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FOREWORD 

N so FAR as Canada is known to the art world, it is for her contempcrary painters from the 

lee of Seven to the present day. This is as it should be, for ideally the artistic 

reputation of any country, young or old, should rest on present activities rather than on 

the accumulation of treasures from the past. If this be granted, then the collecting of art 

of other ages and other countries falls into perspective; it is justified by the liberal influences 

it exerts On contemporary taste and standards and by the sheer enjoyment it gives. 

The history of picture collecting in Canada goes further back than is usually suspected. 

New France began to import works of art in the early seventeenth century, before she had 

any artists of her own. By the end of the French régime not only religious institutions but 

also a few private individuals owned collections of pictures. In the early nineteenth century 

a fresh influx of paintings, mainly of French masters, came through the agency of émigré 

priests living in Canada. With the one or two exceptions noted by Hans Tietze on his visit 

to Canada in 1935, these pictures are of little importance. In the English settlements there 

were also a few private collections, an indication of which is given in the catalogue of the 

first loan exhibition of the Toronto Society of Arts in 1847, listing pictures optimistically 

attributed by their owners to Correggio, Rembrandt and others. 

Public collecting did not begin until late in the nineteenth century. The Art Association 

of Mentreal (now the Montreal Museum of Fine Arts) was founded in 1860 as an exhibiting 

society and some thirty years later began to form a collection of paintings. The National 

Gallery of Canada, founded in 1880, made a few purchases in its early days, and one picture 

listed in the first catalogue of the collection, Hogarth’s John Herring, acquired in 1911, is 

included in the present exhibition. But it is since its incerporation in 1913 that the National 

Gallery, in spite of the interruptions caused by two wars and an economic depression, has 

formed its present collection, the chief glories of which today are its Italian, French and 

English pictures, with important recent additions to the Spanish and northern schools. The 

Art Gallery of Toronto, founded in 1900, has also formed its collection in quite recent years. 

All three institutions have been assisted by generous donors. 

Meanwhile, private collecting had its hey-day around the turn of the century, particularly 
in Montreal. There the captains of industry and finance, such as Sir William Van Horne, 
R. B. Angus, Lord Strathcona, and Robert W. Reford, amassed collections of considerable 
importance. Of these Van Horne was the most catholic and perspicacious, ranging in his 
choices from El Greco to Toulouse-Lautrec. Parts of these older collections have by now 
found their way into public galleries and thus are represented here. A number of paintings 
generously made available by present-day private owners give some indication of contem- 
porary collecting, though the exhibition is mainly representative of public collections. To 
these lenders the organizers of the exhibition extend their most cordial thanks. 

The present exhibition necessarily excludes all paintings which are too fragile to travel. 
For this reason the exhibition is entirely lacking in early pictures painted on wooden panels, 
the method used by the Italian and northern primitives. Chronologically, the exhibition is 
limited to the work of painters whose main activity occurred before the twentieth century. 
It is to be hoped that future exhibitions may reveal to the public the extent of our holdings 
in contemporary European painting, prints and drawings, oriental, prehistoric and primitive 
art, to mention some of the chief fields covered by Canadian collections. The purpose of the 
present exhibition is to make the public more conscious of these resources and to stimulate 
further efforts on the part of collectors. By collectors are meant not only those private 
individuals of means who set an example by their discrimination but also the great mass of 
the public who are the real owners and patrons of our public collections. 

H. O. McCurry, Director, 

The National Gallery of Canada. 



PAINTINGS IN THE EXHIBITION 

TITIAN, Italian School, 1477-1576 
Titian or Tiziano Vecelli was born at Pieve di Cadore near Venice. His long career 

extended from the period of his training in the late 15th century through the High 

Renaissance and the period of mannerism, to a final style which led directly to the 
baroque. In the workshop of his teacher Giovanni Bellini he was probably ‘a fellow 

student of Giorgione whose poetic style affected his early work. He was active 

mainly in Venice, but his services were also in demand in the courts of Italian rulers 

and in those of Charles V and Philip I of Spain. 

I. PORTRAIT OF DANIELE BARBARO 

Canvas, 333” x 28”. Painted in 1544 or 1545 for Bishop Paolo Giovio’s collection of 
‘famous men’, this portrait of the Venetian scholar, churchman and statesman was 

praised by the poet Aretino in typical Renaissance terms, for its ‘proud and 

splendid form’, ‘the nobility of the illustrious figure’, ‘the royal space of the serene 

forehead’, ‘the generosity of mind and candour of soul’. Barbaro went to England 

in 1543 as an envoy to the king and attended the Council of Trent in 1563. The 
painting comes directly from the Giovio family. Other versions exist, and from one 

of them Wenceslaus Hollar made his etching in 1650. 

Selected ref.: Tietze, Titian (1950), Pl. 162. 

The National Gallery of Canada 

TINTORETTO, Italian School, 1518-1594 
Jacopo Robusti was, after Titian, one of the great leaders of Venetian painting in the 

16th century. Born in Venice, he began as the helper of his father, a dyer, from whom 

he derived his name, Il Tintoretto. He entered the studio of Titian whose influence 

upon him was later combined with that of Michelangelo and the mannerist Parmigianino. 

In Venice he carried out many commissions to decorate churches and public buildings, 

especially the Doge’s Palace and the Scuola di San Rocco for which he executed great 

cycles of mural paintings. 

2. ADAM AND EVE 

Canvas, 444” x 383”. Painted about 1555, at the beginning of the period of maturity. 

Shows the influence of Michelangelo as well as Tintoretto’s own strongly pictorial 

qualities—dramatic shadow, rich brushwork and diagonal composition—which mark 

him as a dominant figure in the transition from the High Renaissance to the 

baroque. This picture once belonged to the painter John Singer Sargent. 

Ref.: Bercken, Tintoretto (1942), p. 119, No. 268. 

The National Gallery of Canada 

BARTEL BEHAM, German School, 1502-1540 

Beham was born in Diirer’s city of Nuremberg and trained in the master’s tradition 

until 1525, when he, his brother Hans Sebald Beham, and Georg Pencz were banished 

for religious and political reasons. He settled in Munich in 1527 and by 1530 had 

entered Duke William IV of Bavaria’s service as court painter. He died while on a 

wn 



mission for the ducal house in Italy. Like other German artists, Beham was not only 
a painter but also an engraver and designer of woodcuts. 

3. PORTRAIT OF A MAN 

Canvas, transferred from panel, 248” x 19". The man may be, as has been suggested, 
Duke Ernst, son of Albrecht III of Bavaria; he is at any rate the type of the German 
nobleman of the period. In style the portrait is characteristic of the period when 
northern realism reached its climax between 1530 and 1540, 

Ref.: Kuhn, German Paintings . . . in American Collections (1936), No. 219, 
ps 275 Pl; XL: 

The National Gallery of Canada 

EL GRECO, Spanish School, 1541-1614 
Domenicos ‘Theotocopoulos, known by the Italo-Spanish epithet ‘El Greco’ (the 
Greek), was born on the island of Crete, to which he owed the Byzantine element in 
his style. He derived Venetian splendour and colour from his student years under 
Titian, and mannerism from the influence of Tintoretto and Michelangelo and his visits 
to Rome, Parma and Naples. The last and most important element was Spanish 
religiosity which he adopted on settling in Spain about 1575. This, combined with 
his gifts as an expressionist, made him the greatest Spanish master of his time. Active 
mainly in Toledo where he died. 

4. PORTRAIT OF A MEMBER OF THE LEIVA FAMILY 

Canvas, 343” x 27”. The inscription reads (in translation): ‘Counsellor of State and 
War; Gentleman of the House of Leiva and of the city of Vanos in Riotavia.’ 
Painted probably between 1577 and 1586 and shows Greco’s characteristic elongation 
and unworldliness of the figure. Came from Valladolid Cathedral into the collection 
of Sir William Van Horne. 

velected ref.) Maven ih) Greco (i03n). Povo be lo.6s 
The Montreal Museum of Fine Arts 

(Bequest of Miss Adaline Van Horne) 

§. ST. FRANCIS IN MEDITATION, WITH A MONK 

Canvas, 66” x 403”. A well known subject of which many replicas exist. Sombre 
in colour, the painting illustrates El Greco’s ‘supernatural’ chiaroscuro, by which the 
light seems to emanate from the figure. Signed on a realistically painted white label 
in the lower right corner with the painter’s name in Greek characters. The painting 
comes from a church in the Toledo region and may date between 1590 and 1600. 

Selected ref.: Mayer, El Greco (1931), Pp. 23= 7 Pl 83) 

The National Gallery of Canada 

FRANS HALS, Dutch School, 15852-1666 
Hals, the greatest of the first generation of 17th-century Dutch painters, was born 
probably at Antwerp of parents who had fled Haarlem at the time of the Spanish terror. 
About 1600 he settled in Haarlem where he was a pupil of Karel van Mander, the 
historian of art in the Low Countries. By 1644 he was head of the Guild. Throughout 
his career he received important public commissions for portrait groups of military 
companies, almshouse regents and the like, but also painted a large number of single 



portraits and genre subjects. He became quite poor in his latter years, but was granted 

a pension, and was buried in the principal church of Haarlem, St. Bavo. 

6. PORTRAIT OF A MAN 

Canvas, 50” x 40”. ‘The sitter’s age, 55, is inscribed at the right, with the date 1648 

and the painter’s initials in monogram. The simplicity of pose, clear definition of 

the figure and the predominance of greys are characteristic features of the mature 

period, A companion-piece, a woman’s portrait, is in the Boston museum. 

Ref.: Valentiner, Frans Hals (Klassiker der Kunst, 1921), p. 223. 

The Art Gallery of Toronto 

(Gifeor Re Ys Eaton, Esq.,and the I; Haten ‘Co., Jed: ) 

DOMENICO FETI, /talian School, 1589-1624 

Born in Rome where he began to paint while very young. The Cardinal-Duke Ferdi- 

nand Il of Gonzaga became interested in his work and about 1613-4 established him 

as court painter arte director of the ducal gallery at Mantua. After a quarrel Feti 

left Mantua and after a brief period at Venice died at the age of thirty-five. 

Fie Sse, IDAs! OF CLEOPATRA 

@anwass Oe xe 27a 

Lent by Alfred Czuczka, Esq., Montreal 

NICOLAS POUSSIN, French School, 1594-1665 
Poussin, the leading French painter of the 17th century, was born near Les Andelys, 

Normandy, and there, about 1611-2, had his first lessons under Quentin Varin. About 

1612 he went to Paris and became the pupil of Ferdinand Ella and perhaps also of 

Georges Lallemand. In spite of financial difficulties he made his w ay to Italy in 1620. 

In 1624 he settled in Rome where he was in contact with the Flemish sculptor Duquesnoy. 

He formed his style through study of the antique, of Raphael, Titian and the Bolognese 

painters. Cardinal Richelieu summoned him to Paris in 1641, but he returned after 

Richelieu’s death in 1642 to Rome where he spent the rest of his life. A  classicist 

working in the baroque century, he approached painting abstractly, emphasising form 

and structure, thus establishing a French tradition which was revived by Cézanne in 

the 19th century. 

8. VENUS PRESENTING ARMS TO AENEAS 

Canvas, 42” x 523”. An example of Poussin’s classicism not only of subject (Aenezd, 

VIII), but also of style. Painted about 1637-9. 

The Art Gallery of Toronto 

(Gift of the Reuben Wells Leonard Estate) 

Qg. VENUS AND AENEAS 

Canvas, 313” x 383”. The head of Venus was evidently repainted in the early 

nineteenth century. 
The Montreal Museum of Fine Arts 



10. LANDSCAPE WITH A WOMAN BATHING 

Canvas, 45” x 69”. An example of Poussin’s idealized, abstracted type of landscape 

in which ‘subject’ is often unimportant or (as here) unknown. David and Bath- 

sheba, Ulysses and Nausicaa and an episode from Apuleius’ ‘Cupid and Psyche’ 

have been suggested. Painted in 1650 for Passart and engraved in the same year. 

Replicas exist in the Louvre, Paris, the Chantilly Museum and the Fleischmann 
Gallery, London. 

Ref.: Grautoff, Poussin, I (1914), No. 143; Bertin-Mourot, Société Poussin, I 
C1O48 ee pp ume ss) Lae N oe 

The National Gallery of Canada 

(Presented by H. S. Southam, Esq, (CM.GaLLDs 

SIR ANTHONY VAN DYCK, Flemish School, 1590-1641 

Van Dyck, next to Rubens the most famous Flemish master of the 17th century, was 
born at Antwerp. A youthful prodigy, he was a pupil of Hendrik van Balen at the 
age of ten, Rubens’ assistant by 1617 and a master of the Guild before he was twenty. 
He was in England briefly in 1620-1, then on Rubens’ advice spent the next six years 
in Italy. After his return to Antwerp, he again visited England in 1630, and in 1632 
on the invitation of Charles I he returned as court painter. His virtuosity as a painter 
and success as a portraitist enabled him to live in luxurious style. Shortly before 
his death in London he made a trip to Antwerp, Brussels and Paris. 

II. DAEDALUS AND ICARUS 

Canvas, 46” x 35”. Painted in Antwerp around 1630. The story is from various 
sources, notably Ovid’s Metamorphoses. Daedalus, after building the labyrinth in 
Crete, made wings of feathers and wax for himself and his son Icarus. They took 
flight, but the sun melted the youth’s wings and he fell into the sea. Daedalus 
alighted safely at Cumae. The picture represents the father’s instructions to the 
son before the flight. Valentiner believes that Van Dyck himself was the model 
for the handsome youth, and sees in it the evidence of a ‘Narcissan self-satisfaction’. 
From the collection of Earl Spencer at Althorp. 

Selected ref.: Gltiick, Van Dyck (Klassiker der Kunst, 1931) p. 268. 

The Art Gallery of Toronto 

(Gift of Mr. and Mrs. Frank P. Wood) 

I2. PORTRAIT OF MICHEL LE BLON 

Canvas, 24” x 303”. An international figure, Le Blon was born at Frankfort-on- 
Main, a goldsmith and engraver by trade who became the ambassador of Sweden 
to the court of Charles I of England. He is said to have recommended Van Dyck 
to: the Kang. * lite portrait, which was engraved by Theodore Matham, was prob- 
ably painted about 1630. 

Lent byaJe J Vaughan, Esq., Toronto 

CLAUDE LE LORRAIN, French School, 1600-1682 
Claude Gellée was called Le Lorrain because of his birth at Chateau Chamagne in 
Lorraine. Little is known of his early years except that he was in Rome about 1613 
at the house of the marine and landscape painter, Agostino Tassi. In Rome he also 
worked with Poussin and Salvator Rosa and was influenced by the Flemish landscape 
painter, Paul Bril. He visited Naples in 1616-7 and revisited France between 1625 and 



1627, but his main activity was in Rome. With Poussin he was responsible for the 

classical movement in French landscape painting. 

13. PASTORAL LANDSCAPE 

Canvas, 193” x 261”. An idyllic landscape, the romantic mood of which sets his 
work off from that of the more strictly classic Poussin. 

The Art Gallery of Toronto 

(Gift of the Reuben Wells Leonard Fstate) 

REMBRANDT VAN RIJN, Dutch School, 1606-1669 

Rembrandt, considered even in his own day to be one of the greatest of all painters, 

was born at Leyden, the son of a miller. He was intended for the ministry, but instead 

of entering the University of Leyden he studied painting under a minor master of the 

town, Jacob van Swanenburgh, then with Pieter Lastman in Amsterdam. He painted 

in Leyden from 1625 to 1631, then settled in Amsterdam where he enjoyed success 

and married Saskia van Uylenburgh in 1634. Her death in 1642 marked the turn of 

his fortunes and he died a bankrupt. 

Iq. THE TOILET OF BATHSHEBA 

Canvas, 43” x 37”. In Leyden Rembrandt painted tiny pictures in the detailed and 

realistic Dutch provincial manner. On his arrival in Amsterdam, he began in more 

cosmopolitan surroundings the development of his art which ended in the monu- 
mental style of the latest period. The Bathsheba was painted in 1632. As a work 

of the first years in Amsterdam it is characteristically a canvas of good size; but the 

subject, one of Rembrandt’s favourite biblical themes, is still realistically portrayed, 
the model being Rembrandt’s sister. It is, however, made splendid by the reds and 

golds of the robes, and Rembrandt’s characteristic intimacy of expression is achieved 

through the soft vibration of light. 

Selected ref.: Bredius, Rembrandt (Phaidon ed., 1936), p. 494. 

The National Gallery of Canada 

I$. PORTRAIT OF A YOUNG WOMAN IN A BLACK CAP 

Canvas, 20” x 164”. Painted about 1665-6 in Rembrandt’s ultimate manner. The 

characteristics are those of extreme simplification, breadth and penetration into 

character. Valentiner has identified the sitter as Magdalena van Loo, second wife 

of Rembrandt’s son, Titus. The portrait figured in the Duke of Hamilton’s sale 

in 1882 and later came into the possession of R. B. Angus of Montreal. 

Selected ref.: Bredius, Rewzbrandt (Phaidon ed., 1936), p. 400. 

The Montreal Museum of Fine Arts 
(Presented by the estate of Mrs. R. MacD. Paterson) 

GASPARD DUGHET, French School, 1615-1675 
Also called Gaspard Poussin. Born in Rome of a French father and an Italian mother, 

he was for three years the pupil of Nicolas Poussin, who married his sister. He was 

much influenced by Claude. A landscape painter, he had special interest in effects of 

sunrise, sunset and storms. Died in Rome. 

16. A VIEW OF TIVOLI 
Canvas, 29” x 391”. The picture comes from the Ashburnham collection; it was 

bought in 1786 from the Humphrey Morice collection by the second Earl of 

Ashburnham. The Art Gallery of Toronto 



SEBASTIEN BOURDON, French School, 1616-1671 
Born at Montpellier, the son of an artist in stained glass, Bourdon was the pupil of 

Barthelemys in Paris and turned briefly to soldiering before going to Rome where he 

lived by making copies. ‘“Phreatened by a jealous colleague with denunciation to the 

Inquisition as a Calvinist, he returned to Paris. There he won acclaim for a painting 

placed in Notre-Dame. He was one of the twelve artists who in 1648 founded the 

Académie of which he became rector a few years later. He went to Sweden in 1652, 

partly to escape the Fronde disturbances, and became court painter to Queen Christine 
in Stockholm, returning after her abdication. Died in Paris. 

Lj. COUNTRY FOLK AMONG CLASSICAL RUINS 

Canvas, 1927 x 2527. 

The Montreal Museum of Fine Arts 

BARTOLOME ESTEBAN MURILLO, Spanish School, 1618-1682 
Murillo, the leading Spanish painter of the second half of the 17th century, was born 
in Seville where he spent most of his life. He was the pupil of a mannerist painter, 
Juan de Castillo. He is said to have visited Madrid in 1642, when at any rate he 
altered his style, probably under the influence of pictures by Correggio, Titian, Rubens 
and Van Dyck which he saw. By 1644 he was established in Seville, where he was 
the chief founder of the Academy in 1660 and where he died. 

18. TWO FRANCISCAN MONKS 

Canvas, 653” x 42%”. One of the earliest of Murillo’s commissions in Seville was the 
decoration of the Claustro Chico of the Franciscan monastery. Here he painted 
eleven scenes of the life of St. Francis, San Diego and San Gil. The series was 
removed during the Peninsular War by Marshal Soult, but this picture is said to 
have been left behind in Seville where it was acquired by Richard Ford, the author 
of a travellers’ guide to Spain published in 1845. An early work, it shows the 
sobriety, solidity and slaty coloration of its period in contrast to the vaporous 
qualities of the late period. 

Selected ref.: Mayer, Murillo (Klassiker der Kunst, LOTS) PaalO: 

The National Gallery of Canada 

SIR PETER LELY, English School, 1618-1680 
Peter van der Faes, called Lely, was born at Soest near Utrecht and studied under the 
Haarlem painter Frans de Grebber in 1637. His whole painting career was spent in 
England where he settled in 1641 shortly after the death of Van Dyck. He was 
influenced considerably by Van Dyck’s style and succeeded him as principal portrait 
painter in England. He was active under Charles I and throughout the Commonwealth 
and Restoration periods. He is best known for his series of the ‘Windsor Beauties’, 
favourites of the court of Charles II. He died in London. 

19g. PORTRAIT OF SIR EDWARD MASSEY 

Ganivas, (52x 50 FA: relatively early work, probably painted during the Civil War. 
The sitter was a Parliamentarian leader who changed to the Royalist side. The 
picture has at times been attributed to Van Dyck and Dobson. ; 

Exh.: Royal Academy, British Art (1934), Cat. No. 36. 

The National Gallery of Canada 

10 



JACOB VAN RUISDAEL, Dutch School, c.1629-1682 
Born at Haarlem, Jacob van Ruisdael was the aE of his father, a painter and frame- 

maker. He was probably influenced by his uncle Salomon van Ruy sdael and by Jan 

van Goyen. He became a member of the Guild in 1648, then travelled in Germany 

around 1650. By 1651 he had begun the development of his expressive landscapes 

which caused him to be regarded as one of the great masters of landscape. He was 

living in Amsterdam in tone but was buried in Haarlem. 

20. THE WATERFALL 

Canvas, 42” x 38%”. The waterfall, one of Ruisdael’s favourite motifs, is here 

combined with other features which enliven the scene according to the tastes of the 

17th century: rocks, hills, dark pines and cloudy sky, all of which dwarf the tiny 

figures and their dwellings. Signed on a rock in the lower left corner. 

The National Gallery of Canada 

tw THE BLEACHING GREEN, HAARLEM 

(@anwas maxes ae 

Lent by Frank P. Wood, Esgq., Toronto 

MEINDERT HOBBEMA, Dutch School, 1638-1709 
Hobbema was born, and lived most of his life, in Amsterdam, though most of his actual 

painting was done in the eastern prov inces where the water -ills were his favourite 

subject-matter. He was probably the pupil of Jacob van Ruisdael about 1655-9. 

Though his total output was not great, his mastery within the limits which he set 

himself places him among the great Dutch masters of landscape. He was the favourite 

of English collectors and influenced English landscape painters. 

te i) THE TWO WATER-MILLS 

Canvas: 352° x 50F. This painting, which was engraved by Vinkeles, was for 

some years in the roy ea collections in the Mauritshuis, The Hague. In 1950 it was 

presented by Queen Juliana of The Netherlands to the people of Canada to comme- 

morate the part played by Canada in the liberation of Holland in 1944-5. 

Ref.: Broulhiet, Hobbema (1938), No. 93, repr. 

Lent by the Government of Canada 

FRANCESCO DE MURA, Italian School, 1696-1782 

Mura, the chief pupil of Solimena, was a Neapolitan painter of mural decorations w ho 

in his best works approached the quality of his great contemporary Tiepolo. He 1 

known for a number of frescoes in Naples, especially those in SS. Severino e Seats 

and left a record of 340 paintings and sketches in his will dated 1781. 

23. THE ASSUMPTION OF THE VIRGIN 

Canvas, 66” x 49”. A study for the ceiling of S. Annunziatella a Pizzofalcone, Naples. 

The Art Gallery of Toronto 



GIOVANNI BATTISTA TIEPOLO, Italian School, 1696-1770 
The leading Venetian painter of the 18th century. Born in Venice and there formed 

his style under the influence of the work of Veronese. He was also affected by the 

stvle of two of his older contemporaries, Sebastiano Ricci, who first overcame the 

dark tonalities of the 17th century, and Piazzetta, a painter of altar-pieces and fantastic 

genre; but at an early age he revealed his independent genius as a mural decorator. 

Besides Venice he worked at Vicenza, Milan and elsewhere in Italy. From 1751 to 

1753 he worked at the decoration of the Residenz at Wirzburg, where his art reached 

its culmination. In 1761 he was made court painter in Madrid where he spent the 

rest of his life. 

24. APELLES PAINTING CAMPASPE 

Canvas, 223” x 287”. The subject is from Pliny. The famous Greek painter Apelles 
painted the portrait of Campaspe, mistress of Alexander the Great, in the latter’s 

presence. The painter fell in love with the lady, and Alexander thereupon gave her 

up to him. The figure of Apelles is said to be a self-portrait and that of Campaspe 

to be Tiepolo’s sister who married the painter Guardi. Two known paintings by 

Tiepolo appear in the background: Moses with the Serpent, now in Milan, and a 

sketch for the fresco in the Villa Valmarana. The latter was painted in 1737, and 
provides a date for this picture. The picture was once in the Sigmaringen Museum 
and later passed into the collection of Sir William Van Horne. 

Ref.: Molmena, duepolo (1O1l), ps1 2073 Pia? 1G: 

The Montreal Museum of Fine Arts 

(Bequest of Miss Adaline Van Horne) 

25. THE ADORATION OF THE MAGI 

Canvas, 23” x 18”. 

The National Gallery of Canada 

CANALETTO, /talian School, 1697-1768 
Antonio Canal, called Canaletto, was born in Venice. After studying under his father, 
a stage-designer, he went to Rome in 1719 and was there influenced by Pannini, the 
painter of views of Rome in the picturesque manner. On his return in 1721 he was 
further influenced by the Venetian views of Luca Carlevaris and Marco Ricci. He then 
began to paint his scenes of Venice which are characterized by their attention to 
detail, accuracy of perspective and clarity of light. These were held in great esteem, 
particularly by English visitors. In 1746 Canaletto went to England where he stayed 
until 1750. Died in Venice. 

20) THE PIAZZETTA 

Canvas, 593” x 48”. A view from the edge of the Grand Canal: at right a corner 
of the Doges’ Palace, at left the Column of St. Mark and at left centre the Campanile. 
One of Canaletto’s most powerful compositions and the companion of The Arsenal 
(now also in the National Gallery of Canada), both from the collection of Earl 
Morley. 

The National Gallery of Canada 



WILLIAM HOGARTH, English School, 1697-1764 
Born in London, Hogarth at fifteen was apprenticed to a silversmith. He began 

engraving on copper about 1718. In 1720, he became a student at Cheron and Vander- 

bank’s Academy in St. Martin’s Lane. In 1726, he published engravings for Butler’s 

Hudribas and Milton’s Paradise Lost. In 1729, he married the daughter of Sir James 

Thornhill, who had his Academy in Great Queen Street. His art was strongly 

English, consisting mainly of portraits, conversation-pieces and narrative pictures. He 

was most widely known for the engravings which he published of his three series, 

The Harlot’s Progress, The Rake’s Progress and Marriage a la Mode. His book, The 

Analysis of Beauty appeared in 1753, and in 1757 he became Sergeant-Painter to the King. 

He died in London. 

IBF PORTRAIT OF JOHN HERRING 

Canvas, 29” x 24”. Signed and dated 1740. Nothing is known of the sitter, whose 

age, 26, is inscribed on the stretcher, though he may have been related to Thomas 

Herring, Archbishop of Canterbury, whom Hogarth also painted. 

Ref.: Beckett, Hogarth (1949), pp. 15, 52, 79; Pl. 120. 

The National Gallery of Canada 

28. PORTRAIT OF A BOY 

Canvas, 25” x 19”. Probably painted in 1756. 

The Art Gallery of Toronto 

(Gift of the Reuben Wells Leonard Estate) 

JEAN-BAPTISTE SIMEON CHARDIN, French School, 1699-1779 
Chardin, the most important French painter of still life and genre in the 18th century, 

was born, lived and died in Paris. He was the pupil of two minor painters, Pierre 

Jacques Cazes and Noél Nicolas Coypel, and of the portrait painter Jean-Baptiste Van 

Loo at Fontainebleau. He was admitted to the Académie in 1728, when he had 

established a reputation for his still life. In 1755 he was appointed treasurer of the 

Académie and later tapissier, or organizer of exhibitions. His simple and monumental 

still life compositions are prototypes for those of Cézanne in the 19th century. 

29. STILL EJB) 

Canvas, 23% x 28. his picture has been known, after its several ingredients, 

under several titles including ‘Cérises et groseilles’ and ‘Les Artichauts’. 

Ref.: Wildenstein, Chardin (1933), p. 213, No. 769, Pl. 102. 

The National Gallery of Canada 

FRANCESCO GUARDI, Italian School, 1712-1793 

One of the leading Venetian painters of the 18th century, Guardi was born in Venice. 

Trained first in the studios of his father Domenico and his brother Giovanni Antonio, 

he was also familiar at an early age with the work of Sebastiano and Marco Ricci and 

of Tiepolo, his brother-in-law. He was influenced by Canaletto, who was his teacher 

for a time, and probably by Pietro Longhi, a painter of Venetian landscapes and genre. 

Most of his work was painted after 1760, and he seems to have been employed chiefly 

by Englishmen. 



30. A STORM AT SEA 

Canvas, 208” x 253”. The best of the three versions of an agitated but decorative 
sea-piece, the others being in the Museo Civico, Milan, and in the Rothschild 
collection. A drawing of the same subject is in the Museo Correr, Venice. 

Selected ref.: L. Venturi, /talian Paintings in America (1933), Il, p. 608. 

The Montreal Museum of Fine Arts 

(Bequest of Miss Adaline Van Horne) 

RICHARD WILSON, English School, 1714-1782 
The principal English landscape painter of the 18th century. Born at Penegoes, Mont- 
gomeryshire. In 1729 he went to London and studied under Thomas Wright, a portrait 
painter. It was probably in Italy, where he went in 1749, that he first turned to land- 
scape, and he was influenced by his contacts with the picturesque painters of Venice, 
especially Zuccarelli, and with Joseph Vernet in Rome. His Italian landscapes also 
indicate the effect of Claude. He returned to England in 1755. In 1768 he was a 
foundation member of the Royal Academy which he served as librarian, 1776-8. Died 
in Wales. 

31. THE WHITE MONK 

Canvas, 383” x 473”. Probably the best of several versions of this subject. 
Ref.: W. G. Constable, Wilson (1953), D228. 

The Montreal Museum of Fine Arts 

SIR JOSHUA REYNOLDS, English School, 1723-1792 
Leader of the English school of portrait painting in the 18th century. Born at 
Plympton near Plymouth. In 1740 his father sent him to London where he studied 
under Thomas Hudson, remaining until 1743. The next few years were spent between 
Devon and London, then in 1749 he set out on a European tour. Most of his time 
was spent in Rome studying the old masters and developing his theories of art. On his 
return he settled in 1753 in London where he was the friend of Dr. Johnson, Oliver 
Goldsmith, Burke and others. He was made first president of the Royal Academy in 
1768 and was knighted the following year. He delivered his Discourses to the Academy 
between 1769 and 1790. In 1781 and 1783 he visited the Netherlands where he was 
attracted by the work of Rubens and Rembrandt. He became the King’s Principal 
Painter in 1784. Died in London and was buried in St. Paul’s Cathedral. 

32. PORTRAIT OF COLONEL CHARLES CHURCHILL 

Canvas, 474” x 38”. An early work, sittings for which were in 1755. Churchill was 
the natural son of General Charles Churchill; he married a natural daughter of Sir 
Robert Walpole. He was Member of Parliament for Great Marlow. 

Selected ref.: Waterhcuse, Reynolds (1941), Dp: 139. 

The National Gallery of Canada 

PORTRAIT OF LORD TOWNSHEND 

Canvas, 934” x 57%”. George, first Marquess ‘Townshend took part in the battle of 
the Plains of Abraham under Wolfe. The head was painted on a small piece of 
canvas which was added to the large, and it seems likely that Reynolds painted 
the head at one time and the figure at another. An example of Reynolds’ large 
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and impressive portraits of the mature pericd. Townshend first sat for him in 1759 

and he is mentioned in 1767, 1776 (when an account for a portrait was paid) and 

1779. The portrait was engraved in mezzount by C. Turner and C. Tomkins. 

Ref.: Graves and Cronin, Reynolds, Ill (1899), pp. 977-8. 
The Art Gallery of Toronto 

(Gift of the Reuben Wells Leonard Estate ) 

THOMAS GAINSBOROUGH, Enelish School, 1727-1788 

Born at Sudbury, Suffolk, Gainsborough is said to have painted landscapes by the age 

of ten or twelve and to have been sent to London at thirteen. He received some 

instruction from the engraver Hubert Gravelot before 1745 and may also have studied 

with the history painter Francis Hayman. In 1745 he visited Paris, but by 1748 was 

back at Sudbury painting portraits. Later (before 1753) he settled at Ipswich; and 

in 1759 he moved to Bath where his success increased. After 1774 he painted in 

London, where he died. He became a member of the Royal Academy at its foundation 

my OS: 

34. THE HARVEST WAGON 

Canvas, 48” x 59”. One of Gainsborough’s most famcus landscape subjects, painted 

in 1784 for the Prince of Wales who gave it to Mrs. Fitzherbert. A late work 

characterized by feathery brushwork which resembles that of the French painters, 

particularly Fragonard. 

Selected ref.: Armstrong, Gamsborough (1904), p. 283. 

The Art Gallery of Toronto 

(Gift of Mr. and Mrs. Frank P. Wood) 

35- PORTRAIT OF MRS. DRUMMOND 

Canvas, 90” x 60”. From the collection (c.1880) of Lord Rodney, collateral des- 

cendant of the sitter. 
The Montreal Museum of Fine Arts 

JOHANN ZOFFANY, English School, 1734/5—-1810 

Often said to have been born at Ratisbon, but in fact a native of Frankfort-on-Main. 

He studied, however, in Ratisbon under the painter Martin Speer. In 1759-60 he 

worked at Ehrenbreitstein, perhaps with Januarius Zick. About 1761 he moved to 

England where he painted for the theatre and found a protector in the actor Garrick. 

He became an Academician in 1769. He twice visited Rome, the second time between 

1772 and 1778. He worked in India from 1783 to 1789 but returned to England and 

died at Kew. 

36. A FAMILY GROUP 
: Canvas, 40” x 50”. A characteristic ‘conversation-piece’ painted about 1770. Prob- 

ably represents members or connections of the North family of Guilford. 

The National Gallery of Canada 

GEORGE ROMNEY, English School, 1734-1802 

Born at Dalton-in-Furness, Romney was apprenticed in 2755.00. the painter Christopher 

Steele who worked at Kendal and York. In 1762 he moved to London. In 1764 he 



visited Paris and, in 1773-5, Rome and elsewhere in Italy. He became the favourite 
painter of Lady Hamilton whom _ he painted many times. In 1789 he retired to 
Kendal where he died. 

377. PORTRAIT OF CHARLES CHAPLIN 

Canvas, 50” x 393”, Painted in 1781. From the collection of a descendant of the 
sitter, the Rt. Hon. Henry Chaplin, M.P. 

Selected ref.: Ward and Roberts, Romney (1904), Il, Deed 

The Montreal Museum of Fine Arts 

28. PORTRAIT OF MARIA MORLAND 

Canvas, 24” x 203”. Painted in 1782. Maria Morland was the sister of the painter 
George Morland and wife of the engraver William Ward. 

Ref.: Ward and Roberts, George Rommey (1904), II, p. 108. 
Lent by Mrs. William Van Horne, D.M., Montreal 

JAMES PHILIP DE LOUTHERBOURG, English School, 1740-1812 
Born at Strasbourg, the son of a miniature painter who later settled in Paris. He 
studied under Tischbein and in 1755 with the battle-painter Francesco Casanova in 
Paris and was a member of the Académie before settling in London in 1771. He worked 
for a time as a scene-painter for Garrick. He became a Royal Academician in 1781. 
Lived and died at Chiswick. 

39. A MIDSUMMER AFTERNOON, WITH A METHODIST PREACHER 

Canvas, 38” x 49%”. Signed and dated 1777. The picture is a valuable record of the 
Methodist revival. The outdoor preacher is said to be John Wesley. It has also 
been suggested that the picture represents an episode from Richard Graves’ novel, 
The Spiritual Don Quixote. 

Selected ref.: Waterhouse, Painting in Britain (1953); Dest abl o2 Bb: 

The National Gallery of Canada 

FRANCISCO GOYA, Spanish School, 1746-1828 
The last great figure in Spanish painting. Born at Fuendetodos in Aragon. After 
an apprenticeship at Saragossa he went to Madrid where he worked with the painter 
Francisco Bayeu whose sister he married. In 1771 he visited Rome and Parma. He 
returned to Saragossa but in 1775 settled in Madrid where in ten years he rose to be 
director of the San Carlos Academy and later court painter to Charles IV. He ex- 
pressed his strong feelings against the cruelties perpetrated during the Peninsular War 
in the series of etchings, The Disasters of War, and went into voluntary exile in France 
after the restoration of the absolute monarchy. After a period in Paris he settled in 
Bordeaux where he died. 

40. PORTRAIT OF THE MARQUES DE CASTROFUERTE 

Canvas, 36” x 28”. One of a pair of portraits of the Marqués and Marquesa de 
Castrofuerte collected by Sir William Van Horne. Painted probably between 
1800 and 1812. 

Selected ref.: Mayer, Goya (1924), p. 70, Now47oas Pll 70: 

The Montreal Museum of Fine Arts 
(Bequest of Miss Adaline Van Horne) 
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SIR HENRY RAEBURN, Scottish School, 1756-1823 
Raeburn, the leading Scottish portrait painter of the late 18th and early 19th centuries, 

was born at Stockbridge, Edinburgh. About 1771 he was apprenticed to a goldsmith, 

Gilliland. He met the seal-engraver David Deuchar about 1773 and the painter David 

Martin about 1775, but seems to have been largely self-taught. He went to London 

about 1785 and met Reynolds, then travelled in Italy between 1785 and 1787, after 

which he settled in Edinburgh. He became an Academician in 1815 and in 1822 was 

knighted and made His Majesty’s Limner for Scotland. 

41. PORTRAIT OF WILLIAM DARNELL 

Canvas, 503” x 403”. Darnell (1776-1865) was a theologian, antiquary and canon 

of Durham Cathedral. 
The Art Gallery of Toronto 

JOSEPH MALLORD WILLIAM TURNER, English School, 1775-1851 
With his great contemporary Constable, Turner brought English landscape painting to 

its climax in the first half of the 19th century. He was born in Covent Garden, London, 

and studied under several drawing masters including Girtin. He was influenced by 

Wilson, J. R. Cozens, the Dutch landscape painters and Claude. He attended the 

Royal Academy Schools, 1789-93. Between 1790 and 1797 he toured England and 

Wales making architectural and topographical drawings. Travelled in France and 

Switzerland, 1802; Belgium, Holland and the Rhine, 1817; in Scotland, 1818; and 

Italy, 1819. Between 1838 and 1845 he made many journeys abroad, especially to 

Venice, northern Italy and Switzerland. Died in London. 

Aba MERCURY AND ARGUS 

Canvas, 59” x 43”. With its rich colours, misty distances and romantic mood, one 

of Turner’s most romantic compositions. A work of the middle period, it was first 

exhibited in 1836. It was twice engraved. lo, beloved of Zeus, was changed into 

a cow through fear of Hera’s jealousy. Thereupon Hera appointed the hundred- 

eyed Argus to watch over her. Zeus then commissioned Mercury to carry her off, 

and Mercury did so by charming Argus to sleep with his flute, then cutting off his 

head. The picture comes from Lord Strathcona’s collection. 

Selected ref.: Finberg, Turner (1939), pp. 359, 382-3, 500, 505. 
The National Gallery of Canada 

JOHN CONSTABLE, English School, 1776-1837 

With Turner, the greatest of the English landscape painters. Born at East Bergholt, 

Suffolk, the son of a miller. He was encouraged to paint by Sir George Beaumont, and 

in 1795 he went to London where he studied paintings by Claude and others in 

Beaumont’s collection and was influenced by Girtin. He entered the Royal Academy 

Schools in 1799 and first exhibited in 1802. Much of his work was done in the 

‘Constable country’, a part of the Stour valley near Dedham. After 1817 he lived at 

Hampstead; also worked at Salisbury. He exhibited at the Paris Salon in 1824 and 

had a general influence on landscape painting in France. Died in London. 

43. HELMINGHAM PARK, SUFFOLK 

Canvas, 36” x 274”. Painted about 1804. 

Ref.: Leslie, Constable (1937), Pl. 99a. 
The Art Gallery of Toronto 

(Gift of the Reuben Wells Leonard Estate) 



44. SALISBURY CATHEDRAL 

Canvas, 213” x 37”. Constable painted Salisbury a number of times. This version 
resembles those in the Frick Collection, New York, and the Victoria and Albert 
Museum, London, and more particularly a sketch in the Nettlefold collection. 
Painted probably about 1820. From the R. B. Angus collection, Montreal. 

Ref.: Steegman, Art Quarterly, XIV (1951), p- 202, Fig. 4. 

Lent by Mrs. C. F. Martin, Montreal 

45. THE GLEBE FARM 

Canvas, 18” x 253”. A sketch of the subject of the canvas of 1827 in the National 
Gallery, London. From the Sir William Van Horne collection. 

The Montreal Museum of Fine Arts 

(Bequest of Miss Adaline Van Horne) 

CAMILLE COROT, French School, 1798-1875 
Corot, the best known French landscape painter of the 19th century, was born in 
Paris, the son of a wig-maker. He had his schooling at Rouen and Poissy, then 
returned to Paris where he worked as a draper’s assistant until he inherited a small 
income enabling him to study painting under two minor artists, Michallon and Victor 
Bertin. He then commenced to work at Fontainebleau and at Ville d’Avray. At the 
latter place he was associated with the ‘Barbizon’ school of painters. He was in Rome, 
1825-8, and again in 1834 and 1843, and made short visits to England and Holland. 
Died in Paris. 

46. LE PONT DE NARNI 
Canvas, 262” x 373”. The first picture by Corot to be exhibited at the Paris Salon 
(in 1827). A sketch painted in 1826 is in the Louvre. An example of the classic 
breadth and clarity of his early work, in contrast with the idyllic quality of the later 
paintings with their romantic hazes. 

Selected ref.: Robaut, Corot (1905), II, p. 70, INo=- 199: repre pail. 

The National Gallery of Canada 

Ay MILER LOUISE AU DIAG COSTUMEE A L ANTIQUE 
Canvas, 154” x 102”. Signed and dated 1852. An example of Corot’s figure painting 
of a later period, with its ‘classic’ simplicity of pose and general romantic mood. 

Ref) Robaut' Corot (1903). tL p- 322, No. 1049, Tepieapno23: 

The Montreal Museum of Fine Arts 

(Presented by W. J. Learmont, 1898) 

EUGENE DELACROIX, French School, 1798-1863 
Born at Charenton-Saint-Maurice near Paris. With Gericault, the leader of the romantic 
movement in French painting. He worked in the studios of Guérin and Baron Gros, 
but turned from classicism to the study of Rubens and the Venetians. His subjects 
and mood were inspired by his reading of Shakespeare, Byron and Scott. In 1825 
he visited London and became acquainted with the work of Turner, Gainsborough, 
Bonington and Constable. He visited Morocco, Algiers and Spain in 1822 and was 
affected by the colour of Moorish life. Also visited Belgium and Holland, 1828. 
Died in Paris. 



48. LEE WAY OF THE CROSS 

Canvas, 18” x 193”. Signed. The prototype was Tiepolo’s Christ Bearing the Cross 
(sold in New York in 1940). 

The Art Gallery of Toronto 

49. LION AND LIONESS IN A CAVE 

Canvas, 15” x 18”. Signed. From the Van Horne collection. 

The Montreal Museum of Fine Arts 

(Bequest of Miss Adaline Van Horne) 

F@5 Welle DEATH OF OPHELIA 

Canvas, 213” x 25”. Painted in 1859. From the collection of R. B. Angus. 

Rete Frantz, Delacrom: (611905), pcx, P43, 
Lent by Richard F. Angus, Esq., Montreal 

RICHARD PARKES BONINGTON, English School, 1802-1828 
Born at Arnold near Nottingham, Bonington went to Calais probably in 1817 and to 

Paris probably in 1819. He etudicd at the Ecole des Beaux-Arts and in the studio of 

Baron Gros and copied in the Louvre with his friend Delacroix. He visited Italy, 

particularly Venice, in 1826. He died shortly after his return to England in 1828. 

His work is mostly landscape and small historical scenes. 

5 We COASTAL SCENE WITH DONKEYS 

Canvas oe xolOn 
Lent by the estate of the late Robert W. Reford, Montreal 

GUSTAVE COURBE, French School, 1819-1877 
Born at Ornans. Went to Paris in 1839, and studied under several minor artists, but 

claimed to be self-taught. He became a socialist and developed his individual stvle in 

which he used every day subjects naturalistically painted, first labelling it ‘le réalisme’ at 

the Exposition of 1855. He travelled in Germany. In 1871 he was convicted of 

complicity in overturning the V endome column in a socialist demonstration in Paris. He 

was imprisoned and later went to Switzerland where he died. 

52. THE BROOK OF THE BLACK WELL 

Canvas.925 (x32) 
Ref.: Muther, Modern Painting (1896), Il, repr. p. 522. 

The Montreal Museum of Fine Arts 

LES ROCHERS, ETRETAT 

Canvas, 36” x 45”. Dated 1866. 

Ref.: Art Quarterly, X (1947), p. 227, repr. p. 224. 
The National Gallery of Canada 

(Presented by H.-S: Southam, Esq., C.M.G., LL.D.) 

~~ WwW 

§4. LES CASCADES ; 

‘ Canvas, 38. «59s. cloned. Nos 52, 53 and 54 are examples of Courbet’s natural- 

istic treatment of landscape, true colours and lighting, which prepared the way for 

impressionism. 
Ref.: Art Quarterly, X (1947), p. 227. 

The National Gallery of Canada 

(Presented by the heirs of G. C. Edwards, Esq.) 
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EUGENE BOUDIN, French School, 1824-1898 

Born at Honfleur, Boudin began as a cabin-boy and later worked as a printer in Le 

Havre, turning to painting when he met Troyon and Millet, two of the ‘Barbizon’ 

painters. The town council of Le Havre assisted him to go to Paris where he studied 

at the Ecole des Beaux-Arts. His work consisted mainly of seascapes painted at Le 

Havre, Bordeaux, Deauville and Trouville. He influenced the development of im- 

pressionism, and the young Monet in particular, by his use of colours as seen in sunlight. 

55. LA JETEE DE TROUVILLE 
Canvas, 174” x 25”. Signed and dated 1864. 

Lent by Mrs. Howard Pillow, Montreal 

56. LA CALE DE RADOUB, BORDEAUX 

Canvas, 19” x 29”. 

The Art Gallery of Toronto 
(Gift of Mrs. W. M. Boultbee) 

57. THE SEA SHORE 
Canvas, 153” x 22”. Dated 1880. 

The Montreal Museum of Fine Arts 
(Presented by Mrs. George Ross Robertson in memory of Lt. Ward Robertson, 1920) 

CAMILLE PISSARRO, French School, 1831-1903 
Pissarro, one of the leaders of the impressionist movement, was born at St. Thomas in 
the West Indies. In 1852 he travelled to Venezuela with a Danish painter, Fritz Melbye, 
but by 1855 was active in Paris. Influenced at first by Corot, he met Manet in 1866 
and became acquainted with Monet. He was in London, 1871-2, and was there 
influenced by Constable. On his return he settled at Pontoise where he lived until 
1882. His style had an important influence on Cézanne, Gauguin and others. Died 
in Paris. 

tok TEMPS GRIS, PRINTEMPS 

Canvas, 23” x 25”. Painted in 1895. 

The Art Gallery of Toronto 

59. LE PORT DE ROUEN 

Canvas, 254” x 314”. Painted in 1898. 

The Montreal Museum of Fine Arts 

60. LES FANEUSES 
Canvas, 214” x 25%”. Signed and dated 1901. A late work illustrating ‘divisionism’ 
—the construction of figures, landscape, etc., by many small touches of colour—which 
is probably due to the influence of the younger painter Seurat. 

Ref.: Waldmann, Realismus und lipressionismmus (1927), p- 631, repr. p. 470. 

The National Gallery of Canada 

EDGAR DEGAS, French School, 1834-1917 
Degas, one of the leading impressionist painters, was born in Paris. He studied first 
at the Ecole des Beaux-Arts under Lamothe and Flandrin and copied in the Louvre. 
He was influenced in his early days by Ingres, but soon came to specialize in scenes of 
contemporary life. He travelled in Italy in 1856. About 1865 he met Manet, Whistler 
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and their followers and became identified with the Impressionist group. About 1868 
he began his famous series of ballet dancers. He travelled to New Orleans in 1873. 

Died in Paris. 

61. AU CAFE-CONCERT 

Canvas, 253” x 18”. Signed. 
Ref.: Vollard, Degas (1914), Pl. LXXI. 

Lent by Samuel Bronfman, Esq., Montreal 

ALFRED SISLEY, French School, 1839-1899 
One of the leading impressionists. Born of English parentage in Paris. He went 

to England in 1857 but returned to Paris where from 1860 to 1863 he was the fellow 

student under Gleyre of Monet and Renoir. He was much influenced by Monet after 

1880 and exhibited with the impressionists after 1874. He later settled at Moret-sur- 

Loing where he died. 

62. L AUTOMNE 
Canvas, 23” x 314”. Painted in 1878. 

The Montreal Museum of Fine Arts 

(Tempest Purchase Fund) 

O2F SAINT-MAMMES SUR LA SEINE ET LA LOING 

Canvas, 18” x 214”. Painted about 1889. 
The Art Gallery of Toronto 

(Gift of the Reuben Wells Leonard Estate) 

64. LAVEUSES, PRES DE CHAMPAGNE 
Canvas, 194” x 28%”. 

Ref.: Thieme-Becker, XXXI (1937), p. 103. 
The National Gallery of Canada 

PAUL CEZANNE, French School, 1839-1906 

Cézanne, the dominating influence on European painting of the 20th century, was born 

and died at Aix-en-Provence. He had his schooling at Aix, where Zola was his fellow 

student, then attended drawing school at the Musée Municipal. After studying law 

in 1860-1 he went to Paris where he became acquainted with Pissarro. Also influenced 

by Delacroix, Daumier, Manet and Courbet. Exhibited with the impressionists, but 

after rejections from the Salon he retired in 1879 to Aix where he worked in seclusion 

until his death. He developed from impressionism ‘something enduring, like the old 

masters’, emphasizing form and structure rather than passing appearances. 

Oe LA ROUTE A AUVERS-SUR-OISE 

~ Canvas, 218” x 18%”. An early work, painted about 1873-5, showing the influence 

of Pissarro. 

Ref.: L. Venturi, Cézanne (1936), I, p. 99, No. 147; [IE Pe 38: 

The Nationa! Gallery of Canada 

66. AUVERS-SUR-OISE 
Canvas, 172” x 214”. Painted about 1882-5. From the collection of Ambroise 

Vollard. 
Lent by Mrs: I. A. Chipman, Montreal 
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67. PORTRAIT DE PAYSAN 
Canvas, 36%” x 292”. Painted about 1900-4. Shows the monumentality of Cézanne’s 

later style. From the collection of the famous art dealer and patron of Cézanne, 
Ambroise Vollard. 

Ref; Li Venturi, Cezanies(1936)) I pe21 8, dNOn 71 2-albee e233. 

The National Gallery of Canada 

CLAUDE MONET, French School, 1840-1926 

The leading French impressionist. Born in Paris but had his first lessons from Boudin 

at Le Havre. After his military service in Algeria, 1860-2, he entered the studio of 

Gleyre where he met Sisley and Renoir. He was early influenced by Courbet and 

especially by Manet. In England, where he went with Pissarro in 1870-1, he was 

influenced by Turner. In 1874 he exhibited a painting entitled ‘Impression: Soleil 

levant’ and from this received the name of impressionist. In 1878 he moved from 

Paris to Argenteuil. He also painted at Belle-Ile, the Italian Riviera, Antibes, and 

Giverney where he lived until his death. In later life he visited Norway, England and 
Venice. 

68. VETHEUIL EN ETE 
Canvas, 26” x 35”. Signed and dated 1879. An example of Monet’s use of small 
strokes of pure colours which produce the effect of sunlight and atmosphere. 

The Art Gallery of Toronto 

69. LES FALAISES DE POURVILLE 

Canvas, 253” x 40”. Signed and dated 1897, 

The Montreal Museum of Fine Arts 

70. WATERLOO BRIDGE, LE SOLEIL DANS LE BROUILLARD 

Canvas, 273” x 384”. Signed and dated 1903. A late work showing the influence of 
Turner and Whistler. 

The National Gallery of Canada 

ODILON REDON, French School, 1840-1916 

Born at Bordeaux of a French father and Creole mother. He studied first at Bordeaux 
and was early influenced by Poe, Baudelaire, Flaubert and the Hindu poets. In Paris 
he studied with Corot and Courbet and was influenced by Gustave Moreau. Fantin- 
Latour, the flower painter, directed him towards print-making. The friend of authors 
such as Huysmans and Mallarmé and painters such as Maurice Denis, he was of romantic 
spirit and painted his own world of fantasy. Died in Paris. 

Ji. VASE DE FLEURS 

Canvas, 254” x 214”. Painted about 1915. 

The Art Gallery of Toronto 

PIERRE AUGUSTE RENOIR, French School, 1841-1919 
Born at Limoges, Renoir began as a painter on porcelain, but in early life went to Paris 
and in 1861 entered Gleyre’s studio as the fellow student of Monet and Pissarro. He 
was also influenced by Courbet and Corot and the I18th-century French painters. He 
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associated himself with the impressionists, participating in their first exhibition in 1874, 

but by 1883 had developed his own distinctive style. He worked chiefly at Cagnes 

in the Midi where he died. 

72. L'ENTREE DE LA PROPRIETE DU GENERAL D’OISEL 
Canvas, 20” x 252”. 

The Montreal Museum of Fine Arts 

73. LA SEINE A CHATOU 
Canvas, 18” x 24”. Painted about 1871. 

Retss Ari News (April, 1950); repr, p: 32. 
The Art Gallery of Toronto 

74. CLAUDE ET RENEE 
Canvas, 31” x 25”. Painted about 1903-5. From the collection of Renoir’s son Jean. 
Claude was the painter’s youngest son, Renée a servant and frequently a model. 

Ret 29 Vollards Keno. (1925), repr, opp: ps 154. 

The National Gallery of Canada 

PAUL GAUGUIN, French School, 1848-1903 
Born in Paris, Gauguin was taken to Peru as a boy, then, after 1865, lived at Orleans. 

After a period at sea he worked at the banking house of Bertin in Paris. Began to 

paint about 1873 and was influenced by the impressionists, particularly Pissarro. Gave 

up his financial career in 1881 and went to paint in Normandy. Later he lived at 

Pont-Aven in Brittany. In Paris he met Van Gogh whom he visited in Arles in 1888 

after a trip to Martinique. He left for Tahiti in 1891 and lived there until 1901, though 

he made a trip to France in 1893-4. Died in the Marquesas Islands. 

je CP AYSAGE A. PONT-AVEN 

Canvas, 233” x 283”. Painted about 1885; shows the influence of Pissarro’s technique. 

The National Gallery of Canada 

(Presented by H. S. Southam, Esgq., CNG ees) 

VINCENT VAN GOGH, French School, 1853-1890 
Van Gogh, the great pioneer of expressionism in modern times, was born at Zundert 

in Holland. After trying several careers including that of religious worker he took up 

painting and worked between 1883 and 1885 in Holland. He was in Paris, 1886-8, 

and there met Gauguin. He went to the south of France, living at Arles in 1888 and 

1889 and at Saint-Rémy in 1889 and 1890. Died at Auvers-sur-Oise. He was influenced 

to some extent by Delacroix, Millet, Rembrandt, Gustave Doré and the impressionists, 

but his powerful style was unique and personal. 

76. NATURE MORTE 
Canvas, 193” x 24”. Signed lower right: Vincent. Painted in Paris about 1887. From 

Van Gogh’s impress‘onist period which preceded the landscapes of the Arles period, 

this picture nevertheless shows the vigour of his brushstroke. 

Ref.: De la Faille, Van Gogh (1928), No. 251, PAL, ILASOVAILL. 

The National Gallery of Canada 
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PIERRE BONNARD, French School, 1867-1947 
Born at Fonteny-aux-Roses, Bonnard studied at the Académie Julian in Paris where 

he met Maurice Denis and Vuillard. He was influenced by the work of Degas and 
Renoir and by Japanese art. He has been important in the modern movement by 
virtue of his ‘intimist’ treatment of landscape and interiors. 

77. LE PORT DE CANNES 

(ay acwellOe ae Oe 

The National Gallery of Canada 

78. LA TABLE GARNIE 
Canvas, 143” x 214”. Painted about 1924. 

Ref.: Studio, CXXXIV (1947), Fepi. po: 

The Art Gallery of Toronto 
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1. Portrait of Daniele Barbaro TITIAN 



2. Adam and Eve TINTORETTO 

4. Portrait of a Member 

of the Leiva family 

EL GRECO 
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10. Landscape with a Woman Bathing POUSSIN 

6. Portrait of a Man HALS 



11. Daedalus and Icarus VAN DYCK 



I+. The Toilet of Bathsheba REMBRANDT 



The Two Water-mills HOBBEMA 
i) to 

15. Portrait of a Young Woman 

REMBRANDT 



26. The Piazzetta 

CANALETTO 

30. A Storm at Sea 

GUARDI 



* et siecle 

24. Apelles Painting Campaspe TMEPOLO 

40. The Marques 
de Castrofuerte 

GOYA 



35. Portrait of Mrs. Drummond 



REYNOLDS 
33. Portrait of Lord Townshend 



42. Mercury and Argus 

TURNER 

44. Salisbury Cathedral 

CONSTABLE 



46. Le Pont de Narm COROT 

48. The Way of 
the Cross 

DELACROIX 



60. Les Faneuses 

PISSARRO 

71. Vase de fleurs 

REDON 



67. Portrait de Paysan CEZANNE 



76. Nature morte 

VAN GOGH 



74. Claude et Renée 

RENOIR 

55. La Jetée de Trouville 

BOUDIN 
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