without loss of that delicate sensitive-

ness which has always been one of its at-

tributes. Moreover there is about their play-

ing a unity, a completeness of understanding
of intent that makes for a degree of respon-
siveness almost uncanny, and the concert
yesterday afternoon became in consequence
an exhibition of artistry complete and most
satisfying."

JOHNSON-RUTH RECITAL

Edward Johnson and Joan Ruth, both of the

Metropolitan Opera Company, will appear on
April 23. at the Civic Auditorium as the last

number on the Elwyn Artist Series. They
will present costumed scenes from famous
operas. The management of the Elwyn Artist

Series announces, in addition to the list of im-

posing artists already announced for next

season, the favorite and popular soprano of

the Metropolitan Opera Company, Lucrezia

Bori. The tickets for the London Quartet and

the Johnson-Ruth concerts are now on sale at

the Elwyn box office, Sherman, Clay & Co.,

where season ticket reservations for the next
season may also now be made.

PADEREWSKI IN SACRAMENTO

Paderewski will play the following all-Chopin

program in the State theatre, Sacramento,
Monday night. April 12. and it will be the last

appearance of the great Polish master in

California for a number of years to come:
Fantasia Op. 49; Four preludes Nos. 15. 16.

21 and 24; Two Nocturnes Op. 15; Sonata
Op. 35; Ballade F minor; Three Etudes Op.
10. Nos. 12. 7 and 3; Scherzo C sharp minor
Op. 39; Mazurka F sharp minor Op. 59;

Polonaise A major. Op. 40; Valse Op. 42.

Many San Francisco and Oakland music
lovers are planning the trip to the State
capital to hear Paderewski play and the

theatre, according to reports received by
Manager Selby C. Oppenheimer. will be
crowded even to the overflowing of several
hundred auditors on the stage.

ANTONIO RUIZ' CONCERT

A iiotable program has been prepared for
the farewell recital at Scottish Rite Auditor-
ium, of Antonio Ruiz, bass baritone, Sunday
evening. April 18, on the eve of his departure
for Europe to coach with the best masters in

Italy for grand opera. He is being presented
by M. Brasil. his only teacher, with whom he
has been studying for three years. Some of
his principal numbers will be the Song of the

Golden Calf, from Gounod's Faust: the Coat
Song from Puccini's La Boheme; and O Sole
Mio and La Paloma.
^Vith Lolita Coronado. mezzo soprano,

Ruiz will sing the Don Giovanni duet and
her solos will include Puccini's Vissi d'Arte,

from La Tosca. Signor Antonio de Grassi,

violin virtuoso, is to play Paganini's Con-
certo in D major and some of his own com-
positions. M. M. L Myers, pianist and ac-

companist is to play Chopin's G. minor Bal-

lade.
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SCHUMANN- HEINK
STEINWAY PIANO VICTOR RECORDS

Exclusive Management of S. Hurok, Inc., Aeolian Hall, New York

Teresa turn Suden
SOPRANO

Available for Concerts,

Oratorio, Recitals and

Club Programs

140 West Clay Park, San Francisco

Telephone Pacific 2042

Mabill Frisbie Adams
SorRANO

Makgakktma van Loben Sels
PIANIST

RECITAL
HdTKI. ClaHEMONT RAIJ.kOOM

I'KiDvW Evening, April 2^
8:30 o'clock

TICKETS $1.00 (Plus Tax) on sale at

Hotel Claremont
Heed, Berkeley; Sherman, Clay &

.!/</

Co., Oakland
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SYMPHONY ORCHESTRA BENEFIT GRAVEURE HERE THIS SUMMER
The eminent iiaritone. Louis Graveuru,

whose summer "Master-Classes" in the two
principal California cities for the past four
summers have become fixed institutions, will
again preside over these valuable vocal en-
terprises in Los Angeles and San Francisco
beginning next June. Under Selby C. Op-
penheimer's management the talented singer
and authority on voice production, diction
and the essentials of singing, begins his
summer activities in Los Angeles on Mon-
day. June 7, in which city he remains for
six weeks, coming to San Francisco for a
like period August 2. "Master," "Auditor"
Classes and private pupils are now being en-
rolled at the Oppenheimer office. Koxcrofl
building, 68 Post street. Graveure's suc-
cesses with his pupils have marie California
famous as a place for summer study. He
will remain in the State until October, and
will be the first attraction of the "Oppen-
heimer" concert series in San Francisco dur-
ing that month.

Alfred Hertz Has Prepared Great Program

for Gala Event in Auditorium April 18

San Francisco will have an opportunity to

express its appreciation of the Symphony
Orchestra next Sunday night, when a special

'

benefit concert is given in the Exposition

Auditorium, the proceeds of which will go

toward lifting the debt which during the past

season threatened the existence of this city's

maior music effort.

This, together with the fact that the con-

cert comes as a post-season event and em-

bodies many unusual features, is arousing

widespread interest not only on the part of

the local music public but throughout North-

ern and Central California. When the con-

cert is over the future of the San Francisco

Symphony Orchestra, which in the past fif-

teen years has won for itself a position

among the finest organizations of its kind

in the country, will be more or less de-

termined.
Alfred Hertz will coiulnct. The concert

will take the place of the Spring Music

Festival, which heretofore has been jointly

given under the auspices of the Music Asso-

ciation and the city of San Francisco. Hertz
has made every effort to provide a program
commensurate in its scope with the import-

ance of the occasion.

Madame Claire Du.x, who was the soprano
of the first San Francisco Spring Music
Festival,, will be the soloist for the benefit

concert. She will sing the second and third

numbers—the first Mozart's .Aria of the

Countess. "The Marriage of Figaro" and a

group of three songs to be sung with the
orchestra: "Morgen," Strauss; "Wer hat das
Liedlein erdacht?," Mahler; "Maria Weigen-
lied." Reger. The concert will open with
Mozart's symphony in C major, known as

"Jupiter."

The fourth and closing nuniber of the
concert is one to which Hertz is giving his
fullest attention, Strauss' tone poem "Ein
Heldenleben"' (A Hero's Lite). This is the
first time that this work has ever been given
here and the orchestra has been especially
enlarged to make this possible. During the
past week Hertz has been rehearsing the
orchestra in several sections and in as many
buildings for this work, which is regarded as
one of the greatest triumphs in the history
of modern music.

PACIFIC MUSICAL SOCIETY

On Thursday evening. April 8, the Pacific
Musical Society will give its re,gular concert
in the ballroom of the Fairmont Hotel. Fol-
lowing is tlie program to be rendered;

Sonate No. 2 (Tartini). Walther's Preislied

(Wagner-Wilhelnij), Rondino on a theme
of Beethoven (Kreisler), Variations on a

theme of Corelli (Kreisler). Edouard Deru.
Mrs. Ludwig Rosenstein at the piano; Care
Selve (Handel), I've Been Roaming (Old
English) (Horn), Polonaise from "Mi'rnon"
(Thomas). The South Winds .Are Blowing
(Densmore). Stella Raymond-Vought, Jean
Rouse a; the piano; Gigue (Heinrich Graun).
Minuet (from op. 10. No. 3) (Beethoven).
Impromptu F major (Chopin). Fable (Schu-
mann). Novellette (Schumann). Carrie
Emerich; Aria from Samson et Dalila (Saint-

Saens). Sapphische Ode (Brahms). "Ra-
chem" (Manna-Zucca). Cradle Song (Mac-
Fayden). Margaret O'Dea. Mrs. Ludwig
Rosenstein at the piano.

RENA LAZELLE
SOPRANO

Head of Vocal Department. San Francisc
Conservatory of Music

3435 Sacramento Street :: San Franci
Phone Fillmore 898

EMILIE LANCEL
MEZZO-CONTRALTO

Recital and Concert
Available for Pacific Coast Dates

In Los A.sgeles 1547 S. Gramercy Place

January, February, March, 1926

In Pobtland 1293 Williams Avenue

April, May. June, 1926

In San Francisco 778 Eighteenth Avenue

October, November, December, 1926

Relda Marie Cailleau, (lie talented young
daughter of Madame Rose Relda Cailleau

popular Caliiornia soprano and efficient vocal

pedagogue, is rapidly forging her way to

the front ranks as an accompanist. Little

Miss Cailleau has been heard recently twice

over the air having broadcasted from station

KPO. She is the official accompanist of the

Camp Fire Girls' Glee Club. At one of the

recent meetings of the Philomath Club when
her mother was the artist of the occasion,

Relda Cailleau played the piano accompani-
ments and received many compliments for

her artistic achievement. She also accom-
panied Miss Madalene O'Brien at the Sorosis

Club when this young singer rendered most
effectively the aria from Puccini's La Bo-
heme and Tes Yeux by Rabey. -Again Miss
Cailleau shared honors with the soloist.

Mr. and Mrs. Albert G. Lang, who have
spent the last few months in New York,
have returned to San Francisco and are

again located in their apartments in the

Palace Hotel. Mrs. Lang, or better known
in musical circles as Gertrude Lang, is a

Iiianist of marked distinction and enviable

reputation, having acquired her musical edu-

cation from a nuniber of the world's most
prominent musicians and piano pedagogues.
While in the Eastern metropolis, Mrs. Lang
devoted a period of study with no less fa-

mous a master than Josef Lhevinne and his

wife, who is also a well known concert
pianist and teacher. Both Mr. and Mrs.
Lang spent a great deal of time while in

New York with Ray C. B. Brown, former
music editor of the San Francisco Chronicle,

and in the company of the former popular
critic attended a number of operatic per-

formances at the Metropolitan Opera House
and several concerts. In spite of a thor-

oughly enjoyable winter in New York, the

Langs are dehghted to be home in California

where both have a wide circle of friends.

FOR SALE

VICTROLANo.XVI
A stupendous bargain—machine in

absolutely perfect condition

Intiuirc at

801 Kohler & Chase Building

SAN FRANCISCO



MASTER TEACHERS for MASTER STUDENTS

Coaching of Concert Programs a Specialty

Normal Courses :: Solfege
705 KOHLER i CHASE BUILDING. Phone
2833 WEBSTER STREET. Phone Berkeley

Sutter 8126

Lazar S. Samoiloff, noted voice speci;[li>t

and Director of the Master School of Mu-
sical Arts of California, has been invited to

speak before the Oregon Music Teachers'
Association convention in Portland, May 28.

Mr. Samoiloff will then come directly to San
Francisco to reopen the Master School for

its second consecutive summer session on
May 31.

The Emporium will ofifer Gerda Wismer
Hoffman in a poetry presentation at the
regular Literary Hour on Tuesday, April 13.

in the Assembly Hall. Miss Hoffman, a

reader of renown, will eive poems by Olive
Schreiner, Edwin Arlington Robinson, Walt
Whitman and Hilda Conklin. The program
will begin promptly at 3:15 o'clock and is

complimentary to the public. The next Mu-
sical Hour will be given on Friday after-

noon, April 23, and will present Bessie
Irene Chapin, violinist, assisted by a dancer,
singer and pianist, in a costume recital of

the "Music of Court and Castle." It will

be a musical travelogue in which the audi-
tor will visit the Courts of France, Germany.
Soain and Austria under the guidance of

Miss Chapin.

Lillian Coplantz, an advanced pupil of
George Kruger. will play in concert April 8,

8:00 p. m.. at the Ebcll Club, Oakland, where
she will assist Miss Mary Groom Richards,
vocalist. Miss Coplantz will render two
sketches by Heller and a Japanese Etude
by Poldini. Miss Coplantz comes of a very
musical family and under Mr. Kruger's ef-

ficient training has fitted herself eminently
for concert work, for which her natural gifts

seem to have endowed her.

George Barrere and his famous Little

.Symphony Orchestra will give the final

"Alice Seckels' Matinee Musicale" of the

season on Tuesday afternon, April 20. This
is the first time that this particular organiza-

tion has been booked in San Francisco, but

those wdio have heard the concerts given by
Mr. Barrere's Wood Wind Ensemble on the

Coast, will know the treat in store for them
when the famous flutist presents his en-

larred organization which combines strings

with the wind instrument choir. Special no-

tice is given of the change of day. The Bar-

rere Little Svmphony can not reach San

Francisco on Monday because of its partici-

nation in the Oiai 'Valley Chamber Music

Festival and so it was necessary to change

the day to Tuesday rather than disaopoint

matinee musicale subscribers bv having to

change this attraction. George Barrere will

play a group of flute solos in addition to con-

ducting the ensemble. The program, which

is unusually interesting and diversified, in-

cludes among others: Boccherini's Symphony
in C Major. Tschaikowsky's Three Pieces,

Dclibes' Le Roi S'Amuse, Carpenter's Little

Indian and Little Dancer, Couperin's Con-

cert Royal and Brahms' Two Hungarian

Dances.

If you wish to keep informed of the activi-

ties of professional musicians and students

in California, the Pacific Coast Musical Re-

view ij the logical paper to read.

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

High character of ivork recognized

by famous singers

976 Chestnut Street, San Francisco
Phone Graystone 3320

OPPENHEIMER'S GREAT SERIES

Announcement that Selby C. Oppenheimer.
San Francisco's pioneer concert manager and
amusement director, would present to music
lovers in this city a series of pretentious mu-
sical events _w-hich are to be conducted on
the season ticket plan, and at a price more
attractive than is announced in any similar

series of such all-star caliber in America,
has evoked the keenest interest, as is proved
by the steady stream of prospective sub-
scribers continual!}^ visitin.g the Oopenheimer
office in the Fo.xcroft building, 68 Post street.

Headed by the ever-popular coloratura so-

prano. Amelita Galli-Curci, whose place in

the firmament of musical stars has lon.g

since established her as the most popular
artist in the world today, the scintillating

list of names includes the great dramatic
soprano, Rosa Ponselle; the beloved Italian

tenor, Tito Schipa: the violin genius Mischa
Elman and his own string quartet which in-

cludes the San Francisco favorite, Horace
Britt: Mikhail Mordkin, most famous of
Russia's male dancers, with his own incom-
parable terpsichorean organization, including
Elena Lukom, Pierre Vladimiroff, Hilda
Butsova, and a Symphony Orchestra; the

famous baritone, Louis Graveure; Mario
Chamlee, the California boy who is now
one of the Metropolitan's leading drainatic

tenors: the Russian National Symphonic
Choir, an organization of twenty vocal stars

under the direction of Basile Kibalchich,

whose programs have been described as the

perfection of singing; a joint recital by the

popular pianist, Percy Grainger and the

New York String Quartet; and a joint re-

cital by Ossip Gabrilowitsch, pianist, and
one of the leading violinists who will visit

the Coast.

The Oppenheimer Concerts will be given

evenings in the Auditorium, which, by the

use of screens and curtains, will be reduced

to concert hall capacit\' and made acousti-

callv perfect. Unusual rates for season tickets

of $10 for the best seats to as jow as $5

for good locations will be the magnet that

will speedily draw subscribers to the limited

two thousand places which are to be allo-

cated to the season seat sale. Subscribers

are now being enrolled, exclusively at the

Opoenhcimer office. Suite 307 Foxcroft

building. 68 Post street. San Francisco.

KAJETANATTL
SOLO HARPIST

SAN FRANCISCO SYM-
PHONY ORCHESTRA

r Concert Engagtments and
struction Apply 1004 Kohler
Chase Building, Phont Doug-

las 1678, Wednesday and Saturday Afternoons
ONL'V. Residence Phone Franklin 7847.

Western Representative of

Lyon & Healy Harps

JUST OUT!

A Method for Harp
By Kajetan Attl

CARL FISHER, Publisher

For Sale at

irman. Clay i Co., Kohler 4 Ch;

Henry Grobe and Kajetan Attl

BENEFIT CONCERT FOR NEEDY
RUSSIAN CHILDREN

A program of Russian and .'\merican com-
positions, featuring Ekaterina Malova, inter-

nationally known dramatic soprano, and as-

sisted by other prominent bay cities artists,

will be presented at the California Club, 1750

Clay street, on Saturday evening, April 17.

All proceeds will be devoted to the Day
Home for Russian half-orphans and orphans.

."Ml the children are under school age, and a

day nursery was established last November
to take care of them. One hundred Russian

children need assistance and annual subscrip-

tions for the Society for the Protection of

Russian Children can be sent to the president,

Nicholas Victor Borzoff, former director of

education in Russia, at 1180 Turk street. Mr.
Borzoff was expelled b}' the Bolshevik gov-
ernment, because of his loyalty to the old
educational system and has found refuge in

America.
The society relies upon the generosity of

the American people to save its worthy in-

stitution from dissolution on account of lack
of funds, the Russian colony not being num-
erous and financially strong enough to at-

tend to this worthy cause without outside

help. Remittances forwarded to the above
address with the request for tickets for this

concert will be honored and the sender will

have the privilege of hearing, in addition to

the artist already mentioned, such well known
musicians as: Miss Daisy Saville, violinist:

Meredith Parker, tenor; Lincoln Batchelder,

pianist; and Mme. Anna Gerasimova. dancer
and formerly prima ballerina of the Moscow
Theatre.

Janet Malbon, the possessor of a lovely

lyric soprano voice and a most engaging
stage presence, charmed the members and
their guests of the Cap and Bells Club when
this organization gave its most recent pro-

gram at the Fairmont Hotel on Thursday
afternoon. February 18. Miss Malbon sang
a taxing program of unusual songs in which

she revealed an interpretative ability of a

high order. Especially well rendered was
Vio'etta's aria from La Traviata wherein the

flexibility and smoothness of her voice, purity

of diction and skill in tonal color were exem-
plified. Miss Malbon had the assistance at

the i.iano of Emlyn Lewys.



MABEL RIEGELMAN
Prima Donna Soprano Chicago Grand Opera Co.

Address, Care Personal Representative: M. L. Samuels, 485 CaliforTiia Street, San Francisco

FEATURE OF MUSIC WEEK

Tlie parochial scliools of San Francisco, nn-

(ler the direction of Rev. James J. McHugh,
will take an active part in the celebration of

the sixth annual Music Week to be held here

May 2. 8. Captain John P. Adams, of the R. O.

T. C.. will present individual and massed bands

in program and contest on the evening of May
7. Miss Estelle Carpenter will direct 10,000

public school children in a great choral at the

municipal auditorium. Other important items

on the programs for the week are being ar-

ranged daily and Chester W. Rosekrans, execu-

tive director, announces that in the numbers

San Francisco talent will be stressed.

"If San Francisco is to keep her reputation

for being the cradle of genius, we miist see

that voung and promising talent is given a

generous hearing and plenty of opportunity for

comparison and inspiration. Music Week af-

fords an occasion for the best of our local

musicians, teachers, music clubs and soloists

to appear before critical and appreciative

audiences," said Rosekrans today.

"Kansas Citv is doing everything possible

for her young' musicians. Marion Talley is

the result, the immediate result. Los Angeles

is fostering her home talent, and encouraging

ttie best of artistic talent in every phase. San

Francisco is always in the forefront of cul-

tural development, and that is particularly

evident in the fact that we are the only city

to celebrate Music Week for six consecutive

years. New York is next with five."

SUMMER MASTER SCHOOL

Lazar S. Samoiloff returns to San b'ranciscn

May 31, to reopen the Master School of Musi-

cal 'Arts of California, with a faculty of dis-

tinguished artist teachers. Mr. Samoiloff, him-

self, will conduct the voice classes for a period

of twelve weeks.

The piano department will begin activities

with the arrival of Germainc Schnitzer, 'on

luly 5. Mme. Schnitzer will teach for a period

of live weeks and her arrival is being antici-

pated by scores of pianists who xvere delighted

with this noted woman's pianistic art during

her recent concert tour on the Coast. This will

be the first time that Mme. Schnitzer has con-

ducted Master Classes on the Coast, but her

reputation, both as artist and teacher is known
throughout the world, for she is one of today's

outstanding artists of the keyboard.

She brings to her task an extensive teaching

experience plus the thorough practical know-

ledge gained through constant concert appear-

ances before both European and American

audiences—experiences which enable her to

thoroughly prepare young pianists for a public

career. Sigismond Stoiowski, eminent Polish

pianist and pedagogue will begin his teaching

in San Francisco, August 2, and many new
and former students are awaiting the opening

of the Stojowski classes. Students in coinposi-

tion as well as pianists, are interested in his

coming as ill conduct the compositi(

classes for which he is noted.

Harp students will he cared for by Annie

Louise David, one of America's foremost wo-

man harpists who has endeared herself to the

western public through her concert activities

and during her previous summer visits in San
Francisco.

Emil J. Polak, the noted New York coach,

begins his work at the Master School on June

1, and Andrew Kostelanetz, whose classes in

sight singing and ear training were such valu-

able features of last summer's session, will

again be associated with the Master School as

accompanist for Mr. SamoilofT's classes and
as teacher of the above mentioned subjects,

during the entire twelve weeks' session.

An interesting addition to the faculty is that

of Ethel Graham Lynde, noted lecturer on
opera and other musical subjects, who will give
weekly lectures at popular prices. Additional
information may be obtained by addressing the

manager, Alice Seckels, at the Fairmont hotel.

WARFIELD THEATRE

Mike is coming to the Warfield—the engage-
ment to start with the matinee on Saturday,
April 10. Not in a decade has there been a
feature picture which caused the stir that Mike
has agitated in the screen world. Just a

little human interest story: tilled with good
clean comedy, plenty of heart interest and,

that always loved element : hokum, Mike has
been the sensation of the industry. .\t the

Capitol Theatre in New York, one of the

largest picture theatres in America, Mike broke
every attendance record and so great was the

success that the feature was held over for a
second week.

Sally O'Neill. Charlie Murray and Ford
Sterling are the principal players. The sup-
porting cast is unusually interesting and the

production is a creditable one. On the stage

Fanchon and Marco will present Venetian
Ideas, with John Van, the Royal Moorish
Troupe of acrobats, Kellogg and Lewis, two
clever girl dancers. Lenore De Lara and the

Sunkist Beauties. Nell Kelly will again clown
with Walt Roesner. The success of this San
Francisco girl has been remarkable, her per-

formance much praised.

SUMMER SYMPHONY

Readers of the Pacific Coast Musical Re-
view who wish to sign blanks for season

tickets for twenty summer symphony con-

certs at E.xposition .Auditorium may do so

at this office, 801 Kohler & Chase building.

The twenty concerts will take place in San
Francisco.

PAUL STEINDORFF
5302 BROADWAY, OAKLAND

MASTER COACH
Complete Grand and Light Opera Repertoire

805 Kohler & Chase Building Phone Garfield 6729

TELEPHONE PIEDMONT 3485

MISS ELIZABETH WESTGATE Teacher of Pla

Organist a

Street, Ala

Id Mu
-neda.

;lcal Director of First Presbyterian Church, Alamsda.

Telephone Alameda 155. Thursdays, Merrlman Scho

Oakland. Telephjne Piedmont 2770

Home Studi(

il, 597 Elder

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

SAN FRANCISCO

MR. ANDREW BOGART
Teacher of Singing Kohler i Cha

Mr. Bogart studied in Europe with the teach-

ers of MARCELLA SEMERICH, SOPHIA
SCALCI. DAVID BISPHAM, ARTHUR
J. HUBBARD, DUDLEY BUCK, etc.

Building Phone Douglas 9256

JOSEPH GREVEN Voice Specialist- For Ten Years Director

Coburg Opera School-Master Classes Berlin

Teacher of GERTRUDE WEIDEMANN and Other
Prominent European Singers

3741 SACRAMENTO STREET TELEPHONE BAYVIEW 5278

MADAME
JOHANNA KRISTOFFY PRIMA DONNA SOPRANO

Thorough Vocal and Dramatic Training

740 PINE STREET

CARL RACKLE PIANIST
270 Parkside Avenue
Brooklsm, N. Y.

SPECIALIST IN VOICE DEVELOPMENT
Italian Bel Canto

PROPER REGISTER AND VOWEL PLACEMENT FORALL VOICES. INSURING FULL, LIBERATED TONES. SO OFTEN FOUND DIFFICULT.
OAKLAND—Kohler & Chase Building, 14th and Clay Streets, Phone Lakeside 7245

VIOLINIST OF THE SAN FRANCISCO
SYMPHONY ORCHESTRA

Available for Summer Engagements. A limited num.
ber of pupils accepted

spect 6941 1111 Pine Street, San Francisco

ERNEST MUSE

DAISY SAVILLE
(FRANCES SIMONSEN)

311 Somerset Apartments Phone Pn



DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

& Chase Bldg.

Oakland

Tuesday Afternoon, 706 Kohl
Phone; Sutter t.—

Friday Afternoon, Kohler & Chase
Residence Studio: San Ansclmc -Phone 272

MANNING SCHOOL OF MUSIC
JOHN C. MANNING, Director

3242 Washington Street Phone Fillmore 395

PEARL HOSSACK WHITCOMB
VOICE SPECIALIST AND COACH

Mon., Wed., Thurs., Sat., 1005 Kohler & Chase Bldg.

Phone Garfield 6723. Res. Phone Graystone 4013

WALLACE A. SABIN
Organist Temple Emanu^El, First Church of Christ
Scientist. Director Lorlng Club. Han Francisco, Wednes-
day, 1916 Sacramento Street, Phone Fillmore 7926*
Saturday, First Christian Science Churc*- "»---- "-

'

lln i:to;; Bes. Studio, 8H2 LewUlon i

Phone Piedmont 2428

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT. Pianist

207 Cherry Street, Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
Assist. Conductor With San Francisco Opera Co.;

Experienced European Conductor. Operatic
Coach and Accompanist

Residence Studio: 3232 Jackson Street, San Francisco
Telephone: Fillmore 8240

AUSTIN MOSHER
Pupil of MAESTRO PICCOLI (Schipa's Teacher)

VOICE COACHING
700 Kohler 4 Chase Building. San Francisco

Residence Phone Fillmore 4739

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Director ZECH ORCHESTRA

21 Euclid Avenue Phone Bayview 8189

ALDA ASTORI

CHAMBER MUSIC SOCIETY

The linal concert of the 1925-26 series of the

Chamber Music Society of San Francisco, at

Scottish Rite Hall on Tuesday evening, April

13, will introduce to San Francisco an out-

standing figure in the musical world. Harold
Samuel, the Enghsh pianist, acknowledged to

be the greatest living authority on Bach and
whose ensemble playing has crowded the audi-
toriums in London. Paris and New York in

the last two years, has been engaged as guest
artist for this concert.

In 1924 when Mr. Hecht heard Samuel at

Pittsfield and in New York he wished to en-
gage him for San Francisco, but at that time
Mr. Samuel was fully booked up in Europe
and Eastern America for three years to come.
By a fortunate circumstance Samuel was en-
gaged especially by Mrs. Coolidge for the Ojai
Festival in April and Mr. Hecht has succeeded
in persuading Mr. Samuel to appear in -San
Francisco on April 13, just one year before he
hoped this could be accomplished. Mr. Samuel
vitalizes everything that he plays and such is

his power over his audiences that he recently

gave six Bach recitals in London in six suc-

cessive days to sold out houses.

In his recent New York recital at Town
hall, which was crowded to capacity, he re-

ceived a tremendous ovation. He had numerous
recalls and had to play ten encores before the

audience would leave the hall. Mr. Samuel's
appearance will be another example of the

Chamber Music Society's bringing here the

greatest artists of the world for the benefit

of its subscribers and the public.

ACCOMPANIST
Lessons on Pia

Studio: 698 Bush Street

ALL-BACH RECITAL

Margaret Tilly, well known pianist of San
Francisco, will give a recital in Scottish Rite

Auditorium on Tuesday evening, April 20,

under direction of the Elwyn Concert Bu-
reau. Miss Tilly has built up a strong
following among the musical public of San
Francisco, and an announcement of a re-

cital by this brilliant artist is invariably re-

ceived with keen interest. The concert on
the twentieth is to be an all-Bach re-

cital. One of the numbers to be given by
Miss Tilly, which is creating considerable in-

terest, and which is to be presented for the

first time in San Francisco, is the D Minor
Concerto for piano and strings. Margaret
Tilly will be assisted by Alfred Hurtgen and
members of the San Francisco Symphony'
Orchestra. The unusual combination of a

fine artist of Miss Tilly's ability, and the

able support of Mr. Hurtgen and members
of the Symphony Orchestra, bids fair to

make this concert one of the outstanding
musical events of the season.
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LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Course of Operatic

Training, 2730 Pierce Street. Phone Fillmore 4553

Dominican College School of Music
SAN RAFAEL. CALIFORNIA

PASMORE VOCAL STUDIOS
Suite 506. Kohler & Chase Building. San Francisco

2530 College Avenue. Berkeley. Residence. 291

Alvarado Road. Berkeley

The College of the Holy Names
LAKE MERRITT, OAKLAND

Complete Conservatory Course—Piano. Harp. Violin.

Cello. Voice. Counterpoint. Harmony. History

WARRINER VOCAL STUDIOS
(Formerly of Metropolitan Opera House. New York)
702 Kohler & Chase Building Phone Kearny 7816

MME. MARIE HENRIETTA WARRINER
Teacher of Singing

CHARLES WILLIAM WARRINER
Pianist. Vocal Coach and Choral Conductor

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. in.

4:00 p. m. to 6:00 p. m.
540 Stockton Street ;

;

:

:

San Francisco

Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

HARRY A. TRUAX, Baritone
VOICE CULTURE

Available for Concert. Oratorio, Recital

and Opera

Studio; 1600 BAKER STREET. SAN FRANCISCO
Phone West 7681

Everyone interested in music should sub-
scrihe for a music journal. The Pacilic Coast
Musical Review costs only one dollar a year.

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY lOTH. 1863

One of the Oldest Banks in California,
the Assets of which have never been increased
by mergers or consolidat ions with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Cal.

DECEMBER 31st, 1925
Assets $107,232,609.22
Capital, Reserve and Contingent Funds 4,250,000.00
Employees' Pension Fund over 525,000.00

MISSION BRANCH Mission and 21st Streets
PARK-PRESIDIO BRANCH Clement St. and 7th Ave.
IIAICHT STREET BRANCH Haight and Belvedere Streets
WEST PORTAL BRANCH West Portal Ave. and Ulloa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (4)4) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of

resident artists and teachers, the Pacific Coast Musical
Review, under the personal direction of the Editor, has
established a FREE MUSICAL BOOKING. INFORMA-

MATION AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are in earnest

regarding their musical education.

We are now carefully compiling a list of clubs, managers and
others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists.

To satisfy various demands it will be necessary to grade these

artists according to the experience they have had. Those having
had no experience will be recommended to those seeking gratu-

itous services. Those from two to ten or more years' experience

will be listed according to fees agreed upon between them and the

editor of the Musical Review.

Those interested in this bureau may obtain further information

by calling at or telephoning to the Musical Review office, 801

Kohler & Chase building, telephone Garfield 5250. More particu-

lars will appear in subsequent issues of this paper.
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Austin Mosher, lyric baritone, assisted by

I'lorence Mosher. pianist, appeared in a song

lecital at the Seven Arts Chib, Monday eve-

nin;;, February 22d. Because of his unusual

voice and interpretative powers, Mr. Mosher

MRS. WILLIAM STEINBACH
VOICE CULTURE

Is Spending This Year

in Europe

ACHILLE L. ARTIGUES
Graduate of Schola Cantoruiti, Paris. Organist St

Mary's Cathedral. Piano Department. Hamlm School.

Organ and Piano. Arrillaga Musical College.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe Street

PIERRE DOUILLET, PIANO
NITALIA DOUILLET, VOICE

Phone Sutter 7387 905 Kohler & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST—COMPOSITION
Studio: 603-D04 Kohler & Chase Building

Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture. Piano

Residence Studio. 588 27th Street

Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 GaSney Building. 376 Sutter Street

Phone Douglas 4233 Res. Phone Kearny 2349

HELEN COLBURN HEATH
Soprano Solo.st. Temple Emanu-El. Concert and

Church Work. Vocal Instruction.

Phone West 4890 2539 Clay Street

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2321 Jackson Street

LAURA WERTHEIMBER
Preparatory Teacher for

Mrs. Noah Brandt

Phone Fillmore 1522 2211 Scott Street

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

JOSEPH GEORGE JACOBSON
PIANO

Phone Fillmore 348 2833 Sacramento Street

Madame Louise Mackay-Grant
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios

Residence Studio: 1276 JONES STREET
Telephone Franklin 1888

REGINALD B. MARRACK
TEACHER OF SINGING

Interview by Phoning Park 3057
65 Scott Street SAN FRANCISCO

JANET HALE
PIANIST

700 Kohler & Chase Building. Phone: Garfield 684
Residence Phone: Fillmore 7021

MR. and MRS. GEORGE KRUGER
ARTISTIC PIANO INSTRUCTION

1000-1010 Kohler & Chase Bid?. Phone: Garfield 2574
Residence 283 30th Ave. Phone: Bayview 4104

enjoys tremendous success whenever he ap-

pears in concerts, this particular occasion
lieing no exception to the rule. The follow-
ing varied program was delightfully pre-

sented: O du mein lieber Abendstern, Tann-
hauser (Wagner), (a) Piacer d'amor (Mar-
tini), (bj O del mio dolce ardor (Gluck),
(c) Visione Veneziana (Brogi). (d) Aprile
(Tosti); (a) Les berceaux (Faure). (b)

Apres un reve (Faure). (c) Faysage (Hahii),
(d) Bonjour Suzon (Delibes); Gerard's
Monologue. Andrea Chenier (Giordano)

;
(a)

Phyllis Has Such Charming Graces (Old
English) (Arr. by Wilson), (b) Sacrament
(MacDermid), (c) Mah Lindy Lou (Strick-

land), (d) Sons of Men (Cadman).

Lois Stilson Miller, the charming soprano
soloist and teacher gave a unique program
of children's songs, assisted by Orley See.
violinist, and Maurice Michaels, accompan-
ist, at Chickering Hall on Friday evening.
March 5th. Mrs. Miller, whose voice is of a

lovely silvery quality, possesses just the right

style of singing for the presentation of these

songs. She interprets these lyrics with an
archness and simplicity that can not fail to
capture the fancy of her tiny listeners. The
following program was presented: (a) The
Minuet (Mosenthal). (b) Grandpa's Dancing
Lesson (C. H. McCurrie). (c) The Cuck-Coo
Clock (Grant Schaefer) ; (a) The Ginger-
bread Man (Tessie Gaynor). (b) Shadow
March (Del Riego). (c) Happy Lil' Sal
(Carrie Jacobs-Bond): (a) Shadow Som;,
Cradle Song (John C. Manning), (b) The
Scarecrow (Davies). (c) Three Little Chest-
nuts (Page), violin selections. Orlev See;
(a) The Jap Doll (Jessie L. Gaynor). (b)

(Chinese Mother Goose Rhymes (Bainbridne-
Crist). Lady Bug. The Old Woman. What
the Old Cow Said; (a) Young King Cole.
(b) Sing a Song of Sixpense. (c) The
Poundman. (d) The Boobity Bumpkin
(Charles H. McCurrie); (a) Two Marionettes
(Cooke), (b) His Buttons Are Marked
"U. S." (Carrie Jacobs-Bond), (c) The Big
Brown Bear (Manna-Zucca).

Anita Holcenberg, pianist and teacher, pre-
sented her pupils in a recital at Chickering
Hall on Saturday evening. F'ebruary 20th.
The event attracted a large and representa-
tive audience which listened with pleasure
to the following program: Robin Redbreast
(Schiller). The Judge's Dance (Diller),
Shirley Benstock; Spring Chimes (Behr).
Rosalie Harband; Mussette (Bach). Bird's
Frolic (Fontana). Evelyn Matje; To a Wild
Rose (McDowell). Charles Ackerman; Duct.
Spanish Dance (Moskowskil. Grace Von
Soosten and Louise Candau; The Return
(Burgmuller). .Avalanche (Heller). Mary
Jane Gilmore; Morning Prayer (Streabbog),
Meditation (Morrison). Aileen Gilmore;
Prelude. A major (Chopin). The Swallow
(Burgmuller). Ruth Rosenberg; Sonatina in

G (Beethoven). Skating (Krogmann). Louise
Candau; Songs—Aria from La Traviata
(Verdi), Giannina mia. from The Firefly
(Friml). Madame Ida Enstecn ; Album Leaf
(Grieg). Solfeggietto (Bach). Grace Von
Soosten: Waltzing Doll (Poldini). Etnde
(Wollenhaupt). Antoinette O'Connor: Min-
uet in G (Godeska) March of the Dwarfs
(Grieg). Dorothy Doyle; Duet—Peer Gvnt
Suite (Grieg). Morning, ."^se's Death, Ani-
tra's Dance, In the Hall of the Mountain
King. Eernice Shapiro and Fannie Schuchat;
Nocturne (Grieg). Carol Ackerman; Prelude.
C sharp minor (Rachmaninoff). Waltz, op. 64
Xo. 1 (Chopin). Polonaise, A major
(Chopin), Bernice Shapiro; Liebetsraum
(Liszt). Hungarian Rhapsodv No. 6 (Liszt^
Fannie Shuchat.

Miss Florence Hufschmidt, mezzo-soprano,
was presented in a recital by her teachers,

Mr. and Mrs. William E. Chamberlain at

Chickering Hall on Wednesday evening,
March 10th. Assisted by Donald Neal, bari-
tone, Miss Hufschmidt's program was as

April 3, 1926
'

follows: Caro mio ben (Giordani). Nur wcr
die Sehnsucht Kennt (Tschaikowsky). Flor-

ence Hufschmidt; Ich liebe dich (Grieg). Du
Bist wie eine Blume (Rubinstein), Lullaby

(Brahms). Florence Hufschmidt; Lugi dal

Caro Bene (Secchi). Du Bist die Ruh
(Schubert). Donald Neal; Salutation of the

Dawn (Stevenson). Melisande (Goetz). Flor-

ence Hufschmidt; Rose in the Bud (Foster),

Little Star (Arr. by LaForge), Throb of a

Passionate Day (Lohr), Florence Huf-
schmidt; Trade Winds (Keel). Mother Gary
(Keel). Wreck of the Julie Plante (O'Hara),

Donald Neal; Ah, Love. But a Day (Beach),

Wings of Night (Watts), Joy (Watts), Flor-

ence Hufschmidt.

Florence Sanderson, also a pupil of

Madame Rose Florence, appeared before the

Berkeley Professional Women's Club and
created a most favorable impression. On
the evening of March 30th, Miss Sanderson

will broadcast from Station KGO when her

father and mother will listen in from their

home in Idaho.

ROSE RELDA CAILLEAU
Opera Comique, Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

MARY ALVERTA MORSE soprano
Teacher of Singing; Studio. Tuesday and Friday.
Kohler & Chase Building, San Francisco; Residence
Studio. 166 Santa Rosa Avenue. Oakland. Phone

Humboldt 191

San Francisco Conservatory of Mnsic
(Ada Clement Music School)

Phone Fillmore 898 3435 Sa( Street

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

Author of "Piano Playing by Harmony Diagram"
Residence Studio: 136 Funston Avenue

Phone Bayview 1820

MARION RAMON WILSON
Dramatic Contralto. Opera Successes in Europe.
Concert Successes in the United States. Address

:

1825 Leavenworth Street. Phone Franklin 3591.

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995
Thursdays. 1002 Kohler & Chase Building

Phone Garfield 1894

LILLIAN HOFFMEYER MEYER
MEZZO SOPRANO

TEACHER OF SINGING
Res. 95 Coleridge Street. Phone Valencia 9869
Tuesdays. 2321 Jackson Street Phone FiUmore 3256

BEATRICE CLIFFORD
The First Commandment and Resurrection

Folio of Four Songs
1226 Thirty-fourth Avenue Phone Sunset 4982

NICOLAE GEORGESCO
VIOLIN TEACHER—EUROPEAN METHOD

•'NSEMBLE PLAYING
Z713 Sacramento Street San Francisco

Phone West 7866

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from Study in Paris

725 HADDON ROAD OAKLAND
Phone Glencourt 1838



FRENCH OPERETTA IN MAY
A m.isi iiitcri->iing musical trc-ai wil] mkjii In-mm at the Ciaictic I'"rancaisc. when, with its

first premiere in San P'rancisco on Wednesday
May 5. so as to co-ordinate with Music Week'
will he a charmmg operetta Mamsclle Nitouche'
by the master composer Herve. This operetta
is one of the best linown in Europe, and is
Iwing sung annually in all of the leading thea-
tres. It is replete with sparkling musTc. and
IS budt around a most unusual plot, including
comedy of the kind that makes one wish to
witness it a second time, .\ndre Ferrier. who
for the last two months has lieen rehearsing it
has arranged for a great cast and it will°he-
sides introduce for the first time two new^
members of the French Players organization-
Miss .Mleen Emanuel, and Ch. E. Kenny, to
whom the leading tenor role has been assigned
Other leadmg characters to be heard will be
.\ndre herner, in the dual role of a convent
organist and teacher and composer of an opera
an impersonation giving full scope to his
talents as an artist and comedian. Marthe
Combette. in the title role, Irene Bietry. Cbas
hallon, L. Lisbelle. etc. A very pre'tty and
comely chorus will also add to the artistic per-
formance of Mamselle Nitouche. enhanced
In- four new sta.ge settings. Mamselle Nitouche
will no doubt add to the festivities of Music
Week on bViday. May 9. Saturday matinee
May 10. and for two weeks following on the
.same days of the week, thus practically hold-
ing the boards during the entire month of
Mav.

Reginald Marrack, well known as an ex-
cellent vocal artist and teacher, has been
specially successful with his pupils of late.

Among his most successful disciples is Miss
Laura Cotton, soprano, who is soloist of
the Seventh Avenue Presbyterian Church of
this city. Walter Mclntyre. another gifted
singer, has been scoring successes as bari-
tone soloist at the New Fillmore Theatre,
the Mission Theatre and other theatres in

this city. Edward Mitchell, tenor, another
Marrack pupil, is soloist at the First Luther-
an Church. Constant Siechrist, another ten-
or, is one of the leading singers in St. Louis,
Mo. He has acknowledged the excellent
training he has received from his teacher
and to which he owes his present success.
Mr. Marrack is a pupil of John Walter Hall,
teacher of Herbert Witherspoon, Lucy
Marsh and Elizabeth Wheeler and also of

Giuseppe Campanari, baritone of the Metro-
politan Opera Company. From both these

teachers Mr. Marrack possesses letters of

endorsement.

LOS ANGELES ANNOUNCEMENTS

L. E. BEHYMER
Manager of Distinguished Artists

Executive Offices:

705 Auditorium Building, Los Angeles

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. Bldg. Los Angeles

Zoellner Conservatory of Music
LOS ANGELES

Mme. Anna Ruzena Sprotte
VOICE

3006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

ZOELLNER PUPILS RECITALS

Weekly recitals on Friday evenings of the
Zoellner Conservatory Students have been
proving highlv successful. The recitals are
held at the Conservatory at 1250 So. Wind-
sor boulevard. Large audiences greet the
performers who always display every evi-

dence of splendid training. The recital of
Friday evening, March 19, drew a large num-
ber of people. The program was of ex-
ceptional merit and was as follows: »

Violin— Praeludium and Allegro ( Pugnani-
Kreisler). Nocturne (Chopin-Wilhelmj).
Richard Bates; Piano—Gopak (Mussorgsky-
Rachmaninoff), Romance Op. 24 (Sibelius).
Country Dance (Percy Grainger), Margaret
Malcomson: Violin— 1st Movement from
Concerto (Tschaikowsky), .Antoinette Bush;
'Cello—Orientale (Cui), Romance Op. 12
No. 1 (Van Goens). Betty Dartnell; Piano-
Variations for two pianos on a theme by
Beethoven, Op. 35 (Saint-Saens), Evelyn
Lewis, Lucille McDavitt; Violin—Zigeuner-
vveiseii (Sarasate) Fred Clint; Violin

—

Spanish Dance (Sarasate), Ethel Buchanan.
On Wednesday evening, March 31, a re-

cital will be given by Grace Lovejoy, piano,
artist pupil of Joseph Zoellner, Jr., Hulda
Dietz, voice, artist pupil of Albert E. Ruff;
Frederic Clint, violin, artist pupil of Joseph
Zoellner. Sr.—This recital will also be given
at the Conservatory to which the public is

cordially invited.
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One oi the most important phases of a
musical education is to keep informed about
the impression made by visiting and resident
artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased
opinions.

MRS. LOTUS ANDERSON
CONTKALTO

Assistant Voice Teacher San Francisco Conservatory
Studio; 498 Prince Street Oakland, Cahl.

Phone Glencourt 3669

HELEN ANDERSON BROUSE
PIANIST

Residence Studio: 358 Tennyson Avenue. Palo Alto
Residence Phone; 2223 "R"

Mon>Iays an,! Thursdays—JmJ ; Oakland Ave. i'ur.imoiU

TEACHERS' DIRECTORY

Burnett "^'" '^^°"' ^"""°'= '^'*"

r'ailKli "'" ^'^"^ CPhone Douglas 269;

Davis

Ewing Miss Lorraine (Pho
SS3 Ashhury Street

EASTER SERVICES

Lj^|.j^|j,
Elsie Cook Hughes (Phone Filln

3J2S Octavia Street.

The beautiful coininunion service in E flat

composed for St. Stephen's choir several

.vears ago by the great musician, singer,

pianist and composer. William Shakespeare. Smith
professor emeritus of the Royal Academy of —
Music, London, was sung by a choir of

twenty-one solo voices under the direction of

H. Bickford Pasmore. organist and director,

at 11:00 a. m. Easter Sunday. Therese Zahn-
atyn sang I Know That My Redeemer
Liveth from the Messiah, for the offertory.

The following singers constitute St. Stephen's
choir:

Sopranos—Therese Zahnatyn, Louise
Wobber. Feme De Witt Dettmer. Norah
Taylor. Elizabeth Elliott. Alice Stager, Lil-

lian Wendt; Altos—Madeline Evans, Stella

Taylor, Grace Beukers, Edith Pasmore, Olga
Johnson; Tenors—Wilson Taylor, H. W. Ey-
lander, T. J. Swart, J. C. Lacey; Basses—
Arvid Johnson, Otis Marston. Stephen
Lehmer, James McKenzie, R. C. Fisher.

V^aiPerg 3 76 Sutter street. Sa

Dubman
Norman (Phone Pacific 7674)
719 Twenty-eighth Avenue

VOCAL

Cameron '^'"" ''''"'"' ^"'' ""'
"^"•'**

411 Shrader Street

Cushman °'''" ^'^ CPhone Clenncourt 1279J

DeVally
wood Avenue, OakJand

Hie (i*hone West U47;
Washington Street

Gordon f-"—

J

Mabel Frisbie Adams, soprano, will make
her lirst public appearance in Berkeley, Fridav
evening. April 23, at the Hotel Claremont, as-
sisted by Margaretha \'an Loben Sels, pianist.
Mrs. Adams will present a varied program of
old Italian classics and modern French. Ger-
man and English songs. Possessing a voice of
sweet and sympathetic Quality, Mrs. Adams
sings with freedom and ease, and with notice-
ably good diction and musicianship. Margaretha
Van Loben Sels, who will accompany the
singer, has recently come here from Germany
and Holland, where she has toured with the
well-known violoncellist Kiefer, and Hermine
Bosetti prima dona of the Munich opera.

Mrs. E. E. Bruner, the e.^cceptionally ac-
complished soprano soloist, sang at Stan-
ford University Memorial Church on Friday
evening. April 2 (Good Friday) when the
Dvorak Stabat Mater was given under the
able direction of Warren D. Allen. Mrs.
Bruner sang the soprano part of the
oratorio which was presented with a chorus
of 100 and orchestra of forty-one musicians
from the San Francisco Symphony Orches-
tra, and other well-known soloists. The
event proved to be one of the most important
musical affairs of the vear.

I lin/lina ^"'" ^"^ Kohler & Chase Buildingl^Unaine Carolus (Phone Garfield 6729)

Tromboni "™'- ^- '^''°" °"'=''' ""*'
X rUlIlUUlUgOl-2 Kohler & Chase iJuilding

Ulman

Ayr.__ -viis. Charles Stuart (Phone Alameda 671.W)
"*1118 Union Street. Alameda. Calif.

MeussdorfFer llTui

P" _ j; Arthur (Phone Kearny 5454)
V.^Onraai g^^ KoUer & chase Budding

Paemrkl*0 ^^"^ ^^'"'°' Bayview 7893)raSmOre js;, Jackson Sl.. near First Ave.

yjLf __ Hother (Phone Bayview 7780)WlSmer j^oi ci^y street

Beel
nd (Phone Walnut 64)

DeCK.Cr 253, Rjjgj R,

Ashberry 1452)

Road, Berkele)
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WIND INSTRUMENT ENSEMBLE

The closing concert of the Wind Instru-

ment Ensemble for this season will take

place Friday evening. April 9 in the ball-

room of the Fairmont Hotel. Lulu J. Blum-

berg, the organizer and manager of the En-

semble, wishes to call the attention of all

season-ticket holders to the change of date

of this concert. Tickets dated Apnl 30 are

to be used for the evening of Apnl 9.

The programs of the Wind Instrument

Ensemble of San Francisco are noteworthy

and most unique in character, in that music

new to San Franciscans is presented. Un-

der the direction of C. .'Kddimando, the En-

semble, composed of A. Linden, flute, C.

Addimando. oboe, H. B. Randall, clarmet,

W. A. Hornig. horn, E. Kubitschek, bassoon

and Margo Hughes, piano, will render the

following program:
Quintet, Op. 53 (Th. Blumer), flute, oboe,

clarinet, horn and bassoon; Trio, Op. 30 (C.

Huguenin). oboe, clarinet and bassoon;

Quintet (Rimsky-Korsakow), (a posthumous

work), flute, clarinet, horn, bassoon and

piano; Quintets—Aubade, prelude and min-

uet (Pessard), flute, oboe, clarinet, horn and

bassoon; Sextet, Op. 55—Prelude. Gavotte,

Musette, Thema with variations, intermezzo,,

scherzo, finale (Rud. Dost), flute, oboe.r

clarinet, horn, bassoon and piano.

Und^UfWjto April 5, 1926/,

ELWYN ARTIST SERIES

Judging from the response to the announce-

ment of the Elwyn Artist Series for 1926-

1927, the Wolfsohn Musical Bureau, under

whose auspices this course is being presented,

feels justified in predicting an even more
successful new season than the one closing

In April. The management feels highly grati-

fied in having had in so large a degree the

endorsement and support of San Francisco

music lovers, in its pioneer work of launching

the "course" idea on so tremendous a scale,

and wishes to show its appreciation in the

most practical manner, viz: by offering a

larger and more pretentious course of at-

tractions, on the same basis, for ne.xt season.

This list comprises: Mme. Louise Homer,
popular contralto; Mary Lewis, soprano, San

Francisco's own contribution to the roster

of the Metropolitan; Albert Spalding, emi-

nent American violinist ; Ernst von Dohnanyi.

internationally known pianist, conductor and

composer: Charles Hackett. favorite tenor

of the Chicago Opera Company; Alexander

Brailowsky, termed the passionate poet of the

keyboard; Reinald Werrenrath. ever popular

American baritone; Cecilia Hansen, beautiful

Russian violinist; Florence Austral, dramatic

soprano, who promises to be a sensation ; and

the Ukrainian National chorus of 40 voices,

termed the human organ. Reservations may
now be made for the series by applying at the

Elwyn box office, at Sherman Clay & Co. A
dollar will hold any seat reservation in the

auditorium until next fall.

GIFTED PIANISTS ARE HEARD

Two young artist students of George
Kruger, the well known pianist, Joseph Sal-

vato and Albert Grimes appeared in a piano

recital, given at the First Congregational

church on Thursday, April 1, at 7:30 p. m.,

where the following program was rendered:

Concert Stueck, op. 79 (Webber), Joseph
Salvato, George Kruger at second piano;

Romance (Grieg), Polonaise (Chopin),

Albert Grimes: Le vent (Alkan), Wedding
March and Elfin Chorus (Mendelssohn-
Liszt). Joseph Salvato. Mr. Kruger is one
of the finest instructors in the West, having

a broad and extensive European training,

studying for many years with Leschetizky

and having given many concerts before the

nobility of Europe, receiving the highest
encomiums of the artists and the press.

Used in More of America's Fine Homes Than Any
Other Reproducing Instrument

KNABE/
AMPIC®
With the best the world affords to

choose from, many people of culture

and wealth choose the Knabe-
Ampico.

It is most significant that many
master pianists choose the Ampico
for the preservation of their art in

preference to the reproducing device

used in the piano they play in

concert.

"For a number of years I have been

keenly interested in the possibilities

of the Reproducing Piano. I believe

that I have heard them all, not once,

hut many times, but until I heard

the Ampico I never found one that

I thought adequately duplicated the

artist's playing.

"It is for this reason that I decided

to record my playing for the Ampico
exclusively."

—MISCHA LEVITZKI.

Levitzld represents that conscien-

tious and courageous group of

artists who have studied all repro-

ducing instruments, but who are

willing to record only for the

Ampico despite contrary piano

affiliations.

You, too, can have in your home the

playing of the great pianists ex-

pressed through the Ampico with

all the incomparable tonal beauty

of the KnaJbe piano.

IVe invite \)0u to hear the Knabe-Ampico

Price $1850 to $4300

J. & C. Fischer Ampico

at lon>er prices

Convenienl terms if desired

KOHLER & CHASE
26 O'Farrell Street

Oakland Branch: 535 Fourteenth Street, Opposite Capwell's
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STRAUSS' HERO'S LIFE, ALFRED HERTZ AND CLAIRE DUX SHARE OVATIONS
Great Musical Audience Expresses Gratification in Unmistakable Terms—Alfred Hertz Conducts the Magnificent

Composition With Unmistakable Touches of Genius— San Francisco Symphony Orchestra Responds Nobly To
the Terrifically Difficult Demands of the Strauss Work—Claire Dux Enchants Everybody With the

Charm of Her Personality and the Unsurpassable, Refined Artistry of Her Interpretation

of a Mozart Aria and Various Classic German Lieder

Notwilhstamliiig tlie fact that the priccN

were higher than usual, and a beautiful

spring Sunday lured many a music lover into

the verdant country, the Exposition Audi-
torium was crowded with an eager multi-

tude, on Sunday evening. April 18. when
the Musical Association of San Francisco
and Alfred Hertz had prepared a musi-
cal feast such as is rarely presented ,

anywhere in the world. With a deter-

mination worthy of the heartiest en-

dorsement and support. Alfred Hertz is

constantly endeavoring to introduce t< <

the music lovers of San Francisco thi-

very finest results of the mental energy
generated by the master minds of cen-

turies. One of the most gigantic con-
tributions to the musical literature of

the world is assuredly A Hero's Life,

by Richard Strauss, which had its ini-

tial performance in San Francisco on
tlu- occasion which we are now dis-

> ll^MUg.

\o composer, with whose works w-'

aiL familiar, possesses such a wonderful
instinct for massive orchestration as

Richard Strauss. Hero's Life is spe-

cially constructed in a manner to accen-
tuate this remarkable gift. Even in the
tincst pianissimo passages Strauss em-
ploys an unusual number of instruments
and it shows Mr. Hertz' remarkable
judgment as conductor when he suc-
ceeds in refining such a large volume ot

sound into the essence of delicacy re-

quired by the composition. It is be-
cause of this finesse in treating the
dainty phrases of the work that Mr.
Hertz is able to obtain such an over-
whelming effect from the veritable
climacteric avalanches with which this

work abounds. Strauss is a pastmaster
in the construction of climaxes, and in

Hero's Life he has attained the highest
pinnacle of his ingenuity in this

direction.

One of the unique features of this

work is Strauss' introduction of theme?,
of his other compositions such as Till

Eulenspiegel and Don Juan, thus accentuat-
ing the autobiographic character of the
work. Like all of this master's composi-
tions. Hero's Life has its outstanding mo-
ments of humor which is so vividlj' accentu-
ated and was so realistically brought out
i)y Mr. Hertz that even the layman, not
familiar with the intricacies of musical hu-
mor, could hardiv repress a smile or laugh
at times. Specially impressive throughout
the work was the precision and the even-
ness with which the orchestra coped w'lih
some of the most difficult technical prob-
lems of the composition. There are pas-
sages that are unbelievably intricate, and
yet. under the magic baton of Mr. Hertz,
the members of the San Francisco Svni-

By ALFRED MET2GER
phony Orchestra seemed to regard these

difficulties with utmost equanimity and ren-

dered them with masterly skill.

In one respect we must be grateful to the
ultra-modern composers, for while thev con-

CLAIRE DUX
The Incomparable Lyric Soprano Who Created

Sensation at the Exposition Auditorium.
San Francisco, Last Sunday

tinue to puzzle us with the apparently dis-

torted sense of their harmonic proportions,
they have convinced us that Strauss' Hero's
Life, which, when w^e heard it about eighteen
years ago. bewildered our senses with its

seemingly incongruous harmonies. now
sounds as simple as an old classic compared
to some of the new works we have heard.
But the difference between a Strauss com-
position and an ultra-modern composition
is that while we eventually become familiar
with the beauties of a Strauss work through
repeated hearings, we somehow never grasp
the musical significance of an ultra-modern
work, no matter how often we hear it. The
reason for this, no doubt, must be sought in

the fact that Richard Strauss is a genius,
while so far our ultra-modern school has not

yet produced anything above superior talent.

Hero's Life takes fifty-five minutes to per-

form and there is no rest between move-
ments, for it is a symphonic poem which
is not written in a style necessitating divi-

sions into various movements. Thus our
readers may imagine the energy and endur-

ance necessary to concentrate your at-

tention upon the performance of a work
that is studded with the most energetic
musical thoughts expressed in the most
complicated and technically puzzling
musical phrase.'^. But while the mem-
bers of the orchestra, during the course
of these fifty-five minutes, have occa-
sional rests or pauses when various in-

struments interchange in the expression
of the composer's harmonic outbursts,

the conductor continues for this space
of time to contribute to the performance
the full measure of his energy and phy-
sical force. Thus, apart from the won-
derful musical intelligence which Alfred
Hertz contrilnited to the performance
of Hero's Life, he bestowed upon it an
fxhibition of physical force that is not
less admirable, and those who think
that Mr. Hertz expends more energy
than necessary to the interpretation of

a work like this have never heard it

done without such energy. If they had
they would have noted a difference in

musical and emotional intensity that

proved beyond a doubt that Mr. Hertz'
interpretation overshadows that of any
other conductor who does not concen-
trate his entire mental and physical re-

sources upon its interpretation.

The introductory number on the pro-
gram was Mozart's refreshing Jupiter
Symphony and there could have been
no finer demonstration of Mr. Hertz*
versatihty than his intelligent concep-
tion of the musical sentiments of two
such contrasting compositions as the

Mozart and Strauss works. The for-

mer is a work requiring the lightest

kind of poetic touch, with occasional

periods of dramatic color, while the lat-

ter is essentially a work necessitating the

utmost energy and dramatic intensity with

an occasional period of lightness as to hu-

mor or pathos. Truly the more we hear

Mr. Hertz the more are we compelled to

admire the dominant individuality of his

genius.

Repeated hearing of Claire Dux' match-

less vocal art convinces us more and more
of the fact that she is one of the very rare

singers, recently added to the galaxy of

great apostles of song, who interpret a vocal

composition with intelligence as well as emo-

tional judgment. To hear Mmc. Dux
interpret a Mozart aria is to experience one

of the most exhilarating moments in one's

(Continued on page 5, column 3)



TAe Oldest Musical Journal in The Greal Wtil

Is Now Compiling

A PRINTED LIST OF
EXPERIENCED

CONCERT ARTISTS

RESIDING IN

CALIFORNIA

Together with descrip-

tive matter and portraits

of such artists to be for-

warded to

Music Clubs, Managers,

Music Schools, Frater-

nal Organizations and
Other People or Institu-

tions desirous of engag-

ing talent.

Have you registered

with the Musical Re-

view's Free Booking Bu-

reau? If not, do not

delay any longer.

To obtain the necessary

effect for season 1 926-

27, the new list must be

ready before the end of

this season.

For Particulars Call or Phone

Pacific Coast Musical Review

801 Kohler & Chase Building

Telephone Garfield 3250

FRIEDMAN, PADERElfSKl, GJBRlLOiVlTSCH, SCHELLING

^^Jlie Jteifwatj DuocArt
reprotiuans fda/io

What a great San Francisco harpist

—

KAJET.AN ATTL, says of

Duo--Art:

I he jov of living today is iiiadc tlinnn/li f'm
lation of great minds.

\'o money can pay for the love and art sin

in the records played on the Duo-Art.

This perfect and ainasing revelation inal;es

hope for llie same to he possible on the harp.

ed

Such is the verdict of local musical au-

thorities and world-lamed pianists alike.

The Duo-Art will be a marvelous toun-

tain ofculture and wholesome fun in your

home.We shall be pleased to tell you more
about it, and to appraise the value of your

old piano on an e.xchange for a modern
Duo-Art reproducing piano.

Sherman,Blay& Co.

Kearny and Sutler Sis., s. f.

Mission Street, near Twenty-first

Fourteentll Jnd Clay Sis , Oakland

Telegraph and Channing Way, Berkeley

ll



SliisiirallBtliifhj

HOLLYWOOD BOWL SUMMER SYMPHONY CONCERTS TO START JULY 6

Fifth Season of Symphony Under the Stars Will Be Inaugurated by Eniil Oberhoffer—Other Distinguished Conductors

To Wield the Baton "Under the Stars" Will Include: Sir Henry J. Wood, Willem Van Hoogstraten and Alfred

Hertz—Allen C. Balch, New President of Hollywood Bowl Association—20,000 New and

Comfortable Seats Now Being Installed

Hollywoocl, Calil.. AiJnl .\ 1,920.

Rare treats are in store for the many thon-

sands of music lovers who will attend the

Hollywood Bowl concerts this season, ac-

cording to Allan C. Balch, new president

iif the Hollywood Bowl Association, who at

this time makes the first authcnt.c amiounce-
nient of preliminary plans lor the cmning
Bowl concert season. The board oi direc-

tors of the association, acceding to the clamor

of the public for the return ot old favorites,

gives announcement of the coming of four

great conductors who have won popularity

at previous appearances at the Hollywood
Bowl. The board also announces that ne-

gotiations are under way with a fifth, and
possibly a sixth world-famous conductor and
several eminent soloists, whose names will

be announced later.

Inaugurating the fifth triumphant season

of "Symphonies Under the Stars." Emil
Oberhoffer will wield the baton during the

first two weeks of the concert season, which
be.yins July 6. Mr. Oberhoffer has often been

referred to as the "poet of the symphony" for

his exquisitely beautiful interpretations.

During his many years as conductor of the

Minneapolis Symphony Orchestra he brought

it to great heights of popularity. .Aside

from the regular concerts given in Minne-
apolis, its history shows several transcon-

tinental tours under his direction.

It will be remembered by Angelenos that

during the musical regime of Emil Ober-
hoffer at the Hollywood Bowl in 1923. the

$24,000 mortgage against the Bowl property

was burned, Mr. Oberhoffer taking part in

the celebration of the event by which this

concert stadium became the property uf the

people.

Sir Henry J. Wood, that distinguished

European musician who leads the Queen's

Hall Orchestra in their Promenade Con-
certs, in London, and who last year traveled

12,000 miles to direct the Hollywood Bowl
orchestra in four concerts, will again be a

guest conductor at the Southland's summer
symphony. This year. Sir Henry will direct

during the third and fourth weeks of the

concert season. His engagement is length-

ened by reason of the thousands of requests

from his devoted listeners at the Bowl last

year. They are hungry for the musical feast

that he. with his rare genius, is able to set

before them.

His Bowl audiences, which during the four

concerts last year numbered nearly 100,000

people, greatly impressed Sir Henry. He
said they were the most attentive and sin-

cere audiences he had met in his long career

of conducting in France, Germany and the

British Empire. "Los Angeles people have

music in their souls," said Sir Henry His

journey to .America to conduct at the Holly-

wood Bowl attracted international attention

as an artistic feat, and Los .Angeles and the

Hollywood Bowl received world-wide pub-

licity.

Great ovations were given him last season

for the presentation of such varied programs,

in which he included some of his favorite

English compositions never before played on

the West Coast. It is expected that this

summer some English compositions, as well

as other selections new to Los An.aeles and
America, will be interpreted by the Bowl
orchestra under the direction of thi-; gifted

conductor.

It will be welcome news to their hosts of

frii lids here to learn that his charniiiig wile.

Lai.ly Wood, will accompany Sir Henry to

America again this season.

\\^illiam \'an Hoogstraten. one of the

youngest conductors who has ever appeared
at the Bowl, is a conductor of dynamic per-

sonality and a master-interpreter of thrilling

appeal. He is well known in Europe as a

symphony conductor and, since coming to

this country five years ago, he has added to

his already brilliant record in musical

achievements.

This young Hollander links out-of-door

music of the Atlantic with that ol the Pa-
cific, since he is conductor of the concerts

in the New York Stadium and comes to the

Hollywood Bowl for just three days—An,-

gust 3, 5 and 6—and then returns to New
York. His man}- friends and admirers who
heard him last season had hoped that he

would come for a longer period ot time, but
in spite of the strenuous efforts of the Bowl
directors, it was found impossible for him
to spare more time than just enough to make
this hurried trip, returning immediately to

conclude the concert season in the Stadium.
Mr. van Hoogstraten is now conductor of

the I'ortland, Ore., Symphony Orchestra
during the regular winter season, and it is

learned that he has just been elected for

two more years.

Four years ago, when the Hollywood
Bowl was just in its infancy, Alfred Hertz
was its pioneer conductor. He so endeared
himself to his audiences that they asked for

his return the third season, which engage-
ment he filled, gaining even more wide-
spread popularity than during his first sea-
son. Last year, because of the many de-,

mauds for his presence as a guest conduc-
tor, he cut short his vacation in Europe and
traveled 8000 miles in order to co:iduct the
Bowd concerts during the last week of the
season. This year, his stay will be two
weeks.

Alfred Hertz has spent his whole life in

music and for many years has been prom-
inent in musical circles in this country and
in Europe. He is now leader of the San
Francisco Symphony Orchestra, which, be-
sides furnishing a complete season of sym-
phonic music for the Bay City region has
the distinction, bestowed upon but few or-
chestras, of making records for the Victor
Company.
As a triumphant culmination of what

promises to be the greatest series of sym-
phonic concerts ever held in the Bowl, Al-
fred Hertz, again this season, has been
chosen to be the last member of the musical
celebrities to direct the "Symphonies Under
the Stars."

The Hollywood Bowd concerts, which are
to be held, as formerly, on Tuesday, Thurs-
day, Friday and Saturday at 8:30 o'clock in
the evening, are the realization of an ideal
to bring great music to great masses at small
cost. They have been the most unique move-
ment in the world in the democratizing of
music. "They will be conducted this sea-
son on their previous lofty plane of idealism
and artistic beauty," said President Balch.

The old, rickety wooden benches, which
caused some physical discomfort to de-
votees of the Bowl during the previous sea-
sons, have all been removed, and 20.000 new
and more comfortable seats are being in-

stalled. These and other improvements now
being made are a part of the Allied Ar-
chitects' $1,000,000 plan, announced last Feb-
ruary, which will turn the old Bowl into a

magnificently beautiful garden theatre.

Prior lo the beginning of the regular con-

cert season this summer, a grand dedicatory

opening benefit will be given, detailed plans

t.. be .ainounced later. -Tills will be the

most elaborate musical festival ever pre-

sented in the Hollywood Bowd, says Ray-
mond Brite, manager of the Hollywood Bowl
.Association. To the first 5000 sea.son sub-
scribers to the summer symphony concerts,
two $2.00 reserved section tickets to the
dedicatory benefit will be given free. The
season books this year, as previouslv, sell

at $10.00 for 40 admissions, making each ad-
mission at the very low price of twenty-five
cents. "While the direct mail campaign to

sell season tickets has been very successful,"
says Mr. Brite, "there remain a few of the
first 5000 quota, and tiiose persons who arc
prompt in subscribing to the season book,
may still obtain the two free tickets to the
gala opening performance."

MUSIC WEEK
A Maytime festival, with all the elaborate

accompaniment of folk dances, old songs and
pageantry that were part of the celebration
of May Day in Merrie England, will be given
on May 8, at the Civic Auditorium, as part of
the Music Week festivities. One hundred
children, under the direction of Miss Ida
Wyatt, in co-operation with Phillip Sapiro,
director of the municipal band, will take part
in the matinee, which promises to be one
of the most colorful events of the week.
Boy Scouts, Camp Fire Girls, Girl Re-

serves, and other young people's organiza-
tions, will be the special guests of the occa-
sion which, in common with the rest of the
programs will be open to the public without
charge.

Music Week, which will be celebrated by
all musical San Francisco, will take place
this year from May 2 to 8, and will be the
sixth annual observance of the festival.
Chester Rosekrans. e.xecutive director of the
San Francisco Civic Association will be in
personal charge, as heretofore, and the ac-
tive committee is headed bv Supervisor
Franck Haveiiner as chairman.

Daily concerts, community singing and
other musical events in all of the city play-
grounds will be a feature of San Francisco's
si.xth annual celebration of National Music
Week, May 2 to 8. Veta B. Young, of the
Playground Commission will be in charge of
the programs, and the individual neighbor-
hoods will lend color to the various events.

Concerts intime, of the more esoteric
foreign music, and carefully chosen string
ensembles, will he given in the large as-
sembly hall of the San Francisco "PubHc
Library at the Civic Center, on each after-
noon and evening of Music Week, under the
chairmanship of Mrs. George Mullin. Among
the programs will be a violin ensemble ar-
ran.ged by Victor Lichtenstein,' and a pro-
gram presented by the San Francisco Con-
servatory of Music.

A hearty response is being had to the letter

addressed to members of the Retail Mer-
chants' Association by their managing direc-
tor, Richard M. Neustadt, suggesting co-
operation in advertising and window displays
during Music Week.
The first formal meeting of the general

committee took place on Wednesday at the
Hotel St. Francis, under the joint chairman-
ship of Franck R. Havenner, active chairman,
and Chester Rosekrans, executive director.

Final plans were formulated and reports ot

special committee chairmen were given.
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MUSIC CLUB CONVENTION

In the la.st i.s.sue of tlic Pacific Coast
Musical Review we published tlie com-
]ilete official program of the impencHns;
eii^htli annual convention of tlie Cali-

fornia Federation of Music Clubs
which will convene in Santa Monica
nil Tuesday. .April 20, and continue
tliroughout the week ending on Sun-
day. .\pril 2.T. There never has been
so much interest manifested in any
convention of musical or.ganizations in

California. ( )ur readers can form a

1 letter idea regarding this interest

when we tell them that the majority
of the music critics of San Francisco
\vill go to Santa Monica to attend the
convention, .\mong these are : Redfern
.Mason of the F.xaminer. .Me.xander
I'ried of the Chronicle. Miss .\da Mani-
fin of the Herald, Miss Mollie Merrick
of the Bulletin, and the editor of the
Pacific Coast Musical Review. Charles
Woodman of the Call, when we last

saw him, was not certain whether he
would be able to go, but there mi.ght

yet be a chance for him leaving. Aliss

-Merrick will only be able to be south
during the end of the week.

Joseph Thompson, president of the
.Summer Symphony Association of .San

IVancisco, will also go south toward
the latter part of the week, inasmuch
as he lias been chosen toastmaster for

the big banquet on Friday evening,

.Vpril 23. Mrs. Birmingham, president
of the California Federation of Music
Clubs for the last two terms, will be
the presiding officer and expects, after

tlie convention, to rclinc|ui,sh her high
office in honor of someone else. (.)nr

readers will hear with regret that Mrs.
Birmingham met with a painful acci-

dent early last week which resulted in

a double fracture of one of her arms.

However, it is to be hoped she will be

able to .-iltend tlie cnnvciition. Her
arm bein,g in a slin,n will not interfere

with her activities as she did not, as a

rule, talk with her arms or hands.

We shall refer to Mrs. Birmin.g-

ham's wonderful administration of her

duties in connection with our report
of tile convention. \\'e would like to

add here that Mrs. Joseph Zuckerman,
as chairman of the local executive
board of the convention, and Mrs. .\b-

bie Xorton Jamison as chairman of

the convention and program commit-
tees, succeeded in laying plans to the

most ambitious, most interesting, most
artistic and most instructive conven-
tion that has ever been held in Cali-

fornia. The Pacific Coast Musical Re-
view herewith extends its best wishes
to all those who contributed their in-

dividual efforts and trusts that they
will find all their labors rewarded witli

the final gratification of knowing tn

have accomplished what tliey set out

to do.

Those associated with tlie launching
of the movement to give San Francisco
a series of summer symjihony con-

certs feel greatly encouraged with the

rapidity with which season ticket

pledges are being received througii the

mail. Of course, until a concentrated
soliciting campaign is instituted

through the combined efforts of the

press and the subscription committee,
really quick results can not be ob-

tained. But the association thought it

due to tile Mu.sical .Association of San
I'rancisco not to begin any intensive

ticket-sellin.g campaign until the bene-
fit concert for the symiihony fund,

which took place last .Sunday evening,

had gone into historv.

During the present week various

plans will be completed to raise a fund
necessary to go ahead with the enter-

prise. .Already the subscription com-
mittee, of which Mrs. Lillian Birmin.L;-

ham is chairman, assisted by .Albert

.V. (!ireenbaum, secretary of the Sum-
mer Symphony .Association, who is

sending thousands of letters to pros-

pective subscribers, almost one-fifth of

the necessary fund has been suli-

scribed. This, however, has been done
without really putting any dynamic
energy into the campai.gn. It has

rather been a result of vohmtarv sub-

-scription and energy on tile |iart of .i

few members of the subscription com-
mittee. As soon as the real intensive

drive for subscriptions will start, the

fund is expected to be raised in ten

days. At that time definite jilans re-

garding names of conductors and dates
of concerts, as well as programs, will

be announced.

.So it will be seen that a number of

inijiortant people are devoting part of

tiieir busy life to this cause because

it is a worthy one. The only way in

which the people of San Francisco can

repay this devotion and loyalty is by
either subscribing generously for sea-

son tickets or by joining those already

busy and contribute their share of the

work. There can not be too man)- real

workers, and their efforts will be re-

warded by giving San Francisco such

an indoor season of summer music
that every other effort in this direction

will be cast into the shade.

OPPENHEIMER CONCERT
SERIES

We wish to compliment speciallv

Josepli Thompson, president, for his

excellent and effective addresses which
have made thousands of friends for the

Mter many years the managers of

musical events in the United States

have come to the conclusion that the

European Plan" of admission price

adjustment is the only one that will en-

able the rank and file of music student?

and music lovers to attend the con-

certs of great artists. The Pacific Coast

Alusical Review has always main-

tained and still maintains that many
of the internationally famous artists

are demanding too high remuneration

for their services, thus practically pre-

venting the average student and con-

cert-goer from hearing them, and dc-

liriving the average manager outside

New York of a decent living.

This course, which Mr. Oppenheimer

announces, is in line with progress and

lilierality of spirit. It will be found

that the public will respond enthusi-

astically to this opportunity to hear

some of the world's greatest artists at
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enterprise. .Mbert .\. lireenbauni. sec-

retary of the Musicians' Union, is

"working his head off" in behalf of the

subscription campaign. As a matter of

fact, he is doing several people's work,
and we sincerely trust that the execu-

tive committee and the officers are

cognizant of his splendid efforts and
will co-operate with him so that he is

not always asked to carry the entire

burden. George O. Chase of Kohler '

iS: Chase, as chairman of the executive

committee, is contributing most valu-

alile advice and suggestions and is de-

voting much of his precious time to

the cause, justifying hearty and en-

thusastic co-operation from all the

members of his committee, wlietiier

they are busy peojile or not.

The publicity committee has done
wonderful work. Everyone of the

writers of the daily press has con-

triliuted valuable space to the move-
ment. Indeed, we can not recollect any
musical enterprise launched in this

city that has received so much atten-

tion, both reportorial and editorial, in

the daily press prior to any detailed

announcements of a program than this

campaign to give San Francisco a

series of summer symphou}' concerts.
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prices within the reach of everybody.
Ju.st look at this Hst : Galli-Curci, Tito
Schipa, Rosa Ponselle. Louis Graveiire,
Mario Chamlee. Mordkin and his Rus-
sian liallet. Misclia Ehnan and his
.String- Ouartet, which inchules Horace
ISritt, wlio was such a favorite here as
first cellist of the San Francisco
Symphony Orchestra, the Russian
Symphonic Choir, Percy Grainger and
the Xew York String Ouartet, Ossip
tiabrilowitsch and Mr. Flesch, one of
the few great violinists not as yet heard
in .San Francisco.

W'c (ill not believe that there ever
was such an array of internationally

famous stars offered at a popular-
priced concert course before. Whether
it will l)e done again naturally depends
ii])on the unanimity with which the
musical jjublic will take advantage of

this generous offer. Music students,

music teachers and music lovers of the
bay cities will be able to hear concerts
at modest prices provided they make
up in numbers what the managers are
willing to sacrifice in the prices. Unless
the musical puljlic understands this

proposition they will lose their advan-
tage very cpiickly. jiverybody making
his living in music and being interested

in the art — WITHOUT A SINGLE
EXCEFTIOX— must support such
courses, if he wants the managers to

continue offering them. The moment
he becomes a shirker and finds only
consolation in nag.ging and criticism,

instead of contributing his fair share,

he does not deserve to hear such
artists at the low prices they are of-

fered on the season-ticket plan. Tliere-

fore. be sure and give your patronage
e\ery time such a generous proposition
is presented to you.

GRAVEURE SOLOIST IN ELIJAH

The Autlitorium Committee oi the Board
of Supervisors announces that Mcndclssoltn's
inspiring oratorio, Elijah will l)e produced on
a gitrantic scale the night of May 27 in Civic
.Auditorium as the crowning event of the
192(1-27 municipal mu.sical program.

The production will be on a scale seldom
equalled in Europe or .\iiicrica. Louis Gra-
vcure. world famous baritone will sing the
title role, while three local artists who have
starred in other notable city events will com-
plete the cast of principals. More than 300
singers of the Municipal Chorus and 100
selected musicians of the San Francisco Sym-
phony Orchestra form the impressive choral
and instrumental background.

Dr. Hans Leschkc. municipal choral direc-
tor, who is conductor-general of the Elijah
production has been rehearsing his chorus
since December for the great oratorio, and
by the night of the actual performance they
will have undergone nearly a hall
intensive training.

Following a conference with local
critics. an<l musicians several mom..
Supervisors Franck R. Havenncr. Warre"!!
Shaimon and Milton Marks of the .Auditor-

of

jsical

lum Committee agreed to present
delssohn masterpiece this spring ii

the annual Spring Music Festival,
pointed out that the oratorio will Ik-

magnitude and grandeur and will an
hai).-, to a wider clientele of musio

the .Men-
ii-tta,i of

The assignment of Graveure to the out-

standing role of Elijah is considered to be a

master stroke on the part of the Auditorium
Committee. The brilliant baritone possesses
the exact quality of tone and artistry de-
manded for the thorough interpretation of

the popular oratorio.

Graveure is well known in San Francisco
and has given many recitals both here and
across the bay. This will be the first time,

however, that he has ever appeared before
local music lovers in such an important pro-
duction. In view of the extremely popular
prices to be char,ged for the great event it is

expected that music lovers from all sections

of the Pacific Coast will be attracted. Seats
will be placed on sale within a few weeks at

Siierman. Clay & Co.. Kearny- street estab-

lishment.

Wager Swayne, the eminent piano peda-
gogue, who proved such a remarkable aid

to California pianists a few years ago and
who has enjoyed such marked success in

Europe during the last two or three years,

will return for a brief visit to San Francisco
on June 20. He will be in this city for about
two months and some of his distinguished
artist pupils arc preparing a master class

for him. Among the most enthusiastic of

Mr. Sw'ayne's disciples are Miss Elizabeth
Simpson and Edwin Calberg, who are look-

ing forward to Mr. Swayne's visit with par-

ticular pleasure. Those who are interested

in taking advantage of Mr. Swayne's pres-

ence in San Francisco this summer should
address Miss Elizabeth Simpson. 2833 Web-
ster street, Berkeley (phone Berkeley 1310).

Miss Simpson also has a San Francisco
studio in the Kohler & Chase building

(phone Sutter 8126).

Elizabeth Simpson, the prominent and
efficient pianist and pedagogue, presented

live trifted pupils in a concert at the Twenti-
eth Centu- Club, Berkeley, on .April 20.

when a program of exceptional interest and
musical value was rendered. The talented

young artists were Margaret Giessler Coif,

Grace Jurges, Helen Vallon. Margaret Fish

and Ethel Long Martin, all of whom are

prominent in luusical and club circles, and
though this was their first joint appearance,
each of them has done nmch successful con-
cert work, either in California or the East.

The program included three great concert
numbers in which Miss Simpson played the

orchestral score on the second piano, and
two brilliant groups of solos by Mrs. Coif
and Miss Vallon. Of the five pianists on the

program, two. Miss Fish and Mrs. Martin,
have done all their advanced work with Miss
Simpson, having been under her guidance
for several years, and all are enthusiastic
adherents to the principles for which Miss
Simpson stands. The pianists co-operated
with Miss Simpson in making this concert
one of the outstanding musical events of

the spring.

Abbie Norton Jamison, as chairman of the
program committee of the eighth annual
convention of the California Federation of

Music Clubs, which will take place in Santa
Monica this week, is receiving congratula-

tions from everywhere for the exemplary
and truly worth-while character of the pro-

gram arranged for this brilliant occasion.

Indeed, it has been acknowledged that the

program is the best and most elaborate wit-

nessed at any convention of musicians on
the Pacific Coast. The editor of the Pacific

Coast Musical Review, bein.g under the

wr^iig impression, gave Mrs. Zuckerman
credit for the program committee chairman-

ship. However, while we truly admire the

energy and enterprise of Mrs. Zuckerman.

who ha> contributed so much to the success

of the impending convention, we cheerfully

•icknowlcd.ge our error and give Mrs. Jami-

(On credit for a truly worthy acconiplish-

nent.

The Pacific Musical Society will hold its

spring luncheon at the Fairmont hotel on
-Monday. April 26. at 1 :00 o'clock. An un-
usually clever divertissement entitled Es-

meralda will be given under the direction

iif Janet Malbon. The members taking part

will include: Janet Malbon. Edna Fisher
Hall, Alice Povner, Grace Eberhardt. Mrs.
Tohn McGaw. Mr. and Mrs. \'an Buren,
Harold Dana and Gwynfi Jones.

The Allied Arts Club celebrated its third

birthday on Wednesday. -April 14. when it

gave its founders' benefit breakfast at the

Fairmont hotel. Mrs. James Bernard Smith
was chairman for the day. and seated with

her at the table reserved for the guests of

honor were the club's founder. Mrs. Edward
Place: the president. Mrs. E. W. Mason,
and the presidents of other clubs in the city

federation. The gold ballroom, where the

event took place, was transformed into a

bower of spring blossoms with flowers and
greens from the Hillsborough home of Mrs.

James B. Smith. .After the beautifully ap-

pointed breakfast had been served to the

club members and their friends the follow-

ing program was given: Laninard Trio

—

Theolene Pohlson, violin: -Audrey Muiiroe.

'cello: -Alvina McLaughlin, piano: Le tu

M'ami. se sospiri (Pergolesi). I've Been
Roaming (Horn). Vous dansez. Marquise

(Lemaire). Leia Salinii. Marie Cain at the

piano; -A-flat Waltz (Chopin). Ruth Mere-
dith; Recitative: Thus Saith the Lord, from
Messiah (Handel), Pilgrim Song (Tschai-

koHsky), Victor Vogel, Louise Marleau at

the piano: Reading with piano accompani-

ment; The Young King—-A Fairy Tale, text

by Oscar Wilde. Music by Latham True

—

read by Mrs. True, Dr. True at the piano:

Del niio core (Haydn). Lela Saling; Lani-

nard Trio; Piano: Etude—The Lake of

Wallenstadt (Liszt). Etude—D flat Un
Sospiro (Liszt), Ruth Meredith: Come
Sweet Morning (Elkin), My Lover He
Comes on the Skee (CIough-Leighter). Lela

Saling.

musical wanderings. Exquisite i)eauly of

voice, precise pitch, delightfully clear dic-

tion, an indescribable refinement of phrasiiiK

and coloring, a truly matchless knack of ac-

centuation, and an inimitable instinct for

just the right touch of color at the right

moment. Mozart singing is unthinkable un-

less an artist like Claire Dux interprets the

phrases. It is an experience for a sincerely

musical auditor that he will cherish through-
out his lifetime and when he can add to the

incomparable artistic performance a per-

sonality that breathes charm and exhales the

essence of personal attraction he certainly

will regard his enjoyment as one of the hap-

piest in his existence. It is the personal

touch that Claire Dux bestows upon her

artistic interpretations, which exercise such

a remarkable effect upon her recitals. As
she interprets Mozart with the chique and

finish necessary for its convincing rendi-

tion, so does she invest her singing of Ger-

man lieder with the elegance and style

which their classic beauty requires.

Combining the magnitude of the Strauss*

Hero's Life, conducted with gripping effect

by Alfred Hertz, with the truly magnificent

artistic ingenuity of Claire Dux and the

uniformly splendid co-operation of the

members of the San Francisco Symphony
Orchestra, we rejoice in the memory of a

musical feast such as is hut rarely our good

fortune to revel in!
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CONCERT REVIEWS
By ALFRED METZGER

Piano Festival—One of tlu- most unique
and financially successful events of a purely
local nature was the Mammoth Piano Festi-

val given by twenty-four resident pianists,

under the direction of Alfred Hertz, and un-
der the management of Alice Seckels at the
Exposition Auditorium on Monday evening,
March 29. About eight thousand people at-

tended this event and the enthusiasm was so
pronounced that it was evident, as already
iminted out by this paper time and time
ayain. that resident artists are able to at-

tract as much attention and receive as great
support as visiting artists, provided the occa-
sion "is suflicientl\- interesting and unique, the
artists sufHciently representative and the
management sufficiently competent to attract
a large enougn inimber of people.

The pianists represented on this historic

and important program were as follows:
I'hyllida .Ashley. Lincoln Batchelder. Allan
Bier. .Ada Clement, Pierre Douillet. Henrik
Gjerdrum. Charles Hart, Margo Hughes,
George Kruger, Elsie Cook Laraia. John C.
Manning. Mrs. Hugo Mansfeldt, Benjamin
Moore. George Stewart McManus. Joan
Bal.lwin O'Domiell. Max Pons. Alma Helen
Rother. Elizabeth Simpson. Douglas Bacon
.Soule. Xoah Steinberg. Marian de Guerre
Steward. Cecil Hollis Stone. Margaret Tilly
and Raj-mond White. These names have
l)een arranged alphabcticalh' and are not
quoted in the order of the importance of the
artists.

Tne program arranged for this occasion
was as follows: Moszkov.-ski— Four Spanish
Dances: Saint-Sacns—Variations on a theme
by Beethoven: Bralims—Four Waltzes;
Schubert-Tausig—March Mihtaire: Edward
Burlingame Hill—Jazz Study: Liszt—Second
Rhapsody; Variations on the Theme b.v

Borodine. Cui. Liadow. Rimsky-Korsakow

—

(a) Variations— Rorodine. Cui. Liadow. Rini-
sky-Korakotv: (b) Polka (Borodine). (c)
Funeral March (Borodine). (d) Valse (Lia-
dow), (e) Fughetta on the name Bach. (Rim-
sky-Korsakow). (f) Valse (Cui). (g) Re-
quiem (with organ and men's voices) (Boro-
dine).

Considering the difficulties that are to be
overcome in rehearsing Iweitty-five pianists,

who are principally devoted to the art of

solo playing, exclusively for a progrant of
ensemble music, Alfred Hertz and the artists

represented on this unique event deserve tlie

lieartiest congratulati(uis and commendations
for the exceptionally competent and artistic

maimer in which the program was inter-

preted. The writer can now confess that he
\vas somewhat doubtful re.garding the ad-
visability of giving such a program. He had
no doubt concerning the musical proficiency
of the participants. However, when we con-
sidered that it required years for artists like

Mayer and Pattison to perfect themselves in

the tremendous requirements of two-piano
ensemble work, naturally we were skeptical
when contemplating the results of prepara-
tion of twenti'-four solo pianists to present
an ensemble program with comparatively
few rehearsals.

We were most pleasantly disappointed.
The ensemble work was in the main most
satisfactory and at times so genuinely smooth
and even that we could hardly believe our
ears. The Moszkowsky Dances were ex-
ceptionally dainty and colorful. The Brahms
waltzes contained the spirit of undulation
and poetry. The March Militaire by Schu-
bert-Taussig was endowed with delightful
precision and rhythmic effervescence and
the Liszt Second Hungarian Rhapsodic
created a veritable furore. Particularly en-
joyable were the occasional solo passages
allotted to individual pianists. We are ratlier

reticent in brniK.ng out the names of those

who impressed us more forcibly than others,

for after all everyone contributed an equal

sliarc to the entire performance doing his or

her utmost to round out a thoroughly pro-

ficient performance. The names quoted pre-

viously in this article included some of San
Francisco's foremost pianists and to say that

they all did their best to do honor to their

profession is to voice the sentiments of e\'ery-

one of the eight thousand people present on
this occasion.
Of course, the fact that .Alfred Hertz con-

sented to conduct this select assembly of

resident artists assisted greatly in its success.

His expert advice inspired everj'one and the

fact that he thought the artists suflicienly

representative to devote to them the same
energy and labor that he bestows upon the

San F'rancisco Symphony Orchestra proved
an invaluable driving force. Naturally if he
had not had the material to work with the

event would have been artistically impossible

and if .Alice Seckels had not managed it with
such consummate skill and veritable genius
there would have been no audience worthy
the name in attendance. We can not mention
a stronger evidence of the success of the en-

terprise than the fact that upon urgent de-

mand the concert will be repeated in the

-Auditorium Arena in Oakland on Sunday
afternoon. .April 25.

Chamber Music Concerts—The Chamber
Music Society of San FVancisco concluded
its 1925-1926 San Francisco season at Scot-

tish Rite Auditorium on Tuesday evenings
March 30. and .April 13. On the former oc-

casion Messrs. Louis Persinger. Louis Ford.
Nathan Firestone and Walter Ferner pre-

sented the following program with the as-

sistance of Ignaz Friedman, the distinguished

pianist: Tschaikowsky Trio op. SO for piano,

violin and cello: Quartet A major op. 33 No.
6 (Bocchcrini) for strings; Quintet op. 44 for

piano and strings (Schumann).
The feature of this program was the mas-

terly playing of Ignaz Friedman, who gave
us the most impressive ensemble playing we
have heard in San Francisco for some time.

His attack is firm and solid yet at no time

does he overbalance the tone of the strings

and his interpretation is always in conformity
with the spirit of the work he plays. He
certainly proved liimself an artist of the first

rank and judging from the attitude of the

audience everyone regretted that it was im-
nossible to hear Mr. Friedman in a recital of

his own. Nevertheless it w*as possible to

iudge his artistry by his impeccable technic.

his fine tone and his musicianly phrasing.

The members of the Chamber Music So-

ciety a.gain revealed themselves as experts in

their particular phase of endeavor. The
Tschaikowsky work was phrased with that

force and vitality w^hich its composer so ably

wove into the composition. The Bocherini
quartet contained that lightness of touch and
gossamer-like flaintiness which forms its

principal attraction. The Schumann quintet

was read with that craftsmanlike musician-
ship and contrast of sentiments which we all

admire in this master's incomparable crea-

tions. It was a concert that belongs among
the .gems of the season.

On Tuesday evening, April 13, the Cham-
ber Music Society gave the final concert of

the season and we are certain that we w-ili

not be contradicted when we say that Harold
Samuel, the distinguished English pianist.

gave us a demonstration of Bach playing that

will be remembered as long as our memory
lasts. Owing to the sickness of Elias M.
Hecht. which unfortunate incident every-

body regretted. Mr. Samuel consented to

play a group of Bach numbers. He invested

these with such taste, such artistic finish,

such unquestionable discrimination that it

will set a standard that eVery Bach player

would do well to emulate. His tone was so

graceful and pliant. His phrasing so de-

liberate and full of sentiment. His accentu i-

HOMER
HENLEY
MASTER
OF
THE VOICE

European pupil of Sir Charles
Santley, Giovanni Sbriglia

and William Shakespeare

i'Msse>scs a knu^\ledye ol

teaching, accur<ling to my own
method, amounting to genius."

Ifiliiam Shakcsfcare, F. R. ./.

.1/.. Lnmloii England.

1249 BAY ST., SAN FRANCISCO
Telephone Fillmore 1033

tion so intelligent and appropriate. His
technic so clean and precise that we still re-

member the pleasure we derived from it. He.
more than any other pianist we have heard
lately, succeeded in showing us the soulful
Bach rather than the academic cantor.
The other numbers on the program con-

sisted of Schumann String Quartet in A
major, op. 41 No. 3. with which the program
began and the Cesar Franck Quintet for

piano and strings with which the concert
ended.

Messrs. Persinger, Ford, Firestone and
Ferner have done such excellent artistic work
throughout the season, both in the East and
on the Pacific Coast, that it is only fair to
say that they acquitted themselves during
the closing event with that musicianship and
craftsmanlike judgment which they displayed
on every occasion during the last few years.
To say that they played better at this time
than before would be a reflection on their
excellent eflforts during the previous concerts,
but to claim that every time they play they
add to their maturity and discrimination is

only to state a natural process of evolution
which every artist nmst experience if he
wishes to grow and expand in his musical
atmosphere. Anyhow we can state without
being at all guilty of exaggeration that the
Chamber Music Society is a credit and a

ARTHUR J. HUBBARD
Famous Vocal Teacher

of Boston

will hold his Fourth Summer
Session in Los Angeles six

weeks, beginning June 14, for

both beginners and professional

singers. Mr. Hubbard is a

teacher of teachers, and of many
famous artists, including Charles

Hackelt, Charles Siratlon, Ro-
land Hayes, Aithur Hacketl-

Granville. Mildred Cobb, etc.;

and in California, Marjorie

Dodge and Melba French Barr

J^

For Available Time and
Fees address

FRANCE GOLDWATER
707 Southern California Music Building

Los Angeles, California
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Miiircc of pride to Sail Francisco ;ui.l the
I'acitic Coast at large. We sincerely trust
that future seasons will receive tin- same
uliulc-heartetl and universal support iIku uas
acc«>rdcd those now in the past.

Oratorio at Stanford University On, of
the most impressive and at the same time
one of the most ambitious musical peri. .nu-
ances ever given in the Memorial Church of
Stanford University took place on (iood Fri-
day evening, April 2. The auspicious occa-
sion represented a performance of Dvorak's
Stahat Mater such as only Warren D. .Allen's
careful and conscientious preparation could
have produced. There was a chorus of one
hundred voices selected from the students of
Stanford University, forty members from
the San Francisco Symphony Orchestra and
the following soloists: Flora Howell Bruner,
soprano, Annae K. Blotckv, contralto,
t.winh Jones, tenor, and \ictor \ogel, bass.
A glance at these names well known in bay
cities" musical colony will convince our read-
ers of Mr, .'^lien's discriminating selections.
There was also the following double quartet:
Mrs. Violet Cowger, soprano. Miss Margery
Hlackwelder. soprano, Mrs. F. R. Wheeler,
alto. Miss Muriel McCutchan, alto, C. a!
Kuhlmann, tenor. Chas. Moore, tenor, Sidney
Lewis, bass and Chas. Stratton. bass. Wal-
lace Rolls presided at the organ.
Dvorak's Stabat Mater belongs to the clas-

sics of church music literature. It is one of
the most dramatic, richly orchestrated and
technically ditiicult choral compositions we
have heard. It is furthermore difficult to
sing both from the choral and solo stand-
point. It is rich in melody and frequently
punctuated with thrilling cliinaxes—all of
which predominating characteristics were
emphasized by director, orchestra, chorus
and soloists. Specially gratifying was the
diction and the musical phrasing o^, at times,
too frequently occurring repetition of the
same words.

This tedious reiteration of words or
phrases i;epresents an idiosyncracy of the old
school of church choral sin.ging and it neces-
sitates an unusually skillful vocal interpreta-
tion to make this tediousncss bearable for
modern audiences. We believe that on this
occasion the music was duly accentuated and
the tediousness absolutely lacking. There was
some truly excellent material among the
soloists. Mrs. Flora Howell Bruner, so-
prano who essayed the principal part, be-
longs among our foremost and most experi-
enced church singers. Her phrasing re-
veals particularly the thought and study she
devotes to her work. She gives evidence of
taking her profession seriously and the en-
thusiasm as well as soulful abandon with
which she utters phrases pregnant with de-
votion is re-enforced with a voice of fine
compass and power.

Mrs. Annae K. Blotcky revealed a con-
tralto possessing that appealing warmth and
flexibility that is so adequately suited to the
deeper sentiments of religious thoughts. One
of the most effective solos of this Stabat
Mater is the Inflammatus which is entrusted
to the contralto. Mrs. Blotcky rendered it

with an intensity of feeling that brought out
the passion of its devotion. Gwynii Jones
exhibited one of the most pleasing tenor
voices we have heard in the bay region. It
is an organ of singular "sweetness" and used
with an artistic discretion and sensuousness
of coloring that makes it particularly suitable
for the purpose of sacred music. Victor
Vogel's fine, ringing and resonant bass voice
is not unfamiliar to San Francisco music
lovers. He has already been commented upon
during the last opera season. On this occa-
sion he certainly added to his laurels, both
because of careful, deliberate phrasing and
his fine, clear enunciation. He proved one
of the predominating factors of this memor-
able performance.

In conclusion it is but just to again em-
phasize Mr. Allen's untiring energy and en-
thusiasm that makes such worthy perform-
ances possible at Stanford Universitv.

Ruth Louise Mullen made her debut as a
concert singer in Scottish Rite Auditorium
on Wednesday evening, March 3\. The en-
thusiasm of her audience alone justified her
to give this program consisting of some of
the most representative works of song litera-
ture. But in addition to this evidence of ap-
proval on the part of her hearers Miss Mul-
len revealed much that gave evidence of her
fitness for the vocation she has chosen as
her life work. In the first place she pos-
sesses a most delightful vocal organ, a
soprano of fine ringing timbre and clear, true
pitch. Furthermore she sings with her head
as well as her heart and seems to live the
various emotions which the phrases of a
song are intended to convey.

One of the most important, most difficult

and at the same time from the standpoint
of the audience, most ungrateful, composi-
tions on the program was Schubert's Der
Hirt auf dcm Felsen. The musical value of
this work is beyond estimate but because of
its severity the average audience is unable
to grasp its message. Miss Mullen suc-
ceeded in obtaining such fine shadings and
contrasts that, notwithstanding the length of
the composition, it aroused her hearers to
long demonstrations of acknowledgment for
her fine efforts.

No doubt a certain element of nervousness,
that is always in attendance when a really
conscientious artist appears before an audi-
ence, did not always permit Miss Mullen to
be in absolute control of her artistic powers,
but nevertheless it was evident that she pos-
sesses those inherent faculties which, with
the additional experience of any ambitious
artist, rapidly develop into maturity and full

control on all occasions. Miss Mullen pos-
sesses above all a beautiful voice, fine ambi-
tion, laudable industry and natural intel-

ligence. She furthermore has the good for-
tune to be guided by a master of exceptional
skill in Herman Genss and if this, her initial

appearance, may be taken as an indication of
her future success, she will undoubtedly
prove an ornament to her profession withiit

not too great a distance.

The following exemplary program was in-

terpreted by Miss Mullen on this occasion:
.4,ria from The Marriage of Figaro (Mozartl,
.Aria from Carmen (Bizet): .Ave Maria, Der
Tod und das Madchen. Der Hirt auf dem
Felsen, Op. 129, (Schubert), with clarinet

obligato. (first time in San Francisco): Two
Fantasie Pieces for violin and piano—Pas-
sion. Ballad in Variations, the composer and
William F. Laraia. (Genss); Morgen (violin

obligato). Zueignung. Standchen, (Richard
Strauss I: The Minstrel, (with violin obli-

gato), (Hildach), Ah, Love But a Day,
(Beach). Spring Fancy. (Densmore).

Miss Mullen was ably assisted by William
F. Laraia who played two unusually crafts-

manlike compositions by Herman Genss in

a very skillful manner, F. Fragle, who played
a clarinet obligato with excellent taste, and
Herman Genss who played the accompani-
ments with that thoroughness and elegance
of style that characterizes all his work.

THE SINGING VOICE
By MARY COONAN McCREA

"Is my voice worth cultivating?" This
question from an aspiring student frequently

confronts every teacher of voice. It cannot
^^ answered in the affirmative or negative

until the teacher has determined by question-
ing the aspirant as to the goal she has in

view. Though usually too modest to admit
it, in the secret soul of most would-be
students smoulders an ambition to become
a grand opera star, and exists an unspoken
hope that in them the teacher will make
a "discovery". "Of a truth one cannot hear
oneself sing!

While in any other art but that of singing
one is apt to realize one's limitations an
unscrupulous teacher of voice can by flattery.

uith ease, completely turn the head of a
would-be singer, even though she be pos-
sessed of little talent, into thinking she will
astonish the world. It is a fact that no one
is so gullible as the student of voice.
Though frequently the ambition of the stu-

dent is nothing short of grand opera there
are many milestones this side of that goal
which the less gifted student may reach and
yet find a satisfaction that will amply repay
lur for the expense, time and sacrifice that
the study of singing involves.
One of the milestones the pupil will reach

even though she has little musical talent will
be the possession of a knowledge. understan<I-
ing and appreciation of good singing. .An ex-
hibition of beautiful pictures means infinitely
mure to one who has studied to master the
leaching that makes such pictures possible.
One learns the language of the artist. So it

IS with the study of voice. One's ear be-
comes educated. One learns to listen, enjoy
and intelligently discriminate between the
good and the bad.

.Another nn'lestone that can be reached by
the student of little talent is the acquirement
of a musical speaking voice. If the speak-
ing or singing voice has been abused the
speaking voice is husky, throaty, worn and
sometimes nasal or strident and tires easily.
Correct voice placement takes care of these
troubles. It relieves the vocal bands of
strain. It allows them to tone up and to
produce pure sounds. The same vocal bands
serve for the speaking as well as for the
singing voice and it follows that as the sing-
ing voice regains its freshness so does the
speaking voice.

Naturally the student of voice wishes to
uo further—at least is anxious to sing music-
ally that she may give pleasure to herself
or others. This milestone may be reached
by the student of mediocre taleiits and when
reached often gives more real satisfaction
than any other goal, not excepting that of
grand opera which with its exacting depriva-
tions and bitter rivalries does not always lead
to happiness.

No pebble can be polished into a diamond
but it can be polished into something vastly
more beautiful than the pebble in the rough.
So it is with the proper tone production.

-Anv voice can at least become sweet and
true.

/^

Occasonally there wanders into the studio
the would-be student who insists that her
goal IS nothing short of the concert stage
or grand opera. She is unwilhng to study
unless the teacher assures her that this goal
can be reached. This situation certainly
calls for absolute honesty on the part of the
teacher. No teacher can create a voice. .\
teacher can merely develop what nature has
bestowed.
Even with the voice of great qualitv the

honest teacher will not promise that aspirant
will reach the heights, until in time, the
teacher becomes convinced that in addition
to the great voice the student possesses the
many qualifications necessary to a lasting
success.

The first necessary qualification is Voice.
The next a Soul; next a natural rhythm
(rhythm is inborn) a superabundance of
musical intelligence and robust health. .All

of these are gifts of God Himself. .Added
to these must be opportunity for long con-
tinuous study and an unflagging patience
without which, the possession of all these
other qualifications is as nothing.
Thus it is that the honest teacher will

not make promises. She can only state con-
ditions as she finds them and make the most
of them. She cannot prophesy infallibly,

because apart from the God-given' gifts, much
depends on the ambition and determination
of the student. So, after all, whether a voice
is worth cultivating depends entirely on the
student's point of view: whether or not the
goal she wishes to reach is within her limita-

tions.



CONCERT REVIEWS
By ALFRED METZOER

Richard Crooks, a concert tenor who has

conquered for himself an enviable position

among recent artists of international reputa-

tion, appeared for the t^rst time in ban

I-rancisco at the fifth event ol the Alice

Seckcls' Matinee Musicales this season, tie

seemed to make an instantaneous impres-

sion with liis audience, which was most en-

thusiastic regarding his singing and in-

sisted upon many encores. We found .Mr.

Crooks possessed of an unusually fine tenor

voice which he used mainly with pood

judgment. His program was an exceptioB-

•illv dignified one and. barrin.c; an inclination

to 'drag his tempi. Mr. Crooks proved him-

self an artist of the first rank. He inter-

preted the following compositions: Where er

Von Walk (Handel). Love Sounds the

\larm (Handel), (from Acis and Galatea);

Standchen (Brahms). Wiegenlied (Brahms),

Schnsucht (Brahms): Aria—L na furtiva

lagrima. from L'Elisir d'Amore (Donizetti);

O Komm iiii Traum (Liszt). Verschwiegene

Liehe (Wolf). Zueignung (Strauss): In the

Wee Little Home 1 Love (O'Hara). The

Crceii Hills of Ireland (De Riego). Song or

the Hindu Lover (Strickland). Love Is

Mine (Gartner). Max Pons, who was the

accompanist, did some exceptionally taste-

ful work and proved himself thoroughly

well equipped to act as associated artist to

a soloist of wide reputation.

The San Francisco Symphony Orchestra

gave an evening of light music in the palm

court of the Palace hotel on Thursday eve-

ning. .^l)ril 8. as a compliment to the mem-

hers of the Musical .\ssociation of San

Francisco. The following program was in-

terpreted with that vim and thoroughness

of artistic expression which never fails to

be a feature of these events under the mas-

tcrlv direction of .Mfred Hertz: Overture to

Mignon (Thomas); Danse Pcrsane (Gui-

raud); Hungarian Rhapsody, Xo. 2 (Liszt);

Carmen Fantasic, for violin and orchestra

(Bizet-Sarasate). Mishel Piastre; Spanish

Caprice (Rimsky-Korsakow); Waltz. Tales

from the Vienna Woods (Johann Strauss).

Since practically all these compositions

have been heard during the season and since

the event was complimentary there is no

occasion to write a detailed review of the

same. The writer does not regard the Pal-

ace hotel palm court as an ideal place for

giving concerts, the sound being too big

and too sustained to give any fine artistic

rtTerts. Even in comparison to the Civic

.Auditorium the palm court comes out a poor

second. But this concert, being a present

to members, there is no place for criticism.

Two interesting announcements were
made by President John D. McKee. namely,
the fir'it and most important, that Mrs.
,Cl:.ra Hellmajj—HcUer had given a $50,000

e'vlownient fund to the orchestra, an act

which it is hoped will be emulated bv oiher
wealthy music patrons and for which Mrs.
Heller is entitled to the heartiest gratitude
if the musical public. The other announce-

members ofuient was that twenty-seven menipers
the board of directors of the Musical A:
ciation had generously pledged themselves
to carrv the maior portion of the burden oi
the deficit of $50,000 that was accumulatedI lie iicncii oi jiDu.imw mat was accumulatetl
th-s season for reasons which we shall com-
ment upon in detail in a later issue. The
Pacific Coast Musical Review takes off its
hat to these members of the board and sin-
cerely hopes that the musical public will
show Its appreciation at the impending con-
cert (we write on April 17th) given for the
benefit o. the orchestra at the Exposition
Auditorium on .Sunday afternoon. April 18

There are still a few wealthy people who

practice what they preach in the matter of

artistic and cultural encouragement in this

city.

The Wind Instrument Ensemble of San

Francisco gave its second concert of the

second season in the ballroom of the Fair-

mont hotel on Friday evening. April 9. un-

der the management of Lulu J. Blumberg.

This organization of capable and discrimi-

nating musicians has delighted San ''aii-

cisco music lovers with the uniqueness and

taste of its concerts for two seasons. It has

established a reputation for itself that justi-

fies another and subsequent seasons. The
musicians, although having a very difficult

task to perform, proved themselves compe-

tent to cope with severe obstacles and. con-

sidering the brief time which they had to

prepare their difficult programs, they cer-

tainly are entitled to the hearty encourage-

ment and support of the public.

Old and new compositions graced their

programs and in both they acquitted in a

manner to deserve the respect and esteem of

the serious admirers of music. Wind instru-

ments are possibly the most diflRcuIt to cm-
ploy in concert form and we must say that

the members of the ensemble did iustice to

their art. The Wind Instrument Ensemble
is composed of the following: Anthony Lin-

den, flute: Harold B. Randall, clarinet; C.

Addimando. oboe: Ernest Kubitschek. bas-

soon: Walter N. Hornig. horn. Margo
Hughes is the pianist of the organization

and. thanks to her unquestionably superb

pianistic art and her initiative excellence of

ensemble claying, she added considerably to

the prestige and the musicianly value of

the.se concerts. The program, so thoroughly

enioyed by all present, was as follows:

Ouiiitet Op. 52 (Th. Blumer). flute, oboe,

ctnrinet. horn and bassoon; Trio. Op. 30

(C. Huguenin). oboe, clarinet and bassoon);
Quintet (Rimsky-Korsakoff). (a Posthu-
mous \\'ork). flute, clarinet, horn, bassoon
.>nd niano; Quintets. Aubade (Pessard).

Prelude and Minuet (Pessard). flute, oboe,
clarinet, horn and bassoon: Sextet. Op. 55

(Rud. Dost), flute, oboe, clarinet, horn, bas-

soon and piano.

H-arold Strauss, a very industrious and
evidentlv gifted young violinist, puoil of

.Artur Argiewicz, gave his debut recital in

the gold ballroom of the Fairmont hotel on
Tuesdav evening. -Aoril 6. This young artist

saddled himself with a program that would
have taxed the resources of an artist of far

more maturity and experience than this

voung niayer. Hence it can not be surpris-

ing to hear tliat in some respects this ambi-
t'ous and energetic young musician did not

ahvays come up to the requirements of the

tremendous task he had set for himself.

However, the fact that he was willing to

undergo the hardships necessary to prepare
siirh a program and to place himself in the

'itfficult position to face the criticisms of

h's audience shows that he has the neces-
sarv grit and endurance to continue on his

way toward artistic proficiency. In the
meantime the enthusiasm displayed by his

hearers and the determination that seems to

he his. we feel that continuation on the

road that he has started will result in even
greater victories in the future. The pro-

.sram was as follows: Sonata in A major
(Handel); Concerto D major (Vieuxtemps)

;

Ah on G String (Bach). Caprice V'iennois

(Kreisler). Rondo Capriccioso (Saint-
Saens).

Sam Rodetsky, an artist pupil of Joseph
George Jacobson. gave a piano recital at the

St. I'Vancis hotel Colonial ballroom on
Wednesday evening. April 7. His program,
as will be seen when scanning the same
further on in this report, proved to be one
of exceeding musical character, requiring
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unusual talent and adaptability to interpret

according to the taste and judgment of musi-

cians. The voung pianist acquitted himself

most creditably of a very difficult task and,

technically as well as in the matter of in-

terpretation, he revealed characteristics jus-

tifying prediction for a most enviable future

and recognition of an intelligence which is

already worthv of hearty endorsement.

Young Rodetsky proved himself specially

happy in his interpretation of the Chopin

group, wherein he manifested his inclina-

tion toward romantic expression and toward

those shadings of phrases which proves an

inherent musical nature. In his Liszt Rhap-

sodic he revealed brilliant technical equip-

ment and a surpassing amount of force and

power which at times seemed to go beyond

his vears and experience. There was the

utmost enthusiasm among his large audience,

which was sustained throughout the eve-

ning, and any pianist, whether he be young
c.r old. who can rivet the attention and in-

terest of his hearers continuously throughout

an evening's program certainly belongs to a

class of artists somewhat above the average.

This is exactly what Mr. Rodetsky achieved,

and congratulations are due both him and his

teacher. The complete program w-as as fol-

lows: Sonata. Op. 27. Xo. 2 (Beethoven);

(al Souvenir (first time) ( Raigorodetsky).

(dedicated to Sam Rodetsky by his father);

(b) Pastorale Variee (Mozart), (c) Rondo
Brilliant (Weber): (a) Nocturne, (b) Pol-

onaise A major, (c) Valse, (d) Mazourka,

(e) Ballad G minor (Chopin); (a) At Twi-
light, (b) The Caravan (Jos. Geo. Jacob-

son), (dedicated to Sam Rodetsky), (c)

Rhapsody Hongroise No. 6 (Liszt).

DEDICATION SERVICES

(Jne of the most magnificent ceremonies

we ever attended was the dedication of

Temple Emanu-El on First avenue and

Lake street. The ceremony was so elaborate

and so imposing that it justifies more space

than we have at our disposal at this last

moment before going to press. Cantor

Rinder deserves high praise for his taste and

judgment in the arranging of the musical

program and Wallace A. Sabin distinguished

himself with his fine organ playing. But

details will have to wait until next time.

Cora W. Jenkins, director of the Cora W.
Jenkins School of Music. Oakland, assisted

bv a Class of Forty Students, gave a Lecture

and Demonstration at the Oakland Club

House on Saturday afternoon. March 20. The
lecture, which was well attended, embraced

the following subjects: The evolution of

teaching processes from the seventeenth to

the twentieth centuries. What is meant by

fundamental harmony—how to approach an

abstruse subject simply and with compelling

interest. Melody writing and some of the

manifold results of present day scientific

methods. The problem oi the so-called un-

musical child, met by (a) the intellectual ap-

peal, (b) stimulated imagination, c) logic plus

what the child is supposed to hear. Aural

consciousness of tonal groups, harmonic fig-

ures, various musical forms. The importance

of hand skill in the study of theoretical music.

How to become an intelligent listener.

Daisy Saville, violinist, and Verne Kelsey,

pianist, will give an unusually attractive pro-

gram at Chickering Hal! on April 19. Both

musicians are highly proficient on their

chosen instrument so that a well conceived

interpretation of the following numbers is

anticipated: Sonata in D minor (Brahms).

Daisv Saville. Verne Kelsey; Three Inter-

mezzos, Op. 117, No. 3, Op. 118, No. 1. Op.

117 No 2 fBrahms); Prelude and Fugue L

sha'rp minor (Bach., Verne Kelsey; Con-

certo in E major (Ilc^h). Daisy Saville. ac-

companied by Vern' 'elsey.



GRACE NORTHRUP
Well Known Soprano

ofNew York City

Teacher of Easton Kent, tenor, of San
Francisco; Duane Nelson, baritone,

with Mizi Company; Ann Engel, well
known vaudeville soprano, and many
others.

In San Francisco June 1 5th

to September 1st

J0 ^
A Limited Number of Pupils will be

Accepted. Special Repertoire

for Artists and Teachers

Address, until June 1st, 601 West 112th Street, New York City; after June 1st,

care of Musical Review, 26 OTarrell Street, San Francisco

OAKLAND TO HAVE FIVE
WEEKS OF LIGHT OPERA

Under the Musical Direction of Paul Stein-

dorff. Music Lovers of Bay Cities Will
Enjoy Standard Comic Operas Not
Heard Here in Many Years

—

Excellent Cast Has Been
Selected

The Bay Cities Opera Association, under
the musical direction of Paul Steindorff. will

present a five-weeks' season of light opera
at the Oakland Auditorium Opera House
Ini;inning Monday evening, April 26. It is

i' intention of the management to re-intro-

r to the theatre patrons of the bay cities

iiic of the standard light operas of a gen-
. laiion ago, which, notwithstanding their

iiKjdern style and effervescence, have not

l>Len heard here in years. Among these are

specially two that enjoyed unusual vogue at

the time and that still linger fondly in the
memory of those who delighted in their

vivacity and rich melodious character. These
are High Jinks and The Red Mill. The for-

mer is one of Friml's clever works and the

latter a vehicle of the De Koven order. Only
recently Mr. Friml was in San Francisco
supervising his latest brilliant success—Rose
Marie. High Jinks will be the opening pro-
duction of the season.

K specially clever company of principals

has been selected for the fine quality of

their voices and the adaptability to effec-

tively accentuate the numerous features of

light opera. Florence Mackey, the prima
donna, was recommended to Paul Steindorff

by Gaetano Merola, general director of the
San Francisco Opera Association, and dur-
ing the rehearsals she has thoroughly proved
herself worthy of the confidence the con-
ductor is reposing in her ability tu please
the audiences.

The comedian will be Roy Atwell. an e.x-

pericnced and distinguished star of the light

opera stage, who created a sensation some
years ago in the comedy part of Friml's

other success—The Firefly. Miss Wynne,
the dainty and dynamic little soubrette, who
has won the hearts of theatregoers around
the bay during previous light opera seasons,

has been entrusted with her former activity.

Mr. Danfort. well known as light opera
singer of vast reputation, will also be a mem-
ber of the company. Charles Swickard,
brother of the famous motion picture star,

who endeared himself to bay cities opera

lovers when he directed the now famous
season of his own adaptation of The Love
Tales of Hoffman in Idora Park and later

in San Francisco, and thus for quite a while

helped to make the Barcarolle famous in

this vicinity.

During the five weeks the company will

present a different opera every week, which
feat should prove an inducement to anyone
fond of clean, wholesome and "peppy" en-

tertainment, to liberally support an enter-

prise that encourages high-class productions.

We all know such sponsors are sadly needed
among present-day theatre managers.

Vera Barstow, the distinguished American
v-olinist. who has gained notable artistic

triumphs in Europe and .\merica during
the last few years, will give a concert at Scot-

tish Rite Hall on Thursday evening, April 29.

This unusually accomplished artist will be as-

sisted on this occasion by George Gramlich,

tenor, and Margo Hughes, accompanist.

Miss Barstow has been enthusiastically re-

ceived wherever she appeared and has been

soloist for every leading symphony orchestra

in this country. The universal opinion of

the press in the cities that have heard her

credit her with exceptional faculties, both

musical and technical, and justify the predic-

tion that anyone who decides to hear her

will be fully repaid for any expense or time

that he or she may devote to this occasion.

Miss Barstow will interpret the following

excellent program: (a) Sarabande et Mu-
sette (Von Kunits). (b) Praeludium et Al-

legro (Pagnani-Kreisler). Vera Barstow;
(a) Sleeping Christ-Child (Hugo Wolf),
(b) Un Certo Non so che (Vivaldi), (six-

teenth century classic), (c) La has vers

L'Englise (Greek folk song arranged by
Ravel), sun.g in Greek, (d) Chi se nue
Scorda Schiu (Barthelemy), (Neapolitan
folk song), in dialect. George Gramlich:
Symphonic Espagnol (Lalo). Vera Barstow;
(a) The Cloths of Heaven (Dunhill), (b)

The Call of the Nile (Cadman), (c) Three
Irish Folk Songs (arramjed by Hughes),
The Ballynure Ballad, The Light of the

Moon, Open the Door, George Gramlich;
(a) Fairv Sailing (Cecil Burleigh), (b)

Ghost Dance (Cecil Burleigh), (c) Gypsy
Airs (Sarasate), Vera Barstow; Three Ne-
gro Spirituals (arranged by Burleigh), Peter
Go Ring-a-dem Bells. Didn't Mv Lord
D'liver Daniel, I Stood on de Ribber of

Jerdon, George Gramlich.

Samuel Hi Fisher, formerly of the staff

of the Pacific Coast Musician, was a visitor

at the Pacific Coast Musical Review office

last week in the capacity of manager for

John Smalhnan. founder and director of the

Smallman .A Capella Choir of Los .Angeles.

Mr. Fisher is meeting with splendid success

in booking this exceptionally efficient or-

.ganization in California and it is to be hoped
that the northern oart of the State will also

co-operate in giving these worthy singers

a chance to appear. After the California

tour the A Capella Choir will visit the

Northwest and we feel certain that their

reputation will result in a .series of artistic

and financial triumphs wherever they go.



April JO, 19J(j

SCHUMANN-HEINK
STEINWAY PIANO VICTOR RECORDS

Exclusive Management of S. Hurok, Inc., Aeolian Hall, New York

Teresa turn Suden
SOPRANO

Available for Concerts,

Oratorio, Recitals and

Club Programs

140 West Clay Park, San Francisco

Telephone Pacific 2042

ARTHUR HUBBARD ON COAST

•Ml doubt as to tlie return to Los Angeles

of Arthur J. Hubbard, the famous vocal

teacher of Boston, was dispelled with the an-

nouncement that Mr. Hubbard would have

a six weeks season beginning June 14. Dur-

ing the past season he has had to turn aw^ay

ten to twenty applicants a week, still he feels

that Los Angeles is one of the most splendid

pleasure grounds in the world and he

thoroughly enjovs his work here each season.

Something of tile power of Mr. Hubbard's

work is shown bv a recent review in the Bos-

ton Transcript of the concert of Rose Zula-

lian who has received all of her vocal educa-

li(ni at the Hubbard Studios.

"This was a program to test the qualities

of any singer and it was musically appealing

as well. Miss Zulalian has been superlatively

well schooled. Xot that the tcchnic of sing-

ing aione has been taught her. Many singers

give evidence of that kind of training. But

Miss Zulalian's musical individuality has been

developed along with her vocal powers. She

has been taught to think for herself. Many
singers of Miss Zulalian's degree of artistic

experience and many of maturer powers,

present interpretations which are mere repeti-

tions of instruction given in the classroom.

These singers repeat with remarkable ex-

actitude each phrase and accent as it has

been taught them, but rarely with any under-

standing of their real meaning. Xot so Miss
Zulalian. She has assimilated the thoughts

of her teachers, made them her own. and
colored them with her own individuality. Al-

ready then she has achieved much as an in-

terpretative artist and she gives promise of

still greater achievements to come."

.Among Mr. Hubbard's foremost pupils are

Charles Hackctt, Roland Hayes. Charles
.Stratton, .Arthur Hackett Granville. Mildred
Cobb and many others, and in California.
Marjoric Dodge and Melba French Barr.

Olga Steeb will return from her concert
lour of the East on next Sunday, when she
will resume her teaching at the Olga Steeb
Piano School. While in New York she has
conferred with Paolo Gallico. the famous
I'iano teacher, who is to be at the Olga Steeb
Piano School for the summer season opening
June 1. The enrollment for Mr. Gallico's
lessons is heavier than any year previous
Students will come from Riverside San
Francisco, Salt Lake City. Utah Reno
\evada ,uk1 other points on the' Pacific

A WORTHV VOCAL PEDAGOGUE

On page 7 is an article by Mary Coo-

nan McCrea, one of our leading California

teachers of voice. Occasionally Mrs. McCrea

lakes time in her busy life to write a treatise

on the singing voice.

These articles are constructive and are val-

uable to the teacher and student. They al-

ways attract favorable comment from any

visting artist who may chance to read them.

Occasionally inquiries are made to the editor

concerning the author of these articles. Mary
Coonan McCrea is a musician of \yide ex-

perience. She is a native of Ontario, Can-

ada. -As Mary Coonan, she made her first

appearance in public as a concert pianist at

the age of thirteen. At fourteen, under the

leadership of Dr. Carl Vcrrinder, the noted

English director, she was appointed organ-

ist of St. Joseph's at Chatham, a Canadian

parish of considerable importance. Coming

to California at the age of eighteen, she re-

ceived the appointment as organist and choir

director of St. Peter's in San Francisco—

a

post which she held for four years—until

her departure for Europe as a student of

singing and piano.

It was not difficult for Mrs. McCrea to

select with certainty the great teachers of

piano with whom she studied in England

and Germany. These teachers predicted

fame for her in the concert field and advised

her to concentrate her musical efforts toward

that career; however. Mrs. McCrea was eager

to seriously pursue her vocal studies as well.

Possessing a voice of natural sweetness she

had continuously studied singing since young
girlhood, but there was ever a discontent, a

realization that while the study of piano has

fixed definite principles, apparently the study

of voice had not.

Each teacher had a different method. Who
was right? In the meantime even with dili-

gent practice the voice was deteriorating.

The search in Europe for a teacher with
definite principles of right singing W"as as

discouraging as in America. Finally Mrs.
McCrea w'ent to London to William Shake-
speare, the first teacher to put into a definite,

tangible, teachable form, the principles of

singing taught by the old Italian masters.
At her first lesson, Mrs. McCrea realized

she had found what she had long been seek-
ing.

Under Mr. Shakespeare's guidance she re-

mained three years in London. Her life's

work was decided upon then and there. She
would teach voice: teach purity of tone in

this decadent age of singing. That Mrs.
McCrea has succeeded is well known. Wher-
ever her pupils sing they invariably inspire
favorable comment on the finish and the
freshness and beauty of tone.

RENA LAZELLE
SOPRANO

Head of Vocal Department, San F/ancisco
Conservatory of Music

3435 Sacramento Street :: San Francis
Phone Fillmore 898

EMILIE LANCEL
MEZZO-CONTRALTO

Recital and Concert

Available for Pacific Coast Dates

In Los Anoeles 1547 S. Gramcrcy Place

January, February, March, 1926

In Porti-ano 1293 Williams Avenue

April, May, June, 1926

I.-i San Francisco 778 Eighteenth Avenue

October, November, December, 1926

PIANO FESTIVAL IN OAKLAND

Chabrier's Espangna and the brilliant Men-

delssohn Overature. Rue Bla, are the two

new numbers to be programmed at the Piano

Festival when Alice Seckels presents 24 pian-

ists at 24 Steinway grands in the Oakland

Auditorium Arena on Sunday afternoon, April

^S The only change in the personnel when

recently given here, is the appearance of Ellen

Edwards in the place of Marian dc Guerre

Steward who will he en route to Europe when

her 23 associates of the keyboard are delight-

in" Oakland music lovers. The platform

will be placed in the center of the hall where

all seats will have a good view of the stage.

.All the well loved numbers played at the

festival here will be repeated in Oakland-
including the Schubert Marche Militairc, the

Moszkowski Spanish Dances, the Liszt Sec-

ond Rhapsody, which is always a favorite

with Symphony audiences when played m its

orchestral form, the Brahms' Waltzes and

the Saint-Saens Variations on a Beethoven

Theme, which will present many of the pian-

ists in solo roles. The interweaving of the

«olo passages in these variations, together

with the admirable support given by the en-

semble, made this number one of the out-

standing artistic achievements of the recent

concert here. This Saint-Saens. the Liszt

and the Schubert, each evoked the excited

comment from, groups of auditors that "That

number alone was more than w^orth the price

of admission!"

Elsie Cross who is managing the festival

performance in Oakland, reports that the sale

of tickets is well under way, and that many
out-of-town orders are being received at the

Sherman, Clay box office.

PACIFIC MUSICAL SOCIETY

On Thursday evening. April 22nd, the

regular concert of the Pacific Musical So-

ciety will be given. The program will be as

follows: Sonata in A major (Scarlati). Pas-

torale (Mozart), Marie D. Cam; Vulcan s

Song (from Philemon et Baucis) (Gounod),

i'"rom the Times of Youth (Radecke), .A

Man's Song (Harris), George W. Lane,

.Mrs. Rae Thornton Smith at the piano; In-

termezzo (Lalo), Lullaby, (Warwick-Evans-

Scott), Tarrantelle (Geral), Dorothy Pas-

more, cello, Mrs. Sigmund Bauer at the

piano: My Mother (Bassett). Moon-Market-
ing (Weaver), The Clock, (Sachnowski), At •

the Well (Hageman), Miriam Sellander,

Rachel Ward at the piano: The Engulfed
Cathedral (Debussv), Impromptu (Schubert"),

Marie L. Cain.



MASTER TEACHERS for MASTER STUDENTS

Coaching of Concert Programs a Specialty
Normal Courses :: Solfege

706 KOHLER i CHASE BUILDING. Phone
2333 WEBSTER STREET. Phone Berkeley

Sutter 8126

EMIL J. POLAR TO TEACH HERE

Distinguished Pianist. Accompanist and
Vocal Coach, Announces a Summer Class

in San Francisco After Concertizing
With Famous Artists

Kiliil .1. I'olak, who created sucli an cil-

\ ialiie impression among San Francisco's
must prominent vocal artists during his pro-
liingcd visit in this cit.v last summer as fac-
ulty member of the Master School of Music
will return this summer after a successful
concert tour with Mme. Maria Jeritza that
added to his many laurels as accompanist
and pianist. This time Mr. Polak's work will
he independent of the Master School
inasmuch as his agreement with the school
includes only coaching enrolled students at
his studio. Already there is great interest in
Mr. Polak's impending visit and Miss
Hcatrice Anthony. 744 Lakeshore avenue.
Oakland, who does Mr. Polak's secretarial
work, is receiving numerous applications
from students who have learned to admire
Mr. Polak's tine musicianship.

I'or more than fifteen years Mr. Polak has
Ih-cm interesting himself in the careers of
many singers by observing closely the results
of their endeavors. A small number suc-
ccded and the rest retired from professional
life, some after persistent struggles for recog-
rition. Excepting those with far too inferior
voices, the reason for failure of the others
was obvious: The singer could not interest
ibe listeners.

".\ singer, inspired by the song, delivering
it with vivid interpretation and w-ith diction
easily understood, will always interest a
li'^tener," says Mr. Polak. and he continues
"This message is an accumulation of ideas.
When thoughtfully considered and mastered,
these ideas will inestimably benefit the
singer. Well chosen repertoire, perfect dic-
tion and masterful interpretations are re-
\-. arded by success."

We have before us a neat and compact
little book by Mr. Polak, entitled "A Mes-
^.•ii;e to Singers" and containing such valu-
.iMe information in so small a space that we
shall occasionally quote from it prior to Mr.
Polak's arrival here for his summer work.
The following endorsements of Mr. Polak's
v\ork speak for themselves:

In friendly remembrance of our successful
\\rirk together.

—

M.\ri.\ Je8Itz.\.

I take the opportunity to thank you once
nil ire for your wonderful artistic support.

—

.\lARr,.\BET MaTZEN.^UER.

I cani:ot tell you how pleased I was with
j'lnr playing. It was the perfection.

—

MjVEY

A program of unusual charm and variety
will he offered at the Emporium's Musical
Hour on Friday afternoon. .April 23, when
Bessie Irene Chapin, violinist, will give a
proaram called Romany Rhythms, consisting
of Gypsy Music of Bohemia. Spain, Hungary,
Poland and Russia. For this costume recital.

Miss Chapin wm'11 be assisted by Ivan Ed-
wards, tenor, Emil Breitenfeld, pianist and
Vivian Wall, dancer. Miss Chapin's unique
offering will be given in the .\ssemblv hall

of the Emporium, promptly at 3:15 o'clock,

Friday, .April 23.

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

High character of zvork recognized

by famous singers

976 Chestnut Street, San Francisco
Phone Graystone 3320

ELWYN ARTIST SERIES

A collection of stars that will twinkle very
brightly in Western skies is to be brought to
San Francisco next season by the Wolfsohn
Musical Bureau, known on the coast as the
Elwyn Concert Bureau. A number of these
luminaries have never been seen here. Head-
ing the list is Madame Louise Homer, said
by many critics to be the greatest living con-
tralto. Some time ago she was voted by the
Xational Association of Women Voters to

be one of the twelve greatest living Ameri-
can women. Vain efforts have been made for
several years to get Madame Homer to make
a far western tour.

Lucrezia Bori. the famous Spanish soprano
of the Metropolitan Grand Opera Company
is also coming to the coast ne.xt season. She
has been acclaimed by the music world as

one of the great singers of the century. A
dramatic soprano of the Nordica type will

come in the person of Florence Austral. Like
Madame Melba she is a native of Australia,
taking her stage name from her native land
as Melba took it from her "old home town."
Austral is making her first American tour
this season.

The season will be long on sopranos, an-
other being the charming American girl.

Mary Lewis, who recently crashed into the
Metropolitan. Miss Lewis began singing in

a church choir in a small American town.
She joined a traveling show troupe that was
making the tank towns on a slow train
through Arkansas. Reaching San Francisco
she be.gan singing in a cabaret where some-
one from the famous New York Follies saw
and heard her. Soon Mary was in the front
row on the Broadway stage. She then went
to Europe to study opera, where she san.g in

Paris, Milan and Berlin. Her metropolitan
debut was made last February, but her old
Arkansas home folks didn't flock east to
boost her, as did Marion Tallev's Kansas
City fans.

Albert Spalding, American violinist, ma-
tured his exquisite talents by long years of
study and hard work, and now is reaping the

reward, having won for himself a place
among the great. Ernst von Dohnanyi. in-

ternationally known conductor-pianist-com-

poser, having conducted many great orche-;-

tras both abroad and in this country. He
was the regular conductor for the State Sym-
phony Orchestra of New York this season.
Charles Hackett. leading tenor of the Chi-
cago Civic Opera Companv. who scored such
a tremendous success with the Los Angeles

KAJETANATTL
SOLO HARPIST

SAN FRANCISCO SYM-
PHONY ORCHESTRA

For Concert Engagements and
l.istruction Apply 1004 Kohler
& Chase Building, Phone Doug-

las 1678, Wednesday and Saturday Afternoons
ONLY, Residence Phone Franklin 7847.

Western Representative of

Lyon & Healy Harps

JUST OUT!

A Method for Harp
By K.^JETAN Attl

CARL FISHER, Publisher

For Sile at

Sherman, Clay & Co., Kohler & Chase,

Henry Grobe and Kajetan Attl

Opera Company last season. Alexander
Brailowsky. called the poet of the piano, has

been the recipient of ovations wherever he

has been heard.

Reinald Werrenrath. paragon perennial of

concert baritones and always a prime favorite

with American audiences. Cecilia Hanson,
violinist, whose return engagement has been
arranged by popular demand, Katherine

Meisle, leading contralto of the Chicago
Opera Company, who created such a great

impression when she sang last year before

the National Federation of Music Clubs

which met in Portland. Miss Meisle will

have as assistin.g artist, the young tenor, -\1-

len Moquhae, a perfect recitative artist,

especially at home in the Irish melodies, and
who has been praised everywhere for the

beauty of his diction. Last, but certainly

not least, the L'krainian National Chorus,

consisting of forty voices, and likened to a

human symphony orchestra, considered the

.greatest a capella singing ever heard, with

three distinguished soloists and .\lexander

Koshets, conductor. Season tickets now on
sale at Sherman Clay & Co.

WARFIELD THEATRE

The press agent of the Wartield theatre

may be pardoned this coming week if he, or

she, boasts about the new program. On
paper, at least, the list of attractions for this

house is even higher than the elevated stan-

dard West Coast Theatres, Inc., have set

for Loew's Warfield. "The Greater Glory."

made from Edith O'Shaughnessy's novel,

"The Viennese Medley" and starring Conway
Tearle, -Anna Q. Nillson, May Allison, Jean
Hersholt, Ian Keith and Lucy Beaumont is

the principal screen feature. The story con-

cerns post-war \'ienna and the sacrifice one
gi'rl made for the salvation of her family.

There will be other screen attractions in-

cluding The Twenty Years .\fter fire reels.

On the stage will be the Royal Welsh
Gleemen. fourteen choral singers direct from
Wales, an organization said to be the

finest singing society ever heard in a San
Francisco theatre. Nell Kelly, the merry
Mission madcao. continues with .\rline Lan-
ean and Walt Roesner and the Super
Soloists.
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JMABEL RIEGELMAN
Prima Doiiiia Soprano Clikago (7 rand Opera Co.

AJJrcss, Care Personal Rcfrcsciilativc: M. L. Samuels, 485 California Street, San Francisco

EMILIE FRANCES BAUER
SUCCUMBS IN NEW YORK

Kmilie 1-rances Bauer, one of the best-

known and most distinguished niusic critics

and raconteurs in this country, passed away

in New York during the early part of this

..onth, leaving a long trail of .sorrow and

.sympathy among thousands of artists, teach-

ers, students and niusic lovers at home and

abroad. The writer feels a special loss, in-

asmuch as it was Miss Bauer, while Pacific

Coast representative of the Musical Courier

of New York, who induced him to come

here from Santa Cruz in 1898 to take charge

of the office which she was about to re-

linquish. Ever since, the writer has been

active in San Francisco's musical journalism.

Miss Bauer was kindness, generosity and

Icilerancc personified. She loved nothing

more than to assist someone in need of ad-

vice or help and many an artist now famous

owes his or her first start to Miss Bauer.

Her home was the refuge of students from

the Pacific Coast. There they could meet

liractically every great artist in New York,

lor Miss Bauer's home was a veritable ren-

dezvous for everyone that was anybody in

ihe great metropolis. M the time of her

death Miss Bauer was New York represen-

tative of the Chicago Musical Leader, of

which Mrs. Florence F'rench is the editor.

Miss Bauer had one of the most brilliant

minds we ever came in contact with. Both
her literary style and her instinct for com-
position brought her the admiration of dis-

tinguished people. She took special pride

in the unquestionable talent of her sister,

b'lorence, who is a composer of distinction,

tlveryone sincerely loyal to the cause of

nuisic will feel a personal loss in the passing

of this great woman. We stand at her bier

with reverence and affection and are con-

vinced that the musical world was lietter

for her brief star in it.

Chloe (German), (b) The Little Shepherd

(Watts), (c) O Mio Babbino Caro (Puc-

cini), (d) 1 Would Weave a Song for Y'ou

(O'Hara). Mabel Kegg; (a) Nocturne

(Grieg), (b) Solitary Wanderer (Grieg), (c)

.^utomne (Chaminade), (d) Juba Dance

(Dett).

Dorothy Goodsell Carr.m, the successful

soprano and vocal teacher, presented her

pupil. Miss Myrtle Lacy, lyric soprano, in

an invitational recital at the Wiley B. .Mien

Recital Hall in Oakland on Tuesday eve-

ning, .April (1. Miss L;uv. who acquitted

FRANZ KNEISEL'S DISSOLUTION

h'ranz Kneisel. one of the \vorld's {mc>\

musicians, died in New York recently .inrl

will be mourned by many distinguished a^

well as humble followers of his craft. His
position as violinist, his connection with
Boston Symphony Orchestra in the hcighl
of its triumphs, his activity as leader and
founder of the Kneisel Quartet, for years
the greatest chamber music institution in

this country, his influence as educator in

connection with New Y'ork Institute of

Musical .\v\—all combined to make him a
romnianding figure in the musical lifi

-Xmerica. You can read his biogra])hy
the Eastern music journals and daily papei
and in every musical encyclopedia writte

We shall only say with deep emotion: Ma
his soul rest in peace!

of

Irene Millier, the well-known pianist, as-
sisted by Mabel Kegg. soprano, gave a re-

cital at Chickering Hall on Tuesday eve-
ning, April 13, at which the following pro-
gram was excellently interpreted before an
enthusiastic audience: (a) Bourrcc (Bach)
(b) Sonata in E flat (Haydn): (a) Noc-
turne in B flat minor (Chopin), (b) Ma-
zurka in C sharp minor (Chopin) (c) Sere
nade of the Doll (Debussv). (d) Sketches
from Finland ( Palmgren

) : (a) Charmi

herself most creditably in every way, both

as to voice and interpretation, was ably as-

sisted by Dorothy Dukes Dimon. 'cello, and
Chas. Follette, accompanist. During the

past season the following of Mrs. Camm's
pupils appeared with success before appreci-

ative audiences: Myrtle Lacy, soprano; Con-
suela Osgood, soprano: Mignon Harmon,
mezzo soprano; Marguerite Ellis, soprano;

Marion Gannon, contralto; Thelma Jeffries,

soprano; Mrs. Morris Rowles. contralto;

Edythe Hirsch, contralto; Mrs. Jefferson

Thompson, soprano; Eugene Fulton, bari-

tone, and Pieixe Thompson, baritone.

PAUL STEINDORFF
5302 BROADWAY, OAKLAND

MASTER COACH
Complete Grand and Light Opera Repertoire

£05 Kohl»r i Chase Building Phone Garfield 6729

TELEPHONE PIEDMONT 3485

MISS ELIZABETH WESTGATE
Organist and Musical Director of First Presbyterian Church, Alam

Street, Alameda. Telephone Alameda 155. Thursdays, Merrlman

Oakland. Telephjne Piedmont 2770

1. Home Studio: 1117 Paru

hool, 597 Eldorado Avenue,

MUSIC PRINTING?
SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

521 HOWARD STREET SAN FRANCISCO

MR. ANDREW BOGART
Teacher of Singing

Mr. Bogart studied in Europe with the teach-

ers of MARCELLA SEMERICH, SOPHIA
SCALCI, DAVID EISPHAM, ARTHUR
J. HUBBARD, DUDLEY BUCK. etc.

Iding Phone Douglas 9256

JOSEPH GREVEN Voice Specialist- For Ten Years Director

Coburg Opera School-Master Classes Berlin

Teacher of GERTRUDE WEIDEMANN and Other
Prominent European Singers

3741 SACRAMENTO STREET TELEPHONE BAYVIEW 5278

5!>1.%Ta KRISTOFFY PRIMA DONNA SOPRANO
Thorough Vocal and Dramatic Training

740 PINE STREET

CARL RACKLE PIANIST
270 Parkside Avenue
Brooklyn, N. Y.

ERNEST MUSE SPECIALIST IN VOICE DEVELOPMENT
Italian Bel Canto

PROPER REGISTER AND VOWEL PLACEMENT FORALL VOICES. INSURING FULL. LIBERATED TONES SO OFTEN FOUND DIFFICULTOAKLAND—Kohler & Chase Building, 14th and Clay Streets, Phone Lakeside 7245

DAISY SAVILLE
(FRANCES SIMONSEN)

311 Somerset Apartments Phone Pr

VIOLINIST OF THE SAN FRANCISCO
SYMPHONY ORCHESTRA

1111 Pine Street, San Francisco

MRS. CARROLL NICHOLSON ^^^^^
32 LORETA AVENUE PIEDMONT, CALIF.

Irene Howland Nicoll
2510 Van Ness Avenue, San Francisco

PHONE GRAYSTONE 6634

.M A SINGER WHO TEACHES AND A TEACHER WHO SINGS
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon, 705 Kohler & Chase Bldg
Phone; Sutter 8126

Friday Afternoon, Kohler & Chase Bldg., Oakland
Residence Studio: San Anselmo—Phone 272

MANNING SCHOOL OF MUSIC
JOHN C. MANNING. Director

3242 Washington Street Phone FiUmore 395

PEARL HOSSACK WHITCOMB
VOICE SPECIALIST AND COACH

Mon., Wed., Thurs., Sat.. 1005 Kohler & Chase Bldg.

Phone Garfield 6723. Res. Phone Graystone 4013

WALLACE A. SABIN
Organist Temple Emanu-EI, First Chorch of Christ
Scientist, Director Loring Club. San Francisco, Wedoes*
day, 1915 Sacramento Street, Ptione Fillmore 7026'
Saturdu), First Christian Science Church, Phone Frank*
tin lUO;; Hea. Studio, SI42 Lenlston Avenue, Berkeley

Phone Piedmont 2428

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT. Pianist

207 Cherry Street. Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
Assist. Conductor With San Francisco Opera Co.;

Experienced European Conductor, Operatic
Coach and Accompanist

Residence Studio: 3232 Jackson Street, San Francisco

Telephone: Fillmore 8240

AUSTIN MOSHER
I'niiil of MAESTRO PICCOLI (Schipa's Teacher)

VOICE COACHING
700 Kohler & Chase Building, San Francisco

Residence Phone Fillmore 4739

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Director ZECII ORCHESTRA

21 Euclid Avenue Phone Bayview 8189

ALDA ASTORI
ACCOMPANIST

Lessons on Piano and Coaching in Italian

and French

Studio: 698 Bush Street Phone Sutter 8402

13

Chappell-Harms, Inc., one of Ihc leading

publishing houses in the United States, has
scored another triumph with a dehghtful
hallad entitled In the Garden of Tomorrow.
It is a most grateful and melodious composi-
tion, easily singable and set to words of

effective romance and poetry. It will prove
of exceptional value to singers who delight

in arousing their audience to the verge of

that enthusiasm which nets them ample en-

cores. Owing to the many appealing quali-

ties of this composition the work enjoys un-
usual popularity and is being bought
throughout the country in a manner that

rejoices the hearts of the publishers.

Pierre DouiUet's piano concerto will be
performed ]>y the composer and the Los An-
geles Philharmonic Orchestra, under the di-

rection of Modest Altschuler. during the
eighth annual convention of the California

l-'ederation of Music Clubs in Santa Monica.
The date for this event will be on Thursday
evening. April 22. and no doubt Mr. Donillet
will be enthusiastically received on this

Bessie Irene Chapin, a verv charming- con-

ccriu violinist and lecturer " from Los An-
geles, was a visitor in San Francisco early

this month and endeavored to obtain a num-
ber of bookings in which we trust she was
successful. According to press comments,
which she has received in all parts of the

country, she is a very capable and impres-

sive young artist who has something truly

valuable to offer.

Vivian Consula Sengler, composer-pianist
and teacher, appeared as guest artist before

the Berkeley Cosmic Society on Easter Sun-
day evening. Miss Sengler presented an in-

teresting program of her own compositions

and was enthusiastically received by the

large audience present at the affair. Charles
Keeler, the noted poet and director of the

society, read a beautiful masque pla^', sym-
bolic of the Easter season.

Albert Rosenthal, likewise, has been ex-

ceptionally busy this year. He has been

prominently connected with the State Sym-
phony Orchestra and is solo 'cellist at the

tireenwich Village Opera House, which i-s

a subsidized enterprise for the purpose of

presenting modern operas, works appealing

to a particularly musical and critical audi-

ence in the most careful and highly artistic

manner. He is also doing considerable con-

cert work, ending his season with an ap-

pearance at the Verdi Club on April 7.

LILLIAN BIRMINGHAM
Teacher of Singing,

Training. 2730 Piei

CONTRALTO
;omplete Course of Operatic

Street, Phone Fillmore 4553

Dominican College School of Music
SAN RAFAEL, CALIFORNIA

Music Courses Thorough and Progressive. Public

School Music, Accredited Diploma

PASMORE VOCAL STUDIOS
Suite 506, Kohler & Chase Building, San Francisco

2530 College Avenue. Berkeley. Residence, 291

Alvarado Road. Berkeley

The College of the Holy Names
LAKE MERRITT. OAKLAND

Complete Conservatory Course—Piano, Harp. Violin,

'Cello, Voice, Counterpoint, Harmony, History

WARRINER VOCAL STUDIOS
(Fori Openrly of Met
702 Kohler & Chase Building Phone Kearny 7816

MME. MARIE HENRIETTA WARRINER
Teacher of Singing

CHARLES WILLIAM WARRINER
Pianist, Vocal Coach and Choral Conductor

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. m.
4:00 p. m. to 6:00 p. m.

540 Stockton Street :

:

;

:

San Francis.-o

Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

HARRY A. TRUAX, Baritone
VOICE CULTURE

Available for Concert. Oratorio. Recital

and Opera

Studio: 1600 BAKER STREET, SAN FRANCISCO
Phone West 7681

Everyone iiitercsteil in nnisic should sub-
scribe for a music journal. The Pacific Coast
Musical Review costs only one dollar a year.

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

jNCORPORATED FEBRUARY lOTH. 1963

One of the Oldest Banks in California,

the Assets of which have never been increased
by mergers or consolidations with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Cal.

DECEMBER 31st, 1925
Assets $107,232,609.22

Capital, Reserve and Contingent Funds 4,250,000.00

Employees' Pension Fund over 525,000.00

MISSION BRANCH Mission .tnd 21st Streets

i>ARK-HUESlD10 BRANCH Clement St. and 7th Ave.

IIAICHT STREET BRANCH Haight and Belvedere Streets

WEST HOKTAL BRANCH West Portal Ave. and Ulloa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (4^4) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests o£
resident artists and teachers, the Pacific Coast Musical
Review, under the personal direction of the Editor, has
established a FREE MUSICAL BOOKING, INFORMA-

MATION AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are in earnest

regarding their musical education.

We are now carefully compiling a list of clubs, managers and
others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists.

To satisfy various demands it will be necessary to grade these
artists according to the experience they have had. Those having
had no experience will be recommended to those seeking gratu-
itous services. Those from two to ten or more years' experience
will be listed according to fees agreed upon between them and the
editor of the Musical Review.

Those interested in this bureau may obtain further information
by calling at or telephoning to the Musical Review office, 801
Kohler & Chase building, telephone Garfield 5250. More particu-

lars will appear in subsequent issues of this paper.



Gossip About Musical People

Mr. and Mrs. Cedric Wright violinists,

^;;;^;ui':^^.%iY-:so^-^:?^^
Franck), M-«f'' ""^'iko«^kv Mi dred
Tr o opus 50 (isthaiKowsivj ^ o„„r,-,

„f thoroughlv apprec.atii.R tlie,L pro,ra.n-

of a highly stimulating naturt-.

Thf Star of the Sea Church presented an

„nI.nlTv beaut ful musical program on Good

i'hcHv under the direction of the organ.st,

M s -EWera Gomes Zink. The quarte^ e

Words of Christ.

The College of Holy Names
9J^^^"\f

;'--»Kniang^^g|;
(a) Legende (Wieniawsk.); (b) ^P^n'^"

Dance (Andaluza) CSarasate) ;
(a). A'r

UJach) ; Cb) Moses-Fantas,e-\ ar.at.ons

on the G string (Paganim).

The College of H^Names P'-"'^"/"'/

number of orominent art.st^ m concert dur-

rth past season for the beneht of .ts large

indent bodv and faculty. Among these

n usiciLs" who n-de a successtul appearance

and gave unbounded delight vv.th their art

VOICE CULTURE

Is Spending This Year

in Europe

aoEIFUartigues

was Alfred Mirovitch. Russian pianisl. M
i^

Xlirovitch played with his characteris ic sl> e

and highly developed musicianship » ^ "^!^

lowing compositions: Toccata and Fuga. U
mn. fBach-Taussig); Rhapsody. E flat ma,

Op. 119 (Brahms): Three Etudes E ma,. Op.

10 Xo. 3, F min. Op. 25, No. 2, C ma,. Op.

lo' Xo 7. (Chopin ) : Sonata, B flat imn.

(Chopin); Barcarolle (Liadow); Hark. Hark

he Lark (Schubert-Liszt); Tango <Albe"'^-

Godowskv); Hopak (Moussorgsky-Rach-

maninoff); Cappricio, B mm. (Dohnanyi).

The CoUege of Holy Names presented the

Sclola Canforum of Sacred Heart Parish

under the direction of Father Edgar Boyle in

a concert which took place in the Auditormm

of "he college on February 3. The program

which was beautifully rendered included (a)

Kvrie from the Mass Orbis Factor. First

Mode. Gregorian; (b) Gloria in E.xcelsis

Deo Mass Orbis Factor. Second Mode. Gre-

gorian; (c) Benedictus. from the Mass Cum

Tubilo, (d) Agnus Dei Fifth Mode. Gregor-

ian, Tenth Century Works, Schola Caii-

torum; (a) Concordi Laetitia, Sixth Mode

(Gregorian); (b) Ave Verum, Sixth Mode

author Pope Innocent VI (1362, (Gregor-

ian) • (c) Ave Regina Coelorum, Sixth Mode

authorship and date unknown. (In use since

twelfth cemury) (Gregorian); (d) VemCrea-

tore Spiritus. Eighth Mode, author Rabanus

Maurus (776-856) Vesper Hymn for Pente-

cost (Gregorian); (e) Salve Mater, Fifth

Mode Carmelite Hymn of Petition (Gregor-

ian), Schola Cantorum; Two Bible Songs

(Anton Dvorak), Father O'Connor; (a)

.\doro Te Devote, a capella. (Gre.gorianr.

(b) Victimae Paschali Laudes, First Mode,

eleventh century Sequence of Mass of Easter.

(Gregorian); (c) Regina Coeli. author un-

known. Found in manuscript of tourteentU

century Sixth Mode, (Gregorian), Schola

Cantorum; Hvmn of Praise, (Elliott), Schola

Cantorum; Recitative et Aria. Oratorio Sam-

son, (Handel), Father O'Connor; (a) .\deste

Fideles (Traditional French), (b) Silent Night

(Traditional German), (c) 1 he First Xoel

(Traditional English), (d) Pastorale (Pietro

Von), Schola Cantorum; (a) Wake IL p (Sir

jVi'KH. 20, iy2()

Richard Terry), lb) Georgie Porgie (Sir ,

Richard Terry), (c) Little lack Horner (Sir

Richard Terry), (d) Dapple Grey (fir Rich-

ard Terry). Schola Cantorum; (a) My 1 hou-

sand Times Beloved (C. Milligan Fox), (b)

The Bard of Armagh (Traditional Irish),

Father O'Connor; (a) Flow Gently. Sweet

\fton (Traditional Scotch), (b) My Banjo

(Traditional Italian), (c) Santa Lucia (Tradi-

tional Italian,, Schola Cantorum: The Star

Spangled Banner, Schola Cantorum.

Andrew Bogart presented Miss Isabelle

Bissett in a recital at his studios on Saturday,

March 27. before a large gathering of her

friends Miss Bissett has a delightful soprano

which she uses excellently- Her top notes

are clear cut. with a brilliant quality. Miss

Bissett does the lyric as well as the di^matic.

The composers represented were Puccim,

Mascagni, Bizet, Handel, Gounod, Lurran,

Woodman, Bo.gart, Lehmann and a group of

old French and Italian classics. Miss Bis-

sett sang twentv numbers which were en-

joyed bv about thirty guests who had never

heard her sing. On the last Saturday of each

ROSE RELDA CAILLEAU
Opera Comique, Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

MARY ALVERTA MORSE soprano
Teacher of Singing; Studio, Tuesday and Friday,

Kohlev & Chase Building, San Francisco; Residence

Studio, 166 Santa Rosa Avenue, Oaldand. Phone
Humboldt 191

San Francisco Conservatory of Mnsic
(Ada Clement Music School)

Phone Fillmore 898 3435 Sacramento Street

S^rCal^%.rS^«4f"H^nt?h^
Organ and Piano, Arrillaga

HENRIK GJERDRUM
PIANIST

2321 Jackson Stn

s'ical CoUege.

Phone Fillmore 3256

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 <152 «="« S>.

LAURA WERTHEIMBER
Preparatory Teacher for

Mrs. Noah Brandt

Phone FiUmore 1522 2211 Scott Street

ALMA SCHMIDT-KENNEDY
PIANIST

Studio: 1537 Euclid Avenue, Berkeley. Calif.

Phone Berkeley 6006

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

Author of "Piano Playing by Harmony Diagram"
Residence Studio: 136 Funston Avenue

Phone Bayview 1820

MARION RAMON WILSON

PIERRE DOUILLET, PIANO

NITAUA DOUILLET, VOICE
Phone Sutter 7387 9 0S Kohler & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST-COMPOSITION
Studio: 603-604 Kohler & Chase Bu.ldme

Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture. Piano

Residence Studio, 588 27th Street

Oakland—Phone Oakland 2079

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

JOSEPH GEORGE JACOBSON
PIANO

Phone FiUmore 348 281

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 Oafiney Building, 376 SuU" Street

Phone Douglas 4233 R«- Ph""' Kearny 2349

Madame LOUISE MACKAY
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios

Residence Studio: 1276 JONES STREET
Telephone Franklin 1888

REGINALD B. MARRACK
TEACHER OF SINGING

Interview by Phoning Park 3057

i Scott Street SAN FRANCISCO

JANET HALE
Phone: Garfield 684

Contralto. Opera Successes in Europe.

Concert Successes in the United States. Address:
I82S Leavenworth Street. Phone Franklin 359L

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995
Thursdays. 1002 Kohler & Chase Building

Phone Garfield 1894

LILLIAN HOFFMEYER HEYER
MEZZO SOPRANO

TEACHER OF SINGING
Res. 95 Coleridge Street. Phone Valencia 9869

Tuesdays, 2321 Jackson Street Phone FiUmore 3256

BEATRICE CLIFFORD
The First Comn

Folio

1236 Thirty-fourth Av

landment and Resu

Phone Sunset 4982

HELEN COLBURN HEATH ^R. and MRS. GEORGE KRUGER
r, <_-.. 'T-ninl* T^manii-F.l. Concert and .^,x..^.ts,» t... . ..<.« ^..^^^i. ^t^^^ »..

Soprano Soloist, Temple Emanu-EI. Con

Church Work. Vocal Instruction.

Phone West 4890 "39 Clay Street

ARTISTIC PIANO INSTRUCTION
1009-1010 Kohler & Chase Bldg. Phone: Garfield 2574

Residence 283 30th Ave. Phone; Bayview 4104

NICOLAE GEORGESCO
VIOLIN TEACHER—EUROPEAN METHOD

ENSEMBLE PLAYING
3713 Sacramento Street San Francisco

Phone West 7866

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from Study in Paris

725 HADDON ROAD OAKLAND
Phone Glencourt 1838
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moiirli. Mr. Bogart. who is one ot our lore-
most instructors, presents a student in a
studio recital thus giving the pupil an op-
portunity to entertain friends and encourage
the vocah'st in singing before an audience.

Ernest Bloch, director of tlie San Fran-
cisco Conservatory of Music, is giving dur-
ing the month of April, three extraordinary
lectures at the New Auditorium of the Wo-
man's City Club. 465 Post street. There will
he two lectures on What is Modern in Music
which will cover Is There Such Thing as
Progress in Art?, What is Eternal in Art?
and What is Changing. These will lie given
on Wednesday afternoons. April 14 and 21
at 3.00 o'clock. On Wednesday evening,
.April 28, there will be a lecture on Tlie
Musical Gift, which will explain The Com-
plexity of its Factors, What is Imiate. What
Can be Acquired, and How it Must be De-
veloped. Mr. Bloch is also giving classes in

Musicianship at the conservatory for both
adults and children. Certainly every musi-
cian who takes his or her art seriously ought
not miss the opportunity of hearing Mr.
Bloch's series of discourses. The subject
matter is invaluable and Mr. Bloch's method
of presenting them is autlicirit;itive and in-

tenselv interesting.

Mrs. Olive Reed Cushman, widely recog-
nized vucal teacher, presented two of her

artist pupils in a recital recently. Mrs. W. j.

Tanghe, contralto, and Mrs. Clarke Lewis,
soprano assisted by Mr. Albin H. Bergstrom.
violinist pupil of Arthur Conradi presented a

well-chosen program in a most satisfactory

manner.

Edward Schneider, California composer,
has just had the honor of having his compo-
sition entitled .\ Nocturne receive the prize

offered by the I'ederation of Music Clubs.

This work, received with genuine enthusiasm
by the ju<lges in the contest, is written for

nrcliestra. and will be performed during the
'

I'rirlhcoming convention of the California

l-iclcration of Music Clubs in Santa Monica.
.Mr. .Schneider's tone poem, Sargasso, was
II. cntly performed in St. Louis by the St.

l.'uis Symphony Orchestra under the direc-

tion of Rudolph Ganz and created a veritable

impression with the press and public. It is

indeed a pleasure to note that California has
in its midst a musician and artist of such rare
attainments as Mr. Schneider and that his

w<»rk is receiving evervwhere the recognition
il su richlv merits.

LOS ANGELES ANNOUNCEMENTS

L. E. BEHYMER
Manager of Distinguished Artists

Executive Offices:

70S Auditorium Building, Lot Angeles

Charles Wakefield Cadman left for New
Vork on Sunday where he is to appear in

concert for a week at the Strand Theatre in

Brooklyn as the featured soloist.

Enroute Mr. Cadman will appear in Buf-

falo with the Buffalo Choral Society, with

Clarence Guslin and six soloists at the Tues-

day Musical Club in Pittsburgh giving a

concert from the "Witch of Salem" and at

the Geneva College, Beaver l^a. He plans

to return to Los Angeles about May 1.

The soloist lor his engagement is Con-
stance Eberhart, daughter of the librettist

Mile. Eberhart. who has collaborated with

Cadman on all of his grand operas and for

most of his successful songs.

Eva Garcia presented her pupil, Lynette
Grimes, in a piano recital at Ebell Hall.

Oakland, on Saturday evening, March 6.

Miss Grimes made a specially favorable im-

pression upon her appreciative audience be-

cause of her predominating knack of shading

and phrasin.g her compositions in a manner to

accentuate their inner meaning—something
that few pupils of her age seem to possess.

Furthermore she overcomes technical difficul-
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One oi the nlo^t important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

opinions.

MRS. LOTUS ANDERSON
CONTRALTO

Assistant Voice Teacher San Francisco Conservatory

Studio- 498 Prince Street Oakland. Calil.

Phone Olencourt 3669

HELEN ANDERSON BROUSE
PIANIST

Residence Studio: 358 Tennyson Avenue. Palo Alto

Residence Phone: 2223 "R"
Mon.iavs and Thursdays—JU.! 0,ikland Ave. P.eui.ioni

TEACHERS' DIRECTORY

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. Bldg. Los Angeles

ZoeUner Conservatory of Music
LOS ANGELES

Mme. Anna Ruzena Sprotte
VOICE

3006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

itho fffo

LYNETTE GRIMES

cultivate any undue affectations, but plays

with a poise and tranquillity of style that

many an older pianist might envy. She also

understands the value of rhythm which she

employed successfully in MacDowell's

Witches' Dance. The young musician was

assisted by the Corinnian Trio including

(ieraldine Gilchrist, violin: Dorris Finger,

cello, and Audrey O'Brien, piano. The com-

plete program was as follows: Sorrie dc

\ienne (Schubert-Liszt): Nocturne F sharp

(Chopin). Impromptu A flat (Chopin).

Warum (Schumann). Kamennoi Ostrow

I Rubinstein): Celebrated Andante (Reis-

siger), Sevillana (Massenet). Corinnian Trio;

Witches Dance (MacDowell), May Xight

(Palmgren), By the Brookside (Stojowskii.

Etude-Un Sospiro (Liszt).

Earl Towner, organist. Miles Dresskell.

violinist. Jan Kalas, 'cellist, and Mrs. Julia

Jack, contralto were heard in a program oi

religious music at the evening service ot

Calvary Presbyterian Church recently. Each

of these musicians is recognized as a brilliant

artist and is exceedingly popular with the

musical public throughout the interior of the

state where they have often appeared in con-

cert and recital. Knowing the efficiency of

each artist there is no doubt but that the

congregation of the Calvary Church heard

and thoroughly appreciated a beautifully in

terpreted program.

Burnett 2930 Lyon Street

Caubu f;

Edith (Phone Douglas 269)

Davis f;s

P • Miss Lorraine (Phone Hemlock 749J
revving

3, J Ashbury Street

La.raia

Smith

Elsie Cook Hughes (Phone Fillmore 6102)

3323 Octavia Street.

715 Cabrillo Stteet

De Vally tT'^t
tPhoue West 1J47J

bmgioD Street

Florence ":fsi'

tPhone franklin 6472)

t^ ^^^^^ Mackenzie (Phone

Carolus (Phone Garfield 6729)

-T- L • Mme. M. (Phone Garfield 6046)
1 rOniDOni (301-2 KoWer & Chase Budding

Ayr

MeussdorfFer 5""Hi

Conradi 906 Kohler & Chase Budding

Jollain?:/s™:

3S79 Jackson St..

«!/. Bother (Phone Bayview 7780)

WlSmer 3701 day Sueei

Beel
Sigismund iPho

'-'*=*-*^'-' 2532 Ridge Road. Berkele.
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Mabel Frisbie Adams, soprano, will make

her first public appearance ni Berkeley at

the Hotel Clarcmont. April 23, assisted by

Margaretha van Loben Sels. pianist, prcsent-

in« a varied program of old Italian classics

and modern Frencb. German and English

^ongs. Possessing a voice of sweet and sym-

pathetic quality, Mrs. Adams sinus with

freedom and charm, and with noticeably

good diction and musicianship. Margaretha

van Loben Sels. who will give two concert

numbers, has recently come here from Ger-

many and Holland where she has toured

with well-known artists. The program will

include: Degli augelletti al canto from II

Podesta di Chioggia (Orlandi), Sheperd Thy
Demeanor Vary (Brown). Irma (Klein),

Meine Liebe ist grun (Brahms), Mabel

Frisbie Adams; Rondo a Capriccio op 129

(Beethoven), Margaretha van Loben Sels;

Ouvre tes yeux bleus (Massenet), Papillions

(Chausson), Le Mariage des Roses (Cesar

Franck). A des Oiseau (Georges Hue),

Mabel Frisbie .4danis; Rhapsodic C Minor

op 79 (Brahms). Margaretha van Loben

Sels; On the Steppe (Gretchaninoff ). Little

Star (arr. bv La Forge), Autumn Sadness

(Nevin), Caro Nome, Rigoletto (Verdi), Ma-

bel Frisbie Adams.

Julia Jack, dramatic mezzo soprano, who
made such an artistic success on Thursday

evening, .'Vpril 15, at the Seven Arts Club,

is a pupil of Andrew Bogart. Other stu-

dents who are coming to the front rapidly

are Isabelle Bissett, Barbara Bogart, daugh-

ter of Mr. Bogart; Isabel Larsen, Adeline

Moylan, Rachelle Yellinek, from Serbia;

I. G. Walker. Mona Joynes and Hilar Bur-

ton. Isabelle Bissett, .Adeline Moylan,

Rachelle Yellinek and Mr. Walker have

been engaged to sing during the months of

.\pril and Mav at the First Congregational

Church, of which Dr. Gordon is minister.

Mr. Bogart seems to know how to place his

students before the public when ready. In

the very near future ilr. Bogart will present

si-x of his artist pupils at KGO broadcasting

station.

Jean Campbell, artist pupil of Sigmund
Beel, assisted at the piano by Esther Sittig,

gave an enjoyable program at the school of

music of The Dominican College in San Ra-
fael, on Tuesday evening. April 13. Miss

Sittig is a pupil of Roscoe Warren Lucy.

The following program was thoroughly en-

joyed because of the excellent mastery of

both technical and musical requirements by
the young violinist, who appears to have
been trained with that precision and efTi-

ciencv which talented pupils need so much:
Sonata, E minor (Veracini), Scottish Fan-
tasie (Max Bruch). Einleitung. Tanz: An-
dante Sostenuto, Allegro Guerriero: (a)

Valse Brillante (Burleigh), (b) In Eliza-

bethan Days (Kramer), (c) Deep River (ar-

ranged by Elman), (d) Witches' Sabbath
(Goldmark); (a) Slavonic Dance. E minor
(Dvorak-Kreisler), (1)1 Garten Melodie
(Schumann), (c) Sclierzo-Tarentelle

(Wieniawski).

George Kruger, the well-known pianist

and pedagogue, will appear in concert in

San Mateo Saturday evening. May 8. Mr.
Kruger is becoming more and more known in

local musical circles as an artist of superior
artistic merit. He is one of the pianists in

the Piano Festival. In 1915 he gave a read-
ing of Rossini's Semiraniide with sixteen
artist students on eight pianos at the Pan-
ama-Pacific International Exposition. His
name appears also in the authentic list of
Leschetizky pupils, published in the Xcw
^'ork Musical Courier April 1 from the
pockctbook of the master, through the cour-
tesy of his daughter. Theresa Leschetizky.
ill Paris. Mr. Kruger will play composi-
tions by Chopin. Debussy and Liszt.
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Used in More of America's Fine Homes Than Any

Other Reproducing Instrument

KNABE/
AMPIC®
With the best the world affords to

choose from, many people of culture

and wealth choose the Knabe-

Ampico.

It is most significant that many
master pianists choose the Ampico
for the preservation of their art in

preference to the reproducing device

used in the piano they play in

concert.

"For a number of years I have been

keenly interested in the possibilities

of the Reproducing Piano. I believe

that I have heard them all, not once,

but many times, but until I heard

the Ampico I never found one that

I thought adequately duplicated the

artist's playing.

"It is for this reason thai I decided

to record my playing for the Ampico
exclusively."

—MISCHA LEVITZKI.

Levitzki represents that conscien-

tious and courageous group of

artists who have studied all repro-

ducing instruments, but who are

willing to record only for the

Ampico despite contrary piano

affiliations.

You, too, can have in your home the

playing of the great pianists ex-

pressed through the Ampico with

all the incomparable tonal beauty
of the Knabe piano.

We invite ^ou to hear the Knabe-Ampico

Price $1850 to $4300

J. & C. Fischer Ampico

al lorver prices

Convenient terms if desired

KOHLER & CHASE
26 O'Farrell Street

Oakland Branch: 535 Fourteenth Street, Opposite Capwell's
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SANTA MONICA PROUD HOSTESS OF FEDERATION OF MUSIC CLUBS

Eighth Annual Convention of California Federation of Music Clubs Goes into History—Series of Well-Chosen Programs
Skillfully Presented—Claire Dux and Philharmonic Orchestra of Los Angeles Add Prestige to Events—

Modest Altschukr Hailed as Director of Southern Bay Cities Symphony Orchestra—Hospitality

Under Leadership of Mrs. Joseph Zuckerman a Brilliant Success

—

Mrs. Abbie
Norton Jamison the New President—Absence of Mrs. Lillian

Birmingham Greatly Deplored

The eighth annual coiiveiitioii of the Cal-
ifornia l-ederation of Music Clubs, which
took place in Santa Monica Jroni Tuesday,
April 20, until Saturday, April 24, was be-
yond a doubt one of the best conducted,
most interesting and most enterprismg
events of this kind ever held in California.

While, as is usually the case, there could
easily have been a curtailment of the volume
of entertainment in the matter of con-
cert programs, without any loss to the
educational value of the enterprise, the
programs, as a. whole, were thoroughly
enjoyed and introduced considerable
worthwhile talent which at times proved
to be above the average.

One of the most gratifying and en-
couraging features of these music club
conventions is the record presenttd by
the junior clubs and the school children.

Somehow this particular feature is al-

ways astonishingly accentuated when
the convention takes place in Southern
California, and this most recent occasion
was no exception to the rule. Another
feature of music club conventions that

usually leaves a lasting impression is the
social phase, and here again Southern
California is even more than 100 per cent
efficient. Every one ot the delegates will

agree that Santa Monica hospitality, un-
der the energetic and tireless leadership
of such experts as Mrs. Joseph Zucker-
man, Mrs. Cecil Frankel and Mrs. Josepii
Lippman, certainly proved the last word
in the art of entertainment.

In the matter of accommodations, the

cozy and picturesquely located Munici-
pal Auditorium of Ocean Park and the
equally charming Hotel Miramar ol

Santa Monica proved singularly well
adapted for the proceedings of the con-
vention. Indeed Santa Monica, both of-

ficially and privately, will long be re-

membered as a most delightful com-
munity by the delegates of the eighth
annual convention of the California Fed-
eration of Music Clubs.

In the matter of attendance—and the
writer has attended almost every convention
since the first in Oakland eight years ago

—

this one in Santa Monica seemed to be the
most satisfactory. Fifty out of the hundred
senior clubs were represented by delegates
and about fifteen out of forty-four junior
clubs were present. At some of the assem-
blages iiearly 200 people were in attendance,
while at some of the concerts the audience
exceeded the 500 mark. There were lunch-
eons almost every day and naturally the in-

evitable banquet. Many interesting ad-
dresses were made and, unh'ke most conven-
tions, there was always evident an element

By ALFRED METZGER

of luinior and kindliness, thus avoiding the

somewhat serene attitude which some people
seem to associate with conventions.

The Santa Monica press, of which Charles
Warren is a shining example, was most gen-
erous in its space and most intelligent in its

handling of the news. Mr. Warren is a

wide-awake newspaper man, who not only

MME. MARGUERITE MELVILLE
LISZNIEWSKA

The Distinguished Pianist and Pedagogue,, Formerly
Assistant Teacher to Leschetzky. Who
Will Conduct a Summer Class in San

Francisco This Year

understands how to bring his city most
prominently before the public, but also how
to make an address. Among the peculiar,

not to say unique, incidents was the indiflfer-

ent attitude of the Los Angeles music critics.

Bruno David Ussher of the Los Angeles
Evening Express was the only critic who at-

tended several events. Patterson Greene of

the Los Angeles Examiner was in evidence
on one occasion, namely tlie press luncheon.
Mrs. Pearson of the Illustrated Xew^s was
also present at this luncheon. But these

were the only Los Angeles music writers

who took any interest in the event. This is

150 much more surprising when it is known
that Rediern Mason ot the San Francisco
Lxaminer. Alexander Fried of the San Fran-
cisco Chronicle, and the writer thought the

occasion important enough to make the 50U-

mile trip and stay away from home for a

week. The least we new^spaper people of

San Franc.SCO had a right to expect was the

simple courtesy of attendance at a

luncheon given in honor of the press and
to which the critics of Los Angeles were
invited as guests of honor. But the hu-
man mind is a peculiar mechanism which
works in devious ways.

As a matter of fact, as we scan the

newspaper reports of this important con-
vention, we find that the San Francisco
newspapers gave this event more pub-
licity than the Los Angeles papers. We
noticed the presence of even such a busy
man as Frank H. Colby, editor of the
Pacific Coast Musician, whose absence
could easily have been excused, because
we know how much time it takes to pub-
lish a weekly paper. Mr. Shipman of

the Musical West, which is now being
publ.shed in San Francisco, also found
t.me to come down to Santa Monica
toward the latter half oi the convention.

The Pacific Coast Musical Review al-

ready published the complete program
of the convention in its issue of April

5, and if we felt inclined to brag about
what we publish, or how much we pub-
lish, or how often we publish, or whether
we are entered as second-class matter or

not, or how many people read this paper,

instead of trying to do things and make
California a better field for musical ac-

tivities which give the profession a de-
cent living, we could say that this paper
was the only publication that did pub-
lish the complete official program of the
convention, thanks to the courtesy of
Mrs. Lillian Birmingham, who for four

consecutive years presided over the des-

tinies of the Federation.

And right here is the place to pay ade-
quate tribute to the remarkable administra-

tion of Mrs. Birmingham. When, nearly five

years ago. Mrs. Cecil Frankel. who was the

first president of the Federation, came to us

and asked us whether we regarded Mrs.
Birmingham as a suitable executive to suc-

ceed her in office, so that the clubs of North-
ern California could be more interested in the

Federation, which at that time was confined

to the southern part of the State, we at once
answered her query in the affirmative. We
knew that Mrs. Birmingham was best suited

among all the club dignitaries at that time

(Continued on page 3, column 1)
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Summer Symphony Concerts

By ALFRED METZGER

The Summer Symphony Concerts are receiving such encourag-
ing response from the public that those most concerned with the

tiiiaucial pha;-e of their direction feel now assured that with a

little more effort the proposed series of twenty symphony con-

certs at the Exposition Auditorium, under the leadership of con-

ductors of international distinction, will have become a reality.

Alexander Fried, music" editor of the San Francisco Chronicle,

and Redfern Mason, music editor of the San Francisco Examiner,
have taken charge of the ticket selling campaign with most gratify-

ing results and with the necessary . co-operation from music
patrons, students, artists and teachers, all of whom receive either

tiTect or indirect benefit from a summer symphony series, there

can not be any question as to the success of this far reaching
enterprise.

The continuous activity of musical life in San Francisco will

add thousands of dollars into the pockets of teachers. For, be-

sides bringing hundreds of students from interior cities to this

metropolis, such summer activity will induce hundreds of students

to continue their work throughout the year. Of course the con-

tinuous engagement of the San Francisco Symphony Orchestra
is not only a most welcome financial boon to its members, but

it is of inestimable value artistically, as it keeps the personnel

at work through the greater part of the year.

The Summer Symphony Association of San Francisco is co-

operating with the Philharmonic Society of San Mateo which
announces eight summer symphony concerts in an open-air amphi-
theatre seatig 8000 people. The officers of this association are:

Mrs. George Arnisby, president; Mrs. John B. Casserly, first vice-

president; Mrs. Wm. H. Crocker, vice-president; John Drum,
vice-president; Herbert Fleishhacker, vice-presidentj Mrs. Thomas
Driscoll, secretary, and A, V. Gianuini, treasurer. The Phil-

harmonic Society of San Mateo will give eight or ten concerts

for which the following distinguished conductors have been en-

gaged through the kind oflices of Mrs. J. B. Casserly:

HENRY HADLEY NIKOLAI SOKOLOFF
MODEST ALTSCHULER ALFRED HERTZ

OSSIP GABRILOWITSCH
The Summer Symphony Association of San Francisco has

agreed to include these conductors in its list of distinguished sym-
phony authorities who w-ill give prestige to these summer concerts.

The expenses of the San Mateo season will be partly through
the sale of boxes which will bring in $10,000. partly through the

sale of seats and a reserved section which also will obtain ^10,000

and the balance will be received from unreserved seats among
the 8000 capacity.

The Musical Association of San Francisco, through its presi-

dent, John F\ McKee, has kindly ofTered the use of its offices,

employes and numerous facilities which will prove of tremendous
benefit to the Summer Symphony Association which is really

working hand in hand w-ith the Musical .Association in expanding
the field of the symphony orchestra together with its earning
capacity.

Everybody is working heart and soul for the success of these
summer concerts. We have never witnessed such whole-hearted
co-operation. For the first time in the musical history of the city

there are no factions. Indeed even San Mateo and San Fran-
h'rancisco counties are one before their eventual political union.
-'Xuthorities of the University of California have also declared
themselves eager to obtain a few summer symphony concerts for

the summer session in the Greek Theatre.

Great credit is due Auditor Thomas F. Boyle, who has been
elected treasurer of the Summer Symphony Association, and also
to the finance committee of the Board of Supervisors through
whose efforts the city of San Francisco has set aside $10,000 for

these concerts. If there is anyone among the thousands of people
to whom music means either pleasure or a livelihood and who
believes in musical activities all year around they can help a great
deal in the quick attainment of this ambitious aim by signing the
subscription blank hereto attached and forward it to the Pacific

Coast Musical Review, 801 K. .filer & Chase building, San Francisco:

The iindi'rsiyiu-d hcrncilh agrees to f'Icdgc himself or her-

self lo furehase Season Books for the Summer
Symfhoiiy Coiteerls ol the Rxpositinii Aii<titoriiim belieeeii

June 15 and SeMember 15. 1V26.

Street .

City . .,

Bool.-s Contain 20 Onc-Polhir Tiekets for $10.00

FRIEDMAN, PJDERElfSKI, GABRILOIVITSCH, SCHELLING

^ylie (Jteiiway Duoc/Irt

repradudns pl^no

ALL.AN BIKK, well-known piano teacher

and concert soloist of San Francisco,

writes

:

hi the Duo .Irt. science iiniiiortali:es piaiiistic

art. This instrument reproduces the performances

of master players Ti'/7/t extraordinary tidcUiy and

to have access to it is of inestiniahle value to

.•students of style.

World-famed pianists and local musical

authorities unite in proclaiming the Duo-

Art a piano of incalculable value to the

happiness and culture of the home.

Would you karn more about the Duo-

Art? Drop in with a friend and let this

wonderful jjiano tell its own story.

Sherman,piay & Co.
Kearny and Sutter Sis., s. f.

2515 Mission Street, near Twenty-first

Oakland : Fourteenth and Cfay Streets

Berkeley: Telegraph and Channing



to i)icrease the membership of the Federation.
1 hat our judgment was correct may he
Hathered from the fact that duriiii; Mrs. Bir-
mingham's administration, as estiibhslied by
the records ot this convention, the cluli nicm-
iicrship of tile I-'ederation increased irotii
si.\ty-one to one hundred and fiitv-two. At
present the indiv.dual membership of the
l'"c(leration is somethmg Hke U,(JUO. Mrs.
Birmingham also began the movement to add
jun.or nuisic clubs to the h'ederation—

a

movemenl thai has proved a tremendous
propelling force in the progress of the Feder-

Mrs. Birmingham always claimed that the
junior clubs were her spec.al hobby, and the
reptirts made by the young men and women
oi these junior clubs, of which Mrs. Ella Duf-
luld oi Los Angeles is the exceptionally able
and brilliant chairman, has proved that Mrs.
ilinningham's idea, regarding the encourage-
ment ot the youthful membership proved one
i!t the great inspirations ot her administra-
tion. We have reason to know that Mrs.
Br niiiigham also has always taken an active
pan HI the arrangement and preparation of
the programs, and on this occasion there was
no exception. With the invaluable assistance
of such competent officials as Mrs. Abbie
Norton Jamison of Los .'\ngeles. who had
charge of the Southern California arrange-
ments. Miss Helen Colburn Heath and Mrs.
Alvina Heuer Wilson of .San Francisco, the
writer received, for the Hrst time m the his-
tory of the association, a complete official

program sufficiently ahead of the convention
10 be able to publish it in advance.

Thanks to Mrs. Zuckerman of Santa Mon-
ica, it was possible to include a concert of
Mine. Claire Uu-\ as one of the events of the
convention, and that it was a gala event no
one can dispute. It is, of course, impossible
lo include everybody who contributed his or
her share to the splendid results obtained by
the program committee. We can only dis-
cover from the printed program and from
our own knowledge gathered here and there
who was connected with the arrangement and
preparation of these occasions. If we omit
a name that is deserving of credit, it is not
done with any intention to ignore, nor must
our readers feel that someone has withheld
a name from us intentionally, it is merely due
to circumstances that can not be avoided on
occasions of this kind.

Now- then, we have here mentioned only
a few of the numerous things which Mrs.
Birmingham has done for the I^'ederation.

She was re-elected two years ago on account
of having kept her pledges and done her
duties during her first term. And thus, hav-
ing seen her take hold of the Federation and
having prepared for months—almost day and
night—for this convention, which was to be
her crowning glory, to be witnessed by so
many of her friends of San Francisco, it was
indeed pathetic to see her absent on this oc-
casion, because of an unfortunate accident
which she met with in the course of her of-

ficial duties. But although she was absent
in body, she was ever present in spirit, and
Mrs. Abbie Norton Jamison, than whom
there could have been no better representa-
tive for the absent president, took advantage
of every conceivable occasion to refer to
Mrs. Birmingham's absence and influence
and aske<l the delegates to pay her the hom-
age due as the presiding officer of the con-
vention. In addition to these verbal refer-
ences, telegrams were sent back and forth,

and Mrs. Birmingham, throughout the con-
vention, was in intimate touch with the pro-
ceedings.

Of course, the

the interest of ai

around
vention

.hich nost ol

election of ollicers, which took place on Fri-
day, init the result of which was not an-
nounced until Saturday morning. 1 here was
a lively contest tor the presidency which
added much spicc lo the proceedings. Con-
siderable electioneering was done in behalf
OI the opposit.on to Mrs. Jamison, while the
latter and her friends avoided as much as
possible anything that could lead to Iric-
tion. Mrs. Jamison's opponent—Mrs. Matti-
soll Jones— is a most estimable lady who doc^
a great deal for her club in Clendale and who
made many friends because of the sincerity
and energy that she put into her campaign,
proving now ser.ously she considered the
honor. Mrs. Jamison's friends felt that since
she was one ol the founders of the Federa-
tion, and since she devoted many years and
much hard work to the building up ot the
organization both in the State and the Na-
tion .It large and since she had alwavs diplo-
m.itically and lactlullv eliminated' hersell
H Ikii she thought it expedient thai somebody
else should occupy the chair for the good ol
the hedcration—her friends, we repeat,
thought it only just and fair and proper that
her arduous work should be rewarded with
the highest gift in the power of the delegates.
She will make an ideal presiding officer.

There were so many features, both edu-
cational and entertaining, that to mention
them all in detail would simply be impossi-
ble. There were, however, a tew outstand-
ing events that deserve special notice. On
'I'uesday evening, April 21), there was a re-
ception at Ocean Park Municipal Auditorium,
at which appeared the Glendale Music Club
Oratorio Society, under the unusually able
direction of John Smallman, with Mrs. Terry
Rogers at the piano; the Woman's Choral
Club of Pasadena, under the masterly leader-
ship of William Tyroler, with Clarence
Meador at the piano, and the Orpheus Club
of Los .'\ngeles, under the craftsmanlike
guidance of Hugo Kirchhofer, with Inez
Jacobson at the piano. Everyone of these
choral societies were splendidly trained, had
excellent material and sang with enthusiasm
and intelligence. Everyone of the three con-
ductors proved a musician of the first rank.
The reception committee, who made the dele-
gates feel at home on this, the first evening
of the convention, included: Mrs. Joseph
Zuckerman, Mrs. Cecil FVankel, Mrs. Charles
Carr, Joseph Lippman, Charles Warren, Mrs.
Isobel Torancc, W. W. Bennett, Eola Teg-
ner Swinney, Mrs. Harry Middleton, Mrs. G.
H. Hines, Mrs. Alee H. Patterson, Mrs. Al-
fred Black, Virginia McCoy and Mrs. H. F.
DuBarry. Each one of these committee
members understood the art of hospitality
from A to Z. Mayor John C. Steele of Santa
Monica extended the welcome of the com-
munity on this occasion, and he was assisteil

by other officials of the city.

Practically all day Tuesday was devoted to
reports of presidents of senior and junior
clubs to which we already referred in the
beginning of this report. Tuesday evening
was the concert of Claire Dux, which was
one of the outstanding events of the conven-
tion, and the distinguished concert soprano
was never in finer artistic form nor did she
ever receive greater proof of the esteem and
afTection she is held by the musical public
of any community which is fortunate enough
lo count her among its visitors. Victor Mar-
mont played the accompaniments with the
utmost musical refinement. Calmon Lubo-
visky played Paganini-Kreisler's Praeludium,
.Mlegro anil .^ndanfe from Symphonic Es-
pagiiole by Lalo, and Theme and Variations
by Corelli-Kreisler with a fine tone, a most
impressive musicianship and a brilliant tech-
nical equipment. Mrs. Hcnnion Robinson
played the accompaniments with such excel-

lent taste and intelligence that she made a
very deep impression upon all who heard her.

Thursday morning was devoted to reports
from the department of education, including;:

Library Extension, Miss Jessie Fredericks of

.San F'rancisco, chairman; Miss Gertrude
Caldwell of Los Angeles, associate chairman;
Course of Study, William J. McCoy of San
Francisco, national chairman, and Miss Lou
.Mice Keller of Pasadena, Slate chairman.
Mr. McCoy's report was specially interesting,
:ilthough it had to he interrupted to give
place to a demonstration on the study course
111 music of the National h'ederation of Music
Clubs, illustrating Chapter 3 from the Funda-
meiials of Music by Karl W. Gehrkens, by
the Tuesday Musical Club of Pasadena. Dis-
cussion of club problems and matters of in-
terest to the Federation proved enlivening.
1 he report of Young Professional Musicians'
Contest was presented by Mrs. Edward R.
Place of San Francisco, chairman, who was
also acting secretary of the convention in the
absence of Miss Helen Heath, also of San
Francisco. Mrs. W. W. Goodfellow of Los
-\iigeles is associate chairman of this com-
mittee.

One of the most enjoyable events of the
convention was the luncheon given in honor
of the press representatives, of which Mrs.
Edward R. Place was the toastmaster. Ad-
dresses were made by Alexander Fried of
the Chronicle, San Francisco; Redfern Ma-
son of the Examiner, San Francisco; Bruno
David Ussher, Evening Express, Los An-
geles; Patterson Greene, Examiner, Los An-
geles; Carolyn Pearson, Illustrated News,
1-os Angeles; Charles Warren, Outlook,
Santa Monica; John Daniel, Vanguard, Ven-
ice; Frederic Shipman, Pacific West; Alfred
Metzger, Pacific Coast Musical Review, San
Francisco; Col. Roundtree, vice-president
International League Press Club; L. E.
Behymer. the California impresario, who is

always ready with a few terse remarks, and
a number of national officers of the Feder-
ation.

Thursday afternoon proved one of the busi-
est sessions of the convention. The musical
part of the program consisted of demonstra-
tions by the Industrial Music Department, ol
which Miss Antoinette Ruth Sabel of Los
-Angeles is the chairman. Miss Sabel is a
very enthusiastic and energetic speaker and
understands how to impress her hearers with
the merits of her cause. She demonstrated
this ability to the satisfaction of everyone
both at the press luncheon and during the
afternoon devoted to community music. The
Community Music School Settlement, of
which Miss Gertrude F'ields of San Francisco
is the able chairman, introduced the string
quartet of the San Francisco Community
Music School, including Jeanelte Davis, first

violin; Preston Hartman, second violin; Al-
fred Bousquet, viola, and Emmett Petter-
son, cello, who played Mozart's Quartet in G
major very effectively. Mrs. Fields spoke
very interestingly and instructively on the
subject of music school settlements, showing
their progress and the many obstacles which
have to be overcome in asserting theii

dominance.

One of the outstanding features of this

afternoon's program was the Simon Brick
Company's Band, Pascual Gonzales, director,
an organization consisting of young Mexi-
can workmen, that aroused great enthusiasm
by interpreting a program of li.ght music in
a manner showing the musical adaptability
of the members. Major Walter K. Tuller
made a very eloquent address, sparkling with
patriotism and scintillating with oratory.
Jeannette Davis of the San Francisco Com-
munity School, accompanied by Mrs. Gladys
Creighton. pla.ved Saint-Saeiis' The Swan
and Schubert's The Bee with fine violinistie

taste. Mmc. Emma Loeffler de Zaruba,
president of the Los Angeles Music School
Settlement, expressed herself in telling terms
about the subject dearest to her heart. She
was enthusiastically received. Evelyn Me-
loski, piano; Selma Yarwitz, violin; Lillian
Yarwitz, cello, and Corinne Slocum, so-
prano, all representatives of the Los Angeles
Music School Settlement, .acquitted them-

prc-
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selves with credit in the interpretatiun of
various solo and ensemble numOers.

Redfern Mason, music editor of the San
Francisco Examiner, spoke on Music as a
Language and Necessity, bringing home his
points with that terseness and convincing
power which is so much admired in his lec-
tures. He devoted considerable time to the
folk and dance music, even including
jazz, which he referred to as a "state of
m.iid." He also spoke impressively of music
being prevalent throughout the universe even
ill the waves of the ocean. He touched the
fact that Time Spirit (Zeitgeist) had its ef-
fect upon music, the composers being his-
torians, and even sacred music recording his-
tory. There was a Vesper Musical Service
at the First Presbyterian Church of Santa
Monica following the afternoon's busy ses-
sion. This excellent service was under the
direction of Miss Arta M. Rogers, an excep-
tionally competent and musically proficient
organist. One of the features was the violin
playing of Arthur Gripp.

On Thursday evening took place the .An-
nual American Program at the Municipal .Audi-
torium of Ocean Park. This program should
really have been called a California com-
posers' program, for all composers were resi-
dents of thjs State. Of course, the- are also
.-Vmericans.^ The surprise of the evening was
the Bay Cities Music Association Civic Sym-
phony Orchestra under the direction of
Modest Altschuler. This organization con-
sists of non-professional musicians of un-
usual proficiency who have been trained in
a manner to attain the most artistic results
The orchestra interpreted Edward Schnei-
der's Symphonic Poem, which won the prize
offered by the California Federation of Music
Clubs at the convention in Berkeley in 1924
and w'hich was enthusiastically received, re-
vealing that skill and craftsmanship' for
which Mr. Schneider's works always are
noted.

The same organization, under the masterly
direction of Modest Altschuler, played Pierre
Douillet's piano concerto, with the' composer
at the piano, bringing out the high lights of
the composition with telling effect. Mr.
Douillet received an ovation both as pianist
and composer which lasted for some time
and proved a genuine expression of gratifi-
cation and delight on the part of the large
and representative audience in attendance
The orchestra closed the program witli
Charles Wakefield Cadman's Hollyhood Suite
orchestrated by Modest Altschuler and di-

vided into the following parts; June on the
Boulevard, To a Comedian, Twilight at Syca-
more Nook, Easter Dawn at Hollywood
Bowl. It contains much originality and a
certain element of humor as well as romance
and was thoroughly enjoyed. John Monteith.
a baritone soloist of exceptional vocal gifts

and a voice of unusual beauty and resonance,
sang My Soul (Carrie Jacobs Bond;, In the
Shadows of Your Eyes (W. J. McCoy) and
Swans (Bessie Bartlett Frankel). The com-
positions were well chosen and everyone
proved a gem. Mr. Monteith is one of the
ablest baritone soloists we have ever heard
and he ought to be given ample opportuni-
ties for public appearances in California.
Mrs. M. Hennion Robinson was the skillful
accompanist.

• L. De Vere Nicholsen interpreted Tena.va
from Impressions of the Yosemite. Mynard
S. Jones, reader, and Raymond White, pian-
ist, presented George Edwards Melolog The
Hunter, from the Story of the -'\frican Farm
by Olive Schreiner. The work requires
about half an hour for interpretation and
consists of a style of declamation not easily
assimilated by the average audience. The
artists, although able and sincere in their
endeavors, were handicapped by the length
and modernity of the work, which should be
given by itself and not as part of an already
long program.

Virginia Flohri, soprano, with Mrs. M.
Hennion Robinson at the piano, sang the fol-
lowing group of songs: In May (.\lice Bar-
nett). Morning (Beatrice Clifford), Song of
the Brown Thrush (Ann Prescilla Risher),
and The Look (Oscar Rasbach). This young
artist is a very discriminating vocalist and
gave these compositions the full measure of
her experience and judgment in phrasing.
The Madrigal Octette from the Woman's
Lyric Club of Los Angeles sang: Come,
Dance and Sing (Frieda Peycke). Chddren
of the Moon (Elinor Remick Warren), and
Love's Triolgy (Mrs. M. Hennion Robin-
son). The octette consists of Pearl Bovd,
Nellie Walker, Annie Mueller, Elizabeth
Biehl, Mary Teitsworth, Thelma Benson,
Cornelia Glover and Letitia Williams. The
voices of this ensemble blended excellently
and the uniform shading and emotional col-
oring proved one of the delightful moments
of the evening's program. During the course
of the evening Mrs. .Abbie Norton Jamison
presented Mrs. Cecil Frankel's prize of $250
in the opera competition to Mrs. Lucie Crews
Marsh of Redlands. Seven one-act operas
were submitted to the jud.ges bv California
composers and from these Mrs. Marsh's The
Call of Jeanne d'.Arc was selected as the
winner. The judges were: Gaetano Merola,
Domenico Brescia and Albert Elkus. These
prominent musicians have consented to con-
tinue serving as judges in these contests.
Mrs. Marsh used for her libretto the first act
of Percy Mackay's play of the same name.
She has been composing for some years and
recently earned another signal honor by cap-
turing the Pulitzer prize of $1500. .Accord-
ing to the terms of the Pulitzer prize, she
will spend a year of travel and study in
Europe.

Friday was Public School Music Day.
Mrs. Emma Bartlett of Los Angeles, chair-
man, and Miss Estelle Carpenter of San
Francisco, associate chairman. It was to a
certain extent Miss Carpenter's day. She
spoke with experience and knowledge of the
progress of music in the public schools and
impressed her hearers with the importance
of her statements. She also presided at the
Public School Music Teachers' Luncheon at
the Miramar hotel, where Miss Ina Davis,
nresident of the Southern California Public
School Teachers' Association, was the guest
of honor. Miss Kathryn Stone, supervisor
of music of Los Angeles Citv Schools, spoke
eloquently on Music .Appreciation in the
Public Schools.

In the morning session at Ocean Park
Municipal Auditorium, Mrs. Zay Rector
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Bevitt gave a most interesting illustration of
Piano Playing by Harmony Diagrams, inter-
esting her hearers every minute she spoke.
The musical part of the program consisted of
a program presented by Miss Al.ce Rogers,
director of music of Santa Monica High
School, Francisco Figueroa playing a viohn
obligato. The Boys' Chorus Club of Lincoln
Junior High School with Mae Wheeler
Nightingale, director, and Claire Stevenson
Armstrong, accompanist; John Adams Junior
High School, seventh grade. Mae Knight
Siddell; Santa Monica High School, Lollie
Anderson, Francisco Figueroa, Dorothy Mat-
son, Clara Spellman, Kenneth Darby and
Norinaii Gunderson all took part in this pro-
gram and acquitted themselves with credit.

There was another extensive program
which was too lengthy to enable us to write
in detail took place during the afternoon.
Among the participants were: The Fullerton
Hoot Owl Club, a quartet consisting of
-Arthur Hardison, George Forster, Billy
Swain, William Fiscuss: Long Beach Poly-
technic High School Orchestra, George C.
Moore, conducting; Raymond Eastwood;
Dorothy Schenk; Glendale High School
Girls' Glee Club, Florence E. Parker, direc-
tor; Mary Slick; the Juvenile Musical Club
of Eagle Rock, Mrs. A. J. Braasch at the
piano; the Junior Musical Club of Pasadena,
Miss Lou Alice Keller directing; Kathryn M.
Cocke Juniors of Los Angeles; Louise Les-
chin, Joana Leschin; San Francisco Junior
Tuesday Musical Club, Robert Turner, vio-
lin; Evelyn Dodd Merrill, piano; the Juvenile
Club of Glendale, and the Dunning Juniors
in Rhythmic Drill.

Professor Edward M. Hulme of Stanford
L'niversity delivered a most edifying address
on Art and Life with Special Reference to
Music and received a hearty ovation when
it was known that he spoke notwithstanding
an accident which resulted in the fracture of
one of his fingers just previous to his ap-
pearance. Mrs. Ella Duffield reported grati-

fying progress on Junior and Juvenile Clubs.

On Friday evening took place the con-
vention banquet, of which Joseph Thompson
of San Francisco was the toastmaster. It

was an evening of fun, and Mr. Thompson,
with his skill as censor of speeches, suc-
ceeded in crowding twenty-si.x speeches into

less than an hour. Officers of the Federa-
tion, headed by Mrs. Abbie Norton Jamison,
acting president, delegates from interior

cities and other guests were included among
the speakers. There was a very entertaining
program on the stage, among which imita-
tions of well-known people by Miss Marion
Bowen and selections b.v Suzie's Band were
among the leading features. Suzie's Band,
bv the way, consisted of members of the
Hollywood Woman's Choral and created a

furore.

On Saturday morning, committee reports

were the order of the day and among these

the announcement of the result of the elec-

tion created much interest. The officers for

the new term are as follows: President. Mrs.
.Abbie Norton Jamison of Los Angeles; first

vice-president, Mrs. Edw-ard R. Place of San
I'rancisco; second vice-president. Lou Alice

Keller of Pasadena: vice-president-at-large.

Mrs. Lillian Birmingham of San Francisco;

treasurer. Arthur Perry of Los Angeles;
auditor, Mrs. Alfred L. Black of Santa Mon-
ica. On Saturday evening the delegates

w'erc the guests of the Philharmonic Orches-
tra of Los Angeles, of which Mrs. Caroline

Smith is the secretary-manager and which
on this occasion was directed by Sylvain

Noack in the absence of Walter Henry Roth-
well, who was indisposed.

The Pacific Coast Musical Review wishes

to compliment Mrs. Mattison B. Jones of

Glendale and Charles C. Draa of Los An-
geles for their fine display of "sportsman-
ship" in accepting the verdict of the conven-

tion. Mrs. Jones led the demonstration for
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Mrs. Jamison when the aniiouncenient of her

election was made, while Cliarles Draa with-
drew his name from the ballot as vice-presi-

dent when he discovered that Mrs. Place o\

San Francisco had been nominated. Every-
body loves a good loser, and both Mrs. Jones
and Mr. Draa will find that their loyalty to

the Federation w'ill be remembered. And so

the eighth annual convention of the Cali-

fornia Federation of Music Clubs went into

history as one of the most brilliant, most in-

structive, most constructive and most hos-
pitable in the annals of convention history in

California.

CADMAN SCORES ANOTHER HIT

Charles Wakefield Cadman has scored an-

other hit. His newest composition—a choral

for women's voices called "Out of Main
Street." in which he gives a view of American
life today—has proven a delightful innova-
tion. The composition had its hrst hearing
in Pittsburgh when it was presented by the

Tuesday Musical Club with Charles N. Boyd,
conductor.

Harvey Gaul, in the Pittsburgh Post, feels

that Cadman is sincere and his work is

human and appealing and that he "knows

the value of trigger music and how to hit

the current thought on the head as, to-wit,

his latest choral achievement, Out of Main

Street. To be able to write fresh tunes in

these atonic, polytonic days when static is

in every air w-e scribble is considerable of an

achi< nent.

The Sun felt that "Out of Main Street, a

hrst performance, proved to be a cross-

section of modern life. It was manifestly

built on dance motifs and w-ith the able

obligate of Elise Breeze Mitchell, soprano,

it made a distinct impression."

EMIL POLAK
Announces that owing to his association With

MARION TALLEY
Sensational 'Prima 'Donna Coloratura of the

METROPOLITAN OPERA COMPANY

In her spring and fall concert appearances, Mr. Polak ii obliged to

postpone the opening of his studio at the Fairmont Hotel intil

June the 'twenty -first

and to limit the term lo eight weel(s ending

Jiugust the Fourteenth

The Times, Hartford. Connec(icu(—"Wilh genius ol Polak lo

co-operate. Miss Talley's Rxital will long be remembered."

Applications for Lessons and Lectures lo

BEATRICE ANTHONY
744 Lakeshore Avenue

F

New Yort aidtt

Oakland, California

e GLENCOURT 1596

-Sle^nway Hall— I 13 West 57th Street

MR. POLAK WILL ALSO TEACH AT THE
MASTER SCHOOL OF MUSICAL ARTS



MUSIC WEEK
By ALFRED MET2GER

Sail Francisco celebrated iti sixtli annual
ilusic week ironi Sunday. May 2. to Satur-
uay. May 8. inclusive. .Jiltliough San Fran-
cisco originated the idea of Miis.c Week un-
der the original direction ot Chester W.
Kosekrans. the present e.xecutive director,
this is the first time that the event has taken
place in conjunction with National Music
Week, now in its fourth year. The honorary
chsirnian of the Xational Music Week com-
nintee is t'rcsident Calvin Coolidge and the
chairman none less than Otto Kahn. the dis-
tingu-shed New York music patron. Mrs.
Mar.x El Oberndorfer, chairman of the music
divis.on of the General Federation of \Vo-
iiiens Clubs, representing Mrs. .lohn D.
Sherman, president, was in charge of the
huge program of the National Music Week
Comm.ttee, with the co-operation of C M.
Tremaine. secretary, and Will H. Havs
president of the Motion Picture Pfo-
diicers and Distributors oi America. Inc.
We already published the ambitious program
prepared by Airs. Obendorfer in the Pacific
Coast Musical Review of February 20 and,
for obvious reasons, have now not sufiicient
space to mention in detail the thousands ot
events incorporated in the Nation-wide music
week movement which emanated from San
Francisco's first Music Week si.x years ago.

.\s usual, more than a thousand concerts
took place during Music Week in San Fran-
cisco. They were given in the E.xpositioii
Auditorium, at the various parks, in the vari-
ous public schools under the able and en-
thusiastic supervision of Miss Estelle Carpen-
ter, director of music of the public schools
of San Francisco: at the various oarochial
schools under the efficient direction of Rev
James J. McHugh; at the Public Library, on
the public playgrounds, in the various
churches, at the various hospitals and institu-
tions in the city and county of San Fran-
cisco under the auspices of the Pacific Musi-
cal .Soc.et.v, Mrs. Charles S, Avrcs. president
Miss Beatrice Clifford. Miss" Harriet Fish'
Mrs. David Hirschler and Henrik Gjerdrum;
at a number of motion picture theatres, at a
number of business houses, department
stores and manufacturing establishments
over several leading radio stations, before a
number of clubs and fraternal or.ganizations
and special concerts in various auditoriums^
conservatories and private studios.

To include all these thousand events would
of course be impossible in one issue of this
paper, and we are therefore compelled to
confine ourselves to a few onlv. and these the
outstanding events at the Exposition and one
or two other places. The executive commit-
tee of San Francisco's Music Week included
the following prominent citizens: Mayor
James Rolph, Jr.. and Hon. C. C. Young
honorary chairmen: Franck R. Havenner
chairman: James J. Black. Milton Marks]
Warren Shannon. Shirley Walker, vice-chair-
men: Will. H. Crocker.' treasurer: Mrs. H.
Roy Stovel. secretary: Thomas Boyle, audi-
tor; Chester W. Rosekrans. executive di-
rector. The entire proceedings of Music
Week were under the direction of the San
Francisco Civic Association.

Music Week began with a delightful con-
cert of sacred music by church choirs of all
denominations at the Exposition .Auditorium
on Sunday afternoon. May 2, with Mrs. Al-
vina Heuer Wilson as chairmkn. This was
followed in the evenin.g at the Fairmont Ho-
tel by a reception and concert in honor of
the mayor's Music Week committee by
courtesy of the Fairmont Hotel and with
Rudy Seiger as chairman. There were daily
organ recitals in the Exposition .Auditorium
at noon as follows: Monday. Robert Bos-
singer: Tuesday. Joseph Daltry; Wednesday

Uieodore J. Irwin; Thursdav. Harold Mul-
ler; Friday. Elizabeth Fickett Mariner, and
Saturday. Marshall W. Giselman. In addi-
tion to these. Marshall W. Giselman gave
daily organ recitals in the California Palace
of the Legion of Honor at 3:00 o'clock in the
aiternoon. On Sunday afternoon. Mav 2.

and Saturday afternoon. Mav 8, there were
band concerts under the direction of Philip
Sapiro and Ralph Murray. There were
.soloists assisting at the daily organ recitals
in the -Auditorium, but inasmuch as we did
not always succeed in obtaining a complete
program, we can onlv mention the following-
Monday. Mrs. Charles E. Ker. soprano;
Tuesday, Faith Merriman, soprano: Thurs-
day. Mrs. J. Van den Berg. We mention
the omission of the other names as evidence
that they were not intentionally omitted.

Monday evening was devoted to an Inter-
national .Army. Navy and Municipal concert.
Mrs. Frederick G. Canney was program
cha.rman; Philip Sapiro, vice-chairman, and
Geo. H. Hooke. stage director. The massed
.vlunicipal. .Army and Navy bands were di-
rected in a number of well-known composi-
tions in tun; by the following leaders: V. H.
Earhart. bandmaster U. S. N.: William .Ach-
tel. bandmaster V. S. .A.; Philip H. Sapiro
director San Francisco ilunicipal Band. The
numbers allotted to Russia were represented
by Miss Nina Kiyaschenko, Eugene Malt-
zeff. Mrs. N. N. Kiyaschenko. and Mrs. E. \'.

Boris. The selections for Great Britain were
interpreted by a Scottish Bagpipe Band, un-
der the direction of Pipe Major Cameron, as-
sisted by James Isherwood. Irene Hannan.
Margaret Ewen and Lillian Waddington,

The Japanese section had as its representa-
tives. Keiko Kumekawa, Sadako Oku. Shi-
geko Nagai. Kimiko Kawamoto, Mme.
Kineya Yasoyo. Miyuki Kawamoto, Mizuye
Kakehi. Finland was represented bv Mme.
Martha Jalava, Edith Orris at the piano, and
the National Choir-Sampo, under the di-
rection of Mrs. Vera Skytta. The Chung
Wa Band carried the honors for China,
l-'rance was in the excellent care of Mme.
Jean Gustin Fcrricr, with .Ad. Lochcr at the
piano. The Pacific Sangerlnind. under the
able direction of Frederick Schiller, certainly
espoused the cause of Germany nobly. Th'e
program ended with a rendition of The Star
Spaiiijled Banner, which could have been
improved upon on the part of some of the
instrumentalists.

(Continued on page 8. column I

)

The Zech Orchestra lias jircpared an ex-
cellent program lo be given under the direc-
tion of its able conductor. William F. Zech.
at the Scottish Rite Auditorium on Wednes-
day evening. May 19. This exceedinglv able
organization, which has to its credit many
years of splendid artistic activity, will pre-
sent the following compositions on this occa-
sion: Symphony—Patbetique No. 6 (Tschai-
kowsky): Processional March from Lohen-
,grin (Wagner): Introduction to third act of
Lohengren (Wagner); Overture Tannhauscr
(Wagner).

Victor Lichtenstein is deserving of great
credit lor his excellent lecture on Strauss'
Heldenleben which he .gave at the final re-
hearsal of the San Francisco Symphonv Or-
chestra in the Capitol Theatre prior to the
benefit concert in the E.xposition .Auditorium.
Mr. Lichtenstein's lectures are always inter-
esting aiid instructive and this was one of the
finest this erudite musician has yet delivered.

Mishel Piastro, concert master of the .San
F'rancisco Symphony Orchestra, and one of
the foremost violinists of the day, has opened
a new studio at 3536 Washington street,
where he instructs a large and exceptionally
intelligent class of pupils. Mr. Piastro is so
delighted with the excellent material of his
class that he is planning an artist student
recital for next September.

HOMER
HENLEY
MASTER
OF
THE VOICE

European pupil of Sir Charles
Santley, Giovanni Sbriglia
and William Shakespeare

"Possesses a knowledge of
teaching, according to my own
method, amounting to genius."
11 'illia III Sliakcs/'fare, F. R A
.1/., Loudon England.

1249 BAY ST.. SAN FRANCISCO
Telephone Fillmore 1033

Germaine Schnitzer, the celebrated French
pianist who played with brilliant success in
San Francisco with the Symphony, Chamber
Music Society and in recital this season, re-
turns to San Francisco this summer to teach
for a period of five weeks beginning June 28.

Whoever had the idea oi introducing the
various nationalities with their national an-
thems and leave out the German national
anthem certainly took the prize for tactless-
ness. In the first place, there is no special
reason why the national anthems of other
nations are necessary in any oflicial Ameri-
can event. Secondly, if there is a decision to
play these anthems, then ALL should be
played; at least those of descendants of the
countries represented on the program. If
their national anthem is not desired, or left
out because there is fear of opposition, then
the services of such nationals, whose an-
them is not good enough to play, ought not
to be asked to participate. .As a matter of

FERRIER'^
Vocal and Living ART studios in con-

junction with

"LA GAITE FRANCAISE"
THEATRE SCHOOL OF ART

JEANNE GUSTIN ANDRE FERRIER

ANDRE FERRIER

Theatr Par

1470 Washington St., San Francisco
PHONE: FRANKLIN 3322

!;> -Apiioiiuments o.ily. Wital-Dramatic Art—
-Opera
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FERRIER'S THEATRE d'ART

Wednesdays and Fridays 8:30 p. m.
Saturday >ratinees 2:30 p. m.

Program for May
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a wonderful Operetta in 4 Acts by Herve
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MUSIC TEACHERS
AN OPPORTUNITY!

WOTTO MIESSNER, past presi-

• (lent, Music Supervisors Xa-

tiunal Conference, and author of music

l)ooks I'sed in the pulilic schools of

California, will PERSONALLY con-

duct a NORMAL Class in SAN
FRANCISCO to prepare teachers to

teach his method of class piano instruc-

tion "THE MELODY WAY." "THE
MELODY WAY" has revolutionized

the teaching of fundamentals in piano in-

struction and hundreds of Conservatories,

Convents. I'niversities, Private Teachers,

Normal Schools, etc., ha\c included

"THE MELODY WAY" in their cur-

riculum, and Mver tun hundred cities,

including such centers as Washington,

Atlanta, Detroit, Cleveland, !Mihvau-

kee, Louisville, Omaha, Denver, Dal-

las, etc., are teaching "THE MEL-

ODY WAY" in their inihlic .schools.

Class piano instruction is a new jjro-

fession and the demand for teachers

holding certificates from the .Miessner

Institute is great and already growing.

\N'ith the e.xception of a similar class

to be held at the Summer Master

School of the CHICAGO MUSICAL
COLLEGE, this will l,e YOUR ONLY
OPPORTUNITY to take the work

under MR. MIESSNER PERSON-
ALLY. Class will begin -Monday,

-May 17, and the fee for the term will

be $30.00, which includes material

needed.

Registrations must be in In' Satur-

day, May 15. 1926. Registrar. MIESS-

NER INSTITUTE, ROOM 503, 149

NEW MONTGOMERY STREET,

SAN FRANCISCO. TELEPHONE
KEARNY 2082 OR KEARNY 791.

IT'S HARD TO BELIEVE
Twenty children in one class, play-

inn several melodies at the third

or fonrth lesson in BOTH CLEFS
and in ALL KEYS.

fact, .America is at peace with the Repuiilic
of Germany and no discrimination should be
made against any friendly nation. This fail-

ure to play the German national anthem i^

specially rid'culous when it is known that tlie

music of one ot the national airs of Ger-
many is used in the English national anthem
and in the patriotic air .America. But maybe
those recommending the omission of the
German national anthem did not know that
it is. As a matter of fact, the German sing-
ing societies were honored by having played
the Stars and Stripes Forever before their
entrance and The Star Spangled Banner after
their number, thus being recognized as the
only true Americans among those appearing
on that program.

Tuesday. May A. at 1 :30 p. ni.. in tlie Civii
Auditorium, an interesting and inspiring
afternooii was given by the public schools
for Music Week under the management ot
Miss Estellc Carpenter, director of music in

the public schools. Eight thousand pupils
from the Junior High, Senior High and
eighth grades of the grammar schools lelt

their classrooms and, without previous re-
hearsals, sang community songs to demon-
strate their love for music. The girls and
boys, with bright eyes, smiling faces and
sweet voices, eagerly responded to the call

to acclaim the power of music. Besides the
chorus singing, there were numbers given
by various glee clubs, orchestras and R. O.
T. C. bands. The R. O. T. C. members
ushered. The aiternoon was given by per-
mission of Superintendent of Schools J. M.
Gwinn and the Board of Edncatiim. I'ollou

-

ing is the program:

Pledge of .'\llegiance to the Flag, led bv
R. O. T. C. Guard; Star Spangled Banner
(Francis Scott Key); The Heavens Re-
sound (Beethoven); Lo! Xow the Dawn Is

Breaking (Salut d'-Amour) (Elgar); Stars
and Stripes (Sousa), SOOf) pupils of public
schools under leadership of Estelle Carpenter,
director of music, accompanied by Munici-
pal Band, Philip Sapiro, Ijandmaster; intro-

duction by. Hon. Joseph M. Gw'inn, superin-
tendent of schools, San Francisco, chairman
of the day; Overture. Carmen (Bizet), Gali-
leo High School Orchestra, under direction
of Miss Constance Keohan; To Thee, O
Country (Eichberg); All Through the Night
(Old Welsh Song); Bedouin Love S^n^
(Pinsuti). Lowell High School Boys' (dee
Club, under direction of Miss Julia Neppert.
Bernard Katz at the piano; Remarks. Hon.
James Rolph, Jr., mayor; Chorus, All the
World Loves San Francisco, Merry Life
(Denza), My Own United States (Edwards!,
by the pupils; Overture Oberon (Weber i.

Polytechnic High School Orchestra, under
direction of Charles J. Lamp; Who Is Sylvia?
(Schubert). Husheen (Needham). The
Waters of Minnetonka (Lieurance). with
flute and violin obligato. Girls' High School
Glee Club, under direction of Mrs. Mary D.
McGlade, violins. Esther Heller and Sarah
Linden, flute, Phyllis Young and Margaret
Abel at the piano; March (Washington Post)
(Sousa), Selections from Martha (Flotow),
High School of Commerce R. O. T. C. Band,
under direction of T. J. Kennedy, Cadet
Captain .Vdulph Tewes, regimental band-
master: The Old Refrain (Kreisler) To a
Wild Rose (MacDowein. Sparkling Sun-
light (Arditi), Lowell High School Girls'

Glee Club, under direction of Miss Flossita

Badger. Eloise Thomas at the piano; re-

marks by Hon. Franck R. Havenner, chair-

man of Music Week; March Fidelity (King),
Selection from Bohemian Girl (Balfe), Mis-
sion High School R. O. T. C. Band, under
direction of T. J. Kennedy, regimental band-
master. Cadet Captain Charles Coles; re-

marks by Chester W. Rosekrans, executive
director of Music Week; Organ Solo, Fan-
tasie (Irwin), Theo. J. Irwin; Selection.

Municipal Band, under direction of Philip

Sapiro; America, pupils, audience. Municipal
Band and organ, ushers, members of the

LAZAR S.

^QarUone and Vocal Pedagogue

Invited to speak at the

Oregon State

Music Teachers Association
Portland, May 28th

will open

San Francisco Classes
and Private
Lessons

May 3 I St, 1926
and continue Twelve Weeks

Studio: FAIRMONT HOTEL

Resenalions for periods should be made now with

Jllice Seckels Fairmont Hotel
who is also assigning periods for woik with othei

Anisl Teachers in the Master School

of Musical Arts

LAZAR S. SA.MOILOFF, Director

MACE SECKELS, Manager

/J/HHO—SKilSMUM) STCIOWSKI,
.\ugust 2n(i, 5 Weeks

/Ji«;io—GERMAIXE SCHNITZER,
.June 28th, 5 Weeks

Co«f/i—EMIL J. POLAK,
.lune 21st, 12 Weeks

//o;p—A.NXIE LOUISE DAVID,
May 31st, 12 Week.s

Composition
SIGISML'XD STOJOWSKI,
August 2nd, 5 Weeks

Lecturer
EiTHEL GRAHAM LYNDE

Sif/ht-Singing. Ear-Training,
.\cconipanist

ANDREW KOSTELANETZ,
Mav 31st, 12 Weeks

Piosptciui Senl by Addraiins

ALICE SECKELS
FainnoDt Hole! San Frinc!

The BALDWIN is ihe Official Pian



K. O. T. C. under direction of Captain J.

P. Adams and Captain W. Rogers.

On Tuesday evening tlie California Fed-

eration of Music Clubs, under the chair-

manship of Mrs. Lillian Birminghant, gave

an excellent program in which 'he follow-

ing participated: Lillian HofTmeyer-Heyer,
Hennk Gjerdrum, Marion Nicholson and
Mary Hughes Dietrich of the Pacific Musical

Society. William Edward Johnson ot the San
Francisco Musical Club. Irine Rowland
Nicpl and Mrs. E. E. Young of the San
Francisco Music Teachers' .'\ssociatiou,

Louise Sobe.l and Jean Rouse of the San
I'^rancisco Musical Club.

On Wednesday afternoon the E.xposition

.\uditorium was in charge of the San Fran-
cisco parochial schools under the direction

of the Rev. James J. McHugh. The program
consisted mostly of choral singing with a

few orchestral selections and violin solos by
X'irginia McConnon. The following schools

were represented: Immaculate Conception
.^cadcrrf.v, Saint Rose .'Academy, Notre
Dame Convent, Star of the Sea and Saint

.'Vnn's schools.

Wednesday evening w"as devoted to Cali-

fornia composers also presented by the Cali-

fornia Federation of Music Clubs and under
the chairmanship of Mrs. Lillian Birming-
ham. Owing to the fact that the program
was one devoted to California composers
we will give the complete program : Holly-
wood Suite (Cadmauj, Helena Munn Re-
duill; (aj I Saw Thee First When Cherries
Bloomed (Cadman), (b) I Heard a Thrush
at Eve (CadmanJ. Marie Wallman, soprano,
Grace Hanks, piano: (a) Cicina Mia (Mary
Carr Moore J, [h) When the Camas Blooms
(Narcissa) (Mary Carr Moore), Harold
Spaulding, tenor, Mary Carr Moore, piano;
(a) Shadows (Mary Carr Moore), (b)

Sweetbriar (Wallace A. Sabin), Martha )a-
lava. mezzo soprano, Edith Orris, piano;
(a) Legend Chinois (H. B. Pasmore), (b)

Barcarolle (H. B. Pasmore), Dorothy Pas-
more, 'cello, Cecil Hollis Stone, piano; (a)

Mvsterious Power (Mary Carr Moorel. (b)
Lullabye (Uda Waldrop), (c) For Joy (Carol
B. Jarboe), Pearl Hossack Whitcomb. so-
prano. Irene Millier, piano; (a) Fate ('cello

ob. Dorothy Pasmore) (Mary Carr Moore),
(b) Haunting Memory (Carrie Jacobs
Bond), (c) You (Mary Carr Moore), (d)
.\bsent (Metcalf), Dr. Frederick Warford,
baritone, Mary Carr Moore, piano; Scene,
Narcissa (Mary Carr Moore). Ruth Scott
Laidlaw. contralto, Harold Spaulding, tenor.
Mary Carr Moore, piano; (a) From the Land
of the Sky-Bue Water (Cadman), (b) Jap-
anese Death Song (Earl Cranston Sharpe),
(c) Dawn in the Desert (Gertrude Ross),
Annae K. Blotcky, contralto. John C. Man-
ning, piano. (John Sheehan sang two tenor
solos, left over from the Tuesday night pro-
gram, as he misunderstood, and did not ap-
pear on the correct date.)

On Thursday afternoon -the Junior Aux-
iliary of the Pacific Musical Society, of which
Mrs. Charles Ayres is president, and under
the chairmanship of Mrs. Horatio F. Stoll,

gave an excellent program in which the fol-
lowing participated: Jack Mnrphv. Edward
Veen. Martin Rauhut, Robert Turner. Gladys
Ivanelle Wilson. Frances Wiener. Evelyn
Biebesheimer. Laddie Gray, Dorothy Cohen.
Marie Becker. Francis Violich, and a violin
ensemble under the direction of Otto Rauhut
with Pauline Hope Buttner at the piano in-
cluding the following youthful musicians:
Lola Hughes, Kathleen Horton. Corinne
Clark. Osacore Botasof^ Myron Birnbaum.
Enmiet Dorman, William Friedrichs. Jack
Murphy. Max Segal, Reuben Schwartz and
Edw-ard Veen.

On Thursdn' evening took place the an-
nual Artist Concert under the auspices of
the Music Week Artist Committee of which
Selby C. Oppenheimer is the chairman. The
participants on this occasion were: Marshall

The Maximum of Advancement with Minimum of Effort

MR. LOUIS

GRAVEURE
Distinguished Recital Baritone

and

Famous "Master" Vocal Teacher

THE PIONEER DIRECTOR OF "VOCAL
MASTER-CLASSES" IN CALIFORNL\

will be in

San Francisco, Cal.
(Fourth Summer)

Los Angeles, Cal.
(Third Summer)

June 7 to July 10

1926

Aug. 2 to Sept. 4

1926

FIVE WEEKS ONLY IN EACH CITY

"MASTER" and "AUDITOR" CLASSES
and PRIVATE TUITION

Partinilai'S

Details,

Rates, Reservations,
Etc., address

SELBY C. OPPENHEIMER, Manager
FOXCROFT BUILDING, 68 POST ST., SAN FRANCISCO
EIRKEL MUSIC CO., 446 SO. BROADWAY, LOS ANGELES

ENROLL NOW ENROLL NOW
Learn to sing in the way that is actually sustaining Graveure

in the position of one of the world's greatest artists

W. Giselman, Grace Porter Neflf. Mrs.
Horatio Stoll, Maybelle Olson, Louise Polos.
Mima Montgomery, Carrie Emerich, Danio
Giovanni. Mrs. Cecil Hollis Stone, Virginia
Miller. Mme. Sidonia Erkelcy. Stella Ray-
mond Vought. Jean Rouse, Merrill Jordon,
Stewart Brady and the Y. M. H. A. Orches-
tra under the able direction of Victor Lich-
tenstcin.

On Friday afternoon the San Francisco
Musical Club of which Mrs. John P. Coghlan
is president, presented the Junior Musical
Club under the program chairmanship of

Mrs. Lillian Birmingham. Inasmuch as the
program given out in the evening, unlike
those of previous evenings, did not contain
the afternoon's program, and since it was
impossible to attend all concerts and since

at the time of going to press we had not been
able to obtain the names of the participants
in the San Francisco Musical Club Junior
program we will be obliged to print the
names of these young people in the next
issue. The present omission is not inten-
tional.

On Friday evening took place the seventh
annual competition and exhibition of the

Reserve Officers' Training Corps of the San
Francisco High Schools of which Captain

John P. Adams, retired, is the commandant.
Of musical interest is the competition of

High School Bands. The following high
schools were represented by excellent bands:
Polytechnic, Lowell. Mission, Commerce and
Galileo. The judges who selected the best

band among these—a inost difficult task

—

were: Mr. Auerbach, band leader of Islam

Temple Band, Charles Woodman, music

editor of the San Francisco Call, and .Alfred

Mctzger, editor of the Pacific Coast Musical

Review. The Mission High School Band
received first prize by a narrow margin. The
trophy was presented to the band by the

American Legion. The presence of the com-
manding general and colonel of the Presidio

gave the affair a certain military prestige,

specially as far as the exhibition drills were
concerned.

Saturday afternoon took place the May
Music Pageant under the chairmanship of



GRACE NORTHRUP
Well Known Soprano

ofNew York City

Teacher of Easton Kent, tenor, of San
Francisco; Duane Nelson, baritone,

with Mizi Company; Ann Engel, well
known vaudeville soprano, and many
others.

In San Fraticisco June 15th

to September 1st

A Limited Number of Pupils will be

Accepted. Special Repertoire

for Artists and Teachers

Address, until June 1st, 601 West 112th Street, New York City; after June 1st,

care of Musical Review, 26 O'Farrell Street, San Francisco

Kniest West and under the direction of the
Misses Wyatt and PhiMp Sapiro. On Satur-
day evening the California Music League,
Mayor Stringham of Berkeley and the Berke-
ley Chamber of Commerce presented the
league's symphony orchestra, under the
direction of Dr. Modeste Alloo and with
Margaret Tilly as soloist. The program was
as follows: Symphony in D minor (Franck);
Suite L'Arlesienne (Bizet); Concerto in D
minor tor piano and string orchestra (Bach),
Margaret Tilly, pianist: Overture Oberon
(Weber). It was a worthy conclusion to a
splendid week and "Mr. Alloo has reason to

feel proud of his organization.

At the assembly room of the Public
Library the following concerts were given
during Music Week: Tuesday, May 4. 7:30,

joint recital: Antonin Blaha, violinist, San
Francisco Symphony Orchestra: E. A. Hill,

cellist. Sir Henry Wood's Orchestra, Lon-
[ion: Phileas Goulet, French baritone: Flor-
ence Brown, painist, auspices International
Institute. Tuesday, May 4, 8:30, violin en-
semble: Victor Lichtenstein, director.

Wednesday. May 5, 3:30, joint recital: Galina
Sakovich, Russian soprano: Virginia Duk-
masoff, Russian contralto; Evelyn Ramberg,
pianist, auspices International Institute.

Wednesday, May 5, 7:30, joint recital: Lazar
Kralievich, Serbian dancer; Emil .\nderson.
Swedish tenor; Francisco Busteniante, Span-
ish pianist; Millard Williams, violinist, aus-
pices International Institute. Wednesday,
May 5, 8:30, vocal recital: Miss Lillian Wad-
dington, contralto; Mrs. H. Goodsell Ranch,
accompanist, modern British composers.
Thursday, May 6, 7:30, instrumental and
vocal ensembles, San Francisco Conservatory
of Music. Thursday, Mav 6, 8:30, piano re-

cital, Verne Kelsey (Bach and Brahms). Fri-

day, May 7, 8:15, three centuries of opera,
Clare Harrington and pupils. Saturday May
8, 3:00. Community Music School Settle-
ment, Miss Gertrude Field, director.

In conclusion we wish to say that tlte

magnitude ot the enterprise prevents ade-
quate recognition on the part of the press
regarding individual ehorts. The fact that

no admission is charged and no remuneration
for services given prevents theoretical criti-

cism of anything but a complimentary nature.

The fact that more than a thousand con-
certs took place distributes the musical part
of the public that is interested in such affairs

among so large a territory that only a frac-

tion of the thousands of music lovers are
able to attend each event. Therefore Music
Week is really an annual musical "spree"
which can only be regarded in a spirit of

toleration giving an outlet for the exuber-
ance of musical effort that reposes in the
soul of everyone trying to make a career.
As a holiday it is a wonderful thing. As an
artistic and educational proposition it has
its limitations. But anyhow the co-opera-
tion of so many elements in the community
working side by side for several weeks pre-
ceding music week to contributing the'r time
and labor and some even their money in

behalf of music as a communit., asset over-
shadows anything else and Executive Direc-
tor Chester W. Rosekrans and his splendid
associates are entitled to the community's
gratitude for the brilliant success of their

annual enterprise.

The De Grassi Violin Studio gave a de-
lightful musical soiree Sunday evening, April
25, for the benefit of the new Baby Hospital
building in Berkeley, The participants: Pearl
Ladd, soprano; Gladys Boys, accompaniste;
Eily Mallyon, reader; Bess Woods, pianist;
William Dehe, 'cellist, and Antonio de
Grassi, violinist, won a hearty reception from
a capacity audience.

Pacific Coast Opera Co.
Aktuko C.\siglia, Director

PKESENTS
VERDI'S GRAND OPER..\

"LA TRAVIATA"
-\T THE

CAPITOL THEATRE
Tuesday Evening, May 25

S:1,S o'clock

Prices: $2.50, $2.00, $1.50, $1.00
Tickets f,,r Sale ,11

Sherman, Clav & Co.

Mrs. Dorothy G, Camm, one of San Fran-
cisco's prominent vocalists and club women,
sang on the Pacific Musical Society program
which was broadcasted from Station KTAB
during our recent Music Week. With her
usual polished artistry, Mrs. Camm in-

terpreted Spring (Henschel), Who Knows?
(Stickles), Si j'avais des allies (Messager),
Butterflies (Seller). Mrs. Camm was ac-

companied by Mrs. Eberhard. On May 9,

Mrs. Camm sang at a Mother's Day Musi-
cal Service and impressed her hearers b.v

singing with telling effect. With Verdure Clad
from Haydn's Creation. Miss Orrie Young
assisted the artist at the piano.

Master Class of Pianoforte Playing
MARGUERITE MELVILLE

LISZNIEWSKA
Master Faculty Cincinnati Conservatory

of Music

SAN FRANCISCO
Five weeks commencing June 21, 1926

Sorosis Club, 536 Sutter Street

HOLLYWOOD, CALIF.
August 2, 1926

fnr full niformallof, address
.•\ucE Metcalf, Manager

1233 California Street, San Francisco
Phone Prospect SI 58
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STEINWAY PIANO VICTOR RECORDS
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Teresa turn Suden
SOPRANO

Available for Concerts,

Oratorio, Recitals and

Chib Programs

143 West Clay Park, San Francisco

Telephone Pacific 2042

MRS. J. J. CARTER LAUDS
MARGUERITE LISZNIEWSKA

Mrs. J. J. Carter, whose briUiaiit maiiaHC-

ment of the Hollywood Bowl has made her

nationally known, has the following to say

of Mme. Marguerite Melville Liszniewska,

American pianist, in a letter she wrote Alice

Metcalf. Western manager of the artist:

"Marguerite Melville Liszniewska is. in my
opinion, a supreme American artist. I say

•American' with just and tremendous pride.

she is so essentially of this soil and yet her

many vears in Europe as student, teacher

and artist, have given her every Old World
advantage.

'Her return to this country in the very

prime of her life is a genuine contribut.on

and blessing—fortunate, indeed, are the am-
bitious students who may have the inspira-

tion of her teaching. The audiences are

filled by her personal charm and unforget-

table piano playing and. most of all, those

who know her intimately and call her friend.

"She is my friend and w'as my teacher

and I share any success I may have made
of Hollywood Bowl with this truly wonderful
woman, for she is my constant inspiration.

It is not fair to say 'Liszniew'ska under Les-
chetizky' for she was his equal in every way
and I am sure she is a greater teacher for

Americans today than the old master ever
was. Again, I say it was a fortunate day
for America when Marguerite Melville Lisz-
niewska returned to her native land. (Signed)
.\rtie Mason Carter."

This pianist will be at Sorosis Hall, 536
Sutter street. San Francisco, Monday morn-
ing at 10;00 o'clock, June 21, and on Wednes-
day and Friday mornings, each week there-
after until July 24. .\t Hollyw-ood. beginning
August 2. three days a week also for five

MUSIC TEACHERS WILL
HOLD ANNUAL CONVENTION

Preparations are going rapidly forward for
the annual convention of the California State
Music Teachers' Association, to be held in
San Diego. July 5. 6. 7 and 8. The attractive
.San Diego club house, located conveniently
in the center of the city, will be headquarters
for the convention when the largest attend-
ance in the history of the association is ex-
pected. A particularly interesting four-day
program is being planned, not the least im-
portant of which will be the pleasure trips,
boat rides, etc., scheduled by the hospitable
music pedagogues of the beautiful Southland.

LAWRENCE TIBBITT

Manager Selby C. Oppenheimer has just
arranged for a single recital appearance of

Lawrence Tibbitt. the American baritone,
who has been the sensation of the last two
seasons in New York, to take place at the
Curran Tlieatre on Sunday afternoon, Octo-
ber 3, ne.xt. Tibbitt is the young Californian
who startled New York with his extraordi-
nary art and voice, and who quickly took his

place among the most important artists in the
Metropolitan Opera Company's roster.

CHARLES BULOTTI
le Popular Tenor Soloist. Who Will
the Leading Tenor Role in Traviata :

Capitol Theatre on Tuesday Ev
ning. May 25

Willem van den Burg, cellist and member
of the San Francisco Symphony Orchestra,
was the final attraction of the Artist Series
given by Alice Metcalf at the School of
Music, Dominican College, San Rafael. He
played Saturday evening, April 24. with Lev
Shorr at the piano, giving the following pro-
gram: Arioso (Bach), Sonate (Boccherini)

;

Concerto (Lalo), Introduction, Allegro; Pre-
lude. Gavotte (Bach), for cello alone;
Menuet (van den Burg). Danzas Espagnole
(Granados). Melodic (Gluck), Allegro Ap-
passionata (Saint-Saens).

Joseph Greven will present about thirty-
five of his advanced pupils in a concert of
operatic and other musical scenes in cos-
tume on the large and well equipped siace
of the California Hall at Turk and Polk
streets on Wednesdav evening, June <)

RENA LAZELLE
SOPRANO

Head of Vocal Department. San K.anci>
Conservatory of Music

3435 Sacramento Street :: San Fran
Phone Fillmore 898

EMILIE LANCEL
MEZZO-CONTRALTO

Recital and Concert
Available for Pacific Coast Dates

In Los Angeles 1547 S. Gramercy Place

January, February, March, 1926

In Porilano 1293 Williams Avenue
April, May, June, 1926

In San Francisco 778 Eighteenth Avenue
October, November, December, 1926

Mme. Elsie Cook announces
course for teachers and advanced students
beginning June 28 and ending July 30. The
course is divided into one two-weeks season
And one five-weeks season. The courses of

(tudy will include theory and harmony, "how
to study classes," pianoforte training and ele-

mentary harmony. The courses will be given
in co-operation with the School of Music of

the Dominican College in San Rafael.

CiTV (II- S.\.\ Fr.\NCISCO

AlllWIDlCCS

Feli.x Mendelssohn's Oratorio

Masterpiece

ELIJAH
Dr. H.\ns Leschke, Director

-Municipal Chorusof 300 \'oices

Symphony Orchestra
— .-VND —

Louis Graveiire
LOKN.V L.VCHMUND, SofirclllO

I^-\DiAN.\ Pazmor, Contralto

All.\n Wilson, Tenor

Stkw.art Brady, Bov Soprano

J3ENJAMIN Moore, Organist

Girls' Glee Clubs

Lowell Hich Girls' High
School School

CIVIC AUDITORIUM
ONE PERFORMANCE ONLY

Thursday Evening, May 27

TICKETS $1.50—$1.00—50c

Oil sate at Sherman, Clay & Co.

Monday, May 10

Direction Auditorium Committee

Fkanck R. H.uenkeb, Clmirmaii

MlI.TO.N M.VKKS WaRKEN- SlIANNON



MASTER TEACHERS for MASTER STUDENTS

ELIZABETH SIMPSON Piano Pupils Prepared for

Wager Swayne

Studio: 706 Kohler & Chase Building. San Francisco. Phone Sutter 8125

Studio: 2833 Webster Street, Berkeley phone: Berkeley 1310

GRAVEURE TO TEACH IN WEST

The opportunity of again working and
tudying with the supreme master, Louis
iraveure, will once more he witliin easy

each of Western vocalists this summer, for,

iir the third time in Los Angeles and the

ourth time in San Francisco, the famous
ecital haritone. whose concerts are hailed

mong the important musical events of the

ear not only throughout the L'nited States,

ut in England. France and Germany as well,

fill hold "master" classes.

Following his estahlished procedure, which
las met with such unqualified success. Gra-
eure in both the California cities, will ac-

ept a limited "master" class of not over

ifteen advanced pupils and teachers, and pri-

'ate students for half-hour and hour periods,

ip to the limit of his time. In addition to

liis individual instruction, "auditor"' pupils

ire being enrolled, these attending all ses-

lions of the "master" class during the five

veeks of its duration in each city.

Graveure's activities in Los Angeles will

itart Monday morning, June 7. Classes of

our hours duration—9:00 a. m. to 1 :00 p. m.

—

ire held on Monda\-, Tuesday. Thursday and
"riday mornings. "Masters" attend all ses-

iions, singing and coaching before class,

vhile "auditors" attend all sessions without

;uch work. Each class morning Graveure
levotes approximately one hour to illumina-

ive lectures on the various phases of voice

jroduction and the proper methods of sing-

ng. For the coming summer he has ar-

anged to present many new top'cs of vital

mportan.re deduced liy him from his ohser-

lations during his recital tours in this coun-

Iry and Europe. During the afternons of

class days, and all day Wednesday, and all

Saturday mornings, the time is devoted to

individual studj'.

In Los Angeles, all classes and private

leaching will take place in the Assemblv Hall

of the Friday Morning Club, 940 South Fi-

gueroa street. The San Francisco classes,

following the identical methods as used in the

south, will begin Monday. .August 2. and

terminate Saturday. September 4.

The Graveure activities are under the per-

sonal management of Selby C. Oppenheimer.
who has established headquarters in the store

of the Birkel Music Companv. 446 South

Broadway, Los Angeles, with Mrs. Selby C.

Oppenheimer in charge, and in the Foxcroft

Building. 68 Post street. San Francisco. Ap-
plications for time and particulars can be ad-

dressed to either place.

BEHYMER TO GIVE SHANEWIS

The outstanding musical event of the sum-
mer in Los Angeles will be the .gala pre-

sentation of the first American opera to sur-

vive more than one season
—"Shanewis."

composed by Charles W'akefield Cadman.
Among the singers engaged are Os-ke-non-

ton. the Mohawk chieftain, baritone; Princess

Tsianina Redfeather. Creek-Cherokee so-

prano, and Rafael Diaz, of the Metropolitan

Onera Companv. tenor. Mr. Diaz is a na-

tive of San Anton-o. Texas, and an all-.'Kmeri-

can cast is promised in the smaller roles as

well. In conjunction with this, the ballet-

drama Scheherazade, will be .'ivcn as the

second half of the program. Xotable danc-

ers will be encaged for this ballet. Two per-

formances will be given in the Hollywood
Bowl the ni.ghts of June 24 and 2».

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

fligJi character of work recognized

by famous singers

976 Chestnut Street, San Francisco
Phone Graystone 3320

"A NIGHT OF LOVE" A HIT
AT THE NEW YORK CAPITOL

Besides being the largest motion picture

house in the country, the Capitol Theatre.
New York, is of added importance as a na-

tional musical organization. Not only does

it .give a high standard musical program at

three performances each day with average
audiences of 5000 each, but it also reaches
an audience of many millions each Sunday
with its radio programs. Therefore, to have
a song as a feature attraction in the week's
program at the Capitol Theatre means very
much to a publisher desirous of his melody
reaching as large a number of ears as pos-

sible. If. as is unusual, such a program
carrying a popular number is carried over

for a second week the publisher of the num-
ber is indeed fortunate.

That is wdiat recently happened to Chap-
pell-Harms' number, \ Night of Love, which,

during the week of April 18, was given a

special presentation in which William Robyn
and Gladys Rice were the soloists with so

nnich success that Major Bowes, director

of the Capitol Theatre, decided to continue

this brilliant feature for the second week of

.^pril 25. A Night of Love is a waltz song,

(he music of which is by Larrv Spier and the

words by B. G. De SylVa. In the Capitol

Theatre the song was presented with special

scenic effects using the entire stage with a

large gondola in which were seated the

soloists.

The large Capitol Theatre Orchestra of

over 80 pieces gave the waltz. A Night of

Love, with instrumental effects, which cap-

tured the ears of the audiences. The soloists

told the love story of -\ Night of Love and
the attractive background carried out the at-

mosphere, thus practically making every ap-

peal. A Night of Love is so popular that it

has been recorded for all the talking machine
records and player rolls. In sheet music
form for the piano it has won wide popu-
larity and with the national presentation

through the radio and the audiences of many
thousands seated in the Capitol Theatre dur-

ing the two weeks' showing, its public favor

should be still more widely furthered.

GRAVEURE WILL OPEN
OPPENHEIMER SERIES

Selbv C, Oii|ien'i.-iiner's first g'eat Concert

Series on the season ticket plan, which has

been announced for the coming music season,

has crepted more comment among concert

goers than anv similar musical venture in

recent vears. The management reports that

upward of 1800 tickets have already been

KAJETANATTL
SOLO HARPIST

SAN FRANCISCO SYM.

PHONY ORCHESTRA

For Concert Engagements and
l.istruction Apply 1004 Kohler
& Chase Building. Phone Doug-

las 1678. Wednesday and Saturday Afternoons
ONLY. Residence Phone Franklin 7847.

Western Representative of

Lyon & Healy Harps

JUST OUT I

A Method for Harp
By Kajetan Attl

CARL FISHER, Publisher

For Sale at

Sherman, Clay & Co., Kohler &. Chase,

Henry Grobe and Kajetan Attl

subscribed, and that by the time the

scries starts along about the first of Novem-
ber with the eminent baritone Louis Gra-
veure as the initial attraction, the full quota

of season ticket places will have been taken.

Oppenheimer has chosen iiis list of artists

with a special thought of catering to music
lovers of all classes, as well as to include

tiiany of the most attractive headline artists

in the world today. Following the Graveure
recital will come the ever popular Galli-Curci.

and in succession such sterling musical events

:is Mischa Elman and his string quartet, the

Russian Symphonic Choir of twenty voices.

.\likail Mordkin and his Russian Ballet and
Symphony Orchestra, a joint recital by Gab-
rilowitsch. pianist, and Carl Flesch. the Ger-

man violinist. Tito Schipa. Rosa Ponselle,

Mario Chamlee. and a joint recital by Percy
Grainger, pianist, and the New York String

Quartet will be given.

Season tickets coverin.g the same seat for

these ten events are open to subscription at

the Oppenheimer office. 68 Post street, at the

extremely low prices of $5.00, $7.50 and $10
lor the series of events.

Miss Rudolphine Radii, the brilliant Cali-

fornia operatic soprano, who scored a series

of artistic triumphs in Italy for several sea-

sons, and returned recently from abroad, will

give a concert at the Playhouse Association

in Berkeley on Friday evening May 14. The
program has been carefully selected from a

number of representative works of vocal

literature and the artist will be assisted by
.\ntonio de Grassi, violinist, and Bessie H.
Woods, accompanist. The program numbers
include Italian, German and American works
and a scene from Mascagni's opera Lodoletta.

No doubt a large audience will be in attend-

ance to give Miss Radii a cordial welcome.

The Smallman a Capella Choir, one of

the most unique musical organizations in the

country, will make its San Francisco debut
on the evening of May 20, in Scottish Rite

Hall, under the management of -Mice Seckels.

\'era Barstow. American violinist, will be

:issisting artist. They sing all of their pro-

grams from memory and without accom-
paniment of any kind. They resemble the

I'krainian Chorus, in that they are dressed

in costumes of bright colors, but Mr. Small-

man also uses songs done by the St. Olaf
Choir. "Smallman has brought together

vocal chamber music material of which he
will be envied," said Bruno David Ussher.
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MABEL RIEGELMAN
Prima Donna Sofrano Chicago Grand Opera Co.

Address, Care Personal Representative: M. L. Samuels, 485 Cali Oct, San Francisco

SAMOILOFFS THIRD
StASUN IN CALIFORNIA

Lazar S. Samoiloff, vocalist and master

teacher of New York, announces the second

session of the Master School of Musical Arts

of California in San Francisco, May 31 to

September 1.

Mr. Samoiloff, at his New York studio, ex-

pressed himself as looking forward with

pleasurable anticipation to another summer
on the Pacific Coast, the scenic beauties and

climatic joys of California, the hospitable

people, and the talented Western students, y
"Ves, we found much talent in our Cali-

fornia Master School," he sa.d, "and that is

the principal reason why I am eager to re-

turn. There is much interest in everything

pertaining to our school among the people

of the West Coast. Our students come from

Oregon and Washington quite as much as

from Caliiornia, and all are eager to take ad-

vantage of the opportunity to study with

master teachers from the East."

The faculty of the Master School of Mu-
sical Arts this year will consist of Germaine
Schnitzer. piano: Sigismond Stojowski, piano

and composition; Lazar S. Samoiloff, voice;

Emil J. Polak, coach for singers and pianists;

Annie Louise David, harp; Ethel Graham
Lynde, lecturer; Andrew Kostelanetz. sight

singing, ear training and accompaniment.
Alice Seckels is again manager of the school.

Lazar S. Samoiloff, director, is a graduate

of the \''ienna Conservatory of Music and a

former pupil of the famous Italian maestro,

.Augusto Brodgi, in Milan. Italy, and Odessa.
Russia, and for the past 18 years has been
teacher of many famous operatic stars in

Xew York; treasured possessions are letters

of appreciation from famous pupils.

Recent activities of artists under the guid-

ance of Mr. Samoiloff include the following:

Claire Dux is giving recitals in America and
Europe with continued success; she toured
California three times in one season. Julia

Claussen. mezzo-soprano of the Metropolitan,

gave a recital in Carnegie Hall, in addition to

her operatic appearance at the Metropolitan
and tile Philadelpha Civic Opera Company
in Samson and Delilah, La Navaraisse. Car-
men and other operas. Helen Stanley.

.\merican soprano, has given recitals in Los
Angeles, Chicago and Canada, and she has
had two recent successes with the Phila-

delphia Civic Opera, as Maliella in the
Jewels of the Madonna and as Marguerite in

Faust, and was acclaimed by the Philadelphia
press for her superb performances; she will

sing in Tannhauser with the same company.
Mine. Stanley has won the praise of every
critic.

Bianca Saroya, dramatic soprano, has
toured the country with the San Carlos
Opera Co. and has been heard from Xew
Y'ork to San P'rancisco by enthusiastic au-
diences; she has been engaged by the Segu-
rola Opera Companv to sing in Havana in

May. Sonya Y'ergin, w'ho studied with Mr.
Samoiloff for three years, was enga.ged by
the Volks Opera in Berlin; after three years
with this company, she has been engaged b\
the Staats Opera of Hanover, Germany, and
has alre.idy apoeared there in Rigoletto. Lo-
hengrii' <"c. Gladvs .Axman, dramatic so-
prano and former Metropolitan Opera singer,
who appeared with the San Carlo Opera Co.
as guest artist, will sing in Havana with the
Seeurola Opera Co.
Marie Louise Escobar, Mexican dramatic

soprano, former gu^st artist with the San
Carlo and St. Louis opera companies, was
en,gaged to sing in Italy with the com-
pany under the management of the late Lu-
sardi; she is singing there now with success.

Consuelo Escobar, coloratura soprano, who
sang with the San Carlo and Chicago Operas,
and gave recitals in Xew Y^ork, is singing in

Mexico. Helen Sheridan, lyric soprano, will

be heard with the Xational Grand Opera Co.

in New Y'ork City as Nedda in Pagliacci and
Micaela in Carmen, and also in Washington.
Gladys St. John, coloratura, will make her

debut in New Y'ork with the National Opera
in the role of Gilda in Rigoletto; she has also

sung in concerts here and in Boston. John
L'ppman, baritone, who has been studying
with Mr. Samoiloff for only one year, will

appear with Helen Sheridan in the role of

Silvio in Pagliacci, with the National Opera:
he has sung in concert in New Y'ork and in

California.

Many artists are working under Mr. Sa-
moiloff's guidance and are singing with suc-

cess; all come to him when in New Y'ork for

advice on voice and repertory. The Oregon

State Music Teachers' Association has en-

gaged Mr. SamoilolT as speaker for the State

convention session on May 28.

L. A. EASTER MUSIC

-A unique program of Easter music was
given by the choir of the First Baptist

Church of Los Angeles, Alexander Stewart,

director, Sunday afternoon, .^pril 4, at 4:00

o'clock. The story of Gethsemane, the

Crucifixion and the Resurrection was told in

music, chiefly of composers of the fifteenth,

sixteenth and seventeenth centuries, for solo

voices, quartet, and chorus, with accompani-
ment of a string quartet as well as the organ.

The Mu Phi Epsilon vocal trio of the Col-

lege of Music, U. S. C, also assisted the solo

quartet of the church, Beulah Ellis, soprano:
Mildred Ware, contralto; J. Malconison
Huddy, tenor; Edward Adsit, bass; and
David L. Wright, organist. The hour ofthe
service, which was completed by 5:30

o'clock, permitted the attendance of other
church choirs, several of whom were spe-

cial guests.

PAUL STEINDORFF
5302 BROADWAY, OAKLAND

MASTER COACH
Complete Grand and Light Opera Repertoire

£05 Kohl«r & Chase Building Phone Garfield 6729

TELEPHONE PIEDMONT 3485

TeacMISS ELIZABETH WESTGATE
Organist and Musical Director of First Presbyterian Church, A

Street, Alameda, Telephone Alameda 155, Thursdays. Merriman School, 597 Eldo

Oakland. TelephDne Piedmont 2770

of Piano, Organ,

ie Studio: 1117 Par

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO., Int.

Phone Douglas 4273

SAN FRANCISCO

MR. ANDREW BOGART "^ °' marcella seTb'^^ic'h. sopTia" • • »» '*^»»'»-' » » --^^-.^.i »*» » SCALCI. DAVID BISPHAM, ARTHUR
. J. HUBBARD, DUDLEY BUCK. etc.

Teacher of Singing Kohler & chase Building Phone Douglas 9256

JOSEPH GREVEN Voice Specialist- For Ten Years Director

Coburg Opera Scbool-Mastei ClassesBerlin

Teacher of GERTRUDE WEIDEMANN and Other
Prominent European Singers

3741 SACRAMENTO STREET TELEPHONE BAYVIEW S278

!'o1.%Ta kristoffy PRIMA DONNA SOPRANO
Thorough Vocal and Dramatic Training

740 PINE STREET

CARL RACKLE PIANIST
270 Parkside Avenue
Brooklyn, N. Y.

FERRIER'S
FRENCH CONVERSATION— Private ;

1470 WASHINGTON STREET

VOCAL AND DRAMATIC ART
in conjunction with FERRIER'S THEATRE

d Classes — CORRECT PRONUNCIATION
PHONE FRANKLIN 3322

Irene Howland Nicoll
2510 Van Ness Avenue, San Francisco

PHONE GRAYSTONE 6634

A SINGER WHO TEACHES AND A TEACHER WHO SINGS
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon. 706 Kohler & Chase Bldg.
Phone: Sutter 8126

Friday Afternoon. Kohler & Chase Bldg.. Oakland
Residence Studio: San Anselmo—Phone 272

MANNING SCHOOL OF MUSIC
JOHN C. MANNING. Director

3242 Washington Street Phone Fillmore 395

PEARL HOSSACK WHITCOMB
VOICE SPECIALIST AND COACH

Mon.. Wed.. Thuvs.. Sat., 1005 Kohler 4 Chase BIdg.

Phone Garfield 6723. Res. Phone Graystone 4013

WALLACE A. SARIN
Organist Ttmple Emanu-El. Flr«t Churrh of Clrlst
Sclenllsl, lllrcclor Lorlni; Club. San Kranrhco, Wtdnea-
da;, 1915 Sacramento Street, Phone iUlmari' 7936:
Saturday, First Ihrlsllao Science Ihurch. Thone Frank-
lin 13U7; Kes. Studio, iHi Lenlstnn Aituui. Berkeley,

Phone Plcdn nt 2423

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT. Pianist

207 Cherry Street, Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
Coach and Ac'

Studio: 3232 Ja
Telephone:

San Francisco

AUSTIN MOSHER
ipil o( MAESTRO PICCOLI (Schipa's Tea

VOICE COACHING
700 Kohler & Chase Building. San Francis

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Director ZECH ORCHESTRA

Euclid Avenue Phone Eayview 8

ALDA ASTORI
ACCOMPANIST

Lessons on Piano and Coaching in Italian

and French

Studio: 698 Bush Street Phone Sutter 8402

INTENSIVE REHEARSALS FOR
ELIJAH PRODUCTION

iIendels>ohn's Elijah (.Tatorio. to be pre-

sented on a mammoth scale by the city ot

San Francisco, May 27, in the Civic Audi-
torium, has been acclaimed by music-lovers

the world over the most dramatic of all

oratorio. In 1846, when the masterpiece was
first presented at the annual festival in Bir-

mingham, England, Mendelssohn described
Elijah as a "dramatic sequence of events
with Elijah as a mighty, grand prophet, such
as we might again require in our own day

—

energetic and zealous, but also stern, wrath-
ful and gloomy—a striking contrast to the
court myrmidons and popular rabble."

Dr. Hans Leschke. a municipal choral di-

rector who is engaged in intensive rehearsals

for the great oratorio presentation, is follow-

ing out the author's suggestion that the

"dramatic should predominate" all other ele-

ments. As the foremost dramatic baritone

on the concert stage. Louis Graveure has

been selected by the Auditorium Committee
of the Board of Supervisors to depict the

title role. Three local artists of proven
abilitj- will take the other parts and there will

be a choral and instrumental background of

nearly 500.

The Municipal Chorus has been rehearsing
under Dr. Leschke since the Christmas holi-

days and is expected to be letter perfect for

the most pretentious production afforded

Elijah in many years. Selected musicians of

the San Francisco Symphony Orchestra will

be employed to_ interpret the instrumental
score and the huge Auditorium organ will

also be brought into play. The appearance
of Graveure in the oratorio is being awaited
with interest by local music-lovers who have
heard the artist in less pretentious offerings.

Graveure has been heard many times in San
Francisco and bay region and is a general

favorite.

Supervisors Franck R. Havenner, Milton
Marks and Warren Shannon of the Audi-
torium Committee have announced that

tickets will be placed on sale for the event at

extremely popular prices within the next

week or so.

Lawrence Tibbett, who opens the musical
season on the Coast late in September, will

only give a limited number of engagements
in the West as he must rejoin the Metro-
politan Opera in October,

LILLIAN BIRMINGHAM

Os-ke-non-ton, billed as "Running Deer of

the Mohawk Tribe. Bear Clan." recently gave
a recital in Xew York at which songs to the
Sun. to Thunder, to the Great Canyon, to the
Great Spirit, love and war songs, and a Great
Rain dance, an Eagle dance and a Scalp
dance were given. All songs were sung in the
dialect of the tribe from which they em-

CONTRALTO
Singing. Complete C

Dominican College School of Music
SAN RAFAEL, CALIFORNIA

Music Courses Thorough and Progressive. Public

PASMORE VOCAL STUDIOS
Suite 506, Kohler & Chase Building. San Francisco

2530 College Avenue, Berkeley. Residence, 291

Alvarado Road, Berkeley

The College of the Holy Names
LAKE MERRITT, OAKLAND

Complete Conservatory Course—Piano, Harp, Violin.

Cello. Voice, Counterpoint. Harmony. History

WARRINER VOCAL STUDIOS

MME. MARIE HENRIETTA WARRINER
Teacher of Singing

CHARLES WILLIAM WARRINER
Pianist. Vocal Coach and Choral Conductor

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. n-„

4:00 p. m. to 6:00 p. ra.

540 Stockton Street :

:

:

:

San Franc

Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone FiUmore 264

anated. Primitive songs, made more so by
the tom-tom' accompaniment and tepee set-
ting, were also presented. The interpreta-
tions were noteworthy, vivid and impressive.
W'ith Princess Tsianina, soprano, a concert
tour will be made of the West in February,
presenting programs of Indian songs as well
as many English compositions.

Everyone interested in music should sub-
scribe for a music journal. The Pacific Coast
Musical Review costs only one dollar a year.

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY lOTH. 186G

One of the Oldest Banks in California,
the Assets of which have never been increased
by mergers or consolidations with other Banks

526 California Street, San Francisco, Cal.

DECEMBER 31st, 1925
Assets $107,232,609.22
Capital, Reserve and Contingent Funds 4,230,000.00
Employees' Pension Fund over 525,000.00

MISSION' BRANCH Mission and 21st Streets
PARK-PRESlDlO BRANCH Clement St. and 7th Ave.
HAICHT STREET BRANCH Haigbt and Belvedere Streets

WEST PORTAL BRANCH West Portal Ave. and UUoa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER '41 4) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of
resident artists and teachers, the Pacific Coast Musical
Review, under the personal direction of the Editor, has
established a FREE MUSICAL BOOKING, INFORMA-

MATION AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find
experienced and proficient teachers for students who are in earnest
regarding their musical education.

We are now carefully compiling a list of clubs, managers and
others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists.

To satisfy various demands it will be necessary to grade these
artists according to the experience they have had. Those having
had no experience will be recommended to those seeking gratu-
itous services. Those from two to ten or more years' experience
will be listed according to fees agreed upon between them and the
editor of the Musical Review.

Those interested in this butpau may obtain further information
by calling at or telephoning to the Musical Review office, 801
Kohler & Chase btoilding, telephone Garfield 5250. More particti-

lars will appear in subsequent issues of this paper.



Russian Grand Opera Recital in Costume
SCENES FROM "PIQUE DAME" BY TSCHAIKOWSKY

EMMA MIROWITCH, Contralto. Formerly of the PETROGRAD GRAND OPERA
Assisted by ALEXANDRA VASSILIEVA. Sop.ano. olhei Russian A.lisls and Vocal Ensemble

SATURDAY EVENING, MAY 29th at 8:15 P-^^-^^,^^^^^^
NATIVE SONS HALL admission 75c.o $i.65 (indudmg War Tax, MAbUIN b 1 Khh 1

TICKETS FOR SALE ai SHERMAN. CLAY & CO.. and CHICKERING IVAREROOMS. POST STREET

THE FOURTH OPERA SEASON

The San Francisco Opera Association an-

nounces its fourth annual season of grand

opera and presents the San Francisco Opera

Company, under the general direction of

GaetanoMerola. for a season of twelve per-

formances at Exposition Auditorium from

September 20 to October 6. 1926.

Internationallv famous artists of previous

seasons will be augmented by equally famous

stars in a greatly elaborated organization.

They will be supported by a numerous and

w-elf trained chorus of the best voices in the

San Francisco metropolitan area, and by

California's leading artists in secondary and

minor roles. The orchestra will, as in pre-

vious seasons, be made up of members of the

San Francisco Symphony Orchestra.

\ new and scientific plan evolved by ex-

perts to convert the Auditorium into an opera

house of splendor and acoustic acceptability

has been adopted. It is expected that this

will prove a most agreeable surprise to the

audiences.
Scenic investiture will be produced in a

manner to excel past stage effects assured

by the re-engagement of Signor Giovanni

Grandi. The lighting arrangements will be

adaptions of the most recent achievement m
this branch of theatrical development.

The artistic and financial successes of the

past, and a very detinite demand by the pub-

MRS. WILLIAM STEINBACH
VOICE CULTURE

Is Spending This Year

in Europe

ACHILLE L. ARTIGUES

lie. have moved the executive committee to

plan not only for greater artistic triumphs

m the fourth season, but also extend the

regular series of performances in keeping

with the development of the community and

the greatly extended appreciation of opera

among people generally. The announced

program will be adhered to strictly. There

will be no extra performances.

Much of the extension of operations and

betterments in all branches of the under-

taking is due to the fact that the San Fran-

cisco Opera association and the Los Angeles

Grand Opera association have concluded a

formal treaty of full co-operation. By this

arrangement the two most ambitious com-

munity organizations through which civic

participation in opera is manifested, have

joined hands to .aive both cities opera sea-

sons comparable to those given in the capitals

of the world and the great cities of America,

The intercity agreement provides for the

interchange of artists, the sharing of the

services of artistic and technical staff, and

the joint creation and ownership of scenery

and equipment of all kinds. It is the present

expectation that this arrangement will prove

to be the forerunner of a co-operative move-

ment that will take in all of the principal

cities of the Pacific Coast under a common
plan in the near future. This serves to realize

the fundamental desire that opportunity be

given ambitious and qualified vocalists in

Western America to make public appearances

in grand opera, at the same time attaining

the idealistic object of the respective local

associations to serve their communities.

The whole movement has expanded to such

proportions that General Director Caetann

Graduate of Schola Cantorum.
Marys Cathedral. Piano Depan

Organ and Piano. Arrillaga

s. Organist St
:. Hamlin School,

sical College.

Merola now has a field for his brilliant artistic

talents that gives him every opportunity to

do his utmost, and. happily for him, he is

entirely relieved of responsibility or concern
with business matters in either city.

.\mong the favorites of past seasons who
will be heard this year are: Claudia Muzio,
Tilo Schipa, Antonio Cortis, Marcel Journet,

t.esare Formichi, Vittorio Trevisan.

Some of the stars who will be among the

newcomers are: Louise Homer, foremost
.\nierican contralto, who will make her only
:ippearancc here in Samson et Delila; Charles

ROSE RELDA CAILLEAU

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2321 Jackson Stri

EVA M. GARCIA
PIANIST AND TEACHER
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NITALIA DOUILLET, VOICE
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VOICE SPECIALIST—COMPOSITION
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Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture, Piano

Residence Studio. 588 27th Street

Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 Gaffney Building. 376 Sutter Street

Phone Douglas 4233 Res. Phone Kearny 2349

LAURA WERTHEIMBER
Preparatory Teacher for

Mrs. Noau Brandt

Phone Fillmore 1522 2211 Scott Street

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

JOSEPH GEORGE JACOBSON

65 Scott Street

JANET HALE
700 Kohler & Chai

HELEN COLBURN HEATH
^,r_ ^^j ^,^5_ GEORGE KRUGER

MARY ALVERTA MORSE soprano
Teacher of Singing; Studic

Kohler & Chase Building. S
Studio. 166 Santa Rosa A

Phone Fillmore 348

Madame LOUISE MACKAY
PRIMA DONNA SOPRANO

.Available for Concerts and Oratorios
Residence Studio: 1276 JONES STREET

Telephone Franklin 1888

REGINALD B. MARRACK

SAN FRANCISCO

Tuesday and Friday,
1 Francisco; Residence
nue. Oakland. Phone

San Francisco Conservalory of Music
{Ada Clemei

Phone Fillmore 898

usic School)

3435 Sacram

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY
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Residence Studio: 135 Funston Avenue

Phone Bayview 1820
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1825 Leavenworth Street. Phone Franklin 3591.
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CONTRALTO

1338 26th Avenue Phone Suniet 2995
Thursdays, 1002 Kohler & Chase Building

Phone Garfield 1894

LILLIAN HOFFMEYER HEYER
MEZZO SOPRANO

TEACHER OF SINGING
Res. 95 Coleridge Street. Phone Valencia 9869
Tuesdays, 2321 Jackson Street Phone Fillmore 3256

BEATRICE CLIFFORD

1226 Thirty-fourth Av. Phone Sunset 4982

Soloist. Temple Emanu-El. Concert and

Church Work. Vocal Instruction.

Phone West 4890 2539 Clay Stree

ARTISTIC PIANO INSTRUCTION
/009-1010 Kohler & Chase Bid?. Phone: Garfield 2574

Residence 283 30th Ave. Phone: Bayview 4104

NICOLAE GEORGESCO

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from Study in Paris

725 HADDON ROAD OAKLAND
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Marshall, dramatic tciuir: Lia-lla Melius,
coloratura soprano. Kathryn Meisle, mezzo-
soprano; Alfred Bonelli, baritone, all of the
Chicago Opera Company; Claire Dux, who
has delighted thousands of concert-goers

—

making her first appearance in opera; Paul
Althouse. tenor, formerly of the Metropoli-
tan Opera Company.
The opening performance of the season

will be Puccini's Manon Lescaut. This opera
is virtually new in San Francisco, It dif-
fers from Massenet's Manon given last year
being decidedly dramatic in music and action.
It was the first great success achieved by
Puccini m the operatic world. Claudia Muzio,
one of the greatest singing actres.^ies of the
lyric stage today, will sing the title role,
which gives her an unusual opportunity.
.Antonio Cortis will sing the part of des
Grienx and Cesare h'ormichi will be the
Sargeant Lescaut.
Another promising event of this season

will be the revival of the delightful opera,
Fra Diavoio, by Ober with Tito Schipa in

the title part. Appearing with Schipa will be
Claire Dux. Antonio Cortis, Marcel Journet,
and Vittorio Trevisan.

Aida, Samson et Dalila, Barber of Seville.
Martha and Tosca, which were the outstand-
ing successes of last season, will be repeated.

Rigoletto, an old and favorite opera, will

I>e given this time with Tito Schipa singing
the Duke of Mantua for the first time in San
Francisco.

Faust will give an opportunity to hear
Marcel Journet in his great role of Mephis-
topheles; Claire Dux as Marguerite and Paul
Althouse as Faust.
Another interesting addition to the sea-

son's repertoire will be II Trovatore. the
ever young Verdi's masterpiece with Claudia
Muzio, Antonio Cortis, Cesare Formichi and
Marcel Journet. The appearance of Claudia
Muzio in La Boheme. considered one of her
achievements, is her first appearance in this

opera in San Francisco.
Lucia di Lammermoor will complete the

program of the season w^ith Luella Melius
in the title role and Tito Schipa as Edgardo.
The Company (Alphabetically Listed)
Sopranos and contralt(_ts— Claire Dux.

Louise Homer. Elinor Mario. Kathryn Meisle,

Luella Melius, Claudia Muzio; Tenors—Paul
.•Mthouse, Antonio Cortis, Charles Marshall,
Lodovico Oliviero, Tito Schiija; Baritones
and bassos—.Alfred Bonelli, Cesare Formichi,
Marcel Journet, .Antonio Nicolich, \'ittorio

Trevisan; Musical Drector, Gaetano Merola;
Conductors— Pietro Cimini, Charles Lauwers,
Richard Hageman (guest) ; Stage Director

—

Armando Agnini; Chorus Master—Giuseppe
Papi; Sceneries designed and painted by
Giovanni Grandi.

Schedule of the Performances

(Subject to change)

Monday evening, Sept. 20, Manon Lescaut,
Puccini. Muzio, (Tortis, Formichi, Trevisan.
Tuesday evening, Sept. 21. Martha, Flotow.

LOS ANGELES ANNOUNCEMENTS

L. E. BEHYMER
Manager of Distingnisheil Artists

Executive Offices:

705 Auditorium Building, Los Angeles

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. Bldg. Los Angeles

Mme. Anna Ruzena Sprotte
VOICE

3006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

Dux. Schipa. Alarlo, Joiiract. Trevisan.
Thursday evening, Sept. 2i, Aida. Verdi.

Muzio, Meisle, Cortis, Formichi, Journet,
Nicolich.
Sunday matinee. Oct. 3, Boheme. Puccini.

Muzio. Cortis. Formichi.
Saturday evening. Sept. 25, Barber of

Seville, Rossini. Melius (first appearance in

San Francisco). Mario. Schipa. Bonelli,

Journet, Trevisan.
Monday evening. Sept. 27, Samson et

Dalila, Saint-Saens. Homer, Marshall. Jour-
net.

Wednesday evening, Sept. 29, Rigoletto.
Verdi. Schipa, Bonelli, Journet.

Friday eveninor, October 1. Faust, Gounod.
Dux, Althouse. Journet. Formichi.
Saturday evening. Oct. 2. I'ra Diavoio.

Ober. Schipa. Journet, Trevisan.
Sunday, matinee. Oct. 3. Boheme, Puccini.

Muzio, Cortis, Formichi, Nicolich, Journet,
Trevisan.
Tuesday evening, Oct. 5, Lucia di Lam-

mermoor, Donizetti. Schipa, Formichi,
Nicolich.
Wednesday evening, Oct. 6. II Trovatore.

Verdi. Muzio, Meisle, Cortis. Bonelli or
Formichi. Nicolich.

Note—Barber of Seville, Saturday evening.
Sept. 2h, and Boheme. Sunday matinee, Oct.
3. will be two extra performances outside of

the regular ten subscription operas.

CASSIGLIO TO GIVE TRAVIATA

Pacific Coast Opera Corrpany to Give Second
Performance Since its Organization a

Few Months Ago.

The Pacific Coast Opera Company, of

which Arturo Cassiglia is the general direc-

tor, announces the second performance of

the season to be given at the Capitol Thea-
tre on Tuesday evening. May 25, and it has
been decided to give La Traviata on this

occasion. The readers of this paper will re-

member the decisive success scored by this

same organization last fall with the opera
Mme. Butterfly at the Capitol Theatre and
the individual successes of the artists, all of

whom were residents of San Francisco.
The company has now to its credit more

than a year's intensive training and rehears-

ing and is in a position to offer even a

superior production to that of Mme. Butter-

fly. Mr. Cassiglia has been very fortunate

to obtain the services of prominent resident

artists of more or less practical experience

in operatic work. Among these is Charles
Bulotti. the excellent tenor, whose fine his-

trionic and vocal accomplishments have been
such a splendid asset of the famous Bohemian
Grove plays. Vera Didenko, a colorature

soprano of exceptional temperament and
beauty of voice will essay the role of Violetta.

Pietro Costa, a young baritone of excellent

vocal resources will make his debut on this

occasion as an operatic artist. Other well

known and exceptionally gifted young artists

who will appear in this production are Faith

Merriman and Flora Shannon.
The production will be under the direction

of Signor Cassilgia and those taking advant-

age of the moderate admission fees will find

it worth their while to have responded to

that impulse to witness a thoroughly pre-

pared production of grand opera by notable

resident artists.

ELIZABETH SIMPSON'S
ARTIST PUPILS CONCERT

Great interest is being manifested in a con-

cert at which Elizabeth Simpson will present

five artist pupils on Friday evening. May 14,

at Sorosis Club Hall. San Francisco. The
talented young artists who will appear are:

Margaret Giessler Coif. Grace Jurges. Mar-
garet Fish, Helen Vallon, and Ethel Long
Martin, all prominent in musical and club

circles, although this is the first occasion on
which they have collaborated in an entire

program.
Grace Jurges, who will play the great C

minor Fantasie by Mo2;3rt. with Grieg's ac-

15

cumpaniment on the jccond piano by Miss

Simpson, returned two years ago from a

season of European travel and study. Helen

Vallon, who will be heard in a splendid solo

group, was, prior to her coming to California

live years ago, a student at Rockford College

and the Columbia School of Music. Margaret

Fish, the youngest pianist on the program, is

an extremely gifted member of the collegiate

set whose talent has been developed by Miss

Simpson for the past five years and she will

play a part of Rubinstein's superb D minor

concerto of which it has been said that "more
young virtuosi have ridden to victory on this

concerto than upon any other piece in piano-

forte literature."

Margaret Giessler Coif, who has chosen

MRS. LOTUS ANDERSON
CONTRALTO

Assistant Voice Teacher San Francisco Conservatory

Studio: 498 Prince Street Oakland, Calit.

Phone Glencourt 3669
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2930 Lyon Street

833 Ashbury Street

! Fillmore 6102)

Calbersr 3^6

Dubman
Smith Norman (Phone Pacific 7674)

719 Twenty-eighth Avenue

Cameron f;r

Cushman«r.f.:^'It:
e Glcnncourt 1279J
ue, Oakland

1-»C V <Xliy 2415 Washington Street

C nrAnn Mckenzie (Phone West 457)VaUrUUn 23^2 Jackson Street
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601-2 Kohler & Chase BuildingTromboni

Ayres

• 906 Kohler & Chase Building

3701 Clay Street

Beel
Sigismund (Phone Walnut 64)

1373 Post Street

CELLO

Pasmore^rV'l.

Becker :e (Phone Ashberry 1452)

Ridge Road, Berkeley
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to interpret a brilliant group of modern num-

bers, was formerly a student at the Clucago

Musical College and was also a scholarship

member of one of Stojowski's master classes.

Ethel Long Martin, who will play Liszt's

splendid Hungarian Fantasie for piano and

orchestra, has been taught solely by Miss

Simpson over a period of years. She is play-

ing this number by special request, having

scored a great success with it at the State

Convention of Music Teachers last summer
in San Francisco.

.\ limited number of invitations to this

event may be secured at Wiley B. Allen's or

directly from Miss Simpson.

"MELODY WAY" ORIGINATOR
TO CONDUCT NORMAL CLASS

W. O. Miessner to Prepare Teachers in His

Method of Class Piano Instruction in

San Francisco Beginning May 17

W. Otto Miessner. past president of the

Music Supervisors National Conference and

author of the music books used in the public

schools of California, will conduct a normal

class in San Francisco beginning May 17. to

prepare teachers to teach his method of class

piano instruction "The Melody Way." In

"The Melody Way" 20 children are taught

at once and by the third or fourth lesson are

able to play several melodies, both hands, in

all keys—and they love music.

The Victor record and Duo-Art recordings

of "The Melodv Way" pieces were made by

George Gartland. Supervisor of Public School

Music. New York City. Mr. Miessner. be-

sides being the author and composer of music

books, now used by six million school chil-

dren, is the inventor and manufacturer of the

piano now familiarly known as the midget,

bungalow, studio or school type. Mr. Miess-

ner is now conducting a normal class in Los

Angeles and numbers among his pupils, in

addition to prominent private teachers,

teachers from practically every university,

college and conservatory in Southern Cali-

fornia, including the supervisor of music of

the Los Angeles schools and her eight as-

sistant supervisors.

Information about the "Melody Way" and

Mr. Miessner's class may be had by writing

or calling upon Mr. Miessner's manager,

Room 503, 149 New Montgomery street, San

1-rancisco. Telephone Kearny 2082 or Kearny

791.

MLLE. MODISTE AT WARFIELD

Gradually the famous musical comedies of
the legitimate stage are reaching the screen— Irene was the first, now comes the an-
nouncement that Victor Herbert's delightful
operetta. Mile. Modiste, which made possilde
the brilliant career of Fritzi Scheff, will be
the attraction at the Warfield for the week
of May 15 with Corinne Griffith in the prin-
cipal role of the little Parisian modiste and
milliner.

The story of Mile. Modiste is familiar to
most theatre-goers, the popularity of Fritzi
Scheff and Victor Herbert's favorite work,
made this possible. There is a swing to this

story, which was written by Henry Blossom,
a fire of love, a deep dramatic interest and
an abundance of comedy relief. .All of this

has found its way into the screen version
and in addition, there is the modernization
of the actual story, the addition of a most
elaborate fashion parade and review to add
color and interest to the gown shop scenes
which are the background of Fifi the heroine.

Walt Roesner and his super-soloists have
an unusual score to accompany the screening
of Mile. Modiste and into this the popular
leader has woven the song hits of the operetta
which include Kiss Me Again and I Want
What I Want When I Want It. On the
stage Fanchon and Marco present one of
their bright Specialty Ideas. There will be
other screen attractions.

•KOHLER & CHASE-
Established iSjO
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26 O'Farrell Street
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FINAL PLANS FOR SUMMER SYMPHONY CONCERTS RAPIDLY MATURING
Financial Support Gradually Reaching Goal—Leading Citizens Co-operating in Bringing Campaign to Successful Conclu-

sion—Imposing Array of Visiting and Resident Conductors to Select from—Resident Artists of

Distinction Contemplated as Soloists—Important Committees Appointed

—

Messrs. Bogart and Hoskins Campaign Managers

At the time of this writing it appears as

if summer symphony concerts have become
a reality in San Francisco. The Summer
Symphony Association has been practically

organized with only a few vacancies to be
filled. A number of energetic and promi-
nent ladies, v^'hose names we shall be happy
to publish as soon as the campaign commit-
tee has been completely organized, under
the direction of Harry Bogart and
Mr. Hoskins, have been put in

charge by George Q. Chase, chair-

man of the executive committee.

By ALFRED METZGER

Leonard \V. Buck, George T. Cameron, Col-
bert Coldwell, Sidney M. Ehrman, George
Filmer, Milton H. Esberg, J. Emmet Hay-
den, Timothy H. Healy, Charles H. Ken-
drick, Frederick J. Koster, Mrs. Parker
Maddox, Milton Marx, Henry L. Mayer,

It may interest our readers to

know that subscriptions are coming
in so rapidly and everyone is so
eager to see this movement in behalf
of summer music in San Francisco
reach a successful consummation
that, were it not for the fact that
those who sponsor these summer
concerts decided to depend solely
upon ticket sales for the financial

support, instead of seeking guaran-
tors, like the Musical Association of
San Francisco, they would be justi-

fied to engage their conductors and
announce their dates before this is-

sue goes to press.

However, the Summer Synlphony
Association of San Francisco takes
pride in financing this summer series
of concerts solely from the sale of
tickets and assist the Musical Asso-
ciation of San Francisco, which fos-

ters the winter series, in reserving
the privilege of guarantees for itself.

In addition to this desire not to
poach upon what it considers the
preserves of the Musical Association,
the summer symphony organization
expects to create a new clientele,

both as to auditors and guarantors,
for the San Francisco Symphony
Orchestra.
As already stated in our preceding

issue, John D. McKee. during the
absence of A. W. Widenham. has
placed the oflices and facilities of the
Musical Association at the disposal
of the Summer Symphony Associa-
tion and it is therefore only natural
that this organization should contem-
plate the employment of the personnel of
the Musical Association wherever necessary,
even to the extent of the business manage-
ment, if the services of Secretary-Manager
A. W. Widenham are available. For the
information of the readers of the Pacific
Coast Musical Review we wish to publish,
as far as is known, the entire personnel of
the Summer Symphony Association of San
Francisco:
Officers—President. Joseph Thompson:

first vice-president, John Rothschild; second
vice-president, Mrs. Lillian Birmingham;
secretary. .Albert A. Greenbaum: treasurer,
Thos. F. Boyle.

Executive Committee—Chairman. George
Q. Chase. Louise .A. Boyd, Thomas F. Boyle,

EMMA MIROVITCH
The Distinguished Russian Operatic Artist Who Will

Give Scenes' from Famous Russian Operas at

Native Sons' Hall on Saturday
Evening, May 29

James Rolph. Jr.. Chester W. Rosekrans,
Warren Shannon, Mrs. H. Roy Stovel. E. J.
Tobin. A. W. Widenham. Marcus L. Sam-
uels and Augustus C. Keane.

Publicity Committee—Alexander Fried
Arthur S. Garbctt, Ada Hanifin, Redfern
Mason, Mollie Merrick, Alfred Metzger and
Charles Woodman.
Music Committee—Alfred Metzger (chair-

man). J. Black. Sidney Ehrman, Alexander
Fried, Albert A. Greerbaum. Alfred Hertz,
Mrs. M. S. Koshland. Redfern Mason, John
Rothschild. Fred R. Sherman. Noel Sulli-

van, Joseph Thompson and .A. W. Widen-
ham. This committee is to consist of fifteen

members, the two remaining names will be

published as soon as the consent of the

prospective members has been obtained.

Ticket Committee—Mrs. Lillian Birming-
ham, chairman. The names of the commit-
tee members will be published as soon as
we receive the completed list.

Campaign Committee— Herbert Fleish-

hacker, chairman. Complete mentbership to be
published as soon as announced by chairman.

Citizens Committee—To be an-
nounced by Mayor James Rolph, Jr.,

who has declared himself ready to
appoint such a committee as soon as

the intensive final season ticket drive

will be launched.
There seems to be a certain amount

of impatience prevalent among cer-
tain music lovers and musicians who
always like to see things rushed
through without looking into the fu-

ture. While it is true that the sup-
port already obtained would justify

definite announcements of conductors
and other details, the conservative
business men at the head of the en-
terprise have been selected because
of their reputation to resist any stam-
pede and conduct the campaign
strictly upon conservative business
methods. .According to the judg-
ment of these officers a little over
twice the amount of season tickets

reserved at present must be disposed
of before it is wise to make definite

announcements.
In the meantime. Secretary Albert

.\. Greenbaum has been authorized
to ask Walter Oesterreicher to en-
gage the personnel of the San Fran-
cisco Symphony Orchestra contin-
gent upon the announcement of defi-

nite dates. The Exposition Audi-
torium has been rented for Tuesday
and Friday evenings beginning June
15 and ending September 15. The
Philharmonic Society of San Mateo,
of which Mrs. George ."XTmsby is

president. Mrs. John B. Casserly
vice-president and Mrs. Thomas
DriscoU secretary, is announcing
eight summer symphony concerts in

San Mateo with the same orchestra
to be engaged by the Summer Sym-
phony Association of San Francisco.

So far, while no final arrangements have
been made with any conductors, it has been
discovered that the following are available;
Ossip Gabrilowitsch. conductor of the Detroit
Symphony Orchestra: .Alfred Hertz, conduc-
tor of the San Francisco Symphony Orches-
tra; Nikolai Sokolof?, conductor of the
Cleveland Symphony Orchestra; Henry
Hadley. associate conductor of the New
York Philharmonic Orchestra: Modest Alt-
schuler. conductor of the Russian Symphony
Orchestra of New York; .Arnold Volpe,
i-onductor of the Volpe Orchestra of New
York; J. Gershkovitch, who conducted sym-

(Continued on page 5, column 1)
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TAe OlJcil Musical Journal in The Grtal Wat

Is Now Compiling

A PRINTED LIST OF
EXPERIENCED

CONCERT ARTISTS

RESIDING IN

CALIFORNIA

Together with descrip-

tive matter and portraits

of such artists to be for-

w^arded to

Music Clubs, Managers,

Music Schools, Frater-

nal Organizations and
Other People or Institu-

tions desirous of engag-

ing talent.

Have you registered
with the Musical Re-
view's Free Booking Bu-
reau? If not, do not

delay any longer.

To obtain the necessary

effect for season 1 926-

27, the new^ list must be
ready before the end of

this season.

FRIEDMAN, PADEREWSKI, GABRILOIVITSCH, SCHELLim

For Particulars Call or Phone

Pacific Coast Musical Review
80 1 Kohler & Chase Building

Telephone Garfield 5250

97^^ Steifwaij DuocArt
refirotiudns pidiw

ALLAN BIER, well-known piano teacher

and concert soloist of San P'rancisco,

writes

:

In ttic Duo Art, science iniinortalizes pianistic

art. Tills instrument reproduces the performances

of master players with extraordinary fidelity and

to hare access to it is of inestimable value to

students of style.

1

W'orld-fanu'd pianists and local musical

authorities unite in proclaiming the Duo-

Art a piano of incalculable value to the

happiness and culture of the home.

Would }ou learn more about the Duo-

.\rl? Drop in with a friend and let this

wonderful piano tell its own storw

Sherman,j^lay & Co.
Kearny and Sutter Sts., s. f.

2515 Mission Strett, near Twenty-first

Oakland ; Fourteenth and Clay Streets

BErkelcy: Telegraph and Channlng



COMMERCIALISM IN MUSIC

During the discussion ul various
musical problems we occasionally

near tne inte remark that tnose em-
piovci,! in tiie dissemination ot musical
Kiiowiedi^e, be it as teachers or as

aiusts, arc as a rule unbusinesslike and
(lo not coniorm in rnan\' respects to

UK- p.incipies ol clean-ciu oiisiness

nictliods. 1 nere may be a measure of

truth in this remark, but it we compare
tlie number oi people who are memoers
ol tile musical prolession and compare
them with the number of people of

other prolessions or vocations, it will

eventually be found that in the main
tile musical prolession is just as busi-

nesslike as an}- other class ot the com-
numwealih. i'he proportion of people
w ao are either intentionally or unin-
tentionally unbusinesslike, that is to

say unmindful of their obligations, is

abiint the same all the way around.

In addition to these accusations of

lack of commercialism among the

musical profession emanating' from the

business world, there are accusations

of commercialism among teachers and
artists by members of tlie musical pro-

lession as well as by the musical pub-
lic, including students and music lov-

ers in general. Teachers are frequently

accused of demanding too high remu- i

nciation. Artists are under tire be-Jj

cause lit their demand for too extrava-

gant rewards for their services necessi-

tating high admission prices for con-

certs. Pedagogues accuse each other
of employing unethical methods in the
course of attracting pupils to their

studios. In all of which complaints
there may be a measure of truth. But,

after all, we do not believe that in the

main teachers or artists are purposely

endeavoring to "cheat" the public, or

to employ cold-blooded business
methods in their efforts to successfully

solve their various problems.

( )f course, there are exceptions to

every rule, and there are possibly

teachers and artists who take advan-
tage of their position trying to become
rich as quickh- as possible. But if this

is so, someone has taught them to look

out for themselves and that if they

did not make such demands their

managers would do it for them and in

the end the public, as usual, would be

the "goat." However, the public it-

self, at least as far as concerts are con-

cerned, has taken the bit in its teeth

and has stayed away from expensive

concerts during recent years. The re-

sult is that, thanks to this reluctance

on the part of the public, coupled with

Ljraduallv increasing competition, both

inrinagers and artists have seen the

lii'lit, and the recently established con-

cert courses make it possible for the

people to hear the greatest artists at

prices within reach of all. and prices

thai nil lair minded person will dare to

call extravagant, it remains now for

ijie people to attend these concert

courses in sutticiently large numbers to

prevent their discontinuance.

Regarding extravagant fees charged
bv teachers, this also depends entirely

upon tne point ot view. It a pupil

Goes not possess great means, ot course

lees that might ue reasonaoie to one
more tortunately situated seem ex-

travagant to one in less enviable cir-

cumstances. But from the teachers

point of view, a fee must be judged

liom the benefit the student receives.

A teacher that charges, lor instance,

M cents a lesson may be of greater

harm to a student than a teacher who
charges $5 a lesson. It must not be

forgotten that a teacher who has had
sutncient practical experience to really

lie competent has invested in money,
time and labor a sum which possibiy

no teaching through his lifetime uiil

ever be able to return to him. ihere-

fore the services of a genuinely compe-
tent teacher, one who really under-

stands his business, are impossible to

pay in actual dollars and cents. W hat-

ever a teacher charges for his lessons

IS reasonable, provided it is based upon
actual ability to impart knowledge,
and no one has a right to say a teacher

fjcharges too much money.

If a pupil possesses unusual talent

and does not possess the means to pay
for his instruction, he may either ap-

ply for scholarships, or he may enter

schools of music of reputable character,

or he may convince certain teachers

that his talent justifies certain conces-

sions in the matter of fees. As a rule,

a truly talented, industrious and wide-

awake student has no difficulty in find-

ing a competent teacher to start him
on his way. Incompetent students, like

incompetent teachers, have no right to

complain either of extravagant fees or

commercialism in music. L"ntil means
are discovered in .\merica whereby a

music teacher, like a public school

teacher, must have earned a diploma
before he is allowed to teach—in other

words, must have proven himself wor-
thy to impart knowledge—it is impos-

sible to force every teacher to act ac-

cording to a set of rules or ethics.

Xothing could be more applicable to

this condition than the fact that the

National Academy of Singing Teach-
ers in Xew York was able to obtain

only twenty-eight members w-illing to

subscribe to their code of ethics in the

East, while the Pacific Coast Academy
of Singing Teachers, a far more liberal

organization in the way of seeking

membership among its colleagues, only

secured seven members to take oath as

to their competency. Imagine, among
tile thousands of singing teachers in

the United States onlv 35 were willing

to join their colleagues in an endeavor
to establish proiessional ethics

wheieby it is impossible to nourish the

corroding influence of charlatanry.

\\ hetaer it is suspicion of one another,

or whether it is lack of conndence in

one another, or whether it is actual

tear to e.xpose one s ignorance, does
not matter. As long as the prolession

tsell is willing to suffer the existence

ot incompetence or ialse pretense, no
teacher is justified to accuse other

teachers of commercialism or lack of

ethics.

The editor of the Pacific Coast Musi-
cal Review is trequently accused of

being unbusinessliKe in his dealings

with the profession. In other words,
he is told that he does not indulge suf-

ficiently in commercialism. And this

weakness in his disposition is held re-

sponsible for his failure to accumulate
sufficient earthly goods during these

25 years to be independent of business

uoriies. \\ hat would these people ad-

\ ise us to do? Shall we insist that

anyone who does not advertise with us
can not receive attention in our col-

umns whether he deserves it or not?
Shall we attack those who refuse to

honor us with their patronage while
they readily bestow their support upon
someone less particular as to his busi-

ness methods? Shall we send solicitors

to all the teachers and pupils, annoying
them with constant calls during their

busiest time of day, and urge them to

support tills paper, and in default of

such support suft'er the consequences?
Is this considered businesslike con-

duct. If so, we shall remain poor dur-

ing the rest of our life.

On the other hand, the profession

frequently asks a great deal of its

friends, and we for one can not always
blame a music journal when it swings
the big stick. Two recent occurrences
have taught us that being ethical and
endeavoring to act in the best inter-

ests of the profession does not always
meet with recognition. This paper is

now- 25 years in existence. Without
publishing any affidavits to the effect,

it is natural that we must have at least

as big a circulation, if not bigger, than

any music journal only published half

as long. During these 25 years, we
i'.ave fought a number of battles, both
political and musical, in behalf of the

profession and the musical public,

ALL OF WHICH BATTLES WE
HAVE WON". This proves our influ-

ence in the community. The principal

music houses, managers, schools, or-

ganizations, teachers, libraries, music
lovers favor us with their patronage as

advertisers and subscribers, which
proves that this paper has as great a

value as any other in the same terri-

tory.
'

What is the reason therefore that

fContinued on page 6, column 1
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SUMMER MUSIC IN SAN MATEO
That a new era in community co-operation

along cultural lines is at hand on the penin-
sula is the assertion of members of the
Philharmonic Society of San Mateo county,
under whose auspices arrangements have
been completed for the presentation of the
San Francisco Symphony Orchestra in a
series of Sunday afternoon open air con-
certs, beginning ne-xt month.
With pledges of chambers of commerce,

service clubs and women's organizations, the
Philharmonic Society has broadened its ini-
tial concert effort into an event that has be-
come county-wide in the personnel and
strength that it has rallied to its standard.
Willing hands from all sections of the penin-
sula have tal<en hold to assure a success that
it is hoped will establish this as an annual
summer event for Northern California, com-
parable with the concerts which have made
the Hollywood Bowl famous.
With their four guest conductors secured

arrangements completed with the San Fran-
cisco Musical Association for the participa-
tion of the symphony, and half of the boxes
reserved before the public sale started this
week, the officers of the Philharmonic So-
ciety feel that substantial progress has been
made in the less than three weeks since the
effort was launched.
The season will be opened June 13, with

Nikolai Sokoloff, director of the Cleveland
Symphony, as the conductor, Sokoloff will
also have the last two concerts—August 15
and 22. Henry Hadley, director of the New
i ork Philharmonic, will be the second con-
ductor presented. He will make but one
appearance, on June 27. Ossip Gabrilowitsch
director of the Detroit Symphony, will have
three concerts—July 18, 25 and August 8
Alfred Hertz, veteran conductor of the San
Francisco Symphony Orchestra, will have
the concert of July 11.

The concerts will be given in the delight-'
fully tree-sheltered grounds of the Hills-
borough District School, in the vicinity of the
polo field. The arrangement of the stage
and seating is being handled bv Louis P
Hobart, architect. The patio in front of the
school is to be reserved for refreshments
Smoking is permitted during the concerts
and informality encouraged that will add to
the neighborliness of the occasion.
The work of promoting the concerts

throughout the country is under the direc-
tion of a women's auxiliary composed of the
following chairmen: Mrs. Gayle Anderton
central chairman; Menio Park Study Club'

Mrs. Jay T. Cooper; South San Francisco,
Mrs. E. C. Peck; San Mateo Park, Mrs. An-
drew McCarthy; Hillsborough, Mrs. Thomas
Breeze; San Mateo, Mrs. A. B. Kreft; Bur-
lingame, Mrs. W. J. Freay; Easton William
H. Eddy. Redwood City; Mrs. H. M. Laflin;
Lomita Park, Mrs. Nellie Hunter; Half
Moon Bay, Mrs. D. C. Barnett; Belmont,
Mrs. David Williams; Palo Alto, Mrs. R. G.
Reynolds; Stanford, John A. Sellards; Run-
nymede, Mrs. B. E. Crosby; Atherton, Mrs.
Richard Girvin; chairman of box committee,
Mrs. Nion Tucker; chairman of school com-
mittee to arrange tickets, Andrew Carrigan.

NINO MARCELLI TRIUMPHANT
San Diego High School Orchestra Plays

Symphony Program in Remarkable
Fashion Under Nino Marcelli

By BRUNO DAVID USSHER

Recently I wrote that the musicality of a
community could be judged bv its choruses.
Since hearing the San Diego' High School
Orchestra perform a symphony concert un-
der Nino Marcelli, the composer-conductor,
I would add "and by its high school or-
chestras." I am not exaggerating when I

confess having heard one of the most in-
spiring readings of Schubert's Unfinished
Symphony, of Tschaikowskys March Slav,
Liszt's Les Preludes, or Liadow's Enchanted
Lake when attending the regular May con-
cert of the San Diego High School Sym-
phony. I would say at once that there nat-
urally were Haws in the performance, flaws
of technic, of tone, of intonation, all these
to an e-xtent due largely to the inferiority of
instruments under which school orchestras
usually suffer, rather than lack of musical
consciousness or intent.

Is there any high school orchestra in Los
Angeles which could present such a taxing
program and still present it so near-profes-
sionally in style and seriousness of feeling
as happened the other night in our sister
city? I doubt very much. Frankly, I ex-
pected a scratchy, fussed performance of
Suppe's Poet and Peasant overture, which
introduced the concert, and was amazed to
lind a solid body of strings, bowing well,
and playing the not easy passages with bril-
liant gusto. There is a complete woodwind
and brass section in this San Diego High
School Orchestra and they are good sections.
The long Schubert work was played with un-
flagging sense of style and pathos. The
great dramatic climaxes of Les Preludes,
the divergent rhythms of the March Slav
found this juvenile symphony working un-
perturbed with a vividness of phrasing and
keenness of feeling that surpassed certain
professional performances heard in Los An-
geles.

After the difficult work of Laidlow, The
Enchanted Lake, the large audience of some
2400 people sat hushed in silence for mo-
ments after the school orchestra had brought
to a close this subtly romantic work. I
could enumerate many instances of excellent
training and musicality this high school
symphony performance of a fully profes-
sional repertoire revealed. Precision, antici-
pation of cues, good shading, freedom and
self-control of entire sections and solo play-
ers were truly astounding. Mv mind natur-
ally wandered back to Los Angeles, where
no such standard has been reached, although
musical conditions seem much more pro-
pitious than in smaller San Diego.
San Diego is exceedingly fortunate in pos-

sessing an artist of Nino Marcelli's idealism
and magnetism, a true musical mentor who
can instill the love for the musicallv beauti-
ful in young students and thus be'stow on
them and their community a life inheritance.
A school management which can find the
means to foster a musical education as San
Diego schools evidently offer from the
ground up and mature it systematically in
this high school symphony deserves high
credit. Needless to speak at length of the
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great advantages the serious development of
a high school orchestra of full symphonic
dimensions and calibre gives the individual
member. Not only is talent developed in a
commercial sense, but a moral influence is
awakened and growingly set free which will
make for higher citizenship. It has been
well said that "the boy who blows a horn
will not blow a safe." And while safe-
cracking has yet remained a prerogative of
the "stronger sex," it may be admitted in the
same light, however, that the many clever
girls playing the other day under Nino Mar-
celli may then and there have laid the foun-
dation for their ideal and real fortune.

Marcelli, therefore, is one of the most
'useful' citizens San Diego can call her
own. Proper care, however, should be taken
to perpetuate the admirable work he is doing
at the high school by forming a civic student
orchestra, in which graduates and proficient
amateurs could join and carry on the study
work toward a series of public performances.
1 hese might serve to sustain a musical fel-
lowship or student loan fund, thus rounding
out the circle of practical idealism, of which
Marcelli at once is the center and its circum-
ference.

Lastly, I would mention, but not least,
Marcelli's own orchestral song Solitude, a
work of sensitive magnitude, harmonically
poignant and well singable. The instrumen-
tation significantly bespeaks his orchestral
command. It was sympathetically rendered
by Amy Markham. Incidentally, the words
are a translation from the Italian of Stec-
chetti by 'Vernice Brand, the prominent con-
tralto.

HOLLYWOOD BOWL COMMITTEES
Charles Wakefield Cadman, one of Amer-

ica's foremost composers, whose Indian opera
Shanewis will be produced in Hollywood
Bowl on June 24 and 28, will be chairman of
the new music committee of the Hollywood
Bowl Association, according to an announce-
ment made at the dinner meeting of the
charter members of the association on Sat-
urday evening at the Hollywood Athletic
Club.

The music committee will act in an ad-
visory capacity to the board of directors and
the manager of the Bowl Association in
the determination of the musical policy of
the concerts. Others serving with Mr. Cad-
man on the music committee are: Carolyn
.•\lchin, eminent writer of theoretical musical
works; Mrs. Alice Coleman Batchelder, con-
cert-pianist and sponsor of chamber music
in Pasadena; Mrs. Blanche Rogers Lott,
teacher of piano and specialist in chamber
music; and Mrs. Joseph Zuckerman, presi-
dent. Bay Cities Music Association.

Mrs. Burdette Norton, president of the
Hollywood Community Chorus, was elected
to membership on the board of directors of
the Bowl Association, at the charter mem-
bers' meeting. The following former officers
were re-elected: Allan C. Balch, F. W
Blanchard, Dr. T. Perceval Gerson, F. E
Keeler, E. N. Martin, M. F. Palmer, C. E.
Tobermari and A. J. Verheyen. Froni these
directors the following officers were elected-
Mr. Balch, president; Mr. Toberman, first
vice-president; Mr. Keeler, second vice-pres-
ident, and Mr. Verheyen, treasurer.
The charter membership was increased to

Its full quota of thirty-one by the election of
the following named prominent Angelenos
as charter members: Henry M. Robinson
Mrs. E. A. Bryant and Mrs. Force Parker.
The charter members also discussed the
elaborate plans for the Grand Dedicatory
Opening Festival on June 22, which will cele'-
brate the completion of the first $150,000
unit of the $1,000,000 improvement plans in
the Bowl, and details for the regular con-
cert season which will open on July 6.

If you wish to keep informed of the activi-
ties of professional musicians and students
ill California, the Pacific Coast Musical Re-
view is the logical paper to read.
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SUMMER SYMPHONY CONCERTS
(Continued from page \)

,ony concerts in Russia and more recently

Portland, Ore.; Alfred Huertgen now a

sident in San Francisco, but formerly

)eratic and orchestral conductor in Dres-

n Leipsic, Berlin and other European

ties It has been sugested that Uaetano

[ero'la should conduct an operatic program

i^h a distinguished soloist. Other con-

iictors proposed by prominent "»>«"*
"J"

ude: Giulio Minett. P^"),,
^''^'l^'^'^f 1,

"="';

on Hagel, Frederick Schiller, Dr. AUoo oi

,e University of California and others.

Of course, so far the music committee

as not had any meetings and possibly will

ot assemble until the campaign coinmittee

nuounces that the 'coast is clear and gives

he signal to go ahead. As soon as the ma-

hiner°y to arrange details is in motion

ieorge Q. Chase, chairman of the executive

ommittee, will announce the personnel of

he finance committee. From all this the

eader will see that the Summer Symphony

Association of San Francisco has not been

die and that, while some may think progress

o be somewhat tardy, it will be lound that

his deliberate procedure will be a blessing

n the end, for it will absolutely avoid any

deficit at the close of the season

Everyone associated with the summer

symphony concerts is in favor ot engaging

r'esident artists of practical experience ana

well-known reputations at home and abroad.

But these soloists must be on a par w'th the

personnel of the orchestra and the standing

of t'he conductors. That is to say they must

be ARTISTS in every sense of the \yora

\nvthing less would sound the death knell

of the summer concerts if, in a moment of

weakness, soloists should be engaged accord-

in" to the influence they have instead ot

according to the abihty they have. This is

the reason why special care was bestowed

upon the selection of the entire personnel of

the music committee. To avoid disappoint-

ments, soloists who have not had years ot

experience and who have not acquired a

well-known reputation as concert artists,

not only at home but away from home

should not apply for engagements when i

is decided to engage soloists. Such decis on

will depend upon the financial status ot ttie

Summer Symphony Association after the

season ticket sale closes. It is the purpose

of the association, as far as the writer has

been able to ascertain, to pay soloists m
accordance with the financial condition of the

treasury It must not be forgotten that dur-

ing the first season the association must step

carefullv. Only through the strictest econ-

omv can there be an assurance of future

summer symphony seasons.

PACIFIC MUSICAL SOCIETY SHANEWIS IN HOLLYWOOD BOWL

BORISSOFF AND MIROVITCH
COMBINE

Josef Borissoff and Alfred M.rovitch

prominent Russian violinist and pianist, will

make a joint tour of the Orient, beginning

next December. The itinerary '"eludes ap-

pearances in Manila, Shanghai Pekin Hong

Kong, Tientsin, Singapore, Siam. Ceylon

Java Sumatra and probably Calcutta and

Bombay. These engagements wil extend

over a period of seven months so that then-

return may not be expected until Ju'y. 1927

Mirovitch left New York on April 28 for

California to conduct his fourth master class

in Los Angeles, where he will be )o>"<:d by

Borissoff the middle of June. The two

artisrts will spend the summer P^P^^-l'ie "j^
repertorv or the joint recitals, but will pass

the fall in the East prior to their departure

for distant lands.

One of the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

opinions.

ludgin'' from the enthusiastic applause

throughout the evening, the members and

guests of the Pacific Musical Society

fhoroughly enjoyed the program wl"ch Mrs.

Charles Stuart Ayers, president of"ie so-

ciety with the co-operation of her able board

of directors, arranged for its recent meeting

held in the ballroom of the Fairmont Hotel

on Thursday evening. May 13. It is not sur-

nrisin<' that unusual pleasure was derived

from °his concert since the participants in-

cluded several of the organizations tnost

gifted members who rank among the best

artists residing in this vicinity.

Phyllida Ashley is indeed a rare artist, who

deserves the many laudatory comments that

have been expressed about her playing. Miss

Ashley contributed two groups-one consist-

ing of Gavotte (Gluck-Brahms). Pastora e

(Scarlatti), and Theme Vane (Paderewski)

;

he other being devoted entirely to Chqpm.

Paderewski's Theme Varie was especial y

notable, for Miss Ashley read it with

majesty, a fine singing tone and tacile finger_

ing In her Chopin group, the Nocturne F

mfjor pleased me the most. I thought i

disUuished for. its b^^f%°J'X \"s1iW
style and its poetic appeal. Phvllida AslUey

is a musician with a seriousness of purpose

and lofty ideals. Her playing is
,
never

marred by personal obtrusion; her chief aim

is to convey the spirit of the composer, not

her technical prowess, which she uses only

as a means of expression.
,r . ,

Gwynfi Jones, who finds himself at home

in the domain of oratorio, is the possessor of

a fine tenor voice, which had ample oppor-

tunity to show its beauty and strength in a

recitative and aria of Handel and two lyrics

of a less imposing character Mr Jones sin s

with sincerity and taste, yet, I feel that h,s

interpretations would gam considerably m
interest were he to cultivate his. diction lay-

ing particular stress upon the singing of his

consonants, which would enable h.m to color

his words as well as his tones and thus en-

hance the significance of both.

The impression that Florence Kingo ere

ated upon her listeners was obviously favor-

able Nature has been exceedingly kind to

this young woman by bestowing upon her a

splendid physique in addition to a voice o

tremendous power, extraordinary .""^e an'

dazzling brilliance, especially in its highest

position. While Miss Ringo manipulates her

voice with technical assurance it is quite ao-

parent that, in its present state, tona mod,,

lation and refinement ,s lacking. Under the

..uidance of a skilled musician and teacher,

who would point out the "'ay tow-ard n -

nuirine this desired polish and finesse. Miss

Ringo should be able to mold her vo'ce into

one of varied color and ot the rarest beauty.

Miss Rineo sane the aria. Pace, Pare Mio

nio from Verdi's La Forza Del Destino.

Hvin-' proof of a genuine dramatic instinct.

She has the makings of a magnificent oper-

atic artist, but iust how far this young singer

will so in the career she has chosen depends

mainlv upon her emotional and musical. un-

foldment. God has blessed Florence Rinrn

with a glorious organ—it remains >_:;'»'L"7

do the rest. ^ "' ^

The Western premier of Charles Wake-

field Cadman's opera Shanewis is to have a

gala presentation in the HollywW Bowl on

lune 24 and 28. Princess Tsianina, for

whom the opera was written vviU s-ng the

leading role. Os-ke-non-ton, Mohawk Ind an

chief, will sing the leading baritone role (an

Indian character), and Rafealo Diaz the

leading tenor role.
. a„„„,„^

The leading organizations in Los Angeles

have gotten behind the movement, including

the Federation of Women's Clubs, with Mrs

William Mabee, chairman, the Hollywood

Bowl Association, the Board of Edtication

the Chamber of Commerce, the Hollywood

Chamber of Commerce, Music Trades Asso-

ciation and the Uplifters. Scheherazade, the

Kimsky-Korsakoff Ballet drama, will fo low

the Shanewis production to fill the whole

evening's entertainment. Theodore Koslott

who danced the leading male role m both

London and American productions, will be

featured together with Vera Fredova.

PUBLIC SCHOOL MUSIC DAY

Public School Music Day was designated

bv the California Federation of Music Uubs

and was instituted under the presidency ot

Mrs Lillian Birmingham in 1924, Arough

the Public School Music Section, Mrs. b..

Bartlett chairman, and Miss Estelle Carpen-

ter director of music in San Francisco public

schools associate chairman. This day has

iust been celebrated in the San Francisco

public schools and the following schools and

or.'anizations were visited and congratulated

by Miss Carpenter and representatives and

members of clubs and of the press:

The Hamilton Junior High School Chorus

under Mrs. Frances Rauer; Lowell High

School Boys' Glee Club, under Miss Julia

Heppert; Jesse Lilienthal Boys Club, uiider

Miss B Fishbon; the Daniel Webster Girls

Glee Club, Boys' Glee Club, Orchestra and

Band, under Miss Lucy Stein; the Madison

Fifth Grade, under Miss J. Gray; Madison

Seventh and Eighth Grades Chorus, under

Miss Dora Plagemann; and the Verba Buera

Glee Club, under Miss Jessie Rodm.

Greetings were given by Mrs. Lillian

Birmingham, Miss Carpenter, Miss Bnggs

and Chas. Woodman. The San Francisco

public school clubs in the federation are:

Girls' High School Orchestra. Lowell High

School Boys' Glee Club; High Schoo of

Commerce R. O. T. C, Band, Hamilton

Junior High School Music Club, and \erba

Buena Glee Club.

Lazar S. Samoiloff reaches Pf'-'tland th s

,.,eek where he will address the Portland

A/tusic Teachers' Association's convention he-

fore continuing his journey to San Franc^co

where he will open his vocal classes on M.ax

31 at the Fairmont Hotel. He will again hold

,-n,-al riasses and eive private lessons, i ne

ol^^er rieXrs of the faculty of the Master

School for this, its second summer session,

are Ge^aine Schnitzer, Sigisinond Stojow-

ski' pianists; Annie Louise David, harpist

Emil'j. Polak, coach; A. ^-'^ ^ '^'^^^^."^

reading and ear trainmg; and Ethel Oranam

Lynde! lecturer. Full information regarding

their classes "'^V ^e obtained from Alice

Seckels' office in the Fairmont Hotel.

OPERETTA AT FRENCH THEATRE

The Gaite Francaise continues Herve's

operetta Mamselle Nitouche. which has cre-

ated such a hit at the French playhouse.

Few operettas have endured as long as this

one or have been sung in foreign countries

so continuouslv as Mamselle Nitouche. but

a happy co-operation between author and

playright has brought forth, not only melo-

dies that are enduring and catchy, but also

a plot that even today is original and full ot

clean comedy situations. Marthe Combette,

in the title role, Andre Ferrier, as the com-

poser-music master; Charles Fallon, Irene

Bietry and L. Lisbelle, assisted by a chorus

of twentv, continue to make this offering well

worth hearing. Another special Saturday

matinee will be given May 29, which will

also mark the last performance of Mile. Wi-

touche. Succeeding will come the first per-

formance on any stage of a comedy. La i-olie

de Mr. Perns (Mr. Peru's Folly), by two

young French playwrights, Maurice Ch.

Rernard and Henry Jacques, who wrote this

play specially for Andre Ferrier. This offer-

ing will be the last of the present season the

theatre closing June 11 to reopen m late Sep-

tember, its seventh consecutive season.
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EDITORIAL
( Continued from page 3 i

CONCERT REVIEWS

>onie people to whom we have been

able to be of special service occasion-

ally use the columns of every other

music journal on the Pacific Coast and
omit to use our own? Is this a matter
of lack of good business on our part,

or is it because we are known to con-

duct this i)aper absolutely in a straijjht-

forward manner, without jealousy

toward our contemporaries, without
envy toward anyone, without seeking
retaliation for snubs, without rebuking
those who fail to support us, and with-

out resorting to annoying tele.phone

and personal solicitations of everybody
in the community? Does the musical
profession and the musical public of

California wish us to change our atti-

tude and ado])t the policy of commer-
cialism out and out? If so, we assure
our readers that we can "roast" as

well as anycme. that we can point out
faults in others the same as anyone
else, that we can make our pages siz-

zle with invective and abuse, that we
an bully anyone as well as certain

l-!;istern pajiers. But we are not 1)uilt

this way. We simply can't do it.

.And yet we find we can't always
please everybody. \\ hen we uninten-
tionally delay the publication of a com-
I)hmentary notice from one issue to

.in<itlier. someone stojjs his advertise-

ment. When we do not praise some-
one's efforts extravagantly, we lose a

subscription. When we speak kindly
of a certain artist, someone objects to
our opinion. When we censure some-
one, a friend tries to injure us. If we
'"nore a certain event, because we feel

it is not sufficiently "newsy" to crowd
lint an important event, we are accused
of it'noring it. because the narty inter-

ested does not advertise. What in the
name of all that is reasonable are vou
!'oing to do? You know what WE are
f'oing to do? Well, we shall proceed
to conclude the 2.=ith year of publica-
tion of this paper by next October go-
iny along exactly as we have done,
paying no attention to anything or
anvbody except to that which we con-
sider right and just and in the best in-
terests of the inusical prol'ession and
the musical public.

ORGAN RECITAL

The second of a series of organ recitals
was held at Temple-Enianu-El. Arguello
lioulcvard and Lake street. .Sunday afternoon.
May 23. at 4:00 o'clock. Benjamin S.
Moore, organist and choir master of Trinity
K.piscopal Church, was at the organ. The
li-o.i;rani of an hour's duration follows-
I'lLCe Heroique (Franck); Lento and \W
'(.luck): Introduction and Allegro. Ada"i(..
from Sonata Roniantica (Yon)- Echo
(flumes (Brewer). Romance sans

'

Paroles
(Bonnet). Swing Low. Sweet Charioti Di-
ton) Fugue in "D (Guilmant). Song of ihc
Basket VVeaver (Russell). Reve .-\nffelique
I 'Jnhinstcin). Toccata (Mulct)

'""""<"'

Margaret Tilly, assisted by .\lfred Hurt-
Ktii, gave an all-liach recital at Scottish Kite
.Vuditoriuni on Tuesday evening. April 27,

which attracted a large and representative
audience and which proved one of the most
ambitious and artistic musical affairs pre-
sented in San Francisco during the musical
season. It must have been a source of

great satisfaction to Miss Tilly to observe
the unabating enthusiasm and interest which
her audience bestowed upon the program
from beginning to end. (Dne would hardly
think that San Francisco could furnish >o

many music lovers sincerely enjoying an all-

Bach program so discriminatingly as the one
that attended this concert.

The program consisted of Three Preludes
and Fugues from the Well Tempered Clav-
ier, two (javottes and two Passepieds from
Partita in B minor, and the D minor con-
certo for piano and strings. Miss Tilly
showed herself fully competent to cope with
'1-- iMtellfTMK'l ai-'l .-"ritinnal as well as tech-

MISS HELEN COLBURN HEATH
Ths Well-Known California Soprano and Voice

Teacher. Who Will Leave (or the East
in June to Remain Indefinitely.

n'cal difficulties which this program required
and at times she reached truly astonishing
heights in her sane and individualistic grasp
of the compositions. Miss Tilly gave the
impression that she is undertaking to present
these Bach programs not as a fad. but as a
work of sincere affection for the composer
and his great school. She plays with the
sincerity of an artist who has devoted much
study and many hours of preliminary prep-
aration to her work. She was indeed en-
titled to the spontaneous ovation which her
audience so wholeheartedly bestowed upon
her.

.Alfred Hurtgen had organized a select
orchestra from some of the best members of
the San Franci.sco Symphony Orchestra and
conducted it in a manner that revealed not
only craftsmanship, but that unquestionable
authority that accentuates the serious char-
acteristics of a classical composition and that
draws from an orchestral body the shading
anil nuances of artistic individualitv. Fur-
thermore, although the orchestra was neces-
sarily limited in size, he obtained from it

the volnme and "body" of a much larger or-

HOMER
HENLEY
MASTER
OF
THE VOICE

European pupil of Sir Charles
Santley, Giovanni Sbriglia

and William Shakespeare

•Pos>e>>es a knowledge of
teaching, according to my own
method, amounting to genius."
irilliaiii Shakfs/'i-are. f. R. A
M.. l.oiuin,, Unijland.

1249 BAY ST.. SAN FRANCISCO
Telephone Fillmore 1033

ganization. Those of us who had heard of
-Mr. Hurtgen's reputation abroad were read-
ily convinced that the claims for his profi-
ciency are based upon a solid foundation.

Mile. Nitouche, an operetta in three acts
liy Herve. was presented at the Gaite Fran-
raise during tile month of Maj-. The tirst

]n-rformance took place on W'cdnesday even-
ing. May 5, before an audience that crowded
ilie cozy playhouse to the doors. Under the
ilile direction of Andre Ferrier those w-ho
ailended the various performances during
llie month had occasion to thoroughly enjoy
a most creditable penormance. In these
days of crude musical comedies and indif-

ieient comic operas it is refreshing to wit-
ness a production based upon artistic delicacy
and musical finesse. During our long ex-
perience in the vocation of reviewer we have
iif\er come across a more effective comedian
of high rank than Mr. Ferrier. His greatest
a>set is a nonchalance and an ease of dec-
lamation which makes his deportment so

natural and lifelike that his very realism af-

fects you somewhat humorously. His side
remarks are uttered so matter-of-fact and in

such droll seriousness that his audience never
fails to go into convulsions of mirth,

Marthe Combette proved herself pos-
sessed of a very delightful lyric soprano used
without strain and with careful attention to

diction. She should form an example for

students well worthy of emulation. She
alMj was exceptionally chic and youthful in

her impersonation. C. L. Fallon created an
excellent impression as the major whose blufl

and. at times, irascih-e conduct contributeil

much to the jolly atmosphere of the produc-
tion. Edward Jabes, in the role of the young
l-'ernand. employed his pleasing tenor voice
and his natural histrionic faculties to excel-

lent advantage. .All the other roles, of which
there were many, and the chorus had been
well selected both as to voices and adapt-
ability and Mr. Ferrier is to be highly com-
pliinented for his careful training and his

precision in stage direction which should
prove most valuable to those intelligent

enough to place themselves under his care.

The orchestra, under the direction of ^L M.
Mj-ers, added to the smoothness of the per-
formance.

The Tipica Orchestra of Mexico gave a

series of unique concerts at Scottish Rite

.Auditorium beginning Wednesday evening.

May 12. under the direction of Frank W.
He.ily. The novelty of the organization,

which consisted principally of lutes, violins

and marimbas with a few cellos, a bass vio-

lin, timpani, drums and a harp, created the

most enthusiasm with its characteristic in-

terpretation of Spanish and Mexican music.

There was a certain buoyancy of rhythm and
sensuousness in emotional interpretation

which exercised a most exhilarating efTect



MaV .'U, 1920

upon tile huge audiences who were vocifer-

ous in their demonstrations of approval.
While we certainly enjoyed the Spanish

and Mexican selections we could not see the
same prcticiency of interpretation in a work
like Liszt's Second Hungarian Rliapsodie.

We have heard this composition "murdered,"
but uc never heard it played with tlie liberty

in tempi which these otherwise competent
Mexican musicians revealed to us. There
was also a vocal quartet of excellent male
voices with a ring and freedom ol tone color
rarely heard, although the tenor was not
always conscientious as to his intonation.

However, the Tipica Orchestra made a sen-
sation and played to crowded houses re-

peatedly ?nd even drew a large audience to

its final concert in the Exposition Auditor-
ium. Mr. Healy certainly understands how
to make the best of his opportunities,

Rudolphine Radii, prima donna soprano,
who recently returned to California after

several years of successful operatic expe-
rience in Italy, gave a concert at The Play-
house, 2169 Allston Way, Berkeley, on Fri-

day evening. May 14. Miss Radii convinced
her audience that the reputation that pre-

ceded her was founded on various artistic

facts. In the first place she possesses a
soprano of fine color and ringing timbre.
Then she reveals a style and versatility of

exceptional proportions. This she displays

particularly in her Italian and German selec-

tions which she interprets with gratifying

emphasis on diction and dramatic values.

The frequent outbursts of genuine applause
and persistent demands for encores on the

part of the audience proved ample evidence
that Miss Radii's success with the public is

not confined to European lands. The fol-

lowing well chosen program was thoroughly
enjoyed: Recitativo ed Aria di Susanna from
Le Nozze di Figaro, (Mozart), Vaticinio

(Tirindelli), Stornellatrice (Respighi); Die
Mutter an der Wiege (Loewe). Von Ewiger
Liebe (Brahms), Das Madchen Spricht

(Brahms), Zickeltanz (Grieg); The Last
Hour (A. Walter Kramer), The Fairy Pip-

ers (A. Herbert Brewer), Morning Song
(Antonio de Grassi), Six Little Eskimos
(Antonio de Grassi), Violin Soli—selected,

Antonio de Grassi; Scene from opera Lodo-
letta—Act III, (Mascagni).
Antonio de Grassi, violinist, and Bessie H,

Woods, accompanist, were indeed splendid

associate artists.

Alda Astori, a young Italian lady, who has

been in San Francisco for several months,
and who has endeared herself to many
music lovers because of her delightful pian-

stic accomplishments, gave a concert in the

Italian room of the St. Francis hotel on
Wednesday evening. May 19, prior to her

departure for Italy, where she will spend the

summer. Quite a good sized audience as-

sembled to hear this rapidly progressing

y'oung artist whose technical and musical

proficiency is enhanced by a most charming
personality.

The program contaitied old and new
Italian compositions and works by Bach,
Chopin and Rachmaninoff. The young pian-

ist manifested an unquestionable facility in

interpretation and showed marked brilliancy

in those compositions that laid stress upon
technical and tone color effects. Specially

enjoyable were her conceptions of the new
Italian school where she accentuated the im-

pressionistic style in delightful fashion. The
enthusiasm of her audience was genuine and
cordial. The complete program was as fol-

lows: Sonata (Galuppi-Masini ). Pastorale

(Scarlatti-Tausig), Two Sonatas (Scarlatti-

Longo); Toccata and Fugue in D minor
(Bach-Tausig), Etude in A flat (Chopin),

Nocturne in C sharp minor (Chopin), Etude
in C minor (Chopin); A Rainy Day in the

Wood (Pizzetti), At the Little Fountain

(Pizzetti), Cypresses (Castelnuovo-Tedesco),

(A tone poem of Tuscany); Hopak (Mous-
sorgski-Rachmaninoff).

The Zech Orchestra, under the energetic

leadership of W'illiam F. Zech, gave one
of its regular concerts at Scottish Rite Audi-
torium on W"ednesday evening. May 19, in

the presence of an audience that packed
every inch of space in that vast edifice. The
program contained such standard classics as
Symphony Pathetique by Tschaikowsky.
Processional March (Elsa entering the
cathedral) from Lohengrin by W'agner and
the ever thrilling Tannhauser Overture,
(Wagner). Surely this is a most ambitious
program even for a well seasoned profes-
sional orchestra.

Mr. Zech and his organization created
somewhat of a sensation with their auditors
for the applause throughout was deafening
and it seemed as if everybody wanted the
program played twice over. The young musi-
cians who form this orchestra show con-
stantly additional traits of musical progress.
They have now attained a precision in at-
tacks and a uniformity of intonation as well
as skill in interpretation that reflects credit
upon their conductor as well as upon the in-

dustry and enthusiasm in their work. We
hardly believed it possible that any orchestra
of anything less than seasoned professional
experience could attain results such as were
revealed in the Tschaikowsky and Wagner
numbers.
Here we have a genuine orchestral school

that .gives young musicians an opportunity
to gain that practical experience in ensemble
playing which is absolutely necessary to be-
come sufficiently prepared for the bigger
symphony orchestras and Mr. Zech is en-
titled to great credit for the pioneer work
he has been doing in this direction, and for
the invaluable services he renders the young
people in giving them these chances to equip
themselves with those accomplishments wh.ch
form the predecessors to a professional
orchestral career.

Mme. Louise Mackay, soprano, was the
guest of honor at a reception and recital
given at Chickering Hall on Monday eve-
ning, April 26, by Miss Beatrice Clifford,
who also assisted Mme. Mackay on th^s oc-
casion. The guest of honor proved herself
to be an artist of first rank, singing the com-
positions by Mozart, Haydn, Bishop, Parker
and Brahms in excellent fashion, both as to
quality of voice and intelligence of interpre-
tation. A group Ol" songs by Beatrice Clif-
ford created an excellent impression and
were heartily received. The complete pro-
gram was as follows: Aria Suzanna, Marriage
of Figaro (Mozart); (a) My Mother Bids
Me Bind My Hair (Haydn), (b) Should He
Upbraid (Bishop), (c) The Lark Now
Leaves His Watery Nest (Parker), (a) The
Scarlet Tanager (Beatrice Clifford), (b)
Omnipotence (Beatrice Clifford), (c) Morn-
ing (Clifford), .\cht Zigeuncrlieder (Brahms).

Irene Howland Nicoll will appear in re-
cital at the Seven Arts Club on Tuesday
evening, June 8. This will be Mrs. Nicoll's
first recital appearance since her recent re-
turn from New York, where, it will be re-
membered, she coached for two seasons
w:th Frank La Forge. While in the East,
Mrs. Nicoll filled a number of concert en-
gagements in New York, Brooklyn, Provi-
dence, Boston and smaller cities, gave a
highly successful New York recital, was en-
gaged as soloist at Dr. S. Parks Cadnian's
Church in Brooklyn, one of the most de-
sirable positions in Greater New York, and
at Dr. Stephen Wise's synagogue. 'Those
who have heard Mrs. Nicoll since her return
have said many lovely things about her voice
and art and no doubt her recital will be an
enjoyable and well-attended event.

Miss Helen Colbum Heath, the widely
known and exceedingly successful soprano
soloist and vocal teacher, will leave for the
East about the middle of June to remain for
one year. She will reside near Boston and
will continue her singing as well as her
teaching. Prior to her departure. Miss Heath
presented a number of her advanced pupils

in her studio, which event will be recorded in

more detail in the next issue of this paper.
Miss Heath has been prominently identified

with musical activities in Cailtornia during
a number of years. She is recording secre-
tary of the California Federation of Music
Clubs, vice-president of the San Francisco
Music Teachers' Association, corresponding
secretary of the Daughters of the Revolution,
Chapter La Puerta d'Oro. She has been
soloist at several of the leading churches as

well as Temple Emanu-EI. As teacher, she
trained many excellent young singers who
are now filling important positions in vari-

ous leading churches and also in concert and
radio work. The Pacific Coast Musical Re-
view joins Miss Heath's many friends in

wishing her the best of luck and success
during her stay in the East.
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AMERICAN ARTISTS WITH
S. F. GRAND OPERA CO.

Many noted artists will make their initial

appearance with the San Francisco Opera

Association this fall. Among them are

Louise Homer, generally recognized as the

U.rcniost American contralto, who will make

her 'iole appearance here in Samson ct

Ualila- Charles Marshall, outstanding Amer-

ican dramatic tenor; Luella Melius, colora-

tura soprano; Kathryn Meizle, mezzo-so-

prano; Kichard Bonelli, baritone, all from the

Chicago Opera Company; Claire Du.'t, lyric

soprano, who has made a Nation-wide repu-

tation as a concert singer, and who will

make her first appearance in San trancisco

in opera; and Paul Althouse, tenor, formerly

of the Metropolitan Opera Company.

Among the large number of favorites ot

pa^t years who will take part in the Opera

Association's season are many scheduled for

roles in which they will be new to their ad-

mirer'i here. The roll of names familiar to

San Francisco includes Antonio Cortis,

Cesare Formichi, Marcel Journet, Claudia

Muzzio, Antonio Nicolich, Lodovico Oli-

viero. Tito Schipa and Vittorio Trevisan.

Schipa, who has appeared here for the last

three seasons, will take three roles new to

him in San Francisco, in Rigoletto, 1-ra Di-

avolo and Lucia di Lammermoor. Muzzio

will be heard for the tirst time in Manon
Lcscaut. La ISoheme and 11 Trovatore. In

addition, these two artists will appear in

many of their favorite roles.

Marcel Journet, the magnificent French

basso, who won a warm reception here last

year, will take three new roles with the com-

pany this vear. They are in Faust, Fra

Uiavolo and' La Boheme. Journet is now in

Europe, having recently scored notable suc-

cesses in France and Belgium.

Formichi, who won a triumph in his sin-

gle appearance here last year in .^ida, is cast

lor seven roles this season. This will give

San Franciscans an opportunity to hear this

versatile artist in his varied aspects.

Trevisan, who will appear in five roles,

won the hearts of San Franciscans last sea-

son with his notable work in the Barber of

Seville. He is a butifo hasso, and is rated as

a performer of the first order in lighthearted

roles. He plays serious roles equally well,

however, and has been cast for several of

these in the coming season. Seating arrange-

ments in the Exposition Auditorium will be

the best this season that have yet been ob-

tained. In co-operation with the city archi-

tect's oflice and other civic departments,

scats have been so placed that everyone will

have a good view of the stage. Each row
will be elevated.

The sale of scats to members, which
opened last Monday, continues to be the

heaviest in the four years of the Opera As-
sociation's history, according to Edward F.

MofTatt, business manager. "Though the

sale of .seats to the general public will not be

opened until June 21, every effort is being

made by the association to accommodate the

music lovers of the bay district, and it is

hoped fully to meet the demand," Moffatt

said. He emphasized, however, the im-

portance of early reservations.

BY WAY OF APPRECIATION

San Francisco, May 1, 1926.

Alfred Metzger,

Pacific Coast Musical Review,

San Francisco, Calif.

Dear Sir:

The president and board of managers of

the California Federation of Music Clubs

wish to extend their hearty thanks for your

fine articles, and the publicity given, of the

recent convent.on at Santa Monica.

Sincerely,

MARY GARDNER,
for Lillian Birmingham, president.

MU PHI EPSILON CONVENTION

Marjory Mackros Fisher, well-known vio-

linist and writer on musical subjects, has

had the honor to receive the appointment of

Western publicity chairman for Mu Phi

Epsilon, the national honorary musical soror-

ity. President Fersis Heaton, who appointed

Miss Fisher, has issued the call to the bi-

ennial convention, which will be held in

Ithaca, June 22-25, with Lambda Chapter

acting as hostess. All Pacific Coast chapters

will be represented at this convention by

delegates to be elected this month.

The aims and objects of Mu Fhi Epsilon

are for the advancement of the art of music

in America. Membership in the organiza-

tion is based on musicianship and definite

uniform standards of musical requirements.

In June of 1922 the convention authorized the

establishment of new chapters only in uni-

versities granting the Bachelor of Music de-

gree, and in conservatories where at least 50

per cent of the faculty have college degrees,

and the director is a person of national repu-

tation. Definite requirements for member-
ship consist of the stipulated courses in the

following branches: Ear training, musical

history, harmony, voice, violin, organ, harp

or 'cello. The member must be an "A"
student, have a high school education, or its

equivalent, have some knowledge of the

piano, and be able to make a creditable pub-

lic appearance.

Mu Phi Epsilon has 44 active chapters and

16 alumna clubs. The baby chapter is that

at Berea, Ohio, where Mu Phi Chapter was
installed at the Baldwin-Wallace Conserva-

tory on February 26 of this year by the na-

tional secretary, Lucille Eilers Erettschneider.

assisted bv the national vice-president. Edna
Wedehoff of Toledo, Ohio.

The sorority has two campaigns underway.

First, the campaign for a $50,000 endowment
fund, and second, that for a New York club

house for Mu Phi girls studying in the Na-
tion's metropolis. The last statement of the

national chairman reports $15,000 collected

toward the endowment fund, and a steady

progress toward the goal of the New York
club house.

Many famous artists are to be found in the

membership of Mu Phi Epsilon. Germaine
Schnitzer. the celebrated French pianist, who
recently scored such a great success in San

Francisco, and who returns tn the Coast to

teach at the Master School of Musical Arts

of California, in San Francisco, in July, is

one of the many artist-members who are

actively interested in the afifairs of the

sorority and who are lending their aid toward

the successful fruition of these national cam-
paigns.

Charles Wakefield Cadman and his mother

were guests of the choir of the First Bap-

tist Church of Los Angeles. Alexander

Stewart, director, at its regular weekly sim-

per and rehearsal, Thursdav evening. Feb-

ruary 25. The choir paid this tribute

of esteem to Mr. Cadman because of its ap-

preciation of this composer's choral comno-

sition, Sons of Men. which it has nresented

unon several occasions of late to the great

satisfaction of the congregation of this

church. This choir nresented the third_ of

its programs of traditional Easter and Christ-

mas music for nresentation Easter Sur'lav

afternoon .^pril 4. at 4:00 o'clock. Sev-

eral of the comoositions of this program

had added accompaniment of a string quar-

i<-t and were heard uoon this occasion for

the first time in Los Angeles. Members of

choirs of other churches were special guests

at this service.

Everyone interested in music should sub-

scribe for a music journal. The Pacific Coast

Musical Review keeps you posted on the

activities of visiting artists as well as those

of your friends, and it costs only one dollar

a year.

May 20, 1926,,

AMERICAN MOZART FESTIVAL

William Wade Hinshaw's Opera Company to

Present Three Mozart Operas Don
Giovanni, Cosi Fan Tutte and The

Marriage of Figaro

William Wade Hinshaw, 1 West 51st street,

Newy York City, announces that he has signed •

contracts with the Misses Minnie Tracey and
Emma L. Roedter, of the Women's Club of

Cincinnati, to give a Mozart Festival during

the first week of May in Cincinnati, Ohio.

This will be the first Mozart Operatic Festival

ever given in America, and the works to be

produced include Mozart's three best operas

—

Don Giovanni, Cosi Fan Tutte and The Mar-
riage of Figaro, all of which are to be sung
in English. During the last five seasons, Mr.
Hinshaw has given over 800 performances of

Mozart's works, in English, on tours of his

companies, covering the entire country and,

last December, he gave one Mozart Festival,

in Italian, in Havana. Cuba, where he pre-

sented the same three operas.

But Cincinnati captured the first real .\mer-

ican Mozart Festival on May 6, 7 and 8, the

performances being held in the Emery Audi-

torium. The local promoters of the Festival

are two of Cincinnati's most energetic and en-

thusiastic musicians. Miss Minnie Tracey and

iliss Emma L. Roedter, both of the Women's
Club which is supporting them. A large group

of Cincinnati's foremost business men have
become guarantors for the project, placing it

upon a sound financial basis. For the benefit

of those living out of the city, special trains

were run on all roads covering towns within

a radius of one hundred miles. Thus Cincin-

nati became the mecca for the devotees of

Mozart.

Some of the more Drominent artists sche-

duled to appear were Mesdames Irene Wil-
liams. Clvtie Hine, Kathleen Bibb, Editha
Fleischer.' Lillian Palmer and Celia Turill;

Messers. Pavel Ludikar. Alfredo Valenti,

Ralph Brainard. Ernest Otto, and others.

The performances will be under the musical

direction of Hans Morgenstern, with Pavel

Ludikar as stage director, -^n orchestra of

thirty musicians, selected from the Cincin-

nati Symphony Orchestra, will furnish the

musical background.

LAZELLE STUDIO ACTIVITIES

Miss Irma Ritter and Miss Edith Trickier

have been engaged as soloists by St. Paul's

Episcopal Church. Andrew Robertson has

been bass soloist at this church for nearly

three vears.

Miss Jeannette Grossman is becoming a

very popular soloist with the Duo-Art piano.

She sang in V'allejo on May 5 and in Wil-

loAVS on May 8 and has a number of engage-

ments for the immediate future.

Miss Elizabeth Eeasom had a great suc-

cess as Arthur in the comic opera Falka,

given bv the San Francisco Music Society.

She gave a recital at the Santa Rosa Coun-
try Club in .^oril and filled several engage-

ments during Music Week.

Mrs. ."innable Turner. Andrew Robertson,

W. V. Lewis. Mrs. John Foster. John Bar-

rett and the Misses Rose and Lita Coghlan
have all sung frequently in the last few
weeks.

Miss Constance Reed sings the contralto

role of the sacred cantata Ruth, which is to

he given on Tune 6 at the Lincoln Park
Presbvterian Church under the direction of

Mrs. John L. Foster, soprano, who will sing

the title role.

Miss Lazelle prepared a number of fine

programs for schools, theatres and churches

during Music Week. She presented 25 pupils

in an informal recital at the San Francisco

Conservatory of Music on April 27 and will

present 18 pupils in a recital at Chickering

Hall on Wednesday evening. May 26. She

will also give two pupils' recitals in the audi-

torium of the Emporium during June.
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GRACE NORTHRUP
Well Known Soprano

ofNew York City

Teacher of Easton Kent, tenor, of San

Francisco; Duane Nelson, baritone,

with Mizi Company; Ann Engel, well
known vaudeville soprano, and many
others.

In San Francisco June 15th

to September 1st

A Limited Number of Pupils will be

Accepted. Special Repertoire

for Artists and Teachers

Address, until June 1st, 601 West 112th Street, New York City; after June 1st,

care of Musical Review, 26 O'Farrell Street, San Francisco

RESIDENT COMPOSERS HONORED

In recognition of the work of resident

Southern CaHfornia composers in the held

of church music, the choir of the First Bap-
tist Church of Los Angeles presented a pro-

gram entirely of works of some of our most
prominent musicians, Sunday afternoon, May
23. at 4:00 o'clock. Alexander Stewart, di-

rector of the choir, has done much to en-

courage the performance of works of Amer-
ican and. especially, California composers,
both in his present position and formerly in

San Francisco and Oakland, where he was
instrumental in directing first performances
of a number of choral works of Dr. H. J.

Stewart, Frederick Stevenson. Wallace Sabin,

George W. Chadwick, Arthur Foote and
other recognized American composers.
The program of May 23 comprised works

for chorus, quartet and solo voices by
Charles Wakefield Cadman, Roland Diggle,

Charles H. Marsh, Elinor Remick Warren,
H. J. Stewart, and Frederick Stevenson
(died October 25, 1925). Organ composi-
tions of Ernest Douglass. Frank H. Colby,
Albert F. Tuts, Ray Hastings and Dudley
Warner Fitch were played by David L.

Wright, the organist of the church. The
choir of the First Baptist Church comprises
a chorus of 50 voices, and the following so-

loists: Beulah Ellis, soprano; Mildred Ware,
contralto; J. Malcomsen Huddy, tenor, and
Edward H. Adsit, bass.

Loraine Mullin, soprano, pupil of Homer
Henley, recently scored an artistic triumph
in the leading role of Little Jessie James at

the .Alcazar Theatre, and Princess Ida at

the Players' Club. She is a very skillful

young artist, who is rapidly making progress
in her work.

If you wish to keep informed of the activi-

ties of professional musicians and students
in California, the Pacific Coast Musical Re-
view is the logical paper to read.

WARFIELD'S 4TH ANNIVERSARY

In honor of the fourth anniversary of the

opening of the Warfield, there will be special

features on the program, both on the stage

and the screen, for the week beginning May
29. Ranson's Folly, adapted for the screen

from the story by Richard Harding Davis,

features Richard Barthelmess and Dorothy
Mackaill. Sidney Olcott directed it for First

National release.

In Ranson's Folly,. Dick, as he is called by
everybody, continues the Barthelmess tradi-

tion. As Lieutenant Ranson he is a rollick-

ing young cavalry officer in the U. S. Army
on the Western frontier during the Indian

wars. His adventurous spirit gets him into

many difSculties that provide drama for a

stirring and picturesque screen tale, in which

he exhibits his accustomed spirit of self-

sacrifice and sweet devotion to the one and
only choice of his heart.

For the anniversary celebration, Fanchon
and Marco present on the stage their Dance-

logue Idea, featuring Dewey Barto. in a pres-

entation which outshines any of their previ-

ous acts. Others featured in this Idea are

Albert McGillivray, tenor; Helen Aubrey, a

winsome musical comedy soprano, and Helen

Morgan and George Mann, dancers, and the

famous Sunkist Beauties, arrayed in beauti-

ful gowns, executing some novel and unusual

ensemble numbers. Walt Roesner and his

Super-Soloists have prepared a special musi-

cal program in honor of the week.

BORI TO CONCERTIZE IN FALL

Miss Lucrezia Bori, the leading lyric

soprano of the Metropolitan Opera Company,
one of the most popular singers of that opera
house, who, for the last five years has sung
more leading roles than any other member
of that company, will devote November and
December, the beginning of next season en-
tirely to concertizing, it was officially an-
nounced by her musical managers, the Wolf-
sohn Musical Bureau, Inc.

Miss Bori will not be heard in opera at

the Metropolitan again until next January.
She will of course, make the spring tour
with the Metropolitan, singing in Atlanta
and Cleveland, and will sing at Ravinia Park.
111., again this summer with the Ravinia
Opera Company, a series of guest perform-
ances. As soon as her Ravinia season is

finished, she is going to Europe for a vaca-
tion in Paris and to visit her home in Bar-
celona, Spain.
On the first of November Miss Bori will

return to New York to begin an extensive
concert tour, her first in five j-ears. She has,
of course, appeared in a few concerts from
time to time recently in New York, Boston
and Washington.

Jose Mojica, the celebrated Spanish tenor

of the Chicago Opera Company, will open
the seventh season of the Alice Seckels

Matinee Musicales in October with an all-

Spanish program, sung in costume. Julia

Claussen. contralto of the Metropolitan

Opera Company, has been engaged for the

December concert.

Master Class of Pianoforte Playing

MARGUERITE MELVILLE

LISZNIEWSKA
Master Faculty Cincinnati Conservatory

of Music

SAN FRANCISCO
Five weeks commencing June 21, 1926

Sorosis Club, 536 Sutter Street

HOLLYWOOD, CALIF.
August 2, 1926

For full uijormatio,, address
tS.i.KZ Metc.\lf. Manager

123.) California Street. San Francisco
Phone Prospect 815S
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SCHUMANN-HEINK
STEINWAY PIANO VICTOR RECORDS

Exclusive Management of S. Hurok, Inc., Aeolian Hall, New York

Teresa turn Suden
SOPRANO

Available for Concerts,

Oratorio, Recitals and

Club Programs

140 West Clay Park, San Francisco

Telephone Pacific 2042

PUPILS' RECITALS

Mme. Rose Relda Cailleau, one of San
Francisco's leading; vocal pedagogues, pre-

sented a number of her well prepared stu-

dents at the Fairmont Hotel on Wednesday
evening, April 28. As usual there was a large

audience that followed every number on
the program with rapt attention and re-

warded the young singers with the full mea-
sure of its approbation. The program began
and closed with an ensemble consisting of

students showing intelligent grasp of en-

semble work. The opening number was
Sweetheart Sigh Xo More, by Lynes, and
the closing work was a Trio from Bizet's

Carmen charmingly rendered by the Misses
Davis. Mack and Masterson.

Miss Ruth Ward, soprano, sang Petiles

Roses (Cesek). and Top o' the Morning
(Zucca) effectively, gaining hearty approval.

Miss Camille Craw^ford. a contralto of very
warm quality, showed ease of execution and
discrimination in phrasing by her rendition

of Still as the Night, by Bohm and Morning
by Speaks. Miss Marian Henley's clear

mezzo-soprano voice showed splendid high
tones backed by excellent diction in the pre-
sentation of "The Singer (Ma.xwell), and
When I Was Seventeen (Kramer). Miss
Ursula Murphy employed her fine soprano
with a mezzo timbre and used with excellent
breathing and ease of interpretation in Aria
from La Boheme (Puccini), and Robin,
Robin, Sing Me a Song (Spross).

Miss Florence Welch sang L'heure deli-

cieuse (Staub) and In My Garden (Liddle)
with a mezzo-soprano specially rich in the
low tones and evenly balanced throughout
the range. She also employed excellent
diction. The Misses Henley and Crawford
sang the Barcarolle from CJffenbach's Love
Tales of Hoffman with gratifying emotional
effect. Miss Beulah Masterson exhibited
splendid temperament and exceptional esprit
in a truly enjoyable rendition of Ballatella
from Pagliacci (Puccini) and Les Filles de
Cadix (Delibes). Miss Veronica Davis sang
.\t Parting (Rogers), and Advice (Carew),

RENA LAZELLE
SOPRANO

Head of Vocal Department. San F/ancisco
Conservatory of Music

3435 Sacramento Street : : San Francisco
Phone Fillmore 898

WAGER SWAYNE
IN SAN FRANCISCO

JUNE 20-AUGUST 1

.'. Pianists Prepared for Public Appearances .'.

For TERMS and RESERVATIONS ADDRESS

ELWIN CALBERG. Manager
512 EAST I6lh STREET OAKLAND

Phone MERRITT 3866

or

MR. S\l'A'i'\E. 3 .Avenue Sully Prud'liomiMc (O'Kii d'Orsay) Paris V'll, France

with delightful contralto voice showing a

very smooth and clear tone quality.

Miss Aileen Harrison's rich contralto

voice, was revealed to fine advantage with a

dashing and fiery rendition of Mornin' on
the Baj'ou (Str.ckland), and a most impres-
sive interpretation of the well known Sam-
son and Delilah aria by Saint-Saens. Miss
Alice Wilson, the possessor of a lyric

soprano voice of fine range and quality, sang
discriminatingly the familiar soprano aria

from Puccini's Mme. Butterfly and The An-
swer (Terry). Miss Margaret Mack, a mezzo-
soprano with unusual heighth and an inter-

preter of excellent taste, sang the effective

Tosca aria by Puccini and The Birthday
(Woodman). Mme. Cailleau has reason to

feel gratified with this, one of the best pupils

recitals she has ever given in this city.

Other pupil recitals by students of Mme.
Rose Florence. Homer Henley, Miss Helen
Colburn Heath. Joseph George Jacobson.
Mrs. Alma Schmidt-Kennedy, Victor Lich-
tenstein. the Holy Names School of Music.
Dorothy Camm. T. D. Herzog, Mr. and
Mrs. Hugo Mansfeldt, Olga Block Barrett,

Mme. Isabelle Marks. Eva M. Garcia, and
others w'ill appear in our first June issue.

This is the season for pupils recitals and
everyone seems to make the best of it, but

it is difficult to publish reports of so many
events in one issue.

EMILIE LANCEL
MEZZO-CONTRALTO

Recital and Concert
Available for Pacific Coast Dates

In Los Angeles 1547 S. Gramercy Placf

January, February, March, 1926

In Portland 1293 Williams Avenue

April, May, June, 1926

I.N San Fhancisco..._ 778 Eighteenth Avenue

October, November, December, 1926

her three
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WAGER SWAYNE IS COMING

Great interest is being manifested in the

coming visit of Wager Swayne, the eminent
pianist and teacher of Paris, whose two-
years' sojourn in San Francisco some time
ago made such a lasting impression upon
the musical life of California. Swayne is

one of the few artists of high rank who
throws his artistic energy and virtuosity

into teaching instead of playing: for, though
the possessor of a magnificent technique, he
has always refused to concertize, preferring
to devote himself to the training of young
virtuosi in which field he is unexcelled.
His beautiful Paris studio overlooking the

Seine has always been the center of inspira-
tion for as cosmopolitan a group as could
be found—Marie Mikova, the brilliant con-
cert pianist of New York, who made so

favorable an impression du

summer engagements at the Universit

California: Zina Bori, a talented Russian

pianist, who gave three extremely success-

ful Paris concerts before her untimely death

cut short a promising career: Herbert Car-

rick, the gifted young American, who is

establishing a brilliant reputation as Wer-
renrath's accompanist; Mme. Jeanne Caillot,

a splendid French pianist, developed solely

by Swayne, who has toured France with

great success and who has just been deco-

rated by the F'rench Government in recogni-

tion of her artistry; Georgia Richardson,

whose fine playing with the Detroit Sym-
phtiny Orchestra under Gabrilowitsch is an

annual event; and so on through a list that

reveals the fact that Swayne's influence is

molding the artistic life of the present time

in a far-reaching and ever-widening circle.

He will be in San Francisco from June

20 to August 1 and has consented to accept

a limited number of pupils; and a large

circle of former pupils and friends are look-

ing forward with great eagerness to his

arrival.

Emma Mirovitch. the distinguished Rus-
sian operatic contralto and sister of the

famous Russian pianist, Alfred Mirovitch.

will appear in a recital of scenes from famous

Russian grand operas. The particular opera

selected is TscTiaikowsky's excellent Pique

Dame, heard in San Francisco several j-ears

ago by the Russian Grand Opera Company.



MASTER TEACHERS for MASTER STUDENTS

ELIZABETH SIMPSON, P Pupils Prepared for

ICLTIO Wager Swayne
706 Kchler & Chase Building, San Francisco. Phone Sutter 8126

2833 Webster Street. Berkeley. Phone Berkeley 1310

'hi: scenes from this opera will be given in

ostume and Mme. Mirovitch, who was for-

lerly identified with the Petrograd Grand
)pcra. will be assisted by A. X'asilieva,

oprano; L. Smolensky, tenor; E. Lutin.

aritone. and others. E. Boris will preside

t the piano. Mme. Mirovitch is an excel-

nit artist, possesses a beautiful, rich and
plendidly placed contralto voice and adds
:i her numerous artistic qualifications a most
Iriking; personality. This important musical

vent will take place at Native Son's Hall

n Saturday evening. May 29, and its artistic

haractcr should attract a capacity audience.

SIMPSON PUPIL IN RECITAL

Ellen E. M. Marshall, an extremely gifted

'ew York pianist and for some time past a

iiembcr of Elizabeth Simpson's coaching

lass, gave a brilliant recital before the Fri-

lav Morning Musical Club of Burlingame
in May 21. Mrs. Marshall, who has fine

ianistic talent and wide musical experience,

las for some years devoted herself primarily

o works of the ultra-modern school, which
he interprets with great charm and under-

tanding; and this program included several

leautiful and seldom played numbers of this

:lass, notably the exotic Masque and
Ltrangetc of Scriabinc, and Dohnanyi's vigor-

lus Ruralic Hungarica which was introduced

ly Duhnanyi himself upon his only solo appear-

mce in San Francisco.

Mrs. Marshall gave three advance hear-

ngs of this pro.gram, one in San Francisco

ind two at Miss Simpson's Berkeley studio

)efore enthusiastic groups of music lovers

md young professional pianists. Her play-

ng on all occasions revealed rare spiritual

lualities and artistic refinement and won
or her great appreciation and pronounced
incccss.

ALICE GENTLE AT RAVINIA

Many singers are admired in San Fran-
!isco. but few are loved—Alice Gentle is one

)f the few. During the seasons that Miss
3entle has appeared here in opera she has

lever failed to satisfy the musical connois-

ieur from both the vocal and histrionic

joints of view. Because of her personal

:harm and beauty Alice Gentle is as fasci-

lating to the eye as she is thrilling to the

;ar. Her many friends and admirers in San
.'"rancisco will be pleased to read that she

s to be heard during this summer at

Ravinia Park, Chicago, in a company in-

:luding Lucrezia Bori, Elizabeth Rethberg,
Luella Melius, Ina Bourskaya, Edward
lohnson, Mario Chamlee, Giovanni Mar-
inelli and other artists of equal note. Miss
jentle is scheduled to interpret several new
oles. among which are the Witch in Hansel
.md Grctel. Sappho. Mme. Sans Gene and
rhe Masked Ball. She will also sing sev-

•ral of her favorite characters, namely,
3rtrud. I-\-flora. Santuzza. Tosca and Zaza.

GIFFEN STUDIO ACTIVITIES

Twelve of the vounger male voices are
ioing part work for the exercise of read-
ing music. Their progress in 12 rehearsals
has been so creat that they have broad-
::asted over KFRC and will again broadcast
Dver KGO: they have aooeared at the re-

chal of Florence Archibald and at the Bap-
tist Church for Miss Orrie Young. Four of
the young ladies, singin.g in quartet and solo.

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and ir

all languages required in opera

hiish character of ivork recognized

by famous singers

976 Chestnut Street, San Francisco
Phone Graystone 3320

have been engaged frequently for picture-

house work. They are Miss McKee, Helen
Starks, Frances Walsh Minton and Eva
Chamlee.
The \\'alker sisters, singing duets in si.v

languages, have more engagements than thc\-

can accept.

Mr. Giffen has recently re-formed his

opera school, under the capable leadership

of the famous tenor, Joseph Fredericks, who
teaches the complete traditional business and
acting of opera roles. This work is done
in the private theatre at the studio. Among
the students holding church positions are:

Glen Chamberlain, tenor; Ralph Thomson,
tenor; Ray Nealan, tenor: Mr. Ervin. tenor;

Miss Chamlee, contralto: Mrs. DuBois-
Sniith, soprano and Miss Vrang, contralto.

The superior singing of Mrs. Elsa Behlow
Trautner and Miss Marjorie Sayles is in

great demand.
Two sopranos who are now ready for

public performance are Miss FTorence
Archibald, recently appearing in recital at the

studio and Miss Genevieve Grainger, appearing

at the Y. M. C. -\. .\mong the professionals are

Miss Florence Hood, on tour; \ancy Welford.

on tour ; Gardiner "rfart, on tour ; Lesta .An-

drews, on tour: Miss Mangels, teaching, and
Mrs. Dr. Smith, teaching. Students are here

from Seattle, Los Angeles, and as far East

as Tennessee and as far North as Victoria.

Miss Edith Caubu presented a number ot

her pupils over radio station KPO on Friday
evening, April 2J. They received hearty

commendation for interpreting the following

program in most delightful fashion; Edith

Boge, first piano; Eva Worst, second piano-
Suite, Romance, Valse (Arensky ) ;

Tunie
Benson, first piano: Margaret McDonough.
second piano—Prelude (Rachmaninoff); Bar-

itone solo, Roland Brooks—Evening Star,

from Tannhauser (Wagner) : Jeannette

Pederson, first piano; Elsie Hamill, second

piano—Slavish Dance (Dvorak): Emelie
Roberts, first piano; Lucius Xewell. second

piano—March of the Turks (Beethoven-

Rubinstein); Lenore Martin, first piano; .\\-

bert Martin, second piano—Invitation to the

Dance (Weber) ; Baritone solo. Roland

Brooks—Corals (Treharne); Marion Roddy,
first piano; Lenore Martin, second piano

—

.Arabesque (Debussy) ; Dorothy Reed, first

piano: Elsie Otto, second piano—Were I

a Bird (Henselt) ; Fred Beltramo, first piano;

Horace Yeomans. second piano—Valse

(Chopini; Jessie Creswell, first piano; Mar-

garet McDonough, second piano—.Arabian

Caorice (Saint-Saens) : Baritone solo. Roland

Brooks—Cavatina, from Faust (Gounod):
Margaret McDonough, first piano; Jessie

Creswell, second piano—Valse (Brahms)

:

KAJETANATTL
SOLO HARPIST

SAN FRANCISCO SYM-
PHONY ORCHESTRA

For Concert Engagements and
I.istruction Apply 1004 Kohler
& Chase Building. Phone Doug-

las 1678, Wednesday and Saturday Afternoons
ONLY. Residence Phone Franklin 7847.

Western Representative ot

Lyon & Healy Harps

JUST OUT!

A Method for Harp
By Kajetan Attl

CARL FISHER, Publisher

For Sale at

Sherman, Clay & Co., Kohler & Chase.

Henry Grobe and Kajetan Attl

Saiiiia Blomquist, first piano; Mignon Marsh,
-L-coiid piano—Rondo Brilliante (Weber);
Miguon Marsh, first piano: Saima Blomquist,
--vt-cond piano—Pin Wheels (Duvernoy).

Victor Lichtenstein, the distinguished San
Francisco lecturer, announces a series ot

eight informal talks, with musical illustra-

tions, interpretating the symphony programs
ut the Philharmonic Society of San Mateo
County, under whose auspices the events
will take place. The lectures will be given
in the handsome Woman's Club auditorium
in San Mateo on Thursday evenings preced-
ing each concert. The season ticket for

eight talks will be $5 and remittances should
be made to Victor Lichtenstein. care of

Philharmonic Society, 256 Highway. San
Mateo.

Music Clubs of San Francisco have closed
their season for 1925-1926 with interesting

programs and jinks. The Pacific Coast
Musical Review, for reasons that will be set

forth at the proper time, has been unable to

devote that attention to music clubs last sea-

son which it has always been happy to do.

However, we have records of the events that

have taken place and in our first June issue

there will appear the long delayed and fre-

quently postponed record of last season's

nmsic club activities. We trust club mem-
bers and ofificers will bear with us this one
more time.

The Cora W. Jenkins School of Music, 46
Randwick avenue. Oakland, announces the

establishment of an exceptional fine summer
course in its normal school. Miss Jenkins
was fortunate in obtaining the services of

Earl Towner, formerly director of music in

the Fresno public schools and later at the

State Normal School in San Jose as director

of the public school music course of this

normal school. Miss Jenkins will, of course,

occupy her splenaid direction of the special

instruction for children's education. The
Cora M. Jenkins School of Music gave some
exceedingly interesting and novel programs
during the past season, of which we shall

select one or two for publication in our first

June issue.

One of the most important phases of a

musical education is to keep informed about
the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Mu:-:al Review gives you unbiased

opinions.
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MUSIC AT PHILADELPHIA
DURING WORLD EXPOSITION

The standard for the entire musical pro-

gram of the Sesqui-Centennial International

Exposition has been set with the Philadel-

phia Orchestra's acceptance of the invitation

to become the official exposition orchestra.

Leopold Stokowski, conductor of the or-

chestra has been appointed director of the

program, and at his request, invitations are

being extended to American and European

guest conductors, each of whom will conduct

for two weeks. Mr. Stokowski will con-

duct the orchestra the last two weeks in

September.
The orchestra will play two concerts

weeklv in the Auditorium for a period of

sixteen weeks. Virtually the entire organi-

zation of more than 100 musicians has been

engaged to carry out the program. Among
the other conductors being considered are

Frederick Stock, Chicago; Fritz Reiner. New-

York; Alexander Smallens, Philadelphia;

Walter Rothwell. Los Angeles; Arthur Rod-

zinsky Warsaw; Walter Damrosch, New
York: Thaddeus Rich, Philadelphia, and Wil-

helm Furtwaengler, Berlin and Leipsig.

Choral work for the exposition will be cen-

tered in a great chorus of 5000 voices which

is being organized rapidly under the direction

of the Sesqui-Centennial Music Committee.

The city has been divided into four sections,

with a 'leader in each as well as a general

director of the whole body. The Festival

Chorus will be heard upon special occasions

during the six months of the celebration.

The first of these will be the concerts in the

new stadium on June 23 and 24. and the

second on Independence Day when President

Coolidge will be the guest of the city. Upon

the latter occasion the Festival Chorus will

unite with the Chorus of the States, also be-

ing organized. It will be composed of trained

singers from several hundred cities repre-

senting all of the States of the Union.

LIBRARY HEIR TO RARE WORK

The music department of the Public

Library has recently received a gift, the his-

tory of which is of interest to San Fran-

ciscans, reminding one of a fine musician

who worked among them many years ago.

Ernest Hartmann, a pioneer piano teacher of

this city, has been dead since 1894. hut the

memory of his teaching and his high artistic

standards is still potent among his pupils.

They have given a complete set of Bach to

the library in his memory. It was in 1917

that the memorial was decided upon and the

money donated. But it has taken all these

years to procure a set at not too exorbitant

a price.

This music of 46 volumes (59 separate

books') was carefully edited and published by

the Bach-Gesellschaft, which was formed for

the purpose in 1850, Schumann and Liszt

being among those interested. Last tall the

first of the volumes came and the set is now
almost complete. It is music for home cir-

culation; probablv this is the only library

in the country which would permit it to be

taken out. But the donors felt that it should

be of the widest possible use. Early in

February there was a brief dedication cere-

mony at the library, attended by those of his

pupiis who could be reached.

PHILADELPHIA ORCHESTRA
RECORDS DVORAK SYMPHONY

An unusual illustration of the progress that

has been made in recording for talking ma-
chines in the last year is provided by the

five records containing the complete Sjan-

phony No. 5, From the New World, by An-
tonin Dvorak, just released by the Victor

Talking Machine Company. Complete in

every detail, even as to the repeated portions,

the musician may follow the music, note by
note, from the score.

The symphony is recorded by the Phila-

delphia Orchestra, under the direction of

Leopold Stokowski. and is the realization of

a recording ambition which this noted con-

ductor has had for several years. Musically,

the recording is considered by musicians who
have heard it as an achievement of the first

importance, and from the recorder's point

of view it is especially significant.

The five records containing the sym-
phony are contained in an album, with a

booklet giving a biography of the com-
poser, a historical note on the symphony
and an analytical description of the work as

it appears on the various surfaces of the

records.

Recent developments in the science of re-

cording have provided the means not only of

recording a wider range of frequencies than
with old methods and equipment, but have
also made possible the reproduction of every
note and every instrument with fidelity as

'to tone color, and with proper relationship

to every other reproduced note and instru-

ment. This recording advance is illustrated

to a striking degree by the "New World
Symphony" album.

PAUL STEINDORFF
5302 BROADWAY, OAKLAND

MASTER COACH
Complete Grand and Light Opera Repertoire

805 Kohltr & Chase Building Phone Garfield 6729

TELEPHONE PIEDMO^^^ 3485

MISS ELIZABETH WESTGATE
Organist

Street, A
;lcal Director of First Presbyterian Church, Alameda. Home Studio: 1117 Pari

Telephone Alameda 155, Thursdays, Merrlman School, 597 Eldorado Avenue

Oakland. Telephone Piedmont 2770

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

SAN FRANCISCO

MR. ANDREW BOGART
Teacher of Singing Kohler & Ch

Mr. Bogart studied in Europe with the teach,

ers of MARCELLA SEMBRICH. SOPHIA
SCALCI, DAVID BISPHAM, ARTHUR
J. HUBBARD, DUDLEY BUCK. etc.

Building Phone Douglas 9256

JOSEPH GREVEN Voice Specialist- For Ten Yean Director

Coburg Opera Scbool- Ma iter Classes Berlin

Teacher of GERTRUDE WEIDEMANN and Other
Prominent European Singers

3741 SACRAMENTO STREET TELEPHONE BAYVIEW 5278

MADAME
JOHANNA
Phone Douglas 6624

KRISTOFFY PRIMA DONNA SOPRANO
Thorough Vocal and Dramatic Training

740 PINE STREET

CARL RACKLE PIANIST
270 Parkside Avenue
Brooklyn, N. Y.

FERRIER'S
FRENCH CONVERSATION— Private

1470 'WASHINGTON STREET

VOCAL AND DRAMATIC ART
In conjunction with FERRIER'S THEATRE

d Classes — CORRECT PRONUNCIATION
PHONE FRANKLIN 3322

Irene Howland Nicoll
A SINGER WHO TEACHES AND A TEACHER WHO SINGS

2510 Van Ness Avenue, San Francisco
PHONE GRAYSTONE 6634

MRS. CARROLL NICHOLSON '^^^:^^,^,
32 LORETA AVENUE Piedmont 304 PIEDMONT. CALIF,
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30R0THY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon, 706 Kohler & Chase Bldg.
Phone: Sutter 8126

Friday Afternoon, Kohler & Chase Bldg.. Oakland
Residence Studio: San Anselmo—Phone 272

VIANNING SCHOOL OF MUSIC
JOHN C. MANNING. Director

242 Washington Street Phone Fillmore 39S

'EARL HOSSACK WHITCOMB
VOICE SPECIALIST AND COACH

Jon.. Wed.. Thurs., Sat.. 1005 Kohler & Chase Bldg.

Phone Garfield 6723. Res. Phono Grayslone 4013

WALLACE A. SABIN
trgiDlst Temple Emanu-EI, Flnt Churrb of CbrUt
leleotlst, Director lorln; Club. S»n Frinclsco, Wednes-
«r. 1915 Sacramento Street, Phone Fillmore 7926;
laturduy. First Christian Science Church, Phone Frank*
In 1307; Bes. Studio, 3142 Leirbton Aionue, Berkele;,

Pho Piedmont 242S

WISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT. Pianist

207 Cherry Street, Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
Assist. Conductor With San Francisco Opera Co.;

Experienced European Conductor. Operatic
Coach and Accompanist

Residence Studio: 3232 Jackson Street, Sa

Telephone: Fillmore 8240

AUSTIN MOSHER
Pupil of MAESTRO PICCOLI (Schipa's Teacher)

VOICE COACHING
700 Kohler & Chase Building. San Francisco

Residence Phone Fillmore 4739

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Director ZECH ORCHESTRA

>I Euclid Avenue Phone Bayview 8189

ALDA ASTORI
ACCOMPANIST

Lessons on Piano and Coaching in Italian

and French

Studio: 698 Bush Street Phone Sutter 8402

DEDICATION SERVICES AT
TEMPLE EMANU-EL

Large assemblages attended the dedica-

tion services at the magnificent Temple
Emanu-El on Arguello boulevard and Lake
street on Friday evening, April 16. and the

dedication of the new organ on Friday even-

ing. May 7. The architectural beauty of this

edifice impressed everybody with the purity

of its design and the simplicity of its outline.

It is unquestionably one of the most magni-
ficent houses of worship anywhere and cer-

tainly the finest structure of this kind ever

built in this city.

For the first few days—April 16, 17 and
18—specially for the opening event. Cantor
Reuben Kinder had prepared some excellent

musical services in which he personally took

a prominent part. The compositions had been

carefully selected and proved to be of a na-

ture to combine pleasing melodic character

with the element of devotion so necessary

in religious services.

Mr. Kinder is singularly well adapted, both

as- musician and vocalist, to give proper em-
phasis to the peculiar character of the He-
brew musical service and the choir includes

some of the city's foremost vocal artists.

Wallace A. Sabin is the organist and he en-

deared himself still further in the hearts of

all who heard him because of the eloquent

appeal of his well chosen organ solos as well

as the accompaniments to the various musi-

cal numbers of the service.

.At the dedication of the new organ Ernest

Bloch made some appropriate remarks re-

garding the new instrument as well as the

significance of his own compositions excel-

lently presented by the members of the San
Francisco Chamber Music Society—Messrs.

Persinger. Ford, Firestone and Ferner. The
following program was thoroughly enjoyed

by nearly two thousand people:

Sabbath Evening Musical Services (Sul-

zer) ; Presentation of the Organ, John I.

Walter: Acceptance of the Organ, Cantor

Keuben K. Kinder; Invocation. Rabbi Louis

I. Newman; Dedicatory Address. Ernest

Bloch; Prelude—Written by Ernest Bloch

for the dedication of the new temple Emanu-
El—Louis Persinger, Louis Ford, Nathan

Firestone, Walter Ferner; Prayer, Supplica-

tion, Jewish Song ("From Jewish Life")

(Bloch): Walter Ferner, Cellist; Vidui,

Nigun, (Pictures of Chassidic Life) (Bloch) ;

L'ouis Persinger, Violinist; Toccata and

Fugue in D minor, (Bach): Reverie, (Bon-

net); Borghilo's Dream (Grieg): March
(Rubinstein): Wallace A. Sabin, organist.

Everyone interested in music should sub-

scribe for a music journal. The Pacific Coast

Musical Review costs only one dollar a year.
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LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Course of Operatic

Training. 2730 Pierce Street. Phone Fillmore 4553

Dominican College School of Music
SAN RAFAEL. CALIFORNIA

Music Courses Thorough and Progressive. Public

School Music. Accredited Diploma

PASMORE VOCAL STUDIOS
Suite 506, Kohler & Chase Building. San Francisco

2530 College Avenue. Berkeley. Residence. 291

Alvarado Road, Berkeley

The College of the Holy Names
LAKE MERRITT. OAKLAND

Complete Conservatory Course—Piano. Harp. Violin,

'Cello. Voice. Counterpoint. Harmony. History

WARRINER VOCAL STUDIOS
(Formerly of Metropolitan Opera House, Xew York)
702 Kohler S Chase Building Phone Kearny 7816

MME. MARIE HENRIETTA WARRINER
Teacher of Singing

CHARLES WILLIAM WARRINER
Pianist. Vocal Coach and Choral Conductor

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. m.
4:00 p. m. to 6:00 p. m.

540 Stockton Street :: :: San Francisco

Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone FiUmore 264

Paola Gallico, who comes to the Olga
Steeb Piano School in Los Angeles for his
third consecutive season this summer, has
informed C. E. Hubach, manager of the
school, that he will remain here for ten weeks
beginning June 1. a great number of his
former pupils having already enrolled. Mr.
Gallico received great acclaim recently fol-
lowing the performance of his Euphonion by
the Detroit Symphony Orchestra under
Gabriolowitsch. He is eagerly looking for-
ward to his summer in Los Angeles.

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY 10TH. 1863

One of the Oldest Banks in California,

the Assets of which have never been increased

by mergers or consolidations with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Cal.

DECEMBER 31st, 1925
Assets $107,232,609.22

Capital, Reserve and Contingent Funds 4,250,000.00

Employees' Pension Fund over 525,000.00

MISSION BR.\NCH
,

Jvlission and 21st Streets

PARK-PRESIDIO BRANCH Clement St. and 7th Ave.

HAIC.HT STREET BRANCH Hatght and Belvedere Streets

WEST PORTAL BRANCH West Portal Ave. and Ulloa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (4 J 4) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of
resident artists and teachers, the Pacific Coast Musical
Review, under the personal direction of the Editor, has
established a FREE MUSICAL BOOKING, INFORMA-

MATION AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are in earnest
regarding their musical education.

We are now carefully compiling a list of clubs, managers and
others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists.

To satisfy various demands it will be necessary to grade these
artists according to the experience they have had. Those having
had no experience will be recommended to chose seeking gratu-
itous services. Those from two to ten or more years' experience
will be hsted according to fees agreed upon between them and the
editor of the Musical Review.

Those interested in this bureau may obtain further information
by calling at or telephoning to the Musical Review office, 801
Kohler & Chase building, telephone Garfield 5250. More particu-
lars will appear in subsequent issues of this paper.
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MUSIC AT PHILADELPHIA
DURING WORLD EXPOSITION

The standard for the entire musical pro-

gram of the Sesqui-Centennial International

Exposition has been set with the Philadel-

phia Orchestra's acceptance o! the invitation

to become the official exposition orchestra.

Leopold Stokowski, conductor of the or-

chestra, has been appointed director of the

program, and at his request, invitations are

being extended to American and European

guest conductors, each of whom will conduct

for two weeks. Mr. Stokowski will cori-

duct the orchestra the last two weeks in

September.
The orchestra will play two concerts

weekly in the Auditorium for a period of

sixteen weeks. Virtually the entire organi-

zation of more than 100 musicians has been

engaged to carry out the program. Among
the other conductors being considered are

Frederick Stock, Chicago; Fritz Reiner. New
York; Alexander Smallens. Philadelphia;

Walter Rothwell. Los Angeles; Arthur Rod-

zinsky Warsaw; Walter Damrosch. New
York; Thaddeus Rich. Philadelphia, and Wil-

helm Furtwaengler, Berlin and Leipsig.

Choral work for the exposition will be cen-

tered in a great chorus of 5000 voices which

is being organized rapidly under the direction

of the Sesqui-Centennial Music Committee.

The city has been divided into four sections.

with a leader in each as well as a general

director of the whole body. The Festival

Chorus will be heard upon special occasions

during the six months of the celebration.

The first of these will be the concerts in the

new stadium on June 23 and 24. and the

second on Independence Day when President

Coolidge will be the guest of the city. Upon
the latter occasion the Festival Chorus will

unite with the Chorus of the States, also be-

ing organized. It will be composed of trained

singers from several hundred cities repre-

senting all of the States of the Union.

LIBRARY HEIR TO RARE WORK

The music department of the Public

Librarv has recentlv received a gift, the his-

tory of which is of interest to San Fran-

ciscans, reminding one of a fine musician

who worked among them many years ago.

Ernest Hartmann. a pioneer piano teacher of

this city, has been dead since 1894. but the

meniorv of his teaching and his high artistic

standards is still potent among his pupils.

They have given a complete set of Bach to

the library in his memory. It was in 1917

that the memorial was decided upon and the

money donated. But it has taken all these

years to procure a set at not too exorbitant

a price.

This music of 46 volumes (59 seoarate

books) was carefully edited and published by

the Bach-Gesellschaft. which was formed for

the purpose in 1850. Schumann and Liszt

being among those interested. Last fall the

first of the volumes came and the set is now
almost complete. It is music for home cir-

culation; probablv this is the onlv library

in the country which would permit it to be

taken out. But the donors felt that it should

be of the widest possible use. Early in

February there was a brief dedication cere-

mony at the library, attended by those of his

pupiis who could be reached.

PHILADELPHIA ORCHESTRA
RECORDS DVORAK SYMPHONY

An unusual illustration of the progress that

has been made in recording for talking ma-
chines in the last year is provided by the
five records containing the complete Sym-
phony No. 5, From the New World, bj' An-
tonin Dvorak, just released by the Victor
Talking Machine Company. Complete in

every detail, even as to the repeated portions,

the musician may follow the music, note bj'

note, from the score.

The symphony is recorded by the Phila-
delphia Orchestra, under the direction of

Leopold Stokowski, and is the realization of

a recording ambition which this noted con-
ductor has had for several years. Musically,

the recording is considered by musicians who
have heard it as an achievement of the first

importance, and from the recorder's point
of view it is especially significant.

The five records containing the sym-
phony are contained in an album, with a

booklet giving a biography of the com-
poser, a historical note on the symphony
and an analytical description of the work as

it appears on the various surfaces of the
records.

Recent developments in the science of re-

cording have provided the means not only of

recording a wider range of frequencies than
with old methods and equipment, but have
also made possible the reproduction of every
note and every instrument with fidelity as

'to tone color, and with proper relationship

to every other reproduced note and instru-

ment. This recording advance is illustrated

to a striking degree by the "New World
Symphony" album.
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MR. ANDREW BOGART
Teacher of Singing

Mr. Bogart studied in Europe with the teach-

ers of MARCELLA SEMBRICH, SOPHIA
SCALCI. DAVID BISPHAM, ARTHUR
J. HUBBARD, DUDLEY BUCK. etc.

& Chase Building 'Phone Douglas 9256

JOSEPH GREVEN Voice Specialist- For Ten Years Director

Coburg Opera Scbool-Master Classes Berlin

Teacher of GERTRUDE WEIDEMANN and Other
Prominent European Singers

3741 SACRAMENTO STREET TELEPHONE BAYVIEW 5278

MADAME
JOHANNA KRISTOFFY PRIMA DONNA SOPRANO

Thorough Vocal and Dramatic Training

740 PINE STREET

CARL RACKLE PIANIST
270 Parkside Avenue
Brooklyn, N. Y.

FERRIER'S
FRENCH CONVERSATION—Private

1470 WASHINGTON STREET

VOCAL AND DRAMATIC ART
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d Classes — CORRECT PRONUNCIATION
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2510 Van Ness Avenue, San Francisco
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A SINGER WHO TEACHES AND A TEACHER WHO SINGS

MRS. CARROLL NICHOLSON
32 LORETA AVENUE Phone Piedn

CONTRALTO
Teacher of Singing

PIEDMONT, CALIF.



DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon, 706 Kohler & Chase BIdg.
Phone: Sutter 8126

Friday Afternoon. Kohler & Chase Bldg.. Oakland
Residence Studio: San Anselmo—Phone 272

MANNING SCHOOL OF MUSIC
JOHN C. MANNING. Director

3242 Washington Street Phone Fillmore 39S

PEARL HOSSACK WHITCOMB
VOICE SPECIALIST AND COACH

Mon.. Wed., Thurs.. Sat., IOCS Kohler & Chase Bldg.

Phone Garfield 6723. Res. Phone Graystone 4013

WALLACE A. SABIN
Organist Temple Emanu-El, Flnt Chnrch of Chrlil
Scientist, Director Lorlng Club. San Francisco, Wednes-
day. 1915 Sacramento Street, Pbone Fillmore 79t26;
Saturday, First Christian Science Church, Phone Frank-
lin llio:j Be«. Studio, 3142 Lenlston Aienue, Berkeley,

Phone Piedmont 242S

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT, Pianist

207 Cherry Street, Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
Assist. Conductor With San Francisco Opera Co.:

Experienced European Conductor. Operatic
Coach and Accompanist

Residence Studio: 3232 Jackson Street, Sa

Telephone: Fillmore 8240

AUSTIN MOSHER
Pupil of MAESTRO PICCOLI (Schipa's Teacher)

VOICE COACHING
700 Kohler & Chase Building, San Francisco

Residence Phone Fillmore 4739

WILLIAM F. ZECH
VIOLINIST AND MUSICAL DIRECTOR

ENSEMBLE CLASSES
Director ZECH ORCHESTRA

21 Euclid Avenue Phone Bayview 8189

ALDA ASTORI
ACCOMPANIST

Lessons on Piano and Coaching in Italian

and French

Studio: 698 Bush Street Phone Sutter 8402

DEDICATION SERVICES AT
TEMPLE EMANU-EL

Large assemblages attended the dedica-
tion services at the magnificent Temple
Emanu-El on Arguello boulevard and Lake
street on Friday evening, April 16. and the
dedication of the new organ on Friday even-
ing. May 7. The architectural beauty of this

edifice impressed everybody with the purity
of its design and the simplicity of its outline.

It is unquestionably one of the most magni-
ficent houses of worship anywhere and cer-

tainly the finest structure of this kind ever
built in this city.

For the first few days—April 16, 17 and
18—specially for the opening event. Cantor
Reuben Kinder had prepared some e.xcellent

musical services in which he personally took
a prominent part. The compositions had been
carefully selected and proved to be of a na-

ture to combine pleasing melodic character

with the element of devotion so necessary

in religious services.

Mr. Kinder is singularly well adapted, both
as- musician and vocalist, to give proper em-
phasis to the peculiar character of the He-
brew musical service and the choir includes

some of the city's foremost vocal artists.

Wallace A. Sabin is the organist and he en-

deared himself still further in the hearts of

all who heard him because of the eloquent

appeal of his well chosen organ solos as well

as the accompaniments to the various musi-

cal numbers of the service.

.^t the dedication of the new organ Ernest

Bloch made some appropriate remarks re-

garding the new instrument as well as the

significance of his own compositions excel-

lently presented by the members of the San

Francisco Chamber Music Society—Messrs.

Persinger. Ford, Firestone and Ferner. The
following program was thoroughly enjoyed

by nearly two thousand people:

Sabbath Evening Musical Services (Sul-

zer) ; Presentation of the Organ, John I.

Walter; ."Kcceptance of the Organ, Cantor

Reuben R. Kinder; Invocation, Rabbi Louis

I. Newman; Dedicatory .\ddress, Ernest

Bloch; Prelude—Written by Ernest Bloch

for the dedication of the new temple Emanu-

El—Louis Persinger, Louis Ford, Nathan

Firestone. Walter Ferner; Prayer, Supplica-

tion. Jewish Song ("From Jewish Life")

(Bloch); Walter Ferner, Cellist; Vidui,

Nigun, (Pictures of Chassidic Life) (Bloch)

;

L"ouis Persinger, Violinist: Toccata and

Fugue in D minor, (Bach); Reverie, (Bon-

net); Borghilo's Dream (Grieg); March

(Rubinstein I; Wallace A. Sabin, organist.

Everj'one interested in music should sub-

scribe for a music journal. The Pacific Coast

Musical Review costs only one dollar a year.

13

LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complet

Training. 2730 Pierce Street.

Dominican College School of Music
SAN RAFAEL. CALIFORNIA

Music Courses Thorough and Progressive. Public

School Music, Accredited Diploma

PASMORE VOCAL STUDIOS
Suite 506. Kohler & Chase Building. San Francisco

2330 College Avenue, Berkeley. Residence. 291

Alvarado Road. Berkeley

The College of the Holy Neunes
LAKE MERRITT. OAKLAND

Complete Conservatory Course—Piano. Harp, Violin.

'Cello. Voice. Counterpoint. Harmony, History

WARRINER VOCAL STUDIOS
(Formerly of Metropolitan Opera House, New York)
702 Kohler 4 Chase Building Phone Keamy 7816

MME. MARIE HENRIETTA WARRINER
Teacher of Singing

CHARLES WILLIAM WARRINER
Pianist, Vocal Coach and Choral Conductor

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. m.
4:00 p. ra. to 6:00 p. m.

540 Stockton Street :

:

:

:

San Francisco

Phone Kearny 7943

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

Paola Gallico, who comes to the Olga
Steeb Piano School in Los Angeles for his
third consecutive season this summer, has
informed C. E. Hubach, manager of the
school, that he will remain here for ten weeks
beginning June 1, a great number of his
former pupils having already enrolled. Mr.
Gallico received great acclaim recently fol-
lowing the performance of his Euphonion by
the Detroit Symphony Orchestra under
Gabriolowitsch. He is eagerly looking for-
ward to his summer in Los Angeles.

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY lOTH. 186G

One of the Oldest Banks in California,

the Assets of which have never been increased

by mergers or consolidations with other Banks

526 California Street, San Francisco, Cal.

DECEMBER 31st, 1925

Assets $107,232,609.22

Capital, Reserve and Contingent Funds 4,250,000.00

Employees' Pension Fund over 525,000.00

MISSION BRANCH .Mission and 2Ist Streets

HARK-I'KESIDIO BRANCH .,., .Clement St. and 7th Ave.

HAICHT STREET BRANCH l^^''^*"^ ''",''^^'^,'lm I?
WEST PORTAL BRANCH West Portal Ave. and UUoa bt.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (4I4) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of

resident artists and teachers, the Pacific Coast Musical
Review, under the personal direction of the Editor, has

_ established a FREE MUSICAL BOOKING, INFORMA-
MATION AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are in earnest

regarding their musical education.

We are now carefully coir-piling a list of clubs, managers and
others occasionally requiring talent and, on the other hand, we
have opened registrat-on books for vocal and instrumental artists.

To satisfy various demands it will be necessary to grade these

artists according to the experience they have had. Those having
had no experience will be recommended to those seeking gratu-

itous services. Those from two to ten or more years' experience
will be listed according to fees agreed upon between them and the
editor of the Musical Review.

Those interested in this bureau may obtain further information

by calling at or telephoning to the Musical Review office, 801
Kohler & Chase building, telephone Garfield 5250. More particu-

lars will appear in subsequent issues of this paper.



ARTISTS FOR BAY CITIES

The great music centers in and around

San Francisco Bay will enjoy rare musical

opportunities during the commg season ac-

cording to the announcements emanating
from Selby C. Oppenhemier. noted im-

presario of this city, who for the past decade

has arranged the tours in this section of

practically all of the world's foremost mu-
sical stars and attractions.

The Oppenheimer Concert series, which

has been prepared for music lovers in the

metropolis, has already awakened keenest in-

terest and has been appraised as the most at-

tractive group of concert events ever offered

here on the season ticket plan. Ten events

are scheduled, concerts to be given evenings

m the Exposition Auditorium, which is to be

reduced to concert hall capacity and made
acoustically perfect. In this series are to be

seen and heard such favorites as Galli-Curci,

the peerless coloratura, Rosa Ponselle, fore-

most dramatic soprano. Tito Schipa, Italian

tenor o! the Chicago and San Francisco

upera companies. Mario Chamlee. the Met-
ropolitan's favorite dramatic tenor. Mischa
Elman and his string quartet, a joint recital

by Gabrilowitsch. great pianist and conduc-

tor of the Detroit Symphony Orchestra and
Carl Flesch, the noted German violinist, who
will make his first visit to the West. The
Russian National Symphonic Choir of twenty

voices, directed by Basil Kibalchich. and said

to be the most perfect singing organization

in the world, Mikail Mordkin, the most
famous of Russia's male dancing st.irs. sup-

ported by a complete ballet organization and
symphony orchestra, a joint recital by the

eminent pianist Percy Grainger and the New
York String Quartet, and a recital by the

most popular of all the baritones, Louis

Graveure. Season tickets for this e.xtra-

ordinary group o! events are now being

rapidly subscribed at the Oppenheimer of-

fice at 68 Post street.

MRS. WILLIAM STEINBACH
VOICE CULTURE

Is Spending This Year

in Europe

ACHILLE L. ARTIGUES
Graduate oi Schola Camorum, Paris. Organist St
Mary's Cathedral. Piano Department. Hamlin School.

Organ and Piano, ArriUaga Musical College.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe Street

PIERRE DOUILLET, PIANO
NITAUA DOUILLET, VOICE

Phone Sutter 7387 905 Kohler & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST—COMPOSITION
Studio: 603-604 Kohler & Chase Building

Phone Garfield 6728

Madeune Charles Poulter—Soprano
Voice Culture, Piano

Residence Studio, 588 27th Street

Oakland—Phone OaUand 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 Gaffney Building. 376 Sutter Street

Phone Douglas 4233 Res. Phone Kearny 2349

In Oakland, in the beautiful Municipal
Opera House on Lake Merritt, Oppenheimer,
in conjunction with Alice Seckels has ar-

ranged a somewhat similar series of ten

events, tickets for which also are obtainable

at a greatly reduced season ticket schedule.

These events in Oakland will be under the

direct management of Elsie Cross, whose
headquarters are at the Sherman, Clay & Co.

store in Oakland, and the headliners to be

presented include Rosa Ponselle. dramatic

soprano, the Elman Quartet, with Elman
himself as director and tirst violin, the Mord-
kin Ballet, a joint recital by Gabrdowitsch
anil Flesch. Josephine Lucchese. coloratura

soprano, Mario Chamlee, tenor, Percy

Grainger, pianist, the Russian Symphonic
Choir. Louis Graveure, and a un.que joint re-

cital by Julia Claussen, contralto, and Paul

Kochanski, Russian violinist. The ten events

arc offered at a remarkably attractive season

rate.

.\t the University of California, the Berke-

ley Musical Association is preparing for its

most pretentious musical season, and plans to

build an attractive series of five star events

around Tito Schipa, Mischa Elman and his

quartet and Guy Maier and Lee Pattison,

famous players of two piano programs.

San Jose, Sacramento, Stanford University,

the students of the Piedmont High School,

Stockton and Modesto are likewise organiz-

ing their most attractive lists to meet the

growing demand for music throughout the

country. The Alice Seckels matinees at the

Fairmont will be continued for their seventh

season, and already, through Selby C. Op-
penheimer, has been engaged for these at-

tractive concerts, Josephine Lucchese, colora-

tura soprano, Julia Claussen, contralto, Yo-
landa Mero, pianist, Jose Mojica. Spanish

baritone of the Chicago Opera Company,
and the New Y'ork String Quartet.

ZOELLNER SUMMER COURSE

The Zoellner Conservatory will hold a

special summer session that will include nor-

mal and master classes in nearly every phase

of art as w-ell as individual instruction. The
course will open in June and part of August.

being conducted in Hollywood as well as in

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2321 Jackson Street

LAURA WERTHEIMBER
Preparatory Teacher for

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

JOSEPH GEORGE JACOBSON
PIANO

Phone Evergreen 6383 527 43d Avenue

Madame LOUISE MACKAY
PRIMA DONNA SOPRANO

Available for Concerls and Oratorios
Residence Studio: 1276 JONES STREET

Telephone Franklin 1888

REGINALD B. MARRACK
TEACHER OF SINGING

Interview by Phoning Park 3057
65 Scott Street SAN FRANCISCO

JANET HALE
PIANIST
Building. Phone: Garfield 684
Phone: Fillmore 7021

HELEN COLBURN HEATH mR. a«d MRS. GEORGE KRUGER
Soprano Soloist, Temple Emanu-El. Con

Church Work. Vocal Instruction.

Phone West 4890 2539 Clay St

ARTISTIC PIANO INSTRUCTION
1009-1010 Kohler & Chase Bide. Phone: Garfield 2574

Residence 283 30th Ave. Phone Evergreen 5060

May 20, l^ji,
•

Los Angeles. Classes will be held to meet
the needs of teachers and advanced students
in all departments and special courses will

be given m public school music and ensemble.
Albert E. Rutf, eminent voice specialist and
teacher of Geraldine Farrar, Anna Case.
Olive Fremstad and other operatic stars, will

again be with the Zoellners, holding his third

Los Angeles master class under their aus-
pices.

The nationally known Zoellner Quartet,
founders of the Zoellner Conservatory and
recognized authorities of chamber music, will

also hold master classes in violin, piano and
'cello, as well as Arnold J. Gantvoort in har-
mony, solfege and history of music. Mr.
Gantvoort. a permanent faculty member of

the conservatory faculty, was formerly of thc|

Cincinnati College of Music, and is author
of a widely read treatise on harmony and a

history of music. There will be in addition
19 other teachers in the various departments,
as Anne McPherson, head of the Public
School Music Department; Oella Allen,
children's classes, and a staff of asistant

teachers.

If you wish to keep informed of the activi-

ties of professional musicians and students'

in California, the Pacific Coast Musical Re-
view is the lo,u;icaI paper to read.

ROSE RELDA CAILLEAUf
Opera Comique. Paris

Studio: 3107 Washington Street

Phone FUlmore 1847

MARY ALVERTA MORSE soprano)
Teacher of Singing ; Studio, Tuesday and Friday,

,

Kohler & Chase Building, San Francisco; Residence;
Studio, 166 Santa Rosa Avenue, Oakland. Phone:

Humboldt 191

San Francisco Conservatory of Music
(Ada Clement Music School)

Phone Fillmore 898 3435 Sacramento Street

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

Author of "Piano Playing by Harmony Diagram"

MARION RAMON WILSON
tramatic Contralto. Opera Successes in Europe^;
oncert Successes in the United Statea. Addrcs!
1825 Leavenworth Street. Phone Franklin 3591.

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 299:
Thursdays, 1002 Kohler & Chase Building

Phone Garfield 1894

BEATRICE CLIFFORD
The First Commandment and Resurrection

FoUo of Four Songs
1226 Thirty-fourth Avenue Phone Sunset 498

NICOLAE GEORGESCO
VIOLIN TEACHER—EUROPEAN METHOD

ENSEMBLE PLAYING
2713 Sacramento Street San Francisc.

Phone West 7866

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from Study in Paris

725 HADDON ROAD OAKLANl
Phone Glencourt 1836
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SE^QUI-CENTENNIAL MUSIC

The music program for the Sesqui-Centeii-
lial International Exposition, to be held
rem June 1 to November 30 inclusive, is

jnder the direction of the music committee
:onsistincr of 100 leading Philadelphia musi-
:ians, of which Dr. Herbert J. Tily is chair-

nan and Craig King, executive secretary.

The active committee has been divided into
iub-committees on bands, composition,
rhoral. organ, orchestra, etc.

The program, although incomplete, is ar-
ranged definitely to date as follows:
Bands—The following bands will give

:ree concerts daily, afternoon and evening, at

a music shell overlooking the lake in League
Island Park, on the Exposition grounds:
Conway. June 1 to June 19; Thaviu, June 21

to July 17; Creatore, July 19 to August 14;

VVheelock, August 16 to September 11.

Harmonica band contests, massed bands,
army hands, the United States Marine Band
md other miscellaneous bands are expected
to provide additional entertainment.
Choral—It has been arranged to give one

choral concert weekly—12 by Philadelphia

societies and 12 by visiting organizations.

June 9. Catholic Choirs Festival, Nicola

A. Montani, Director.

June 10. The Messiah. Philadelphia

Choral Society. Phoenixville Choral Society,

Snellenburg Chorus. Fortnightly Club, con-

ducted by Henry Gordon Thunder.
June 17. Hymn of Praise—Mendelssohn

Club, Reading Choral Society. Strawbridge
& Clothier Chorus, conducted by N. Lind-

say Norden.
June 19. Liederkranz of New York.

June 21-22. Sangerfest.

July 29. Negro concert.

August 6. Requiem (Verdi), New York
University Chorus. HoUis Dann, director.

August 26. Concert of Negro spirituals.

August 27. Hiawatha—By Negro chorus.

September 3-4. Eisteddfod.

September 23. The Fall of Babylon, com-
bined suburban choral societies.

October 14. Concert by private schools

and colleges—Bruce Carey, director.

October 21. Associated Glee Clubs of

Philadelphia.

October 28. Public school concert

—

George L. Lindsay, director.

November 18. Concert by combined
women's chorus, Matinee Musical Club,

Philadelphia Music Club. Treble Clef.

Helen Pulaski Innes, Clarence Bawden,
Karl J. Schneider.
November 24. A Cappella concert. Choral

Art Society, Mendelssohn Club. H. Alexan-

der Matthews, N. Lindsay Norden.
Organ—A four-Manual organ with prac-

tically 200 stops, valued at $150,000. is being

built by the Austin Organ Company.
Recitals will be given in the Auditorium

LOS ANGELES ANNOUNCEMENTS

daily from 12:00 to 1:00 o'clock, by leading

organists of America and Europe.
Orchestra—The Philadelphia Orchestra of

more than 100 has been chosen as the ofifi-

cial Exposition orchestra and Leopold Sto-

kowski has been appointed director of the
orchestra program.

It is planned to have two symphonic con-
certs weekly (Tuesday and Saturday), and
guest conductors have been invited from the

other American orchestras, each for a period

of two weeks, covering the time from June 1

to October 1.

During October and November, if possible,

the other American orchestras, with their own
conductors, will be invited to appear for a
week of two concerts each.

Prize Corcperition—The following prizes

are offered in the International Musical Com-
petition:

Opera. S3000. contest closes March 1.

Svmphony. $2000. contest closes April I.

Choral, $2000, contest closes April I.

Ballet, pageant or masque, $2000, contest
closes April 1.

.\ Cappella Choral Suite, $500, contest closes

April 1.

National Interstate Contest—To be con-
ducted by the National Federation of Music
Clubs under the auspices of the Sesqui-Cen-
tennial Music Committee.

Prizes of $500 each for soprano, contralto,

tenor, bass, pianist, organist, violinist and
cellist will be awarded to boys and girls under
24 years of age. for highest excellence.

State contests will be held; then twelve dis-

trict contests from the State winners. Then
the final eight winners from the twelve districts

will give a grand concert in the .Auditorium,
using the selections with which the honors were
won, after which the prizes will be awarded.

Spring Festival—The Philadelphia Music
League will give its fifth annual Spring
Festival in the Stadium on the nights of

June 23 and 24 with a mixed chorus of 1000

voices, ballet, orchestra, band, stage and
superstage.

.\merica. a patriotic fantasy in four periods

and twenty-three tableaux will be rendeied.

Associated Glee Clubs of America—Two
thousand male singers from Philadelphia.

New York and cities within a radius of 300

miles will give a grand concert in the Audi-
torium on Saturday. November 27.

Leopold Stokowski will be invited to act as

guest conductor.

Festival Chorus and Chorus of States

—

A chorus of 5000 -voices comprising singers

from every State in the Union is being or-

ganized under the auspices of The Phila-

delphia Music League to supply choral num-
bers for special events and to give one grand
concert.

CHILD EDUCATION

L. E. BEHYMER
Manager of Distingnisheil Artists

Executive Offices:

705 Anditoriam Building, Los Angeles

IS

cation. His thrift experiences will be ma-

terially furthered by entering into special

activities conducted by the children upon a

self-supporting basis.

The school will also give opportunity for

a strictly limited number of prospective

teachers to do the supervised teaching re-

quired by the State of California but possible

during the summer at only a tew other

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. Bldg. Los Angdes

Mme. Anna Ruzena Sprotte
VOICE

J006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

MRS. LOTUS ANDERSON
CONTRALTO

Assistant Voice Teacher San Francisco Conservatory

Studio: 498 Prince Street Oakland. Calil.

Phone Glencourt 3669

MME. SOPHIE SAMORUKOVA
SOPRANO

alt5t of voice developmeiu >

for opera, concert

2046 Hyde St.. San Francis ; Graystone 6S14

TEACHERS' DIRECTORY

Caubu f;(

Miss Edith (Phone Douglas 269)

Street

D,
Ruth Viola (Phone Park 341,

'avis 515 B„ena Vista Avenue

Ewing g'lf^^h"

(Phone Hemlock 749)

Laraia
Elsie Cook Hughes (Phone FiUmore 6102)

San Francisco

715 CabrUlo Street

Q ••! Norman (Phone Pacific 7674)
^niltn 719 Twenty-eighth Avenue

De Vally
ine ti-hone

Washingto

Florence
Kose (Phone tranklm 6472)

2S32 jacksoa Street

T" U • '^"^ ^- (P'i°°= Garfield 6046)

1 rOmuOnl 601.2 KoUer & Chase Building

Ayresi'lr

A new adventure in summer school edu- . y. a,
cation for children in which a child will se- Uiman '17

lect his own activities, basing his choice upon
his interest in and ability to do the work he
elects to perform, will be tried by a demon-
stration school under the general direction

of the Pomona College summer session and
conducted by Mrs. Adelia -'^dams Samuels.
principal of the experimental school at Cuca- {~*rfcnrafli
monga, Calif., which has gained a national v.'OIiraai

reputation and was visited by over 1000 edu-
cators last year.

Mrs. Samuels, who is the author of "An
.•\bout Face in Education." and who has con-
ducted demonstration schools at San Fran-
cisco and San Jose, is arranging the demon-
stration which will enable intensive observa-
tion and study of some of the most recent

theories and practices in education.
The aims of the school are to exemplify

for the benefit of teachers and parents an
education imbued with the cultural and prac-

tical phases of life necessary to good citizen-

ship and to provide the child with a training

which will be entirely free from the use of

devices and largely dependent upon the ut-

most economy in the employment of ma-
terials, since the restrictions will bring about
the greatest number of opportunities for edu-

Arthur (Phone Kearny 5454)

906 Kohler & Chase Building

: Kearny 2637)

Street

D mnoA ^'^'y (Phone Bajview 7893)

r aSmOre 3379 jackson St., near First .Ave.

W Bother (Phone Bayriew 7780)

ISmer ,701 clay street

Beel
Sigismund (Pho

1373 Post Street

Pasmore \

TJ r. Grace (Phone .^shberry 1452)

BeCKei' 2532 Ridge Road, Berkeley
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LISZNIEWSKA TO RETURN

The announced arrival here in June of
Mme. Marguerite ilelville Liszniewika for
a period of five weeks' advanced course in
piano interpretation has assembled many
performers* for the purpose of instruction.
Her gifts have been praised by many but
it is Mrs. J. J. Carter who has pronounced
them most graphically and who has said in
a signed letter to Alice Metcalf, Western
manager of the artist:

"Marguerite Melville Liszniewska is, in
my opinion, a supreme American artist. I

say 'American' with just and tremendous
pride, she is so essentially of this soil and
yet her many years in Europe as student,
teacher and artist have given her every old
world advantage.
"Her return to this country in the very

prime of her life is a genuine contribution
and blessing—fortunate, indeed, are the am-
bitious students who may have the inspira-
tion of her teaching. The audiences arc
filled by her personal charm and unforget-
table piano playing, and, most of all, those
who know her intimately and call her
friend.

"She is my friend and was my teacher and
I share any success I may have made of
Hollywood Bowl with this truly wonderful
woman, for she is my constant inspiration.

"It is not fair to say 'Liszniewska under
Leschetizky', for she was his equal in every
way and I am certain she is a greater teacher
for Americans today than the old master
ever was. Again, I say it was a fortunate
day for America when Marguerite ilelville
Liszniewska returned to her native land."

(Signed) "Artie Masox Carter."
This artist will be at Sorosis Hall, 536 Sut-

ter street, Monday morning at 10:00 o'clock,
June 21 and on Wednesdays and Fridays of
each week thereafter until July 24.

CIVIL SERVICE EXAMINATION

The United States Civil Service Commis-
sion announces the following open competi-
tive examination:
Music Teacher, Elementary (grades 1-6).

$1200.
'

Music Teacher, Junior High School
(grades 7-9), $1320.
Music Teacher. Senior High School

(grades 10-12). $1500.
Receipt of applications for these positions

will close May 18. The examinations are to
fill vacancies in the Indian Service, and in
positions requiring similar qualifications.
The entrance salaries are shown above.

After the probational period required by the
civil service act and rules, advancement in
pay without material change in duties may
be made to higher rates within the pay range
for the grade, up to a maximum of $1500 a
year for music teacher, elementary; $1680 a
year for music teacher, junior high school;
and $1860 a year for music teacher, senior
high school. Promotion from lower to
higher grades may be made in accordance
with the civil service rules as vacancies
occur.

Furnished quarters, heat, and light are
allowed appointees free of cost. At each
boarding school there is a common mess;
meals are furnished at cost. The duties of
these positions are to organize and train
mixed choruses, quartets, and other musical
organizations and to give vocal lessons and
instrumental lessons, particularly on the
piano. Competitors will not be required to
report for examination at any place, but
will be rated on their education, training, and
experience.

Full information and application blanks
may be obtained from the United States
Civil Service Commission, Washington, D.
C.,_ or the secretary of the board of U. S.
civil-service examiners at the post office or
custom house in any city.

•KOHLER & CHASE-
Established iSjo

REMOVAL SALE
GRAND PIANOS

Reproducing Grand Pianos—Player Pianos
Upright Pianos—Radio—Phonoaraohs

If the people of Northern California could realize the .»re:,f rori„„,^„„

NZZTBLrtll eli'nC-'^de^if^r'-^'^Vo'r^rf, Y.^n'^rSsh^T^o'^-oif'^^'' '° .X ^-'h-hoodc. ..
.

(vurK is iieing rushed on our new and bigger store at111 O Farrell Street, next to the Orpheum
Our time is getting short to close out our
Reductions and Specially Easy Terms. Wi
stock, so we must hurrv this sale

ntire prese
so into th,

nt stock, hence the Drastic Price
:
new store with a complete new

Extraordinary Values

Lalesl model. ncarl\) new. dainlv. small Grand Pianos of re-
liable make. Wonderful tone and action.
Beautiful finish. Creatl\, reduced
a fen: as /on> as $535, $485 and

On our regular Monei'-back contract. Ma\) be
exchanged at full price paid n^ithin one \)ear for a
nca. Knabe, Kohler & Chase or Fischer Grand

ana I lanos oj re-

$375

New Upright Pianos
You want to see these wonderful instruments
inspect the beautiful wood and supeiior finish'
hear the tone. We have a wide range for you
to select from, some as low as $295, $245 and $190

If you expect
full present casl
deliver your new

Do Not Move Your Old Piano
„- ,r~'''?P' ^°"'' present piano and allow

$10 Per Month
New Knabe Grands $1400 to $2600New Kohler & Chase Grands... $850 to $1250New Fischer Grands $100 to $1375

•KOHLER & CHASE-
26 O'Farrell Street

Sale also at 2460 Mission Street Open Evenings Till 10 During- Sale
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SAN MATEO COUNTY STARTS OPEN-AIR SUMMER SYMPHONY CONCERTS
The Philharmonic Society of San Mateo County Begins Series of Eight Open-Air Symphony Concerts With the San

Francisco Symphony Orchestra, Under the Direction of Nicolai Sokolofl, in the Hillsborough
District School Grounds, San Mateo, in the Presence of Several Thousand

Auditors and Under Most Auspicious Artistic Circumstances

Editorial Note—Inasmuch as the summer
symphony movement is one of the most im-

portant progressive enterprises ever inaugu-

rated in San Francisco and San Mateo
counties, the Pacific Coast Musical Review
felt justified to delay its first June issue long

enough to include a review of the first sum-
mer symphony concert
given in the Hillshorough
District School grounds,

San Mateo, by the Phil-

harmonic Society of San
Mateo County. Owing to

the editor's continuous ef-

forts in behalf of the San
Francisco summer concert

season this delay proved

to be somewhat longer

than first intended. While
such delays in the publi-

cation of a music journal

are not, as a rule, con-

sidered strictly business-

like, this paper has never

commercialized its posi-

tion, but has always placed

the interests of the musical

public and profession

above purely personal

avarice. Hence our read-

ers have found us doing

things considered unbusi-

nesslike and will continue

to find us employed in

editing this paper for the

benefit of the majority

rather than for the benefit

of one individual — its

editor and publisher.

By ALFRED METZGER

mosphere that prevails during the winter
season of the symphony concerts. The pro-
gram was an exceptionally representative

one and included the following numbers:

The Philharmonic So-

ciety of San Mateo County
stole a march on the

city of San Francisco in

the inauguration of sum-
mer symphony concerts

when Nicolai Sokoloff

gave the signal to begin
Beethoven's Leo no re
Overture in the Hills-

borough District School
grounds, San Mateo, on
Sunday afternoon June 13.

With only a few excep-
tions the personnel of the

San Francisco Symphony
Orchestra was present and
it looked like old times to see Louis Per-

singer occupy the concert master's desk. It

was an ideal summer afternoon, neither too

warm nor too cool, although the sun was
working overtime notwithstanding the fact

that it was a Sunday.

There was an air of expectancy prevalent

everywhere and judging from the attitude of

the audience of several thousand, a large

portion of which had come from San Fran-

cisco, the program was thoroughly enjoyed,

although it proved to be quite serious and
thoroughly on a par with the dignified at-

that created for him a following at the time
he made his debut in San Francisco about
eleven years ago and that is his careful and
consistent deliberation in phrasing.
His temperament, too, still asserts itself

by frequent restlessness in the midst of sus-
tained lento passages. This was specially in

evidence during the rendi-
tion of the Marche Slav,
when a variety of themes
appear at the same time.
Mr. Sokoloff's greatest
progress revealed itself in
his firm control of the or-
chestra, his precise at-
tacks, his consistent ac-
centuation of definite
rhythms and his careful
handling of intensely emo-
tional phrases.
Throughout the rendition

of a number Mr. Sokoloff's
countenance mirrors his
innermost artistic thoughts
with striking clearness, and
his arms, and indeed, his
entire body undulates in

Harmony with the impres-
sions received by his mind
from the composition.
While, in occasional cli-

maxes he attains decidedly
vivid dramatic effects, he
appears to the writer to be
rather a poet than a dra-
matist in the mode of his
interpretations. This was
specially evident in his re-
markably efTeclive concep-
ti^on of Respighi's The
Fountains of Rome.
We wish to specially

comment on the artistic

beauty of this Respighi
number, which, although
composed during the last

decade and a halt, retains
form and beauty of melo-
dic invention. It is greatly
dependent upon tone color
effects and the conductor
is expected to be a tone

,„.„ . . . painter who is able to ap-
The Eminent Kano Pedagogue of International Distinction Who Will Arrive m p]y |ig[,t and shade so as

San Francisco from Paris' on Sunday, June 20, To Begin His Master to' accentuate the varying

WAGER SWAYNE

Class Which Is Impatiently Awaiting Him

Overture—Leonore Xo. 3 op. 72 (Bee-

thoven); Symphony D minor (Cesar

Franck); Symphonic Poem—The Fountains

of Rome (Ottorino Respighi); Marche Slav,

op. 31 (Tschaikowsky).

•Xikolai Sokoloff received a very cordial

welcome when he stepped upon the stage

and soon after the introductory bars of

Beethoven's Leonore Overture it was evident

that Mr. Sokoloff had grown in musical

stature and developed advantageously in ar-

tistic maturity. In one characteristic Mr.
Sokoloff has retained some of the qualities

colors of the work. W^e
readily concede that Mr.

Sokoloff here presented the best phase of his

executive powers. He certainly emphasized
beauties of shading that brought out the
Respighi work in its most appealing phases.
The enthusiastic applause with which this

work was rewarded was intended just as
much for the conductor as for the composer.

The Cesar Franck D minor symphony is a
familiar work here and while in various por-
tions of the composition Mr. SokolofFs con-
ception differed materially from that of other
conductors we have heard, he must be given

(Continued on page 6, column 1)
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TA« OlJal Muilcal Journal In The Grcal West

Is NoiC Compiling

A PRINTED LIST OF
EXPERIENCED

CONCERT ARTISTS

RESIDING IN

CALIFORNIA

Together with descrip-

tive matter and portraits

of such artists to be for-

warded to

Music Clubs, Managers,

Music Schools, Frater-

nal Organizations and
Other People or Institu-

tions desirous of engag-

ing talent.

Have you registered
with the Musical Re-
view's Free Booking Bu-
reau? If not, do not

delay any longer.

To obtain the necessary
effect for season 1 926-

27, the new list must be
ready before the end of

summer.

For Particulars Call or Phone

Pacific Coast Musical Review
801 Kohler & Chase Building

Telephone Garfield 5230

FRIEDMAN, PADEREirSKl, GABRILOIVITSCH, SCHELLING

QTi^ Jteiiwau Duoc/lrt

reprodudns fximio

LILLIAN CIKMIXGHAM, prominent vocal

teacher of San Francisco, writes to Sherman,

Clay & Co., of the Duo-Art

:

// has been a real inspiration

and keen pleasure 'to nie every

time 1 have had the privilege of
listening to the Sitein'cav Duo
Art.

To think the icorld at large

ean hear the best literature in

music interpreted by the great

artists, 7^'itli all their tone color

and artistry by just a touch of

a button, is thrilling indeed.

May the Duo-Art continue on

its way on inspiration, assisting

in developing the love of music

in every nook and corner of our

countrx.

"Ml^la^

.Such is the verdict of local musical

authorities and world-famed pianists alike.

The Duo--Art will be a marvelous fountain

of culture and wholesome fun in your
home. We shall be pleased to tell you more
about it. and to appraise the value of your
old piano on an exchange for a modern
Duo-.Art reproducing piano.

Sherman,piay & Co.
Keaniy and Sutter Sts.y s. f.

2515 Mission Street, near Twenty-first

Oakland : Fourteenth and Clay Streets

Berkeley: Telegraph and Channing



IJInairalSEbuto

iVnin all parts uf California, the Pacific

Coast and, in some instances, from

(;tlicr parts of the L'nited States, to

take advantage of the summer months
and study with distinguished peda-

gogues, both residents and visitors, in-

cluding the summer courses of the

various music schools and the univer-

sity, and obtain knowledge which they

need in their vocations at home during

the regular winter season. These thou-

sands of students hear all the time

what a fine orchestra San Francisco

has. They come here during three or

four months in summer to study music.

What is there more logical for them to

expect than to have an opportunity to

round out these studies with the pleas-

ure of hearing a first-class orchestra

interpret standard compositions under
the direction of distinguished conduc-
tors and incidentally hear a few effi-

cient soloists? These students are

willing to spend their money in San
Francisco. Is it not reasonable to ex-

pect that the community should show
its appreciation by giving them an op-
portunity to enjoy themselves in their

special work as well as giving them
opportunities to indulge in drudgery?

Furthermore, teachers, artists, stu-
dents, music houses and, in fact, every-
one directly or indirectly dependent

PUZZLING CONDITIONS

During its Z5 years of continued

musical activity in behalf of musical

progress in California the Pacific Coast
Musical Review has encountered a va-

riety of conditions prevalent in San
Francisco which have been the cause
of considerable mystification on our
part. There seems to be a certain

amount of apathy, skepticism and in-

dolence on the part of a big element
among the musical profession and
among those who are being induced to

lend their name and effort in behalf
of giving this big city adequate musi-
cal entertainment and educational op-
portunities eagerly sought by a large
]Juiiion of the general public.

Where other communities take hold
of new problems and needs with con-
certed action and enthusiastic co-oper-
ation San Francisco seems to go about
acquiring necessary musical needs in

a sluggish manner that does not square
with the support given to important
musical endeavors by the public at
large. Even the profession seems to
be helpless in its lack of initiative
wlien propositions are made to im-
])rove conditions for its welfare. Take,
for instance, this movement to give
San Francisco summer symphony con-
certs. Instead of the comparatively upon music for his or her livelihood,

few hard workers, who have nothing 's confronted with a grave problem
to gain personally from the success of when he finds musical activities re-

these concerts, being received with duced to the zero point during the
open arms and being supported by a summer months. For, while the stu-

united profession backed by a large dents visiting the city during the sum-
element of prominent music patrons, "'^'' '" ^ measure make up for certain

they are looked upon with a certain 'osses sustained by a small portion of

amount of suspicion and lack of con- ^^^. teaching fraternity, the large ma-
fidence that seems to impiv that their jo^ty of teachers do not benefit by
unselfish zeal is inspired bv personal }^^^^ summer students. It seems to

ihiv learned during the winter and it

takes them a considerable time to catch

u[) with this loss. So here is a point

that should directly appeal to the par-

ents of the thousands of pupils study-

ing in the bay district. Now, this ac-

cepted interruption of musical activi-

ties in San Francisco is not due to the

fact that it is too hot here in summer.
.\s a matter of fact the writer, who has
been in many parts of the country and
in Europe, does not know of any big
city so ideally suited for a summer res-

idence. There is no reason at all why
San Francisco should be musicalh' idle

during the summer months.

have been accepted as an unfortunate
element in making your living from
music that you must regard the sum-
mer months as a profit and loss factor.
Wliy this should be so, no one has

ambitions rather than by a genuine de-
sire to improve musical conditions for

tlie benefit of everybody.

Let us for a moment consider why
this movement to give San Francisco '""^'i able to explain. If such an idea
summer orchestral concerts was really were presented to any other profession
started. In the first place, it was or business the person responsible for

thought necessary that the San Fran- it would be looked upon as lacking in

Cisco Symphony Orchestra should be common sense. \\'e can not see why
employed during the entire year and the musical profession should not be
not only during six months of the vear. '00 per cent active from beginning to

?\Iembers of this orchestra are picked

musicians. They should not, if thej'

arc expected to be 100 per cent effi-

cient, be asked to divide their energies
by playing in theatres or cabarets.

Since thev can not live all vear on

the

tU(

of the year, naturally except-

usual reasonable periods for

vacations

.-\gain, the resident students need
all-year-'round activity the same as the

teachers. They are prolonging their

tlieir salarv-, which extends only over study period unnecessarily every time

six months, they must be given a they stop their lessons during the suni-

chance to play high-class concerts all

year, or to weaken their accomplish-
ments by divided activity.

Then San Francisco is the goal of

The reason why so manv' pupils stop
their lessons, force their teachers to

share in this idleness, cause music
houses to sustain loss of business in

summer and in fact reduce the income
among all those dependent upon mu-
.sic, is due to the fact that musical en-
tertainment of a serious nature stops
with the beginning of summer. Art-
ists and managers discontinue the con-
cert life. Orchestras and opera com-
panies stop their seasons. Music clubs
and similar organizations suspend
their meetings. And thus an era of

inactivity is inaugurated that is de-

cidedly harmful to everybody con-
cerned—even those not dependent
entirely upon music as a livelihood

—

for it reduces thousands of men and
women to the necessity of curtailing

their expenses and, in some instances,

cutting them ofif altogether.

The season of summer symphony
concerts would immediately start a
change in this direction, for if they
prove successful—and v.'e have no
doubt whatever that the attendance
will eventually be unexpectedly large

—other activities would start. Resi-

dent artists who, during the winter,

are suffering from oversupplv on ac-

count of the visiting artists, will have
their opportunity to appear either in

these summer concerts or at other
events which naturally would be in-

spired by them. Students knowing
that musical life continues during the

summer would continue their lessons,

with the exception of taking a neces-

sary vacation. Teachers, music houses,

music schools and in fact everyone
now suffering losses during the sum-
mer, would find their income consider-

ablv increased.

mer months. And in thus expanding

their period of education they at the

same time increase their expense to

obtain such education. During this

summer intermission of studies most
thousands of music students who come students forget much of that which

Notwithstanding this evident fact,

many members of the profession and
the musical people do not grasp the

importance of this inovement. Instead

of welcoming the public-spirited and
generous ladies who have volunteered

their services to dispose of the season

(Continued on page 7, column 2)
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HOLLYWOOD BOWL FESTIVAL

Ihe mo.it spectacular event ever held in

Ilullywood Bowl will take place the night
ol June 2J, cclebraliiiK the coiiipUli.in of the
lirst $1S0,U(JU unit o( the pcriiunent improve-
ment plan and tt'vint; the puhlic it:i fir:>t

Klmiptc o( the "new" Bowl. .\ »tupeiiduus
prifgram \vas been planned.

.'\ dazzlint; ballet ol lUU beautiful dancers
will present a reproduction, in augmented
lorni, ul Ernest Belcher's exquisite ballet
from the famous moving picture The Phan-
tom of the Opera. Pietro Ciniini will con-
duct the music—the ballet from Faust.
'Twenty-four pianus, all playing together,

will constitute a harmonious instrumental
•chorus' that will thrill the most blase
listener," says Abby Uc Aviretl, executive
organizer of the piano ensemble. Adolf
Tandler will direct the following group of
well-known pianists in this extremely novel
number: Bess Daniels. Will Garroway,
Homer Grunn. Hague Kiiisey, Alexander
KoslofT, Adelaide Gosnell Lee, Frances Mac
Martin, Ann Thompson .MclJowell. .\dclaidc
T. Perry. Gertrude Cohen Ricse. Toska
lolces, Phillip Tronitz and Morris Wolfson,
all of Los Angeles: Alice Coleman Batch-
elder. Raymond McFecters and Harold P.
Smyth ot Pr,-.ndcn;i; r,rnra>lc Cleophas of
f^'' '

' .ihI F;iizabeth
f'

I gel, Helena
I ' Hollywood;" — J. and Oscar
Raibacli ol biirra M..ilu. 1 lie ensemble will
play Schubert's Marchc Militaire and Mac-
Dnwrll'.. T.. .. Water Lily.

'

'

ii'l Wni. Richardson is mak-
i'li troni Sacr.imcnto to honor
'' "g the dedicatory address.
'"i:- ' guest conductors, Walter
Henry Koiliwdl. .Modest Altschuler. Adolf
Tandler and I'ietro Cimini will direct the
complete Hollywood Bowl Symphony Or-
chestra in four big numbers.

Marcella Craft, soprano, who has just re-
turned to America after two years of brilliant
success on the operatic and concrri stage in
Europe, and Leonida Coroni ..f Milan. Italy,
whose powerful baritone v..ic<- has iharnied
thousands of music lov.r- in Rumania.
Greece, Italy and America, will be vocal
soloists.

Twn rhild pinniM". T.niiisr ,-,.,.1 Joana

»-
will

»•! ^ . -. They
will pla> mill lull oitlu^lra. t-i.t iiiovcmeni
from a double concerto by Mozart.

All participants art donating their serv-
ices, and the receipts from Hollywood Bowl's
great "birthday" celebration will be for the
benefit of the $I.UOU.(X)0 improvement plan,

which, upon completion, will convert Holly-
wood Bowl into the largest and most beauti-

ful outdo<»r theatre in the world.

FRANK W. HEALY ANNOUNCEMENT

A long acquaintance with the public has
convinced Manager Frank W. Healy that

San Francisco music lovers stress the ele-

iiients of quality and artistry more than the

question ol low prices; thcrelore, Mr.
Healy s list of attractions for the coming
season will, as heretofore, comprise only
those artists who have made such outstand-
ing reputations as to place them among the
elect III the musical world.

Included in Mr. Healy s list, which is now
in process of formation, is the celebrated
dramatic soprano, Kosa Raisa, and her il-

lustrious baritone husband, (iiacoino Riiiiini,

who will come here direct Iroiii their tri-

umphs at 1-a Scala, Milan, in the epoch-
making performances ol Turandol, the latest

opera ol Puccini, "fo those who keep tab
on musical happenings," declares Mr. healy,
"it IS unnecessary to reiterate that Rosa
Kaisa is the leading woman singer of this

age. Toscanini, general director of the La
bcala, with all tne world to choose Iroiii,

selected Raisa to create the title role in

I urandot. .Mso it will be remembered thai
loscanini selected Raisa for the world-
atvakenmg premier of Boito's Neroiie, given
season beiore last at La Scala."

Kaisa and Rimini will be heard here in a
joint recital, their only concert appearance
III California.

Other artists who have been secured by
Mr. Healy include the musical giants, Fritz
Kreislcr, violinist; Sergei RachinaninofI, pi-
anist; Feodor Chaliapin, basso, who with his
company of 100, including orchestra and
chorus, will be heard in the cleverest pre-
sentation ever given here ol the refreslimg
operatic frolic, The Barber of Seville. As
presented by Chaliapin and his company, the
"Barber" promises to be irresistibly lunny,
for Chaliapin, himself, will select the cast,
direct rehearsals and superintend every de-
tail of the tuneful, racy comedy, now in its
llOth year.

UKRAINIANS WILL RETURN
Amony ,|ie major musical events sched-

uled by the Uolisohn Musical Bureau on itstlwyn Artist Series ol eleven concerts at
the Municipal Auditorium during the lorth-
coming season will be the Ukrainian National
Chorus of forty voices, Alexander Koshelz
conductor, with Bcnno Rabinolf, violin so-
loist. Ihc Ukrainian National Chorus, con-
ceded by critical opinion the world over to
be the peer of choral ensemble, will be heard
in San Francisco in Ueccniber, and since
this concert will mark the farewell appear-
ance 111 this city of this organization, an even
greater reception will await them than was
accorded them on a fonner visit.

Besides the Ukrainian National Chorus
the hlwyn Artist Series includes: Louise
Homer, contralto; Mary Lewis, soprano; Al-
bert Spalding, violinist: Reinald Werrenrath
baritone; Ernst von Dohnanyi. pianist-com-
poser; Leciha Hansen, violinist; Charles
Hackett. tenor; Alexander Brailowsky pi-
anist; Kathcrinc Meisle .-.nd Allen McQuhac
in joint recital: Florence Austral, soprano,
and Lucrezia Bon. soprano.

Season course tickets for these events, rep-
resenting a material saving as compared with
admissK.n price for the separate events, may
he secured by making a small deposit, which
insures exact reservations. This is the fourth
season of this popular and well-established
concert series. Tickets are now on sale atSherman, Clay & Co.

June 5, 19.''

PENINSULA SUMMER CONCERTS

Ten years ago this inoiiili a modest young
artist came to San Francisco to accept hi>

lirst distinction in the world of music a>
conductor of the San Francisco Philhar
iiionic Orchestra. He has returned here for

ihe lirst time since the close of that initial

engagement, but with a reputation of inter-

national dimensions, to open the season of
open-air concerts that the Philharmonic
Society of San Mateo County is giving in

the Hillsborough District School grounds.
Nikolai Sokohiff feels that he owes a last-

ing debt of gratitude to the music lovers
of the bay region in planting his feet so
surely in the path of succcs.s. He is one of
the four noted guest conductors that the
Philharmonic .Society has secured to con-
duct the San F'rancisco Symphony in the
concerts which started Sunday afternoon,
June Uth. He is al present the guest of
.Mrs. John B. Casscrly. hrst vice-president
of the I'hilharnionic Society and the guid-
ing spirit back of this initial etTort to be
made in Northern California in emulation
of the famous outdoor affairs of the Holly-
wood Bowl.
At the outbreak of the war SokolofI ter-

minated his engageiiieni here to go over-
seas for duly. In 1918 the Cleveland Sym-
phony Orchestra was organized and Soko-
lolf. who had rendered many services for
the comnumity in music matters, was of-
fered the coiiductorship and accepted.
Through his efforts ihe orchestra has grown
in numbers and fame until today it ranks as
one of the best symphony organizations
ihe country. Beginning with 55 pieces, it

today numbers 90 musicians.
Sokoloff conies here after just closing the

Cleveland 1925-26 series of I20 concerts
played in 12 States, including concerts
such cities as Boston, New York, Philadel-
|)hia, Pittsburgh and other large metropoli-
laii centers of the East and Middle West.
After his first concert here SokololT will

leave for Philadelphia, where he will con-
duct the Philadelphia orchestra in four
symphony concerts at the Sesqui-Ccntennial
Exposition. Nine other distinguished con-
ductors have had this honor conferred on
them by the management of the exposition.
Following this engagement he will spend
several weeks vacationing in the mountains
in Maine and then he will go to New York
to conduct the New York Symphony for
the second time this year.
He returns here in time to finish the scries

at Hillsborough, conducting the last two
concerts, and also concerts at the Exposi-
tion Auditorium sponsored by the Summer
Symphony Association. The other guest
conductors participating in the Hillsborough
scries are Alfred Hertz, conductor of the
San Francisco Symphony Orchestra; Henry
Hadlcy. conductor of the New York Phil-
harmonic, and Ossip Gabrilowitsch, conduc-
tor of the Detroit Symphony.

ELSIE JANIS TO TOUR WEST
Manager Selliy C. Oppeiiluiiner has just

comjiletcd arrangenKiits with Charles L.
Wagner, the famous New York concert and
theatrical manager, to bring to California
two of that noted impresario's most desired
headline attractions. Elsie Jaiiis, popular
mimic and song interpretress, surrounded by
a concert organization in which will be in-
cluded the lovely contralto, Carolina Laz-
zari, and a fine vocal quartet, will come West
lor the first time as a recital star, a form of
entertainment in which she has completely
captivated Eastern music centers. Also the
announcement is made that the screamingly
funny humorist. Will Rogers, will return in
Ihc spring of 1927 to repeat his last ycr's
laughing successes here. The Janis ori,;,iii-
zation will be December visitors.
Ruth Draper, with her quaint stories h i>

also been booked for a return visit to ( ,li

forma by the Oppenheimer management



SELECTIONS FOR CONTEST
ARE NAMED BY COMMITTEE

Here is a list of standard musical compo-
sitions certain to be in big demand by the
singing and playing public during the next
six months. They are the compositions
A-hich the special committee of the National
Federation of Music Clubs has selected for
;he contests to be held in conjunction with
;he Sesqui-Centennial Celebration at Phila-
ielphia on November 6-10. For the best
-endition of each one of these groups there
s a prize of $500, a total of $4000.

It is estimated that in the aggregate there
.vill be 3000 contestants for these prizes.
The contests are open to men and women

jnder 24 years throughout the United States
ind the list is divided between soprano, con-
iralto, tenor and baritone; violin, violincello,
piano and organ.
State elimination contests will be held and

following them will be group States elimina-
tion contests, with the final determination to
je made at Philadelphia.
Under the direction of the president, Mrs.

Edgar Stillman Kelley, the work is going
forward in charge of a committee headed bv
Mrs. E. A. Deeds. Dayton, Ohio, and E. H.
Wilcox, Iowa University, Iowa City. Iowa.
Contestants will have required and re-

served lists. The required list is:

Soprano— (1) Voi, che sapcte, from Le
Nozzc dc Figaro (Mozart)

; (2) a song
chosen from Schubert, Schumann, Strauss
Dr Wolf; (.5) an American song.

Contralto— (1) Pena tiranna, from Ania-
digi (Handel); (2) a song chosen from Schu-
bert, Schumann, Strauss or Wolf; (3) an
.American song.

Tenor— (1) I Attempt from Love's Sick-
ness To Fly, from The Indian Queen (Pur-
cell): (2) a song chosen from Schubert,
Schumann, Strauss or Wolf; (3) an Ameri-
:an song.

Baritone— (1) Vision Fugitive, from Hero-
diade (Massenet); (2) a song chosen from
Schubert, Schumann, Strauss or Wolf; (3)
m -American song.

Violin— (1) Prelude from Suite for Violin
tnd Piano (Albert Spalding).

Violoncello— (1) (a) Prelude from Suite
No. Ill in C major (Bach); (b) .Andante
(cantilena) from Concerto Xo. 1 in A minor,
Dp. 14 (Goltermann).

Piano— (1) Prelude and Fugue in F major.
No. 11, first volume, Well-Tempered Clavi-

:hord (Bach); (2) any Chopin nocturne.

Organ— (1) Prelude and Fugue in E minor,
volume in, Peters edition (Bach); (2) Con-
:ert-Piece No. II in B major (Horatio
Parker).

The reserve list is:

All vocalists must have in reserve (1) an
sratorio or opera aria; (2) two additional
American songs.

All instrumentalists shall have in reserve
(1) a movement of a standard concerto or
sonata: (2) three short pieces, at least two
of which shall be by American composers.
Vocalists may sing any number in the lan-

guage of its orfgin, in Italian or in English.
In the national coiitest judges will consider
the musical quality of the pieces chosen by
the contestant in evaluating the musician-
ahip of the contestant.

France Goldwater, artist, manager and
publicist, has moved her office to the Taft
building in Hollywood. Miss Goldwater,
who has such well-known artists as Charles
Wakefield Cadman, Olga Steeb, Melba
French Barr and others, as well as lecturers
and dramatists, will also arrange for the
synchronization of motion picture scores.
Having studied music most of her life. Miss
Goldwater is well adapted to this work. She
also has had the active management of
artists for the past five years in Los Angeles
and therefore can approach this work from
many angles.

GRACE NORTHRUP TO SPEND
SUMMER IN SAN FRANCISCO

Grace Northrup, a California artist and
teacher, who has established for herself an
enviable reputation as vocal artist and peda-
gogue in New York City, has been induced
to spend the summer in San Francisco. In
addition to her regular work of concert ap-
pearances in the East, Mrs. Northrup sings

in leading churches and temple services and
during the past season she served as one
of the judges for all the auditions held by
the National Music League.

In that capacity she has listened to hun-
dreds of young vocal aspirants, to say noth-
ing of the violin and piano, and since the

judges have tried to give an honest and con-
structive criticism as to whether the appli-

cant has material and is sufficiently prepared
for public appearances, it may readily be
seen that this has been something of a task.

MISS MYRTLE LACY
Artist Pupil of Dorothy Camm. Who Scored a De-

cided Artistic Triumph in Recent
Recital

for which much time had to be consumed.
On Sunday afternoon, May 16, Mrs.

Northrup had the last "pupils' meet" of the

season. At these informal studio gatherings

the pupils sing for one another whatever
songs they have been working on since the

last gathering; even the real beginners sing

their simple little songs and it does wonders
for them. They not only gain confidence,

but they see the progress of the class, learn

to listen for good points as well as bad, and
have a genuine interest in each other's

success.

On this final event of the season Miss
Elizabeth Wood, a very fine and well-known
contralto, was the specially invited guest

and, after listening to all the other partici-

pants, sang a number of selections for them.

As Mrs. Northrup always sings at these

events also, the students had a fine oppor-

tunity to study at close range the handling

of the voice and the finish necessary to make
an artist. Mrs. Northrup considers these

"meets," including the presence of an artist,

of very great value to her pupils.

This well-known California artist arrived

in San Francisco on June 8 and was engaged
as soloist with the Oakland Orpheus Club
on June 1.^. after which date she planned

to teach immediately. She is located at 545

Sutter street on Tuesdays and Fridays, us-

ing Easton Kent's studio.

WAGER SWAYNE DUE HERE

Wager Swayne. the eminent pianist and
artist teacher of Paris, whose summer visit

to San Francisco is arousing great interest

in the musical colony, will be greeted by
an enthusiastic circle of friends and former
pupils upon his arrival on June 20. During
his first sojourn in the West a few years
ago. he e-xerted a strong and vital influence

upon many of the most talented pianists in

California and the Northwest, as well as

upon some of its most prominent musical
educators and composers. Among his en-
thusiastic followers at that time were Ger-
trude Ross of Los Angeles. Elizabeth Simp-
son, Elwin Calberg. Marian Frazer, Stella

Howell Samson, Lillian Frater Betzel. Aileen
Fcaly, Ruth Viola Davis, Mrs. William
Younger, Mrs. George Uhl, Audrey Beer
Snrcl, Maye Carroll, Ethel Denny, Eva Rit-

tigstcin, Mabel Brousseau, Hazel Land
Scott, Adela Vollmers, Claire Lenfesty, Rox-
ana Weihe, .Aima Ellis Barker of Portland,
l-^nid Newton of Portland and many others
who followed him from Paris and the East.
During the six weeks of his stay this sum-
mer he will attract to his class not only
many of the most gifted musicians of this
region, but also former pupils from various
parts of the country, as well as members of
Ins Paris class who arc accompanying him
lu California.

ELSIE COOK IN SAN RAFAEL

We are glad to hear of the big registra-
tion mr the summer school course to be
given at the Dominican College in San Ra-
lael. "Relaxation in regard to piano play-
ing' will be analyzed extensively by Mme.
hisic Cook, who will also demonstrate re-
laxation e-xercises— the forearm rotation
principle (w/e wonder how many pianists
ever even think of this very necessary factor,
which promotes ease in piano playing), a
classification oi touches, problems oi agility—in a word, all the serious problems which
underlie the attainment of a brilliant tech-
nique will be discussed and explained in a
way that wc may safely say has never be-
fore been attempted in California.

Elsie Cook (winner of the first senior
medal ever given at the Matthay School)
has an enviable reputation as soloist and
teacher on two continents. She is an in-
tellectual exponent of the epoch-making
work of Tobias Matthay, who is now univer-
sally recognized as the greatest living au-
thority on the teaching of the piano. He
was the only teacher of Myra Hess, Irene
Scharrer, Gertrude Peppercorn, Lily West
and many other European artists. Of Mme.
Elsie Cook he says: "Elsie Cook was a bril-
liant student of my school for some years.
Her playing delighted me and I have every
confidence in recommending her as a teacher.
She won the annual silver medal while with
us—a high, artistic distinction, as there are
always many brilliant players at these an-
nual competitions. I have also great pleas-
ure in appointing her preparer for Cali-

Evcryone interested in music should sub-

scribe for a music journal. The Pacific Coast

Musical Review keeps you posted on the

activities of visiting artists as well as those

of your friends, and it costs only one dollar

a year.

BY WAY OF APPRECIATION

Santa Monica, Calif.. June 1, 1926

Dear Mr. Metzger :

The president and officers of the Califor-

nia Federation of Music Clubs thank you
for your co-operation in making the conven-
tion in April such a success. Of course, you
know you are absolutely unique in your pro-
fession, so I'll not try to express the honor
it was to have you a guest. Please pardon
the delay in thanking you. With kindest
regards from Mrs. Jamison,

Cordially yours,

(Signed) (Mrs.) Isoiiel H. Tobraxce.

Cor. Sec, C. F. M. C.



lirDpir L-rctlil for iiuliviilualily ol >lylc and
lilt coiiragi; ul his toiivicliuiis. In llic

Marclu ^.av as well as during tlii; 1-ranck

Syinphonv Air. SokoluHf c-nipliasizi-d strongly

dramatic i|iisudcs with an occasional relaril-

iiig Icniiiu by which, no doul>l, he inlcndcd

to convey his undvrstaiidnig ol intensely

ciiiotionai niomenls as requiring special

thought and deliberation. Any coiillicl with

tills idea can only be based upon a mailer
til taste and docs not imply any technical

error.

The orchestra consists ol excellent nia-

lerial as we have been used to from the ban
irancisco Symphony Orchestra and we
lound the hrst instruments worthy of tlie

highest artistic recognition. Walter Oeslcr-

reicher as hrst flutist; Mr. Druckcr, ihu

ever-competent trumpeter; Kajetan .\ttl, the

liremier harpist; Mr. I'enha. the capable

cellist, ill tact all down the line among
the violas, second violins, reeds and per-

cuss.on, as well as brass instruments, llic

orchestra sounded well balanced. Mr.
Sokolort had every reason to be satished and
may consider Ins re-introduction to San
I'raiicisco by way of San Mateo a complete
success. We sincerely trust that the removal
ol various tenacious obstacles in the detinite

arrangements of plans for the summer sym-
phony concerts in San Krancisco will give

Mr. sokololf his well-earned opportunity to

again conduct in the city wherein he made
his hrst e.vtcndcd appearance as symphony
contluctor.

We wish to extend our heartiest congratu-
lations to the Philharmonic Society of San
Mateo of which Mrs. George Armsby is

president, Mrs. J. B. Casscrly, first vice-
president, and Mrs. Thomas Driscoll, secre-

tary. The grave and serious responsibility

assumed by this society showed far more
courage and public spirit on the part of those
in charge of the events than is the case
aiming certain leading business men in San
Francisco, who do not care that there are
numerous young people and visitors here
during the summer who can not afTord to

spend a long time away from home and to
whom summer concerts would afford a
splendid substitute for the sacrifices they
have to make on account of their lack of
worldly means.

l'>oin the present outlook it appears that
I he Summer Symphony Association of San
Irancisco, thanks to the indifference of
selfish people who regard their personal af-

fairs and their personal tastes as more im-
portant tlian the contentment and happiness
of their fcllowmen, is compelled to adjust its

plans so as to include a lesser number of
concerts but not without first giving the sub-
scribers an opportunity to express their
wishes in the matter. In the meantime
everyone continues to work with the de-
termination to bring the summer symphony
I'vason in San Francisco to as gratifying a
realizaliiin as has been done so splendidly
liv the I'hilharnionic Society of San Mateo
County.
While awaiting the opening concert of the

season in San Francisco, which can not take
l>lace until the early part of July, we urge
our readers and friends to take advantage of
the ideal summer weather and enjoy an
open-air treat in the picturesquely situated
Hillsborough District School. It is only an
hour's drive either by private automobile or
buss and no one will regret having spent
the Sunday so advantageously. The second
open-air symphony concert in San Mateo
will take place on Sunday afternoon, June
27. with Henry Hadley. associate conductor
of the Philharmonic Orchestra of New York,
conducting. Henrv Hadky was the first

• iinductor of the San Francisco Symphony
Orchestra and no douli't many of his old-
I'lnc friends will go to San Mateo to give
him an enthusiastic welcome.

CONCERT REVIEWS
Bv ALFHED METZGER

The Smallman A Capella Choir of Los
.\ngeks iTcMicd siniKubat of a sensation at

Scottish Rite Hall on Thursday and F'riday

evenings. May 20 and 21. . It was a pity that

the musical public of San F'rancisco had not

been suliiciently informed ol the impendinji
visit of this remarkable organization, owing
to the fact that not enough time was allowed
the manageinent to herald the exceptional

merit of Mr. Smallman's exemplary singers.

F'or had there been sufficient publicity, so

that the unusual abilities of the choir could
have been thoroughly advertised, Scottish

Uite Flail would have been packed on both
occasions. ."Xs it was, however, enthusiasm
made up for lack of numbers.
The Sniallnian A Capella Choir contains

some of the best trained and most accom-
plished vocalists we have ever heard in any
ensemble organizatitui and wc make no ex-
ception, no matter how famous that organ-
ization may be. The material is also un-
usually satisfactory and well adapted for

chorus singing. One of the most remarkalile
features of this chorus is its impeccable in-

tonation, which needs no tuning fork or
other artificial means to give the correct
start. Mr. Smallman obtains from his forces
an unanimity of phrasing and an artistic color-

ing which is worthy of the highest praise.
It is an organization of which not only Mr.
Smallman and its members, but California,

has just reason to feel proud, and if the
writer had anything to do with the publicity
of this excellent body of singers he wonhl
insert with pride that they come from Los
.Angeles, and we feel sure this fact would aid
them in their drawing powers.
The programs contained compositions by

Enrico Bossi, Christianson. Orlando Lassus,
Bach, Cesar Cui, William T. Webbs. Mcn-
dcls.sohn, Taneyef and Dctt. Numerous en-
cores were asked for and cheerfully given.
The ladies and gentlemen of the choir were
garbed in picturesque costumes and the
various soloists added to the general excel-
lence of the concerts. Vera Barsfow, violin-

ist, was assistin.g artist and received cordial
applan.sc for her rendition of two groups
of violin compositions. Eleanor Kent proved
a very accomidished accompanist. It is sin-
cerely to be hoped that the Smallman A
Capella Choir will return to San Francisco
next season and this paper, for one. will

prove a "booster" that should liclp to pack
the house

Mendelssohn's Oratorio Elijah was pre-
sented by (be city of San Francisco under the
effective direction of Dr. Hans Leschke at the
F-xposition Auditorinni on Thursday even-
ing. May 27. The participants included the
Municipal Chorus, the San Francisco Sym-

. phonv Orchestra, the Lowell High School
Girls' Glee Club (Flossita Badger, director).
The Girls' High School Glee Club (Mary
McGlade. director), and the following solo-
ists: Elijah—Louis Gravcure; Lorna Lach-
muiid, soprano; Radiana Pazmor, contralto;
.Mian Wilson, tenor, and Stuart Brady, boy
soprano; organist. Benjamin Moore. Surely
with all this array of prominent talent the
Exposition Auditorium should have been
packed to the doors. But although the per-
formance proved one that impressed most
of the several thousand people present as a
magnificent expression of vocal effort the
Exposition Auditorium could have seated
many more people.
We sincerely trust that Mayor Rolph. Jr..

the Board of Supervisors and the .'\uditorium
Committee— Franck R. Havenner. chairman;
Warren Shannon and Milton Marks—will
not permit this lack of record attendance to
discourage them regarding the unquestion-
able demand for oratorio performances that
exists in San Francisco. These oratorio per-
formances, like the symphony pop concerts,
should be hailed by packed houses and will
be hailed by such capacity crowds if those
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in charge of them understand how to in-

lerest the people to whom oratorio appeals
mostly, namely, the church element. Under
the auspices of the city government an
oratorio society should be organized, at the
head of which should be placed a prominent
citizen identified with the church by reason
of his leadership in church matters. The
various prominent ministers and priests of
all denominations should be represented
among the committees. There should be a
nominal annual subscription price of, say,

$5, entitling the holder to admission at every
periormaiice Only through such co-operation
of the church clement, which unquestionably
will back such an enterprise with heart an<l

soul, can the municipal chorus and oratorio
performances become prolitable or even self-

sustaining. Without such organization it will

be difficult to arouse the interest of the gen-
eral public in this form of musical composition.
As on previous occasions, when the

municipal chorus was presented before the
public, this ensemble of loyal singers proved
the principal feature of the event. The vol-

ume of fine, fresh voices, trained to the last

degree of efficiency by Dr. Hans Leschke,
an expert in his line, and one of the most
distinguished choral leaders we have ever
\vatched. rang out with thrillin.g power in the
climaxes, sang the tender episodes with
singular flexibility and enunciated with f

clearness that made every word stand out
distinctly. It was a most gratifying and en-

joyable performance and anyone who found
fault with this work surely must have either

a personal axe to grind or is lacking in that

experience regarding successful chorus sing-
ing which anyone should possess before
passing judgment.

Louis Graveure's magnificent ringing bari-

tone voice proved an exceedingly effective

feature ot the performance. In addition, this

artist's matchless enunciation belongs among
those feats of vocal performance which any
student might regard with great advantage
to himself. There were a number of episodes
which Gravcure succeeded in accentuating
with remarkable power and dramatic in-

tensity. There were times when his tre-

mendous voice was softened down to a
whisper. Nevertheless, we felt that occas-
ionally the artist permitted human emotions
to be easily swamped by power and volume
of sound. However, the audience seemed to

appreciate the artist and showered him with
the enthusiasm and delight usually encoun-
tered at a Gravcure concert.

Radiana Pazmor's smooth contralto voice
and intense emotional faculties had frequent
opportunity to assert themselves. Lorna
Lachmund's splendid lyric soprano did iinl

always reach the dramatic requirements of

the composition, but there were many mo-
ments of artistic refinement which Mrs,
Lachmund was- ready and capable to take
fine advantage of. Allan Wilson, tenor, re-

vealed an excellent voice, one of the ver\
linest tenor voices we have encountered here
but he seems to lack experience and maturity
in oratorio interpretation. Stuart Brady, a

boy soprano who is quite in vogue here
seemed to be somewhat nervous and did not
sing with that ease and smoothness which we
noticed when hearing him on other occasions.
Of course, the orchestra consisted of lirsl-

class musicians and consequently did its

share impressively. The entire production
justifies the hope that the supervisors will

continue to give this deli.ghtfnl chorus, that

works so loyally and unselfishly under the

masterly leadership of Dr. Hans Leschke
that interest and support which has sustained
it thus far and which is appreciated by every
citizen to whom music means one of the

most worthwhile things in life.

Emma Mirovitch, contralto, gave a Rus-
sian grand opera recital in costume, includ-

ing scenes from Tschaikowsky's Pique I

Dame, at Native Sons' hall, on Saturday I

evening. May 29. Mnie Mirovitch was for-J

inerly of the Petrograd grand opera an^
her splendid artistry fully bears out the ex
cellent reputation she has acquired for herselfl
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This highly accomplished singer is one of the
finest artists ever making San Francisco her
home and opportunities should be given the
public to hear her next season. She possesses
a remarkably fine and resonant voice, which
she uses with the utmost artistic discretion,
and lier histrionic art, coupled with her ma-
turity in vocal accomplishments, combine to
make her performance indeed most enjoyable.

Mme. Mirovitch's associate artists were:
Miss A. Vaslieva, soprano, tlie possessor of a
clear voice with fine flexibility, and a singer
of numerous qualifications; L. Smolenski, a
tenor of excellent quah'ty and apparent ex-
perience in public worki E. Jutin. a baritone
ot e.xceptional smoothness and an adept in

phrasing. E. Boris presided at the piano. A
large and entliusiastic audience gave expres-
sions to its pleasure b\- freciuent and en-
thusiastic applause.

The Loring Club, under the niusicianly
leadership of Wallace A. Sabin, gave the
fourth concert of its 49th season at Scottish
Rite Hall on Tuesday evening, June 1, be-
fore an audience that packed every avail-
able space in that big auditorium. The en-
thusiasm at these Loring Club concerts is

simply contagious. It seems the overjoyed
listeners can never get enough. They want
to hear every number twice and sometimes
they would like even two repetitions.

There must, of course, be a reason for
this sustained eagerness and it may be found
in the love for their work which the mem-
bers of the Loring Club so vividly display.
They possess fine, ringing voices, sing with
verve and exhilaration, sustain their pitch,
employ clean-cut diction, and phrase with
poetic or dramatic instinct as the case may
require. It is Wallace A. Sabin that inspires
them to do their best. Himself a born
chorus director, with an instinctive taste for
the most effective interpretation of ensemble
compositions, he succeeds in transmitting
the affection he entertains for these works
to his associates.

The spontaneity of attacks and vividness
of accentuation on the part of the Loring
Club is therefore the echo of Mr. Sabin's
initiative and for this reason singers and
audience are constantly en rapport during
the course of the program, which on this
occasion was as follows: The Song of the
Camp (H. J. Stewart), soloist, Otis Marsten;
A Ballad of Trees and The Master (John
Hyatt Brewer), chorus for men's voices un-
accompanied, dedicated to the Loring Club
by the composer; Rhapsodic, from Goethe's
Harzreise im Winter (Joh. Brahms), solo
contralto with chorus of men's voices and
accompanied by strings and piano, soloist,
Radiana Pazmor; Now Is the Month of
Maying, a madrigal (Thomas Morley)

;

three Old English songs, arranged for voice
and violin by Rebecca Clarke— (a) It Was
a Lover and His Lass, (b) Phillis on the
New Made Hay, (c) The Tailor and His
Mouse: aria—Adieu Forests, with violin and
cello obligato (Tschaikowsky), from Jeanne
d'Arc, Miss Radiana Pazmor; Evening
Peace, for solo and chorus of men's voices
(F. Lachner), soloist. Harry .A. Truax;
Where My Caravan Has Rested (Herman
Lohr); The Night Is Cloudless (Schubert),
for solo tenor and chorus of men's voices,
soloist, Wilson Taylor; The Lucky Horse-
shoe (Henry Hadley) ; Rolling Down to Rio
(Edward German).
Miss Pazmor was in excellent voice and

sang her numbers with that ingenuity of
style and refinement of expression which
she has succeeded in establishing as her in-
dividual artistic message. All the soloists
from the club membership mentioned in the
above program acquitted themselves in a
manner to reflect credit upon their own ef-
forts as well as upon the name of their or-
ganization. Benjamin S. Moore rendered
the accompaniments with exceptional judg-
ment regarding their relation to the particu-
lar solo or ensemble numbers for which tliey
were intended.

EDITORIAL
(Continued from page 3)

ticket books, certain people, including

prominent business men, ask innumer-
able questions and find all kinds of ex-

cuses why the- should NOT help this

cause, and onl'- a limited number of

people seem to understand the im-

portance of this movement and realize

the immense benefit everyone in San
Francisco would derive from an ALL-
YEAR-'ROUXD MUSICAL ACTI-
VITY.

Wherever else these summer con-

certs have been introduced they have

met with instantaneous support.
Prominent people have come forward

voluntarily to lend their assistance.

The public has willingly taken -advan-

tage of the customary modest admis-

sion prices to crowd the houses. Trans-

portation coinpanies, who benefit so

greatly through such concerts at-

tended by thousands of music devo-

tees, have co-operated. In Los An-
geles the Hollywood Bowl summer
concerts have proved an immense ad-

dition to the income of practically

everyone identified with musical en-

terprises. Why are so many people in

San Francisco so skeptical and narrow

in their grasp of the vision of a few

people who think only of the welfare

of the majority?

This timidity on the part of many
people regarding the summer sym-

phony concerts has its counterpart

among a certain portion of the profes-

sion whom the Pacific Coast Musical

Review has been anxious to assist dur-

ing the last two years. We refer to

our FREE Artists Booking Bureau.

Although we have announced twice a

month during a year that we want tn

help resident artists to secure engage-

ments WTTHOUT CHARGE if they

registered in this office, only barely

thirty-five have registered with us.

Among these are mostly students and

artists of only little experience. Prac-

tically all our artists of reputation

have not availed themselves of this

privilege. Why are they suspicious?

We do not ask any more than to ofTer

our services without charge. W'e only

wish to discover whether there is a

demand in California for the services

of resident artists sufficiently great to

afford them a living in concert work.

If there is no such demand we want
to know it so that we may find means
to create the demand. If there is such

a demand the artists should be glad to

find it out. But as long as our artists

are so indifferent in the matter of go-

ing to the "inconvenience" of regis-

tering their names so that this paper
may be of service to them they have
no ri.ght to complain of lack of oppor-
tunities to appear in concert in Cali-

fornia. It is the same with the fflar-

iny indifference existing among teach-

ers and artists toward publicity. Every
profession and business that requires

public support can not do without
publicity and earn a worthwdiile live-

lihood. Publicity represents part of

the investment necessary for the musi-
cal "game." No matter whether re-

sults come quickh- or slowly, publicity

is eventually of value because it estab-

lishes a NAAIE. Without a name you
can not be successful. Without pub-
licity your mission in the musical
w orld is limited to the few people you
can reach by word of mouth. But
while we can understand the reason
why someone does not w-ish to spend
money, we are at a loss to account for

the failure of resident artists to take

advantage of an unselfish offer to give

them a chance to obtain engagements
without e.xpcnse to themselves.

Summer Normal Course
in Music

Ten days from Jidy 26th to

August 6, 1926

Under MISS CORA W. JENKINS

PUBLIC SCHOOL METHODS
Under EARL TOWNER

Special Methods for Children

//•.-,(, /„r nn-Hlar

The Cora W. Jenkins School

of Music
46 RANDWICK AVE.. OAKLAND. CALIF

Phone Piedmont 2993W

Season seatsnow selling

The Philharmonic Society

of San JMateo County
presents the

San Francisco
Symphony Orchestra

in a Series of Eight

Sunday Afternoon
Open Air Concerts

with Guest Conductors

NIKOLAI SOKOLOFF
Director Cleveland Svmphonv
June t3, August 15, August 22

HENRY HADLEY
Director New York Philharmonic

Juno 27

OSSIP GABRILOWITSCH
Director Detroit Svmphunv

July 18, July 25

ALFRED HERTZ
Director San FranciscoSymphony

July 11

August 8 To Be Announced

HILLSBOROUGH DISTRICT
SCHOOL GROUNDS

San IVIateo County

Management A. W. W1DE.N1IA.M

Season tickets (eight concerts): Boxes
seating six, SlOO; reserved section, $10 and
$5r single reserved seats. $1.50 and $1.00.

Tax exempt. On sale at Sherman. Clay &
Co.. San Francisco; San Mateo Women's
Club. San Mateo, telephone 2032; Eilers

Drug Store, San Mateo: Miller's Drug
Store, Burlingame; Crandall Book Store,

Palo Alto, and Philharmonic Society, San
.Mateo Women's Club. San Mateo.



CONCERT REVIEWS
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lii-ijpcr credit for individuality oi stjic and
till, courage ol liis convictions. in the
Marche biav as well as duriiit; the h'ranck
-Synipliony Mr. Sokoloff emphasized .-.Irongly
dramatic episodes with an occasional retaril-
iiiy tempo hy which, no douht, he intended
lu convey his understanding ol nitensely
iinotionai moments as requiring special
iliuuglu and deliberation. Any coutiict with
tills idea can only be basc<l upon a matter
ui taste and does not imply any technical
error.

The orchestra consists of e.xcelknt ma-
terial as we have been used to from llie ban
irancisco Symphony Orchestra and we
lound the first instruments worthy of the
highest artistic recognition. Walter (Jcsler-
reicher as hrst flutist; Mr. Druckcr, the
ever-competent trumpeter; Kajetan Attl, the
premier harpist; Mr. Peuha, the capable
cellist, in fact all down the line among
the violas, second violins, reeds and per-
cussion, as well as brass instruments, tlic

orchestra sounded well balanced. ilr.
Isokolotf had every reason to be satisfied and
may consider his re-introduction to San
hrancisco by way of San Mateo a complete
success. We sincerely trust that the removal
ol various tenacious obstacles in the dehnite
arrangements of plans for the summer sym-
phony concerts in San Francisco will give
-Mr. sokoloff his well-earned opportunity to
again conduct in the city wherein he made
his hrst extended appearance as symphony
conductor.
We wish to extend our heartiest congratu-

lations to the Philharmonic Society of San
Mateo of which Mrs. George Armsby is

president, Mrs. J. B. Casserly, hrst vice-
president, and Mrs. Thomas Driscoll, secre-
tary. The grave and serious responsibility
assumed by this society showed far more
courage and public spirit on the part of those
in charge of the events than is the case
among certain leading busines-s men in San
1-rancisco, wdio do not care that there are
numerous young people and visitors here
during the summer who can not afford to
^|lcnd a long time away from home and to
whom summer concerts would afford a
splendid substitute for the sacrifices they
have to make on account of their lack of
worldly means.

h'rom the present outlook it appears that
I he Summer Symphony Association of San
hrancisco, thanks to the indifference of
selfish people who regard their personal af-
fairs and their personal tastes as more im-
portant than the contentment and happiness
of their fellowmen, is compelled to adjust its

plans so as to include a lesser number of
concerts but not without first giving the sub-
scribers an opportunity to express their
wishes in the matter. In the meantime
everyone continues to work with the de-
termination to bring the summer symphony
sea.son in San Francisco to as gratifying a
realization as has been done so splendidly
by the Philharmonic Society of San Mateo
County.
While awaiting the opening concert of the

season in San Francisco, which can not take
place until the early part of July, we urge
luir readers and friends to take advantage of
the ideal summer weather and enjoy an
open-air treat in the picturesquely situated
Hillsborough District School. It is only an
hour's drive either by private automobile or
liuss and no one will regret having spent
ihi- Sunday so advantageously. The second
('l.en-air symphony concert in San Mateo
will take place on Sunday afternoon. June
n. with Henry Hadley, associate conductor
of the Philharmonic Orchestra of New York,
conducting. Henry Hadley was ttie first

conductor of the San Francisco Symphcmy
Orchestra and no douITt many of his old-
t'liic friends will go to San Mateo to give
him an enthusiastic welcome.

The Smallman A Capella Choir of Los
Angeles created somewhat of a sensation at
Scottish Rite Hall on Thursday and Friday
evenings, May 20 and 21. . It was a pity that
the musical public of San Francisco had not
been sufficiently informed of the impending
visit of this remarkable organization, owing
to the fact that not enough lime was allowed
the management to herald the exceptional
inerit of Mr. Smallman's exemplary singers.
For had there been sufficient publicity, so
that the unusual abilities of the choir could
have been thoroughly advertised, Scottish
Kite Hall would have been packed on both
occasions. .•Ks it was. however, enthusiasm
made up for lack of numbers.
The Smallman .A Capella Choir contains

some of the best trained and most accom-
plished vocalists we have ever heard in any
ensemble organization and we make no ex-
ception, no matter how famous that organ-
ization may be. The material is also un-
usu.illy satisfactory and well adapted for
chorus singing. One of the most remarkable
icatiires of this chorus is its impeccable in-
tonation, which needs no tuning fork or
other artificial means to give the correct
start. Mr. Smallman obtains from his forces
an unanimity of phrasing and an artistic color-
ing which is worthy of the highest praise.
It IS an organization of which not only Mr.
Smallman and its members, but California,
ha.s just reason to feel proud, and if the
writer had anything to do with the publicitv
of this excellent body of singers he would
insert with pride that they come from Los
.Angeles, and we feel sure this fact would aid
them in their drawing powers.
The programs contained compositions hy

Enrico Bossi, Christianson, Orlando Lassus
Bach, Cesar Cui, William T. Webbs, Men-
delssohn, Taneyef and Dctt. Numerous en-
cores w-ere asked for and cheerfully given.
The ladies and gentlemen of the choir were
garbed in picturesque costumes and the
various soloists added to the general excel-
lence of the concerts. Vera Barstow, violin-
ist, was assisting artist and received cordial
apphinse for her rendition of two groups
of violin compositions. Eleanor Kent proved
a very accomplished accompanist. It is sin-
cerely to be hoped that the Smallman A
Capella Choir will return to San Francisco
next season and this paper, for one, will
prove a "booster" that should help to pack
the house.

Mendelssohn's Oratorio Elijah was pre-
sented by the city of San Francisco under the
effective direction of Dr. Hans Leschke at the
Exposition .Auditorium on Thursday even-
ing. May 27. The participants included the
Municipal Chorus, the San Francisco Sym-
phony Orchestra, the Lowell High School
Girls' Glee Club (Flossita Badger, director)
The Girls' High School Glee Club (Mary
McGlade, director), and the following solo-
ists: Elijah—Louis Graveure; Lorna Lach-
mund, soprano; Radiana Paznior, contralto-
.'^llan Wilson, tenor, and Stuart Bradv, boy
soprano; organist, Benjamin Moore. Surely
with all this array of prominent talent the
Exposition Auditorium should have been
packed to the doors. But although the per-
formance proved one that impressed most
of the several thousand people present as a
magnificent expression of vocal effort the
Exposition Auditorium could have seated
maiiv more people.
We sincerely trust that Mayor Rolph, Jr.,

the Board of Supervisors and the Auditorinin
Committee—Franck R. Havenner, chairman:
Warren Shannon and Milton Marks—wili
not permit this lack of record attendance to
discourage them regarding the unquestion-
able demand for oratorio performances that
exists in San Francisco. These oratorio per-
formances, like the symphony pop concerts,
should be hailed by packed houses and will
be hailed by such capacity crowds if those
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m charge of them understand how to in-
terest the people to whom oratorio appeals
mostly, namely, the church element. Under
the auspices of the city government an
oratorio society should be organized, at the
head of which should be placed a prominent
citizen identified with the church by reason
of his leadership in church matters. The
various prominent ministers and priests of
all denominations should be represented
among the committees. There should be a
nominal annual subscription price of, say,
$5, entitling the holder to admission at every
performance. Only through such co-operation
of the church element, which unquestionably
will back such an enterprise with heart and
soul, can the municipal chorus and oratorio
performances become profitable or even self-
sustaining. Without such organization it will
be difliciilt to arouse the interest of the gen-
eral public in this form of musical composition.
As on previous occasions, when the

municipal chorus was presented before the
public, this ensemble of loyal singers proved
the principal feature of the event. The vol-
ume of fine, fresh voices, trained to the last
degree of efficiency by Dr. Hans Leschke,
an expert in his line, and one of the most
distinguished choral leaders w-e have ever
watched, rang out with thrilling power in the
clima.xes, sang the tender episodes with
singular flexibility and enunciated with }

clearness that made every word stand out
distinctly. It w'as a most gratifying and en-
joyable performance and anyone who found
fault with this work surely must have either
a personal axe to grind or is lacking in that
experience regarding successful chorus sing-
ing which anyone should possess before
passing judgment.
Louis Gravcure's magnificent ringing bari-

tone voice proved an exceedingly" effective
feature ot the performance. In addition, this
artist's matchless enunciation belongs among
those feats of vocal performance which any
student might regard with great advantage
to himself. There were a number of episodes
which Graveure succeeded in accentuating
with remarkable power and dramatic in-
tensity. There were times when his tre-
mendous voice was softened down to a
whisper. Nevertheless, we felt that occas-
ionally the artist permitted human emotions
to be easily swamped by power and volume
of sound. However, the audience seeined to
appreciate the artist and showered him with
the enthusiasm and delight usually encoun-
tered at a Graveure concert.

Radiana Pazmor's smooth contralto voice
and intense emotional faculties had frequent
opportunity to assert themselves. Lorna
Lachmund's splendid lyric soprano did not
always reach the dramatic requirements of
the composition, but there were many mo-
ments of artistic refinement which Mrs.
Lachmund was -ready and capable to take
line advantage of. Allan Wilson, tenor, re-
vealed an excellent voice, one of the very
finest tenor voices »-e have encountered here,
hut he seems to lack experience and maturity
in oratorio interpretation. Stuart Brady, a
boy soprano who is quite in vogue here,
seemed to be somewhat nervous and did not
sing with that case and smoothness which we
noticed when hearing him on other occasions.
Of course, the orchestra consisted of first-

'

class musicians and consequently did its

share impressively. The entire production
justifies the hope that the supervisors will
continue to give this delightful chorus, that
works so loyally and unselfishly under the
masterly leadership of Dr. Hans Leschke,
that interest and support which has sustained
it thus far and which is appreciated by every
citizen to whom music means one of the
most worthwhile things in life.

Emma Mirovitch, contralto, gave a Rus-
sian grand opera recital in costume, includ-
ing scenes from Tschaikowsky's Pique
Dame, at Native Sons' hall, on Saturday
evening. May 29. Mme. Mirovitch was for-
merly of the Petrograd grand opera and
her splendid artistry fully bears out the ex-
cellent reputation she has acquired for herself.
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This highly accomplished singer is one of the
finest artists ever making San Francisco her
liome and opportunities should be given the

public to hear her next season. She possesses
a remarkably tine and resonant voice, which
she uses with tlie utmost artistic discretion,

and iier histrionic art. coupled with her ma-
turity in vocal accomplishments, combine to

make her performance indeed most enjoyable.

Mme. Alirovitch's as.sociate artists were:
Miss A. \'aslieva, soprano, tlie possessor of a
clear voice with fine flexibility, and a singer
of numerous qualifications; L. Smolenski, a
tenor of excellent quabty and apparent ex-
perience in public work; E. Jutin, a baritone
of exceptional smoothness and an adept in

phrasing. E. Boris presided at the piano. A
large and enthusiastic audience gave expres-
sions to its pleasure by freciuent and en-
thusiastic applause.

The Loring Club, under the musicianly
leadership of Wallace A. Sabin, gave the
fourth concert of its 49th season at Scottish
Rite Hall on Tuesday evening, June 1, be-
fore an audience that packed every avail-

able space in that big auditorium. The en-
ibusiasm at these Loring Club concerts is

simply contagious. It seems the overjoyed
listeners can never get enough. They want
tti bear every number twice and sometimes
they would like even two repetitions.

There must, of course, be a reason for

this sustained eagerness and it may be found
in the love for their work which the mem-
!)ers of the Loring Club so vividly display.
They possess fine, ringing voices, sing with
verve and exhilaration, sustain their pitch,

employ clean-cut diction, and phrase with
jioetic or dramatic instinct as the case may
require. It is Wallace A. Sabin that inspires
them to do their best. Himself a born
chcirus director, with an instinctive taste for
the most effective interpretation of ensemble
compositions, he succeeds in transmitting
the affection he entertains for these works
to bis associates.

The spontaneity of attacks and vividness
of accentuation on the part of the Loring
Club is therefore the echo of Mr. Sabin's
initiative and for this reason singers and
audience are constantly en rapport during
the course of the program, which on this

occasion was as follows: The Song of the
Camp (H. J. Stewart), soloist, Otis Marsten;
A Ballad of Trees and The Master (John
Hyatt Brewer), chorus for men's voices un-
accompanied, dedicated to the Loring Club
by the composer; Rhapsodie, frotn Goethe's
Harzreise im Winter (Joh. Brahms), solo
contralto with chorus of men's voices and
accompanied by strings and piano, soloist,

Radiana Pazmor; Now Is the Month of
Maying, a madrigal (Thomas Morley);
three Old English songs, arranged for voice
and violin by Rebecca Clarke— (a) It Was
a Lover and His Lass, (b) Phillis on the
New Made Hay, (c) The Tailor and His
Mouse; aria—Adieu Forests, with violin and
cello obligato (Tschaikowsky), from Jeanne
d'.^rc. Miss Radiana Pazmor; Evening
Peace, for solo and chorus of men's voices
(F. Lachner), soloist, Harry A. Truax;
Where My Caravan Has Rested (Herman
Lohr): The Night Is Cloudless (Schubert),
for solo tenor and cliorus of men's voices,
soloist, Wilson Taylor; The Lucky Horse-
shoe (Henry Hadley)

; Rolling Dow'n to Rio
(Edward German).
Miss Pazmor was in excellent voice and

sang her numbers with that ingenuity of
style and refinement of expression w-hich
she has succeeded in establishing as her in-
dividual artistic inessage. All the soloists
from the club membership mentioned in the
above program acquitted themselves in a
manner to reflect credit upon their own ef-
forts as well as upon the name of their or-
ganization. Benjamin .S. Moore rendered
the accompaniments with exceptional judg-
ment regarding their relation to the particu-
lar solo or ensemble numbers for which they
were intended.

EDITORIAL
(Continued from page 3)

ticket books, certain people, including

prominent business men, ask innumer-

able questions and find all kinds of ex-

cuses why the-- should NOT help this

cause, and onl'- a limited number of

people seem to understand the im-

portance of this movement and realize

the immense benefit everyone in San
Francisco would derive from an ALL-
YE.\R-'ROUXD ]\IUSIC.\L .\CTI-

MTY.
A\'herever else these summer con-

certs have been introduced they have

met with instantaneous support.
Prominent people have come forward

voluntarily to lend their assistance.

The public has willingly taken -advan-

tage of the custotnary modest admis-

sion prices to crowd the houses. Trans-

portation companies, who benefit so

greatly through such concerts at-

tended by thousands of music devo-

tees, have co-operated. In Los An-

geles the Hollywood Bowl summer
concerts have proved an iinmense ad-

dition to the income of practically

everj-one identified with musical en-

terprises. Why are so many people in

San Francisco so skeptical and narrow

in their grasp of the vision of a few

people who think only of the welfare

of the majority?

This timidity on the part of many
people regarding the summer sym-

phony concerts has its counterpart

among a certain portion of the profes-

sion whom the Pacific Coast JNIusical

Review has been an.xious to assist dur-

ing the last two years. We refer to

our FREE Artists Booking Bureau.

Although we have announced twice ;i

month during a year that we want to

help resident artists to secure engage-

ments WITHOUT CHARGE if they

registered in this office, only barely

thirty-five have registered with ns.

Among these are mostly students and

artists of only little experience. Prac-

tically all our artists of reputation

have not availed themselves of this

privilege. Why are they suspicious?

We do not ask any more than to offer

our services without charge. We only

wish to discover whether there is a

demand in California for the services

of resident artists sufficiently great to

alTord them a living in concert work.

If there is no such demand we want
to know it so that we may find means
to create the demand. If there is such

a deinand the artists should be glad to

find it out. But as long as our artists

are so indifferent in the matter of go-

ing to the "inconvenience" of regis-

tering their naines so that this paper
may be of service to them they have
no right to complain of lack of oppor-
tunities to appear in concert in Cali-

fornia. It is the same with the glar-

ing indifference existing among teach-

ers and artists toward publicity. Every
pr(]fession and business that requires

public support can not do without
pulilicity and earn a worthwhile live-

lihood. Publicity represents part of

the investment necessary for the musi-
cal "game." No matter whether re-

sults coitie quickly or slowly, publicity

is eventually of value because it estab-

lishes a N.\ME. Without a name you
can not be successful. Without pub-
licity your mission in the musical

world is limited to the few people you
can reach by word of mouth. But
while we can understand the reason

why someone does not wish to spend
money, we are at a loss to account for

the failure of resident artists to take

advantage of an unselfish offer to give

them a chance to obtain engagements
without expense to themsehes.

Summer Normal Course
in Music

Ten days from July 26th to

August 6, 1926

Under MISS CORA W. JENKINS

PUBLIC SCHOOL METHODS
Under EARL TOWNER

Special Methods for Children

U-r,l.- for circular

The Cora W. Jenkins School

of Music
46 RANDWICK AVE.. OAKLAND, CALIF

Phone Piedmont 2993W

Season seatsnow selling

The Philharmonic Society

of San JMafeo County
presents the

San Francisco
Symphony Orchestra

in a Series of Eight

Sunday Afternoon
Open Air Concerts

with Guest Conductors

NIKOLAI SOKOLOFF
Director Cleveland Svraphonv
June 13, August 15. August 22

HENRY HADLEY
Director New York Philharinonic

June 27

OSSIP GABRILOWITSCH
Du rDctr nph.

July 18, July 25

ALFRED HERTZ
Director San Francisco Symphony-

July 11

August 8 To Be Announceci

In the

HILLSBOROUGH DISTRICT
SCHOOL GROUNDS

5Iai . W. WIDEXll.A

.seating

tickets (eight concerts) : Boxes
$100; reserved section, $10 ami

.„ reserved seats, $1.50 and $1.00.

Tax exempt. On sale at Sherman, Clay &
Co., San Francisco; San Mateo Women's
Club. San Mateo, telephone 2032; Eilers

Drug Store. San Mateo: Miller's Drug
Store, Burlingame: Crandall Book Store.

Palo Alto, and Philharmonic Society. San
Mateo Women's Club. San Mateo.
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STUDIO NEWS

Alma Schmidt-Kennedy, widely recog-
nized in the bay district as a piano teacher
of great experience and authority, gave a
musical at her studio recently which at-
tracted a large audience of representative
musicians. An interesting program was
presented by the pupils who arejuniors in
her class at the music school of Mills Col-
lege. One of the outstanding numbers on
the program was the Grieg Concerto (A

,
minor), wherein the orchestral parts on the
second piano were interpreted by Milda
Nixon Bainbridge, at present on the faculty
of Mills College. This gifted player was for-
merly a pupil of Alma Schmidt-Kennedy
and later of Varette Ter-Hepandoff of
Berlin. The entire program was as follows:
Sonata (C minor) (Mozart), Adagio, June
Beckman; Harmonious Blacksmith (for two
pianos) (Handel), air and variations. Mor-
ton Matthew and David Smith; Rondo
Capriccioso (Mendelssohn), Cornelia
Adams: Impromptu, Op. 90, No. 2 (Schu-
l)ert), Marjorie Moss; (a) Berceuse, Op 41,
No. 1 (Grieg), (b) Tarantelle (Mendel-
ssohn), Jean McCay; Prelude (B flat minor)
(Chopin), Mary Katharine Scott; Im-
promptu, Op. 142, No. 3 (Schubert), Audrey
Kingdon; Ballade (G minor) (Chopin),
Eugenie Schutt; Etude (D flat major)
(Liszt), Lenore Jones; Concerto (.A minor)
(Grieg), Adagio, Allegro moderato molto
c marcato, Janet Cordelia Graham. Orches-
tral parts by second piano, Milda Nixon
Bainbridge.

Marion Patricia Cavanaugh, the highly
takiitcd pupil of Joseph George lacobson,
interpreted with great distinction the fol-
lowing program recently at Notre Dame
High School, San Jose, before the faculty
and 500 students of Notre Dame College-
Prelude (Bach), Vaisc, D-flat major (Cho-
pin), Impromptu, Opus 149. No. 3 (Schu-
bert), La Papillon, Opus 18 (Lavallce), To
Spring (Grieg), Berceuse (a lullaby) (11-
jmsky), Black Key Etude (Chopin), Valse,
No. IS (Brahms), Danse Negre (Cyril
Scott), Prelude, C-sharp minor (Rachmani-
noff), La Consonatura (Hans von Bulow),
Rondo Capriccioso (Mendelssohn).

Madame Isabelle Marks, herself an artist
of distinction, presented a number of her
well-prepared pupils in a program of ex-
ceptional quality and interest at her home
studio on May 9. The numbers presented
were as follows: Duette, Traviata (Verdi),
Adele Nicholas and Emile Rovegno- Cross-
ing the Bar (Dudley Buck), Laddie
(Thayer), Francis DiVinny; Song of the
Soul (Briel), Ave Maria (Gounod), Marion
Hammersmith; Sing, Smile, Slumber
(Gounod), The Singer (Maxwell), Lillian
Reilly; Una voce poca fa (Rossini) Your
Picture (Del Riego), Leila Webb; Connais
tu (Mignon), (Thomas), The Danza (Chad-
wick), Ellen Deeley; Ah Moon of My De-
light (Lehman), Vesta la Guiba (Leonca-
velh), F. C. Davies; The Adventurer (Gil-
bert), Pale Hands (Lehman). Stewart
Seger; Slave Song (Del Riego), Allen For-
rester; Caro Nome (Rigoletto), (Verdi)
Will of the Wisp (Spross). Lea Ross- Ah
Mon Fils (Meyerbeer), Ave Maria (Gou-
nod), Frances Levy: .Aria (Lakme)
(Delibes), Sunshine Song (Grieg), Adele
Nicholas; By the Sea (Schubert), Di Pro-
venza il mar il Suol (Traviala). (Verdi),
bmile Rovegno; Gladys Boys, accompanist.

Lorraine Ewing, a well-known pianist of
Ihis city, presented her pupil. Val Ritschy
Jr.. in a piano recital at her studio on Ash-
bury street, Saturday night, May 8. Mr
Ruschy is a very talented young player and
his numbers were greatly enjoyed by the
.yucsts. Mrs. Henry Goldstein, violinist, wa.s

the assisting young artist. Following is the
program: Variations and Rondo A major
(Mozart), On Wings of Song (Mendel-
ssohn-Liszt), Scherzo Op. 16 (Mendel-
ssohn), Val Ritschy; Violin Solos—Gypsy
Dances (Nachez), CJavotte (Gossec), Henry
Goldstein; Piano Solos—Waltz Op. 64
(Chopin), Etude G flat (Chopin), Prelude
(Rachmaninoff), Val Ritschy.

The Holy Names School of Music gave a
recital in the auditorium of the College of
Holy Names on the evening of May 12. The
College of Holy Names is to be congratu-
lated upon the excellence of its music de-
partment, and the occasion served to reveal
a number of very gifted and thoroughly
trained young musicians who interpreted a
difficult program in a most praiseworthy
manner. The following program was given:
Prelude, C minor (Rhene-Baton), Hunting
Song (Mendelssohn), Efale Taber; Inter-
mezzo, Op. 2, No. 3 (Dohnanyi), Country
Dance (MacFayden), Mary Heyn; Staccato
Caprice (Florence P. Gere), Mountain
Mood (Christian Kriens), Anita Ross;
Lovely ' Rose (Charles Vincent), Spring-
time (R. R. Forman). Holy Names Treble
Triad, at the piano—Marcclla Kane; An-
dante Finale (Donizetti), from Lucia di

Lammermoor, arranged by Leschetizky for
left hand; Badinage (MacFayden), Ruth
Moser; Soaring (Schumann), Winter (Mac-
Dowell), Dolores Lenihan; Intermezzo
Pittorcsque (J. Kocian), First Violin—Mar-
gery Neu, Margaret Murphy, Mary Luxen;
Second Violin—Irene Kilgore. Winifred
Connolly, Elizabeth Kane; Violoncello

—

Rose Marian Breier; Piano—Mary Connollv;
Lento (Cyril Scott), A Scotch Poem (Mac-
Dowell), Margarete Best; Etude dc Con-
cert, Op. 35, No. 2 (Chaminade), Hopak
(Moussorgsky), Lucille Gillick; Sit Nomen
Domini Benedictum (G. Cagliero). High
School Choral, at the piano—Marcclla Kane.

Victor Lichtenstein, violinist of the San
Francisco Symphony Orchestra, teacher and
lecturer, presented his young pupil, Abra-
ham Tauber, in a violin recital at (Thick-
ering Hall. May 21. Master Tauber gave
an excellent, musicianly account of himself
and succeeded in arousing the enthusiasm
of his large audience. The violinist was as-
sisted by Miss Hilda Goldberg, pianiste, and
Miss Kathlyn Woolf. accompanist. Victor
Lichtenstein participated with his pupil and
Miss Goldberg in the Largo from Concerto
for two violins and piano by J. S. Bach.
The program in its entirety was as follows:
Concerto No. 23 (J. B. Viott); First Air and
Variations (Op. 1) (De Beriot); Piano Soli

(J. S. Bach). Miss Hilda Goldberg; (a)
Liebesleid (Kreisler), (b) Liebesfreud
( Kreisler) ; Largo from Concerto for Tw-o
Violins and Piano (J. S. Bach). Abraham
Tauber, Mr. Lichtenstein, Miss Goldberg;
(a) The Nightingale (Alabieff Vieuxtemps),
(b) The Son of the Prairie (Keler-Bcla).

The Letitia Anna Miller Studios of Music
gave a lengthy and well-chosen program at
the Twentieth Century Club, Berkeley, May
22. Assisting artists on this occasion in-

cluded Froiia Simon Sousa, soprano; Sylvia
Gutzen, danseuse, and Winifred Connolly,
yioliniste. The following numbers were
interpreted: Piano—Flower Song from
Faust (Gounod-Tonelli), Gertrude Smo-
,grow: Then You'll Remember Me, from
The Bohemian Girl (Balfe), Stanley Adolph-
son; Distant Bells (Streabbog), Ruth
Slaughter; (a) My Dolly Dear (Erb), (li)

The Fly (Gaynor), Mary Russell; Romance
Sans Paroles (Song "Without Words)
(Heins). Edmund Flick; The Dancing Girl
(Heins), Muriel Ohler; The Secret, from
Lucrezia Borgia (Donizetti), Herbert Juell;
Piano (four hands)—Polonaise (d'Orville).
Helen and Marjorie Angetl; Piano—Jovial
Gypsy (Dutton), Sylvia Gutzen; March
from Carmen (Bizet), Jean Smogrow; Cello— (a) Song of India, from the Legend
Sadko (Rimsky-KorsakoflF), (b) Traumerei

(Reverie) (Schumann), Catherine Connolly.
Accompaniste, Mary Connolly; Piano—Anvil
Chorus from II Trovatore (Verdi), Harold
Hartsough; Gitana (Heins), Artheldra Pick-
ering; Selection from Rigoletto (Verdi), Al-
bert Severy- Two Pianos (12 hands)—Dixie
(Enimett), Bonnie Driscoll, Emelie Theile,
Thelma Roberts, Marjorie Angell, Helen
.\ngell, Marjorie Rowland; Dance—Russian
Kazachock (Toe Dance), Sylvia Gutzen;
Piano—Selection from Faust (Gounod-Ley-
bach), Josephine McDermott; Prelude, C
sharp minor (Rachmaninoff), Dorothy Ste-
venson; Vocal— (a) One Fine Day, from
Madam Butterfly (Puccini), (b) The An-
swer (Terry), (c) The Second Minuet (Bes-
ley), Mme. Frona Simon Sousa (courtesy
Miss Daisy O'Brien), accompaniste, Mrs.
Marion Ford; Piano—Liebestraum (Liszt),
Elora Greely; Two cellos— Irish melody.
Believe Me if All Those Endearing Y'oung
Charms, Catherine Connolly, Loris Royce;
Piano— Anitra's Dance (Grieg), Emelie
Theile; Valse Parisienne (Roberts), Rollyn
Malde; Two pianos (four hands)—Hun-
garian Dance No. 6 (Brahms). Elora Greely,
I'j'yni Malmstrom; Violin—Regret (Vielix-
Icmps). Winifred Connolly; Piano—Russian
Dance (Friml), James Zuerner; Two pianos
(eight hands)—Marche a la Turque (Bee-
tlioven-Rubenstein), Artheldra Pickering,
Josephine McDermott, Anna Melachar, Vir-
ginia Moore; Piano—Awakening of the Lion
(Caprice Heroique) (Kontski), Herbert Ing-
liam; Ensemble— (a) Au Bord d'un Ruisseau
(By the Brook) (Boisdeffre), (b) Aloha (by
special request), Connolly Trio.

Miss Ruth Viola Davis, the well-known
pianiste and teacher, presented her pupils in

L piano recital on Saturday evening. May
22, at the Century Club hall. The program
arranged by Miss Davis for this occasion
ranked from the simplest to the more diffi-

cult and classic literature of the piano, and
served to show the exact stages of the differ-

ent pupils. Miss Davis presented this pro-
gram as a closing feature of this season's
class, which has been one of the busiest and
most successful in her career. Following is

ihe program: Slumber Song (Gurlitt), Mar-
garet Jane McClelland: Paper Chain
(Lynes). Janet Nelson; Skating (Krogman),
Olive Kalthoff; Valse Mignonne (Streab-
bog), Dorothy Smith; Pixies' Good-Night
Song (Brown), Jane Gunn; duet— Pixies'

Waltz Song (Brown). Janet Nelson, Olive
Kalthoff; In the Gondola (Heins), Helen
Ohieyer; Elfentanz (Grieg), Shadow March
(Cramm), Roberta Porter; Goblins' Frolic
( Keller). Beatrice McCargar; Elfentanz
(Jensen), Etude (Heller), Song of the Lark
(Tschaikowsky), Dale (Graham Adams; On
the Meadow (Lichner). Ben Ambler; Pre-
lude (Chopin), Anitra's Dance (Grieg), Janet
Hartmanshenn; Butterflies (Gurlitt), Ethel
Butler; March of Fingall's Men (Reinhold),
Herbert Linden; Coronach (Edgar Barratt),
Florence Gillies; two pianos— (a) Andante,
(b) Scherzo (Chaminade), Sunway Mackie
and Virginia Hays Weaver; Canzonetta
(Schutt), Marion Martenstein; Minuet (Pad-
crewski), Lenore Wollams; Marche Gro-
tesque (Sinding), Dorothy Hubbard; Liebes-
traume No. 3 (Liszt). Vivian Shaw: Valse
Caprice (Cyril Scott). Turkish March (Bee-
thoven-Rubenstein), Muriel Taggart: Valse
Trieste (Sibelius), Virginia Hays Weaver;
Fantaisie Impromptu (Chopin), Regina
Agee; Impromptu No. 4 (Schubert), Lento
(Cyril Scott), Rhapsodic Mignonne (Koel-
ling), Gertrude Wallstedt; Cracovienne
(Paderewski), Rhapsodic No. 6 (Liszt),

Helen Cullen; Rhapsodic No. 8 (Liszt),

.Sunway Mackie; Butterfly Etude (Chopin),
Rondo Capriccioso (Mendelssohn), Marie
Carroll; two pianos— Militaire Marche
(Schuberl-Tausig). Vivian Shaw and Regina
Agee. .Additional pupils: Virginia de Rinz.
Martha Dutton. Elizabeth Dutton. Dorothy
SwafTord. Ruth Zellers, Lorayne Calvert, La
Viva Del Curo, Aimee Acaret.

Miss Rena Lazelle, one of the most popu-
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A SINGER of SIGNIFICANCE ! NewYorkCriticsUpanimous in their Praise

SEASON 1923-24: "HAS A VOICE OF GREAT, NATURAL BEAUTY,"—AVu' V.n-k World.
SEASON 1924-25: "HE IS AN ARTIST WHO KNOWS HOW TO USE HIS VOICE,"-.V.if York Ih-ndd.
SEASON 1925-26: "HIS VOICE WAS BEAUTIFUL AND POWERS OF MODULATION REMARKABLE,"—.V i Tu,u-s.

MARCEL SALZINGER ^ series of successes in Three

BARITONE Annual New York Recitals

NOW BOOKING SPRING 1926

and SEASON 1926-27

Season 1923-24

T(.u seldnm have local

music patrons an opportu-

nity to hear so gifted and
polished a singer. His voice

met all the requirements of

a diverse and difficult pro-

gram.—A' t'tc York American.

He sang naturally and
with admiralile breath con-

trol. All his offerings were
thoroughly imbued with

musical feeling.

—

Nczv York
Evening Telegram.

The singer displayed a

voice of resonant quality

and power, expressively con-
trolled.

—

Neiv York Times.

Mr. Salzinger has a voice

of great natural beauty, and
a decided gift for interpret-
ing songs.—AVzc York
World.

Season 1924-25 Season 1925-26
It

'

pie;

ho
sang ally and with adn

He

able breath control. All of
offerings were thoroughly imbued
with musical feeling, and he dis-
played a range of dynamics and
pianissimo worthy of high praise.
—New York Herald.

showed much skill

voice and good legato were fea-
tures in Schumann's Mondnacht.—.V^Ki York Stni.

. . . sang with ample reserve
of resonant tone, and whose re-
gard for style was early shown
in Schumann's Moonlight and a

by Loewe.— New York

knew his busi-
ness as thoroughly as Mr. Sal-
zinger did. His fine, well trained
baritone was placed at the serv-
ice of knowledge, intelligence and
emotion. Thus in the Italian
songs he sang with the flowing
ease, the liquid production of an
Italian, infusing his phrases with
Southern warmth, and in the aria
from Don Carlos pouring them
out with telling dramatic fire.

He treated the Brahms and
Franz Lieder with restraint, in-
fusing them with an inner glow
of romantic idealism. It was
this power of changing his style
according to the nationality or
temperament of his composer that
made Mr. Salzinger's recital so

powers of mod-

Tin.

York Herald Tribii

wed a voice of ample
J a generally smooth
agreeable tone. There
ict style and taste in
g:. marked by skill in

xpression. —New

beautiful and hi

ulation remarkable.
York Times.

It was good to hear last night
in Aeolian Hall a baritone with-
out i>osing and straining, inter-
preting the words as well as the
tunes of a recital program. . . .

With his voice he painted word

Management: Richard Copley, 10 East 43d St., New York City

lar and efficient singers and teachers resid-

ing in San Francisco, introduced a number
of her pupils in a recital at Chickering Hall
May 26. Miss Mclva Farwell, flutist, was
the capable assisting artist. The following
numbers were presented in excellent style:.

Trio— Lift Thine Eyes, from Elijah (Men-
delssohn). Mrs. Turner, Mrs. Foster, Miss
Reed; Oh, Had I Tubal's Lyre (Handel),
Miss Georgette Schiller; (a) Drink to Me
Only (Old English), (b) Caro Mio Ben
(Giordani), James De Prau; duet—Tuscan
Folk Songs (Carraciolo), Miss Trickier, Mrs.
Galloupe; Should He Upbraid (Bishop),
Miss Irma Ritter; Oh mi'o bambino caro,

from Gianni Schicchi (Puccini), Miss Ruth
Bowen; duets — Wanderer's Night Song
(Rubinstein), Fra Queste Braccia (Doni-
zetti), Misses Rose and Lita Coghlan; Child

Songs (in costume), Miss Evelyn Smith;
(a) Still Wie Die Nacht (Bohm), (b) The
First Primrose (Grieg), Miss Constance
Reed; (a) Chinese Mother Goose Rhymes
(Crist), (b) The Wind's in the South
(Scott), Miss Edith Trickier; (a) Passing
By (Purcell), (b) The Pretty Creature
(Storace), Wilfred V. Lewis: Old French
Bergerettes (arranged by Wekerlin), Miss
Elizabeth Beasom; flute solos— (a) Menuet
(Mozart), (b) The Little Shepherd (De-
bussy), (c) Allegretto (Godard), Miss Melva
Farwell: trio—Sing Me a Song (Martini),

Miss Trickier, Miss Ritter, Miss Russell;

(a) Nymphs and Shepherds (Purcell), (b)

Er, der Herrlichste (Schumann). Mrs.

James Foster; Avant Quitter Ces Lieux,

from Faust (Gounod), John Barrett: (a)

The Nightingale and the Rose (Rimsky-
Korsakoff), (b) Lo, Here the Gentle Lark
(Bishop), Mrs. Annable Turner, flute obli-

gato. Miss Farw-ell; Recitative and .^ria

ffom The Messiah (Handel), Andrew Rob-
ertson; (a) Indian Son.gs (Lieurance), Thou
Brilliant Bird, from The Pearl of Brazil

(David). Miss Jeanettc Grossman, flute ob-

ligato. Miss Farwell: Quartet from Orfeo

(Gluck), Mrs. Turner, Mrs. Foster, Miss
Reed, Mr. Robertson.

Mabel Hill Redfield, one of the best known
piano instructors residing in the east bav
region, presented Rosemond Gilmour and
.•\rthur J. McHoul in a piano recital at the
Piano Club, Berkeley. The instrumentalists
were assisted by Corinne Keefer, contralto.
This charming program took place on May
26. The following evening. May 27, Mrs.
Redfield presented a group of pupils from
her high school class in a program that
elicited great enthusiasm and artistic appre-
ciation from the large audience present.

Edwin F. Schneider, held in high esteem
by musical authorities as both a pianist and
composer, gave a piano recital at his resi-
dence studio in San Jose, where several of
his advanced students played an unusually
interesting program. The e.xcellent ores-
entation of the program of classical aad
modern music evoked much enthusiasm and
a number of encores were demanded. The
following was the program given: Sonata
(two movements) (Beethoven), Thomas
Barnett; Butterflies (Grieg), Miss Mary
Louise King: May Night (Palmgren). M.
Fleming; Prelude (MacDowell). Miss Janice
McKenzie: Fantasy Pieces (Ph. Schar-
vvenka), Mr. Davenport: Prelude and Fugue
(Bach-Liszt), Nocturne (Chopin), Mrs. R.
Miller: Fantasy Pieces (Bargiel). Miss Mil-
dred Berg: Prelude. G minor (Rachmani-
nofl). Miss Ruth Hunt: A Garden in the
Rain (Debussy), Miss E. Copple; Ballade,
G minor (Chopin), Mrs. Bradley Clayton.

Orley See, violinist and teacher, presented
his puoils in a recital in the Wilev B. Allen
hall. Oakland, June 12. The pianists who
assisted the young students were: Mrs. Or-
ley See, Mrs. Gladys Lotter and Miss Phoebe
Starr. The following program was heard
by a capacity audience: Lareo (Handel),
ensemble; Allegro Moderato (Mazas), Wal-

ter Zwieg and Mr. See; The Airv iMountain
(Richard Richards), Miss Jean Wise; Sing,
Smile, Slumber (Gounod), Raymond Duhem';
.Alpine Maid's Sunday (Ole Bull), Menuet
(Beethoven), J. G. Camp; Indian Lament
(Dvorak-Kreisler), Cavatina (Ratif), Miss
Mary Cooke; Sonata, G minor (Adagio
Presto, Largo-.AlIegro) (Tartini), Miss Reva
Patrick; Ballata ( Papini), ensemble; Sere,-
nade (Drdla). Raymond Smith; Romance
(Svendsen), Miss Adela Whelan; Largo
(Dvorak-Ambrosio), The Gipsy Prince
(Severn), violin quartet and piano; Romance,
F major (Beethoven), Mrs. Flora Peterson;
Souvenir de Haydn (Leonard), Oskar
Schreiber; Suite (Lento, .Allegro energico)
(Moszkowski), Miss Reva Patrick and Jack
Terrell; Concerto No. 7 (Allegro) (Rode),
Jack Terrell; Waves at Play (Edwin
Grasse), Bolero (Cecil Burleigh), 'Miss Reva
Patrick.

One of the most important phases of a
musical education is to keep informed about
the impression made by visiting and resident
artists upon the musical public. The Pacific
Coast Musical Review gives you unbiased

Master Class of Pianoforte Playing
MARGUERITE MELVILLE

LISZNIEWSKA

SAN FRANCISCO
Five wetks commencing June 21. 1926
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August 2, 1926
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ENGLISH CRITICS' PREJUDICE

Unfriendly Altitude Toward American Pro-
ductions on the Part of London's News-

papers and the Public's Disagree-
ment with That Attitude

By ALFRED METZGER

In an editorial pubHshcd in tlie Fresno
Bee, one ol the very best eilited newspapers
on the Pacific Coast, we find the following
introduction: "G. A. Atkinson is the film

critic of the London Daily Express. Re-
cently he was assigned to cover The Big
Parade on its initial showing in London.
.\nd the result was an ill-mannered and
sneering review cf the picture, derision of

its direction and the magnifying of a few
minor flaws into defects of mountainous
proportions."

This reminded us that on our latest visit

to Los Angeles George J. Birkel, president
of the Geo. J. Birkel Company of Los An-
geles, called our attention to a similar atti-

tude of London's critics toward an American
production—The Student Prince. Most of

our readers no doubt remember this excel-

lent romantic music play—so splendidly
performed—so skillfully presented. It is one
of the verj- cleanest productions heard here
in these days of the most daring and risque
performances. Crowded houses everywhere
was the rule and many people visited the
theatre repeatedly to again live through the
experience of the romantic plot and the
caressing melodies.

Evidently the public of London was as
enthusiastic as the American public, for
from a letter of an acquaintance of the edi-

tor of this paper we quote: "The Student
Prince is the bi.ggest hit here and the public
simply a'dore . He is being
starred in the leading role and has made the
biggest persona] success scored here in years.
The people stand on their feet and stamp
and cheer after his scene in the third act.

Some people have seen the show 24 times.
In London, if they like a show, they go
once or twice a week as long as it runs."

But it seems as if the critics of the daily
press did not acknowledge that their public
knows when it likes a production, and
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seemed to disagree with the universal ver-

dict, for we hnd in this letter, written with-
out any intention or knowledge as to it>

being quoted here: "There was a doubt in

the beginning whether the show would run,

because the newspapers combined against it.

They condemned it not because it was faulty
in construction or because the company was
inefficient, but because, as they claimed, it

was German in plot and that all the cast
was German. The latter statement was un-
true, for, barring the leading lady, the entire

cast was American and the leading man
.Australian.

"The trouble seems to be that the London
managers resented the fact that the Schu-
berts bought six of their best theatres and
don't want Schubert productions here, be-
cause they can produce more than they can
here and thus set a higher standard for them
to follow."
Such attitude certainly jars our faith in

the London theatrical critics. If prejudice
engendered by certain factions, be they man-
agers or politicians, can influence critics tu
forget their duty toward the public and cen-
sure a worthy production, because it hap-
pens to hurt someone's feelings, then the
writer for one certainly shall not pay any
more attention to the opinions of people who
refuse to give credit to merit and sacrifice
their 'honesty of conviction on the altar oi
racial or national antipathy.

MANSFELDT PUPIL HONORED
Hugo Mansfeldt, the distinguished piano

virtuoso and pedagogue, dean of pianists
and teachers on the Pacific Coast, a pupil of
Franz Liszt, and as fine an artist and in-
structor as can be found anywhere, hon-
ored Mrs. M. H. Carrick and Miss Mary
Carrick by giving a piano recital at the resi-

dence of these two ladies at 1358 Fell street
on Wednesday evening, June 2. Miss Car-
rick is a former artist pupil of Mr. Mans-
feldt's who scored artistic successes in Cali-
fornia as well as in Europe, having given
a successful concert in Berlin some years
ago. Someone whom we commissioned to
give us a report of this event wrote as fol-

lows :

"I need not tell you anything about Mr.

'Tn°^ SAN FRANCISCO
Summer Music Capital of the World

With the Supreme Singer

Artist, Teacher and Voice Authority

G
LOUI5

MYEURE
Baritone

Master and Auditor Classes

Private Instruction

Five Weeks A ugusl 2 to Sept. 4

DAILY LECTURES J„'L^ "h%V-
sive analysis of vocal production, singing, etc..

ever conceived by a MASTER AUTHORITY.
Twenty vital topics. Season price reduced to

$75. Single admission to class and lecture $5.

ENROLL NOW
APPLY TO

SELBY C. OPPENHEIMER
FOXCROFT BLDG.—68 POST ST.

SAN FRANCISCO

Telephones Douglas 7960-7961

Mansfcldt's great playing, except to sa>

that, if anything, it surpassed previous ef-

forts, for he played like one inspired. His
complete mastery of the keyboard was the

wonder of all and after the recital he told

the audience that it was a joy to him to play
in the home of the greatest pupil he ever
had (and he has taught over 4000) and of

whom a Berlin critic had said that she w-as

the greatest young pianist who ever came
from America, for she made her debut there

without previous study in Europe."
Xaturally Mr. Mansfeldt deeply appreci-
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;iU-.< Miss Carrick's loyalty, but she has al-

ways said that there are as great it not

greater teachers in America as there are

anywhere. Mr. Mansfeldt on this occasion

also referred to the unfair discrimination in

favor of the foreign artist and against tlu-

resident artist and of the different attitude

of the European people toward their own-
Quite frequently it is noted that the resident

artists are considerably superior to the visit-

ing artist.

The program which Mr. Mansfeldt so

masterly interpreted consisted of: Bach— (a)

Sarabande, from a French suite, (b) Gigue

(Jig), from an English suite; Mozart^So-
nata. A major— (a) Tenia con Variazioni,

(b) Alia Turca; Beethoven—Sonata, A flat,

op. 26; Schumann— (a) Nocturne, F major,

(b) Scherzo. F minor, op. posth., (c)

Warum? (Why?), (d) Aufschwung (Exal-

tation); Chopin—(a) Nocturne, B major,

(b) Mazurka, A minor, (c) Berceuse (Rock-
itigchair), (d) Nocturne, F sharp major, (e)

Waltz, A flat major, (f) Air Allemande
variee (composed when Chopin was 13 years

I'ld). (g) Scherzo, B flat minor.

Dorothy Camm, the well-knewn vocalist

and teacher, presented Myrth Lacy, soprano,

in a song recital at the Wiley B. .Mien Hall,

Oakland, on Tuesday evening, April 6. This

exceptionally gifted artist pupil revealed an

unusually fine voice and sang with excellent

taste and jud,gment. She gave evidence of

having been well trained and possessing a

voice of flexible quality and unusual appeal.

A large audience thoroughly enjoyed and
applauded the following program: A Pas-

toral (Veracini), Mv Lovely Celia (Old
English), Should He Upbraid (Old Eng-
lish), Mvrth Lacv; Variation Svmphomque
(Boellmann), Dorothy Dukes Dimm; Fel-

deinsamkeit (Brahms), Die Lotosblume
(Schumann), Verborgenheit (Hugo Wolf),

Myrth Lacy: Voi che sapete. Aria from Le
Nozze di Fi.garo (Mozart), Myrth Lacy;

Berceuse (Simon), Vito (Popper), Dorothy
Dukes Dimm; Spring (Beach), Morning
(Speaks), Dreamin' Time (Strickland),

'Twas April (Nevin), Butterflies (Seller),

Myrth Lacy. Charles Follette, Dorothy
Wines Reed at the piano.

FRANK CARROLL
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marveled at the musical progress of the

West. For my own part," said Elman,
further, "I w'ill procure a special program
for the event that I am to participate in

with my quartet, and I hope and am sure

that San F^rancisco will like my organi-

zation."

The Oppenheimer Series and its trans-bay
sister, the Seckels-Oppenheimer Series in

Oakland, are awakening keenest interest and
will be one of the best-attended courses of

musical events ever arranged anywhere.

ELMAN QUARTET TO PLAY HERE

Mischa Elman, the world-famous Russian

violinist, who is now in San Francisco, a

summer visitor, has informed Manager Selby

C. Oppenheimer that throughout the East

the remarkable series of concerts which Op-
penheimer has announced as auditorium

cvL-nts next year, is heralded as the most
iiinhitious concert series ever undertaken in

this country. "Nowhere." says Elman, "has

such a super-collection of truly headline and

first .string attractions been offered at such

a price. When I told them in Boston,

Cleveland, Detroit and other cities what you

were going to do in San Francisco, and that

vou woidd present such attractions at Galli-

Curci, Schipa. Ponselle, the Russian Sym-
phonic Choir, a joint recital by Gabrilo-

witsch and Flesch, and one by Percy

Grainger and the New York String Quartet,

the wonderful Mordkin Russian Ballet,

Chandec and Louis Graveure, to say noth-

ing of my own quartet, and all at such a

rate as ten concerts for ten dollars for the

liest seats, and that even the ten events

could be had with good seats for as little as

$5 for the series, they were amazed, and

OPERA CHORUS REHEARSALS

Chorus rehearsals for the fourth season of
the San Francisco Opera Company, to be
given in the Exposition Auditorium this fall,

are now in full swing, according to Gaetano
Merola. general director. With an enlarged
repertoire of twelve operas, three of which
will be given for the first time by this com-
pany, a hard season of work is confronting
the big cliorus.

Giuseppe Papi, formerh^ of La Scala, is

again directing the rehearsals as chorus
master. The chorus is at present w*orking
on Fra Diavolo. the delightful opera by
.\uber and one which has never before been
undertaken by the local company. Dux,
Schipa anfl Formichi are to be featured in

this attraction.

-According to Merola the chorus this sea-

son is reflecting the rich experience of the

three previous years of the company. Added
to this experience there have been a number
of additions that have greatly strengthened
the organization.
The repertoire and the principals are as

follows

:

Manon Lescaut—Muzio, Cortis, Formichi.
Oliviero, Trevisan.
Martha—Dux, Schipa, Mario, Journet,

Trevisan.
Aida—Muzio, Meisle, Cortis, Formichi,

Journet, Nicolich.
Tosca—Muzio, Cortis, Formichi, Oliviero,

Nicholich.
Samson et Dalila—Homer, Marshall, Jour-

net, Vogel.
Rigoletto—Melius. Mario, Schipa, BoncUi,

Journet,
Faust—Dux, Mario. Altbouse, Journet.

Formichi.
Fra Diavolo— Dux. Mario, Schipa. Jour-

net, Trevisan, Cortis. Oliviero.

Lucia di Lammermoor—Melius, Schipa.
I'ormichi, Nicolich.

II Trovatore—Muzio. Meisle. Cortis. Bon
clli, Formichi. Nicolich.

Barber of Seville—Melius. Mario. Schipa,

Bonelli.

La Bohenie—Muzi
I'ormichi, Nicolich. Ji
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Gerda Wismer Hofmarm, playwright and
producer, has been invited to produce two
p4ays this summer at the Theatre of the

(joiden Bough at Carmel. She left last week
to prepare rehearsals for "R. U. R.," which
she recently produced with much success in

this city at the Players' Guild Theatre. It

will take place at (larmel, July 3 to 6, in-

clusive. Musicians and public well reme.u-

ber the six-weeks' run here, several years

ago, of Mrs. Hofmann's play for children.

The Snow Queen. Its musical setting was
most attractive and later it scored every

success in New Y'ork and Cleveland, given

in the former city when its author was di-

rector of the (Children's Theatre of the

Hecksher Foundation. This will be pro-

duced elaborately at Carrael July 23 and 24,

with special attention to " settings and

Everyone interested in music should sub-

scribe for a music journal. The Pacific Coast
Musical Review costs only one dollar a year.
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GRAVEURE COMING TO TEACH

Louis Graveure, the eminent recital bari-

tone, who IS syending his summer in Cali-

torn.a, is scheduled as the openijig attrac-

tion tor the Oppenheimer Concert Series in

San Francisco and the Behymer Philhar-

monic Series in Los Angeles, a signal honor

for the great artist, whose extraordinary

talents cover so wide a field of musical en-

deavor. Aside from his prominent position

as a recitalist, Graveure has been acclaimed

as havnig perfected the art oi advanced

teaching. At this writing, the "master" is

presiding over classes in Los Angeles, which,

according to Manager Selby C. Oppen-
heimer, are filled to overflowing with the

most noted artists, singers and teachers,

not alone in this State, but from widely di-

vergerif sections of the country.

Graveure is scheduled to reach San Fran-

cisco on Monday, August 2, and for the live

weeks following will conduct a "master^'

class and accept private pupils in this city.

The dozen "master" pupils are now being

selected by his management from among a

host of apphcants. These members sing

and are coached before a class of auditors,

and sessions of the joint classes are held in

the assembly hall of the California Club at

1750 Clay street for a period of four hours,

9:00 a. m. to 1:00 o'clock on each Monday,
Tuesday, Thursday and Friday during Gra-

veure's visit.

Graveure, since his last enterprise in this

city last summer, has spent a large part of

his time abroad, where he made a close ob-

servation of musical conditions, and is bring-

ing to his auditors many new and sound
theories on the art that he so successfully

propounds. In the 20 "master" sessions

during his five weeks, vocal lectures of one-

hour duration are given at each session, and
the noted pedagogue has announced the fol-

lowing as the subjects he will discuss this

summer; physical culture and breathing;

tone placement with vowels; tone placement

with consonants; first singing principles;

singing on the breath (head voice and chest

voice, soft singing, mezza voce, falsetto);

rhythm; tempo; phrasing; tone color; cli-

max; imagination, enthusiasm; taste or spon-
taneity; resource; reserve; temperament;
repertoire; program building; psychology;
philosophy for study—ambitions and ideals.

Enrollments in the Graveure classes as

well as reservations for time for private

study with Graveure can now be made at

the Selby C. Oppenheimer ofiice, Fo.xcroft

building, 68 Post street, San Francisco.

CHILD PLAYERS ON TOUR

The community house of the Episcopal
Church at Ross, Marin county, will be the

beneficiary of the play Li Chen to be given
Saturday afternoon, June 19. at 2:15 at the

home of Mrs. George H. Young at Ross,
The handsome gardens will be the setting of

the play, given by the Children's Theatre of

the Players' Theatre Guild of San Francisco
under the management of Alice Metcalf,
with Mrs. J. J. Cuddy, author of Li Chen,
directing the stage production.

Preceding the performance, the young cast
of original players will be given a picnic on
the grounds, the hostesses to be the patron-
esses of the event. This will be the scconri

invitation to the Children's Theatre to go out
of town, the first appearance away from San

F'rancisco having been Saturday, June 12,

when Li Chen was given at Palo Alto at the
assembly hall of Stanford University. This
event was sponsored by the Parent-Teachers"
Association of that district and the patron-
esses of Palo Alto and adjacent counties also
gave the children a picnic at the college
grounds.
The hostesses of that occasion were: Mes-

dames J. C. Branner, Hugh Brown, G. T.
Clark. A. J. Clunie, A. T. De Forest. Frank
Duveneck, H, J. Moule. L. E. Phillips, Harry
B. Reynolds, J. G. Sharp, Fred Wickett
and Ernest Wilson, and Misses Sara Harker,
Mary Lockcy and Olga Meyer.
The Ross patronesses are: Mesdames

Frank B. .Anderson, Berrien Anderson,
George H. Young. Frank Allan. Leonard
\Yoolams, Joseph Sloss, Edward Lowe, Jr.,

J. K. .'\rmsby, Harry Fair. Leon Guggcn-
hime, Harry Johnson, Marcus Koshland,
William Roth, James Cofiin, William Di-
mond, Chauncey Goodrich, William Newhall,
Jr., Norman Livermorc, Ansley K. Salz, C.

C. Moore, Sigmund Stern, Antoinette N.
Burk, Walter Haas, Henry St. Goar and
Frank B. King, and Miss .\mia W. Beaver.

GERMAINE SCHNITZER

Unusual interest is being manifested in

the return to San Francisco of Madame
Germaine Schnitzer. the internationally fa-

mous French pianiste. Madame Schnitzer

will be in San Francisco five weeks, where,

at the Master School of Musical Arts of

California, she will conduct both private and
class lessons in the art of piano playing.

Madame Schnitzer needs no introduction
to musicians and music-lovers in this sec-

tion of the country, San Francisco in par-
ticular. Season before last this gifted artist

enthused two audiences when she appeared

as soloist at a pair of concerts of the San
Francisco Symphony Orchestra under the
direction of Alfred Hertz, She also dis-

tinguished herself as an ensemble player
when she co-operated with the Chamber
Music Society of San Francisco during that
same season. Last year Madame Schnitzer
was one of the outstanding attractions of the
Alice Seckels Matinee Musicales and re-
ceived endorsements of a highly laudatory
character from both the public and press.

Madame Schnitzer has had wide experience
in the art of teaching both in this country
and abroad, which will enable her to impart
without stint much of her vast knowledge of
the technical side of the instrument which
she has so thoroughly mastered and many
invaluable suggestions in interpreting the
compositions of the ultra-modern idiom.
Madame Schnitzer will give a series of re-

citals at the University of California during
the summer season.

Madame Schnitzer arrives in San Fran-
cisco June 20. She will be at her studio in

the Hotel Fairmont, where, daily upon ap-
pointment, she can be interviewed and con-
sulted regarding her classes, which officially

open June 28. For further information in

connection with Madame Schnitzer's activi-

ties in the Master School of Musical Arts,
apply to Alice Seckels, manager of this in-

stitution. ^_^
Elias M. Hecht has made another donation

to the music department of the Public Li-
brary and the chamber music section is en-
riched thereby. Trios and string quartets
predominate and among the latter is included
Alois Haba's quartet based on the quarter-
tone system. The other items from the
modernists are Koechlin's Quartet in D and
the fourth quartet by Milhaud.

MISS ELIZABETH WESTGATE ^"^'''
.TarmonJ ° "="

Organist and Musical Director of First Presbyterian Church, Alam

Street, Alameda. Telephone Alameda 155. Thursdays, Merriman

Oakland. Telephone Piedmont 2770

Teacher of PI:

ome Studii

597 Eldor

MUSIC PRINTING?
SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

521 HOWARD STREET SAN FRANCISCO

|/^Q17DLJ #^D 17\7"17M Voice Specialist- For Ten Years DirectorjyjOEuLn VlIXE^VEilN Coburg Opera School-Master Classes Berlin

Teacher of GERTRUDE WEIDEMANN and Other

Prominent European Singers
3741 SACRAMENTO STREET TELEPHONE BAYVIEW 5278

MADAME
JOHANNA KRISTOFFY PRIMA DONNA SOPRANO

Thorough Vocal and Dramatic Training

740 PINE STREET

FERRIER'S
FRENCH CONVERSATION— Private .

1470 WASHINGTON STREET

VOCAL AND DRAMATIC ART
In conjunction with FERRIER'S THEATRE

d Classes — CORRECT PRONUNCIATION
PHONE FRANKLIN 3322

Irene Howland NicoU
2510 Van Ness Avenue, San Francisco

PHONE GRAYSTONE 6634

A SINGER WHO TEACHES AND A TEACHER WHO SINGS
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon, 706 Kohler & Chase Bldg.
Phone: Sutter 8126

Friday Afternoon. Kohler & Chase Bldg.. Oakland
Residence Studio: San Anselmo—Phone '272

LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Courae of Operatic

Training. 2730 Pierce Street. Phone Fillmore 4553

Dominican College School of Music
SAN RAFAEL. CALIFORNIA

Music Courses Thorough and Progressive. Public

School Music, Accredited Diploma

WALLACE A. SABIN
OrgonUt Temple Emann-El, First Cburch of Clirlal
Scientist, Director I.orlng Club. San Oam-lsco, Wednes-
day. 101& Sacraniento Street, Phone Fillmore 7026;
Saturduy, First Christian Science Cburch, Phone Frank-
lln 13U;: lies. Studio, 3142 Lcnlston Avenue, Ucrkelev,

Phone Piedmont 2428

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT. Pianist

207 Cherry Street, Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
Assist. Conductor With San Francisco Opera Co.:

Experienced European Conductor, Operatic
Coach and Accompanist

Complete Training for Opera and Concert
Advanced Piano Pupils Accepted

Residence Studio: 3232 Jackson Street. San Francisco

Telephone: Fillmore 8240

PASMORE VOCAL STUDIOS
Suite 506, Kohler & Chase Building. San Francisct

2530 College Avenue. Berkeley. Residence. 291

Alvarado Road, Berkeley

The College of the Holy Names
LAKE MERRITT, OAKLAND

Complete Conservatory Course—Piano, Harp, Violin,

'Cello, Voice, Counterpoint, Harmony, History

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264
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MISS SIMPSON'S NEW STUDIO

Elizabeth Simpson upciied her beautiful

studio in Elmvvood Park, Berkeley, for her

final invitational concert of this season on
Saturday last, a most impressive program
being given by members of her advanced
and coaching class. Particularly noteworthy
was the playing of Mrs. Stuart Marshall

of New \ork, an exquisitely gifted pianist,

who possesses great talent in the interpreta-

tion of works of the ultra-modern school.

She played, by special request, a part of

tlie program that she gave a fortnight ago
before the Friday Musical Club of Burlin-

game, scoring an enormous success on both

occasions by the finesse and charm of her

playing as well as by its tine technical finish.

The guest artist was Signor Antonio de

Grassi. who gave, with Ethel Long Martin,

a splendid reading of Grieg's G minor sonata

for piano and violin. The complete pro-

gram was as follows; En revant, Sur I'onde,

frotn Soirs (Florent Schmitt), Prelude au-

tumnali (Malapiero), Masque, Etrangete,

Nocturne (Scriabine), Jardin sous la pluie

(Debussy), Les Fileuses de Karantec
(Rhene-Baton), Au Couvent (Borodine),

Prelude G major (Rachmaninoff), Ruralia

Hungarica (Dohnanyi), Mrs. Stuart Mar-
shall; Sonata G minor for piano and violin

(Grieg), Ethel Long Martin, Signor Anto-
nio de Grassi; Two Valses (Chopin), Ca-

priccio Brilliante (Mendelssohn), Mary
Robin Steiner (orchestral accompaniment on
second piano); Menuet, Polonaise (Bach),

Tango (Albeniz), Helen Le Conte.

GRAVEURE IN CALIFORNIA

Over 200 enthusiastic music lovers, among
them many ot the foremost singers and
teachers in Southern California and a score

of leading vocal artists from luany Eastern

points, gathered in Los Angeles on Monday
morning. May 31, to greet the beginning of

Louis Graveure's fourth master class in the

Southern city. The famous artist, baritone

and pedagogue addressed his assembled pu-

pils tor a full hour and a half on what was
described by a Los Angeles writer as "the

most illuminating talk on vocal study ever

rendered in that city, a talk well qualified,

with no further seeking, to point out clearly

llie right from the wrong method of pro-

cedure for the continuance of vocal work.

Twenty such lectures will be given during

Graveure's stop in Los Angeles, each taking

lor its subject one of the vital branches of

vocal development, and his 200 daily hearers

will be at the end of his sessions far richer

for their experience."
Following his Southern classes, Graveure

will come to San Francisco, where he will

repeat this series of lectures and conduct
master and auditor classes and accept a few
private pupils. He comes here under Selby

C. Oppenheimer's management, and enroll-

ments in all branches of work with this mas-
ter are now being made at Oppenheimer's
office in the Foxcroft building, 68 Post street.

Alexander Stewart, former well-known
choral leader and community music expo-

nent in the bay communities, will be a mem-
ber of the faculty of the summer session of

the State Teachers College in San Fran-
cisco, commencing June 21. Mr. Stewart

will ol^er courses in choral conducting and
the organization and direction of community
music activities. Mr. Stewart is at present

a member of the faculty of the University

of Southern California in Los Angeles, as

lecturer and instructor in choral and orches-

tral conducting, community music and

church music in both the college of music

and the school of religion of that institution.

He is also musical director of the choir of

the First Baptist Church, which is now con-

structing a $900,000 edifice with one of the

finest pipe organs in the West. He was
also the organizer of the Eisteddfod move-
ment in Southern California, in which 15,000

people participated in the various music,

drama, dance and art contests this spring.

Everyone interested in music should sub-

scribe for a music journal. The Pacific Coast

Musical Review costs only one dollar a year.

$500 FOR POEM OF THE ROSE

Pasadena. Calif.—Announcing an offer of

$500 for the best poem in tribute to tlie rose

and with the further announcement that the

poem selected will be set to music liy Carrie

Jacobs Bond and be adopted as the official

song of the Pasadena Tournament of Roses
Association in Pasadena. Calif., on New
Year's Day, the Pasadena Tournament of

Roses Association has asked the poets of

the country to submit their verses.

No poem should be less than 12 nor more
than 20 lines long. No blank or free verse

will be considered. All poems must be sub-

mitted to the Pasadena Tournament of Roses
Association before August 15, 1926. Contest-

ants should keep a copy of their poem, as

none will be returned. Competent judges

will make the award by October 1. A trib-

ute to the rose must be the central theme
of the poem. The competition is open to

everybody.

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. m.

4:00 p. m. to 6:00 p. m.

540 Stockton Street :

:

:

:

San Francisco

Phone Kearny 7943

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY 10TH. 1863

One of the Oldest Banks in California,
the Assets of which have never been increased
by mergers or consolidations with other Banks

526 California Street, San Francisco, Cal.

DECEMBER 31st, 1925
Assets $107,232,609.22
Capital, Reserve and Contingent Funds 4,250,000.00
Employees' Pension Fund over 525,000.00

MISSION BRANCH Mission and 21st Streets

PARK-PRESlDlO BRANCH Clement St. and 7th Ave.
IIAICHT STREET BRANCH Haight .-ind Belvedere Streets

WEST PORTAL BRANCH West Portal Ave. and UUoa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (^H) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of

resident artists and teachers, the Pacific Coast Musical

Review, under the personal direction of the Editor, has

_ established a FREE MUSICAL BOOKING, INFORMA-
MATION AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are in earnest

regarding their musical education.

We are now carefully compUing a Ust of clubs, msinagers and
others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists.

To satisfy various demands it wdl be necessary to grade these

artists according to the experience they have had. Those having

had no experience will be recommended to those seeking gratu-

itous services. Those from two to ten or more years' experience

will be listed according to fees agreed upon between them and the

editor of the Musical Review.

Those interested in this bureau may obtain further information

by calling at or telephoning to the Musical Review office, 801

Kohler & Chase building, telephone Garfield 5250. More particu-

lars wiU appear in subsequent issues of this paper.



MUSIC IN BERKELEY

Berkeley, Calif., May 24, 1926

The Smallman A Capella Choir presented
a program in Wheeler Hall Wednesday eve-
ning under the auspices of the Committee
of Music and Drama of the University of
California. The program included a wealth
of vocal literature seldom heard and every
number was followed by spontaneous ap-
plause from an enthusiastic audience. The
choir gave evidence of conscientious train-
ing, reveahng a well-balanced ensemble and
surprising tonal effects of organ-like quality.
Mr. Smallman has begun a great work

and will doubtless prove an inspiration to
choral societies throughout the country.
When every American college and univer-
sity, sustaining music departments, can of-
fer a four years' course in the great choral
music of all ages, and when its beauty has
yone into the consciousness of the com-
munity, we shall begin to function as a
musical people.
Miss Vera Barstow, violinist, was the as-

sisting artist and rendered her numbers in
a brilliant and satisfying style. Miss Daisy
Sinclair was at the piano and gave splendid
support.
The program follows: Hymn to Raphael

the Divine (Enrico Bossi), Hosanna (Chris-
tiansen), Beautiful Saviour (Christiansen;,
Melody from the Twelfth Century, Con-
tralto solo by Frances Warren Haynes;
Rondo Capriccioso (Saim-Saens), Vera
Barstow; Three Chansons (Orlandus Las-
sus), (a) La Nuit Froide et Sombre, (b)
Qui s'y frotte s'y pique, (c) Ne Vous soit
etrange; Jesu, Priceless Treasure (Bach),
Motet for five voices; Indian Scherzo (Vic-
tor Kolar), Vera Barstow; Nocturne (Cesar
Cui), Annie Laurie (Folk song arranged by
Geoffrey O'HaraJ, De Sheepfol' (William
Y. Webbe).

_ The Sunday Half Hours of Music in the
Greek Theatre began on June 13, at 4:00
p. m., with a concert bv the Aahmes Chant-
ers of Oakland.

MRS. WILLIAM STEINBACH
VOICE CULTURE

Is Spending This Year
in Europe

ACHILLE L. ARTIGUES
Graduate of Schola Cantorum. Paris Organist St
Mary's Cathedral. Piano Department. Hamlin SchooL

Organ and Piano, Arriliaga Musical College.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe Street

PIERRE DOUILLET, PIANO
NITALIA DOUILLET, VOICE

Phone Suiter 7387 905 Kohler & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST—COMPOSITION
Studio: 603-604 Kohler & Chase Euildine

Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture, Piano

Residence Studio, 588 27th Street
Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio; 36 Gaffney Building, 376 Sutter Street
Phone Douglas 4233 Res. Phone Kearny 2349

A series of six piano recitals will be given
by Madame Germaine Schnitzer in Wheeler
Auditorium, Thursdavs, lune 24. July 1, S
15, 22, 29.

;

i
•

The Wheeler Hall Plavers, directed by
Everett Glass, will present in Wheeler Hall
Auditorium a series of five modern plays
on Tuesdays, June 29, July 6, 13, 20, 27.

Margaret Anglin and her company will
present Electra in the Greek Theatre in July.

Grace Frisbee Adams, soprano, appeared
recently in a song recital at the Claremont
Hotel under the management of Elsie Cross.
Mrs. Adams revealed a beautiful lyric voice,
and sang her difficult program with charm
and finish of style. Margaretha Van Loben
Scls, pianist and accompanist, contributed
two solo numbers, including Beethoven's
Rondo a Capriccio and Brahms' Rhapsodic
in C Minor. Miss Van Loben Sels gave a
splendid support to the singer. Masterful
technique and sincerity of purpose charac-
terized her playing on this occasion.

The Berkeley Musical Association (Wil-
liam Edwin Chamberlain, president), has an-
nounced a brilliant series of concerts for the
next season, including Maier and Pattison,
two-piano ensemble; Tito Schipa, tenor, and
Mischa Ehnan String Quartet.

The Seckels-Oppcnheimcr Artist Series
will be given in the Oakland Auditorium
Opera House this season at popular prices.
and will include the following musicai
celebrities; Rosa Ponselle, Louis Graveure,
Carl Flesch, Ossip Gabrilowitsch, Josephine
Lucchese, Percy Grainger, Mordkin, Mischa
Ehnan, Russian National Svmphonic Choir,
Mario Chamlee, Julia Claussen, Paul
Kochanski. Elsie Cross is the east bay rep-
resentative, with headquarters at Sherman
& Clav.

. M.

Everyone interested in music should sub-
scribe for a music journal. The Pacific Coast
Musical Review costs only one dollar a vear.

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2321 Jackson Street

MRS. M. E. BLANCHARD
TEACHER OF SINGING

Opening of Season 1926-1927. August 16

Studio: 806 Kohler & Chase Bldg., Phone Garfield 6523

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542
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SAMORUKOVA PUPILS RECITAL

Since coming to San Francisco two years
ago Mine. S. Samorukova has established
her own studio, where she teaches voice
production, opera and concert repertoire.
She is an exponent of the Italian method of
singing. Mme. Samorukova has had pro-
nounced local success with her pupils, many
of them having already sung in concerts.

Mme. Samorukova was born in Ekaterin-
burg, Russia, in the shadow of the mighty
L"ral Mountains, where her father was a
partner in a large mining companj-. She
studied for five years in Petrograd with the
famous Tartakoff, chief director of the Im-
perial Theatre and soloist of His Majesty
the Czar, She was graduated from the con-
servatory maintained by Tartakoff in 1917,
just before the breaking out of the Russian
revolution in March, 1917. Since the Soviet
regime she was obliged to turn to her gift
of song in order to earn a living. After
months of privation and weary wandering
Mme. Samorukova with her family reached
Shanghai, China. There she readily se-
cured opera and concert work, including
several successful performances with the
Municipal Symphony Orchestra and also
singing lessons. Her studio is located in
San Francisco at 2046 Hyde street. Mme.
Samorukova's pupils were heard in recital
May 13 at her studio at 2:30 in the after-
noon.

ROSE RELDA CAILLEAU
Opera Comique, Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

MARY ALVERTA MORSE soprano
Teacher of Singing; Studio. Tuesday and Friday
Kohler & Chase Building. San Francisco; Retiidence
Studio, 166 Santa Rosa Avenue, Oakland. Phone

Humboldt 191

San Francisco CoDservatory of Music
(Ada CIci

Phone Fillmon

[U3ic School)

3435 Sacramento Street

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

Author of -Piano Playing by Harmony Diagram"

JOSEPH GEORGE JACOBSON „
MARION RAMON WILSON

Madame LOUISE MACKAY
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios
Residence Studio: 1276 JONES STREET

Telephone Franklin 1888

REGINALD B. MARRACK
TEACHER OF SINGING

Interview by Phoning Park 3057
bcott Street SAN FRANCISCO

JANET HALE
Residence Phone

MR. and MRS. GEORGE KRUGER
ARTISTIC PIANO INSTRUCTION

100|-1010 Kohler & Chase Bid.. Phone: Garfield 2574Residence 283 30th Ave. Phone Evergreen 5060

Opera Successes in Europe,
incert Successes in the United States. Address:
1825 Leavenworth Street. Phone Franklin 3591.

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995
Thursdays, 1002 Kohler & Chase Building

Phone Garfield 1894

BEATRICE CLIFFORD
L-om^oser of

The First Commandment and Resurrection
Folio of Four Songs

1226 Thirty-fourth Avenue Phone Sunset 4982

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from Study in Paris
725 HADDON ROAD OAKLAND

Phone Glencourt 1838



PHE MORDKIN BALLET IS IN
THE OPPENHEIMER SERIES

Foremost in the list ot attractions which
selby C. Oppenheiiner lias combined into

I seasonal concert series and which he will

jresent to the public during the 1926-27
;eason on the season ticket plan with ticket

jrices set at a mininuim rate to subscribers,

vill be Mikail Mordkin and his world-famed
Russian ballet organization, together with
ts symphony orchestral accompaniment.
rhe traditions of old Russia will be revived

}y the Mordkin troupe and the achievements
>f the famed old school oi the dance, which
A'as sponsored by the Czar himself, will

jnce more rivet the attention of American
iudiences.
Two years ago Mordkin succeeded in get-

ting the sanction of the Soviet Government
to his departure from Russia, and he brought
with him to London an impressive group of

5olo dancers and a number of the splendid

ballet productions he had staged in the for-

mer Imperial Opera House and at the

Zimina Theatre in Moscow. With these he

gave ultra-successful seasons in London,
Paris and Berlin before coming to renew
acquaintance with America. This equipment
of stage decorations by famous Russian
painters includes the splendid barbaric set-

ting with the Arabian Nights story "The
Legend of Aziade," which will be remem-
bered he danced here years ago with Pav-
lowa, but which he has since revived in

more modern form. The Nordkin troupe,

which includes Elena Lukom of the Petro-

grad State Opera, Pierre VladimirofT, who
was Karsavina's dancing partner in this

country, Hilda Butsova and others, together

with his scenic productions, will be complete

in every detail and the orchestra will be

conducted by Vladimir Bakaleynikoff, for-

merli" conductor of the Moscow -Art Thea-
tre Musical Studio. Mordkin's tour will be-

gin in October at the Metropolitan Opera
House and he will reach San Francisco for

the week of January 17, when Oppenheimcr
will present the organization at a downtown
theatre.

Subscribers to the Oppenheimer series

will be given their choice of one of the

Mordkin programs during the week. Other
all-star numbers on the series will include

recitals by Galli-Curci, Schipa. a joint sonata

recital by Gabrilowitsch and Flesch, a new
program by Louis Graveure, the baritone,

and a special program by Mischa .Elman

and his string quartet, a recital by Rosa
Ponselle, the Russian Symphonic Choir.

Percy Grainger and the Xew York String

Quartet, and Mario Chamlee.

Cinders, a John McCormack picturization

of the newspaper comic strip which wdl be

the screen feature at the Warfield for a week,

beginning Saturday. Ella Cinders is the

chronicle of a country girl's efforts to get

a foothold in the movies, and the play is

said to teem with intimate glimpses of stu-

dio life. Alfred E. Green, who directed this

dchghlful little star in her screen version ot

Ireiie, likewise directed Ella Cinders. It is

a h'irst National picture.

As a fitting accompaniment for the screen-

ing of this delightful comedy, Ella Cinders,

Fanchon and Marco present on the stage

as the "Idea" the O'Neill Kiddies Revue,

in which 40 happy, carefree kiddies—on va-

cation—make their appearance. The engage-

ment of the O'Neill Kiddies is an annual

event on the West Coast Circuit, and the

revue at the Warfield marks the beginning

of their tour around the State this year. A
special musical score has been prepared by

Walt Roesner and his Super-Soloists as the

musical offering.

WARFIELD THEATRE

The greatest pantomimic opportunitie> of

her career are said to be offered Colleen

Moore by her latest screen vehicle, Ella

LOS ANGELES ANNOUNCEMENTS

L. E. BEHYMER
Manager of Distinguished Artists

Executive Offices:

705 Aaditoriam Building, Los Angeles
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recital was held at Chickering Hall on the

evening of May 14. Each pupil did splendid

work Another recital by advanced pupils

will be held at Chickering Hall Monday eve-

ning, June 21, at 8;15; junior class recital

Thursday evening, June 24, at 8:15. Both

programs will consist of solo and ensemble

numbers.

One of the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

opinions.

MRS. LOTUS ANDERSON
CONTRALTO

Assistant Voice Teacher San Francisco Conservatory

Studio: 498 Prince Street Oakland, Cabl.

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 CaUf. Music Co. Bldg. Los Angeles

Mme. Anna Ruzena Sprotte
VOICE

3006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

Burnett 2,30 L>on

MASTER SCHOOL IN FULL SWING

Lazar S. Samoiloff opened the Master

School of Musical Arts at the Fairmont hotel

on Monday, May 31, with A. Kostelanetz,

accompanist and instructor in sight reading

and ear training. Six students from New
York, including Mme. Dalossy, formerly of

the Metropolitan Opera Company, and oth-

ers from Portland, Seattle, Salt Lake City

and Phoenix, have come to San Francisco
,^j^^^ ^.^^

to work with Mr. Samoiloff, whose talk and CaUDU 376 Sutt<

voice-training demonstrations were the sen-

sation 01 the Oregon Music Teachers' Asso-

ciation's convention last month.
Annie Louise David will arrive on June 17

to conduct the harp classes and Emil J.

Polak begins his coaching on June 21. The
piano department will begin operations with

the arrival of Gerniaine Schnitzer on June

28, and Sigismond Stojowski will follow on

August 2. Complete information may be

obtained at Alice Seckels' office in the Fair-

mont hotel.

MME. SOPHIE SAMORUKOVA
SOPRANO

Socialist of voice development (bel-canto). Prepaia-

Tion for opera, concert and church. Diction m all

required languages

2046 Hyde St., San Francisco. Phone Graystone 6514

TEACHERS' DIRECTORY

Street

Edith (Phone Douglas 2o9)

Ruth Viola (Phone Park 341

1

UaVlS 515 Buena V

P • Miss Lorraine (Phone Hemlock 749)

E^'WUlg 833 Ashbury Street

I
• Elsie Cook Hughes (Phone Fillmore 6102)

'-•&T&1& 3325 Octavia Street.

C ".L Norman (Phone Pacific 7674)

19 Twenty-eighth Av

Eva Gruninger Atkinson, contralto, and

the Arion Trio appeared in a joint recital in

Vallejo on May 26, attracting music lovers

from all over that vicinity, who filled the

auditorium to overflowing. In a program
of wide range, Mrs. Atkinson revealed not

only a luscious, flexible voice, but marked
musicianship, a nice feeling for the line of

phrases and an understanding of their emo-
tional content. These engaging qualities, in

addition to a pleasing stage presence, are

the reason for Mrs. Atkinson's artistic suc-

cesses and popularity. She was enthusias-

tically applauded and most gracious with her

encores. The -Arion Trio also contributed

groups of classic and semi-classic numbers.

The three young women are all serious mu-
sicians who, as a trio, have acquired no small

amount of proficiency. They play w ith con-

tagious vigor and brilliance, while their in-

terpretations are backed by intelligence and

inspiration. In fact, their performances

never fail to indicate long and careful prep-

Evelyn Sresovich Ware, well-know n teacher

and pianist, has had a very busy season. She

was chairman of industries for Music Week
and is program chairman of the Soroptimist

Club for this year. Mrs. Ware has arranged

programs for various chapters of the Ma-
sonic order. Sons of the American Revolu-

tion, etc., and has appeared on several pro-

grams as accompanist for some of the leading

\ocalists.

Her advanced pupils. N'elma Cudworth.

lacquie Liuzza, Elizabeth Coflinberry. Eme-
iie Lafon, Marie Becker and Francis Violich,

have appeared on programs of the Pacific

Musical Society, V'ittoria Colonna Club. Sor-

optimist Club "and radios KFRC and KPO.
Mrs. Ware entertained her junior pupils

and their parents, also her senior class, at a

studio musical during Music Week. A pupils'

De Vaiiy
t Phone VVesl

Washington Sti

Florence
Rose (Phone Franklin 6472)

2632 Jackson Sueet

T U • Mme. M. (Phone Garfield 6046)

1 rOmDOni joi-2 KoUer & Chase BuUdrng

Ulman t?.

>-i !• Arthur (Phone Kearny 5454)

L^OnrSlCll 90^ KoWer & Chase BuUding

Kearny 2637)

Street

Pasmore f- '''

3S79 Jackson St.,

.... Bother (Phone Bayview 7780)

WlSmer 3701 Clay street

ry I
Sigismund (Phone Walnut 64)

Oeel 1373 Post Street

CELLO

U Dorothy (Phone Fillmore 898)

r aSmOre g^n Francisco Conservatory of Music

n 1
Grace (Phone Ashberry 1452)

Deckel" 2532 Ridge Road, Berkeley



LISZNIEWSKA'S SUMMER WORK

Mine. Marguerite Melville Liszniewska,

American pianist, has arrived in Los An-

geles to open her house at Santa Monica,

where she will pass a part of the summer,

also leaving her children there during her

Northern engagements. She will arrive in

San Francisco this week, preparatory to

greeting her students here, June 21, at

Sorosis Hall at 10:00 a. m., where she wdl

be every Monday, Wednesday and Friday

at that iiour to July 24.

Mnie. Liszniewska recently gave a pro-

gram at the convention of the Ohio State

Music Teachers' Association at Columbus,

and of her performance the critic of the

Chicago Musical Leader said: "At the con-

cert Wednesday there was superb playmg

by Mme. Liszniewska, who offered a group

of Debussy and Chopin. More e.xqmsite

coloring in the music of these composers

has not been recalled. Technically, Mme.
Liszniewska is not surpassed and interpre-

tatively she is equalled but rarely. Her

musical sense, her dynamic power and

depth of expression mark her as one of the

elect." .

Many of Mme. Liszniewska s Cmcnmati

students are following her to California this

summer, to distribute themselves between

her classes here and at Hollywood, where

she will be August 2 for five weeks. And
other students are coming from Mississippi,

Wisconsin, North Carolina and Texas. She

comes under the Pacific Coast direction of

Alice Metcalf, who first introduced Mme.
Liszniewska to San Francisco.

HADLEY TO CONDUCT HERE

Henry Hadley, probably America's great-

est composer and director of the New York

Philharmonic, is coming home to San Fran-

cisco, the city in which he rose to national

fame'as the first conductor of the San Fran-

cisco Symphony Orchestra. Hadley is due

to arrive here this week in time to begin

rehearsing the symphony for the second of

the series of open air concerts to be held in

the Hillsborough school grounds Sunday

afternoon.
Hadley's friends in and around San I'ran-

cisco are legion and this fact, coupled with

the areat success of the opening concert last

Sunday will make the second program next

Sunday one of the outstanding events of the

season. This is the conviction of ofiicers of

the Philharmonic Society of San Mateo

County, under whose auspices the series is

being given.

From 1910 to 1915 Hadley directed the

symphony here, wrote several Bohemian

Grove plays and in various ways took a

conspicuous part in the music life of this

part of California. The succeeding years

have only added to his laurels and his many
friends are planning an ovation for him.

Since he left San Francisco Hadley has

lilayed in practically all of the concert caoi-

lais of Europe and has won high favor wher-

ever he has appeared. He began composing

at a very early age. At the age of 14

he composed a waltz; at 21 he gave expres-

sion to a Bit of inspired writing—a trio for

violin, cello and piano.

He comes here direct from his studio in

Massachusetts, where he does most of his

composing. The exact date of his arrival

is not yet known.
Although the opening concert has been

heralded a complete success both artistically

and from the standpoint of attendance, offi-

cers of the Philharmonic Society are plan-

ning a number of changes that will add to

the success of the second event. There has

been much favorable comment on the han-

dling of motor cars and it is believed that

the broadcasting of this information will do

a great deal to stimulate the attendance of

motorists who might have been deterred by

the possibility of traffic jams.

The New
KOHLER & CHASE'

BUILDING

THE new Kohler & Chase Building, 111

O'Farrell Street, next to the Orpheum, is one

of the most unique and interesting piano stores in

America.

In the main floor reception hall will be a W'elte

Reproducing Pipe Organ—the finest of its kind

ever brought to the West. This marvelous instru-

ment reproduces the playing of great organists with

absolute fidelity—Eddy, Lemare, Bonnet, Farnam,
Riggs, Bossi, Custard, Noble, Gigout, Hofner

—

practically all the world's greatest organists record

for the Welte Reproducing Organ.

On the second floor are comfortable and beautiful

piano display rooms, where the touch of an electric

button will bring forth the playing of Godowsky,
Rachmaninoff, Levitzki, Ornstein, Rubenstein,

Hambrough, Leginska, Hofmann, Brailowsky, etc.,

on the Knabe-Ampico.

Even the daylight repair shop, modeled on an

actual factory plan, is full of interesting features.

Here can be seen devices which accomplish in an

hour the work of a day and which do it much bet-

ter—there our craftsmen work in a flood of sunlight

and fresh air.

You are invited to visit our new home.

•KOHLER & CHASE-
1 O'Farrell Street {Next to the Orpheum Theatre)

New Telephone : Garfield 5000
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MUSIC TEACHERS TO HOLD 16TH ANNUAL CONVENTION IN SAN DIEGO
Music Teachers Association of California, Charles C. Draa President, Will Convene in San Diego on July S, 6, 7 and 8

—

Record Breaking Attendance Anticipated—Official Program Presents Numerous Features of Unusual Interest

—Representative Committee Entrusted With Entertaining Delegates—Fine Programs Prepared

Thanks to tlie courtesy of Charles C. Draa,
president of the Music Teachers' Association
of California, the Pacific Coast Musical Re-
view is enabled to publish herewith the com-
plete official program prepared for the six-

teenth annual convention of this organiza-
tion which will take place in San Diego on
Monday, Tuesday, Wednesday and Thursday,
July 5. 6, 7 and 8. A complete report of the

convention will be published in this paper in

our issue of July 20. On July 5 we shall

comment in more detail on the program as

published herewith.
Officers and Directors, 1926—Officers,

Charles C. Draa, president; Mme. SoHa Neus-
tadt, vice-president; Mrs. Alvina Heuer Will-

son, treasurer; Mrs. Elsie L. C. Larsen,
secretary. Directors—Mrs. Carol Townsend
Comstock, Santa Barbara; Earl Eraser, Santa
Ana; Mme. Alma Stetzler, Los Angeles;
Charles E. Pemberton, Los Angeles.
County Vice-l^residents—Miss Stella Fitch

Campbell, Salinas. Monterey County ; Mrs.
Rose H. Ireland, Turlock, Stanislaus County;
Albert J. Berg, Hanford. Kings County;
Mrs. H, M. Albery, Colusa, Colusa County;
Mrs. Lotta W. Bryant. Truckee, Nevada
County; Mrs. Ada Jordan Pray, Oroville,

Butte County. Honorary Members—Harold
Bauer, Mme. Ernestine Schumann-Heink,
Henry Eicheim, Henry L. Bretherick, Mrs.
Henry L. Bretherick.

Conveiition Committees—Reception and
Banquet—In charge of Mr. and Mrs. Louis

J. Bangert, Mrs. Alfreda Beatty Allen, Mrs.
Bertha Keenan Allen, Mrs. Margaret Parker
Linderfelt. Miss Mamie V. Sullivan, Mme.
Laura De Turczynowicz.

Hospitality—Mrs. Alice Warwick, chair-

man; Mrs. Florence Patterson Andrews, Mrs.

C. E. Brown. Miss Nell Cave, Miss Frances
B. Clapp, Mrs. Herbert H. Farnham. Mrs.
Eva N. Groves, Fred Lewis Hakel. LeRoy
Hammond, Miss Alberta Jones, Nino Mar-
celli. Mrs. Jessie Voigt Marcelli, Mrs. Ella

Baldwin Maro, Mrs. Mary Green Payson,
Mrs. Alice Barnett Stevenson.

Credentials and Badges—Miss Josephine
Swenson, chairman; Miss Pinckney Cone,
Miss Eula Glen Funk, Mrs. Florence E. Kel-

ton, Miss Mary Morin, Mrs. N. .'\. Prizer,

Emil C. Reinbold, Mrs. Pearl Adams Simp-
son, Miss Anness Sloss, Mrs. Fannie Cobb
Wilcoxen.
House—Mrs. Rilla Fuller Hesse, chairman;

Mrs. Belle M. Bailey, Frederick E. Chapin,
Miss Luella Fracker, Miss Dolce Grossniayer,

Miss Emma L. Maynard, Mrs. Lena Viola

Palmer, Mrs. Charles R. Shatto. Mrs. Mae
E. Soper, Mrs. Charles W. Worcester, H.
Marcel Weber. Decorations—Miss Carolyne
Emma Landgraf. Miss Alice E. Holman,
Carroll Hadley Palmer. House Hostess and
Ushers—Mrs. Lydia F. Frank and assistants.

Publicity—Miss Inez Anderson, chairman;
Arthur M. Butcher, Miss Lena Frazee. Mrs.
Margaret L. Hansen, W. F. Reyer. William
E. Harper, Miss Leila Deborah Smith.

Resolutions—Miss Winifred Mitchell,
chairman; Miss Nell Cave, Mrs. l-'lorence P.

Solem, Mrs. Florence W. Wetzell.

Printing of Programs—Mrs. Lillian Hin-
kle-Williams, chairman; Joseph A. Farrell,

Miss Carolyne Emma Landgraf, Mrs. Emily
J. Spooner.

Official Accompanist—Mrs. Marguerite
Barkelew Nobles. Convention Parlianientar-

KAJETAN ATTL
The Distinguished Bohemian Harp Virtuoso and Solo

Harpist of the San Francisco Symphony Or-
chestra. Who Is Spending the Summer

in California This Year

ian— Mrs. Etta Smith Snvder. Convention
Tickets—Mrs. Herbert H. Farnham.
Program, Sixteenth Animal Convention of

the Music Teachers' Association of Califor-
nia. San Diego club hojse, Ninth and Broad-
way, San Diego, California. July 5. (>, 7, anil

8, 1926.

Monday, July S— 1:30 p. m. Song—Amer-
ica," led by Mr. and Mrs. Wallace Moody.
San Diego County branch; Invocation, Rev.
William T. Butcher. Greetings from the
City of San Diego, Lane D. Weeber, presi-
dent chamber of commerce. Address of

Welcome. Mrs. Loleta L. Rowan, president
San Diego County branch, M. T. A. Official

Opening of the Convention, Charles C. Draa,
State president. Introduction of the State
Officers. Presentation of Delegates. 2:30 p.

m.—Program by the Ventura County branch
—The Old Refrain (Fritz Kreisler), Chanson
aiid Pavane (Couperin-Kreisler), Hobgoblin
(Sol Cohen), Thomas R. Caldwell, violinist.

2:40 p. m.—Talk, Music Contests, Their
Value to the Teacher and Student, (with
special reference to the Eisteddfod, as con-
ducted in Southern California) Mr. Alexan-
der Stewart, Los Angeles County branch,
executive secretary. California. Eisteddfod
Association. 3:00 p. ni.—Program by. the
Orange County branch—Sonatine (Ravel),
Petite Suite (Tcherepnine), Gitanerias (In-
fante), lone Tunison Peek, pianist.

6:30 p. m. Banquet, in the gold room of

Ye Golden Lion Tavern, Fourth and F
streets. Toastmaster, VV. H. Porterfield.

Program presented by the San Diego County
branch—Sonata for violin and piano (Cesar
Franck), Allegretto (fourth movement),
Dorothy Cranston Stott, violinist. Royal A.
Brown, pianist; Arias, Ah, Mon Fils (Le
Prophet) (Meyerbeer), Sequidilla (Carmen)
(Bizet), Lena Frazee. mezzo-soprano; .Am
Springbrunnen (A. Zabel). Impromptu Cap-
rice ((."rabriel Pierne), Kathryn Thompson,
harpist; En Bateau (Debussy), .Arabesque,
(Debussy), Mrs. Stott and Miss Thompson;
Serenade (Schubert), Miss Frazee, Miss
Thompson and Mrs. Stott. Reception.

Tuesday, July 6—9:30 a. m. Lecture-
Music in the Life and Art of Japan, by Miss
Frances B. Clapp, San Diego County branch.
10:00 a. m. Program by the San Bernardino
County branch, Fantaisie-Inipromptu Opus
66 (Chopin). L'Arabesque (Debussy). Con-
cert .Arabesque, (Schulz-Evler). Bv the

Beautiful Blue Danube, (Strauss), Vera Van
Loan, pianist. 10:20 a. m. Piano Round
Table, led by Earl Fraser, of the State board
of directors, member of the Orange County
branch. Pedals—Their Uses and .Abuses.

Earl Fraser. l''undamentals, Mrs. Carol
Townsend Comstock, Santa Barbara County
branch. Holding the Pupil's Interest, Miss
Dolce Grossniayer, San Diego County-
branch.

1 :30 p. m.—Talk, Some Views on American
Music, by Charles Wakefield Cadman, hon-
orary member of the Los Angeles County
branch. 1 :45 p. m. Program by the Santa
Clara Countv branch—Tranquillity, (.Arthur

Foote), The Tryst (Mary Carr Moore), Song
of a Faun (Mary Carr Moore). I Heard a

Cry (William Arms Fisher). The Last Song
(James Rogers). The Little Shepherd's Song
(Wintter Watts). Song of Spring (Gertrude
Ross). Miss Juanita Tennyson, soprano,

Santa Clara County branch; Miss Harriet

Beecher Fish, San Francisco County branch,

at the piano.- 2:00 p. m. Talk, The Value
of a Musical Background, by Mrs. Abbie
Norton Jamison. Los Angeles County
branch, president California Federation of

(Continued on page 5, column 1)
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h Nolo Compiling

A PRINTED LIST OF
EXPERIENCED

CONCERT ARTISTS

RESIDING IN

CALIFORNIA

Together with descrip-

tive matter and portraits

of such artists to be for-

w^arded to

Music Clubs, Managers,

Music Schools, Frater-

nal Organizations and
Other People or Institu-

tions desirous of engag-

ing talent.

Have you registered
with the Musical Re-

view's P ree Booking Bu-

reau? If not, do not

delay any longer.

To obtain the necessary

effect for season 1 926-

27 , the new^ list must be
ready before the end of

summer.

For Particulars Call or Phone

Pacific Coast Musical Review

801 Kohler & Chase Building

Telephone Garfield 5250

FRIEDMAN, PADEREH'SKI, GJBRILOffJTSCH, SCHELLING

QTze Stelmmj DuocArt
repraduxuns piano

LILLIAX lURMlNGHAAI, prominent vocal

teacher of San Francisco, writes to Sherman,

Clay & Co., of the Duo-Art:

It has been a real inspiration

and keen pleasure 'to me every

time I have had the privilege of

listening to the Steini^'ay Dno
Art.

To think the zvorld at large

can hear the best literature in

music interpreted by the great

artists, zoith all 'their tone color

and artistry by just a touch of

a button, is thrilling indeed.

May the Duo-Art continue on

its 7vay on inspiration, assisting

in developing the love of music

in ei'ery nook and corner of our

country.

Such is the verdict of local musical

authorities and world-famed pianists alike.

The Duo-.\rt will be a marvelous fountain

of culture and wholesome fun in your

home. We sliall be pleased to tell you more
about it, and to appraise the value of your

old piano on an exchange for a modern
Duo-.Art reproducing piano.

Sherman,ylay & Co.
Kearny and Sutter Sts,, s. f.

2515 Mission Street, near Twenty-first

Oakland : Fourteenth and Ctay Streets

Berkeley: Telegraph and Channing



SUMMER CONCERTS

No doubt the 1500 subscrilx-rs and
those people willing- to l)uy single ad-
mission tickets for the summer sym-
phony concerts are becoming- some-
what impatient, because the Summer
Symphony Association of San Fran-
cisco has not yet been able to publish
detailed news regarding dates, num-
ber of concerts, conductors and pro-
grams, although the Philharmonic So-
ciety of San Mateo has already given
two concerts of their series of eight
announced practically at the same time
the San Francisco events were broad-
cast. There are many reasons why
this announcement had to be delayed
and the first reason is that the neces-
sary sum of $65,000 to give 20 concerts
has not been received as yet.

Some of our friends may say that the
other reasons are not necessary to enu-
merate, but there are a number of cir-

cumstances associated with the intro-
duction of an entirely new and untried
enterprise which all contribute toward
procrastination, because no one wishes
to take the responsibility for acting
definitely in behalf of the public and
subscribers, unless he is sure that such
action does not result in severer criti-

cism than the delay of the plans. There
is now at hand approximately $25,000
(including the $10,000 from the city of
San Francisco), which sum only justi-

fies giving actually six concerts.
Should the single ticket sale come up
to expectations, and to an amount usu-
ally received from such events, there
is a possibility that 10 concerts may be
given.

When the original plan of 20 con-
certs was announced it was, of course,
believed that subscribers would use
one coupon for one concert so that the
20 coupons contained in a season book
would last for the 20 concerts. But
the majority of the subscribers, either

personally or through those who sold

them the books, expressed a wish to

use these coupons so that more than
one could be exchanged for each con-
cert. If, therefore, a subscriber would
use two coupons, which is the mini-
mum of this new idea, the audiences
would be considerably reduced
throughout the season, for when the
books have been used up the audiences
would be dependent entirely on single

admissions. The ofificers of the Sum-
mer Symphony Association, therefore,

figured that as long as the subscribers
themselves have advanced the proposi-
tion to use more than one coupon lor

each concert they would not object to

see the number of concerts reduced to

a point where the money on hand is

sufficient to defray the expenses. In

this spirit the subscribers are being
addressed through the mail and an op-
portunity is being given them to decide
for themselves what they wish the as-

sociation to do.

Seeing that the Hollywood Bowl
Association is only announcing 20 con-
certs instead of 32, as previously, and
is beginning these concerts on July o,

and seeing that the Philharmonic So-
ciety of San Mateo has already started
their series of eight concerts with un-
qualified success, it would be rather

unpleasant for San Francisco to post-

pone these concerts for another sea-
son, specially if it is known that it is

much easier and more beneficial to fin-

ish this year what has been begun in-

stead of creating an atmosphere of

disappointment and thus be compelled
to start the work all over again next
summer.

Therefore it is more than likely that
the subscribers will agree with the
Summer Symphony Association that
it is better to give si.x or 10 concerts
without creating a deficit than to give
no concerts at all. The association is

laboring under a disadvantage by hav-
ing decided not to seek guarantees, as
such action might influence the finan-

cial backing of the winter symphony
concerts. The movement being inau-
gurated to assist the Musical Associa-
tion of San Francisco and to add to its

audiences and guarantors, it would of
course be incompatible with its ethics

and entirely opposed to its purpose to

do anything that might, even in the
slightest degree, affect the winter sym-
phony season unfavorably. And so the
summer symphony season will be en-
tirely dependent upon the sale of tick-

ets and to sell 10,000 tickets is a far

greater job than anyone associated
with the enterprise had ever antici-

pated. But it is not impossible, pro-
vided more time would be available to

bring the campaign to a successful

conclusion.

Most of the people who attend con-
certs during the regular season either

want to enjoy their vacation away from
the city or prefer to have a little rest

from hearing music, although the lat-

ter excuse does not seem to dovetail

with the contention of being genuine
music lovers. Hence it is necessary to

create an entirely new clientele for

these summer concerts and that is a

proposition that requires a new plan

and scheme based upon a system of ac-

tion that takes more time than could

be had. Besides, the organization of a

Summer Symphony Society, including

the selection of officers, committees

and members, also requires consider-

able time. So that time was a great

element in the preparatory plans. How

much can only be realj/.ed by those
who took an active part in preparing
and bringing the plans to a successful

goal. But it is certainly the intention
of the association to give summer sym-
phony concerts even if the original

plan will have to be somewhat cur-

tailed.

The conductors at present available

—that is to say, those conductors not
residing in this vicinity—include Ossip
Gabrilowitsch, Alfred Hertz (who is in

Hollywood for the summer), Nicolai

Sokoloff and Modest Altschuler. The
list could be extended, but if the num-
ber of concerts has to be reduced, nat-

urally the number of conductors will

also have to be less. Of course, there
will be one or two conductors included

who reside here. The programs will

coilsist partly of regular symphony
programs and partly of numbers of a
lighter nature. The concerts will be
given at the Exposition Auditorium on
Tuesday or Friday evenings, begin-

ning after the middle of July and end-

ing the middle of September. If the

attendance is sufficient so that funds
are available, it is more than likely that

soloists will be engaged.

While the financial situation is not

as flawless as it might be, it is also not

hopeless. Herbert Fleishhacker in the

following letter addressed to Thos. F.

Boyle, treasurer of the Summer Sj'm-

phony Association of San Francisco,

shows the sentirnents of some of our
leading- business men

:

San Francisco, June 21, 1926.

Thomas F. Boyle,
San Francisco, Calif.

Dear Mr. Boyle:

Please send me 25 books of season tickets

for the San Francisco Summer Symphony, for

which I enclose check for $250. The move-
ment to give high-class orchestral concerts

during the summer months is, to my mind,
worthy of every encouragement. Especially

is this so seeing that the price of the tickets

will bring the music of the great symphony
orchestra within the reach of people of mod-
erate means.
The project is one which should strongly

appeal to corporations, factories, all places

indeed where large numbers of citizens are

employed. Men and women need beauty in

their lives and pleasant occupation for their

hours of leisure.

I shall do all I can to interest my friends in

the summer symphony idea. This is a matter
in which San Francisco should set an e.Kample

to other cities, not wait to tread on their foot-

steps.

Yours very truly,

Herbert Fleishh.^cker.

Redfern Mason, musical editor of the

San Francisco Examiner, who has re-

ally done wonders in the matter of in-

teresting influential people in this

movement, heads a committee of three,

including Thos. F. Boyle and A. W.
Widenham, who is interviewing prom-

( Continued on page 6, column 1

)
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HOLLYWOOD BOWL DEDICATION

Four Guest Conductors Direct Symphony
Orchestra on Dedication Day—Piano

Ensemble Also a Feature

HOLLYWOOD BOWL CONCERTS

Emil Oberhoffer to Open Fifth Season at

"Symphonies Under the Stars"

Emil Oberhoffer. internationally famous
orchestra leader, who made many friends in

the Southland when he directed the Holly-
wood Bowl orchestra during the entire season

of 1923, has the honor of opening the fifth

gala season of Bowl concerts on Tuesday
evening, July 6. He will direct every Tues-
day, Thursday, Friday and Saturday even-

ings from July 6 to July 17, inclusive, the

concerts starting at 8:30 p. m.
Mr. Oberhoffer founded the Minneapolis

Symphony orchestra, directed it for eighteen

years and brought it to great heights of

popularity. It has been ranked as one of

the world's finest orchestras.

In the Bowl orchestra, Mr. Oberhoffer
will, as formerly, receive a hearty response

from every member. He is well liked by
the orchestra personnel, which numbers
among its members well-known musicians

from all parts of the United _States and
Europe.

Interest in the Bowl concerts this season

is keen and widespread, if the crowd of

Hollywood, Calif., June 2i. 19J(j

Hollywood Bowl devotees witnessed some-
thing decidedly novel when four guest con-

ductors directed the same symphony or-

chestra within one concert evennig. This
occurred on the night of June 22. when
Hollywood Bowl was dedicated with a most
spectacular program of music and dance.

The guest conductors were Walter Henr\'

Rothwell, conductor of the Philharmonic
Orchestra of Los Angeles; Modest .'Mtschu-

ler, formerly conductor of the Russian Sym-
phony Orchestra of New \"ork; Pietro

Cimini, famed for his five years with the

Chicago Civic Grand Opera Company and
as a symphony conductor in Russia, and
Adolf Tandler, conductor of the former Los
Angeles Symphony Orchestra and of the

Tandler Little Symphony Orchestra.
Another unique musical feature was a

piano ensemble, in which 24 of the foremost
pianists in Southern California participated.

This unique ensemble of pianos, which has
been organized by Abby De Avirett, played
Schubert's Marche Militaire and MacDow-
ell's To a Water Lily, conducted by .\io\i

Tandler. California's Governor, Friend W'm.
Richardson, made a short dedicatory ad-

dress in honor of this auspicious event in

the State's cultural history.

Two "little geniuses," Louise and Joana
Leschin (ages eight and 13), played, with
full orchestra, a movement from a double
piano concerto by Mozart. Leonida Coroni.

celebrated baritone from Milan, Italy, and
Marcella Craft, Southern California's famous
prima donna, who has just returned from
operatic triumphs abroad, were soloists.

A treat for both eye and ear had been
provided on this unusual program in Ernest
Belcher's brilliant ballet of 100 dancers in

The Phantom of the Opera ballet. The mu-
sic, the Faust ballet, was conducted by Maes-
tro Pietro Cimini.

Directors of the "industrial symphony"
now going on in the Bowl, in which hun-
dreds of workmen were laboring dav and
night to complete the first $150,000 unit of

the permanent improvement plans, gave as-

surance that everything would be in readi-

ness the night of June 22 for this gala dedi-

catory event, and the promise was kept.

Everyone interested in music should sub-
scribe for a music journal. The Pacific Coast
Musical Review costs only one dollar a year.

June 20, 1926

from A Midsummer Night's Dream (Men-
delssohn) ; Symphonic Poem, Pines of Rome
(Respighi), The Pines of the Villa Bor-

ghese. The Pines Near a Catacomb, The
Pines of the Janiculum, The Pines of the

Appian Way; Symphony No. 4 E minor
(Brahms.)

Saturday, July 10—Symphony No. 1 ((Bee-

thoven); Symphonic Poem. Les Preludes

(Liszt); Prelude, Lohengrin (Wagner); Sieg-

fried's Death and Funeral Music, including,

Siegfried's Apostrophe to Brunhilde (Wag-
ner); Overture, Die Meistersinger (Wag-
ner.)

UNPRECEDENTED TICKET SALE

Advance Reservations for Fourth San Fran-

cisco Opera Company Season Indicates

Record Attendance

With the close of the season sale to mem-
bers of the San Francisco Opera Associa-

tion the advance reservations for the fourth

annual series of the San Francisco Opera

Company has already broken all previous

records, according to Edward F. Moffat,

secretary-treasurer of the association and

business' manager of the season. During the

past week the public has been offered its

first opportunity to make its application for

season tickets. Applications for single seats

will be received but will not be filled until

the close of the season sale. The thirty-six

boxes were over-subscribed for immediately

on their first offering and to date the advance

applications have taken three complete

orchestra sections and a large portion of

the balcony.

Notwithstanding this heavy advance de-

mand, according to Moffat, many desirable

seats are yet to be had. He believes how-

ever that every one of the 12 performances

.f the fourth season will be assured of

iiipacity houses long before the opening

iiiL:ht. Among the artists who will be

featured this fall are many of those who
have taken part in the previous seasons as

well as a number who have never before

been identified with the San Francisco Opera

Company. Prominent among these are:

Myrtle Claire Donnelly, Claire Dux, Louise

Homer, Claudia Muzio. Elinor Mario. Kath-

ryn Meisle. Luella Melius, Paul Althouse,

.\ntonio Cortis, Tito Schipa, Charles Mar-

shall, Lodovico Oliviero, Richard Bonelli.

Marcel Journet, Cesare Formichi, Antonio

Xicolich, Vittorio Trevisan and Victor Vogel.

H. BICKFORD PASMORE
The Noted Vocal Pedagogue and Composer. Who

Brilliant Achie
Many Oc

20.000 who attended the dedication on June
22 can be taken as a criterion. According
to Raymond Brite, manager of the Bowl
association, there has been an unprecedented
demand for season ticket books for the

regular summer concerts, which will be given

from July 6 to August 28. These season

books contain 40 admissions and sell for

$10. They may be obtained at the Bowl
office, 518 Guaranty building. Hollywood,
or at the Bowl gate on concert nights.

Programs o£ Emil Oberhoffer

Tuesday, July 6—Symphony No. 4 (Tschai-

kowsky); Overture Fantasie Youth (new)
(Borowski); Dance of Nymphs and Satyrs

(Schumann); Overture Euryanthe (Weber.)
Thursdav, July 8—Overture Le Roi d'Ys

(Lalo): Scherzo Op. 45 (Goldmark); Song,

Jerome Swinford, Song of the Pilgrim

(Tschaikowsky); Alborado del Grazioso

(Serenade of the Jester) (new) (Ravel);

Songs. Jerome Swinford. Where E'er You
Walk (Handel). Adoration of Nature (Bee-

thoven); Pastoral Symphony No. 6 (Bee-

thoven.)
», ,

Friday, July 9—Overture Leonore No. ,5

(Beethoven); (a) Nocturne, (b) Scherzo

ELWYN ARTIST SERIES

Music patrons can rest assured they are

to hear one of the true shining lights of the

Metropolitan Opera Company when Lucrezia

Bori, petite and charming singer from sunny

Spain, appears in San Francisco on the

Elw(yn Artist Course, sponsored by the

W'olfshon Musical Bureau, at the Civic

Auditorium next season. As a singer. Miss

Bori is one of the most noted lyric soprano

of her time, and as an artist few there are

to equal her—and none to surpass her.

The Elwyn Course consists of 11 supreme

events, embracing the following notable ar-

ray of attractions: Louise Homer, contralto;

Mary Lewis, Metropolitan soprano; Albert

Spalding, American violinist; Ernest von

Dohnanyi, pianist-composer-conductor; Charles

Hackett. tenor of the Chicago Opera Com-

pany; Alexander Brailowsky, young genius

of the piano; Florence Austral, sensational

dramatic soprano; Reinald Werrenrath.

American baritone; Cecilia Hansen^ consid-

ered the greatest woman violinist; Katherine

Meisle, leading contralto, Chicago Opera

Company; Allen McQuhae, Irish tenor, and

the .famous Ukrainian National Chorus of

40 voices. Season tickets now on sale at

Sherman Clay & Co.. reservations may be

held until fall by making a dollar deposit.
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TEACHERS* CONVENTION
( Cr.ntinued from page 1 )

Music Clubs. 2:15 p. ni. Lecture. Opera in
English, by Havrah Hubbard. 3:1,=; p. m.
Sonata for violin and piano in C-minnr, Op.
30, No. 2 (Beethoven), Russell J. Kenney
and Mrs. Florence Schiukel Gray, Sail Diego
County branch, 4:00 p. m. Boat Ride, given
by Wiley B. Allen Company. Picnic-Supper,
at San Diego Yacht Club, RoseviUe, as guests
of Norman F. Maw Music Company and
-The Southern California Music Company.

8:00 p. m. Program by the branches of
San Francisco and .Mameda Counties—Piano
Solos, (a) Une Barque sur L'Ocean (Ra-
vel), (b) Nirvana (Ernest Bloch). (c) Le
Chat ct Souris (.Aaron Copland), John Ribbe,
San Francisco County branch. Tenor Solos
—Songs by Charles B. Weikel. (a) At the
Base of the Hill (Inez Coolbrith), (b) Little
Paths, (Harry Noyes Pratt), (c) Alone
(Jean Yoeman), (d) Lend Me Thy Fillet
(Edward Rowland Sill), Charles B. Weikel,
-Manieda County branch. Soprano Solos

—

Aria from Le Nozzi de Figaro (.Mozart),
Eri Koenig (Beethoven), Elizabeth's Prayer
(Wagner) Josephine von Schwarzenbcrg
Wilson-Jones, president of Alameda County
branch. Suite for Violin, (Sinding), Miss
Winnifred Forbes, -\lameda County branch.
Scandinavian Songs—Hvis Du Har Varme
Tanker (Borresen), Folkevise (Enna), .Alt-

nen Er Stille (Grondahl), Der Skreg En
Fugl (Sinding), Lillian Hoffmeyer Hayer.
Henrik Gjerdrum at the piano, both of San
Francisco County branch. Piano Solos

—

Theme with Variations (Merikantol. Legend
(Signe Lund), March of the Dwarfs (Grie.i;).

Henrik Gjerdrum. Norwegian, Danish and
Swedish Folk Songs in Costume, Lillian

HofFnieyer Heyer, Henrik Gjerdrum at the
piano.
Wednesday, July 7—9:30 a. ni. Lecture,

America and F^ree Voice, by George W. Bow-
den. Songs, Mrs. George W. Bowden. 10:20

a. ni. Vocal Round Table, led by Mnie. Sofia

Neustadt, State vice-president, M. T. A. of

C, member of .\lameda County branch.
History of Early Vocal Teachers. Mme.
Sofia Neustadt. History of Vocal Music

—

Development to Seventeenth Century, Mme.
Laura De Turczynowicz, San Diego County
branch. DifTerence Between Speaking and
Singing in Five Languages. Latin, Italian,

French, German and English, Mme. Alma
Stetzler, of the State board of directors,

member of Los .Angeles County branch.
1:30 p. m. Talk, Modern Tendency in

Public School Music, by Miss Ellen Hughes,
Sacramento County branch. 1 :45 p. m. Talk,

The Music School Settlement as a Civic .As-

set, by Mme. Enmia Loeffler de Zaruba, Los
.\ngeles County branch, president Los An-
geles Music School Settlement. 2:00 p. m.
Program by the Sacramento County branch.

Polonaise (Edward MacDowell). Witches'
Dance (Edward MacDowell), Bouree from
Second Violin Sonata ( Bach-Saint-Saens),
Miss Hazel M. Pritchard. pianiste. 2:15 p.

m. Talk, Some .Aspects of Oriental Music,

by Henry Eicheim, Santa Barbara County
branch, honorary member M. T. .\. of Cali-

fornia. 2:45 p. m. Violin Round Talile, led

by Sol Cohen, Los .Angeles County branch.

Interpretation of National Characteristics in

Violin Compositions. Sol Cohen. The Vio-

linist's Difficulties in the Future Quarter
Tone System, Charles E. Pemberton, of the

State board of directors, member of Los
Angeles County branch. The Need of More
Care in the Production of Tone. Russell J.

Keeney, San Diego County branch. 3:15 p.

m Program by the San Diego County
branch. Trio: Op. 80 (Schumann). Russell J.

Keeney. violin: Mrs. Edythe Rcilly Rowe.
'cello; Mrs. Florence Schinkel Gray, piano.

8:00 p. m. Program of Compositions by
California Composers, given by the branches

of Los Angeles and San Joaquin Counties

—

Dawn in the Desert (Gertrude Ross), The
White Swan (George P. Hulten), O Golden
Sun (Grace Freebey), Mrs. Millicent Eddj
Kuhn, mezzo-soprano, San Joaquin County

branch. Valse Serenade (.Antonio de Grassi).
Romance (Samuel Savannah), Glen Halik.
violinist, San Joaquin County branch. Group
of Songs (Selected) (Charles Wakefield Cad-
man), Mme. .\nna Ruzena Sprotte, contralto.
Los .Angeles County branch. The composer
at the piano. Original Violin Compositions
by Sol Cohen—In the Night. Hobgoblin.
Spain, Mirage, Concert Waltz—Sol Cohen,
Los Angeles County branch. Call Me Xo
More (Cadnian), Rain, Rain, Rain (Vera
Lothrop Gay), (To be selected) (Winifred
McGee), Mrs. Millicent Eddy Kuhn, mezzo-
soprano. Desert Suite, (a) .\t Sunrise, (b)

Choya Dance, (c) On the Mesa, (d) Mirage,
(e) Oasis (Homer Grunn), Homer Grunn,
Los .Angeles County branch. Mysterious
Power (Mary Carr Moore), Mood (Alice

Barnett), .'\h! Love, But a Day (Hallet Gil-

berte). Mme. -Anna Ruzena Sprotte, con-

HENRIK GJERDRUM
Prominent Accompanist and Pianist. Who Is Attend-

ing Music Teachers' Convention in San Diego

tralto. Berceuse (de Grassi), Canzonetta

(H. J. Tandler), Glen Halik, violinist. Recep-

tion by Thearle's Music Company, at their

recital hall.

Thursday, Jtily 8. in .American Legion

building, at Balboa Park. 9:30 a. m. Senii-

Annual Business Meeting; all delegates pre-

sent. Meeting called to order. Reading of

minutes of previous meeting (January. 1926.)

Secretary's Report. Treasurer's Report. Re-

ports of Local Branches. Reports of Com-
mittees. Unfinished Business. New Busi-

ness. Nomination of Officers to be elected in

October. Good and Welfare. .Adjournment.

12:00 m. Luncheon at the Japanese Tea
House, Balboa Park. 2:30 p. m. Organ re-

cital by Dr. H. J. Stewart, official organist of

the Spreckels' organ at Balboa Park. Group
of Songs—Morning (Olev Speaks). The
Moon Goes Drifting (Homer Grunn). The
Lamp of Love (Mary Turner Salter), Mrs.

Marguerite Baldwin, Los .Angeles County
branch. Mrs. Marguerite Barkelew Nobles

at the organ. 3:30 p. m. .Auto Ride, dele-

gates guests of the San Diego Music Teach-
ers' Association.

GRAVEURE TO TEACH AUGUST 2

Deans of music from at least three of the
most important colleges of Eastern America
have already started westward for special
coaching in San Francisco with the noted
baritone recitalist and famous pedagogue,
Louis Graveure, who is scheduled to con-
duct "master" »ocaI classes, at which audi-
tors are admitted in San Francisco for a lim-
ited period of five weeks beginning Monday,
.August 2, and ending Saturday, September 4.

Heads of the music departments of Smith
College, Massachusetts, a famous Illi-

nois institution, and the supervisor of music
of Houston, Texas, are visiting California
particularly to embrace the Graveure teach-
ings with a view of installing his noted sys-
tem in their institutions.

In addition. Graveure's San Francisco class
will include prominent singing artists from
many corners of the country as well as some
of the leading vocal teachers and artists of
Northern and Southern California. .\ lim-
ited number of "master" students only will
be accepted by this great teacher, and com-
petitive trials for admission to this selective
group will assure a "master class" of more
superior merit than ever before. Sessions
of this class are held four times weekly, on
the mornings of Monday, Tuesday, Thurs-
day and Friday, from 9:00 to 1.00 o'clock,
four hours each, and at these sessions audi-
tor pupils attend, listening to all master
coaching as well as hearing the remarkable
series of analytical lectures which Graveure
has devised as a part of his course.

Lecture topics are of a diversified nature.
Such subjects as Physical Culture and
Breathing. Tone Placement With Vowels,
With Consonants, First Singing Principles,
Singing on the Breath, Head Voice and
Chest Voice, The L'se of Mezza Voce, The
Use of Falsetto, Rhythm, Phrasing, Tempo,
Tone Color, Climax, Imagination, Enthusi-
asm, Spontaneity, Resourcefulness of the
Singer, Reserve, Temperament. The Build-
ing of a Repertoire, The Making of Pro-
grams, The Psychology of Sin.ging. Philos-
ophy for Study and The .Ambitions and
Ideals for Singing are on the list for daily
discussion.

During this visit auditors will be admitted
to master class sessions any day and those
who enroll for the entire series are made a
special reduced rate. Private coaching with
Graveure. in periods of half and full-hour
duration, may also be arranged by negotiat-
ing w^ith his exclusive California manager,
Selby C. Oppenheimer. in suite 307, Foxcroft
liuilding, San Francisco.

Everyone interested in music should sub-

scribe for a music journal. The Pacific Coast

Musical Review keeps you posted on the

activities of visiting artists as well as those

of your friends, and it costs only one dollar

a year.

HENRIK GJERDRUM'S PUPILS

Two recitals of unusual interest closed a
busy teaching season for Henrik Gjerdrum,
the Norwegian pianist. .At a musicale given
at his residence studio June 11, Mr. Gjer-
drum presented the following advanced pupils :

Mrs. Rae Thornton Smith, Harold Ralph,
Mrs. M. M. Gruber, Cornelia Caravacci,
Mabel Nynian, Julia Barr. Lillian Hoff-
meyer Heyer, mezzo-soprano, and Melva Far-
well, Hutist, were the assisting artists.

On May 12 the younger pupils gave a
splendid program at the home of Mr. and
Mrs. Milton Eisner, 3050 Pacific avenue;
.Amerigo Frediani, tenor, contributed a
group of songs in his highly artistic manner
and the young dancer, Paul Haakon of New
York, gave two characteristic dances to the
great delight of the large gathering. The
following pupils took part in this program:
Nathan Rogers, Claire Corliss. Leonard
Kraus, Bernice Dito, Franz Freyer, Catherine
Jacobs, Robert Castberg. Emily Le Compte
Rogers, George Block. David Mayers, Sol-
veig Wetteland, Helen Eisner. Ernest Rosen-
stein, Billy Moore, Jr.. Betty Jacobs, Albert
Bernstein, .Adela (Tarrillo Gantner, Louise
Rosenstein, Margaret Kittay.
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CONCERT REVIEWS
By ALFRED METZGER

iuL-iit Inisiness men and it is by no

nitans final that the sum necessary tn

give at least 10 concerts will not be

raised. In the meantime it is neces-

sary for all friends of the summer sym-

phony movement to have a little more

patience and permit the officers of the

Summer Symphony Association to first

conclude the accumulation of financial

backing sufficient to engage conduc-

tors and musicians before making the

definite announcements as to dates and

num1)er of concerts as well as the per-

sonnel of the performing artists.

WAGER SWAYNE'S MASTER CLASS

Wager Swayne, the famous pianist and

arlist teacher of Paris, is now in San Fran-

cisco for a summer visit, and he brought

with him two artist pupils from Paris and

the East. He was obHged to stop in New
York and Detroit for a short season of ni-

tensive teaching, for many pupils, new ami

old, were eagerly awaiting his cominij. He
is, however, most enthusiastic about Cali-

fornia, and has frequently asserted that in

all his experience he has never found finer

talent than was represented by his class

during his previous two years' stay in San

Francisco.
Swayne's teaching hours are crowded

with large numbers of former pupils who
have learned by previous study the enor-

mous value and vitality of his teachings, as

well as by many other promising young
artists who are eager to avail themselves of

this splendid opportunity. He is justly

famous for his ability to prepare pianists

for public playing, and he also has won
great success in the teaching of teachers,

who, perhaps more than executive artists,

need the frequent stimulation of new ideas

to vitalize their work.
Numerous social functions have been and

are being arranged in Swayne's honor. The
first was a dinner the day after his arrival,

in the Clift Hotel by the Swayne Club, an
organization of former pupils, and Eliza-

beth Simpson gave a reception in her beau-

tiful Berkeley studio soon afterward.

PASMORE SINGING FESTIVAL

A large and enthusiastic audience gath-

ered at the Hotel Claremont in Berkeley on
Saturday evening, June 19, to celebrate the

close of H. Bickford Pasmore's 40th year

as singing teacher. The concert was given

by Pasmore pupils, who announced it as a

Pasmore singing festival, and included

quartets for mixed voices, three part-songs

for male voices and several songs composed
by Pasmore. A lovely feature of the con-

cert was the playing of Jean Allen, cellist,

who contributed several obligatos. Those
participating were: Nadia Dachkin, Gladys

Mary Campbell, Arvid Johnson, Therese

Zahnatyn, Matia Radaelli, Benjamin Lip-

ston, Cleo Nash, Otis Marston, Louise Wob-
ber, J. C. Lacey, Wilson Taylor, H. W.
Nylander, F. J. Swart, A. C. Young, H.
Bickford Pasmore, Stephen Lehmer. A
short time later a reception was given In

honor of H. B. Pasmore by the Pacific

Coast Academy of Singing Teachers at the

Seven Arts Club.

The Music Teachers' Association of San
Francisco held its monthly meeting at the

home of Miss Ruth Viola Davis, on Monday
evening, .^pril 5. The feature of the evening

was a lecture by Victor Lichtenstcin, the sub-

ject of which was phrasing.

San Mateo Summer Symphony—By delay-

ing publicatiun of this issue we are again

able to include the second concert of the

Philhartuonic Society of San Mateo County
in these columns before the event has been
relegated too far among the things of the

past. This second concert of a series of

eight took place in the Hillsborough district

school grounds on Sunday afternoon, J line

27, and again drew a large and appreciative

audience. The conductor was Henry K.

Hadley and the program was as follows:

Symphony No. 1 C minor (Brahms) ; Tone
Poem—Don "j'uan (Strauss); .^ngelus from
Symphony No. 3 (Henry Hadley); Liebes-

traum (Liszt): Overture—Le Carneval Ro-
niain (Berlioz).

Mr. Hadley is well remembered from his

five years' leadership of the San Francisco
Symphony Orchestra. Since his departure

from this city he has conducted on various

occasions in the East, and in recent years he

has been engaged as an associate conductor

with the Philharmonic Orchestra of New
York. In this latter capacity Mr. Hadley
came here with the New York Philharmonic
Orchestra as associate of Joseph Stransky.

Our readers read, during a course of four

years, what we thought of Mr. Hadley's

conducting. Since that time he has had no
opportunity to change either for better or

worse. Neither as program maker nor as

interpretative artist did he rise in the arena

of musical endeavor. He was then and is

now an associate conductor.

For aw'hile we were accused of doing Mr.
Hadley an injustice, because his orchestra

did not have sufficient rehearsals and con-

sequently the Musical Association was
blamed for his shortcomings. However, on
this last occasion Mr. Hadley had a splen-

didly trained orohestra which Nicolai Soko-
loflF employed to excellent advantage, for in

his case a marked progress was shown. With
such representative compositions as were on
this recent program Mr. Hadley could have

made a finer showing than he did.

He revealed the same affection for slow

tempi, the same lack of emotional warmth,
the same disregard for giving cues to the

musicians, the same fondling of obvious solo

passages, the same inability to build up
thrilling climaxes. He still retains his knack
to bring out simple melodies and obtain a

saccharine effect with them, but, generally

speaking, we can not conscientiously say

that Mr. Hadley showed any improvement
and possibly this is due to the fact that since

leaving here he had no chance to improve
himself.

It is a source of the utmost surprise to us

that a musician who in the creative field has

proved himself so thoroughly proficient, and
whose industry in that direction is truly

astounding, should exhibit so many short-

comings in conducting and such unfamiliar-

ity with the instrumental possibilities of an

orchestra. The audience seemed to sense

this defect, for when a conductor is unable

to obtain more than two recalls after a sym-
phc«iy interpretation, he most assuredly has

failed to make an impression on his hearers.

We trust that our readers will not re.gard

this honest expression of opinion as a reflec-

tion on the summer syinphony concerts in

San Mateo county. We can not find too

high praise for tfie enterprise of the ladies

who are responsible for these events.

For the next two or three concerts yon
will hear master conductors and if will be

interesting to note the attitude of the audi-

ence. So don't forget, Alfred Hertz will

conduct an ideal program on Sunday after-

noon, July 11, and then Ossip Gabrilowitsch

will make his first appearance within reach

of San Francisco as symphony conductor.

Verily these will be gala events!
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Racquel Meller, the Spanish interpreter of

popular and character songs, made her San
Francisco debut at the Columbia Theatre on
Sunday and Monday evenings, June 20 and
21, and, from the standpoint of financial suc-
cess, she attracted two sufficiently large
houses at from $2 to $10 a seat to take in

altogether $25,000. Surely showmanship
plays a great role in this country. Those
of us who regard the higher form of music
most important, from an educational pomt
of view as well as from the standpoint of
creating finer tastes among the masses, can
not help but contemplate that these $25,000
paid to a European music hall singer would
have been sufficient, when added to the
money already at hand, to give San Fran-
cisco 20 summer symphony concerts with
several of the world's most distinguished
symphony conductors. But these same peo-
ple who gladly spend these $25,000 in two
performances do not exhibit the same liber-

ality \Wien asked to support an orchestra of

80 men with distinguished conductors in 20
concerts.

Senorita Meller's knack of eiUertaining the

public is not, of course, a strictly artistic or,

let us say, musical performance. The pos-
sessor of a very light soprano voice of cer-

tain mezzo qualities she "recites" her songs
with a natural, easy and graceful mode of

expression. It is really more the manner in

which she interprets her numbers than either

the quality or musical value of the same. In
this way, it seemed to us, she creates a cer-

tain atmosphere of monotony which may be
the result of us being unable to understand
what she says. The music, being Spanish
throughout, does not seem to reveal any spe-

cial contrast nor variety, but leaves the effect

upon the hearer entirely to the ingenuity of

the artist. Senorita Meller certainly pos-

sesses individuality and style and -it is this

characteristic which no doubt has gained her

so many admirers. But it would not sur-

prise us to discover that her refined, re-

pressed style caused disappointment among
her American audiences, who expected more
for $10 a seat.

MAUD ALLEN MASTER CLASSES

Zanette W. Potter, the well-known Oak-
land manager, announces a summer master

class by Maud Allen, the famous classic

dancer. There is no question in any dis-

cerning mind but that Maud Allen is the

originator of the refined impressionistic

terpsichorean art, the only one of the

famous classic dancers who consistently and
exclusively has appeared only in conjunc-
tion with an orchestra of symphonic pro-

portions, under expert leadership and in-

terpreting only the highest form of instru-

mental music.

Under the caption of A Great Artist.

Shaemas O'Sheel writes as follows: "The
most graceful of living creatures in motion
is Maud Allen. The little child playing
wantonly, the slender deer bounding over

the plain, the leopard gliding softly as a

shadow, the swan arching its snow-y neck,

are not so wonderful. It is as if through
her the vital impulse finds its perfect ex-
pression in movement, moves with perfect

rhythm, achieves its most joyous liberation.

The flowing of waves, the vigorous blowing
of a banner in the breeze, the slow sway of

poplar trees are not so wonderful. Maud
Allen's art is dramatic dancing. This per-

fect grace of movement is used to interpret

the emotions, very intelligeiuly, very ear-

nestly, very powerfully. It is great art."

For full information and registration ap-

ply to Zanette W. Potter, in care of Sher-

man, Clay & Co.. Oakland, Calif. Telephone
Lakeside 6700. Classes begin on Monday,
June 28, and continue for five weeks with-

out . interruption on Monday, Tuesday,
Thursday and Friday of each week from
10:00 a. m. until 12:.TO p. m.
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HERTZ IN SAN MATEO

At the third concert in the San Mateo
series of summer symphonies, to he given
Sunday afternoon, July 11, in the Hills-
borougli School Grounds. Alfred Ht-rtz, reg-
ular conductor of the San Francisco Sym-
phony Orchestra, will return to occupy the
director's stand.

In keeping with the surroundings and the
care-free attitude of a midsummer audience,
Hertz has prepared a program of well-estab-
lished favorites. Prominent anioui; these is

Rimsky-Korsakow's ever-welconic sympho-
nic suite Scheherazade, that daring and bril-

liant translation into music of some of the
"Arabian Nights" tales. Although it is al-

most 30 years since this work was first pro-
duced, its richly colored orchestration, ex-
otic inelodies and striking rhythms continue
to fascinate and bewilder audiences year
after year, for it is doubtful if many sym-
phony seasons, here or elsewhere, come to

an end without at least one performance of
this famous Rimsky-Korsakow opus.

The complete program for next week, as
announced by the San Mateo Philharmonic
Society, under whose direction these con-
certs are given, is as follows: Overture to

Tannhauser (Wagner) ; Unfinished Sym-
phony (Schubert); Hungarian Rhapsody,
No. 2 (Liszt); Scheherazade (Rimsky-Kor-
sakow).

THEODORE KOSLOFF AT OPERA

Theodore Koslotf has been engaged by the
San Francisco Opera Company as the ballet

master of the fourth annual season, to be
given this fall in the Exposition .'Auditorium.
This announcement was made yesterday at

the opera company's offices here. For the
past several years. Kosloff has served as

ballet master of the Los Angeles Opera
Company and his dance features of the sea-
sons in the South have been an artistic suc-
cess of high order, according to reports
here. This, however, is his first atlfiliation

with the San Francisco Opera Company.
It is the intention to incorporate new ideas

in costumes, lighting effects and dance move-
ments to make the ballets one of the out-
standing features of the season. Gaetano
Merola, director of the San Francisco Opera
Company, is in receipt of a cablegram tell-

ing of the success of Claudia Muzio, dra-
matic soprano prima donna of this fall's sea-
son, who has just taken part in the premier
of Puccini's opera Turandot at the Colon
Theatre.

Muzio was recalled 10 times after the sec-
ond act and soared to the high notes with
amazing facility, it is said. The opera, al-

though containing many vocal difiiculties,

was declared by critics to be Puccini's great-
est work.

ASHLEY PETTIS

Ashley Pettis wishes to thank the many
composers who have sent him MS lor his
consideration to the Eastman School of
Music of the LIniversity of Rochester and
that he will give every one of these MS his
special consideration and will feature on fu-

ture programs those that are worthy. Mr.
Pettis has had a very busy season during
1925-26 teaching at the Eastman School as
well as filling some 21 engagements. Katha-
rine Millspaugh, pupil of Ashley Pettis,

graduated from the Eastman School of Mu-
sic with the highest honors. Some of the
newspapers of Rochester gave great praise

to Mr. Pettis in bringing out the talents of

this young woman. Mr. Pettis is to hold a

summer class at the Eastman School of

Music, and will then go to New York for six

weeks to conduct a class there, which is be-
ing made up from students from all parts of

the country. Together with his duties as

artist teacher at the Eastman School of

Music, November will lind him on tuur di

Oklahoina, Texas, Louisana and Arkansas,
having 18 engagements in these States dur-

ing November. Late in December, Mr. F'et-

tis will be touring Pennsylvania, and during
the month of April the State of Michigan.
His Chicago appearance is scheduled for No-
vember 28, Sunday afternoon under the

management of Miss Kinsolving.

Irene Howland Nicoll, dramatic contralto,

gave an excellent program at the Seven Arts

Club on Tuesday evening. June 8, which
w"as attended by a large and most discrimi-

nating audience. Mrs. Nicoll possesses an
unusually resonant, flexible and sympa-
thetic contralto voice which she uses with

the intelligence and judgment of a real artist.

Her program was arranged exceptionally

well, being constructed so as to attain a

gradual climax from the lighter to the

heavier works. Her diction in all the lan-

guages she employed, especially her Ger-

man, was excellent and her high tones in

MISS RUTH LUDWIGSEN
K Talented Young Piano Sti

Gave an Ambitious Pre
Hall Re ntly

particular were clear and unmarred by any
defects.

Her interpretations were not only based

upon traditional conceptions but occasionally

revealed an individual touch of exceptional

merit showing that Mrs. Nicoll is a student

as welf as a singer. The consistent applause

was genuine and the demand for repeats

was an actual desire to obtain further en-

joyment. There is no question in our mind
but that Mrs. Nicoll is one of the very best

equipped resident artists who ever appeared

before a San Francisco audience. Her pro-

gram included: (a) .'\lleluia (Mozart), II mio
lel tuoco (Marcello); The Heart of a Rose
(Warren). The Blackbird (Quiller), A
Forest Dream (Barbour), In the Spring-

time (Rachmaninoff); Soupir (Duparc),

Co.umbine (Poldowski), Soir (Gretchanin-

oflf), Le Captif (Gretchaininoff) ; AUe Dinge
Haben Sprache (Wolff), Die Dekehrte

(Stange), Kindesgebet (Reger). Unter

Sternen (Weingartner). Mrs. E. E. Young
played the accompaniments very judiciously.

The Pacific Coast Academy of Singing

Teachers held its annual meetine at the

Elks Club recently and in addition to the

hscussion of important problems, enjoyed a

most sumptuous repast for which a number

jf guests had been invited, consisting prin-

;ipally of the music critics of San Francisco

and some correspondents for Eastern music

journals. President Homer Henley acted as

toastmaster in his well-known genial fashion.

The Pacific Coast Musical Review will de-

vote adequate space to this excellent organi-

zation and its purposes in either the next
Dr roUowing issue of this paper.

Kajetan Attl, the widely known harp vir-

tuoso and solo harpist ot the San Francisco
Symphony Orchestra, is spending the sum-
mer in California this year. Prior to this

season he made extended trips to Europe
but owing to the summer symphony move-
ment he decided to remain and add his share

to the artistic excellence of the summer con-
certs. Mr. Attl has a large class of pupils

both in San Francisco and at the Dominican
School of Music in San Rafael, all of whom
show by their interpretations that they have
been thoroughly trained and possess the
necessary qualifications to benefit by the
excellent instruction imparted to them by
their distinguished teacher. Mr. Attl is the
author of an up-to-date method for harp
playing which enjoys a wide sale throughout
the United States and Europe and which is

regarded by authorities to be the very best

book on harp playing ever published. As an
artist, Mr. Attl is the recipient of numerous
concert engagements during the season be-
sides his solo performances with the sym-
phony orchestra and wherever he appears he
is enthusiastically acclaimed and return en-

gagements are the rule. There can not be

any question regarding the fact that Mr.
Attl is one of the foremost and best known
harp virtuosi in the world.

Marcel Salzinger, operatic and concert
baritone, formerly with the Grand Opera ill

\ lenna and more recently a concert artist

who scored brilliant successes in New York
and other Eastern music centers, is spend-
ing the summer in San Francisco and con-
templates opening a master class in this city

during a few months prior to his return to

his Eastern activities, which are managed by
Mr. Copley, formerly with the Wolfsohn
Musical Bureau and now one of the leading

New York managers. During a private

affair we had the pleasure to hear Mr. Sal-

zinger sing and we are free to confess that

he is one of the most efficient and appealing
artists we have ever heard. He possesses
a beautiful voice of fine range and of a

quality that is exceedingly rare, containing
that bell-like and "silvery" timbre which but
one in a thousand artists seem to possess.

His diction is absolutely faultless, his breath-
ing above reproach, his interpretation soul-

ful and emotionally effective and his concep-
tion of classic composition, and particularly

W^agnerian arias, as fine as we have ever
heard and far superior to most baritones

we have had an opportunity to hear. In
short, Mr. Salzinger is one of the greatest

ijaritones now before the public. We shall

have the privilege of quoting some of the
best critics regarding his work in another
issue of this paper.

Walter Regan, the distinguished liaritone

of the Patsy Company, appearing at the

Curran Theatre in this city, and Nancy Wel-
ford, prima donna and star of the Nancy
company, appearing at the Wilkes Theatre,

coached with Frank Carroll Giffen during

their engagement here. Both are most en-

thusiastic regarding the beneficial results

of Mr. Giffen's teaching and tried to induce

him to go with them to Los Angeles to

continue his work during the engagement
there. Surely singers of such wide experi-

ence who are sufficiently intelligent to realize

that they need continued study to keep up
w-ith their work know what they are talking

about and such endorsement is of great

value to any instructor.

One oi the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

opinions.
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Gertrude Weidemann, formerly of Berlin,

Germany, artist pupil of Joseph Greven, who
scored such a brilliant success as soloist at

last year's Sangerfest in the Exposition Audi-
torium, was greatly in demand during tlie

past season. In addition to her own recital

in Scottish Rite Auditorium during February,
she was soloist of two spring festivals un-
der the direction of Frederic Schiller and
Arthur Luis. She has also been re-engaged
as soprano soloist at the impending Sanger-
fest which w-ill take place in the E.xposition
Auditorium during August. At the briUiant
reception and concert given in honor of the
officers and cadets of the German training

ship Hamburg by prominent citizens Ger-
trude Weidemann had been chosen as soloist

and enthused her representative audience
with her finished interpretation of songs by
Richard Strauss and Johannes Brahms. In-

troduced by Mayor Davie of Oakland she
was accorded a liearty reception across the
bay at the Lakeside Park concert. Her
"Greeting to the Hall" from Tannhauser and
Godard's Berceuse aroused spontaneous and
sustained applause at the concert on Sun-
day afternoon. June 20.

Joseph Greven, the widely known vocal
instructor and tenor soloist, who is doin.g

such excellent work among a class of intelli-

gent and gifted pupils, is spending his vaca-
tion in Southern California travelling by
motor during a period of three weeks. No
doubt he will return thoroughly rested and
rcfreslied to begin the new season.

Elizabeth Simpson and Emma L. Simpson
gave a reception in honor of W'ager Swayne.
the distinguished piano pedagogue, who is

spending the summer in San Francisco and
giving a master course of piano study, at

Miss Simpson's residence studio. 2833 Web-
ster street, Berkeley, on Sunday afternoon.
June n . A large number of prominent musi-
cal people from both sides of the bay were
present and a delightful musical program
was enjoyed.
Victor Lichtenstein, the well known lec-

turer and violinist, was engaged to give his

lecture on The Brahms' First Symphony
(whicli was selected for the second program
of the Philharmonic Society of San Mateo
County conducted by Henry Hadley) by the
committee on public exercises of Stanford
LIniversity, for Wednesday afternoon. June
23. in the Little Theatre at Stanford. 'Mr.
Lichtenstein selected the same material for

his lecture in San Mateo on June 24, preced-
ing the second summer symphony concert
there.

Reverend Edgar Boyle, and his Schola
Cantorum gave a delightful program of
Mediaeval Eucbaristic Chants in the Colonial
ballroom of the St. Francis hotel on Mon-
day evening, June 21. The event was given
because of the interest taken in the Eucbar-
istic Congress in Chicago where this fine

old music proved one of the most interest-

ing features of that memorable occasion.

Mr. and Mrs. Edward E. Young invited

a number of prominent musical people tn

their home at 11 Presidio Terrace on Thurs-
day evening. June 3, to meet Mr. and Mrs.
Earl C. Towner. Mr. Towner was associated
with the Teachers' Institute in San Jose and
has come to the bay district to take charge
of a department in the Jenkins Music School
in Oakland of which Miss Cora W. Jenkins
is the head. The affair was a delightful one
inasmuch as Mr. and Mrs. Voung are always
ideal hosts and a program of excellent com-
positions by well known artists was
thoroughly enjoyed.

Mr. and Mrs. Alfred Hertz have taken a
cottage in Hollywood where Mr. Hertz will

conduct the final week of the Hollywood
Bowl summer symphony concerts. Mr. Hertz
will also conduct a summer concert in San
Mateo under the auspices of the Philhar-
monic Society there and has been chosen as
one of the conductors of the summer sym-
phony season at the Exposition -Auditorium
in San Francisco, detailed plans ai which will

be announced very soon.

Andrew Bogart, before closing his studio
for the summer months, presented five artist

pupils at the First Congregational church,
on Thursday evening during the months of
April and May. The following students ap-
peared for the first lime before a large
audience, all making excellent impressions:
Judge J. G. Walker, tenor. Hilar Burton,
tenor, Adeline Bogart Moylan, mezzo so-
prano, Rachelle Yellinek, dramatic soprano
from Serbia and Isabelle Bissett, soprano.
These five singers have been engaged to
sing again next fall.

Frank Moss, musical director of KFRC
radio station has certainly made a lasting
impression with his splendidly arranged
operatic programs having thus far presented
the following operas in concert form; Car-
men, Rigoletto. Lucia, Faust and II Trova-
tore. These operatic gems were presented
with orchestra and members of the San
Francisco Opera Company chorus. The
principal artists included: lames Gerard.
Harold Spalding. Quinby Jones. Grace Le
Page. Flora Howell Brunner, James Isher-
wood, Albert Gillett. Harry Truax. Blanche
Hamilton Fox. Irene Howland Nicoll, Eas-
ton Kent, and Herbert Medley. Mr. Moss
is also planning to give some of the more
important oratorios including Elijah and
Stabat Mater. Surely under such direction
KFRC is contributing to the development
of musical taste and appreciation among the
pubhc at large.

Mr. and Mrs. Mischa Eltnan are rejoicing
in the arrival of a healthy and buxom daugh-
ter whose euphonic name is Nadia. In the
language of the orchestra musicians Mr. El-
man will for a time play second fiddle in

his family ensemble and while the Fates may
decree that some time in the nebulous future
the daughter of the famous violin virtuoso
will become an adept of the bow and strings,
for the present at least her activities will be
confined to vocal exercises. The Pacific
Coast Musical Review joins the thousands
of friends of the happy parents in wishing
them the very best of good fortune and
trusting that they will have great happiness
and pride in the future of their young off-
spring.

The San Francisco Conservatory of Music
is pubhshing a neatly compiled and interest-
ingly edited school bulletin whose editorial
chief is Constance Reed. While the little

paper is confined principally to the school's
activities, it contains occasionally some in-

teresting contributions from such prominent
gentlemen as Ernest Bloch and Redfern
Mason. Such a school organ is very effective
and is bound to exercise a beneficial influence
upon the students whom it arouses to con-
stantly greater eflforts and ambition.

Mrs. Gilbert Moyle, soprano, is holding a
summer session in Berkeley from June 14 to
August 1. Intensive courses are offered, in-

cluding voice production, diction and inter-
pretation, and a survey of vocal literature
will be made from the twelfth century to
the present day. Special courses are also
arranged for voice teachers and music super-
visors who are spending the summer in

Berkeley. All students will have the addi-
tional advantage of attending choral classes,
lectures and interpretative recitals at the
studio. In these Mrs. Moyle will be assisted
by a group of able associates. Mrs. Moyle's
residence studio is located at 1584 Hawthorne
Terrace, Berkeley.

Mr. and Mrs, Emil Polak, Miss Genevieve
Shankland, Mrs. Beach Soule and Mrs. Beat-
rice Anthony entertained a number of friends

and students at 744 Lakcshore avenue, Oak-
land, on Sunday afternoon, June 27. A large
and representative assemblage responded to

the invitations and thoroughly enjoyed a well
selected and artistically presented program
by a number of well known resident artists

and students.

John Claire Monteith, baritone, who came
out from New York last summer to establish

his studio in Los Angeles, sang the Elijah,

his biggest oratorio role in Whittier on June
1. On June 4 he sang in The Persian Gar-
den in Long Beach, and on June 14 was
soloist with the Tandlcr Little Symphonv
Orchestra. The Whittier News says of his

Elijah: "John Claire Monteith, baritone,

singing the title role was undoubtedly the
outstanding soloist of the evening both in

point of the manner in which the role domi-
nates the oratorio and in excellence of inter-

pretation. Mr. Monteith's excellent declama-
tory style and the quality and rich timbre of

his voice are marked and he brings to such
a production as that given last night an ap-
preciation and personality which is to be
commended. His clear enunciation made the

following of the score a pleasure and the

audience w'as quick to indicate its apprecia-

tion."

Sigismond Stojowski, the noted Polish

pianist, will also return to teach in this city

during the summer months. It wil' be his

third successive season as conductor of Mas-
ter Classes in San Francisco and he will

hold a class in composition as well as classes

in the art of pianoforte playing. Mr. Stojow-
ski will begin his work on August 2 for a

neriod of five weeks. Both artists come un-
fler Alice Seckels' management.

Yeatman Griffith, the New York vocal

teacher who has held successful master
classes on the Coast during the summer for

the past several years, will again be in Los
.Angeles and Portland in July and August.
Applications may be made to I. E. Behymer,
705 Auditorium Building, Los Angeles, for

those desiring to enroll in the Southern
classes; Miss Ida G. Scott. Kohler & Chase
Building, San Francisco, or Otto Wedenever,
611 Bush & Lane Building. Portland.

PACIFIC SANGERFEST

Two great works of choral literature w-ill

lend structural dignity to the program which
is being arranged for the Pacific Sangerfust
in the Exposition Auditorium, on the even-
ing of Sunday, August 15. Schubert's Omni-
potence, for massed male chorus and
orchestra is to be the opening number of

the concert, which will find a climax in the

rendering of the dramatic finale of Men-
delssohn's unfinisned opera, Lorelei, for

mixed chorus, orchestra and soprano solo.

The intervening portion of the program will

be of an intimate appeal and will contain
some of the most beautiful gems of the older

German folk music, some of which have
never been heard here before.

The first rehearsal held last Tuesday even-
ing, brought out a greater enrollment than
did the first meeting of last year, and when
it is recalled that last year's massed chorus
finally numbered over 600, this indicates

a very successful organization for this year's

festival. The Sangerfest is to be given by
the Pacific Sangerbund. composed of all the

German male choruses of San Francisco.

Oakland, and other Central California towns,
under the direction of Frederick Schiller.

There is still room for more voices in the

women's section, and any ladies of choral

experience who are interested will be
welcomed at the rehearsal to be held in Cali-

fornia hall. Polk and Turk streets, Tuesday
evenings, July 5 and 12.



BAY CITIES CONCERT SERIES

For the first time in his long managerial
career as impresario for San Francisco. Oak-
land and other Northern Cahtornia cities,

Manager Selby C. Oppenheimer is sponsor-
ing in both of the great transbay musical
centers, seasonal courses of recitals Iiy the
most eminent artists now appearing before
the public, and. as is to be expected, Oppen-
heimer has included in his list of attractions
in both cities, names which command the
highest place as single attractions the world
over. Offering these "stars" at a seemingly
ridiculously low price to season ticket sub-
scribers is made possible solely by the re-

arrangement of the Exposition Auditorium
by the use of curtains, screens and acousti-
cal installations which have made the huge
hall not only comfortable, but more than ade-
quate for musical presentation.

But 4000 seats remain after cutting off

the vast spaces wherein sound heretofore
has been lost, and only a limited number of
these will be offered to season ticket pur-
chasers at a price for 10 events ranging from
$5 to $10 for the series. Oppenheimer's San
Francisco series, for which 2500 tickets have
already been taken, will start on October 26
with a recital by the eminent baritone. Louis
Graveure, who has promised a new and most
interesting program for the event.

Following closely after the Graveure con-
cert will come a single appearance of Galli-

Curci. the most famous of the world's col-

oratura sopranos, and the ntost expensive
artist now before the American public. Then
will come Mischa Elman and his String
Quartet, sounding a new note in chamber
music for this city. The entire Russian
Symphonic Choir, conducted by Basile Kibal-
chich, direct from the conservatories of

Moscow and Leningrad, will be a December
number in the series, hi this fine organiza-
tion are a number of splendid soloists and
a choir that has been pronounced musically
unsurpassed.

Immediately after the first of the year
1927, Oppenheimer will present Mikail Mord-
kin and his Russian Ballet and Symphony
Orchestra for a week's engagement at a

downtown theatre, and subscribers to the

series will be given a choice of tickets for

any night except Monday or Saturday during
the engagement. A feature of this series in

San Francisco will be a joint recital by Ossip
Gabrilowitsch, the noted Russian pianist,

leader of the Detroit Symphony Orchestra,

and one of the foremost musicians in the

world, with Carl Flesch, the famous German
violinist, who is making his first visit to the

Pacific Coast.

Percy Grainger, popular pianist, will ap-

pear jointly with the New York String Quar-
tet, the program including seldom-heard
piano quintets, string quartets and solos by
Grainger: and other events include a recital

by Tito Schipa, most beloved of all Italian

lyric tenors, Rosa Ponselle's only concert in

this city and a recital by the Metropolitan
Opera House tenor, Mario Chamlee. But
few season tickets remain for this series, and
these will undoubtedly be subscribed ere the

summer ends.

The Oppenheimer series in Oakland, .given

in conjunction with Alice Seckels. and offi-

cially termed the "Seckels-Oppenheimer"
series, is arranged along similar lines and is

equally wonderful value for the price asked.

Rosa Ponselle, Louis Graveure. the Gabrilo-

witsch-Flesch combination. Percy Grainger,

the Mischa "Elman Quartet, the Russian

Choir. Chamlee, Mordkin and a joint recital

by Julia Claussen, contralto of the Metro-

politan, and Paul Kochanski, Russian violin-

ist, are in the transbay list.

San Francisco tickets can be secured only

at Oppenheimer's office in the Foxcroft

building. 68 Post street, while tickets for the

Oakland series are being sold at the Sher-
man-Clay store in that city.

MISS LAZELLE VISITS EAST

Miss Rena Lazelle. head of the vocal de-

partment of the San Francisco Conservatory

of Music, has gone East on a combined con-

cert liUd vacation trip. On her trip, she will

make stops in Denver, Lawrence, Kansas,

Kansas City, St. Louis, Springfield, Illinois,

and Chicago. I'rom Chicago, she returns via

the Canadian Pacific road, stopping off at

Banff and Lake Louise. She will spend
some time in Vancouver, going to Belling-

ham for a recital at the State normal school,

and make brief stops in 'Victoria. Seattle, and
Portland. She plans to reach San Francisco

by August 2, so as to attend the Graveure
Master Class. Miss Lazelle took nine of her

advanced pupils to Mr. Graveure last sea-

son for criticism and coaching and was highly

recommended by him. As a finale for this

season's work, Miss Lazelle gave two recitals

by her more advanced pupils, one on May
26 in Chickering Hall and one on June 19

in the Emporium .Auditorium.

Her plans for next season include an opera

class which will be trained in the science of

acting and theatre arts by Andre Ferrier

of the French Theatre, and will be coached

by Ernest Bloch, Mrs. Alfred Hertz, and

Giulio Silva. The pupils who have al-

ready registered for this class are Misses

Edith TrTckler, Georgette Schiller. Constance
Reed. Anne Melstead and Ruth Bowen. Dur-
ing the past season several pupils have en-

tered the professional field as church and
concert singers.

JUNIOR AUXILIARY CONCERT

The last meeting this season of the Junior

Auxiliary of the Pacific Musical Society,

Mrs. Horatio I'. Stoll, chairman, took place

Saturday afternoon. May 22, at 2:30 o'clock

in the red room of the Fairmont hotel. The
auxiliary has given eight good programs this

year and has taken in many new members,

now having an active membership of about

75 boys and girls. The program was as fol-

lows: Sonata for two violins, cello and piano

—Andante. Fugue, The Hunt (Pugnanij

Kathleen Horton, Lola Hughes, Eleanor

HolTman, Pauline Hope Buttner at the

piano: Valse Triste (Sibelius), Virginia

Weaver: From the Canebrake (Samuel Gard-

ner), Tango (Albeniz), Lola Hughes, Paul-

ine Hope Buttner at the piano: trio for

violins—Romanze (Svendsen), Muckentanz
(Dance of the Gnats) (Henri Ques). Harry
Lange. Georgie Burgess. Edward White, un-

accompanied: Liebeslied (Kreisler). Schon
Rosmarin (Kreisler). Annette Wachs. Eve-

lyn Biebesheimer at the piano: ensemble for

two pianos—Mother Goose Stories (Ravel).

Katharine Stembridge. Peggy Bates: violin

solos—On Wings of Song (Mendelssohn-
.Achron). Pantomime (Mozart). Kathleen

Horton, Pauline Hope Buttner at the piano;

I Know a Hill (Wheplevl. Songs My
Mother Taught Me (Dvorak). I Passed by
Your Window (Brake). Stewart Brady.

LUCRETIA BORI NEXT FALL

Of the many singers sent us from abroad

in recent years, it is doubtful if any one has

created a deeper impression upon the critical

American public than that dainty, winsome
and fascinating young Spanish soprano

—

Senorila Lucrczia Bori, who will be one of

the attractions on the Elwyn Artist Series

during season of 1926-27. Not only does this

lovely singer captivate her audiences with the

purity and quality of her lyric tones, but

the charm and manner of her fascinating per-

sonality and artistic acting add to her success

and popularity. In the concert world Miss

Bori is new- and—above all else—novel. She

is unlike any other singer.

The EKvyn Course will also include the

well-known and beloved contralto Louise

Homer: this year's sensation at the Metro-

politan, beautiful Mary Lewis, soprano:

America's foremost violinist, Albert Spald-

ing; internationally known pianist-composer-

conductor, Ernst von Dohnanyi: leading

tenor of the Chicago Opera Company.
Charles Hackett; the new young genius of

the piano. Alexander Brailowsky: the great

dramatic soprano, Florence .Austral; the al-

ways popular .'American baritone. Reinald

Werrenrafh; the return of Cecilia Hanson,
violinist: the American contralto, also lead-

ing contralto of the Chicago Civic Opera Co..

Kathryn Meisle; with Allen McQuhae. tenor,

and famous singer of Irish melodies: and the

Ukrainian National Chorus of 40 voices. Sea-

son tickets now on sale at Sherman, Clay

& Co.

Olga Steeb has returned to her home in

Los .Angeles after a most successful Eastern

tour and has resumed her work at the Olga

Steeb Piano School. For next season. Miss

Steeb will have an extensive Eastern and

Southern tour which will extend until Janu-

ary 1. Due to the rapid growth of the Olga

Steeb Piano School it has been necessary to

obtain larger quarters and a new studio

building is being prepa'ed on Walton place

which will be ready for the fall term in Sep-

tember. The school is at present preparing

for the influx of summer students which

promises to exceed all previous enrollments,

due in a measure to the master classes which

will be held by Palol Gallico. the famous
teacher of New- York.

WARFIELD THEATRE

Beginning Saturday. Paris, a vivid mystery
drama of the French underworld, comes to

the Warfield for a week's engagement. Paris

was directed for Metro-Goldw-yn-Mayer by
Edmund Goulding from the original story

w-ritten by him. Charles Ray and Joan
Crawford head a notable cast in the new-

picture. Ray is seen as an American tourist

in Paris in search of thrills and romance,
who by a strange chance, is enmeshed in

an .'\pache plot that results in complications

both thrilling and comical. Beautiful Joan
Crawford, chosen as one of the Wampas
Baby Stars of 1926, is seen as a fiery Apache
dancing girl.

Alice in Wonderland is the Idea offered

bv Fanchon and Marco for the stage pre-

sentation. In this Idea all the story-book

characters come to life. Tweedle-dee and
Tweedledum are played hv Florence Lewis

and Adele Kellogg: Claire Holloway and
De Loring are also featured, the latter being

seen as Humpty Dumpty; Zilla Si^mpson. a

dramatic soprano with a wonderful voice

plays the Queen, and little Vera La Vonna,

the child prima donna makes an ideal Alice.

The Sunkist Beauties appear as playing

cards in the act.

Walt Rosner and his Super-Soloists -will

entertain with another of their popular musi-

cal programs.

The Sunday Symphonic Society, Josiah

Zuro conducting, gave its ninth free sym-

ohony concert at the Hampden theatre. Xew-

York recently. The major portion of the

program was occupied by the Brahms Con-

certo for violin and cello, the soloists being

Bernard Ocko. violinist, and Lajos Shuk,

'cellist. Both gave a finished performance

and the large audience showed its apprecia-

tion. The concert opened with Bach's Air

on the G String and for the closing number
Mr. Zuro played Beethoven's Overture No.
3 to Leonore. The tenth and final concert

of the season w-ill be held on .April 25. at the

Hampden theatre, when Mr. Zuro will wind
i:p the third season of this organization.

One of the most important phases of a

musical education is to keep informed about
the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased
opinions.
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Teresa turn Suden
SOPRANO

Available for Concerts,
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Club Programs
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WAGER SWAYNE RECEPTION

Elizabeth Simpson and Emma L. Simpson
were hostesses at a brilliant reception to

Wager Swayiie on Sunday aflcrnoon, June
Z7, at their beautiful Bcrliclcy studin. over

a hundred of the most representative music
iolk from both sides of the bay assembling
to honor the distinguished guest. A <lclight-

ful program was given by Signor Antonio
de Grassi. the eminent violinist; l\leanor

Hazzard Peacock, dramatic soprano, for-

merly of Detroit and San Francisco, and
now one of the outstanding concert soloists

and teachers of Honolulu, and Margaret
Shotwell, who is the most talented member
of the coterie of pupils who followed

.Swayne from Paris and the East lu con-

tinue their work during the summer
The excellent program, each number <ii

which was greatly enjoyed by the <liscrimi-

nating audience, was as follows: Dansc
.N'egre (Cyril Scott). Waltz (Cbopin),

Scherzo (Cbopinl. En Autumn (Moszkovv-
ski). Liebeslraum (Liszt). Rhapsodic \o.
10 (Liszt). Margaret Shotwell: .\ur wer die

Sehnsucht kennt (Tschaikowsky). Herbst
(Eugene Haile). L'.\mour (del Ricgo),

Moanin' Dove (Negro Spiritual), Ballet

—

Lorraine, Lorraine, Loree (Spross), Elea-

nor Hazzard Peacock; N'alse, Aria en forme
ancicn, Etude (dc Grassi). .Antonio de Grassi.

RENA LAZELLE
SOPRANO

Head of Vocal Department. San F/anciico
Con>ervali>ry of Xfu*ic

3435 Sacramento Street San Prancitco
Phone Fillmore 891
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Frances La Vergne, pupil ui Kva .\1. (i;ir-

cia, assisted by Carl Edwin Anderson, tenor,

gave a piano recital at the Hotel Oakland,
on Friday evening. May 7, and justly scored
a brilliant success. The young artist re-

veals temperament, vitality, tcchnic and quitt-

a bit of poetic instinct. She is well trained,

shows considerable inclination for industry
in preparing her program and seems to p(is-

sess that enthusiasm so necessary for suc-

cessful musical performances. The program
was as follows: Bagatelle, op. 33, No. 6 (Bee
thoven), Gypsy Rondo (Haydn). France-
La Vergne; A Dream (Manon) (Massenetl.
Sweet Little Woman of Mine (Bartlett). Mr.
Anderson; Mazurka, op. 6. No. 1 (Chopin).
Nocturne, op. IS, No. 3 (Chopin), Waliz,
op. 64, No. 1 (Chopin), Frances La Vergne;
Neapolitan Nights (Zamenik), two negro
spirituals— I Got a Robe. Didn't It Rain.
Wooden Shoes (Garbelt). Mr. .\nderson;
Minuet (Padercwski). Shadow Dance (Mac-
Dowcll). The Little Shepherd (Debussy).
The Devils Are .Amused (Rebikov). Wallz
(Durand), I'rances La Vergne.

T. D. Herzog, the well-known violinist nn<l

teacher, presented a number of his arti-t

pupils in a concert at Chickering Hall sonu
time ago. A very appreciative audience ap
plaudcd the various numbers heartily ami
much credit is due every participant for hi^

excellent work, also to the accompanist, .Mis-

Isabella Silva. The complete program wa-
as follows: Piano solo—Valse Brillanic (Ma
zucca). Miss Isabella Silva; violin solo—The
Old Refrain (Kreisler). Walter Brown; en-
semble violins— (a) Morning Will Come (Al
Jolson and dc Silva), (b) Pizzicato Serenade,
(c) Where Roses Fair (Guslave. Prince of
Sweden), violinists Misses Maude McGuire.
Lorraine Sober. Evelyn Pinkston and Natalie
Seculits and Messrs. Walter Brown anti

Arthur Cornelius, Jr.; vocal solo—Robert a
luche adoro (Meyerbeer), Miss Marjorie
Gallagher, guest artist, courtesy of Proi.
Joseph Grevcn; alto violin .solo—Romance
(Fr. Rubens), Miss Lorraine Sober and Miss
Silva; violin solo, piano obligato—Sonatina.
op. 137 (Franz Schubert), Misses Sober and
Silva.
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In a recent issue ol a district weekly Prof.

Herzog's pupils received the following fine

compliment; "Professor T. D. Herzog's

wonderful violinists gave a delightful musi-

cal program last week at the Temple Thea-
tre and were warmly received by an appre-

ciative musical audience. L'ndcr the rlirection

of Professor Herzog the following young vio-

linists gave solos and ensemble presentation

of classic numbers: Miss Evelyn Pinkston.
Miss Maud McGuire. Miss Natalie Seculits.
Miss Isabella Silva. Walter Brown."
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PERSINGER STRING QUARTET

Chamber Music Society of San Francisco
To Be Perpetuated by the Community

Arts Association of Santa Barbara

/ By ALFRED METZGER
' The Pacihc Coast Musical Review re-

frained from commenting upon the with-

drawal of Elias M. Hecht, founder and flut-

ist, from the Chamber Music Society of San
Francisco, over which organization he had
thrown the protecting cloak of his financial

backing during 12 "years or more, because

we felt that somehow or other such unselfish

and liberal pioneer work could not possibly

have been in vain. It is, therefore, with a

feeling oi exceptional gratification that we
give space to an announcement which as-

sures the perpetuation of this excellent so-

ciety.

Before we give the details of the new ar-

rangement we wish to bestow a well-merited

tribute upon the unusually generous attitude

of Mr. Hecht, who is solely responsible that

another hrst-class chamber music quartet

has been added to the pitifully few organi-

zations of real merit in the United States

—

yea, even in the world. It is because cham-
ber music concerts can not, from their very

nature, ever become sufirciently popular that

men like Elias Hecht must be honored for

their courage and liberality. It is easy

enough to give financial aid to enterprises

which eventually bring in returns on an in-

vestment, but it requires an exceptionally

high spirit of appreciation of all that is fine

in art to be willing to make sacrifices for

a cause which, from a financial standpoint,

will ever remain hopeless. Mr. I-fecht,

knowing from the first tha:t there can not

be any profit in his enterprise,' Ijut that it

must be regarded solely Irom the philan-

thropic standpoint, continued for iiyuiy years

to support the organization unaided, until

the financial burden became so heavy that

even he could not continue to bear it alone.

The Pacific Coast Musical Review takes

off its hat to Mr. Hecht and sincerely trusts

that, even though the fortunes of the Cham-
ber Music Society of San Francisco are now
in new hands, the founder—he who bore the

heaviest burden in its pioneer days—will not

be forgotten when the history of the organi-

zation is written and when it continues to

enjoy public favor and prestige as it has

done for so many years past.

The quartet is to be known henceforth as

the Persinger String Quartet. The backers

who have undertaken to continue its el?orts

and to perpetuate it are known as the Com-
munity Arts Association of Santa Barbara,

which organization has quickly secured the

necessary funds and has engaged the quartet

to make Santa Barbara its home during six

months of each year. The personnel of the

Persinger String Quartet will be: Louis

Persinger, director and first violin: Louis

Ford, second violin; Nathan Firestone, viola,

and Walter Ferner, cello.

These first-class musicians will go to

Santa Barbara on January 1. 1927. making

Santa Barbara their headquarters until May
1, and returning for July and August. There

will be a series of concerts in Santa Bar-

bara during that time and also in Los An-

geles. A committee consisting of the fol-

lowing prominent music lovers of San Fran-

cisco and vicinity is backing the quartet for

10 concerts in the bav region: Mrs. W. B.

Bourne, Mrs. J. B. Casserly, John Drum,

FRANK CARROLL

GIFFEN
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Singing taught in all branches, and ir

all languages required in opera

High character of work recognised

by famous singers

976 Chestnut Street, San Francisco
Phone Graystone 3320

Sidney Ehrman and Xocl Sullivan. Of
these 10 concerts, six will be given at the
Scottish Rite Auditorium on Tuesday eve-
nings. The first of these concerts will take
place in October and presently Mr. Persin-
ger will be able to announce to the old sub-
scribers and friends of the organization,
detailed plans regarding dates and the series

in general.

In the meantime the Persinger String
Quartet will fill engagements throughout
the Pacific Coast—the Community Arts As-
sociation of Santa Barbara having already
engaged a manager who is booking the

quartet—and there is also a possibility of

the quartet making a trip East before Christ-
mas. The Pacific Coast Musical Review
can not express itself in too enthusiastic
terms regarding the enterprise and artistic

spirit of the Community Arts Association of

Santa Barbara. It is a strange thing that
all the real enthusiasm necessary to per-
petuate great musical enterprises comes to
our attention from everywhere but from
San Francisco, where factionalism dies very
hard. Although in this case Mrs. Casserly
and her associates, who have already earned
the gratitude of the musical public for their
interest in summer symphony concerts, are
shining exceptions.

It is a source of deep gratification to us
to know that the Chamber Music Society
members and Mr. Hecht parted the best of
friends and that his pioneer work is heartily
appreciated. May the Persinger String
Quartet live long and prosper!

Mrs. Dorothy Camm presented six of her
artist pupils in a song recital at the Oakland
Club, Oakland, on Tuesday evening, June
8, and received many compliments for the
excellent work revealed on this occasion.
The writer had an opportunity to hear four
of these artists. Miss Myrth Lacy, soprano,
who sings with unusual taste, diction and
expression and certainly understands the
important phases of an enjoyable vocal per-
formance. Eugene Fulton is a baritone
who sings with ease, clean intonation, con-
cise enunciation and with an unquestionable
comprehension of bel canto. Miss Mignon
Harmon, the possessor of a resonant, de-
lightful mezzo soprano voice, obtains excel-
lent effects with her enjoyable legato sing-
ing, has the knack of making simple songs
effective, and both as to diction and tone
production reveals excellent training. Mrs.
Morris Rowles belongs to those rare vocal-
ists who possess a genuine contralto voice.
It is a rich organ of fine flexibility and used
with discrimination and taste. Without any
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straining, Mrs. Rowles obtains effects that
are bound to impress her hearers.

The following program, for which Charles
Follette acted as accompanist, was enjoyed
from beginning to end: (a) A Pastoral'
(Veracini), (b) My Lovelv Celia (Old Eng-
lish) (Monro), (c) The Time for Making
Hay Has Come (Rogers), Miss Myrth
Lacy; (a) Caro Mio Ben (Giordani), (b)
Jean (Burleigh), (c) Ala Orilla de un Pal-
mar (M. M. Ponce), Eugene Fulton; (a) My
Mother Bids Me Bind ily Hair (Havdn).
(b) Dreaming Time (Strickland), (c) Were
I a Butterfly (Lehmann). Miss Mignon
Harmon; (a) Melisande in the Wood
(Goetz), (b) Delight of the Out-of-Doors
(Ross), (c) The Blind Ploughman (Clarke),
Mrs. Morris Rowles; (a) Ho Messo Nuove
Corde al Mandoline (Gounod), (b) The
Owl (Wells), (c) In Mavtime (Speaks).
Miss Marguerite Ellis; (a) Allah (Chad-
wick), (b) When Song Is Sweetest (Sans-
Souci), (c) Pale Moon (Logan), Miss
Edith Hirsch: (a) Come Down to Kew in
Lilac Time (Deis), (b) Sweet Peggy O'Neil
iWaldrop), (c) Harp of the Woodland
(Martin). Eugene Fulton; (a) Aria, But-
terfly (Puccini), (b) Morning (Speaks), (c)
Ho Mr. Piper (Curran), Miss Myrth Lacy;
Trio—Rest Thee on This Mossv Pillow
(Smart), Miss Lacv, Miss Harmon, Mrs.
Rowles.

"

THE LANCEL SMILIE

An article appearing recently in the Bel-
ling:ham (Wash.) Reveille announced that
Smilie Lancel had captivated the students
of the State Normal School of Washington.
Now some folks may think this to have
been a misprint—at least it is a happy one.
The critic adds: "The artist has a delightful
personality and her rich voice did not lack
volume. She also showed power of inter-
pretation." Dr. C. H. Fisher, president of
the State Normal, said: "I am sure we would
be glad to have her return,"

THE SAN FRANCISCO BANK
526 Califor
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For the quarter .vear endins Jure ?,(l. 192fi. a divi-
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WAGER SWAYNE RECEPTION

Elizabeth Simpson and Emma L. Simpson
were hostesses at a brilliant reception to

Wager Swayne on Sunday afternoon, June
n, at their beautiful Berkeley studio, over
a hundred of the most representative music
folk from both sides of the bay a.ssenililing

to honor the distinguished guest. A delight-

ful program was given by Signor .Antonio

rle Grassi, the eminent violinist; Eleanor
Hazzard Peacock, dramatic soprano, for-

merly of Detroit and San Francisco, and
novi' one of the outstanding concert soloists

and teachers of Honolulu, and Margaret
Shotwell. who is the most talented member
of the coterie of pupils who followed

Swayne from Paris and the East to con-

tinue their work during the summer.

The excellent program, each number oi

which was greatly enjoyed by the discrimi-

nating audience, was as follows: Uansc
Negro (Cyril Scott), Waltz (Chopin),

Scherzo (Chopin). En Autumn (Moszkow-
ski), Liebestraum (Liszt). Rhapsodic No.
10 (Liszt). Margaret Shotwell; Nur wer die

Sehnsucht kemit (Tschaikowsky), Hcrbst
(Eugene Haile). L'Amour (del Riego),

Moanin' Dove (Negro Spiritual), Ballet

—

Lorraine, Lorraine, Lorce (Spross), Elea-

nor Hazzard Peacock; Valse, Aria en forme
ancicn. Etude (de Grassi), Antonio de Grassi.

RENA LAZELLE
SOPRANO

Head of Vocal Department. San F/ancis
Conservatory of Music

3435 Sacramento Street : : San Fran
Phone Fillmore 898

WAGER SWAYNE
IN SAN FRANCISCO

JUNE 20-AUGUST 1

.•. Piaiiisf.s Prepared \oy Public Appearances .".

For TERMS and RESERVATIONS ADDRESS

ELWIN CALBERG
813 EAST 16lh STREET : : : : : OAKLAND

Phone MERRITT 3866

Frances La Vergne, pupil oi Eva M. Gar-
cia, assisted by Carl Edwm Anderson, tenor,

gave a piano recital at the Hotel Oaklaml.
on Friday evening. May 7, and justly scored
a brilliant success. The young artist re-

veals temperament, vitality, technic and quite

a bit of poetic instinct. She is well trained,
shows considerable inclination for industry
in preparing her program and seems to pos-
sess that enthusiasm so necessary for suc-
cessful musical performances. The program
was as follows: Bagatelle, op. ii. No. 6 (Bee-
thoven), Gypsy Rondo (Haydn). Frances
La Vergne; A Dream (Manon) (Massenet).
Sweet Little Woman of Mine (Bartlett). Mr.
Anderson; Mazurka, op. 6, No. 1 (Chopin).
Nocturne, op. 15, No. 3 (Chopin), Waltz,
op. 64, No. 1 (Chopin), Frances La Vergne;
Neapolitan Nights (Zamenik), two negro
spirituals—I Got a Robe, Didn't It Rain.
Wooden Shoes (Garliett), Mr. Anderson;
Minuet (Paderewski ). Shadow Dance (Mac-
Dowell), The Little Shepherd (Debussv),
The Devils Are Amused (Rebikov). Waltz
(Durand), Frances La Vergne.

T. D. Herzog, the well-known violinist and
teacher, presented a number of his artist

pupils in a concert at Chickering Hall some
time ago. A very appreciative audience ap
plauded the various immbers heartily and
much credit is due every participant for his

excellent work, also to the accompanist. Miss
Isabella Silva. The complete program was
as follows: Piano solo—Valse Brillante (Ma-
zucca). Miss Isabella Silva; violin solo—The
Old Refrain (Kreisler), Walter Brown; en-
semble violins— (a) Morning Will Come (.\\

Jolson and de Silva), (b) Pizzicato Serenade,
(c) Where Roses Fair (Gustave. Prince of

Sweden), violinists Misses Maude McGuire.
Lorraine Sober. Evelyn Pinkston and Natalie
Seculits and Messrs. Walter Brown and
Arthur Cornelius, Jr.; vocal solo—Robert a
tuche adore (Meyerbeer). Miss Marjoric
Gallagher, guest artist, courtesy of Prof.
Joseph Greven; alto violin solo—Romance
(Fr. Rubens), Miss Lorraine Sober and Miss
Silva; violin solo, piano obligate—Sonatina,
op. 137 (Franz Schubert). Misses Sober and
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In a recent issue of a district weekly Prrif

Herzog's pupils received the following fni

compliment: "Professor T. D. Herzou
wonderful violinists gave a delightful niu-i

cal program last week at the Temple llir.

tre and were warmly received by an apin.

ciative musical audience. Under the direct ni;

of Professor Herzog the following young \i'

Hnists gave solos and ensemble presenlaiii n

of classic numbers; Miss Evelyn Pink^tiln

Miss Maud McGuire, Miss Natalie Seculits
Miss Isabella Silva, Walter Brown."
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PERSINGER STRING QUARTET

Chamber Music Society of San Francisco
To Be Perpetuated by the Community

Arts Association of Santa Barbara

/ By ALFRED METZGER
' The Pacilic Coast Musical Review re-

frained from commenting- upon the with-
drawal of Elias M. Hecht, founder and flut-

ist, from the Chamber Music Society of San
Francisco, over which organization he had
thrown the protecting cloak of his financial

backing during 12*years or more, because

we felt that somehow or other such unselfish

and liberal pioneer work could not possibly

have been in vain. It is, therefore, with a

feeling 01 exceptional gratification that we
give space to an announcement which as-

sures the perpetuation of this excellent so-

ciet\'.

Before we give the details of the new ar-

rangement we wish to bestow a well-merited

tribute upon the unusually generous attitude

of Mr. Hecht, who is solely responsible that

another first-class chamber music quartet

has been added to the pitifully lew organi-

zations of real merit in the United States

—

yea, even in the world. It is because cham-
ber music concerts can not, from their very

nature, ever become sufliciently popular that

men like Elias Hecht must be honored for

their courage and liberality. It is easy

enough to give financial aid to enterprises

which eventually bring in returns on an in-

vestment, but it requires an exceptionally

high spirit of appreciation of all that is fine

in art to be willing to make sacrifices for

a cause which, from a financial standpoint,

will ever remain hopeless. Mr. Hecht,

knowing from the first that there can not

be any profit in his enterprise,' Ijut that it

must be regarded solely from the philan-

thropic standpoint, continued for luany years

to support the organization unaided, until

the financial burden became so heavy that

"Tven he could not continue to bear it alone.

The Pacific Coast Musical Review takes

off its hat to Mr. Hecht and sincerely trusts

that, even though the fortunes of the Cham-
ber Music Society of San Francisco are now
in new hands, the founder—he who bore the

heaviest burden in its pioneer days—will not

be forgotten when the history of the organi-

zation is written and when it continues to

enjoy public favor and prestige as it has

done for so many years past.

The quartet is to be known henceforth as

the Persinger String Quartet. The backers

who have undertaken to continue its eflforts

and to perpetuate it are known as the Com-
munity Arts Association of Santa Barbara,

which organization has quickly secured the

necessary funds and has engaged the quartet

to make Santa Barbara its home during six

months of each year. The personnel of the

Persinger String Quartet will be; Louis

Persinger, director and first violin; Louis

Ford, second violin; Nathan Firestone, viola,

and Walter Ferner, cello.

These first-class musicians will go to

Santa Barbara on January 1, 1927. making

Santa Barbara their headquarters until May
1, and returning for July and August- There

will be a series of concerts in Santa Bar-

bara during that time and also in Los An-

geles. A committee consisting of the fol-

lowing prominent music lovers of San Fran-

cisco and vicinity is backing the quartet for

10 concerts in the bav region: Mrs. W. B.

Bourne. Mrs. J. B. Casserly, John Drum,

FRANK CARROLL
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Singing taught in all branches, and in

all languages required in opera

tlish character of work recognized

by famous singers
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Sidney Ehrman and Noel Sullivan. Oi
these 10 concerts, six will be given at the
Scottish Rite Auditorium on Tuesday eve-
nings. The first of these concerts will take
place in October and presently Mr. Persin-
ger will be able to announce to the old sub-
scribers and friends of the organization,
detailed plans regarding dates and the series

in general.

In the meantime the Persinger String
Quartet will fill engagements throughout
the Pacific Coast—the Community Arts As-
sociation of Santa Barbara having already
engaged a manager who is booking the
quartet—and there is also a possibility of
the quartet making a trip East before Christ-
mas. The Pacific Coast Musical Review
can not express itself in too enthusiastic
terms regarding the enterprise and artistic

spirit of the Community Arts Association of

Santa Barbara. It is a strange thing that
all the real enthusiasm necessary to per-
petuate great musical enterprises comes to
our attention from everywhere but from
San Francisco, where factionalism dies very
hard. Although in this case Mrs. Casserly
and her associates, who have already earned
the gratitude of the musical public for their
interest in summer symphony concerts, are
shining exceptions.

It is a source of deep gratification to us
to know that the Chamber Music Society
members and Mr. Hecht parted the best of
friends and that his pioneer work is heartily
appreciated. May the Persinger String
Quartet live long and prosper!

Mrs. Dorothy Camm presented six of her
artist pupils in a song recital at the Oakland
Club, Oakland, on Tuesday evening, June
8, and received many compliments for the
excellent work revealed on this occasion.
The writer had an opportunity to hear four
of these artists. Miss Myrth Lacy, soprano,
who sings with unusual taste, diction and
expression and certainly understands the
important phases of an enjoyable vocal per-
formance. Eugene Fulton is a baritone
who sings with ease, clean intonation, con-
cise enunciation and with an unquestionable
comprehension of bel canto. Miss Mignon
Harmon, the possessor of a resonant, de-
lightful mezzo soprano voice, obtains excel-
lent effects with her enjoyable legato sing-
ing, has the knack of making simple songs
effective, and both as to diction and tone
production reveals excellent training. Mrs.
Morris Rowles belongs to those rare vocal-
ists who possess a genuine contralto voice.
It is a rich organ of fine flexibility and used
with discrimination and taste. Without any
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>training, Mrs. Rowles obtains effects that
are bound to impress her hearers.
The following program, for which Charles

Follette acted as accompanist, was enjoyed
from beginning to end; (a) A Pastoral'
CVeracini), (b) My Lovclv Celia (Old Eng-
lish) (Monro), (c) The Time for Making
Hay Has Come (Rogers), Miss Myrth
Lacy; (a) Caro Mio Ben (Giordani), (b)
Jean (Burleigh), (c) Ala Orilla de un Pal-
mar (M. M. Ponce), Eugene Fulton: (a) My
Mother Bids Me Bind My Hair (Havdn),
(b) Dreaming Time (Strickland), (c) Were
I a Butterfly (Lehmann), Miss Iilignon
Harmon; (a) Melisande in the Wood
(Goetz), (b) Delight of the Out-of-Doors
(Ross), (c) The Blind Ploughman (Clarke),
Mrs. Morris Rowles; (a) Ho Messo Nuove
Corde al Mandolino (Gounod), (b) The
Owl (Wells), (c) In Mavtime (Speaks),
Miss Marguerite Ellis; (a) Allah (Chad-
wick), (b) When Song Is Sweetest (Sans-
Souci), (c) Pale Moon (Logan), Miss
Edith Hirsch; (a) Come Down to Kew in
Lilac Time (Deis), (b) Sweet Peggy O'Neil
(Waldrop). (c) Harp of the Woodland
(Martin). Eugene Fulton; (a) Aria, But-
terfly (Puccini), (b) Morning (Speaks), (c)
Ho Mr. Piper (Curran), Miss Myrth Lacy;
Trio—Rest Thee on This Mossy Pillow
(Smart), Miss Lacy, Miss Harmon, Mrs.
Rowles.

THE LANCEL SMILIE

An article appearing recently in the Bel-
Imgham (Wash.) Reveille announced that
Smilie Lancel had captivated the students
of the State Normal School of Washington.
N'ow some folks may think this to have
been a misprint—at least it is a happy one.
The critic adds: "The artist has a delightful
personality and her rich voice did not lack
volume. She also showed power of inter-
pretation." Dr. C. H. Fisher, president of
the State Normal, said: "I am sure we would
be glad to have her return."
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MABEL RIEGELMAN
Prima Donna So-prano Chicago Grand Opera Co.

Address, Care Personal Representative: M. L. Samuels, 485 California Street, San Francisco

MARCELLA CRAFT

American singers are taking very high pnsi-

tions in Germany today. A complete list of

those occupying tirst positions in the opera

houses would astonish readers of papers way
back home. It is well nigh impossible to com-
pile such a list as so many of our Smiths,

Browns and Jones musicians have adopted

German or Italian names. There is a little

group headed by Marcella Craft in Munchen
who religiously stick to their American names,

and acclaim their nationality whenever there is

occasion. Prominent in this group besides Miss

Craft are. the great dramatic soprano of the

State Opera. Leone Kruse, w'ho hails from
Travers City. Michigan, where her father is

a Methodist minister, and Larry Wolff, of New
York, who is rapidly forging ahead and is

being acclaimed by many critics as Germany's
finest Lieder singer.

Miss Craft lett for the beloved Homeland
on April 28. sailing from Bremen on the

George Washington. On her arrival in

America she went to the University of Mary-
land to participate in the spring festival and
then she left for Riverside. Calif., to visit

her mother. Recitals were arranged for her

on the Coast for the end of May. but the

entire summer will be spent with mother and
her Riverside friends, the Frank Millers,

owners of the Mission Inn. The syndicate

of twelve who originally sent little Marcia
East to Boston, contributing a few hundred
dollars each, will arrange a special festival

in Miss Craft's honor. Details are not yet

out.

Charles Wakefield Cadman has been chosen
chairman of the newly-formed music com-
mittee of the Hollywood Bowl Association

for the coming season. This music com-
mittee will act in an advisory capacity to

the board of directors and to the manager of

the Bowl Association in the determination
of the musical policy of the summer concerts.

Mr. Cadman's opera Shanewis is to be given

in the Hollywood Bowl on June 24 and 28

and is creating a tremendous amount of en-

thusiasm all over the State. The opera will

precede the opening of the Bowl concert

season.
Mr. Cadman plans to remain in Hollywood

all summer to finish several works which he

has been commissioned to write. He will

also synchronize the musical scores for mo-
tion pictures, a field he has show-n himself

well adapted for. The musical score which
he wrote for the Paramount production of

The Vanishing American has received special

comment and commendation from both mo-
tion picture and music critics in all parts of

the country.

The Arrillaga Musical College gave in the

auditorium of the College a Choral Concert
by the San Francisco Ladies' Choral under
the direction of Mynard S. Jones. This event,

which took place on March 26, was well at-

tended by students of the Institution and
their guests.

Margaret Dix Nicol, classic dancer, and
Alda Astori. pianist, gave a joint program at

the Players Guild Theatre on Tuesday eve-

ning, June 1. The cozy little playhouse was
filled with an appreciative audience that

seemed to enjoy every moment of the eve-

nnig's presentations. The program had been
selected with an emphasis on the more deli-

cate phase of composition and the affair ex-

haled an atmosphere of delicacy and charm
that could not but mipress the finer senses.

Margaret Dix Nicol belongs to that class
of tcrpsichorean artists who understand how
to impart their own ideas of musical
thoughts to their audience. There was music
in every undulating motion of Miss Nicol's
hands, arms and body. Her facial expres-
sions mirrored her innermost artistic

thoughts and her steps were taken with such
delightful grace that she seemed to float

rather than to dance. It was in every way
a most praiseworthy endeavor.

Alda Astori added another triumph to her
long series of successes in San Francisco.
Both in her accompaniments to the dances
and in her solo numbers she was ever care-

ful to emphasize the message of the com-
poser. She was exceedingly careful in het
contrasting coloring of the phrases and suc-
ceeded in blending the accompaniments with
the poetry of motion exemplified in Miss
Nicol's dancing. Both artists have reason
to feel well pleased with the result of their

recital.

The program consisted of the following
w-ell-chosen compositions; Gavotte (Bach).
Coucou (Daquin). Pastorale (Scarlatti-Tau-
sig). Ecoissaises (Beethoven-Busoni) ; La
Cathedral Engloutie (Debussy), Seguidillas
(Albeniz); La Fille aux Cheveux de lin (De-
bussy), The Children's Corner (Debussy).

(a) (Dr. Gradus ad Parnassum) (b) The
Little Shepherd, (c) Golliwogg's Cake-Walk;
A Rainy Day in the Wood (Pizzctti), At
the Little Fountain (Pizzctti), Najaden im-
quell (Nymphs near the running water)
(Juon); Nocturne (Grieg). Song (MacDow-
ell), Hopak (Moussorgski-RachmaninofI).

Albert Rappaport, well known in San
Francisco as cantor and tenor, has been
signed up by the Chicago Civic Opera Asso-
elation for the season 1926-27. Mr. Rappa- ,

port is so well known here that this an-
nouncement will be received with much
pleasure by many of his friends, all of w-hom
w-ill wish him success in his career, Mr.
Rappaport expects to make a concert tour
in California during this fall and no doubt
will be received in many cities with open

The CaHfornia Federation of Music Clubs
held a meeting at the residence of Mrs.
Lillian Birmingham, 2730 Pierce street, early
this month at which presidents of the various
member clubs participated. It was a most
enthusiastic and instructive meeting and
Mrs. Abbie Norton Jamison, president of
the federation, was presiding. A more com-
prehensive report of this meeting will appear
in our ne.xt issue.

MRS. CARROLL NICHOLSON ^°^t«^l^°
Teacher of Singing

32 LORETA AVENUE Phone Piedmont 304 PIEDMONT, CALIF.

Wm. J. McCoy
TEACHER OF PIANO AND COMPOSITION

studied: Boston Conservatory, Wm. Mason, Carl Reihecke,
Mauritz Hauptman

Summer Course in Methods for Teachers
SAN FRANCfSCO: 903 Kohier & Chase Building

Telephone Kearny 5454

MISS ELIZABETH WESTGATE
Organist and Ml
Street, Alameda.

Meal Director of First Presbyterian Church, Alameda.

Telephone Alameda 155. Thursdays, Merrlman Scho

Oakland. TelephDne Piedmont 2770

ome Studio: 1117 Par

597 Eldorado Avenu(

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO.. Inc.

Phone Douglas 4273

SAN FRANCISCO

JOSEPH GREVEN Voice Specialist- For Ten Yeari Director

Coburg Opera School- Matter Classes Berlin

Teacher of GERTRUDE WEIDEMANN and Other

Prominent European Singers
3741 SACRAMENTO STREET TELEPHONE BAYVIEW 5278

MADAME
JOHANNA KRISTOFFY PRIMA DONNA SOPRANO

Thorough Vocal and Dramatic Training

740 PINE STREET

FERRIER'S
FRENCH CONVERSATION— Private

1470 WASHINGTON STREET

VOCAL AND DRAMATIC ART
In conjunction with FERRIER'S THEATRE

d Classes — CORRECT PRONUNCIATION
PHONE FRANKLIN 3322

Irene Howland Nicoll
2510 Van Ness Avenue, San Francisco

PHONE GRAYSTONE 6634

A SINGER WHO TEACHES AND A TEACHER WHO SINGS
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon, 706 Kohler & Chase BIdg.
Phone: Sutter 8126

Friday Afternoon, Kohler & Chase BIdg.. Oakland
Residence Studio: San Anselmo-^Phone 272

LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Course of Operatic
Training. 2730 Pierce Street. Phone Fillmore 4553

Dominican College School of Music
SAN RAFAEL. CALIFORNIA

Music Courses Thorough and Progressive. Public
School Music, Accredited Diploma

WALLACE A. SABIN
OrjnnlBt Temple Emann-El, First Church ot ChrUI
Sclenlht, Director Lorlnj Club. San f'ranclsco, Wednes-
day, 1915 Sacramento Street, Phone Fillmore 7026;

Piedmont 2428

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT, Pianist

207 Cherry Street, Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
ico Opera Co.;

Residence Studio: 3232 Jackson Street, San Francisco

Telephone: Fillmore 8240

PASMORE VOCAL STUDIOS
Suite 506. Kohler S Chase Building. San Francisco

2530 College Avenue, Berkeley. Residence. 291

Alvarado Road, Berkeley

The College of the Holy Names
LAKE MERRITT, OAKLAND

Complete Conservatory Course—Piano, Harp. Violin,

'Cello, Voice, Counterpoint, Harmony, History

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

Mrs. H. I. Krick, tlie well-known pianist

and teacher of Oakland, presented the fol-

lowing program on June 12, which was ex-

ceedingly well interpreted by her well-

trained students: Barcarole (Modona),
Douglas Joslin; Valsc (Beidemann), Frank
Mayo; Melody (ModonaJ, Nonette Pitcher;

Bobolink (Muinnia), Donald Joslin; Airy

Fairies (Spaulding), Margaret Geary; Spring

Is Here (Risher), Jane Price; The Babbling

Brook (FontanaJ, Eugene Lepori; Birds in

the Wood (Schotte), Delmar Vestal; Pre-

ludes op. 37, A minor, B minor (Concone),
Charlotte RadclifTe; The Gipsy Boy
(Schytte), George Pryde; Minuet in G
(Beethoven), Bernice Jeglum; Venetian Ser-

enade (Brown), La Gracieuse (Bohn), duet,

Mrs. Krick, Lois Edra Anderson; In the

Garden of Love (Heindot), Marjorie

Waugh; Twilight Shadows (left hand alone)

(Greentree), Joan Edgerton; Waltz (Faust)

(Gounod), Ah! Che La Morte (Verdi-

Gooch), duet, Mrs. Krick, Lida .Armstrong;

Berceuse (I. Ginsky), Claire McKinnon;
Menuet a L'Antique (Paderewski), Eliza-

beth Gardiner; Spring Showers (Fink), Lu-
cille Banchio; Love Dreams (Brown), Eliz-

abeth Hickford; Meditation (Thais) (Mas-
senet), Louis Petri; Morcean En Forme
D'Etude (Wollenhaupt), Clare Jones; Sec-

ond Valse (Godard), Jayne Vestal; Papillon

(Grieg), Carolyn Broadhead; Rustle of

Spring (Sinding), Elvon Davis; Liebesfeud

(Love's Delight) (Kreisler), Dorothy Seitz;

Alt Wien (Godowsky), Jean McKinnon;
Styrienne in B (Wollenhaupt), Helen Hurni;

Shadow Dance, op. 39 (MacDowell), Del-

phia Jeglum; The Whispering Winds (Wol-

lenhaupt), Merlin Hardy; Hungary (Koel-

ling), Cleone Jeglum; Grand Marche de

Concert (Wollenhaupt), Muriel Leyrer;

Lucia, op. 13 (left hand alone) (Donizetti-

Leschetizsky), Flora Morrill; Elfenreigen

(Charakter Etude) (Kroeger), Lenora
Broadhead; Leibestraum (Nocturne) (Liszt),

Alberta Roller; Valse in E, op. 34, No. 1

(Moszkowski). Jeanne Krick; Deu.x Polo-

naises (Chopin), Lloyd Kramer; Valse Ca-

price D flat (Schubert-Liszt), Paula De
Luca; Marche Militaire (Schubert-Taussig),

Helen Goodfellow; duet—Overture Ray-

mond (Thomas), Mrs. Krick, Lenora Broad-

head.

The Danish Lutheran Church of San
Francisco gave a benefit concert on Friday

evening. April 9, which proved a great

artistic success as well as a financial one.

The following artists took part in a well-

balanced program: Alide Guthrie Poyner,

violin; Mrs. Edith Nielsen, piano; Agnes
Williams, organ; Lillian HofTmeyer Heyer.

mezzo soprano; E. Harold Dana, baritone,

and Henrik Gjerdrum. piano.
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Mr. and Mrs. Albert Rosenthal, formerly

of San Francisco, but for the last few years

located in New York, traveled across the

continent to spend the summer months m
this city with their parents. They have

filled some important engagements en route

and hope to make some appearances while

in San Francisco. Mrs. Rosenthal, better

known under her professional name, Ethel

Johnson, has been having the busiest season

of her career. She was engaged as prima

donna soprano of the International Opera

Company. Unfortunately, many engage-

ments were lost on account of the coal

strike, which was disastrous to many East-

ern enterprises. But the time thus lost was

filled by another important and interesting

work. Salvatore Avitabile, with whom she

had been studying, has appointed her his

principal assistant. She has been teaching

side by side with him, sometimes assisting

at his lessons, sometimes alone, giving, on

the average, forty lessons a week. But this

has not interfered with her concert and

church work, .\vitabile is the teacher of

the sensational soprano, Marion Talley,

whose appearances at the Metropolitan

Opera House aroused a Nation-wide interest.

Julia Jack, mezzo-soprano, a California girl

whose musical education was received in

Paris and London, was heard in recital on

Thursday evening, April 15, at the Seven

Arts Club. Miss Jack's enthusiastic service

during the war, gained her many friends.

Having lived in the South for some years

prior, she has made a study of negro melo-

dies and spirituals, which, handled with

magnetic style, have earned her considerable

popularity. The program follows: To Mu-
sic (Schubert), To Be Sung on the Waters
(Schubert), Serenade (Strauss), A Legend
(Tschaikowsky), Billowy Harvest Field

(Rachmaninoff); .Aria—Cavatine (La Reine

de Saba) (Gounod); Old Maid's Song. The
Nightingale, from the Kentucky Mountains;
Balm in Gilead. Little David, Negro Spir-

ituals; Noon (Henion Robinson), So-Fei
Gathering Flowers (Grilles), God Keep
You (Earl Towner), Aria—Spring Song of

Robin 'Woman (Shanewis) (Cadman).

Everyone interested in music should sub-
scribe for a music journal. The Pacific Coast
Musical Review costs only one dollar a year.

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: II :00 a. m. to 12:30 p. m.

4:00 p. m. to 6:00 p. m.

540 Stockton Street :

:

:

:

San Fi

Phone Kearny 7943

THE SAN FRANCISCO BANK
One of the Oldest Banks in California,

the Assets of which have never been increased
by mergers or consolidations with other Banks

526 California Street, San Francisco, Cal.

DECEMBER 31st, 1925
Assets $107,232,609.22

Capital, Reserve and Contingent Funds 4,250,000.00

Employees' Pension Fund over 525,000.00

MISSION BRANCH Mission and 21st Streets

PARK-PRESlDlO BRANCH Clement St. and 7th Ave.

HAIGHT STREET BRANCH Haight and Belvedere Streets

WEST PORTAL BRANCH West Portal Ave. and UUoa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (4}-i) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of

resident artists and teachers, the Pacific Coast Musical
Review, under the personal direction of the Editor, has

_ _ established a FREE MUSICAL BOOKING, INFORMA-
MATION AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are in earnest

regarding their musical education.

We are now carefully compiling a list of clubs, managers and
others occasionally reqtiiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists

To satisfy various demands it will be necessary to grade these

artists according to the experience they have had. Those having
had no experience will be recommended to those seeking gratu-

itous services. Those from two to ten or more years' experience

will be hsted according to fees agreed upon between them and the

editor of the Musical Review.

Those interested in this bureau may obtain ftorther information

by calling at or telephoning to the Musical Review office, 801

Kohler & Chase building, telephone Garfield 5250, More particu-

lars will appear in subsequent issues of this paper.



MUSIC CLUB FEDERATION""
TO GIVE PRIZE CONTESTS

\ national interstate student contest, to

1)C conducted by the National Federation of

Music Clubs, under the auspices of the

Sesquicentennial Music Committee, for so-

prano contralto, tenor, baritone, violin,

violoncello, piano and organ, will be held in

San Francisco and Los Angeles early in

October. Winners of each of these eight

events will be named in each State. State

winners will progress to a district contest,

where winners will be named in each of the

eight events. District winners will advance

to the national contest, where winners will

be named in each of the eight events.

State contests will be held in each State

between October 7 and October 17, 1926.

District contests will be held in the 14 dis-

tricts between October 19 and October 24,

1926. The national contest will be held in

Philadelphia November 1, 2 and 3, 1926.

The winners will give a concert at the Ses-

quicentennial Exposition on November 4,

1926. Contestants must not have reached

their 24th birthday on November 4, 1926.

There is no minimum age limit. Contestants

must fill out and sign the official applica-

tion blank and send with the entrance fee of

$3 to the State chairman of contests, Mrs.

Edward Ransom Place, 251 Ashbury street,

San Francisco, or to Mrs. Wm. V. Good-

fellow, 3765 San Rafael avenue, Los An-

geles, according to which part of California

the contestant resides in.

Vocalists must perform entirely without

words or music, but instrumentalists may
use notes if they wish. A mezzo voice may
elect to enter either the soprano or contralto

classifications without prejudice on the part

of the judges. Such a person must prepare

the specified test pieces, but in the test

pieces of her own choosing she may select

inimbers which fit her own voice. In like

manner basses may enter in the baritone

classification. All contestants must obligate

themselves to enter the district contests

should they become State winners. District

winners must obligate themselves to enter

the national contest. Contestants will ap-

pear in street dress at the State and district

contests. Contestants will be entertained at

the national contest.

The national winner in each of the eight

classifications shall receive an award of $500

cash and shall appear in the recital by na-

tional winners to be given in Philadelphia

on November 4, 1926. Following are the

required and reserve lists for contestants:

Required—Voice—Soprano— (1) Voi, che

sapete, from LeNozze deFigaro (Mozart);

(2) A song chosen from Schubert, Schu-

mann, Strauss or Wolf; (3) An American

song. Tenor— (1) I Attempt from Love's

Sickness to Fly, from The Indian Queen

(Purcell); (2) A song chosen from Schu-

bert, Schumann, Strauss or Wolf; (3) An
American song. Contralto— (1) Pena ti-

ranna, from Amadigi (Handel); (2) A song

chosen from Schubert, Schumann, Strauss

or Wolf; (3) An American song. Baritone

— (1) Vision Fugitive, from Herodiade

(Massenet); (2) A song chosen from Schu-

bert. Schumann, Strauss or Wolf; (3) An
American song. Violin— (1) Prelude from

Suite for Violin and Piano (Albert Spal-

ding). Piano— (1) Prelude and Fugue in F
major. No. 11, first volume, Well-Tempered

Clavichord (Bach); (2) Any Chopin Noc-

turne. Violoncello— (a) Prelude from Suite

No. Ill in C major (Bach); (b) Andante

(cantilena) from Concerto No. 1 in A minor.

Opus 14 (Goltermann). Organ— (1) Pre-

lude and Fugue in E minor, Volume III,

Peters edition (Bach); (2) Concert-Piece,

No. II in B major (Horatio Parker). Re-

serve—All vocalists shall have in reserve

—

(1) An oratorio or opera aria, (2) Two ad-

ditional American songs. All instrumental-

ists shall have in reserve— (1) A movement
of a standard concerto or sonata, (2) Three
short pieces, at least two of which shall be

by American composers. Vocalists may
sing any number in the language of its ori-

gin, in Italian, or in English. In the na-

tional contest judges will consider the musi-

cal quality of the pieces chosen by the con-
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testant in evaluating the musicianship of the

contestant.

The National Federation of Music Clubs

conducts the following contests solely on

its own responsibility and in addition to the

National Interstate Contest:

(1) A Young Artist Contest for vocalists,

violinists and pianists, ages 20 to 32, on

April 1, 1927. This is held biennially with

finals at the National Biennial Convention.

State contests will be held early in 1927,

followed by district contests. The national

final contest will be held in Chicago at the

Biennial Convention in April. The Past

Presidents Assembly of the Federation

sponsors national prizes of $500 in each

event. The female voice winner, if of suffi-

cient merit, will receive in addition from

the New York Opera Club, $1000 and a

hearing at the Metropolitan Opera House.

(2) A Students' Contest for vocalists, vi-

olinists and pianists, ages 16 to 24, on April

1. 1927. This is held at the same time as

the Young Artist Contest.

(3) A Junior Contest for children less

than 16 years of age. This is held annually

and preferably in the late spring or early

summer. There are no district or national

contests for State junior winners.

The above series of contests is adminis-

tered by a committee of 10, of which Mrs.

Lillian Birmingham of San Francisco is a

member. Details of these contests will be

published in a subsequent issue of this paper.

ROSE RELDA CAILLEAU
Opera Comique, Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

MARY ALVERTA MORSE soprano
Teachsr o( Singing; Studio. Tuesday and Friday,
Kohler & Chase Building, San Francisco; Residence
Studio, 166 Santa Rosa Avenue, Oakland. Phone

Humboldt 191

MRS. WILLIAM STEINBACH
VOICE CULTURE

Is Spending This Year

in Europe

ACHILLE L. ARTIGUES
Graduate of Schola Cantorum. Paris. Organist St
Mary's CathedraL Piano Department, Hamlin School.

Organ and Piano, Arrillaga Musical College.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe

PIERRE DOUILLET, PIANO
NITALIA DOUILLET, VOICE

Phone Sutter 7387 905 Kohler & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST—COMPOSITION
Studio: 603-604 Kohler & Chase Building

Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture, Piano

Residence Studio, 588 27th Street

Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 Gaffney Building. 376 Sutter Street

Phone Douglas 4233 Res. Phone Kearny 2349

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2321 Jackson Street

MRS. M. E. BLANCHARD
TEACHER OF SINGING

Opening of Season 1926-1927, August 16

Studio: 806 Kohler & Chase Bldg., Phone Garfield 6523

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

JOSEPH GEORGE JACOBSON
PIANO

Phone Evergreen 6383 527 43d Avenue

Madame LOUISE MACKAY
PRIMA DONNA SOPRANO

Available (or Concerts and Or.itorios

Residence Studio; 1276 JONES STREET
Telephone Franklin 1888

REGINALD B. MARRACK
TEACHER OF SINGING

Interview by Phoning Park 3057
65 Scott Street SAN FRANCISCO

JANET HALE
PIANIST

700 Kohler & Chase Building. Phone: Garfield 684
Residence Phone: Fillmore 7021

MR. and MRS. GEORGE KRUGER
ARTISTIC PIANO INSTRUCTION

f009-1010 Kohler & Chase Bids. Phone: Garfield 2574
Residence 283 30th Ave. Phone Evergreen 5060

San Francisco Conservatory of Music
(Ada Clement Music School)

Phone Fillmore 898 3435 Sacramento Street

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

Author of "Piano Playing by Harmony Diagram"
Residence Studio: 136 Funston Avenue

Phone Bayview 1820

MARION RAMON WILSON
Jramatic Contralto. Opera Successes in Europe.
:oncert Successes in the United States. Address:
1825 Leavenworth Street. Phone Franklin 3591.

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995:
Thursdays, 1002 Kohler & Chase Building

Phone Garfield 1894

BEATRICE CLIFFORD
ACCOMPANIST

Residence Studio: 1254 Taylor Street

San Francisco

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from Study in Paris

725 HADDON ROAD OAKLAND
Phone Glencourt 1838
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Miss Helen Colburn Heath, who is spend-
ing a year near Boston, Mass., gave a de-
liglitful musical evening and informal social

at tlic home of Dr. and Mrs. F. B. Car-
penter. 3966 Washington street, on Tuesday
evening, May 11, prior to her departure from
San Francisco. A number of her pupils

appeared on this occasion and made an ex-
cellent impression. Mrs. Helen Murray, a
specially endowed vocal artist, contralto
soloist of Calvary Presbyterian Church, sang
three songs at the close of the program. She
is a native of Edinburgh, Scotland. Miss
Heath also sang a group of three songs after

the conclusion of the program, creating the

enthusiasm that always follows the rendition

of her numbers by reason of her tine voice

coupled with her intelligent interpretation.

Miss Madelein Harrington recited an appro-

priate poem with effective dramatic emphasis.

Miss Heath, for a number of years, occu-

pied the responsible position of soprano solo-

ist at Temple Emanu-El and in recognition

of her excellent services she was presented

with a beautiful wrist watch as a token of

appreciation for her faithful work on the eve

of her departure. A large number of promi-

nent musical people were present and the

affair was a great success in every way.

Mrs. Clinton Taaffe, an artist pupil of

Miss Heath's, who was to participate in the

program, met with a regrettable automobile

accident and was unable to be present but

news of her rapid recovery was greeted with

satisfaction by everyone in attendance. The
complete program was as follows: Who Is

Sylvia (Schubert). Songs My Mother

Taught Me (Dvorak), Wake Up (Phillips),

Miss Bernice Peoples; Wie Melodien

(Brahms), The Little Cares of Yesterday

(Metcalf), Miss Alice Meyer; My Lover He
Comes on the Skee (Clough-Leigbter),

Swan (Grieg), Solveig's Song (Grieg), Miss

Alice Dreyer; Aria from Mignon (Thomas),
Miss Meyer; Romanza-Voi lo sapete (Mas-

ca?ni). Miss Drever; Waltz—Moonlight and
Starlight (H. Gilberte), Miss Peoples; Wal-
ter Wenzel at the piano.

Sigmund Anker, the well known violin

teacher, presented his pupil, Esther Heller.

in a farewell violin recital at the Fairmont
hotel on Tuesday evening. May 25, in a pro-

gram of representative compositions. The
young violinist enthused a large audience

with her fine technic, her intelligent phrasing

and her unquestionable temperament. She
received many encores and everyone was
sufficiently interested to remain until the

last moment when the young violinist re-

ceived a hearty ovation. Mme. Stella Ray-

mond Vought was the assisting artist and

LOS ANGELES ANNOUNCEMENTS

L. E. BEHYMER
Manager of Distinguisheii Artists

Executive Offices;

705 Auditorium Building, Los Angeles

CALIFORNIA IS CALLING YOU
ABBIE NORTON JAMISON

602 Calif. Music Co. Bldg. Los Angeles

Mme. Anna Ruzena Sprotte
VOICE

3006 West beventn Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

aroused the audience to prolonged manifes-

taficns of approval by reason of her fine

songs and arias which revealed excellen!

colorature singin.g, a very well employed
voice and a vitality that created a most ex-

ceptional effect. The entire program was
as follows: Sonata in C minor (E. Grieg),

Esther Heller, Evelyn Biebesheimer at the

piano; Concerto in E minor (Mendelssohn).
Esther Heller. Evelyn Biebesheimer at the

piano; In the Silent Night (Rachmaninoff).
Under the Greenwood Tree (Buzzi-Peccia).
Thou Brilliant Bird (David). Madame Stella

Raymond-Vought. Mrs. Maybel West Wal-
dron at the piano, Merrill Jordon, flutist;

(a) Slavonic Dance (Dvorak-Kreisler). (b)

Caprice Vionois (Kreisler). (c) Preludium
und Allegro (Pugnani-Kreisler), Esther
Heller, Evelyn Biebesheimer at the piano.

Miss Evelyn Biebesheimer and Mrs. May-
bel West Waldron played the accompani-
ments with taste and discrimination.

FRANCES LA VERNE
An Exceptionally Accomplished Young Student ot

Eva Garcia

Mr. and Mrs. Yeatmans Griffith have ar-

rived in Los Angeles for their summer sea-

son. They will be honored at a big recep-
tion to be -given by Mr. and Mrs. John
Claire Monteith at the Monteith Studios.

625 South Virgil avenue, on Thursday eve-

ning, July I.

Emil J. Polak, the distinguished pianist,

accompanist and pedagogue, gave an inter-

esting lecture in the California room of the

Fairmont hotel recently, wherein he com-
mented upon the chances of resident artists

in America. He made some very telling

points, particularly regarding the relation of

personality and program-making in rega"d

to public success. He also emphasized the

fact that an American vocal student should
not sing in foreign languages unless he can

master such languages thoroughly and un-

derstand what he is singing. Unless a young
vocalist is able to know what he sings, Mr.
Polak suggests that he or she should sing

in his or her own language. Mr. Polak also

made the excellent statement that it is not

so much the voice as what a singer does

with it that counts. No one is to be credited

with the possession of a beautiful organ, for

that is given him by Providence, but to

utilize his opportunity is the great thing in

artistic accomplishment. Mr. Polak was

listened to with rapt attention by his dis-

criminating audience and received an ovation

after the conclusion of the first of a series

of lectures which he is giving during his

summer visit in San Francisco.
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One of the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

opinions. ^__

If you wish to keep informed of the activi-

ties of professional musicians and students

in California, the Pacific Coast Musical Re-

view is the logical paper to read.
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Phone Glencourt 3669
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CONCERT AT MILLS COLLEGE

Miss Lina Palughi, a gifted young colora-

tura soprano singer of San Francisco gave a

concert in Lisser Hall at Mills College, Wed-
nesday evening, April 14. Miss Palughi is

a pupil of Domenico Brescia, the well-known

San Francisco composer, who teaches coun-

terpoint and composition at Mills College.

Although this gifted young Italian woman
is but eighteen years old, musicians believe

that her future will he a brilliant one and

aslert that her voice is truly a phenomenal

oii. Schipa after hearing her sing has of-

fefe;l to sing a role with her when she makes

her debut.

/Two days after her concert at Mills Col-

fege, Miss Palughi left the United States for

further study in Europe. Her program for

Wednesday evening, .^pril 4. was as follows:

Belnume che adoro (Cimarosa-Brescia),

Vedrai carino. (Mozart). Comme autrefois

from Pecheurs de Perles, (Bizet); Ombra
leggiera from Dinorah (Meyerbeer); .Jiprile

(Tosti). Black Bird's Song (Cyril Scott),

Caro Nome from Rigoletto (Verdi); Ah fors

e lui from La Traviata (Verdi); Miss Palughi

at the piano.

Henrik Gjerdrum, the active and well

known pianist, accompanist and teacher, is

attending the annual convention of the CaH-
fornia Music Teachers' Association in San
Diego where he will appear both as soloist

and accompanist. He represents the San
Francisco Music Teachers' Association at

the conventions, and during the past season

as well as during the impending season,

he was and is in charge of the programs of

the Pacific Musical Society. He is a very
competent and popular member of San
Francisco's musical cult.

Frederic Millar, English basso, oratorio

and recital artist, has been gaining outstand-

ing success this season. His recent appear-
ances as soloist with the Mendelssohn Club
in Chicago won the unanimous praise of the

press and return engagements to that city.

Mr. Millar's oratorio appearances have also

brought instantaneous recognition. He ap-

peared in Boston with the Handel and Haydn
Society, singing in The Messiah, and in

Bridgeport, Conn., with the Oratorio Society

in Elijah. In New York Mr. Millar appeared
as soloist in the Roosevelt .Artist Series.

Marcel Grandjany concluded his second
.\merican tour with a recital in Boston with
the Laurent Little Symphony, on March 18.

On March 22 he sailed from New York on
the French liner, De Grasse, for Europe
where, later in the season, he will resume
his post as instructor of the harp at the
Fontainebleau School, Paris. Mr. Grandjany
will return to this country next season for

another extensive tour.

Wandzetta Fuller-Biers, coloralnrc so-

prano, sang over KT.\B radio station in

Oakland on Tuesday, April 20, two groups
of American ballails by noted composers,
assisted at the piano by Marie Mallory
Hyde, a well-known California composer
and pianist. The program included songs
by Blaire Fairchild, De Sange, La Forge,
Wintter Watts and others.

E. Robert Schmitz sailed for Europe on
the French liner, De Grasse, Monday after-
noon, March 22. His final engagement of
this season in this country was played in

Canada on March 17. at Three Rivers. He
goes to make his usual annual trip to France
before returning to conduct his Master Class
at Colorado Springs, Colo., from July 20 to
.August 31.

One of the most important phases of a
musical education is to keep informed about
the impression made by visiting and resident
artists upon the musical public. The Pacific
Coast Musical Review gives you unbiased
opinions.
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KOHLER & CHASE
BUILDING

THE new Kohier & Chase Building, 111

O'Farrell Street, next to the Orpheum, is one

of the most unique and interesting piano stores in

America.

In the main floor reception hall will be a Welte
Reproducing Pipe Organ—the finest of its kind

ever brought to the West. This marvelous instru-

ment reproduces the playing of great organists with

absolute fidelity—Eddy, Lemare, Bonnet, Farnam,
Riggs, Bossi, Custard, Noble, Gigout, Hofner

—

practically all the world's greatest organists record

for the Welte Reproducing Organ.

On the second floor are comfortable and beautiful

piano display rooms, where the touch of an electric

button will bring forth the playing of Godowsky,
Rachmaninoff, Levitzki, Ornstein, Rubenstein,

Hambrough, Leginska, Hofmann, Brailowsky, etc.,

on the Knabe-Ampico.

Even the daylight repair shop, modeled on an

actual factory plan, is full of interesting features.

Here can be seen devices which accomplish in an

hour the work of a day and which do it much bet-

ter—there our craftsmen work in a flood of sunlight

and fresh air.

Vou are invited to visit our new home.

•KOHLER & CHASE-
0'F.\RRELL Street {Next to the Orp/ienw Theatre)

New Telephone : Garfield 5000
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40,000 WITNESS SHANEWIS AND SCHEHERAZADE IN HOLLYWOOD BOWL
Two Mammoth Productions of Cadman's Indian Opera and Rimsky-Korsakow's Immortal Suite of an Arabian Nights

Entertainment Attract Monster Audiences and Reflect fionor on Charles Wakefield Cadman, Gaetano Merola,
L. E. Behymer and Everyone Associated With the Ambitious Enterprise—Soloists, Chorus, Orchestra

and Dancers, as Well as Scenic Artists, Share in Honors

[Sfyccial Correspondence lu Pacifie Coast Musical Re:ie%i']

Xew and generou> laurels were reaped for

Los Angeles as a musical production center
of metropolitan calibre with the double pre-
sentation of Cadman's Indian opera, Shane-
wis and Theodore Kosloff's beautiful drama.
Scheherazade at the Hollywood Bowl on
Thursday evening. June 24. and Monday
evening. June 28. Attendance was commen-
surate with the superb achievement, with
the presence of over 20.000 people each
time. Many times applause broke into the
singing of the finely chosen cast or showered

principal personages. Charles Wakefield
Cadman, composer, Gaetano Merola. musial
director general. Theodore Kosloff. the bal-

let producer-dancer. Impresario Behymer.
Alexander Bevani, artistic director, Rena
MacDonald. associate manager. H. Ellis

Reed, technical director, and last but not
least, the principals in Shanewis.
This was the first performance ot Shane-

wis on the Pacific Coast and outside of the
Metropolitan Opera House, New York and
it was given a 'deeply appealing rendition,

baritone, was splendidly cast for the role of

Harjo, the Indian avenger of Tsianina's

honor.

Notably predominent was a well chosen
large, and handsomelv costumed chorus

which sang and moved with ease. The scenic

effects were exquisitely impressive on the

immense stage, the hills serving as an ideal

background especially in the second scene

which takes place on an Oklahoma Indian
reservation. Here a hundred or more In-

dians from the Hopi reservation in Arizona
uravc dances by permission of the U. S. Gov-

THE LEADING FACTORS RESPONSIBLE FOR TRIUMPH OF SHANEWIS AND SCHEHERAZADE

the exquisite dancing of Theodore Kosloff,

Vera Fredova and their truly brilliant ballet.

That these laurels promise to take root was
foreshadowed by a short address of Impres-
ario L. E. Behymer, who announced a

longer season of American opera for June,

1927, at the Hollywood Outdoor Theatre,

with the possibility of presenting Cadman's
newest opera. The Witch of Salem, pro-

vided permission is obtained from the Chi-

cago Civic Opera Co., which produces it

next November. .Also a possibility of Victor

Herbert's Natoma, and Fay Yen Fah, the

Chinese fantasie by Joseph Redding and
Templeton Crocker, a work which scored

heavily at Monte Carlo and San Francisco.

There was no lack of appreciation for the

CHARLES WAKEFIELD CADMAN
(Composer)

PRINCESS TSIANINA

thanks to a sympathetic cast. This con-
sisted of Princess Tsianina in the title role,

who made the part of the Indian singer live

by strength of personality and soprano voice
of charming mellowness; Vernice Brand lent

character to the colorful role of Mrs. Ever-
ton, revealing a contralto of luscious timbre.
Margaret Messer Morris acquitted herself

well in the part of Amy, the lovelorn girl,

with tones of clear sweetness. Rafaelo Diaz.
tenor of the Metropolitan Opera Co.. showed
exceptional talent in the role, fine warmth,
and dramatic fire as the all-too-ready court-
ing Lionel, while Oskenonton. the Indian

crnment. Tepees and camphres loomed some
200 hundred feet on the hills in the back,
from whence came an Indian procession in

festive garb on horseback, while on the hills

right and left Indians with flares shouted
their war cries and chanted their songs. Cad-
man proved himself a melody maker par ex-
cellence, especially in such numbers as Song
of the Robin Woman, Canoe Sing and the
Love duet at the close of scene one.

In the second act there is an interesting
blend of white man and Indian music, remi-
niscent of Puccini. The entire opera was
sung in English, which was well received by
the assembled multitude. Much credit must
be given to Maestro Gaetano Merola who
kept the representation at an uninterrupted

(Continued on page 12, column I)



SIX
Indoor Summer Symphony

CONCERTS
Under auspices of Summer Symphony

Association of San Francisco

EXPOSITION AUDITORIUM
SAN FRANCISCO

Between July 27 and September 15

CONDUCTORS OF INTERNATIONAL
REPUTATION

FIRST CONCERT
TUESDAY EVENING, JULY 27th

OSSIP
GABRILOWITSCH

Conductor Detroit Symphor\y Orchestra

ylnnouncement

Holders of season books can exchange

their coupons for reserved seats at

Symphony Box Office, Sherman, Clay

& Co., Kearny and Sutter Streets, San
Francisco, beginning Friday, July 16,

and ending Thursday, July 22.

Inasmuch as subscribers are entitled

to more than 5000 seats, if they dis-

tribute their 20 coupons equally

among the 6 concerts, it is obvious

that those calling earliest will obtain

the choicest seats.

SINGLE TICKETS ON SALE ON AND AFTER
JULY 23. AT SHERMAN, CLAY & CO.

ADMISSION 50c AND $1.00

r Thii adverlUcmenI is JonalcJ lo ihc Summer Concern

[ cause by the Pacific Coast Musical Review Jj

CORTOT, fOUELI., LEGINSKA, MERO, HUTCHESON

^^Jlie Jteuwcuj Duoc/Irt
reprortudns fUdm

BEN BLACK, well-known orchestra

leader of San Francisco, says of the Duo-
Art:

/ IhuI tlic pleasure of listening

to a Duo-Art at your studio,

yesterday, and to say I li'os

amazed and delighted would be

putting it mildly, indeed. Had
I not heard of this instrument, I

would not have believed it

possible that anything mechani-

cal could reproduce such zi'on-

derfid expression, technic and
tone.

In conclusion, I wish to say

that I hope in the near future to

be the proud possessor of a Duo-
Art.

World-famed pianists and local musical

authorities unite in proclaiming the Duo-
Art a piano of incalculable value to the

happiness and culture of the home.
Would you learn more about the Duo-

Art? Drop in with a friend and let this

wonderful piano tell its own story.

Sherman,telay & Co.
Kearny and Sutter Sts., s. f.

1515 Mission Street, near Twenty-first

Cnkland : Fourteenth and Cky Streets

Berkeley: Telegraph and Channing
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SUMMER MUSIC ABROAD

The Pacific Coast Musical Review-
reprints the following interesting para-
graph from an editorial letter pub-
lished in the Fresno Bee of Julv 1 by
Charles K. ^IcClatchy who is now
spending the summer in Carlsbad,
wliich belongs to Czecho-Slii\ akia.

Says -Mr. McClatchy:
"Carlsbad docs everything possible for the

convenience and comfort of guests. At our
hotel a magnificent orchestra dispenses the
best of classic music in the large dining-room
during the dinner hour from 7:30 to 10:00
o'clock, while a smaller orchestra, but .i very
good one, plays popular airs to please the
diners in the other dining rooms. .-Mso there
is free nmsic galore at the springs—even as

early as 7:30 o'clock in the morning: and
there are concerts there in the afternoon."

Now, here we have a city of ordinar-

ily 60,000 inhabitants swelling its pop-
ulation to 250,000 during the summer
and it finds it expedient to please its

guests so that they will visit this re-

sort again and again. By experience
the city has discovered that music is

particularly pleasing and it can not
give its 250,000 summer visitors

greater pleasure than treat it to the
best of music in the best of fashion.

San Francisco with nearly 700,000 in-

habitants, making claims, and justly

.so, as a summer city, attracts many
thousands of visitors during the sum-
mer which include thousands of music
students from all parts of the far West
and East. And yet this is the first

jear when it thinks enough of its vis-

itors to give them the entertainment
they like the most.

.\nd strange to say, even now there

are jjeople, sufficiently pessimistic,

grouchy and selfish to hesitate regard-

ing their whole-hearted support of

these summer symphony concerts. Of
course, there are people who do not

care to listen to music. They prefer

horse races, ])rize fights, joy rides, jazz

|)arties and what not. But we believe

there are enough people in San Fran-

cisco who are not tired of music dur-

ing the summer—specially yoting peo-
ple—young in spirit as well as years

—

who would only be too glad to spend
an occasional evening listening to good
music well presented. Before the ne.xt

few week-s* have passed we will be
able to back our statement with more
convincing evidence.

NO ACCOUNTING FOR TASTE

In a recent communication from

Paris in the Fresno Bee by Milton
Bronner regarding the expression of

opinion by several noted men and wo-
men in the world of music on the

status of jazz, the famous contralto.

Marguerite d'Alvarez is quoted as say-

ing:

'I want to live to tlic tunes of Irving Ber-

lin and go to my grave while Whiteman's
orchestra plays Gershwin's Rhapsody in

Blue. Jazz is the cayenne that peps up the

broth of life. Jt is the twentieth century
itself—energy, spice, sparkle and flavor.

Those who deplore it belong to the mummy
case. It is speed and fun. When I have a

problem to work out, I go out into the Xew
Vork streets to the very center of the noise

and commotion where the distant tremolo
of Broadway jazz can be heard. There I

stand, ostensibly lookin.ij: in a window, but

really studying my problem, while the vac-

uum cleaner of jazz sweeps away my men-
tal cobwebs."

The trouble with so many artists is

that they have not the slightest idea

what "jazz " really is. If Mme. d'-\l-

varez really knew what it was she

could not possibly make the above re-

marks. The average musician of note,

when commenting on jazz, only con-

siders its syncopation or rhythm. Oc-
casionally they may also include a very
skillful mode of instrumental arrange-

ment or unique scoring. But this is

not all there is to jazz. These charac-

teristics were also notable in so-called

ragtiine, which has become obsolete

some time ago. There are tnusical ele-

ments in jazz without doubt. But the

objectional)le jazz—what is really un-

derstood by the .Vmericati people to be
jazz—is the noise of tinpans, muted in-

struments, derby hats put before bras-

ses, laughing effects on saxophones,

whining effects on clarinets, monoto-
nous portanientos on strings and trom-

bones in fact the creation of noise that

is novel, no inatter how unmusical,

how badly out of tune, how tricky to

obtain. It is noise obtained through a

succession of stunts. Mme. d'Alvarez

catvilo more make jazz good music by

hei^ 'say-so than the French artist suc-

ceeded in making ragtime classical by
trying to refine its interpretation.

When you refine it you have no more
ragtiiire in the true sense of the word.

Real jazz does not hesitate to steal

someone else's composition, not even
that of the masters of musical litera-

ture, and give it out as an original

work. A jazz song lasts a few weeks.
A Mozart composition has lasted a

century and a half and is still giving

joy. But why continue to prove some-
thing that is self-evident. If !Mme.

d'.Mvarez wants to go to her grave to

the Rhapsody in Blue site is welcome
to it. \\'e prefer to live and listen to

.'^chubert's Unfinished Symphony. If

we who deplore jazz belong to the

"mummy case," we are glad that we
do not belong to the dummy class.

If Mme. d'.Alvarez can only solve

her problems in the noise of Broad-
way, we can understand why she sings

so many blue notes, and if she needs a

mental vacuum cleaner for her men-
tal cobwebs no doubt jazz is tlie be-t

little vacuum cleaner and garbage
wagon combined ever invented by rest-

less youth that will soon find some-
thing even more unique to pass the

time aivay. One thing jazz is good
for. It is an enemy to the \'olstead

act, for it drives some people to drink.

MME. GADSKI TO TOUR COAST

Mine. Johanna (jadski, the world's

greatest dramatic soprano, will again

make an .American tour next season.

.She will come as far \\'est as the Pac-
ific Coast and e.xpects to be in San
Francisco late in January or early in

February. It is to be sincerely hoped
that those who so unjustly opposed her

visit last time will have calmed down
a bit, and remember that the war is

over and that ^Ime. Gadski, like other

artists of foreign extraction, has much
to give that the American musical

[)ublic is only too anxious to enjoy.

In all her appearances in recent

years Mme. Gadski has been the recip-

ient of much praise on the part of crit-

ics and public. In Berlin, a few
months ago, she created a sensation

and no terms of praise were enthusi-

astic enough to describe her success.

Her voice continues to retain its fresh-

tiess and her interpretations sparkle

with authority and dramatic intensity.

It is indeed a pleasure to hear such an
artist. There are, alas, too few of

them left and these few seem to stand
alone today. Their successors remain
among those absent and when they
forsake the concert platform we won-
der who will walk in their footsteps?

AN UNINTENTIONAL ERROR

In our editorial discussion of June
20 we made the following statement:
"Seeing that the Hollywood Bowl As-
sociation is only announcing twenty
concerts instead of thirty-two as pre-

viously, and is beginning these con-
certs on July 6. etc." \\'e based this

conclusion on the fact that the season
books this year contain only tiventy

coupons instead of forty as they used
to. Our conclusion seems to have been
wrong for Raymond Brite, the genial

manager of the Hollywood Bowl As-
sociation, writes us

:

"In the Editorial Discussion of the June
20 issue of your journal, I note that you
state that the Hollywood Bowl Association
is only announcing twenty concerts instead
of thirty-two. I am sorry that this is an
error. The Association never has contem-
plated lessening the number of concerts, and
this season, as during all previous seasons,
we are giving thirty-two concerts. I am
sure that you w-ill be glad to correct the
mis-statement in your next issue."

We protest against the term mis-
statement. .\ mistatement is a state-

ment intentionally misrepresenting a
("Continued on page 15, column 2)
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PACIFIC SANGERFEST

Earnest cntlnisiasm. basic talent which lias
Its source in generations of choral singing,
and sheer size, arc the elements which make
the massed chorus of the Pacilic Sangcrfest
unusual. The concert to be given l)y the boilv
in the Civic .\uditorium, .-\ugust 15, is the
second held here for a long time, as the San-
gerfcst of last year was the first heard in San
hrancisco for 15 years.
Although a people's chorus in every sense

the work they did last year proved that the
inheritance which these men and women have
from a race which for centuries has loved and
upheld the tradition of choral singing, enables
them to render the most difficult compositions
in a manner which manv a professional cliorus
might well envy.

The chorus, which last year numbered 800
strong, is made up of German male choruses
of San Francisco, Oak'and and other towns
of Central California, to which an auxiliary
chorus of women's voices organized especially
tor the occasion, has been added. They will
sing a capella, and also to orchestral accom-
paniment, rendered by the personnel of tlie
San Francisco Symphonv Orchestra, under iIk-
direction of Frederick Schiller, who was fes-
tival director at last year's Sangerfest. The
soloists taking part will be announced later.

.•\mong the numbers to be rendered are four
historic a capella songs : The Nightingale. Tlie
Spinner, for male chorus, and Love's Messen-
ger and Sweet Marie for mi.xcd cliorus. all
gems endowed with graceful charm of sincere
feeling found only in the folk music of old
Particularly the fifteenth centurv song Love's
Messenger, with its setting of quaint mino-
harmonies, is expected to prove a treat equal
mg in success the singing of Bortnianskv'
Shepherd of Israel at last year's festival

"

to capacity audiences were an unqualified suc-
cess, both artistically and financially.

With the return of Merola announcement
was made of the engagement of Virgilio Laz-
zari, noted basso of the Chicago Civic Opera
Company and Arnoldi Lindi, a rising American
tenor who has already achieved much fame,
both in this country and abroad. Both artists
will make their first appearance with the San
Francisco Opera Company this fall. Their en-
gagement is a further unfoldment of the policy
adopted b\' the San Francisco Opera Company
of providing new artists each season, in.sofar as
it is possible.

Lazzari's most important appearance this
fall will be in Fra Diavolo. the delightful
opera by Auber. In this attraction he will
share honors with the famous tenor of the Chi-
cago Civic Opera Company. Tito Schipa and
It IS a role that is said to have added much to
Lazzari's renown as an outstanding artist.

Theodore KoslofT. who has just been engaged
as ballet master of the coming season arrived
here this week from Los Angeles to confer
with Merola regarding the season. Kosloff

Jl-lv 5, 192t)

EMILIE LANCEL'S FALL TOUR
Emilie Lancel is preparing a constructive

program of Art Songs to be presented in
several of the normal schools, colleges, uni-
versities and music clubs of Oregon, Idaho,
Washington and British Columbia. Miss
Lancel has conscientiously equipped herself
for this work and her natural talent and
heritage par excellence fit her for it. She has
always been a student of history and is ac-
quainted with the peoples whose song litera-
ture she interprets. To understand a song
literature one must also understand the na-
tion of which it is the heart expression. To
gain a language is to gain another soul!
Thus Miss Lancel has more than superficial
preparation, she has a fundamental sympa-
thy and understanding of her repertoire.

The proof of the pudding is in the eating!
Miss Lancel's feast o'song must be good,
for her repeated successes and re-engage-
ments prove that those who have already
tried it want more.

MATINEE MUSICALES

EMILIE LANCEL
The Accomplished and Active Calitor

Contralto Who Will Tour the E
Northwest Next Fall

THE GRAND OPERA SEASON

The return of Gaetano Merola, director of
the San I'rancisco Opera Company and the
announcement of the addition of' two new-
artists were the outstanding developments
this w-eek in the preparations now under
way here for the fourth annual season of
opera to be given this fall in the Exposition
.'\uditorium.

Merola, for several weeks past, has been in
Los .Angeles where he has just given two
highly successful performances in the Holly-
wood Bowl of Wakefield Cadman's Shanewis
and Sheherazade by Rimsky-Korsakow, to-
gether with an Oriental ballet by Theodore
Kosloff. According to Merola, and press re-
ports from the South, the performances given

announced that active preparations have
already been launched. It is proposed to use
local talent for the minor parts but to reach
out for the best talent to be found for the
leading dance roles.

With the unusually large repertoire that the
San I-rancisco Opera Company will have this
fall an unusual opportunity is to be offered
the ballet department and it is the inten-
tion of both Merola and Kosloff to jointly
capitalize this to the fullest extent.

The Music Teachers' Association of San
Francisco lield their June meeting, the last
meeting before the San Diego convention,
at the studio of Mrs. S. M. Bridge, 1920
Scott street, on Monday evening, June 14.
Marie Withrow gave a very interesting talk
on "Rhythm" which was thoroughly enjoved
by all the members in attendance.

The seventh season of Alice Seckels Mat-
inee Musicales will open during the third
week in October with Jose Mojica, the cel-
ebrated Spanish tenor of the Chicago Opera
Company, as the stellar attraction. Signor
Mojica will give an all-Spanish program in
costume, and the charm of Spanish music
when interpreted with authority and the
understanding that comes from a thorough
know'ledge of the Spanish people and their
art. is such as to make this matinee one of
the most delightful ever offered a Matinee
Musicale audience. It promi.ses to be a
recital unique in the annals of San Fran-
cisco's musical calendar, as in addition to
his unquestioned authority as to the na-
tional characteristics, Signor Mojica is

blessed with a magnificent tenor voice, and
captivating personality.

The entire series promises to be an un-
usually noteworthy one, presenting three
American artists, and three foreign. Julia
Claussen, the beloved Swedish contralto,
who has endeared herself to San Francisco
audiences in the past, and who has been
winning new laurels with the Metropolitan
Opera Company during the season just
closed, shares with Signor Mojica the dis-
tinction of being the foreign soloists en-
gaged for the course, while the Ukrainian
National Choir will be the third non-Amer-
ican attraction. Although classed as "for-
eigners" these artists have been taken to
the heart of .American music lovers, and
the two soloists are really Americans by
adoption.

The New York String Quartet and Jose-
phine Lucchese, soprano, are two of the all-
.\nierican offerings for the season, and the
third will be announced as soon as the con-
tracts are signed, and if the present nego-
tiations are successful, San Franciscans
will have quite the most unique musical
experience offered by any American artist.
Season ticket books comprising six coupons
redeemable at any of the Matinee Musicales
may be obtained from Miss Seckels' office
in the Fairmont Hotel, and guarantee the
holder a reduced rate for this series of
stellar attractions.

HONOR COMPOSER

.•\ nation-wide movement to encourage
\ oung American composers has been named
"The Cadman Creative Clubs" in recogni-
tion of the work done in this direction by
Charles Wakefield Cadman. Mrs. Marshall
Stookey Anderson of Los Angeles has out-
lined a plan which will be in national op-
eration within a short time, which pro-
vides (or scholarships and awards The
movement is backed bv some of the leading
artists in America.



A FEW CONTEMPORARY MUSICAL CONDITIONS IN THE UNITED STATES
A Few Historical Facts—Influx of Trained Musicians Into the Country—First-Class Vocal Music in the 19th Century

—

P. T. Barnum—Jenny Lind and Her Influence—Music's Golden Age in America—Jazz and a Transition
Period—America's Pre-eminence—Free Scholarships—Who Has the Right To Teach?

(.1 Lecture Delivered Before the

In taking advantage of the privilege ac-

corded me here today to present to you some
of the important facts concerning tile con-
temporary musical situation in the United
States, 1 hope this talk shall be of genuine
practical service.

When I first arrived in this country 20

years ago from Europe, I found conditions

in American music very poor indeed. But in

these same 20 years, I have witnessed a de-

velopment and change fairly breath-taking
when I think back over this period, which
I had the fortunate opportunity to observe

at close range all the way through.
After I liave marshalled my facts, and de-

livered the message I am eager to deliver to

you today, I shall be more than pleased to

conduct something of an open forum here,

not only for the purpose of answering what-
ever questions you may have to ask me, but
also to hear comments and viewpoints on
this vitally interesting subject of music in

.^merica.

A Few Historical Facts

licfore bringing to your attention facts

concerning the present status of our music,

you will doubtless agree with me that a

better understanding of the subject will be

possible if first of all I offer you a brief his-

torical review, or outline, of how good music
secured its foothold in America, and event-

ually took the fancy of an overwhelming
proportion of our enormous population.

E.\cept for a few inspired and now immor-
tal songs, the early music of our country

was primitive and comparatively unimpor-

tant. The Colonial settlers and pioneers of

the old West were not vita\ly concerned

with music and music-making as a iirofes-

sion. The problems of securing an immediate

living for large families and of tackling the

almost unlimited opportunities offered by

an enormous undeveloped country, were of

such tremendous importance to our fore-

fathers that all other considerations, and es-

pecially diversions, under which classifica-

tion music then necessarily fell, w-ere

touched upon only lightly.

Eventually the country became more set-

tled, and with the establishment of big in-

land centers of population came the natural

desire on the part of the inhabitants for

pleasing diversion and entertainment. Good
literature first attracted the attention of the

culture-hungry pioneers, and as a direct re-

sult of the definite demand for worthwhile

books, America in time produced a group of

brilliant writers whose literary output gave

inspiration and wholesome pleasure to their

fellow countrymen, also did much to impress

the rest of the civilized world with the im-

portance of the new country and its virile

people, and, now I for one should like to

predict that some very remarkable things

are going to be dene in music in this country

before very much more time has elapsed.

Influx of Trained Musicians

But to, return to our brief historical outline.

The enormous immigration of the 19th cen-

tury naturally brought with it a large quota

of trained European musicians, men and wo-

men willing to make all sorts of sacrafices

in order that their art might earn them an

honorable existence. So it came about that

not a little interest in the better kind of mu-
sic was aroused by the newcomers of those

earlier days, although it must be confessed

that much was to be desired both in quality

of programs and the performance of same.

Nevertheless progress of a definite sort was

being made. In the large cities there was

even at that time an interest in orchestral

and chamber music, but this interest was of
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By LAZAR S. SAMOILOFF

course esoteric in character. The popula-
tion at large, however, was in no position

to know much of such things.

First Class Vocal Music

Now we come to the thing which probablx-

had more to do with the popularization of

good music in America in the 19th century
than any other agencj*. This w-as the intro-

duction and overwhelming success of first

class vocal music in the new world. In 1825

there arrived in the harbor of New York a

frigate ship containing one of the most note-

worthy passenger lists ever to disembark on
Manhattan Island up to that time. These
interesting people formed a complete Italian

grand opera troupe, headed by Manuel
Garcia, the famous impresario, and his daz-
zling young prima donna Malibran. .Soon

thereafter the curtain was to ko u|i at the

LAZAR SAMOILOFF
The Noted Vocal Pedagogue Who Delivered an In-

structive and Interesting Lecture Before the

Oregon State Music Teachers Association
Recently

old Park Theatre on their first performance.

The Barber of Seville. Only last year the

100th anniversary of this historic event was
fittingly celebrated at the Metropolitan

Opera House in New York. Inspired by the

achievement of this pioneer troupe, other

great entrepreneurs and stars made their

precarious ways across the Atlantic to try

their fortune on these promising shores.

P. T. Barnum

Just about this time a young Yankee,

shrewd like all his kind, arrived in New
York and in due course of time became the

possessor and promoter of a most remark-

able enterprise on Lower Broadway, not far

from where the dizzy Woolworth tower

now stands. The young Y'ankee was Phin-

eas T. Barnum, and his enterprise was the

American Museum. Here he was at first

content to exhibit to the curious, at an ad-

mission charge of about 25 cents, such

strange freaks of nature as a woolly horse,

or the 150-year-old colored nurse of George
Washington. Later he was to become more
ambitious, and secured undying fame for

himself on two continents by exhibiting the

celebrated General Tom Thumb, the most

perfectly formed midget in the world.

Advent of Jenny Lind

But the feat of Barnum's which interests

I eachcrs' .Issociation of Orei^on

us most, as musicians and music lovers, was
without doubt the one with which his name
will be linked longest. This was the bring-
ing to America, in 1850, of the then reigning
fiueen of song, the peerless Swedish night-
ingale, Jenny Lind.

Miss Lind at this period of her life had
reached the zenith of her artistic career. All
Europe was wild about her. at that time, and
she was received with homage such as was
usually only given to royalty, wherever she
consented to appear, either in opera or con-
cert. When first she learned of Barnum's
project to take her across the seas to the
new world, she merely laughed at the idea

and gave it no further thought. But in

time the clever woman saw the possibili-

ties which the enterprise might bring about,
if managed by such a shrewd entrepreneur
IS the dauntless Barnum, and after much
consideration signed the contract in Lubeck,
(iermany, in 1849. The stipulations of this

contract, probably the first of its kind, are
^till used as a model for many of the bind-
in.g documents presented for signature to
^ome of the world's greatest, present day
artists.

Following a lengthy voyage Miss Lind
arrived in New York and was triumphantly
received by a reception committee of notables
•and a great crowd of onlookers. Her first

< oncert was held at Castle Garden in Bat-
tery Park, now the site of the Aquarium.
Her reputation in this country was estab-
lished overnight, and every big city was
wild to hear her. The receipts were enor-
mous, and after a few* more appearances at

Castle Garden, her concert tour began, and
ihus it was she who established the Amer-
ican tradition of the dazzlingly successful
swing around the Concert Circuit. What
-he accomplished so wondrously 75 years
ago is still being accomplished to this day
by the elect of the musical world. She and
Barnum both made fortunes from the tour.

The visit of Jenny Lind to this country
l>robably did more in those daj's to arouse
a substantial and lasting interest in the finer
aspects of music in America than any other
previous agency or occurrence. The rea-
sons for this are simple. She was first of
all a brilliant and consummate artist, and
the music she interpreted w'as of the very
best, yet appealing to a large proportion of
the population. And secondly, she came
here at a very propitious moment, when the
country was hungry for just sucli a

cultural treat.

Music's Golden Age
From this time on music developed by

leaps and bounds in the United States. More
and more of the great ones from Europe
came over; symphony orchestras and some
grand opera companies flourished, and a
"golden age" of music, which had its cli-

max just before the dawn of the 20th cen-
tury, swept over the Eastern and Middle
Western sections of our country. But even
so, good music appealed as yet to only a
limited following, the so-called "intellect-

uals" and in cases where there were large
symphonic and operatic organizations, stag-
gering subsidies were always needed to
carry on the activity.

Nevertheless the opportunity for individ-
ual musicians was steadily growing, and
while the foreign artist, or foreign-trained
artist was mostly in demand, good teachers
and conservatories began to locate in most
of the larger cities, and thereby planted the
seed for what later grew into the admirable
teaching facilities we now enjoy in this
country, [to be continued in our next issue]



CONCERT REVIEWS
By ALFRED METZGER

The Oakland Orpheus gave the third con-
cert of its tliirty-sccuiid season at the Oak-
land Auditorium Opera House on Tuesday
evening, June 15, l)eforc an au(hcnce that
packed every corner of the tlieatrc. The
program was under the ahic direction of
Edwin Dunhar L'randall, the cluh's conduc-
tor, who for many years has trained the
organization and brought it to its present
state of proficiency. The program was an
unusually varied and interesting one and the
capacity audience revealed continuously the
full measure of its gratification by sustained
and spontaneous outbursts of applause.
There were repeated ovations for the chorus,
ihe conductor and the soloists and last but
not least for the accompanist, Mrs. Margo
Hughes, who really acquitted herself in a
manner to justify the enthusiasm her fine,
artistic and unquestionably tasteful piaiiis-
tic art aroused.

Tlie Oakland Orpheus is an unusually
well trained male chorus, consisting of ex-
cellent vocal niater.al and singing splendidly
together. The voices are well balanced and
llie individual members phrase uniformly
and bring out the various musical charac-
teristics oi a song with unfailing effect,
whether. It be of a pathetic or humorous na-
ture. Mr. Crandall is deserving of much
credit tor h.s energy and patience that
brings such gratitying results.

(.race Northrup, the noted Cal.forma s6-
prano. who is spending the summer in San
l-'rancisco. and who has established for her-
self an enviable reputation as church and
concert smger in the East, was the vocal
soloist. Her voice rings with vitalitv and
ireshness. Her diction is clear and di'st.iict.
Her phrasing reveals intcliigeiu studv and
individuality of style. Throughout the iMi-
dition of her songs Mrs. .\orthrup shows
authority and thoroughness of art.stic ex-
pression.

Willem Van den Burg, cellist of the .San
l-rancisco Symphony Orchestra, and en-

nu'T ,

{"'', "^'5' season as first cellist of the
1 hiladelphia Symphony Orchestra of which
Leopold Stokowski is the conductor was
also a soloist. He played with the finish
and ease of the experienced musician and
artist who understands both the technical
and emotional phases of his instrument Hewas most cordially received. The complete
ptiograin was as follows: Rolling Down to
Rio (hdward German); Kashmiri Song(Amy W.iodforde-Finden); 'Cello— (a) Re-
verie (Claude Debussy); (b) Prelude (Sergei
Rachmanmofl), (c) Mazurka (David Pop-
per), Willem Van den Burg- In Nicotina

!v-
]"• /! 9="""-^"': Elfin Calls 111 theWoods (A. Kirchl); Soprano— (a I -X che

pensi (de Leva), (b) Separazione (Sgam-
hati), (c) O Mio Uabbino Caro (liaZi
Schicchi) (Puccini), Grace Northrup; MyRose of Yester-e'n (Marie Rich); The Ship-
Bu.lders (R Leslie Calver); Cello-(a)
Arioso (J. S Bach), (b) Canzonetta (Ho-
bart Hicks), (c) Tarentella (David Popper),

rakeV l^" '^"l
Burg; Spring Night (MaxHike); Song of the Tinker (W^allace Sa-bin); Soprano-(a) Time, You Old GipsyMan (Besty), (b) On the Wild Rose Tree

(Rotoh), (c) Me Company Along (Haeeman) Grace Northrup; Hymn to Night"
(Beethoven-Sp.cker); The Lamp in theWest (Horatio Parkerl.

^

witnessed the first performance of this or-
ganization. There is no question but that
Mr. Casiglia is on the right track. When
It IS considered that he picks his casts from
artists of little or no practical operatic ex-
perience and trains them within a few
weeks to interpret difficult operatic roles
so satisfactorily as was done on this occa-
s.on he is most assuredly accomplishing a
worthy task in behalf of establishing op-
portunities for gifted and adaptable resi-
dent artists.

Vera Didenco, who essayed the difficult
role of Violetta displayed a soprano voice
of a lyric rather than a colorature timbre.
The writer never draws his final conclusions
of an artist's achievements from a first
hearing, specially when the same is con-
fronted with the obstacles associated with
a first apearance. Evidently Miss Didenco
.suffered somewhat from nervousness. We
feel certain that her voice reveals more
smoothness and less tendency to deviate
from the true pitch when she is freed from
the restraint which a first appearance en
tails. We base our judgment on her un-
questionably smooth technical • executi.ni
and her ease of deportment. Histrioni-
cally she did several excellent things and she
moved about the stage with ease and na-
tural grace. She is deserving of hearty
commendation for a difficult task well ac-
complished.

Charles Bulotti in the role of .Mfredo
succeeded in presenting his rare tenor vo.ce
at Its finest advantage. He sang with good
judgment, seemed somewhat timid about in-
vesting his phrases with that warmth and
depth which the composer so deftly inter
wove into them, but appeared to lie thor-
oughly at home in the role. No doiiL)i
from the standpoint of dramatic action Mr
linlotti will constantly improve as he is
.given opportunities to" gain practical expe-
rience in this, to him, as yet strange sphere
of musical endeavor. Although Mr. Bu-
lotti has to his credit a number of iiistri-
omc and vocal triumphs at the famous Bo-
hemian Grove plays, a complete and well
known Ital.aii grand opera is an entirelv
different proposition. He deserves sincere
praise for having acquitted himself worth-
ily in this recent instance.

Albert Gilctte as Germoiit added to his
operatic lautelj on this occasion. Heamong the resident artists, togethe* with
Maximilano Lorenzini, has had most expe-
rience. The latter in the role of Baron Du-

f»'l 1
',. ''

"l"'""" P^""' ^''"'y "'e" indeed.
Wlnle Mr. Gilette's solos brought him en-
lliusiastic appause. Other parts well sus-
tained both musically and dramatically
were Mora, I-aith Merriman; Annina, Flora
bhcnnan; Gastone, Aristide Neri; Marchesc
Avaristo Ahbertini and Dr. Grenville, Wil-
lard Schiiidler. Scenery and costumes
were excellent and the orchestra, under the
direction of Arturo Casiglia, added to the
inusical value of the production. The en-
thusiastic applause and numerous curtain
calls with which the principals were rc-
w-arded by the large audience is evidence
of the success of the performance. Special
praise is due the chorus which sang with
hne voices and in gratifying ensemble.
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and Dorothy Neal as Lucia .sang and en-
acted these minor roles with attention to
the ensemble. Gieuseppi Garcione, the pos-
sessor of a big tenor voice, which he u.scs
uith much vitality, gave a very fervent in-
terpretation of Turridu, while Theodor
I-auer, a baritone of much fire, earned much
applause for his .Alfio.

A well trained chorus containing some ex-
cellent vocal material and a small but elfi-
cicnt orchestra both under the direction of
Mr. Truax gave a satisfactory background
to the performance. The alternating prin-
cipals, whom we were unable to hear, con-
sisted of: Santuzza— Irene MeussdorfTer;
Lola—Rose EIrod: Turridu—Orrin Padcl
Lucia—Betty Rising. .Mfio was the same in
both performances. Mr. Truax and his as-
sociates deserve encouragement for the pa-
tience and industry necessary to present
such an opera.

CHAMBER MUSIC CONCERTS

.\iinounceinent that music lovers of San
l-rancisco are to have their annual series of
> hamber Music concerts as usual during the
coming season has already met with enthusi-
astic .icclaim. Elias Hecht, founder of the
I. hamber Music Society of San Francisco,
will be honorary member of the new com-
ni ttee of sponsors composed of Mrs. W
I'.. Bourne. Mrs. J. B. Casserly, Sidney
Lhrinan, John Drum and Noel Sullivan,
under whose patronage the society will
continue. The qtlartet. itself, will be known
hereafter as the Persinger String Quartet,
lomprising in its personnel: Louis Per-
Miiger, violin; Louis Ford, violin; Nathan
l-irestone, viola, and Walter Ferner. violon-

Three mu.sicians of international repute
will be engaged as assisting artists. As a
stimulus to the purpose of perpetuating the
Chamber Music Society of San I'rancisco. it
is proposed to subscribers that each sub-
scription shall entitle the holder to member-
ship in the society for one vcar. Naturally.
It is desired that the membership be in-
creased to a point where there will be no
doubt as to the permanent establishment of
the organization. Subscription rates to the
SIX concerts are respectively, $10.00, $7.00.
$4.0(1 and $3.00. Mail orders are now being
received by the Wolfsohn Musical Bureau,
.i.i.T Phelan Bld.g., San Francisco, under
whose management: the concerts will be
conducted.

Pacific Coast Division of .American Union
"I Swedish Singers gave tw^o most successful
concerts during their convention in Oakland
and San Francisco. June 23-28. Three thou-
sand people gathered to hear this chorus of
2M men, with Axel Pihistrom as director, in
the Oakland .-Auditorium. June 26. and on
June 27. The Scottish Rite Auditorium was
filled to hear their concert here. The assist-
ing artists were Lillian Gustafson of New
^ork, soprano; Esther Hjelte, pianist; Hen-
nk Gjerdrum, pianist: Herbert Linden
tenor, and Philip K. Hillstrom, basso.

The Pacific Coast Opera Co. of which.Wp Casiglia is the director, presentedVerdi s grand opera Traviata exclusively
with resident artists at the Capitol Thea
tre on VVednesday evening. Tune 16 Evi-dently the previous performance of Puc-
cini s Mme. Butterfly must have created amost favorable impression, for the large
theatre was well filled with an aud encethat was materially larger than the one that

1^ ,* iV'"'* °P^" Comique Theatre, of
winch Harry A. 'Truax is director, opened
a series of operatic performances at 536
Powell strec-t a short time ago. The intro-
ductory production consisted of Mascagni's
wel known Cavalleria Rusticana, "aiul,
while the cast consisted of alternating ar-
tists, we w-ere only able to hear those who
appeared first. We found special pleasure
111 watching the excellent acting and singing
of HarnetteMurton as Santuzza. Indeed

,l,„"''!i*"'"'"','","^
''°''' ^^^"-^ ^^^ fi"ed intothe role and how well her charming per-

nW "^ ?^T"^ "*^'' '" 'he drfmaticphases of the part. We do not hesitate tocompliment Miss Murton upon her truly
effective performance. Alice Delves as Lola

Irving Knck, the gifted young pianist,
left for the Orient as soloist of Brick Morse's
Collegians, formerly known as the Univer-
>ny of California Glee Club. This organiza-
tion appeared at the Pantages Theatre in
San Francisco for a week, then toured all
the larger towns in Northern California. w;is
a week in Portland, Ore. and visited otlicr
Oregon and Washington cities. They sailed
from Vancouver. B. C. on June 24 for China.
Japan and the Philippines playing in all the
larger cities. '_

The Music Teachers' Association of San
Francisco held its monthly meeting at the
home of Miss Ruth Viola Davis, on Monday
evening. April 5. The feature of the evening
was a lecture by Victor Lichtenstein. the sub-
ject of which was phrasing.
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SAN MATEO SUMMER CONCERT

Alfred Hertz Enthusiastically Received and
Warmly Applauded During Rendition of

an Ideal Open Air Ssrmphony Concert

By ALFRED METZGER

The fact that the audiences gradually
grow bigger as the concert season in San
Mateo progresses is evidence that the Phil-
harmonic Society of San Mateo County is

getting a firm grip on the affections of the
musical public. Notwithstanding a beauti-

ful day that lured many people along the
highways and a socirl event of magnitude in

Hillsborough, the seats, specially those lo-

cated in the shade, were occupitd by several
thousand enthusiastic music lovers. The
ladies are now finding it expedient to bring
along their parasols which protect them
somewhat from the rays of the sun.

Mr. Hertz was heartily greeted when he
made his appearance on the stage, being
obliged to bow again and again his ac-

knowledgements. He had an ideal pro-
gram for an outdoor summer concert. Wag-
ner's Tannhauser Overture, Schubert's Un-
finished Symphony, Liszt's Hungarian
Rhapsody No. 2 and Rimsky-Korsakow's
Scheherazade adapted themselves excel-

lently to open-air performance. Mr. Hertz's

vital.ty and virility were ever present and
his capacity to accentuate beautiful melodic
phrases and his matchless sense of rhythm
were greeted by the audience with visible

rejoicing.

The Tannhauser Overture in particular

aroused long sustained enthusiasm and it

was interest.ng to note that Mr. Hertz suc-

ceede<l in obtaining a volume of tone in open
air that was posit. vely astounding and his

characteristic knack of attaining thrilling

climaxes proved to be just as tert.le of re-

sults in the open air as it is indoors. We
were also pleasantly surprised to find the

tin.est whispers in tlie Schubert symphony
perfectly audible, notwithstanding an occa-

sional sputtering ot an automobile, or a

trill of a bird, or the distant tooting uf a

locomotive, or, as during the rhapsody, the

barking of dogs. Here is the entrancing

charm of these outdoor concerts, namely,
that the music is so overwhelmingly grip-

ping your sensibilities that outside noises

are only heard subconsciously.
Kajetan Attl's harp cadenza in the sec-

ond rhapsody, Mishel Piastro's violin solos

in Scheherazade and Mr. Parker's flute

cadenzas in this same composition, played in

masterly fashion, and with that artistic fin-

ish so rarely heard in orchestral interpreta-

tions, unless it be among the foremost or-

ganizations in the musical world, added
much to the musicianly character of this

unforgettable concert.

The fourth concert will take place on Sun-
day afternoon, July 18, when Ossip Gabril-

owitsch, the famous conductor of the De-
troit Symphony Orchestra will wield the

baton. The program for this occasion will

include: Overture (Weber); Fifth Sym-
phony E minor (Tschaikowsky) ; Introduc-

tion to Chovantchina (Moussourgsky) ; Tone
Poem Les Preludes (Liszt).

KOHLER & CHASE'S NEW HOME

Beautiful Modern Industrial Palace Pre-

sents an Edifice That is Both Homelike
and Ideally Suited for Business Purposes

.^waiting the editor's own impressions of

the new Kohler & Chase building on 111

O'Farrell street, we take pleasure in quotin.,-

the following description from the Musical

Courier Extra of July 3;

"By crossing the street and walking two

half blocks, from 26 O'Farrell street. Sail

Francisco, to number 111 on the same thor-

oughfare, one can compare "the last word"
in a piano house of twenty years ago with

that of today. After the San Francisco

fire, Kohler & Chase built the large struc-

ture at 26 O'Farrell street and on June 28

it opened in its new building at 111 O'Far-

rell. The new home of the company is

equipped with everything that makes a

modern retail music house of today. It is

a four-story structure, with basement and

tlu- 20-year old building seems heavy, mas-
>i'.e and almost gloomy.
The basement or downstairs store, to be

u^ed for the cheaper grades of pianos and
for used pianos, is just as modern and at-

tractive as the rest of the building. As an

instance, the radiators are high up on the

walls, thus eliminating any possibility of

proximity to heat, warping the pianos. The
main floor is about to be equipped with a

Welte Philharmonic organ and it will be

used as an auditorium for recitals. On the

mezzanine floor are rolls.

The second floor is divided into a number
of beautiful rooms, to be used for the Am-
pico equipped pianos and other pianos of

the more expensive type. The third floor

houses the executive department and the

offices of the General Organ Corporation.

The top floor, with light on all sides and

skylights, is the shop. It is as large as the

ground space of the building, 55 by 87%
feet, and is to be used for tuning, repairing

and reconditioning pianos.

Harry J. Waters, conductor of Harry J.

Waters Saxophone Concert Band, has suc-

ceeded in robbing that much maligned in-

strument of some of its "unmusical" reputa-

tion. During last season Mr. Waters gave
a series of excellent concerts, which usually

terminated in dancing and which received

high praise from those who felt justified to

hear this experienced organization. While
Mr. Waters selects his programs from the

better class of music he does not try to

adopt the saxophone to works for which it

is not suited. In this way he attracts to his

concerts a fine element of music lovers who
at the same time like to leaven their artistic

sensibilities with the pleasure afforded by
such hospitality as Mr. Waters so success-

fully dispenses.

THE IMPRESSIVE MAIN FLOOR OF
AT ill O'FAR

mezzanine floor. As it was built for the

company it embodies everything that

George Q. Chase, the president, and his

architect considered essential. It is evident

that money has not been spared in making

the building beautiful as well as commod-
ious, though a picture cannot do justice to

the skill and money that have been spent

on the building. The entrance has a deep

lobby effect and the windows are of wrought

bronze, plate glass and black marble. On
the ground floor of the building are two

smaller stores, rented to tenants, but the

basement and upper stories are used by the

firm.

Here are a few of the noticeable features:

glass doors are generally used in the build-

ing, light and delicate colors prevail in the

decorative scheme, old ivory, soft blue and

sand color predominate with a conserva-

tive amount of gilding, all the hardwood

floors are of polished maple, the beautiful

lighting fixtures, largely of bronze and gilt,

use the chandelier effect of crystal pen-

dants, but not in an overloaded style, drap-

eries are of silk damask to harmonize with

the color scheme. These are just a few

of the features of the really beautiful build-

ing that strike the visitor. In comparison.

KOHLER & CHASE'S NEW BUILDING
RELL STREET

George Kruger, the eminent San Fran-

cisco pianist has arranged at the Sequoia

Club hall, 1725 Washington street Thurs-

day, July 22, at 8:15 p. m., a very attractive

program of interesting novel compositions,

which no doubt will attract wide public at-

tention. George Kruger has the happy fac-

ulty of following with his music students a

strict musicianly course of instruction; at

the same time giving them an opportunity

of getting acquainted with the modern

spirit of composers of different nationalities.

On this occasion there will be a rendition

of compositions of Grenville Pettis, Long-

ing in 5/4 time; Debussy, Doctor Gradus

ad Parnassum, Le petit berger, La fille aux

cheveaux de lin, .'>iu clair du lune, Jardins

sous la pluie; Alkan, Le vent; Herman
Genss, Nachtgesang; Poldini, Etude Japon-

aisc; Sinding, Etude melodique and also

compositions of other composers. The five

young artist students of George Kruger

who will play the program arc: Lillian Cop-

lantz, Albert Grimes, Viola Luther, Jo-

seph Salvato and Norman Smith.

Everyone interested in music should sub-

scribe for a music journal. The Pacific Coast

Musical Review costs only one dollar a year.



MUSICAL NEWS IN BRIEF

Mine. Germaine Schnitzer began a series

ot six piano recitals in W'heeler Hall Audi-
tiirium of the L'niversitj' of California in

Berkeley on Wednesday evening, June 30
and has the gratification to know that they
were greeted with enthusiasm by large and
appreciative audiences from the beginning
and have continued to be one of the out-
standing events of the summer season. Mme.
Schnitzer is an artist of the first rank and
her interpretation of standard piano com-
positions prove a lesson for students and an
enjoyment for those who know. Some pro-
grams already having taken place and those
to be presented up to and including June
29. evening, are as follows:
Wednesday, June 28—Chopin—Sonata B

minor Op. 58; (a) Scherzo B minor Op. 20,
(b) Three Preludes, (c) Mazurka, Op. 17
\o. 4, (d) Polonaise Op. 40 No. 1; (a) Ber-
ceuse. Op. 57, (b) Valse, Op. 64 No. 2,

Ic) Ballade, Op. 47.

Wednesday, June 30—Weber-Schubert—
la) Sonata No. 2, Op. 39 (Weber); (b) Po-
lacca brillante. Op. 72 (Weber); (a) Rondo
brillante. Op. 02 (Weber); (b) Minuet, F
major (Schubert); (c) Rondo presto
I Weber); Fantasic, C major. Op. 15 (Wan-
derer) (Shubert.
Thursday, July 8—Schubert-Mendelssohn

—Sonata, B flat major, op. posth. (Schu-
bert)

; (a) Impromptu, B flat major. Op.
142 (Theme and Variations) (Schubert);
(b) Characteristic Piece, D major, (Mendels-
sohn); (c) Characteristic Piece, E major,
(Mendelssohn); (d) Song without Words
(Spring Song), (Mendelssohn); (e) Song
without Words (Spinning Song). (Mendels-
sohn); (a) Prelude, B flat major. Op. 104,
No. 1 (Mendelssohn); (b) Moment Musical,
F minor, (Schubert) (c) Military March
(Schubert).
Thursday, July 15, 8:15 p. m.—Mendels-

sohn-Schumann— (a) Prelude and Fugue,
E minor. Op. 35, (Mendelssohn); (b) Var-
iations serieuses. Op. 54, (Mendelssohn);
(a) Novellette, Op. 99, No. 9. (b) Laendler,
D major (Albnmleaf), (c) Bird as Prophet,
Op. 82, No. 7, (d) Elevation, Fantasies,
(e) Le Soir, Fantasies, (f) Hallucinations,
Op. 12, (Schumann); Carnival, Op. 9 (Schu-
mann).

Thursday, July 22—Schumann-Chopin—
Sonata, V sharp minor. Op. 11 (Schumann)-
(a) Nocturne, Op. 55, No. 1, (b) Three
Preludes, (c) Two Etudes (Chopin):
Symphonic Etudes, Op. 13 (Schumann)
Thursday, July 29— Liszt — Sonata B

minor (ni one movement); (a) Benediction
de Dieu a la solitude (Hamornies poetiques
ct rehgieuses), (b) La ronde de lutins
(Etude de concert No. 2), (c) Consolation
h major, (d) Hungarian Rhapsodic No 9
(Le Carnival de Pesth)

; Venezia et Napoli.
iarentella (Annees de Pelerinage, Italic).

Wallace A. Sabin, organist of Temple
tman-U-El gave a most enjoyable organ
at the magnificent new temple on .'\rguello
boulevard and Lake street on Sunday after-
noon, June 6, in the presence of a large and
most attentive audience. The following pro-gram was interpreted with that musician-
ship and skill which has become such a
familiar cause for enjoyment bv many music
lovers: Toccata and Fugue in De minor (J.S. Bach); Andantino (Martin-Kreisler) •

Rhapsodie (Saint-Saens); Meditation (On
Kol Nidrei Theme, from the Services for theDay of Atonement) (Walace A. Sabin) by
special request; March Funebre et Chant
Seraphmque (Alexandre Guilmant) Novel-
ette (Horatio Parker); Reverie (Bonnet)
by special request; La Nuit (Berceuse)
(Robert Cimadori); Finlandia (J. Sibelius)

Fred Colber. pianist, assisted by Mr

Stella Raymond Vought, colorature soprano,
gave a recital at the Granada Hotel on Tues-
day evening, June 8, and both artists de-
lighted a large and demonstrative audience
with a program of exceptional artistic merit
interpreted with fine judgment and style.

Miles Dreskell, violinist, Austin Mosher,
pianist, Lucile Dreskell, soprano, and Eva
Salter Mosher, contralto, gave an excellent
sonata and song recital at the State Teach-
ers College .Auditorium in San Jose on Tues-
day evening, June 1. The spacious hall was
filled with an enthusiastic audience that gave
ample evidence of its enjoyment of the fol-
lowing representative and musically inter-
preted program: (a) Hindoo Song (Bem-
herg); (b) Oh! For a Burst of Song (Fran-
ces -Allitsen), Eva Salter Mosher; Sonata in
G (Edvard Grieg); (a) The Passage Bird's
Farewell (Hildach), (b) The Gvp.sies
(Brahms). Lucile Dreskell, Eva Salter
Mosher; (a) La Danza (Tarantella Napo-
letana) (Rossini), (b) The Little Damozel
(Novello), Lucile Dreskell; Sonata in A
(Ce.sar Franck).

Notre Dame College at Belmont, Calif., cel-
ebrated a Diamond Jubilee Mass of Thanks-
giving and conferred graduation honors at
Notre Dame campus on Tuesday morning,
.lune 8. A very large and representative au-
dience, consisting of students, parents and
friends from California cities and even out-
side states, enjoyed every moment of the pro-
gram arranged for this affair. The mass was
celebrated by Rev. John J. Cantwell, D. D.,
and the graduation honors were conferred
biv The Most Reverend Edward J. Hanna
D. D. The campus had been tastefully and
artistically arranged for the auspicious event
and the sisters of Notre Dame had reason
to feel gratified because of the brilliant suc-
cess of the formalities that had been planned.

College of Holy Names of Oakland gave
its annual graduating exercises at HolvNames Auditorium in Oakland on Fridav
afternoon May 28. An unusually interesting
and excellently prepared program was pre-
sented, both regarding its artistic selection
ana Its skillful interpretation, that gave evi-
dence of the careful training of the students
and the patience and skill with which the
sisters so successfully fulfilled their respon-
sible tasks.

Miss Constance Keohan presented the
(_,a hleo Music Club at the pretentious Seven
Arts Club edihce on \'an Ness avenue and
Clay street on Thursday evening. May ^0
before an audience that fully recognized the
praiseworthy work of the members and the
efficiency of Miss Keohan, no doubt respon-
sible for the training that resulted in such
artistic interpretation of the ambitious pro-
gram. A large audience was very cordialand appreciative and followed every number
with the keenest interest.

Benjamin S. Moore, organist and choir
master ot Trinity Episcopal Church, gave
a well selected and skillfully interpreted or-
gan recital at Temple Emanu-El on Sun-day afternoon. May 23. He delighted his
large audience with compositions by Cesar
1-ranck, Gluck, \on. Brewer, Bonnet, Diton,Gmlmant. Russell, Rubinstein and Mulet.

Emma Mesow Fitch, dramatic soprano,
assisted by Franz Auer. violoncellist, and

enir'v/hf
' ^^'' ^' ',''" P'^"""' g^« a mosten oyable concert at the Californian Hotelhallroom in Fresno some time ago The

tollowing program was interpreted with un-
questionable taste, discrimination and music-
ianship: (a) Care Selve (Come Beloved)from op^raAtalanta (Handel), (b) Vallan-
ella (Solitary am I) (Sibella), Emma Mesow
Fitch; (a) Die Mainacht (The May Night)

il T\, -'^J
Fruhlingsreigen (Joyous

Spring) (H^shmann), Emma Mesow Fitch;
(a) Scherzo and Menuct (Dvorak), (b)

July 5," lyiii

Liebesfreud (Kreisler), Franz .Auer; .•\ri.i.

Ah! Mon Fils! (Ah! my Child) from Opera
Le Phophete, cello obligato, (Meyerbeer),
Emma Mesow Fitch; (a) Chere Nuit (Dear-
est Night) (Bachelet), (h) Les Papillons
(Butterflies) (Chausson), (c) Le Nil (The
Nile) (Leroux), cello obligato, Emma Me-
sow Fitch; Kol Nidrei (by request) (Max
Bruch), Franz Auer; (a) Coin' Home (from
New World Symphony) (Dvorak), cello
obligato, (b) Leetle Bateese (Little Willy)
(O'Hara), (c) Were I a Pirate of the Sea
(Agnes de Jahn) (Gardner Eyre), (d) The
Trees Have Grown So (Burleigh), (e) Joy
(W'intter Watts), Emma Mesow Fitch,

'

Minnie Marshall, the very discerning critic
of the Fresno Bee had this to say of Mrs.
Fitch's singing: "Mrs. Fitch presented a pro-
gram that was finely balanced, and gave an
admirably proportioned performance. She
has po'ise and an ability to phrase, as was
shown in her German Lieder. This number
proved to be her special forte and showed
to advantage the unusual gifts of the singer.
Le i\ile by Leroux was given a fine read-
ing and the full, rich tones of the contralto
voice blended with pleasing effect with the
cello obhgato played by Franz .Auer, as-
sisting artist. This proved to be one of the
outstanding numbers on the program."

Roscoe Warren Lucy, the well known pi-
anist and teacher, gave a unique event which
he entitled Musicale Internationale and in
which he introduced the unique feature, for
the first time in .America, of presenting some
of his pupils in the national costume of the
country represented. Those participating in
the program were members of the Beetho-
ven Club consisting of pupils of Lucy's
.Among those represented were: Miss Eva
<lc Lughi, Miss Elizabeth Pape, Mrs Alvah
C. Conley, Miss Ruth Jenkins, Miss Aileen
Newell Miss Inez Bianchini, Miss Lossie
Kiiddick, Mrs C. L. Herwig, Donald Adams,
Miss E.stlier Sittig. Miss Evelyn Eck, Miss
!• ralices Thompson, and Vera Wyatt Frazier
J he composers represented on the program
were: hriml, Beethoven, Liszt, Kreisler Ha-
berbier, Faure, Chabrier, Chaminadc Mosz-
kows^i, Handel, Grieg, Rachmaninoff, and
-MacDowell. The countries represented
were: (Germany. Hungary, Austria, Italy
France, Spain, England, Norway, Russia and
-America,
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nay as that shown by France in the badge
of the Legion of Honor.
"Every person present on this wonderful

occasion hopes sincerely that action will be
speedy and all agree that Mr. Eddy should
have this honor first of all. But. whether
action is taken now or delayed till later (it

cannot be delayed forever, for America sim-
|)ly must find a way to honor its truly great
ones other than in war), the fact remains
that Mr. Eddy already has the distinction

snd the praise and honor not only in the
hearts of the fifty who were present at this
time, but also of the countless thousands
who have had the blessing of his friendship,
his ministry of teaching or his wonderfully
extended and line presentation of organ
repertoire in all parts of the world—for Mr.
Eddy has been signally honored abroad as
well as at home."

The Pacific Coast Musical Review joins
Mr. Eddy's many far Western friends in
extending to him its heartiest congratula-
tions and sincerely hopes that he will be able
to give joy to thousands of admirers for
many years to come.

Edward Geissler, manager of the Georg.
.1. Birkel Co.. of Los .Angeles, was a visitor

in San Francisco recently where he has
many friends. Mr. Geissler is an industrial
leader of the Southland who takes a lively

interest in musical progress and is respon-
sible for a number of much needed reforms
in the business ethics of the music trade and
other commercial institutions, specially in

the advertising departments of business

houses.

Arthur S. Garbett. recen

Dailv .\ews, as music edilo

ad<led tu the

and editing an

entire page devoted to music has been doing

excellent missionary service in behalf of the

profession. His Saturday page is most in-

teresting and he never fails to encourage

worthy musical enterprises tending toward

progress and culture. His activity in the

radio field is also marked, and can not help

hut exercise a beneficial influence upon this

most recent phase of musical endeavor.

Claire Dux, according to associated press

dispatches, is engaged to Charles H. Swift,

millionaire packer, of Chicago, and the mar-

riage is announced to take place some time

in August. One of the features of the an-

nouncement is the fact that Mr. Swift in-

sists upon Miss Du.x renouucin,g her public

career after her marriage which would in-

deed be a serious loss to the musical world.

Although the future Mrs. Swift will natur-

ally conform to the wishes of her future hus-

band, an artistic career is not abandoned so

"swiftly", specially when it has been so bril-

liant an one as that of Claire Dux. If Mr.

Swift is really so selfish as to deprive the

musical public of the happiness to enjoy the

diva's matchless art, we trust he will at least

recompense the artist by replacing the ma-
terial emoluments which the diva will have
to sacrifice by bowing to his wishes. The
Pacific Coast Musical Review extends felic-

itations to both "contracting parties."

Homer Henley, one of California's fore-

most and most eflicient baritones, and a

vocal instructor of rare faculties, has been

writing musical reviews for the Argonaut

for several months and has gained for him-

self additional admirers, because of his

graceful style, his honest convictions, his

thoroui;h knowledge and his excellent Eng-

immmmi'mmsm

lish. He also reveals a very bright sense of

humor which accentuates the value of his

criticisms. Of course, like all critics he will

be unable to guess everything that is going

oil mside that part of the human body called

the skull and thus he, like all of us. will en-

counter occasional disagreements regarding

his opinions. But in the end nothing is more
effective than the expression of your honest

convictions and universal agreements would

create a very' monotonous old world.

The Minetti Orchestra, of which Giulio

Minetti is the conductor, is now enjoying a

well earned vacation, after a most success-

ful season and will resume rehearsals on

Monday evening, .\ugust 20. at the Califor-

nia Club, 1750 Clay street. The Minetti Or-

chestra is one of the finest non-professional

orchestras in the far West and its concerts

are always crowded while the audiences

never fail to express their delight with en-

thusiastic ovations to both conductor and

players. It consists of seventy young men
and women, proficient in their work and

eager in their desire to give the best that is

in them as an appreciation for the untir-

ing efforts of their conductor.

Mr. and Mrs. Joseph Greven have returned

from their vacation which consisted of a

motor trip through California of which two
weeks were spent in Santa Ana. During his

leisure hours Mr. Greven. who is an excel-

lent vocal pedagogue, completed a vocal

guide for his pupils entitled "Golden Rules

fo Speaking and Singing" which will be

published in the near future. Mr. Greven

has resumed his teaching and is planning

elaborate operatic recital in which all his

anced vocal students will participate.

One Hundred and Seventeenth Half Yearly Report

THE SAN FRANCISCO BANK
SAVING! CO M M ERC 1

INCORPORATED FEBRUARY lOTM 1868

One of the Oldest Banks in California,

the Assets of which have never been increased

by mergers or consolidations with other Banks

526 CALIFORNIA STREET, SAN FR.\NCISCO, CALIFORNIA

JUNE 30th, 1926
Assets—

United States Bonds. State, Municipal and Other Bonds and Securities

(total value $32,175,458,331, standing on books at »29.

Loans on Real Estate, secured by first mortgages

Loans on Bonds and Stocks and other Securities •

Bank Buildings and Lots, main and branch offices (value over $1,860,000.00),

st-indin:.; on books ,it

Other Real Estate (value over $70,000.00). standing on books at

Employees' Pension Fund (value over $557,000.00), standing on books at

Cash on hand and checks on Federal Reserve and other Banks 9

,083,453.99
,704,330.53
648,422.64

1.00
1.00

1.00
,994,268.56

Total $109,430,478.72

Liabilities— _.„. „,. ,,„ _,
Due Depositors $105,030,478.72

Capita^Stock actually paid up VSSS'ZSSReserve and Contingent Funds 3.400,000.00

Total $109,430,478.72

A. H. MULLER, Vice-Presideni and Manager.

to before me this 30th day of June, 1926.
GEO. TOURNY, President

Subscribed and !

(SEAL) O. A. EGGERS, Notary Public

A Dividend to Depositors of FOUR AND ONE-QUARTER (,4k) per cent per

annum was declared. Interest COMPUTED MONTHLY and COMPOUNDED
QUARTERLY,

AND WHICH MAY BE WITHDRAWN QUARTERLY

Deposits made on or before July 10th, 1926, will ( I interest from July 1st, 1926,
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SCHUMANN-HEINK
STEINWAY PIANO VICTOR RECORDS

Exclusive Management of S. Hurok, Inc., Aeolian Hall, New York

Teresa turn Suden
SOPRANO

Available for Concerts,

Oratorio, Recitals and

Club Programs

140 West Clay Park, San Francisco

Telephone Pacific 2042

EMILIE LANCEL
CONTRALTO

Art Song Programs for Music Clubs

and Educational Institutions

WILL TOUR
Washington. Idaho and Eri

SUMMER CONCERTS START^"^
TUESDAY EVENING. JULY 27

Six Concerts Planned—Ossip Gabrilowitsch

of Detroit Symphony Orchestra to Inaug-

urate First San Francisco Summer Season

By ALFRED METZGER

AltboiiLjh it has taken nearly seven months

to give the music loving puhhc of San I'ran-

cisco their first summer symphony season

it was worth while waiting for. The honor

to inaugurate this first season, which is

bound to increase in length and artistic dis-

tinction as the years go by, is in the care of

none less than Ossip Gabrilowitsch. one of

the world's greatest pianists and in recent

years one of the world's most distinguished

symphony conductors. Under his distin-

guished 'leadership the Detroit Symphony
Orchestra has become one of the foremost

organizations of its kiml in the musical

world.
At the time this article is written it was

impossible to consult Mr. Gabrilowitsch re-

garding his opening program, nor was it time

to obtain information from the Music Com-
mittee of the Summer Symphony Associa-

tion. However, in San Mateo Mr. Gabrilo-

witsch opens on Sunday afternoon, July 18,

with the following program: Overture (\Ve-

herl. Fifth Symphony E minor (Tscbai-

RENA LAZELLE
SOPRANO

Head of Vocal Department. San F/ancisc
Conservatory of Music

3435 Sacramento Street : : San Franci
Phone Fillmore 898

WAGER SWAYNE
IN SAN FRANCISCO

JUNE 20-AUGUST 1

.•. Pianists Prepared ^or Public Appearances .".

For TERMS and RESERVATIONS ADDRESS

ELWIN CALBERG
812 EAST 16lh STREET : : : : : OAKLAf

Phone MERRITT 3866

kowsky), Introduction to Covanchina
(Moussoursgsky) and Tone Poem—Lcs Pre-

ludes (Liszt). The second program in San
Mateo on July 25 will include: Overture,

Kuy Bias (Mendelssohn): Prelude to Lohen-
( Wagner); Symphony No. 5 (Tschai-

ntc Cantabile for Strings

Spanish Caprice (Rimsky-
kowsky); Aiida

(Tschaikowsky )

:

Kosakov).

The first San illicisco program
doulit be compiled from these excellent se-

lections and those who are eager to enjoy

tile summer by attending symphony concerts

of the first rank under distinguished lead-

ersllip will no donlit find their wishes amplv
fulfilled. The season ticket sale for the six

summer concerts to be given at the E.xpusi-

tioii Auditorium between July 27 and Sep-
tember 14 will begin at Sherman, Clay &
Co. on Friday, July 16. For one week, sea-

son-book holders may exchange their cou-
pons for certain reserved seats for each
concert. Inasmuch as subscribers are en-

titled to something more than 5000 seats for

each concert, if they diyide their twenty
coupons equally among the six concerts, it

will be found that reservations of the same
seats for each concert will prove most ad-
vantageous.

Single tickets will go on sale I'riday, July
23, and it is advisable that all season book
holders exchanging their coupons before
the single ticket sale begins. There being,
obviously, less than half the house to be
disposed of after season ticket holders have
selected their seats, it is necessary to buy
your tickets as early as possible. By all

means don't miss the first concert.

SAN FRANCISCO
STUDY

IN

Suiiiiiier Music Catiial of the World

With the Supreme Singer

Artist, Teacher and Voice Authority

G
LOUIS

RAYEURE
Baritone

Master and Auditor Classes

Private Instruction

Five Weeks—August 2 to Sept. 4

DAILY LECTURES L'L'ILV.
sive analysis of vo

ever conceived by .

Twenty vital topit

$75. Single admiss

al production, singing, etc.,

MASTER AUTHORITY.
5. Season price reduced to

on to class and lecture $5.

ENROLL NOW
APPLY TO

SELBY C. OPPENHEIMER
FOXCROFT BLDG.—68 POST ST.

SAN FRANCISCO

Telephones Douglas 7960-7961

WILLIAM J. McCOY HONORED

Distinguished Composer and Pedagogue Re-
ceives David Bispham Medal of Honor

for Opera at Special Bohemian
Club Event

William J. McCoy, one of the foremost
Californian, yea. we may safely say American,
composers, a pedagogue of unquestionable
authority and imoarting faculty, and an au-
thor whose intelligent treatises are used in

the public schools of many large cities in

the country, was recently awarded by the

-\nierican Opera Society of Chicago the Da-
\id Bispham medal of honor for his grand
opera Egypt.

The ceremony of conferring this award
took place in the jinks room of the Bohem-
ian Club a short lime ago. Mrs. J. E. Bir-

mingham, President of the California Fed-
eration of Music Clubs at that time, made
the presentation. In order to do this she left

a sick bed to which she was confined by
reasoii of a fractured arm. She paid a glow-
ing tribute to Mr. McCoy's musicianship
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Studios: 706 Kohler & Chase Building, San Francisco. Phone Sutter 8126

2833 Webster Street, Berkeley. Phone Berkeley 1310

im-ibi .\n

There was also a musical program lo

which prominent Bohemians contributed and
whicii contained botii vocal and instrumen-
tal works selected from Mr. McCtiy's num-
erous excellent compositions. Among those

who participated on the program were;
Catherine Retallick, Charles Bulotti, and
Harr.v Perry, vocalists; Louis Pcrsin.Licr,

violinist; and Isobel Santana, pianist. The
Bohemian Club chorus and a chorus of wo-
men's voices assisted the soloists. The
accompanists were; Natalie WoUeu. Maur-
iue Boone and Benj. Moore.
The complete program was as follows

;

Remarks by the President—Joseph S.

Thompson: Supplication, from The Ham-
adryads. Book by Will Irwin, Bohemian
Club Chorus, with Solo by Henry L. Perry;

Song of the Plint, from The Cave ilan.

Book by Charles K. Field, Henry L. Perry;

r,. ., Lady Sleeping—Text by Alfred Teu-
in-iii. Double Quartette—iMesdames Helen
C.illiuru Heath, Pearl Whitcomb. -\iina

BIntckv, Catherine Retallick, Hortense

Harvev, Florence Brown and Etiielyn

Minty; Sonata in D ninor—for violin or

piano, Romance—.Mlegro con spirito, Louis

Persinger and Isobel Santana; Bacchus, -Aria

for tenor from the opera Egypt—Libretto by

Charles K, Field, Charles F. Bulotti: Prayer

to I sis. from the opera Egypt. Catherine Re-

tallick; Presentation of the Medal— by Mrs.

I i;. Birmingham—State chairman ot the

Federated Music Clubs; Farewell, scene and

duet from the opera Egypt—Catherme Re-

tallick and Charles Bulotti.

.Accompanists—Nathalie Wolleii, Maurnie

Boone and Benj. S. Moore. Concert Ma-.-

Ur— Henrv L. Perry.

Mme. Sophie Samurokova, one of San

Francisco's vocal instructors, presented two

of her advanced students at a recent concert

and l)all given for the benefit of the Russian

Relief So'cietv at Native Sons' Hall on Sat-

urday evening, July 3. These two accom-

plished young singers were: Miss S. Tearo

and Mrs. T. Popova. The former, an excel-

lent soprano soloist, sang an aria from the

opera Jocelyn by Godard and Elegy by

Massenet while the latter, a mezzo soprano

of fine voice and discrimination, sang an

aria from Rimsky-Korsakov's opera Snegn-

rochka. Both were ably accompanied by

Waller Wenzel.

T. D. Herzog, the well known vn.bn

teacher, presented Stuart Allen, Miss Natalie

Sckulits, Miss Julia Wamos, Miss May Luin

and Master Richard Lum, nine-year-old son

of the Chinese banker J. K. Lum at the

Class A Theatre on Sutter street. The boy

made an excellent impression by interpreting

a number of representative solos with un-

failing technic and intonation. The occasion

was a violin contest of young players, being

based on the principles of the old fiddlers

contest held recently at the Pantages The-

atre. Prof. Herzog's pupils made an excel-

lent impression.

Ida Hjerleid Shelley, the prominent Sac-

ramento piano teacher, gave quite a number

of pupils recitals during the season which

closed recently and several during June. A
particularly interesting one was that of her

pupil, Gladys Buell. The following program,

interspersed with explanatory remarks re-

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

High character of work recognised

by fa>}wus singers

976 Chestnut Street, San Francisco

Phone Gra.vstone 3320

garding some of the compositions, was en-

joyed by a large and enthusiastic audience:

Etudes Nos. 7 and 13 (with second piano)

(Cramer): Du Bist die Rub (Schubert-

Liszt): Ecossaises (Beethoven); Prelude No.

16 (Chopin); Valse C sharp minor (ChQp-

in); Etude G flat major (Chopin); Birds at

Dawn (Fannie Dillon); Spoon River (Grain-

ger); Sherzo C sharp minor (Chopin); Con-

certo G minor (two movements) (Mendels-

sohn); Andate: Presto—Molto .Allegro e

Vivace, (Orchestral accompaniment on sec-

ond piano) Ida Hjerleid-Slielley.

Charles Woodman, music editor of the

San Francisco Call, is spending his vacation

at Howard Springs, Lake County. He left

on Julv 3 and planned to remain twoweeks.
He will resume his duties in time^o "review

the fourth summer symphony concert at San

Mateo when Ossip Gabrilowitsch will be

the conductor. Mr. W'oodman, like all mu-
sic editors, was very busy during the

last season and even during the summer, as

he looks after the interests of the younger

musical set, and thus deserved his vacation.

Mr. and Mrs. Redfern Mason spent the

Fourth of July holidays at Fort Bragg, where

they motored in their own machine. Mr.

Mason confided to us that he did not do

much of the driving, but entrusted this task

to someone in whom he reposed the utmost

KAJETAN ATTL
SOLO HARPIST

SAN FRANCISCO SYMPHONY
ORCHESTRA

For Concert EngagemcDls and Instruction ap-

ply 1004 Kohler & Chase Building, Phone

Douglas 1678. Wednesday and Saturday

Afternoons ONLY.
Residence Phone Franklin 7847.

Western Representative

LYON & HEALY HARPS

inntidence. The fact that Mr. aiul Mrs.
M,i>on returned from their deligl.ttul out-

iiiL;. liale and hearty, is ample evidence that

h: cont^.lence had' not heeii misplaced.

WARFIELD THEATRE

AHce Hegan Rice's Lovey Mary, sequel

K. Mrs. Wiggs of the Cahbayc Patch has
been adapted for the screen, and is the com-
ing attraction at the Warfield commencing
Saturday. July 17. It is a Metro-GoUlwyn-
Maver production and tlie featured stars are
Hfssie Love and William Haines.

Lovey Mary is a poor little slavey in an
nrphanage, affectionate, but with no one to

iove. when she is suddenly given the care of

;i baby left at the orphanage. She learns to

love the baby, and rather than let him go
back to his disreputable mother, she runs
away, taking? the baby with her, and seeks
rc-tnge in Mrs. Wiggs' cabbage patch.

Bessie Love plays the part of the little

orphan most convincingly. Her portrayal
is full of comedy, but yet with an under-
current of pathos that is irresistible. William
Haines, who scored such a bi,g success in

Brown of Harvard does even finer work as
Billy, the farmer's boy who falls in love
with Lovey Mary, in the leading male role.

Fanchon and Marco offer as the stage
presentation, their Aztec Idea, a stupendous
spectacle. An old temple provides the set-

ting, bnnging an atmosphere of ancient Az-
tec times, with a sudden shifting to the
dances and songs of toda}'. Featured in the
act are Gattison Jones and Elsie Elliott,

foremost dancers in America, who appear
in the act after a most successful season in

the East; Frank Stever, well known bari-

tone from KFI takes the part of the High
Priest; Myra Kinch and La Nore Delara
are seen in an ancient sword dance; the
Sunkist Beauties and Aztec Maidens are
seen in an original Aztec Dance created by
Fanchon.

Walt Roesner has prepared. a special score
which will be played by him and the Super-
Soloists during the screening of Lovev
Mary.

One of the most miportant phases of a
musical education is to keep informed about
the impression made by visiting and resident
artists upon the musical public. The Pacific
Coast Musical Review gives you unbiased
opinions.
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SHANEWIS AND SCHEHERAZADE
(Continued from page 1)

pace

A Thousand
illustrated in

Parrish,

^ ...elding the baton also during Sche-

herazade, where the Philharmonic Orches-

tra members had ample opportunities in pre-

senting this exquisite ballet-fantasy. Col-

umns could be written about the ballet. Kos-

loflt's production was superb, vizualizing the

imagination of the composer by means of the

dramatic dance pantomime endowed with

settings, costumes and lighting effects, such

as Los Angeles has never witnessed before.

This second half of the bill kept the aud-

ience spell-bound, moving it tn spontaneous

applause.

Take the Arabian Tales of

and One Nights, have them
super dimensions by Racko
Whistler and make them come to life to the

glowing music of Rimsky-Korsakow, believe

the Bagdad of Haroun-al-Raschid, reincar-

nated in the Bowl, and the reader will have

an idea of Theodore Kosloff's creation with

the matchless support he had in Vera Fre-

dova, his solo dancing partner, and sixty-

two chosen dancers. Literally a harem court

had been transported into the Bowl, perfect

in design, gorgeous in lighting, over which
shone from the hill tops the towers of the

mosques peeping through the green setting

of the hills.

Space limitations forbid to more than men-
tion the bewildering, yet well unified diver-

sity and fancy of ravishing costumes, with

their color schemes. It was an all too short

hour in the wondrous Orient of the past,

grotesque and beautiful, poetic and historic,

peopled by warriors and dancers, and two
"happy-unhappy" lovers. The pantomime is

full of suspenses, pathos and humor and
adds due significance to the great music it

symbolizes, Mr. Kosloff having fitted the ac-

tion with amazing ingenuity and plausibil-

ity to the score.

The double production is long to be re-

membered. The beauty and comfort of the
new seats in the Hollywood Bowl, the op-
portunity to see and hear from every seat,

the massive stage, with the large orchestra
pit in the foreground, surrounded by a vel-

vet lawn and shrubbery, a magnificent light-

ing system, an easy approach to the seats,

comfortable chairs in the boxes, and a never-
to-be-forgotten background and surround-
ings make possible future presentations un-
surpassed in the musical and dramatic world.

Maestro Merola and Impresario Behymer
are to be congratulated upon the success of
this, their personal enterprise, which was
hacked by the friends of Charles Wakefield
Cadman, by the leading club women of the
State of California, and patronized by a loyal
public who feel that, in addition to the splen-
did orchestral concerts given during the
summer, the Hollywood Bowl is a fitting
forum for cultural events in a democratic
fashion for the Southland.

One of the most important phases of a
musical education is to keep informed about
the impression made by visiting and resident
artists upon the musical public. The Pacific
Coast Wu--ical Review gives you unbiased
opinions.

MUSICAL GOSSIP

Antoine de Vally, the well known tenor
and pedagogue, has had a very busy season
and is being kept very active throughout
the summer months. He has appeared fre-

quently in public and his voice and artistic

interpretations have afforded pleasure to

many discriminating music lovers. Mr. de
Vally is very ambitious in matters of cul-

tural enterprise and may give us some in-

teresting news before long.

Mr. and Mrs. Uda Waldrop, after motor-
ing through France, Italy, Switzerland and
Germany and seeing other interesting spots

in Europe, are homeward bound and are ex-
pected to return presently. Their European
trip has extended over four months so far

and no doubt they will have lots of interest-

ing news upon their return.

The Savannah String Quartet presentci

the following e-xcellent program at the resi

deuce of Mr. and Mrs. Savannah on Friday

evening, June 18: String Quartet G majo
(Mozart); Suite Antitpie for two violins au(

piano (Stoessel); Piano Quintet F mino
(Brahms). On this occasion the Savannal

String Quartet consisted of the following
personnel: Samuel Savannah, first violin.

Mrs. Samuel Savannah, second violin, Eric
Weiler, viola, and .Albert Rosenthal, cello.

Mrs. Romayne Hunkins. pianist, was the

assisting artist. The program was enjoyed
by a number of invited guests selected fronv

the most prominent musical people of the
bay cities who were lavish in their expres-
sions of appreciation regarding the musi-
cianly interjiretations of the participating ar-

tists.

Dr. H^ J. Stewart, municipal organist of '

San Diego, and one of the foremost com-
posers and organists living, was the recipi-

ent of thousands of felicitations from his
fellow townsmen on the occasion of his sev-
enty-second birthday on Sunday afternoon
May 23. The space before the Spreckels
organ in Balboa Park was packed with men
and women from all walks of life to do
honor to the veteran musician. Leading
commercial organizations presented him
with tokens of their esteem and promi^icnt
California artists participated in a gala pro-
gram. The spirit of this occasion can not
be more graphically described than by quot-
ing the following editorial from the San
Diego L'nion:

"A Birthday—Dr. Humphrey Stewart, ow

MRS. GILBERT MOYLE, Soprano * ^'"«- "o ^ -/- - '

Auditions Gratis By Appointment
1584 HAWTHORNE TERRACE. BERKELEY

a Teacher Who Sings"

Ashberry 1679

Wm. J. McCoy
TEACHER OF PIANO AND COMPOSITION

studied: Boston Conservatory. V^m. Mason, Carl Reiheck(
Mauritz Haiiptman

Summer Course in Methods for Teachers

MISS ELIZABETH WESTGATE ^"^''
,5'anmony

°"""

Organist and Musical Director of First Presbyterian Church, Alameda. Home Studio: 1117 Pan
Street, Alameda. Telephone Alameda 155. Thursdays, Merrlman School, 597 Eldorado Avenue

Oakland. Telephone Piedmont 2770

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

SAN FRANCISCO

JOSEPH GREVEN Voice Specialist- For Ten Year$ Director

Coburg Opera School-Master ClassesBeriin

Teacher of GERTRUDE WEIDEMANN and Other
Prominent European Singers

3741 SACRAMENTO STREET TELEPHONE BAYVIEW 5278

MADAME
JOHANNA KRISTOFFY PRIMA DONNA SOPRANO

Thorough Vocal and Dramatic Training

740 PINE STREET

FERRIER'S
FRENCH CONVERSATION—Private

1470 WASHINGTON STREET

VOCAL AND DRAMATIC ART
In conjunction with FERRIER'S THEATRE

d Classes — CORRECT PRONUNCIATION
PHONE FRANKLIN 3322

Irene Howland Nicoll
2510 Van Ness Aveniae, San Francisco

PHONE GRAYSTONE 6634

A SINGER WHO TEACHES AND A TEACHER WHO SINGS
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon, 706 Kohler & Chase Bldg.
Phone: Sutter 8126

Friday Afternoon, Kohler & Chase Bldg., Oakland
Residence Studio: San Anselmo—Phone 272

LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Course of Operatic

Training. 2730 Pierce Street. Phone Fillmore 4S53

Dominican College School of Music
SAN RAFAEL, CALIFORNIA

Music Courses Thorough and Progressive. Public

School Music, Accredited Diploma

WALLACE A. SABIN
OrsnnKt Tcinplo Emanu-El, Flnt Church of Christ
ScleotM. Director Lorlog Club. Ran Francisco, Wedaes-
dar, 1916 Sacramento Street, Phone Fillmore 7926;
Saturday, First Christian Science Church, Phone Frank-
lin liU'.i Ues. Studio, 314:! I.enlston Arenne, Berbelef,

Phone Piedmont 24<!8

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT, Pianist

207 Cherry Street. Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
Assist. Conductor With San Francisco Opera Co.;

Experienced European Conductor, Operatic
Coach and Accompanist

Studio: 3232 Jackson Street, San Francis

Telephone: Fillmore 8240

PASMORE VOCAL STUDIOS
lite 506, Kohler & Chase Building, San Franciscc

2530 College Avenue, Berkeley. Residence. 291

Alvarado Road, Berkeley

The College of the Holy Names
LAKE MERRITT, OAKLAND

Complete Conservatory Course—Piano, Harp, Violin.

•Cello, Voice, Counterpoint, Harmony. History

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

of the foremost among contemporary mas-

ters of the pipe organ, has become a part

of a San Diego institution—the Spreckels

organ pavilion in Balboa park. He is the

human, aspiring, friendly, creative part. The
great instrument, the sunny plaza before it

and the graceful colonade that flanks it, are

endowed with significance and beauty; and

it is Dr. Stewart's mission to give life to

them. It is peculiarly fitting, then, that trib-

ute to Dr. Stewart should be bestowed pub-

licly upon the anniversary of his entry into

life, and should be coupled with wishes for

many happy returns of the day. The Union
heartily joins in these wishes.'

The Pacific Coast Musical Review, in

the name of the hundreds of friends

of Dr. Stewart in this part of the

State, extends to him the very heart-

iest congratulations and sincerely trusts

that he may be spared to his commun-
ity, to this S'tate and to the world of music

in general for many years to coine. Last

April Dr. Stewart was elected chairman of

the Coronado Board of Trustees of which

civic body he had been a member for sev-

eral years. The position of chairman of the

board is equivalent to that of mayor in

other cities.
.

Reinhold von Warlich, the distinguished

concert artist, who is so well known through

his concert tours in .America which brought

him as far west as the Pacific Coast on two

occasions, is continuing his artistic ti-iumphs

in Europe. Early this year he sang in Lon-

don receiving the highest praise from press

and public. He is hailed as a lieder singer

par excellence and as one who invariably

is able to transmit a message of great artis-

tic worth. A number of Mr. von War-
lich's friends are endeavoring to induce hiiii

to come to California next summer and it

is more than likely that one of the greatest

exponents of song will be added to San
Francisco's summer colony. We remem-
ber Mr. von Warlich as one of the most

refined and most skilled concert baritones

it has ever been our good fortune to hear.

Dr. J. Fred Wolle added another leaf to

his big laurel wreath as .\merica's greatest

Bach conductor, when he conducted the

twentieth Bach Festival in Bethlehem. Pa.,

May 14 and 15. The great event took place

in Parker Memorial Church, Lehigh L'ni-

versity, and as usual was attended by capac-

ity audiences consisting of Bach enthusiasts

from many parts of the United States. The
program included two Christmas Cantatas,

Cantata for New Year, for Easter, for Whit-
suntide, for the fourteenth Sunday after

Trinity, for the sixteenth Sunday after Trin-

ity and a Motet for double choir—Sing Ye
to the Lord a New-Made Song. This was

13

the program for Friday, May U. On Satur-

day. May 15 the Mass in B minor was given.

Miss Elizabeth Simpson is spending her

summer vacation at Huntington Lake in the

Sierras, 6000 feet above sea level. This is

Miss Simpson's second summer at that en-

chanting spot where she and her sister Miss

Emma Simpson are sincerely leading the

simple life and resting "strenuously' in

preparation for a busy season. Miss Siinp-

son will return about July 21 to resume her

studio work.

Willia Eades Honska, a music educator of

Seattle, Wash., and originator of the .Ap-

proved Normal Course, Constructive Music

Pedagogy, has been giving lectures to a

number of interested teachers at Hotel Cal-

ifornian of this city. Mrs. Honska has

worked out some fundamental ideas of mu-

sic pedagogy which should interest all who
teach children. Mrs. Honska's success in

San Francisco was so encouraging that plans

are being made to return next summer.

Mme. Rose Relda Cailleau, the prominent

vocalist and teacher, has returned from a

t\V(. weeks' vacation to Feather River Inn,

where she rested among the beauties of na-

ture from her strenuous duties of last sea-

son. Mme. Cailleau would have enjoyed re-

maining longer, but her large class of eager

students were awaiting her return and she

is now as active as ever.

Mme. Sofie Dubrcan, one of San Fran-

cisco's successful piano teachers, is spending

her vacation on the Russian River. She

left the first of the month and plans to re-

main throughout July, returning about Au-

gust 1. She has a large class of students

who no doubt await her return with impa-

tience to resume their work for the new sea-

son.

Mary Alverta Morse, the well known vo-

cal teacher, left for Europe on Wednesday,
June 30, and expects to remain for eight or

ten months traveling and doing some study-

ing in Paris. During her trip she will take

advantage of all opportunities to hear as

much music as possible and will return to

her class thoroughly refreshed and brim-full

of new ideas.

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. m.

4 :00 p. m. to 6 :00 p. m.

540 Stockton Street :

:

:

:

San F;

Phone Kearny 7943

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY loTH. 1863

One of the Oldest Banks in California,

the Assets of which have never been increased

by mereers or consolidations nith other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Cal.

JUNE 30th, 1926

Assets $109,430,478.72

Capital, Reserve and Contingent Funds 4,400,000.00

Employees' Pension Fund over $557,000.00,

standing on Books at 1.00

MISSION BR,\NCH Mission and 21s1 Streeu

PAKK-PRESIDIO BRANCH iC'ement St. arid 'th Ave.

HAIGHT STREET BRANCH ;,,""'?!" "T"*^''"' J nil I,WEST PORTAL BRANCH West Portal Ave. and UUoa it.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (4'^ i) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of

resident artists and teachers, the Pacific Coast Musical

Review, under the personal direction of the Editor, has

established a FREE MUSICAL BOOKING, INFORMA-
MaIiON and PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are in earnest

regarding their musical education.

We are now carefully compiling a list of clubs, managers and

others occasionally requiring talent and, on the other hand, we

have opened registration books for vocal and instrumental artists

To satisfy various demands it will be necessary to grade these

artists according to the experience they have had. Those having

had no experience will be recommended to those seeking gratu-

itous services. Those from two to ten or more years' experience

will be listed according to fees agreed upon between them and the

editor of the Musical Review.

Those interested in this bureau may obtain further information

by calling at or telephoning to the Musical Review office, 801

Kohler & Chase building, telephone Garfield 5250. More particu-

lars will appear in subsequent issues of this paper.
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EDWIN H. LEMARE SUMMER
VISITOR IN SAN FRANCISCO

Edwin II. Ltniarc, San Francisci.'s first

municipal organist and oflicial organist of

the Panama-Pacific International Exposi-

tion, and at present municipal organist of

Chattanooga. Tcnn., is a guest in San Fran-

cisco of the Masonic order, for which organ-

ization he has written an opera entitled The
King and the Cripple, which he also will

conduct and which will he given in the

Shrine Grove near Redwood City. It is

contemplated to also present it at the E.\-

position Auditorium in San Francisco.

The opera, which Mr. Lemare really en-

titles a music drama, will he presented for

the henefit of the children's hospital fund of

the Shrincrs. When the writer called on Mr.
Lemare the other day. that distinguished

musician was kind enough to play some ex-

tracts from this, his most recent work, and
we found therein much truly excellent ma-
terial. It is above all exceedingly melodious

and written in a dignified and graceful style.

The songs lie easily for the voice and the

dances are exceptionally enchanting because
of their simplicity and straightforward theo-

retical development. Judging from the piano

part. Mr. Lemare has written a score that

will at once appeal to the average auditor

and yet is devoid of an element of cheap-
ness. Mr. Lemare proves that it is iiossible

to write melodically pleasing themes with-

out descending to musical trash.

Mr. Lemare showed great interest in the

long-delayed opera house. He, like many
other prominent musicians and music lovers,

regard the installation of an organ in the
opera house as absolutely essential. It is

needed in many operas. It is indispensable
in many symphonic works. It is necessary
for organ concertos. Hitherto it has been
impossible for the people of San Francisco
to hear organ recitals under advantageous
and pleasant environment, the Exposition
.\uditorium and even Festival Hall of

World's Fair fame, being too large and ac-

coustically too deficient to serve a refined

artistic purpose in this direction. Xotwith-
standing these deficiencies, Mr. Lemare has
demonstrated that a large element o! the

MRS. WILLIAM STEINBACH
VOICE CULTURE

Is Spending This Year

in Europe

ACHILLE L. ARTIGUES
Graduate of Schola Cantonim. Paris. Organist St
Mary's CathedraL Piano Department. Hamlin School.

Organ and Piano, Arrillaga Musical College.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 41 S2 Howe Street

PIERRE DOUILLET, PIANO
NITALIA DOUILLET, VOICE

Phone Sutter 7387 905 Kohler & Chase BuUding

DOMENICO BRESCIA

: Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture. Piano

Residence Studio, S88 27tb Street

Oakland—Phone Oakland 2079

community tako plta.^ine in li.-,lening 1"

organ music.
During the Fourth of July ceremonies

Mr. Lemare presided at the municipal organ

and received long and universal ovations.

besides being overwhelmed with congratu-

lations for his excellent musicianship after

the recital and for several days following it

through the medium of congratulatory let-

ters. In addition to his San Francisco mis-

sion, regarding the opera to be presented

by the Shrincrs, Mr. Lemare has other Cali-

fornia duties.

He is director of music and designer of

organs for the Symphonaer Company of

Los Angeles. This organization will pres-

ently erect a beautiful concert hall which
will contain what is considered the last word
in modern organs. In introducing Mr.
Lemare. the Symphonaer Company says in

its neatly-printed prospectus; "Edwin H.
Lemare is one of the world's greatest or-

ganists. He has probably done more than

any other artist to bring about the creation

and development of a type of organ that

will render popular music of a high order

as well as classical .symphonies. As a de-

signer of organs and composer of organ
music the work of Edwin H. Lemare is su-

preme in America. Mr. Lemare's time will

be given exclusively to the Symphonaer
Company as director of music and designer
of organs, creating Symphonaer reproducing
player rolls, and as artist opening Sym-
phonaer concert organs, and .giving recitals."

Mrs. Lazar L. Satnoiloff and Miss Zepha
SamoUo£f arrived from Xew York to spend
the summer with Lazar L. SamoilofI in San
Francisco. They were hosts to a number

MRS. LOTUS ANDERSON
CONTKALTO

Assistant Voice Teacher San Francisco Conservatory
Studio: 498 Prince Street Oakland. Calif.

Phone Glencourt 3669

MME. SOPHIE SAMORUKOVA

HENRIK GJERDRUM
PIANIST

Phone FUlmore 3256 2321 Jackson Street

MRS. M. E. BLANCHARD
TEACHER OF SINGING

Opening of Season 1926-1927. August 16

Studio: 806 Kohler & Chase Bldg.. Phone Garfield 6523

EVELYN SRESOVICH WARE

of friends at the Huntington .Apartments,

when many people prominent in social and
musical circles were delighted to make their

ac(|uaintancc. finding them exceptionally

charming and attentive hostesses.

Percy A. R. Dow, « ho has done more for*

the advancement of choral music in North-
ern California than many music lovers arc

aware of, has been specially busy during

June. He gave three programs in .Sacra-

mento. On Thursday, June 10. he intro-

duced his artist pupil, Mrs. Maude Redmon
Torre\', in a program consisting of one of

the Stories in Song and Gown entitled The
Opera of the Birds. Mrs. Torrey, an ex-

cellent soprano soloist, was assisted by Vic-
tor Fox, flute and Mrs. Irvin Engler. ac-

companist. The libretto for this Opera of

the Birds was written by Mr. Dow and the
composVions w-ere selected from songs by
famous composers which revolved arounti

birds. The event took place at the Sher-
man, Clay & Co. hall in Sacramento and
was a brilliant success.

The next event given in Sacramento un-
der the direction of Percy .\. R. Dow was
Handel's Messiah by the Schubert Club of

135 voices at the Tuesday Club house on
Tuesday evening. June 15. The soloists

were: Marion Hovey Brower. soprano:
Florence Ruth Brown, contralto; Gwynfi
Jones, tenor; Wm. Edward Johnson, bari-

tone. These soloists created well merited
enthusiasm because of their fine voices as
well as their intelligent interpretations. Mrs.
Maud McSwain was the accompanist, and
Mrs. Irvin Engler presided at the organ.
The event was one of the most important of
the year in Sacramento and press and public
were lavish in praise of Mr. Dow, the solo-

i-ts and the Schubert Club.
On Friday evening, June 18, Mr. Dow jirc-

ROSE RELDA CAILLEAU
Opera Comique, Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

San Francisco Conservatory of Mask
{Ada Clement Music School)

Phone Fillmore 898 3435 Sacramento Street

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

Author of "Piano Playing by Harmony Diagram"
Residence Studio: 136 Funston Avenue

Phone Bayview 1820

JOSEPH GEORGE JACOBSON MARION RAMON WILSON

Phone Evergreen 6383 527 43d Avenue

Madame LOUISE MACKAY
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios
Residence Studio: 1276 JONES STREET

Telephone Franklin 188S

REGINALD B. MARRACK
TEACHER OF SINGING

Interview by Phoning Park 3057
65 Scott Street SAN FRANCISCO

JANET HALE
PIANIST

700 Kohler & Chase Building. Phone: Garfield 68<
Residence Phone: Fillmore 7021

MARY COONAN McCREA MR. and MRS. GEORGE KRUGERTEACHER OF SINGING
Studio: 36 Gatfney Building, 376 Sutter Street

Phone Douglas 4233 Res. Phone Kearny 2349

ARTISTIC PIANO INSTRUCTION
1009-1010 Kohler & Chase Bid?. Phone: Garfield 2574

Residence 283 30th Ave. Phone Evergreen 5060

Dramatic Contralto. Opera Successes in Europe.
Concert Successes in the United States. Address:

2027 California Street. Phone Walnut 4355

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995
Thursdays, 1002 Kohler & Chase Building

Phone Garfield 1894

BEATRICE CLIFFORD
ACCOMPANIST

Residence Studio: 1254 Taylor Street
San Francisco

ESTHER HJELTE
PIANIST AND TEACHER

, Recently Returned from Study in Paris

725 HADDON ROAD OAKLAND
Phone Glencourt 1838



CHAPPELL'S

World-Famous

Ballad Successes
SUITABLE FOR

TEACHERS AND
SINGERS

and Indispensable on the Most

Artistic Program

Beauty
Because
Bells of St. Mary's. "

Bowl of Roses. A
Brown Bird Singing.

By My Fireside

Casey the Fiddler

Do You Believe in Fa

Days L

Adventure, The...

of Spring

Is Calli

..Del Riego

f All the World Phillips

f Any Little Song of Mine Del Riego
Heard You Singing Coates
Know a Lovely Garden D'Hardelot
Look Into Your Garden .Wood
mmortality Lohr
n the Garden of Tomorrow Deppen
Little Fairy Shoes, The Bland
Little Grey Home in the West Lohr
Little Yvette _ Wood
Love Song, A _ Elliott

IVIine, All Mine „ _D'Hardelot
Mother O'Mine _ _ Tours
Mother's Heart, The Clarke
My Thoughts of You Davis
Over the Dreamland Sea ..Phillips

Rose and the Musk, The Jalowicz

Bud Forster

Rose-Marie of Normandy Del Riego

Roses of Picardy Wood
Scent Still Clings to the Roses Forster

Smile Through Your Tears Hamblen
Somebody's Garden Janssen
Somewhere in This Summer Nlght.Carew
Song of Songs, The .....Moya

Sun ..Loh

Thank God fop

That Little Wo
There's a Song

Garden _Del Riego

Is Mine Deppen
My Heart Hamblen

There Is No Death O'Hara
This Hour With You Cooper
Three Little Spanish Songs Lohr
Throb of the Passionate Day .Lohr

Two Songs D'Hardelot

Valley of Roses, The Wood
Waiting Croke
Way to Your Heart, The Lockhart
What a Wonderful World It Would Be

__ Lohr
When Eventide Closes Jonas
Where My Caravan Mas Rested .Lohr
World Is Waiting for the Sunrise ..Seitz

NOW READY
MADAME MELBA'S
VOCAL METHOD

Copies of the above songs can be pro-
cured from your local dealer

FREDERIC MILLAR
The English Basso Being Congratulated by His -

Teacher. Yeatman Griffith, on His Note-
worthy Success in Chicago

sented Mildred Bush Farley, soprano, another
artist pupil, in another one of the Stories in

Song and Gown entitled Songs of the

Cherry Blossom and the Leis. Mrs. Farley
was assisted by Lucile Morgan, violinist, of

Berkeley, and Mary Doman, accompanist.
The singer was in costume and the narrative

was written by Mr. Dow. The songs se-

lected were from the pens of eminent com-
posers, dealinj? with the subject suggested
by the title of the program.
This same program was repeated in a

Kohler & Chase recital in Oakland on Mon-
day evening, June 21. by the same artists. It

was an unqualified artistic success in both
instances.

EDITORIAL
(Continued from page 3)

L. E. BEHYMER
Manager oi Distinguished Artists

Executive Offices:

705 Aaditoriom Bnilding, Los Angeles

CAUFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
rj: Calif. Music Co. Bldg. Los Angela

Mme. Anna Rnzena Sprotte
VOICE

3006 West Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

TEACHERS' DIRECTORY

2930 Lyon Street

376 Sutter Street

Davis f,^

Ewing II
line (Phone Hemlock 749)

83J Ashbury Street

I -svoio E'"' Coolc Hughes (Phone Fillmore 6102)

a^3 UctaMa street.

715 Cabrillo Street

Norman (Phone Pacific 7674)C,,y^^f.l, Norman (Phone PacifiOmiUl 7„ Twenty^nghth Av

VOCAL

' 4J5 Elwood Avenue, OakUnd

LJC V any 2415 Washington Street

Florence f;;
Kose tPhone franklin 6472)

r^ »-J.,^^ Mackenzie (Phone We
LsOrdOn ^SU Jack.cn Street

'601-2 Kohler & Chase Buildmg

Helen Co.burn Heath

fact. This we did, of course, not do.

^^'e simply guessed wrong. We hap-

pened to have an old season ticket

book which contained forty coupons

for thirty-two concerts. When we re-

ceived the latest season ticket book

we found it contained only twenty

coupons. Possibly last season when

we did not see such a book the number

of coupons may already have been re-

duced. But we jumped at the wrong

conclusion and naturally no injury was

intended. We are not sorry that "this

was an error." We are mighty glad

it \vas.

One of the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical pubUc. The Pacific

Coast Musical Review gives you unbiased

opinions.

Durini Vocal Studio

/-• j; Arthur (Phone Kearny S4S4)
V.'Onraai 905 KoUer & Chase BuUding

Wismer 3701 Clay Street

Beel
nd (Phone Walnut 64)

' San Francisco Conservatory of Htisic
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THE GRAVEURE CLASSES

So great has beeT^ interest evoked by

the announcement that Louis Gravturt, tne

lamor barttone recitalist and pedagogug ,

would conduct vocal classes ="d «'^^ P"

vate lessons in San Francsco th';- sum er

that the periods for pnvate coach ng nrmg

the five weeks of Mr. Graveure s stay m San

l-'anci^crare completely fi"ed at th.s early

date Mr. Graveure's classes will open on

Monday mornina. August 2, «"d "^^ ',"-

until September 4, in the assembly hall ot

le California Club at 1750 Clay street. The

fi St hour of each class session being devo ed

to a lecture by Mr. Graveure on some phase

of singing. , ^
There are two branches of Mr. Graveure s

classes-one being the "master class, which

is a selective group of advanced smgcrs and

vocal teachers, who are coached ''>»/;

Graveure before the class-the other is the

• audtor" class, to which anyone nray come

either enrolling for the "f'!'^ P"'",! °'/^"
weeks for which a material reduction is

made. 'or coming to single sessions as they

so desire The first hour of each session is

devoted io a most interesting discourse by

Mr. Graveure covering some phase ot sing-

in., the balance of the time being devoted

to'ihe coaching of the "mfsterpupils, aud-

ited by the "auditor pupils. The class ses-

sions are held from 9:00 a. m. to 1 :00 p. m on

each Mondav, Tuesday, Thursday and Ir.-

dav during the five weeks.

The "Master" class is limited to approxi-

mately a dozen pupils, there being but lew

places left at this t>me, for those who are

nterested in this branch of the ork al

though the "Auditor" class is mil mited as

o number and enrollments are being made

uow for this class. The Graveure classes

are under the management of Selby C Op-

penheimer and any >"f°"^^^"°",
I'^f,"" red

the details of these classes can be seen ed

and enrollments made at his office in t le

FoNcroft Building^j68JVDS^reet, San 1-ran-

'''™' ELWYirARTIST~SERIES

Alexander Brailowsky, the celebrated Rus-

sian pianist who will be heard in recital here

on he Elwyn Artist Series in the Exposition

during the coming season, is at present on

to"^ fn Europe, where he is hlling wenty

cc^tcert dates in Spain alone. tollowii g

these engagements. Mr. Brailowsky gcs to

Paris for his triumphant return wduch will

be celebrated by a gala concert at the Opera

half of the concert a solo recital, and halt

of it with orchestral accompaniment. He

then goes to his country house, Chateau de

Gargifesse, an old castle near Orleans, where

he will take a long delayed and much de-

served rest before returning to America lor

his ne.xt season's concert tour.

The recital by Brailowsky will be only one

ot the eleven all-star events scheduled on

the Elwyn Artist Series under nianagcmient

of the Wolfsohn Musical Bureau. Other

attractions to be heard are: Mary Levyis,

Louise Homer. Albert Spaldmg, Ukrainian

National Chorus, Lucrezia Bon. Kathryn

Meisle and Allen McOuhae m joint recital,

Reinald Werrenrath, Florence Ausrtal, Ce-

cilia Hansen, Ernst von Dohnanyi and

Charles Hackett.

CADMAN RECEIVES DEGREE

The degree of Doctor of Music was con-

ferred upon Charles Wakefield Cadman m
recognition of his service to American

music by the University of Southern Cali-

fornia, before an audience of thousands at

the Coliseum in Los Angeles on June 18.

Dr Rufus Von Kleinsmidt presented the

degree. This is the second time in two years

Mr. Cadman has been made doctor of music.

The first degree was conferred by the Col-

lege of Music of Denver, Colo.

The New
KOHLER & CHASE

BUILDING

THE new Kohler & Chase Building, 111

O'Farrell Street, next to the Orpheum, is one

of the most unique and interesting piano stores in

America.

In the main tioor reception hall will be a Welte
Reproducing Pipe Organ—the finest of its kind

ever brought to the West. This marvelous instru-

ment reproduces the playing of great organists with

absolute fidelity—Eddy, Lemare, Bonnet, Farnam,
Riggs, Bossi, Custard, Noble, Gigout, Hofner

—

practically all the world's greatest organists record

for the Welte Reproducing Organ.

On the second floor are comfortable and beautiful

piano display rooms, where the touch of an electric

button will bring forth the playing of Godowsky,

Rachmaninoff, Levitzki, Ornstein, Rubenstein,

Hambrough, Leginska, Hofmann, Brailowsky, etc.,

on the Knabe-Ampico.

Even the daylight repair shop, modeled on an

actual factory plan, is full of interesting features.

Here can be seen devices which accomplish in an

hour the work of a day and which do it much bet-

ter—-there our craftsmen work in a flood of sunlight

and fresh air.

You are invited to visit our new hotne.

•KOHLER & CHASE-
111 O'F.ARRELL Street (Next io the Orflieiim Theatre)

New Telephone : Garfield 5000
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15,000 MUSIC LOVERS ATTEND FIRST SUMMER SYMPHONY CONCERTS
Ossip Gabrilowitsch an Ideal Conductor to Inaugurate San Francisco's First Summer Concert Season—Has Absolute

Control of Musicians—Prefers Poetic Interpretations to Dramatic Intensity—Conducts Without
Score—Orchestra in Fine Condition—Summer Concert Season an Unequalified Success

—

Audience Gives Great Ovations.
Among the arguments presented by those

who failed to see the advisability' of giving
summer symphony concerts in San Fran-
cisco was one that denied the presence of
sufficient music lovers in the city during
the sunmier. The fact that nearly titteen

thousand people attended the first two con-
certs is sufficient evidence that this

argument was not based upon
sound judgment. The Summer
Symphony Association of San
Francisco has every reason to leel

proud of its brilliant beginning.

It would have been difficult to

select a conductor more suited to

inaugurate San Francisco's sum-
mer symphony season than Ossip
Gabrilowitsch. He possesses all

the qualifications that comljine to

make the authoritative conductor.
He belongs to that class of

orchestral leaders who possess
such remarkable memory and wliu

repose such thorough confidence

in themselves that they, like an
ists appearing in concerts, nev^

need a score before them. Whi'.
this is not at all necessary to <-'!

tain artistic results from an
orchestra, it somehow impresse--

the public favorably and therefore

contributes to the success of the

musician who is thus able to

utilize his memory.
Gabrilowitsch has absolute con-

trol of the musicians and during
the two programs he interpreted,

he succeeded in obtaining from
them an exceptionally effective re-

production of his own artistic idea'-.

Like on the piano Mr. Gabrilo-

witsch is essentially a poet and
obtains the finer shadings and
colorings of phrases with truly en-

trancing effect. He is specially

predominating in his attainment of

"whispering" pianissimo effects

and insists upon employing them
irrespective of any acoustic prop-

erties of the hall in which he ap-

pears and therefore irrespective of

whether they are heard or not.

In this regard we absolutely

agree with Mr. Gabrilowitsch. for

in the case of building up a_ climax

the beginning must be sufficiently

contrasted with the finish to create

a thrilling effect. Mr. Gabrilo-

witsch not making use of the e

power of the orchestra at any ti

ally confines himself to these deli

ings with unusually musicianly

By ALFRED METZGER

(Liszt). It was interesting to note how
cellently the orchestra had been trained

der the direction of Alfred Hertz, foi

EMILIE LANCEL
The Distinguished California Contralto Who Will Tour Oregon,

Washington, Idaho and British Columbia This Fall

ntire tone

me natur-

cate shad-

ffect.

The first two programs of the Summer
Symphony Season took place on Tuesday

evenings. July 2/ and August 3. The pro-

gram presented on the first occasion con-

sisted of: Overture to Oberon (Weber) :
Sym-

phony No. 5 in E minor (Tschaikowsky)

;

Introduction to Chovantchina (Moussorg-

sky); Symphonic Poem, The Preludes

would have l)een absolutely impossible for

Mr. Gabrilowitsch to obtain so fine a re-

sponse to his suggestions had the orchestra

not become so well imbued with the spirit

of precision and intelligent interpretation that

it could readily grasp, without hesitation, the

difference in style which Mr. Gabrilowitsch

demanded. It is gratifying to know that

the distinguished conductor, in an address

to the orchestra during a rehearsal, acknow-

ledged Mr. Hertz' authority in this direction.

Only a really big artist will do such a
gracious act.

Mr. Gabrilowitsch obtained excellent ef-

fects during the Tschaikowsky reading. His
ideas of the work are somewhat less inclined
toward dramatic force than they are produc-
tive of "lyric" shadings. There are, of course,

occasional periods dramatically
emphasized, but they never attain

the vigor of intensive emotional-
ism. An intelligent listener is, of
course, capable of enjoying both
interpretations, and it can not be
said that either the one or the
other is superior in artistic im-
portance. The writer enjoys both
styles—the "dramatic" and the
"poetic"—and found himself
thoroughly impressed with Mr.
Gabrilowitsch's splendid reading

of this symphony.
The concluding number of the

program consisted of the ever en-
joyable Liszt Preludes. The
orchestra having mastered the
technical difficulties of this com-
position, Mr. Gabrilowitsch was
able to obtain a precision and uni-

formity of phrasing that aroused
the audience to an ovation. In
pointing out repeatedly this excel-

lent condition of the orchestra we
do not wish to do an injustice to

the eminent conductor. No one
realizes more than he the obsta-
cles presented to a leader who is

obliged to conduct a faultily pre-

pared body of musicians. Con-
ducting becomes a pleasure with
a trained orchestra, such as the

San Francisco Symphony Orches-
tra is, and very often a guest con-
ductor is blamed for defects that

really are the orchestra's fault.

Vou can not obtain fine artistic

results from defective instruments,
whether piano or orchestra.

the oitier two numbers were
the Oberon Overture by Weber
played with excellent refinement
and taste and the Introduction to
Chovantchina by Moussorgsky, an
enchanting composition of dis-

tinctly poetic type which was in-

terpreted with indescribable ele-

gance of style.

The program selected for the
second concert was as follows

;

Overture Ruy Bias (Mendelssohn); Prelude
to Lohengrin (Wagner): Symphony No. 5 in
C minor (Beethoven)

; Andante Cantabile
from String Quartet op. 11 (Tschaikowsky);
Spanish Caprice ( Rimsky-Korsakow). In
his interpretation of the Ruv Bias Overture
and the Lohengrin Prelude, Mr. Gabrilo-
witsch had an excellent opportunity for con-
trast. The former a "light" conception ac-
centuated a somewhat dramatic character. It
is a beautiful work rich in melodic invention
and never fails to please an audience. The

(Continued on page 11, column 1)
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SIX
Indoor Summer Symphony

Concerts

Under auspices of Summer Symphony

Association of San Francisco

EXPOSITION AUDITORIUM
SAN FRANCISCO

TUESDAY EVENINGS
JULY 27

OSSIP GABRILOWITSCH
(Conductor Detroit Symphony Orchestra)

AUGUST 3

OSSIP GABRILOWITSCH
(Conductor Detroit Symphony Orchestra)

AUGUST 10

ALFRED HURTGEN
(Formerly Conductor Dresden Royal Opera)

GIULIO MINETTI
(Conductor Summer Symphony Series, Exposition Auditorium.

I91S-I916)

AUGUST 17

NIKOLAI SOKOLOFF
(Conductor Cleveland Symphony Orchestra)

SEPTEMBER 7

GAETANO MEROLA
(General Director San Francisco Opera Association)

SEPTEMBER 14

ALFRED HERTZ
(Conductor San Francisco Symphony Orchestra)

Jinnouncement
Holders of season books can exchange
their coupons for reserved seats at
Symphony Box Office, Sherman, Clay
& Co., Kearny and Sutter Streets, San
Francisco.

In order to avoid disappointment,
holders of season books should use
two or three coupons at every con-
cert. Failure to do so will result in
overcrowding the Auditorium at the
last concert.

SINGLE TICKETS ARE ON SALE AT
SHERMAN, CLAY & CO.
ADMISSION 50c AND $1.00

fThis adoeilisemcnl is donated to the Summer ConcerlTI

cause by the Pacijic Coast OCusical Review J|

CORTOT, POIfELL, LEGINSKA, MERO, HUTCHESON

97ie Steimmj Duoc/Irt

reprotiacins picuio

BEN H L A C K, well-known orchestra

leader of San ['"rancisco, savs of the Duo-
Art:

/ had the pleasure of lisletiin^i

to a Duo-Art at your studio,

yesterday, and to say I icas

amazed and delighted would be

putting it mildly, indeed. Had
I not lieard of tliis instrument, I

would not have believed it

possible that anything mechani-

cal could reproduce such won-
derful expression, techuic and
tone.

In conclusion, I zi'w/i to say

that I hope in the near future to

he the proud possessor of a Duo-
.Irt.

World-famed pianists and local musical

authorities unite in proclaiming the Duo-

Art a piano of incalculable value to the

happiness and culture of the home.

Would you learn more about the Duo-
Art? Drop in with a friend and let this

wonderful piano tell its own story.

Sherman,^lay & Co.
Kearny and Sutter Sts., s. f.

1515 Mission Street, near Twenty-first

O.ikland ; Fourteenth and Clay Street!

Berkeley: Telegraph and Channing
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CIVIC GENEROSITY

Moi-t tliaii 20,000 people ha\ e at-

tended the first three summer sym-
phony concerts now being given at the
Exposition Auditorium in San Fran-
cisco under the direction of conductors
of international, national and local

reputation. Those who have attended
these concerts must have realized with
pleasure that they are patronized bv an
element of the people partly already
familiar with concerts of a high class

and partly by an element entirely new
to such events.

T!ie modest admission fee of 50
cents and $1.00 attracts students, visit-

ors and people from the great middle
class, many of whom are thus experi-

encing their first joys in listening to

the best music presented in the best

ALFRED HURTGEN
Formerly Conductor Roval Opera, Dresden. Germany,

Who Directs S. F. Symphony Orchestra

St Third Summer Concert

manner. M\eryoue praises the excel-

lent orchestra, trained during 11 _\ears

by .-Mfred Hertz, and pliable to the re-

cfuests of every conductor. Thousands

of people who have hitherto consid-

ered classical music too "highbrow"

are becoming familiar with its melo-

dies and are enjoying it to their hearts'

content.

It is gratifying to note the intelli-

gence these audiences practically

created for these summer concerts, and

forming excellent material for the win-

ter season. It will be interesting to

note how much efJect this new influx

of symphony goers will have upon the

winter symphony season. Of course,

the higher price's charged during the

winter season for regular concerts may

keep some people away, but among so
many thousands of new converts quite

a number should become permanent
symphony patrons.

Two fallacies have been exploded.

First it was contended by certain peo-

ple that too many music lovers were
out of town to justify giving summer
symphony concerts, and among those
remaining" at home manj- were sur-

feited with music from the winter sea-

son and thus did not look with favor

upon summer symphony seasons.

Secondly, it was contended b\' certain

people that the San Francisco concert-

going public would not attend a pro-

gram conducted by resident directors.

The fact that more than 20,000 people

attended the first three concerts re-

futed the first prediction. The further

fact that more than 6000 people at-

tended the concert conducted by resi-

dent musicians refuted the second pre-

diction. Provided they are competent,
conductors and soloists may count on
tlie favor of the public in San Fran-
cisco or elsewhere. Every artist must
live somewhere. They must be local

somewhere.

The blessings of these summer sym-
phony concerts, notwithstanding the

splendid support of the press, the cor-

dial co-operation of all the critics rep-

resented in the publicity committee,

the generous attitude of most of the

musicians, the invaluable services of

the ladies of the campaign committee,

the fine preliminary work of Albert -A.

fireenbauni, the association's secre-

tary—notwithstanding all these things

—these events could never have been

given Iiad it not been for the Audi-

torium Committee of the Board of

Supervisors (Frank Havenner, chair-

man: 'Milton Marks and Warren Shan-

non), the h'inance Committee of the

same board and in fact the entire mem-
bership of the Supervisors and also

Tiios. F. Boyle, auditor, to whose gen-

erosity it was possible for the city gov-

ernment to underwrite these summer
concerts in the sum of $10,000. \\'e

trust that this fact will be constantly

borne in mind by the thousands of en-

thusiastic music lovers enjoying these

concerts.

SUMMER SYMPHONY CONCERTS

The tliird Slimmer symphony concert,

given under the auspices ot the Summer
Symphony .Association of San Francisco, at

the Exposition .'Auditorium, is scheduled tu

take place on Tuesday evening, .'\ugust 10,

too late for review in this already belated

edition. Two conductors residing in San

Francisco will he at the conductor's desk.

Both have big reputations. Alfred Hurtgen
has to his credit many years of European
triumphs, while Giulio Minetti is one of the

outstanding musical figures on the Pacific

Coast. The program will be divided into

two parts. The first part, ending with the

New World Symphony, will be conducted
by Mr. Hurtgen, while the second part, be-

ginning with the Lenore Overture, will be
directed by Mr. Minetti.

The complete program will be as follows:

Overture to Der Freischutz (Weber); "Noc-

turne Scherzo from A Midsummer Night's

Dream (Mendelssohn); Symphony, From
the New World (Dvorak); Overture. Leu-
nore. No. 3 (Beethoven); Dors mon enfant

(Loret), first performance in San Francisco:

Peer Gynt Suite, No. 1 (Grieg); Waltz, Tales
from the Vienna Woods (Strauss).

Alfred Hurtgen was for five years associ-

ate conductor of the Royal Opera in Dresden
and studied under Ernst Von Schuch. E<l-

mund Kretschmer and Madame Louis Ni-

code. During this time, he conducted sym-
phony concerts w^ith the Royal GewerJihaus
Orchestra, the Philharmonic and the Expo-
sition Orchestra and was leader of the Peo-
ple's Singing ."Academy (500 singers) and
the People's Male Choir.

He directed many of the greater oratorios

GIULIO MINETTI
Distinguished Conductor and Violinist Who Wields

Baton at Third Summer Symphony Concert of
the S. F. Symphony Orchestra

his splendid, musicianly work and interesting

modern programs. He also directed opera
and symphony in many European cities, in-

cluding Treves, Lu.xembourg. Frankfort,
Muhlhausen, Dresden and Berlin, and every-
where won the highest praise for his work.
One of his outstanding successes was dur-

ing the Wagner I'estival in Berlin, when he
was asked by the famous conductor and com-
poser. Baron E. N. von Keznicek. to take
his place as leader, and he led the entire
Niebelungen Ring several times without pre-
vious rehearsals. This unusual feat won him
much praise from his audiences and the
critics.

Giulio Minetti has been prominently identi-
fied with music in San Francisco during the
last 30 years. His first success was as con-
rertmaster of the old Tivoli Opera House
Orchestra, which position he occupied for
several years. Then he became concert-
master and assistant conductor of the San

(Continued on page 6)
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THE GRAND OPERA SEASON

In line with the policies adopted by the
Metropolitan and Chicago opera companies
of giving preference to Americans, the San
I'rancisco Opera Company this season is

following this by engaging real American
talent wherever possible. The result uf this
is evident in an examination of the roster of
the company, which shows the largest nuni-
lier of American artists that the local com-
pany has ever presented.
Among these are a number who will make

their hrst appearance in San Francisco in

either concert or opera work. Prominent
among this group is Kathryn Meisle, mezzo-
soprano, and Luella Melius. Meisle comes
here ftoni Chicago, where last winter she
scored one of the biggest successes of the
season—an achievement that is now being
repeated, it is said, at Ravinia Park.

Melius has swung to similar heights of
fame in coloratura roles. The quartet of
newcomers here is completed in the pres-
entation of Arnoldo Lindi, American tenor,
and Richard Bonelli, baritone. Bonelli is

ranked with Lawrence Tibbetts as one of the
two best American baritones. He has been
singing in Monte Carlo. Berlin. Vienna and
at La Scala, Milan. He, too. scored a big
success with the Chicago Opera Company
last season.
Among the other American artists who

will be heard with the San Francisco Opera
Company this fall are Myrtle Claire Don-
nelly and Louise Homer, sopranos. Elinor
Mario, contralto. Charles Marshall of the
Chicago Opera Company, and Victor Vogel,
basso and one of San Francisco's own artists.

The season this year will be from Septem-
ber 20 to October 6 and will consist of ten
season performances and two e.\tra attrac-
tions. The repertoire consists of the follow-
ing: Monday evening, September 20. Manon
Lescaut (Puccini)—Muzio, Cortis, Formichi,
Oliviero, Trevisan: Tuesday evening, Sep-
tember 21. Martha (Flotow)—Dnx, "Schipa,
Mario. Journet, Trevisan; Thursday evening,
September 23, Aida (Verdi)—Muzio. Meisle,
Cortis, Formichi. Journet. Nicolich; Satur-
day matinee. September 25. Tosca (Puccini)
—Muzio. Cortis. Formichi. Oliviero. Nico-
lich; Monday evening. September 27, Samson
et Dalila (Saint-Saens—in French)—Homer,
Marshall. Journet, Vogel; Wednesday eve-
ning, September 29, Rigoletto (Verdi)—Me-
lius, Mario. Schipa, Bonelli. Journet; Friday
evening October 1. Faust (Gounod—in
French)—Dux. Mario. Althouse. Journet,
Formichi; Saturdav evening. October 2 Fra
Diavolo (Auber)—Dux. Mario, Schipa, Laz-

zari. Trevisan, Cortis. Oliviero; Tuesday eve-
ning, October 5, Lucia di Lammermoor
(Donizetti)—Melius, Schipa, Formichi, Ni-
colich; Wednesday evening, October 6. 11

Trovatore (Verdi)—Muzio. Meisle. Lindi.

Bonelli (or FormichiJ, Nicolich, Special

performances; Saturday evening, September
25. Barber of Seville (Rossini)—Melius.
Mario. Schipa. Bonelli. Journet. Trevisan;
Sunday matinee. October 3. La Bohcnie
(Puccini)—Muzio. Donnelly, Cortis, For-
michi, Nicolich. Journet. Trevisan.

FLORENCE MACBETH TO FILL
VACANCY LEFT BY MME. DUX

Friends of the local opera movement are

rejoicing over the happy solution of the prob-
lem arising over the marriage of Madame
Claire Dux. prima donna soprano of the Chi-
cago Civic Opera Company and her renuncia-
tion of her professional career. Madame Du.x

was to have appeared as one of the leading

sopranos in the fourth annual season of the

San Francisco Opera Company to be given

here next month.
Following a series of conferences between

July 20. 1920

movement here see in this adjustment a closer

affiliation and understanding between the Chi-

cago Civic Opera Company and the San
Francisco Opera Company.
Both Bentley and Merola sent telegrams of

felicitations to Madame Dux on her wedding
day. Macbeth has confirmed her part of the

arrangement by telegraphing her pleasure in

being associated with the San Francisco

Opera Company in the forthcoming season,

This is Macbeth's first appearance here with

the San Francisco Opera (Company.

The fourth season opens September 20 and
will include twelve performances. Plans for

the conversion of the auditorium into an opera
house that will form a fitting setting for the

productions are now well under way.

ORGANISTS' CONVENTION

Organists from all over the L'nited States

will attend the 19th annual convention of

the National Association of Organists at

Philadelphia. Pa., from Tuesday, August 31.

to September 3. The president. Henry S.

Fry of Philadelphia, will preside, and Mayor
Kendrick will give the welcome of the city.

PRESIDENTS, DIRECTORS AND GUESTS ATTl:tiDING RECENT BOARD OF DIRECTORS'
MEETING OF THE CALIFORNIA FEDEkMION OF MUSIC CLUES AT RESIDENCE

OF MRS. LILLIAN BIRMINGHAM, 2/30 PIERCE STREET. SAN FRANCISCO

Junior San Franc;
editor Musical We;
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Jme. Anna von Meyerin
ic Teachers Association ;

Abbie Norton Jamison.
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Robert I. Bentley. president of the San Fran-
cisco Opera .\s.^ociation, Edward F. Moffatt.
secretary-treasurer of the same organization,
and Redmond D. Stephens, counsel for the
Swift interests in Chicago and for many years
identified in a prominent way with the Chi-
cago Civic Opera Company, arrangements
were consummated for the appearance here of
Florence Macbeth, recognized as one of the
greatest coloratura sopranos of today, in the
place of Dux.
Madame Dux, who has just become the

bride of the multimillionaire packer. Charles
Swift, was to have had the leading roles in

Faust, Martha and Fra Diavolo. Macbeth was
selected because she has for several seasons
past sung the leading roles in Martha. Fra
Diavolo and the Barber of Seville with the
Chicago Opera Company. It is these roles
thai she will he heard in here. The other role
of Dux, that of Faust, is to be given to
Luella Melius, who has also sung this part
with the Chicago company many times.

Taking the readjustment as a whole,
Gaetano Merola. director of the San Fran-
cisco Opera Company feels that the changes
have strengthened the season here. On the
other hand, local supporters of the opera

One special event will be the first public

performance of the prize organ composition
and the award of $500, the gift of the Austin
Organ Company, and the Audsley gold

medal, to the composer. Prize papers will

also be read on organ playing and con-

struction.

On Wednesday evening a festival concert
will be given in the Wanamaker Grand
Court after a special visit to the Sesqui-
Centennial. The members will enjoy a day
at Atlantic City, where the famous high
school organ will be played by RoUo Mait-
land and Arthur Scott Brook. They will

also be the guests of Pierre S. duPont at

Longwood. Delaware, hearing a recital by
Firniin Swinnen.

.\mong the recitalists to be heard in Phila-

delphia are Carolyn M. Cramp. Charles M.
Courboin, Edward Eigenschenk, Arthur H.
Turner and George Volkel.

Church music will receive attention in a
paper by Rowland W. Dunham, a noted au-
thority on the work of the choirmaster.
The full program can be obtained from sec-
retary. National Association of Organists,
Wanamaker Auditorium. New York.



A FEW CONTEMPORARY MUSICAL CONDITIONS IN THE UNITED STATES
A Few Historical Facts—Influx of Trained Musicians Into the Country—First-Class Vocal Music in the 19th Century-

P. T. Barnum—Jenny Lind and Her Influence—Music's Golden Age in America—Jazz and a Transition
Period—America's Pre-eminence—Free Scholarships—Who Has the Right To Teach?

(A Lecture Delivered Befon the Annual Convention of the State Musie Teachers' Association of Oregon
in Roscville, Ore., RecentlyJ

the

Jazz

With tlie coming of the 20th

cause of good music suffered a temporary
setback in the United States. A new and
feverish activity took hold of our people;

tlie age of big business, of the automobile
and the skyscraper, had arrived. Folks and
the tired business man wanted their music
served up accordingly, and so ragtime, and
eventually jazz, became imnienseh' popular.

But the middle of the last decade wit-

nessed a great change—the demand for bet-

ter music was noticeable

and teachers came to America, and
suit we found that we had cornered the

world's supply of the best things in music.

A Transition Period

.-\t tliis point 1 should like to speak of my
personal experiences during this transition

period. As I said before, upon niy arrival

in the United States 20 years ago 1 found
the concert and operatic conditions here very
undeveloped. There were few operatic com-
panies and the personnel of these consisted

for the most part of foreign singers only.

Symphony orchestras w-ere played and con-

ducted by foreigners only; the numlser of

concerts was limited, and the attendance

was poor. Many of the programs were made
up of numbers wdiich had been played in

Europe many years previous to that time.

In a word, a sad condition of affairs existed.

But see what happened. Since then condi-

tions of music in this country changed to

such an extent that today we can safely say
that we lead the world in music.

America's Preeminence

W'e have the finest opera companies be-

cause we have the best players, singers, best

symphony orchestras, because we have the

t>est musicians, and because we can get the

world's leading symphonic conductors any
time we want them. We send the greatest

artists around the country on successful

concert tours, year in and year out. among
them many Americans. Our musical crit-

icism ranks with the world's best, because
the editors of our leading newspapers have
learned the importance and tremendous ap-

peal of good music in this country.

We have the best teachers in every branch
of music. There are 130,150 musicians and
teachers of music in the United States.

We manufacture and sell more pianos, or-

.cans, orchestrions and phonographs than

any other country in the world. This is

also largely true of the manufacture of mu-
sical instruments of all kinds.

Yes, my friends, I am proud to be able

to stand before you here today and tell you
tliat America leads the world in music and
music production.
And why?
Because w-e are a virile nation, and stand

ready at all times to enthusiastically adopt
the best things the world has to offer, and
then make them many times better than they
were before. In my little historical outline

1 tried to show- what a process had to be
gone through with in order that good niu-

sic nii.ght gain a foothold in .America, and
once the cause of good music triumphed, how
we took hold of the splendid cause and al-

most unanimously as a nation made it the

tremendous thing it is today in this country.

A Few Serious Problems

.And now I want to discuss some very
interesting matters with you. We have
brought about the great work. Our opera
companies, our symphony orchestras, our
concert courses, our teaching systems, our

By LAZAR S. SAMOILOFF
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conservatories, are unquestionably the best

the world can possibly oflfer. But in creat-

ing this overwhelming musical opportunity,

let us be sure that we have not created a

musical Frankenstein, a giant to eventually

get out of control and possibly destroy us

all. When we are doing something let us

best artists do it right!

It is with great pleasure, that I can repeat

here before you my dear colleagues, the

statement, that I have made many a time

in the press and in lectures, that on my vis-

its to the West, I found the students here

more talented, more serious and much bet-

ter prepared, than the students of the East.

Here is my hat off for the teachers of the

West, that are doing the preparatory work,
which is of vital importance in the musical

world. -A heavy responsibility rests on their

shoulders. They are the ones who start the

careers, who analyze and make a diagnosis

of talents. They are the ones who guide

the young folks to their success. The de-

cision whether the student should adopt
music as a profession is made for the most
part, in places outside oi New York and
Chicago, to which great cities the average
student has ambitions to go. Correct guid-

ance of young talents leads to success,

wrong guidance to ruin—most of the ca-

reers made by Americans are coming from
smaller towns and let me whisper in your
ear—most of them are from the West—and
they are a credit to the teachers of these

cities. It is with sorrow, that I noticed,

however, that many of these artists event-

ually allow themselves to beconte misguided
and to neglect to give credit where credit

is due.
Free Scholarship

Shall wc give free scholarships or not

—

i.s' the question that arose on the pages of

our musical magazines and was discussed
pro and contra l)y many of our leading
teachers.

My point of view is, that as long as char-
ity W'ill exist, as long as hospitals w'ill cure
the poor sick ones, as long as the bread line

will exist to feed the poor hungry ones, so
long we teachers will have to give free les-

sons to poor talented students. If we would
take out of the list of famous artists the
ones that got free lessons, we would be
left with a very small number of famous
artists.

In Europe there are government con-
trolled conservatories that are offering free

tuition to poor and deserving students. This
admirable system is still lacking in America.
I am sure every one of us had some pleas-
ant and some unpleasant experiences, but
the appreciative students should not be made
to suffer for the wrongs of others. There-
fore, careful selection and good judgment
should be used in each case.

CULTURE

1 would love to impress upon the mem-
bers of this worthy association, that no
real success can be achieved by any artist

in any branch of music, no matter how
.ereat the musical gifts of that person are

—

if an all around education, musical educa-
tion, theory and history of music—and. for
vocalists, the knowledge of foreign lan-
guages, is missing. If an artist is playing

a composition without knowing the period
and style of same, his performance will never
do justice to the composer and composition.
Singers can never sing an aria or song with
the right expression if the meaning of the
words is hidden from them. A singer must
feel each word he pronounces. Chaliapin's
triumph all over the world is a living ex-
ample of singing melody and enunciating
words at the same time. He shades the
words so perfectly that even not under-
standing the language he is singing—you
get the meaning of it. We must give more
thought to the words.

Interesting Points

There are a few interesting points to some
of you, like students' life in New York,

—

arrangement of debuts in New York and
many others that I would like to discuss
with you, but the time being limited I shall
postpone it, till the end of my lecture

—

when I will gladly answer all questions con-
cerning these and other matters of interest.
Be sure not to forget to ask me questions.

Teachers
The important question concerning who

has the right to be a teacher has received
almost endless discussion in press and by
word of mouth. Some parts of the public
harbored an idea, that most music teachers
are quacks. Of course we all know that
not everyone of those who teach is ripe or
ht to teach—but in every vocation and pro-
fession not all of theni are successes. Not
every doctor is worthy to be called "Doc-
tor" and surely not every lawyer is an hon-
orable representative of his profession. The
harm that those black sheep do to our pro-
fession is beyond estimation — and their
harmful activities have to be curbed.
By that the unjust insults to the worthy

members of our profession would be
stopped.

In New York and other cities are being
made attempts to create different organiza-
tions to answer the question: Who has the
right to teach?
Some of those organizations are under

the impression that they are the only worthy
ones—but so far, the problem has not been
solved as yet.

To my point of view the solution of this
and many other problems of the daily life
of the mtjsic teacher lies in their own hands.
There is little sympathy among the mem-

bers of our profession. This condition is as
old as life, but there are encouraging signs
tending to show that the conditions among
teachers are improving .

Nothing in the world can promote better
understanding, clarifying of troublesome
questions, give protection of reputation and
promote financial success, then unity—as-
sociation of all of us.

F. pluriltiis uiittm. the national motto of
our great country shall become our watch
word. Our meeting here shall be an ex-
ample to all other musical communities of
importance, to show them how necessary
and^ beneficial such meetings are.
They should follow your footsteps.
Eventually all the States of the Union will

have such organizations, with a central gov-
erning body which will lead us in unity to
the heights of artistic success.

One of the most important phases of a
musical education is to keep informed about
the impression made by visiting and resident
artists upon the musical public. The Pacific
Coast Mu:.iral Review gives you unbiased
opinions.



CONCERT REVIEWS
By ALFRED METZGER

San Mateo Summer Concerts—The grati-

fying incrcasi- in Ihc attindaiuc al the sum-
mer concerts given under the auspices of

the San Mateo County Philharmonic So-

ciety is ample evidence for the fact that the

public of the peninsula is thorouglily in

sympathy with the summer symphony move-
ment. Ossip Gabrilowitsch was guest con-

ductor at the concerts of Sunday afternoons,

July 18. July 25 and August 8. The pro-

grams presented at the first two concerts

were the same as those given in San Fran-

cisco on July 27 and August 3 and therefore

reviewed on the front page of this issue.

It is only necessary to state here that Mr.
Gabrilowitsch created as much of a sensa-

tion in the Hillsborough school grounds as

he did at the Exposition Auditorium in San
Francisco. The audiences became larger be-

ginning with the first concert until at the

final event the largest and most enthusiastic

audience so far present at the San Mateo
concerts proved Mr. Gabrilowitsch's popu-
larity beyond the slightest shadow of a
doubt. Whatever we said about the pro-
grams presented in San Francisco is equally

applicable to those given in San Mateo. Ad-
ditional hearings only strengthen one's opin-

ion of Mr. Gabrilowitsch as a directing

genius.

Owing to the unusual delay ol this issue,

wc are able to refer to the third San Mateo
concert at this time. The program was as fol-

lows: Overture to Der Freischutz (Weber);
Symphony Ifo. 4 in D minor (Schumann);
Prelude to Die Meistersinger (Wagner):
Peer Gynt Suite No. 1 (Grieg); Oriental

Dances from Prince Igor (Borodin). Again
the distinguished conductor exhibited his

mastery of the orchestra. After a most ro-

mantic conception of the Freischutz over-

ture, he gave an unusually scholarly and
well thought out reading of the delightful

Schumann symphony.
Unless this work is interpreted in such a

musicianly manner as Mr. Gabrilowitsch em-
ploys, it is very tiresome from the standpoint

of a summer symphony audience. But if

presented with that suavity of poetic ex-
pression, that intensity of romantic depth and
that variety of shading which Gabrilowitsch
succeeded in obtaining, the enjoyment of this

work of beauty is beyond expression. There
was evident throughout a certain finesse and
thoroughness of treatment which will be re-

membered as distinctly associated with the
Gabrilowitsch concerts. Surely it seems im-
possible to hear a more satisfying interpre-

tation of this Schumann sjmphons' than the
one this famous conductor gave us.

The Meistersinger prelude might have ex-
hibited a little more vitalitv or virility, but
this may partly be due to the open air pres-
entation. The Peer Gynt Suite and the
Borodin dances also gave sincere delight to
the enthusiastic audience. At the conclusion
of the first part of the program, as well as
at the end of the program. Mr. Gabrilowitsch
and the orchestra received a most enthusi-
astic and long ovation, which was indeed
well deserved.

Ai the next concert, which will take place
on Sunday afternoon, August 15. Nikolai
Sokoloff. conductor of the Cleveland Sym-
phony Orchestra, will wield the baton. An
unusually interesting program, including
Dvorak's New World Symphony, will be
presented and. thanks to the success of this
noted conductor at the first San Mateo con-
cert, the attendance will undoubtedly be
big and the audience most cordial in its at-
titude toward director and orchestra.

MUSIC CLUB FEDERATION MEETING

X'arious presidents or the Caliioinia Fed-

eration of Music Clubs assembled at the

residence of Mrs. J. E. Birnnngham. vice-

president-at-large. to honor Mrs. .Abbie Nor-
ton Jamison, president of the Federation,

who came to San Francisco from Los .An-

geles to be present at this occasion. Mrs.
Jamison made a most interesting and instruc-

tive address, setting forth her ambitious

plans to be fulfilled during her administra-

tion and bestowed a splendid compliment
upon Mrs. Birmingham, who. during two
years, presided over the destinies of the fed-

eration with such unqualified success.

Mrs. Jamison makes an excellent presid-
ing officer and if her plans are carried out
according to her present ideas, there is no
doubt but that the California Federation of

Music Clubs will continue to progress and
branch out in importance and membership as

it has done in the past, ever since Mrs. Bes-
sie Bartlett Frankcl breathed life into its

soul. Quite a number of presidents from
other clubs, members and guests attended

the meeting and the Pacific Coast Musical

MABEL RIEGELMAN
Prima Donna Soprano (Cliicago Grand Opera Com-

pany), Whose Golden Voice Will Be Heard in

Many Concerts Next Fall

Review is pleased to publish in this issue a

group of those who enjoyed the affair.

Mrs. Birmingham was the gracious hostess

and those who have had experience in par-

taking of this enterprising lady's hospitality

will realize the extent of the enjoyment ex-

perienced by all those present.

SUMMER SYMPHONY CONCERTS
(Continued from page 3)

Francisco Symphony Orchestra under the

direction of Fritz Scheel. After this he or-

ganized the Minetti Chamber Music Quar-
tet, which gave chamber music concerts dur-

ing 15 years or more with pronounced
success. For a number of years he was con-

certmaster of the second violins and assistant

con"ductor of the San Francisco Symphony
Orchestra under the direction of Alfred

Hertz.

.\bout 10 years ago, Mr. Minetti gave the

first scries of summer symphony concerts al

the Exposition .Auditorium with an atten-

dance of from 3500 to 4000 at each concert.

His influence on music in San Francisco has

been particularly effective inasmuch as he

has trained a number of orchestral musicians

who are now occupying prominent places in

our symphony orchestra under the leader-

ship of Alfred Hertz.

THE LODI ORATORIO SOCIETY

The Lodi Oratorio Society, a chorus of

70 voices, finished its second season's activi-

ties by singing Haydn's Creation. -April 12th

in St. Peters Lutheran Church to a capacity
audience, some 200 being turned away. Ethel
.Voble Peoples, sopranu : Edith Buchanan,

contralto; Robert E. Saxc. tenor; and Wil-

liard G. Bywater, bass; carried the solo

parts. Oscar Erpenstein was piano accom-
panist, William Meeske, organ accompanist,

and J. E. Fuerbringer. director.

The Society was founded in the spring of

1924 by J. E. Fuerbringer and with his ex-

cellent leadership has presented an ambi-

tious program of oratorios, having presented

si-\ concerts of oratorio in two and one-half

seasons. The oratorios were sung as fol-

lows: The Creation, in June. 1924; The Mes-
siah, in December. 1924 : Mendelssohn's St.

Paul, in May. 1925; The Messiah, in Decem-

ber. 1925; Lawrence Strauss, Artist Concert

and Chorus of Oratorio, by Lodi Oratorio

Society, in February. 1926; and The Crea-

tion, in -April 1926.

The Society is anticipating a membership

of 100 the coming season and will make The
.Messiah an annual event, singing it about

Christmas time. Samson by G. F. Handel

will be the oratorio presented in the spring.

This is quite a musical achievement for a

city of less than 10.000 population.

Alexander Fried, music editor of the San
I'rancisco Chronicle, spent a week-end re-

cently in Hollywood, during which time he

attended the summer symphony concerts at

Hollywood Bowl under the direction of Sir

Henry Wood. Mr. Fried was greatly im-

pressed with the beauty and acoustic excel-

lence of the Bowl and enjoyed his experience

of hearing Sir Henry Wood for the first time.

He also was delighted with the splendid ma-
terial of the Hollywood Bowl Orchestra,

which is practically the same as the Phil-

harmonic Orchestra. .Although a newcomer.

Mr. Fried has already created for himself a

large following.

Domenico Brescia, the distinguished peda-

;_:>igiie and composer, scored a great personal

triumph at the Bohemian Grove on Saturday

cvLiiing. July 31, when his grove play. Truth.

for which George Sterling has written an

excellent book, was presented before a dis-

tinguished audience. Particulars of the

grove play and the concert that followed.

Sunday morning. -August 1. will appear in

our next issue. A concert, including selec-

tions from this grove play and some preced-

ing ones, will be given at the Columbia The-
atre on Friday afternoon, .August 13.

Mr. and Mrs. Edwin Hesselberg announce
llu- arrival of a daughter. Eleanor Ruth, on

June 19. Mrs. Hesselberg was Isabelle

.\rndt before her marriage, a former vice-

president and director of the Pacific Musical

Society, and prominently identified with its

activities. She appeared in concert several

times with Jascha Schwartzmann and Mischa
ticgna. ceUists. and as pianist for the Wind
Instrument Ensemble of San Francisco.

Mother and child are doing splendidly and
Mrs. Hesselberg plans to resume her musi-

cal activities next fall.

Alfred Hertz, the eminent conductor of

the San Francisco Symphony Orchestra,

who will conduct the final concert of the

summer series, came specially to San F>an-

cisco from Hollywood to attend the second
summer symphony concert under the direc-

tion of Ossip Gabrilowitsch and expressed
himself delighted with the program and its

artistic interpretation.
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IN THE REALM OF POLITICS
By THE POLITICIAN

Influence, intimate knowledge of war and
peice-time national finance, personality, ac-
tivity and ability are all primary requisites

in the discharge of the duties of a member of

Congress. In the fourth Congressional dis-

trict, one candidate is particularly so quali-

fied by many years of experience.

Florence P. (Mrs. Julius) Kahn, incum-
bent, who seeks re-election to Congress, has
all of these attributes. In addition, she is

the first woman to have acted as presiding
officer of the House of Representatives. She
is the foremost authority on military affairs,

a credit to the Nation, and should be retained

in office. * * ^^

From the twenty-eighth district, Edgar C.

Levey, incumbent, is a candidate to succeed
himself as Assemblyman. Mr. Levey has
already distinguished himself by his excel-

lent work in the State Legislature. His keen
knowledge of the general and fundamental
needs of his constituents, his brilliant ability,

pleasing personality, and dominance as an

orator make him the candidate most worthy
to succeed himself.

* *

The Chief Justice of our Supreme Court,

Hon. William Waste, has devoted a great

part of his life to the service of the public.

His decisions on the bench have been highly
commended from far and near for their lu-

cidity, common sense and courageous justice.

Judge Waste, incumbent, should be returned
to office, the highest in the gift of the people.

* * *

Most of the vital legal rights and duties
are decided in our Superior Court, and that
bench requires men especially well versed in

law and its application to actual contro-
versies.

An outstanding candidate this year for

re-election to the Superior Court is Judge
Walter Perry Johnson. He combines a keen
legal mind and thorough professional train-
ing with a dominating sense of fair play and
integrity. Judge Johnson, incumbent, is no
doubt the most learned and level-headed
jurist we now have. The public should know
this; it is known to the attorneys and liti-

gants W'ho come before him. He is worthy
of and merits the fullest support.

Harold C. Hennessy, a young attorney of
marked ability, has decided to run for Justice
of the Peace. Mr. Hennessy is noted for his
frank and independent spirit and for the
shrewdness of his judgment concerning his
fellow men.

Evelyn Sresovich Ware, one of San Fran-

cisco's most indefatigable and most success-

ful teachers in obtaining results from stu-

dents, gave two splendid piano recitals at

Chickering Hall on Monday evening, June
21, and Thursday evening, June 24. Both

events were so crowded that the writer was
unable to find sufficient space to "watch and

take notice." However, we know enough

about Mrs. Ware's pupil recitals from pre-

vious experience to say that her pupils never

fail to make an excellent impression and are

so well prepared that the programs invari-

ably proceed without hitch and without visi-

ble embarrassing moments. The two pro-

grams which aroused enthusiasm on this oc-

casion were in full: Monday evening, June
21—Romance (La Forge), Francis Violich;

Ensembles for Two Pianos—Sicilienne (J. S.

Bach), Solfiggietto (P. E. Bach), Ann Shus-

ter, Georgia Shuster; The Flatterer (Chami-

nade), Domina Zaro; Arabesque (Arnold),

Marie Thunberg; Ensemble for two pianos-
Grand Valse Caprice (Engelniann), Emelie

Lafon, Hettie Werner: Valcik (Mokrejs),

Marie Becker; Scherzando (Beecher), Ann
Shuster; Ensemble for two pianos—Danse
Macabre (Saint Saens), Jacquie Liuzza,

Elizabeth Coffinberry: Valse Caprice (Kar-

ganoff), Mary Cagliada; Romance (Sibelius),

Elizabeth Coffinberry; Ensemble for two
pianos—Pinwheels (Duvernoy), Marie Thun-
berg, Jacquie Lieuzza: Country Gardens
(Grainger), Velma Cudworth; Valse Bril-

liante (Mana Zucca), Jacquie Liuzza: En-
semble for two pianos—Wedding in a Castle

(Grieg), Marie Becker, Francis Violich;

Polichinelle (Rachmaninoff). Emelie Lafon;
Ensemble for two pianos—Staccato Caprice

(Rubenstein), Elizabeth Coffinberry, Jacquie
Liuzza; Murmuring Zephyrs (Jensen), Het-
tie Werner; Ensemble for two pianos—Pre-

lude Militaire (RachmaninoiT), Velma Cud-
worth, Mary Cagliada. Thursday evening,

June 2-1—Hopper Toad (Cramm), Jacque-
line Rounsefell; duet—The Cuckoo (Wood),
The Whippoorwill (Wood), Margaret Barry,
Jeanne Devine; Pollyanna Waltz (Smith),
Dance of the Marionettes (Adams), Camille
Moreggia; Song of the Waterfall (Jenkins),
The "Violoncello (Grant-Schaefer), Margaret
Barry; duet—The Voyage of the Rocking
Chair (Gaynor), Camille Moreggia, Jeanne
Devine; Reverie and Romance (Schumann),
Holiday in the Village (Heins), Theadosia

Fontana: Ensemble for two pianos—Brownie
Dance (Bilbro), George Britton, Josephine
Peirano; Allegro from Sonatina No. 1

(Kuhlau), The Music Box (Poldini), Jeanne
Devine; Turkish Rondo (Krentzlin), George
Britton; Ensemble for two pianos—Gavotte
Miniature (Brown), Jeanne Devine, Thea-
dosia Fontana; Berceuse (Schytte), Forest
Elves (Schytte), Nell Coffinberry; Ensem-
ble for two pianos—La Capricieuse Valse
(Eggeling), Virginia May, Majorie Fontana;
Poupee Valsant (Poldini), Stephanie Ga-
votte (Cziculka), Josephine Peirano; The
Cello Player (Mclntyre), Young America
(Jenkins), James Kline; Ensemble for two
pianos—Entrance of the Clowns (Mendels-
sohn), Josephine Peirano, Nell Coffinberry;
The Butterfly (Grieg), Marche Mignonne
(Poldini), Virginia May; To the Rising Sun
(Torjiissen), Etude Mignonne (Schutt),
Georgia Shuster; Ensemble for two pianos

—

March of the Dwarfs (Grieg), Nell Coffin-
berry, Virginia May; Air de Ballet (Cham-
inade), Marjorie Fontana; Tarentelle (Mosz-
kowski). Dance Caprice (Grieg), Nell Cof-
finberry; Ensemble for two pianos—Taran-
tella (Heller), Marie Becker, Francis Violich.

Mme, Anna Ruzena Sprotte, well-known
contralto of Los Angeles, has made several
successful appearances recently. Her ex-
quisite voice was heard to good advantage
last Sunday at the Artland Club, where she
sang two beautiful numbers. Serenade, by
Strauss, and Spanish Song, by Jensen. The
orchestral accompaniment, arranged for
strings alone, was played effectively by the
Little Symphony, Adolph Tandler directing.
Mme. Sprotte's artistry is much admired and
in great demand. At the recent convention
in San Diego of the Music Teachers' Asso-
ciation she appeared both as soloist and
speaker, giving a very interesting and hu-
morous talk on "The Radio." She is making
many plans for her students for the coming
winter, chief of which is the presentation of
several operatic productions.

was interpreted in a manner that revealed in-

dividuality, style and intelligent application,
and was as follows: Duet—Aida (Verdi),
\iolet Bovle and Belle Jacobs Lewis; Your
Picture (Del Riego), His Lullaby (Bond),
Irene Rodgers; Summer (Chaminade), The
Sw^an (MacDowelll, Viola M. Cottrell;
.Aria-Traviata (Verdi), By the Sea (Schu-
bert), Emile Revegno: Umbra mai fu (Han-
del), A Memory (Ganz), J'ai pleure en reve
(Hue), Violet Boyle; Slave Song (Del
Riego), Du hist wie eine Blume (Schumann),
Edwina Munsell; Aria—Cavelleria (Mas-
cagni). Moonlight (Schumann), Maria
Campbell; Aria—Samson et Delila (Saint-
Saens), Cry of Rachel (Salter), Sapphic Ode
(Brahms), Belle Jacobs Lewis; Thou Art
Mv Peace (Schubert), Thou Brilliant Bird
(David). Adele Nicholas; at the piano,
Gladys Bovs.

SANGERFEST
Exposition Auditorium
August 15,8:00 P.M.

CHORUS OF 600 VOICES
Symphony Orchestra

Soloist

GERTRUDE WEIDEMANN
Soprano

Conductors

FREDERrCK SCHILLER and
ARTHUR LEWIS

Seats on Sale at Sherman Clay & Co. and
at KohlenS Chase

Prices: 50c and $1.00; Honorary Member-
ship Tickets, $2.50

Mme. Isabelle Marks, the successful vocal
teacher, introduced a number of her accom-
plished and well prepared students in a

studio recital at her residence, 1338 Twenty-
si.xth avenue, on Saturday afternoon, June
12. The program, which is always the case
at Mme. ilark's affairs, was well chosen and

4th SUMMER SYMPHONY
CONCERT

S. F. SYMPHONY
ORCHESTRA

EXPOSITION AUDITORIUM
Tuesday Evening, August 17,

8:20 o'clock

NIKOLAI SOKOLOFF

PROGRAM

Overture—Mignon Thomas
Symphonic Pathetique Tschaikowsky

The Fountains of Rome Rhespighi

March—Pomp and Circumstance....£/gaj'

Uda Waldrop, at the Organ

Reserved Scats 30c and $1.00

A'oK.' 0)1 Sale at

Sherm.\x. Clav & Co.



MUSIC IN BERKELEY
Bv MRS. GILBERT MOYLE

Berkeley, Calif., July 15. 1920

Madame Germaine Schnitzer, the eminent

French pianist, presented the third program
of her series in Wheeler Hall on Wednesday
evening, July 14, playing to a capacity house.

This concert included the works of Schu-

mann and Mendelssohn and continued the

cycle of the romantic masters. The program
opened with the Prelude and Fugue in E
minor, followed by the Variations Serieuses

(Mendelssohn). These numbers were in-

vested with a fine musical intelligence, and
levealed a technique more than equal to the

exacting demands.

The Schumann group included Novelette,

.Mbum Leaf, Bird as Prophet. Elevation and
Evening from the Fantasias, and closed with

Hallucinations, op. 12. Madame Schnitzer's

interpretation of these choice numbers re-

vealed the poetic and spiritual qualities of

the artist and was characterized throughout
liy fine shading and delicacy of color and
line. Carnaval, op. 9 (Schumann), closed

the program. This characteristic series of

joyful pictures was given a brilliant and
variegated reading, and evoked a storm of

applause at the close.

The salient points in the art of Madame
Schnitzer include not only a tine musical in-

telligence and poetic charm, but an unusual

power for building up a climax and receding

with equalization of tone and color. The
other programs in this series included the

works of Schumann, Chopin and Liszt.

Madame Schnitzer's concerts were given un-

der the auspices of the University of Cali-

fornia.

August 2, 1926

Madame Germaine Schnitzer, 1-rench pi-

anist, who is under the management of Alice

Seckels, presented the last of a series of six

recitals in Wheeler Hall of the University of

California on Thursday evening, July 31.

These recitals have been given under the

auspices of the committee on music and
ilrama of the L^niversity of California during
the summer school, and have attracted large

and appreciative audiences. The works have
been selected from the romantic masters, in-

cluding Weber, Schubert. Schumann, Rubin-
stein, Chopin and Liszt, a period in which
Madame Schnitzer gives evidence of under-
standing, authority and sympathy. The last

program of the series was chosen from the

works of Liszt and opened with the B minor
Sonata (in one movement).
This difficult work received a scholarly

reading and revealed the profound musical
intelligence, intense emotion and versatile

style of the artist. Other numbers included
Benediction (Harmonies Poetic and Re-
ligious), Etude de Concert No. 2, Consola-
tion in E major. Rhapsodic No. 9 and Tar-
antella (Venezia e Napoli). The Benedic-
tion was played with sincerity and re-

ligious fervor and the Rhapsodic and Tar-
antella revealed a superb technique and
were played with unusual power and bril-

liancy, alternating with the utmost deli-

cacy of performance. The artist was re-

called several times at the close of the

recital and graciously responded w-ith an en-

core after prolonged applause.

Edwin Calberg, pianist (artist pupil of

Elizabeth Simpson and Wager Swayne), ap-

peared in the Greek Theatre Sunday, August
I. and played before a large and enthusiastic

audience. This sterling young artist has

'

shown definite artistic growth during the

past two years, and has become a favorite

on the Pacific Coast. The versatile program
follows: Polo-aise (Chopin). Preludes—

F

sharp maior, E flat major. F major, B flat

minor (Chopin). Staccato Study (Rubin-
^•-n). Polk.-i (Rachmaninoflf). In Autumn-
(Moszkowski), The Little White Donkey

(Ibert), Arabesques, By the Beautiful Blue
Danube (Strauss-Schulz-Evler).

Radiana Pazmor, contralto, presented the

third of a Song Study Series at the Play-

house, Friday, June 30, assisted by Emil
Hahl, viola (San Francisco Symphony Or-
chestra); Austin Armor, flute, and Elizabeth

Alexander, piano. The following program
was chosen: Charles LoelTler—songs with

accompaniment of piano and viola—Dansons
la Gigue (Verlainel, Le Son du Cor (Ver-
laine). Serenade (Verlaine); Carpenter—Sil-

houettes, La Forge—Hills, Rummel—June,

Bickford-Pasmore—The Eastern Gate (with

flute obligate); Rebecca Clarke—three Old
English songs (with violin alone)— It Was a

Lover and His Lass, Phillis on the New-
Made Hay. The Tailor and His Mouse; Der-
rick Norman Lehmer

—

Indian melodies (ar-

ranged for voice, pianu ,inil flutt i— Tht. ^nng

July 20, 1926

has given them a simple harmonic back-

ground, provided atmospheric flute obligati,

and written poetic texts to convey the origi-

nal meaning of the Indian words.

Miss Pazmor read descriptive program
notes by Dr. Lehmer preceding each of the

songs and interpreted them with directness

and simplicity. The singer was ably sup-

ported by the assisting artists, and the ac-

companiments provided by Elizabeth Alex-

ander left nothing to be desired.

Esther Dale (right), latest American so-

prano to achieve marked success abroad;
Yeatman Griffith, with whom Mis's Dale
has been studying and coaching, and Mrs.
Yeatman Griffith, who is her husband's

associate teacher

of the Lonely Trail (YurokJ, I Hear the
Water Calling on the Mountain. Hopi Lul-
laby (Yurok). Grinding Song (Hopi). When
It Rains (Hopi).

The Loeflfler songs are written in an ultra
modern idiom and are truly wedded to the
cynical verses of Verlaine. They are clever
in structure, difficult in tonal progressions,
rhythmic and atmospheric; yet one listens

vainly for some suggestion of melody to re-

lieve the deadly oppression they create, and
wonders why they were written and why
tliey were sung.

The Eastern Gate, by H. B. Pasmore, was
a clever and interesting bit of Oriental music
and should find a place often on the pro-
grams of artists in search of novelties. Hills,

by Frank La Forge, proved a splendid song
for the singer's magnificent vocal powers.

Indian melodies (manuscript) for voice,
piano and flute, by Dr. Derrick Norman
Lehmer, were received by the audience with
marked interest and enthusiasm. Dr. Leh-
mer is a sincere student of the music of
California's Southwest Indians and has col-
lected the ori.ginal melodies by means of the
phonograph during the long vacations spent
in the reservations. The Yurok and Hopi
tribes were represented in the songs selected
for this program and the group include<l
The Song of the Lovelv Trail. I Hear the
Water Calling on the MSuntain. Hopi Lul-
laby, Grinding Song. When It Rains. He

YEATMAN GRIFFITH IN DEMAND

Yeatman Griffith Master Class Attracts from
Many of the States Record Los

Angeles Enrollment

Yeatman Griffith's fourth annual season
summer vocal master class in Los Angeles
niav be termed a triumph for this distin-

guished pedagogue, as the enrollment for

lioth singers, teachers and students and those

from all parts of the States and British Co-
lumbia has eclipsed all records. Applications

for private lessons are so numerous that

Mrs, Yeatman Griffith, who is her husband's
associate teacher in the New York studios.

IS again this summer taking the overflow so

as to meet the demands. Were it not for

the commencement of the Portland. Oregon,
fourth season August 9, the Los Angeles
season, judging from present conditions,

could be extended indefinitely.

Many of the most prominent singers and
teachers of Los Angeles are attending these

master classes, besides teachers from univer-

sities as far south as Florida, north as Wash-
nigton, east as New York, with numerous
intervening States being represented. The
Los .Angeles season closes August 3. and
f|uitc a number will accompany Mr. and Mrs.
Yeatman Griffith to Portland to attend the
master classes there from August 9 to Sep-
tember 6.

The Yeatman Griffiths return to their New
York studios the last week in September.
Petitions are already being received for

Yeatman Griflith's return to the Coast next

NEW CADMAN OPERETTA

Lelawala. the Maid of Niagara. Charles
Wakefield Cadman's dramatic operetta based
on an early .American Indian episode, will be
presented by several high schools throughout
the country next season, according to word
received by Mr. Cadman since the success-
ful presentation of the work by the Los An-
geles High School under the capable direc-

tion of Verna Blythe.
The work w-as designed for high schools

and most admirably fills every need. The
scenery for the Los Angeles High School
production was designed by Roger Sterrett

and efTectively carried out by the class in

stagecraft and built by the class in stage
carpentering.
The cast included over a hundred mem-

bers of the graduating class and the music
was furnished by the school orchestra. Mr.
Cadman. who conducted the orchestra for

the last act of the operetta, was most de-
lighted with the work done by the whole
school. It is likely that he will write sev-
eral similar works the coming season. His
Ghost of Lollipop Bay. another operetta,
has also proved a splendid success.

JOSIAH ZURO IN HOLLYWOOD

Josiah Zuro. impresario, founder and
conductor of the Sunday Symphonic Society
and producer of New York's Free Open-
.Air Opera Series last year, left this week
for Los .Angeles, where he will appear as

guest conductor for a period of eight weeks
in Sid Grauman's Egyptian Theatre. Holly-
wood. 'Mr. Zuro will return to New York
about the first of October to prepare for
the fourth season of his symphony organi-
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HOLLYWOOD BOWL CONCERTS

Royalty, film celebrities and Mjciety
leaders vied with the king of symphony, Sir
Henry Wood, in Hollywood Bowl the week
of July 20. Sir Henry. London's noted con-
ductor, who last year traveled from England
to Hollywood to direct the Bowl orchestra
in only four concerts, returned for a two
weeks' engagement this year, bringing many
novel musical numbers never before heard
in Hollywood Bowl.
Crown Prince Gustaf Adolf and Crown

Princess Louise of Sweden, with their royal
entourage of 50, were honor guests in Holly-
wood Bowl on Friday evening, July 2,\ A
special bo.x. decorated with Swedish, British
and American standards and flags, was ar-
ranged and Sir Henry directed two Swedish
airs in honor of the royal party.
Anna Q. Nilsson, Swedish film star, ap-

peared in person on the Bowl stage and
greeted the royal party, extending them a
welcome from the motion picture capital and
Southern California's great communitv mu-
sical enterprise—Hollywood Bowl. Marcella
Craft. Southern California's own prima donna,
who was the soprano soloist at the dedica-
tion of Hollywood Bowl on June 22, again
delighted Bowl audiences on Friday eve-
ning, July 23.

Many stars of the stage and screen, as
well as the Southland's most prominent
society leaders did honor to Sir Henry dur-
ing the four nights of his first week in Hol-
lywood Bowd, and arranged special box par-
ties for Friday evening in honor of the royal
party.

Sir Henry's complete programs for the
first week are as follows:

Tuesday, July 20

Capriccio Espagnol (Rirasky-Korsakolif),
Symphony No. 26 in D minor (Lamentazi-
one) (Haydn), Suite No. 2 The Wand of
Youth (Elgar), Till Eulenspiegel's Merry
Pranks (Richard Strauss), (a) Andante
from Cassation No. 1 for strings (Mozart),
(b) Ballet Music in G from Rosamunde
(Schubert). Welsh Rhapsody (Edward Ger-
man.)

Thursday, July 22

Overture Russian and Ludmilla (Glinka),
Brandenburg Concerto No. 4 in G for two
solo flutes and strings (Bach), The London
Symphony (\'aughan Williams), .\cademic
l-'estival Overture (Brahms), (a) Valse Ba-
dinage (A Musical Snufif Box) (Liadoff),
(b) The Flight of the Bumble Bee (Rimsky-
Korsakoff), Roumanian Rhapsody No. 1 in

A (Enesco).
Friday, July 23

Overture (Oberon) (Weber), Suite for
Orchestra (Henry Purcell), Solo: Ah Per-
fido (Beethoven) Marcella Craft, soprano.
Symphony No. 4 in F minor (Tschaikow-
sky). Concerto Grosso No. 12 in B minor
lor strings (Handel), Solo: Ernani involami
(Verdi) Marcella Craft, soprano; (a) Irish
Tune from County Derry (Percy Grainger),
(b) Shepherd's Hey (English Morris Dance)
(Percy Grainger).

Saturday, July 24

Toccata in F (Bach). Overture (Cock-
aigne) (Elgar), Brigg Fair (an English
Rhapsody) (Delius). Danzas Fantasticas
(Turina), Irish Rhapsody No. 1 (Stanford),
(a) Humoresque (Dvorak), (b) Puck's Min-
uet (Herbert Howells), Hungarian Rhap-
sody No. 2 in D minor and G (Liszt).

Music of ten difl^erent nations was fea-
tured on the programs of Sir Henry Wood,
famous conductor of the Queen's Hall
Promenade Orchestra in London, during his
second week as guest conductor in Holly-
wood Bowl. Noted as a master of program
building. Sir Henry has included musical
works by Belgian. English, Finnish, French,
German, Italian, Jewish, Norwegian, Rus-
sian and Spanish composers.

Sir Henry has crossed the Atlantic ajid
the entire American Continent to direct ex-
clusively the Hollywood Bowl orchestra in

this two weeks' engagement. He has de-

clined flattering offers to conduct in the

East. Huge crowds assembled in Holly-

wood Bowl during Sir Henry's first week.

His programs, which began on July 27. were as

follows

:

Tuesday, July 27

Norwegian Rhapsody in two movements
(Lalo). Brandenburg (Concerto No. 3 in G
for strings (Bach), English Rhapsody (-\

Shropshire Lad) (George Butterworth),

Rhapsody Espagnole (Ravel). Tone Poem
(Grey Galloway) (John B. McEwen), La
Cathedrale Engloutie (Debussy), Three
Spanish Dances (Granados).

Thursday, July 29

Brandenburg Concerto No. 2 in F (Bach),

Symphony No. 1 in A flat (Elgar), Carni-

val in Paris (Svendsen), Traumerei (Schu-

mann), Scherzo (Mendelssohn), Shepherd
Fennel's Dance (Balfour Gardiner).

Friday, July 30

Overture (.Mceste) (Gluck), St. Paul's

Suite for Strings (Gustav Hoist), Symphony
in D minor (Cesar Franck), Pictures from
an Exhibition (Moussorgskv). Overture
(Lc Barufife Chiozotte) (Sinigaglia).

Saturday, July 31

Two Hungarian Dances (Brahms), Suite

(The Sea) (Frank Bridge), Symphony No.
4 in B flat (Beethoven), En Saga (Sibelius),

Theme and Variations from Third Suite

(Tschaikowsy).

PONSELLE COACHING ABROAD

Rosa Pons
Metropolitan

lie, dran
r)pera

sailed from New York on the steamship

Berengaria for a summer in Milan, where

she has announced she will coach a number
of new operatic roles and rest until late

September, when she will return to America
for a prolonged concert tour and for her

eighth season with New York's operatic

forces. Last year Ponselle was the outstand-

ing feature of the Metropolitan's season, cre-

ating the leading role in the revival of La
Vestal, which had to be repeated in the

:jreat Broadway palace of music ten times.

Ponselle's concert tour next year will be

transcontinental in scope, beginning with

the Carnegie Hall recital immediately fol-

lowing her operatic engagements. She will

reach California in March and has been en-

gaged as a special feature of the Oppen-
heimer concert course in San Francisco,

where she will appear at the .Auditorium on

March 16, and of the Seckels-Oppenheimer
series in Oakland, where her recital takes

place in the Municipal Opera House on

March 18. Twenty engagements have been

booked for her in the larger Coast cities by
the Oppenheimer management.

The Oppenheimer series in San Francisco

will consist of 10 events, all of major im-

portance, beginning with a recital by Louis

Graveure, the baritone, on October 26.

Galli-Curci's recital on November 9 will

follow and then will come the Elman Quar-
tet, the Russian Symphonic Choir, Mordkin
and his Russian ballet, a joint recital by
Ossip Gabrilowitsch and Carl Flesch, a re-

cital by Tito Schipa, Rosa Ponselle and
.Mario Chamlee and another joint recital by
I'rrcy Grainger and the X'. V. String Quartet.

/? SO^G FOR F\LL SINGERS
AND SUNG SY THE MOST PROf^fNENT ARTISTS

IN THE GARDEN
OF TOMQEROW

JessieLDeppen

ARTIST COPIES
ENT ON REQUEST

OTHER CHAPPELL BALLAD SUCCESSES
I LOOK INTO yOUR. GAR.DEN FOR. THEE
A NIGHT OF LOVE THE WA^ TO VOUK HEART
ONE LITTLE DREAM OF LOVE VALLEV OF ROSES
BY MY FIRESIDE BFLOWN BIRD SINGING

CHAPPELL-HARMS.lNC. (69 Mao(SOn Ave. N.V.



STEINWAY PIANO
VICTOR RECORDSSCHUMANN-HEINK

FLORENCE HARDEMAN, Violinist, Assisting Artist

STEWART WILLE, Accompanist

Application for Terms and Dates may be addressed to George Engles, Steinway Hall, New York

Teresa turn Suden
SOPRANO

Available for Concerts,

Oratorio, Recitals and

Cl\ib Programs

140 West Clay Park, San Francisco

Telephone Pacific 2042

EMILIE LANCEL
CONTRALTO

Art Song Programs for Music Clubs

and Educational Institutions

WILL TOUR
Oregon. Washington, Idaho and British

Columbia from Oct. 12 to Nov. 20.

EMILIE LANCEL WILL TOUR
NORTHWEST PACIFIC COAST

Emilie Lancel. whose exquisite and syiiipLi-

thetic contralto voice, together with her real

understanding of song literature, are win-

ning her laurels and friends wherever she

appears, will sing in a number of the cities

of the Northwest this fall. Miss Lanccl's

bookings are with music clubs and educa-

tional institutions. She has chosen this field

and says:

"I want to present the art songs of the

world to those whose minds are eager to

receive them. A well conceived, beautilulty

evolved song is a message of inspiration and
comfort; it is the singer's privilege and joy
not only to sing this song but to teach those
who listen, to listen intelligently and open
their hearts to receive the message therein."

The programs of art songs which Miss
Lancel will present this fall have been
thoughtfully prepared with the aim of mak-
ing them entertaining and enhijhtening; they
contain compositions representative of four
centuries of scholar-musicians, those of the
seventeenth, eighteenth, nineteenth and twen-
tieth centuries, and are constructively chosen
to show the changes in form and taste and
feeling through which Father Time has led
lyric expression.
Miss Lancel is admirably fitted for this

RENA LAZELLE
SOPRANO

Head of Vocal Department. San F/anc
Conservatory of Music

3435 Sacramento Street :: San Frai
Phone Fillmore 898

WAGER SWAYNE
IN SAN FRANCISCO

JUNE 20-AUGUST 1

.. Pianists Prepared for Public Appearances .'.

For TERMS and RESERVATIONS ADDRESS

ELWIN CALBERG
S12 EAST 16th STREET : : : : : OAKLAN

Phone MERRITT 3866

work. She has studied languages, studied

history and studied literature; with Caro-
lyn Alchin she studied harmony and theory;

in Paris she coached under Henri Danges
of the Paris Grand Opera with Maurice
Faurc, repetiteur of the opera house, for

accompanist; in Italy she perfected her op-
eratic repertoire under Maestro Victor
V'anzo of La Scala and the Conservatorio di

Musica of Milano: in London she learned
itratorio with Thomas Blackburn, coach of

England's present-day great oratorio artists.

Slie has lived in Europe, not visited for a few
months; she has in every way worked to-

ward complete equipment.

There is no doubt that the person wdio
does his work with a conviction of its worth-
whileness will do it with authority and com-
pleteness. The musical critics of London
and Paris found this note of authority and
fitness in the singing of Emilie Lancel and.
since her return from Europe. Miss Lancel
has been proclaimed a sympathetic and con-
vincing artist by the leading music critics

on the Pacific Coast.

Last December Miss Lancel was soloist
for the .Apollo Club in Portland, the Mac-
Dowell Club in Salem and the Orpheus Club
in Tacoma. This fall she w'ill be in the
Northwest from October 10 to November
20. Eight concerts are already booked and
several others are being negotiated.

During ihe season 1925-1926, Miss Lan-
ccl's concerts in Los Angeles, Fresno. San
Francisco. San Rafael, Berkeley, Alameda.
Portland, Salem, Tacoma and Bellingham
were all most successful and brought many
excellent comments from "Messieurs les

Critiques," as well as from the great "Mon-
sieur le Public."

STUDY
IN SAN FRANCISCO
lainiu-r Music Cafitcl of the World

With the Supreme Singer

tist. Teacher and Voice Authority

G
LOUIS

mum
Baritone

Master and Auditor Classes

Private Instruction

Five Weeks August 2 to Sept. 4

DAILY LECTURES eVm^.TheV-
sivo analysis of vocal production, singing, etc.,

ever conceived by a MASTER AUTHORITY.
Twenty vital topics. Season price reduced to

$75. Single admission to class and lecture $5.

ENROLL NOW
APPLY TO

SELBY C. OPPENHEIMER
FOXCROFT BLDG.—68 POST ST.

SAN FRANCISCO

Telephones Douglas 7960-7961

STOJOWSKI A SUMMER GUEST

Si.yisnuind Stojowski. Polish pianist, com-
poser and teacher, arrived in Berkeley re-
cently and is at the Claremont hotel. He is

giving lessons in Berkeley and in San Fran-
cisco under Alice Seckels' management.
This is one week earlier than originally
planned, necessitated by the demand from

visiting artist students and teachers who
desired a longer period with this famous
pedagogue. Stojowski has a host of friends
here who welcomed his return. He will be
remembered for the series of recitals he gave
at the University of California in Berkeley
tlie past two summers. He is a lifelong
friend of Padcrevvski, who, in a long tribute
to Stojowski, states. "He is among the really
great pedagogues of the present day." He is

best 'known by his brilliant pupils, Mischa
Levitzki, Guiomar Novaes, Arthur Locsser
and. locally, Phyllida Ashley.



MASTER TEACHERS for MASTER STUDENTS

THE SAN FRANCISCO CONSERVATORY OF MUSIC
3435 Sacramento Street

ERNEST BLOCK. ARTISTIC DIRECTOR
ADA CLEMENT and LILLIAN HODGHEAD. Assistant Directors

Important additions to the Faculty— Gt U LIO SILVA, Master Teacher of Singing from the
St. Cecelia Academy of Rome, and ROBERT POLLAK. eminent violinist and head of the

Violin Department of the Conservatory of Vienna. Fall opening. August 16.

ELIZABETH SIMPSON, P'^"'' ^'^f'S§e, Harmony

Studios: 706 Kohler & Chase Building, San Francisco. Phone Sutter 8126

2833 Webster Street, Berkeley. Phone Berkeley 1310

SUMMER SYMPHONY CONCERT
iCciiUiinied from page 1)

I.nhen.!j;rin prelude is rich in orchestratinii,

>ensuous in treatment and requires the ut-

most artistry and musicianship for effective

interpretation. Mr. Gabrilowitsch succeeded
in impressing his hearers with the beauty

of the work.
We can not imagine a more enjoyalile in-

terpretation of the fifth Beethoven symphony
than the one vvc heard under the baton of

Gabrilowitsch. It was in every respect an

authoritative, musicianly, intelligent and
"Beethovenesque" reading of this famous
work. It is not easy to obtain such excel-

lent results with a Beethoven symphony in

a huge hall like the .\uditorium. Eight

thousand people had assembled on this

occasion. .'\n^ it is assuredly creditable to

San Francisco that these 8000 people knew
how beautiful the interpretation was, ex-

pressed their enjoyment by applauding in-

telligently, giving the most beautiful phases

of the work the most cordial applause, and

at the end calling the conductor time and

time again before the footlights and giving

the orchestra its rightful portion of the

triumph. While we have no preference as

to any particular movement of this symphony
a-, interpreted hy Mr. Gabrilowitsch, we can

not refrain from expressing our delight over

the enchanting phrasing of the scherzo and

the indescribably beautiful transition from

Ihe scherzo to the finale.

Tschaikowsky's Andante Cantabile, a most

greatful string number did not seem to at-

tain the lusciousness usually admired in its

presentation, no doubt owing to the vastness

of the auditorium. Rimsky Korsakow's

Spanish Caprice, with its lilting melodies

and its sprightly rhythms, worthily closed a

truly memorable evening.

The success of the first Summer Sym-

phony Season in San Francisco is now as-

sured and the Pacific Coast Musical Review

is naturallv elated over the victorious result

of its long campaign, even though the edi-

tor's personal association with these con-

certs necessitated almost disastrous delays

in the publication of this paper this suninter.

But we in the West can not obtain sufficient

support for a music journal to enable an

editor and publisher to assist in putting over

a big movement in behalf of musical pro-

•ress and at the same time do his full duty

by his patrons. We shall now, by publish-

ing three issues in August, make up for lost

lime and trust that our friends will bear with

US a little while longer.

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

High character of work recognised

by famous singers

976 Chestnut Street, San Francisco
Phone Graystone 3320

lian Coplantz, Albert Grimes. Viola Luther
and Norman Smith.

They acquitted themselves most creditably,

revealin.g excellent training and fine adapta-

tion. Mr. Kruger should be complimented
for the splendid work he is doing in an edu-

cational way. He has trained his students

in sued a manner that they show no nervous-

ness and carry themselves like experienced

artists. The program was opened by Albert

Grimes, who played three contrasting num-
bers: the -A major Polonaise hy Chopin,

Nocturne by Grieg, and the Prelude, op. J,

KRUGER RECITAL A SUCCESS

Sequoia Club Hall was crowded to its ut-

most caoacitv by an audience of musical

people including scores of well-known teach-

ers and musicians, last Thursday evening to

hear four artist students of Geor.ge Kruger

the well-known San Francisco pianist and

instructor. The participants in the program,

which contained many novelties, were Lil-

LOUIS GRAVEURE
Famous Recitalist and Pedagogue. Whose Master

Classes and Lecture Series Begin in San Fran-
cisco on Monday Morning. August 2

by l^acbmaninofT. with feeling and well-de-

veloped technique.

Then followed ei.ght short numbers played
by Lillian Coplantz: Two Sketches, by Hel-
ler. La fille aux cheveux de lin, boctor
Gradus ad Parnassum, Le petit berger, by
Debuss.v. Etude Japanaise. b.v Poldini. Long-
ing, by Grciiville Pettis, and Arabesque, by
Leschctizky. Lillian Coplantz created quite

a comment by her poetic rendition ami
marked poise in these various compositions.

KAJETAN ATTL
SOLO HARPIST

SAN FRANCISCO SYMPHONY
ORCHESTRA

For Concert Engagements and Instruction ap-

ply 10O4 Kohler & Chase Building, Phone

Douglas 1678, Wednesday and Saturday

Afternoons ONLY.
Residence Phone Fiantlin 7847.

Western Representative

LYON & HEALY HARPS

ARTURO

CASIGLIA
OPERATIC INSTITUTE

COMPLETE COURSE OF OPERA
REPERTOIRE

Thorough Vocal Training from
Elementary Beginning to

Matured Artistry

Oper
Ope Co.

for
ment of California talent.

ADDRESS:

1949 GREEN STREET
Phone Fillmore 6562

particulars inquire P.\ciFlc Co.\

Music.M- Review

L. E. BEHYMER
Manager of Distinguished Artisb

Executive Offices:

705 Auditorinm Building, Lot Angeles

\iola Luther played: Chopin's Nocturne

..p. 37 No. 2. Clair de lune and Jardins sous

la pluie by Debussv with a clear tone, good

shadings and a very agreeable legato touch.

The lion's share of the well diversified pro-

gram was borne by Norman Smith, who is

favorably known by his recent concert at

the Fairmont Hotel. He played with a fin-

ish in touch and interpretation, of which

any concert artist could be proud of. The
audience was so spontaneous and enthusias-

tic in its applause that in spite of the long

program he had to give an encore. His ren-

ditions were: .^u bord d'une source by

Liszt. Nachtgesang by Genss. Nightingale

by Liszt. The Trout by Schubert-Heller.

Impromptu op. 29 by Chopin. If I Were a

Bird by Henselt and \'alsc op. ,i4 No. 1 hy

Moszkowski.
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MABEL RIEGELMAN
Prima Donna S»prane Chicago Grand Opera Co.

Address, Care Personal Representative: M. L. Samuel?, 485 California Street, San Francisco

CHAMBER MUSIC SEASON

The Chamber Music Society of S-ui Iran-

cisco founded in 1916 by Elias Hecht, under

whose sponsorship it became not only recog-

nized musically as one of the chief art cul-

ture institutions of San Francisco, but also

achieved international repute as a ranking

chamber music ensemble, now enters upon

the tenth season of its activities. The per-

sonnel of the organization remains the same

under the name of the Persinger String

Quartet, with Louis Persinger as musical

director and violin; Louis Ford, violin;

Nathan Firestone, viola, and Walter Ferner,

violoncello. The Chamber Music Society,

however, coincident with the withdrawal of

Elias Hecht, owes its continuance in San

Francisco solely to the patronage of Mrs.

\V B. Bourne, Mrs. J. B. Casserly, Sydney

Ehrman. John Drum and Noel Sullivan, who

came to the rescue at the critical moment

and preserved to music lovers here the privi-

lege of the annual season of chamber music

concerts which have come to be regarded

among the chief events in the musical life

of San Francisco.

The Chamber Music Society's course for

the coming season comprises the traditional

series of six concerts to be held on Tuesday

evenings at the Scottish Rite Hall on dates

not conflicting with other musical attrac-

tions. Season subscriptions for the six con-

certs constituting membership in the society

are now being received at the box office at

Sherman, Clay & Co. and also at the offices

of the Wolfsohn-Elwyn Concert Bureau, 555

Phelan building, which is managing the local

concerts for the committee of patrons.

Chamber music as it is performed by the

Persinger String Quartet unquestionably

represents one of the highest art forms, and

its perpetuity in San Francisco should be a

source of pride on the part of music lovers

and this season should mark the largest

chamber music membership on record, par-

ticularly since membership is contingent

only upon the purchase of a season sub-

scription. Three guest artists of interna-

tional repute will be engaged by the society

as assisting artists to the Persinger Quartet

at three of the concerts.

ELWYN ARTIST SERIES

Preeminent among the musical celehrities

who will make their San Francisco debut in

concert during the coming season, comes
Florence Austral, noted soprano of Australia,

already heralded throughout the East as an-

other Nordica.
Mine, .\ustral will be heard here as one

of the feature events scheduled for the El-

wyn Artist Series of 11 artist attractions, to
be held at the Exposition .Auditorium under
the management of the Wolfsohn Musical
Bureau. Concerning Mme. Austral, Victor
Xilsson wrote in the Minneapolis Journal
following her recent concert there: "Thirty
years ago the first Australian queen of song
took our hearts by storm; peaches and des-
serts were named for her. Her voice was all

velvet and cream. Florence Austral is an-
other Melba, but with the temperament of

a dramatic soprano. Her span is as phe-
nomenal in compass as that of Melba's and
even more powerful. She has an excellent
method, but with her. singing is not fir.-st

and last an art for the sake of pure vocal-

ism, but supremely for the fit expression of

human emotions in song." And the Minne-
apolis Tribune echoed this praise when it

declared: "There are probably only one or

two soprano voices on this planet that com-
pare with Madame Austral's in power and
quality; some have one of these attributes,

some the other, but a combination of the

two makes a singer irresistible."

With Mme. .Austral, the Elwyn roster of

artists include: Lucrezia Bori, Louise
Homer, Charles Hackett, Ernst von Dohn-
anvi, .Albert Spalding. Cecelia Hansen;
Kathryn Meisle and Allen McQuhae in joint

recital, Reinald Werrenrath, Ukrainian Na-
tional Chorus of 40 voices, and .Alexander
Brailowsky.

While the management of the Elw)n
Artist Series has not limited the number of

season subscriptions, since it wishes as many
as possible to enjoy the series at a reason-
able rate, it is, however, urged that patrons
desiring good locations should act quickly,
as the reservations for the best seats are
being rapidly absorbed, the number greatly
exceeding that of last year.

SAMOILOFF MASTER CLASS

Lazar S, SamoilolT is directing his second
master class term of six weeks at the Fair-

mont hotel under the management of Alice

Secke'ls. This is Mr. Samoiloff's third sum-
mer on the Coast and he will finish his 12

weeks' work in San Francisco in August, and
will then return to Portland, Oregon, to con-

duct classes there in compliance with the

requests which followed his talk and voice

rlemonstrations at the Oregon State Music
Teachers' convention in May.

.Associated with Mr. Samoiloff is A. Kos-
telanetz, accompanist and coach. Mr. Kos-
telanetz will accompany Mr. Samoiloff to

Portland. Other artist teachers now teach-
ing under Mr. Samoiloff's direction at the

Master School of Musical Arts of California

are Germaine Schnitzer. pianist, and Eniil J.

Polak, coach and accompanist, who is also
giving a series of eight illustrated lectures on
"The Singer, the Career and the Problems."
Sigismond Stokowski will open his piano
c'asses early in August.

MRS. GILBERT MOYLE, Soprano S^""^''^"^'^^""^
Auditions Gratis By Appointment

1584 HAWTHORNE TERRACZ, BERKELEY

a Teacher Who Sings"

Ashberry 1679

Wm. J. McCoy
TEACHER OF PIANO AND COMPOSITION

studied: Boston Conservatory, Wm. Mason, Carl Reihecke,
Mauritz Hauptman

Summer Course in Methods for Teachers
SAN FRANCISCO: 903 Kohler & Chase Building

Telephone Kearny 5454

MISS ELIZABETH WESTGATE '^'"'=
i^lrmonT ° "'"

Organist and Musical Director of First Presbyterian Church, Alameda. Home Studio: 1117 Paru

Street. Alameda. Telephone Alameda 155. Thursdays. Merriman School, 597 Eldorado Avenue,

Oakland. TelephDne Piedmont 2770

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

SAN FRANCISCO

l/^CCDU i^D 17\7'I7M Voice Specialist- For Ten Years Director

J\JDEj,rn VlI\£jV£<il Coburg Opera School-MaiterClassesBerlin

Teacher of GERTRUDE WEIDEMANN and Other

Prominent European Singers
3741 SACRAMENTO STREET TELEPHONE BAYVIEW 5278

MADAME
JOHANNA
Phone Douglas 6624

KRISTOFFY PRIMA DONNA SOPRANO
Thorough Vocal and Dramatic Training

740 PINE STREET

FERRIER'S
FRENCH CONVERSATION— Private and Cla

1470 WASHINGTON STREET

VOCAL AND DRAMATIC ART
in conjunction with FERRIER'S THEATRE

CORRECT PRONUNCIATION
PHONE FRANKLIN 3322

Irene Howland Nicoll
2510 Van Ness Avenue, San Francisco

PHONE GRAYSTONE 6634

A SINGER 'WHO TEACHES AND A TEACHER WHO SINGS

MRS. CARROLL NICHOLSON '^'^HffZ^,
PIEDMONT, CALIF.32 LORETA AVENUE Piedmont 304
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DOROTHY GOODSELL CAMM liszniewska in Hollywood
COLORATURA SOPRANO

Tuesday Alternoon, 706 Kohler S Chase Bide
Phone: Sutter 8126

Friday Afternoon, Kohler & Chase Bldg., Oakland
Residence Studio: San Anselmo—Phone 272

LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Course of OperaUc
Training. 2730 Pierce Street. Phone Fillmore 45S3

Dominican College School of Music
SAN RAFAEL, CALIFORNIA

Music Courses Thorough and Progressive. Public
School Music, Accredited Diploma

WALLACE A. SABIN

dajt 1915 SacrameDto Street, Pbone Fillmore 3926*
(jatunla)-. First Christian Sclenee Cburch, Ptione FYaak'

, Berkeley,

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT, Pianist

207 Cherry Street, Bet. Washington and Clay
Phone Pacific 9306

ALFRED HURTGEN
Assist. Conductor With San Francisco Opera Co.;

Experienced European Conductor. Operatic
Coach and Accompanist

Residence Studio: 3232 Jackson Street, San Franci

Telephone: Fillmore 8240

PASMORE VOCAL STUDIOS
Suite 506, Kohler i Chase Building. San Francisco

2530 College Avenue, Berkeley. Residence. 291

Alvarado Road. Berkeley

The College of the Holy Names
LAKE MERRITT. OAKLAND

Complete Conservatory Course—Piano, Harp, VioUn,

"Cello, Voice, Counterpoint, Harmony, History

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

With the close of Mine. Marguerite Mel-
ville Liszniewska's master piano class in San
Francisco comes the immediate opening of a
similar series at Hollywood August 2. That
will be distinguished by the fact that all but
two students were formerly pupils in Vienna
either of Leschetizky or of Liszniewska.
One of them, Selma Davidson, has been for

the past year under Mine. Liszniewska at the

Cincinnati Conservatory of Music and played
on June 7 this year with the Cincinnati
Symphony Orchestra, giving the Liapounov
Concerto and receiving excellent criticisms.

The Hollywood class will comprise Gertrude
Cleophas. Glendale; James O'Connor, San
Diego; Millicent Virden Jackson, Los An-
geles; Marie Gash-Weiler, Seattle; Elizabeth
Crawford. Hollywood, who was two years in

Vienna; Frances Mae Martin, who won the

State prize offered through the Young Ar-
tists' Contest by the California Federation
of Music Clubs; Wilhelmina Bixler and Rose
Cooper, Los Angeles, and Paul Pierre Mc-
Neely, Seattle.

The San Francisco class has held the best

of material and the scholarship was won by
Miss Doris Lee of Oakland upon her playing
of the Grieg Papillon. Her only teacher has
been her mother, a pupil of Bertha Fiering
Tapper of Boston, who was a favored pupil
of Leschetizky. This group comprises Olga
Rissle, Doris Lee, Maud Caldwell. Miriam
Barton, Jessie Moore, Margaret Cain, Kath-
erine Potter. Miss Davis. Mesdames Walter
Bliss. Ann Carter. F. H. Redewell. Leonard
Woolams. Mme. Liszniewska closed her
San Francisco season by giving a recital to

her class and a few friends in the drawing
room of Mrs. Walter Bliss" beautiful home
overlooking the bay. Her numbers included
Brahms. Debussy, Chopin and modern com-
positions of Poulenc and Chabrier.

S. F. CIVIC ASSOCIATION

One hundred and fifty-four programs, in

addition to Music Week, and the municipal
Christmas Eve celebration, in which 2525
performers took part, and with audiences
that aggregated 41.250, is the record of the

year for the San Francisco Civic Association,

according to the report of the executive di-

rector, Chester W. Rosekrans, made public

recently.

The organization, which has been in active

existence for more than six years, provides
entertainment without charge to the shut-ins

of the Army and Navy posts and hospitals,

and sponsors municipal entertainments, sucli

as Music Week and the Christmas Eve cele-

bration at the municipal auditorium.

Besides providing amusement for group-;

of unfortunates who would not otherwise

13

have any entertainment, the organization of-

lers an opportunity for local talent to be

heard and recognized. According to the offi-

cers of the association, there is a need here

for that chance, for most of the professional

offerings here are of recognized artists, al-

ready become famous in other cities. A
large number of young musicians and singers

who are making important successes
throughout the country have had their first

opportunity with the programs of the asso-

ciation, according to Rosekrans, who is cred-

ited with the authorship of National Music
Week, now celebrated in practically every

large city throughout the country.

ADVANCEMENT OF MUSIC

The National Bureau tor the Advancement
of Music has again secured the services of

Kenneth S. Clark, who was drafted last fall

by the Associated Glee Clubs of America to

get that important organization on a sound
basis.

While Mr. Clark was with the bureau he
compiled the 297-page book, "Municipal Aid
to Music in America, a Survey." This book
has aroused very widespread mterest among
chambers of commerce, music clubs, women's
clubs, etc. It has opened up such a large

and important field that C. M. Tremaine, di-

rector of the National bureau, was impressed
with the need of getting Mr. Clark back to

follow up the work, so as to take full ad-

vantage not only of what has already been
done but of the great opportunity in this

direction.

Mr. Clark's specific work will be in con-
nection with civic and community music,
National Music Week and industr.al music.
In the latter case he will make an exhaustive
study of the subject with a view to publish-

ing a survey similar to that on municipal
music.

Mr. Clark was one of the leading war-time
song leaders and was for many years head
of the music division of community service.

He is also a composer and a music critic.

One of the most important phases of a
musical education is to keep informed about
the impression made by visiting and resident
artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased
opinions.

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. m.
4:00 p. m. to 6:00 p. m.

540 Stockton Street :: San Frj

Phone Keamy 7943

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

One of the Oldest Banks in California,
the Assets of which have never been increased
by mergers or consolidations with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Gal.

JUNE 30th, 1926
Assets $109,430,478.72
Capital, Reserve and Contingent Funds 4,400,000.00
Employees' Pension Fund over $557,000.00,

standing on Books at 1.00

MISSION BRANCH Mission and 2l5t Sweets
PARK-PRESIDIO BRANCH Clement St. and 7th Ave.
HAIGHT STREET BRANCH Haight and Belvedere Streets

WEST PORTAL BRANCH West Portal Ave. and UUoa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (4^4) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of
resident artists and teachers, the Pacific Coast Musical
Review, under the personal direction of the Editor, has
estabUshed a FREE MUSICAL BOOKING, INFORMA-

MATION AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find
experienced and proficient teachers for students who are in earnest
regarding their musical education.

We are now carefully compiling a list of clubs, managers and
others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists

To satisfy various demands it will be necessary to grade these
artists according to the experience they have had. Those having
had no experience will be recommended to those seeking gratu-
itous services. Those from two to ten or more years* experience
will be listed according to fees agreed upon between them and the
editor of the Musical Review.

Those interested in this bun-au may obtain further information
by calling at or telephoning to the Musical Review office, 801
Kohler & Chase building, telephone Garfield 5250. More particu-
lars will appear in subsequent issues of this paper.



FAMOUS TABERNACLE CHOIR

The Salt Lake Tal.einacle Choir, wliich ap-

peared Saturday night. July 31, at the Civic

Auditorium at its one San Francisco concert,

under the local management of Frank W.
Healy, sang to a tremendous audience at its

concert in Oakland the previous Saturday

niglit. The choir, traveling in three special

trains of 23 Pullmans, was also tourmg the

Southland, where it gave concerts at San

I'ernando, San Diego and the Hollywood

Rowl, Los Angeles.

The Choir is composed of 250 voices; 80

lirsl and second sopranos: 70 first and sec-

ond altos; 60 first and second tenors and 40

first and second basses, as well as such em-

inent soloists as Leon G. Smith, baritone;

Jessie Williams, soprano; Laurinda Brcvver-

lun, soprano; Louisa Watson, soprano; Jes-

sie Evans, contralto, William H. Russell,

baritone; J. H. Wood, basso and Alexander

Canepari. tenor. The Chaminade Chorus,

comprising 30 ladies voices, accompanied by
Rosalia Madsen. is also a feature of the pro-

gram. Edward P. Kimball, official organist at

the Tabernacle in Salt Lake City, is the organ-

i^t and Professor Anthony C. Lund, is the con-

ductor.

The Choir has been under the direction of

Professor Lund for ten years and his work
has been given unqualified commendation by
such competent judges as Emil Oberhoffer

and Madame Schuniann-Heink. the latter

stating that such precision and shading and
ele.^'ance of tone were hardly exceeded by
any other large body of singers.

The Choir's repertoire includes numbers
from Palestrina to Bach, Haydn, Mendels-
shon, Schubert and Wagner of the classics

and from compositions by Elgar, Lieurence

and Cadman of the moderns. Among the

numbers listed on the program for San
Francisco were Let the Mountains Shout for

Joy by Evan Stephens; The Sunset Trail

iiy Cadman; My Love My Lark and The
\Vaters of Minnetonka by Lieurence ; My
Love Dwelt in a Northern Land by Elgar;

The Inflammatus from the Stabat Mater bv

Rossini; Ors;an Solos bv Edward P. Kim-
hall; Ecstacy by Arditi; The Silver (Victor

Harris) ; .Awake (the Choral from Wagner's

MRS. WILLIAM STEINBACH
VOICE CULTURE

Is Spending This Year

in Europe

ACHILLE L. ARTIGUES
Graduate of Schola Cantorura. Paris. Organist St.

Mary's Cathedral. Piano Department. Hamlin School.
Organ and Piano, Arrillaga Musical College.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe Street

PIERRE DOUILLET, PIANO
NITALIA DOUILLET, VOICE

Phone Sutter 7387 905 Kohler 4 Chase Building

DOMENICO BRESCIA
PECIALIST—COMPi
13-604 Kohler & Chas
Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture, Piano

Residence Studio, 588 27th Street

Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 Gaffney Building, 376 Sutter Street

Phone Douglas 4233 Res. Phone Kearny 2348
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Meistersiiiger) ; Die .\llmacht by Schubert

and the Star Spangled Banner.
The Salt Lake Tabernacle Choir gave but

one San Francisco concert, and it has not

appeared here since the Panama Pacific E.x-

positiou. It has an unrivaled reputation for

excellence and was awarded the prizes for

choral singin.i; at the World's Fair, Chi-

cago; the Seattle Exposition and the Inter-

national Eisteddfod, Denver.

iiore

AMERICAN CELEBRITIES

That .America is becoming more an

articulate musically is seen not only in the

marked development of musical appreciation,

but also in the growing prestige of American
artists.

Here in San Francisco alone during the

coming season, the EKvyn Artist Series of

U celebrity attractions, under the manage-
ment of the Wolfsohn Musical Bureau, in-

cludes a majority of American artists. They
are: Louise Homer, Mary Lewis, Albert

Spalding, Reinald W e r r e n r a t h, Charles

Hackctt, Kathryn Meisle and Allan Mc-
Quhae. Of these, four have been meeting
with exceptional success in Europe this sum-
mer—Miss Meisle in opera in Central Eu-
rope, Marv Lewis in opera comique in Paris,

Charles Hackctt as the leading tenor with

the Covent Garden season of opera in Lon-
don, and Albert Spalding in concert in Paris

and the Netherlands.
Besides the American artists to appear on

the Elwyn series the list includes many of

the foremost foreign stars: Florence Austral,

noted Australian soprano and already a sen-

sation in this country; Alexander Brailow-

sky, phenomenal Russian pianist; Lucrezia

P.ori. prima (loniia soprano of the Metrop(.li-

MRS. LOTUS ANDERSON
CONTRALTO

Assistant Voice Teacher San Francisco Conservatory
Studio: 498 Prince Street Oakland, Calif.
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tan Opera Company; Ernst von Dohnanyi.

noted Hungarian pianist and composer; Ce-

cilia Hansen, great woman violinist, and the

Ukrainian National Chorus of 40 voices, un-

der the direction of Alexander Koshetz.

The Elwyn Bureau will continue the policy

originated by it, of reducing the size of the

auditorium to proportions suitable for con-

certs. Season tickets for the entire series

of 11 events, representing a considerable

saving as compared with admissions to the

individual concerts, may be reserved at Sher-

man, Clay & Co. by making a nominal de-

posit.

GRAVEURE LECTURES CROWDED

Louis Graveure's vocal classes now in ses-

sion at the California Club Hall, 1750 Clay

street, are running to full capacity. The
noted vocal authority will discuss at his ses-

sions the coming week, to be given on Mon-
day, Tuesday, Thursday and Friday morn-

ings from 9:00 o'clock until 1:00, the fol-

lowing subjects pertaining to his system of

voice development: Monday—Singing on the

Breath; Head Voice and Chest Voice; Soft

Singing; Mezzo Voce; Falsetto; Tuesday

—

Rhythm ; T h u r s d a y—Tempo ; Friday-
Phrasing. The Gravcure lectures continue

for four additional weeks, a different topic

being- discussed at each session. Auditors

to class and lecture are admitted either for

single sessions or for entire course. Appli-

cations for admittance are accepted liy tlie

secretary at the hall.

Phone Glencourt 3669

MME. SOPHIE SAMORUKOVA
SOPRANO

Specialist of voice development (bel-canto). Prepara-

tion for opera, concert and church. Diction in all

required languages
2046 Hyde St., San Francisco. Phone Graystone 6514

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2321 Jackson Street

MRS. M. E. BLANCHARD
TEACHER OF SINGING

Opening of Season 1926-1927. August 16

Studio: 806 Kohler & Chase Bldg., Phone Garfield 6523

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

JOSEPH GEORGE JACOBSON

Phone Evergreen 6383

Madame LOUISE MACKAY
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios
Residence Studio: 1276 JONES STREET

Telephone Franklin 1888

REGINALD B. MARRACK

SAN FRANCISCO

JANET HALE
PIANIST

700 Kohler & Chase Building. Phone: Garfield 684
Residence Phone: Fillmore 7021

MR. and MRS. GEORGE KRUGER
ARTISTIC PIANO INSTRUCTION

1009-1010 Kohler & Chase Bldg. Phone: Garfield 2574
Residence 283 30th Ave. Phone Evergreen 5060

One of the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

opinions.

ROSE RELDA CAILLEAU
Opera Comique, Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

San Francisco Conservatory of Mnsic
(Ada Clement Music School)

Phone Fillmore 898 3435 Sacramento Street

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

Author of "Piano Playing by Harmony Diagram"

MARION RAMON WILSON
ramatic Contralto. Opera Successes in Europe.
mcert Successes in the United States. Address:
2027 California Street. Phone Walnut 4355

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995
Thursdays, 1002 Kohler & Chase Building

Phone Garfield 1894

BEATRICE CLIFFORD
ACCOMPANIST

Residence Studio: 1254 Taylor Street
San Francisco

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from Study in Paris

725 HADDON ROAD OAKLAND
Phone Glencourt 1838
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CALIFORNIA SUMMER COLONY

The rapidly increasing; coterie ni world
famous artists who are choosing California
as their summer home, and who find the
great State by the broad Pacific more con-
genial to their artistic surroundings than
Europe, includes a number of the renowned
stars that will be featured numbers of the

remarkable Oppenheimer series of concerts
next season. Mischa Elnian. world famous
Kussian violinist, has taken a home in San
I'Vancisco and is living here with his bride,

who is a San Francisco girl, and his newly
arrived daughter. Nadia. Elman has just

been invited to appear as soloist with the

Hollywood Bowl Orchestra when, in August,

Allred Hertz conducts the players in the

open air amphitheatre. Ossip Gabrilowitsch,

Russian pianist and director of the Detroit

symphony, also will remain in California

tlurniy the summer, appearing as conductor

at the Hillsborough and San Francisco sum-
mer symphony series.

With Gabrilowitsch as an all-summer visi-

tor IS his wife, Clara Clemens, daughter of

the lamous Mark Twain, and their daughter.

Louis Graveure, noted baritone, and his wife,

hieanor i^amter, Broadway comic opera

star, divide their summers between Los An-

geles and San Francisco, and Tito Schipa

has taken a home m Los Angeles, where he

will prepare for his coming concert and

opera tours. All of these artists will appear

in this State under the Oppenheimer manage-

ment during the season which Ijeguis next

October.

Gr-aveure in a new program will be the

initial number in the Oppenheniier series in

San Francisco and Oakland, and in this city

the ten events which comprise this unusually

attractive list of the world's foremost lumi-

naries, offered for the first time by any man-

agement at a tremendously reduced season

ticket price, includes Galli-Curci, Schipa, a

joint recital by Gabrilowitsch and the famous

Hungarian violinist, Carl Flesch, who comes

to the West for the tirst time, performances

by Mikail Mordkin and his Russian Ballet

and Orchestra, Mischa Elman and his String

Uuartet, Rosa Fonselle, the Metropolitan

Opera Company's leading dramatic soprano,

a joint appearance by Percy Grainger, pi-

anist, and the New York String Quartet in

a program of ensemble music, the Russian

Symphonic Choir of 30 voices direct from

Leningrad and Moscow, conducted by the

world's most notable choral master, Basile

Klibachich, and Mario Chamlee, dramatic

tenor.

Season tickets for these events are now

open to subscription at the Oppenheimer ex-

ecutive office, 68 Post street. All of the

events will take place in the Exposition

Auditorium, which will be cut down to con-

cert hall capacity and made acoustically cor-

rect except the engagement of the Mordkin

Ballet ' which is scheduled for a downtown

theatre, and for which Oppenheimer sub-

scribers will receive a coupon entitling them

to a ticket for any performance during the

week's engagement.

GRAVEURE MASTER CLASS

The first of the summer scries of lectures

which Louis Graveure, the .famous bar.t^r^

recitalist and teacher, will give m San Fran

Cisco and the commencement of h s tourin

"imuaf master class in San Francisco was

scheduled for Monday
"^""J'"*?'

Au=">^t
^^

at 9 00 a. m. in the assembly hall of tne

California Club at 1750 Clay street and the

subject treated of the ""Portance of physica

^;^insto'^s^=--^^--

and the conservation of one's lung power is

one of the prime essentials of singing, ac-

cording to Graveure, and he proposed a num-

ber of formulas at his first talk which largely

have applied to his own successful method

of voice development. During the five weeks

that Graveure will remain in San Frannsco

this summer, he will deliver such lectures

before his master class every Monday, Tues-

day, Thursday and Friday mornings, and

the list of subjects will include:

Physical Culture and Breathing; Tone

Placement with Vowels; Tone Placemcnl

with Consonants; First Singing Principles;

Singing on the Breath—Head Voice and

Chest Voice, Soft Singing, Mezzo Voce. Fal-

setto; Rhythm; Tempo; Phrasing; Tone

Color; Climax; Imagination; Enthusiasm;

Spontaneity; Resource; Reserve; Tempera-

ment; Repertoire; Program Building; Psy-

chology; Philosophy for Study; Ambitions

and Ideals. Graveure's classes and the hm-

ited private coaching he will undertake this

year will find the master occupied to the

fullest. Manager Selby C. Oppenheimer has

announced that all time for private lessons

has been subscribed. Oppenheimer was kept

very busy enrolling auditors for the listening

division, which are stronger numerically than

on any previous visit of the famous peda-

oogue. Class sessions begin at 9:UU o cluclv

on the mornings stated above and continue

until 1 ;00 o'clock, and auditors are admitted

to the complete sessions, which include lec-

ture and class demonstrations. A series

rate of $75 for the auditor class, including

the full five weeks, is a radical reduction

from previous Graveure prices. Single ad-

missions to class and lecture remain at t^-"-

per morning.

SANBORN TO GIVE FACTS

Writes Chapter for Edward L. Bernays' New ^^ Vally t","

Book, Contributed To by Leaders in

Professions and Industries

15

.ct.iry of State, on f<.reign service; hVederick

James Gregg on the arts; R. R. Deupree,

oeneral sales manager of the Procter & Gam-

hie Company, on salesmanship; Roy Howard

,,1 the Scripps-Howard Newspapers on jour-

nalism, and others. ^^^

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. BWe. Lo3 Aned«

Mme. Anna Ruzena Sprotte
VOICE

,006 W«t Sevemn Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

Teachers' directory

PIANO

Burnett 2930 Lyon Street

/-. 1 Miss Edith (Phon
CaUDU ,76 Sutter Street

: Douglas 269)

r^ • Ruth Viola (Phone Park 341)

Davis 5,5 Buena Vista Avenue

Ewing
(Phone Hemlock 749)

I
• Elsie Cook Hughes (Phone Fillmore 6102)

Laraia 332s Octavla street.

^i^^ 1~ .\Ime T. (Phone Pacific 1930)UUbman 715 CabrlUo Street

O -.L Norman (Phone Pacific 7674)

Omltn 719 Twenty-eighth Avenue

VOCAL

-", 1 Olive Reed (Phone Glcnncourt 1279)

L^UStUnan 433 El„ood Avenue, Oakland

Washington Street

Florence
Rose (Phone Franklin 6472)

Pitts Sanborn, nationally known authority

on music, will contribute a chapter on music

to a book on careers which is being brought

together by Edward L. Bernays, well-known

public relations counsel, and which will be

published shortly by George H. Doran Com-

pany. Mr. Bernays will contribute the chap-

ter on public relations.

Mr Sanborn will outline the scope and

function of the specific ideals, the essential

qualities necessary, the concrete methods oi

securing education and recognition, and the

honorary or monetary goals in the musical

profession.

Among those who have contributed chap-

ters to the book are: John Hays Hammond

on engineering; Dr. William Allen Puscy,

ex-president of the American Medical Asso-

ciation, on medicine; Colonel Michael Fried-

sam on retail merchandising; Charles Che-

ney on textile manufacture; Harvey Wiley

Corbett, ex-president of the Architectural

League, on architecture; Mary Roberts Rinc-

hart on writing; Jesse Lasky on motion pic-

tures; Homer Folks on social service; David

Belasco on drama; Pierre Cartier on jewelry

craft; Joseph P. Day on real estate; George

H Doran on publishing; Stanley Resor.

president of J. Walter Thompson Company,

on advertising; A. C. Ernst of Ern^& Ernst

on accounting; P. H. Markham, president ot

the Illinois Central Railroad, on transporta-

tion; Ray Long, vice-president and editor in

chief of the International Magazine Com-

pany, on editing; Nelson Antrim Crawford

oi the U. S. Department of Agriculture on

agriculture; Butler Wright, Assistant Sec-

Gordon """="'= ''"""" ''"' '"'

2832 Jackson Street

-r U * Mme. M. (Phone Garfield 6046)

IrOmuOni 601-2 KoUer & Chase Building

Ulman , 7S Commonwealth Avenue

Dow 'nl"

Helen Colburn Heath iniford^Mass.

Durini Vocal Studio 'pJone west '595'

VIOLIN

y-i !• Arthur (Phone Kearny 5454)
V^Onraul g^e Kohler & Chase Budding

I II
• G. (Phone Kearny 2637)

JOliain 376 Sutter Street

Poismnt-a Mary (Phone Bayview 7S93)
r aSmOre 3379 Jae^son St., near First Ave.

W- Hothcr (Phone Bayview 7780)
ISmer 3701 ciay street

Tj 1 Sigisniund (Phone Walnut 64)
Keel 1373 p„st Street

II T. D., Violin School and Concert
HerZOg Comrany. 22S6 Bush Street

CELLO

IT (tSIlIUI C Sj„ Francisco Conservatory of Music

RorW(>r ^"" "'''°"" **''"''' '""'
i^CttVCr 25.13 Ridire Road, Berkeley



WARFIELD THEATRE

Russia—quaint, mysterious, rough and fickle

—provides the background for Corinne Grif-

fith's latest First National picture. Into

Her Kingdom, adapted for the screen from
the Ruth Comfort Mitchell magazine story

by Carey Wilson and directed by Svend
Gade, the noted Danish director. Into Her
Kingdom will be the featured attraction on
the screen at the Warfield, beginning Satur-

day.

Generally regarded as the screen's reign-

ing beauty, and having proven herself to be
a comedienne of no mean talent, in Into Her
Kingdom, Miss Griffith is seen in her most
dramatic role, as the supposedly murdered
Grand Duchess Tatiana, second daughter of

the former Czar. In the early sequences she
is seen as a girl of 12, busy with her les-

sons. She meets the peasant, Stephan, pupil

of her tutor Ivan, at a county fair, only to

lose sight of him when he is hurried off to

jail. Later she is seen making her debut at

court, in gowns whose richness beggar de-
scription,—this event is interrupted by the
Bolsheviks who arrest the royal family and
shoot all but Tatiana, whose life is spared
by her maid. Stephan turns Bolshevik and
carries Tatiana off to America as his wife.

Einar Hanson, former Swedish screen and
stage star is seen as Stephan the peasant
lover; Claude Gillingwater is Ivan, the tutor;
Charles Crockett, Evelyn Selbie, Larry
Fisher. Marcel Corday, Tom Murray,
George Davis and many others complete
the strong supporting cast.

The great vogue for Night Clubs which
has swept the country, has been the inspir-
ation of the Idea which Fanchon and Marco
offer as the stage presentation this week.
Rudy Danillo, pupil of Louis Graveure with
a tenor voice of great sweetness is the fea-
tured star. Eunice Healey and Mac John-
ston are the other featured performers. The
famous Sunkist Beauties— 16 of them—pro-
vide the necessary atmosphere for any suc-
cessful Night Club—girls—who, when the
curtain rises are seen dancing with the boys
in the orchestra, with the popular Walt
Roesner appearing as the Manager of the
Night Club. This Idea is a tribute to the
late Luther Burbank, with models repre-
sentmg different flowers, parading and posing
beneath his picture.

A UNIQUE MUSICAL EVENT
A concert of unique interest both musi-

cally and historically is assured San Fran-
ciscans by the announcement that Alice
Seckels has secured the famous Indian bari-
tone, Os-Ke-Non-Ton, for her series of mat-
inee musicales this fall. The addition of Os-
Ke-Non-Ton to this series of attractions
adds still another racial note to the cosmo-
politan group of artists already announced,
which includes Jose Mojica, Spanish tenor-
Julia Claussen, Swedish contralto; the Rus-
sian Symphonic Choir, Ihe New York String
Quartet, and Josephine Luchese, American
soprano.

Os-Ke-Non-Ton is one of a long line of
Mohawk chieftains famous in border song
and story. His name means "Running Deer"
and he is of the Mohawk tribe of the Bear
Clan. What is more, he has the voice as well
as the name to justify his presence on the
American concert stage. His recital drew
a capacity audience to Aeolian Hall in New
York last winter and his success in England
last spring was noteworthy.

This remarkable Indian concert artist
gives costume programs of Indian music
both the primitive and the later art songs
based upon tribal themes such as those writ-
ten by Cadman, Homer Grunn, Troyer,
Busch and other American composers w^ho
have sought inspiration from the American
Indian.

The New
KOHLER & CHASE'

BUILDING

THE new Kohler & Chase Building, 111

O'Farrell Street, next to the Orpheum, is one
of the most unique and interesting piano stores in

America.

In the main floor reception hall will be a Welte
Reproducing Pipe Organ—the finest of its kind
ever brought to the West. This marvelous instru-

ment reproduces the playing of great organists with
absolute fidelity—Eddy, Lemare, Bonnet, Farnam,
Riggs, Bossi, Custard, Noble, Gigout, Hofner

—

practically all the world's greatest organists record
for the Welte Reproducing Organ.

On the second floor are comfortable and beautiful
piano display rooms, where the touch of an electric

button will bring forth the playing of Godowsky,
Rachmaninoff, Levitzki, Ornstein, Rubenstein,
Hambrough, Leginska, Hofmann, Brailowsky, etc.,

on the Knabe-Ampico.

Even the daylight repair shop, modeled on an
actual factory plan, is full of interesting features.

Here can be seen devices which accomplish in an
hour the work of a day and which do it much bet-

ter—there our craftsmen work in a flood of sunlight

and fresh air.

You are invited to visit our new home.

•KOHLER & CHASE-
111 O'Farrell Street (Next to the Orpheum Theatre)

New Telephone : Garfield 5000
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DOMENICO BRESCIA WRITES CHARMING MUSIC FOR 1926 GROVE PLAY
George Sterling's Poem Excellent in Literary as Well as Allegorical Beauty—the Moral of the Story Is That Truth Is

Ever Triumphant—Mr. Brescia Sensed the Poetic Atmosphere of the Play With Unerring Musical Judgment

—

Charles F. Bulotti, Austin Sperry and Easton Kent Accentuate Leading Artistic Features—Costumes
and Lighting Effects Beggar Description

The grove plays of the Bohemian Cluh of
San Francisco, which are given during every
midsummer, have become famous the world
over. They are unique and do not possess

any rivals either in the character of the en-

vironment in which they are presented or in

the time, labor and talent devoted to their

production. The 1926 grove piay, given on
Saturday evening, July Jl, was witnessed by
more members of the Bohemian Club and
their guests than any previous spectacle of

this nature.

This record attraction was due to various

causes: increase of club membership, increase

of invited guests from the East and other

parts of the country, and last, but not least,

the presence of the Crown Prince of Sweden.
There were furthermore, an array of distm-

guished artists such as had never been gath-

ered before at these midsummer outings.

During the day of the production not less

than /(XJO meals were servedin the huge out-

dM'jr dining "room." Altogether about 1800

people were at the grove, and among these a

little over 1200 were members and their guests.

The others were employes.

On Friday evening the customary open-air

program was presented in the camptire circle.

On this occasion the following celebrities par-

ticipated: John iMcCormack, Ossip Gabrilo-

witsch, Clarence Whitehill and Lawrence Tib-

betts. Gustav .\dolph. crown prince of Swe-
den, made an excellent address, proving him-

self a splendid orator, a hne English scholar

and very democratic and therefore very popu-

lar with everybody. Every one of the artists

was in excellent mood and fine musicianly

form and it is doubtful whether such a con-

cert could be heard anywhere else under the

same conditions. On Saturday morning, fol-

lowing this event, Mischa Elman appeared both

as soloist and ensemble player, interpreting

a Brahms sonata.

The music for the 1926 grove play, which

is entitled Truth, was written by Domenico
Brescia, one of the F'ar West's best-known

composers' who has earned for himself a name
as an excellent musician and a very distin-

guished pedagogue. The words, or shall we
say the poem, was conceived by George Ster-

ling, a California poet known the world over

for his exceptional talent. The gist of the

libretto may be condensed in the explanation

that it is based upon the contention that Truth

is everlasting, that it can not be killed, that,

notwithstanding efforts to destroy it. it will

ever arise and prove triumphant. Around this

conviction Mr. Sterling has woven a very hi-

teresting and, at times, thrilling story.

Mr. Brescia has adapted his music to the

poetic sentiment of the libretto rather than

to the dramatic, although he has obtairied

occasional climaxes of unusual force. Unlike

other composers of grove plays. Mr. Brescia

has confined himself to brevity in his selec-

tions. His preludes, interludes, dances and

postludes are all characterized by the lack

of unnecessary tediousness and length. The

Prelude to the Play is exceptionally skilfully

treated, being symphonic in character, beauti-

By ALFRED METZGER

fully scored as to tone color and shading and
gratefully melodious without becoming banal.

The solos appear to contain partly Oriental,

partly Indian or "barbarian" characteristics.

Among these Egon's song in the first act and

DOMENICO BRESCIA
The Noted Composer and Pedagogue Who Wrote the

Charming Musical Score for 'Truth." the 1926
Grove Play of the Famous Bohemian Club

the solo of the Court Singer later on stand
out prominently. Charles Bulotti, who sang
the former, and Easton Kent, who interpreted
the latter, did full justice to the beauty of
both these songs, although they were ex-
tremely difficult to sing by reason of their

sustained tones and their ingenious modulation.
In both cases the enunciation was such that

even though the singers were hundreds of feet

aw^ay from their audience, every syllable was
distinctly heard.

Mr. Brescia employed both a boys' choir and
a boy soprano as one of the principal char-
acters. The latter was Leo Christiansen, who
in his duets with Charles Bulotti created an
excellent impression, although his voice seemed
at times somewhat weak for the great out-
door amphitheatre.

The choruses were excellently written and
theoretically most effective as to counter-
point and "harmonization." In the main,
the) were impressively sung by the club mem-
bers, who were trained by Harry Perry, but
there is grave necessity of a reed organ on
the stage, specially when the chorus is so far
away from the orchestra that it can not hear
the same. In such cases there necessarily
arise deviations from the pitch. One of the
must magnificent scenes of Truth was Duco-
rial's Court Scene, wherein the costumes and
light effects beggar description.

In this scene occurred the principal dances,
which proved in every way worthy of the
immensity of the spectacle and which Mr.
Brescia's music accentuated with unerring ef-

fect. R. H. Seward as Ducorial, the king,
essayed his important role with dignity and
imposing histrionic skill. Dion Holm as the
High Priest delivered his lines in a resonant,
powerful voice that filled the magnificent
grove theatre to the remotest corner. The
lighting effects were indescribable, illuminat-

ing the huge redwood trees to the very highest

branches and putting into startling relief some
of the most inspiring scenes of the play. The
costumes, rich in texture and design, were
specially made for this production and re-

quired much time and work until ready for

the play.

The characters in the play in the order of

the appearance were as follows: Perroh, a
sentry. E. Malcolm Cameron: Egan, a poet,

Charles F. Bulotti; Dendra, a Shepherd's
Daughter, Master Leo Christianson; Eor,
a Captain of the Guard. Bovd Oliver;
Truth, C. D. Edwards; Uliun, the Dreamer,
Austin W. Sperry, Mr. Sperry, by the way,
contributed some of the finest vocal inter-

pretations to the evening's enjoyment; Akar,
His Wife, H. R. Olds; Vursol, Akora,
Krood. Soldiers. Frank C. Thompson, Ev-
erett Glass and Benjamin A. Purrington;
Ducorial, the King. R. H. Seward; the
Clerk of the Court, T._ Ralph Sloan; the

Court Singer. Easton Kent: .Arkonion, the

High Priest. Dion Holm: Horeth. a Pagan
Priest, Boyd Oliver; an Executioner. George
L. Bell; Enelus. a Captain of the Guard,
John R. Gwyn; a Baker, M. C. Mason; an
Armorer, Benjamin .'\. Purrington; a
Butcher, Frederick \V. McNulty: Heral, a
Pagan Priest, Frank C. Thompson.
The following preface to the program,

written by George Sterling, will give a finer

idea of the symbolical character of the play

than the writer can possibly compile: "We
know of Truth only her name, but who
that has not had his visions of her—terrible

or beautiful or sad? She has haunted the

brain from apehood to Calvary, from Pilate

to Cavell. Christ would not describe her.

Budda sleeps drugged by the ghost of her
incense. Spinoza lay drunk in the thinness

of her wines. Her light is in the tear and
in the gaunt brilliance of sword-blades. She
is the mirage of worlds, and the world is

but her breath on the glass of Infinity. The
telescope is her miscroscope. the microscope

(Continued on page 13)
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SIX
Indoor Summer Symphony

Concerts

Under auspices of Summer Symphony

Association of San Francisco

EXPOSITION AUDITORIUM
SAN FRANCISCO

TUESDAY EVENINGS
JULY 27

OSSIP GABRILOWITSCH
(Conductor Detroit Symphony Orchestra)

AUGUST 3

OSSIP GABRILOWITSCH
(Conductor Detroit Symphony Orchestra)

AUGUST 10

ALFRED HURTGEN
(Formerly Conductor Dresden Royal Opera)

GIULIO MINETTI
Exposition Auditorium,

AUGUST 17

NIKOLAI SOKOLOFF
(Conductor Cleveland Symphony Orchestra)

SEPTEMBER 7

GAETANO MEROLA
(General Director San Francisco Opera Association)

SEPTEMBER 14

ALFRED HERTZ
(Conductor San Francisco Symphony Orchestra)

jinnouncement

Holders of season books can exchange
their coupons for reserved seats at
Symphony Box Office, Sherman, Clay
& Co., Kearny and Sutter Streets, San
Francisco.

In order to avoid disappointment,
holders of seeison books should use
two or three coupons at every con-
cert. Failure to do so will result in

overcrowding the Auditorium at the
last concert.

SINGLE TICKETS ARE ON SALE AT
SHERMAN, CLAY & CO.
ADMISSION 50c AND $1.00

fThls aJocrliscmenI is donated lo the Summer ConccrlJi

cauic by the Pacific Coazt Musical Review J|

FRIEDMAN, PADEREWSKI, GABRILOWITSCH, SCHELLING

^ylie SteiiwmiDuox/Jrt
reprodudns pimo

.MRS. M. H. BLANCHARU. well-known

vocal teacher of San Francisco, says of the

Uuo-Ai-t:

.4 Urc-lit room, a grouji of listening

friends—a Duo Art Stciii'way Grand.

Magdeleine Brard ha-s just played

Lis::t's Etude Lagf;icrcqiia. Her touch,

her technical brilliancy, the great dis-

tinction of Iter art atid style—all of

these arc reproduced in rare perfection.

What more delightful? Surely the Duo
Art is a marvel of the age.

Such is the verdict of local musical au-

thorities and world-famed pianists alike.

The Duo-Art will be a marvelous foun-

tain ofculture and wholesome fun in your

home.We shall be pleased to tell you more
about it, and to appraise the value of your

old piano on an exchange for a modern
Duo-Art reproducing piano.

Sherman,telay & Co.
Kearny and Sutter Sts.y s. f.

25 I <; Mission Street, near Twenty-first

Oakland : Fourteenth and Cky Strceu

Berkeley: Telegraph and Channing



THEATRES VS. MUSICIANS

th

At tlie time of this writint; there is

iirogress a certain controversy he-
'cn the musicians of the theatre

' lic^tras and the managers of the

ices of amusement. The musicians
[1111 that, owing to the fact that they
L expected to act and sing as well

I
'lay music, they should receive re-

iiieration commensurate with their

nhle duties. Furthermore they claim
il. like most human beings, they are
titled to a day of rest every week
r which concession they are willing

sacrifice a certain percentage of
c ir wages.

The theatrical managers (we believe

tin. controversy is restricted to the
moving picture theatres) on the other
hand claim that they are already pay-
ing the "acting" musicians more
wages than the rank and file musicians
and that the statement that the musi-
cians are willing to sacrifice part of

their wages in case they receive a day's

rest is not based on facts. Further-
more, they say that everybody asso-

ciated with the theatres is working
seven days a week and many hours a

day without asking for a day's rest.

Indeed they claim that such a restric-

tion in the week's time of perform-
ance would handicap their sources of

revenue.

Of course, in the end it is public

opinion that will have its final say in

the matter and the controversy will be
adjusted according to the interest or

lack of interest the public may take in

it. The Pacific Coast Musical Review-

has taken and is taking an interest in

the music of the photoplay theatres in

accordance with the character of the

music presented. If the managers give

the public the best of music presented

in the best possible manner, this paper,

irrespective of any advertising patron-

age it may or may not receive, will

give such theatres its wholehearted
support. If the management insists on

forcing upon the public inferior music
interpreted in a manner irreconcilable

with the best artistic principles, this

paper will either ignore such perform-

ances or oppose them in its most forci-

ble manner. At the present time there

is only the California Theatre, under

the able direction of Max Dolin, that

gives its audiences musical perform-

ances in accordance with the ideas of

this publication. If Gyula Ormay is

still presiding over the destinies of the

New Fillmore Theatre, then there also

musical conditions are sufficiently sat-

isfactory to justify the approval of this

journal.

The average motion picture man-
ager is absolutely incompetent to judge

the taste of the public in regard to

music. From the very beginning

—

25 or 30 years ago—the average man-
ager was antagonistic to employing
good musicians to give the public good
music. If it had depended upon the

managers the public today would still

have to content itself with listening

to electric piano devices and wheezy
reed organs. The legitimate theatre

orchestra was FORCED upon the

managers against their will by the

public who simply refused to patron-

ize the theatres' that did not satisfy it

with that entertainment w-hich it con-

sidered its just due. And so it is to-

day.

The motion picture manager who in

an interview said he would install a
mechanical instrument, synchronized
to the picture, to take the place of the

orchestra would be amazed could he
foresee the result of such an action on
his box office receipts. F'irst of all the

public demands of a manager an artis-

tic and thoroughly well constructed

photoplay. If a manager thinks he
can put something over on the public

he is sadly mistaken. He may suc-

ceed occasionally to present very poor
specimens of pictures—and in all con-

science there are many of these now-
a-days. But, the "bunk" proposition

of occasional "Greater Movie Weeks"
notwithstanding, he could not pull the

wool over the eves of the people ALL
THE TIME. He MUST give them
an occasional picture of superior ex-

cellence to retain their patronage.

landish costumes, he has to dance, he
has to jump around on the stage, he
has to be a low comedian, and we have
even seen a conductor being carried

oflf stage by a female music hall singer.

This we call degrading music. The
same is true of most of the so-called

"jazz" playing as it is done in the mov-
ing picture theatres.

The same is true of the entertain-

ment which, owing to the imiuense
competition, tuotion picture theatres

are COMPELLED to give the public.

Such entertainment should be first

class in order to gain the appreciation

of the audiences. Many a time an ex-

cellent entertainment has saved the

day when an inferior picture threat-

ened heavy financial loss. At the pres-

ent time the Warfield and Granada
theatres give the public an entertain-

ment (in addition to the music) of

such excellent character that it surely

contributes to the incotne of these in-

stitutions. Occasionally these enter-

tainments (like the music which has

deteriorated! become somewhat in-

ferior, but a subsequent increase of

their merit usually causes the public to

forget the few inferior performances.

We believe the photoplay theatre

managers have made a mistake in ever

asking members of their orchestras to

act or sing or make clowns of them-
selves. This is siJecially true of con-

ductors. It is a downright shame to

see an otherwise intelligent musician
comport himself like a darn fool or a

monkey. He has to dress up in out-

Musicians who have no business
wielding the baton are called upon to

interpret music. Musicians who have
devoted their lives to interpreting the

best music are asked to degrade their

art and distort otherwise fine music
into the craziest excuse for music that
can be imagined. And what for? Only
to coax a few more nimble dollars

from a public that does not give a

tinker's imprecation for the manager's
idea of what it is supposed to like.

Why then, if these managers are so

anxious to utilize the musicians to

make money, should the musicians not
be anxious to receive adequate re-

muneration for the distasteful tasks

that are allotted to them. The Pacific

Coast Musical Review is of the opinion
that no matter what a musician may
ask, it is not enough for the work that

is being asked of him by these greedy
managers.

Does it ever occur to a manager that

the .public is entitled to his considera-
tion once in a while, besides being a
"feeder" for the box office and a means
for him to draw a large salary. Does
a manager work for UNION MINI-
ML'M salary? We should say not.

He will draw whatever the traffic will

bear. If there were more competent
managers in the moving picture busi-

ness there would be a greater propor-
tion of first class pictures, better music
and the public would be treated inore
courteously. There are certain theatres

where the public is treated with the
utmost respect. On the other hand
we have been in theatres where usliers

have treated the public like so many
cattle. Very soon we shall mention
names, for in one particular theatre

the thing is becoming a nuisance.

What excuse is there for the Im-
perial and St. Francis theatres to
charge 65 cents a performance, with
the same character of picture and an
inferior entertainment that can be wit-

nessed at theatres charging only 50
cents admission? Now, in addition to

charging the public, prices unjustified

by the performance, when compared
with performances at theatres charg-
ing less, managers of motion picture

theatres threaten to deprive the public

of their legitimate entertainmerrt in

the way of good music, because the
musicians want a day of rest every
week and refuse to be forced to act,
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sing, dance and disport themselves in

outlandish costumes for a remunera-
tion out of proportion to the services

rendered—that is to say of giving
ma.ximum service for minimum pay.
Since it is in order to criticise, and
since it is in the cards to swa}' public

opinon, the managers of movng pic-

ture theatres should receive a little in-

formation from the public regarding
its attitude toward the manager who
wants to charge the public all it is

willing to pay for an entertainment
and then economize in his expenses
by giving inferior service.

We have known instances when a

management charged $1.50 for a pic-

ture, without any additional entertain-

ment. In Hollywood Syd Grauman is

giving truly extraordinary perform-
ances in the way of prologues when
he charges such sums. The people are

satisfied and crowd the theatre. Only
recently Josiah Zuro has been engaged
to come there from Xew York to put
on the musical score for an unusuall)'

fine picture. When such a picture

comes to San Francisco the price is

retained, but as a rule the magnificent
prologue, fine orchestra and excellent

leadership is dispensed with. That is

the attitude of most photoplay man-
agers in San Francisco and the people
are thoroughly disgusted, even though
the managers are too blind and deaf to

know it. Some of these days the public

will revolt and then a fe\v managers
will find themselves without a job.

Xothing is likely to hasten this revolt

more than the autocratic attitude of

the managers toward the just demands
of the musicians.

One of the most important phases of a

musical education is to keep informed about
the impression made by visiting and resident

artists opon the musical public. The Pacific

Coast Mucical Review gives you unbiased

opinions.

SUMMER SYMPHONY CONCERTS

The fifth of the series of six summer or-

chestral concerts will be given at the Exposi-

tion Auditorium on Tuesday evening. Septem-
ber 7. The event will be in the form of an

operatic concert under the brilliant leadership

of Gaetano Merola, general director of the

San Francisco Opera .Association, and one of

San Francisco's greatest proponents of the

best music for the people. Judging from ad-

vance indications, the auditorium will house
one of the largest audiences it has attracted

so far. Mr. Merola, knowing the taste of the

musical public, has arranged a program that

can not be surpassed in representative artistic

merit and its appeal to the masses.

In addition to a program containing extracts

from the foremost gems of operatic literature,

there will be four soloists, three of whom be-

long to tlie diadem of San Francisco's own
stellar luminaries, while one has just arrived

from Europe, where she has an array of ar-

tistic victories to her credit. The latter is

Mme. Elsa Garay, a lyric soprano of excep-

tional characteristics, one who has established

an enviable record which the people of this

city will no doubt readily endorse.

Mme. Garay will sing an aria from L'En-
fant Prodigue. Debussy's beautiful romantic
work, and the ever-scintillating and exhilarat-

ing Czardas from Johann Strauss' immortal

Die Fledermaus. The three representatives of

San Francisco's foremost artistic element in-

clude Mrs. Eva Gruninger Atkinson, a con-

tralto of splendid timbre and an artist of the

most sincere and intellectual calibre. She will

sing the ever-appealing aria Mon coeur s'ouvre

a ta voi.x from Saint-Saens' Samson et Da-
lila. Charles F. Bulotti, a tenor of rare beauty

of quality and emotional appeal, who only re-

cently created such enthusiasm at the Bohe-
mian Grove, will sing an aria from Pon-
chielli's La Gioconda. John L'pman, a young
baritone, artist pupil of Lazar S. Samoiloff,

and a possessor of one of the rarest baritone

voices the writer has ever heard, and a young
singer of taste, will -sing the Prologue from
Pagliacci. These four excellent soloists will

sing together the Quartet from Rigoletto.

The San Francisco Symphony Orchestra of

nearly 80 men will, under the able direction

of Gaetano Merola, play: Overture, Semi-
ramide (Rossini). Two Entr'actes from The
Jewels of tlie Madonna (Wolf-Ferrari), and
Dance of the Hours from La Gioconda (Pon-
chielli). The same popular prices of 50 cents

and $1 will prevail and tickets are now on

sale at Sherman, Clay & Co. If you wish to

hear a most enjoyable concert of summer
lightness don't miss the fifth concert of the

series.'

.\nA then prepare for the climax of the

season under the direction of Alfred Hertz.

ARTURO CASSIGLA'S SUCCESS

The work that .'\rturo Cassiglia, director

of the Pacific Coast Opera Company, has

undertaken in the organization of an operatic

institution encouraging resident artists and
giving them the opportunity for practical

experience so that they may become finished

artists, is really worthy of the heartiest en-

couragement. No one is ever able to satisfy

the demands of the musical public unless

the.v have had practical experience. The
finest voices are of no use if their possessor

has no opportunity to use them properly.

Well-established operatic institutions of

national and international reputation can not

give inexperienced artists the necessary

I»reparation to fit them for public appear-

ances. Mr. Cassiglia, in training the mem-
bers of his company in leading roles so that

they give pleasure to the audiences, actually

does an invaluable service in behalf of musi-
cal progress and culture in this city.

His Pacific Coast Opera Company has
demonstrated through the successful presen-
tation of two standard operas—Mme. But-
terfly and Traviata—that his ideas are

.August 5, 192(

practical. Both as to ensemble and individua

artistic efforts the two performances justlj

earned the universal praise of critics and

the public. Upon reviewing the Mme. But-

terfly performance Redfern Mason had
this to say: "I know by experience that the

operatic average in European cities, with

the exception of the great capitals, is no

higher than the performance of Mme.
Butterfly which we witnessed last night."

To mould artistic raw material into a

sufliciently finished product to justify such

performance as Mr. Cassiglia has so far

given requires exceptional ability, great

patience, remarkable tenacity, persistent

optimism and a natural love for the work.

We know of no other musician who has

done for the resident artist quite as much
as Mr. Cassiglia when he organized the

Pacific Coast Opera Company.

Under the leadership of one who combines

his knowledge of the artistic requirements ;

for operatic efliciency with an equally fine

understanding of the technical phase of stage

craft, this new organization must needs de-

velop into a rare educational institution for

operatic training. We can not imagine our

resident artists being able to obtain a finer

preparation for a future operatic career than

that offered them through practical experi-

ence in the way of attaining a big repertoire

under able musical direction. It is only m
such manner that our great artists of the

past have been prepared to conquer the

musical world.

.Arturo Cassiglia has now under his able

direction a few artists—specially two—of

whom he expects great things and whom he

will soon introduce to the opera-lovmg pub-

lic. The Pacific Coast Opera Company is

gradually increasing its repertoire, the chorus

is obtaining more and more experience, the

principals are confident in their ability to

interpret responsible roles. Mr. Cassiglia

himself is an efiicient musical director and

we shall look forward to the next perform-

ance of his organization with a great deal of

interest.

MARCEL SALZINGER CONCERT

Marcel Salzinger, an unusually fine bari-

tone soloist, an operatic and concert artist

of international reputation, who is visiting

in San Francisco during this summer, an-

nounces a concert at Scottish Rite .Audi-

torium, under the management of Frank

W. Healv. for Friday evening, September

17. Mr. Salzinger possesses one of the most

delightful baritone voices the writer has ever

heard. It is pliant, ringing and specially

noteworthy because it is equally beautiful

in the high as well as low position.

Mr. Salzinger belongs to those artists

who, in addition to a beautiful voice, possess

the knack of expressing deep sentiments and

whose enunciation is so distinct that every

syllable may be understood without diffi-

culty. Mr. Salzinger is preparing a program

of unusual scope and interest. Those who
will attend this event will be grateful to the

writer for calling their attention to such an

artist. In our next issue we shall print a few

press comments from European and Eastern

papers which will bear us out in our esti-

mate of the singer after hearing him at a

private function some time ago.

Joseph George Jacobson, San Francisco's

well known pianist and pedagogue, has

opened his classes on August 16 in his new
home on 43d avenue at Geary street. His

very artistic and roomy studio affords a

marvelous panoramic view over the Pacific

Ocean and Golden Gate Park. The advanced

piano class will continue with their monthly
recitals and are hard at work completing

some elaborate programs. The first pupil

to be heard in a recital of her own will be

Gladys Ivanelle Wilson. For the less ad-

vanced pupils, Mr. Jacobson has two as-

sistant teachers under his supervision.



August 5. 1926

DENNIS F. McSWEENEY TELLS ABOUT GENIUS OF JOHN McCORMACK
McCormack Greatest Singer Before the World Today—Tenor Entertains Affection for German Lieder—His Admiration

for Sacred Songs—His Astounding Appeal to Young and Old Alike—His Never-Failing Power of

Attraction—His Inherent Sense of Humor— His Generosity—McCormack's Art Well
Worthy of Emulation by Every Vocal Student

Dennis McSweeney, the energetic and
wide-awake manager of John McCormack,
was sitting in our office telhng us many
interesting things about the famous tenor's
travels. At one time he interrupted the
trend of his remarks vehemently with the
statement: "There is nothing that annoys
me quite so much as the reiterated statement
of certain people that McCormack is essen-
tially a ballad singer. Ballad singing is only
incidental to McCormack's art. His ballads,

like the little French and Vien-
nese arrangement on Kreisler's

programs, form the dessert after

the main artistic repast. John
McCormack is in every sense of

the word a great artist—to my
mind the greatest singer before

the world today."
And Mr. McSweeney said this

with an emphasis and sincerity

that bespoke absolute conviction
and defiance of contradiction.

The enthusiastic manager told

us about the brilliant triumph
John McCormack achieved in

Germany, particularly in Berlin,

where his German songs were
highly praised by press and pub-
lic. It is partly because of his

sincere affection for the German
people who received him so
heartily and partly because of

his own love for the German
lieder that McCormack includes

on every program such a com-
position. He feels, according to

Mr. McSweeney, that these Ger-
man songs are among the finest

gems in musical literature and
he devotes to their study the ut-

most care in preparation and
sings them with a warmth and
emotional color that never fails

to arouse his audience to the

height of enthusiasm.
Another phase of vocal com-

position dear to the heart of Mc-
Cormack is his inherent admira-
tion for sacred songs, particu-

larly those of the Catholic
Church. On his program of last

season he had such a song into

wliich he put every ounce of his

remarkable musical personality

and individuality. It is the hu-
man element in his interpreta-

tions that has made McCormack
so dear to the hearts of the

masses of the people. You will

find men and women attending
the McCormack concerts time

and time again—people whom
you rarely, if ever, find at any
events, and they never seem to

get enough of his singing.
Everywhere the applause is so

persistent and so sincere that the

artist frequently could extend his program
for twice the time it was originally planned.

Furthermore, the youngest as well as the

oldest people find joy in hearing McCor-
mack, for his programs are constructed to

suit everyone—children as well as grown-
ups. He is a great student, not only in

musical matters, but in art and literature in

general. He is a great psychologist, that

is to say, he can feel the attitude of his

audience and knows wdien he is on the

"right track" or when a song is not exactly

suited to the taste of his hearers. He has

had so much experience in this direction

that his programs are constructed in a way
to please everybody in a large audience, and

By ALFRED METZGER

the immediate response he has from his

hearers from the beginning to the end of

the program is evidence that he is a student

of human nature as well as of artistic

principles.

There are so many artists that take them-

selves so seriously that in their search for

musical proficiency they have forgotten that

McCormack's success is his invariable power
of attraction. From the very first time he

set foot upon American soil he packed the

houses, and since that time he has had this

remarkable record never broken. There are

artists who begin drawing large houses and
gradually lose their grip. There are artists

who begin modestly and gradually attain

the maximum of their drawing powers. Mc-
Cormack appeals so greatly to the people

that he does not seem to lose their interest

as long as he is able to sing and
touch their hearts. He is a

human singer and being such he
appeals to every human being.

Mr. McSweeney told us of

McCormack's generosity and
kindness of heart, how he has
assisted many whom he thought
worthy; but we do not think
either Mr. McCormack nor Mr.
McSweeney would want us to
dwell on that part of his activi-

ties, for such deeds spring from
the soul and do not seek any
public recognition. We will only
add that John McCormack will
delight San Francisco music lov-
ers again with his matchless
voice and incomparable art at
the Exposition Auditorium next
month, for which occasion he
has prepared a program of spe-
cial merit.

The writer personally con-
siders McCormack a vocal artist
of exceptional proficiency. His
tone production, his breathing,
his covered tones, his diction,
his shading and indeed every-
thing associated with the art of
singing is done by him with such
consummate skill that any vocal
-tudent is able to learn a great
deal from him, provided such
student possesses the intelligence
to grasp what he hears. Indeed,
there is a large amount of in-
struction contained in a McCor-
mack concert, far more than the
Lomparatively modest sum neces-
sary to buy a ticket. A vocal
student who fails to hear an
irtist like McCormack when he
IS in the city simply neglects to
take advantage of all the oppor-
tunities for improvement that
ire offered him or her. 'VVe ven-
ture to predict that the McCor-
luack concert at the Exposition
Auditorium on Wednesday eve-
ning, September 8, will be
crowded to the doors.

JOHN McCORMACK and DENNIS F. McSWEENEY
Famous Concert and Opera Tenor and His Enterprising andand Opera Tenor and H

ver-Energetic Impresario

Alice Seckels, in conjunction
with the San Francisco Opera
Association will again oresent the
Opera-Iogues which Tiave been

•u 1. .u- I , T„^„ \f. ,
^"'^^ delightful features of the

there is such a thing as humor. John Mc- annual opera season. This year two Opera
Cormack never forgets to introduce during Jogues will be given and Gaetano Merola
his^ program certain songs that arouse_^his general director of the opera company, has„=„,„.„» ,=

-ously consented to act as expositor on
estricted merriment. This

ability to make people laugh suddenly is

not given to every artist. Some of the finest

singers occasionally introduce a humorous
composition on their programs, but fail to

create the slightest impression on their

hearers. Therefore, the sense of humor that

occasionally peeps through the lines of Mc-
Cormack selections exercises its definite

influence upon the success he enjoys among
the masses of the people.

One of the most remarkable features in

each occasion. Manon Lescaut will be pre-
sented on Mondav. September 13, and on Fri-
day, September 17 Fra Diavolo will be the
theme. Mr. Merola will give his charming
and informal dissertations upon the opera and
its story and will give excerpts from the score
in his own inimitable fashion. The Venetian
dining room of the Fairmont hotel will be
the setting for the Onera-logues, which will
begin promptly at 3:00 o'clock on the dates
specified.



SUMMER CONCERTS
By ALFRED METZGER

In our previous issue we reviewed the

first two summer symphony concerts under

the distinguished direction of Ossip Gabri-

lowitsch and at this time we shall devote

our attention to the third and fourth con-

cert of the season. Before going any further

we are in a position to assure our readers

that there is at the time of this writing no

danger of any deficit at the end of this

summer series. The sale of single tickets

is proving sufficient to defray the expenses.

On the other hand there is no opportunity

for any big balance to be on hand by reason

of the lact that the average price of 50

cents a ticket prevents any accumulation

of large amounts from the attendance of

even so many.
However, the Summer Symphony Asso-

ciation never intended nor does it ever ex-

pect to make any money out of these summer

concerts. It has so far carried out the

policies announced at the time of its organi-

zation. Thanks to the public spirit of the

Mavor and the Board of Supervisors of the

City and County of San Francisco, the Sum-

mer Symphony Association has been able

to give these concerts without asking guar-

antees from wealthy music patrons. Further-

more, thanks to the administration, specially

the auditorium and finance committee, it

has been possible to give these summer
concerts at a price that enables those most

appreciative of their artistic merit to at-

tend.

The average attendance has been some-

thing over 6000 and, judging from the pres-

ent "outlook, the last two concerts will b.;

crowded. The audiences have been invari-

ably enthusiastic and consisted mostly of

residents of San Francisco. This goes to

show that there is an excellent chance for

giving some concerts across the bay next

summer. Of course, the main reasons for

giving these summer concerts were tirst, to

keep the San Francisco Symphony Orches-

tra active throughout the year and secondly,

to increase the number of symphony patrons

for the winter season. While it was im-

possible to obtain sufficient funds to pay

as much for services as the musicians would

have liked, still there has been a start made
and next summer, after this season has

come to a successful conclusion, will bring

better financial results. No doubt the sub-

scription list will be considerably bigger

next year.

The Pacific Coast Musical Review wants

to go on record—fearlessly and unreserved-

ly—as being Proud of the fact that it has

contributed to the first opportunity for

resident conductors to be heard in associa-

tion with the San Francisco Symphony
Orchestra. The third summer symphony
concert was given under the direction of

Alfred Hurtgen and Giulio Minetti. It

would have been better to give each con-

ductor one concert, but owing to the limited

number of concerts and arrangements hav-

ing been made long beforehand, this was

inrpossible this year. The editor of the

Pacific Coast Musical Review has always

fought hard and persistently in behalf of

resident artists. We Do Not Believe In

Snobbery, whether it is in music or in any-

thing else.

During the past 30 years we have been

told that the public does not want to listen

to resident artists. The people who are

saying this are in the small minority. The
majority, whenever it has had a chance, has

proven this contention to be erroneous. The
only thing the public demands is Compet-

ency- The place of residence of an artist

has nothing whatever to do with the patron-

age of the public. If concert attendance in

San Francisco is not always what it is

expected to be, this is not due to any dis-

crimination against resident artists, but to

the over-supply and to the unreasonably big

number of musical events for a city of San

Francisco's population.

At the Hurtgen-Minetti concert the at-

tendance was as large as at the opening

concert. The single ticket sale was also

as large as at the opening concert. The
audience—the great majority of it—proved

that it enjoyed the concert, first by its

whole-hearted and sincere applause, secondly

by the fact that it remained throughout the

concert, even though the program was
nearly half an hour longer than usual. Many
a time we have witnessed the departure oi

a big portion of the audience before the end

of a lengthy program, when world-renowned

artists have been appearing. The San Fran-

cisco public is not bashful in this respect.

The resident conductors could not have hal

more than a few hundred friends in the

audience. They could not have kept the six

thousand or more seated, if they had not

enjoyed every moment of the program.

Now then, if the six thousand people,

most of whom had paid, enjoyed themselves,

and liked the program and admired the two
conductors, is it not an effrontery for any-

one to tell them that they were darn fools,

did not know wdiat they wanted, did not

MABEL RIEGELMAN

applaud because they enjoyed themselves,

but because they felt they had to, did not

do this or that simply because one's own's
opinion may differ with that of several

thousand people? For this reason the editor

of the Pacific Coast Musical Review regards
the Hurtgen-Minetti concert—the third of

the summer series—a decided success, both
artistically and financially, and thoroughly
disagrees with everybody who feels inclined

to permit his or her prejudice against resi-

dent artists to blind him to the extent of

denying the musical public its privilege of

deciding for itself.

The Pacific Coast Musical Review, as long
as it is permitted to make its living in San
Francisco, as long as it is supported by
California musicians and music lovers, will

show its appreciation of such patronage by
fighting for the rights of resident artists.

Our next step will be to see whether the

music clubs and the musical organizations in

general as well as the musical public will

or will not recognize the merit of concert

artists of reputation and ability who live

among us. We contend that It Is Not True
that it is necessary for artists to come from
outside in order to gain recognition in this

State. We have naturally no prejudice

against artists of international or national

reputation. We like to hear them just as

much as anybody else. But we certainly

want to see our resident artists get their

fair share of attention and remuneration
just the same as the resident artists else-

where in the world.

The third concert of the series of six now
being given at the Exposition Auditorium
under the auspices of the Summer Sym-
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phony Association, and with the co-operation

of the City and County of San Francisco

took place on Tuesday evening, August 10,

and consisted of a program conducted, as

already stated, by two musicians. Alfred

Hurtgen, for five years conductor at the

Royal Opera in Dresden and other principal

German music centers, conducted the first

part of the program. He began with the

Freischutz Overture which was followed

by the New World Symphony (Dvorak),

Considering the fact that Mr. Hurtgen had
only one rehearsal—to be exact, two re-,

hearsals of one hour each—he accomplished
wonders. That he was able to introduce

in the symphony some of his own ideas at

all is remarkable and can only be ascribed

to an orchestra wdiose personnel is efficient

and thoroughly versed in its artistic craft.

Mr. Hurtgen was heartily applauded at the

conclusion of every movement of the sym-
phony, specially the Largo and at the end
he received an ovation, being called three

or four times before the footlights. It was
in every way a popular triumph.

Alfred Hurtgen gave evidences of thor-

ough mastery of the art of conducting
throughout his part of the program. It

must not be forgotten that he is not at

present constantly occupied in directing a

big symphony orchestra. Whether an artist

is singer, pianist, violinist or conductor, he

must be constantly in harness in order to

be at his best. Anyone who interrupts his

activities for any length of time is naturally

handicapped. Therefore we admire Mr.
Hurtgen for the determination, the tenacity

and the will power that assisted hm in

coming out victorious from an almost
possible situation.

It is natural under the circumstances that!

he should conduct at times with great de-]

liberation and at times with nervous energy,

But he succeeded in making his own ideal

prevail. There were instances when we-

found his reading of the symphony mos
interesting, this was specially true durin

the Largo movement which was given an-

exceptionally expressive reading and which:

was so enthusiastically received by the audi'

ence.

It is no doubt Mr. Hurtgen's style to-

obtain specially pronounced emotional effects

by tempi somewhat slower than those some
of us are used to. There is no doubt re

garding the fact that deliberation accentuates
emotionalism. The introduction to the

Freischutz Overture is a case in point. But
while some conductors may use such delib

eration in the event of an operatic perform-
ance they usually accelerate the tempo
somewhat in a concert. However, Mr.
Hurtgen must be permitted to use his own
style if he is to be considered as a conductor
at all, and the fact that he revealed ideas

of his own throughout the interpretation of

the symphony and the overture is evidence

of the fact tliat he understands his business

and is master of the situation.

Mr. Minetti has done far more for music
in San Francisco than many may realize.

During the unforgettable days of Fritz

Scheel he was concert master of the San
Francisco Symphony Orchestra and also

assistant conductor. He was concert master

of the University Symphony Orchestra at

the Greek Theatre under the direction of

Dr. J. Fred Wolle. He conducted a series

of successful summer symphony concerts at

the Exposition Auditorium about 10 years

which proved an artistic and financial suc-

cess. For 25 years he gave chamber music
concerts in this city with well known suc-

cess. Every moment of his life in this

community he contributed to the cause of

San Francisco's musical development and
progress. Not one of the least of his suc-

cesses w^as his association as concert master
with the famous old Tivoli Opera House.
Some may sneer at such an able musician's

San Francisco experiences. The writer feels

that Mr. Minetti has reason to be proud of

the fact that he has made his reputation

principally in San Francisco and the bay
district. We have no respect for those who
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go to Europe for a year or two and come
home claimmg triumphs they never achieved.
Mr. Minctti has made his successes right

at home and Everybody Knows It. He can
not fool his own people. Therefore he was
given an enthusiastic and heartfelt reception
when he came out to direct the concert for
the second part of the program.
He gave an excellent interpretation of the

Leonore Overture. We listened very care-

fully and found it enjoyable to listen. It was
wise of Mr. Minetti to choose a program of

such light calibre as the two little gems by
Foret and Bolzoni, the Peer Gynt Suite
and the Strauss Vienna Woods Waltz. It

is a mistake to assume that the general
public always wants to be Educated; always
cares to listen to the heaviest kind of

classics; always wants to be crammed full

of ultra modern nonsense. There is a time
for serious music, it is true, but there is

also a time for play and recreation and the
summer is such a time. We know^ of the

greatest symphony orchestras in the world
occasionally giving programs of a light

character including Strauss waltzes, selec-

tions from operas or even operettas like

the Gypsy Baron, Fledermaus, Grand Duch-
ess, Orpheus and Eurydice, etc. Why
should the San Francisco musical public be
deprived entirely of hearing its splendid
symphony orchestra interpret music dear
to its heart? Is the public a great class of

school children that must be told not to do
this or not to do that and that must be
slapped on the wrist if it wants to hear
music of a bright and limpid character?

And So Giulio Minetti was hailed with joy
after concluding these tid-bits of musical
literature. In the case of the Bolzoni minuet
the applause was sufficiently prolonged and
spontaneous to justify an encore. After the
Strauss waltz Mr. Minetti was called out
repeatedly. At all times he was sure of his

orchestra. He gave evidence of knowing
his responsibility. He was dignified. He
obtained excellent shading and there was
precision and accuracy and uniformity of

expression at every moment. The writer
has never been cowardly enough not to give
credit to a musician who happened to obtain
opportunities before having hrst gained the
approval of some European or Eastern
audience. The Pacific Coast Musical Re-
view thoroughly feels that the financial and
popular success of Messrs. Alfred Hurtgen
and Giulio Minetti sustains its stand in

favor of resident musicians, competent in

every respect and sufficiently well equipped
to hold the close attention of a large audi-
ence during a period of two hours.

Sokoloff at Fourth Concert

More than 6000 people attended the fourth
concert of the summer symphony series at

the Exposition Auditorium on Tuesday
evening. August 17, when Nikolai Sokoloff.
conductor of the Cleveland Symphony
Orchestra, was the guest of the occasion.
He showed a high regard for the musical
taste of the San Francisco public by select-

ing a program of flawless artistic character.
It w-as as fine a symphony program as may
be heard anywhere whether during the regu-
lar winter seasons or during the summer.
It began with the Mignon Overture by
Thomas which was played with fine spirit

and buoyancy and which pleased the audi-

ence immensely, judging from the spon-
taneous outburst of applause that rewarded
the conductor at its close.

Then followed the Pathetique Symphony
by Tschaikowsky, always a great favorite

in this city. Our musical audience had here

a chance to listen to a somewhat different

reading of this work than those we had
been used to. Mr. Sokoloff had splendid
control of his men. His version proved
very interesting from a musical point of

view and the invariable bursts of apprecia-

tion at the conclusion of every movement
showed that the audience also found the

conductor's reading acceptable to its taste.

As is always the case the third movement
received the largest share of attention and

also the greatest demonstration in the way of

plaudits. At the conclusion of the symphony
Mr. Sokoloff was recalled repeatedly.

Mr. Sokoloff introduced San Franciscans

for the first time to Respighi's Fountains of

Rome which he played at the first San
Mateo concert. Again this work created

an excellent impression, because of its

dainty tone color effects, its fine melodic

There will be an intermission of two
weeks between the fourth and fifth concerts

inasmuch as the Exposition Auditorium has
been rented for a radio and food exhibition.

On Tuesday evening. September 7, Gaetano
Merola will direct the fifth concert which
will contain excerpts from famous grand
operas and at which the following soloists

will assist: Mme. Elsa Garay, soprano;

LAWRENCE STRAUSS
Ttie Distinguished Califomis

shading and its unquestionably inspirational

conception. It is tone painting in the truest

sense of the word and exemplifies the char-

acter of the various fountains in most real-

istic and at the same time piost impression-

istic fashion. It was played with consum-

mate skill and artistry by the orchestra and

proved an opportunity for the conductor to

show the real strength of his interpretative

faculties. Mr. Sokoloff has always been

one of those conductors who succeeded in

obtaining specially fine effects from the

modern school of composition.

The program concluded with the well

known Pomp and Circumstance March by

Elgar, which was given witTi an exnilaration

and sprightlincss somewhat contrasting to

the interpretations of this work by other

conductors. Uda Waldrop played the organ

both during the Fountains of Rome and the

Elgar march and had an opportunity to

again displav his musicianship and artistry.

Mr. Sokoloff made an excellent impression

and although he has appeared here before as

conductor he had never had a chance to

show his ability in connection with a well

seasoned symphony orchestra. He certainly

was heartily received by his huge audience.

Jusi

Mrs. Eva Gruninger Atkinson, contralto;

Charles Bulotti, tenor; John Upman, bari-

tone. Further particulars will appear in

another part of this paper.

RESIDENT COMPOSERS HONORED

Four new songs, the work of two talented

San F"ranciscans. were sung at the Woman's
City Club, 465 Post Street, Thursday eve-

ning. Nancy Buckley, local poet is the

author of the lyrics, .''ind Francisca Val-

lejo, (Mrs. Charles McGettigan) composed
the music for The Little Hills of Home, I

Gave to You a Rose, Nina and It Comes as

Does a Low Wind. This last lyric won
for Nancy Buckley the Blanden Poetry

prize over 600 competitors. Mrs. Grace
Hedge was the singer and a large and appre-

ciative audience demanded many encores.

One of the most important phases of a

musical education is to keep informed about

the iinpression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

opinions.
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IN THE REALM OF POLITICS
By THE POLITICIAN

Associate Justice Supreme Court

—

Full Term
Judge WiMiam H. Langdon i^ a candidate

for Associate Justice of the Supreme Court,

for one of the full terms. Judge Langdon's
record is a splendid one for remarkable ac-

complishment. He should be elected.

Associate Justice Supreme Court

—

Short Terra

The candidacy of Marcus L. Samuels,
San Francisco attorney, has been announced
for Associate Justice of the Supreme Court,

for the short term.
There is no candidate certified on the list

prepared by Secretary of State Frank C.

Jordan.
Samuels will be a write-in candidate. He

is worthy of election. A native son, a prac-
ticing attorney for nineteen years, capable
and earnest.

The term expires January 3 ne.xt. The
name must be written-in. Vote for Marcus
L. Samuels for Associate Justice of the
Supreme Court, short term, by writing-in

his name on the ballot.

* * *

U. S. Senator

Judge Robert M. Clarke, who is running
for the Republican nomination to the United
States Senate is a man of splendid character
and high qualifications for that office. He is

a jurist of note, of great personal charm and
culture, and a keen observer of world
affairs.

He is fully able to represent this State at

Washington honorably and effectively.

Congress

Florence Prag Kahn. incumbent, is fear-

less, qualified and experienced. She is spon-
sor of many valuable projects. She repre-
sents her constituents and carefully watches
their needs. A good slogan is, "Keep Kahn
in Congress." Florence P. (Mrs. Julius)

Kahn should be returned to Congress to

continue the good work already accom-
plished by her. * * *

Lieutenant-Governor

Buron Fitts for Lieutenant-Governor is

the slogan of the ex-service man. It can
well be taken up by the public at large.

Buron Fitts should be elected. He is a man
of the utmost integrity, highest ability and
experience, with courage and character.

With or without the support of the overseas
contingent he would be a worthy candidate.

* * *

Assemblyman—28th District

Edgar C. Levey, incumbent. Assemblyman
from the Twenty-eighth district should be
returned. Mr. Levey is a valuable repre-

sentative of his constituents. In the last

Legislature, he was on such important com-
mittees as Municipal Corporations. Building

and Loan Associations, Contested Elections,

etc. Return Edgar C. Levey to the Assem-
bly of the California Legislature. A worthy
representative. Vote for him.

Superior Court Judges

The San Francisco Bar Association has

endorsed all the incumbent Superior Court

judges as well as the incumbent Justices of

the Peace.
The Bar Association publicity reminds the

voter that a majority vote cast at the pri-

maries for the judges endorsed by the asso-

ciation is equivalent to election. The in-

cumbent judges of the Superior Court should

be elected. Vote solidly for Walter Perry

Johnson. Harold Louderback. E. P. Shortall,

Frank H. Dunne. T. I. Fitzpatrick, J. J.

Van Xostrand and Daniel C. Deasy. The
San Francisco Bar Association also endorses

James G. Conlan for the vacancy on the

Superior Court. « « *

\^'alter Perry Johnson, incumbent Supe-
rior Court Judge, received the highest vote

of any candidate endorsed from the Bar
Association of San Francisco. There must
be a reason. The lawyers of San Francisco
are the ones who can best attest to the

ability and sterling qualifications of the

judges. Walter Perry Johnson received the

fullest endorsement of all candidates. He
should receive the endorsement of the elec-

tors sufficient to put him in office at the

primaries. ^ * *

Justices of the Peace

The Justices of the Peace, incumbent,
endorsed bv the Bar Association are A. T.

Harnett. Frank T. Deasy, Frank W. Dunn
and Thomas F. Prendergast.

Like Judge Johnson, of the Superior
Court. Justice of the Peace Prendergast
received the highest endorsement of the Bar
Association for Justice of the Peace. All

these Justices of the Peace are worthy of

the fullest support. Vote for them. There
is one vacancy to be otherwise filled.

Among the numerous candidates for Jus-
tice of the Peace. Sidney P. Robertson
stands out as an unusual example worthy of

election. Mr. Robertson has ability, train-

ing and character. If elected he should
grace the office of Justice of the Peace with
dignity and the respect of all litigants and
counsel.

ELWYN ARTIST SERIES

Albert Spalding, America's foremost vio-

linist and ranked among the world's first

four or five masters of the instrument, will

be featured as one of the 11 all-star artist

attractions on the Elwyn Artist Series at

the Exposition Auditorium during the com-
ing season.

Following Mr. Spalding's recent recital in

Carnegie Hall, the New York Herald
Tribune declared: "Here is a young man of

your own people, a young man who. with-
out the appellation of Jascha or Mischa or

any other of these sibilant names which an
eminent critic declared as apparently neces-
sary to supreme success with the fiddle, has
attained that success undeniably." "He is

a player of the first rank and is fully appre-
c:ated as such." commented the World, and
the American observed: "At Carnegie Hall
an Easter massed audience enjoyed the sub-
limated violin proclamations of Albert Spal-
ding, whose musical station has now reached
topmost proportions." Spalding is at pres-
ent in Europe, where he is being accorded
honors comparable with those of any of the
so-called great box office attractions. Over
70 engagements have been booked for this
great artist this coming season, and his tour
will bring him to California in early
December.

In addition to Albert Spalding, the Elwyn
Artist Series comprises the following other
10 celebrities: Lucrezia Bori, prima donna
soprano of the Metropolitan Opera Com-
pany, in her first tour to the Pacific Coast;
Madam Louise Homer, contralto guest art-
ist with the Chicago Civic Opera Associa-
tion and recently selected as one of the 12
greatest American women; Cecilia Hansen,
violinist, return engagement at the request
of many of our patrons; Mary Lewis, former
"Follies" girl, who made such a sensational
debut at the Metropolitan Opera the past
season and has since achieved a similar suc-
cess at the Opera Comique in Paris; Ernst
von Dohnanyi, eminent Hungarian pianist-
composer: Florence Austral, the Australian
diva who has been engaged by Alfred Hertz,
conductor of the San Francisco Symphony

Orchestra, as soloist for his Wagner pro-

gram this season; Kathryn Meisle, contralto

guest artist with the San F'rancisco Opera
Association, and Allan McQuhae, tenor, in

joint recital; Alexander Brailowsky, pianist,

termed by Eastern critics as the "passionate

poet of the keyboard;" the Ukrainian Na-
tional Chorus of 40 voices, under the direc-

tion of Alexander Koshetz, and Reinald

Werrenrath. Season tickets for these 11

events are now being reserved at Sherman,
Clay & Co. at extremely reasonable prices

as compared with single admissions. AJ
nominal deposit is all that is required now
to enable music lovers to insure good seal

locations.

Aimie Louise David, American harpist

will arrive from New York this week to make
her home in San Francisco for several months.

Miss David has spent the past four summers
here and is well known throughout the United
States for her splendid artistry as soloist in

recital and with orchestra and for her many
additions to the literature of the harp.

Song Recital
Friday Evening

September 17, 1926

at 8:15 o'clock

Scottish Rite Auditorium

MARCEL

SALZINGER
the Distinguished Opera and

Concert Baritone from the

VIENNA ROYAL OPERA
BEATRICE ANTHONY at the Piano

TICKETS: $1.00, $1.50 and $2.00
(plus Tax). For sale al

Sherman, Clay <& Company

Local Management FRANK W. HEALY

Steinway Piano
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CHAPPELL'S

World-Famous

Ballad Successes
SUITABLE FOR

TEACHERS AND
SINGERS

and Indispensable on the Most
Artistic Program

Any Place Is Heaven
Beauty
Because
Bells of St. Mary's. The
Bowl of Roses, A
Brown Bird Singing, A
By My Fireside

Casey the Fiddler

Do You Believe In Fairies

For Thee

Heart of Spring _

Homing
Home Is Calling

If Ail the World
If Any Little Song cf Mine .

1 Heard You Singing _

Del Riego
Coates

1 Look Into Your Garden Wood

In the Garden of Tomorrow
Little Fairy Shoes, The .-

Little Grey Home in the West

Deppen
Bland
Lohr

Clarke

Phillips

Rose-Marie of Normandy Del Riego
Wood

Scent Still Clings to the Roses - Forster

Somewhere in This Summer N
Song of Songs, The

ightCarew
Moya

The Song My He nble

There Is No Death O'Hara
This Hour With You Cooper
Three Little Spanish Songs Lohr
Throb of the Passionate Day Lohr

Two Songs D'Hardelot

Valley of Roses, The Wood
Waiting Croke

Way to Your Heart, The Lockhart

What a Wonderful World It Would Be ..

Lohr
When Eventide Closes _....Jonas

Where My Caravan Has Rested Lohr
World Is Waiting for the Sunrise. ..Seltz

NOW READY
MADAME MELBA'S
VOCAL METHOD

Copies of the above songs can be pro-
cured from your local dealer

FIFTH SUMMER SYMPHONY CONCERT

San Francisco Symphony Orchestra
Exposition Auihtcjrium. Tlesilw Evening, Sei'Tember 7

8:20 o'clock

OPERATIC CONCERT
GAETANO MEROLA

Ccncral Director San Francisco Opfra Association

SOLOISTS:

Mme. Elsa Garav, Soprano

Eva Gruninger Atkinson, Contralto

Charles Bulotti, Tenor John Upman, Baritone
PROGRAM:

Overture—Semiramide Rossini Aria— (a) Enfant Prodigue Debussy

Orchestra (b) Czardas from Die Fledermaus. ...

Aria from Samson et UMz.Saint-Saens Johann Strauss

Mon coeur s'ouvre a ta voix Mme. G.^ray

(For Mezzo Soprano) .\ria from La Gioconda Ponchielli

Mrs. Atkinson Mr. Bulotti

Two Entr'actes from Jewels of the Quartet from Rigoletto yerdi

iladonna Wolf-Ferrari Mme. Garay, Mrs. .\tkinson, Mr.

Orchestra Bulotti and Mr. Upman
Prologue from I' Pagliacci Leoncavallo Dance of the Hours from La Gioconda

Mr. Upman Ponchielli

Intermission Orchestra

Reserved Seats, 50c and Si. 00. On Sale at Sherman, Clay & Co.

nTITTT CONCERT =
Tuesday Evening, September 14

ALFRED HERTZ
Conductor San Francisco Symfhony Orclicslm

MUNICIPAL "POP" CONCERTS

For the fifth consecutive year San Fran-

cisco will maintain her unique position of

being the only city in the United States

where an annual popular symphony concert

series is sponsored and financed by the

municipal government. The auditorium

committee of the board of supervisors an-

nounces this week that plans are completed

for the fifth season of municipal "pop" con-

certs in Civic .\uditorium by the San Fran-

cisco Symphony Orchestra. .Alfred Hertz,

conductor and world-famous guest artists as

soloists.

Supervisors Franck Havenner, Milton

Marks and Warren Shannon, of the commit-

tee, after weeks of conference with Con-

ductor Hertz, and A. W. Widenham. man-

ager of the San Francisco Symphony, an-

nounce a program of e.xceptional interest for

the 1926-7 series. It is of such scope and

popular appeal that it promises tc) be an-

other triumph for municipal music. The
first attraction scheduled for this season's

series by the Hertz organization is San
' Francisco's own boy miracle, Yehudi Menu-
bin, nine-year-old violinist. The lad re-

cently returned from New York and the

East, where he amazed music critics with his

artistry. His fame is now national and

many cities are urging his appearance.

Yehudi will appear on the night of No-

vember 16 with the San Francisco Sym-
phonv Orchestra.

Other artists engaged for the series by the

auditorium committee are: .'Mfred Cortot, the

French poetic pianist, December 3; Guy
Maier and Lee Pattison, two piano artists,

January 22; Cecilia Hansen, foremost

woman violinist, February 15. and Florence

.Austral, sensational dramatic soprano, March
S. .As in past years the popular scale of

prices, from $1 to $4 for a season course of

ln-e concerts, will be maintained. Seats for

the series will be placed on sale within a

fow weeks at the Kearny street store of

Sherman, Clay & Co. More than 2000 reser-

vations will be made by those who sub-

scribed to last year's concerts. In no place

in the world can five great symphony con-

certs with famous artists be heard at these

prices.

CLAUSSEN AT MATINEES

Julia Claussen will be welcomed back to

San Francisco by a host of friends and ad-

mirers when she returns in December to

sing for the .\lice Seckels' Matinee Musi-
cales. Since summering here last year,

Mme. Claussen has been winning ovation

after ovation and during her season with the

Metropolitan Opera Company at Philadel-

phia, hers was the distinction of having her
name headlined in every critic's review of

the operas in which she sang, and with her

name the word "superb" was the adjective

most often used.
A New York critic, viewing her perfor-

mance of Brunnhilde at the Metropolitan,
wrote of the opera Die Waikure: "The
most interesting feature of the performance
was Julia Claussen's Brunnhilde. Mme.
Claussen's was the characterization of a true

singing artist, schooled in the Wagnerian
tradition. Every nuance of voice, every ges-
ture w^as that of the intelligent and finished

artist. There w-as inspiration in this Brunn-
hilde—in its moments of repression, inarticu-

late anguish and restraint, as well as in its

golden voice with its admirable legato.

Mme. Claussen gave a distinguished per-

formance and likewise looked every inch a
daughter of the gods."
These qualities which made her Brunn-

hilde so memorable are equally conspicuous
on the concert stage, and the same intelli-

gence which has so mastered the Wagner-
ian traditions and operatic art. govern Mme.
Claussen's interpretation of concert songs.
As the New York World recorded after her
New York recital last December: "She han-
dled herself and her voice with poise, with
assurance and with intelligence."

Mme. Claussen will be the third artist to
appear in the Matinee Musicales next sea-
son; the series to be opened in October by
Jose Mojica, the Spanish tenor.
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STEINWAY PIANO
VICTOR RECORDSSCHUMANN-HEINK

FLORENCE HARDEMAN, Violinist, Assisting Artist

STEWART WILLE, Accompanist

Application for Terms and Dates may be addressed to George Engles, Steinway Hall, New York

Teresa turn Suden
SOPRANO

Available for Concerts,

Oratorio, Recitals and

C\nh Programs

140 West Clay Park, San Francisco

Telephone Pacific 2042

EMILIE LANCEL
CONTRALTO

Art Song Programs for Music Clubs

and Educational Institutions

WILL TOUR
Washington. Idaho J

THE GRAND OPERA SEASON

The fourth annual season of the San

Francisco Opera Company to be given next

month in the Exposition Auditorium will

represent the heaviest investment ever made
by any community on the Pacific Coast in

the local production of grand opera.

This is the assertion of members of the

executive committee of the San Francisco

Opera Association, which has just ap-

proved the biggest budget ever adopted in

the history of this organization. Among
other things, the budget provides for the

largest array of artists ever presented by
the company—21 of the first rank.

In addition the company will have a

longer season, a repertoire of 12 operas with

no repeat performances in the season.

There is to be a proportionately larger in-

vestment in scenery, properties and stage

construction. The cost of the transforma-

tion of the auditorium into an opera house

will be in excess of $30,000. Included in

the auditorium plans is a stage of much
larger proportions than last year and with

the complete facilities of a regular theatre.

All of which, according to the association

heads, is significant of the growth and in-

creased support which San Francisco has

been rendering the successive seasons of the

San Francisco Opera Company. Just as

the second season overshadowed the first,

the season last year eclipsed the one of the

RENA LAZELLE
SOPRANO

Head of Vocal Department. San Francisco
Conservatory of Music

3435 Sacramento Street :: San Francisco

Phone Fillmore 898

year before. From the volume of the season
subscription sale just closed and the volume
of the single seat sale this week, it is be-
lieved that this increased investment to give
San Francisco only the best in operatic
effort, will be more than justi6ed.

Gaetano Merola. director of the opera
company announced this week the addition
of Charles Bulotti. popular San Francisco
tenor to the company. He is to sing one
of the leading roles in Fra Diavolo with
Tito Schipa. Merola believes that the addi-
tion of Bulotti will greatly strengthen what
promises to be one of the biggest perform-
ances of the season.

Theodore Kosloff, the ballet master of
the coming season, brought together this

week several of his artists from the south
and those of the north for a joint rehearsal
of the interpretative dances that are to be
one of the features this fall. The costuming
of the ballets is now under wav and Kos-
loff predicts that the dances will add much
to the grace and beauty of the season.

The season includes the following operas:
Manon Lescaut. Monday, Sei^tember 20:
Martha. Tuesday. September 21 ; .\ida.

Thursday. September 23; La Tosca. Satur-
day afternoon. September 25: II Barbiere
Di Siviglia, Saturday evening. September
25; Samson ct Dalila. Monday. Seotember
27: Rigoletto. Wednesday. Seotember 29;
Faust. Friday. October I ; Fra Diavolo. Sat-
urday, October 2: La Boheme. Sunday after-
noon. October 3: Lucia di Lammermoor.
Tuesday. October 5; II Trovatore. Wednes-
day. October 6.

N. Y. STRING QUARTET

The New York String Quartet will be
heard in San Francisco under ideal condi-
tions when this organization plays for the
.Mice Seckels' Matinee Musicales this sea-
son. Chamber music to be rightiv heard
must be heard in intimate surroundings and
the Fairmont hotel ballroom will prove an
admirable setting for one of this organiza-
tion's distinctive recitals.

The ensemble, composed of Ottokar
Cadek. first violin: Tardslav Siskovsky, sec-
ond violin: Ludvik Schwab, viola anrl Bed-
rich Vaska. "cello, nlayed together constantlv
for three vears before makinsr its public
debut in 1922 when it was hailed as "a bril-

liant addition to New York's musical life."

The auartet has enjoyed a remarkably suc-
cessful career and at the time of its first

and last visit to San Francisco the critics

pronounced it "an organization of the first

rank."

Another ensemble of remarkable interest,
which will be made doublv attractive by the
intimacy of the gold ballroom, is the Rus-
sian Svmphonic Choir, which appears as the
December event in the matinee musicales.
The elaborate and colorful costumes in-
trigue the eye while the organization's sina-
ing astounds the ear. Indeed, it is said that
there are times when the eye is needed to
realize that one is hearing a symphonic
choir and not a symphony orchestra.

Jose Mojica. Snanish tenor of the Chicago
Opera, in an all Spanish program: Julia
Claussen. Swedish contralto of the Metro-
politan and Josephine Lucchese. coloratura
soprano, will also appear exclusively in Miss
Seckels' Matinees.

TICKETS
NOW

Sutter 6000

For Song
Recital

JOHN

Wed., Sept. 8,
at 8:15

CIVIC
AUDITORIUM

Tickets: $2.50, $2.00 and $1.00
War Tax Extra

ARTURO

CASIGLIA
OPERATIC INSTITUTE

COMPLETE COURSE OF OPERA
REPERTOIRE

Thorough Vocal Training from
Elementary Beginning to

Matured Artistry
Pacific Coast Opera Co. and
Operatic Institute organized
exclusively for the develop.
ment of California talent.

ADDRESS:
1949 GREEN STREET

Phone Fillmore 6562
For farlia.lars inquire P.mific Co.\st

L. E. BEHYMER
Manager of Distinguished Artists

Executive Offices:

705 Anditorinm Building, Los Angeles
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MASTER TEACHERS for MASTER STUDENTS

THE SAN FRANCISCO CONSERVATORY OF MUSIC
3435 Sacramento Street

ERNEST BLOCH, ARTISTIC DIRECTOR
ADA CLEMENT and LILLIAN HODGHEAD. Assistant Directors

Important additions to tlie Faculty—GIU LIO SILVA. Master Teacher of Singing from tiie
St. Cecelia Academy of Rome.

,

Violin Departinent of th

ELIZABETH SIMPSON, P/^"o. Sol/egge, Harmony

Studios: 706 Kohler & Chase Building, San Francisco. Phone Sutter 8126

2833 Webster Street, Berkeley. Phone Berkeley 1310

LAWRENCE STRAUSS RETURNS

Looking the picture of health and in the
happiest frame of mind, Lawrence Strauss,
the distinguished California tenor, dropped
into the Musical Review office the other
afternoon to have a chat. Mr. Strauss has
only just returned from a four months
sojourn in Europe and during his visit with
us related some of his most recent and
interesting experiences. Mr. Strauss spent
most of his time in England, particularly
London where he gave two recitals of con-
temporary British composers. His success
was instantaneous and emphatic, which the
following press notices, taken from a large
innnber, verify: Morning Post:—"Lawrence
Strauss, an .'\merican tenor, tender of voice
and sagacious of temperament made his first

appearance in this country. He gave genu-
ine pleasure in songs of manv stvles, from
lieder to traditional airs." Daily Telegraph:—"A finished method and thorough under-
standing—Mr. Strauss was clever enough
to make us share in his enjoyment in singing

it ( Paladihie's Suzanne) while later on he
made his way with no less ease and grace
throu.gh Debussy. Strauss and some modern
examples of native and American origin."

Evening Sketch:—"Lawrence Strauss is a
light tenor who is at home in many schools,

and touches nothing that he does not adorn."

As a result of these two triumphant con-

certs, Mr. Strauss was chosen from among
the many artists of European reputation to

be soloist at the tenth anniversary of the

British War Loan, which event took place

in Albert Hall and at which meeting the

Prince of Wales presided. This is indeed

an honor of which any artist might well

be proud—an American and Californian at

that, doubly so.

While in England, Mr. Strauss had daily

lessons with Raymond von Zu Muehlen,

Germany's greatest lieder singer and friend

of Johannes Brahms. This Mr. Strauss

claims as being one of the most delightful

experiences in his career and with the fam-

ous master delved into the literature of

Schubert, Schumann, Brahms and Strauss.

In London, Mr. Strauss was not only artis-

tically accepted but socially as well. Among
the many interesting people with whom he

became acquainted and from which a charm-

ing friendship has sprung are Cyril Scott

and Roger Quilter, two English composers

whose exquisite songs are found on the

programs of practically every serious

American singer.

Mr. Strauss also visited again his beloved

Paris. There he appeared at La Salle de

Conservatoire and gave the first audition of

Saturday's Child, a work for voice and

orchestra. Walter Straram, a musician and

artist who is recognized throughout the

continent conducted upon this occasion. The

Paris correspondent to Musical .\merica

wrote after Mr. Strauss' appearance; "A

voice of exquisite quality and a diction so

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and ir

all languages required in opera

High character of zvork recognised

by famous singers

976 Chestnut Street, San Francisco
Phone Graystone 3320

flawless that every word was heard in every
part of the salle."

There were many other pleasant experi-
ences about which Mr. Strauss told us.

These experiences have all been in the past
wherein only he participated. But to us,

his San Francisco friends and admirers,
there is a pleasurable experience to antici-

pate and that is Mr. Strauss' Brahms-
Schubert program which he will give during
tiie forthcoming season.

ELIZABETH SIMPSON PRAISED

During the recent visit of Wager Swayne
the famous Paris pianist and teacher, in

San Francisco, he expressed himself most
enthusiastically regarding the work of
Elizabeth Simpson -as a teacher. Several
pupils and members of her advanced coach-
ing class were sent to him, and she received
the highest praise for their fine technical
and musical equipment. One pupil, espe-
cially, has been developed solely by Miss
Simpson and Swayne considered her. not
only one of the most talented young pi'anists

he had ever known but also exceptionally
well rounded in every phase of her pianistic
training and beautifully taught. During his
stay. Miss Simpson enjoyed many consul-
tations with him upon various details of
technique and interpretation from the stand-
point of advanced teaching and he cordially
endorsed the ideas that she has developed
by intensive thought and study since his

previous visit five years ago.

He expressed himself as being delighted
with her enormous growth as a teacher and
congratulated her warmly upon her brilliant

and continued success. Miss Simpson has
reopened her San Francisco and Berkeley
studios for the fall season. Some intensely
interesting phases of pianistic work that
will receive particular attention are the
coaching of concert programs, the develop-
ment of poise, memorizing, the art of in-

terpretation, advanced technique and reper-
toire, and solfege. The last subject is given
both privately and in class work, and in-

cludes ear-training in its three-fold branches
of pitch, rhythm and harmony; note reading,
intonation, and detailed work in all forms of
rhythm.

KAJETAN ATTL
SOLO HARPIST

SAN FRANCISCO SYtVIPHONY
ORCHESTRA

For Concert Engagements and In:

ply 1004 Kohler & Chase Building, Phone

Douglas 1678. Wednesday and Saturday

Afternoons ONLY.
Residence Phone Fillmore 5118

Western Representative

LYON & HEALY HARPS

STOJOWSKI MASTER CLASSES

Sigismund Stojowski is back in San
Francisco, where he is conducting master
classes for his third consecutive summer,
after a very eventful year, during which he
traveled over half of the world. He gave
a most entertaining account of his travels

and experiences over the luncheon table this

week, speaking in his characteristic genial
and semi-humorous manner.

"After leaving San Francisco last sum-
mer I went directly to New York and tar-

ried just three days before sailing for Eu-
rope," said Mr. Stojowski, "and I went to

En.gland, France, Switzerland and Italy to
fill professional engagements (and partly for
pleasure). I played my Symphonic Rhap-
sody in Paris with the Cologne Orchestra
under the baton of Gabriel Pierne. From
France I went directly to Rome, Naples and
Pompeii, where, oddly enough, just at the
moment of entering the Forum I met my
dear friend and esteemed colleague, Mr.
(iodowski, who was just making his exit.

The next day after this unexpected meet-
ing, to demonstrate the mobility of musi-
cians, we both sailed from Italy in opposite
directions—he to Athens and I to Sicily."

Since returning to the United States Mr.
Stojowski has had a very busy season, con-
certizing and teaching. "I came perilously
near giving up my annual summer visit to
lovely California, to go to Brazil with my
pupil, Mme. Novaes, who was very anxious
that I should accompany her on that tour."
But Mr. Stojowski finally joined the chorus
that was singing California Here I Come,
and after the strenuous task of reading some
55 or more symphonic scores submitted for
the international contest for the prize of-
fered by the Sesqui-Centennial Exposition in

Philadelphia, having been appointed one of
the judges with Leopold Stokowski and
Henry Hadley, the artist returned to the
Coast for his annual vacation. He calls it

a "vacation," even though it does mean con-
ducting master classes in Seattle, Los An-
geles and San Francisco!

Mr. Stojowski's San Francisco classes are
now being held at the Fairmont hotel and
will continue until September 4. Full par-
ticulars may be obtained from .Alice Seckels'
office at the hotel. L'pon leaving here next
month, Mr. Stoiowski will return to New
York over the Southern route, stopping off
in Texas to fill several concert engagements
en route.
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MABEL RIEGELMAN
Prima Donna Sofrano Chicago Grand Opera Co.

Address, Care Personal Representative: M. L. Samuels, 485 California Street, San Francisco

HOLLYWOOD BOWL CONCERTS

VVillem van Hoogstratcn, dynamic young

Dutch orchestra leader, opened the second

month of "Symphonies Under the Stars" in

Hollywood Bowl on August 3. Mr. van Hoog-
straten, as conductor of the stadium outdoor

concerts in \ew York City, has had extensive

experience in conducting beneath the sky.

Last year Mr. van Hoogstraten evidenced his

knowledge of open-air conditions not only in

the formation of his programs, but in the ar-

rangement of the orchestra and the sure man-
ner in which he secured his musical efifects.

Because of his contract with the stadium con-

certs, Mr. van Hoogstraten can conduct only

three times in Hollywood Bowl and is making
a special transcontinental trip for this three

niglns' engagement in the West.

Local interest centered especially in the An-
dante, which appeared on Mr. Hoogstraten's

program of Friday, August 6. This is a move-
ment from a yet unpublished symphony by

Roy Harris, a well-known young Los Angeles

composer, and was played for the first time

on the Pacific Coast on this occasion.

Esther Dale, prima donna soprano, who is

noted for her excellent voice and brilliant

song interpretations, and who has recently re-

turned from European triumphs, was the solo-

ist Thursday, August 5.

Henry Eichheim, who was guest conductor

on August 7, has devoted his life to music.

He has written many compositions as well as

engaged in concert work and acted as guest

conductor for many of the important orches-

tras of America and Europe.

A novel feature of Mr. Eichheim's program
was the augmentation of the complete Bowl
symphony orchestra by several difterent Chi-

nese musical instruments. The orchestra, thus

enlarged, played one of Mr. Eichheim's sym-
phonic poems. The Chinese Legend. Of late

years, Mr. Eichheim has been a frequent trav-

eler in Oriental lands and while there he has

gone, notebook in hand, into the highways and
by-ways, the inns and the market places and
has jotted down themes, melodies and mo-
tives. These he has incorporated in The Chi-

nese Legend.

Eugene Goossens, brilliant young British

composer-conductor, and one of the most in-

teresting ligures in contemporary music, was
guest conductor in Hollywood Bowl the week
of August 10 to 14. During Mr. Goossens'
musical career he has attained prominence by
starting the Rochester Philharmonic Orchestra
on its way to success, and guiding it along
that pathway for the three years of its ex-

istence. He has also acted as guest conductor
with the New York and Boston symphony
orchestras, winning unstinted praise from
critics and tlie public. He is but H years of
age and is the youngest conductor ever en-

gaged by the Hollywood Bowl Association.

Germaine Schnitzer, renowned French pi-

anist, who has delighted large audiences on her
previous appearance in Los Angeles, was solo-

ist in Hollywood Bowl on August 12. Mme.
Schnitzer has had a wide experience as soloist

with some of the world's largest symphony
orchestras. She played the favorite Tschai-
kowsky B minor concerto.

FOR SALE -Pedal clavier. Radiating and con-
cave. Complete with bench and attachments for
piano. In good condition. Price $35. Mr. Trevor.
38 Cambridge Way. Piedmont. Phone Piedmont
B439-J.

THE SAN MATEO CONCERTS

The Philharmonic Society of San Mateo
has concluded its season of eight summer con-
certs with decided success. The officers and
members are deserving hearty congratulations
for their enterprise and energy with which they
succeeded to bring their first season to such
a successful conclusion. Plans for ne.xt sum-
mer have already been announced and particu-
lars regarding this impending season and also
a detailed report regarding the closing concerts
will appear in the next issue of this paper.

THE SANGERFEST

A very large and cntiiusiastic audience at-

tended the Sangerfest at the E.xposition Audi-
torium and the Pacific Sangerbund as well as
Frederic Schiller, the conductor, and Miss
Gertrude W'eidemann, the soloist, aroused the

audience to great enthusiasm. The event oc-
curred too late for inclusion in this edition of
the paper and we shall be glad to give it full

justice in our next issue.

which will be found two songs by California
composers. One is by Claire Harrington
who has set music to the lyric of Regina E.
Wilson, while the other is by Frederick
Maurer, Jr., which is said to be a number
of extraordinary melodic fluency, harmonic
beauty and originality insofar as its thematic
treatment is concerned. The Santa Rosa
Saturday Afternoon Club members may
look forward to hearing Miss Wilson with
eagerness for she sings with that authority
and style which conies only to the artist of
wide experience and maturity while her
voice is well-poised, flexible and of rx rich,
smooth quality. Miss Wilson, apart from
being a splendid musician, is an accom-
plished linguist. While in Europe she
devoted a great deal of time to the mastery
of the various languages which she required
for her operatic and concert work. There-
fore, every song and aria which Miss Wilson
will interpret will be rendered in the original
language and consequently retain its indi-
vidual characteristics.

Marion Ramon Wilson, contralto, will be
the initial attraction of the Santa Rosa Sat-
urday Afternoon Club's 1926-1927 season.
On September 4, Miss Wilson will give the
members of this organization and their

guests a program of arias and songs among

Alice Seckels has spent the past fortnight
in Hollywood with Germaine Schnitzer. The
trip combined business and pleasure as well
as art, as Miss Seckels went south to con-
tinue her lessons with Miss Schnitzer, with
whom she has been working for the past six
weeks in San I-Vancisco.

MRS. GILBERT MOYLE, Soprano'^^'r"-""-"-^'^''-^""
""'^

Auditions Gratis By Appointment
Residence Studio: 15S4 HAWTHORNE TERRACE, BERKELEY

'. Teacher Who Sings"

Ashberry 1679

Wm. J. McCoy
TEACHER OF PIANO AND COMPOSITION

Studied; Boston Conservatory. Wm. Mason, Carl Reihecke,
Mauritz Haiiptman

Summer Course in Methods for Teachers

MISS ELIZABETH WESTGATE ^"=^" ^^.^^"y'
°''"-

Organist and Musical Director of First Presbyterian Church, Alameda. Home Studio: 1117 Par

Street, Alameda. Telephone Alameda 155. Thursdays, Merriman School, 597 Eldorado Avenui

Oakland. Telephone Piedmont 2770

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

SAN FRANCISCO

lf\C 17PO /^D I7\/"I7 IM Voice Specialist- For Ten Years Director

JV/OCir li VJixCi V Hii^l Coburg Opera Scbool-Master Classes Berlin

Teacher of GERTRUDE WEIDEMANN and Other
Prominent European Singers

3741 SACRAMENTO STREET TELEPHONE BAYVIEW 5278

MADAME
JOHANNA KRISTOFFY PRIMA DONNA SOPRANO

Thorough Vocal and Dramatic Training

740 PINE STREET

FERRIER'S
FRENCH CONVERSATION— Private i

1470 WASHINGTON STREET

VOCAL AND DRAMATIC ART
In conjunction with FERRIER'S THEATRE

d Classes — CORRECT PRONUNCIATION
PHONE FRANKLIN 3322

Irene Howland Nicoll
A SINGER WHO TEACHES

2510 Van Ness Avenue, San Francisco
.PHONE GRAYSTONE 6634

AND A TEACHER WHO SINGS
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon, 706 Kohler & Chase BIdg.
Phone: Sutter 8126

Friday Afternoon. Kohler & Chase Bldg., Oakland
Residence Studio: San Anselmo—Phene 272

LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Course of Operatic
Training. 2730 Pierce Street. Phone Fillmore 4553

Dominican College School of Music
SAN RAFAEL. CALIFORNIA

Music Courses Thorough and Progressive. Public
School Mu3ic, Accredited Diploma

WALLACE A. SABIN
Orsanlst Temple Emnnu-EI, First Church of Clirlsl
Scipudst, Director Lorlng Club. Saa Francisco. Wedoes-
dar, 1915 SacraiQento Street, Phone Fillmore 7926;
Saturday, First Christian Science Church, Phone Frank*
llD 1397; Bei. Studio, 314'2 Leitlston Aionue, Berkelei,

Phone Piedmont 3429

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT. Pianist

207 Cherry Street. Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN
Guest Conductor San Francisco Summer Symphony

Experienced European Conductor. Operatic
Coach and Accompanist

Complete Traininq for Opera and Concert
Advanced Piano Pupils Accepted

Residence Studio: 3232 Jackson Street. San Francisco

Telephone: Fillmore 8240

PASMORE VOCAL STUDIOS
Suite 506, Kohler & Chase Building. San Francisco

2S30 College Avenue. Berkeley. Residence. 291

Alvarado Road, Berkeley

The College of the Holy Names
LAKE MERRITT. OAKLAND

THE BOHEMIAN GROVE PLAY
CContimied from page 1)

her searchlight in the skies of Time. She
robes herself in the nebulae, and her tomb
is the final midnight of the world. The al-

legory of her fate at the hands of a popu-
lace showing how she is first crucified, then
worshipped, then rejected, is enacted this

year in the solemn grove of Bohemia."
The orchestra consisted of 65 members of

the San Francisco Symphony Orchestra who,
under the direction of Domenico Brescia,

gave a most effective reading of the score.

Complete Conservatory Cou . Harp. Violin,

'Cello. Voice, Counterpoint. Harmony. History

GIULIO MINETTI
Violin School and

Ensemble
26 IS California Street

SAN FRANCISCO
Telephone Fillmore 264

Henrik Gjerdrum, the Norwegian pianist,

lias reopened his residence studio at 2321 Jack-
son street with a larger enrollment of pupils

than any previous year. Mr. Gjerdrum spent

part of his summer vacation in Southern Cali-

fornia. He appeared in joint recital with Lil-

lian Hoffmeyer Heyer at the music teachers'

convention in San Diego. These two popular

artists also gave concerts and recitals in Los
.\ngeles. On one occasion 500 people gathered

in the Danish Auditorium of that city and
enthusiastically applauded each number of a

program composed of Scandinavian song and
piano literature. Mr. Gjerdrum finds time for

his own music and undoubtedly will be heard
on many occasions the coming season.

Antoine De Vally, the well-known tenor,

assisted by Miss Sally Osborn, accompanist,

gave a delightful half hour of music at the

Greek Theatre of the University of California

on August 8. The following program was
heartily applauded by a large and appreciative

audience: La Procession (Cesar Franck). Le
Depart, Chanson Hongroise (Paul Gilson).

La Brume du Soir (Paul Gilson 1 ; L'Enfante

Prodigue (Claude Debussy). Recit et Air
dWzael, Ces airs joyeux. O temps a jamais

efface; Padmavati (.\lhert Roussel). Chant
du Brahmane. Padmavati est I'imagc vivante

du lotus celeste; Marouf (Henri Rabaud).
Chanson Orientale—Maschallah, Ma Caravane,

A travers le desert.

William Edwin Chamberlain, president of

the Musicians' Club and one of the bay re-

gion's most prominent vocal pedagogues and
baritones, returned from a two months' vaca-

tion in Carmel and has resumed his fine class

of students. Mr. Chamberlain, who is also

the founder of the Young People's concerts in

Berkeley, and a very active force in the work
of the Berkeley Musical .\ssociation. is look-

ing forward to a very busy season.

Estelle Carpenter, director of music of the

San Francisco public schools, has returned

from New York and other important Eastern
cities. She attended the convention of the Na-
tional Educational .\ftsociation and also visited

Columliia College and I'lher universities.
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LARGE OPERA SUBSCRIPTION

1 he success of the fourth annual season

of the San Francisco Opera Association to

be held in the E.xposition Auditorium, Sep-

tember 20 to October 6 is predetermined

by the largest subscription sale in the his-

tory of this organization. The subscription

period for members of the association closed

yesterday and the performances will be

open to individual reservations on the part

of the public tomorrow.
Many factors are considered by Robert

I. Bentley, president of the Opera Associa-

tion as contributing to the striking impetus

that the coming season has received. With
three years of artistic success as a back-

ground the public no longer looks upon the

attractions of the San Francisco Opera
Association as an experiment.

The association of only the best and most
popular artists in the operatic world, the

adoption of a carefully selected repertoire,

and the personal pride of San Franciscans

in an achievement Jhat is comparable with

that of Chicago and New York in this field

of artistic endeavor are the outstanding

factors.

Gaetano Merola, director general, pre-

dicts that the coming season will set an

even higher artistic standard than that of

the three previous years. Edward F". Moffatt,

secretary-manager, is looking forward to a

series of capacity houses that will break all

previous records.
Preparations for the coming season are

now reaching a new period of intensity.

Giovanni Grandi, technical director of La
Scala is rushing the work on the last sets

at the big scenic studio of the opera asso-

ciation. The contract has been let for the

complete transformation of the Exposition

Auditorium into an opera house of a magni-

tude that will give added freedom to stage

operations and increased enjoyment and
comfort to the spectators.

Theodore Kosloff. spent several days here

this week personally directing the organi-

zation and rehearsal of the ballets for the

operas. This is Kosloff's first season with

the San Francisco Opera Association and
Merola predicts that the interpretative

dances will add much to the color and
beauty of the performances.
The chorus, composed largely of the

veterans of the past three seasons is re-

hearsing nightly.

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. m.

4:00 p. m. to 6:00 p. m.

540 Stockton Street :

:

:

:

San Francisco

Phone Kearny 7943

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY lOTH. ISSa

One of the Oldest Banks in California,

the Assets of which have neier been increased

by mergers or consolidations with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Cal.

JUNE 30th, 1926
Assets $109,430,478.72

Capital, iieserve and Contingent Funds 4,400,000.00

Employees' Pension Fund over $557,000.00,
standing on Books at 1.00

MISSION BRANCH Mbsion and 21st Streets

PARK-PRESlDlO BRANCH Clement St. and 7th Ave.

HAIGHT STREET BRANCH Haight and Belvedere Streets

WEST PORTAL BRANCH West Portal Ave. and UUoa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (4I4) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of

resident artists and teachers, the Pacific Coast Musical
Review, under the personal direction of the Editor, has

_ established a FREE MUSICAL BOOKING, INFORMA-
MATION AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are in earnest

regarding their musical education.

We are now carefully compiling a list of clubs, managers and
others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists

To satisfy various demands it will be necessary to grade these

artists according to the experience they have had. Those having
had no experience will be recommended to those seeking gratu-

itous services. Those from two to ten or more years' experience

will be listed according to fees agreed upon between them and the

editor of the Musical Review.

Those interested in this bureau may obtain further information

by calling at or telephoning to the Musical Review office, 801

Kohler & Chase building, telephone Garfield 5250. More particu-

lars will appear in subsequent issues of this paper.



THE CADMAN CREATIVE CLUB

The Cadnian Creative Cluli of Lo, An-
geles was (irganized July 27 with a charter

membership of 50 well known representa-

tives of the musical life of the city. The
object of the organization is to perpetuate

the name of Charles Wakefield Cadnian,
American composer, and to foster and
stimulate interest in creative work in music,

drama, verse, story, art and literature, with

a view of assisting and meeting the needs
of artists. The plan is to establish groups

of workers under each head, the nucleus of

which will be formed into the Cadman
Creative Club. One competitive prize will

be given each year to each group with the

aim of promoting a higher standard in crea-

tive work. James T. Fitzgerald has already

contributed a substantial sum to be used

for the competitive prize in music.

There will be established a foundation

fund to assist composers and other artists

in furthering their special work.

The first regular meeting of the club will

be held the first week in October and once

each month thereafter.

Charles Wakefield Cadman was elected

life president. The following named per-

sons were elected to conduct the affairs of

the newly organized club:

Officers:—Mrs. Marshall Stockey Ander-

son, founder and president: Mrs. Blanche

Harriman Verbeck, first vice-president; Mrs.

Adolph Tandler, third vice-president; Mrs.

Julio Endelman, fourth vice-president; Mrs.

Rose Victoria Johnson, recording-secretary;

Mrs. Myra Cain Grant, corresponding sec-

retary; Mrs. Guy Van Buskirk, financial-

secretary; Frederick Hermann, treasurer, and

Mrs. Harry McNutt, historian.

Directors: — Mesdames Abbie Norton

Jamison. Elizabeth Geiger, Ralph Waldo
Bucknam, Sanford Tefft, Princess Tsianina,

Dudley Warren Fitch and Homer Grunn.

Advisory Board:—Charles Wakefield Cad-

man, L. E. Behymer, Frank H. Colby,

Charles C. Draa, Francis Kendig, Dr. Guy
Van Buskirk. Harry McNutt, Mrs. J. T.

Anderson, and Mrs. Mattison Boyd Jones.

MRS. WILLIAM STEINBACH
VOICE CULTURE

Is Spending This Year

in Europe

ACHILLE L. ARTIGUES
Graduate of Schola Cantorum. Paris. Organist St
Mary's Cathedral. Piano Department. Hamlin SchooL

« __j r,.-._- A-riUaga Musical College.Organ and Pi;

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe Street

PIERRE DOUILLET, PIANO
NITALIA DOUILLET, VOICE

Phone Sutter 7387 905 Kohler & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST—COMPOSITION
Studio: 603-604 Kohler & Chase Building

Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture, Piano

Residence Studio, 588 27th Street

Oakland—Phone Oakland 2079

MUSICAL CONTEST PLANNED

A National Interstate Student Contest to

be conducted by the National Federation of

Music Clubs under the auspices of the
Sesqui-Centennial music committee for so-

prano, tenor, violin, piano, contralto, bari-

tone, violoncello and organ will be held in

San Francisco early in October. The
national winner in each of the eight classi-

fications shall receive an award of $500 cash
and shall appear in the recital by national
winners to be given in Philadelphia on
November 4. 1926.

Contestants must not have reached their

24th birthday on November 4. 1926. There
is no minimum age limit. Contestants must
fill out and sign the oflicial blank and send
with entrance fee to the state chairman of

contests. For circular and application, com-
municate with Mrs. Edward Ransome Place,

251 Ashbury street, San Francisco.

Prospective contestants are remindetf-that

applications for entrance into the Inter-

State Contest should be in the hands of the

State Chairman, Mrs. Place, not later than

September 1.

The National Opera Club of America,

Inc., oflfers a $1000 prize for the best female

opera voice. In addition a hearing at the

Metropolitan Opera House will be given.

This prize does not conflict with the Federa-

tion prize of $500. It is therefore possible

that the same person may or may not re-

ceive the two prizes. It should be of great

interest to students of the violin and piano,

that the winners at the Portland biennial

have played at over 100 concert engage-
ments.

MRS. LOTUS ANDERSON
CONTRALTO

Assistant Voice Teacher San Francisco Conservatory

Studio: 498 Prince Street Oakland, Calit.

Phone Glencourt 3669

MME. SOPHIE SAMORUKOVA
Specialist of _. _ __ ..

tion for opera, concert and church, Diciion in an
required languages

2046 Hyde St., San Francisco. Phone Graystone 6514

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2321 Jackson Stri

MRS. M. E. BLANCHARD
TEACHER OF SINGING

Opening of Season 1926-1927, August 16

Studio; 806 Kohler S Chase Bldg., Phone Garfield 6523

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

JOSEPH GEORGE JACOBSON
PIANO

Phone Evergreen 6383 527 43d Avenue

Madame LOUISE MACKAY
PRIMA DONNA SOPRANO

Available (or Concerts and Oratorios
Residence Studio: 1276 JONES STREET

Telephone Franklin 1888

REGINALD B. MARRACK
TEACHER OF SINGING

Interview by Phoning Park 3057
65 Scott Street SAN FRANCISCO

JANET HALE
PIANIST

700 Kohler & Chase Building. Phone: Garfield 684
Residence Phone: Fillmore 7021

MARY COONAN McCREA MR. and MRS. GEORGE KRUGERTEACHER OF SINGING
Studio: 36 Gaffney Building. 376 Sutter Street

Phone Douglas 4233 Res. Phone Kearny 2349

ARTISTIC PIANO INSTRUCTION
1009-1010 Kohler & Chase Bldg. Phone: Garfield 2574

Residence 283 30th Ave. Phone Evergreen 5060
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WARFIELD THEATRE

Saucy little Colleen Moorc comes to the
Warfield in her latest First National comedy
success. "It Must Be Love." opening Satur-
day for a week's engagement. "It Must
Be Love" was adapted from the Julian
Josephson Saturday Evening Post story,

"Delicatessen"—it was directed by Alfred E.
Green. "It Must Be Love" is a delightful

romance of middle class life in New York,
replete with heart throbs and chuckles. Col-
leen as Fernie. daughter of a German deli-

catessen merchant, again displays the verve
which has justly established her as one of
the most vivacious of screen stars.

John McCormack has surrounded Miss
Moore with a perfect cast of supporting art-

ists. These include Jean Hersholt as "Pop."
Malcolm McGregor as the handsome leading

man, Arthur Stone. Basil Rosing, Dorothy
Seastrom. Clive Moore, Mary O'Brien and
Ray Haller. On the stage, Fanchon and
Marco present one of the best Ideas w^hich

they have yet evolved, called the "Comic
Supplement Idea" in which all the char-

acters of the comic strip of a newspaper
appear in person. Heading the list of star?

is Trixie Friganza, rightly called "The Grand
Duchess of comedy" as the Powerful Kat-
rina; Dewey Barto that clever little dancer
and George Mann are seen as Mutt and
Jeff: Hans and Fritz, Tillie the Toiler,

Spark Plug, Jiggs and Barney Google make
their appearance in the flesh, and popular
Walt Roesncr is seen as the Skipper of the

Toonerville Trolley, clowning with the

inimitable Trixie to the great delight of

everyone. It is by far the cleverest Idea
yet presented by this clever pair of pro-
ducers and is a riot of fun from start to

iinish.

ROSE RELDA CAILLEAU
Opera Comique. Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

San Francisco Conservatory of Music
(Ada Clement Music School)

Phone FiUmore 898 343S Sacramento Street

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

Author of "Piano Playing by Harmony Diagram"
Residence Studio: 136 Funston Avenue

Phone Bayview 1820

MARION RAMON WILSON
Dramatic Contralto. Opera Successes in Europe.
Concert Successes in the United States. Address:

2027 California Street. Phone Walnut 4355

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995
Thursdays, 1002 Kohler & Chase Building

Phone Garfield 1894

BEATRICE CLIFFORD
ACCOMPANIST

Residence Studio: 1254 Taylor Street
San Francisco

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from Study in Paris

725 HADDON ROAD OAKLAND
Phone Glencourt 1838
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FAMOUS ARTISTS ENGAGED
BY CHAMBER MUSIC SOCIETY

^ Tlie Chamber Music Society of San Fran-
cisco, pursuant to its plan of making the
forthcoming season of chamber music con-
certs in Scottish Rite Hall by the Persinger
Quartet the most notable year in the history
of the organization, has engaged three inter-

nationally known assisting artist attractions.

They are: Ernst von Dohnanyi, distin-

guished Hungarian composer-pianist, who
scored such decided triumphs at his two
previous appearances in San Francisco with
the Persinger Quartet; Henri Dcering,
among the foremost of the American mas-
ters of the pianoforte, who won many ad-
mirers throughout the bay region when he
appeared as soloist with the San Francisco
Symphony Orchestra and in recitals last

season; and for the concluding concert in

March the society has engaged the famous
Elshuco Trio of New York as assisting

artists to the quartet—this will also be an
exclusive appearance of this organization,

and Mr. Persinger, musical director of the

quartet, is working out an especially inter-

esting program for this occasion.

The Elshuco Trio, in its own right one of

the finest of chamber music ensembles, com-
prises in its personnel William Kroll, violin;

Wilhelm Willeke, violoncello; Aurelio Giorni,

piano. The Elshuco Trio was founded in

1917 by Mr. Willeke following the dissolu-

tion of the Kneisel Quartet, of which noted
organization he was violoncellist for a period

oi 10 years. The trio is named in honor of

Mrs. Elizabeth Shurtleff Coolidge, who has
done so much to promote chamber music in

America.

The Chamber Music Society's concerts

will be given at Scottish Rite Hall on Tues-
day evenings, commencing October 12, then
November 2, December 7, January 4, Feb-
ruary 1 and March 22. These concerts are

made possible by the patronage of Mrs. J. B.

Casserly, Mrs. W. B. Bourne, Sidney Ehr-
man. John Drum and Noel Sullivan. The
concerts are under the management of the

Wolfsohn Musical Bureau at 555 Phelan

building, where subscriptions may be made.

Subscriptions for the six concerts are at

very nominal prices.

S. F. CONSERVATORY'S NEW TERM

The San Francisco Conservatory opened

its fall term August 16 with a very large

enrollment in all departments. The conser-

vatory made great strides last year when
a committee of leading citizens proposed to

raise an endowment fund which would en-

able the conservatory to engage Ernest

Bloch as artist director and other great

teachers to surround him and form the

great conservatory of the West.
This year, Mr. Bloch will continue his

Louis Graveure, baritone recitalist and

master pedagogue, enters on the fifth and
final week of his present summer visit in

San Francisco on Monday morning. His

class sessions on next Monday, Tuesday,

Thursday and Friday mornings will be fea-

tured by the most important subjects in his

repertoire of lectures, particularly on Thurs-

day morning, when Graveure's famous dis-

course on Psychology will be given. Under
this subject the master has undoubtedly

reached the high water mark of his advisory

addresses to his pupils, and it is expected

that an unusually big crowd of teachers and

students will be present on that occasion.

Annie Lxjuise David, New York harpist,

will arrive this week in San Francisco and

will spend several months at the Fairmont

Hotel. Owing to the death of Miss David's

mother, her arrival has been delayed several

weeks. The sympathy of her many friends

is extended to Miss David in her loss.

PAULA A. CORNELY
MEZZO CONTRALTO—CONCERT. ORATORIO.

VOICE CULTURE AND COACHING
417 MORAGA STREET SAN FRANCISCO

Phone Sunset 9371 I Evenings)

STUDIO FOR RENT
Two Grand Pianos

26 O'FARRELL STREET SAN FRANCISCO
Call: Franklin 2859

15

One of the most important phases of a

musical education is to keep informed about

the impression made bv visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

opinions.

ERNEST BLOCH
The Eminent Composer and Pedagogue of

International Reputation

classes in pedagogy for teachers and musi-

cianship for children and adults. They will

begin November 1, but preparatory work
will be given by Miss Hodghead, who as-

sisted Mr. Bloch throughout last year's

work.
Two big new men will be added to the

musical community—Giulio Silva and Rob-
ert Pollak. Mr. Silva is one of the greatest

living authorities on voice and is recognized

as such by leading musicians of the day.

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. Bldg. Los Angeles

Mme. Anna Ruzena Sprotte
VOICE

3006 Webt Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

GIULIO SILVA
One of the Greatest Living Authorities

on Voice

Gatti-Casazza of the Metropolitan, Lucrezia

Bori and a number of other leading singers

of the Metropolitan recommend him as a

teacher.

Robert Pollak is well known on the Con-
tinent as a violinist, having appeared as

soloist in all the larger cities of Europe. As
a pedagogue, he is also renowned, haying
taught the master class at the Vienna Con-
servatory for many years; also at Moscow
and Geneva. One of his pupils, a young
hoy of 13. recently toured in Italy, played

on Paganiniii's violin in Geneva and won
the praise of all the leading Italian critics

as well as of Mussolini and d'Annunzio.

These men will work exclusively with the

San Francisco Conservatory and will begin

October 1. Thorough private courses in

instrumental and vocal work, and class

work in solfege, harmony and counterpoint,

from the beginning to the most advanced,

may be had at the conservatory and the

standards of musicianship will be even

higher than before.

TEACHERS' DIRECTORY

Burnett

f> 1 Miss Edith (Phone Douglas 269)

L.aUDU 376 Sutt-r Street

Davis f;

Ruth Viola ( Pho

Ewing ^;
ine (Pho:

833 Ashbury Street

Hemlock 749)

I Sfaia Elsie Cook Hughes (Phone Filln

•"•araia 33,5 Octavla street.

715 Cabrillo Street

19 Twenty-eighth Avenue

L/e V ally 2415 Washington Street

r" ~_J^_ Mackenzie (Phone West 457)UOrdOn ^UZ Jacksoa Street

-!-• 1 • Mme. M. (Phone Garfield 6046)

1 rOniDOni^ui-2 KoUer & Chase Building

1 Tl n ^^'^' (Phone Bayview 8196)Ulman ^ commonwealth Avenue

/^-.___ j; Arthur (Phone Kearny 5454)t^UnrdUl 906 Kohler & Chase Building

joiiain 376 s„„^ s„^^,

Pasmni-A ^^"^ (Phone Bayview 7893)raSmOre 3379 ja^kson St.. near First >

Wiemor ^°"'" *'"'"'" Bayview 7780)
VV Ibnier 370, ^Uy street

1373 Post Street

Herzog T. D., Violin School and Con

CELLO

PaeTVlrtVo'^'"''""' ^^^°'" fillmore 898)raSmOrCsan Francisco Conservatory of Mu

2S32 Ridge Road, Berkeley
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CHARLES WAKEFIELD CA-DMAN

"How glorious it is." wrote the New York
Musical Courier recently, "that Charles

Wakefield Cadman receives honor and rec-

ognition for his works while he is still

alive." Perhaps he is one of the most out-

standing examples of what can be done for

music in America. People everywhere have
done homage to his genius as a composer
and in return he is giving of his best to be

always abreast of the times and awake to

the opportunities which daily present them-
selves.

Some of the outstanding events of his

career this season are that he has been
chosen to direct the entire pageant Rosario

at Portland. Oregon, next June and he is

to write all of the music for the pageant in

Denver, Colorado, celebrating the opening

of the Moffit tunnel, that his opera

Shanewis. which was presented in the Hol-
lywood Bowl for two performances, was
witnessed by 41.000 people and that his new-
est opera, A Witch of Salem, will be given

by the Chicago Civic Grand Opera Company
in EXecember.

It seems that this is Mr. Cadman's year

of fulfilment, for organizations everywhere
are presenting his works. His operettas

for high schools are proving especially pop-
ular. In addition to the success of his

works, Mr. Cadman has been honored by the

University of Southern California, which
this year conferred the degree of Doctor of

Music upon him. The Wolcott College of

Music in Denver, Colorado, conferred a

similar honor last year.

This season Mr. Cadman will give an
operalogue of A Witch of Salem, assisted

by Margaret Messer Morris, soprano, and
a tenor. He will return from Chicago after

the performance, and will be available until

late spring.

U. C. EXTENSION DIVISION

The Extension Division of the University
of California is announcing five courses in

music to be given in Los Angeles this fall

and winter. Arnold Gantvoort, Lecturer in

Harmony, University of California. South-
ern Branch, will give a course in Solfeggio
to meet on Thursdays 7-9 p. m., beginning
September 21.

William J. Kraft. Mus. Bac, F. A. G. O.,
Lecturer in Music, also of the University,
will give a course in History and Apprecia-
tion of Music, with musical illustrations, to
meet on Wednesdays 4-6 p. m., beginning
September 22.

John Henry Lyons, Mus. B. Director of

Music in the Pasadena City Schools, will

conduct a course in Chorus and Conducting,
primarily for teachers, on Mondays 4-6 p. m.,

beginning September 20.

Mr. Lyons will also conduct a course in

Music Appreciation in Pasadena, beginning
October 14.

Ida Eleanor Bach, Head of Music De-
partment, Freemont High School, Los An-
geles, will give a course in Presentation of

Musical Performances in Schools and Col-

leges on Mondays 7-9 p. m.. beginning

September 20.

All classes will meet in room II Wood-
bury building, and interested students are

invited to attend the first meeting of any

class before enrolling. The University is

also announcing classes in Spanish, French

and Italian and in over a hundred other

subjects. Detailed information ,vill be gladly

given at the office of the Extension Division.

815 South Hill street. Vandike 2401.

The New
KOHLER & CHASE

BUILDING

TH£ new Kohler & Chase Building, 111

O'Farrell Street, next to the Orpheum, is one

of the most unique and interesting piano stores in

America.

In the main floor reception hall will be a Welte
Reproducing Pipe Organ—the finest of its kind
ever brought to the West. This marvelous instru-

ment reproduces the playing of great organists with

absolute fidelity—Eddy, Lemare, Bonnet, Farnam,
Riggs, Bossi, Custard, Noble, Gigout, Hofner

—

practically all the world's greatest organists record

for the Welte Reproducing Organ.

On the second floor are comfortable and beautiful

piano display rooms, where the touch of an electric

button will bring forth the playing of Godowsky,
Rachmaninoff, Levitzki, Ornstein, Rubenstein,

Hambrough, Leginska, flofmann, Brailowsky, etc.,

on the Knabe-Ampico.

Even the daylight repair shop, modeled on an
actual factory plan, is full of interesting features.

Here can be seen devices which accomplish in an

hour the work of a day and which do it much bet-

ter—there our craftsmen work in a flood of sunlight

and fresh air.

You are invited to visit our new home.

•KOHLER & CHASE-
111 O'Farrell Street (Next to the Orpheum Theatre)

New Telephone : Garfield 5000
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EIGHT THOUSAND ACCLAIM GAETANO MEROLA AND RESIDENT ARTISTS
Largest Audience So Far Attending Summer Concerts As sembles at Operatic Concert— Gaetano Merola Receives

Ovation for His Brilliant Direction of Program—Impresario-Conductor in a Most Generous Mood Gives Way
to Soloists—Resident Artists Arouse Huge Audie nee to the Highest Pitch of Enthusiasm—Recalled

Repeatedly, Audience Refusing t o Permit Continuance of Program.

The Pacific Coast Musical Review's judg-
ment regarding resident artists has again
been vindicated. About 8000 people attended
the fifth summer symphony concert under
the direction of Gaetano Merola. general
director of the San Francisco Opera .Asso-

ciation, at which three resident artists par^
ticipated. 1 his was the largest audience so

far attending these concerts. What is more

By ALFRED METZGER

thinkable. The writer can not impress upon
his readers too frequently the fact that these
summer orchestral concerts have been in-

tentionally inaugurated for the purpose of
assisting the Musical Association of San
Fr^.ncisco in several ways.

attend the impending winter season, specially
tlie "pop" concerts at the Exposition Audi-
torium given under the auspices of the City
and County of San Francisco. Indeed we
are informed that the advance sale for the
live city "pop" concerts is bigger this year
than it was ever before.

We want to impress upon those cognes-
centi who are not satisfied unles.s artistic

i»:'^s»cs8e«

ALFRED HERTZ
Svmpho

the entire audience remained during the

concert applauding enthusiastically, recall-

ing every artist repeatedly and after the

Rigoletto Quartet, the final vocal number on
the program, these 8000 people insisted so

unanimously upon the repeated ovations for

the soloists that the orchestral part of the

program had to be held up for several min-
utes.

If there are any people who still maintain
that resident artists are not cordially wel-

comed by San Francisco audiences, thcj- are

either prejudiced against resident artists and
it is no use arguing with them, or they
regard their personal taste superior to that

of everyone else and are under the impres-
sion that the 8000 people who applauded
are wrong and the dozen or so who dis-

agree are right, which is, of course, un-

GAETANO MEROLA
Operi

Sun
on Who Conducted the Fifth

Series

First it was the intention of the association

to give the membership of the San Francisco
Symphony Orchestra an opportunity to con-

tinue its activities throughout the year and
thus increase their income and keep in con-

stant touch with musical performances, and
secondly it was intended to enlarge the

number eager to hear symphony concerts

during the winter season. The success of

the first series of summer concerts practi-

cally insures continuous occupation for the

entire symphony orchestra, while the variety

of concerts, the decided popular character of

several of them, and the engagement of

resident conductors and artists has brought

to the events an entirely new clientele that

so far has kept aloof from the winter con-

certs. It is only logical to suppose that

thousands of these new recruits will now

efforts are perfect, whether they come from
artists who come here after months of con-
tinued practical experience in interpreting
one or tvyo programs, or whether they come
from artists residing in this city compelled
to stand or fall by the results of one appear-
ance, that if the financial success of sym-
phony concerts depended upon their support
we never would have any such concerts at
all. On the other hand the musical public
consists of various elements. Some people
enjoy only the very best of music inter-
preted in the most Artistic form, other
people enjoy a lighter form of music effici-
ently interpreted. To make summer svm-
phony concerts a complete financial success
it is absolutely necessary to please as many

(Contmued on page 4)
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The Oldest .TiCusical Journal in The Great West

Is Nol€ Compiling

A PRINTED LIST OF
EXPERIENCED

CONCERT ARTISTS

RESIDING IN

CALIFORNIA

Together with descrip-

tive matter and portraits

of such artists to be for-

warded to

Music Clubs, Managers,

Music Schools, Frater-

nal Organizations and
Other People or Institu-

tions desirous of engag-

ing talent.

Have you registered
with the Musical Re-
view's Free Booking Bu-
reau? If not, do not

delay any longer.

To obtain the necessary

effect for season 1926-

27, the new list must be
ready before the end of

summer.

For Particulars Call or Phone

Pacific Coast Musical Review

801 Kohler & Chase Building

Telephone Garfield 5250

FRIEDMAN, PADEREWSKl, GABRILOWITSCH, SCHELLING

reprodujcins plsuw

-MRS. -M. E. BLANCHARD, well-known

vocal teacher of San Francisco, says of the

Duo-Art:

A fire-lit room, a group of listening

friends—a Duo Art Stcinin'ay Grand.

Magdeleine Brard has just flayed

Lisct's Etude Laggicreqita. Her touch,

her technical brilliancy, the great dis-

tinction of her art and style—ail of

these arc reproduced in rare perfection.

What more delightful^ Surely the Duo
.4rt is a marvel of the age.

Such is the verdict of local musical au-

thorities and world-famed pianists alike.

The Duo-Art will be a marvelous foun-

tain ofculture and wholesome fun in your

home.We shall be pleased to tell you more
about it, and to appraise the value of your

old piano on an exchange for a modern
Duo-Art reproducing piano.

Sherman,piay & Co.
Kearny and Sutter S/s., s. f.

2515 Mission Street, near Twenty-first

Oakland : Fourteenth and Ctay Streets

Berkeley: Telegraph and Channing
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CONGRATULATIONS

During the last few weeks three

organizations prominent in the musi-

cal life of San Francisco have ac-

complished various important tasks

relative to the welfare of the musical

profession and public which deserve

the heartiest congratulations of every-

body sincerely interested in the art of

music. First of all we have the Sum-

mer Symphony Association of San

Francisco which, under the presidency

of Joseph Thompson, concluded its

first season with a balance in its

treasury. About 48,000 people attended

the si.x concerts and applauded enthusi-

astically both visiting and resident

conductors as well as resident artists.

A complete resume of San Francisco's

first summer orchestral series, together

with a review of the sixth and last

concert, under the direction of Alfred

Hertz, will appear in the next issue of

this paper which will be published one

week after the present one.

The Pacific Coast Musical Review

also wishes to congratulate the Musi-

cians' Union, Local No. 6 for winning

its fair and just controversy with the

various theatres of San Francisco.

The one day rest in seven was the

principal question involved. It was

an absolutely fair and square propo-

sition. It could not help but result

in the union's victory. It is also

gratifying to know that a few minor

wage adjustments, included in the

controversy, were also settled to every-

one's satisfaction. We believe that

Walter Weber, president of the ]\Iusi-

cians' Union, Albert A. Greenbaum,

corresponding secretary, and all the

other officers conducted their fight in

an able, intelligent and enlightening

manner. We want to specially com-

pliment the Musicians' Union for its

prompt action against violence, when

a $100 reward was oflfered for the

arrest and conviction of anyone guilty

of violence or of annoying the public

in and about theatres. This action

in itself made many thousands of

friends for the Musicians' Union.

It was also gratifying to observe

the enthusiasm with which the the-

atre-going public received the various

conductors and orchestras upon their

return to their posts of duty We
attended the Warfield and California

theatres immediately after the con-

troversy *as settled and were one of

the witnesses to the cordial demon-

strations on the part of the audiences

who were eager to express their pleas-

ure upon having music back again.

While the theatre managers have suc-

ceeded in satisfying the musicians

just demands, certain managers have

by no means settled the just griev-

ances of the public. The Pacific

Coast ]\Iusical Review is carefully

planning the introduction of a theatre

department, positively independent of

any commercial object, which will

serve as a just defender of the rights

of the theatre-loving people. This

department will not be employed to

annoy managers, or to air any per-

sonal' grievances, but it will set forth

in plain and brief terms the various

artistic advantages or short-comings

of San Francisco's places of entertain-

ment. We believe there are quite a

number of people desirous of obtain-

ing reliable and unbiased information

regarding theatrical activities.

Congratulations are also due the

Opera Association of San Francisco,

of which Gaetano Merola is the bril-

liant general director, and Mr. Mof-

fatt the at)le business manager, upon

beginning its fourth annual season

under circumstances that assure an-

other financial and artistic success.

Details regarding this fourth opera

season appear on another page of this

issue. The next issue of this paper,

which will appear during the first

week of the opera season, will be

largely devoted to this prominent

musical event. San Francisco is fortu-

nate indeed to have such an organi-

zation presided over by such able and

energetic officers. These splendid

efforts should be rewarded by those

in charge of the opera house plans by

seeing "to it that the San Francisco

Opera Association will have its new-

home, before its officers have become

old and feeble.

BY WAY OF APOLOGY

Owing to the fact that San Fran-

cisco for some inexplicable reason

does not adequately support a music

journal the Pacifi'c Coast Musical

Review has been put in a most unique

position this summer. Because its

editor felt himself justified to work

heart and soul in the interests of the

musical profession in assisting in the

organization and launching of the

city's first summer concert season, and

the paper had not the support to

justify sufficient additions to its statT,

regular publication dates could not be

maintained.

In many parts of liurope music

journals are entirely suspended during

the summer. In .America no doubt

subscribers to certain musical journals

fpossiblv with the inclusion of the

Musical' Review) would not object to

the suspension of the same in summer.

and maybe in winter, too. But those

of our subscribers who look forward

to their paper with interest should

receive the same regularly. If this

promptness is not maintained, an

apology and explanation is due them.

And tlius we humbly beg their pardon

for this irregularity which we trust

will not occur again as soon as we
have regained our regular stride.

This edition is over three weeks

late which necessitates a weekly pub-

lication of this paper until October 8.

The next issue will be in the hands

of our subscribers on September 25,

the following on October 1 and the

next on October 8. After this the

paper will again be published on the

20th and 5th of each month. Owing
to a number of big advertisements

being received just before going to

press, and not having the necessary

time at our disposal to enlarge this

edition, it was imperative, if we
wished to avoid further delay, to leave

out considerable reading matter and

thus disappoint a number of our

friends who had reason to expect com-

ment in this issue. We specially

regret the delay of our Concert Re-

views, which included the final San

ilateo concert, the Saengerfest, and

other events. Also a number of

prominent members of our musical

colony have returned from their vaca-

tions in Europe and have some inter-

esting things to tell. Naturally our

next issue following this one within a

week will make up for lost time.

PAULA A. CORNLEY'S ART

Paula A. Coriiley, a mezzo-soprano solo-

ist recently arrived here from South Amer-
ica, has already established for herself a

large representative following. The possessor

of an excellent voice and endowed with un-

usual versatility in style and linguistic

ability, M'iss Cornley has made a decided

impression upon those with whom she has

come in contact. This able artist sings

fluently in five languages—French. German,
Spanish, English and Italian. She is spe-

cially skillful in the arrangement of her

programs which she endeavors to keep

within certain types such as classic, modern,

historical, and national. She makes a spe-

cialty of Spanish programs in which she is

particularly proficient inasmuch as she re-

sided five years in South .America. On
Saturday. October 9. she will appear before

the Saturday Club of Santa Cruz.

Among the numerous press comments
that were published during her sojourn in

South America the following from the

Osorno Mercury is typical: "Her superb

training was evident in Beethoven, Brahms
and Wolf songs. With her first note she

captured her audience. She possesses an
exquisite and agreeable voice of warm,
velvety color, of great smoothness and she

uses it without a trace of effort. She is

deeply inspired by Beethoven and inter-

prets his works with exceptional personal

sentiment."
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OPERATIC LECTURES

Manon Lescaut and Fra Diavolo, operas
new to the repertoire of tlie San Francisco
Opera Company, will be the subjects for

the two operalogues at the Fairmont hotel

the afternoon of Monday, September 13,

and Friday, September 17, respectively. The
Women's Auxiliary of the Opera Associa-
tion is sponsoring these opera teas, with

Alice Seckels managing them as she has
in past seasons.

Gaetano Merola, whose inimitable opera
talks have made hosts of friends for him,
for the operas, and for the annual opera-
teas, will be the speaker on both occasions,

and he will have the assistance of Rudy
Seiger's Orchestra and soloists from the
opera casts in augmenting the musical ex-
cerpts he will give at the piano.

The officers of the W^omen's Auxiliary
are: Mrs. Charles Felton. chairman; Mrs.
Horace Clifton, Mrs. Marcus Koshland and
Mrs. M. C. Porter, vice-chairmen, and Mrs.
Gaillard Stoney, secretary. Mrs. William
T. Sesnon is chairman of the reception
committee with the assistance of Mrs. R. I.

Bentley. Mrs. Frederick Bradley, Mrs.
Charles Christin. Mrs. Milton Esberg, Mrs.
F. W. Leis, Mrs. Leonard Woolams, Miss
Frances Ames, Mrs. Duane Bliss, Mrs.
George Cameron. Miss Emily Carolan, Miss
Mary Dunham. Mrs. William M. Fitzhugh,
Mrs. Marie Hicks Healy, Miss Edith Liver-
more. Miss Sally Maynard, Mrs. Andrew
McLaughlin and Mrs. M. C. Sloss. Mrs.
Leonard Earle Wood is chairman of the
lecture committee with Mrs. Lawrence W.
Harris .and Mrs. Daniel G. Volkman as
assistants.

The talks will begin promptly at 3:00
o'clock in the Venetian dining room, w-here
more space will be available and reserva-
tions may now be made at the Fairmont
hotel.

Miss Jeannette Grossman, a pupil of Miss
Rena Lazelle of the San Francisco Con-
servatory of Music, had the distinction of

singing for the Crown Prince and Crown
Princess of Sweden during their stay in

Yoseniite. Miss Grossman, who was a

guest at Yosemite last season, was especially
en.qaged for the visit of the Crown Prince
and Princess, who expressed great pleasure
and complimented Miss Grossman highly.

OPERA CONCERT
(Continued from page 1)

people as possible, and not to please only

one small Iraction of the population.

Therefore if 8U00 people remain at a con-

cert during nearly two hours, and recall

conductor and soloists time and time again

with a unanimity and spontaneity that pro-

claims their gratification beyond the slight-

est shadow of a doubt we believe we are

voicing the sentiments of these people when
we say that they were pleased, and that,

after all, is the principal object of any public

performance. Thus the fifth summer sym-
phony concert which took place at the Ex-
position Auditorium on Tuesday evening,

September 7, proved one of the great suc-

cesses of the summer season. Hearty con-

gratulations are due Gaetano Merola tor the

wise selection of his program. We can not

imagine a more carefully selected array of

compositions, nor can we imagine an "oper-

atic" program more representative of this

form of popular music. Supervisor Emmet
J. Hayden, father of the Municipal Pop Con-
certs, told us during the intermission that

at no time did he observe so many young
people at any of the auditorium concerts as

were in evidence on this occasion. There-
fore, it was wise of the Summer Symphony
Association of San Francisco to include an
operatic program in its season—a program
that attracted so many young people who
otherwise hesitate to attend concerts of any
kind.

It is the habit of the writer to mingle
among concert audiences, during intermis-

sions and after the close of the program.
We want actually to hear what people really

think when talking among themselves. We
do not believe in guessing what the people

like and what they don't like. We want to

KNOW. And so we mingled among the

crowds on this occasion. Practically every-

body we heard was enthusiastic about the

concert. A number of people, from whose
conversation we gathered the fact that they

attend practically all concerts, expressed
themselves as being delighted with the pro-

gram because it was so different from the

others and because it contained composi-
tions and artists whom they thoroughly
enjoyed. They expressed themselves as be-

ing surpassingly surprised that San Fran-
cisco could offer such excellent material as

was presented on this occasion. You could

see, if you were a close observer and a

judge of human nature, that everybody was
delighted, that most people had a good time

and that they left the auditorium thoroughly
satisfied W'ith having spent their money in

a very good cause. Both the Opera .Ai'sso-

ciation and the Musical Association of San
Francisco received converts from this con-

cert.

The orchestral compositions included:

Semiramide Overture (Rossini). Two Entr'

actes from The Jewels of the Madonna
(Wolf-Ferrari) and Dance of the Hours
from La Gioconda (Ponchielli). These
three works do not only belong among the

most representative grand operatic litera-

ture of the world, but they are freciuently

heard on the programs of the world's lead-

ing symphony orchestras. Gaetano Merola
conducted them con aniore. He is an experi-

enced orchestral leader who understands
how to obtain the very finest results from
an able body of musicians and we can not
imagine a more effective reading of these

compositions t^an those obtained by Mr.
Merola on this occasion. This was specially

true of the two intermezzos and the tem-
pestuous finale of the Gioconda number.

Very modestly Mr. Merola permitted the
soloists to take all the credit for the popular
ovations. Even at the close of the first part
of the program and again at the conclusion
when most assuredly the audience intended
a big portion of the applause for the con-
ductor, he permitted the soloists to step for-

ward alone, and the latter, evidently forget-
ful of the fact that it is customary to bring
along the conductor at the conclusion of
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the program, whether during an opera or a

concert, unintentionally overlooked this

little courtesy. Nevertheless Mr. Merola's
voluntary elimination of himself is so rare

an occurrence among conductors on occa-

sions of this kind that it is worthy of special

emphasis at this time.

The first of the soloists making her

appearance was Mrs. Eva Gruninger Atkin-

son. Anyone really knowing something of

the art of singing could not help but admire
the beauty of voice, dignified style and
discriminating phrasing with which this ex-

perienced and efiicient artist sang Mon coeur

s'ouvre a ta voix from Saint-Saens' Samson
et Dalila. It was an excellent performance.
Mrs. Atkinson revealed a certain ease of

bearinf?, an elegance of interpretation, a

conciseness of diction and a resonance,

flexibility and warmth of voice that resulted

in a cordiality of appreciation on the part

of the audience that did not become ex-

hausted until the artist had made her appear-
ance three times.

John Uppman, baritone, was one of the

genuine surprises of the evening. His youth-

ful, fresh and bell-like baritone voice, used

with freedom and lack of strain, immediately
drew the 8000 people toward him. He sang
the Prologue from Pagliacci with a splendid

cantabile style and his pliant voice brought
out the melodious passages with singular

charm and suavity. He also predominated,

in addition to his numerous vocal advantages,

in a diction that w"as a joy to hear. He
received an ovation at the conclusion of his

number and his name was on the tip of all

tongues among those homeward bound after

the concert.

The third resident artist of the evening
was Charles Bulotti who sang an aria from
La Gioconda by Ponchielli with that ring-

ing, pure and ever-pleasing tenor voice which
has created for him such an army of ad-

mirers in this city. Mr. Bulotti always sings

Avith his wdiole heart and soul and that is

why his interpretations are so convincing.

He is a born vocalist. Notwithstanding the

fact that he was laboring under a severe

cold contracted at the Bohemian Grove no
one who did not know of it was aware of

this handicap. Only the most capable vocal-

ists can hide a cold. Both upon his entrance

and after the conclusion of his number Mr.

Bulotti was the recipient of the most en-

thusiastic demonstration on the part of the

huge audience.

Last but by no means least we wish to

call attention to a guest artist who partici-

pated on this occasion. We refer to Mme.
Elsa Garay, a lyric soprano of numerous
artistic qualifications. Her voice, although

somewhat light for a place handicapped by
acoustic faults and vastness of space, never-

theless rang out during the Rigoletto Quar-

tet with unerring clarity. Mme. Garay is a

singer wdio possesses emotional resources to

a marked degree and who phrases her musi-

cal periods with taste and chic. She is

unquestionably an experienced artist who,

when given an opportunity to sing a bona

fide concert program under conditions more
favorable to her style, could not fail to add

to the splendid impression she made at this

time. The audience was enthusiastic in its

acknowdedgment of the artist's eflforts.

which included interpretation of the Lia Aria

from Debussy's L'Enfant Prodigue and the

Czardas from Johann Strauss' Der Fleder-

maus.

The vocal portion of the program ended

with an excellently interpreted version of

the Rigoletto Quartet which proved one of

the high lights of the evening. It was at

the conclusion of this number when the big

audience figuratively rose to fts feet and

gave the singers such an ovation as is rarely

heard even at the Exposition Auditorium.

Numerous floral tributes crowded the stage.

Surely Gaetano Merola, the San Francisco

Symphony Orchestra and the soloists have

reason to feel gratified with the results of

this operatic program.
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\LICE GENTLE HIT OF RAVINIA

The many friends and admirers oi Alice
enile in this section of the country will

elconie this opportunity to read a few press
otices which the famous American singing
:tress received at the hands of Chicago
Lusic critics and connoisseurs;

Chicago Evening Post: Martinelli and
tme. Gentle are great in Samson. By
larleton Hackett—Mme. Gentle as Dalila

ave the best performance of her career,
he had the dignity of the princess, the
saltation of the priestess and the fell rage
f the scorned woman, all held in proportion

y fine artistic sense. She has gained great-
' in the technique of the stage and brought
er fiery temperament under control. No
:cen1s were overstressed, there was the
Mise of reserve power yet no loss of force,

'he illusion of spontaneity on the stage can
2 produced only by those who have mas-
red the craft. Mme. Gentle gave it on
aturday evening. The music suits her
Dice. There was a fear that her evolution

ito a dramatic soprano might have worked
arm to her contralto range, but it was not
>, the timbre was rich and mellow, her
:ale even and the quality was kept pure and
ue in the full-powered climax. The long
hrases she sang with sustained beauty of

>ne and gave the declamatory passages
ith force.

Chicago Herald and Examiner. By Glenn
Jillanl Gunn—.\s for the principals one
astcns to acknowledge the charm, the vital-

y and the' vocal splendor of Miss Gentle's

rt. Her Dalila is even better than her

!armen and just now she is the best of the

'armcns. To this fine music she brings a

eal reverence for its classic beauty. She
allowed every expressive inflection which
lasselmans demanded and obtained instant-

r from the orchestra. She rose to splendid

eights in the two big arias of the second

ct exhibiting a range that ascended froiii

ontralto profundities to the stimulating alti-

ides of pitch in the intervalic territory of

le dramatic soprano. Musically and dra-

latically she was alluring, persuasive, con-

Chicago Tribune. By Edward iloore

—

edora the subject of the week-end cele-

rated at Ravinia, is one of the few examples

f opera in long pants that the lyric stage

ermits these days. Once a play by Sardou.

cted bv Sarah Bernhardt in French and

y Fantiy Davenport in English, it now has

lusic by Giordano and hence is an opera,

ut an opera permitting all the opulence of

esture and hectic emotion that used to

btain in the play. * * * The circumstance

lat saves Fedora is to have an artist for

le name part like Alice Gentle, who is able

3 convey the illusion that here is a Russian

rincess bent on vamping her opponent to

is undoing and finally having it work out

lat it is her undoing and not his. Miss

lentle has the looks, manner and voice for

lis sort of part, a good deal of the gorge-

usncss of style that used to be Fanny
lavenport's, together with an ability to

roject a situation through song that is all

er own. Incidentally it was her first

oprano part of the season. Others have

een mezzo-soprano so she classifies herself

lith some justice as a dramatic soprano.

Chicago Herald and Examiner. By Glenn

)illard Gunn—During this intermittently

nusical event. Miss Alice Gentle contrived

register as an emotional actress of genu-

le power and resource. Nevertheless the

tavinia artists contrived to make it an inter-

sting evening. This was only because Miss

ientie has a stage technic that is second

mly to her command of the resources of a

oice that must be listed among the really

me dramatic sopranos of the present.

Chicago Daily News. By Maurice Rosen-
eld—Madame Sans Gene Has Premiere

Here. Alice Gentle gives vivid portrayal

in title role of opera at Ravinia. It takes

just such a fine actress and opera singer as

Alice Gentle for the role of Caterina.

Madame Sans Gene, a woman without the

finer arts of diplomacy, a genuine child of

the people, and Miss Gentle gave a real

thrill in her vivid dramatic portrayal and in

her magnificent rendition of the turbulent,

sometimes, noisy, music which she had to

sing. There was but one episode in the

second act where she had any sustained

singing to do and she did that splendidly,

putting into the other parts vivacity and
spirit admirably suited to her part of the

score. She made a great success and did

much to make the opera a brilliant musical

item in the Ravinia repertory.

Chicago Journal. By Eugene Stinson

—

With Alice Gentle and Giovanni Martinelli

in the Ravinia Opera Company it was almost
inevitable that Madame Sans Gene should
sooner or later be added to the repertoire.

It is Alice Gentle's impression of Madame

ALICE GENTLE
The Noted Prima Donna Who Scored a Triumph at

Ravinia Park. Chicago. This Summer

Sans Gene that vindicates a Ravinia produc-
tion which supplies a most enjoyable enter-
tainment. Or, rather the suitability oi the
title role to the special qualities of so favorite

a member of the Ravinia company as Gentle,
made the mounting of the work imperative.
In Gentle's hands one w'as not given mere
indications of the former laundress' goodness
of heart and purity of intentions; one felt

them throughout her performance, and they
became the characteristics upon which the
action depended, as it should have. In
achieving this admirable success, the popular
soprano * * * supplemented her natural apti-

tude for the part with shrewd employment
of all the means at the command of an
actress.

Chicago Herald and Examiner. Bv Glenn
Dillard Gunn—Miss Gentle, one must de-
scribe as an actress of remarkable versatility,

a brilliant comedienne, able to turn from
farce to tragedy; able to achieve a vivid and
accurate delineation of character within the
limitations of rhythm and tempo set by the
conventions of opera; able, too. to sing bril-

liantly and with great variety of color and
of mood.

One of the most important phases of a

musical education is to keep informed about
the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased
opinions.

IVAN LANGSTROTH'S SUCCESS

Musicians of the bay cities will enjoy
bearing of the success attending a concerto
composed by Ivan Langstroth. formerly of

.Alameda. During a concert given in Vienna
by the Tonkunstler Orchestra, directed by
FVofessor Anton Konrath, Langstroth's
Klavierkonzert C-moU was played by the
pianist. Angelo Kessissoglu. The program
was a distinguished one throughout, offer-

ing besides, the Mozart Jupiter Symphony,
Mahler's Lieder eines fahrenden Gesellen,

sung by Mme. Rosette .\nday, and the

Beethoven Lenore overture.

Langstroth's compositional faculties in his

early youth commanded respect and since
his years abroad in Germany and Austria
he has become an instructor of note -and has
been on the faculty of the Vienna Conserva-
tory of Music. The Klavierkonzert was
begun some years ago and revised last

spring when the composer was asked to
present it. The Vienna press, whose lead-
ing critic is Josef Reitler of the Xeue Freie
Presse. is strict in its appraisals so that
praise means something of worth. The
reference to "exotic" is not in the ordinary
sense of that word but refers, in the mind
of the Viennese, to California and her peo-
ple. Strains of Aztec folk song in the
work come partly through the fact that
Langstroth has a touch of .Aztec blood.

Reitler has written: "Angelo Kessissoglu
christened a work of Ivan Langstroth in a
concert directed by Professor Anton Kon-
rath. The syncopated principal theme of
the first movement (C nfinor) betrays at

^•nce the exotic origin of this piano concerto
which is conceived with extraordinary fire

and is of great virtuosity not merely in the
large and brilliant cadence. The tender sec-
iind movement, andante, is held in song
form, three part, and is followed by a finale

built in broad rondo form.

"Both Professor Kessissoglu and the com-
ptiser were enthusiastically acclaimed."

The Arrillaga Musical College Orchestra
is opening the season, 1926-1927, with re-
heansals every Wednesday evening at 8:15.
under the baton of Earl Towner, former
conductor of the Fresno Symphony Or-
chestra and guest conductor of the San
l-rancisco Symphony. Mr. Towner is a con-
ductor and composer of wide reputation,
having conducted symphonic bodies
throughout the country and is skilled in
orchestral routine. Application for mem-
bership may be made now at the offices of
the Arrillaga Musical College, at 2315 Jack-
son street. Entrance is by exami.iation only,
and a rigid standard of competence is be-
ing adhered to, assuring the gathering to-
gether of a capable group of players to
which it will be a real pleasure to belong.

Gerda Wismer Hofmann has returned
from Carmel where she has produced two
bills during the summer at the Theatre of
the Golden Bough. Three performances
each of "R. U. R.' and "The Snow Queen"
brought audiences from the countryside
comprising Pebble Beach, Monterey.' Del
Monte and Pacific Grove, and e.xtra per-
formances were requested.

Miss Mary Elizabeth Swinnerton, daugh-
ter of Mr. and Mrs. James Swinnerton of
Palo Alto, sang and played the title role
of Gerda in the Snow Queen, making her
dramatic debut with success. She will prob-
ably appear here when the operetta is given
in San Francisco the coming winter. It
was written by Mrs. Hofmann some years
ago, with music by Abbie Gerrish Jones,
formerly of this city, now of Seattle.

Mrs. Hofmann has returned to prepare
for the fall opening of the dramatic depart-
ment of the Girls' Club, the initial perform-

Ch'Td'"
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Fourtil Annual Season

SAN FRANCISCO OPERA COMPANY
GAETANO MEROLA, General Director

CIMC AUDITORIUM, SEPT. 21 TO OCT. 6, 1926

TUESDAY E\'EN1NG, SEPTEMBER 21

AlARTIiA. bv FlotOW Macbeth, Mario. Schipa, Journet,

llnltiiiiiiiif Trevisan, Wright

THURSDAY EVENING, SEPTEMBER 2i

FAUST, bv Gounod Althouse, Journet. Defrere. Melius.

(In French I
Mario, Badger

Incidental Dances arranged by Thf-ODORE Kosloff

SATURDAY ^LATINEE. SEPTEMBER 25

LA TOSCA. bv Puccini Muzio, Cortis, Journet. Nicolich,

(Inltaliani
'

Trevisan. Oliviero, Huff

SATURDAY EVENING. SEPTEMBER 25

IL BARBIERE DI SIVIGLIA. By Rossini Macbeth. Mario, Schipa. Bonelli.

Ill, Italian) Journet, Trevisan, Oliviero

MONDAY EVENING, SEPTEMBER 27

SAMSON ET DALILA, by Saint-Saens Homer. Marshall, Journet. Nicolich,

(In French/ \'ogel. Oliviero. Frediani

Incidental Dance arranged by THEorxjRE Kosloff Solo Dance by Vera Fredowa

TUESDAY EVENING, SEPTEMBER 28

MANON LESCAUT, by Puccini Muzio. Defrere, Cortis, Trevisan,

fin Italian) Oliviero. Fremont, Vogel

WEDNESDAY EVENING. SEPTEMBER 29

RIGOLETTO. bv \'erdi Melius. Mario, Farncroft, Smith. Schipa,

I In Italian) ' Bonelli. Nicolich, Journet, Alibertini,

Vogel, Oliviero, Ferguson

FRIDAY EVENING. OCTOBER 1

\IDV bv \erdi Muzio. Meisle. Cortis, Bonelli. Journet,

linlhiliani Nicolich, Regoli

Incidental Dance arr(ini;ed by Theodore Ku.~i.c.iff Solo Dance by \'era Fredowa

SATURDAY EVENING. OCTOBER 2

FRA DLW'OLO, by Auber Schipa, Trevisan, Mario, Bulotti, Vogel,

I In Italian)
'

Macbeth, Oliviero, Lazzari

SUNDAY MATINEE, OCTOBER ?,

LA BOHEM E, by Puccini Muzio, Donnelly, Cortis, Bonelli,

III, Italian) ' Nicolich, Journet, Trevisan

TUESDAY EVENING, OCTOBER 5

LL'CIA DI LAMM ERMOOR, By Donizetti Bonelli, Melius. Schipa, Oliviero,

fin Italian)

'

Nicolich. Caricone

WEDNESDAY EVENING. OCTOBER 6

IL TRO\'ATORE. by Verdi Bonelli. Muzio, Meisle, Lindi,

I In Italian)
^

Nicolich

Tickets noii.< selling at Sherman. Clay & Co.

PRICES - - $1.00 TO $5.00
TAX EXEMPT

Stage Director: Armando Agmni '^^ Clionts Master: Giuseppe Papi

Conductors: Gaetano Mekola and Pietro Cimini

Ballets arranged by Theodore Kosloff Vera Fredowa, Premiere Ballerina
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text-taooks by ard of Education of the Sta

Musicianship at the Piano!

THE MUSIC STUDENTS PIANO COURSE
Daily Growing in Favor With All Truly Progressive Teachers As The Standard Textbook

Edited by

Percy Goetschius, Mus. Doc.
rofessor of Theory. Institute of

Musical Arts, New York

Will Earhart
Director of Music. Public Scho

Pittsburgh. Pa.

Most practical

Greatest 'in educ;

most flexible

Thoroughly

systematic

and mind

A Fhe-Ycar Course. (Grades I, II, III, IV and V.)

Each Year consists of four Quarters or Books.

Each Quarter or Book contains nine lessons, together with supplemen-

tary music, that, if purchased in sheet form, would cost more than

the book itself.

The Teacher's Manuals, covering every lesson, are issued for first and

second year combined, and for the third, fourth and fifth year sep-

arately.

Prices': Each Quarter or Book of the Course, $1.00, Net; each
Manual, 25 cents. Net.

The Teacher's Manuals explain every doubtful point and give additional

exerciser and li-^ts of supplementary material.

A five year course:

four quarters a year

each quarter

Lowest in price and

every music dealer

has It

The logical basis for

the granting of

school credits

OUTLINES OF MUSIC HISTORY
The,nasi -..'iJelv used te.vtbook because the best Bv CL.^RENCE G. H.^MILTON. A. M.

PRICE, $2.25, NET
An up-to-date textbook for schools, colleges, conservatories, clubs, and music lovers. Fully illustrated with maps.

pictures, and music excerpts. It contains elaborate lists of illustrative music, a full chronological table of musical

events with contemporary historical events and other attractive features.

EARS, BRAIN AND FINGERS
A Textbook for Piano Teoeliers and StudeJils

By HOW.\RD WELLS
PRICE, $1.25, NET

(music students' i.ibr.\ry I

two-fold: First, a method whereby a pupil

physical basis for sound technical work fro:

The object of the author vill learn to hear himself: second, a correct

the beginning.

THE DITSON CHORUS BOOK
For High School and Choral Societies

GEORGE J. ABBOTT Edited by WILLIAM BREACH
Director of School Music Director of School Music

ScHENECT.^DV, N. Y. lAMES D. PRICE Winston-Salem, N. C.

Associate Director of School Music. Hartford. Conn.

PRICE, $1.50, NET
The book is different because not a single number in it can be found in an)- other book. It will stay different, not only

because each number is "copyright," but because not one of them was written to order. These songs are singable and

worth-while, and all have been tested by use in the schoolroom.

Private Schools Conservatories Private Teachers Earnest Students Colleges

are adopting

MELODIA
The most complete, tile most practical course in sight-sinijing ever published

BY
SAMUEL W. COLE

Formerly Director of ,Music in Public Schools of Brookline, Mass.

Formerly Instructor in the New England Conservatory of Music

DR. LEO R. LEWIS
In four books, each, 75c, net Professor of Music at Tufts College Complete in one volume, $2.00, net

OLIVER DITSON COMPANY
178-179 Tremont Street, Boston, Mass.

CHAS. H. DITSON & CO., 8-IO-I2 East 34th Street, New York, N. Y.

Order of your local dealer



MUSIC TEACHERS' CONVENTION

Sixteenth Annual Convention of the Music
Teachers' Association of California

Attended by Members of the Pro-

fession from all Parts of

the State

By HARRIET BEECHER FISH

(Eililorial Note—Although the Pacific Coast Musi-

cal Review had made tentative arrangements to have

tlic teachers' convention reported for this paper im-

nieiliately after it took place in San Diego, through

unforeseen circumstances tlic lady, with whom we
made these arrangements, was unable to leave the city

at the last moment ; consequently we had no oppor-

plans. Thanks to the courtesy

Ha Cher Fish this la

caders an idea of the excellentenahtcd to give
programs presented during this recent event.)

The sixteenth annual convention of the

Music Teachers' Association of California,

held at San Diego July 5, 6, 7 and 8, brought

together teachers and musicians from all

parts of the State, Most of the sessions

were held at the San Diego Clubhouse, and

a spirit of cordial hospitality on the part of

the San Diego branch was in evidence from

the moment of arrival, till the last guest

had taken a regretful departure.

The convention opened Monday, July 5,

at 1:30 p. m., with the singing of America,

led bv Mr. and Mrs. Louis J. Bangert of

San Diego. Following the invocation by
Kcv. William T. Butcher, greetings were
extended to visiting delegates and members
l)y the son of Madame Schuman-Heink,
acting for Lane D. Weber, president of the

San Diego Chamber of Commerce. Mrs.

l.oleta L. Rowan, the very efficient president

of the San Diego branch, gave an address

of welcome, after which Charles C. Draa,

State president, officially called the conven-

tion to order and introduced the State

officers, and presented the delegates.

A program of violin music, selections from
Kreisler and Cohen, was presented by
Thomas R. Caldwell, representing Ventura
branch. A most interesting paper on "Music
Contests: Their Value to the Teacher and
Student" (with special reference to the

Eisteddfod, as conducted in Southern Cali-

fornia), prepared by Alexander Stewart, ex-

ecutive secretary, California Eisteddfod

.'\ssociation, and read by Mme. Sofia Neu-
sladt. was followed by a program of piano

selections by lone Tunison Peek of Orange
county.
The banquet at Ye Golden Lion Tavern,

with W. H. I^orterfield acting as toast-

master, proved a real feast of good things.

A splendid menu, clever toasts, and a most
attractive musical program by Dorothy
Cranston Stott, violinist; Royal A. Brown,
pianist; Kathryn Thompson, harpist, and
Lena Frazee, mezzo-soprano, formerly of

San Francisco, all of San Diego branch,

filled the evening full to overflowing.

The second day's session opened with a

lecture, "Music in the Life and Art of

Japan," by Miss Frances B. Clapp of San
Diego. Miss Clapp knew her subject and
was full of enthusiasm. Her talk was illus-

irated with musical instruments, Japanese
•lirints and embroideries from the Orient.

Vera Van Loan, pianist, San Bernardino
branch, gave a program from Chopin, De-
l)ussy and Strauss. This was followed by
the i'iano Round Table, led by Earl Fraser,

f!)ranRc county, speaking on "Pedals. Their

Uses and Abuses." Mrs. Carol Townsend
Conistock, Santa Barbara, spoke on "Funda-
mentals," and Miss Dolce Grossmaycr of

San Diego on "Holding the .Pupil's In-

terest. " An animated discussion closed this

session.

Charles Wakefield Cadman's talk on

"Some Views on American Music" proved
one of the outstanding features of the con-

vention. A closer co-operation between

business men and musical organizations was
bis plea. The importance of jazz has been

over-estimated, according to Mr. Cadman,
and is not worthy of serious consideration

or worry; but is regarded by him as a

phase of expression to pass eventually. Mrs.
Juanita Tennyson, soprano, Santa Clara
branch, with Harriet Beecher Fish, San
Francisco, at the piano, gave a charming
program of songs by American composers,
including Arthur Foote, Mary Carr Moore,
William .'Krms Fisher, James Rogers,
Wintter Watts and Gertrude Ross,
Mrs. Abbie Norton Jamison, Los Angeles

branch, and president of California Federa-
tion of Music Clubs, spoke on "The Value
of a Musical Background." Havrah Hub-
bard gave an operalogue, "The Love of

Three Kings," by Montemezzi, that held
his large audience spellbound with his artis-

try. The accompanying music at the piano
by Homer Simmons, added greatly to the

enjoyment of the operalogue.
A Beethoven Sonata for violin and piano

in C minor, op. 30, No. 2, by Russell J.

Keeney and Mrs. Florence Schinkel Gray,
closed the afternoon session^ after which the
delegates were guests of Wiley B. Allen
Company on a personally conducted boat
ride around the harbor to Roseviile, where
the Norman F. May Music Company and
the Southern California Music Company
provided delicious box lunches and hot
coffee for the enjoyment of their guests.
The evening program was given by the

branches of San Francisco and Alameda
counties, San Francisco being represented
by John Ribbe, pianist, in a group of ultra-

modern compositions; Lillian Hoffnieycr
Heyer, mezzo soprano, and Hcnrik Gjed-
rum, pianist, in a program of Scandinavian
music, one group of folk songs being sung
in costume by Mrs. Heyer. Josephine
Wilson-Jones, soprano; Miss Winnifred
Forbes, violinist, and Charles B. Weikel,
tenor, represented the Alameda branch on
this program.
The Wednesday morning session opened

with a lecture by George W. Bowden on
"America and Free Voice," stressing the
need of a more natural method of tone pro-
duction. Mrs. Bowden gave a group of in-

teresting songs after which the vocal
Round Table was led by Mme. Sofia Neu-
stadt of Alameda branch, State vice-presi-
dent. The history of vocal music, as ex-
emplified by early vocal teachers, was traced
by Mme. Neustadt, followed by "Develop-
ment to Seventeenth Century" by Mme.
Laura De Turzynowicz of San Diego.

Mme. .\Inia Stetzler of Los Angeles branch
spoke on "The Difference Between Speaking
and Singing in Five Languages—Latin,
Italian, French, German and English." The
Round Table closed with suggestions by
members that a plea be made for better
diction, and that effort be made to improve
standard of radio programs offered by many
stations.

A talk by Miss Ellen Hughes, Sacra-
mento, on "Modern Tendency in Public
School Music" opened the afternoon ses-
sion, and Mme. Emma Loeffler de Zaruba
of Los Angeles gave an inspiring talk on
"The Music School Settlement as a Civic
Asset," asking for a better chance for the
child too poor to pay for the music lessons
he craves.

Miss Hazel Pritchard, pianist, represented
Sacramento county branch in a program
selected from Mac Dow-ell and Bach, and a
Schumann Trio, op. 80, was the offering
of San Diego members, Russell J. Keeney.
violin; Mrs. Edythe Reily Row-e, 'cello, and
Mrs. Florence Schinkel Gray, piano. Henry
Eicheim of Santa Barbara gave one of his
splendid talks on "Some Aspects of Oriental
Music." The music of the Orient has made
a lasting appeal to Mr. Eicheim. and he
spoke with authority and interest in its

defense.

The Violin Round Table was led by Sol
Cohen of Los Angeles, and included a talk
bv him on "Internretation of Nation:il
Characteristics in Violin Compositions."
"The Violinist's Difficulties in the Future
Tone Quarter System," by Charles E. Pem-
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berton of Los Angeles, and "The Need of

More Care in the Production of Tone," by
Russell J. Keeney of San Diego. A spirited

discussion by violinists present followed the

talks.

The evening session was devoted to a pro-

gram of compositions by California com-
posers, given by Los .'\ngeles and San
Joaquin branches, Los .'\ngeles being repre-

sented by Mme. Anna Ruzena Sprotte, con-

tralto, in a group of songs by Charles Wake-
field Cadman, with the composer at the

piano, and a group of three songs by Mary
Carr Moore, Alice Barnett and Hallet Gil-

berte. Sol Cohen in original compositions,

with Mr. Cadman as accompanist, and
Homer Grunn, pianist, who played his com-
positions, sung by a Los Angeles baritone,

also represented Los Angeles. Mrs. Milli-

cent Eddy Kuhn, mezzo-soprano, and Glen
Halik, violinist, both from San Joaquin
county, contributed several numbers by
California composers.

.^t the close of the program a delightful

Song Recital
Friday Evening

October 8, 1926

at 8:15 o'clock

Scottish Rite Auditorium

MARCEL

SALZINGER
the Distinguished Opera and

Concert Baritone from the

VIENNA ROYAL OPERA
BEATRICE ANTHONY at the Piano

TICKETS: $1.00. $1.50 and $2.00
(plus Tax\ . For sale at

Sherman, Clay & Cotnpa'-y

Local Management FRANK W. HEALY

Steinway Piano
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reception was tendered the delegates and
guests by the Thearle Music Company at

their recital hall.

The business session was held Thursday
morning in the American Legion building
at Balboa Park. The usual reports were
given by officers and representatives from
each branch, San Francisco being repre-
sented officially by John C. Manning, presi-

dent, and Harriet Beecher Fish, treasurer
of local branch, as delegates. A committee
was appointed to revise the by-laws. Reso-
lutions of thanks to all who helped to make
the convention a success, were passed, and a
movement started to revive interest in a be-
nevolent fund for needy musicians. A letter

of commendation for having such splendid
organ recitals, and employing such a musi-
cian as Dr. Stewart, and expressing the hope
that these concerts may not cease, was or-
dered sent to the mayor, city council and
Chamber of Commerce of San Diego. In-
vitations for ne.xt year's convention were
received from Sacramento and Stockton, the
Sacramento invitation being later withdrawn
in favor of Stockton. The incumbent offi-

cers were placed in nomination for the en-
suing year, and the meeting adjourned.

After a delightful luncheon at the Japanese
Tea Gardens in Balboa Park, an organ
recital was given by Dr. Humphrey J.

Stewart, official organist of San Diego. It

was a real treat to his many friends from
the bay region to have an opportunity to

hear Dr. Stewart and greet him again.

As a final courtesy to delegates, the San
Diego Music Teachers' Association provided
autos and drove the guests to many of the
beauty spots of San Diego, leaving a de-
lightful memory of the convention city.

SAMOILOFF PUPILS' RECITAL

In San Francisco a concert was given
recently by four advanced students of Lazar
S. SamoilofT in the auditorium of the Em-
porium to introduce new singers, three of

whom were native San Franciscans—Louise
Niswonger, coloratura soprano: Margaret
O'Dea, contralto and John G. L^ppman.
baritone: the fourth being Laura Stastka of

New York. The following program was
given: Dannv Boy (Waterly), Lullabv
(McFayden). Villanella (Siebella), Margaret
O'Dca: Songs of Gruzia (RachmaninofT),
I Hear a Lark at Dawning (Kriens), Come
To Me (Kostelanetz), Laura Stastka: Aria
—from King of Lahore (Massenet), John
Uppman: In Cuba (La Forge), If You Do
Not Love Me (Spanish Californian Folk
Songs) (Arranged by G. Ross), One Golden
Day (I''oster). Louise Niswonger: Aria

—

Ah. mon Fils from Le Prophete (Meyer-
beer), Margaret O'Dea: Aria—from La
Traviata (Verdi), Laura Stastka: Hear Me
Ye Winds and Waves (Handel). Lehn
Deine Wang (Jensen), Sailor Song (Old
English), John Uppman: Voce di Prima-
vera (Strauss), Louise Niswonger.

Regular concerts were given in New York
by Samoiloff students at stations WRNY
and WMCA, and for the purpose of cur-

ing students of nervousness Mr. Samoiloff
has arranged to have his students sing in

the Wurlitzer auditorium of the De Witt-
Clinton School.

Mr. Samoiloff was the speaker at the Ore-
gon State Music Teachers Convention this

year and at the urgent request of many of

the members he returned to Portland to

give Master Classes for a three weeks'
period. From there Mr. Samoiloff will leave

for New York where he will open his studio

for the winter season with his assistant

teachers on September 20.

CHAMBER MUSIC CONCERTS

Announcement to the public of the fact

that San Francisco is to enjoy another

course of chamber music concerts this com-
ing season by the Persinger String Quartet,

formerly known as the Chamber Music So-
ciety of San Francisco, has called forth many
expressions of gratification from music
lovers. The series comprises six concerts,

to be held in Scottish Rite Hall, beginning

October 12. The personnel of the organ-
ization remains the same, with Louis Per-

singer as musical director and violin: Louis
Ford, violin: Nathan Firestone, viola, and
Walter Ferner, violincello.

Three guest artists of international fame
will be engaged by the society as assisting

artists to the Persinger String Quartet at

three of the concerts. Season subscriptions

to the six concerts, entitling the holder to

membership in the society are now being
received at the box office at Sherman, Clay

& Co. and also at the offices of the Wolfsohn
Musical Bureau, 555 Phelan building, who
are the local managers.

Continuance of the Chamber Music So-

ciety was made possible only through the

timely support of Mrs. J. B. Casserly, Mrs.

W. B. Bourne. Sidney Ehrman, John Drum
and Noel Sullivan, now acting as patrons of

the Persinger String Quartet.

CITY "POP" SEASON

The Auditorium Committee of the Board
of Supervisors announces that seats are now
on sale for the fifth annual series of munici-

pal "pop" concerts to be held during the

1926-27 season in Civic Auditorium with the

San Francisco Symphony Orchestra. Alfred

Hertz, conductor, and world famous guest

artists as soloists. The season tickets will

be on sale during the present month after

which the single concert seats will be offered

to the public. San Franciscans who attended

last year's series have already spoken for

more than 2000 season reservations.

Supervisors Franck R. Havenner. chair-

man, Milton Marks, and Warren Shannon
of the Auditorium Committee are inviting

the general public to subscribe for the entire

series of five concerts at the "cost prices"

of from $1.00 to $4.00. The municipality can

no more than "break even" at these prices,

thev point out.

Conductor Hertz considers the forthcom-
ing series to be the finest in the history of

municipal music. The first attraction listed

is Yehudi Menuhin, San Francisco's boy
violinist. The nine-year-old lad will appear

with the Symphony Orchestra on the night

of November 16. New York critics were
recently unanimous in their praise of the

boy virtuoso.

Other events on the city "pop" schedule

are: Alfred Cortot, the French pianist,

December 3; Guy Maier and Lee Pattison,

two piano artists, January 22; Cecilia Han-
son, foremost woman violinist. February 16;

and Florence Austral, dramatic soprano,

March 8. The season seats, entitling the

holder to all five concerts are being sold at

Kearny street store of Sherman. Clay & Co.

AUSTIN MOSHER
BARITONE—ACCOMPANIST—TEACHER

Studio: Room 700. 26 O'Farrell Street. San Francisco

Studio: Sutter 2926—Phone— Residence: Fillmore 4739

fiSONG FOR ftLL SING6RS
ftND SUNG BY THE MOST PROMINENT ARTISTS

IN THE GARDEN
OF TOMORROW

JessieLDeppea

One of the most important phases of a

musical education is to keep informed about
the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased
opinions.

AR.TIST COPIES
ENT ON REQUEST

OTHER CHfiiPPELL BALLfiO SUCCESSES
I LOOK INTO YOUR. GAUDEN FOR. THEE
A NIGHT OF LOVE THE WAY TO YOUR HEART
ONE LITTLE DREAM OF LOVE VALLEy OF ROSES
BY MY FIRESIDE BROWN BIRD SINGING

CHAPPELL-HARMS.lNC. (89 Madison Ave.. N.Y.
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The

Musicians' Union
LOCAL No. 6

is taking advantage of this opportunity to ex-

press its thanks and appreciation to the Pacific

Coast Musical Review and its editor, Alfred

Metzger, for the successful efforts and tenacity

which resulted in the popular and financial

triumph of San Francisco's first summer season

of symphony concerts at the Exposition Audi-

torium.

The Musicians' Union is confident that the

popular response to the appeal of the Summer

Symphony Association, of which Joseph

Thompson is the president, will result in perma-

nent annual summer symphony concerts, thus

extending the activities of the San Francisco

Symphony Orchestra throughout the year, for

which gratifying condition the Musicians' Union

expresses its appreciation to the musical public

of San Francisco.
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STEINWAY PIANO
VICTOR RECORDSSCHUMANN-HEINK

FLORENCE HARDEMAN, Violinist, Assisting Artist

STEWART WILLE, Accompanist

Application for Terms and Dates may be addressed to George Engles, Steinvvay Hall, New York

THE SAN FRANCISCO CONSERVATORY OF MUSIC
3435 Sacramento Street

ERNEST BLOCH, ARTISTIC DIRECTOR
ADA CLEMENT and LILLIAN HODGHEAD, Assistant Directors

Important additions to the Faculty—GIULIO SILVA. Master Teacher of Singing from the

St. Cecelia Academy of Rome, and ROBERT POLLAK, eminent violinist and head of the
Violin Department of the Conservatory of Vienna. Fall opening, August 16.

ELIZABETH SIMPSON, Piano, Solfegge, Harmony

Studios: 706 Kohler & Chase Building, San Francisco. Phone Sutter 8126

2833 Webster Street, Berkeley. Phone Berkeley 1310

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

High character of work recognised

by famous singers

975 Chestnut Street, San Francisco

Phone Graystone 3320

Clarence Eddy, the distinguished American

or-anist was a recent visitor at the Musical

Re'view office during his few days visit in

San Francisco. Mr. Eddy is once again

on a recital tour of the Pacific Coast havmg

already filled four engagements m Seattle

Washi'Jtgton. three in Salem Oregon and

four in Portland. Oregon, and one in Vic-

toria, B. C. Everywhere that this famous

musician has appeared he has been greeted

by capacity houses. His audiences have

demonstrated through .their enthusiastic

applause their appreciation of Mr. Eddys

mastery of this magnificent 'n^,'!-""^"'^ O"
Tuesday evening, September 14, .Mr^ Eddy

wni Rive a recital at St. Vincem s Church

Los Angeles, the million dollar church and

on the organ therein installed. Both donated

by Mr. Doheny. On September 17. Manager

T F Behvmer has arranged a recital tor

Mr Eddy at Long Beach, Calif. En route

elst Mr Eddy will stop off long enough in

Omaha Neb to dedicate the organ in the

°ew "c'ot^sh -Rite Cathedral and in Novem-

ber this popular artist will .P'^Y ^ the

Sesqui-Centennial Exposition in Philadel-

pha Mr. Eddy will then return to Chicago

^here he has any --^er of profess^nal

organists and students under his tutelage^

It^is likely that Mr. Eddy wil again v^s.^

the Pacific Coast in January of 19?7. "he"

It is to be hoped that the cty oftic.a s of

San Francisco may secure his services tor a

recital in the E.xposition Auditorium.

Jose MojicaTTi^T^^l^b^Spanish tenor

of the Chicago Opera Company xx ho is

singing opposite such stars as Mary Garden

,„l ffalli-Curci for the past three seasons

Tuesday afternoon, October IV.
c;„nAr

In Accordance with many requests, Signor

Teresa turn Suden
SOPRANO

Available for Concerts,

Oratorio, Recitals and

Club Programs

140 West Clay Park, San Francisco

Telephone Pacific 2042

EMILIE LANCEL
CONTRALTO

Art Song Programs for Music Clubs

and Educational Institutions

WILL TOUR
Washington, Idaho and British

Mojica will give a program almost entirely

Spanish and will appear in the magnificent

and colorful garb of his native country.

The Spanish artists have many imitators,

but it is rare good fortune that enables the

American public to hear the art works of

that nation interpreted by a native artist of

international standing. Voice and person-

ality combine in making Jose Mojica an

ideal expositor of his country's music.

The New York String Quartet, Julia

Claussen and the Russian Symphonic Choir

are among those engaged for the matinee

musicales, as is Josephine Lucchese, the

American coloratura soprano, who has been

a favorite with her opera audiences here

and elsewhere.

Those who appreciate the advantages of

the intimate surroundings of the Fairmont
ballroom will welcome the announcement
that Miss Seckels has decided to reserve

the first 20 rows for season ticket subscrib-

ers, thus assuring them a preferred loca-

tion for the series of outstanding events.

KAJETAN ATTL
SOLO HARPIST

SAN FRANCISCO SYMPHONY
ORCHESTRA

For Concert EngagemeDls and Instruction ap-

ply 1004 Kohlei & Chase Building. Phone

Douglas 1678, Wednesday and Satuiday

Afternoons ONLY.
Residetice Phone Fillmore 5118

Western Representative

LYON & HEALY HARPS

ARTURO

CASIGLIA
OPERATIC INSTITUTE

COMPLETE COURSE OF OPERA
REPERTOIRE

Thorough Vocal Training from
Elementary Beginning to

Matured Artistry

Pacific Coast Opera Co. and
Operatic Institute organized
exclusively for the develop-
ment of California talent.

ADDRESS:
1949 GREEN STREET

Phone Fillmore 6562

for farliiiilars inquire Pacific Co.ast

Music.-\L Review

L. E. BEHYMER
Manager of Distinguished Artists

Executive Offices:

705 Anditorium Building, Los Angeles

RENA LAZELLE
SOPRANO

Head of Vocal Department. San Fcancisco
Conservatory of Music

435 Sacramento Street : : San Francisco
Phone Fillmore 898
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MABEL RIEGELMAN
Prima Donna Sofrano Cliicago Grand Opera Co.

Address, Care Personal Representative: M. L. Samuels, 485 California Street, San Francisco

HOLLYWOOD BOWL ACTIVITIES

By LAURALINE MACK

Hollywood Bowl closed its fifth gala sea-

son of Symphonies Under the Stars on

August 28. The season has, indeed, been

gala in every respect. In the setting of the

"new" Bowl in which $185,000 haye been

spent for permanent improvements includ-

ing excavating, building 20,000 permanent

seats of the orchestra-chair type (5000 more
seats than were available last year), and
erecting a new stage, there has been given

this year the i.iost elaborate program ever

presented in a summer symphony concert

season. The following guest conductors have

appeared

:

Emil Oberhoffer. July 6 to 17.

Sir Henry Wood. Jul'y 20 to 31.

Willem van Hoogstraten. August 3 to 6.

Henry Eicheim. August 7.

Eugene Goosens, August 10 to 14.

Alfred Hertz. August 17 to 28.

The board of directors of the Bowl Asso-

ciation adhered to its promise, made in re-

sponse to popular demand, to have one solo-

ist a week during the concert season. A
summary of the season shows that moi;e

vocalists have appeared this year than in

any previous season. The soloists were as

follows: pi3„o

E. Robert Schmitz, July 15.

Germaine Schnitzer, August 12.

Voice

Jerome Swinford, baritone, July 8.

Marella Craft, soprano, July 22.

Rafelo Diaz, tenor, July 30.

Esther Dale, soprano. August 5.

Richard Bonelli, baritone. August 26.

One of the outstanding novelties \vas the

appearance of Maud .Allan, world famous
dancer. So far as is known in the history

of music or of the dance, this was the first

appearance of a dancer on a stage placed

before a symphony orchestra. Miss Allan
was also the first solo dancer to appear in

the Bowl. The problem of lighting was an
interesting one. In order to subordinate the

orchestra so that the movements of the

players and the conductor would not con-

flict with the rhythmic movements of the

dancer, especially constructed stand lights

were provided for the orchestra, and flood

lights were thrown on the dancer, which
brought her out in striking relief as she
interpreted the entire Tschaikowsky "Pathe-
tique Symphony" and the "Blue Danube
Waltz" on the green in front of Bowl stage.

The highest standards were maintained as

to the compositions given in the Bowl, and
new and unusual numbers were presented.

Fifty-seven compositions were new to the

Bowl. Of these, two selections—Oberhof-
fer's "March of Homage," which he wrote
in honor of Hollywood Bowl, and Lucille

Crews Marsh's Pulitzer Prize composition.

"To the LTnknown Soldier"—were world
premieres. Sixteen were new to Los An-
geles, ten were heard for the first time on
the Pacific Coast; and five for the first time

in America.
While the eight members of the board of

FOR SALE -Pedal clavier. Radiating and cc

cave Complete with bench and attachments f

piano. In good condition. Price $35. Mr. Trev<

38 Cambridge Way. Piedmont. Phone Piedmo

8439-J.

directors, the general chairman and the one
hundred and twenty-eight members of the
summer concert conmiittee, as well as hun-
dreds of others have given their services in

the work of the Bowl, there was a very
necessary payroll that averaged more than
$12,500 a week and covered the conductor
and members of the orchestra, soloists, office

assistants, ushers, ticket takers and auto-
parking men. These hundreds of volunteer
and paid employes worked unceasingly in

the interest of the thousands of people who
have visited Hollywood Bowl this summer.
As this article goes to press, an exact at-

tendance count is not available, but it is

estimated that this year's total Bowl attend-
ance has e.xceeded last season by more than
75.000.

Aside from the regular s>'mphony concert
season, the formal dedication of Hollyw-ood
Bowl with a spectacular program on June
22, 1926. was an event of outstanding musi-
cal and civic interest. Approximately 20.000
people attended the dedicatory opening. The
special features of the program were a piano
ensemble of twenty-four of Southern Cali-
fornia's leading pianists; a ballet of one

hundred dancers; two soloists, Marcella
Craft, soprano, and Leonida Coroni. bari-
tone; a dedicatory address by Honorable
b'riend William Richardson, Governor of
California; and four guest conductors, Wal-
ter Henry Rothwell, Modest Altschuler,,
Pietro Cimini, and Adolf Tandler, directing
the complete symphony orchestra of 90
pieces in four nnisical numbers. This was
the first time in the history of music that
any orchestra has played under four guest
conductors in one evening.
The Hollywood Bowl Association broad-

ened the service of the Bowl to the com-
munity by leasing it to private managements
for musical enterprises such as Cadman's
Indian opera "Shanewis," and Rimsky-
Korsakoff's "Scheherazade," which were
played on the same program the nights of
June 24 and 28. attracting two capacity
audiences; the N'egro Choir contest on July
12, in which all of the choirs from the lead-
ing colored churches of Los Angeles com-
peted for a cup; the Mormon Tabernacle
Choir on July 28; and Adolph Tandler's
Little Symphony in a "California Night of
Music," on September 3. Drama will have

MRS. GILBERT MOYLE, Soprano \""^ '" ^'"""^^ """

Auditions Gratis By Appointment
studio: 1584 HAWTHORNE TERRACE. BERKELEY

(( Teacher Who Sings"

Ashberry 1679

Wm. J. McCoy
TEACHER OF PIANO AND COMPOSITION

studied: Boston Conservatory. Wm. Mason, Carl Relhecke,
Mairritz Haiiptman

Summer Course in Methods for Teachers

Teacher of Piano, Organ,MISS ELIZABETH WESTGATE
^

Organist and Musical Director of First Presbyterian Church, Alameda. Home Studio: 1117 Par

Street. Alameda. Telephone Alameda 155. Thursdays, Merriman School, 597 Eldorado Avenui
Oakland. Telephone Piedmont 2770

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

SAN FRANCISCO

lOQFPU r^ D 17\/I7M V»'" Specialist- For Ten Years Director
•IV-^OCirn ValXHi V nil CoburgOperaSchool-lWajter classes Berlin

Teacher of GERTRUDE WEIDEMANN and Other
Prominent European Singers

3741 SACRAMENTO STREET TELEPHONE BAYVIEW 5278

MADAME 1^D ICTT/^PPY PRIMA DONNA SOPRANO
JOHANNA
Phone Douglas 6624

Thorough Vocal and Dramatic Training

?40 PINE STREET

FERRIER'S
FRENCH CONVERSATION—Private and CI;

1470 WASHINGTON STREET

VOCAL AND DRAMATIC ART
in conjunction with FERRIER'S THEATRE

CORRECT PRONLINCIATION
PHONE FRANKLIN 3322

Irene Howland NicoU ^^ ° ^"notfl GRrYTT^oN^E^LT""""""

A SINGER WHO TEACHES AND A TEACHER WHO SINGS

MRS. CARROLL NICHOLSON ^^ir^'f^r-teacher of Smgmg
32 LORETA AVENUE PIEDMONT, CALIF.
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon, 706 Kohler & Chase Bldg.
Phone: Sutter 8126

Friday Afternoon, Kohler & Chase Bldg., Oakland
Residence Studio: San Anselmo—Phone 272

LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Singing. Complete Course of Operatic

Training. 2730 Pierce Street. Phone Fillmore 4S53

Dominican College School of Music
SAN RAFAEL, CALIFORNIA

Music Courses Thorough and Progressive. Public
School Music, Accredited Diploma

WALLACE A. SABIN
Organist Temple Emanu-EI, First Church of Christ
Scientist, Director Lorlng Club. San F'ranclsco, Wednes*
da;, 1915 Sacramento Street, Phone Fillmore 7926;
Saturday, First Christian Science Church, Phone Frank-
lin mu;; Bei. Studio. 314^ Lenlslon Avenue. Berkeley,

Pho Piedmont 2423

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT, Pianist

207 Cherry Street. Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN

Residence Studio: 3232 Jackson Street, San Francisco

Telephone: Fillmore 8240

PASMORE VOCAL STUDIOS
Suite 506. Kohler S Chase Building. San Francisco

2530 College Avenue. Berkeley. Residence. 291

Alvarado Road. Berkeley

The College of the Holy Names
LAKE MERRITT. OAKLAND

Complete Conservatory Course—Piano. Harp. Violin,

*Cello. Voice, Counterpoint. Harmony. History

GIULIO MINETTI
Violin School and

Ensemble
2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

its .idvcnt ill llic Bowl witli a spectacular
production ot "lulius Caesar," on September
17 and 18.

Already plans for next year are being
formulated by the Hollywood Bowl Associa-
tion. An audition board, of which the music
committee of the Bowl will form the nucleus,

is being organized. The auditions will be
carried out along the lines of those held by
the New York Music League for the Sta-
dium concerts. Several auditions will be held

before the beginning of next year's summer
concert season in order to give resident art-

ists and young unknown musicians of

marked talent an opportunity to be heard.
From the group there will be selected one
vocalist and one instrumentalist who will

appear on a Bowl program next summer.

BRILLIANT CONCERT COURSE
No forecast of the seasonal activities of

San Francisco's music season would be com-
plete without prominent mention of the ac-
tivities of the Selby C. Oppenheimer Bureau,
always largely in the forefront of the sea-

son's news. At the moment Oppenheimer
and his well-trained staff of assistants have
just brought to a successful conclusion two
record-breaking Louis Graveure Masker
Classes—one in San Francisco, the other in

Los Angeles. In both cities the famous
baritone pedagogue enjoyed the best and
most lucrative season of the four annual
visits he has made to the California cities.

Completely sold out "master" classes, with
all possible time for private coaching sub-
scribed, is the usual Graveure program every
summer.
Oppenheimer is busy selling the few re-

maining places allotted to season ticket sub-
scription in the unusual concert course he
has announced for next year. Ten events,
all to be given in the E.xposition Auditorium,
which is to be reduced to concert hall

capacity and acoustically perfected, make
up his program. Starting with a Graveure
recital in October the numbers of this series

include recitals by Galli-Curci. Schipa, Pon-
selle and Giannini; joint recitals by Gabrilo-
witsch and Flesch. and by Percy Grainger
and the New York String Quartet, a pro-
gram by the Russian Symphonic Choir, an
appearance by Mischa Elman and his String
Quartet, and performances by Mikail Mord-
kin and his Ballet Russe and orchestra.

These are being offered for a season ticket

rate of from $10.00 to $5.00. and already
2500 of the allotted 3000 tickets are sub-
scribed for. Oakland also will enjoy an
Oppenheimer series at prices of from $8.50

to $5.00. In conjunction with Alice Seckels
these artists and attractions comprise the

ten numbers of the Oakland offering: Gra-
veure. Ponselle, Josephine Lucchese. Percy
Grainger, the Mordkin Ballet, Mischa Elman
and his quartet, the Russian Choir. Dadmun,

13

Flesch and Gabrilowitsch and Julia Claussen

and Paul Kochanski in joint recitals. The
Fairmont Hotel Series, also booked by Op-
penheimer, will have programs by the Rus-

sian Choir, Julia Claussen, Jose Mojica,

Os-Ke-Non-Ton and the New York String

Quartet. Series of all-star recitals, number-

ing from four to ten events each, are also

being arranged by this management in

Berkeley (University of California), Stan-

ford University, Piedmont High School,

Modesto, Merced, Eureka, Reno, Nevada,

Sacramento and Stockton, Calif., Alameda,

Chico, San Rafael, Santa Rosa, San Jose

and other Northern California cities.

As special attractions, Oppenheimer will

bring to the West next year the Tipica

Orchestra of Mexico. Will Rogers and the

DeReszkc Singers, Ruth Draper, Rosamond
Johnson and Taylor Gordon, the theosophist,

Annie Besant, and a host of other attractive

features.

The Pacific Musical Society will open its

17th season on October 14. 1926. The new
president. Mrs. Frank B. Wilson, has been

busy preparing all details and appointing

the different committees necessary for a

successful club year. She is by no means
1 new comer in the Pacific Musical Society

as she has been an enthusiastic member for

many years, having been a founder and
organizer of the Pacific Musical Junior

.Auxiliary which has been such a stimulus

to the younger generation. Assisting Mrs.

Wilson will be a number of prominent
people in the musical and social world. The
program committee, with Henrik Gjerdrum
as chairman, has planned many interesting

features for the coming season.

Artur .'^rgiewicz. for many years asso-

ciated with the San Francisco Syinphony
and known as a violinist of the finest at-

tainments, and Myrtle Donnelly Quinlan,

soprano, who has won laurels both here

and abroad with her beautiful voice and
charming personality, have been secured for

the opening concert on the night of October
14. At the piano for Mr Argiewicz will be

Margo Hughes, while Benjamin Moore will

assist Mrs. Quinlan as accompanist.

One of the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

opinions.

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German 'Repertoire

Hours: 11:00 a. m. to 12:30 p. m.

4:00 p. m. to 6:00 p. m.

540 Stockton Street :: :: San Francisco

Phone Kearny 7943

THE SAN FRANCISCO BANK
SAVINGS COMMERCIAL

INCORPORATED FEBRUARY lOTH. 1868

One of the Oldest Banks in California,

the Assets of which have never been increased
by mergers or consolidations with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Cal.

JUNE 30th, 1926
Assets $109,430,478.72

Capital, keserve and Contingent Funds 4,400,000.00

Employees' Pension Fund over $557,000.00,
standing on Books at 1.00

MISSION BRANCH Mission and 21st Streets

PARK-PRESIDIO BRANCH Clement St. and 7th Ave.

HAIGHT STREET BRANCH Haight and Belvedere Streets

WEST PORTAL BRANCH West Portal Ave. and Ulloa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (41^) per cent per annum,
COMPUTED MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

Musical Review's Free Booking Bureau

N conformance with its Campaign in the interests of

resident artists and teachers, the Pacific Coast Musical

Review, under the personal direction of the Editor, lias

established a FREE MUSICAL BOOKING, INFORMA-
MATION AND PUBLICITY BUREAU. The object of this

bureau is to obtain engagements for resident artists and to find

experienced and proficient teachers for students who are in earnest

regarding their musical education.

We are now carefully compiling a list of clubs, managers and

others occasionally requiring talent and, on the other hand, we
have opened registration books for vocal and instrumental artists

To satisfy various demands it will be necessary to grade these

artists according to the experience they have had. Those having

had no experience will be recommended to those seeking gratu-

itous services. Those from two to ten or more years' experience

htUI be listed according to fees agreed upon between them and the

editor of the Musical Review.

Those interested in this bureau may obtain further information

by calling at or telephoning to the Musical Review office, 801

Kohler & Chase building, telephone Garfield 5250. More particu-

lars will appear in subsequent issues of this paper.
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TT-rxA WT \ T T\T^ r^T> MUNICIPAL ORGANISTUDA WALDROr of san francisco

Organist and Musical Director First Unitarian Church

Residence: 2121 Sacramento Street ^'"^''O-" 1398 Post Street

Phone Fillmore 10') Phone Walnut 3691

MARCEL SALZINGER CONCERT

The song recital to be given by Marcel

Salzinger the distinguished baritone, tor-

nierly of the Vienna Opera and other lead-

ing opera houses of Europe, and a con-

cert sinner of international reputation, will

Drove one of the outstanding musical events

01 the winter season. Mr. Salzinger will

make his i^rst Pacific Coast appearance at

the Scottish Rite Auditorium on hriclay

evening, October 8, under the direction of

1-rank W Healy. The writer has had the

pleasure of hearing Mr. Salzinger at a pri-

vate function recently and can pledge his

word that any student or music lover who

wishes to thoroughly enjoy an evenings

musical performance will be grateful to

him for urging an attendance.

Mr Salzinger contemplates spending next

summer in San Francisco in order to estab-

hsh a master class in vocal art here and

vocal students, planning to add to their

musical knowledge, have here a remarkable

opportunity to judge for themselves whether

thev feel Mr. Salzinger's art sufficiently

superior to take advantage of his Presence

in this city next year. Even though we

l,ad not had an opportunity to lief "r

Salzinger's excellent voice, his matchless

stvle his remarkable diction and his im-

pressive readings, we would be able to judge

the extent of his artistry from the follow-

in- program which he has carefully se-

lected for this occasion: (a J Placer d amor

(The Joys of Love) (G. Martini ,
.(b) Danza

fanciulla (Dance, O Dance, Maiden Gay)

(F. Durante), (c) Don Carlo (lo morro)

MRS. WILLIAM STEINBACH

(I Shall Die; (G. Verdi); (a) Von ewiger

Liebe (Eternal Love) (J. Brahms), (b) Die

Abloesung (The Soldier's Relief) (A. Hol-

laender), (c) Stacndchen (Serenade) (J.

Brahms), (d) Odin's Meeresritt (Odin's

Ocean Ride) (C. Loewe)
;

(a) Le Cor (The

Horn) (A. Flegier), (b) Le Miroir (The

Mirror) (G. Ferrari), (c) Arioso de Ben-

venuto (E. Diaz); (a) Vale (Farewell) (K.

Russel), (b) Phillis Has Such Charming
Graces (A. Young), (c) A Thought (E.

Polak) (d) When Dull Care (R. Levendge);

(a) Drei Wanderer (Three Comrades) (H.

Hermann), (b) Ach, Lieb, ich muss nun

Scheiden (Dear Love, I Now Must Le-ave

Thee) (R. Strauss), (c) Ach, weh mir Un-
glueckhaftem Mann (.A.h, Woe Is Me, Un-

hapoy Man) (R. Strauss), (d) Freuhlings-

reigen (Spring Dance) (R. Fleischman).

The following press comments from dis-

tinguished New York critics speak in glow-

ing terms of the impression made by Marcel

Salzinger upon America's fastidious metro-

poUtan audience during January, 1926:

New York Sun (W. J. Henderson)—Mar-

VOICE CULTURE

Is Spending This Year

in Europe

ACHILLE L. ARTIGUES

Organ and Piano, ArriUaga Musical College.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe Str

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 GaRney Building, 376 Sutte- '"—

Phone Douglas 4233

MRS. LOTUS ANDERSON
CONTRALTO

Assistant Voice Teacher San Francisco Conservatory

Studio: 498 Prince Street Oakland, Cahl.

eel Salzinger's song recital in Aoelian Hall

last night provided plenty of enjoyable

music for an appreciative audience. The
invaluable quality of imagination was pres-

ent. He caught and portrayed the moods
of his songs with conviction and he sang
thenl with skill and good taste. The lyrics

and lighter ballads were charmingly ren-

dered. He always seized upon the right

shade of tone color, he judged the expres-
sion of sentiment to a nicety and his phras-
ing and spinning of tone were generally

admirable.

New York Times (Olin Downes)—Marcel
Salzinger, baritone, gave a recital of high
artistic merit at Aeolian Hall last evening.

It was a pleasure to listen to a singer who
knew his business as thoroughly as Mr. Sal-

zinger did. His fine, well-trained baritone
was placed at the service of knowledge, in-

telligence and emotion. Thus, in the Italian

songs he sang with the flowing ease, the

liquid production of an Italian, infusing his

phrases with Southern warmth, and in the
aria from Don Carlos pouring them out
with telling dramatic fire. He treated the

Brahms and Franz Lieder with restraint, in-

fusing them with an inner glow of romantic
idealism. It was this power of changing

Phone Glencourt 3669

MME. SOPHIE SAMORUKOVA
SOPRANO

Specialist of voice development (bel-canto). Prepara-

tion for opera, concert and church. Diction m all

required languages
2046 Hyde St., San Francisco. Phone Graystone 6514

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2321 Jackson Street

_ ROSE RELDA CAILLEAU
Opera Comique. Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

MRS. M. E. BLANCHARD
TEACHER OF SINGING

Opening of Season 1926-1927, August 16

Studio: 806 Kohler & Chase Eldg., Phone Garfield 6523

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

San Francisco Conservatory of Music
(Ada Clement Music School)

Phone Fillmore S9S 3435 Sacramento Street

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

Author of "Piano Playing by Harmony Diagram"

JOSEPH GEORGE JACOBSON MARION RAMON WILSON

PIERRE DOUILLET, PIANO

NITALIA DOUILLET, VOICE
Phone Sutter 7387 905 Kohler & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST-COMPOSITION
Studio- 603-604 Kohler & Chase Bu.ldinB

Phone Garfield 6728

Phone Evergreen 6383 527 43d Avenue

Madame Charles Poulter—Soprano
Voice Culture, Piano

Residence Studio, 588 27th Street

Oakland—Phone Oakland 2079

Res. Pho

Madame LOUISE MACKAY
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios
Residence Studio: 1276 JONES STREET

Telephone Franklin 1888

ELWIN CALBERG
PIANIST AND TEACHER

812 East 16lh Street. Oakland—Phone Merritt 3866
San Francisco, Tuesdays, 545 Sutter Street, Room 404

JANET HALE
Phone: Fillmore 7021

MR. and MRS. GEORGE KRUGER
ARTISTIC PIANO INSTRUCTION

-.,« ,j--,.,„ c ^^... B16^. Phone: Garfield 2574
Phone Evergreen 5060

amatic Contralto. Opera Successes in Europe,
ncert Successes in the United States. Address:
2027 California Street. Phone Walnut 4355

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995
Thursdays, 1002 Kohler & Chase Building

Phone Garfield 1894

BEATRICE CLIFFORD I
ACCOMPANIST I

Residence Studio: 1254 Taylor Street I
San Francisco I

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from Study in Paris

725 HADDON ROAD OAKLAND
Phone Glencourt 1838
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ROSE FLORENCE
Mezzo-Soprano

Has Returned from Europe

Studio: 683 Sutter Street, Phone: Franklin 6472

For terms address Miss Irene Carroll, Secretary, 905 Guerrero

Street. Phone Valencia 1467.
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liL>t of its kind ever given a San Jose

audience."

Mr. Mosher has reopened his studio and

li.is under his guidance many promising

vucal students.

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. Bldg. Los AngelM

Mme. Anna Ruzena Sprotte
VOICE

3006 We,t Scvsntti Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

TEACHERS' DIRECTORY

Burnett
Fillmore 1898)

his Style according to the nationality or

temperament of his composer that made Mr.
Salzinger's recital so interesting. His voice

was beautiful and his powers of modulation
remarkable, French, English, German,
Italian, he gave each its essential charac-

ter, pointed out their diversity and presented

them in pertect form to his auditors. They
were quick to seize the fine points of Mr.
Salzinger's artistry and to recall him at the

close of each group.

New York Evening World (Paul Morris)

—It was good to hear last night in Aeolian

Hall a baritone, without posing and strain-

ing, interpret the words as well as the tunes

of a recital program. The singer was Mar-
cel Salzinger. Particularly enjoyable was a

groui) of songs in English. With his voice

he painted word pictures that were more
than mere musical interpretations.

New York World (Samuel Cchotzinoff)

—

Marcel Salzinger, a baritone of real merit,

appeared in a recital at Aeolian Hall last

night, before a well-pleased audience. His

voice is experienced, rich and fle.xible, and

he handles himself with assurance. He has

been heard here before and has left a favor-

able impression. His voice had a fine range

md deft handling.

ELIZABETH SIMPSON COURSES

Owing to the growing interest in Solfege,

which has justly been called "the science

of musical thinking," and the study of which

forms an invaluable basis of musicianship;

and because of the great success of a

similar series inaugurated last season,

Elizabeth Simpson is offering two courses

for class work. The first series of classes

begun on September 1 with a large and

enthusiastic enrollment, and a second series

will begin on October 1. The Solfege

taught is that of the Paris Conservatoire,

and the year's work will comprise three

terms of 12 weeks each, classes being

grouped according to relative ability. The
following is a brief outline of the ground

covered by each course.

Solfege Courses

Owing to the growing interest in Sol-

fege as a basis of musicianship, and because

PAULA A. CORNELY
MEZZO CONTRALTO—CONCERT, ORATORIO.

VOICE CULTURE AND COACHING
417 MORAGA STREET SAN FRANCISCO

Phone Sunset 937 1 (Evenings)

STUDIO FOR RENT
Two Grand Pianos

of the great success of a similar series

inaugurated last season, the following
courses are offered for class work:

Solfege I

Beginning Solfege. Elementary pitch
ear-training in major and minor keys. In-
tervals of major and minor keys. Chro- • • £]gjg q
matics. Triad and cadence recognition. LStrdlSl 3335 q,
Rhythmical ear-training and dictations in

simple and compound rhythms. Compara-
tive rhythms. Time language. Intonation.
Analysis. Rapid note reading.

Solfege II

Advanced pitch ear-training in wide skips,

non-diatonic progressions, augmented and
diminished intervals. Rhythmical ear-

training in complex figures. Two part
melodic ear-training, based on canons and
imitative forms. Harmonic ear-training
based on "Traite d'Accompagnement," by
Emile Durand. Advanced comparative
rhythms. Modulatory ear-training and
analysis.

f> 1 Miss Edith (Phone Douglas 269)

l^aUDU 376 Sutter Street

r* :. Ruth Viola (Phone Park 341)
UaVlS 515 Buena Vista Avenue

FwinO- ^^'^ Lorraine (Phone Hemlock 749)lowing ^^^ Ashbury Street

C "tL Norman (Phone Pacific 7674)
^n^^t** 719 Twenty-eighth Avenue

433 Elwood Avenue, Oakland

De Vally t^T wJ

Florence
Kose (Fhone Franklin 6472)

Austin Mosher is one of our singers who
is a thorough musician. He studied orches-
tration and composition with Howard Han-
sen. While a self-made pianist, he has had
valuable instruction from Godowsky, Damo-
scheditz, Shavitch and Wager Swayne. He
studied singing with Giacomo Minkowski,
and (in Italy) with Piccoli (Schipa's

teacher) and Borgatti—the greatest Wag-
nerian tenor.

Since returning to San Francisco a year

ago, Mr. Mosher has filled the position

of baritone soloist at Calvary Presbyterian

Church. He was chosen to understudy the

leading role in the oratorio "Elijah," pre-

sented with Louis Graveure at the Civic

Auditorium last May. He appeared in song
recital in Santa Cruz, San Jose, Seven Arts
Club and the Century Club in San Francisco,

besides many important club engagements.

Mr. Mosher was selected from a field of

12 applicants as accompanist for the Gra-
veure Master Classes held in San Fran-
cisco and Los Angeles. Mr. Graveure was
enthusiastic over his accompanying but upon
hearing him sing, exclaimed: "The finest

baritone voice I've heard in America!"

On June 1, Mr. Mosher appeared in re-

cital as pianist w'ith Mi'es Dresskell, vio-

linist, formerly of Chicago and Cleveland
symphonies: and presented the G minor
sonata of Grieg and the Cesar Franck
sonata. Mr. Mosher also presented on this

program two artist pupils, Eva Salter, con-
tralto, and Lucille Dresskell, soprano. The
San Jose Mercury and Musical America say
of this concert: "It was a rare treat and the

i^ ^_J..^^ Mackenzie (Phone We

.-2 Kohler & Chase Building

Ulman f;

Cohler & Chase Building

Durini Vocal Studio
1072 Ellis Strc

VIOLIN

906 Kohler & Chase Building

Jollain ?:/L^^ ^'"'" '""
J/0 iutter Street

Pasmore ^'""^ <''''°" Saniew 789j)r<i&more 33^^ j^^^^^ g,^ _^^^_. ^.^^^ ^^ ^

Wicmor ^°""^ (Phone Bayview 7780)
vv i&mer 370, ^uy g^^,

ID „1 Sigismund (Phone Walnut 64)
"3*5*=* 1373 Post Street

IrlawmtT ''' ^- Violin School and ConcertnCr.£Og Company. 2256 Bush Street

CELLO

Beckei

' San Francisco Conservatory of Mu

Grace (Phone Ashberry 1452)
2S32 Ridge Road, Berkele>
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GRAND OPERA STARTS SEPT. 21

With many of the artists either in San
Francisco or scheduled to arrive during the

coming week, the next few days will see

preparations for the fourth annual season

of the San Francisco Opera Company enter-

ing the final stage. Work on transforming

the Civic Auditorium into the largest opera

house in the w-orld will start this coming
Friday, in order that all may he in readiness

for the opening on September 21.

Armando Agnini, stage director, and Vit-

torio Trevisan. basso buffo of the Chicago
Grand Opera Company, arrived last week,

and on Thursday Kathryn Meisle and Flor-

ence Macbeth of the same company arrive.

Antonio Cortis, tenor. Marcel Journet, basso,

and Tito Schipa. tenor, will arrive on Fri-

day, according to present plans. Journet

comes from Paris, where he has just com-
pleted an engagement, while Schipa has

been in Italy, where he presented his own
season in his native city of Lecce.

Richard Bonelli, who has stopped at Los
Angeles for a few days on his way to San
Francisco, is e-xpected to arrive soon, while

Claudia Muzio is now on the high seas,

bound toward San Francisco from a triumph
at the municipal theatre at Rio de Janeiro.

The arrival of the artists will make possi-

ble the start of complete rehearsals, al-

though chorus and orchestra have been in

training for some time. Dramatic rehearsals

of the chorus have been started following

the arrival of Agnini, who has been respon-

sible for the artistic elTects that have char-

acterized the San Francisco productions

during the three years he has been asso-

ciated with the company.
Increased interest in the season has been

manifested by the general public since the

operatic program given Tuesday by the San
Francisco Symphony Orchestra, under the

direction of Gaetano Merola, conductor of

the opera company. A capacity audience

greeted the artists at the symphony pro-

gram, indicating the tremendous growth of

interest in opera in San Francisco.

The alterations of the auditorium, which
are to be made at a cost in excess of $30,000

will provide stage facilities and seating ar-

rangements far superior to those of the past

seasons. Everything has been done to add
to the comfort and enjoyment of the spec-

tator.

The training of the ballet, which will

appear in four of the performances has been
under way for some time under the direction

of Theodore KoslofT. KoslofT is furnishing

the ballet for the San Francisco season for

the first time this year, although he has
worked with the Los Angeles company for

some seasons past. Much of the work with
the San Francisco ballet has been handled
by Koslot?'s premiere ballerina. Vera Fre-

dowa, who is to appear in a solo dance in

Aida and in the bacchanale in Samson et

Dalila.

The repertoire for the season is as fol-

lows: Tuesday evening, September 21,

Martha: Thursday evening, September 23,

Faust: Saturday afternoon, September 25,

La Tosca: Saturday evening. September 25,

II Barbiere Di Siviglia; Monday evening,

September 27, Samson et Dalila; Tuesday
evening, September 28, Manon Lescaut;
Wednesday evening. September 29. Rigo-
letto; Friday evening, October 1, Aida; Sat-

urday evening, October 2, Fra Diavolo;
Sunday afternoon, October 3, La Boheme,
Tuesday evening, October 5. Lucia di Lam-
mermoor; Wednesday evening, October 6,

II Trovatore.

NORMA GARRETT
MEZZO-SOPRANO

Box 2275. Mill Valley Phone Mill Valley 399J

Completely Furnished Studio (or Rent
MONDAY—WEDNESDAY—THURSDAY

408 Stockton Street Phone Kearny 2742

Apply Tuesday and Friday, 2:00 to 5:00 p. m.

The New
KOHLER & CHASE'

BUILDING

TH£ new Kohler & Chase Building, 111

O'Farrell Street, next to the Orpheum, is one

of the most unique and interesting piano stores in

America.

In the main floor reception hall will be a Welte
Reproducing Pipe Organ—the finest of its kind

ever brought to the West. This marvelous instru-

ment reproduces the playing of great organists with

absolute fidelity—Eddy, Lemare, Bonnet, Farnam,
Riggs, Bossi, Custard, Noble, Gigout, Hofner

—

practically all the world's greatest organists record

for the Welte Reproducing Organ.

On the second floor are comfortable and beautiful

piano display rooms, where the touch of an electric

button will bring forth the playing of Godowsky,
Rachmaninoff, Levitzki, Ornstein, Rubenstein,

Hambrough, Leginska, Hofmann, Brailowsky, etc.,

on the Knabe-Ampico.

Even the daylight repair shop, modeled on an

actual factory plan, is full of interesting features.

Here can be seen devices which accomplish in an

hour the work of a day and which do it much bet-

ter—there our craftsmen work in a flood of sunlight

and fresh air.

You are invited to visit our new home.

•KOHLER & CHASE-
111 O'Farrell Street (Next to the Orpheum Theatre)

New Telephone : Garfield 5000
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1,000,000 PEOPLE HEAR FIRST PERFORMANCE OF SAN FRANCISCO
OPERA ASSOCIATION'S 4TH SEASON — GAETANO MEROLA, DIRECTOR

Thanks to Broadcasting of Opera Through Station KPO Opening Night of Martha Was Heard in British Columbia,
Montana, Oregon, Washington, California, Arizona, Nevada, New Mexico and Other Pacific Coast Territory

—

Largest Audience Ever Assembled for Any Grand Opera Opening Night Heard Unforgettable
Presentation of Flotow's Romantic Opera With Tito Schipa, Florence Macbeth

and Marcel Joumet in the Principal Roles

Newspaper writers have become used to

the usual press comments accompanying
the start of ticket sales at concert and opera
seasons which proclaim every year that the
impending season surpasses the preceding
one in attendance and financial results. In
the case of the San Francisco Opera Asso-
ciation friend Howard G. Hanvey, the
director of publicity, is justified to make
this statement inasmuch as every succes-
sive season surpasses the preceding one in

both attendance and box office receipts. The

ROBERT I. BENTLEY
President San Francisco Opera

average attendance so far has been a little

more than 5000 while the average receipts,

based upon attendance records, must have
exceeded $15,000 a performance.

One Million Hear Martha
One of the unique features of this year's

opera season is the fact that the opening
production of Martha was heard by the
largest audience ever listening to the in-

auguration of a grand opera season any-
where in the world. Thanks to the enter-
prise of KGO, with the co-operation of

Hale Bros, and the San Francisco Chronicle,
at least one million people heard the San
Francisco Opera Association on the opening
night of the fourth season. We obtained this

estimate from KGO radio officials who in

turn based their figures on reports from
radio engineers located on the Pacific from
Canada to Mexico.

Hundreds of letters pour into the offices

By ALFRED METZGER
of KGO every day, proving that there was
more interest in this operatic production
than anything so far undertaken by any
radio station in this part of the country.
It is an unusually fine sign that the masses
of the people take such intense interest in

the higher form of music and the KGO's
enterprise will not only prove advantageous
to opera production, but equally so to the
subscription fund of the San FVancisco
Symphony Orchestra which is rapidly at-
taining its goal of $25,000. A number of
letters received by KGO from out-of-town
radio enthusiasts told of the indescribable
pleasure experienced by the listeners which
mduced them to reserve seats for other
performances. In fact, officials of KGO
stated that they are convinced that instead
ot keeping people away from concert and
opera pertormances, broadcasting induces a
desire to attend the same and is the finest

advertisement imaginable for it acts the
same as a show window at a store, it intro-
duces actual samples of artistic efforts, the
characteristics of which can not all be de-
scribed through reports or hearsay.

One of the features of this broadcasting
of opera was Alexander Fried's able and
illuminating comments on the action and
story of Flotow's opera. Mr. Fried took
occasion to dwell upon the advisability of

including Wagnerian opera in future seasons
and since the San Francisco Opera Asso-
ciation, upon Gaetano Merola's enthusiastic
suggestion, has already considered plans for

such addition next season, San Francisco
may be assured that next year, too, attend-
ance and box office records will surpass
those of this year. To broadcast Martha
with Tito Schipa, Marcel Journet. Florence
Macbeth, Elinor Marlow, and others and
under the direction of Gaetano Merola, re-

quired five microphones—three of which
were suspended on the stage and two w'ere

in the orchestra pit. A number of the
writer's friends said that they could hear
everything so plainly that even the moving
of the scenery was audible. The monster
audience of one million consisted of radio
fans in British Columbia, Montana. Oregon,
Washington, California, Nevada. New Mex-
ico and it is believed that many listeners-in

in Canada and Mexico could hear the per-
formance.

The Pacific Coast Musical Review con-
gratulates KGO, Hale Bros, and the San
Francisco Chronicle on this great enterprise

which is unique in musical history and un-
doubtedly proved a very expensive experi-

ment. This paper was awaiting just such
events as broadcasting of opera and sym-
phony concerts and incidentally of improve-
ment of programs in general in order to

establish a regular department for radio
discussion.

Uniformly Fine Ensembles

We might as well state right now as at

any other time that no matter where anyone
may go in the world it is impossible, barring
only mechanical effects and occasional pres-
entations of new and more spectacular per-

formances including Wagner operas, to hear
a more uniformly- artistic performance of
the standard operas than are given by the

San Francisco Opera Association. There

GAETANO MEROLA
General Director San Fi Opei

are from time to time inferior productions
in every great opera house in the world
and there are at times surpassingly and in-

comparably fine productions that over-
shadow anything heard before. The average
cast in other opera houses is not any
superior to the average cast in San Fran-
cisco. They have minor roles taken by
resident artists everywhere in the World
and these are not superior to the ones of
San Francisco. There are also the same
kind of music lovers everywhere else as
there are in San Francisco.

Some of these enjoy themselves thor-
oughly at each performance. Others find

fault with everything and no matter how
much you may enjoy yourself there is bound
to be someone who wants to educate you
and tell you why you are wrong and how
much better he has heard the same produc-
tion in some European theatre. We always

(Continued on page 4)
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SALZINGER CONCERT

As already announced in the last issue of the Pacific Coast Musical
Review, one of the most interesting and most important musical
events of the season will be the concert of Marcel Salzinger, which
will take place in Scottish Rite Auditorium on Friday evening,

October 8. under the management of Frank W. Healy. in our pre-

vious article we referred to Mr. Salzinger's enviable experience in

Europe and America, both as operatic and concert artist, and also

to his exemplary program which contains some of the finest vocal

literature written.

Today we wish to call the attention of young students or singers

to the fact that Mr. Salzinger is planning to spend next summer in

San Francisco and he has been urged to impart some of his vast

vocal knowledge to those to whom it will prove of inestimable

value in their future career. It is a safe supposition that an artist

who really understands how to sing and how to interpret and who
has acquired an extensive repertoire is able to transmit his knowl-

edge to others.

Any vocal student or artist who intends to make either opera

or concert part of his or her career should attend the Salzinger

concert next Friday evening and find out whether this artist pos-

sesses the qualifications necessary to know in order to become a

satisfactory interpreter. It is not always safe to accept someone
else's statement in regard to teachers. It is however safe to study

with that artist whom one has heard and whom one has learned

to admire. Confidence is the first requisite in the matter of music

FRIEDMAN, PADERElVSKr, GABRILOWITSCH, SCHELLING

PAULA A. CORNELY
The Distingiushed Mezzo Soprajio

Who Recently Located in
San Francisco

study and a student who has confidence in his teacher's ability

will logically acquire confidence in his teacher's powers of trans-

mitting knowledge.

IMPORTANT ANNOUNCEMENT
Owing to unavoidable delays in the publication of the Pacific

Coast Musical Review during the summer months it is necessary
to publish the paper every week during October instead of semi-
monthly. This issue is published on October 5, the second October
number will be out October 12, the third on October 19 and the
fourth on October 26.

The first two issues in October contain the September adver-
tisements and all September accounts either already paid or about
to be paid will be applied to the advertisements appearing in the
first two issues in October. After October 26 the Pacific Coast
Musical Review will again be published on the Sth and 20th of
each month.
On October 15 will be the twenty-fifth anniversary of the estab-

lishment of the Pacific Coast Musical Review. We have planned
some very ambitious things for a Silver Anniversary Edition to be
issued either on December 5 or 20, prior to Christmas and New
Year's. In the next issue we shall make announcements regarding
reservation of space. A special feature of the edition will be happen-
ings of important musical events during the 25 years of the paper's
existence.

The Musical Review's Twenty-fifth Anniversary Edition will be
dedicated to the resident artists and teachers of California. Naturally
the edition will contain biographical sketches and portraits of some
of California's most distinguished leaders in the art.

^T^e Steiiwoij Duox/irt

reprodujcins fmno

ANDREW BOGART. one of San Fran-

cisco's leading vocal teachers, writes to

Sherman, Clay & Co., of the Duo-Art:

Having heard practically all Ihc better makes

of reproducing pianos, I can truthfully say that

the Duo-Art stands supreme.

The Duo-Art is supreme because it reproduces

a true likeness of a pianist's interpretation of the\

great masters. For the home, the Duo-Art is the

ideal instrument . The greatest pianists of the day

arc in your Duo-Art.

Such is the verdict of local musical au-

thorities and world-famed pianists alike.

The Duo-Art will be a marvelous foun-

tain ofculture and wholesome fun in your

home.We shall be pleased to tell you more
about it, and to appraise the value of your

old piano on an exchange for a modern
Duo-Art reproducing piano.

Sherman,^lay & Co.
Kearny and Sutter Sts., s. f.

a^l$ Mission Street, near Twenty-first

O.ikUnd ; Fourteenth and Ckiy Streets

Berkeley; Telegraph and Channing
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SAN FRANCISCO SUMMER CONCERT SEASON CLOSED AMIDST GREAT
ENTHUSIASM UNDER INCOMPARABLE LEADERSHIP OF ALFRED HERTZ

Nearly Nine Thousand Music Lovers Overwhelm Conductor and Orchestia with Cheers and Applause—48,000 People

Attended the Six Concerts of San Francisco's First Summer Concert Season—Treasury of Summer Symphony

Association Reveals Balance for Next Year—President Joseph Thompson Extends Thanks to

City and Associates—An Ideal Program Presented in True Hertzian Style

By ALFRED METZGER
The sixth and final concert of the summer . .

symphony series at the Exposition Audito-

rium took place on Tuesday evening, Sep-

;ember 14. under the direction of Alfred

Hertz. Nearly 9000 people attended this

;vent and the enthusiasm throughout the

:ourse of the program was uniformly spon-

taneous and prolonged. Again, as has been

demonstrated repeatedly, the musical public

of San Francisco expressed its approval of

Alfred Hertz' masterly conductorship. Mr.

Hertz had selected the following ideal pro-

gram: Overture to Tannhauser (Wagner);
Symphony in B minor—Unfinished (Schu-

bert); Hungarian Rhapsodic No. 2 (Liszt);

Symphonic Suite—Scheherazade (Rimsky-

Korsakow).
Of course, the Tannhauser Overture under

the baton of Mr. Hertz assumes an emo-

tional and sensuous character coupled with

a vitality which no other conductor whom
we have had the pleasure to listen to has

been able to obtain. Mr. Hertz never fails

to elicit cheers after the conclusion of this

work, and this occasion was no exception to

the rule. The orchestra responded splen-

didly. It was a most efTective and mnsi-

cianly reading of this work.

In contrast to the vigor and rhythmic

virility of the overture. Mr. Hertz succeeded

in attaining an exceptionally poetic and

daintilv-colored interpretation of the Unfin-

ished "Symphonv. We can not too often

emphasize the fact that the members of the

symphony orchestra, when playing under

Hertz, interpret the score like artists, phras-

in<i every period with delightful taste and

judgment and not merely playing the notes

like routine musicians. In this Unfinished

Symphony this predominating characteristic

of Hertz' conducting was specially preva-

lent^ the cantabile phrases standing out in

splendid relief. It was an unusually appeal-

ing interpretation and the "explosive" out-

bursts of applause revealed in no uncertain

terms the attitude of the audience.

The second Hungarian Rhapsodic by Liszt

belongs to those compositions that must be

interpreted with the utmost artistry to avoid

falling into a hackneyed and monotonous

groove. Under such leadership as that ot

Mr Hertz this composition becomes more

interesting and assumes more diversified

characteristics than one would suppose it

capable of. The sprightliness and exhilarat-

ing rhythmic character of the work becomes

vital with effervescence under Mr. Hertz

magnetic supervision and phrases that ordi-

narily could easily degenerate into cheapness

assume dignified and musically maportant

proportions. As we have said before, Mr.

Hertz is a pastmaster of constructing effec-

"ve climaxes, and this Second Rhapsodic

gives a conductor ample opportunities to em-

ploy this rare faculty.
j ,„„

:

()wing to its length and its dependence

[.•-t'5.-,S''r'i,ir"s .:rs:;£;
that brings out the predominating charac-

teristics of tone color effects. It was indeed

Irat fy ng to watch the progress ol this com-

oos on and note the ready response on the

pan of the orchestra
"^"^^'jXctor was

nuance '"''j'^^^'j^jj unerring '^judgment, and seats in addition to the single ticket sales.

the sensuous, Oriental themes were accentu-

ated in a manner to rivet the attention of

the huge audience.

It was in every respect an ideal program
for a summer concert and the enjoyment de-

rived by the hearers was amply noticeable

by reason of the numerous recalls accorded

Mr. Hertz and the orchestra. Anyone at-

tending the six summer concerts could not

help but become convinced of the popularity

of Mr. Hertz, for both upon his entrance

and after each number the applause was
universal and long sustained. Frequently it

developed into a demonstrative ovation

which assumed greater proportions the

nearer the program approached the close.

It was in every sense of the word a genuine

triumph for Mr. Hertz, the San Francisco

Symphony Orchestra and the Summer Sym-
phony Association.

President Joseph Thompson delivered one

of his excellent addresses, laying special

stress upon the success of the summer series,

upon the splendid co-operation of the musi-

cal public, upon the valuable assistance of

the mayor, the board of supervisors, the

auditorium committee (Franck Havenner,

Milton Marks and Walter Shannon) and
Thos. F. Boyle, auditor, to whose untiring

efforts the city's co-operation was assured.

Mr. Thompson also spoke of the fine work
of the newspapers and the individual critics,

including Redfern Mason and Alexander

Fried, who did such effective work while

in charge of the subscription committee

prior to the beginning of the season.

Albert A. Greenbaum, secretary of the

Musicians' Union, was justly commended
upon his excellent preliminary w'ork, while

the musicians of the orchestra were given

credit for making concessions in regard to

accepting a less number of engagements
than were originally planned. On this oc-

casion it is also in place to acknowledge the

services of the Philharmonic Society of San
Mateo (Mrs. George Armsby. president;

Mrs. Thomas A. Driscoll, secretary, and
Mrs. John B. Casserly, first vice-president).

It was owing to this organization that the

San Francisco Symphony Orchestra was en-

abled to begin the season earlier than would
otherwise have been the case. Furthermore,

it was due to the co-operation of the San
Mateo and San Francisco organizations that

Ossip Gabrilowitsch and Nikolai Sokoloff

could be secured. Other details regarding

the San Mateo season will appear in our

ne.xt issue.

The Musical Association of San Francisco

contributed a big share to the success of the

enterprise by furnishing its ofiice space and

other facilities as well as the entire person-

nel of the organization. A. W. Widenham,
thanks to his experience, contributed to the

financial success of the enterprise by good
judgment in expenditures and skillful con-

servation of artistic resources. Peter Conley,

in charge of the box office, received universal

praise for his courteous and patient treat-

ment of ticket buyers. This was an excep-

tionally difficult task, inasmuch as 28,000

coupons had to be exchanged for reserved

William J. Riley was in charge of the ushers

and as usual handled this end of the work
with maximum results.

Forty-eight thousand people attended the

first summer symphony concert season in

San Francisco and it is indeed gratifying to

announce that a surplus is at hand to start

the next season with something in the treas-

ury. Special credit is due the indefatigable

subscription committee of which Mrs. Lil-

lian Birmingham was chairman and indeed

all the various committees like the executive,

publicity and music committee, the personnel

of which is published herewith:

Executive Committee—George Q. Chase
(chairman), Louise A. Boyd, Thomas F.

Boyle (treasurer), Leonard W. Buck, George
T. Cameron, Colbert Coldwell, Sidney M.
Ehrman, Milton H. Esberg, George Filmer,

J. Emmet Hayden, Timothy Healy, CharTes
H. Kendrick, Frederick J. Koster, Mrs. Par-
ker Maddox, Milton Marks, Henry L.

Mayer, James Rolph, Jr., Chester W. Rose-
krans, Warren Shannon, Mrs. H. Roy Stovel,

E. J. Tobin, A. W. Widenham.
Music Committee—Alfred Metzger (chair-

man), J. J. Black, Miss Lena Blanding, Mrs.
John B. Casserly, Sidney M. Ehrman, Alex-
ander Fried, Albert A. Greenbaum, Alfred
Hertz, Mrs. Marcus Koshland, Mrs. Max
Lilienthal, Redfern Mason, John Rothschild,
Frederick R. Sherman, Noel Sullivan, Joseph
S. Thompson, A. W. Widenham.

Publicity Committee—Alexander Fried,

.•\rthur S. Garbett, Miss Ada Hanifin, Ho-
mer Henley, Redfern Mason, Miss Mollie
Merrick, Alfred Metzger, Charles Woodman.

Subscription Committee—Mrs. Lillian Bir-
mingham (chairman-vice-president), Mrs.
H. S. Anderson, H. S. Anderson, Gladyce G.
Arata, Mrs. Paul E. Bollieo, Miss Helen G.
Barker, Mrs. John E. Bennett, Helen H.
Baum, Mrs. Therese Bryson, Helen D. Bas-
sett, Mrs. Mary Pasmore Burrell. Mrs. Cleo-
patra Bolotine, Ellen V. Booker, Miss Estelle
Carpenter, Miss M. S. Chenery. H. A. Dunn,
Mme. Sidonia Erkeley, Mrs. Eugene Elkus,
Miss Ethel L. Fairbarrn, Mrs. Frank Carroll
Giffen, Mrs. Hazel Gower, Mrs. C. E.
Holmboe, Mrs. H. L. Hofman, Martha M.
Hanify, Mrs. Alfred Hurtgen, Mrs. John
Galen Howard, Mrs. Theo. M. Hughes, Mrs.
Walter N. Hunt, Anne Kauffman, Miss
Nelda Lichtenstein, Miss Edith Livermore,
Miss Helen G. McElroy, Ruth Meredith,
Mrs. C. A. McLane, Modesta Mortensen,
Mrs. A. J. Mortensen, Mrs. Giulio Minetti,
Mrs. Richard Newman, Mrs. Robert F.
Paine, Miss Dorothy Pasmore, Mrs. Ernest
D. Paramino, Miss H. Phillips, Mrs. Edward
Place, Mrs. Theolene P. Reed, Mrs. William
Ritter, Julio Ramaciatti, Miss Frances Si-

monsen, Gertrude A. Simonton, Miss Violet
M. Sharpe, Miss Viola Shefer, Mrs. Austin
W. Sperry, Mrs. A. J. Schultheis, Frederic
Shipman, Mildred Shipman, Mrs. J. Roy
Stovel, Mrs. H. F. Stoll, Mrs. John D.
Sibley, Mrs. Rose B. Stolz, .\lan C. Tan-
nock, John C. Tannock. Mrs. Carl van Hulst,
Mrs. Maria Pernau Walsh, Mrs. Evelyn S.

Ware, Mrs. Frank B. Wilson, Mrs. Alvina
Heuer Wilson, Mme. Pearl Hossack Whit-
comb, Anna Cora Winchell, Mrs. Leonard
Wood.
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Florence Macbeth in the role of Lady
Harriet displayed an artistry of both vocal

and interpretative qualities that established

her as an operatic vocalist of unquestionable

refinement. A lyric soprano voice of smooth
quality with just a bit of brittleness in the

very highest tones when sung fortissimo,

she manipulates this voice with an expert-

ness and finish that is rarely witnessed on

the operatic stage. She sings in pitch, is

very careful in following the score with an

accuracy and precision that spells assurance,

and possesses that rarest of all faculties to

accentuate apparently simple phrases in a

manner to rivet them into your memory.
The role of Lady Harriet as interpreted by
Florence Macbeth is an artistic achievement

that it would have been a pity to miss.

One of the most dependable operatic art-

ists it has been our pleasure to hear is Elinor

Mario, a young Californian. She possesses

a light mezzo-soprano which she employs

with excellent discrimination. She never

w

w

NOTICE TO ADVERTISERS
THE Pacific Coast Musical Review takes a vital in-

terest in the activities and success of its advertis-
ers. To enable the paper to assist the advertiser

in securing maximum results from Musical Review
service, it is essential that our advertisers co-operate
with the paper to the end that such service may attam
the highest form of efficiency. Notices of impending
events and advertising copy should be in this office on
the 2d and 17th day of each month to insure publica-
tion. News of a personal nature or studio news should
t>e forwarded in legible form, preferably typewritten,
thus saving the Editor much valuable time and the
sender much disappointment. Our friends should re-

alize that unless they themselves inform us of their
have no way of discovering what they

doing.

GRAND OPERA SEASON

(Continued from page 1)

want to urge our friends not to permit any-
one to rob them of their enjoyment. If you
really liked a production you are the best
judge of your own taste. Let others enjoy
themselves by finding fault. But in your
own case—be yourself. We have a third
class of people who are familiar with the
operas, have heard all great artists and
know the various reasons for good, bad or
indifferent interpretations. This class is

very big in San Francisco for nowhere do
music lovers travel so much as in California.

The people who really know do not brag
about it all the time, nor do they foist their
knowledge upon anyone else unless they are
asked first and among them we found the
majority positively delighted with this year's
personnel of the opera company, with the
taste displayed by Mr. Grandi in the de-
signing and painting of the new scenery,
with the chorus, ballet and orchestra and
above all with the excellent musicianship
of the conductors—Gaetano Merola and
Pietri Cimini, and with the excellent stage
management of Armando Agnini.

A Delightful Performance
The presentation of Martha was uniformly

.gratifying. More and more do we become
impressed with the fact that Tito Schipa
is the foremost lyric tenor in the world
today. He sings with an ease and pliancy
that never fails to thrill the serious music
lover. He phrases with an elegance of style
that proclaims the artist par excellence. He
enunciates with a clearness and conciseness
that makes him understood in the remotest
corner of the auditorium In short, he por-
trays a Lionel that is impossible to surpass
and almost impossible to ei"^!.

HOWARD G. HANVEY

forces her voice and thus retains its fltxi-

bility and rare smoothness. She sings with

vivacity, chique and certainty and acts in

a manner lo emphasize the various chang-

ing moods of the character she interprets.

As Nancy she was simply irresistible carry-

ing out every message of the role. Among
all grand operatic artists we have heard

none surpass Marcel Journet in dependa-

bility, sureness and artistic mastery of his

role. He interpreted the part of Plunkett

with that nonchalance and ease of deport-

ment w-hich only years of practical experi-

ence can attain. He sang with a resonance

and mastery that caused ripples of delight

to run along one's spine. There is a genu-

ineness and sincerity about all Mr. Journet's

work which invariably puts the stamp of

authority upon everything he does.

Another artist of unquestionable merit is

Vittorio Trevisan, whose versatility is truly

remarkable. He is a bouffo such as are

rarely met at the present day. He is

humorous without degenerating into buf-

foonery. He arouses merriment even though

the audience may not understand the lan-

guage he sings in. He possesses that singu-

lar knack of accentuating wit in a matter-

of-fact style which becomes a part of his

casual declamation. He never thrusts a joke

into your face. He permits the hearer to

use a little imagination and that, after all,

is the greatest test of genuine humor. His

portrayal of Sir Tristan was a character

sketch of the very finest type.

Among the resident artists who helped

to round out a very satisfactory perform-

ance were: Paul Wright (Sheriff), Maude
Williams (First Maid). Du Blois Ferguson
(Second Maid), Hildegart Ort (Third

(Continued on page II)

CHAPPELL'S

World-Famous

Ballad Successes
SUITABLE FOR

TEACHERS AND
SINGERS

and Indispensable on the Most

Artistic Program

Advice CarevK

Among the Willows. _ Phillips

Any Place Is Heaven Lohr
Beauty Lohp
Because D'Hardelot

Bells of St. Mary's, The _ Adams
of Ro

Brown Bird Singing,

By My Fireside

Casey the Fiddler

Do You Believe in Fa
Dry Those Tears, O
Fairy Cradles

.Clarke
Wood

Heart of Spri

Ho ling ..Del Riego
HillHome Is Calling

If All the World Phillips

If Any Little Song of Mine Del RIego

I Heard You Singing Coates

I Know a Lovely Garden D'Hardelot

I Look Into Your Garden Wood
Immortality ..

Lohr

In the Garden of Tomorrow Deppen
Little Fairy Shoes. The Bland

Little Grey Home In the West Lohr

Little Yvette _ Wood
Love Song, A Elliott

Mine. All Mine D'Hardelot

Mother O'Mlne - Tours

Mother's Heai-t. The Clarke

My Thoughts of You Davis

Over the Dreamland Sea..._ Phillips

Rose and the Musk, The Jalowicz

Bud Fors

..Del R»Rose-Marie of Normandy...

Roses of PIcardy ,

—

Wood
Scent Still Clings to the Roses Forster

Smile Through Your Tears Hamblen

Somebody's Garden Janssen

Somewhere In This Summer Night Carew

Song of Songs. The _ Moya
Summer Lohr

Thank God for a Garden Del Riego

That Little World Is Mine Deppen

There's a Song In My Heart Hamblen

There Is No Death O'Hara

This Hour With You... Cooper

Three Little Spanish Songs Lohr

Throb of the Passionate Day Lohr

Two Songs - D'Hardelot

Valley of Roses, The - Wood
Waiting - - Croke

Way to Your Heart, The Lockhart

What a Wonderful World It Would Be .

Lohr

When Eventide Closes... _ Jonas

Where My Caravan Has Rested Lohr

World Is Waiting for the Sunrise Seltz

NOW READY
MADAME MELBA'S
VOCAL METHOD

Copies of the above songs can be pro-

cured from your local dealer
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Musicians' Union
LOCAL No. 6

is taking advantage of this opportunity to ex-

press its thanks and appreciation to the Pacific

Coast Musical Review and its editor, Alfred

Metzger, for the successful efforts and tenacity

which resulted in the popular and financial

triumph of San Francisco's first summer season

of symphony concerts at the Exposition Audi-

torium.

The Musicians' Union is confident that the

popular response to the appeal of the Summer

Symphony Association, of which Joseph

Thompson is the president, will result in perma-

nent annual summer symphony concerts, thus

extending the activities of the San Francisco

Symphony Orchestra throughout the year, for

which gratifying condition the Musicians' Union

expresses its appreciation to the musical public

of San Francisco.
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By ALFRED METZGER

Faust, Thursday Evening, September 23

Owing to the fact that Luclla Alelius in-

sisted on niakinj^ her tirst appearance as

Gilda in Rigoletto, it became necessary to

find an artist at the last moment sufficiently

endowed to sing the role of Marguerite in

Faust. Thus Myrt!e Donnelly, with only
t'ive days' preparation, had to work seven
hours a day in order to do justice to the role

in company with operatic artists of years of

practical experience. Considering the vast-

ncss of the responsibility put upon her

youthful shoulders. Mme. Donnelly's friends

have reason to feel proud of her rare ac-

complishment.

There are, of course, in every operatic

role of any magnitude, numerous intricate

details of an individualistic nature which
every prima donna must work out in the
course of time. These details represent fre-

quently the result of years of practical ex-
perience. No great artist can master a lead-

ing role in all its various ramifications from
the beginning. Like the gradual growth and
development of a delicate flower, like the
slow process of painting a masterpiece, an
operatic role such -as Marguerite requires
years of careful thinking and developing un-
til it has been thoroughly mastered by the

artist and until it represents an individual

work of histrionic and vocal qualities of a

high order.

But every artist must have an opportunity
to begin, and the beginning must reveal a

foundation upon which the future operatic
carter may be established. If such founda-
tion is strong, the artist has a chance. If it

is weak, it were better for an artist to seek
success elsewhere. The writer, in conjunc-
tion with his colleagues of the press and
with the majority of the musical public,

feels that Myrtle Donnelly has made an ex-
cellent beginning. She revealed a voice of
pleasing pliancy, of unusually fine timbre,
of grati.'ying carrying quality and of accu-
racy as to intonation. Furthermore, Mme.
Donnelly employs splendid diction and was
confident and sure of her task. An artist

who, notwithstanding the ordeal of a first

appearance, with only a brief preparation
atteudant upon nervousness arising from
conscientiousness, is able to interpret her
I)art with such calmness and ease and with
such care in interpretation as Mme. Don-
nelly did on this occasion is beyond doubt a
very gifted vocalist. The difficult scene in

the second act including the King of Thule
aria and the Jewel Song was interpreted with

IRENE HOWLAND

NICOLL
CONTRALTO

Lessons in Tone, Interpretation, Rep-
ertoire, French, German, Italian

Diction, Program Building

"// is a real coiilrallo, luscious and

warm, of wide range and ivcll placed

throughout."—Frank Patterson, "Mu-
sical Courier."

2510 Van Ness Avenue, San Francisco

Phone Graystone 6634

an assurance and skill, both technically and
vocally, that is worthy of the highest praise.

The Paul Aithouse version of Faust was
not inclined to be a particularly strong back-
ground for Mme. Donnelly to lean upon.
The possessor of a very clear and higii

lyric tenor voice, Mr. Aithouse, barring a

craftsmanlike employment of his vocal or-
gan and an occasional mode of phrasing
which accentuates poetic shading, lacks the
dramatic force so essential in the adequate
portrayal of this classic role. Even in his

interpretation of the famous Salut demeure
aria, although attaining the vocal altitude
necessary for the part, Mr. Aithouse lacked
that operatic sparkle which is so essential.

Furthermore, Mr. Aithouse was not suffi-

ciently careful in his make-up, which lacked
the picturesqueness we all have become ac-
customed to. We have always admired Mr.
Aithouse as a concert and oratorio artist;

we can not say that this impersonation of

Faust has converted us regarding his oper-
atic accomplishments.

Marcel Journet, no matter what he may
set out to do, is always an artist. While his

Mephistopheles was vocally intelligently
thought out, and while histrionically Mr.
Journet had imprinted his individuality upon
the character, we have witnessed perform-
ances of this role that accentuated the subtle,

satiric nature of his Satanic Majesty more
convincingly than Mr. Journet succeeded in

doing on this occasion. But every artist has
his or her days when everything goes fine

and again there are times when things go
wrong. Possibly Mr. Journet was not in

his happiest mood on this occasion.

Desire Defrere in the role of Valentine
had an opportunity to display the beauty of
his baritone voice and there is no question
hut that he proved one of the favorites of

the evening. He sang the well-known en-
trance aria with fine shading and beautiful
poise and deserved the enthusiasm he
aroused. He also sang the death scene with
fine emotional judgment, never exaggerating
or straining. Elinor Mario portrayed ths

role of Martha (not Siebel, as the program
stated). Owing to the length of the opera,
much of her garden scene had to be cut, but
she had ample chances to prove how versa-
tile an artist she is. Miss Mario is one of

the most dependable and best endowed oper-
atic singers in the company. Vocally and
dramatically she meets all emergencies, and
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while she may not be given opportunities to

show overshadowing greatness, her work is

sure to be remembered for its certainty and
genuineness.

Pietro Cimini gave a masterly orchestral
interpretation of the opera. He succeeded in

accentuating the elegance of the score and
brought out the classic purity of the phrases
with truly intelligent and musicianly effects.

Stage management, scenery, chorus and en-

sembles were well prepared and able.

Barber o£ Seville, September 25

On Saturday evening, September 25. the

usual capacity house attended a delightful

performance of Rossini's ever-popular Bar-
ber of Seville. Tito Schipa, than whom we
know of no finer Count Almaviva, enacted
and "voiced"' the lovelorn swain in inimitable

j

fashion. It is such a happy experience to

hear Mr. Schipa sing and watch how care-j
(Continued on page 10)
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TICKETS NOW READY
FOR DELIVERY

Selby C. Oppenheimer
Concert Series

SEASON 1926-1927

Evenings in Exposition

Auditorium
4000 Seats Only—No seats under Balcony

and only five rows upstairs.
Acoustically perfect.

12 WORLD-FAMOUS
ATTRACTIONS

10 STUPENDOUS EVENTS
GALLI-CURCI, Schipa, Ponselle,

Graveure, Mischa Elman String Quar-
tet, Gabrilowitsch and Flesch, Gian-
nini, Mordkin, Grainger and N. Y.
String Quartet, Russian National Sym-
phonic Choir.

Season Tickets
lOa i— 10 10

$11.00, $7.50, $5.00
Including All Tax

OPPENHEIMER TICKET OFFICE
Slierman, Clay & Co. (Kearny Street

Door), Kearny at Sutter Street

MUSIC COMPOSERS, ATTENTION!
We offer the following twelve prizes

:

One 1st prize of $150.00 for the most at-

tractive unpubUshed anthem submitted.

Two 2d prizes of $75.00 each for the

next two most attractive unpublished

anthems submitted.

Three 3d prizes of $50.00 each for the

next three most attractive unpublished
anthems submitted.

Six 4th prizes of $35.00 each for the next

six most attractive unpublished an-

thems submitted.

00 IN 12 PRIZES IN CASH
All anthems submitted must be in our hands not later than February 1,

1927. Send for our special announcement folder outlining

all conditions and rules of the competition.

Lorenz's 6th Anthem Competition

We publish about two hundred anthems a year. By our method of distribution,

these anthems are sMng by not less than 20,000, in some cases, by as many as 35,000

singers within about two months of publication. The demand for so many new
anthems every year constitutes a large opportunity for anthem writers, and this

anthem contest is' our earnest invitation to them to embrace it.

LORENZ PUBLISHING COMPANY
DAYTON, OHIO:
216 West Fifth Street

NEW YORK:
70 East Forty-fifth Street

CHICAGO:
218 South Wabash Avenue
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CHAMBER MUSIC SOCIETY

Mr. Persingcr, the musical director of the
Persinger String Quartet, which will give
a series of six concerts under the auspices
of The Chamber Music Society of San
Francisco, in Scottish Rite Auditorium dur-
ing the coming season, is now able to an-
nounce the works to be performed at the
first concert on October 12. The quartet,
comprising Louis Persinger, Louis Ford,
Nathan Firestone and Walter F'erncr—is

rehearsing daily in quarters at the Fairmont
Hotel. Mr. Persinger announces that the
initial program will include the Beethoven
quartet in F minor, Op. 95, Mendelsohn's
quartet in E flat, Op. 12, and Albert Huy-
brecht's "Poems" for string quartet, the
latter played for the first time in San Fran-
cisco.

Beethoven's F minor quartet was given
out to the world by the master as the

"quartette serioso," written in the year 181U,

at a period when he was very much dis-

gusted with the world in general. It was
a year of burdens and suffering for him.
His marriage project had "fallen through,"
his great hope had set, and ill humor had
complete control of him. Not to speak of

his deafness, which, already serious in 1800.

had grown constantly worse. He luul no
heart for composing, and it was nut until

October of that year (1810) that he took

up and finished the "Quartette serioso." The
work represents the Beethoven of the mid-
dle period, and serves as a sort of stepping
stone to the "last" quartets, the monumental
creations full of heights and shadows and
quick changes of mood which have stirred

and baffled the music world ever since they

were first known. The F minor quartet lias

many moments of the supreme Beethoven,
the Beethoven of the fifth symphony and
the violin concerto, and there is much of

quick melodic appeal, with only an occa-

sional suggestion of the musical enigmas
which confront the listener in the later

quartet.

The Mendelsohn quartet in E flat is the

first of his seven works in this form, it is

regarded as by far the most inspired and
representative of theni all. Masterpiece of

transparent, sunny melody, its lyrical beauty

and charm combine with a rare virility to

form one of the loveliest \vorks Mendelsohn
left to us. The quartet contains the cele-

brated Canzonetta, a movement which is

familiar to all lovers of chamber music.

.'\lbert Huybrechts, whose manuscript

quartet, Poeme, which will be performed
^ here for the first time, is a Belgian. 27 years

of age. living at present in Brussels. His

score was considered the best of over 70

manuscripts submitted to the judges in the

international competition for the Ojai Val-

ley Festival last spring, winning the $1000

prize offered by Frank J. Frost, and at

about the same time, Huybrechts had tla

honor of winning the prize donated by Mrs.

Frederick S. Coolidge, in Washington, for

the best sonata for violin and piano. This

will be only the second performance of the

work in America, the "premiere" of the

quartet was at the Ojai Festival by the

Persinger quartet.

The patrons of The Chamber Music So-

ciety of San Francisco are: Mrs. W. B.

Bourne, Mrs. J. B. Casserly, Sidney Ehr-

man, Tohn Drum and Noel Sullivan.

MIRACLE CONDUCTOR ARRIVES

Linar Nilson. musical adviser to Max
Reinhardt for the last 20 years and conduc-

tor of Morris Gest's production of The
Miracle since the opening night three years

ago, arrived in New York recently to super-

intend the extensive musical preparations

for this season's premiere of the great spec-

tacle at the Metropolitan Opera House in

Philadelphia on October 4, where the Mira-

cle will start a long run in connection with

the Sesqui-Centennial Exposition.

On the conclusion of the season of The
Miracle last spring, Nilson went directly to

A Group of Distinguished Members of the San Francisco Opera Company

his old home in Sweden. Thereafter he

joined Reinhardt in Vienna for conferences

in regard to the Salzburg Festival. Begin-
ning July 1 he was in Salzburg rehearsing

the orchestra and singers for the opening
production of the festival, Everyman, for

which he wrote new music in addition to

that which he had composed for the first

production in Berlin 14 years ago. Through-
out the festival performances of Everyman
and Turandot. he conducted the orchestra,

catching the S. S. Olympic only by the use
of an aeroplane to Cherbourg.

Nilson proceeded at once to Philadelphia
to superintend the work of choosing the

choir and orchestra for the engagement of

The Miracle there. He will reach San Fran-
cisco well in advance of the opening date of

The Miracle here to assume similar duties

for the San Francisco engagement of Gest's

production which will begin a three weeks'

engagement in the auditorium. re-con-

structed to represent a Gothic cathedral, on
Monday night, December 27. The Miracle

will be given here under Morris Gest's

personal direction, under the local manage-
ment of Selby C. Oppenheimer, and the

auspices of a civic committee of which Her-
bert Fleishhacker will be chairman.

One of the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

opinions.
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fully and thoroughly he has thought out the

various roles he essays. He sings with such
ease, such finish, such assurance and such
intelligence that his very presence in any
scene adds dignity. He certainly belongs to

our gallery of great favorites.

Flossita Badger as Siebel showed herself

endowed with a beautiful soprano voice

which is excellently placed, used with ease

and discrimination and, in this instance, well

adapted to the role. Miss Badger is on the

right road to success. Gioacchino Pisani as
Wagner added to the smoothness of the en-

semble. Particular praise is due Mr. Grandi
for exceptionally tasteful scenic investment.
Gaetano Merola conducted with musicianly
insight, and Giuseppe Papi as well as Ar-
mando Agnini had supervised choral and
stage preparation most effectively. The bal-

let was graceful and the orchestra responded
promptly to the conductor's suggestions.

Florence Macbeth's Rosina conquered by
reason of consummate vocal artistry and
daintiness. She sang her arias with a pains-

taking directness and an accuracy as to

technical details that unquestionably stamp
her as one of the predominating artists of

the company. She does not avoid any diffi-

culties in coloratura, nor does she ever un-
necessarily strain her voice to attain effects

in high tones. She attacks her tones beauti-

fully and sings with finished style and un-
erring shading. She interpolated the Polo-
naise from Mignon in the music lesson scene
and did it with a vivacity that brought down
the house.

,

Vocally Richard Bonelli proved one of

the most delightful Figaros we have heard.
His resonant, evenly modulated and cor-
rectly used voice came well to the fore in

the various grateful arias and ensemble num-
bers. He also accentuated the histrionic

phase of the role with occasional moments
of inspiration. This was specially true in

the last act. But some of the subtler char-
acteristics, specially certain of the humorous
phases in the Figaro aria, did not seem to

stand out prominently. Nevertheless, Mr.
Bonelli created an excellent impression in

tlie role. Marcel Journet, whom we remem-
ber as an inimitable Don Basilio of last

season, again acquitted himself worthily in

this rollicking part. Vittorio Trevisan again
essayed the buffo role of Don Bartolo with
that contagious sense of humor which he so
ably and successfully knows how to empha-
size. Elinor Mario distinguished herself in

the small role of Bertha.

Inasmuch as there will be another issue of
this paper a week hence, we shall review
the remainder of the season as well as refer
to the front-of-the-house management at that
time.

Gladys Ivanelle Wilson, a clever and tal-

ented young pianist and pupil of Joseph
George Jacobson. will be heard in recital of
her own, Tuesday evening, October 12, 1926,
in the Italian ballroom of the Hotel St.

Francis. Miss Wilson is already well known
to music lovers in the city and the bay re-
gion and has always met with enthusiastic
reception wherever she appeared. She is the
youngest senior member of the Pacific Mu-
sical Society. Following is the interesting
program she will play: (a) Fantasia No. 2
C minor (Mozart), (b) Pastorale Variee
(Mozart), (c) Perpetnum Mobile (Weber);
(a) Lento (Cyril Scott), (b) Onward Over
the Steppe (Schytte), (c) Nocturne Op. IS
No. 2 (Chopin), (d) Mazurka (Chopin), (e)
Prehule Op. 28 No. 15 (Chopin), (f) Waltz
Op. 70 No. 1 (Chopin), (g) Polonaise Op.
53 (Chopin); (a) Waltz in E flat (dedicated
to Gladys Wilson) (Jos. Geo. Jacobson),
(b) Lovedream No. 3 (Liszt), (c) Rhapsody
No. 2 (Cadenza by F. Bendel (Liszt).

BROADCASTING SYMPHONY

The Pacific Coast Musical Review is

deeply interested in the effort to collect a
fund sufficiently big to enable the radio sta-

tions KPO and KGO to broadcast the reg-
ular series of symphony concerts and we
only trust that possessors of radio sets will

be generous and public-spirited enough to

see to it that the amount will be subscribed.
If it is true that 1,000,000 people heard the
opening performance of Martha, it is only
necessary for these radio enthusiasts to sub-
scribe 2S cents each to create a fund of

$250,000—10 times as much as required. If,

therefore, one-tenth would give $1, the
amount would be at hand. No doubt every
radio set owner likes to hear the symphony
orchestra. It only remains for him to take
the trouble to mail in his appropriation. We
take pleasure in reprinting t!ie following ar-

ticle and coupon from a recent issue of the
Chronicle;
While the financial response has been

gratifying to the appeal for aid in obtaining
the $25,000 fund needed before broadcasting
of the 21 concerts of the San Francisco
Symphony Orchestra is assured, orchestra
ofl[icials and radio enthusiasts see also in the
widespread public approval of the plan, proof
of the contention that better musical pro-
grams are among the urgent needs of the
radio. That no better music could be ob-
tained than the symphony concerts is ad-
mitted. It was known that in San Fran-
cisco the orchestra has thousands of friends,
built up by the 80 or more musicians of the
organization through years of hard work.
But it was hardly expected that outlying
sections that never have heard the orchestra
would rally as they have behind the radio
movement.
Hundreds of letters have been received

accompanying contributions and expressing
approval of the plan. In many cases, the
subscribers were persons who already had
purchased tickets and will make long trips

to San Francisco for each of the programs.
These music lovers know what is in store
for the radio world, and want to share their

enjoyment with others who must stay at

home. But for the limited time in w'hich
the fund rnust be raised, success would be
certain. Yet, as but few more days remain
in w-hich subscriptions can be made, there

is a possibility that the full amount will not
be obtained in time, orchestra officials

pointed out yesterday.
The first concert will occur October 24.

and several days are needed in advance in

order that the technical experts of KPO and
KGO may make necessary arrangements.
These cannot be started until it is known
that the programs will be broadcast. And
the move will not be made until the entire

sum is subscribed. Because of the few daj's

yet remaining, those who plan to help but
who have neglected to send in their sub-
scriptions, are urged to act at once in order
that success may be assured. As the money
goes to the orchestra, check should be made
out to the San Francisco Symphony Orches-
tra and mailed to the offices in the Phelan
building, San Francisco.

San Francisco Symphony 0rchestr.\,
457 Phelan Building, San Francisco.

Herewith is $ as my contribu-
tion to the $25,000 fund to make possible
broadcasting between October 24 and April
10 the 21 concerts of the San Francisco
Symphony Orchestra, details of which are
in the news columns of the Chronicle. This
contribution is for the sole benefit of the
symphony orchestra and is to be returned to

me if the concerts are not broadcast.

Name
(Print legilily)

Street _
(Print legibly)

City
(Print legibly)
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CHURCH CHOIR MUSIC

In announcing the new prize competition,
the Lorenz Publishing Company emphasizes
the fact that the leading criteria in the de-
cision will be, first, attractiveness, and sec-
ond, practicability. Though consideration
naturally will be given to such technical
points as freshness of text, correctness of
harmony, logical development of melodies,
and symmetry and variety of form, yet pri-

marily emphasis will be laid on "the spon-
taneous appeal to the singer and the hearer
that we call attractiveness," and on the care-
ful elimination of all "unproductive .difficul-

ties, and the adaptation to the limitations of

efficiency in volunteer choirs, which we call

practicability."

Anthems are to be judged without regard
to their grade of difficulty; opportunity is

offered to the simplest compositions on equal
terms with the elaborate anthem linked with
a corresponding organ accompaniment. The
12 prizes, for hitherto unpublished anthems •

Song Recital
Friday Evening

October 8, 1926

at 8:15 o'clock

Scottish Rite Auditorium

MARCEL

SALZINGER
the Distinguished Opera and

Concert Baritone from the

VIENNA ROYAL OPERA
BEATRICE ANTHONY at the Piano

TICKETS: $1.00, $1.50 and $2.00
(plus Tax) . For sale at

Sherman, Clay & Company

Local Management FRANK W. HEALY

Steinway Piano
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon. 706 Kohler & Chase Bide.
Phone; Sutter 8126

Friday Afternoon. Kohler & Chase Bide., Oakland
Residence Studio: San Anselmo—Phone 272

LILLIAN BIRMINGHAM
CONTRALTO

Teacher of Sineine. Complete Course of Operatic
Trainine. 2730 Pierce Street. Phone Fillmore 4553

Dominican College School of Music
SAN RAFAEL. CALIFORNIA

Music Courses Thoroueh and Proeressive. Public
School Music. Accredited Diploma

icbi

STUDENTS' CONTEST

The preliminary interstate students' con-
test fostered by the National Federation of

Music Clubs will be held in Sorosis Hall,

October 9, beginning at 9:00 a. m. An ad-
mission fee of 50 cents will be charged to

help defray the expenses of the winner to

Philadelphia. The public is cordially invited.

The final contest will follow soon. Names
of judges in the different classifications will

be announced immediately after the contest.

13

One of the most important phases of a

musical education is to keep informed about
the impression made by visiting and resident
artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased
opinions.

GIULIO MINETTI
Violin School and

Ensemble

2615 California Street

SAN FRANCISCO
Telephone Fillmore 264

PIETRO CIMINI
Symphonic and Operatic Conductor

Five Years with Chicago Opera Company.

San Francisco and Los Angeles

Opera Companies

6414 Dix Street HoUywood, Calif.

WALLACE A. SABIN
Organist Temple Emanc-EI, First Church of Christ
hclcutlst. Director Lorlng Club. Ssn Francisco, Wednes-
da;, 1916 Sacramento Street, Phone Fillmore 7»26*
tsaturda). First Christian Science Church, Phone Frank-
lin ISUJ; Bes. Studio, 3142 leitlslon itenue, Berkeler

Phone Piedmont 2428

MRS. GILBERT MOYLE, Soprano''\^&rA°vIri/;.l,V?"''

Phone Ashberry 1679

Auditions Gratis By Appointment
1584 HAWTHORNE TERRACE, BERKELEY

MISS DOROTHEA MANSFELDT Will. J. McCoy
Preparing Teacher fo

MRS. OSCAR MANSFELDT. Pianist

207 Cherry Street. Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN

TEACHER OF PIANO AND COMPOSITION
studied: Boston Conservatory, Wm. Mason. Carl Reihecke

Maurltz Hauptman
Summer Course in Methods for Teachers

SAN FRANCISCO: 903 Kohler & Chase Building
Telephone Kearny 5454

t Conductor San Francisco Sun
Experienced European Conductoi

Coach and Accompanist

MISS ELIZABETH WESTGATE
Organist and Musical Director of First Presbyterian Church, Alam
Street, Alameda. Telephone Alameda 155. Thursdays, Merrlman

Oakland. Telephone Piedmont 2770

Home Studio: 1117 Par
ol, 597 Eldorado Avenu<

Opei

_ Complete Traimng for Ofera and Concert'^
Advanced Piano Pupils Accepted

lence Studio: 3232 Jackson Street. San Franciscc

si Telephone: Fillmore 8240

t

!'ASMORE VOCAL STUDIOS
ail

' 506, Kohler & Chase Building, San Francisco

^,^>30 College Avenue. Berkeley. Residence, 291

Alvarado Road, Berkeley

MUSIC PRINTING?
521 HOWARD STREET

SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

SAN FRANCISCO

1/^CCDLJ f^O |7\/17M Voice Specialist- For Ten Years Director

Jv^OE^rri VlIxHi V EjI 1 CoburgOperaSchool-MasterClassesBerlin

Teacher of GERTRUDE WEIDEMANN and Other

Prominent European Singers
3741 SACRAMENTO STREET TELEPHONE BAYVIEW 5278

puL_

wit' College of the Holy Names
sixl LAKE MERRITT, OAKLAND
^^y te Conservatory Course—Piano, Harp, Violin,

C'nnil''
^O'*^®' Counterpoint, Harmony. History

4ENRY HARCKE
The ACCOMPANIST AND COACH

fornia Specialty German Repertoire

tho.^e 'lours: 11:00 a. m. to 12:30 p. m.

to be 4:00 p. m. to 6:00 p. m.

of the on Street :: :: San Francisco

Baptist Phone Kearny 7943

Stewar

A spe.

Elinor ^^^=^^^=^^=^^=:^=^=^=^^=^=^

MADAME
JOHANNA KRISTOFFY PRIMA DONNA SOPRANO

Thorough Vocal and Dramatic Training

740 PINE STREET

FERRIER'S
FRENCH CONVERSATION—Private and CI;

1470 WASHINGTON STREET

VOCAL AND DRAMATIC ART
In conjunction with FERRIER'S THEATRE

;
— CORRECT PRONUNCIATION

PHONE FRANKLIN 3322

ELIZABETH SIMPSON, P^--^' ^^^f^SSe, Harmony

Studios: 706 Kohler & Chase Building, San Francisco. Phone Sutter 8126
2833 Webster Street. Berkeley. Phone Berkeley 1310
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:E SAN FRANCISCO BANK
INCORPORATED FEBRUARY 10TH. 1863

One of the Oldest Banks in California,
the Assets of which have never been increased
by mergers or consolidations with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Cal.

1.00

JUNE 30th, 1926
thets $109,430,478.72

to° the ''*'• Resei've and Contingent Funds 4,400,000.00

added -f'^'y®®**
Pension Fund over $557,000.00,

most ar
standing on Books at

everv S:ON BRANCH Mission and 21st Streets

r,,' PRESIDIO BRANCH Clement St. and 7th Ave.
rians IX STREET BRANCH Hainht and Belvedere Streets

year con PORTAL BRANCH West Portal Ave. and UUoa St.

and Fast
Interest paid on Deposits at the rate of

servance ^ AND ONE-QUARTER (4}>i) per cent per annum,
late sprin^'^'E^ MONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

MUSICAL REVIEW'S FREE BOOKING
BUREAU

THIS is the second year in which the Pacific Coast Musi-
cal Review has been trying to compile a COMPLETE
list of resident artists desirous of obtaining engagements

from the various sources that seek material for their pro-
grams. All we ask in return for our service is that EVERY
ARTIST register with us, giving us necessary information
regarding terms, practical experience, success at home or
elsewhere and repertoire.

In all this time only FORTY artists have registered with
us and the majority of those have had either only purely
local experience or are just beginning their career. Our
FREE MUSICAL BOOKING, INFORMATION and
PUBLICITY BUREAU can not possibly function success-

fully unless we have the whole-hearted co-operation of the
entire musical profession. We are willing to give our time
and efforts toward the universal recognition of resident artists

of ability. On the other hand we must have the assistance

of these artists in order to accomplish something.

If you are interested in this campaign please call at or
telephone to the Musical Review office, 801 Kohler & Chase
BIdg., 26 O'Farrell Street, San Francisco.
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UDA WALDROP "SnTr^nS^
Organist and Musical Director First Unitarian Church

Residence: 2121 Sacramento Street

Phone Fillmore 109

Studio: 1398 Post Street

Phone Walnut 3691

HOLLYWOOD BOWL SURPLUS

That the Hollywood Bowl has overcome
another obstacle by again closing the sum-
mer concert season wiiii a surplus over and
above expenses was revealed vesterday by
Allan C. Balch, president of' the Holly-
wood Bowl Association, on the eve of his

departure for New York and Europe. The
first four seasons of the Southland's famous
Symphonies Under the Stars have attracted
world-wide attention as the open-air only
symphony concert series anywhere that is

self-supporting, and the directors of the
bowl association are highly gratified that

the fifth season has maintained that splen-
did record.
"With the excellent array of conductors

and soloists who were with us this summer,
our season could not possibly fail of artistic

success," said Mr. Balch. "but with many
handicaps to meet, our financial success is

particularly gratify. ny. A 10 per cent in-

crease in the orchestra salaries prescribed
by the nmsicians' union, and the additional
number of employes needed to take care of
the enlarged bowl, were among the elements
that could have easily caused deficit this

year."

The financial statement presented to the
board of directors at their last meeting was
prepared in record time by Raymond Brite,

manager of the Bcwl Association, and dis-

closed the following: Total receipts for the
summer $110,188.79, total expenses $109,-

090.82, showing an excess of receipts over
expenditures of $1,097.97. With some out-
standing bills receivable yet to be collected,

this excess will be swelled to between $3000
and $4000.

Another interesting disclosure of the
bowl financial statement is that it did not
include any donations for the conduct of

the concerts. Former contributors were
amazed that no call had been made upon
them. The audit in question covered only
the concerts themselves and did not include
construction expenditures which will ap-
proximate $200,000 for the year. A com-
plete itemized statement of all bowl expendi-
tures for the year will be released in Janu-
ary.

At the directors' meeting on Monday,
Mrs. Leiland Atherton Irish was re-ap-
pointed general chairman for the 1927 sea-
son with no change in the present commit-
tees, with the exception of the appointment
of Mrs. Estelle Hart-Dreyfus to the music
committee. A resolution expressing ap-
preciation for Mrs. Irish's conspicuous
service during the 1926 season was passed
by the directors.

President and Mrs. Balch will spend the
fall and early winter in Southern France
and Spain, and will return to resume active
work for the Bowl Association early in the
new year.

FINE ARTISTS FOR STANFORD

Stanford University will enjoy an un-
usually fine series of artists concerts on the
campus during the coming season. The
Student Body is directly sponsoring five

major events w-hich will be given in the
spacious basketball pavilion on the college
grounds. Wilfrid Davis has been appointed
business director of the musical events, and
the artists engaged include Tito Schipa. the
noted tenor, Rosa Ponselle, soprano from

ROSE FLORENCE
Mezzo-Soprano

Has Returned from Europe

Studio: 683 Sutter Street, Phone: Franklin 6472

For terms address Miss Irene Carroll, Secretary, 905 Guerrero

Street. Phone Valencia 1467.

Parish Williams
AMERICAN
BARITONE

Scores European Triumphs
"It was a real pleasure to hear such

singing, * • • Mt. Parish Williams • • '

sang in a fine, free fashion."— London Daily
News, Nov. 17, 1925.

"Parish Williams has one of those im-
pressive baritones. Tlie concreteness of his
intonation makes an agreeable impression,
too."— Berlin, Borsen Courier, Oct. 24, 1925.

"Mr. Parish Williams, an admirable
American artist."—London Westminster
Gazette. Nov. 21, 1925.

grateful, • • •

ami his mezzo-voce is excellent. * • • His
al iiehensions as an interpreter are quiclt."
—London Sunday Times, Nov. 22, 1925.

The American, singer. Parish Williams,
is irdeed vocally talented and understands
hi.w to make • • • songs live."— Berlin,
Nord Preusslsche Kreuzzeitung, OcL 29, 1925.

Mr. Parish Williams • * * sang Schu-
mann with a warm, beautiful voice."

—

London Daily Mall, Nov. 18, 1925.

Mr. Williams will accept a limited number of students in voice

and repertoire.

Studio: Fairmont Hotel—Phone Douglas 8800

Mr. IVilliams has coached oratorios under David Bispham, French rep-

ertoire and opera under Jean De Rescke, German Liedcr under Ernst Wil-

hehny and Dr. Ludwig IVullncr—in New York with Richard Hageman and
Frank La Forge.

San Francisco Recital: November 1

Soloist With Philhar Waller Henry Rothiuell,Honic Orchestra, Los Angeles, Vndc
December -t, 5 and S

.\lici-: Sh;cKi-;i.s. fainiiotit HotelAvailable for Concerts—.MiDicti^cm

Management: WOLFSOHN MUSICAL BUREAU, Inc.

250 WEST 57th STREET NEW YORK CITY

the Metropolitan Opera Co.. Mischa Elman
and his String Quartet, Louis Graveure,
the popular baritone and a program by the
San Francisco Symphony Orchestra under
the direction of Alfred Hertz. While the
series is primarily intended for the students
themselves, subscription by the general pub-
lic is permitted, and it is expected that the
attendance at these concerts will he notable,
as the pavilion has a capacity of 3000 scats.

It will he the first time that the Associated
Students of the University have officially

financed a series of concerts.

Everyone interested in music should sub-
scribe for a music journal. The Pacific Coast
Musical Review costs only one dollar a year.

Joseph George Jacobson
presents

Gladys Ivanelle Wilson

in Recital

Tuesday Evening, October 1 2
at 8:15 p.m.

Hotel St. Francis Italian Ballroom

San Francisco



October 5, 1926

MRS. WILLIAM STEINBACH
VOICE CULTURE

Is Spending This Year
in Europe

ROSE RELDA CAILLEAU
Opera Comique. Paris

Studio: 3107 Washington Street

Phone Fillmore 1847

ACHILLE L. ARTIGUES S**" ^"°!"" ^""""''1"^,"* """'''
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One of the most important phases of a

musical education is to keep informed about

the impression made by visitmg and resident

artists upon the musical public. The Facihc

Coast Musical Review gives you unbiased

opinions.

Graduate of Schola Cantorum. Par
Mary's Cathedral. Piano Departmen

Organ and Piano, Arrillaga Mu

I. Organist St
Hamlin School,

cal College.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe Street

PIERRE DOUILLET, PIANO
NITALIA DOUILLET, VOICE

Phone Sutter 7387 90S Kohler & Chase Building

DOMENICO BRESCIA
VOICE SPECIALIST—COMPOSITION
Studio; 603-604 Kohler & Chase Building

Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture. Piano

Residence Studio. 588 27th Street

Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGING

Studio: 36 Gaffney Building, 376 Sutter Street

Phone Douglas 4231 Res. Phone Kearny 2349

MME. SOPHIE SAMORUKOVA
SOPRANO

Specialist of voice development (beI-canto1._ Prepara-

tion for opera, concert and church. Diction in all

required languages
2046 Hyde St., San Francisco. Phone Graystone 6514

HENRIK GJERDRUM
PIANIST

Phone Fillmore 3256 2321 Jackson Street

(Ada Clei

Phone Fillmore 898

School)

3435 Sa

MRS. M. E. BLANCHARD
TEACHER OF SINGING

OpeninK of Season 1926-1927, August 16

Studio: 806 Kohler & Chase Bldg., Phone Garfield 6S23

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phone Graystone 5542

JOSEPH GEORGE JACOBSON
PIANO

Fhone Evergreen 6383 527 43d Avenue

Madame LOUISE MACKAY
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios
Residence Studio; 1276 JONES STREET

Telephone Franklin 1888

ELWIN CALBERG
PIANIST AND TEACHER

812 East 16th Street, Oakland—Phone Merritt 3866
San Francisco. Tuesdays. 545 Sutter Street. Room 404

~ JANET HALE
PIANIST

700 Kohler & Chase Building. Phone: Garfield 684
Residence Phone: Fillmore 7021

MR. and MRS. GEORGE KRUGER
ARTISTIC PIANO INSTRUCTION

1009-1010 Kohler 4 Chase Bldg. Phone: Garfield 2574
Residence 283 30th Ave. Phone Evergreen 506O

STUDIO FOR RENT
Two Grand Pianos

26 O'FARRELL STREET SAN FRANCISCO
Call: Franklin 2859

ALMA SCHMIDT-KENNEDY

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

Author of "Piano Playing by Harmony Diagram"

MARION RAMON WILSON
Dramatic Contralto. Opera Successes in Europe.
Concert Successes in the United States. Address:

2027 California Street. Phone Walnut 4355

ISABELLE MARKS
CONTRALTO

1338 26th Avenue Phone Sunset 2995
Thursdays, 1002 Kohler & Chase Building

Phone Garfield 1894

BEATRICE CLIFFORD
ACCOMPANIST

Residence Studio: 1254 Taylor Street
San Francisco

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from Study in Paris

725 HADDON ROAD OAKLAND
Phone Glencourt 1838

NORMA GARRETT
MEZZO-SOPRANO

Box 2275. Mill Valley Phone Mill Valley 399J

Completely Furnished Studio {or Rent
MONDAY—WEDNESDAY—THURSDAY

408 Stockton Street Phone Kearny 2742

Apply Tuesday and Friday. 2:00 to 5:00 p. m.

PAULA A. CORNELY
MEZZO CONTRALTO—CONCERT. ORATORIO,

VOICE CULTURE AND COACHING
417 MORAGA STREET SAN FRANCISCO

Phone Sunset 9371 (Evenings)

CALIFORNIA IS CALLING YOU
A New Song by

ABBIE NORTON JAMISON
602 Calif. Music Co. Bldg. Los Angeles

Mme. Anna Ruzena Sprotte
VOICE

3006 We.t Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

TEACHERS' DIRECTORY

PIANO

r» £.1. Malen (Pho
Burnett ,785 Green S

Caubu 3;

Edith (Phone Dougla

6 Sutter Street

pv • Ruth Viola (Phone Park 341)

i-'aVlS 515 Buena \'ista Avenue

E^WllIg 3,3 Ashbury Street

Laraia
Elsie Cook Hughes (Phone Fillmore 6102)

3325 Octavia Street.

Dubman

719 Twenty-eighth Avenue

^ 433 Elwood Avenue, Oakland

KREMER FOR SECKELS SERIES

Isa Krenier has wired tliat slie will be

delighted to appear in the intimate sur-

roundings of the Alice Seckels' Matinee

Musicals this winter and it is with justifi-

able pride that Miss Seckels announces this

only matinee performance of this fascinating

artist in this city. Miss Kremer, who cap-

tivated her audiences here last year, is even

more delightful in intimate surroundings

and the Fairmont ballroom will be an ideal

setting for her art. She will be heard in a

new program with appropriate stage setting.

The Russian Symphonic Choir; Julia

ClauSsen, Swedish contralto; New York
String Quartet; Jose Mojica, Spanish tenor

of the Chicago Opera Company, and Jose-

phine Lucchese are the other artists con-

tracted for by Miss Seckels and together

they make six excellent reasons why the

seventh season of the Alice Seckels' Matinee

Musicals bids fair to break all attendance

records for an afternoon concert series.

r» V 11
Antoine (Phone West 1347)

Lie Vally 2415 WasUngton Street

r-i _Kose (Phone Franklin 6472)

rlOrenCe.«3 smter street

Mackenzie (Phone

2832 Jackson Street

-p 1 • Mme. M. (Phone Garfield 6046)

1 rOinDOnl^oi.2 Kohler & Chase Building

Ulman

Dow t,u['^kohler & Chase Building

Durini Vocal Studio

906 Kohler & Chase Building

joiiain 3-6 s„„„ s,„j,

D_-_.»>.A M^fy (Phone Bayview 7893)KaSmOre 33;, j^.^^^ st., near First Av

W Bother (Phone Bi
ISmer j^oi clay street

Beel

11 T. D., Violin School and Concert
rlerZOg company. 2256 Bush Street

Everyone interested in music should sub-

scribe for a music journal. The Pacific Coast

Musical Review costs only one dollar a year.
2532 Ridge Road, Berkeley
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Notice To Managers—The Pacific Coast
Musical Review has always been generous
with allotting space to advance notices of

concerts. This has been due partly to its

intention to keep its readers thoroughly in-

formed regarding impending musical events
of importance, partly to induce managers
and artists to assist us in every way to make
this paper as valuable as possible to them
by supporting it in as liberal a manner as

possible. We have found after 25 years of

experience that evidently our assumption
was incorrect. Our readers, or at least a

large portion of same, have been complain-
ing steadily that the disproportionately big

space we allotted to managerial advance
notices have deprived them of news more
interesting and important, and the managers
on the other hand, without any special in-

tention on their part, have not thought this

extra service of enough importance to in-

duce them to give us a fair allotment of

their advertising appropriation.
In other words our liberality in reserving

an average of from one to three pages of

space for the announcements of concerts and
other musical events has not been visibly

appreciated either by our subscribers or the
managers and artists. Beheving that a 25
year trial of this policy has been ample to

either prove or disprove its wisdom, we
have decided that beginning with the new
season we shall make a decided change.
Henceforth the space allotted to advance
notices will be in_ proportion to the space
reserved by managers and artists for im-
pending musical events.

Altogether the Pacific Coast ^[usical Re-
view will devote two columns a week to
advance information regarding musical
events. We shall for the benefit of our
readers publish a Musical Calendar an-
nouncing all events of importance. We
shall only then publish pictures of artists

when such publication does not cramp us
in space, or when advertising patronage is

such as to justify unusual effort on our part.
These restrictions in advance information
do not apply to enterprises of a public
spirited nature such as symphony concerts,
chamber music recitals or operatic per-
formances given under the auspices or man-
agement of residents of the Pacific Coast
on a non-commercial basis. In this respect
the Pacific Coast Musical Review will not
relax in its purpose to give maximum serv-
ice to the public. In considering reading
space reserved for managers and artists we
shall take into consideration the courtesies
extended, addinc the price of tickets to
the amount of advertisements appearing in

this paper and allotting reading space on
this combined proportion.
Although we have no reason to expect

henceforth such irregularities in publication
dates as happened during this summer, but
never during the winter, we shall naturally
make adequate concessions to advertisers
who may in such event be unable to receive
advantage from our service. We wish to
be absolutely fair to everyone. On the
other hand we like to have every one else
be fair to us also. This new policy in
publication of advance notices will begin in

our issue of October 5 and will be based
upon this principle: We will allot as much
reading space as has been reserved for
advertising a concert or other musical per-
formance in every issue. This means if a
manager has reserved two inches of space
for a concert, he will receive two inches of
reading matter.
We shall be glad to make special con-

cessions to any manager who is willing to
sign a six months' or yearly contract for a
certain number of inches. In the past we
have continued publication of advance
notices, even to the extent of repeating
articles appertaining to the same artists,
when we had no advertising patronage at
all. Of course, this practice will be dis-
continued and the space hitherto allotted to
such notices will be devoted to the publi-
cation of a department for musical news of
national and international interest, selected
from numerous sources at our disposal.

October S, 1926

•KOHLER & CHASE-
( EST.XBI.ISHED 1850)

PiANO-s, Pipe Organs, Phonographs, Radios

T^t./

JCOHLER & CHASE GRANDS $850
$25 down—3 years to pay

FREE FIRE INSURANCE FREE BENCH FREE DELIVERY
NOTHING EXTRA TO BUY

NO Grand is more conscientiously made than the Kohler & Chase. It is constructed

for tone and durability—and only the best material and finest craftsmanship.

Kohler & Chase pianos have been favorites with pianists, singers and lovers of music

for over three-score of years.

Tetrazzini wrote: "Never will I forget the beautiful tone of the Kohler

& Chase Grand Piano upon which my accompaniments were played. It

was an Inspiration."

The new-style S is the smallest Kohler & Chase Grand we have ever presented

—

and it is a true Kohler & Chase through and through. Unlike most small grands it is

built like a concert grand with tension posts and full bolted construction, assuring

permanency of its singing tone. None but expensive Grands are so built. We give

greater value in Kohler & Chase Pianos than we give in any other make, because they

are our very best advertisement.

•KOHLER & CHASE-
111 O'Farrell Street (JVexl to the Orfheum Theatre)

New Telephone : Garfield 5000

^
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60,000 PEOPLE SPENT $175,000 DURING FOURTH GRAND OPERA SEASON

All Previous Records of San Francisco Opera Association B roken—Gaetano Merola and Edward F. Moffatt To Be Con-

gratulated for Combined Artistic and Business Manage ment—All Departments in Excellent Hands—Announce-
ment of Ground Breaking for New Opera House on November 11 Creates Universal Enthusiasm-

Music Temple To Be Best Equipped in the World

Tlie fourth season of grand opera given

under the auspices of the San Francisco Opera
Association under the general direction of

Gaetano Merola has gone into history. Again
the business sagacity and artistic discrimina-

tion of the coml>ined efforts of General Di-

rector Merola and Business Manager Edward
F. Moffatt have been vindicated. While any

enterprise of great magnitude, especially when

By ALFRED METZGER

they have a right to demand the contidence and

trust and loyalty of the organization whose
alTairs have been managed with such unques-

tionable common sense.

According to the announcement of H

due to unavoidable changes, necessitated by
Claudia Muzio's delay in arrival, it is our

guess that the net proceeds of the season were

between $20,000 and $25,000. How near we
have come to the reality may be discovered

when the management announces its annual

results.

to compliment

ADELA VERNE
The Distinguished Pianist, Who Is Appearing on a

Tour of the Orpheum Circuit—She Will Return to

Golden Gate Theatre Week of October 31

LOUIS GRAVEURE
The Internationally Famous Baritone, Who Will Inaugurate

the Oppenheimer Concert Series Both in San Fran-

cisco and Oakland This Month

it is successful, never fails to create a certain

limited opposition, the fact remains that RE-
SULTS speak louder than WORDS. And

thus the results of the 1926 San Francisco

opera season again prove that mteUigent and

experienced leaders guide the destmies of the

San Francisco Opera Association. For this

reason the Pacific Coast Musical Review, in

'
the interests of the musical public of San hran-

cisco trusts that this efficiency will always be

rewarded by maintaining the personnel of the

artistic and business management intact, for

G. Hanvey, director of pu'jiicity, whose propa-

ganda work had considerable effect upon the

satisfactory results of the season, the average

attendance at the opera was in the neighbor-

hood of 5000. This means that 60,000 people

attended the opera season. The prices ranged

from $1.00 to $5.00, or an average of $2.75

per seat. The total receipts for the season

should have been something like $175,000.

Owing to the increase of expense in the matter

of rearranging the auditorium, painting new
scenery, paying the chorus and inevitable losses

the San Francisco Opera Association upon the

latest seating arrangement of the auditorium.

It was by far the best in the four seasons.

Of course, it could never be made perfect.

Seats at the extreme sides can never be con-

structed so as to offer a complete view of the

stage. Seats located a great distance away
from the stage can never be suited to perfect

hearing and seeing. Makeshift cushions can'

never take the place of upholstered opera

chairs. But with the almost unsurmountable
(Continued on page 4)
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WILLIAM GEPPERT'S PACIFIC COAST TRIP

By Alfred Metzger

William Geppert, editor of the Musical Courier Extra of New
York, the most influential, widest circulated and most authoritative
music trade publication in the United States, if not in the world,
visited the Pacific Coast last summer and received such an excellent
impression from this visit that he recorded pages of his impressions
in his interesting publication which is read all over the world by
English speaking people. These impressions were so favorable
that Mr. Geppert's articles will prove of inestimable advertising
value among a class of people who travel a great deal and spend
money freely.

Mr. Geppert has the right idea regarding the duties of a class
journal. Unless such publication is really accomplishing results
for the benefit of the class in whose interests it is published it has
no value whatever. Although the Musical Courier Extra is a very
profitable institution it is not published for purely commercial
purposes. Mr. Geppert has certain ideals concerning trade ethics
for which he has fought ever since the writer has known his paper
and that is more than thirty years. In fighting for these principles
he has made a few enemies, but he has made far more staunch
friends.

When you fight for that which is right you rout out the un-
desirables and attach to your cause the desirable element of the
class with whom you deal. And so when Mr. Geppert takes it

into his head to travel he finds friends everywhere and he is enter-
tained with such universal eagerness and enthusiasm that if he were
not so economical with his desire to fall into temptation his health
would suffer unnecessarily. Mr. Geppert is so enamoured with the

far West and specially California that he is seriously thinking of

locating here in the near future. He will be welcomed with open
arms.
The Music Trade of America owes Mr. Geppert a debt of grati-

tude that it can never repay. If business methods have become
cleaner and more dignified in the last few years among the class of

business houses which are unscrupulous; if better business bureaus
have been able to control the vagaries of small dealers; if laws
have been passed to control advertising; if certain music houses
have attained a more satisfactory financial standing; if salesmen
have become more appreciative of treating patrons with considera-
tion; if prevarications by salesmen have been reduced to a minimum;
if misrepresentation by unscrupulous houses has become less preva-
lent; if in short the music trade of this country is today in a
healthier and higher moral condition, William Geppert of the Musical

FRIEDMAN, PADEREWSKl, GABRILOWITSCH, SCHELLING

to this salutary con-

read by more sales-

true in other terri-

This is so because

Courier Extra has contributed a major
summation.

We know that the Musical Courier Extra i

men in this territory, and possibly the same i

tories than all other trade papers combined.
Mr. Geppert makes his paper interesting to salesmen. It is an
education in trade ethics to read the Musical Courier Extra. It is

an education in salesmanship. Therefore to read Mr. Geppert's
articles means that the paper is infinitely more valuable to a sales-

man than would be apparent from the modest price of subscription.
A music trade paper that has the confidence of the salesmen has
also the confidence of the advertiser and consequently the confidence
of the entire music trade.

After we had already written the above tribute, we saw one of
the latest copies of the paper and found references to ourselves
which made us blush, because we felt them to be not all deserved.
But we wish to express our deep gratitude to Mr. Geppert whose
good opinion is more valuable to us than all the world's treasure.

Paula A. Comely, the distinguished mezzo-soprano, who recently

located in San Francisco, after a successful career in South
America, has prepared several programs for the new season. She

flias been engaged by the Santa Cruz Saturday Club and other pronii-
' nent societies. She is not only a concert singer of excellent quali-

fications but her experience in church singing and oratorio will also

prove of great advantage to her here. She has a very extensive

repertoire, the magnitude of which will be gathered from the fol-

lowing representative list of composers: German—Bach, Mozart.
Haydn. Beethoven, Schubert, Schumann. Wagner, Brahms, H. Wolf.
Cornelius, Liszt, Loewe, Mendelssohn. Franz, Bruch, Hildach,

Mahler. Reger, R. Strauss, Pfitzner, Weingartner, Marx, folk songs,

historical program. French—Saint-Saens, Bizet, Berlioz, Massenet.
Dclibes, Gounod, C. Franck. Godard. Debussy, Duparc, d'Indy.

Faure, Chaminade. Bomberg, Hahn. folk songs, Bergerettes, pas-

tourelles, romances et chancons du 18e siecle. Italian—Bel canto

arias of the 17th and 18th century: Giordani, Fiorenzi, Carissimi,

Traette, Mascagni. Cherubini. Cimarosa, Caccini, Stradella. Puccini,

Blangini, Lotti. Bergolese, folk songs. Spanish—Alvarez, Ponce,

Valverde, Garcia. Sanchez de Fuentes, Freire, Cantares chilenos,

Cantares de gente espanola, folk songs. Russian and Slavish

—

Chopin, Tschaikowsky, Rubinstein, Moskowsky, Rachmaninofif,

Balakirew. Gliera, Koremobou, Dvorak folk songs. Scandinavian

—

Grieg, Kjerulf, Sinding, Sibelius, folk songs. English and Ameri-
can—McGill, McDowell, Lambert, Speaks, Lehman, Beach. Handel,

Sullivan, Elgar, Montague Phillips, Bridge, Mitchell, O'Hara, Ire-

land, Tate, Forster, Moss, folk songs.
j

^ylie Steuwoij Duoc/trt
refwodudng piano

ANDREW BOGART, one of San Fran-

cisco's leading vocal teachers, writes to

Sherman, Claj- & Co., of the Duo-Art:

Having Iicard practically all the better makes

of reproducing pianos, I can tnilhfitlly say that

the Duo-Art stands supreme.

The Duo-Art is supreme because it reproduces

a true likeness of a pianist's ititerpretation of the

great masters. For the home, the Duo-Art is the

ideal instrument. The greatest pianists of the day

are in your Duo-Art.

Such is the verdict of local musical au-

thorities and world-famed pianists alike".

The Duo-Art will be a marvelous foun-

tain ofculture and wholesome fun in your

home.We shall be pleased to tell you more
about it, and to appraise the value of your

old piano on an exchange for a modern
Duo-Art reproducing piano.

Sherman,piay & Co.
Kearny and Sutter Sts., s. f.

1515 Mission Street, near Twenty-first

Oakland : Fourteenth and Ckiy Streets

Berkeley; Telegraph and Channing
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THE PACIFIC COAST MUSICAL REVIEW'S TWENTY-FIFTH ANNIVERSARY

Paper Established October 1, 1901—from the Beginning of the Present Editor's Association with the Paper Certain

Policies Were Established and Fought for and Won—Editorial Reprinted from November Issue of 1906 (Twenty

Years Ago) Proves Constant Efforts of Paper in Behalf of Improvement of Resident Musicians'

Conditions—Friends Overwhelm Editor with Kindness

During the Uist few -years we lia\e always
been under the impression that the date of

the first issue of the Pacific Coast Musical
Review was October 15. 1901. But since

Mrs. Lillian Birmingham, assisted by a num-
l)cr of our friends, out of the goodness of

their hearts and much to our embarrassment,
have launched a movement to help us cele-

brate the twenty-fifth anniversary of the

paper with a dinner party at the Palace Hotel,
we have dug into our archives and have been
fortunate enough to find an editorial in our
issue of November. 1906, referring to the

Musical Review's sixth birthday (in other
words when it was five years old), wherein
it is set forth that the first publication day
of the paper was October 1, 1901. But in

the end, we are glad that we were wrong.
For in that event our friends might have set

the dinner for October 1, and since on that

day the San Francisco Op»ra Association
gave Aida, we might have had nothing to eat

at all. And so this edition should be the

one to commemorate the twenty-fifth birth-

day of the paper.

However, we want to do something really

big in commemoration of the fact that the

musical profession and musical public of this

city have stood by us for 25 years. And so

we want to dedicate our Silver Anniversary
Edition to the music teachers and artists of

San Francisco and vicinity. This dedication

must be something above the ordinary and to

be this, more time is required, and we have

decided to select December 5 or December
20 at the latest for the publication of this

historic number. In the meantime we want
to reprint the editorial appearing almost
TWENTY YEARS AGO. Read it care-

fully and note how many of the prophecies

contained therein have come true. In recent

years we have had occasion to predict cer-

tain progress and the predictions (including

our efforts in behalf of summer symphony
concerts), the following editorial will give

you an idea whether or not our confidence

in the energy and ambition of the musical

profession and musical public of San Fraii-

cisco has been misplaced or not. Here is

the editorial;

"With the present number of the Musical

Review (Vol. X, No. 1) this paper celebrates

its sixth birthday. It was established on

October 1, 1901, and has since been published

uninterruptedly for over five years, the pres-

ent number being the beginning of the sixth

year of its publication. In view of the fact

that no musical journal on the Pacific Coast

ever proved a sufficient success to be of

more than passing financial benefit for any

length of time, the editor is justified to give

a brief outline of the things accomplished by

the Musical Review during its five years of

existence. The present editor of the Musical

Review took charge of the paper on March

IS, 1903. after it had been a few months over

a year in existence. At that time the paper

was known under the name of "La Bo-

hemienne." had a subscription list of 125 and

an advertising patronage of something like

$30 a month. The publishers at the time of

the present editor's entrance into the paper

considered the Musical Review a loss and

were making preparations to discontinue its

publication. The fact that previous to the

earthquake the Musical Review had 6000

paid subscribers speaks for itself and that

the advertising patronage was about $400 a

month proved beyond a doubt whether or

not a musical journal for the Far West could

be made a success.

"As I have quite frequently pointed out,

By ALFRED METZGER

the principal policy underlying the publica-

tion of the Musical Review is a persistent

encouragement of the artists of the Far West.

and especially an encouragement of all music

students who, by their zeal, by their energy

and by their talent, are justified to demand
recognition. Throughout the years of its ex-

istence the Musical Review has faithfully ad-

hered to this, its pet policy, and it will con-

tinue to do so as long as it lives. The editor

has been subjected to considerable criticism

regarding his stand in regard to local talent,

because it is claimed by many that this paper

is too lenient in tliis respect. But those who
arc opposed to energetic encouragement of

local artists do not consider the fact that such

endorsement is a stimulant for further efforts,

and by reason of this stimulant many artists

achieve successes in the future which other-

wise would have been impossible, because ad-

verse criticism of the fault-finding variety is

destructive in its effect.

* * *

"No one intimately acquainted with the

musical conditions of San Francisco and vi-

cinity can deny that since the persistent cam-

paign which this paper introduced in behalf

of home talent, interest in music has in-

creased to a remarkable degree. The promi-

nent teachers record 50 per cent increase in

students. The leading music dealers report

considerable increase in their business. Tlie

musical amateurs enter upon their work
with more enthusiasm and more confidence

and no one associated with the musical life

of California can deny the fact that the five

years of activity of the Musical R.eview has

wrought great benefits for music in the Far

West. This paper has never hesitated to

ACT in the interests of music while every

other journal merely TALKED. In the first

issue of the Musical Review edited by the

present editor there appeared the following

paragraph: 'The Musical Review will deal

with the following musical questions: (1)

The foundation of a National Conservatory

of Music for America; (2) the organization

of a permanent symphony orchestra in San

Francisco; (3) the folly of studying abroad,

students should remain at home; (4) the or-

ganization of a representative teachers' asso-

ciation on the Pacific Coast; (5) financial

recognition of church singers and elevation

of church music in San Francisco; (6) fra-

ternal friendship among musicians of this city.

"Five of these questions have been dis-

cussed within the last four years in this

paper with splendid results. The organiza-

tion of a permanent symphony orchestra is

near at hand inasmuch as the University Or-

chestra is beyond a doubt the nucleus of a

permanent symphony orchestra, and the

Musical Review will continue this campaign

for a permanent orchestra with untiring en-

ergy until this desirable enterprise has be-

come an accomplished fact. As the matter

now stands the symphony concerts at the

Greek Theatre are permanent affairs as reg-

ular fall and spring seasons of symphony
concerts are now established facts. The folly

of studying abroad has been sufficiently ex-

ploited in these columns as to decrease the

exodus of students to Europe from California

to a most appreciable extent. Hugo Mans-
feldt has done a great deal to assist this paper

in this praiseworthy undertaking, with the

result that two of his pupils have appeared

in concert in Germany after leaving his

studio without studying at all abroad. The
idea has now taken considerable hold of the

public that it is folly for students to go to

Europe to study when they may obtain as

splendid an education right at home and if,

alter they have learned all they can in Amer-
ica, they desire to add to their practical ex-

perience by imbibing some of Europe's musi-

cal atmosphere, such desire is but natural

and can only be of benefit; but rudimentary

study can not be obtained in a greater de-

cree in Europe than in America. The or-

ganization of a representative teachers' as-

sociation is now under way and will no doubt

have become an accoiuplished fact ere a

much longer time has elapsed. Financial

recognition of church singers and elevation

of church music in San Francisco will be an

eventful result of the organization of the

teachers' association now in progress of for-

mat:on. Fraternal friendship among musi-

cians will also be a natural outcome of the

music teachers' association. So it will be

seen how faithfully this paper has kept its

promise to the musical public during its five

yc-ars of activity."
* * *

In the same number of the Musical Re-
view appeared an article which included the

following; "Among the most urgent musical

needs of this city. Dr. Stewart mentioned the

following. Mark them well. Paste them in

your hat: (1) A hall suitable for concerts

and oratorios; (2) a chair of music in one or

botli of our big universities; (3) a municipal

band, to be paid by the city, to play in the

public squares as well as Golden Gate Park;

(4) a conservatory of music carried on in the

same manner as are the big European con-

servatories. These suggestions are excellent,

and the Musical Review will do all in its

power to work in the interests of those plans."

Regarding the concert hall, it may be safely

asserted right now that this is an accom-
plished fact inasmuch as the Temple of

Music will certainly materialize. Regarding
the chair of music at one or both of the uni-

versities, the University of California has
established such a chair, with Dr. J. Fred
Wolle as its occupant. The idea of municipal
bands had received attention previous to the

earthquake and would now be in force had
tlie calamity not interrupted the plans. They
will no doubt be executed again. A Conserv-
atory of Music on the plan of the big Euro-
pean conservatories has not yet been estab-
lished, but plans are now under way to ac-

complish this enterprise. The Musical Re-
view, while not solely responsible for the
accomplishment of these plans, has contrib-

uted a large share toward their encourage-
ment and it will continue on tliese lines of a

constructive policy in future as it has done
in the past, and I am sure that within an-
other year or two I shall be able to announce
in these columns the accomplishment of

every one of the above items.

There was only one of these movements
started by this paper which seemed far off

a few days ago. But the announcement at

the last performance of the opera season
that ground would be broken for an opera
house November 11 assures completion of

tiiis prediction. We still need a symphony or
concert hall in addition to the opera house
and this paper is ready to help start any
movement for this purpose. We have
-started one or two movements of this na-
ture before, but somehow met with disap-
pointment regarding the financial phase. We
are not discouraged, however. There are
one or two instances w^here our ambitions
seem to have run away with us. but in the
majority of the cases mentioned. San Fran-
cisco has agreed with us.
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THE OPERA SEASON
(Continued from page 1)

obstacles to be overcome we believe those re-
sponsible for the latest seating arrangement are
entitled to the highest commendation.

The scenery painted by Giovanni Grandi this
year surpassed anything so far offered by the
San Francisco Opera Association. Thi;
specially true of the magnificent scenic invest-
ment of Trovatore. In several instances the
scenic effects were fully as picturesque as
those of any of the world's greatest opera
houses. It is possibly owing to the new scenic
arrangement that the chorus seemed at times
not quite as strong in volume as it was pre-
viously. However, from a vocal and ensemble
point of view in general, the chorus revealed
that natural progress which always comes from
practical experience.

\Vhile we discuss the managerial and super-
visorial phase of the opera season we want
to call attention to the difficulties associated
with conducting the bo.x office or ticket sale.
So many people, without regard to the limi-
tations of human effort, wait until the last
moment before buying their tickets. Thus a
congestion results and a continuous line of
people, some of them nervous and irritable
from long waiting, rush to the ticket sellers
and often cause long delays by insisting that
their various demands be gratified. Notwith-
standing their negligence in leaving everything
to the last moment they can not understand
why they can not obtain the seats they prefer,
and often suspect ticket sellers of keeping
bidden a few specially desirable locations. It
requires a patience almost superhuman and
small wonder that occasionally even a ticket
seller loses his equilibrium. Under the able
supervision of William J. Riley there was the
minimum of friction under the pressure of the
maximum of responsibility which was en-
hanced by the fact that several operas had

to be changed and thus resulted in the con-
lusion of seat changes which, added to the
record ticket sale, was enough to make anyone
frantic with nervousness. We congratulate
Mr. Riley and his assistants upon the skilful
and courteous manner in which they acquitted
themselves of an almost superhuman task.

The seating service was also handled with
ability and dispatch. It was a good idea to
clothe the charming young ladies in distinct
uniform so that they could be distinguished
from patrons. Since the ushers of the Opera
Association consist of students eager to hear
the liest of operas presented in as artistic a
manner as possible, they gladly and cheerfully
offer their services, thus adding to their musi-
cal education with practically no expense to
them. But they are human, and human young
ladies in San Francisco want to dress smartly
for the opera season. However, if ushers do
this they can not be distinguished from the
patrons, with the result that many a society
lady, having reserved a box, will be addressed
by a ticket holder with a request for a seat
location. 'In this way the seating arrangement
was facilitated by the uniforms. The young
ladies were invariably courteous, often under
the greatest provoctition to be otherwise. Like
in the matter of ticket buying, people will
come at the last moment and rush the doors
and afterwards the seats. The rule to begin
promptly and not seat anyone after the curtain
is up is a good one, but it adds to the trials
and tribulations of the ushers. All conducted
themselves splendidly under the circumstances
and great credit is due William Meade, the
chief of seating service. This also includes
the doorkeepers, who are pressed hard a few
minutes before the beginning of the opera,
when thousands of people want to rush
through the doors at one time.

The Pacific Coast Musical Review would like
to make one suggestion and possibly the man-
agement has already taken cognizance of the
fact, namely, when an opera is announced and
advertised to begin at 8:00 o'clock or at 8:15,
it should not begin earlier. Or vice versa,
when it is intended to begin at a certain time
it should not be announced for a different
time. In such event a patron has a right to
complain when he is asked to stand up during
an entire act, after having gone to the incon-
venience of being there on time. No doubt
this little discrepancy, which occurred at only
one or two occasions during the entire season,
will not happen again.

But the greatest news of all was the an-
nouncement at the closing performance of II

Trovatore that the ground breaking for the
new opera house will definitely take place on
November 11—.Armistice Day. A great cheer
went up when one of the trustees of the War
Mernorial made this statement. Further en-
thusiastic applause greeted the announcement
that comfortable chairs would be one of the
features of the new opera house. Evidently
nothing has been left undone to make the new
San Francisco Opera House the most modern
and best equipped operatic palace in the world.
The stage will contain the last word in stage
technique. The opera house will be so con-
structed as to serve both as a concert hall and
theatre. It will occupy an entire block opposite
the city hall on Van Ness avenue, while the
rest of the War Memorial will take up an-
other block. Efforts are being made to have
the new opera house ready for the fifth sea-
son of the San Francisco Opera Association.
The speaker explained the reasons for the five
years' delay in starting the monument as being
due to legal complications of various natures
and which also resulted in a change of plans
so much more ambitious that the money now
on hand for the War Memorial will not be
sufficient to make both the opera house and
the War Memorial the greatest enterprise of
its kind anywhere. It will be necessary to
ask an increase of contributions from the
people, in favor of the best in San Francisco
and judging from the hearty applause ema-
nating from the very people most competent
to meet these new demands, the War Memo-
rial Association will have no difficulty to ob-
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tain the funds necessary to complete their

ambitious plans. _____

LA BOHEME, OCTOBER 3

By CONSTANCE ALEXANDRE

Claudia Muzio attracted 6000 persons to
tlie Exposition Auditorium to hear La Bo-
heme, and this was .on Sunday afternoon,
October 3, and a non-subscription perform-
ance. That the management of the San
Francisco Opera Company decided to pro-
duce the Puccini opera was not merely be-
cause of its popularity but in all probability
for the purpose of presenting the remark-
able singing<ictress, Madame Muzio, in a
new role. Of Muzio's magnificent gifts San
b'rancisco's musical public is well aware and
as Mimi she gave of them abundantly. Her
voice, a gorgeous one if there ever was one,
luscious in timbre, with great variety of
color, handled with the technical skill of the
seasoned artist, marvelously modulated from
the most ravishing pianissimo to a brilliant

forte without the slightest lapse of pitch, is

beyond a doubt one of the truly sensational
dramatic sopranos of this generation.

Muzio portra.ved Mimi with that histrionic
expression, flaming temperament, intelli-

gence and imagination so characteristic of
ail her creations and which causes each to
stand out as a vivid operatic figure of marked
individuality. In spite of her statuesque
physique, Madame Muzio succeeded in con-
veying in a most realistic manner the deli-

cacy and fragility of Mimi. Muzio is one
of the few artists that gets under the skin of
every character she interprets. She caught
the spirit of the little seamstress and re-
flected every mood with her body, her face
and her voice.

Muzio sang from the heart. Throughout
the death scene there were tears in her <

ing—she vitalized every phrase with genuine
feeling, a warmth of expression and a wealth
of human appeal. Everythinrr Muzio does
has the touch of genius. Her Mimi will
linger with those who heard it as a per-
formance of memorable beauties. Madame
Muzio was greeted from the first with rap-
ture that mounted as the opera progressed
until at the end she was given one of those
spontaneous demonstrations that come onlj
to the singer and artist who has touched
the hearts of her audience.

Myrtle Claire Donnelly, as Musetta, de-
lighted the eye as well as the ear. Vocallj
she gave everything that was desired, sing-
ing her Waltz Song with a suave, silv

voice that made this one of the high lights
oi the performance. The public, too, recog-
nized the marked ability of this young Sal;

IVancisco artist and the ovation accorded
her was most emphatically deserved. An-
tonio Cortis' conception of Rodolfo was
poetic and his singing admirable in everj
respect. He possesses a rich, vibrant tenoi'

voice and he sings with a lyric loveliness
that is a joy to behold. Richard Bonelli
was capital as Marcello. He brought to the
part a warm, sonorous voice and he acted,
too, with distinction. That very clever and
versatile actor, Vittorio Trevisan, was ex-
cellent in the two small roles of Benoit and
.Alcindor, and Marcel Journet's delivery of
the "coat song" was perhaps the best bit of
artistry that he has given us this season.
Maestro Merola conducted, with his usual
precision, zest and finesse, and his interpre-
tation of the Puccini score was truly mas-
terful.

One of the most important phases of a
musical education is to keep informed about
the impression made by visiting and resident
artists upon the musical public. The Pacific
Coast Musical Review gives you unbiased
opinions.

Everyone interested in music should sub-
scribe for a music journal. The Pacific Coast
Musical Review costs only one dollar a year.
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SIXTEENTH SYMPHONY SEASON

Opening Pair of Symphony Concerts at Cur-
ran Theatre, Friday and Sunday After-

noons, October 15 and 17

Under the direction of Alfred Hertz, the

San Francisco Symphony Orchestra will give

tlie first pair of concerts in its sixteenth

season at the Curran Theatre next Friday

and Sunday afternoons, October 15 and 17.

Rehearsals commenced last Monday, and
Hertz expressed great satisfaction at the

work of the orchestra, which has been kept

practically intact all summer because of the

summer symphonies here and in San Mateo,

also because of the opera season.

The program announced for the opening

concerts will consist of the First Symphony
of Schumann, the Swan of Tuonela of Si-

belius and Respighi's new symphonic poem.

The Pines of Rome. The latter number,

which will be given for the first time in San
Francisco, is one of Respighi's latest works,

it having been presented for the first time

in America last January by the New York
Philharmonic Orchestra. Two summers ago

while in Milan, Hertz attended the first re-

hearsals of the work, which were conducted

by Toscaninni, and he states that since then

he has been anxiously awaiting the oppor-

tunity of presenting the composition here, it

being generally regarded as Respighi's great-

est work. Like The Fountains of Rome,
which was so enthusiastically received here

during the summer, the Pines of Rome con-

sists of four "little journeys" in the Eternal

City, but in the later work attention is fo-

cused on memories aroused rather than on

actual impressions. One of the most radical,

but at the same time most beautiful features

of the work is the use of a phonograph m
the scoring, the first instance of such a de-

vice being used in orchestral writing. Thi,

is done for the purpose of reproducing tlu

song of a nightingale, and the effect of thi.-

nightingale singing with the orchestra is said

to be indescribably beautiful.

ter and the teachers for the splendid

work being done by the schools.

Oppenheimer Musical AttractioDS

LOUIS

GRAVEURE
BARITONE

EXPOSITION
AUDITORIUM

TUESDAY EVE.
OCTOBER 26
Single Tickets $1.00,

$1.50. $2.00, $2.50 (plus
•--> on sale Monday

ing, Oct. 11. 9 A. M.,

herman. Clay & Co.

^. tax)

The Selby C.

OPPENHEIMER
CONCERT SERIES

12 Great Stars—10 Big

Events
PONSELLE, SCHIPA, GIANINNI,

ELMAN STRING QUARTET,
MORDKIN BALLET RUSSE, RUS-

SIAN SYMPHONIC CHOIR, GA-

BRILOWITSCH, FLESCH, GRAIN-

GER, N. Y. STRING QUARTET.

Only a fe'w more season

tickets at $10 (plus

tax) are available

Ticket Office South Kearny Street Door,

TEA AND RECEPTION

Miss Estelle Carpenter, Director of Music

in the San Francisco Public Schools, gave a

tea and reception to about 100 music teachers

and principals of all the schools, in honor ot

Miss Florence Macbeth and Tito Schipa,

noted stars of the San Francisco Opera Com-
pany, in Laurel Court of the Fairmont Hotel,

Friday, October 1, at 5:00 o'clock. Selec-

tions from Mr. Schipa's opera were played

by Rudy Seiger and his orchestra. Miss

Macbeth spoke on her appreciation of the

value of the work of the public school music

teacher, and Mr. Schipa announced his inten-

tion of living in California some day.

Other guests sharing Miss Carpenter's

hospitality were: Dr. A. \V. Scott. Mrs.

James Rolph. Jr., Mrs. Maud Mott, Mrs. J.

M Gwinn, Col. Charles Murphy, W. C.

Nolan, Miss Roberta Thompson. Mrs. Ed
ward F. Rainey. Mrs. Abbie Jamisor.. ilr.,.

Edward F. Place, Mrs. Lillian Birmmgliani,

F. H. Clark, Mr. and Mrs. F. Snipman, Miss

E. Fleming, G. H. Learned, Carl .Anderson,

and manv music teachers and principals.

Remarks 'were made by Dr. A. W. Scott.

Mrs Maud Mott. Col. Charles Murphy, W .

C. Nolan, Mrs. Edward F. Rainey, Mrs. Ab-

bie Jamison. Mrs. Lillian Birmingham. Mrs.

Edward F. Place. F. H. Clark. All the re-

marks were complimentary to Miss Carpeii

OPPENHEIMER SERIES

In his concert series, which comprise 10

star events in each city, Oppenheimer has

booked besides Louis Graveure, in San Fran-

cisco, Galli-Curci. The Elman String Quar-

tet The Russian National Choir of 30 voices.

The Mordkin Ballet of over 100 famous

dancers and orchestra, a joint recital of Ossip

Gabrilowitsch. Russian pianist and conductor

of the Detroit Symphony Orchestra, and

Carl Flesch, one of the world's greatest vio-

linists; Tito Schipa, Rosa Ponselle, Duso-

lina Giannini, the newest sensation among
the sopranos, and a joint recital by Percy

Grainger, pianist, and the New York String

Quartet. In Oakland the attractions in-

clude, beside Graveure. Rosa Ponselle. Percy

Grainger. The Elman Quartet. The Mord-

kin Ballet. The Russian Choir, Royal Dad-

mun. baritone: Gabrilowitsch and Flesch,

Paul Kochanski. violinist, in joint recital

with Julia Claussen, contralto of the Metro-

politan Opera Company, and the coloratura

soprano, Josephine Lucchese.

Season tickets at materially reduced rates

have been sold in great quantities for both

of these series, and single tickets for the

Graveure events are now ready for sale at

the Sherman, Clay offices in either city.

One of the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

A SONG FOR f\LL SINGERS
ftND SUNG BY THE MOST Pi^OMINENT ARTISTS

IN THE GARDEN
OF T0M(mROW

JessiekDeppea

Nov. 9—Galli-Curci

AftTlST COPIES
SENT ON REQUEST

OTHER CHAPPCLL e/^LLAD SUCCESSES
I LOOK INTO yOUK GAR.OEN FOR. THEE
A NIGHT OF LOVE THE WAV TO YOUR. HEART
ONE LITTLE DREAM OF LOVE VALLEV OF ROSES
Sy MY FIRESIDE BR.OWN BIRD SINGING

CHAPPELL-HARMS, Inc. 169 Madi son ftv£.. N.V
~



THE OPERA SEASON
By ALFRED MET2GER

(Editorial Note— In the last issue of llie

Pacitic Coast Musical Review there occurred
two errors in our review of the ^rand opera
season which we feel impelled to correct.
Throughout the introduction on the first

page, referring to the broadcasting of
Martha, credit for this enterprise was given
to station KGO, although in the heading
and by occasionally referring to Hale Bros,
and the Chronicle it was evident that station
Ki'O was meant. In order to avoid any in-

justice or any misunderstanding we wish
to emphasize the fact that the credit due for
assend)ling one million hearers at an open-
ing performance of an opera season should
be given to station KPO—Hale Bros, and
the San Francisco Chronicle. Furthermore,
we arc informed that KPO was also broad-
casting in conjunction with the Los An-
geles Times one of the Los Angeles per-
formances, namely, Traviata, with Claudia
Muzio on Monday, October 11. The other
error consisted of reference to Flossita
Badger's performance of Siebel which was
for some reason transposed from the re-
view of Faust into the review of the Barber
of Seville. Both errors were of course un-
intentional and due principally to the rush
prior to going to press.)

Samson et Dalila, Mon. Eve., Sept. 27

The second week of the fourth season of
the San Francisco Opera Company began
on Monday evening, September 21 with a
very elaborate and well interpreted perform-
ance of Saint-Saens' Samson et Dalila.
While the Pacitic Coast Musical Review has
always taken an enthusiastic interest in the
promotion of ."imerican artists, it has also
maintained that as long as operas are pre-
sented in foreign languages it is more satis-

'

factory to hear artists interpret operatic
work of their own nationality than have
American artists sing in foreign languages.
We would prefer having opera sung in Eng-
lish, notw-ithstanding the fact that we are
opposed in this by many representative
musicians and music lovers.

However, our attitude is sustained by the
recent performance of Samson et Dalila
wherein the two principal artists were
Americans with the performance of last sea-
son when the principals were proficient in

the French language and adapted to in-
terpret that special phase of operatic litera-
ture. Louise Homer, an excellent singer in
many respects, was entirely too genteel for
the vivacious and sensuous character of
Dalila. Her voice, still containing many of
the beautiful qualities that made the artist
famous, was not sufficiently luscious and
rich to accentuate the melodic sentiments of
Saint-Saens. Histrionically Mme. Homer
seemed altogether too "ladylike" in the part.
Furthermore her diction was not always
sufficiently distinct to be thoroughly under-
stood without considerable efifort. Never-
theless Mme. Homer is an artist of the first

rank, and no doulit would have revealed
greater strength in roles more suited to her
type.

We have never understood why Charles
Marshall has attained a reputation that
should give him such a prominent position
among operatic artists as he seems to enjoy.
His voice is certainly not of the best, his
intonation is frequently very faulty, his his-
trionic ability is not by any means convinc-

and his conception of Samson is so

upon us. Marcel Journet, in the role of the
High Priest, continued to present that
dignity of deportment and that assurance in
artistic thoroughness which is prevalent in
all his work. Antonio Nicolich in the role
of .Abimclech and X'ictor Vogel with his
fine, resonant and excellently used basso
voice. Ludovico Oliviero in the role of the
Messenger, .'\mcrigo Frediani as a Philistine
and Carina Yates as a Boy proved capable
and dependable in the interpretation of the
minor roles.

The ballet under the leadership of the
charming Vera Fredowa delighted the eye
by means of graceful undulations and pleas-
ing pulchritude. Orchestra, scenery, chorus
and stage management again sustained their
reputation. Pietro Cimini conducted with
his well-known adherence to details, his un-
questionable musicianship and his instinct
for dramatic efTects. With stronger princi-
pal artists, with the exception of Journet it
would have been a first-class performance.

Manon Lescaut, Tuesday Evening, Sept 28On Tuesday evening Puccini's Manon
Lescaut was presented. The occasion was
particularly memorable, inasmuch as Claudia
Muzio made her first appearance in San
Francisco this season. Owing to the fact
that this opera was originally to be the
opening performance and that the enforced
postponement, through the delayed arrival
of the diva, necessitated change of tickets
this proved to attract the smallest house of
the season. Muzio. however, was w^U worth
u^aiting for. She is unquestionably one of
the foremost operatic artists of the day and
her impersonation of Manon Lescaut—that
is, the Italian version—can not be improved
upon from either a vocal or dramatic point
of view. The moment Mme. Muzio steps
upon the stage she dominates the scene.
There is a certain power of personality and
a certain authority of artistry surrounding
her magnetic personality that grips your
attention without your being aware of it.
She makes the impression of having de-
voted much time and study to the portrayal
of her role and her Manon stands out as a
dehmte being, as a character stepping out
from the pages of history and resuming her
former life.

Vocally Mme. Muzio possesses a mezzo-
soprano voice of dramatic timbre and of a
richness and appeal that can not be sur-
passed, it is not always used with perfect
adherence to technical niceties, nor with
thoroughness as to pliancy or smoothness,
but It IS always in pitch and contains every
ounce of emotionalism which the role may
call for. In other words, Mme. Muzio is
an ideal operatic artist and anyone who does
not grasp this undisputable fact is simply
unacquainted with the requirements of
operatic art such as we of Europe and
.'\merica regard as the essence of artistic
proficiency. The ovation accorded Mme.
Muzio by her audience came from the heart
and was indeed well merited.

Antonio Cortis, whose voice and artistic
faculties we genuinely admire, did not seem
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and effective ensemblewith the smoofhne
of the production.

Aida, Friday Evening, October 1

hrom the pictorial or scenic point of view,
."san Francisco has never seen as elaborate
and magnificent a production of Aida as
was given by the San h'rancisco Opera Com-
pany on Friday evening, October 1. And
amidst all that splendor of costumes and
scenery, of ballets and choruses, of stage
bands and panoplies, there radiated the mag-
netic personality of Claudia Muzio as an
Aula such as can not be surpassed and the
like of which is indeed rare in operatic
annals. Her realistic stage deportment, her
unfailing attention to little details, her regal
bearing, her humility in the presence of her
masters, her occasional passionate outbreaks,
her fine rich and colorful voice with its ex-
ceptional range and delightful timbre, and
her supremely proficient interpretation of
the vocal phrases combine to make her im-
personation of Verdi's immortal role an ex-
perience not to be forgotten in a lifetime.

We shall never forget her sublimely artis-
tic rendition of the Nile scene arias. She
possesses a knack of beginning certain soli
with a pianissimo of the purest and most
ethereal character and she employs her
crescendi in a manner most efifective, never
misusing her art. never employing tricks
for elTect. She always is a legitimate artist
and whatever she does she *eems to have
thought it out carefully and has decided be-
forehand how and why she does a certain
artistic thing. Of such material the great
ones in music are moulded. To hear Claudia
Muzio is an education in itself, and to be
unable to realize this is indeed a misfortune
well deserving of pity.

.Antonio Cortis, although more of a lyric
than dramatic tenor, seems to have grasped
the possibilities of Rhadames so as to reveal
his art advantageously. While he did not
impress us quite as favorably as last season, I

his voice possesses sufficient range and '

flexibility to overcome the difficulties of the
Rhadames role with pleasing ease. He soars
ainid.st the high regions of the score with-
out effort and witliout missing the intona-
tion to any marked extent. He acted and
sang the role with dignity and assurance and
in the Nile scene he contributed not a little
to the remarkable artistic ensemble of this
splendid portion of the opera. Kathryn
Meisle looked and interpreted the role of
Amneris very ably. Her voice is specially
delightful in the middle and low positions,
but just a bit lacking in flexibility in the
high tones. But she sings with authority,
understands how to phrase and accentuate
and is in the main a very valuable member
of the company.

Richard Bonelli again distinguished him-
self in the role of Amonasro. His vocal
powers came well to the fore and the part
being written specially for baritone In a
manner to come easily within the range of
uch a voice. Mr. Bonelli was able to take

to De entirely at ease on this occasion. True. full advantage of these opportunities to dis
his voice was flexible as ever, but at times
sounded somewhat "pinched," while his act-
ing was not always convincing. Neverthe-
less, he proved decidedly at home in this
role and seemed to attract the attention of
his hearers m a manner to induce them to
divide their applause between him and the
prima donna. Desire Defrere's ringing bari-
tone voice was heard to excellent advantage
in the role of Lescaut. Vittorio Trevisan
added another victory to his array of de-
lightful impersonations. Lodovico Oliviero
Amerigo Frediani, Victor Vogel, Prosper

diametrically at variance ^vith the generally Reiter, Irene Fremont and Evaristo Aliberaccepted idea of the role that even conccs- tiiii satisfactorily essayed the minor roles
sions to individuality of interpretation do

ioie».

Gaetano Merola conducted
not justify the utterly weak and unconv.,,v.- im-ranr, Mor^i, „ i . i

ing portrayal of Mr. Marshall's. When maVi- ike nr«?sion -Z -^'f
"^'"^

"l^^'t
he appeared here with the Chicago Opera orchestra chonis ^ .^"dgment and the

Company he made a far better impression operatic requireniei
scenic investure and other

vere fully in accord

play one of the most appealing voices we
have listened to. With Marcel Journet as
Raniphis and with Gaetano Merola as con-
ductor, we had a cast that simply can not
lie surpassed in musical efficiency anywhere.
It inay be possible to obtain one or two
artists of greater reputation to replace one
or two in the cast, but the opera could not
be presented in a more artistic fashion. It
was a performance of Aida that, as far as
the principal artists and scenic equipment
was concerned, could not be heard any
better.

Antonio Nicolich as the King. Nazareth
Rcgoli as the Messenger, the possessor of
a_ very excellent tenor voice, and Marcella
Knierr as the Priestess, acquitted themselves
splendidly in their respective roles.

To be concluded next week)
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DELAYED ARTICLES

There is still a number of interesting
articles that await publication, most of
which will appear in next week's issue.

Among these are the banquets of tlie Musi-
cians' Union and the Music Teachers' Asso-
ciation of California, also the Animal Tea
of the San h'rancisco Musical Club. Spe-
cially interesting are articles regarding the
European trip of Mr. and Mrs. L'da Wald-
rop and Mme. Rose Florence. Gertirude
Weidemann's excellent w-ork at the recent
Saengerfest and a review of Marcel Sal-

zinger's concert are among the delayed
events. However, we slrall soon be caught
up and at the same time keep track of the
current events of intportance.

Professor T. D. Herzog resumed his musi-
cal activities for the current season with a
violin recital of some of his artist pupils

at the Regent Theatre, Fillmore street, re-

cently. The violinists appearing on the oc-

casion referred to were: William Parker,
Natalie Sekerlitz, Richard Lum, nine years

old, and a Chinese who was complimented
for his fine intonlation and the beautiful

quality of his tone production. Professor
Herzog's violinists have repeatedly ap-
peared with much success during a period

of several months at the Temple and Class

A theatres in order to permit the public to

judge their merits. It may be taken for

granted that in evidence of their superior

achievements and merits their services are

constantly in demand by theatres and con-

cert companies. Instead of pupils' recitals.

Professor Herzog prefers to introduce his

pupils through the medium of the theatre.

Mrs. Abbie Norton Jamison, president of

the California Federation of Music Clubs,

was in San Francisco recently and expressed
herself as being delighted with the warm
reception accorded her in the Bay region.

She was specially pfelased to h-ave Mrs.
Frank B. Wilson, formerly president of

the Pacific Musical Society, and now presi-

dent of the Adelphian Club of Alameda,
accept the responsibile position of county
director of San Francisco county. Mrs.
Evelyn Sresovich Ware was appointed
chairman of industrial music of the Cali-

fornia Federation of Music Clubs. Miss

Jessie Fredericks of the San Francisco Pub-
lic Library, is associate chairman for library

extension. Other appointments of special

importance and benefit to the Federation

are: Mrs. Miriam Gardner, chairman of

Junior Clubs; Mrs. E. G. Kerfoot, associate

chairman of publicity; Estelle Carpenter,

chairman of public school music; Mrs. Lil-

lian Birmingham, chairman of opera; Mrs.

Winifred Hanlon, county director of Contra
Costa county; Mrs. Josephine Wilson Jones,

county director of Alameda county. Mrs.

Jamison has reason to feel very happy over

the appointments of these prominent club

leaders. During her recent trip, which per-

mitted her to attend the San Francisco opera

season and also the annual dinner of the

San Francisco Music Teachers' Association,

Mrs. Jamison visited all California clubs

and was enthusiastically w-elcomed every-

where. In San Francisco there was a suc-

cessful conference of presidents at which
every president in the district was in attend-

ance and in addition every committee chair-

man. It was one of the most satisfactory

meeting's of the California Federation of

Music Clubs held anywhere.

The Allied Arts Club, of which Mrs. Ed-
ward Place is president, held a very inter-

esting meeting on September 22 at the Fair-

mont Hotel. Redfern Mason spoke on the

L.mguage of Music and as usual created

,11 excellent impression. Mrs. Abbie Nor-

i.n Jamison, president of the California

Federation of Music Clubs was guest of

honor. Three young pianists—Otilia Figue-

roa, Ruth Meredith and Wanda Krasoff

—

elicited enthusiastic applause with their fine

playing. Ruth Harwood appeared in or-

iginal poems and sustained her reputation

as one of the youngest literary geniuses.

The Albert Pike Orpheus Club announces
a concert and dance to be given at the

Scottish Rite .\uditorium on Thursday eve-

ning, October 21, when the following pro-

gram will be presented; Overture (Se-

lected) ; Baritone Solos, Mr. Goulet, (a) En-

tendez vous le carrion de verre (Old

French), (b) Invictus (Huhn); Soprano
Solos, Teresa turn Suden, (a) La Fioraia.

(b) My Hero (Chocolate Soldier); 0!r-

chestra Selection; Contralto Solo, .^nnae K.

Blotcky, Mon couer s'ouvre a ta voix (Sam-
son et Dalila); Tenor and Contralto Duet,

Mr. Wilson and Annae K. Blotcky, Barca-

rolle from Tales of HofTman (Offenbach);

Tenor Solos, Allan Wilson, (a) Love Sounds
the Alarm (Handel), (b) La Reve (Manoni
(Massenet) ; Soprano and Baritone Duets.

Teresa turn Suden and Mr. Goulet, (a) La
dove prende (Mozart), (b) Passage Birds

Farewell (Hildach) ;
Quartet — Brightly

Dawns Our Wedding Morn (Mikado) (Sul-

livan), Teresa turn Suden, Annae K.

Blotcky, Allan Wilson, Phileas Goulet.

Austin Mosher at the piano. Chorus Se-

lections, Albert Pike Orpheus Club, (a)

Sailor's Chorus (Tarry), (b) Comrades in

Arms (Adams); director, Owen Roberts;

pianist, Gwenith Philips.

Parish 'Williams, the distinguished bari-

tone who has just reached San Francisco

after an Eastern and European concert tour,

announces that Annie Louise David, the

eminent American woman harpist, will be

his co-artist on the occasion of his San Fran-

cisco recital on Monday evening, Novem-
ber 1. Miss David is w'ell known in San
Francisco where she has spent several suni-

mers, and her concert appearances in this

region are always welcomed by a host of

lovers of harp music. In addition to harp

solos, Miss David will play several accom-
paniments for Mr. Williams' songs. The
consensus of expert opinion concerning Mr.

William's voice and artistry is of such an

order that this young American baritone

returns to his country bearing a hallmark

quite out of the ordinary. This concert

will be under the management of Alice

Seckels and will be held in the gold ball-

room of the Fairmont Hotel.

The California Federation of Music Clubs

announces the following are the names of

the winners in Student Contest, held last

Saturday: Miss Frances Wiener, violin;

Miss Dorothy Buechner of Oakland, so-

prano; Robert Turner, piano; Eugene Ful-

ton, baritone. Tenor, contralto and cello

did not compete. The judges were: Voice

—

W. E. Chamberlain, Mrs. Alvira Huer Wil-

son and L. E. Blanchard. Violin—Sigmund
Beel, Robert Pollak and Louis Ford. Piano

—John C. Manning, Pierre Douillet and

Allan Bier. The State finals will be held at

Sorosis Hall, 536 Sutter street, Saturday.

October 23, at 9:30 a. m. Piano, violin and

cello only. In the afternoon at 1:00 o'clock

the district finals wmII take place. The dis-

trict comprises Washington, Oregon, .\ri-

zona and California. The classifications are

as follows; Instruments—Piano, violin and

cello. Voice—Soprano, contralto, tenor and

baritone. The public is invited. Proceeds

to help toward expenses of winners to Phila-

delphia, where the Sesqui-Centennial com-

mittee oiTers a prize of $500 to the winner

in each classification.

Pacific Musical Society, Mrs. Frank B
Wilson, president, will give their first con-

cert of the season next Thursday evening.

October 14. in the ballroom of the Fair-

mont Hotel. A program of unusual interest

will be presented by Artur .i^rgiewicz, the

distinguished violinist, and Mvrtle Donnelly

Quinlan. soprano of the San Francisco

Opera (Company. The complete program is

as follows: Sonata op. 20 (Arthur Foote),

Sonatensatz (Brahms), Artur .Argiewicz,

Margo Hughes; Air from Ithigenie en Taui-

ride (Gluck), Canzonetta (Hayden), Aria

(Handel), Myrtle Donnelly Quinlan, Ben-
jamin Moore at the piano; Minuet (Porpora-
Kreisler). Melodic (Gluck), Variation on a

(Contiiuied on pace U, column 2|

SYfipHoMYORCHESTRA
AiroEoHeitTr - ..•- CONDUCTOR

FIRST CONCERTS

FRIDAY, OCTOBER 15, 3:00 P. M.

SUNDAY, OCTOBER 17, 2:45 P. M.

CURRAN THEATRE

Program

Symphony No. 1 Schumann

Swan of Tuonela Sibelius

Pines of Rome Rcspighi

(First time in San Francisco)

Tickets at Sherman, Clav & Co. or at

lln-afrc on day of concert

FIVE EVENING CONCERTS
EXPOSITION AUDITORIUM

SAN FRANCISCO

SYMPHONY ORCHESTRA
ALFRED HERTZ, Canduclor

Tuesday Evening, November 16

YEHUDI MENUHIN
Phenomenal 10-ye.ir-Old Violinist

Friday Evening, December 3

ALFRED CORTOT
French Poet.c Pianist

Saturday Evening, January 22

MAIER-PATTISON
Two-Piano Artists

Tuesday Evening, February 15

CECILIA HANSEN
Foremost Woman Violinist

Tuesday Evening, March 8

FLORENCE AUSTRAL
Sensational Dramatic Soprano

Season Tickets for The Concerts

$4.00, $3.00, $2.00, $1.00 No Tax
Now on Sale at Slicrnum. Clav & Co.



YEHUDI OPENS "POP" SEASON

Vchutli Xlvnuhin. San FranciM-i''s i>\vn

iiiiic-ycar-oUl wonder violinist, will make his

last public appearance here, and perhaps in

America, this season, as guest artist with the

San Francisco Symphony Orchestra, .Mfrcd

Hertz, conductor, in the first of the 1926-27

municipal "pop" concerts.

The lad will soon leave for Belgium, where
he plans to study under Ysaye, and will

prohably appear on European concert stages

with his teacher and manager. Louis I'cr-

singer. Recently Yehudi was given a tre-

mendous ovation in New York and was
heralded by critics as the music prodigy of

the age.
Persinger will present his pupil with the

San I'Vancisco Symphony organization the

night of November 16 in Civic .Auditorium.

Hertz has arranged for an extremely popular
program for the fir.st event of the city sea-

son, and advance sales indicate a capacity

house.
Supervisors Fraiick R. Havenncr, Milton

Marks and Warren Shannon of the .\udi-

torium committee are urging those who made
reservations last spring for the forthcoming
series, to immediately call for their season
tickets at the Kearny street store of Sher-

man, Clay & Co. The reservations can not

be held much longer in view of an exceed-
ingly heavy demand.

In addition to Mcnuhin. the .Auditoriimi

committee has secured the greatest gala.xy ol

stars in city music history for the .Auditorium

popular events. The second event ol the

.series will be .Mfrcd t'ortot. French poetic

pianist, who will ap|>ear with the symphony
December 3. Other guest artists will be:

Guy Maier and Lee I'attison, piano ducttist.s,

Jaimary 22; Cecilia Hansen, foremost wo-
man violinist, February 16, and l-'lorencc

Austral, dramatic soprano, March 8.

The established scale of popular prices,

ranging from $1 to $4 for the entire series of

live concerts, will be maintaine<l this season.

MIRACLE HAS APPEAL FOR ALL

The Miracle, the music-drama-spiclaclc
production of Max Reinhardt, which Morris
Gcst will present in the Civic .Auditorium for

an engagement limited to three weeks, be-
ginning December 27, appeals to all creeds,
races anri nationalities. This has been proven
by the tremendous success of The Miracle
in the various countries of Europe and of the
six largest cities of the United States in

which it has so far been given.

-Among the most interesting aspects which
are responsible for its direct appeal is the
musical accompaniment used throughout the
presentation of the pantomime.
The score of the original production of

The Miracle in London in 1911 was written
by no less a famed composer than Engel-
hcrt Humperdinck. beloved for the delight-
ful children's opera Hansel and Gretel.
Humperdinck wrote this music on special in-

vitation from Max Reinhardt and this gen-
erally accepted gem of music will be used in

connection with the presentation here. .An
orchestra of symphonic proportions is re-

quired and this is supplemented with the
great pipe organ as well as a trained choir.
The music, much of which is of a religious
tone, eloquently interprets the action which
is unfolded before the spectator.

Some of the fine incidental music, mostly
in the second act, was composed by the late
I'rederick Schirmer. who was one of the
leading choir masters and choir leaders in

Europe. The orchestra and choir for the
San Francisco presentation will be directed
by Einar Ntlson, music director and adviser
for Max Reinhardt and who has conducted
the various presentations in European cities

as well as in America.

GRIFFITHS PORTLAND CLASS

Ycatman Griffith's Portland Vocal Master
Class, Summer 1926, Repeats llnprece-
dented StKcess Fourth Consecutive

Summer Season—Record
Enrollment

On September 6 Yeatimn Griffith of New
York City, eminent vocal pedagogue, teacher
of world-famed artists and of teachers, closed
in Portland, Ore., his fourth Summer Season
Vocal Master Classes on the Pacific Coast
Manager L. E. Behymer for Los .Angeles
and Pacific Coast, and Otto VVedemeyer,
manager for Portland, Ore., stated that this

master has again this season repeated his

unprecedented success and made a record
enrollment of active members in the history
of Master Classes, In both cities, before the
term was half over, the Ycatman GrifTith

Master Classes were obliged to move into
larger halls, owing to the heavy enrollment.
The waiting list for private lessons was
again so great that Mrs. Yeatinan CriHilli.

who is her husband's associate tiaclur in iln

October 12, 1926

who has been secretary to the Portland
Master Classes every summer, and Miss
linogenc Pcay, accompanist, who came with
the S'eatm.an Griffiths from New York and
has accompanied the Master Classes both
l.ist summer and this. Mrs, Fred Olson is

ilirectly back of Mr. Wedemcyer to the left.

The Yeatnian Griffiths left Portland. Ore.,
September 7 for a two weeks' vacation, re-

turning to New York the last week in Sep-
tember for the reopening of their New York
studios October 1. The members enrolled
in this summer's Portland Master Class are
ns follows:

Clifford Ncwdall, New York City, N. Y.;
Miss Jean Campbell, Tallahassc, Florida; L.
X. Dailey, Yankton, S. D.; Mrs. Adria Smith
I'lo, Salt Lake City, I'lah; Mrs. Marjorie
West Proctor, Fort Sill, Okla.; Mrs. L. S.

Trippe, East Orange, N. J.: Miss Maria
-Mizer, Cleveland. Ohio: Miss Lalla Brooks.
Helena, Mont.; Mrs. Mary McCoy Jameson,
\ictona, B. C: Mrs. Fred Rankin, Boise,
l<la.; Mrs. George C. Campbell, Lewiston.
l.l:i ; Miss Virginia Loeffler. Lewiston. Ida

:

I O Hangs, .Moscow, l<la ; Mrs. Harriett

YEATMAN GRIFFITHS PORTLAND VOCAl

Everyone interested in music should sub-
scribe for a music journal. The Pacific Coast
Musical Review costs only one dollar a year.

New ^ork studios, also taught every day in
order to meet the demands.
The Ycatman Griffith Vocal Master

Classes are for teachers, singers and stu-
dents, who attended from all parts of the
United States and Canada, many universi-
ties being represented by their deans and
teachers. All arc active members and there
arc no auditors or visitors. The co-operation
established between teacher and student in

these Master Classes, the infinite advantage
to all attending, is proven by the return each
summer of former members, bringing with
them new ones. Ycatman Griffith has been
petitioned by all members enrolled in each
city to return next summer for his fifth con-
secutive season.

The Portland Master Class presented Mr.
and Mrs. Ycatman Griffith with a beautiful
gold console bowl and candlesticks, the pre-
sentation speech being made by Mrs. I^red
Olson. Portland teacher and singer, who has
attended these Master Classes in Portland
every summer and last season in California
also. In the above picture Mr. anfl Mrs.
Yeatnian Griffith and daughter, Lenorc, are
to be found to right in front row; to left.

Otto Wedemcyer, Portland singer and
teacher and personal manager of the Master
Classes in that city. Mrs. Jessie Hoskins
Corbett. sinL'cr .-ind teacher of Baker, Ore.

DeWitt. Bcrkelev. Calif.: Mrs. Ashfield
,

Stow, San Francisco, Calif.; Miss Ethel Mil-
ler, Ellensburg, Wash.; Mrs. James N.
Clapp, Everett, Wash.: Miss Vera Bohike,
Grand View. Wash.; Heber Nasmyth, Pull-
man, Wash.; Mrs. F. W. Corwin, Puyallup,
W.ish.: Alice Campbell. Seattle. Wash.; Miss
Olive Dow, Seattle, Wash.; Mrs. Sara Pea-
bo.ly. Seattle, Wash. : Wm. Peabody, Seattle,

Wash.; Miss Elda Lee Rudebeck, Seattle,

Wash.; Mrs. Sarah R. Warren, Seattle,

Wash.; Mrs. MacClallan Harto. Tacoma.
Wash.; Miss Hortensc Holmes. Tacoma,
Wash.; -Miss Cecile Whitfield. Vancouver,
Wash.: Howard Pratt. Walla Walla. Wash.;
Miss Kathcrine Barrett, -Albany. Ore.; Miss
Mildred McMullen. -Astoria, Ore.; Miss
Leota C. Biggs, Baker. Ore.; Mrs. J. A.
Hoskins. Baker, Ore.; Miss Sarah Hoskins,
Baker. Ore.; Miss Ida Fossum, Baker, Ore.:

Mrs. Paul Pollman. Baker. Ore.: Mrs. .Alfred

Welcome, Burns, Ore.: Miss Blanche Ham-
mel, Corvallis, Ore.: Ben Edwards, Eugene,
Ore,; C. H. Hohgalt, Eugene, Ore.; Mrs.
Florence Lynch Miller, La Grande, Ore.;
Mrs. A. L. Richardson, La Grande, Ore.;
Mrs. Mvrtic Russell. La Grande. Ore.; Miss
Isabel. Holland, Marshfield, Ore.: Mrs.
George Wilson, Oswego, Ore.; Miss Wilma
Wade, Pendleton, Ore.; Mrs. Charles Brand.
Roscbnrg. Ore.: Miss Marian All..rt S-.lnm.
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Ore.; Miss Neva Cooley, Salem. Ore.; Miss
Melba Davenport, Salem, Ore.; Miss Lena
Belle Tartar, Salem, Ore.; Mrs. M. J. Low,
The Dalles. Ore.; Charles Barker, Portland,
Ore.; Miss Vera Beckett, Portland, Ore.;
Mrs. C. O. Brandeburg, Porthnd,' Ore.;
Mrs. Ann Carson, Portland, Ore.; Murray
Carter, Portland, Ore.; Mrs. Mvrtle Camp-
bell, Portland, Ore.; Tom Clarke, Portland,
Ore.; Miss Shirley Cohn, Portland, Ore.;
Miss Jeanne DeardorfF, Portland, Ore.; Her-
bert Dunlap, Portland, Ore.; Mrs. R. G.
Fithian. Portland, Ore.; Mrs. Helen Riester
Fuller, Portland. Ore.; Mrs. Mildred Ander-
son Hult, Portland, Ore.; Miss Kathryne
Jarvis, Portland, Ore.; Rodney Johnson,
Portland, Ore.; Mrs. Ruby King, Portland,
Ore.; Dr. Christian Kisky, Portland, Ore.;
Mrs. Genevieve Kleeb, Portland. Ore.; Mrs.
Zella P. Koegel. Portland, Ore.; Mrs. F. C.
Kraus. Portland, Ore.; R. Macdonald, Port-
land, Ore.; Paul Gilbert McAlpin. Portland,
Ore.; Miss Lucille McKustry, Portland,
Ore.; E. G. Miller, Portland, Ore.; Mrs.
Clymer Noble, Portland, Ore.; Mrs. Fred
Olson. Portland, Ore.; Mrs. Eva S. Over-

MUSIC IN BERKELEY

man, Portland, Ore.; Mrs. Minna Pelz, Port-

land Ore.; Mrs. Nina Pettibonc, Portland,

Ore.; George Wilber Reed. Portland, Ore.:

Miss Lorene Rilev, Portland, Ore.; Miss
I ilsa Ruff, Portland, Ore.; Miss Alice Wede-
nicver Portland, Ore.; Otto Wedemeyer,
Portland, Ore.; Alan R. Young, Portland,

()re.; Mrs. Donald M. Spei Portland,

Mischel Piastro, the popular concert

master of the San Francisco Symphony
Orchestra and recognized throughout the

I'nited States and Europe as a violin vir-

tuoso of the highest magnitude, returned

from New York where he stayed until the

opening of the symphony season. The rea-

.snn for Mr. Piastre's Eastern trip at this

narticular time was to make records for the

lirunswick Company. Mr. Piastro has been

re-engaged bv the Modesto Musical .Associa-

tion for another recital. He appeared there

la^t season and created a genuine sensation.

During the w^inter season. Mr. Piastro will

give a recital in'San Francisco, thus enabling

his numerous admirers to hear him in a pro-

uram of his own.

Everyone interested in music should sub-

M ribe for a music journal. The Pacific Coast

.Musical Review costs only one dollar a year.

The Children's Choral Club of Berkeley.

Wheeler Beckett, director, presented the

half-hour of music in the Greek Theatre on
Sunday, August 29, with the following pro-

gram: Sea Song (Atkins), Hark, Hark the

Lark (Schubert), Serenade (Schubert),

Where the Bee Sucks (Arne), Gypsy Fi.lk

Song (Brahms), Cossack Folk Song
(Brahms), Hungarian Folk Song (Brahms),

(a) God Smiled Upon the Desert (Cadmani.
(b) I heard a Thrush at Eve (Cadman).
Victoria Valentine; Morning Song' (Wheeler
Beckett) ; I Wandered Lonely as a Cloud
(Wheeler Beckett) ; (a) Deep River (negro
spiritual), (b) Swing Low, Sweet Chariot

(negro spiritual), (c) Who Did Swallow
Jonah (negro spiritual); Listen to the

Lambs (Dett).

Edouard Derti, Belgian violinist, presented

a program of seventeenth and eighteenth

century music in the Greek Theatre, Sun-
day, September 5. As usual Mr. Deru re-

vealed technical precision, clear intonation,

and definite style. Mr. Deru has recently

been chosen as head of the violin depart-

ment of the Denver Conservatory, and his

many admirers of the East Bay joined in

spontaneous and prolonged applause follow-

ing each number of his farewell recital.

Rondino Beethoven-Kriesler w-as given as

an extra number at the end of the pro-

gram. Miss Beatrice Antony gave splendid

support at the piano.

Mrs. Josephine Wilson-Jones, president

of Alameda County Branch of California

Music Teachers' Association, has arranged

lour interesting programs as follows: 'The

lirst meeting, Saturday evening, September
11—Through the courtesy of Mr. and Mrs.

W. W. Carruth, this meeting will be held

at their studio, 2834 Thirteenth avenue, Oak-
land (take F car to the end of the line).

Charles D. von Neumayer, professor of dra-

matic art in the University of California,

will give a dramatic reading, and Mr. and

Mrs. Carruth will play. Mrs. W. M. Tudor,

chairman of the reception committee, will

be assisted in receiving by the president,

Mr. and Mrs. Carruth, and Miss Irma L.

Carruth.
The October meeting. Tuesday, October

12, will be held at the Piano Club House in

Berkeley. Miss Clara Freuler is arranging

groups of trios to be given by the double

trio of the Twentieth Century Club, and

Miss Bertha Weber, California pianist and
composer, who has recently returned from
abroad, will play and illustrate her legends

and compositions.

The November meeting, Saturday, No-
vember 13, will be held in the Rockridge
Woman's Club, 5682 Keith avenue, Oak-
land. It will be a night of operatic selec-

tions by the artist pupils of members and
will be under the direction of Paul Stcin-

dorff. As considerable expense will be in-

curred, the small sum of 25 cents will be

charged for guest tickets. Each member is

asked to bring at least four guests.

The final meeting of the year, Saturday,

December 11, will be a "jinks" for members
only, and it is hoped all members will be

in costume. It will be "A Night in a

Chinese Garden," and will take place at the

Piano Club House in Berkeley. It is hoped
members will all take part in some amusing
way. A short play will be given by the

board.

The California Music League is now en-

tering on the fourth year of its existence.

F"ounded in Berkeley for the purpose of

fostering the love and appreciation of music,
both instrumental and vocal, it has from the

first scrupulously avoided even the appear-
ance of commercialism, and of competition.

Thus the league remains as planned, a so-

ciety of music lovers whose aim it is to

present at regular orchestral concerts the

works of the master composers of the past

and present time. In pursuit of this artistic

object the league is closely associated with

the University of California, its regular

orchestral concerts being given in the Har-

mon gymnasium under patronage and cor-

dial co-operation of the University authori-

ties. This connection is furthermore em-
phasized by the fact that the conductor of

the league's orchestra. Dr. Modeste Alloo,

is professor of music in the University in

Berkeley, and that the instrumentalists are

in large part students of the university.

The orchestra rehearses weekly during the

academic semesters, and numbers over 70

active members, exclusive of those forming

the recently organized Vocal Ensemble.

Membership in the California Music
League ot which Frank D. Stringham,

mayor of Berkeley, is president, is unre-

stricted and is secured by enrollment and

the payment of a small annual fee, which
moreover entitles members to the privilege

ot attending the league's regular concerts,

as the non-competitive character of the or-

ganization's policy does not permit the sell-

ing of tickets to the general public.

That the membership of the Music League
be enlarged is earnestly desired, and it is

confidently hoped that the support so gen-

erously given by Berkeley will extend to

San Francisco, Oakland and elsewhere, for

the directors are prepared to apply every

increase in resources to developing the edu-

cational usefulness of the Music League. It

is proper to express appreciation of the

cordial spirit in which the Musicians' Union

of San Francisco has from the first viewed

the league's artistic efforts, recognizing from

the outset, that the Music League strove

solely for a development of a wider and more
intelligent love of art for its own sake, with-

out regard to material profit, the union has

on all occasions displayed by co-operation

and encouragement, the sympathy uniformly

extended to organizations of similar char-

acter and parallel sincerity as they have

come into existence in other leading cities.

It is a pleasure and an obligation thus, pub-

licly, to acknowledge the fact.

Anyone possessing skill as instrumentalist

or vocalist is entitled—after passing certain

tests—to enter the orchestra or the vocal

ensemble. There are no fees.

If additional information be desired, Dr.

Alloo will be glad to furnish it. Address,

1324 Bay View Place, Berkeley, Calif. Tele-

phone, Ashberry 953. F. P.M.

Ursula Murphy, a young artist pupil of

Madame Rose Relda Cailleau, charmed the

members of the Cap and Bells Club recently

with her lovely soprano voice. Miss Mur-
phy sang Muzetta's aria from La Boheme,
Robin, Robin Sing Me a Song (Spross), and
the Little Brown Owl (Sanderson). Miss
Murphy's voice is of a warm timbre and she

revealed intelligent understanding and ex-

cellent musical background. Miss Murphy
also appeared at the California Club and
since she is a young singer of much promise

she will no doubt be heard by many other

clubs and similar organizations during the

forthcoming season.

Another artist pupil of Madame Cailleau's

who is rapidly attracting the attention of

musicians and music lovers is Corinne

Keefer. contralto. Miss Keefer is now re-

siding in Cincinnati, where she won the vocal

scholarship at the Cincinnati Conservatory of

Music. Madame Cailleau certainly has every

reason to feel gratified over the artistic prog-

ress and attainments of her students.

One of the most important phases of a

musical education is to keep informed about
the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased

opinions.



WE DOFF OUR HAT

We have been very careful during our

career as editor of this paper to avoid any
reference to our personal affairs. We do
not believe, for the sake of our circulation,

in publishing our picture in this paper, nor

do we regard any personal reference to the

editor (except when quoting someone else)

as being in conformance with our idea of

journalistic ethics. But it seems to us that

it would be false pride to ignore the gener-

ous, kind and considerate action on the part

of our friends and colleagues regarding the

twenty-fifth anniversary of the founding of

the Pacific Coast Musical Review.

What was first intended to be a private

function supervised by Mrs. Lillian Birming-

ham, who is always anxious to create for

herself extra work in behalf of others, has

turned out to be something really ambitious,

since my good friends Redfern Mason,

Alexander Fried, Charles Woodman and A.

S. Garbett have divulged the secret in the

Examiner, Chronicle, Call and News re-

spectively.

Mrs. Birmingham has' surrounded herself

with the following representative members
of the musical profession, according to Mr.

Fried's announcement in last Sunday's

Chronicle: Mrs. Alvina Heuer Wilson, Mrs.

H. R. Stovel, Frank Carroll Giffen, Dom-
enico Brescia and Redfern Mason. This

committee, in a spirit of fraternity and col-

leagueal sympathy rarely found, is arrang-

ing a dinner at the Palace Hotel for Friday
evening, October 15, to help us celebrate the

twenty-fifth anniversary of the founding of

this' paper. We shall leave further com-
ments on this generous action until after

the event, provided we are then able to

express ourselves in a safe and sane manner.
—A. M.

MELIUS TO GIVE CONCERT

At the earnest solicitation of hundreds of
friends and admirers, Madame Luella Melius,
coloratura soprano, assisted by Sol Alberti,
pianist, will give a special concert on Sun-
day afternoon, October 17, at the Scottish
Rite Auditorium, Sutter street and Van Ness
avenue, under the local management of
Krank W. Healy. Here is the program
which Madame Melius has prepared for her
San Francisco concert: Care Silve (Atal-
anta) (Handel), Sweet Bird (II Fenseroso)
(Handel), with flute accompaniment; Pas-
torella (Schubert), Ave Maria (Schubert),
Maria Wiegenlied (Max Reger), Vor Son-
nonaufgang (Max I^eger) ; Le Rossignol et

!a Rose (Saint-Sacns), Fiocca la Neve (Cim-
ara), Charmant Giseau (Perle du Bresil)
(David), with flute accompaniment: Piano
Solo (selected); Wings of Night (Wintter
Watts), Me Company Along (Richard Hage-
man). La Capinera (arranged by Wecker-
lin) with flute accompaniment.
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given by the Pacific Gas & Electric Com-
pany.

Miss Lazelle gave a lecture for her pupils

and their friends on September 20, followed
by an informal pupils' recital. She will also
have a pupils' recital at Dr. Gordon's
Church, Thursday evening, October 7. The
opera class of the San Francisco Conserva-
tory of Music has begun the study of stage-

craft and dramatic art under Andre Ferrier

of the Theatre Francaise. The members of

the class are Misses Betty Beasom, Ruth
Bowen, Johnetta Marshall, Constance Reed,

Georgette Schiller and Edith Trickier.

RENA LAZELLE'S ACTIVITIES

Miss Rena Lazelle lectured before the
Teachers Institute of Northern California at
Ukiah on September 27. Her subject was,
"What Constitutes a Thorough Musical Edu-
cation." She also sang a group of songs
and Herbert Jaffe, her accompanist, played
a group of piano solos. Miss Lazelle's pupils
are active, as usual. Mrs. Charles Darling
scored an enthusiastic success at St. Agnes
Guild of Grace Cathedral on September 23,

and at the "Knights of the Round Table"
at the Palace Hotel, September 24.

Miss Edith Trickier sang for the Allied
.'Krts Club at the Fairmont Hotel on Sep-
tember 25 and at the Temple Beth-Israel on
October 4. She was accompanied on both
occasions by Miss Ruth Meredith. Miss
Ingrid Kuhnle will sing the role of Katisha
in the performance of The Mikado to be

YEATMAN GRIFFITH PUPILS
SOUGHT BY FLORIDA STATE

Miss Jean Campbell, member of the Yeat-

man Griffith Los Angeles and Portland

vocal master classes, has been engaged as

teacher of voice in the Florida State College

for Women at Tallahasse. Fla., through
Veatman Griffith's recommendation. Miss
Campbell is from Portland, Ore., and has

sung and taught in Portland, Eastern Ore-

gon and Southern California. She has at-

tenTled the Yeatman Griffith Summer Vocal

Master Classes in Los Angeles and Port-

land and also studied with Otto Wedemeyer,
singer and teacher of Portland, also a Yeat-

man Griffith teacher and personal manager
of the Yeatman Griffith Master Classes in

Portland. This is the third Yeatman Grif-

fith teacher of voice to be engaged by the

Florida State College. Miss Mildred Harter

of Cleveland, Ohio, who last year married

and went to China to live; Miss Etta

Robertson of Austin, Minn., who has been

re-engaged for her fourth consecutive year

of teaching there, and now Miss Campbell

of Portland, Ore., who takes her position

Septe«nber 15.

THIRD TRANSCONTINENTAL TOUR OF THE WORLD
RENOWNED PIANO VIRTUOSA

ADELA VERNE
SAN FRANCISCO ORPHEUM
Week of September 1 8th-25th

SAN FRANCISCO—GOLDEN GATE
THEATRE

Week of October 3 1 st-November 6th

LOS ANGELES ORPHEUM
Week of September 26th-October 2d

OAKLAND—ORPHEUM
THEATRE

Week of October I 7th to 24th

Seattle Post-Intelligencer—Everhardt
Armstrong—Sept. 6. 1926—Miss Veme is

a mistress of tlie keyboard, an able
technician and. at tlie same time, truly
musical, although her style is not free
from the exaggerations that a vaude-
ville audience is supposed to relish,
whenever it tolerates music of a hieher
grade than the rhythmical riots of jazz.
Miss Verne plays such popular classics
(fcr a classic can be popular) as Rubin-
stein's showy transcription of Beetho-
ven's Turkish March and Liszt's Second
Hungarian Rhapsodie. and plays them
brilliantly. And it is safe to predict that
she will find every audience just as en-
thusiastic as the crowd that encored
her yesterday afternoon. Acts such as
hers are a credit to the Orpheum
Circuit.

Seattle Star, Sept. 6, 1926—Adela
Verne, i>ianist, stands out briiliantlv on
tlie entertaining Orpheum bill which
opened Sunday. Her .-skillful playing of
such classics as Beethoven's Turkish
March and Liszfs Second Hungarian

-PRESS COMMENTS
Rhapsodie found an audience willing t
be transported for a too brief moi
from buffoonery into the realms of irt.

Portland Oregonian, by Cass Vaer
Hicks, Sept. 13. 1926—Even that portion
of vaudeville which frankly owns to a
brow not even of mezzanine-floor height
sat hushed and enthralled into ecstacy
when Adela Verne played at the Or-
pheum. Would that all concert pianists
played as Adela, with her heart and
soul at her finger tips and those finger
tips gifted. Adela is an English woman,
a sort of little brown wren type, and if

she hadn't been heralded as a protege
of Paderewski you wouldn't pay much
attention to her when she comes on,
clad in a henna-colored velvet afternoon
dress and looking more like a school
teacher and ladies' club speaker until
you see her eyes. They are brilliant and
gleaming and when she sits at the
piano, and her entire body pulses with
the music, you realize that a rare and
splendid personality is back of the fly-

ing fingers. • « • such marvelous

heard plaplaying yo
She is dynamic and magnificent. The
dullest moron thrills at her magic touch
and folks who boast that good music is

over their heads respond to Miss Verne's

San Francisco Call, by Ed.th Bristol,

Sept. 20. 1926—Adela Verne, pianist,

takes Orpheum audiences with her this

week into the realm of the classics. For
her opening program she selected from
a repertoire a group of the "popular"
masterpieces, playing them with a vigor
and force almost masculine in touch.
Her selections included Liszt's Second
Hungarian Rhapsodie, the widely played
Minuet by Paderewski, the Turkish Pa-
trol from Beethoven's Ruins of Athens,
and the mystical The Swan of Saint-
Saens. If the applause of the audience
at the Saturday afternoon program is

to be taken as a criterion. Miss Verne
holds first place in the current bill. In

my opinion she is entitled to it.
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STEINWAY PIANO
VICTOR RECORDSSCHUMANN-HEINK

FLORENCE HARDEMAN, Violinist, Assisting Artist

STEWART WILLE, Accompanist
Application for Terms and Dates may be addressed to George Engles, Steinway Hall, New York

THE SAN FRANCISCO CONSERVATORY OF MUSIC
|

3435 Sacramento Street

ERNEST BLOCK, ARTISTIC DIRECTOR
ADA CLEMENT and LILLIAN HODGHEAD, Assistant Directors

Important additions to the Fa
St. Cecelia Academy of Rome.

Violin Department of t

culty—GIULIO SILVA, Master Teacher of Singing
and ROBERT POLLAK, eminent violinist and he
le Conservatory of Vienna. Fall opening, August 1

from the
ad of the
6.

ELIZABETH SIMPSON, P/^zno, Solfegge, Harmony

Studios: 706 Kohler & Chase Building, San Francisco. Phone Sutter 8126
2833 Webster Street, Berkeley. Phone Berkeley 1310

FRANK CARROLL

GIFFEN
VOICE SPECIALIST

Singing taught in all branches, and in

all languages required in opera

High character of work recognised

by famous singers

976 Chestnut Street, San Francisco

Phone Graystone 3320

IMPROVING MUSIC SCHOOLS

The all-important Commission on Curri-

cula of the National Association of Schools

of Music and Allied Arts held a two-day ses^

sion at the JuiUiard Musical Foundation 49

East 52d street, New \ork, during the last

week in August. This commission, consist-

U,g of Howard Hansoi^ Rochester New

York- Edgar Brazelton, Chicago; Gilbert K.

Comlj's, Philadelphia; John J.
Hattstacdt,

Chicago; and Louise Westervelt, Chicago,

has done a colossal piece of work in co-ordi-

nating the various points of view and ideas o

the separate independent music schools ana

those which are parts of universities, and m
forming outlines of courses of two years

leading to a certificate, four years leading to

a Bachelor of Music Degree and five years

leading to a Master of Music Degree, ilie

outlinis of these courses will set a standard

for the junior and senior colleges as well as

the music school which will soon become ac-

cepted throughout the United States, and will

do much to raise the qualifications of those

who will build up the coming generations ol

musicians in this country.

The report completed at this meeting wil

be presented at the next annual meetmg o

the association to be held in New York City

November 26 and 27, 1926, at which tune it

is expected that the association will adopt

rules for the admission of institutions to

classified membership. At present the as-

sociation is one of individuals who are mter-

,,tLd in music schools. The executive ofti-

PIETRO CIMINI
Symphonic and Operatic Conductor

vith Chicago Opera Company.

Francisco and Los Angele

Opera Companit

Teresa turn Suden
SOPRANO

Available for Concerts,

Oratorio, Recitals and

Club Programs

140 West Clay Park, San Francisco

Telephone Pacific 2042

EMILIE LANCEL
CONTRALTO

Art Song Programs for Music Clubs

and Educational Institutions

WILL TOUR

cers. Kenneth Bradley, New York; Charles
N. Boyd, Pittsburgh, and Burnet C. Tuthill.
Cincinnati, were also present and laid plans
for the coming annual meeting.

PACIFIC MUSICAL SOCIETY
(Continued from page 7)

Theme by Corelli (Tartini-Kreisler), Artur
Argiewicz, Margo Hughes at the piano; Su-
premo Sonno (Santoliguido), Rispetto (Wolf
Ferrari), Stornellatrice (Respighi), Myrtle
Donnelly Quinian, Benjamin Moore at the
piano; Serenade Espagnole (Chaminade-
Kreisler). Canzonetta (Tschaikowsky), Ma-
zurka (A. de Kontski), Artur Argiewicz.
Margo Hughes at the piano.

6414 Dix Street Hollywood, Calif.

One of the most itnportant phases of a

musical education is to keep informed about
the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased
opinions.

KAJETAN ATTL
SOLO HARPIST

SAN FRANCISCO SYMPHONY
ORCHESTRA

For Concert EngagemeDts and Instruction ap-

ply 1004 Kohlet & Chase Building, Phone

Douglas 1678. Wednesday and Saturday

Afternoons ONLY.
Residence Phone Fil'more 5118

Western Representative

LYON & HEALY HARPS

ARTURO

CASIGLIA
OPERATIC INSTITUTE

COMPLETE COURSE OF OPERA
REPERTOIRE

Thorough Vocal Training from
Elementary Beginning to

Matured Artistry
Pacific Coast Opera Co. and
Operatic Institute organized
exclusively for the develop*
ment of California talent.

ADDRESS:
1949 GREEN STREET

Phone Filhnore 6562

for particulars inquire Pacific Coast
Musical Review

L. E. BEHYMER
Manager of Distinguishei] Artists

Executive Offices:

705 Auditorium Building, Los Angeles

RENA LAZELLE
SOPRANO

Head of \'ncal Department. S,in F.ancisco
Conservatory of Music

3435 Sacramento Street : : San Francis
Phone Fillmore 898
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MABEL RIEGELMAN
Prima Donna Soprano Chicago Grand Opera Co.

Address, Care Personal Rcprfscniativc: M. L. Samuels, 485 California Street, San Francisco

SAUNTERING THROUGH EUROPE

Spending the Summer Months in Mus'ical

Wanderings Through Prominent
Trans-Atlantic Cities

By WARREN D. ALLEN

Le Havre, France, Sept. 4, 1920.

This letter, mailed as it will be, with an

English postmark, but written on German
stationery in a French port, is rather typical

of our musical wanderings this summer. ,

After landing in England on June 14, we
spent five weeks there, most of the time

in London, with excursions to 0.\ford, Cam-
bridge, Warwick, Stratford and the cathe-

drals at E.xeter, Salisbury and Ely. The
organists at these three cathedrals—Brewer,
Alcock and Middleton—respectively, were
very gracious gentlemen, and their services

and rehearsals were very interesting to me.
Dr. Brewer accompanies the service with
singular ease, and a musical sense which
clothes even ordinary passages with beauty.

The Anglican chant had much less of the

angularity one notes all too frequently in

the English service, possibly due to the

new pointing now being introduced.

Dr. Alcock was very gracious and a ses-

sion at the organ (one of Father Willis'

great masterpieces) was an inspiration.- I

can recommend Salisbury and St. Ouen
(Rouen) as two of the great thrills for

organ fans that are a little off the beaten
track. Unfortunately, the authorities at Ely
were forbidding use of the organ, in a patri-

otic effort to conserve coal. (The organ is

blown l)y a gas engine.) This was a keen
disappointment, as the organ is unique, with
its 32-foot l>ourdon on the great manual,
and a tremendous battery of reeds and mix-
tures to back it up, to say nothing of the
Diapasons that are so magnificent in the
English cathedrals.

In London it was a pleasure to play a

service at the historic old church of St.

Magnus the Martyr, one of those architec-

tural gems that has recently been doomed
in the House of Lords. This condemnation,
so heartily condemned by the helpless

minority, is another indication of the mod-
ern "March of Progress," progress of the
triumph of cold, brutal business over beauty
which is robbing London of so much of the
charm she used to possess and which Paris,

for instance, would not sacrifice at any price.

The organ at St. Magnus is an example of

what can be done with an old instrument.
Marvellous care in revoicine old pipes has
made possible a wonderful result.

G. Thalben-Ball's interesting organ at the
Temple Church, with its unique system of
stop keys between the manuals, fascinated
me. and his choir ranks with that of the
Rrompton Oratory as the best we heard in

England so far. Excellent choral treats are
yet in store, for we are en route back to
England for the Three Choirs Festival at
Worcester, and what should be some great
experiences at York Winster, Liverpool
Cathedral and Edinburgh.

To return to London, the organ at St.

Margaret's, Westminster, the little church
in the shadow of the Abbey, and favored by

the M. P.'s, was a joy. It was my privilege
to give a recital there, so I became well
acquainted with the instrument. Lemare
designed the organ, and the Walker firm
did a wonderful piece of work with the
scheme. The latter marks an advanced
epoch in English organs, most of which
show the conservation of the nation in ac-
cepting mechanical improvement, and tonally
the instrument is the most superb for its

size that I have seen. Stanley Roper, the
genial organist there. J. A. Meale. organist
at Central Hall, the most popular recitalist

in England, and Sir Hugh Allen, head of

AUSTIN MOSHER
The Well-Known Baritone. Who Has Estabhshed
Himself Firmly in the Esteem of Music Lovers

Since Returning to San Francisco
a Year Ago

the Royal College of Music and Professor
of Music at Oxford, were among those
musicians who helped to make my stay in
London so interesting.

Under Sir Hugh's kind guidance. New
College and the R. C. M. opened their
mysteries to the stranger most hospitably,
and at the Royal College, a student per-
formance of the first act of Parsifal was an
excellent bit of evidence of the fine work
being done there. It was a pleasure to
meet Granville Bantock and Gustav Hoist,
and a Sunday spent with Ernest .Austin was
a delight.

The Covent Garden Opera season has
been described in your columns without
doubt, but testimony can be added here to
the fact that the artistic plane reached was
very high, at least in the works heard by
members of our party. Otello and Falstaff
received treatment that would have pleased
the Grand Old Man himself, and Gianni
Schicchi paired with Ravel's L'heure Es-
pagnol (the wickedest, wittiest libretto of

all) for an evening of merriment. Lotte
l.ehmann deserved her stardom, and the
conductor, since deservedly called to New
York, was a dynamo of well-controlled
musical energy.

Germany beckoned this summer, not from
Bayreuth, but from Munich, and the call

was irresistible. In one week we feasted
on Die Meistersinger, Tristan, Parsifal,
Khcingold and Walkure. By delicious con-
trast, Mozart's Marriage of t'lgaro and The
Magic Flute were given as they should be
beard—as chamber music—in the charming
little Residenz Theatre, with its si.x hundred
seats along the walls and a few square feetJ
of floor, and with its several pounds o^
rococo decorations to every inch of un
pied space. The only complaints came fron
the unfortunate possessors of Ruckplatze!
who endured Ruckbrechen in vain attcmi td
to see the stage from the rear of the tin^
boxes.

But such sparkling, delicious music should
ije heard intimately, and the ensemble ojj

splendid' artists, with an orchestra of forty
directed from the piano, (in the case
Figaro) gave unalloyed satisfaction.

.^t the Prinzregenten Theatre every seat
IS good, and the orchestra is hidden as at

Bayreuth. Under this latter condition, the
conductor is called upon to ask more of his
orchestra than he should dare to do in an
open pit. But only in Tristan directed by
^iuck. did the orchestra rise to the function
W^agner intended it to play. The conduct-
ing of Knappertsbusch often regrettably
lax, did not allow the Wagner Festival to

be what it might have been with such
truly splendid ensemble.

Everytime one hears good opera in Ger-
many one wants to invoke curses on th«
"star system" which is such a fatal handi'
cap to ensemble in opera. When will the
opera house be regarded as a temple o{

music in our country, rather than as a pub-
licity medium for society and prima donnas
of both sexes Not until we have school;
which train youngsters to do what
heard in London, and often have heard
Germany, and until our public is trains^

to a point where it will buy tickets to he
music as well as or instead of great name^

In Munich, I might add, also, that one o:

the great attractions of the Wagner Festi-

val was the appeal to the appetite made it

the Garten Restaurant.

Speaking of opera, a San Franciscai
pales with envy at the sight of the Munici-
pal Opera in Frankfort-am-Main, a
smaller than our own. It's a small, bul

imposing imitation of the Paris Opera, anc
light opera for the summer, at very lighJ

prices, is evidently successful. We enjoyed
-'Xdrienne Lecouveur.
The Exposition at Dusseldorf offered

nothing of musical interest on the day of
our visit, except a program of folk song
by a group of German youths correspond-
ing to our Boy Scouts. It was very re-

freshing. There was instrumental music,
strings, wood-wind, etc., but no saxophones
or "traps."

The exposition was interesting evidence
(Continued on page 14, column I)
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DOROTHY GOODSELL CAMM
COLORATURA SOPRANO

Tuesday Afternoon. 706 Kohler & Chase Bldg.

LILLIAN BIRMINGHAM
CONTRALTO

Teacher ol Singing. Complete Course o( Operatic
Training. 2730 Pierce Street. Phone FiUmore 4553

Dominican College School of Music
SAN RAFAEL, CALIFORNIA

Music Courses Thorough and Progressive. Public
School Music, Accredited Diploma

WALLACE A. SABIN
Organist Temple Emanu-EI, First Chnrch of Christ
Scientist, Klrector lorlng tlnb. g.n tYinclsco, Wednes'
daj, 1915 Sacramento Street, Phone Fillmore 7926'
Saturdaj, First Ihrlsllan Science Chnrch, Phone Frink-
Uo 180T: Ees. Stndlo, 3U2 Lenlsl.n ir.noe, BerkelM

Phone Piedmont 2429

MISS DOROTHEA MANSFELDT
Preparing Teacher for

MRS. OSCAR MANSFELDT, Pianist

207 Cherry Street. Bet. Washington and Clay

Phone Pacific 9306

ALFRED HURTGEN

Mrs. Abbie Norton Jamison, State presi-

dent, who has Iieen spending several days in

San Francisco and bay cities, held a presi-

dents' council at the Fairmont hotel, Sep-
tember 22 and a board meeting at the home
of First Vice-President Mrs. Edward R.

Place on September 24. Mrs. Jamison is

particularly happy in securing the co-opera-
tion of Mrs. Frank Wilson of the Pacific

Musical Society as county director of San
Francisco.

Another appointment that is of especial
interest to San Franciscans is that of Mrs.
Evelyn Sresovich Ware as State chairman
of industrial music. Other appointments
are: Miss Estelle Carpenter, chairman of

public school music; Mrs. Mary Melrose
Gardner, junior clubs, and Mrs. E. G. Ker-
foot. publicity.

Much preliminary and fundamental work
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has been done by our past president, Mrs.

Lillian Birmingham, and Mrs. Jamison feels

confident that with the wholehearted sup-

port of county directors and officers, the

coming year will be the greatest in the his-

tory of the federation.

One of the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical public. The Pacific

Coast Musical Review gives you unbiased
opinions.

GIULIO MINETTI
Violin School and Ensemble

2615 California Street
SAN FRANCISCO

MRS. GILBERT MOYLE, Soprano ' Sinoerj.no Jeaches and

Auditions Gratis By Appointment
Residence Studio: 1584 HAWTHORNE TERRACE, BERKELEY

a Teacher Who Sings"

Pho Ashberry 1679

Wm. J. McCoy
TEACHER OF PIANO AND COMPOSITION

studied: Boston Conservatory. Wm. Mason, Carl Reihecke,
Mauritz Hauptman

Summer Course in Methods for Teachers
Building

MISS ELIZABETH WESTGATE ^"^'"
,^'a.^?„7

° "="

Organist and Musical Director of First Presbyterian Church, Alameda. Home Studio: 1117 Par
Street, Alameda. Telephone Alameda 155. Thursdays, Merriman School, 697 Eldorado Avenui

Oakland. Telephone Piedmont 2770

Studio: 3232 Jackson Street. San Fri

Telephone: Fillmore 8240

PASMORE VOCAL STUDIOS
Suite 506. Kohler & Chase Building. San Francisco

2530 College Avenue. Berkeley. Residence, 291

Alvarado Road, Berkeley

The College of the Holy Names
LAKE MERRITT, OAKLAND

MUSIC PRINTING?
SCHOLZ, ERICKSON & CO., Inc.

Phone Douglas 4273

521 HOWARD STREET SAN FRANCISCO

JOSEPH GREVEN Voice Specialist- For Ten Years Director

Coburg Opera School-Master Classes Berlin

Teacher of GERTRUDE WEIDEMANN and Other
Prominent European Singers

3741 SACRAMENTO STREET TELEPHONE BAYVIEW 5278

MADAME
JOHANNA KRISTOFFY

Harp, VioUn, phone Douglas 6624

PRIMA DONNA SOPRANO
Thorough Vocal and Dramatic Training

740 PINE STREET
nterpoint. Harmony, History

HENRY HARCKE
ACCOMPANIST AND COACH

Specialty German Repertoire

Hours: 11:00 a. m. to 12:30 p. m.

4:00 p. m. to 6:00 p. m.

540 Stockton Street :: :: San Fri

Phone Kearny 7943

FERRIER'S
FRENCH CONVERSATION—Private

1470 WASHINGTON STREET

VOCAL AND DRAMATIC ART
In conjunction with FERRIERS THEATRE

d Classes — CORRECT PRONUNCIATION
PHONE FRANKLIN 3322

MRS. CARROLL NICHOLSON .Thl^r^,
32 LORETA AVENUE PIEDMONT, CALIF.

THE SAN FRANCISCO BANK
SAVIN&S COMMERCIAL

INCORPORATED FEBRUARY lOTH. 1868

One of the Oldest Banks in California,
the Assets of which have never been increased
by mergers or consolidations with other Banks

MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO

526 California Street, San Francisco, Ccil.

JUNE 30th, 1926
Assets $109,430,478.72
Capital, Reserve and Contingent Funds 4,400,000.00
Employees' Pension Fund over $557,000.00,

Standing on Books at 1.00

MISSION BRANCH Mission and 21st Streets
PARK-PRESIDIO BRANCH Clement St. and 7th Ave.
HAIGHT STREET BRANCH Haieht and Belvedere Streets
WEST PORTAL BRANCH West Portal Ave. and UUoa St.

Interest paid on Deposits at the rate of

FOUR AND ONE-QUARTER (4^4) per cent per annum,
COMPUTED IWONTHLY and COMPOUNDED QUARTERLY,

AND MAY BE WITHDRAWN QUARTERLY

MUSICAL REVIEWS FREE BOOKING
BUREAU

THIS is the second year in which the Pacific Coast Musi-
cal Review has been trying to compile a COMPLETE
list of resident artists desirous of obtaining engagements

from the various sources that seek material for their pro-
grams. All we ask in return for our service is that EVERY
ARTIST register with us, giving us necessary information
regarding terms, practical experience, success at home or
elsewhere and repertoire.

In all this time only FORTY artists have registered with
us and the majority of those have had either only purely
local experience or are just beginning their career. Our
FREE MUSICAL BOOKING, INFORMATION and
PUBLICITY BUREAU can not possibly function success-
fully unless we have the whole-hearted co-operation of the
entire musical profession. We are willing to give our time
and efforts toward the universal recognition of resident artists

of ability. On the other hand we must have the assistance
of these artists in order to accomplish something.

If you are interested in this campaign please call at or
telephone to the Musical Review office, 801 Kohler & Chase
Bldg., 26 O'Farrell Street, San Francisco.
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E. ROBERT SCHMITZ ONK RI'CITAL ONLY
Scottish Rite Auditorium

Sunday Afternoon, October 24th, at 2:45
Tickets: ;?2.S0. ?2.00, ?1.5(l, ,<1.()0 (plus tax)

Sherman, Clav ^v. Co.
Miinaf^fment: Ida GRF.r.oR\ St or I

Nlason and Hamlin Piano

SAUNTERING THROUGH EUROPE
(L'liMlinucil friini (riKC \1)

cil titrnMiiy"* ricuvcry ami of the ailv.imc

she is niakintt now a» before the war. in thi-

arts of peace. l*"ew .'Xincricans seem to

have included Oii>sel<lori this summer in

ihrir feverish itineraries and that is a |iity.

The exhibits emphasiie modern proijrcss in

the social arts, hygiene, and athletics, but

the Ki'ounds and amusements alone provide

stmiulus enough to repay one for a holiday

there.

Lovely Rolhenburg and Nurnberg. and

the incomparable bavarian Alps, exerted

their spell again, and three beautiful days
in Switzerland—such was our rare good
luck—were enjoyed en route to Paris.

Salzburg beckoned, and it was with enor-

mous regret that we had to forego the

Festival there. But to "sec everything" is

to see nothing as the futile eflorls of many
of these jioor tourists lashed by their tire-

less guides daily testify.

1-rancc has provided nothing but pleasure,

new friends, and hospitable treatment, ex-

cept in rare and negligible cases, and all

this contrary to the alarms sounded in the

press of England and America while we
were passing through Belgium, and where
also we met nothing but courtesy and
friendliness. It is true that the franc has
somewhat recovered from its "Chute" of

last July, and shows signs of steady im-
provement, so perhaps that fact makes the
l-'rench a little more cordial toward us. But
all the outward evidences indicate prosperity,

and surely when many stores and nearly all

of the apartments are closed tight while
their French occupants are away for the
summer vacation, the suffering I'inancially

is not universal at any rate.

Very few musicians seem to be sta.ving

in I'.iris for the summer, but I did manage
to lind Widor at his old post in Saint Sul-

(Mce one Sunday, and called on Marcel
Jupre on one of the days scheduled for

teaching his American students at Mendon.

Widor is the same genial master at 81

as he was 16 years ago. He welcomes his

admirers in the orsan gallery with the same
sincere enthusiasm for hi-. Kreal organ, and
his improvisations show the same clarity

of mind, undimmed by the years. Dupre
is happily engaged in building a new "Salon
de musique" next to his attractive home, in

which he will install (iuilmanl's organ, un-
uscil so far, since that master's death. This
rot>m atui organ birU fair in future to be a
mecca for American orKanists.

.•\t M. Dupre's suggestion, I visited Rouen
last Sunday and the organ gallery where
his father still holds brilliant sway, at the
Church of St. Ouen. M. Duprc. senior, is

a youthful player, to whom years don't mat-
ter in the least. With his youthful mind
and spirit lie is just learniuK Enxlish,
spurred on by his son and daughler-in-Iaw,
he is making good progress. It is a inag-

niftccnl organ, and the church outshines
the great cathedral in the city Victor Hugo
called the "City of a 100 Spires." And it's

hard to say which of all three charm ^ was
most intriguing. Rouen, music, archiliclurc,
or cooking. 1 commend all most heartily.

ROSE FLORENCE
yiezzoSoprano

Has Returned from Europe

Sindxo: 683 Sutter Street, Plionc: Franklin 6472

For terms address Miss Irkne Carroll, Secretary, 905 Guerrero

Street. Phone N'aiencia 1467.

GRAVEURE IN BAY CITIES

German, Ireiuli, Italian and Knglish
songs, ballads and operatic arias will com-
prise the siK-cially arranged program that
Louis Graveure, the internationally noted
baritone recitalist, will offer in San Fran-
cisco as the first event in the Selby C. Op-
pcnheimer Concert Series at the Kxposilion
Auditorium on Tuesday night, October 26.

and also in the same manager's Oakland
scries, which starts in the Auditorium
Theatre, across the bay. on the night pre-
ceding the San Francisco recital.

In this city the works that Graveure will
interpret include such gems as Schubert's
IJer \\'anderer and three Strauss songs, Ach.
weh' mir. unglueckhaften Mann. GeJiild and
VVic solltcn wir gehcim Sie haltcn. Then
will come a group of traditional folk-son^s.
such as And Will He not Come Again. Tlic

Pretty Creature. Golden Slumbers. When I

Am Laid to Earth, and When Dull Care.
Handel's Chi sprczzando, Paisello's Nel cor
piu non mi sento. Monteverde's Lasciatemi
morire and Gluck's O del inio dolce ardor
will next be given, and finally English songs.
Little Lady of My Heart and I Am the
Sun. two new songs by Bryceson Trelrarne.
who will again act as Graveure's assisting
artist and accompanist. Moussorsky's The
Goat and Tschaikowsky's Tell Me, Why Are
the Roses So Pale. Treharne, who is one of
England's foremost comjioser-pianists. will
also phy a group of pianistic compositions,
including Brahms Rhapsody. Scarlatti's I'as-

lorallc and Percy Grainger's Spoon River.
There will be a complete change in selec-
tions for Graveure's Oakland recital, where
his German group will include Marx' Der
Rausch. Wolf's Mausfallen Spruchlein and
Trinklied. old English songs of the 12tii.

ISth. 16th and 17th centuries: French works
by Cesar Franck. Paladilho. Duparc and
Saint-Sacns and Elgnr's popular Pleading.
Foster's My Managerie. Richardson's Mary
and Coleridge-Taylor's Five and Twenty
Sailormen.

S. F. CIVIC ASSOCIATION

The first meeting of the fall season for
the San Francisco Civic Association was
held recently at the Assembly room of the

I'hclan building, with Chester Rosekrans,
executive director, presiding. Plans for the
Christmas Eve celebration in co-operation
with the city government were discussed and
the reiwrt of the last year's activities read

Mrs. E. A. Benson and Mrs. Ernest Grant
of the San F'rancisco Congress of Parents
aii.l Teachers, Chaplain T. L. Kelly of Al-
catraz Island, Shirley Walker, president of

the Xlusic Trades .'\ssociation, E. R. Brup
of the American Red Cross. Miss Estell^

Carpenter of the San Francisco School <l.

partment, and a number of others spok'
with enthusiasm on the work being accon
plished by the association for the shutins •

the .Army and Navy in posts about the ha >

and in the Music Week and Christmas celi

hratioas.

.\ membership drive and the first plan-
for the Music Week of 1927 were discussol

.•\niong those present at the meeting wer.
the members of the executive board, iiiclu'i

ing. among others. Major Robert Blaiii

of the Ninth Area Corps, G. S.: Veda 1'

Young of the San Francisco Playgroun
Commission; Cutler Paige, treasurer of tl

association; Anita Day Hubbard, director <-:

publicity; Chaplain "T. L. Kelley of Ale,
traz Island; Mrs. Ernest Grant of the 1'

T. A.; Mrs. John P. Coghlan. president i

the S. F. Musical Club; Dr. Margaret Wahl
of To Kalon; Mrs. E. A. Benson, past pre-
dent. S. F. P. T. A.; Captain John V
Adams, R. O. T. C: Mrs Edward R. Plar.

first vice-president California Federation
Music Clubs; Mrs. Evelyn Sresovich Wai'
Mrs. Alvina Heuer. State Music Teacher-
.\ssociations; Lillian Birmingham, presidem
Sorosis Club; James J. Black; John C Man-
ning, president San Francisco Music Teach
ers Association: E. P. Brick. A. R C: Mr-
(ieorge A. Mullin; Alexander Dulfcr; Phili;

H. Spiro; Estelle Carpenter, director i !

Music Public Schools, San Francisco; Mr-
Frank, B. Wilson, Mme. Louise Mackay ami
George H. Hooke.

One of the most important phases of a

musical education is to keep informed about
the impression made by visiting and resident

artisfs upon th' musical public. The Pacific

Coast Musical Review gives you unbiased
opinions.
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MRS. WILLIAM STEINBACH
VOICE CULTURE

Is Spending This Year
in Europe

ACHILLE L. ARTIGUES
Graduate of Schola Cantorum. Paris. Organist SL
Mary's Cathedral. Piano Department. Hamlin School.

Organ and Piano, Arrillaga Musical College.

EVA M. GARCIA
PIANIST AND TEACHER

Phone Piedmont 4908 4152 Howe Street

PIERRE DOUILLET, PIANO
NITALIA DOUILLET, VOICE

Phone Sutter 7387 905 Kohler & Chase Building

DOMENICO BRESCIA
PECIALIST—COMP
13-604 Kohler & Chas
Phone Garfield 6728

Madame Charles Poulter—Soprano
Voice Culture. Piano

Residence Studio, 588 27th Street

Oakland—Phone Oakland 2079

MARY COONAN McCREA
TEACHER OF SINGINQ

Studio: 36 Gaffney Building, 376 Sutter Street

Phone Douglas 423J Res. Phone Kearny 2349

MME. SOPHIE SAMORUKOVA
SOPRANO

Specialist of voice development (bel-canto). Prepara-

tion lor opera, concert and church. Diction in all

required languages
2046 Hyde St.. San Francisco. Phone Graystone 6514

HENRIK GJERDRUM
PIANIST

phone Fillmore 3256 2321 Jackson Street

ROSE RELDA CAILLEAU
Opera Comique. Paris

Studio: 3107 Washington S

Phone Fillmore 1847

AUSTIN MOSHER
BARITONE—ACCOMPANIST—TEACHER

Studio: Room 700. 26 O'Farrell Street, San Francisco

Studio: Sutter 2926—Phone—Residence: Fillmore 4739

San Francisco Conservatory of Music
(Ada Clement Music School)

Phone Fillmore 898 3435 Sacramento Street
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Coast Musical Review gives you unbiased

opinions.

FOR SALE

CALIFORNIA IS CALLING YOU
.A New Song by

ABBIE NORTON JAMISON
602 Cahf. Music Co. BIdg. Los Angeles

ALMA SCHMIDT-KENNEDY
PIANIST

MRS. ZAY RECTOR BEVITT
PIANO AND HARMONY

Author of "Piano Playing by Harmony Diagram"

Mme. Anna Ruzena Sprotte
VOICE

3006 We,t Seventh Street LOS ANGELES
Phone WAshington 5700 or EMpire 5360

TEACHERS' DIRECTORY

PIANO

r* ^1.1. Malen (P

Burnett ,-85Gree

Malen (Phone Fillmore 1898)

MARION RAMON WILSON Caubu Miss Edith (Phone Douglas 269)

376 Sutter Street

Dramatic Contralto. Opera Successes in Europe.

Concert Successes in the United States. Address:

2027 California Street. Phone Walnut 4355
Ruth Viola (Phone Park 341)rx • Ruth Viola

Davis 515 Buena V

ISABELLE MARKS Ewing H
line (Phone Hemlock 745)

833 Ashbury Street

CONTRALTO
1338 26th Avenue Phone Sunset 2995

Thursdays, 1002 Kohler & Chase Building
Phone Garfield 1894

BEATRICE CLIFFORD
ACCOMPANIST

Residence Studio: 1254 Taylor Street

San Francisco

ESTHER HJELTE
PIANIST AND TEACHER

Recently Returned from Study in Paris

725 HADDON ROAD OAKLAND
Phone Glencourt 1838

3325 Octavia Street.

715 Cabrillo Street

Q •.! Norman (Phone Pacific 7674)
Smltn 719 Twenty-eighth Avenue

p^ -WT 11 Antoine (Phone West 1347)

Lie Vally 2415 Washington Street

MRS. M. E. BLANCHARD NORMA GARRETT
TEACHER OF SINGING

Opening of Season 1926-1927. August 16

Studio; 806 Kohler & Chase Bldg., Phone Garfield 6523

EVELYN SRESOVICH WARE
Pianist and Accompanist

Studio: 2355 POLK STREET
Phono Graystone 5542

JOSEPH GEORGE JACOBSON
PIANO

Phone Evergreen 6383 527 43d Avenue

Madame LOUISE MACKAY
PRIMA DONNA SOPRANO

Available for Concerts and Oratorios
Residence Studio: 1276 JONES STREET

Telephone FrankHn 1888

ELWIN CALBERG
PIANIST AND TEACHER

812 East 16th Street, Oakland—Phone Merritt 3865
San Francisco, Tuesdays, 545 Sutter Street, Room 404

JANET HALE
PIANIST

700 Kohler & Chase Building. Phone: Garfield 684
Residence Phone: Fillmore 7021

MR. and MRS. GEORGE KRUGER
ARTISTIC PIANO INSTRUCTION

1009-1010 Kohler & Chase Bldg. Phone: Garfield 2574
Residence 283 30th Ave. Phone Evergreen 5060

STUDIO FOR RENT
Two Grand Pianos

MEZZO-SOPRANO
Box 2275. Mill Valley Phone MiU Valley 399J

Completely Furnished Studio for Rent
MONDAY—WEDNESDAY—THURSDAY

408 Stockton Street Phone Kearny 2742

Apply Tuesday and Friday. 2:00 to 5:00 p. m.

I-l Kose (Phone Franklin 6472)

Florence .,3 sut.er street

2832 Jackson Street

-¥-• L ' Mme. M. (Phone Garfield 60-46)

1 rOniDOni^oi.2 Kohler & Chase Umldmg

f Tl Adele (Ulman ^g co onwealth Avenue

PAULA A. CORNELY
MEZZO CONTRALTO—CONCERT. ORATORIO,

VOICE CULTURE AND COACHING
974 REGAL ROAD BERKELEY, CALIF.

Phone Ashberry 1152

ETTA McCUE
Teacher of Singing—Voice. Sight-Reading. Ear

1234 Jones Street"^"'a"n"Frands"orPhone Pros. 9069
906 Kohler & Chase BuUding

MADAME LOUISE MACKAY
PRIMA DONNA SOPRANO

Available tor Opera. Concert and Oratorio

Residence Studio: 798 Post Street. San Francisco

Phone FrankUn 1888

Studio For Rent
Part Time—For Terms Telephone

DOUGLAS 4278

FOR RENT—Completely furnished stu-

dio Monday, Wednesday. Thursday. Apply

Thursdays, 408 Stockton street. Phone

Kearny 2742.

One of the most important phases of a

musical education is to keep informed about

the impression made by visiting and resident

artists upon the musical public. The Pacihc

Pocmnro ^^"^ (Phone Bayview 7893)
r aMIlUrC 33:9 Jackson St., near First J

Wf Hother (Phone Bayview 7780)WlSmer 3701 Clay street

1373 Post Street

T. D., Violin School and Concert
erZOg Co„„any. 2236 Bush Street

Conservatory of Music

jj 1 Grace (Phone Ashberry 1452)
tSeCKer 2531 Rldce Road. Berkeley
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S. F. CONSERVATORY OF MUSIC

The San Francisco Conservatory of Mnsic

is forging rapidly ahead in following out its

plans for the establishment of a thoroughly

first-class conservatory for the Pacific Coast.

A number of notable additions to the faculty

are being made. Robert Pollak. the distm-

guished Viennese violinist and pedagogue,

arrives this week and will take up his work

at the Conservatory on October 1. For a

number of years he has directed the Vir-

tuose Class of the Conservatory of Vienna

and Iras trained many of the present-day

violinists of the Viennese school. Among
these, Bronislaw Gimpel, a remarkable Po-

lish boy, has recently scored triumphs in a

tour of Italy.

Giulio Silva, the great voice teacher will

be here early in October. He was chosen

head of the Department of Singing in the

Roval Academy of St. Cecilia at Rome in

1917 by a commission consisting of such

eminent musicians as Boito, Toscanini and

Gallignani. Having directed opera himself

he is thoroughly equipped to prepare students

for roles. Mr. Silva taught for five years

in the Mannes School in New \ ork and dur-

iu'' that time was able to place several pupils

at^the Metropolitan Opera and in other im-

portant positions.

The Conservatory recently received a

radiogram from Gatt-Casazza, congratu-

lating it on acquiring the services of Mr.

Silva and praising him as one of the fore-

most vocal teachers of the present genera-

tion. The following endorsement w^as made

hv the well-known singers, Lucrezia Bon.

Giacomo Lauri-Volpi and Adamo Didur:

.\ remarkable vocal and artistic instinct—

the most large scientific knowledge of voice

—•\ broad and deep musicianship—a long

and successful experience in teaching and

vocal profession—are the qualities which

make of Giulio Silva an unquestioned au-

thority in vocal art." (New York, April,

1926.)

The String Department will be strength-

ened by three splendid additions to the

faculty, in the persons of Michel Peiiha.

the distinguished solo 'cellist of the ban

Francisco Symphony; Romain Verney, the

leader of the viola section, and J. Koharich.

the leader of the second violin section of the

same organization. These men, in conjunc-

tion with Robert PoUak, will form them-

selves into a permanent quartet. They will

iie heard in Chamber Music Recitals after

the first of the year. This will be a great

addition to the musical life of the city. I.e-

lieving that there is a great field for im-

provement in the standard of organ playing

in the motion picture houses, the San 1-ran-

cisco Conservatory of Music announces the

engagement of Jan Phillip Schinhan, who
specializes in this phase of organ music.

The San Francisco Conservatory offers

one free scholarship with Mr. Pollak and one

free scholarship with Mr. Silva for the sea-

son of 1926-1927. These scholarships are

open to all, the only requisites being that

the student is financially unable to pay tor

his lessons that he is planning to make music

his profession and that his talent is found to

be of unusual order. These scholarships

will include a complete conservatory course

in addition to the private instruction Audi-

tions will be held October 18 to 20 at the

Conservatory. For further information ad-

dress the secretary.

SECKELS MATINEE

The Alice Seckels Matinee Musicales vvill

open on Tuesday afternoon, October 19,

when lose Mojica. Spanish tenor of the Chi-

cago Opera Company, steps upon the sWgc

to inaugurate the seventh season of these

matinees which have won a position entirely

unique in the musical life of San Francisco.

Miss Seckels has arranged to reserve the

first 20 rows for subscribers to the series,

in order that they may be assured of first

choice of seats.

•KOHLER & CHASE-
(Established 1850)

Pianos, Pipe Organs, Phonographs, Radios

KOHLER & CHASE GRANDS $850
$25 down—3 years to pay

FREE FIRE INSURANCE FREE BENCH FREE DELIVERY
NOTHING EXTRA TO BUY

Lii the Kohler & Chase. It is constructed
best material and finest craftsmanship.
I'ith pianists, singers and lovers of music

NO Grand is more conscientiously made tli

for tone and durability—and only the

Kohler & Chase pianos have been favorites '

for over three-score of years.

Tetrazzini wrote: "Never 'itnll I forget the beautiful tone of the Kohler

& Chase Grand Piano upon which my accompaniments were played. It

was an Inspiration."

The new-style S is the smallest Kohler & Chase Grand we have ever presented

—

and it is a true Kohler & Chase through and through. Unlike most small grands it is

built like a concert grand with tension posts and full bolted construction, assuring

permanency of its singing tone. None but expensive Grands are so built. We give

greater value in Kohler & Chase Pianos than we give in any other make, because they

are our very best advertisement. \ V^

k*

•KOHLER & CHASE-
111 O'Farrell Street (Next to the Orfheum Theatre)

New Telephone : Garfield 5000 ^
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