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DEDICATION 
Jo all the women who have no idea what they want to be when they grow up, even though they are now grown 

up! To all of the women who are still wondering “What is my purpose in life?” and “What will make me feel 

fulfilled?” 

Be patient; you are learning and growing each day. Be kind to others and be kind to yourself. There is a plan for 

you as there is for me. 

You may have great plans or you may not have o clue what the future might hold. If you want to accomplish 

something, work toward making your dream a reality. Patience is not only important—tt is also a gift. 

Make an assessment of your God-given talents. Whatever they may be, allow them to grow. If your talent is 

sewing or crafts, develop that area of your life. You will be in good company. 

Be realistic. Not everyone will be world famous, a gifted brain surgeon, or Mother Teresa. We can only aspire to 

use our talents to the best of our ability and share those talents with others. 

My wish for you is that you enjoy each stage of your lite, love your family, set a good example for others, and 

find your aurpose. Along the way, you will help others by your example. 

Take care of yourself and everything else will fall into place. Each person is very valuable— including you! 
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were the first fo see my completed projects and immediately encouraged me to write a book. Their praise meant 

all the ditference in how | perceived my projects. They made me think | did have something worthwhile to share! 

Many friends, students, and shop owners have shown genuine enthusiasm about my work and the process 

involved. They too encouraged me to write this book. 

A sincere thank-you to Martingale & Company stat for giving a new writer a chance to share her love of sewing. 



Lite is changing very fast. High-tech 
inventions leave me feeling out of touch. 

World problems frustrate me. There is so 

much that | don't understand in life. 

Hobbies help me stay active, learn new 

things, and Keep up with what is new. 

The art of sewing and quilting has helprul 
| S - | 

rules to follow. If | get confused, there are 

usually written directions to help me. 

can do a project at a leisurely pace. | feel 

great when | create something special 
USINQ skills that I've learned. 

At this stage of my life, I've chosen to 
be good to myself. If you drop in on me, 
you will find me at peace in my sewing 
studio, dreaming up new ideas. I've 

waited a long while for time for myself. 
With God's help | will make the most of it. 
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Introduction 
Are you ready tor some carelree sewing! 
This wrapping and coiling technique 
is Very easy and produces great results 
Anyone trom a beginner to a seasoned 
sewer will enjoy these projects—and 
once completed, they wont be stashed at 
the back ot the closet or under the bed! 
Students in my classes always achieve a 
nice end result—and they have tun, too. 

ib COMPLETE THESE PROJECTS, you con use any sewing machine 

(whether old or new, basic or top-of-the-line) that has settings 

for straight and zigzag stitches. MMaking these baskets is a relaxing 

break from other sewing projects you might have in the works. 
The best part about making one of these baskets is the 

personal reward of designing a one-of-a-kind piece without an 

exact pattern. Many of you are accustomed to having directions 

to follow. Now is the time to break free from this format and 

trust your instincts and use your creative abilities. Yes, | said your 

creative obilities' 

So many basket variations are possible. Page through this 

book and view just a sampling. You have the option of starting 

a piece and changing your mind midstream. Sometimes a piece 

will whisper, “I want a lid,” or “Make my brim wider.” This is your 

chance fo make the project just the way you want it. 

Whether you use a new piece of fabric fresh trom a shop or 

sciaps from past projects, you will surprise yourself with how much 

creativity you have. 



General Materials 
All the plates, baskets, bowls, and purses in this book are created from clothesline 

and fabric. USING simple wrapping and coi ing methods and Zigzag stitching. This section 

provides all the basic information you will need to get started on your project. 

MA" PROJECTS IN THIS BOOK can be made from just a few 

1 materials and minimal tools and equipment. For purses, 
you may need handle or closure hardware in addition to the 

regular supplies. If you choose to embellish your project, you wil 

want to have a selection of embellishment materials on hand as 

well. Below is a list of the items most often required. 

FABRIC 
The best fabric for most projects is 100%-cotton fabric that's been 

prewashed. Avoid bulky fabrics such as flannel. Multicolored prints 

look great and hide mistakes better than solid colors. Batiks work 

wonderfully: because of their higher thread count, they don’t fray 

very much. These projects are ideal for using up leftover scraps 

(see the baby scrap basket on page 73). 

Avoid decorator fabric at first because it’s too bulky. It can 

be used in some projects when you're more experienced with 

wrapping and coiling. The fabulous designs and textures of 

decorator fabric work well when making the whole-cloth fabric 

plate (page 22). 

Try for some contrast in your fabric selection because it adds 

interest to the finished project. Ugly fabrics and prints that you 

wouldn’t normally pick out are fine if the colors are right. The fabric 

designs change in the sewing process because of the wrapping, 

and part of the fun is to see a new pattern emerge. 

se the yardages listed at right as a guideline. In most cases, 

the yardage listed is generous. Depending on the width ot the 

fabric strips used for wrapping and how closely the wraps are 

made, it should take about a 22" length ot fabric to cover about 1 

of clothesline. Be sure to purchase enough fabric to allow for any 

changes you'd like to make to the pattern, such as increasing the 

height or size or adding a lid. 

© 134 yards of fabric for a large purse 

e 1% yards of fabric for o medium purse 

© 1% yards of fabric for a small purse 

© 1% yards of fabric for a large basket or bow! 

with a lid 

© 1% yards of fabric for a small or medium basket 

or bowl with a lid 

©] yard of fabric for a large basket or bow! 

© 34 yard of fabric for a small or medium basket 

or bowl 

e 3 yard of fabric for an 11" to 12" plate 

BASIC SUPPLIES 
The items listed below are frequently used in making the projects 

shown in this book. Additional embellishment supplies may also 

be required, depending on the project you choose to make. 

Closure hardware. If you are making a purse, use the hardware 

af your choice or one package of Snag-Free Velcro. 

Clothesline. | recommend 3/6" poly-reinforced cotton clothesline. 

You will use about 15 yards for an 11¥2" plate and 30 yards or 

less for a small or medium basket. Larger baskets or purses could 

take 50 yards or more. See “Resources” (page 79) for mote 

information about suitable types of clothesline. Not all types ot 

clothesline are suitable for these projects. 

Fabric glue stick (acid free). This type of glue is used for 

securing the fabric to the clothesline and for holding some 

embellishments in place until they can be stitched permanently. 
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heck. tke Fray Check to secure threads after hand 

§ seaeishments, such as buttons and beads, to a project. 

a a hesive. Use your favorite fusible web or HeatnBond 

Sess oopliqués. Use HeatnBond UltraHold for creating 

} setelishments such os flowers ond streamers (see 

enal-Fobric Embellishments” on page 63). 

esed purse handles. A variety of purse handles are 
i= & coft and fabric stores. A handle can also be made by 

Sms ) wide nylon or polyester webbing or clothesline with 

weg machine oil and cleaning brush. Oil your bobbin 

= Ss eight hours of sewing and brush it out regularly; these 

© 2 very linty projects! 

peky alue. Use tacky glue for securing large embellishments o 

sedies in place before hand sewing them permanently in place. 

= Se alue on scrap fabric first. If it doesn’t dry dear, use it 

spmmnaly, especially on dark fabrics, where excess glue will easily 
= 

a 

Jone. Use tape to mark a point on the base of the project where 

enges will occur. | use green or blue painter's tape or masking 

‘eee all of which can be easily removed. 

‘Thread. Select a thread color that will either match or blend with 
~ Se fabrics used. | sometimes change colors fo match certain areas 

of the project so that the zigzag stitching is less visible. 

Two-step clear epoxy glue. Use this adhesive for attaching 

embellishments that can’t be stitched to the project. 

TOOLS AND EQUIPMENT 
Appliqué foot or a zigzag foot. An appliqué or zigzag foot 

allows easy viewing of the area being stitched, 

Cutting tools. A rotary cutter, cutting mat, and clear ruler with a 
printed grid are needed for cutting fabric strips. Scissors will also 

be necessary. 

Hand-sewing needles. A variety of needle sizes is useful. 
Needles are used for attaching embellishments and handles. Some 

areas must be sewn by hand because a sewing machine is unable 

handle the bulk. 

Iron and ironing surface. An iron is used to press bindings 

or add embellishments with fusible web. There is no need to 

iron the fabric before rotary cutting your strips (unless it is very 

wrinkled). Slight wrinkles won't be visible on your wrapped 
clothesline. A mini-iron works great for fusing appliqués or 

pressing in small areas. 

Machine needles. Use new #80 or #90 universal or Sharp 
sewing-machine needles. These work well for zigzag stitching rows 

of clothesline together. Change the needle if your thread breaks 

often or after every second project. 

Measuring tape. This is handy for measuring clothesline and 

your project’s width, length, and height. 

Needle-nose pliers. Use these to pull hand-sewing needles 
through bulky areas of the project when attaching embellishments 

or handles. 

Plexiglas extension table. If you are using an open-arm 
sewing machine, place a Plexiglas extension table (available at 

sewing and quilt shops) next to the machine to create a level 

surface on which to rest the project while stitching. Or, you can 

create your own extension surface by stacking books next to the 

arm of the machine until the stack reaches the height of the arm. 

Be sure the surtace is flat and level, because any change in the 

angle of the project under the needle will change the shape of the 

project. Although most small projects can be sewn without this aid, 

it is a must when sewing plates or larger items. 

Sewing machine. | use an open-orm machine with a dual- 

feed feature. A standard machine that has a straight stitch and 

a zigzag-stitch feature will work well for making most of the 

projects shown in this book. The ability to drop the feed dogs is 

also helpful. Dropping the feed dogs allows bulky clothesline to be 

easily placed under the presser foot. Remember to return the feed 

dogs to their original position before sewing. Not all machines will 

produce exactly the same results since each machine is different. 

Experimentation is the key. 

Stiletto or bamboo stick. Either of these tools helps move the 
project along without getting your fingers too close to the needle. 

The tools also help hold areas in position when sewing. 

Straight pins. These are used to hold glued clothesline or 

embellishments in place while hand sewing. 

Walking foot. A walking foot may be needed depending on how 
easily the wrapped clothesline moves along under the presser foot. 

General Materials 



Basic lechniques 
To create the projects in this book, follow the specific directions listed with each 
project and refer to the basic techniques in this section. Once you understand the basic 
wrapping, coiling, and stitching techniques and the methods used for shaping a project, 
t will be easy to create a project using your own design. Keep in mind that medium- 
sized projects are the easiest to make. 

CUTTING FABRIC STRIPS 
Colorful strips of fabric are all that is needed to transform ordinary 

white clothesline into something decorative. It isn’t necessary to 

cut the fabric strips perfectly. It’s OK if part of the strip is narrower 

than another part or if the strips aren't on grain. Because the 

strips are wrapped around the clothesline, any miscuts will not 

be apparent. To cut fabric strips from the full width of the fabric, 

fold the two selvage edges of the fabric together and adjust the 

fabric so it hangs straight. Fold the fabric again, edge to edge, so 
you have tour layers of fabric. Place the fabric on a cutting mat 

and position a clear ruler with a printed grid perpendicular to the 

folded edges. Because I’m not actually measuring the strips, | 
place the ruler on the fabric side rather than the mat side. This 

gives me better control. Using a rotary cutter and cutting mat, 

make a straight cut across the fabric at one edge. Cut the folded 

fabric into strips that measure ¥2" to 34" wide by the width of 

the fabric. Cut about 10 strips at a time to prevent fraying from 
handling. 

To cut strips from scrap pieces of fabric, cut the strips ¥2" to 

34" wide and as long as your scrap piece allows. Don’t bother with 
lengths less than 3". It doesn’t matter if the pieces are cut on the 

bias, crosswise grain, or lengthwise grain. 

(utting Strips from a Large Plaid 

When using a plaid fabric with varying intensities of color, 
cut strips with a wavy pattern so that each strip picks 

up o variety of colors. Cutting straight strips would yield 

several strips of different colors, which would produce 

sharp contrasts in the wrapped clothesline and the finished 
project. Wavy cutting is best for large-scale plaids where 

the color or value varies greatly, 



WRAPPING CLOTHESLINE 
WITH FABRIC STRIPS 
1. Make a straight cut at the end of the clothesline to eliminate 

any frayed ends. Use a glue stick to apply glue to both the 

end of the clothesline and to the first 1" of the wrong side of 

the fabric strip. Position the clothesline on the glued portion 

of the strip as shown, allowing 4" of the fabric to extend 

beyond the end of the clothesline. Don’t fold the excess fabric 

allowance over the end of the clothesline. It should remain flat 

with no clothesline inside. This %4" area helps to fill the very 

center of the coil as the project is formed. 

Wrong 
side 

of fabric 

2. Wrap the fabric strip around the clothesline at an angle so that 

each wrap covers the edge and part of the previous wrap. Use 

a straight pin to hold the fabric in place at the starting point. 

Avoid placing the wraps too close together. Always wrap the 

fabric in the same direction, because changing 

the direction will show in the finished project. 
| use the “up, over, and under” wrap, which 

simply means | wrap the strip from the bottom 

side of the clothesline and up over the top of the 

clothesline, and then under the bottom of the 

clothesline. There is no need to pull tightly; just 

allow the fabric to firmly encircle the clothesline. 

Glue the fabric in place about every 5" or when you 

feel it’s necessary. Overlap the end with another fabric strip, 

pin, and keep wrapping. Always glue and pin the beginning 

and ending of each strip in place. When you have about 

3. Continue wrapping the clothesline with 

8" wrapped and the end is glued 

and pinned, straight stitch down 

the middle of the clothesline for the 

hirst 5" to prevent the fabric from 

unwrapping at the starting point. 

If you have difficulty moving the 

clothesline under the presser foot, 

refer to “Sewing Guidelines” (page 

12). Remove the sewn length from the 

machine and frim the thread tails. 

fabric strips in the same manner until 

the desired amount of clothesline has 

been covered. It is best to wrap only a 

few feet of clothesline at a time. When 

you need more wrapped clothesline 

during the construction of a project, 

simply stop sewing |" before the end 

of the wrapping with the needle down. 

Then, secure additional strips of fabric around the clothesline 

by gluing, wrapping, and pinning as before. Remove the pins 

as you come to them. 

Creating a Swirlin
g Effect 

To produce a swirling effect, choose 

d striped fabric and cut the strips 

across the striped pattern. Wrap the 

strips around the clothesline, always 

wrapping in the same direction. | 

use the “up, over, and under” wrap 

consistently to create a uniform look. 

(see also page 29) 

Basic Techniques lI 



I2 

JOINING TWO LENGTHS 
OF CLOTHESLINE 
Most projects use one piece of clothesline that’s long enough 

for the whole project. Atter making a few projects, you will 

have various lengths of clothesline left over. Don’t throw them 

out—they can be put together very easily to form usable lengths. 

To join two lengths of clothesline, first cut about a 16" length 

of thread in a color that won't show through the fabric strip you 

plan to use for wrapping. Set the thread aside. Cut the ends of 

the clothesline that are to be joined so they are straight. Apply 

fabric glue stick to the end of each piece 

for 1" overlap the ends for about ¥4" to 

Y4" and hold them together along the 

glued area. While holding the two pieces 

ot clotheslines together, tightly wrap the 

16" length of thread around the joined 

ends, beginning about 44" before the 

overlap and ending about 1%" beyond the 

overlap. While the glue is still damp, wrap 

0 fabric strip around the join, wrapping 

that area firmer than normal to make it 
conform in size to the reqular width of the 

clothesline. Pin the area until it is sewn. It 

should blend nicely with the remainder of of dothestivia, oneriap 
the wrapped clothesline if you give that © ends, glue, and wrap 

area a little extra attention. 

SWING GUIDELINES 

with a strip of fabric. 

The projects in this book are created by stitching rows of tabric- 

wrapped clothesline together using a zigzag stitch. Each project 

starts with a coiled base (round, oval, or square) of wrapped 

clothesline. The project grows as each row is added. 

Before starting a project, clean the bobbin case of the sewing 

machine (follow the instructions in your manual) and install a new 

Basic Techniques 

#80 or #90 universal or Sharp needle. The needle should be 

good for a couple of projects, but if your thread starts breaking or 

you have stitching or tension problems, it may be time to replace 

the needle again. It makes a big ditference in the assembly of the 

project when you have a clean machine with a new needle. 

Attach an appliqué or zigzag foot to your machine ond set 

the machine for a zigzag stitch that is about Y4" wide. Follaw 

the instructions tor the project you are making. When you 

begin stitching, pull on the bobbin and needle threads to help 

get the clothesline moving through the machine. To join rows 

of clothesline, simply lay the clothesline next to the piece in 

the previous row and zigzag stitch, catching about Ys" of each 

wrapped clothesline with each stitch. Strive for a uniform zigzag 

stitch that goes from near the middle of one clothesline to near 

the middle of the clothesline in the adjoining row. Don’t push the 

rows of clothesline together too tightly. If more thread shows than 

fabric, adjust the spacing of the zigzag stitch. 

An oval base coil is easy to sew. It may be a slower process 

to stitch the first few rows together at the center of a round base 

coil. Zigzag stitch one stitch at a time if necessary, stopping with 

the needle down, raising the presser foot, and turning the base 

coil slightly before lowering the presser foot and proceeding. 

Atter a few stitches, the feed dogs begin to teed the clothesline 

through the machine. You can also turn the hand wheel to move 

the presser foot up and down, taking a stitch or two each time, to 

move the piece through the machine. If bulk is a problem, the feed 

dogs can be lowered to place the starting piece under the needle. 

Remember to reengage the teed dogs before starting to sew. If you 

aren’t able to get the wrapped clothesline to move along properly, 

try using a walking foot. 

Ligzag-Stitch and Tension Settings 
Before starting your project, make a stitch sample to be 
sure you have the proper zigzag-stitch setting and the 

correct tension. Write these settings on a piece of tape and 
attach it to your machine. 



Snip any stray threads from the project as you sew or they 
- " secome tangled with the zigzag stitches later and look 

= If the wrapped clothesline becomes t tangled around the 
= are while you are sewing, simply stop stitching with the 
He down and twirl that portion of the clothesline free. 

tec the base coil is completed, a piece of tape is adhered 
= Pe base to mark the location where all subsequent rows are 
tered and ended, where any changes in fabric or basket shape 

= mode, and where the project is finished off at the end (see 
te oxing Changes” on page 15). Once the base coil is marked with 
Bie sides of the basket are formed. Begin sewing where you 

ie off with the base coil, following the directions for your project. 
tach fime you reach the tape mark, a row has been added. Follow 
‘Fe project directions to complete the sides of the basket and finish 
Pat the tape mark, following “Tapering off the Clothesline” 
Wes 18). 

You can remove the project from the machine as often as 
=cessary to check the shape. When you're ready to continue, 

amp'y insert the project back under the needle and continue 
| hee you left off, overlapping the stitching at the new starting 
pent. Each time you change the bobbin, brush out the bobbin 
@se, because these can be very linty projects. 

& 
ae 

Making a Round Base Coil 
1. Create a tight round coil with the wrapped clothesline, starting 

at the end and coiling until you have 
coil about 134" in diameter. It may take 
several tries. If you have difficulty holding 
the pieces together, you may want to 
pin or hand baste the rows of the coils 
in place. Keeping the coil tight (no light 
should be showing through the center), 
place it under your presser foot, and 
straight stitch an X across the coils, This 
is done to help you zigzag stitch this area 
without the coil coming apart. 

2. Always position the coil under the presser foot so the tail is to 
the right of the machine needle. Starting ot the very center of 

the coil, zigzag stitch each coiled row of 
clothesline to the next coiled row, using a 
bamboo stick or stiletto to help hold the 
clothesline in place. Work your way around 
each row to the end of the starting coil. 
An ideal zigzag stitch is ¥4" wide (see 
“Sewing Guidelines” on page 12). 

3. Continue to wrap, coil, and zigzag stitch 
additional clothesline around the starting 
coil until the base coil reaches the size | 
specified in the project instructions. Keep the tail coming 
through the center area of your machine, fo the right of the 
machine needle, leaving the extra clothesline attached. This 
is very important! This allows the basket to grow and take 
shape fo the left of the machine where there is ample room. 
There is not enough room for the basket fo be formed to the 
right of the needle. When your base coil is finished, remove 
it from your machine, leaving the extra clothesline attached. 
Use a piece of tape to mark a point near the edge of the base 
where fabric or shape changes are to take place (see “Making 
Changes” on page 15), 

Making an Oval Base Coil 
I. To make an oval base coil, begin with a determined length of 

wrapped clothesline. This will be the baseline. The remaining 
wrapped clothesline will be coiled around this length. The 
baseline measurements are listed for all the oval projects 
shown in this book. Mork off the baseline length, fold the 
clothesline in half at that point, and zigzag stitch the two 
fogether at the starting fold. An ideal zigzag stitch is Y4" wide 
(see “Sewing Guidelines” on page 12). 

2. Wrap the clothesline around the opposite side of the baseline, 
turning the corner snugly around the unfilled end of the 
wrapped clothesline. Zigzag stitch in place using a stiletto or 
bamboo stick to help hold the clothesline in place. Continue 
fo wrap and zigzag stitch the clothesline around the baseline 
until the oval base coil reaches the size specified in the project 

Basic Techniques 



instructions. Keep the tail coming through the center area of 

your machine to the right of the machine needle, leaving the 
extra clothesline attached. This is very important! This allows 

the basket to grow and take shape to the left of the machine 

where there is ample room. When your base is finished, 
remove it from your machine. Use a piece of tape to mark a 

point near the edge of the base where changes are fo take 

place (see “Making Changes” on page 15). 

Front of project 

Making a Square Base Coil 
1. Follow the directions in “Making a Round Base Coil” (page 

13) to make a round base coil of the size specifed in the 

project instructions. Remove the base coil trom the machine, 

leaving the extra clothesline attached. 

2. Toke your coil to a surface with a grid, such as a cutting mat. 

Pin the extra wrapped clothesline to the round base, forming 
a square around the base. Use the lines on the grid as a guide 

for forming the square. 

Front of project 

3. Zigzag stitch the four sides of the square to the round base 

coil at the center of each side. Use a piece of tape to mark 

the edge along one side of the base where changes are fo 

take place (see “Making Changes” on page 15). Zigzag stitch 

a second row of clothesline around the square, ending your 

Basic Techniques 

sewing at the tape mark. There should be a gap in the base 

at each of the comers. Fill the gaps in the base with rows of 
wrapped clothesline cut to ht. 

Front of project 

4. Zigzag stitch the wrapped clothesline pieces in place at the 

corners, stitching one row at a time. A stiletto or bamboo stick 

will help you hold these pieces of clothesline in place while 
you Zigzag stitch them to an adjoining row. 

5. Fill any gaps with pieces of wrapped clothesline; glue and then 

zigzag stitch the clothesline pieces in place. Once you have 

finished the base, remove it from the machine, leaving the 

extra clothesline attached. 

ADDING A LABEL 
When the base coil for a project other than a purse or plate is 

completed, it’s time to add a label fo the back. Do it now, because 

once the project is completed, it may be difficult to fit it under 

the presser foot to sew on the label. | stitch labels to the inside 

of purses when the project is nearly complete. | glue labels to the 

back of plates when completed, following the same procedure as 

for a basket or bowl (below) but use hand stitching in place of 
machine stitching. For a basket or bowl, choose a side of the base 

to be the front of the project and, with the front away from you, 

flip the base coil over to the other side. Glue the label to the center 

of the coil so that the tag is parallel to the front of the project. 
Straight stitch completely around the edges of the label. Remove 

the base coil from the machine, trim the thread tails, and flip it 

back over to the right side. The label stitching will be visible on 

the top side of the project, so use matching thread. Don't cut the 



‘wemened clothesline when you add the label; you will continue 

‘gemening the clothesline around the base to form the sides. 

Front of project 

Label stitched to the bottom 
of a round base coil 

Making Labels 

You con use o purchased label or you can moke label by 

Ww iting the pertinent information on a small piece of fabric 
with o Pigma pen. If you're writing your own message, 

heo i-set the ink with an iron before attaching the label to 

the poe 

MAKING CHANGES 
Ajways mark the base coil with a piece of tape at the location 

where changes are to take place. You may want fo draw an arrow 

on the tape mark using a permanent marker. The tape mark, 

or arrow, is the point where rows are started and ended, and 

where your project will change angle positions to achieve the 

desired shaping. This is also the point where you can change to a 

contrasting fabric, and where the project will be finished otf. As 

she project grows, and the sides of the basket get taller, it may 

become difficult to easily see the tape mark. You may want to add 

a second tape mark, in line with the first one, on the inside edge 

af the basket so it can be seen as new rows are added. To make 

any fabric changes and tapering off at the end of a project less 

noticeable, follow these guidelines: 

ef you plan on adding handles to your project, use the side ot 

the project as the point of change. The handles will hide the 

transitions. | use the right side of the project, so the end oi 

the clothesline will be near the back of the project when the 

project is finished ott. 

e |fyou aren't adding handles, use the back of the project, close 

to the sides, where changes will be less noticeable. 

e |f there will be a large embellishment on the tront to cover it, 

make changes at the front of the project. 

CHANGING FABRIG 
Always use a piece of tape to mark the base coil where changes 

are to take place. To make a fabric change in a project that isn't a 

scrappy project, stitch until you come to the tape mark, trim 

off the remainder of the fabric strip you ore working with, glue the 

end in place, and secure with a pin. Glue and wrap the new strip 

of fabric around the same piece of clothesline immediately after 

the previous wrapped fabric and continue stitching. It may 

be necessary to change the thread on the machine to match the 

new fabric. 

Front of project 

Hiding the Base Fabric 

If you are using different fabrics for the bose and the side 

of a project, sew one row of your side fabric as the last 

row on your base. Doing this prevents the base fabric from 

peeking through at the sides. 

BUILDING UP THE SIDES 
OF THE PROJECT 
To build up the sides of the project, sew additional rows of 

clothesline to the base coil while holding the base coil in one of 

four basic angle positions to achieve the desired shaping. The 

angle position samples (shown on pages 16—18) are stitched with 

contrasting thread for clarity. Angle positions 1 and 2 are typically 

sewn for just one row each, to transition from the base to the side 
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of the project. Angle position 3 is used for the sides of the project, 

and produces a project with sides that angle out slightly. Angle 

position 3 also has two variations. The first variation produces a 

project with sharply angled sides and resembles a V shape. The 

second variation uses a fingertip lift, which produces a project 

with nearly straight sides. Remember that not all machines 

will produce exactly the same results because each machine is 
different. The distance the needle is from the side edge of the 

machine intluences how the basket takes its shape. Built-in cabinet 

machines might be limited when stitching in angle position 4 

which is most offen used as an optional step for creating a rolled 

upper edge on a project. Follow the instructions for your project to 

determine which of these angles to use and in what order. 

Hnole Position | 

This angle position creates a gradual transition from the base coil 

to the sides. Use this angle to begin shaping a curved outer edge 

ond flat base coil. Place the base coil under the presser foot at 

the location of the tape marker. Place the fingertips of your left 
hand, palm up, under the outer half of the base. Don’t lift up; the 

positioning of your fingertips underneath as you sew will produce 

the correct amount of curve around the outer edge of the piece. 

Be sure to rest your fingers on the bed of the sewing machine as 

shown. Stitch one row around the base, holding your hand position 

the same until you return to the tape mark, and then stop with the 

needle down. The row just stitched should be raised slightly above 

the base coil. Begin and end each row at the tape mark. 

Basic Techniques 

Hnele Position 2 

This angle position creates a sharper transition from the base coil 
to the sides. Use this angle to gradually build the curve in the 

basket where the clothesline rises up from the base coil. With 

the base coil under the presser foot, lift the base coil up midway 

between the bed of the machine and the flat vertical side edge of 

the machine. Starting at the tape mark, stitch one row around the 

project, holding your hand position the same until you return to 

the tape mark, and then stop with the needle down. 

fingle Position 3 

This angle position creates a basket with slightly angled sides. 

Use this angle to complete the curve in the basket where the 

clothesline rises up from the base coil and continue in this position 

to complete a basket with slightly angled sides. See “Basic Round 

Basket” on page 27 tor an example of this basket shape. With 

the project under the presser foot, lift the base coil with your left 
hand until the coil touches the vertical side of the sewing machine. 

Starting at the tape mark, stitch one row around the project, 

holding the same hand position and continuing past the tape mark 

fo complete the transition from flat base to side. For a project with 

slightly angled sides, continue stitching rows around the project 

in this position until the project reaches the desired height. Stop 

stitching 2" before you reach the tape mark on the last row and 

follow the project instructions to finish the project. (Photos shown 

top right.) 



Beem sewing in angle position 3 with the base coil touching 

Se vertical side of the machine. 

As the project grows in angle position 3, it should continue to 

touch the vertical side of the machine as rows are added. 

Angle position 3 has two additional variations (see below). 

Jse variation | to produce a basket with more angled sides (\- 

shaped basket), and use variation 2 to produce a basket with less 

angled sides (straight-sided basket). See page 27 (top photo) for 

an example of a V-shaped bowl and see page 29 (bottom photo) 

for an example of a basket with straight sides. 

Angle Position 3, Variation 1 (V-shaped basket) 
In order to make this basket, your machine bed must be level with 

the surrounding work surface fo prevent distorting the basket. A 

Plexiglas extension table is ideal. 

With the project under the presser foot, lift the base with 
your left hand until the coil touches the vertical side of the sewing 

machine as shown in the top left photo on this page. Starting at 

the tape mark, stitch one row around the project, holding the same 

hand position and continuing past the tape mark to complete the 
transition from flat base to side. Continue stitching rows around 

the base coil in the same manner until you feel the machine bed 

taking over the shaping of the basket. It sounds strange, but it 

does happen! If you let the machine bed or the work surtace guide 

the project, you will get a wider opening, and the sides of the 

basket will angle out sharply. Continue stitching rows of clothesline 

around the basket, letting the machine bed do the shaping, until 

the side of the basket reaches the desired height. Stop stitching 

2" before you reach the tape mark on the last row and follow the 
project instructions to finish the project. 

Plexiglas table 

V-shaped basket 

Angle Position 3, Variation 2 
(Straight-Sided Basket) 
For projects with high sides, it’s best to have the machine bed 
level with the surrounding work surface to prevent distorting the 

basket. This variation works particularly well on projects that are 

large enough to clear the top of the machine as rows are being 

added. 
With the project under the presser foot, lift the base with 

your left hand until the coil touches the vertical side of the sewing 

machine as shown in the top left photo on this page. Starting at 
the tape mark, stitch one row around the project, holding the same 

hand position and continuing past the tape mark to complete the 
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transition from flat base to side. Continue stitching rows around 

the base coil in the same manner and as soon as it becomes 

possible, wedge the fingertips of your left hand under the project. 

As the project becomes larger, insert your fingertips further under 

the side of the project, but only as far as the first knuckle. This 

slight fingertip lift will produce a basket with a straighter side. For 

large baskets that encircle the side edge of the sewing machine, 

keep the base coil parallel to the side edge of the machine as the 

basket grows. Regularly take the basket out from the machine 

and examine it to see how the sides are shaping up and make any 
needed adjustments. Continue stitching rows of clothesline around 

the basket until the sides of the basket reach the desired height. 

Stop stitching 2" before you reach the tape mark on the last row 

and follow the project instructions to finish the project. 

i : | Se 

ee Plexiglas table 
a 
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Large straight-sided basket 
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Angle Position 4 (Rolled Edge) 
This angle is used to build a rolled outer edge on a basket after 

the desired height has been achieved. Remove any extension 

fables from your machine. Place the project under the presser foot 

at the tape mark with the edge of the project on the arm of the 

sewing machine. Push the remainder of the project lower than the 

machine bed at the side edge. Zigzag stitch around the project for 
the number of rows indicated in the project instructions (usually 

three to five), stopping 2" before you reach the tape mark on the 

last row; follow the project instructions to finish the project. Use 

your hands to roll the top edge of the basket over. 

bs 2h 
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Create a rolled edge by pushing the project down, lower than 
the machine bed for the last few rows. This photo shows the 

project near completion. Usually the edge does not roll over on its 

own. Use your hands to shape the rollover. 

TAPERING OFF THE CLOTHESLINE 
Unwrap the clothesline and cut it 1/4" past the tape mark. Do 

not cut the tabric yet. Starting at the tape mark, gradually trim 

the clothesline along the length at an angle to reduce the bulk, 

trimming the most near the very end of the clothesline. Apply qlue 

to the wrong side of the fabric strip (not the clothesline) and then 

wrap the remaining clothesline very tightly until you are wrapping 

only fabric. Trim off the excess fabric. Hold the remaining tail very 



“Sealy to the project using a stiletto or bamboo stick and zigzag 

Se it in place. Continue to zigzag stitch over the last row of 

Somesiine along the outer edge of the project until you reach the 

=e Remove the project from the machine and trim the thread 

Taper the end of the clothesline to blend it 
into the outer edge of the basket. 

Reshaping a Bumpy Ending 

lf your tapered clothesline doesn’t blend in smoothly with 
the outer edge of the basket and results in a small bump, 
simply squeeze or finger-press the clothesline at that 

point while the glue is still wet to compress it and create a 

smoother transition. Hold the area in place with pins until 
~ dry. Do not push the pins in too deeply or that might result 

in small indentations. 

CORRECTING MISTAKES 
Often when you make mistakes on these projects, you don’t need 

fo get out the seam ripper! Mistakes are usually easy to correct or 

camouflage. Here are some suggestions for correcting mistakes. 

e |f your sewing line strays, go back over it a second time the 

correct way. 

If you notice a spot of exposed clothesline showing, you can 

dab some color over it using a matching permanent magic 

marker. Or, if the exposed gap is large, simply take a snip of 

fabric, glue it over the spot, and zigzag stitch over it. 

e |f you see light through the center of a base coil, apply glue 
to a small piece of fabric, wedge it into that area, and stitch 

in place. 

Preventing Floppy Baskets 

Long baskets or very large baskets have the potential to 

become floppy. Use the guidelines below to prevent or 

correct floppiness. 

e Use a slightly tighter zigzag stitch when constructing 

the basket. 

e (Choose a fabric with o high thread count. 

e Use fabric glue more often when wrapping the 

clothesline, but remember to use if lightly. 

© Wrap the clothesline with a 2" double binding at the 

top of the basket for more strength. 

e Stitch wrapped clothesline in a decorative pattern 

around the sides of the basket (see French Bread 

Basket on page 32). 

e se Aleene’s Fabric Stiffener on the basket. After 
adding wrapped clothesline in a decorative pattern 

to the sides of the French Bread Basket for support, 
| felt it needed something more. To further stiffen 

the basket, | used o spray bottle to lightly cover it 

with a mixture of one-half stiffener and one-half 

water. | then allowed the basket to air-dry on a wire 

rack. The solution dried clear, left no residue, and 
stiffened my basket. It’s best fo start with a light 

application first. Another coat can be added later, 
if needed. 

CARE INSTRUCTIONS 
When a finished project gets dusty, vacuum it lightly. If it’s 

soiled, spot clean with a little soap and water first. If that doesn’t 

work, hand wash if in cool water with a gentle detergent: rinse 

thoroughly, Air-dry after reshaping. Please don’t try to machine 

wash these items because it might fray some of the edges of the 

fabric strips or damage the embellishments. 

Avoid placing your fabric projects in the sunlight because they 

will fade over time. Also, don’t use any fabric softener at any time 

during the process—it will stop fusibles from bonding and make 

the project floppy. 

Basic Techniques 



Choose from two basic fabric plate designs: a coiled plate, below, 
and a whole-cloth fabric plate, shown on page 22. The coiled version 

showcases the rows of wrapped clothesline, while the whole-cloth 

fabric plate conceals the coiled clothesline with a top layer of fabric. 
The whole-cloth plate otfers the opportunity to use a fun novelty print 
and do some decorative machine quilting over the plate. Most of the 
plates in the book measure 11¥2" in diameter, but you can make them 
any desired size. 
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SCRAPPY RUSSET-COLORED COILED PLATE 



LED PLATE 
Se feel for the wrapping, coiling, and stitching techniques 
= is book, start with this coiled plate project, since a coiled 

4 : 52 finished in just a few steps. Once you have mastered 

=>niaues it will be easy to move on to the other projects in 

Seek A coiled plate can be made from a single fabric or a 

= of scraps, as shown opposite. . 

ished Measurements 

terial 
S= “Bosic Supplies” (page 8) and “Tools and Equipment” 

(pace 9). 

 yords of clothesline 
> yord or scraps of fabric 

How to Make a Coiled Plate 
Refer to “Cutting Fabric Strips” (page 10) and “Wrapping 

Gothesline with Fabric Strips” (page 11) to prepare the wrapped 

Cathesline for this project. 

1. Follow steps 1 and 2 for “Making a Round Base Coil” (page 

13). It's very important to keep the coil in a flat position 
as it grows. If you are using an open-arm machine, use an 

extension table. Continue to wrap, coil, and zigzag stitch rows 

of clothesline together until the coil reaches a diameter of 

about 104", or is two rows away from the finished plate size 

of 1142". 

2. To build up the sides of the plate, start by marking the side of 
the base coil with a piece of tape to indicate where the next 

two rows will start and finish. Build up the sides around the 

plate by stitching two rows around the coil in angle position 1 

(page 16), stopping 2" before the tape mark on the last row. 

3. Finish the plate referring to “Tapering off the Clothesline” 

(nage 18). Add a label to the back (page 14). 

PLATE TIPS 

Working with Scraps 
When making a scrappy project, be careful not to get 

two of the same fabrics in the same area on adjoining 

rows or if will be noticeable in the finished project. Vary 

the length of the fabric strips—using some short strips 
and some long strips will provide the right scrappy look. 

You don’t have to change thread during the construction 

of the project. Remember that you want a scrappy look. 

Sometimes | use a variegated thread on scrappy projects. 

You can also try using one color of thread for the bobbin 

and another for the needle. 

Ensuring a Flat Base 
If the coiled base does not turn out flat, use an iron 
with steam and a pressing cloth to help block it to a flat 

position. If necessary, cut a few zigzag-stitched threads 

to help the project lie flat. 

Making a Flat Plate or Wall Hanging 
To make a completely flat plate without an upturned outer 

edge, simply omit step 2 (left) and stitch all the rows of 

clothesline in the flat position. This technique can be used 

to create a large, flat wall hanging (see page 78, top 

photo). 

Displaying Plates 
Display your plates or flat wall hangings on a wall 

by securing them in place with Snag-Free Velcro. Or, 

showcase plates by displaying them on a picture or plate 

stand. To display the projects on the wall, whipstitch the 

loop side of a piece of Snag-Free Velcro to the back of the 
project and secure the matching hook side of the Velcro to 
the wall using small nails. 

| 
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WHOLE-CLOTH 

/ PURPLE-AND-YELLOW 
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WH (} | { - CLOTH t A B R| ( D| ATt The outer edge of this plate is finished off with double binding. 
For best results, choose a lightweight fabric for the binding. 

For a whole-cloth fabric plate, there is no need to wrap the 

clothesline with fabric strips, because the base is covered with a Finished Measurements 

whole piece of fabric after it is completed. Because the clothesline Plate diameter: 1114" 
isn't wrapped, the amount of bulk is reduced, making it possible to 

used heavier fabric for this project, such as decorator fabric, if you il ateri a} 

desire. You may want to use a solid coordinating fabric for the back. 

The fabric covering the plate is secured in place by stitching See “Basic Supplies” (page 8) and “Tools and Equipment” 
over the surface of the plate. For a quilfed look, place a piece of (page 9). 

thin batting or muslin on the front side of the plate before layering 15 yards of clothesline 

it with your chosen fabric. If your chosen fabric is light in color, Y2 yard of fabric for plate front and back 

line the front surface of the base with a piece of muslin before ¥2 yard of thin batting or muslin (optional) 
layering it with the tabric to prevent the coils from showing through Ys yard of binding fabric 

the fabric. 
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to Make a Whole-Cloth Fabric Plate 
slow steps |—3 of “How to Make o Coiled Plate” (page 

exe don’t wrap the clothesline with fabric strips before 

1g jit. 

! sure and cut round fabric pieces to cover the front and 

eck of the plate, allowing several inches of fabric to extend 

: maine edges of the plate. Position the plate on o flat surface 

ah the back side up. Apply a glue stick lightly to the back of 
| el ate. (Glue sticks work best; spray adhesives are absorbed 

by th he clothesline and don’t hold the fabric in place.) Use a 

‘om to mark the center of the plate, if necessary, fo aid in 

cntering ony design on the fabric. Position one piece of fabric 
et the back of the plate and smooth it with your hands, 

eiminating any puckers. Don't use a layer of batting or muslin 
back of the plate 

mi 
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Back side 

Tum the plate over. Apply a glue stick lightly to the front of the 

plate. Use a pin to mark the center of the plate, if necessary, 

to aid in centering any design in the fabric. Layer any muslin 
or thin batting over the front of the plate, if necessary, and 
‘then layer with fabric, applying glue stick as necessary to 
Secure the layers together. Smooth the fabric with your hands, 
eliminating any puckers. Use straight pins where necessary to 
hold the fabric in place. 

. Position the plate, layered with fabric, under the presser foot 

-and baste Ys" from the edge of the plate to hold the layers 
- together. There is no need for the glue to dry before sewing 
the layers together. Use free-motion quilting to stitch around 

motifs in the fabric, or stipple quilt as desired (see “Quilting” 

on page 25). The more stitching done on the plate, the more 

the sides of the plate will turn upward. 

Baste the layers together 
Va" from the edge of the plate. 

5. Neatly trim the fabric and any muslin or batting layers so 

you can just see the edge of the clothesline inside. Trim 
corefully—you only have a slight margin for error. Make sure 

that your circle is round. 

6. Bind the edges of the plate (see “Double Binding” on 

page 67). Add a label to the back (page 14). 
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SCRAPPY COILED PLATE 

Follow the directions for a coiled plate to make this scrappy 

, rane See a SER plate. Take care to use both light and dark fabric strips 

Bj ee BP ca ee aaa i ‘ike ‘9 eae R.. 5 NS ; | throughout the plate for a balanced look. 
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CHRISTMAS PLATE 

= create a themed plate with a perfectly coordinated look, 
== o border print as shown here. Cut a strip from the border 
= oe as the center accent and use the remainder of the 

“secege for cutting strips to wrap the clothesline. Follow 
Se Sosic instructions for a coiled plate (page 21), Then use 

Se esiructions for a whole-cloth fabric plate (page 22) as 

= gece for adding the center accent strip, turning under the 

~~ edges of the border strip on the sides. Bind the outer 
@2ce: of the plate with contrasting binding. 

HEART PLATE 

Decorator fabric was used for this whole-cloth plate. A layer 

of muslin was used asa liner on the front side. After following 

the vertical and horizontal grid in the fabric with straight 

stitches, the plate almost appears quilted. 

BATIK PLATE 

Large stippling was used to secure the layers together on this 

whole-cloth plate. | used a variegated thread because of the 
many colors in the fabric. The edge of the plate is bound with 
matching fabric. 

Quilting 
When making a whole-cloth plate, it’s necessary to 

stitch the fabric layers and the coiled base together. | 

otten use patterned fabrics for these plates and simply 
use the design lines on the fabric to guide my stitching 

lines. For easy maneuvering around the design lines, use 

tree-motion quilting. To free-motion quilt, you will need 

fo attach a darning foot and lower the feed dogs on the 

machine. When doing free-motion quilting, don’t turn 

the fabric under the machine. Instead, place a hand on 

the fabric on each side of the needle and use your hands 

fo guide the fabric under the needle, so that the needle 

follows the design in the fabric. To secure layers together 

when the fabric has no obvious design, try stipple quilting. 

To stipple quilt, create a pattern of closely spaced curvy 
lines as shown above. 
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Round baskets are very versatile. Making one with just one 
fabric is fastest, but for more interest you can change colors 
[oO produce a striped effect, oradda CONTFASUNG bind IN Or 

embellishments to the finished basket. The instructions for 

a Basic Round Basket are given opposite. Variations of the 

basic are shown below and on pages 28 and 29 
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URN-STYLE ROUND BASKET 

The top and base portions of the urn are each made as individual pieces first and then secured together. For the base of the urn, 

make a round base coil with a 244" diameter. Build up the sides by adding one row in angle position 1, one row in angle position 2, 

and the remaining rows in angle position 3 until the piece measures 44" high. For the top of the urn, make a V-shaped basket, starting 

with a 2'4" round base coil. Stitch in angle position 2 for one row; then use variation | of angle position 3 until the basket measures 

6" high, and then bind the top edge. Glue the bases of the two pieces together and hand stitch them securely. This basket is accented 

with a flower embellishment created using HeatnBond UltraHold iron-on adhesive (see “Dimensional-Fabric Embellishments” on 

page 63). The top of the basket measures 8" across, and the base measures 344" in diameter. 
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BASIC SMALL ROUND BASKET 

Deore Se upper edge of the basket with a contrasting binding and satin cording. Create a focal point by adding a beaded 

Seee = ct the center front. 

BASIC ROUND BASKET How to Make a Basic Round Basket 

Refer to “Cutting Fabric Strips” (page 10) and “Wrapping 

Clothesline with Fabric Strips” (page 11) to prepare the wrapped 
1D send bosket is the fastest and easiest to sew. This size is the 
“Sree starter project. It sews up quickly and allows you an 

srtunity to be creative with embellishments. For ideas, see clothesline for this project. Refer to “Basic Techniques” (pages 

tetechinents” on page 61 | ]0—19) for detailed instructions for completing the steps below. 

, | 1. Make a round base coil that’s 4¥2" in diameter. 

Finished Measurements 2. Add a label to the back side of the base, if desired. 
‘eight: 3" 3. Build up the sides around the base by stitching one row 

around the coil in angle position 1. Then stitch one row 
around the coil in angle position 2. Change to angle position 

3 and stitch rows around the project until the sides measure 

Base diameter: 4Y2" 

Diameter across top: 7" 

Material 3" high. Stop stitching 2" before you reach the tape mark on 

the last row. 

See “Basic Supplies” (page 8) and “Tools and Equipment” 4. Taper off the clothesline to finish the basket. 

(page 7). 5. Apply a 2" double binding fo the top edge, if desired (see 
1] yards of clothesline 

¥ yard of fabric for basket 

¥g yard of fabric for binding (optional) 
Satin cording and beads for embellishing (optional) 

“Double Binding” on page 67). Add embellishments to the 

basket, if desired (see “Embellishments” on page 61). This 
basket has decorative satin cording hand stitched in place 

just below the bound edge and features a beaded drop at the 

center front (see “Beads” on page 65). 

Round Baskets 2] 
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MORE ROUND-BASKET IDEAS 
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MEDIUM-SIZED BOWL WITH DIMENSIONAL FLOWERS 

Make a round base coil with a 334" diameter. Build up the sides by adding one row in angle position 

1, one row in angle position 2, and the remaining rows in variation 2 of angle position 3, using the 

left-hand fingertip lift when possible, until the basket measures 47s" high. Apply double binding to 

the upper edge of the basket. Embellish the basket as shown with dimensional flowers created using 

HeatnBond UltraHold iron-on adhesive (see “Dimensional-Fabric Embellishments” on page 63). 

The basket measures 74" across the top. 
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Round Baskets 

STRAIGHT-SIDED BASKET 

WITH A FLARED EDGE 
From the collection of Ann and George Kessler. 

Make a round base coil with a 64" 

diameter. Build up the sides by adding one 

row in angle position 2. Change to variation 

2 of angle position 3, adding the left-hand 

fingertip lift when possible, and continue 

adding rows until the basket measures 

3" high, Change to angle position 4 and 

add four or more rows to give the basket 

a flared upper edge. The basket measures 
812" across the top. 



ROUND BOWL WITH SWIRLING STRIPES 

Make a round base coil with a 314" 

diameter using the main fabric. Change to 

contrasting fabric. To create contrasting 

stripes with the swirling effect, refer to 

“Creating a Swirling Effect” on page 11. 
Using contrasting fabric, add five rows to 
the base coil, and then change back to 

the main fabric and add five more rows. 

Continuing with the main fabric, build 

up the sides by adding one row in angle 
position | and one row in angle position 
2; then change to angle position 3 and 

add five more rows, Change to contrasting 
fabric and continue in angle position 3 for 

five rows. Change back to the main fabric 
for seven rows. The basket should be about 

4\" tall and about 114s" in diameter across 
the top. 

FLARED-EDGE BASKET 

WITH FLORAL APPLIQUE 

Make a round base coil with a A" 
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diameter. Build up the sides by adding 

one row in angle position 2; then change 
to angle position 3 and continue until 

the basket is 234" high. Change to angle 
position 4 for four more rows to give the 

basket a flared upper edge. The finished 

basket measures 334" high and 8%" across 

the top. The front is embellished with a 

Ory 
ae i? oy» 

seat 

pieced-flower applique (see “Appliqué” PUPA ei ulin gs eur et te Ie i oY 

on page 62). a 

SHORT, STRAIGHT-SIDED BASKET 
WITH A CONTRASTING EDGE 

Make around base coil with a 72" diameter. Build 

up the sides by stitching one row in angle position 
ie Y ge. ae, 2g & ee 2. Change to variation 2 of angle position 3, 
Wer ove ny gn “ha DP, § By. %.) adding the left-hand fingertip lift when possible, 
Ks a) y a, Se ae k wer and continue adding rows until the basket 

. measures 2/4" high. Change to contrasting fabric 

for three more rows. The finished basket measures 
about 3" high. Hand stitch a Ye"-diameter black 

cord to the top edge of the basket and tie it in the 

front, accenting the ends with large beads. Sew 

small black beads along the top of the cord at the 
top edge of the basket, spacing them about '4" 

apart. The basket measures 9" across the top. 

Round Baskets 20 



Oval baskets are as easy to make as round baskets. The main difference 

Vq is at the starting point. For a round basket, you coil the wrapped 

clothesline around itself in a circular manner; for an oval basket, you 

} % k [ coil the wrapped clothesline around a predetermined straight length of 

dS ? S wrapped clothesline (referred to as the baseline). To make a small basket, 
start with a baseline that measures about 3". To make a medium-sizec 

basket, start with a baseline of about 4%". Either of these sizes would 

be good tor a first project. The instructions tor a basic oval basket are 

given opposite. Variations of the basic form are shown below and on 

pages 559) 

= 
Sip es oe 

MEDIUM-SIZED OVAL BATIK BASKET 

From the collection of Linda and Michael Reuss Benson. 

This is the basket that inspired this book! Linda and Michael Reuss Benson purchased 

this basket after | stopped into their shop in Brown Deer, Wisconsin, with my newly 
sewn collection. Their encouragement was just what | needed. To construct the basket, 

make an 8" x 5" oval base, starting with a 4" baseline. Build up the sides by stitching 

all rows in variation 2 of angle position 3. Finish off the basket when it reaches 314" 

high. Add a double binding to the top edge and decorative handles to the sides (see 

“Basket Handles” on page 53). The top opening measures 10%" x 634". 
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‘OVAL BASKET 
Secs oval basket is perfect for holding small loose 

[Sem % collect around the house. It’s a great size to 

Se ase. This basket is the pertect size to start with if 

= > ove basket. A contrasting stripe was added to the 

© Sesket. If you prefer, stitch all the rows using the 
2 = 

q 

* 

, 

i 

= 

si = Measurements 

Sc me sions: f' y V4" 

BS oF fop opening: 934" x 534" 

= “Sosc Supplies” (page 8) and “Tools and Equipment” 

| ee 9). 
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See of main fabric 
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How to Make a Basic Oval Basket 

Refer to the instructions for “Cutting Fabric Strips” (page 10) 

and “Wrapping Clothesline with Fabric Strips” (page 11) to 

prepare the wrapped clothesline for this project. Refer to “Basic 

Techniques” (pages 10—19) for detailed instructions for complet- 

ing the steps below. 

1. Make a 6" x 2%" oval base coil, starting with a baseline 

measurement of 434". 

2. Add a label to the back side of the base, if desired. 

3. Build up the sides around the base by stitching one row in 

angle position 1 and one row in angle position 2. Change to 

angle position 3, stitch five rows around the project, and then 

change fabrics (see “Changing Fabrics” on page 15). 

4. Continuing in angle position 3, stitch three rows around the 

project using clothesline wrapped with a contrasting fabric, 

and then change back to the original fabric. Continue in angle 

position 3, stitching seven rows around the project. Stop 

stitching 2" before you reach the tape mark on the last row. 

5. Taper off the clothesline to finish the basket. 
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FRENCH BREAD BASKET 

Make a 12" x 334" oval base coil, starting with a baseline measurement of 942". Build up the sides by 

adding one row in angle position 1 and one row in angle position 2. Change to angle position 3 and 

stitch until the basket is 3" high. Long baskets have a tendency to become floppy. If the basket is floppy, 

strengthen the basket following the tips in “Preventing Floppy Baskets” (page 19). The basket shown was 

strengthened by stitching wrapped clothesline in a decorative pattern around the sides of the basket (see 

"Wrapped-Clothesline Embellishments” on page 66) and by using Aleene’s Fabric Stiffener. Embellish 

the basket, if desired, with buttons and beads. The top opening measures 1412" x 6" 

BANDED PARROT BASKET 

For this novelty basket, make 

an oval base 6'4" x 244", 

starting with a baseline of 5". 

Build up the sides of the basket 

by adding one row in angle 
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of striped fabric around the 

basket for interest and add a 

2" double binding to the top 

edge. The two parrots used 

for handles were recycled 

from a necklace | found ona 
shopping excursion. What a 

tind! The top opening of this 

basket measures 10%" x 54", 
= 
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STRIPED BASKET WITH HEART APPLIQUE 

The instructions for this basket are identical to the Striped Zebra Basket (below), but changing the fabric 
and the appliqué motif gives the basket an entirely different look. This basket features knotted-loop side 
handles made from wrapped clothesline (see “Wrapped Clothesline Handles” on page 53). 

STRIPED ZEBRA BASKET 

Make a 6'4" x 374" oval base, starting 
with a baseline of 3/2". Add one row in 

angle position 2. Change to variation 

2 of angle position 3 and stitch five 

rows, adding the left-hand fingertip lift 
when possible. Change to contrasting 

fabric for five rows, and then back to 

the original fabric for five more rows. 

The basket should measure 34" high. 

The top opening measures 9" x 6". 

The zebra was fussy cut and fused to 

a printed fabric, which was then fused 

to a larger square of black fabric 
* if (see “Appliqué” on page 62). Zigzag 

stitching was used around the edges of 
SO ee a | Sf A eins cage 

the zebra and the printed fabric. The eee ean bel f AN atid 

| entire piece was secured to the center 

of the basket with blanket stitches. The 

: heart-style handles were made from === 
wrapped clothesline (see “Wrapped = —— — —= 
Clothesline Handles” on page 53). 

Oval Boskets 93 



The square basket is a simple variation of the round basket. After much 

experimenting with four-sided baskets, | ended up designing my square 
base by making a round coiled base first, and then creating a square outline 
around it. | then use additional wrapped clothesline to fill in the gaps in 

the corners between the square outline and the round base coil. Once the 
square base is complete, you simply build up the sides until the basket 
reaches the desired height. Instructions tor a basic square basket are given 

| opposite. Variations of the basic form are shown on pages 35-37, 
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SQUARE BASKET WITH YO-YO FLOWERS 

This small square basket features a contrasting base and binding. The 

front is decorated with yo-yo flowers and Ultrasuede leaves. Assorted 

at-felotMelstem s}tiacelsmslete-lijmiil-milen ilmenite 



BASIC SQUARE BASKET 
This basket was made with o contrasting base and double binding 
to add interest. It you prefer, you can make the whole basket 

from the same fabric. Optional fabric yo-yos decorate the front. 

See “Embellishments” (page 61) for additional ideas. If you are 

designing your own square basket, a good size for the starting 

round base would be between 3° and 6° in diameter. 

Finished Measurements 

Height: 342" 

Square base: 514" 

Round base: 4%4'" 

Diameter across top: 734’ 

Mlaterials 

See “Basic Supplies” (page 8) and “Tools and Equipment” 

(page 9). 
15 yards of clothesline 

V4 yard of main fabric 

Y vard of contrasting fabric 

Scraps of fabric and Ultrasuede for embellishments (optional) 

Assorted beads and buttons for embellishments (optional) 

MORE SQUARE-BASKET IDEAS 
BASKET WITH A ROLLED UPPER EDGE 

Make a 612" square base by starting with 

a 5%" round base coil. Build up the sides 

by stitching one row in angle position 

2; then change to angle position 3 until 

the basket reaches 274" high. Create 
a curved outer edge on the basket by 

changing to angle position 4 and adding 

three or four more rows. If necessary, 

bend the top edge of the basket over 

and finger-press. | wrapped a beaded 

necklace around the top of this basket 

tor embellishment and tacked it in place. 

For more embellishment ideas, see 

“Embellishments” (page 61). The basket 

measures 9" square at the top, including 

the rolled edge. 

How to Make a Basic Square Basket 

Reter to the instructions for “Cutting Fabric Strips” (page 10) and 

“Wrapping Clothesline with Fabric Strips” (page 11) to prepare the 

wrapped clothesline for this project. Refer to “Basic Techniques” 

(pages 10—19) for detailed instructions for completing the steps 

below. 

1. Using clothesline wrapped with the contrasting fabric, make a 

5¥2" square base by first starting with a 444" round base coil. 

2. Add a label to the underside of the base, if desired. 

3. Starting at the tape mark, wrap the clothesline with the main 

fabric (see “Changing Fabrics” on page 15). With the base in a 
flat position, zigzag stitch a row of clothesline wrapped with the 

main fabric around the square. Adding this row of clothesline 

that’s wrapped with the main fabric fo the base ensures that 

the base color won't show at the lower edges of the sides. 

4. Build up the sides of the base by stitching one row around the 

base in angle position 2. Change to angle position 3 and stitch 

rows around the base until the basket reaches 3¥2" high. Stop 

stitching 2" before you reach the tape mark on the last row. 

5. Taper off the clothesline to finish the basket. 

6. Add a 2" double binding to the basket, if desired (see “Double 

Binding” on page 67). Add yo-yo flowers to the basket, if 

desired (see “Yo-Yo Flowers” on page 66). Cut leat shapes 

from Ultrasuede and stitch fo the basket. 

Square Baskets 3) 
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STRIPED BASKET WITH TWISTED SIDE HANDLES 

Create this basket by making a 542" square base, starting with a 4" round base coil. If making the 
bottom of the basket from contrasting fabric as shown, be sure to use the side fabric for the last row 
of the square base. Build the sides by adding one row in angle position 2 and five more rows in angle 

position 3. Change fabrics and stitch 10 rows in angle position 3 to create the stripe, then return 

to the original side fabric and continue until the basket is 5" high. Make twisted side handles from 

wrapped lengths of thick clothesline and accent them at the top and bottom with buttons and beads 

(see “Wrapped Clothesline Handles” on page 53). The basket measures 812" square at the top. 

BASKET WITH CONTRASTING BINDING 
AND FRAYED HANDLES 

To create this basket, make a 634" square 

base by starting with a 534" round base coil. 

Build up the sides by adding one row in angle 

position 2 and the remaining rows in angle 

position 3 until the basket reaches 3" high. 

Add a 2" double binding to the top edge 

and handles to the sides (see “Wrapped 

Clothesline Handles” on page 53). The top 

of the basket measures 812" square without 

handles. 



STRIPED BASKET WITH 
LOOPED SIDE HANDLES 

Make a 5%" square base by starting 

it ons ye Wa Oe een Sear ae, with a 4" round base coil. IF making the we eit Cle Ae 
Ba a 3 wee = iy i - 

bottom of the basket from contrasting 
fabric as shown, be sure to use the side 

fabric for the last row of the square 
base. Build the sides by starting with 

fabric | (the side fabric closest to the 

base) and adding one row in angle 

position 2. Stitch two more rows in 

angle position 3. Continue to stitch in 
position number 3 for the remainder of 

the basket. Stitch three rows with fabric 

2, five rows with fabric 3, three rows 

with fabric 4, and four rows with fabric 

5. Apply a double binding to the top 
edge. The basket should be about 4%" 

high and about 812" square at the top. 

The handles were made by covering 

strips of nylon webbing with fabric (see 

“Flat Webbing Handles” on page 57). 
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LOW BASKET WITH BUTTON ACCENTS 

Make a 7'4" square base by starting with a 614" round 

base coil. Build the sides by adding one row in angle 

position 2 and the remaining rows in angle position 3 

until the basket measures 2°4" high. Embellish the front 

of the basket with a row of buttons stitched near the top 

edge. The basket measures 874" square at the top. 

SMALL BOWL WITH FLOWER APPLIQUE 

Create a 4" square base by starting with a 24" round base coil. 
Build up the sides by adding one row in angle position 2 and the 

remaining rows in angle position 3 until the basket is 2/2" high. 

Embellish the front with a fabric flower and center bead. The top 

of the basket measures 6" square. 

Square Baskets 3 



It occurred to me during my basket making that the wrapping and coiling 
p | PS method used tor making baskets would be suitable for making purses as well. 

A purse is basically a narrow oval basket. Sewing your own purse allows 

you to make the size that is most suitable for your needs, and allows you the 

opportunity to customize the fabric choice as well as the number and size 

of the pockets. You can add as many or as few embellishments as you want. 
Instructions for a basic purse are given on pages 39-41. Variations of the 
basic style are shown on pages 41-43. 
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MEDIUM-SIZED PURSE WITH A VELCRO CLOSURE AND PURCHASED HANDLES 



BASIC PURSE 
7 = basic purse shape is created in the same way as an oval 

ssket (page 30). You will add handles, closures, and pockets to 
= purse, however. Following are the basic steps for constructing 

= ourse with purchased handles, pockets, and a Velcro closure. 

or this purse, | used a lightweight textured fabric and had great 

Ssults. Even though the purse is narrow, it will open very wide. 

Finished Measurements 

Height without handles: 72" 

Height with handles 12" 

Width across top: 164" 

Materials 

See “Basic Supplies” (page 8) and “Tools and Equipment” 

(page 9). 
40) yards of clothesline 

1% yards of fabric 

¥s yord fusible web 

Purse handles 

Snag-Free Velcro 

Embellishments, such as decorative thread and beads (optional) 

How to Make a Basic Purse 

Refer to the instructions for “Cutting Fabric Strips” (page 10) and 

“Wrapping Clothesline with Fabric Strips” (page 11) to prepare the 

wrapped clothesline for this project. Refer to “Basic Techniques” 

(pages 10-19) for detailed instructions for completing the steps 
below. 

1. Make a 1042" x 2" oval base coil, starting with a baseline 

measurement ot 894". 

2. Build up the sides by stitching one row around the base coil in 
angle position 2. Change to angle position 3 and stitch coils 

around the base until the purse reaches 742" high. 

3. Taper otf the clothesline to finish the purse. 

4. Make and attach pockets to the interior of the purse, if desired 

(see “Pockets” at right). Then hand or machine stitch a name 

tag or label to the inside of the purse. 

5. Apply a 2" double binding fo the top edge of the purse, if 

desired (see “Double Binding” on page 67). 

6. Add purchased handles and a flap with a Velcro closure to the 

purse as desired (see “Adding Purchased Handles” on page 40 

and “Flaps with Velcro Closures” on page 41). Embellish the 

flap with a rolled strip of fabric that has been secured with a 

glue stick and wrapped with decorative thread. Hang a beaded 

tassel trom the handle, if desired (see “Embellishments” on 

page 41 for more ideas). 

Making Pockets 

Pockets must be cut on the straight of grain. 

Keep pockets away trom the top purse edge so 

handles, binding, and embellishments can be 

attached easily—I]" down from the top edge is ideal. 

When you stitch your pockets to the inside of the 

purse, don't stitch them down fight, but rather let 

them buckle slightly, allowing room for them to be 
easily opened. 

POCKETS 
Pockets are much stronger if they are constructed separately from 

the purse with both a front and back side. | like to do things the 

easy way, so | make the pocket tront and back from one piece of 

tabric. You can make a single pocket or you can stitch dividing 

lines in a large pocket to make compartments for several items. 

You will need fo determine the finished size of your pocket, based 

on the nnished size of your purse and your personal preferences. 

| like to attach a large pocket to both the inside front and back 

of the purse and stitch a dividing line down the center of each to 

make four compartments. 

1. Determine the desired size of the finished pocket, keeping in 

mind that the pocket should be placed 1" from the top edge 

ot the purse. Double the determined pocket length to allow 

for the pocket backing; then add 2" to the determined pocket 

length for hems on the pocket front and back and 1" to the 

determined width for two ¥2" seam allowances. Cut the pocket 

trom fabric. 

Purs 



2. Press under 14" twice along the width of the fabric. Stitch Ys" AN)}) | N ( D | R(t ASED LAN it \ 
trom each fold line. 

Purse handles are available in many sizes and shapes from cratt, 

sewing, or quilting stores. A sampling of styles can be found on 

pages 42 and 43. The following steps explain one method for 

attaching handles to your purse. Other methods are described on 

pages 41—43. 

1. Cut four pieces of 8'-long clothesline, wrap them with fabric, 

and zigzag stitch along the length of each piece to secure. 

2. Align o handle at the center of the purse along the upper 

edges. Use pins to mark the handle placement on both sides, 

on both the purse front and back. Be certain to measure and 

mark carefully so that the handles will fit together evenly 

when the bag is closed. 

3. Securely hand stitch one end of each piece of clothesline to 

the inside of the purse for |" at each of the four pin marks. 

Position a handle on one side of the purse and insert a strip 

of clothesline through each hole at the base of the handle. 
Stitch in place. 

3. Fold the fabric in half, right sides together, aligning the edges "i we knots in each iiss of clothesline ra the clothesing 
and with the hemmed edges at the top. Stitch 14" seams pieces in place on the outside of the purse, trimming off any 

along the sides. Trim any bulk from the seam allowances and excess. Hold the purse up fo check that the handle lines up | 
sonnait correctly; make any necessary adjustments. Hand stitch the 

| clothesline pieces in place on the outside of the purse. Repeat 

for the other purse handle. 

yA 

4. Turn right side out and press. If desired, stitch dividing lines in 

the pocket fo create compartments of various sizes. 

5. Pin the pocket to the inside of the purse, 1" from the top edge, 

and stitch to the purse along the side and bottom edges. 

Stitch the back layer of the pocket to the purse along the top 

edge of the pocket. The pocket will help protect the zigzag 

stitches from wear. 

L0 Purses 



SLAPS WITH VELCRO CLOSURES 
© oo closures are a wonderful choice for a purse; just be sure 

© serchose Snag-Free Velcro. It’s available in several colors, so 

mmc if fo your fabric as closely as possible. 

1 Gttwo 3%" x 4¥4" rectangles from fabric and two 3" x 4” 

<ciongles from lightweight fusible web. Fuse a rectangle of 

web fo the wrong side of each fabric rectangle, allowing ¥4" 

sound the edges of the web and following the manufacturer's 

Srections. Remove the paper backing. 

LE. Pace the rectangles right sides together and stitch ¥4" from 
*he row edges on one short edge and the two long edges. Trim 

he comers and turn right side out, pushing out the corners. 

fopstitch ¥4" from the three stitched edges of the rectangle 

and baste across the remaining (back) edge. Press with an 

iron fo fuse the layers together. 

il 

1/4 
=e! Lae Back 

- Fusible web -’ 
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3. Turn under the raw edge on the back side of the rectangle. 

Pin this edge to the back of the purse, centered across the top 

purse opening, along the lower edge of the binding. Bring the 

purse handles together and check that the flap is in the correct 

position. Then machine stitch the flap in place on the outside 

of the purse through all layers, taking care not to catch the 

inside pocket in the stitching. Stitch again over the previous 

stitching for a secure hold. 

4. Cut Velcro to size and position the hook side of the Velcro on 

the underside of the flap and stitch in place. Close the flap and 

mark the position of the loop side of the Velcro on the purse 

front. Stitch the loop side of the Velcro in place. Use the photo 

below as a guide. If desired, stitch two strips of Velcro on the 

flap, butted together. This allows the bag to be secured loosely 

or tightly, depending on how full the bag is. 
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SCRAPPY SHOULDER BAG 

Make a 7'4" x 144" oval base coil, starting with a 544” baseline. 

Build up the sides of the base by stitching one row in angle 

position 2 and the remaining rows in angle position 3 until 

the basket reaches 6)2" high. To make the shoulder straps, 

cut two 28" lengths of 1"-wide nylon or polyester webbing 

and sew a strip of 2"-wide decorative trim down the center of 

each, Attach the straps to the purse and conceal each of the 

ends with a button. Use the same method to create the center 

closure strap for this purse. Attach Velcro under the front end 

of the closure strap. The bag measures 14%" across the top. 

Purses L] 
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SMALL PURSE WITH PURCHASED HANDLES 
AND A BUTTON CLOSURE 

To begin this purse, make a 7" x 144" oval base coil, 

starting with a 6" baseline. Build up the sides of the 

base by stitching one row in angle position 2 and 

the remaining rows in angle position 3, until the 

purse reaches 614" high. The straps that surround the 

purse are used to hold the purse handles in place. 

To make each strap, follow the instructions for “Flat 

Clothesline Handles” on page 56 using two lengths 

of bare clothesline. Attach the straps to the purse 

by hand, adding tacky glue for extra hold. Feed the 

handles onto the straps atthe top edge and hand stitch 

the ends of the straps to the inside of the purse. The 

closure is created by stitching two elastic hair bands 

to the center back of the purse and a large shank 

button to the front. Secure the elastic bands in place 

by sewing a ‘"-wide piece of fabric over them and 

turning in all raw edges. The finished purse measures 

11" high, including the handles, and measures 141" 

wide across the top. 

Purses 
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LARGE SCRAPPY TOTE 

Make an 114%" x 134" oval base coil, starting with a 1042" baseline. 

Build up the sides of the base by stitching one row in angle position 

1, one row in angle position 2, and the remaining rows in angle 

position 3 until the basket reaches 10" high. For the shoulder straps, 

overlap and stitch together the ends of a 9542" length of 1"-wide 
nylon webbing. Cover the webbing with a strip of pieced fabric for 

a scrappy look (see “Flat Webbing Handles” on page 57), and then 

edgestitch. Center and attach the covered webbing around the tote as 

shown. The finished tote measures 20" across the top. 



STRIPED PURSE 

Make a 944" x 344" oval base coil, starting with 

a /" baseline. Stitch five evenly spaced lines 

across the oval base to help keep it flat and add 

stability. Build up the sides of the base by stitching 

one row in angle position 1, one row in angle 

position 2, and the remaining rows in variation 

2 of angle position 3 using the left fingertip lift 

when possible until the sides reach 214"; then 

change to contrasting fabric and proceed with 

variation 2 of angle position 3, adding the left- 

hand fingertip lift for three rows. Change back 

to the original fabric for 214", continuing with 

variation 2 of angle position 3. Then change to 

contrasting fabric for three rows. Change back 

to the original fabric and continue until the purse 

reaches 8" high. Add pockets and bind the top 

edge with double binding. Make a strap for each 

end of each handle by stitching two lengths of 

bare clothesline together, wrapping the doubled 

clothesline lengthwise with a fabric strip, and 

topstitching down the center and side edges. 

Insert a strap through the hole at the end of the 

purchased handle, trim the strap to size, and 

attach the ends of the strap to the purse. Repeat 

at the ends of each handle. 

MEDIUM-SIZED PURSE WITH PURCHASED HANDLES 

Make a 7'2" x 3" oval base coil, starting with a 6” 

baseline. Stitch five rows evenly spaced across the 

finished base for added stability. Build up the sides of 

the base by stitching in variation 2 of angle position 

3, using the left-hand fingertip lift when it becomes 

possible (after about 2" of sewing]. Continue & 

this position until the purse is 6%" high. Chenoe 

to contrasting fabric and continue for 1/2". Adc 

ML. 4 i double binding to the top edge. To attach each . 

the purchased handles, two strips of fabric are cut & 

fit the handle, stitched right sides together along == 

side edges, and turned right side out. Then the s=a= 

are wrapped around the handles, the raw edoes a= 

turned under, and the strips are hand stitched ® = 

purse. A yarn embellishment was tied to the »>ouce 

and a large bead was added as a focal paiet "ee 
purse measures 8" high and 11%" across the toe 



Lids are easy to sew and draw a lot of attention to your basket. Constructing a lid 

Lids is similar to making the basket itself. Think of lids as miniature baskets, kee ping in 

mind that the id grows trom the top down. The same ar IQle positions are used for 

lid construction, bt the base coil is much smaller than tor a basket. One of the 

main differences between a basket and a lid is that you leave a hole (or usually 

two for oval lids) at the start of the base to allow space to insert a handle. 
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A round basket lid with a contrasting accent stripe and looped handle is shown with its companion basket. 

Directions for construction of the lid and basket appear on the following pages. 



ASIC SQUARE BASKET 
© debe! wos made with a contrasting base and double binding 

© sferest. If you prefer, you can make the whole basket 

= = same fabric. Optional fabric yo-yos decorate the front. 
Eebellishments” (page 61) for additional ideas. If you are 

Sepia your own square basket, a good size for the starting 
= bose would be between 3” and 6” in diameter. 

a 

‘mished Measurements 

ooh nt BY \ 

re bose: Ye 

neter across top: 774" 

Baterial; 

Se “Basic Supplies” (page 8) and “Tools and Equipment” 

“{poge 9). 
75 yards of clothesline 

% yord of main fabric 

2 yard of contrasting fabric 
Scrops of fabric and Ultrasuede for embellishments (optional) 

_ Sssorted beads and buttons for embellishments (optional) 

B HORE SQUARE-BASKET IDEAS 
BASKET WITH A ROLLED UPPER EDGE 

Make a 612" square base by starting with 

2 5%s" round base coil. Build up the sides 

by stitching one row in angle position 

2; then change to angle position 3 until 

the basket reaches 234" high. Create 
a curved outer edge on the basket by 

changing to angle position 4 and adding 

three or four more rows. If necessary, 

bend the top edge of the basket over 
and finger-press. | wrapped a beaded 

necklace around the top of this basket 
for embellishment and tacked it in place. 
For more embellishment ideas, see 

“Embellishments” (page 61). The basket 

measures 9" square at the top, including 

the rolled edge. 

How to flake a Basic Square Basket 

Refer to the instructions for “Cutting Fabric Strips” (page 10) and 

“Wrapping Clothesline with Fabric Strips” (page 11) to prepare the 

wrapped clothesline for this project. Refer to “Basic Techniques” 

(pages 10-19) for detailed instructions for completing the steps 

below. 

1. Using clothesline wrapped with the contrasting fabric, make a 

5¥2" square base by first starting with a 44%" round base coil. 

Add a label to the underside of the base, if desired. 

Starting at the tape mark, wrap the clothesline with the main 

fabric (see “Changing Fabrics” on page 15). With the bose in a 

flat position, ziqzag stitch a row of clothesline wrapped with the 
main fabric around the square. Adding this row of clothesline 

that’s wrapped with the main fabric to the base ensures that 

the base color won't show at the lower edges of the sides. 

2 

3 

Build up the sides of the base by stitching one row around the 

base in angle position 2. Change to angle position 3 ond stitch 

rows round the base until the basket reaches 314" high. Stop 

stitching 2" before you reach the tape mark on the last row. 

Taper off the clothesline to finish the basket. 

6. Adda 2" double binding to the basket, if desired (see “Double 

Binding” on page 67). Add yo-yo flowers to the basket, if 

desired (see “Yo-Yo Flowers” on page 66). Cut leaf shapes 

from Ulfrasuede and stitch to the basket. 

Square Baskets 3) 



positioned a little lower than the center of the basket to allow for 5 h the Lid 
the lid overhang, which covers the top ofthe basket: The finished — Saping the 
basket measures about 2/2" high and has a 6Y2" diameter across When you use ™ vost ion 4 near the edge of a id the 
the top. lid will hug the basket and not slide off as easily. 

HOw l0 ake the latching Lid 3. Taper off the clothesline to finish the lid. 

1. Make a round coiled base of three rows of wrapped 4. Add a handle to the lid (see “Looped Handles” on page 60). 
clothesline, leaving a 4" to ¥2" opening at the starting point 
to allow for the handle ends to be pulled to the inside later. ee = 

= OVAL BASKET WITH LID 
The lid shown below starts out with a larger base coil than many 
lids, giving it a flatter surface at the top. The outer edge of the lid 
is covered in matching binding for a more polished look. 

Refer to the instructions for “Cutting Fabric Strips” (page 

10) and “Wrapping Clothesline with Fabric Strips” (page 11) to 

prepare the wrapped clothesline for the project. Refer to “Basic 

Techniques” (pages 10-19) and “How to Make a Basic Oval 

Basket” (page 31) for detailed instructions for completing the 

steps that follow. 
2. Build the sides around the base by stitching one row around 

the base coil in angle position |, and then stitch one row Emnishad lad Maacuranients 

while in angle position 2. Change to angle position 3 until the Height of lid without handle: 214" 
lid measures 214" high. Change to a contrasting fabric (see Outer dimensions: 8%" x 614" 
“Changing Fabrics” on page 15) and stitch three more rows 

in angle position 3. Change back to the main fabric. Switch 

to angle position 4 and stitch five more rows around the lid. 

Check the lid against your basket fo be sure it fits and make 
any adjustments to the size as necessary. 

5 on S_ok 

bor 3 - J 

ee eee ee 
on = - ee _— oF + P= x 

’ a i i: oe ee ; Koa = oF ee re Get 4, 
oe ' 

hee gan Bn i a at pe Po 

a Wal B Rep = ao = = 

A small oval batik lid with a flat handle complements = 

matching oval basket 



ee (ror Both the Basket and Lid) 

Be pees (age 8) and “Tools and Equipment” 
aa 

Se coinesiine 
rE ' = - 

i Make the Oval Basket 

Peat = casket for the oval lid shown on page 46, make an 
== oy that's 414" x 134" starting with o baseline of 3". 

WE Me sides around the base by adding one row in angle 
| = ond the remaining rows in angle position 3 until the 
> Peasures 27/2" high. Taper off the clothesline. The finished 

we meosures 7%" x 5Y2" across the top. 

2 a 
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Bow to Make the Matching Lid 
1. Make an oval base coil that measures 444" x 134", starting 

with a baseline of 3" ond leaving an opening in the coil at 
each end of the baseline that’s just large enough for inserting 
the handle ends. 

/2"-wide 2" wide opening opening 

2. Build the sides of the lid by stitching one row around the base 
coil in angle position 2. Change to angle position 3 and stitch 
until the lid is 24" high. Check the lid against your basket 
to be sure it fits and make any adjustments to the size as 
necessary. 

3. Taper off the clothesline to finish the lid. 

4. Apply a 2" double binding to the outer edge of the lid, if 
desired (see “Double Binding” on page 67). 

3. Make and attach o handle to the lid (see “Flat Lid Handles” 
on page 58). 

SQUARE BASKET WITH LID 
A square lid starts out round, and as the lid nears the size of 
the basket bottom, it’s shaped into a square. This gives the lid o 
flatter surface area at the bottom. The lid for this basket has « 
multicolored blue, green, and white fabric used as an accent stripe. 
The contrasting fabric was also used for the base of the basket for 
a coordinated look. 

Refer to the instructions for “Cutting Fabric Strips” (page 10} 
and “Wrapping Clothesline with Fabric Strips” (page 11) to prepare 
the wrapped clothesline for the project. Refer to “Basic Techniques” 
(pages 10-19) and “How to Make a Basic Square Basket” (page 
35) for detailed instructions for completing the following steps. 

A medium-sized square lid, with ring-style handle, tops off a 
simple square basket. 

Finished Lid Measurements 
Height without handle: 5" 
Outer dimensions: 8%" x 8Y' 



Materials (for Both the Basket and Lid) 2. Build the sides of the lid by stitching one row around the base 

— coil in angle position 1, and then stitch one row around the 

See “Basic Supplies” (page 8) and “Tools and Equipment” base coil in angle position 2. Change to variation 1 of angle 
(page 7). position 3 and stitch until the lid measures 2" high. Change to 

i 30 yards of clothesline a contrasting fabric (see “Changing Fabrics” on page 15) and 

7s yard of main fabric stitch six more rows around the lid. Change back to the main 

¥g yard of contrasting fabric fabric and stitch five more rows around the lid. 

3. Check the ft of the lid against the basket. When the edges of 

Hou ( flake the Square Basket the lid touch the edges of the basket, take the lid to a surtace | 

with a grid such as a cutting mat. Pin the wrapped clothesline 
To make the basket for the square lid shown opposite, make a to the base of the lid to form a square around the base of 

6" x 6" square base coil, starting with a 4¥2" round bose coil using the lid. 

the contrasting fabric. Change to the main fabric for the side of the 

basket and add one more row fo the base coil. Build up the sides 

around the base by adding one row in angle position 2 and the 
remaining rows in angle position 3 until the basket is 3" high. Taper 

off the clothesline. The finished basket measures 734" square across 

the top. 

4. Tigzag stitch the four sides of the square to the lid base at the 

center of each side. Zigzag stitch two more rows of clothesline 

around the square. There should be a gap in the lid at each of 

How to lllake the Matching Li the corners. Fill the gaps with rows of wrapped clothesline cut 
J. Make a round coiled base of three rows of wrapped to fit and stitch the clothesline in place. Fill any gaps by gluing 

clothesline, leaving a Y" opening at the starting point to squares of fabric into the small openings and stitching them 

allow for the handle ends to be pulled to the inside later (see in place, 
illustration on page 46, step 1). 5. Continue stitching rows of clothesline around the square 

base of the lid until the lid reaches the desired size. The lid 

% should extend 1" beyond the side of the round base. Check 

the lid against your basket to be sure it fits and make any 

adjustments to the size as necessary. Once you have finished 

the lid, remove it from the machine, leaving the extra 

clothesline attached. 

6. Taper off the clothesline to finish the lid. 

7. Make and attach a handle to the lid (see “Ring-Style 

Handles” on page 58). Binding is optional. 

LO tids 



BEEPING BASKET LIDS SECURE 
Se ore three methods | like to use to help hold lids on baskets. 

“= ast method is fo stitch medium-sized beads to the underside 

© >= lid so the beads catch on the inside top edge of the basket, 

S=venting the lid from moving around. The second method is fo 

s>estifch a row of wrapped clothesline to the inside of the lid, 

eating 0 lip, so that the lip will catch on the inside fon edge of 

%e basket and prevent the lid from slipping off. This is a good 

sethod to use on flat lids. The third method is to shape the lid 

Sownward at the lower edge. This is done by changing to angle 

sesition 4 for the last three to five rows of the lid. 

Method |: Add Beads tothe Inside of the Lid 
1. To mark the placement of the beads, place the lid on the 

basket, aligning the fronts, and then turn the pair upside 

down. Push five or more straight pins into the lid around the 

oufer edge ot the basket, being sure to place a pin at the 

center front. Remove the basket and set the lid, with the pins 

intact, aside. 

2. Stitch a medium-sized round bead about 7s" to the inside of 

each pin. Check the ft of the lid on the basket after stitching 

on each bead. 

Method 2: Hdd a Lip to the Inside of the Lid 

1. To get the correct position for the lip, place the lid on the 

basket, aligning the fronts, and then turn the pair upside 

down. Push T-pins into the lid, around the outer edge of the 

basket. Remove the basket and set the lid, with the pins 

intact, aside. 

Measure around the circumference of the lid af the pin 

marks using a tape measure, and then make a wrapped 

and zigzag-stitched length of clothesline a few inches longer 

than the measured circumference. Pin the outermost side of 
the clothesline +" to the inside of the pins. Whipstitch the 

wrapped clothesline in place, removing the pins as you come 

to them. Check the fit of the lid on the basket often as you 

sew. When the lip is nearly finished and you have the correct 

hit, trim any excess clothesline, Hide the join with a small piece 
of fabric that is glued and stitched in place. 

Lids Hg 



50 Lids 

Method 3: Make the Lid Turn Downward 
at the Vuter Ldge 

Change to angle position 4 (see page 18) when the lid is about 

¥4" smaller than the basket opening all around. Stitch in angle 

position 4 for 1" and then change to angle position 2 and add 

about four more rows. This makes the outer edge of the lid turn 

downward and helps keep the lid from sliding off the basket. 

MORE LID IDEAS 
CONE-SHAPED LID WITH TURNED-DOWN LOWER EDGE 

(FOR A ROUND BASKET) 

This lid fits a basket that measures 7" in diameter. Make a 
round base coil consisting of two rows of clothesline, allowing 
a '4" hole at the center. Add one row in angle position 1 and 

one row in angle position 2. Change to variation | of angle 

position 3 until the lid measures 3" high. Change to angle 

position 4 for 1" and then add 1 row of a contrasting fabric. 

Change to a coordinating Fabric and add four more rows in 

angle position 2. Add a knotted handle accented with a large 

bead (page 59), The finished lid measures 414" high without 
the handle. 
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ROUNDED LID WITH A FLAT EDGE 
(FOR A ROUND BASKET) 

From the collection of 

Jenny and Steve Rochon. 

This lid fits a basket that measures 

5%" in diameter across the top. 

Make a round base coil that's 

1%" in diameter with a 44" to V4" 

opening at the center. Add one 

row in angle position 1 and one 
row in angle position 2. Change 
to angle position 3 and continue 

until the lid measures 312" from the 
center to the outer edge. Change 

to angle position 2 and continue 

until the lid measures 7%" in 

diameter and hangs 44" beyond 

the edge of the basket. Add a 

ring-style handle (page 58). 



CONE-SHAPED LID 

(FOR A ROUND BASKET) 

This lid fits a basket that mea- 
sures 8" in diameter across the 

top. Make a round base coil, 

consisting of two rows of clothes- 

line, allowing a Y2" opening at 

the center to accommodate a 

bulkier top embellishment. Add 

one row in angle position 1 and 
one row in angle position 2. 

Change to variation 1 of angle 

position 3 until the lid measures 

5" from the center to the outer 
edge. Change to angle position : # le J ay yi aor ov. ae Teg i L _e mt uae : ai 

7 a = A s ra s k es a { 

1) 4 for 1" so the edge turns un- 

der slightly. The lid hangs over 

the basket by 34". Bind the edge 

with a double binding. Add 

a handle (see “Handles with 

Coiled Bases” on page 60) and 

bead embellishments (page 65). 

The finished lid measures 6" high 

SSS SS SSS — = including the handle. 
eee ee 
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TIERED LID 

(FOR AN OVAL BASKET) 

This lid fits a basket that has a top opening 

of 914" x 7%". To make the lid, make a 

I"-wide oval base coil, starting with a 4" 

baseline and leaving a \4" opening at the 

center. Add one row in angle position 1 

and one row in angle position 2. Change 

to angle position 3 and continue until the 
lid measures 114" from the center to the 

outer edge. Change to angle position 4 

and continue until the lid is about the same 

size as the basket. Change to position 2 

and continue for 1", The lid should hang 

44" over the edge of the basket. Add a 

handle of knotted clothesline intertwined 

with gold cording and accented with 

beads (see “Knotted Handles” on page 

59). A gold piece of jewelry adds a focal 

point. The finished lid measures 242" high 
without the handle. 
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| frequently add handles to the sides of my baskets, and sometimes a 
Handles handle that arcs across the top. For baskets with lids, | omit the handles 

trom the basket and use one on top of the lid instead. This section offers 

several options for creating basket and lid handles. Choose a handle style 
and match it up with the basket or lid of your choice. Purse handles are 
discussed on page 40. 
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Flat clothesline handles accent the sides of this striped basket. For handle instructions, see page 56. 



BASKET HANDLES 
If is important to consider options for handles when you start a 

project: you may want fo plan any fabric changes at the point of 

handle placement so the changes won't be as noticeable. A basket 

can be made with one handle that arcs over the top ot o basket 

connecting the two sides, or with side handles positioned vertically 

ar horizontally. 

Keep the following guidelines in mind when creating handles: 

e Handles need to be sturdy enough so the basket won't bend or 

become floppy when lifted. 

© Hide the handle ends by tucking them underneath another 

portion of the project or by putting some embellishment over 

the end points. 

e |f making matching side handles, be sure to measure carefully 

and style the handles so they match. The second handle 

should be a mirror image of the fist. 

¢ When attaching handles with hand stitching, use needle-nose 

pliers to help pull the needle through the layers. Avoid using 

needles with large eyes because they will leave holes in the 

fabric. 

Wrapped Clothesline Handles 

‘ve found that the easiest handles are made from the same 
clothesline that you have been working with all along. Whether it 

is a single piece of clothesline or two or three sewn together side 

by side, the handles will be strong and easy to attach. 

To make a handle trom a single length of clothesline, simply 

wrap fabric strips around the clothesline in the same manner as 

for the basket, Use a little more glue on the back side of the fabric 

strips during the wrapping process to reduce fraying. Zigzag stitch 

along both edges or down the center of the clothesline to make a 

handle strip. If you are doing both edges, reduce the width ot the 

Zigzag stitch slightly from what was used on the basket so that 

the entire strip isn’t covered with stitching. Form the strip into o 

loop or other shape and machine or hand stitch it securely to the 

basket, concealing the ends. 

To make a knotted-loop side handle (above and detail below), 

tie a knot in the center of the clothesline, crisscross the ends, 

and secure them to the side of the basket. Buttons conceal the 

ends of the clothesline. 

Handles )3 



A triple-loop-and-tassel side handle was created using 
Whitney Design brand clothesline. This clothesline frays easily 

at the ends, making it perfect for creating a small tassel. Form 
the handle loops and hand stitch them firmly in place. Remove 

the fabric wrapping from the ends of the clothesline and fray 

the ends of the clothesline to make a tassel. Trim the tassel 

to the desired length and wrap thread around the top of the 

tassel to secure. Attach an accent bead just above the frayed 

ends of the clothesline. 
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A double-looped Keine; pare a heart, makes a 

nice side handle. A shank button conceals the ends of the 

clothesline. 
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A small round base coil was used for each side handle on 

this basket. Apply glue to the handle area that touches the 

basket and then stitch in place. A button accents the center 
of each coil. 

For each of these side handles, an 18" length of wrapped 

clothesline was wrapped with contrasting thread and zigzag 

stitched just once down the center. The strip was loosely coiled 

and intertwined to make a web with openings. The resulting 

design was attached to the basket and embellished further 

with a cluster of beads. 
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To make this twisted handle (above and detail below), cut a 

thick piece of line (thicker than clothesline), wrap it with fabric 

strips, and secure with a glue stick. Shape the line by adding 
a twist in the middle and attach it to the basket, vertically, 

concealing the ends with beads. Wrap thread tightly around 

the handle, spacing rows of thread about 78" apart and 
occasionally tacking in place. 

For this side handle, extra-bulky clothesline was wrapped 
with a fabric strip and frayed at the ends. Look for clothesline 
that frays the same throughout. Clothesline that is too bulky 
for basket construction can be used for handles that don’t 
require any machine stitching. This handle was additionally 

wrapped with textured cording and decorative thread, which 
was randomly hand tacked in place. To create the crescent 
shape of the handle, a wooden bead was stitched between 
the basket and handle, adding a nice arc to the center of the 
handle. 

Handles )) 
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This single handle was created by braiding three rows of 

wrapped clothesline together and securing the ends to the 

sides of the basket. To help the handle retain its shape, hand 

tack the braided clothesline together in several places. 

flat Clothesline Handles 

Flat handles can be created by stitching two or more lengths 

of bare clothesline together lengthwise, and then covering the 

resulting strip with fabric. These strips are easily manipulated into 

0 variety of handle shapes. To make flat handle strips: 

1. Zigzag stitch two or more lengths of bare clothesline together. 

Cut a piece of fabric large enough to wrap lengthwise around 

the strips, allowing enough for the raw edges to be folded 

under at least %4'. Press ¥4" to the wrong side along one long 
edge of the strip. 

2. Fold the fabric strip around the zigzog-stitched clothesline, 

positioning the folded edge of the fabric along one edge of the 

clothesline. Lightly glue in place, tucking the long raw fabric 

Handles 

edge to the inside. Topstitch along the long edges and down 

the center of the length as shown below. 
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Two lengths of bare clothesline are zigzag stitched together, 

covered with a strip of fabric, and topstitched to make the 

handle strips (see “Flat Clothesline Handles,” left). Join the 

ends of the strips at the top and wrap the join with a matching 

strip of fabric, turning in the raw edges. Stitch in place. Secure 
the top and bottom of the handle loop to the side of the basket 
as shown. Accent the handle and basket by attaching a large 

bead, wooden disks, and seed beads as shown. 



Hat Webbing Handles 
Nylon or polyester webbing makes a great handle on a basket and 

is often used on purses. A single layer or double layer can be used, 

depending how much support is needed. To use a double layer, 

simply layer two pieces of webbing; then glue and stitch them 

together along the sides. To match the handle to the basket, cover 

]'"-wide strip of webbing with a 3"-wide strip of fabric. Fold 

and glue the fabric around the webbing in the same manner as 

for “Flat Clothesline Handles” (at left), pressing under ¥2" on one 

of the long side edges. Topstitch along both edges and down the 

center of the strip fo complete the handle. 

Nylon webbing is covered with a Halloween fabric to create 

a single handle that arcs between the sides of this basket. 

A coiled embellishment (below), accented with buttons, is 

stitched to each side of the handle to conceal the ends. 
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Twelve-inch strips of fabric-covered nylon webbing form the 

side handles on this basket. The handles extend to the bottom 

of the basket on the inside to conceal the starting and ending 

points for fabric changes. Buttons and beads were stitched 

on the outside of the basket over the center and ends of the 

handles. 

Handles I 



‘ ee. 
it ea ' P 

ee ee 
haat" 7 = Pe 
er ea 

Ff a 

rere 

LID HANDLES 
Before constructing a lid for a project, always consider the handle 

design so you know how large an opening to leave for the handle 

at the top of the lid. | usually make my lid handles from wrapped 

clothesline. To attach the handle, | insert the ends into the opening 

in the lid, tie the ends in o knot, and then secure them to the 

underside of the lid with glue and hand stitching. 

Hat Lid Handles 

Hat lid handles are easily made by stitching two or more lenaths 

of bare clothesline together lengthwise, and then covering the 

resulting strip with fabric. These flat strips work well for making 

horizontal handles that are perfect for oval basket lids. To make 

flat handle strips, see “Flot Clothesline Handles” (page 56). 
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A flat handle is centered over the top of this lid and attached 

at the two ends. To attach the handle, leave two holes in the 

oval base coil, one on each side of the lid, at the ends of the 

baseline. Bring the ends of the handle through the holes in the 

lid. Glue and hand stitch the handle ends to the underside of 

the lid. 

6 Handles 

Ring-Stule Handles 

An easy ring-style handle starts with one long piece of clothesline 

that is wrapped and zigzag stitched along the length. To make the 

handle, start with 44" of wrapped clothesline; thread a 3" piece 
of the wrapped clothesline down through the opening in the lid. 

Form a 134" loop on top of the lid with the remaining clothesline 

and thread the excess back to the inside of the lid. Come back up 

to the outside next fo the starting point. Then wrap the clothesline 

through the loop over and over until you have either a loosely 

wrapped ting handle or a tightly wrapped ring handle with e 

ribbed effect. To finish, push the excess clothesline through to the 

inside and knot the ends. Trim off the excess clothesline. Glue and 

hand stitch the ends to the underside of the lid to secure. 

A compact ribbed effect is achieved on this ring handle 

by wrapping the starting loop very tightly with additional 

wrapped clothesline. 



The ring handle on this basket has loose wraps around the 

ring for a loopy appearance. 

Knotted Handles 

Knots can produce an interesting handle with lots of texture. 

To make a knotted handle, tie knots in a length of wrapped 

clothesline until you achieve a pleasing design. Tying knots for a 

handle uses up a lot of wrapped clothesline. Always allow extra 

length. When finished making knots, atfach the knotted cluster to 

the top of the lid, pulling the clothesline ends to the inside through 

the hole in the top of the lid. Strive to keep the handle looking 

balanced from all sides. Tie the ends in a knot on the underside of 

the lid. Trim off the excess clothesline; then glue and hand stitch 

the ends to the underside of the lid. For added interest, accent the 

knotted cluster with buttons, beads, decorative cording, or other 

embellishments. 

Contrasting wrapped clothesline was used to make a circular 

knotted cluster for the top of this basket lid. A decorative 

bead was stitched to the center of the knotted cluster for 

added interest. 

An asymmetrical knotted handle accents this oval lid. Beads 

and decorative cord were intertwined with the knots in a 

pleasing arrangement. A piece of gold jewelry was attached 

to the front of the lid handle to create a focal point. 

Handles 9 



Looped Handles with Coiled Bases 
A handle with a coiled base is made by first constructing the base, 

which is coiled exactly the same as the top of the lid it’s attached 

to. Follow the directions for the lid, allowing the same size center 

opening, and finish off the base when it reaches about 114" high. 

Glue and tack the handle base to the top of the lid, aligning the 

center holes. For the looped handle, make a wrapped length of 

clothesline that is zigzag stitched down the center. Insert 3" of 

the covered clothesline to the inside of the lid and pin in place. 

Form five loops in the remaining length of clothesline and tack 

to the coiled base. Tightly wrap the remaining clothesline once 

around the bottom of the loops and tack in place. Insert the 

remaining clothesline to the inside of the lid. Tie the ends in a 

knot; then secure with glue and hand stitching. Trim off any excess 

clothesline. 

To embellish this handle with a coiled base, wrap eyelash yarn 

around the loops and around the handle base in a random 

fashion and tack in place. Attach a gold button to the base of 
the handle and attach a couple of beaded dangles just under 

the button (see page 65 to make the beaded dangles). 

60 Handles 

Looped Handles 

Looped handles add o dramatic look to a simple basket lid. Cut 

a 26" length of fabric that’s 1¥2" wide. Fold the fabric in half 

lengthwise and press to make a 34"-wide strip. Untold the strip 

and fold the outer edges in to meet the fold on both sides. Press. 

Fold the strip in half and press again to make a ¥4"-wide strip. 

Stitch a narrow zigzag stitch down both edges. Fold the strip in 

halt and make five loops in the strip, making the center loop 

slightly larger. Tack the loops together at the bottom. Push the 

ends of the looped handle strip through the hole in the lid center. 
Tie the ends together, trim off excess on the ends, glue, and tack 

in place. 
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The looped handle on this lid was made from the same fabric 

as the contrasting band, giving the project a coordinated 

appearance. 



| i. Embellishments range trom subtle to dramatic. For a subtle 

tm hellish MeNTS etfect, try using dimensional selFabric Howers or other 
ae items that are similar in color to the project. For more 

impact, use embellishments that contrast with the project. 

Appliqué is a great way to add interest to a project and 

customize it tor a holiday or special use. | often add beads 
and buttons to my projects, especially over handle ends to 
conceal the raw edges. | frequently bind the top edge of 

my projects. This conceals the end point of the clothesline 
used for constructing the basket, and when done ina 

contrasting fabric, it becomes a decorative border. 
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A pieced flower is appliquéd to the front of the basket (see “Appliqué” on page 62). 

Zigzag stitching helps protect the outer edges of the design. 



| APPLIOUE 
Fused appliqué shapes work well on projects coiled from 

clothesline. Cut your own shapes or, for a very easy approach, 

| cut a motif from printed fabric and fuse it to the project with 

| fusible web. Use a mini-iron tor hard-to-reach areas, like the 

5] inside bottom of a basket, and always follow the manutacturer’s 

instructions for best results. 

Two strands of black floss were used to blanket-stitch around 

this appliqué shape, 

To protect the appliqué edges from fraying, use a machine 

zigzag stitch as shown on page 41 (if the project can be maneuvered 

. under the presser foot), or add blanket stitching (see below). 

BLANKET STITCHING 
A blanket stitch is a decorative stitch that holds and protects the 

edges of a fused appliqué. Use two strands of embroidery floss 

or one strand of pearl cotton fo make the decorative stitches. | 

sometimes use upholstery thread on my clothesline projects, as it 

doesn’t tangle as easily as the others and it is strong enough not 

fo ravel. Floss has six strands of thread, which can be separated to 

achieve the look desired. Pearl cotton is a thicker single strand that Wg Sone NaN ec | 2 Ute ho,” 

doesn’t separate. Be sure fo select a thread color that shows up Say 2 ASA) asi Pr, ‘op } aS 
against the fabric and keep your stitches uniform. sells a ok 5 
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Blanket stitch 

62 Embellishments 
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To create both spiral streamers and dimensional flowers with 1055, 2a * RRS Lah CPS 
curled edges, | use o technique that was taught by Joan Shay on 

the television program Simply Quilts. To start, fuse two layers of 

fabric wrong sides together with HeatnBond UltraHold iron-on 
adhesive. Then cut out the desired motifs. For spiral streamers, cut 

long strips ftom layers of fused fabric and tightly wrap the strips 

around a bamboo stick or wooden dowel. Spread the streamers 

out along the stick so all the areas are heated evenly. Set the 

shape by pressing with an iron and allow it to cool. Then hand 

Stitch the streamers to the project, being careful to maintain the 

shape. For flowers, cut out a flower shape and stitch it to the 

project in the desired position. Curl the edges around a bamboo 
stick or wooden dowel and press with a mini-iron. 

A dimensional flower with spiraling streamers adds textural 

interest to an urn-shaped vessel. Use beads to accent the 

center of the flower. Tack the streamers to the basket, attaching 
a small bead at the stitching points. 

Wrap strips of fused fabric around a dowel 
and press to heat-set the shape. 
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Roll the edges of flowers 
over a wooden dowel 

and press to heat-set the shape. 

Curled fabric flowers with bead centers give a simple round 
basket some dimensional interest. Layer flower shapes in 
graduating sizes to achieve this look. Add some short curled 
streamers around the edges of the flowers to resemble 
leaves. 
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DECORATIVE TRIMS AND THREADS 
The projects in this book can be embellished with trims of all 

kinds. Use decorative cord or yarn to accent a lid handle or to add 

G separation line between the basket and binding at the top edge. 

Decorative threads can be used for blanket-stitching appliqués 

or fo add texture to a beaded embellishment. One of my favorite 

threads is Ricky Tims’s Razzle Dazzle Thread. It is designed for 

use in the bobbin, but | use it for hand stitching. The ends fray, so 

sometimes | incorporate that design element into my projects. 

Ricky Tims’s Razzle Dazzle Thread is used for attaching beads 

to this project. The frayed ends create a sparkling effect. 

Yarn and beads help to hide the transition between the top 

and bottom portions of this urn-shaped basket. 

Embellishments 

Buttons ot all shapes and sizes are available in stores—or in 

your mother’s or grandmother's stash. Use two or more layers of 

buttons to add a focal point to a project, or use them to cover 0 

handle’s ending points. | offen add colorful seed beads over the 

holes on the buttons. 
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Colorful buttons and seed beads add interest to this basket 

handle. 

Layered buttons, accented with seed beads, become the focal 

point of this coiled embellishment. 



BEADS 
| frequently use beads for embellishing projects. They can be used 

to help hide the ends of handles, to accent the centers of fabric 

flowers, or to dangle from a project. For added strength when 

beads are stitched directly to the project, after stitching apply a 

small amount of Fray Check to the threads 

that hold the beads in place. 

To create dangles or tassels, thread 

several beads onto a long length of decorative x 

multi-ply thread or cording and knot the AA 

thread under the beads to prevent them from 

falling off (make two knots if necessary). 

Leave excess length under the knot, and 

unravel and fray the bottom ends. Use the 

excess thread or cording at the top to attach 

the beaded dangle to your project. 
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Beaded dangle 
with frayed end 

Beaded dangles decorate the base of this lid handle. Select 

beads with holes large enough to slip onto the thread or cord. 

Beads with smaller holes can be tacked along the length of 

the cord separately, if desired. 
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Beads are threaded onto satin cording tails. The cording 

tails are knotted together, then knotted separately, and then 

knotted together to create a diamond pattern at the end of 

the dangle. The ends are trimmed off next to the last knot and 
the cord is sealed with Fray Check. 
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A knotted cluster of beads embellishes the base of a basket 

handle. String a few beads at a time and tack them to the 

basket and handle randomly to create the clustered effect. 
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Y0-¥0 FLOWERS 
Yo-yos are easy embellishments fo make and can be turned into 

flowers by simply adding a bead or button to the center. To make 

yo-yos, cut a circle that’s about twice the diameter of the desired 

finished size. Turn ¥4" to the wrong side of the circle and hand 

baste in place with running stitches. Pull the threads to gather up 

the circle. Knot the thread tails and frim the ends. Hand stitch the 

yo-yo to the project and stitch a bead or button to the center to 

make a flower. 

For leaves, cut oval leaf shapes from Ultrasuede and hand or 

machine stitch to the project. 
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Yo-yo flowers are accented with beads, buttons, and 

Ultrasuede leaves. 
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Embellishments 

WRAPPED-CLOTHESLINE 
EMBELLISHMENTS 
Use wrapped clothesline to create interesting designs on the side 

of a project. Try wrapping thinner clothesline with fabric for 

change in scale. Simply arrange the wrapped clothesline in the 

desired design, secure with a glue stick, and hand stitch in place. 

Thin clothesline was wrapped and zigzag stitched as a 

single 12" unit, and then coiled to create these flowers. For 
dimension, straight stitch a Y shape so the flower can curl out. 

Add a bead or button at the flower center. Cut leaf shapes 

from fabric, zigzag the edges, and stitch them to the basket 

as desired. 

Wrapped and zigzag-stitched clothesline in %4" diameter 

was used to create a wavy design over the side of this 
breadbasket (see page 32). Glue, and then hand-tack the 

finished clothesline in place. 



N() | Blt BIND NG 5. Turn the folded edge ot the binding to the back or inside of the 

project, pin, and hand stitch in place. 

Double binding reinforces the top or outer edge of a project and 

can be used to conceal the ending point of the clothesline. It can | ea i 

be done with contrasting fabric to create a border or with matching yore Stich nas 
7 2 et 
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1. Cuta 2" strip across the width of the fabric and trim if to a 

length that is equal to the circumference of the edge you are a St 
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2. Fold and press 44" of the angled end to the wrong side. Fold 

the binding in halt lengthwise and press. 
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Folded edge 

3. Align the raw edge of the binding with the upper outside edge 

of the project. Place the starting point where it will be least 

noticeable and pin. Starting 3" from the end, straight stitch 

Ya" from the long raw edges. 
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4, When you are almost back fo the starting point, trim off the 

excess and insert the end of the binding into the fold at the 

beginning. Continue sewing the binding in place. Coordinating double binding accents the edge of this 
flamingo plate. 
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Correcting a Bumpy Endpoint 

If the ending spot of your clothesline is bumpy, insert a 

little batting or fabric into that spot before hand stitching 

the binding down. Another solution is to trim a small 

portion of the bump away and then sew your binding. 

Embellishments 0] 
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Various fabrics were used to create a striped pattern on this vessel-shaped basket. To straighten the basket 
and bring the sides slightly inward near the top, use variation 2 of angle position 3 with the fingertip lift for the. 
last several rows. The dramatic side handles are created from two pieces of bare clothesline stitched together 
and covered with matching fabric. | 
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For this shoulder bag, | 

_ started with a wrapped 

oa and zigzagged oval 
ite base and partial side. A 

Sa _ _ separate quilted center 
eri en eS RY —N panel was made and 

: ae een: Wt ™ attached to it. The upper 
ee Aa | | gd att ee oe Ree 
| ki 5 edge of the quilted 

—_ | panel is accented with 

three additional rows of — 
wrapped clothesline to 
tie it in with the base of 
the bag. Fabric-covered 

nylon-webbing — straps 

complete the bag. _ 
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This clutch-style evening bag was 
designed with a custom-fitted 
zippered pocket on the inside 

to keep all essentials in the right 

place. A pointed flap with a Velcro 
closure is accented with a beaded — 
tassel for an elegant look. : 
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t cottage began as a square basket. After making a lid for the basket, | decided it didn’t look properly 
To)ut-te Meton Mote lel-TeMeliteyiit-s cone-sha ped piece on top of the lid, securing it with glue and wrapping the join 
other piece of wrapped clothesline. It became the perfect roof shape! To keep the roof on the cottage, 
mall slit in each corner of the lid during the construction. Then on the basket, | stitched a small coil in 
jht position at each corner. The coils fit neatly into the lid slits, preventing the roof from coming off the 
_To complete the cottage look, a door was blanket-stitched to the front of the basket and a window was 
o the side, A window from contrasting fabric was attached to the door and side window and both were 
with beads. A single bead was used as a doorknob. Beads also dangle from the peak of the roof. 
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The top and bottom portions of 

this urn-style basket are made as 

individual baskets first and then 
secured together with tacky glue and 
hand stitching. The last three rows 
of each of the baskets were made 

with contrasting fabric to produce 

the banded effect. The basket is 

embellished with beaded dangles 
and Ricky Tims’s Razzle Dazzle 
Thread. 
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Decorator fabric was used to make this 8" 
whole-cloth plate. The plate was densely 
quilted with thread colors that matched each 
area of the plate. The heavy quilting draws 
the sides of the plate upward. A matching strip 
of fabric, with the inside raw edges turned 
under, was stitched around the outer edge 
of the plate. The outer threads were pulled to 
create the fringe. 
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This pastel baby basket (above), made from scrap fabrics, welcomed little Mia Weiss, daughter of 
Aaron and Suzanne Weiss, into the world, It can be used for storing small toys or baby essentials. 
Baskets make great baby gifts and all they take is your love and time! 

This straight-sided round basket is made by alternating between two rows of contrasting fabric and 
two rows of a yellow fabric. All the rows start and end at the center front in order to be covered 
by the large front embellishment. Create the center design by coiling wrapped clothesline into an 
interesting design and accenting it with layered buttons and beads. 
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Create this V-shaped bowl by using 
variation 1 of angle position 3 for the 

sides. Embellish with a piece of copper 
wile mndge]) ol-toReluelt ute MelfohrMu telus) (-r aol ite! 

accented with bead dangles. To keep 
the embellishment components securely 

attached to each other and to the front 

of the bowl, | used an epoxy glue and 

hand stitching. 

ue wee at eal 22s ra 

This basket and matching lid both 

feature center stripes. To keep the stripe 

centered on the basket when the lid is in 

place, stitch the stripe a little lower than 

center on the basket. Then when the lid 

hangs down slightly over the top portion 

of the basket, the stripe will be centered. 

A handle was designed from a length of 

beads. 

/4 Gallery 
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The idea for this large basket came from an antique Oriental vase that | inherited from my 
parents, Large baskets can have stability problems, and this one became quite floppy. To solve 
the problem | stitched a brass ring inside the top edge of the basket and lined the interior edge 
with a layer of batting and fabric. The stair-step effect on the lid is achieved by repeating a 
sequence of angle positions several times. Wrapped clothesline creates textural interest over 
the surface of the lid. ) 
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A straight-sided basket is 

made with a striped pat- 
tern for a dramatic effect, 
Tab handles accented with 

buttons give this basket a 
unique look. A piece of 
clothesline is concealed in 
the top of each handle for 
stability. 

10 Gallery 
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An oval basket features a con- 

trasting pieced band of color 

on the front, outlined with 

‘el-telehpu- Welelelueliileli ils Msi-tele(-1e! 

embellishment was added 

to each side of the basket to 

complement the design. Simple 

loops of wrapped clothesline 

are used for the side handles. 
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Four fabrics were used to make 

this round striped basket. The 
Hat clothesline handles on 

each side of the basket feature 

zigzag stitching on the edges in 

place of my usual three lines of 

straight stitching. The handles 

extend to the bottom of the 

basket on the inside to help 

conceal the starting and ending 

points for the fabric changes. 

A coil made from wrapped 
clothesline is attached to the 

outside of the basket over the 

Tae Me) me-Torel Miteliel(-Mcemetel ites] 

the raw edges. 
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A round basket with a flared upper edge is accented with coiled flowers. The flowers, created 
from wrapped clothesline, are accented at the centers with beads. Fabric leaves, finished 
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Having the right type of clothesline is important for the success Mainstays Home brand cotton clothesline comes © 

of your project. Look for cotton clothesline that is 346" to 742" in package of 6° clothesline. It is available at Wal-Mor 

diameter. If can be poly-reinforced cotton as long as the clothesline Wellington brand cotton clothesline is available i= “=e 

is sot, very flexible, and has no hard center core. Ask a store %4', or ¥4" diameters. You can find this at Menards. 7 

associate to open a package so that you can check the clothesline Aubuchon Hardware, or Kmart. The smaller-diameter We 
before you buy it. Never buy plastic clothesline or the colored 

all-poly clothesline. Clothesline is often located in the laundry or Ace Hardware cotton clothesline is available i 

farm-supplies section of a store. Below is a listing of brands that packages of 742" clothesline. You'll need to buy | 

| have fested and nationwide stores that carry them. decide to make a large basket or add a lid. 
My preferred clothesline is Whitney Design brand #04800. Try asking your tavorite quilt or tabric store Sec 

It is available in a 100' package of 346" poly-reinforced cotton clothesline. If they carry this book they might be w 
clothesline. It is available at ShopKo Stores or through my business, the clothesline also. 

Susan's Stitches (5080 Island View Drive, Oshkosh, WI 54901: 

email skbreier@new.rt.com; Web site www.susansstitches.com). 

rg 
3 
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After years of juggling family life and working outside of the home, early 

retirement finally arrived for Susan Breier. The hectic pace was over. She had 

what many people dream of—leisure time. However, she had been busy for so 

many years that it felt unnatural to have so much tree time. She couldn't settle 

into a life ot retirement. 

Feeling the need to take on a new challenge, she did an assessment of 

her skills. Sewing was at the top of the list. Sewing and crafting had been her 

interest from childhood. Now was the time to jump-start a sewing hobby. 

Her sister-in-law, Jean Rothenbach, had quilted for years and had done 

some remarkable work. After seeing Jean’s finished articles, Susan caught the 

quilting bug! 

Susan's renewed interest in sewing led her to join Lakeside Quilters in 

Oshkosh and the Darting Needles in Appleton, Wisconsin. She has since become 

dg member of the American Quilting Society as well. 

Making projects from fabric-wrapped clothesline started out as a quick break 

from sewing wall hangings and quilts. Susan soon discovered that she used 

as much creativity on her clothesline projects as she did in her quilts and wall 

hangings, but finished a project in less time and had a good deal of fun! 

Sharing her ideas in this book and teaching this method of wrapping and 

coiling clothesline has definitely filled her time. Susan feels rewarded knowing 

that in some small way she is touching the lives of many people, hopetully 

giving them the spark to fry something new. 

By teaching, doing some vending, and going to guild meetings and quilt 

shows, Susan has gained a new insight about life. She has seen women from 

all walks of life coming together with a common bond. No matter their age or 

status, they are all in the same room at the same time, sharing something that 

they love—sewing. 
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America’s Best-Loved 

Quilt Books® 

APPLIQUE 
Applique Quilt Revival 

Beautiful Blooms 

Cutting-Garden Quilts 
Dream Landscapes 
Easy Applique Blocks—NEW! 

Simple Comforts—NEW! 

Sunbonnet Sue and Scottie Too 

BABIES AND CHILDREN 

Baby's First Quilts. 
Baby Wraps 

Let's Pretend 
Snuggle-and-Learn Quilts for Kids 
Sweet and Simple Baby Quilts 

BEGINNER 

Color for the Terrified Quilter 
Happy Endings, Revised Edition 
Machine Appliqué for the Terrified Quilter 
Your First Quilt Book (or it should be!) 

GENERAL QUILTMAKING 

Adventures in Circles 

American Jane's Quilts for All Seasons 

Bits and Pieces 

Bold and Beautiful—NEW! 
Cool Girls Quilt 

Country-Fresh Quilts 

Creating Your Perfect Quilting Space 

Fig Tree Quilts: Fresh Vintage Sewing— 
NEW! 

Folk-Art Favorites—NEW! 

Follow-the-Line Quilting Designs 
Volume Three 

Gathered from the Garden 

The New Handmade 
Points of View 

Praine Children and Their Quilts 

Quilt Revival 

A Quilter's Diary, Written in Stitches 
Quilter's Happy Hour 
Quilting for Joy 
Remembering Adelia—NEW! 

Our books are available at bookstores and your favorite craft, fabric, 

and yarn retailers. If you don't see the title you're looking for, 

visit us at Www.martingale-pub.com or contact us at: 

NY 

Simple Seasons 
Skinny Quilts and Table Runners 
That Patchwork Place® Quilt Collection— 

NEW! 

Twice Quilted 
Young at Heart Quilts 

HOLIDAY AND SEASONAL 
Christmas Quilts from Hopscotch 

Comfort and Joy 
Holiday Wrappings 

HOOKED RUGS, NEEDLE FELTING, 
AND PUNCHNEEDLE 

Miniature Punchneedle Embroidery 
Needle-Felting Magic 

Needle Felting with Cotton and Woo! 

PAPER PIECING 

Easy Reversible Vests, Revised Edition 
Paper-Pieced Mini Quilts 

Show Me How to Paper Piece 
Showstopping Quilts to Foundation Piece 
A Year of Paper Piecing 

PIECING 

501 Rotary-Cut Quilt Blocks 
Favorite Traditional Quilts Made Easy 
Loose Change 

Maple Leaf Quilts 
Mosaic Picture Quilts 

New Cuts for New Quilts 

Nine by Nine 
On-Point Quilts 

Quiltastic Curves 

Ribbon Star Quilts 

Rolling Along 

QUICK QUILTS 

40 Fabulous Quick-Cut Quilts 

Instant Bargello 
Quilts on the Double 

Sew Fun, Sew Colorful Quilts 

Supersize ‘Em!—NEW! 

ale America’s Best-Loved Craft & Hobby Books® 

America's Best-Loved Knitting Books* 

SCRAP QUILTS 

Nickel Quilts 

Save the Scraps 
Scrap-Basket Surprises—NEW! 
Simple Strategies for Scrap Quilts 
Spotlight on Scraps 

CRAFTS 
A to Z of Sewing—NEW! 

Art from the Heart 
The Beaders Handbook 
Card Design 

Crochet for Beaders 

Dolly Mama Beads 
Embellished Memories 

Friendship Bracelets All Grown Up 
Making Beautiful Jewelry 
Paper It! 

Trading Card Treasures 

KNITTING & CROCHET 

365 Crochet Stitches a Year 
365 Knitting Stitches a Year 
A to Z of Knitting 
All about Knitting 
Amigurumi World 
Beyond Wool 

Cable Confidence 
Casual, Elegant Knits 
Crocheted Pursenalities 
Gigi Knits...and Purls 
Kitty Knits 

Knitted Finger Puppets 
The Knitter's Book of Finishing 

Techniques 

Knitting Circles around Socks 
Knitting with Gigi 
More Sensational Knitted Socks 
Pursenalities 

Simple Stitches—NEW! 
Toe-Up Techniques for Hand-Knit 

Socks, Revised Edition 
Together or Separate 

1-800-426-3126 
International: 1-425-483-4313 

Fax: 1-425-486-7596 * Email: info@martingale-pub.com 
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Crafts/Sewing 

5A 
Sewing Fabric Purses, 

Baskets, and Bowls 
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Wrap, wind, and sew fabric strips into fantastic 
containers! Start with a plate shape to learn 

the technique. Then experiment with four basic 

container styles to create round, oval, square, 

and other shapes. 

¢ Create purses, baskets, and bowls in an 

endless variety of sizes, shapes, and colors 

¢ Simply wrap fabric strips around cotton 

clothesline, coil into the desired shape, 

and secure with machine stitching 
+f aa Tarp ed 

io ese 

“| 2 at} onl 

5 ie 1 F ry 

™ 7 7 " Bor 

‘ 7 

— ae i ae 

85> > Se ata” = hen 

Tt hes 

Sa = * 

a 

; a? : p eS a ee add 

=, Pale s a a i f gat ve 4, : . fe "iL : - Fat 

=a ae a. , a alee e: = i ‘u% hy eae Be or i Ss A ae if ag a a ae. 1 P = 5 a! a | i at ! ’ _ Se eee hee, jak we / ee or 1 PA ik nH : | oi ee ali eg h a er a a F i BS fas 

La) | 2 =i, i 7 

¢ Special sections on lids, handles, and 
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You won t be able te 
“Contain” your creativity! 
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