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Following a year 

of involvement 

with students, 

faculty, alumni 

and community 

leaders, President 

Sloan has complet- 

ed what she calls 

“a crash course in 

MassArt.” As she 

prepared for her 

inauguration as the 

10th president of 

the Massachusetts 

College of Art, she 

shared some of her 

thoughts about the 

role and future 

of the college with 

Perspectives. 

When we spoke last year, you said that you considered your 

position as a tremendous learning experience. Has the first 

year borne that out? 

On a personal level, it’s been an intellectual renaissance for me. 

I’ve had the opportunity to renew long latent interests in artmak- 

ing and to explore critical perspectives — familiar to me from my 

study of literature — from the point of view of the visual arts. 

As |’ve learned about the college, the thing that has most 

impressed me is the strength of our faculty and the number of 

very influential artists and designers that are associated with the 

college. I’ve been thrilled so often this year to see the works of 

MassArt faculty and alumni highlighted in national and regional 

journals and newspapers. Our graduate program is a real gem — 

beginning now to get the national recognition it deserves! Also, | 

believe that we have a very strong administrative leadership group 

who understand what is required to support our teaching mission. 

My biggest surprise internally has been the enormous 

demand on the institution to maintain and upgrade our studios 

and facilities. Our facilities are perhaps the best in the country for 

a college of visual arts and design. But we can’t be complacent. 

We have to institute a plan and find the funds to maintain what 

we have and ensure that we keep pace with changes in technolo- 

gy. That’s a big challenge for the college. 

In addition to maintaining excellent facilities, do you have any 

other goals for enhancing the educational experience for 

MassArt students? 

One of my immediate short-term goals is to add a second resi- 

dence hall so that we can build a more cohesive community and 

enable students to feel more a part of the college scene. 

I’ve been impressed with the talent and determination of 

MassArt students and | plan to pursue three long-term goals that 

will enhance and enrich the educational experience and prepare 

students for successful careers as thoughtful members of society. 

First, there’s a growing interest in an idea | call “citizen 

artist.” We think it’s important that students, as part of their edu- 

cation, become more conscious of the role which they can play 

— and have a responsibility to play — in society. As a public col- 

lege of art and design, MassArt has always been involved in art 

education and outreach programs. Now we are exploring the 

possibility of realizing this commitment not only at the institutional 

level but also at the individual level by establishing a public ser- 

vice component for all students. We want to link what happens 

outside the classroom with what happens inside the classroom, 

for example, by having MassArt students introduce youth in 

public schools or housing projects to artmaking as a means of 

expression and empowerment. 

Second, we need to create more opportunities for our 

students to study abroad and gain a global perspective. In April 

| attended a conference in Ireland on art-related international 

exchange programs. It’s clear that there are valuable opportuni- 

ties for our students to study abroad and be exposed to artmak- 

ing in various countries. It’s important for 

all students to become comfortable living ee 

in a diverse international world, but : 

there’s a special relevance for MassArt 

students as visual arts and design 

become the means for transcending 

language and cultural barriers. 

But it’s expensive to study abroad 

and our travel program is very limited. 

| would like MassArt to be able to send 

20 students every year for a Summer 

or semester abroad at the same cost 

that they would pay at MassArt. | think 

it’s doable. We need to put together 

a program and find people who share 

our belief that it’s important. 

Finally, | want to enable more students to 

have internships in their field of study. Many 

of our students work 20 or more hours a 

week and all the literature shows that if stu- 

dents work in fields related to their educa- 

tion, it becomes part of their learning experi- 

ence. If they spend their work time in places 

that are unrelated, it inhibits their success 

as students. 

A growing number of our students get 

their first full-time jobs through internships. 

In any event, internships help students 

make the transition from school:to work . 

introducing them to the a ee 
designer or an au * 

first professional experience a we h 

increased the opportunities for i po 

largely, but not exclusively in association | 

with our alumni. We could use more help. fe 

Even if alumni are not able to offer. intern- 

ships within their places of business, f i. 

they might have other contacts that We Tes 

can pursue. Br a see aes 

You've mentioned the challenge of finding — 

the funds to support all these ideas. 

MassArt has completed its first capital 

campaign. What comes next? 

We have a unique opportunity to develop 

and implement a new funding model for the 

college, which starts with a firm base of 

public support from the state appropriation 

and supplements it with private giving (from 

corporate, individual and alumni donors) 

and entrepreneurial activity. 

One of my goals is to find a model for 

stable, predictable funding that will level out 

some of those bumps that inevitably come 

in a state economy. We are in the process 

of developing a plan for what percentage 

of our operating funds should come from 

state appropriation, what percentage from 

charitable contributions, what percentage 

from entrepreneurial activities, and what 

percentage from student tuition and fees. - 

We also need to make some policy 

decisions about how to increase our endow- 

- ment. How much do we need? How do we 

reach our goal? We need to do more think- 

ing about major gifts and planned giving — 

eect 
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1997 commencement. 
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degree on September 12. 
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these are areas that will 

be especially important 

as we seek to expand our 

endowment. As our alum- 

ni and friends become 

more aware of the 

strengths of the college 

and the demands we face to retain those strengths, | hope that 

they will start to think about long-term commitments and planned 

gifts to the college, such as the Longwood Society. We may not 

see immediate results, but it will make us a healthier institution in 

the long run. 

What types of entrepreneurial activities are you thinking about? 

One of the places where the idea developed was at a breakfast 

MassArt hosted for alumni and other leaders in Boston’s 

advertising and design community. Those in attendance 

mentioned the need for professionals to be able to upgrade their 

Skills, particularly in application of new technologies. We may 

be able to expand our continuing education offerings, particularly 

our noncredit offerings, in ways that are consistent with our 

mission as a college of art and design. 

Right now, we do some of this through continuing educa- 

tion, but | believe there is room for growth in this area. If we are 

going to diversify our funding, | think that self-generated activity, 

which maintains a high standard of quality, can be an important 

supplement to gifts and grants and the state appropriation. 

What are the major themes that you plan to address in your 

inauguration ceremony? 

As MassArt prepares to celebrate its 125th anniversary, | want 

to reflect on the college’s history and strong sense of public 

purpose. MassArt was founded to help foster the economy. 

But right from the beginning, there was a strong sense of the 

broader public value of art and design. 

Building on that history, | plan to address what | see as 

the role of a public college of art and design today. Certainly it 

means access to a fine education based on talent and not limited 

by race, class or gender. MassArt is well positioned to provide 

opportunities to people regardless of their backgrounds. 

But beyond that, we have a civic responsibility to be a 

resource to the community. While we are excited about our grow- 

ing national and international reputation, we also recognize the 

ALL ALUMNI ARE INVITED TO THE INAUGURATION 

OF DR. KATHERINE SLOAN AS THE 10TH PRESIDENT 

OF THE MASSACHUSETTS COLLEGE OF ART 

® 

To celebrate President Sloan’s Inauguration, the 

Massachusetts College of Art plans to present 

honorary degrees to Jane Alexander, Chair of the 

National Endowment for the Arts, and to photo- 

journalist James Nachtwey in a separate ceremony 

following the Inauguration. An exhibition of 

Nachtwey's work will also open that evening. 

R.S.V.P. -The President’s Office, (617) 232-1555, x200 

importance of being grounded in our imme- 

diate area. MassArt’s graduates continue 

to contribute to the economic vitality of our 

region. At the same time, the college can 

and must be an advocate for the arts as 

integral to the life of the city. For example, 

we are a sponsor of the proposed arts high 

school in Boston and we are working with 

other colleges and institutions to create a 

cultural district along Huntington Avenue. 

These are the kinds of initiatives that 

MassArt can and should be part of and 

| find them very exciting. 

In terms of public purpose, | want 

MassArt to be an active voice on the 

national level for the importance of public 

support for the arts as critical and necessary 

components of our culture and our social 

wellbeing. 

Some of the aspects of the inaugura- 

tion ceremony will help emphasize our com- 

mitments. We have invited Jane Alexander, 

chairman of the National Endowment for the 

Arts, to be our speaker and the powerful 

images by photojournalist James Nachtwey 

in the Bakalar Gallery will explore the issues 

of the social responsibility of the artist. 

You've outlined an exciting agenda for the 

College. How can alumni become involved? 

Many alumni already make contributions 

of their time and resources, but there are 

opportunities to.engage more individuals 

in the life of the college. This year | have 

taken a number of alumni on tours of the 

new campus and they have been universally 

overwhelmed, excited, and thrilled to be a 

graduate of a world-class college. MassArt 

alums all around the country are very suc- 

cessful and we want to make sure they 

are part of this large, extended MassArt 

community. 



May Stevens 1997 Distinguished Alumna, still 

recalls the vow she made to Acting 

President Otis Philbrick.““He made 

Es 2 

Art, the Metropolitan Museum of 

Art, the Brooklyn Museum, the 

San Francisco Museum of Art 

and others. She has reaped the 

honors of critical success, 

including a Guggenheim 

Fellowship, a grant from the 

National Endowment for the Arts 

and a Fellowship at Harvard- 

Radcliffe’s Bunting Institute. In 

parallel with her artistic career, 

Stevens taught for 30 years at 

the School of Visual Arts in New 

York, passing on to her students 

the encouragement that she had 

received from MassArt. 

“| chose MassArt because 

it offered the freedom and 

openness that | needed,” recalls 

Stevens, who entered the school 

with both a determination to 

be a fine artist and a refusal 

to be pigeonholed. “From the 

beginning, | was avoiding some- 

one else’s structure,” she says. 

“| like structure—but my own.” 

Stevens’ work resists easy 

labels. To fully explore ideas, 

she often works in series that 

have included her “Big Daddy” 

paintings—seen by some as 

anti-patriarchal, she thinks of 

them as “anti-establishment and 

I would never give 
rae 

tutes and rowers traversing a 
sea of words. 

In 1988, Stevens’ paintings 

and mixed media collages of her 

mother and of Rosa Luxemburg 

were exhibited at the Olin Art 

Gallery at Kenyon College in 

Gambier, Ohio. The accompany- 

ing catalog observed that 

Stevens’ work “exposes the 

false dichotomy between public 

and private in art, history, 

and life.” 

Although her work often 

addresses political subjects 

involving race, class or gender, 

her motivations and inspirations 

are personal. “There’s a depth 

of feeling that | can’t avoid; it 

governs what | do,” Stevens 

says. “It’s almost a coincidence 

when something that moves me 

deeply happens to be represent- 

ed in the world by political 

activity. | don’t have to be polit- 

ical. | do what | need to do. If 

these things coincide with what 

is happening outside in the 

world at large, then fine.” 

Narrow definitions are too 

limiting, Stevens says. “Once 

you get thought of as a political 

artist, certain things are not 

re es 



expected in your work—such as 

sensitivity to form or subtlety.” 

Yes, she worked with many 

political artists in the 1960s and 

1970S, but she has also spent 

time in the artistic milieu in Paris 

where she heard Picasso speak 

and admired his work. Moreover, 

she confesses to an affinity for the 

creative processes of Abstract 

Expressionism. 

a The diminished 

/, expectations of the 

label “political artist” 

simply do not square 

with the formal and 

intellectual complexi- 

ty of Stevens’ work. 

“| care a great 

; deal about how 

things look and how 

the viewer responds to the sensual 

aspects of my canvases. It is 

tremendously exciting to me when 

it all comes together and the can- 

vas begins to soar,” she says. 

Most of Stevens’ works are 12- 

foot-long acrylic canvases, but she 

explores other media as well, 

including mixed media collage and 

xerography. “| take the freedom to 

express myself in whatever medium 

—or combination of media—that 

suits what | am doing,” she says. 

“For me, form is finding the right 

method of expression for what 

you want to do.” 

Following a recent move from 

New York to Santa Fe, Stevens is 

continuing to integrate handwrit- 

ten text with images, and expects 

her new environment to influence 

her in ways that she can’t yet 

anticipate. 

“At the moment I’m feeling 

very receptive,” she says. “! want 

to breathe all of this in and see 

what happens. When people ask 

me about my move to Santa Fe, 

| say | feel like a ski jumper who 

has just lifted off in a big leap. 

I’m terribly exhilarated but also 

scared. | feel that way about the 

work too. | want to keep it 

adventurous, unexpected. | want 

to surprise myself.” 

& dy 

L 1 mM l C fom May Stevens, Distinguished Alumna 

about how things look and how 

the viewer responds to the sensual 

aspects of my canvases. It is 

tremendously exciting to me when 

it all comes together and the 

canvas begins to soar.” 

Malcolm Rodgers, 

Director of the 

Museum of Fine 

Arts, joins 

President Sloan 

and May Stevens 

(center) during 

her recent visit. 



PRESIDENT, CRISPINA DESIGN 

CRISPINA FFRENCH (’88) 

“| own a corporation,” says 

Crispina ffrench, with a slight 

touch of amazement in her 

voice. She is referring to Crispina 

Design, which is based in a for- 

mer textile mill in Housatonic, 

Massachusetts and does a 

$500,000-a-year business in 

creating one-of-a-kind garments 

and household goods from 

recycled clothing. 

As a Fiber major, ffrench 

departed from what she per- 

ceived as the fine arts orienta- 

tion of her department. “I wasn’t 

“I considered 

my education to 

be an investment. 

It had to turn 

around and pay 

for itself at some 

point. And it did.” 

—Crispina ffrench 

“| wasn’t finding a voice for myself as" 

In 1997, the Newton Television Founda 
(now called A Center for Independent 

Documentary) was honored by the - 
Massachusetts Cultural Council for its — 
contributions to the arts, humanities and 

sciences. Much of the credit goesto 

executive director, Susi Walsh, who, with — 
executive producer Fred Simon, has. assisted — 

in the production and distribution Of 

more than 100 independent documentary. 

films and videos. 

Walsh’s experience as a SIM major helped 

her forge her unique career. “SIM challenged 

my creativity,” she recalls. “I was finding out — 

what | wanted to do.” Involvement in SIM’s 

annual Event Works was the turning point 

in her search. 

“In 1979 | became the producer of Event 
Works, along with Michael Swisher (80) — 
and Todd McConchie (’81),” she says. While 

they worked as a team, each had specific 

responsibilities. 

thinking about how to make a 

marketable product,” she says. 

“But that’s what | did.” 

To help support her studies, 

ffrench wove fabrics that she 

would combine into unique gar- 

ments. “Weaving was something 

| really enjoyed,” she says. “I 

like math and found the work to 

be very logical.” ffrench was also 

excited by a feltmaking work- 

shop offered by visiting artist 

Layne Goldsmith. “Il was really 

intrigued by the process and 

pursued it after the workshop. 

But | needed to make something 

with the pieces of felt.” After 

trial and error she created a 

stuffed animal which is still 

among her possessions. 

In fact, it’s her first “ragamuf- 

fin,” the unique stuffed animal 

that captured people’s imagina- 

tions and helped ffrench to build 

her company. 

ffrench went into business in 

1989, selling her garments and 

the ragamuffins through the 

wholesale show sponsored by 

the American Crafts Council in 

West Springfield. “For the first 

couple of years, ragamuffins 

- filmmaker, learned that Newton, Massa 
had a pool of money for educational program- 

ming as part of the city’s cable franchise. 

agreement. Walsh and Simon presented a 

unique proposal to establish a center to sup- 

port the work of independent media artists. 

More than 15 years later their brainchild is 

still going strong, with an annual budget of 
more than $500,000 and unlimited 

intellectual and creative energy. Current 

projects focus on such topics as the ethical 

issues of “downsizing,” the Jewish resistance 

accounted for one half of the 

volume of sales,” ffrench recalls. 

Today Crispina Design creates 

clothing for adults and children, 

fashion accessories and home 

furnishings. Since 1992, all the: 

products have been made from 

recycled clothing, which is 

washed and sorted by colors. 

This transformation is equal 

parts philosophical (ffrench 

abhors wastefulness) and practi- 

cal (the more readily available 

raw materials enable the compa- 

ny to create a greater volume of 

goods). 

As president, ffrench designs 

all the products and all the pro- 

motional materials. A newly-hired 

production manager trains and 

oversees the stitchers (at times 

aS many as 37) who work with 

ffrench’s patterns and carefully 

selected colors to create the 

items which sell in specialty 

shops and are enjoying a grow- 

ing national reputation. 

“| considered my education 

to be an investment,” says 

ffrench. “It had to turn around 

and pay for itself at some 

point. And it did.” 

nate tn 

SUSI WALSH (’80) EXECUTIVE DIRECTOR, 

A CENTER FOR INDEPENDENT DOCUMENTARY 

to do it for ne se 



“A business is an 

art form in a way. 

You can run it 

creatively. You can 

always keep the 

creativity alive 

in the way that 

| you think.” 

—Lauren Hefferon 

LAUREN HEFFERON (’90) 

DIRECTOR, CICLISMO CLASSICO 

Lauren Hefferon had already 

earned a degree in anthropolo- 

gy from Cornell University when 

she enrolled at MassArt as an 

Illustration major. “I felt like 

| had never really dedicated 

enough time to my artwork,” 

she says. “Il wanted more 

specific training.” 

In fact, Hefferon already 

knew that she wanted to estab- 

lish a business of her own, and 

was eager to acquire the skills 

to communicate her vision to 

others. While still a student, 

she founded Ciclismo Classico, 

a company that specializes in 

Italian bicycling and walking 

vacations. “I’ve always wanted 

to be in business for myself,” 

she says. “I like the freedom of 

running my own show.” 

As her senior project, she 

developed the visual image for 

her nascent business. “The idea 

was to create the imagery for 

the business and give it a visu- 

al presence,” she explains. 

Hefferon designed a logo and 

stationery, wrote copy and 

designed a brochure. “Because 

it was an art project, | 

approached it from a more 

serious point of view. But | 

also allowed it to be more 

creative,” she says. 

Ciclismo Classico started 

with 18 clients on two tours, 

but now dominates the market 

in Italy with more than 20 

different cycling and walking 

itineraries serving close to 600 

travelers a year. Hefferon still 

has a strong role in the design 

of all promotional materials 

and does all the photography 

for the annual catalog of 

tour offerings. 

series about the entrepreneurtal sprretl 

“When people see my 

brochures, they say ‘that is 

Italy,” she says. “I’ve always 

internalized it. | know what the 

colors of Italy are. | know the 

smells. Art is about communica- 

tion and you’re communicating 

a feeling, an emotion, a love. | 

could do that through language, 

selection of typefaces and 

graphics.” 

However, as company direc- 

tor, Hefferon has greater 

responsibilities. “| handle a lot 

of the managerial aspects,” she 

says. “| have to look at the big 

picture and maintain the struc- 

ture of the business. | want to 

make sure that we always move 

forward and build on what 

we’ve accomplished. | help 

make sure that everyone is 

focused and motivated.” 

She approaches manage- 

ment as she would a work of 

art. “A business is an art form 

in a way. You can run it cre- 

atively,” she says. “You can 

always keep the creativity alive 

in the way that you think.” 



As the Massachusetts College of Art 

approaches its 125th year, it seeks to 

mark the occasion by creating a spe- 

cial logo to announce the celebration 

of this impressive anniversary to the 

| H E S a O R Y outside world. Consulting faculty from the Communication Design 

Department agreed on the goals of such a logo: 

O [ A | O G O it should relate visually to the college’s existing 

symbol—the “3-part shield” within a circle of type— 

yet be different and fresh enough to act as a transition 

of sorts to a new college symbol should one be 

introduced in the near future (as is being considered). 

How does the existing symbol work? 

The circular type is evocative 

The central and most recognizable of many other college/univesity 

part of the existing symbol is the symbols. It says “classic,” and 

3-part shield. Three distinct “traditional” but, in enclosing the 

panels-solid hard edge, solid wavy 3-part shield, the circular form stifles 

edge, and striped hard edge—define its freeform nature. It’s a bit stodgy. 

a shield-shaped negative form. 

The Shield shape evokes both 

the Massachusetts state symbol and 

a more general feeling of ”collegiate- 

ness.“ The shield is a traditional 

, i : heraldic form associated with many 
It is the very different “spirit” of 

each of these three panels 

that | feel plays the strongest role 

venerable academic institutions. 

But what does it say that MassArt’s 

mis shield is empty, blank as a feature- 
in defining the MassArt logo, and 

: less face? 
thereby the school’s image. One 

might imagine, for example, that 

the panels represent three major 

areas of study within the college 

(fine art, design, and art education), 

or even three modes of artistic 

expression (painting, sculpture 

and drawing). 
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Designer and illustrator 

What were my tasks in creating the logo? 
Lisa Rosowsky 

created the 125th 
1. Preserve what’s good about the 

original MassArt symbol. 

2. Relate the logo recognizably 

to the original symbol. 

3. Logo should be flexible enough to 

accommodate multiple applications. 

4. Capture the essence of MassArt. 

: i T his : i Ss m y ch oi ce Reduced to its essence, this logo meets all. 

rl ——CiCi‘ NC i te design goals. 

It preserves the most memorable aspect of 
the existing symbol, the 3-part structure, which 

visually connects the new to the old. 

As a logo it is flexible, working as well on its own, 

once its identity has been established, as it does 

in conjunction with type. It adapts to large scale 

for signage, and small scall for letterhead. 

And it captures the spirit of the school, melding 

traditional and non-traditional forms—dignified, 

but with a playful soul. 

MASSACHUSETTS 

CQ) IN Ev Emo Fe ART 

{<5 meen 1873-1998 

The type balances the 125, giving the logo as a whole a more contemporary look. 
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(Illustration), president 
of The Carol Nashe 

Group in Boston, was 

appointed internation- 

al communications 

marketing consultant 

for O’Connor Golf pro- 

motions of Killarney, 

Ireland, and Las 

Vegas. 

“Recent Explorations,” 

an exhibition of 

paintings by Tom 

Lucas (Drawing 

and Painting), ran 

March 24 through April 

18, 1997 at the Thayer 

Gallery in Braintree, 

Massachusetts. He 

also won third prize in 

painting at the South 

Shore Art Festival ‘97. 

Botanica XI, a print 

by LEAH DEPRIzIO 

(Painting), was part of 

the 5oth Anniversary 

Show of The Boston 

Printmakers held this 

year in the Bakalar 

Gallery at MassArt. 

She was one of 59 

artists selected to par- 

ticipate in this show 

which closed on 

March 29, 1997. 

Alien, Richard Phillips 

ENRICO PINARDI 

(Art Education) had 

a one person show 

of drawings, paint- 

ings, and sculpture, 

entitled “Metaphysical 

and Alchemical 

Spaces,” at the 

Pucker Gallery in 

Boston from March 

22 through April 19, 

1997. He is also 

represented by the 

Vorpal Gallery of 

New York City and 

San Francisco. 

The Anna Kustera 

Gallery hosted a 

30-year survey of 

work by Mimi SMITH 

(Painting) from April 

19 through May 24, 

1997. Smith has 

explored the topics 

of domesticity, identi- 

ty, and “feminine 

mystique” throughout 

her career. 
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TRACY SPATES 

(Art Education) travels 

the globe working on 

her project “Art and 

Children: The Global 

Connection,” which 

introduces children to 

the U.S. art experi- 

ence while sharing in 

their indigenous cul- 

ture. 

MARIE LAPRE 

(Art Education) 

was awarded a 

Guggenheim 

fellowship. 

LYNNE JOHNSON 

(Painting) has been 

awarded a residency 

at the Ragdale 

Foundation, an inter- 

nationally acclaimed 

artists community in 

Illinois. In July, 

Johnson also had her 

second residency at 

the Virginia Center for 

the Creative Arts. 

New paintings of 

Cape Ann by 

ANNA COMOLLI 

were exhibited at the 

Montserrat College 

of Art in Beverly, 

Massachusetts, from 

February 18 through 

March 7, 1997. 

BARBARA KAY TOOHIL 

(Fashion) and 

PETER TOOHIL 

(Filmmaking and 

Illustration) are the 

founders and owners 

of Art ‘N Facts, Inc., 

a publishing house 

specializing in fine art 

books and games 

located in Drums, 

10 
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Pennsylvania. They 

have recently pub- 

lished Accent on 

Artists, a pronuncia- 

tion guide and fact 

book available in a 

kit of cassette and 

booklet with informa- 

tion about more than 

800 artists. 

GAYLE FITZPATRICK 

(Painting) had work 

included in the 

national juried show, 

“Pulp Friction,” at the 

Mesa Arts Center in 

Mesa, Arizona. Her 

work was on exhibit 

at RA Gallery in 

Chicago, Illinois, 

through February, 

1997. 

A two-person show 

included the sculpture 

of ANNA PooR 

(Sculpture) at the 

Caelum Gallery in 

New York March 

11-29, 1997. 

The Cambridge Public 

Library in Cambridge, 

Massachusetts 

exhibited “Passages,” 

a show of paintings 

by Deborah W. Miller 

(Graphic Design) 

during May 1997. 

MARK LAPORE 

(MFA MPA) received 

a 1997 Guggenheim 

Award. 

My Backpack, a 

children’s book illus- 

trated by MARYANN 

COcCA-LEFFLER 

(Illustration) and 

written by Eve 

Bunting, was recently 

published by Boyds 

Mills Press. Cocca- 

Leffler has illustrated 

more than 20 chil- 

dren’s books. This is 

the second collabora- 

tion with Bunting. 

New York’s Heller 

Gallery hosted 

“Figured Verses,” 

an exhibit by 

ROBIN GREBE 

(Ceramics) April 

5-27, 1997. 

THOMAS GRUBIS 

(Graphic Design) is 

working as the assis- 

tant studio manager 

at Hill, Holliday, 

Connors, Cosmopulos 

Inc. in Boston. 

THOM DONOVAN’S 

(SIM) multi-media 

excursion, “My 

Whirled (and welcome 

to it)” ran June 7-29, 

1997 at the Gallery at 

the Piano Factory in 

Boston. 

The Troupes, Marty Epp 

Slave Ready: Corporate, Mimi Smith 

My Whirled, Thom Donovan 

The Fan, Melissa Meier 
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K E. LINDA PorRAS 
(Art Education) curat- 
ed the exhibition 

_ Nancy Hill at the 

_ Brush Art Gallery and 

_ the School of the 8 

_ Museum of Fine Arts 

_ hosted the MFA 
Thesis Exhibition of 
 EUGENIE LEWALSKI 
- Beres (Sculpture) at 

the Aidekman Arts 
~ Center in Medford, 

Massachusetts April 

10-27, 1997. 

CAROL LEE CONCHAR 

(Painting) has been 

named Executive 
Director of Enrollment 

Management at 

Montserrat College 

of Art in Beverly, 

Massachusetts. 

Conchar formerly 

served as Montserrat’s 

admissions director. 

| LISA HICKEY 

(Graphic Design) 

has been appointed 
Vice President, 

Associate Creative 

Director in the 

creative department 

at Boston-based 

Arnold Communications. 

The work of 

RICHARD PHILLIPS 

(Painting) was 

included in this 

year’s Whitney 

Biennial. 
87 

5 NEarts—an Internet 
guide to galleries, 

artists, museums, and 

art-related services 

in New England—is 

run by ADRIA ARCH 

(Painting) and her 

husband Elliot Eichen. 

The web site, at 

www.nearts.com, 
enables artists, gal- 

leries, and art ser- 

vices to broaden their 

exposure and sales. 

RICHARD B. DouBLEDAY 

(Illustration) recently 
received his MFA 

in Graphic Design 

Summa Cum Laude 

from Boston 

University where he 

was a Dean’s Scholar. 

He is currently work- 

ing as a designer for 

Rothman Partners 

Architects and teaches 

at Boston University 

and the Art Institute 

of Boston. 

The group exhibition 

“No Boundaries: 

A Collection of Artists 

Books” featured 

unique books by 

ANNIE SILVERMAN 

(Fibers) at the 

Cambridge Artist’s 

Cooperative in 

Cambridge, 

Massachusetts, 

March 7 through 

April 13, 1997. 

6 DOUGLAS CANNON 

(Photography) has 

been accepted as a 

photography member . 

of the Rockport Artist 

Association. He had 

several works in the 

summer photography 

_ show during June 

1997. 

SUZANNE LOMBARDI 

(Sculpture) is one of 
the founders and 

artist-in-residence at 

Dancing Deer Baking 

Co., a West Roxbury, 

Massachusetts bakery 

that provides such 

treats as mocha wal- 

nut drop cookies, 

ginger-infused lemon 

pound cake and wild 

blueberry scones to 

coffee houses and to 

Bread & Circus Whole 

Foods Markets. 

The Clementine 

Gallery in New York 

featured new abstract 

paintings by Jole 

ROSEN (Fashion) 

and Michael 

Rubenstein during 

March 1997. 

The paintings of 

SHARON BUTLER 

(Painting) were fea- 

tured in her solo 

show at the Z Gallery 

in New York through 

January 18, 1997. 

NAOMI RAMIERI- 

HALL (Sculpture) has 

been featured in 

several recent group 

exhibitions including 

“in the pink,” at the 

MMC Gallery for 

Marymount Manhattan 

College in New York 

April 15-May 17 and 

“Personal Symbols,” 

at the Angora Gallery 

in New York, May 28- 

June 21. Her piece 

The Pihata Passage 

was included in an 

exhibition in Nyack, 

New York. 
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DARLA VILLANI 

created choreography 

for and performed 

in “The Problem 

Dances” at the 

Mobius Art Space 

in Boston in March 

1997. 

“Italian Places: 

Photographs by 

TRACI FIGURA” 

(Sculpture) was 

exhibited in the 

Gallery of the 

Newton Free Library 

in Newton, 

Massachusetts, 

March 4-30, 1997. 

Black and white 

images of fountains, 

statues, plazas, 

church altars, archi- 

tectural details, and 

narrow streets were 

featured. 

EDWARD MERRITT 

(’89 MFA) and 

JupyY BATES MERRITT 

(’90 BFA) are founders 

of Berkshire Center 

for Contemporary 

Glass in West 

Stockbridge, 

Massachusetts. The 

facility includes a 

state-of-the art glass 

studio and a gallery 

featuring one-of-a- 

kind work by the two 

artists and others in 

a variety of media. 

NAYDA COLLAZO 

(Printmaking) 

exhibited “Arboless” 

March 20-May 3, 

1997, at the Galeria 

Paices in San Juan, 

Puerto Rico. The 

exhibit consisted of 

five large format 

drawings and two 

multimedia installa- 

tions. Collazo was 

also invited to partici- 

pate in the Second 

International Print 

Triennale—Color in 

Graphic Art-in 

Torun, Poland. Three 

of her silk-screens 

were exhibited there 

during the months of 

May and June 1997. 
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Marble carvings by 
Jay WOLCOTT 

HUNGATE (Sculpture) 

were exhibited at 

The Art Gallery at 

the Concord Public 

Library in Concord, 

Massachusetts, in 

March, 1997. 

The Sol Mednick 

Gallery of the 

University of the 

Arts in Philadelphia, 

Pennsylvania, will 

host TERESA SHIELDS’ 

(Painting) solo 

exhibition entitled 

“New Book/New Life- 

a journal of a wife,” 

September 5- 

October 3, 1997. 

Prints by MARTY Epp 

(Painting) were 

featured at Barbara 

Singer Fine Art 

in Cambridge, 

Massachusetts, April 

14-May 20, 1997. 

Epp’s prints were 

part of a larger body 

of work entitled 

Acrobats, Ponies and 

other Constructions, 

which depict circus 

actions involving 

abstracted people, 

animals or animated 

structures. 

New paintings and 

drawings by figure 

artist STACI SIMMONS 

(Art Education) were 

on display at Club 

Hexx in Boston. 

The work of AIMEE 

Goop (Sculpture) 

was featured in the 

group show entitled 

“Hybrid.” 

6 Work by BARBARA 

Barry (Painting, 

Art Education) was 

exhibited at the Mario 

Diacono Gallery in 

Boston, May 31-July 

25 in a show curated 

by Mari Spirito. 

The AAMARP Galleries 
at Northeastern 
University hosted the 
exhibit “Perspectives” 
featuring the work 
of ALEX! JIMENEZ 

(Painting) March 17- 

May 30, 1997. 

JubDYy LAYNE (Fibers) 

received silver and 

bronze awards for 

work produced in a 

MassArt class called 

Photo Processes on 

Fabric. These awards 

were from a national 

competition in 

Barbados in 

November 1996. 

FACULTY 

IN MEMORIAM 

Glass sculptures by professor of 

Glass Dan Dailey were exhibited 

at Leo Kaplan Modern in New York 

during May 1997. 

Digital collages by professor of 

Environmental Design 0 

im] » were exhibited 

at Creiger-Dane Gallery in Boston 

through June 1997. The one-person 

exhibition was entitled “Ennobling 

the Ordinary.” During July, Krause 

was one of five artists-in-residence 

at the Digital Atelier at the National 

Museum of American Art at the 

Smithsonian Institution. Krause used 

an Encad printer to demonstrate 

some of the latest technologies for 

creating art. She was also recently 

honored at the annual Digital 

Printing and Imaging Association 

_ conference in April. 

Work by 

professor of Fine Arts 3D, was 

included in the exhibition “enchant- 

ed earth” at Judy Goldman Fine Art 

in Boston May 14-June 14, 1997. 

(Art Education) 

passed away on March 21, 1997. 

An artist and a homemaker, she 

was a resident of Westwood, 

Massachusetts, and Naples, Florida. 

On February 1, 1997 

(Graphic Design) passed away in 

Brooklyn, New York. An active presence 

in New York theater since the 1960s, 

Ms. Belgrave had roles in The Blacks by 

Jean Genet and Funnyhouse of a Negro 

by Adrienne Kennedy as well as in plays 

by James Baldwin and Wole Soyinka. 

She and her husband presented Soyinka’s 

Trials of Brother Jero and The Strong 

Breed during a time when the playwright 

was a political prisoner in Nigeria. Ms. 

Belgrave also directed both plays and 

acted in Brother Jero. In 1977 she opened 

her own studio theater, while continuing 

to appear Off Broadway and in regional 

theater. In recent years, she resumed her 

career as a visual artist. 

(Art Education) passed away on May 8, 

1997. Mrs. Sullivan taught art in Dracut, 

Reading, Swampscott, Lynnfield and 

Lawrence, Massachusetts, as well as 

in Whitesboro, New York, and Prince 

George’s County, Maryland. She also oper- 

ated the Sullivan Art Studio in Lawrence, 

| co-authored many college textbooks, 

' and received numerous teaching 

and art awards. 

| (Art Education) passed away recently. 

| She taught at Escondido High School in 

California, where she had lived since 

1969. A scholarship established in her 

name at the Escondido High School will 

be awarded to a graduating senior 

| pursuing an education in art or special 

' education. Mrs. Hockley was a Mayflower 

descendant with ancestry from Pilgrim 

Governor William Bradford as well as 

John and Priscilla Alden. 



A bit of history: A number 

of artists and craftspeople 

who studied at the 

Massachusetts Normal Art 

School were included in 

the exhibition “Inspiring 

Reform: Boston’s Arts & 

Crafts Movement” at the 

Davis Museum and Cultural 

Center at Wellesley 

College, February 28-July 

14, 1997. Among them 

were jewelers Edward 

Everett Oakes, whose work 

is in the collection of the 

Metropolitan Museum of 

Art, and Josephine 

Hartwell Shaw, whose 

work is in the collection of 

the Boston Museum of 

Fine Arts; photographer 

George H. Seeley, a mem- 

ber of the influential 

Photo-Secession group 

founded by Alfred Steiglitz; 

and Edith Guerrier, one of 

the founders of the Paul 

Revere Pottery. This major 

exhibition was the first to 

examine Boston’s pivotal 

role in the American Arts 

and Crafts movement as 

the gateway through which 

turn-of-the-century design 

reform spread nationwide. 
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Professor Emeritus Virginia M. Allen chose a familiar 

genre as the means to challenge stereotypes. As curator of © 

“Making a Still Life: Ten Variations,” at the South Shore Art 

Center in Cohasset, Massachusetts, June 20-August 3, 1997, 

Allen sought to demonstrate that the still life is “not just a 

bottle, a wine glass and a couple of oranges.” As a still life 

painter herself, Allen is convinced that the genre lends itself to 

rich and provocative work in a variety of media. To prove her 

point, she invited 10 artists associated with MassArt to display 

work in woodcut, photography, 

pastels, oil and glass. The 

artists included Kimberlee 
Alemian (’88 Painting), Peter 

> 

Things They Left Behind, 

Chairs: A Personal History, 

Stephanie Mahan-Stigliano 

SMOHS 

Memmento Mori: 

Virginia Allen 

(left) 

The Nacul Center 

Gallery in Amherst, 

Massachusetts, 

hosted the show 

“Landscapes” — 

works by Nancy Dryer 

Mitton (84 Art History) 

and Carol Struve 

(85 Painting), May 

1o-June 27, 1997. 

The drawings of 

Tom Pappas (’90 MFA 

2DFA) and the plasters 

and paintings of 

Michael Dougherty 

(’89 Painting) were 

exhibited in “Two 

Boston Expatriates” 

at Genovese/Sullivan 

in Boston, June 21- 

July 31, 1997. 

The Firehouse 

Studios in Natick, 

Massachusetts held 

open studios May 

17-18, 1997, with 

work by Ursela Cohen 

(‘91 Painting) and 

Dawn V. Randall (50 

Drawing and Painting). 

Bottle Still Life, 

Bernard D’Onofrio — 

Clapper (79 Painting), Loretta 
Cuda (’82 Painting), Bernard 
D’Onofrio (Faculty 3DFA), Emily. : 

Eveleth (’87 Painting), Chawky — 

Frenn ('82 Illustration), Tom 
Lucas (’51), Kimberly Mimnaug 

(’96 MFA MPA), Karen O’Neil — 
(83) and Stephanie Maha 

Stigliano (’88 MFA 2DFA). 
By highlighting each artist’s 
unique approach to subjec 

matter and media, Allen also 
accomplished her goal of _ 
“demonstrating the richness 
of the MassArt community.” — 

Frances Hamilton 

(86 MFA 2DFA) and 

Dawn Southworth 

(76 Fibers) were part 
of the group show 

“Alone Together: A 
Women’s Critique 

Group” at the New 

Art Center in Newton, 

Massachusetts, 

January 24-March 16, 

1997. There was also 

an artist talk and 

workshop. To combat 

isolation, the artists in 

this group meet every 

month in each other’s 

studios to critique 

new work and discuss 

issues related to the 

creative process. 

ddle Pass 
inhuman tra 

27-February 28, 199 

Works by Stephanie 
Chubbuck (’94), Romas 
Banaitis (94), Martha 
Epp (94) and Dean 
Ebben (97 Fibers) 
were included in the — 4 
exhibition “Worcester 
Exchange Part Two: 

Gallery 70,” curated by — 
Kathleen Bitetti of the — 

Artists Foundation, and 

held at the Gallery at = 
the Distillery in South 

Boston through March 

22, 1997. j 
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ALUMNI CONGREGATE AROUND 

his spring alumni in 

farflung parts of the country 

have been meeting President 

Katherine Sloan and other 

senior MassArt staff as the 

College works to develop alum- 

ni chapters throughout the 

U.S. to improve communica- 

tions with MassArt graduates. 

More than 100 alumni met 

with President Sloan at recep- 

tions in Los Angeles and San 

Francisco in June. Earlier 

meetings took place in Tucson 

and in Minneapolis/St. Paul. 

"As we look to our common 

future," says President Sloan, 

"we hope to be able to draw on 

our alumni for their valuable 

insights from their experiences 

as students and as working 

professionals in art, design and 

education." 

Additional alumni meetings 

are planned for the coming 

months. During September 

Senior Vice President Johanna 

Branson and May Stevens ('46) 

will host a meeting in Santa 

Fe. Also scheduled for this 

academic year are meetings in 

Washington, D.C., Florida, New 

Orleans and New York City. 

If you are interested in 

becoming involved or arranging 

a meeting in your area, please 

contact Mary Gagliano in the 

Alumni Affairs Office, (617) 

ZOZLDOON Ke SS, 

en” 

Top: Richard MacMillan, 

Executive Director 

for Institutional 

Advancement, speaks 

A with Jennifer Morla (’78) 
of Morla Design, Inc. 

Center: Bob Riley ('76), 

Curator of Media Arts 

at the San Francisco 

Museum of Modern Art. 

Lower: President Sloan 

with Florence Stickney 

('64), Director of 

the Center for Small 

Business at San 

Francisco State University. 

SE pi ey 

1p Boston Print Symposium, 

which took place throughout 

the month of March, not only 

commemorated the 50th 

anniversary of the Boston 

Printmakers, but also cele- 

brated the vibrancy of print- 

making as an art form. The 

ambitious series of exhibi- 

tions, workshops and lec- 

tures was planned by Nona 

Hershey, MassArt associate 

professor and coordinator of 

the Printmaking department, 

in conjunction with her col- 

leagues at the Museum 

School, Wellesley College 

and Boston University. 

MassArt was the site of a 

number of events including 

“The Boston Printmakers 

50th Anniversary North 

American Juried Print 

Exhibition,” in the Bakalar 

Gallery and a panel discus- 

sion of “Unique Prints 
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and the Aesthetic of the 

Multiple” in Tower 

Auditorium. The newly 

renovated, 9,000 square-foot 

printmaking area, housed 

in a high-ceilinged old gym, 

was the site of several work- 

shops that explored the pos- 

sibilities of the print medi- 

um, including a digital print- 

making demonstration by 

Visiting Artist Dennis Olsen, 

an experimental printmaking 

workshop for digital 

artists taught by professor 

of Environmental Design 

Dorothy Simpson Krause, 

and a demonstration of a 

unique monoprint collage 

technique by Visiting Artist 

John Scott (at right). In addi- 

tion, Visiting Artist Pat Steir 

gave a Slide lecture and pro- 

duced prints for MassArt’s 

ongoing Master Print Series. 



Michael Cochran has left 

his position as Director of the 

Sculpture Center School in 

New York to become MassArt's 

Dean of Graduate and 

Continuing Education. A 

national leader in continuing 

education in the arts, in the 

past year Cochran has chaired 

nine sessions at both the 

College Art Association and the 

Teachers College National 

Conference on Art, Culture and 

Technology, and made presen- 

tations to the National Council 

of Arts Administrators. He 

earned an undergraduate 

degree in industrial design 

from San Jose State College. 

His graduate degrees from 

California State, Fullerton and 

the Claremont Graduate School 

are in sculpture. He taught a 

wide range of courses and 

coordinated the sculpture pro- 

gram at the University of 

California, Santa Barbara from 

1976-1982. He is currently a 

candidate for the Ed.D. at 

Columbia University, Teachers 

College, writing a dissertation 

on the Internet as a pedagogic 

tool in college art education. 

FINE ARTS 2D 

Fred Liang has 

returned to MassArt to 

join the printmaking 

faculty. He has been 

an Assistant Professor 

in Fine Arts and 

Foundations at the 

Milwaukee Institute of 

Art and Design since 

1994. An active artist 

and exhibitor, Liang 

brings extensive 

knowledge of digital 

graphics programs to 

his classes. A native 

of China, he has 

recently conducted 

traveling research 

into Chinese family 

shrines. 

Archeologist John Russell, will teach part- 

time during this academic year and begin 

a full-time position during the 1998-99 

academic year. His field of study focuses 

on the neo Assyrian empire of the 9th 

through 7th centuries BC. He has pub- 

lished two books on his work, has one in 

press, and a fourth near completion. He is the Associate Director 

of Melbourne University excavations of Tell Ahmar/Til Barsip on 

the upper Euphrates near the Turkish border of Northern Syria. 

Russell comes to MassArt from Columbia University, where he 

taught from 1987-1997; he is a research fellow there this year. 

His course, "Art of Egypt," was chosen by Columbia students as 

one of the ten best courses at the university. Russell's under- 

graduate degree is from Washington University; his Ph.D. is from 

the University of Pennsylvania. 

MEDIA AND PERFORMING ARTS 

Doug Dubois is on leave 

from his position as 

Associate Professor 

at New Mexico State 

Lewis Klahr taught 

Debra Priestly has the 

visiting professorship 

in painting this year. 

Priestly received her 

BFA from Ohio State 

University and her 

MFA from Pratt 

Institute. She is an 

experienced teacher, 

most recently at the 

Cooper Union and 

Sarah Lawrence. A 

frequent exhibitor, 

her most recent large 

group show was 

"Bearing Witness: 

Contemporary Works 

University and will 

teach photography at 

MassArt. A graduate 

of Hampshire College, 

Dubois received his 

MFA from San 

Francisco Art Institute. 

A widely exhibited 

artist, Dubois's work is 

increasingly computer 

based, and he looks 

forward to bringing 

this enthusiasm to his 

classes at MassArt. 

filmmaking during the 

spring 1997 semester 

at MassArt and will 

continue throughout 

this academic year. 

Klahr is best known 

for his animation, 

which has been shown 

in Whitney Biennials 

as well as several 

cineprobes at the 

Museum of Modern 

Art in New York. He 

is the winner of many 

awards and fellow- 

ships, including 

the Guggenheim 

Fellowship and two 

National Endowment 

for the Arts awards, 

as well as grants from 

the Jerome Foundation 

and the New York 

New Talent Enriches MassArt 
‘Andrew Shelton specializes in 
European and American Art from 

1660 to 1900. He earned his under- 

graduate degree from Columbia 

University and his Ph.D. from the 

Institute of Fine Arts, New York 

‘University. The topic of his disserta- 

tion was From Making History to 

Living Legend: The Mystification 

of Monsieur Ingres (1834-1855). 

Shelton has taught at Dartmouth- 

‘College and, most recently, the 

‘University of Delaware. 

Lin Haire Sargeant fills a newly 
‘established half-time position to 

coordinate our tutoring program 

and to offer English courses for 
‘students needing extra preparation. 

‘She has extensive experience 

teaching writing and literature 

courses at Boston University and 

the University of Massachusetts, 

‘Boston. and is the author of H.- 
‘The Story of Heathcliff's Journey 
‘back to Wuthering Heights, as well 

as the Introduction to Emily Bronte's 

Wuthering Heights (Pocket Books, 

1992). She is also cofounder of 
The Out Loud Theatre, which offers 

‘monthly productions of winners of 

play competitions, and is the author 

of the play Silence (1995). 

Silvana Siddali ('84 Art History) 

and Dean Budnick have accepted 

part-time one-year appointments in 

history and social sciences. Silvana 

‘is a Ph.D. candidate at Harvard 

University in the History of American 
Civilization. Budnick, also a Ph.D. 
candidate at Harvard, has a JD from 
Columbia University and studied 

as an undergraduate at Brandeis 

University. His dissertation title 

is Image of the Courts: Popular 

Perceptions of the American Trial 

System and the Construction of 

‘Celebrity Identity in the Twentieth 

Century. 

COMMUNICATION DESIGN 

by African American 

Women Artists," the 

inaugural exhibition at 

Spelman College 

Museum of Fine Art, 

Atlanta. 

Lisa Rosowsky has been appointed 

to the faculty. A graduate of Harvard 

College, Rosowsky received her BFA 

from Yale University and has been a 

designer for the American Repertory 

Theatre, the Boston Globe, and at 

Ligature Inc., and Ibis, Inc. 

State Council on 

the Arts. 
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William J. Boch (’68) 

John T. Burgoyne ('74) 

Carolyn M. Callahan (’73) 

Andreé M. Cordella (77) 

Barbara F. Corrigan (’44) 

Susie Cushner (Jacobs) (’73) 

Tom Davis (’76) 

Marc English (’73) 

Carol M. Holtz (Doherty) (’82) 

Nancy A. Ide (’96) 

Bob Maloney ('94) 

Sally B. Moore (’88) 

Jennifer Morla (’78) 

William Morrison (’58) 

Miguel Muelle (’83) 

Ed Parker (’68) 

Paul A. Regan (65) 

Felice Regan (’70) 

Mark Reusch (’94) 

Robert D. Rich (’85) 

Irena Roman (’77) 

Rose Srebro (’76) 

Amy J. Watt (’84) 

Damon Meibers (’88) 

Way Tay (’94) 

Arnold Advertising 

Opening Reception 

November 12th 

For more information 
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617.232.1555 x 258 
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Mullen Advertising 
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Contributions to Design in 

the Marketplace 
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Afternoon 

activities 

will include: 

Partial schedule Campus tours 

for the day: 
ets cling History talk by Paul 

Dobbs, Archivist 
Registration/check in ¢ 

Insurance program 

representative 

Tour of the Russian 

Poster and James 

Nachtwey exhibitions 

led by Jeffrey Keough, 

Director of Exhibitions 

Planned giving 

representative 

Tower Lobby 

THINGS INTO PERSPECTIVES 

In addition to your submis- 

sions for News + Notes, we 

welcome your comments 

on any of the articles in 

Perspectives, as well as your 

thoughts about other topics 

of interest to the MassArt 

community. Please write to 

Pat Dixon, Editor, at the 

following address 

Massachusetts College of Art 

Alumni Association 

External Affairs Office 

621 Huntington Avenue 

Boston, MA 02115-5882 

(617) 232-1555, x258 

http://www.massart.edu 

The Massachusetts College of Art 

300 8B 
MA O2115 

125th 

reunion. 

MassArt 

Reception for alumni Buffet dinner for 

and faculty emeriti in | 

honor of the inaugura- 

tion of President 

Katherine Sloan. 

A retrospective on the 

life and work of 

James Fitzgerald (23) 

will include an exhibi- 

tion of his paintings 

in the Alumni Gallery, 

screening of a WGBH 

documentary film 

about his life. Since 

his death in 1972, 

Fitzgerald's reputa- 

tion, and the value of 
his paintings, mostly 

dramatic landscapes 

in strong watercolors, 

has been steadily 

growing. 

and invited gue 

the South Buildir 

6:30 

Dedication of Pat 

Doran Gallery 

in touch wit 
class organi 
the Alumni ( 

617232 

The Alumni Gallery seeks artists for its 

1998-99 exhibition series. Interested 

CAREER RESOURCES 

OFFICE ANNOUNCES 

ALUMNI FEE 

MCA alumni should send a resume, 

letter of intent, 20 slides, and a self- 

| Invest in your future! Starting (MCMC CRTC TT SRS Chto Cl mag 

on January 1, 1998, all the ser- of slides by December 31 to: Alumni 

: vices in the Career Resources BiCICaMm@ CC MLM TChCEM Vaitry: 
Offi ill be available to alum- 

! MEd ae oie a Pinardi, Office of External Affairs at the 
ni for an annual fee of $25. 

| This fee will enable the Office 

to more fully respond to alum- 

address below. For further information, 

please call Brenda Atwood Pinardi at 

ni requests for expanded ser- (508) 934-3491. 

vices, career directories and 

educational programs. 

Located on the second floor of the Kennedy Building, the Career 

Resources Office provides information on current full-time, part- 

time, freelance and 3-6 month contract jobs in art and design, 

resume and interview preparation, resource books and maga- 

zines, grant information and assistance, and career/employment 

counseling. Office hours are Monday through Friday from 9:00 

am to 5:00 pm and Wednesday evenings from 5:00 pm to 7:00 

pm during the school year. 
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