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WILL MUNKACSYS GO HOME? 

Mr. John Wanamaker would let 
Hungary have the two famous paint- 
ings of Michael Munkacsy, “Christ 
Before Pilate,” and “The Crucifixion,” 
if Hungary would ask for them, ac- 
cording to an announcement made by 
Arpad Pasztor, author and poet from 

Budapest, in a recent lecture in Cleve- 
land. 

“Aftei wife and I had seen the two 
masterpieces of the great Hungarian,” said 
Mr. Pasztor, “at Wanamaker’s new store, 
in a hall never opened anyone but to 
Mr. Wanamaker and family, 1 asked him it 
he could not grant permission to 
have the Munkacsy paintings sent 
to Hungary and exhibited there, 
so the new generation of Munk- 
acsy’s native country could admire 
them. 

“Mr. Wanamaker said, “These 
paintings are not for sale. But | 
know what they mean for Hungary 
and if the Hungarian nation wanted 
to buy them, | would have to sub 
mit to its request, though I would 
hate to part with the paintings, as 
I would consider it my duty to re- 
turn the paintings to the nation to 
which the master belonged. Do 
not worry about the conditions.’ — 

“Mr. Wanamaker then had his 

words reduced into writing and | 

expect to get a copy of Mr. Wana- 

maker’s wonderful offer when I get 

back to Philadelphia before re 
turning to Hungary.” 

ny 

to 

ART AT THE PANAMA 

SHOW. 

San Francisco, Jan. 10, 1914. 

John E. D. Trask, who is in 

charge the department ot 

Fine Arts of the Panama-Pa- 

cific International Expositi 

has returned to San lrancisco 

from his trip to the Eastern 

States and Europe, and when 

seen by your correspondent ex- 
pressed himself in the most 

enthusiastic terms with regard 
to the outlook for 1915, The 
housing of the exhibits will 

present many features of inter 

est. The palace of Fine Arts 

is to be circular in plan. Along 

the front will run an esplanade 

flanked by monumental stat- 

ues, mythological and _histori- 

cal in character. Among them 

ol 

will be the famous French 
Lincoln. The esplanade will 

form one bank of a lagoon 
bordered by trees, among 

which will be disposed pieces 

of sculpture as nearly as pos- 

sible in the settings planned by 

the artists. 

Whistler, Sargent & Keith Rooms. 
The central portion of the inter- 

ior will be devoted to American ex- 
hibitors. Mr. Trask assures us that 
there will be at least 2,000 con- 

temporary paintings and some 200 
historical subjects. There will be 
three special rooms devoted to 
Whistler, Sargent,.-and Keith. On 

teresting place these days suildings are 
rising rapidly. The matter of color is to be 
a feature. An experimental column with its 
cap and entablature has been erected at the 
gate and is being carefully colored and stud 
ied. The glare of the usual exposition build 
ing to be replaced by wondertul soft colors 
with more highly colored and gilded decora 
tion. Under the direction of Jules Guerin and 
Mr. Mayback enough has already been done 
to make one glow in anticipation. Nature has 
done her part in providing an ideal situatior 

Hat as a chessboard. The bay washes the 
foot of it, and the hills and mountains ar 
gathered around it. With its unusual color, 
suggestive of what Greek architecture must 
have appeared, the exposition is going to 
be a worl dertul thine tO See R F. i 

MUSEUM GETS A WHISTLER. |EASTERN ART AT KNOEDLER’S. 

Whistler’s “Study 

Brown” has been acquired for the per- 
manent collection of the Hackley Art 
Gallery, Muskegon, Mich., through the 

in Rose 

Macbeth Gallery. 

This picture was included in the 
memorial exhibition of Whistler’s work 

in the New Gallery, London, 1905. It 
reproduced in ! 

Whistler” and in Mortimer Menpes’ 

“Whistler As | Knew Him.” It is said 
to be the portrait of the daughter of the 

PORTRAIT OF THE MARQUISE DE TOURVILLE. 
Romney. George 

At the Blakeslee Galleries. 

each side of the central portion 
will be the rooms devoted to foreign exhi- | 

bitors. Among these latter will be hung the 
work of old masters obtained on loan. Mr. 
Trask could give no definite account of just 
what paintings had been selected, but he 
promised broadly 4 or 5 examples of all the 
famous old masters. Presumably there are 
no heartburnings the other side of the Styx. | 

Contemporary paintings will be selected 
by juries. For this purpose the United 
States has been divided into 5 districts with 

a jury to each. An American jury will act 
in concert with the heads of various 
cieties in England and Europe for the se- 
lection of foreign exhibitors. Although it is 
much too early for a more definite account 
of the promise of next year, Mr. Trask has 
accomplished enough to assure the largest 
and most remarkable exhibition of paintings 
and sculpture ever held in this country. 

The exposition site is an exceedingly in- 

Sso- 

HOLBEIN PORTRAIT SOLD. 

Holbein’s famous portrait of Thomas 

Cromwell, Earl of Essex, which has 
inow in the Boston 

\blacksmith of Lyme Regis, whose por- 

trait, about the same size as this, is 
Museum. “Rose 

and Brown” came from the collection 
been in the possession of the Earl of| of the Baroness de Meyer. The Baron 

Caledon of Tyrone for many years, was|de Meyer bought it directly from Whis- 
‘sold Monday last for a price unan- | tler. 
‘nounced, but known to be in excess of | 

‘$150,000, to Messrs. 
dealers. 

Agnew, the art 

Cromwell is credited with being the means 
through which Holbein became attached to 
the Court in 1537. After the painting of 
the Cromwell picture, Holbein was invited 
by Henry VIII to paint the portraits of 
himself and the members of the royal fam- 
ily, and these gained for him an entrance 
into the most exclusive circles. 

Lord Strathcona Dead. 
Lord Strathcona and Mount Royal, High 

Commissioner of Canada, died Jan. 21 at his 
London home, aged 94. A 
world-figure he was also a famed art collec- 
tor, having in his Montreal residence a 
splendid collection of old and modern mas- 

| 
and The Knoedler Galleries, No. 556 

Fifth Ave., are to have later in the sea- 
son an exhibition—novel to them—of 
choice Oriental Porcelains and Persian 
and Babylonian wares and weaves— 
largely selected from the collections of 
Messrs. Charles L. Freer and Samuel 
‘Ll. Peters. 

‘ennell’s “Life of) VON OPPENHEIM ART AT AUCTION. 
The famous art collection of the late 

Baron Albert Von Oppenheim, of Cologne, 
is to be dispersed by a sale at auction. The 

director of the Royal Art Museums 
has undertaken the task of catalog- 
ing the exhibit which will be placed 
on sale by Rudolph Lepke in Berlin 
next October, states a cable to the 
N. Y. “American” of Jan. 18, 

\mong the painters represented 
are Rembrandt, Rubens, Vandyck, 
Gerard David, Quinten Matsys, 
franz Hals, Ruisdael and Hobbema. 

The collection also includes rare 
articles of pottery, porcelain, glass 
ware and woodcarving. Valuable 
specimens of carved ivory formerly 
belonging to Baron von Oppenheim 
were sold several years ago in 
\merica for $750,000. A_ relief 
carved in stone was purchased at 
the same time by the late J. Pier- 
pont Morgan. 

IS IT A GIORDANO? 
‘The Museum of Arts and Sciences, 

of St. George, Staten Island, has 
just acquired the loan of an inter- 
esting picture. The owners pro- 
claim it a “St. Peter” by Luca Gior- 
dano—and they further state that 
it is 500 years old. As the authori- 
ties, including the Encyclopedia 
Britannica, give the dates of Gior- 
dano’s birth and death as 1632 and 
i705—they “lave evidently made a 
mistake either in the painter, or in 
the length of time it has been in 
the family. 

The painting was brought to the 
Museum by Luigi Tafuri, Importer 
of Wines, etc.—who lives at 
Tompkinsville,—and his wife. It is 
claimed by the latter that the paint- 
ing has been handed down in her 
family—the Durante family, of 
Naples. Now, the Encyclopedia 
gives one Durante (Francesco) a 
musician, who during the latter 
years of Giordano’s life, lived in 
Naples, the birthplace and home of 
the painter, as testified by his last 
words—“Oh Naples! My heart's 
love.” 

The owner claims that this pic- 
ture has positively been in the pos- 
session of her family since the time 
of this Francesco Durante. The 
painting has some traces of the 
color for which Luca Work-fast, 
the name by which Giordano was 
generally known, was famous. 
There seems to be enough of in- 

terest in the story, to make a visit 
to the museum quite worth the 
while to those who are interested 
in early Italian painting. 

G. Cc. M. 

THE “KICKERS KICKED.” 
Apparently the committee in 

charge of the “Accepted But Not 
Hung” exhibition in the Schneider- 
Armstrong Building repeated the 

action of the hanging committee of the 
Academy of Design, for it is known that at 
least two of those who sent works into the 
“salon of the Unhung,” had their pictures 
returned “for lack of space.” An exhibition 
of works that suffered this fate obviously 
would have to be called “Accepted But Not 
Hung and Also Accepted But Not Hung.” 

MONA LISA REWARD. 
The Society of Friends of the Louvre has 

‘sent $5,000 to the Florence antiquary, Sig- 
nor Geri, as a reward for the return of the 
'“Mona Lisa,” which he was instrumental in 

distinguished | 

ters, including examples of Raphael, Titian, | 
Turner, Constable, Millais and 
dema. 

Alma Ta-! 

recovering. 

Fortune to Art. 
The late Dr. Carl Jacobsen, of Copen- 

hagen, has bequeathed practically all his 
great fortune, some $40,000,000, to art pur- 

| poses. 
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| OMAR KHAYYAM ON THE STAGE. 
Richard Walton Tully, who wrote “The 

Rose of the Rancho” and “The Bird of 
Paradise,” has brought another play of pic 
turesque atmosphere to town. It is “Omar, 
the Tentmaker,” a Persian love play with 
Omar Khayyam as the central tigure, and 
Guy Bates Post in that role. krom 
all indications, the play is going to prove as 
popular at the Lyric Theatre as the other 
successes by Mr. Tully. 
“Omar, The Tentmaker,” now playing at 

the Lyric Theatre, is a very remarkable 
production. Mr. Post, in his personation of 
the title role, makes one live for the passing 
hour in the enchanted land of the Far East. 
The play is well acted throughout, and the 
stage setting is unusually beautiful and ef- 
fective. 

CINCINNATI. 

In one of the smaller galleries at the 
Cincinnati Art Museum is an exhibi- 

tion of the work of Elizabeth Boott 
Duveneck, wife of Frank Duveneck, 
and whose maiden name was Elizabeth 
Boot. The artist was born in Boston 
and lost her mother while still a very 
young child, so that at an early age 

she was sent to Florence, to live with 
an aunt, who had gone there to educate 
her daughters. Soon afterward she 
went to Paris to study painting with 

Couture, and lived with his family. At 
the age of eighteen, she came to Amer- 
ica and studied with William M. Hunt, 

who had been a pupil of Couture. 

as Stat! 

SAMPSON PORCELAINS SOLD. 

Mr. Henry Sampson of New York 

has sold his collection of old Chinese 
porcelains which he considers more im 
portant than any in America, excluding 

those in museums, such as the Altman 

Shown in Boston. 
About this time an exhibition of Mr. Du- 

veneck’s work was held in Boston and great- 
ly admired by Miss Boott—so much that she 
induced her father to purchase the “Portrait 

and Morgan collections, to Mr, Edgar |! Mr. H.” which now hangs in our muse- 
"iggy apres Mr. S: : has | ui" Miss Boott and her father visited Mr, 
rorer, OF London, NYT, Sampson NaS! Duvenek in his studio and persuaded him 

been more than twenty years in |to postpone a trip he had intended to make 
sembling the collection, having started |to Munich and to teach in America so that 
with pieces of blue and white at the she might study with him. A little later, 
first Brayton Ives sale in 1891 The |Mr. Duveneck did go to Munich, where Miss 

' <<: nats en soott soon followed and entered his class, 
strength of the collection in its present! which was a large one and composed of 
form lies in the single color specimens. | men, nearly all of whom have since be- 

One sang-de-boeuf vase is said to be|©ome famous, 
worth $50,000, and a ruby beaker not | Painter and Pupil Are Married. 

more than four inches high is placed at| Through the influence of Miss Boott, Mr. 

$10,000. The collection includes nearly |Puveneck went from Munich to Florence 
1,000 pieces, and the value of the whole | (Where his class followed him) and where, 
: : \in the course of time, they were married. 
is said to be more than $1,000,000, At) They lived in a villa on the crest of a hill 
the end of the year it will be exhibited |at the edge of Florence. There, two years 
at the Dreicer Galleries here later, Mrs. Duveneck died and was buried 

The collection is the largest in mono- |'" eae ieee vt Aa ae Nearly all of Mrs. Duveneck’s watercolors 
chromes known. It has <8 great reds, | and flower studies were painted in Florence. 
one piece surpassing any in the Morgan | The two negro heads, “Jerry,” and “Mum. 
and Altman collections. and four ee and some of her annual paintings, 

jer é a ; ee oes ea were done while she visited an aunt in peachbloom rouge boxes which are le osin, Tha math Weve, Denia dak der 

traordinary, ing the Couture period can easily be dis- 
tinguished by the singular dryness of the 

ART BOOK REVIEWS. paint, and it is interesting to note the de- 
. a dy : i ~~ * ane aster ) on mae Scultura Italiana, antica e moderna, by |ve! pment under her later master, I uve neck, 

Alfredo Melani. Mil: “ jand the oily, free quality of the paint; in 
‘Atiredo Mtetant, Maan . _ \fact, she used laughingly to call Mr. Du- 
The subject of Signor Melani’s work ts|yenek'’s school “the slippery school.” 

a large one; embracing as it does Etruscan, 

as- 

The two watercolors of doorways of the 
Italo-Greek and Greco-Archaic, in addition] Alhambra are exquisitely painted, with their 
to Roman and Paleo-Christian sculpture. | delicate designs and jewel-like tracery. The 
\fter dealing with these subjects the au-| watercolors all show the influence of Boite, 
thor takes up Medieval, Renaissance, Ba-| who was her teacher. 
rocque, Neo-Classic and Modern sculpture.| The paintings of flowers are rich in color 
This valuable text is illustrated by 40 cuts!and refined in quality, and there are a num- 
covering the above periods. iber of small heads which show the artist 

To tell the story thus outlined takes some|at her best. Rich color, strong brush work 
660 pages, replete with interest. | jand truthful values are the dominant qual- 

The bulky volume, 6 x 4, is published by|ities in the work of this gifted woman and 
Ulrico Hoefli of Milan, who deserves much |altogether the exhibition is one of the most 
credit for the style in which it has been|jnteresting we have seen. 
brought out. : f Mary L. Alexander. 
The Spell of Switzerland, by Nathan See 

Haskell Dole, L. C. Page & Co., 
Boston WASHINGTON. 

\s forming part of the “Grand Tour”| William A. Clark, former U. S. Senator 
there are few of those interested in the | from Montana, last week celebrated his sev- 

enty-fifth birthday by donating $5,000 to 
the Corcoran Gallery for the W. A. Clark 
prize awards at the biennial exhibition of 
contemporary American oils, which will 

most exalted developments of Nature, but 
who will appreciate a story of travel, such 
as Mr. Dole has compiled from his _ per- 
sonal experiences. He deals with moun- 
tain, lake and city in graphic form, touch-| open at the institution next December. 
ing respectively on Lausanne, Chillon, Zur-| Another notable addition to the capital’s 
ich and Lucerne, Chamounix, the Matter- | marble buildings will be the $700,000 Red 
jhorn and the other leading features of Swiss |Cross memorial to the women of the civil 
lscenery. Its illustrations, more than 50, war, the site for which will cover the entire 
lin number, supplement the text most ef-! square between 17 and 18 and D and E. Sts., 
| fectively. | N. 

| 
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EXHIBITION CALENDAR FOR ARTISTS. 

CONN. ACADEMY FINE ARTS, Hartford, Conn. 
Annual Exhibition Oils and Sculpture. 
Be es ean See Ra eka es HAN eSeR KA Te RTH OOM SS 

PENNSYLVANIA ACADEMY OF FINE ARTS. 
109th Annual Exhibition, 

GOOD. cc wcccccccecsceseseessesteesesccosecserssecessscseencts 
Ear rer ree oie tebe os bares 

ARCHITECTURAL LEAGUE OF NEW YORK. 
Annual Exhibition Fine Arts Building, Feb. 2-22. 

COOGEE cc cccccvescccoseeceeoses ‘ 
6 a Cas aay REN AYRE Cad 60 S02 0eEEES 

WASHINGTON WATER COLOR CLUB. 
Annual Exhibition Corcoran Gallery. 

Exhibits received January 3lst. 
SOD pnnccecnek¥ecnecnevere*sesuees ceectesoecies 
Ne ae eae sy wh aa fi 

CHARCOAL CLUB, BALTIMORE, 
Annual Exhibition Contemporary American Art, Peabody Institute. 

REE och c cWevavevesedds 00bints0e0@s6eceunseesees o060s seeks setas 
Closes 

| WITH THE ARTISTS a 

William H. Cotton is painting a full 
length, standing portrait, of Chrystal Herne, 
the actress. The subject is represented in 

a white gown of soft clinging material 
which is cleverly harmonized against a 
background of low toned gold. It is an 
excellent likeness and a well painted work. 
At his Holbein studio there is also a clever 
piece of character painting in the portrant 
of Mrs. Henry D. Fitzgerald. The artist 

will soon begin a portrait of Chief Justice 

Willard Bartlett, in a three quarter length 

seated pose, wearing his judicial robes 

Gertrude Pew, the miniature painter, has 

had a busy Winter painting portraits, many 

of well known people. Among them are 

presentments of Mrs. Roland Derby (Ethel 

Roosevelt), the late Miss Margaret Roose- 

velt, the three children ot Mr. Jesse William 
son 2nd and of Mrs. H. Donner of Pitts- 
burgh, (charming in arrangement and color) 
There is an attractive presentment of Miss 
Rhoda Newburg of Detroit and a_ well 
painted likeness of Mr. Maltby Lewis of 
Richmond Hill, L. I. 

Bessie Potter Vonnoh will spend the re 
mainder of the Winter at Ormond Beach, 
Fla., and will leave next week. Robert 
Vonnoh will go to Boston where he and 
Mrs. Vonnoh will hold a joint exhibition 
at the Doll & Richards Gallery. They will 
not go to California as has been stated. 

Mrs. A. P. T. De Haas recently sold an 
important marine to Mrs. William McMil- 
lan of St. Louis. A recently completed 
minature portrait of Baby Owens, daughter 
of Mr. and Mrs. W. D. Owens of Brooklyn, ' 
is said to be a good likeness and is a thor- 
oughly satisfactory work. At her studio in 
the Van Dyck she has several interesting 
marines, painted near her Summer studio 
at Gloucester, Mass., the past Summer. 

The National Gallery of Ottawa, has 
purchased one of C. P. Gruppe’ Ss paintings 
“Sunny Day on the Beach” for its Perma- 
nent Collection. The picture was exhibited 
in the recent Art Association display 1n 
Montreal. 

Gustavus Hesselius’ painting, “The Last 
Supper,” executed in 1721 for St. Barnabas 
Church, Maryland, has been discovered 
after being lost 140 years. An offer of $30,- 
000 has been made for it by a Philadelphia 
collector and refused. The painter got $125 
for his work. 

Cc. Arnold Slade, who is holding an ex- 
hibition of his oils under the auspices of the 
Art Association of Grand Rapids, Mich., 
has sold four since the display opened, one 
to Mrs. Clark, who is building a permanent 
gallery for her private collection in Grand 
Rapids. 

Clara W. Parrish who has been seriously 
ill at her Van Dyck studio for several weeks 
past, is recovering and has gone to Selma, 
Ala., to remain until she can regain her 
strength. 

A 21-year-old girl, Margaret Elizabeth 
Peters, was honored by having the _ por- 
trait she painted of oe late Gustave Schwab 
unveiled in the Chamber of Commerce last 
week, 

Lorado Taft gave his lecture, “The 
Glimpse of the Sculptor’s Studio,” last week 
before the Art League of Bridgeport, Conn 

Arthur Dawson recently sold two land- 
scapes to Mr. John Bartlett Payne, of 
Washington. 

Feb. 28, 1914 

go to Washington within 
days to complete i 

sented to the 

Dyck studio from the New York Hospital, 
and hopes soon to resume her work. 

> manufacturer, 

Yates is about a decora- 

land- 

recently 

result of his trip. 

it will make an unusually interesting display. 

WINTER ACADEMY SALES. 
Winter Academy 

closed were of ten inti 
exhibi- 

and 
of 

ales was about $9, 000. 
F ur n > - 

$1,000.00 
00 

35.00 

[EXHIBITIONS NOW ON), 

FRAGONARD’S GRACEFUL ART. 

| Not all the grandeur that still is 
| Rome and all the grace that is Greece, 
can equal, to the lovers of the infinite 
delicacies of art, the beautifully decor 

ative traceries furnished by that capti 
vating group of French artists of the 

jeighteenth century, headed by Fragon 
hard, Watteau, Boucher, Greuze and St. 
\ubin, among the “genrists” and Nat 

tier, Drouais, Largilliere, Vigée-Le- 
brun, Quentin-Latour and Labille-Gue 
ard among the portraitists. 

Patronesses of Display. 
Messrs. E, Gimpel and Wildenstein have 

therefore had a happy idea in grouping to- 
ether at the new Charles Galleries Annex, | 

specially selected for this display at 673 | 
Fifth Ave, a collection of the works of| 
Jean Honoré Fragonard, to continue until} 
Keb. 14, inclusive, for the joint benefit of 
the French Benevolent and Artists Fund 
Societies of this city. 

The patronesses, who, some of them are 
the owners or the wives of the owners, of 
the thirty-four paintings and drawings which 
form this highly attractive display, are Mes- 
dames Charles B. Alexander, S. R. Bertron,! 

"-HING THE DORY. 
George Bellows. 

Montross Gallery. 

her Snowden A. Fahnestock, Peter Cooper Hew 
recent illness and has returned to her Van itt, Henry Barton Jacobs, Otto H. Kahn, 

John W. Simpson, James Speyer, and M. 
Orme-Wilson, and the Misses Eleanor G. 

—_— Hewitt, Sarah Cooper Hewitt and Elsie de 

S. Pietro has completed busts of Henry W olfe. pen 
and his Mr. René Gimpel has prepared a schol- 

arly introduction to the catalog. 

Prominent Works. 
and : pe ae aie 

\mong the most prominent exhibits in 

Gainsborough Drawings at Knoedler’s, 
With the remarkable exhibition of oils 

yy Gainsborough and Turner now on at 
the Knoedler Galleries, No. 556 Fifth Ave., 
throug h Jan. 31, are shown 30 typical draw- 
ings by Gainsborough, in a smaller Gallery, 
which are indeed a delight to see and study. 
These drawings are, for the most part, 
landscapes from Barton Grange, with tour, 
a varnished oil sketch, a crayon and pencil 
study of a lady seated, one of the artist 
sketching, and another of two female fig- 
ures walking, trom the J. WV. Haseltine, 
with one example each from the C. H. T. 
Hawkins and G. Salting collections. 
The delic acy, charm and re nement of 

Gainsborough’s pencil, the same qualities 
which gave his brush its distinction, are 
emphasized in this alluring little display. 
It heightens the effect of his splendid array 
of oil portraits in the adjoining Gallery, 
and must be seen to be appreciated and 
adequately enjoyed. No visitor to the 
larger exhibition should miss it. 

Constantin Meunier’s Scuiptures. 
Chere is to be opened on Monday at the 

Avery Library, Columbia University, an ex- 
hibition of the works of the late and famous 
Belgian sculptor, Constantin Meunier, which 
has lately had such great success at the Al- 
bright Gallery, Buffalo, and the Carnegie 
Institute, Pittsburgh. The opening will be 
signalized by a reception by President and 
Mrs. Nicholas Murray Butler. The display 
will be open until Feb. 15, from 9 a. m. to 
ll p.m. There will be shown &7 sculptures, 
chiefly in bronze, four figures of heroic size. 
Of the non-completed “Monument to La 
bor,” four plaster bas-reliefs will be shown. 
lo Miss Cornelia B. Sage, director of the 
Buffalo Albright Gallery is due the credit 
of bringing the Meuniers to this country, 
while the display in New York was made 
possible by the enthusiastic co-operation 
of Mrs. Nicholas Murray Butler and Mr. 
Christian D, Brinton. The latter generously 
donated his services in the preparation of 
the well-written, finely illustrated, catalog. 

George Bellows at Montross’s, 
The art of George Bellows seems to be 

one that is either likeable or repellant. He 
excites in his broadly brushed virile (Wins- 
low) Homer-(ic) oils, painted with two 

| or three exceptions along the Maine Coast 
last Summer and Autumn, and now shown 
at the Montross Galleries, 550 Fifth Ave., 
through Jan. 31, either the enthusiastic 
praise or the anathemas of the cognoscenti. 

The writer cannot agree with Mr. Caffin 
|that “Mr. Bellows makes an instructively 
| poor display” and that these “water or 
|rock scenes are not even studies, betray- 
|}ing no evidence of thought and very little 
of organic arrangement, etc.” and opines 
that Mr. Caffin has not known our north- 

}ern rockbound coasts when swept by cold 
Nor'westers, their hardy toiling fishertolk, 

land their thunderous cold seas. 
Following in Winslow Homer’s footsteps 

Bellows, like Rockwell Kent, has translated 
with crude color, oftentimes, but it seems 
to the writer, with remarkable strength and 
sympathy, the scenery, the sea and the 
humans of the stern and rockbound Maine 
Coast. He surely gets the deep color of 
| its waters, the thunderous surge of its 
| breaking seas, and the hard life of its 
| fisherfolk. 

Such pictures as “Launching the Dory,” 
reproduced in this issue, certainly have 
truthfulness and unusual action. Mr. Caffin 
should visit the scenes Mr. Bellows paints 
and will after, the writer believes, modify 
his seemingly harsh criticism. 

‘here is a “gripping” quality in these 
coast scenes and marines of Bellows, which 
holds those at least who know the locale. 
The same strength and sympathy permeate 

|the Winter landscape, nearer home of “the 
Palisades,” again when a Nor’wester blows, 
and is evident even in the rendition of the 

the most attractive collection, is a group} 

being the famous example known as “L: 
Cage.” They are “The Reaper,” “The 

trait is “La Duthé,” with her white coif, 
picture and most spirited is its pendant that of the 

actress, “La Guimard,” the former owned 
— by a subscription for the }, Mrs. John W. Simpson, and the latter 

- the artist ,y Sir Hugh Lane. “Renaud dans les Jar- 

Autumn painting in the gins d’Armide,” is a charmingly grouped 
, and has a number of in- work with the beauties in both sunshine and 

i i io, the 
He plans holding an ex- Notable 

shadow. 

ne Mére,” owned by Mr. Samuel C. Bertron; 
‘Les Baisers Maternels,” owned by M. Sigis- 
mond Bardac of Paris; “La Charrette de 
Roses,” owned by Mr. Charles Davis, and 
“Fanchon la Vielleuse.” 

of five works framed on panels, the chief 

|Gardener,” “The Shepherdess,” and “The! 
Grape Gatherer.” A very pearl of a por- 

also are “L’Amitie Coupant les 
; : and, Ailes de l’Amouf,” and “La Folie” and 

by the examples seen in his studio, «[T>Amour,” all three owned by Mrs. Simp- 
son; “Les Baigneuses,” the famous “La Bon- 

There are two copies by Fragonard, of 
veek, Rembrandt, a “Holy Family,” and a land- 

scape. The drawings in sepia and red chalk 
are particularly attractive. Further notice 

3 of this most important and alluring will be 
250.00 made next week. 

(Continued on page 6.) 

ARTISTS’ CARDS. 

35 cents a line—minimum 4 lines. 

PICTURE RESTORATION. 
M. J. ROUGERON. 452 Fifth Ave., Cor. 40th St. 

Cleaning, Re-touching, Re-glazing, Re-varnishing, 
Re-lining, Transposing. 

Old and Modern Paintings. 
Highest references from Museums, Collectors, Art 

Dealers. 

Leute M. Eilshemius, Exhibition of Paint- 
ings, Landscapes and Figures with unique 
frames. 

Tuesdays and Fridays. 
Sherwood Studios, 58 West 57 St. 

Craftsman Restaurant 
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their signatures 

by the leading exponents of the new 

thenticated over own 

whose names are known everywhere. 

The sale will therefore be, in 

ways, 

“Expert” testimony in a New York 

| picture auction. 

NEW YORK AS AN ART t CENTRE. 

the world, as far as the commerce in art 

works is concerned. It has more im 

lportant establishments devoted to the 

| private sale of paintings, sculptures, 

| and art objects than even Paris or Lon 

don, and than Berlin, Vienna, 

Munich, 

‘To emphasize this statement, if 

the present issue of the 

Art News the latest 

issue of its European near counterpart 

and contemporary, the 

Arts,” it will be found that the for- 

mer publishes no less than 82 adver- 

more 

one 

compares 

AMERICAN with 

Paris “Journal 

des 

tisements of prominent art 

in the Arts.” 

The Arr News publishes the cards 

igainst 62 “Journal des 

nine leading London art houses, 

do not have branch establishments in 

this city, and of eight Paris houses, 

also not represented here, and cards of 

Berlin, Munich and Rome houses, while 

the Paris journal, in its latest issue, re- 

ceived here, has the cards of only two 

with a Paris 

branch, and only thirteen cards of art 

london houses one 

houses from other parts of Europe. 

The establishments devoted, 

or in part, 

wholly 

to the private and public 

PUR!AU OF EXPERTIZING 

Advice as to the ge at public or| 
» sale of are works of all kinds, pic- 

tures, sculptures. furniture, bibelots, etc.,| 
will be given at the office of the AMERICAN | 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same.. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value, 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense.. It is guaranteed that any 

jums are gradually winning 

sale of works of art in this city, are far 

more imposing architecturally than 

}those in Europe, and while our muse 

their way 

hous Ses, aSi 

and higher art criticism of Europe, and} spite the 

some | 

a test of the commercial value 

}gzreen sand greys, 

New York has become the art hub of | 1, introduced in his 

Florence and Rome combined. | 

HARTFORD. 
The fourth annual exhibition of the 

\cademy, is in no respect extraordinary, de- 
fact that four prizes are now at the) 

disposal of the Academy Council. These| 
|prizes of $100, $50 and two of $25, were 
awarded respectively to George F. Muendel 
of Rowayton, William E. Norton of New 
‘ork, Louis Donlon of Hartford and Miss 
Helen M. Andrews of Farmington. Muen- 

House Across the River,” 
composition of delicate 
but a less important pic- 

ture than his contribution of last year. Wil- 
liam E. Norton, new to Connecticut, is nice- 

“New York Harbor.” 
Portrait of a Violinist. 

del’s picture, “The 
is an agreeable 

| The most hopeful, and, in many ways 
|the most distinctively artistic picture in the 
show is Louis Donlon’s “Portrait of a 
Violinist,” a work fully worthy of the first 
ward, but which obtained the so-called 
Hartford prize of $25. Donlon is a very 
young man, trained in a local school. The 

given in honor of Dr. Hudson 
artists as the subject of an in- 

portrait by Whistler), went to 
Helen McAndrews for her “Doing Cross- 
Stitch.” The Hon. Mentions fell to Carle 
J. Blenner, Adelaide Deming, Roel Cromp- 
ton Tuttle, Eleanor Ferguson and Constant 
Raphael Furyk. Tuttle, as usual, sends a 
decorative panel called, “Puck,” Miss Fer- 
guson an interesting fanciful bust surmount- 
ing a shaft and adaptable for landscape or- 
namentation, Furyk a portrait of himself, 

Hudson prize, 
known to 

i teresting 

which! 

to rank with those of the old world the 

collections of American lovers of 

can well be classed with, 

surpass, as a rule, any in Europe. 

ach season brings more 

writers and “experts” to examine the 

treasures of American museums 

opinion given will be so given without re- 
gard to personal or commercial motives. 

IMPORTANT NOTICE. 

The Burlington Magazine, of Lon- 
don, universally recognized as _ the 
leading periodical dealing with the 
Fine Arts in the English language, has 
appointed Mr. James B. Townsend, of 
No. 17-17 East Fortieth St. (Ander- 
son Building) as its American pub- 
lisher, from January 1, 1914, and all 

orders and subscriptions should be 
sent to him, either directly, or through 
the trade in the usual way. 

The Burlington Magazine is pub- 
lished at $1 net a copy, and the annual 
prepaid subscription is $9. 

The January number, which can 
now be delivered, contains as frontis- 
piece, a reproduction of “The Riposo,” 
a drawing by William Blake in the 

Metropolitan Museum. 

“EXPERTISM”—ITS VALUE. 

The sale next Thursday evening in 

this city, of the collection of 

tures formed by the late Leon Hirsch, 

to a description of which we give much 

space elsewhere in this issue, will be 

followed by and dealers 

both here and in Europe with keen in- 

terest, as it will be the first experi- 

mental auction sale of art works, au- 

old pic- 

collectors 

homes, and incidentally the studios of 

\merican artists. 

BARGAINS IN ART. 

Karsighted and forehanded persons 
are picking up bargains at the art sales 

this Winter. Paintings and 
works of art are selling at abnormally 
low prices. Such unique treasures as 

the Lincoln manuscripts, to be sure, 
have brought high prices, but pictures, 
sculptures, and ceramics have been fre- 
quently knocked down at prices which 
make them investments. Of 

course, it is necessary to know what 
one is buying. A picture or a vase or a| 

statuette is not to be accounted a good 
investment simply because it can be 
obtained at small cost. 

On the whole, the risks in the art 
market are not greater than ihey are in 

the market for securities. Judgment 
based on knowledge and experience is 
liable to err in buying stocks and 
bonds. The interesting fact, after all, 

is that if you go to the picture sales 
this Winter and see things you like, 
there is a better chance than usual to 

good 

get them for what you can afford to 
pay. The cost is likely to be smaller 
than it was a year ago. It may be 

smaller than their value a year hence, 
but that is another matter. The most 
expert collectors do not ignore luck as 
a factor in buying and selling.—N. Y. 
Times. 

art | 

if they do not} 
nality, are 

foreign art| 

and | 

vigorously brushed and rich in color. Blen- 
ner puts aside “ideal heads” for the mo- 
ment for the “Old Mill at Dampierre” and 
Miss Deming contributes a “Winter in 
Litchfield.” 

Along the Sky-line. 
One finds interesting canvases for atten- 

tion, from the “sky line” and obscure cor- 
ners of the crowded walls. Of such 1s 
Nuzio Vagana’s “Cielo e Mare,” a marine 
with a great rolling cloud piled up over the 
sea. Charles C, Curran’s “The Pinnacle,” 
a magazine cover design, is attractive. 
Bunce, as ever, is distinguished, his new 
“Venice,” one of his richest sunsets, giving 
tonal dignity to his section of the gallery. 
The very talented Josephine Paddock sends 

a portrait of “Gerald,” characteristically 
straightforward in treatment. 

Of the few distinguished landscapes one 
notices Charles P. Gruppe’s “Riverbank,” 
serene though sombre canvas; Henry ¢. 
White’s “October”; Daniel F. Wentworth’s 
“The Golden Woods”; Russell Cheney’s 
“Pine Trees, Ogunquit, Maine”; Frank Gid- 
ding “Corner of the Farm”’—the solitary 
post ‘impressionistic effort: George Thom- 
son's New 

Pasture,” 
‘November in 

Derrick’s “Open 
Grant’s “Rainy Day in 

(of the few figure 
“Puck,” frankly 
lor’s “Man 

Haven”; W. R. 
and Isaac H. 

Sungalowland.” 
compositions, Tuttle’s 

decorative and Edgar Tay- 
with a Hoe” of marked origi- 

the best. 

Weak in Portraiture. 
The Connecticut Academy is weak in por- 

traiture. The catalog lists portraits by 
Charles Noel Flagg—of John M. Holcombe, 
Esq.—James G. McManus—of Dr. Jas. 
McManus—Constant Furyk, “Self-portrait,” 
Kleanor Winslow, “C. M. S.,.” and a head 

iby Florence Webster. 

iwith a 

}of Rapallo,” J. C. 

other | 

|Contentment Island,” Alice Worthington! 
Ball, “In Gloucester Harbor,” and Robert! 
H. Nisbet, “Morning Mist.” 

Winter picture s abound. H. Ledyard | 
rowle sends a “Christmas Morning, W ash- 
ington Square,’ Adelaide Deming a “Win- 
ter in Litchfield,” A. T. Van Laer, a “Jan- 
uary \fternoon, Litchfield,” Eliot Clark, 
“An Approaching Storm,’ ~ Clark G. Voor- 
hees (of Lyme), “A Snow-storm,” Aage 
ao a plain ‘ ‘Winter,” Walter oe ee a, 

| stands locked and empty, 

The marine painters are: 
“Fleet Returning” (Gloucester), 

“Venice,” Sydney Burleigh, “Gulf 
Huffington, “L. I. Sound, 

Oscar Anderson 

» Bunce, 

Bright Winter 
born, a “Winter Twilight.” 

For lack of room, notwithstanding 
‘adjoining new wing of the 

Morning” and Henrik Mill- 

the 
Morgan museum 

though completed, 
the Academy is obliged to hang approxi- 
mately 100 works in gallery of only 
moderate size. in addition to the 

ome 
Chere are, 

(works already mentioned, oils by Charles 
| Foster, Robert Fulton Logan, Albertus Ego! 
Jones, Wm. B. Green, Clarice Petremont, 
George Thomson, Clara Thompson, Rene 
Cheroy, Theresa Bernstein, Theo. B. Modra,| 
I. I. La Valley, John Mason, Melbourne 
Hardwick, W. R. C. Wood, Bolton Brown, 
John I. H. Downes, R. Palmer J Eliot En-' 
neking, Mrs. Elisha Cooper, Lester Bo- 
ronda, Harriet R. Lumis, W. S. Bloodgood, 
M. Loring Wasnet, C. E. Porter, W. B. 
Closson, Josephine Cochrane, F. Usher De 
Voll, Sarah Ives Noble, H. H. Ahl, Carl 
Ringius, Gardner Soper, and C. Dietrick. 

An Alto Relief Bust. 
Sculptures include a seriously studied alto 

relief portrait bust by Louis Gudebrod and| 
examples of Karl Skoog (an “American! 
Bison”), Helen Greenleaf, Louis Donlon 
and Annie M. Rust. James Britton. 

(onn.| 
BALTIMORE. 

A new feature of the Charcoal Club’s 

jannual Exhibition of Contemporaneous 
American Art, to open at the Peabody 
Gallery February 9, will be the award- 
ing of a prize of $100, given by Miss 
Alice \Worthington Ball. 

The announcement of Miss Ball’s 
gift has created interest, as the prize is 
|the first provided at these shows. It is 
to be hoped that it will stimulate simi- 
lar action on the part of other Balti- 
moreans. ‘The Charcoal Club shows 
rank with the best exhibitions held in 

| the ast. 

Morning After the Tango. 
Miss Ball is one of the best-known art- 

ists in Baltimore. One of her recent pro- 
ductions, a large canvas, “Morning after 
the Tango,” attracted much attention at 
the recent exhibition of “The Six,” of which 
organization Miss Ball was a founder. The 
picture will probably rival in popularity her 
“Quarter After Ten.” 

The work of Robert Wilson Hyde, lim- 
ner, formerly of Santa Barbara, Cala., has 
many admirers in this city, where it has 
become familiar through special exhibitions 
at the Handicraft Club. Mr. Hyde’s art is 
of a kind seldom met nowadays, carrying 
out the traditions of the mediaeval illumina- 
tors not only in design, color and sub- 
ject, but what is more remarkable, in spirit, 
|apparent in his illuminated verses, his treat- 
ment of books and in his tapestries. Mr. 
[yde’s Summer studio is at Magnolia, Mass., 
but this Winter he is living in Washington, 
D. C., where he has been exhibiting at 
the Arts and Crafts Club. His work has 
also been at Noorian’s and at the Kalo 
Shop in New York. 

A German Portrait Painter. 
Otto Bruhn, a German portrait painter, 

has recently completed a portrait of Dor- 
othy Ford, the small daughter of Mrs. W. 
W. Ford, a prominent Baltimore artist. 
The portrait, the first Mr. Bruhn has done 
since coming here this Winter, is a fine piece 
of portraiture. It is modern in conception 
and treatment. Mr. Bruhn has painted 
many German notables. 
Two current shop exhibitions are those 

at Purnell’s, where the etchings of Earl H. 
Reed are being shown, and at Bendann’s, 
where portraits by John da Costa are dis- 
played. 

Mr. da Costa is living in Baltimore this 
Winter, having come here to fill a number 
of orders. Among his latest works are 
portraits of Waldo Newcomer and of the 
daughters of Douglas H. Gordon. These 
are in his exhibitions as are those of Mrs. 
E. R. Dick, of New York, and of Mrs. 
Wells, of Boston, and Miss Fabyan, to- 
gether with several portraits of children 
in fancy costume. 

W. W. B. 

PHILADELPHIA. 
The Plastic Club’s 17th annual exhibition 

of drawings made for reproduction in black 
and white and in color by the members of 
the Club is on at the Club house. The Gal- 
lery will be closed on the afternoons of Jan. 
17, 20, 22 and 28. 
The display is a very creditable one to 

'the women of the club and shows they are 
| striving earnestly to obtain recognition in 
the art world. 

It is noticeable, however, that the tend- 
‘ency of the female sex is towards figure 
work and still life. Alice Barber Stevens 

lexhibits “Youth,” Jessie Gillespie Willing, 
| “The Statuette,” Mary Audubon Post, “A 
Dutch Child,” Blanche Greer illustrates a 
poem by John Kendrick Bangs, Sarah 
Stillwell Weber has “Three Giddy Girls,” 
and Ada Williamson “The Maypole,” etc. 
The Pyle coterie is well represented by 
Anna W. Speakman, Wuanita Smith, Helen 
McCarthy, Elizabeth Otis Dunn, Paula 
Himmelsbach, Cornelia Greenbough, and 
Ethel Pennewill Brown. Ada Brook Drake 
is also an exhibitor. 
; .1 once asked George Inness why it was 
| that women preferred to paint figures in- 
|; stead of landscapes, “My dear boy,” he an- 

“don’t you know to paint land- 
scapes requires a mind of sentiment and 
poetry, whereas woman’s mind is eminently 
practical, and rarely excels in outdoor 
painting for that reason. She can go into 
a store and drive a bargain with a hundred 
arguments that a man would never think 
of. This is her natural education, and it 
dwarfs the imaginative faculty.” 

Frances Schaeffer Waxman is exhibiting 
in this city for the first time since her 
marriage at Sorbonne to the scholarly 
Frenchman. During her stay she will be 

|the guest of Miss Emma Sachse, 4428 Pine 
| St., and later will go to Lumberton, as the 
guest of Mrs. Daniel Garber. 

| swered, 

The annual meeting of the Sketch Club 
and the members an- 

The Club 
Harrington Fitzgerald. 

will be held to-day, 
ticipate a most enioyable time. 
1s prosperous. 
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LONDON LETTER. 
London, Jan. 14, 1914. 

li we regard the achievements of the | 
Graiton Group as purely experimental, 

their second Exhibition at the Alpine 
Club Gallery deserves more than pas- 
sing attention. No doubt when this 

experimental stage has once been 
safely passed, we shall have many of 

the members of the group emerging as 
artists of real ability and power. Mr. 
Duncan Grant has already shown him- 
self the master of a particularly good 
sense of color and of form, but we must 
confess ourselves a little weary of the 
deliberate limitations which he im- 
poses upon his own technique. It 
seems a pity that the average Post-Im- 
pressionist should find it so essential 

to associate his ideas with an amount 
of sheer ugliness, assailing the eye at 
the same time as it arrests the atten- 
tion. ‘There is no reason why Mr. 

Grant’s ‘Adam and Eve” should be so 

deliberately aggressive; the subject 
might legitimately have been treated 
in a manner far less distressing. Mr. 

Roger Fry exhibits a number of land- 
scapes which combine with an extreme 
simplicity of treatment an unusual 
balance of form and a fine individuality 

of perception. Mrs. Vanessa Bell, 
whose name is also associated with 
that of this advanced group, manages 
to convey a greater sense of emotion 

than we are accustomed to expect from 
their work, and to concern herself as 
much with her subject as with the 

manner in which she intends to pre- 
sent it to us—a concession for which 

we may be devoutly thankful! Gander- 
3rzeska contributes various pieces of 

sculpture among which is a cat in mar- 

ble which is particularly successful. 
Among the foreign artists who exhibit 
are M. Marchand, Henri Doucet and 
M. O. Friesz. 

Forthcoming Sales. 
An interesting sale is announced at Soth- 

eby’s for this week. «his relates to the 
books and manuscripts belonging to the late 
W. Hale White, better known as ‘Mark 
Rutherford.” The numerous first editions 
comprised among these will be sure to at- 
tract a number of bibliophiles while the 
manuscript pages of Mark 
Journal with the author’s§ annotations, 
should be of special attraction for all who 
appreciate this most human of human docu- 
ments. The same firm will dispose, at the 
end of the month, of several first editions 
of Japanese color-prints by Hiroshige and 
Hokusai, while February will see the disper- 
sal of the library of the late Mr. George 
Dunn, which includes, among other treas- 
ures, an Aldine with the contemporary 
Ghent leather binding, a fine edition of 
Francis Mason’s Vindiciae Ecclesiae Angli- 
canae, a perfect specimen of the Royal 
Lyonnese binding and a rare specimen of 
the library of Louis XII of France, bound 
in oak boards and stamped leather, adorned 
with perpendicular rows of bees and ro- 
settes within an outer border of dragon 
scrolls. 

Sale Events Reviewed. 
The mention of forthcoming sales invites 

a retrospection of the sale events of 1913. 
The first that suggests itself is naturally 
the McCulloch sale with its surprising rea- 
lization, as regards the works of modern 
artists, of prices well in excess of those 
originally paid for them. The effect of this 
has undoubtedly been to stimulate the ac- 
quisition by collectors of the output of liv- 
ing artists and to produce a consequent in- 
crease in the prices which they may com- 
mand. There has unfortunately occurred, on 
the other hand, a distinct diminution in the 
confidence reposed by the public, in the sin- 
cerity of the younger schools of painters, 
owing to the number of Futurist and Post- 
Impressionist eccentricities which have been 
offered to them, but there is every reason to 
believe that this is but the craze of the mo- 
ment and that something more solid and 
satisfactory will eventually develop from 
the movement. It has at any rate had the 
advantage of having made it more than ever 
clear that no modern can hope to attain| 
success by assuming the mantle of those 
who have gone before him! 

Donations and Red Tape. 
The Rembrandt relics, to the purchase of 

which, by Mr. Sabin, I referred last week 
have been presented by an anonymous do-| 
nor to the National Gallery, and are to be 
placed under the artist’s “Portrait of Him- 

Rutherford’s | 

caused in ‘London by the fact that, muniti- 
cent as the proffer of the gift was, there was 
a considerable amount of official “red tape” 
to be negotiated before the Trustees found 
themselves in a position to accept it! The 
rules concerning the acceptance of gifts are, 

|so far as National Trusts are concerned, 
|every bit as binding as are those relating to 
national purchases, and every intending do- 

|nor has to face a most discouraging period 
|of delay before his generosity is allowed full 
|sway! In accordance with precedent, Mr. 
Sabin’s signature has to be affixed to the 
scroll of vellum, attached to the relics, be- 
fore they pass out of his possession. 

L. G.-S. 

MILAN AND ROME LETTER. 
Milan, Jan. 8, 1914. 

The about the theft and the 
restitution of the “Gioconda” still con- 
tinues. People deplore the theatrical- 
ity that has surrounded all this affair, 
and they state that France is prepared 
to restore to Italy the panel wanting 
from the predella of the “Adoration of 
the Magi,” the celebrated picture of 
|Gentile da Fabriano in the Ancient and 

|Modern Gallery of Florence. The 
|panel is preserved at the Louvre, was 

jtaken to France by General Dupont, 
and represents the “Presentation in the 

Temple.” All this would be equivalent 
ito an act of gratitude to Italy for not 

|making any official opposition to the 
lreturn of the Leonardo to 

| Meanwhile not ey erybody is persuaded 

ithat the picture said to have been 
istolen by Perrugia is not a copy of 

Ithe “real” “Gioconda,” and the doubt 
arises whether the “real” “Gioconda” 
of Leonardo da Vinci is not that be- 

‘longing to the Museum of Madrid. We 

| | 

noise 

‘now wait for Stuttgart to vindicate its | 

claim to the “real” “Gioconda” belong 

ing to its Museum, and for Monaco, 
Tours, Bourges and Bresse to do the 
same. lor the copies are numberless. 

Specializing in Thefts. 
Italy can now boast of specialists in the 

field of art thefts. It has the “Robbiani”’ 
thieves, and the terracottas of the family 
Della Robbia are often taken from their rest- 
ing places. The small oratory nearv Florence, 
the Oratorio della Pieve Vecchia at Londa 
possessed a Della Robbia bas-relief (125 
centimeters by 55) which has been stolen 
recently. It represents the Virgin standing 
with an angel adoring, above whom is God 
the Father, surrounded by angels, with a 

The bas-relief is worth 
20,000 frances ($3,000 or 

|dove at His side. 
| from 15,000 to 
$4,000). 
| Apropos of the valuation of works of art 
|a very interesting case has come up. “The 
| Expulsion from Mantua of the Buonaccolsi” 
|is a magnificent painting by Domenico Mo- 
irone (1442-1508 or later) in the Crespi 
Gallery in Milan (which I| published in my 
| “Manuale di Architettura,” 5th edition, 92nd 
plate. The Crespi Gallery is to be dispersed 
iand Morone’s painting was valued by the 
|representatives of the collector at a million 
‘and a half francs against a valuation at 
150,000 francs made by the representatives 
of the Italian Government which purchased 
the picture. After a keen dispute an ar- 
bitrator called by the two parties decided in 
|favor of the Government. A cutting down 
‘of value obtained in the case of a painting 

(born 1477—died iby Francesco Granacci 

daio. 

15,000, the latter sum being accepted, and 

1547) the able pupil of Domenico Ghirlan-| 
The “experts” for the collector valued | 

the picture at 50,000 francs, the others at) 

PARIS LETTER. 

Paris, Jan. 14, 1914. 

news. There is no there are 
no sales and the exhibitions of 
interest were mentioned in my last 

letter, with the exception ot one 
just opened at the Musee des Arts déc- 
oratits, of Japanese prints and decora- 
tive work by Manzana-Pissarro and 
Giraldon. At the Georges Petit gal- 

leries the annual exhibition of the so- 
ciety called “La Cimaise,” which con- 
tains very little of much interest, is on. 

Art Year Reviewed. 
Under these circumstances perhaps it 

may be useful to take the opportunity ot 
brietly reviewing the year 1913. The two 
great artistic events of the year in Paris 
were the recovery of the “Joconde” and the 
opening of the Jacquemart-André museum, 
both ot which came nearly at its end. The 
international exhibition at Ghent gave the | 
opportunity for one of the best and most 
representative shows of contemporary 
French painting and sculpture that has ever 
been held outside France and there was also 
a very good exhibition of French art at 
Munich. 

No New Tendencies in Painting. 
No new tendencies in painting have shown 

themselves during the year, but some of 
the “Cubist” painters seem to be develop- 

jing in a new direction and emerging from 

lrance. | 

“Cubism” into something more lasting and 
also more attractive. Among them may be 
specially mentioned R. de La Fresnaye and 
Boussingault. The “Futurist” movement, 
which seems to be taken more or less seri- 
ously in England and America, has made no 
progress at all here and the “succés de curi- 

}osite” obtained by its first exhibition has not 

| 
this was approved much more than the} 
lenormous diminution in the price of 
“The Expulsion,” considering that the) 
signature which this painting has 
other known less important pictures of Mo- 
rone, in the National Gallery in London 
have not. 

The Spurious Titian. 
The question of the spurious Titian in the 

|Galleria degli Uffizi at Florence, the por- 
‘trait of Giovanni dalle Bande Nere, exhibited 
|in the first hall of Venetian pictures, is now 
considered settled. It was alleged that this 
portrait was not by his hand, and was 
credited to the School of Titian. Lately a 
studious reader discovered in the letters of 
Aretino that our portrait, sent by Aretino 
himself to Cosimo de’ Medici, was painted 
by a certain Gian Paolo. On searching for 
this master, unknown today, it was discov- 
ered that the Gian Paolo of Aretino was 
Gian Paolo Olmo of Bergamo, who died at 

ithe end of the sixteenth century. He was 
one of the many natives of Bergamo that 
lived at Venice in the days of the Renais- 
sance. The comparison of the portrait at 

ithe Uffizi with the works of Gian Paolo 
| preserved at Berlin and at Bergamo would 

which | 

lasted. A “Futurist” exhibition held last 
year was a complete failure and nobody 
visited it. French painters, by the way, are 
not pleased at the way in which “Futurism,” 
which is purely Italian, is often confounded 
or even identified with various French 
movements in painting, to which the generic 
title of “Post-impressionism” is sometimes 
given. There is nothing in common be- 
tween the “Futurists” and the “Post-impres- 
sionists” or even the “Cubists.” 

An “Impressionist” Victory. 
“Impressionism” won its tinal victory 

j}over the academic school by the appoint- 
ment to the Directorship of the Villa 
Medicis at Rome of M. Albert Besnard, the | 
ouly Impressionist member of the Academy 
of Fine Arts, The fact that the appointment 
was recommended by the Academy itsel 
is of the highest significance. The acad- 
emic school are obliged to recognise the 
fact that they are in a bad way; neither 
dealers nor collectors want their pictures 
and, but for the support of the State, most 
of them would have no buyers at all. Even 
the support of the State is beginning to fail 
them; M. Bérard, the late Under-Secretary 
for Fine Arts, showed a strong disposi- 
tion to encourage more modern artists and 
his successor is believed to have the same 
inclinations. The inclusion in the exhibition 
at Ghent, which was officially organized by 
the Administration of Fine Arts, of repre- 
sentatives of nearly all the new _ schools, 
was all the more significant as it was ef- 
fected in spite of the opposition of the 
Academicians and of the Société des Art- 
istes Francais, who first threatened to boy- 
cott the exhibition, but thought better of it 
when the Administration politely intimated 
that it could do without them. 

One of the reasons which probably 
weighed with the Academy in its decision 
to recommend M. Besnard for the School 
of Rome was the growing disinclination of 
the most promising young men to enter the 
Ecole des Beaux Arts. The majority of 
young men of talent prefer to study in the 
studios of artists who are not fettered by 
obsolete traditions. The School of Rome 
has for so long past produced so few art- 
ists of merit that the utility of maintaining | 
it has begun to be seriously questioned. 
Even an Academy of Fine Arts must move 
with the times and perhaps the nomination 
of M. Besnard is only a prelude to other 
changes. 

Germans Largest Buyers. 
In the sales rooms the absence of Ameri- 

can buyers has beén very marked and prices 
have been, on the whole, considerably lower 
than in recent years. At the Steengracht 
sale, the most important of the year, prices | 
were high, but the collection was of quite 
exceptional importance, the examples ot 
minor artists were unusually fine and the 
condition of the great majority of the pic- 
tures was extraordinary. Quality and con- 
dition are beginning to have more effect on 
prices than was formerly the case and col- 
lectors are learning to buy less by mere 
names. The largest buyers this year have 
been the Germans, who are perhaps the 
most instructed of collectors. A compari- 

self,” taken when already approaching the|seem to have settled the question defini-|son of the prices at the Steengracht sale 
sixties. Considerable amusement has been rtively. Alfredo Melani. with those at certain other important sales 

in which the condition of many of the pic- 
tures was anything but good, will contirm 
what has been said. 

Interest in Modern Pictures Grows. 

Another marked symptom of the year 
was the increased interest in modern pic- 
tures. At the Nemes sale the prices of the 
modern pictures were relatively higher than 
those ot the Old Masters and, generally 
speaking, modern pictures have sold par- 
ticularly well this year. The works of such 
artists as Manet, Cézanne, Degas, Renoir, 
Toulouse-Lautrec, Gauguin, Van Gogh, 
continue to rise steadily in pecuniary value 
and the taste for “Post-impressionists” is 
greatly on the increase, not only in 
France, but in other countries, especially 
Germany, Austria and Russia. In Paris 
more business was done privately in mod- 
ern pictures last year than in old ones and 
the number of collectors of modern work is 
increasing. Robert Dell. 

CHICAGO. 

One of the most important art dis- 
plays which has delighted connoisseurs 

‘and enriched the galleries of some col- 
‘lectors, was that of Gimpel and Wil- 
idenstein, of New York and Paris, at 

O’Brien’s galleries. The Titian portrait 
of a beautiful woman took the lead; a 
portrait of a woman was by Andrea del 

Sarto, and there were Madonnas by 
Cosimo Roselli and Sodoma, a Nativity 
by Ercole Grandi and an example by 
Guardi. ‘There was a Rembrandt, a 
portrait of Saskia and a Madonna by 

Rubens, a portrait of a man by Lucas 
Cranach added to the interest. The 

French school was represented by the 
“La Femme a la Source” and “La 
|Femme a la Cage,” by Nattier;a “I lute 
'Player,” by Boucher; “Young Man 
Blowing Bubbles,” by Chardin; a Wat- 
teu, “Pastoral,” and two examples of 
Corneille de Lyon. An inspiring Tur- 

‘ner was “Queen Adelaide Disembark- 
ing at Southampton,’ by Raeburn, 
and there was “Mrs. John Campbell 

and Son.” 

American Art. 
The loan Collection of American Art re- 

mains. The portraits of a man by Joseph 
de Camp; Mrs. Donald McKay Frost and 
Mrs. Edward L. Ryerson by John W. 
Alexander, the four by Frank W. Benson, 
showing childhood, youth, and age; Arthur 
Ryerson and Edward L. Ryerson by Ellen 
G. Emmett; Mrs. Otto E. Ostchoff, Miss 
Marjorie and Martin A. Ryerson by Louis 
Betts; Mr. and Mrs. J. K. Robinson by 
Walter McEwen; Frederick Hedge Webster 
by Benjamin Curtis Porter; portrait of a 
woman in white by Mary Foote; a por- 
trait of a beautiful child by Milton H. Ban- 
croft, invite attention. The _ Innesses, 
Wyants, Martins, Doughertys, Homers, 
Blacklocks, Hassams and Keiths, in most 
cases hung in groups, form a beautiful en- 
semble in which the characteristics of these 
men are strongly emphasized. 
Among the many who generously loaned 

their works are Messrs. W. O. Goodman, 
(12), Chauncey Blair (4), Arthur J. Edd 
(3), S. C. Scotten (7), R. R. Ricketts, J. C. 
Snydacher, Edward F. Swift, Ralph Cud- 
ney (7), Arthur Meeker, Mrs. George M. 
Pullman, Arthur, Edward and Martin A. 
Ryerson, Henry C. Lytton, John J. Mit- 
chell, Robert Thorne, Mr. and Mrs. J. V. 
Watson, Mr. and Mrs. Frank G. Logan, the 
Friends of American Art, Union League 
Club, Moulton and Ricketts, Mrs. W. Scott 
Thurber, the Reinhardt and Montross Gal- 
leries (N. Y.). 

Among the Dealers 
Oliver Dennett Grover’s Venetian exhibit 

closes today and on Monday, Jan. 26, a 
group of small sculptures and bas relief 

|portraits by Signor Gaggi, Florence, will be 
exposed. Gardner Symon’s display follows. 
|Rembrandt’s etchings are on view at Roul- 
‘liers. At W. Scott Thurber’s Galleries 
| there is an exhibition of monoprints by 
| Winifield Robins that claim attention and 
works of four strong men are listed for 
| the future—Mazzanovich, Karl Anderson 
'Hugo Ballin and Philip Little. 
| Karl A. Buehr will establish a studio in 
| Chicago as commissions are coming in 
\rapidly to him. His portrait of Mrs 
William Lewis Creden, of Butte, Montana, 

|is now completed. 
F. Hopkinson Smith delivered the first 

two lectures of the Scammon annual course 
this week, and two follow on Jan. 27 and 
30. The artist is the guest of the Anti- 
quarian Society and the Art Students’ 
League. The subjects of his lectures, 
\largely for the students are out-door 
\Sketching, Composition, Watercolor and 
Charcoal. Giselle D’Unger. 
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CALENDAR OF SPECIAL NEW 

YORK EXHIBITIONS. 

Academy Pictures, “Accepted But 
Hung,” Exhibition, Schneider-Anderson 
Building, 18 West 46 St.—through Jan. 24. 

Arlington Gallery, 274 Madison Ave.—Wa- 
tercolors by Elinor M. Barnard, to Jan. 
29. 

Berlin Photograph Co., 305 Madison Ave.— 
Exhibition of the New York Society of 
Etchers, to Jan. 31. 

Belnord Gallery—Exhibition of paintings by 
four prominent Americans, to Feb. 10. 

Braus Gallery, 717 Fifth Ave.—Exhibition of 
color etchings by Vaughan Trowbridge, 
to Jan. 24. 

Carroll Gallery, 9 East 44 St.—Paintings by | Pp 
Randall Davey, to Feb. 5. 

Catherine Lorillard Wolfe Art Club, Grace 
House, 802 Broadway, January exhibition 
by members. 

Charles, of London, 718 Fifth Ave.—Gros- 
venor Thomas collection old English 
stained glass. 

Cosmopolitan Club, 133 East 40 St.—Por- 
traits and other oils by Cecilia Beaux, 
to Feb. 10. 

Daniel Gallery, 2 West 47 St.—Neo-Im- 
ressionistic paintings by William E. 
chumacher, through Feb. 3. 

Detroit Publishing Co., 15 West 38 St.—Pic- 
tures by George H. Clements, to Jan. 31. 

Drug and Chemical Club, 100 William St.— 
Portraits and sketches by Arthur R. 
Freedlander. 

Durand-Ruel Galleries, 12 East 57 St.—Oils 
by late Henry Moret, to Jan. 31. 

Duveen Galleries, 720 Fifth Ave.—Loan ex- 
hibition Old Masters British school—ben- 
efit Artist’s Fund and Aid Societies. 

Eilshemius, Louis M.—Exhibition at his 
Sherwood Studio, to Feb. 5. 

E. Gimpel and Wildenstein Galleries, 636 
Fifth Ave.—Portraits and paintings by 
Henry Caro-Delvaille, to Feb. 7. Exhi- 
bition at 673 Fifth Ave., of 35 paintings| 
by Fragonard, to Feb. 14. 

Ehrich Galleries, 707 Fifth Ave.—Early 
French portraits, to Jan. 31. Exhibition 
of International photography (Brown- 
Robertson Rooms, third floor), to Feb. 4. 

Folsom Galleries, 396 Fifth Ave.—Paintings 
and interesting photographs by J. Dunbar 
Wright, to Jan. 30. 

Gorham Galleries, Fifth Ave. and 36 St.— 
Original sculptures !y Anna Vaughan 
Hyatt, to Feb. 7. 

Victor G. Fischer Galleries, 467 Fifth Ave.— 
18th century French paintings, and Ger- 
man Primitives. 

Hispanic Museum, 156 St. and B’way—Span- 
ish art, etc. Daily and Sunday, 10 A. M. 
to 5 P. M. Free. 

E. M. Hodgkins’ Galleries, 630 Fifth Ave.— 
XVIII century French pictures. 

Kennedy Galleries, 613 Fifth Ave.—Whistler 
in portraiture and caricature. 

Keppel Galleries, 4 East 39 St.—Whistler 
lithographs from collection Thos. R. Way, 
to Jan. 30. 

Knoedler Galleries, 556 Fifth Ave.—Loan 
exhibition of 28 Gainsboroughs and 10 
Turners, benefit Artist’s Fund and Aid So- 
cieties, af 30. 

Kraushaar Galleries, 260 Fifth Ave.—Paint- 
ings by Ignacio Zuloaga. 

Louis Katz Galleries, 103 West 74 St— 
Paintings by Charles P. Gruppe, through 
Jan. 24. 

Macbeth Galleries, 450 Fifth Ave.—Group| 
exhibition by six American artists and| 
drawings of wild fowl by Frank A. Ben- 
son, to Jan. 24. 

tures by Chester Beach. Oils by Ch. 

Not; 

New York Public Library, Room 321—The 
making of an etching, Room 316, exhibi- 

| tion of etchings by Frank Brangwyn, to 
| Jan. 15. Etchings by A. T. Millar. En- 

gravings of the 15th and 16.‘1 centuries, on 
indefinitely. 

| Numismatic Society, Broadway and 156 St. 
—Exhibition of U. S. and Colonial coins, 
to Feb. 18. 

Municipal Gallery, Washington Irving High 
School, Irving Pl. and 16 St.—Paintings 
by Frank Wilbert Stokes and C. P. Towns- 
ley, through today. 

Powell Gallery, 983 Sixth Ave.—Oils by 
Harold L. Phelan, to Jan. 31. 

“The Contemporaries”—Exhibition of paint- 
ings at 18 West 37 St. to Jan. 20. 

Photo-Secession Gallery, 291 Fifth Ave.— 
“Emotion” pictures by Marsden Hartley, 
to Feb. 5. 
rint Gallery (Brown-Robertson Co.)—Ex- 

| hibition Aztec Prints, reproduced from 

| Hill 
Macbeth Galleries, 450 Fifth Sls by. Ch. 

Davis, R. Miller, Garber, Ryder and Sy- 
mons, Jan, 27-Feb. 16. 

Macdowell Club, 108 West 55 St.—Eleventh 
exhibition. 
Feb. 1. | 

Metropolitan Museum, Central Park at 82) that of Mrs. Hill very lovable in its serene 
St. East—Open daily from 10 A. M. to 
5 P. M., Saturdays until 10 P. M., Sun- 
days i P. M.to 5 P. M. Admission, Mon- 
days and Fridays, 25 cents. Free other 
days. 

Montross Galleries, 550 Fifth Ave.—Paint- 
ings by George Bellows, to Jan. 31. Ex- 
hibition of Persian and Rakka Faiences, 
Persian miniatures and Mss., to Jan. 31. 
From the collection of Mr. Emile Tab- 
bagh. 

Moulton & Ricketts, Galleries, 537 Fifth Ave. 
—Special exhibition of early English land- 
scapes by Alfred Vickers. 

Municipal Gallery, Washington Irving High 
School, 40 Irving Place.—Exhibition of 
works by Fisher, Kimball, Leyndecker, 
A. B. Frost, H. Pyle, Hitchcock, Bricher 
and others, to Feb, 7. 

National Arts Club, 119 East 19 St.—Spe- 
cial painter-member’s exhibition, to Feb. 1. 

New York School of Applied Design, 160 
Lexington Ave.—Landscapes by Charles 
Ebert, to Feb. 1. 

| 

great paintings, to Feb. 4. 
Salmagundi Club, 14 West 12 St.—Annual 

exhibition of illustrations, black and 
white pictures and etchings, by members, 
et 25. 

St. Marks in the Bouwerie—Oils by eight 
Americans, to Feb. 11. 

COMING BOOK AND ART AUCTIONS. 
NEW YORK. 

American Art Association, American Art 
Galleries, 6 East 23 St.—Collection of Chi- 
nese pottery, porcelain, bronze, rugs, etc., 
from the collection of a Chinese noble- 
man of Tien-Tsin, procured by Yamanaka 
& Co., Jan. 29-31, 2:30 P. M. 

Metropolitan Art Association, Anderson 
Galleries, 15-17 East 40 St.—Collection of 
old English and Colonial furniture, Rog- 
er’s bronzes, etc., of Mr. Alfred Seligman, 
Jan. 27-28, 2:30 P. M. 
On exhibition to sale Feb. 3, P. M., Geo. 
A. Dostal and Mme. de Maucourant col- 
lection old masters. 

Silo’s Fifth Avenue Art Galleries, 546 Fifth 
Ave.—Collection of Persian art weaves, 
Ferduzy art, etc., Jan. 27-31, 3 P. M. 

Merwin Sales Co., 16 East 40 St.—Collection 
of etchings by Rembrandt, Durer, etc., Jan. 
26, 8:15 P. M. 
Modern foreign and American oils from 
estate of C. H. Ward, Jan. 28, 8:15 P. M. 

EXHIBITIONS NOW ON. 
(Continued from page 3.) 

large outdoors with figures, “A June Day” 
and “An Eastside Street.” Confused as may 
be the composition in these canvases, and 
careless the drawing, the truth of the locale 
is there. “It all depends upon one’s point 
of view.” 

The American Watercolor Society will 
hold its annual exhibition at the Knoedletr 
Galleries, 556 Fifth Ave., Feb. 16-28. The 
jury of selection consists of Gifford Beal, E. 
Irvine Couse, Charles C. Curran, Edward 
Dufner, W. Granville-Smith, Francis C. 
Jones, Arthur 1, Keller, F. Luis Mora, Leo 
nard Ochtman, Edward H. VPotthast, F. K 
M. Rehn and Henry B. Snell. J. Francis 
Murphy, E. L. Blumenthal and A. L. Groll 
constitute the Hanging Committee. 

Caro-Delvaille’s Portraits. 
There is a freedom of handling and un- 

conventionality of pose which are captivat- 
ing in the two group portraits of Henry 
Caro-Delvaille who is showing several of 
his recent portraits at the Gimpel and Wil 
denstein Galleries, 636 Fifth Ave... where 
they will remain until Feb. 7. There are 
three single portraits, one of Mrs. James J 

and two of Mr. Hill, one standing in 
front of a table with a map of this country 
on the wall at his back and the other much 

successful as a likeness in which Mr 
Hill is seated with one hand on the arm of 
the chair. Nothing could be better than the 

less 

Group of younger artists, to| portraits of Mr. and Mrs. Hill, the portrait 
of Mr. Hill remarkable as a likeness, and 

expression. 
The portrait of Mrs. Louis Hill and het 

four children, in such natural action, one 
boy with a football and a dog, the youngest 
one guided towards his mother by his sis- 
ter and the third at his mother’s side is truly 
a tour de force of pose and treatment, and 
handled as if the artist thoroughly enjoyed 
the painting of such agreeable and well- 
bred people, native Americans of the best 
type. Here the mother is easily the domi- 
nant figure, as is also the case in the 
picture of Mrs. William L. McKee of Bos- 
ton and her two attractive daughters. 

In this the painting is generally agreeable, 
the iridescent reflections in a mirror being 
used to accentuate a fresh and truthful color 
scheme. The drawing and color in the 
seated portrait of Mrs. Hill, and the stand- 
ing one of her husband, are extremely fine. 

There is an _ attractive picture, “The 
Young Maid,” seen from the back, holding 
a tray with some glasses and approaching 
a breakfast table. A study shows a young 

her morning dose ol 
female nude in a well- 

hite Wihite¢ 

taking 
and a large 

lady lt) ved, 
chocolat 
handled landscape, reclining on some 
rose-tinted draperies. ‘There 
of framed photographs of paintings by the 
artist. 

I> also a serics 

Dunbar Wright at Folsom’s. 

J. Dunbar Wright is holding his tirst “one 
man show” at the Folsom Galleries through 
Jan. 30. Some twenty-eight ols are shown, 
which show a marked advance over his 
previous work \ll of the subjects have 
refinement of selection and honesty of pur- 
pose. “Bisby Lake through the lrees’ 1s 
yvood in design and attractive in color, 
“Morning, Lake Squam” has well painted 
water and good atmosphere, “Studio on 
the Lake” is rich in color and an interesting 
subject, “Inlet to the Pacilic” is good in} 
values, and “Stream,” “The Sea—Bermuda,” 
“Early Snow,” “Night,” “West Indian Hut” 
and “Early Spring, France” are all faithful | 

locales and “Brittany Coast” is a 
Marine, 

to the 
strong 

Paintings by Henry Moret. 
Although he had a fair measure of lhfe— 

1856 to 1813—it 1s much to be 
that Henri Moret, an exhibition of whose 
works is now on at the Durand-Ruel Galler- 
ies, 12 East 57 St. through Jan. 31, did not 
have a few more years of productiveness. 
While there are plenty of pleinairists, tew 
of them, artists as they may be, ever reach | 
the degree of artistic truth found by Moret. | ype 

In his works there 1s a somewhat trritat-| 
ing roughness of handling common to many 
of his school, but this is forgotten in the 
charm of his color, 
effects of light particularly of diffused sun- 
rays and his capital management of water 

opposed by buttresses ot the 
srittany. 

Charming are these glimpses of the rough 
coasts of 

coasts and occasional rock-ribbed beaches 
with the living interest of reddish brown 
and white-sailed fishing boats and figures 
of fishermen, women and children, and the 
houses, lighthouses and semaphores. 

To be particularly noted are “Le Toual 
Douar, Finistere, 1898,” “Le Port de Bri- 
yneau, 1902,” Barques d’Audierne,” 
Le Porte de Douoelan, 1909,” “Roches de 

Siouville, Manche, 1912,” and “Clair de 
Lune, 1913.” 

Annual Black and White Salmagundi Show. 
The annual exhibition of Illustrations, 

Etchings and Black and Whites on to Jan. 

“Les 

31 at the Salmagundi Club, 14 West 12 St., 
opened with a “stag” dinner to members. 
Over 100 works are shown and while this 
is one of the less important of the Club’s 
exhibitions, the display is nevertheless in 
teresting, and is well grouped and hung 

The illustrations, many in include 
examples of Howard Foster, 

color : 
Will Criles, 

Ernest L. Blumenschein, George Harding, 
W. J. Aylward and Henry R. Poore. There 
are black and whites by David J. Gue, 
Carl M. Boog, Herbert Morgan, H. Ledyard 
Powle, Eliot Clark, Marshal Fry, James C. 
Tyler, Harry Roseland, Thomas B. Craig, 
Walter Douglas, Charles A. Aiken and Leo 
Meilziner The etchings are by Will J. 
Quinlan, Everatt L. Warner, A. Schilling, 
Harry Townsend, Will Rau and Victor 
Perard 

Older Americans at Belnord Gallery. 
\n exhibition of a group of American 

paintings 1s on at the Belnord Art Gallery, 
548 Amsterdam Ave., near 86 St. to Feb. 
5. Some of the works are by older Ameri- 

painters, notably the late a 
Bricher, whose large picture “On the 
can 

Beach” is interestingly illustrative of Long 
Branch in the early eighties There is a 
typically good marine by the same artist. 
\ cattle piece “By the Sea” by Thomas B. 
Craig is another interesting older work. 
There is a fine marine by Edward Moran 
and a delightful example of Myles Collier 
“Fishing Huts.” Frank De Haven shows 
two typically good landscapes, and there 1s 
a Dutch Scene by William T. Ritschel, 
Dederick Steuber is represented by two 
works, in which there are quality and 
beauty of color, Hobart Nichols has a 
poetical and true “Moonlight.” John 
Beatty 
C. Cookman, a figure piece and Frank Rus- 
sel Green an outdoor work. 

Art Photographs at Brown-Robertson’s. 
At the Print Rooms (Brown-Robertson 

Co.), in the Ehrich Galleries, 707 Fifth Ave.., 
there is now on through Feb. 4, a unique 
exhibition of International Pictorial Pho- 
tography. Examples of artistic photog- 
raphy from England, Scotland, France, Ger- 
many, Canada and the U. S. are shown, 
and the display includes landscapes, por- 
traits and genres. J. Craig Annan, of 
Scotland, official photographer to King 
George, gets some decidedly interesting 
effects in “A Blind Musician of Granada,” 
“Street in Bruges” and “Scene by the Hill- 
side.” Baron A. De Meyer has three at- 
tractive plates. 

Among the Americans exhibiting are Al- 

the brilliancy of his | 

| the New York subjects, which have inspired 
ithe 

in more or less agitated motion in the open, | «ce 
lor where | 

| there 
regretted | seven colored etchings by Vaughan Trow- 

| bridge. 
|in a personal manner are lovely in color 

a group of wood interiors, Charles | 

vin Langdon Coburn, Richard M. Coit, Anna 
E. Collins, Dwight A. Davis, Herbert G. 
French, Charles B,. Denny, Edith R. Wilson, 
Karl Struss, Paul Strand and Wm. E. Mac- 
naughton. Frank Read, J. Dudley Johnston, 
George Davison, E. Calland, Malcolm Ar- 
buthnot and Walter Bennington are English, 
Robert Demachy, France, and T. and H. 
Hofmeister, German, representatives. 

At these galleries there is also an ex- 
hibition of so-called Aztec Prints, reproduc- 
tions of famous old and modern paintings. 

Eleventh MacDowell “Group” Show. 
The eleventh exhibition of the season 

now on at the MacDowell Club, 108 West 
55 St., through Feb. 1, is made by a group 
of younger artists, a number of former 
students of the Henri school. The exhibi- 
tors are George Bellows, Clarence K. Chat- 
terton, Glenn ©, Coleman, Randall Davey, 
Stuart Davis, A. L. Kroll, Kathleen Me- 
“nery, Howard McLean, Edward Hopper 

land John Pandick. 

Vaughan Trowbridge’s Colored Etchings. 
At the Braus Gallery, 717 Fifth Ave., 

is now an exhibition of some forty- 

The subjects which are rendered 

and faithfully portrayed, many are of scenes 
painted in and near Paris. That the artists 
knows his subject, is well evidenced in the 
works, which are full of the atmosphere of 

locale. 
There are several Italian and New York 

| scenes, all well presented. “Madison Square 
Garden,” 
Drive” 

“Riverside 
P: »? e » 4 ark,” are among 

“Daly’s Theatre,” 
and “Stuyvesant 

artist 
anal Verona,” 

Ouen,” and “Old 
some of the most 
jects shown. 

‘Book-stalls on the Quay,” 
“Sorrento,” “Town of St. 
Houses, L’Aubette,” are 
interesting foreign sub- 

Schumacher at Daniel Gallery. 
William E. Schumacher, a “neo-impres- 

sionistic” painter of unusual talent, whose 
work has been seen at several local exhibi- 
tions during the past two years, since his 
return trom Paris, where he worked and 
studied for more than twenty years, is 
holding his first individual exhibition at 
the Daniel Galleries 2 East 47 St., through 
Feb. 3. New Yorkers have seen samples 
of so-called “neo-impressionistic” painting 
for several years past, but this is their first 
opportunity to study a collection of paint- 
ings of that school by a serious and able 
painter. There are beauty and harmony of 
color in the designs, and a decorative qual- 
ity predominates. Further will be 
made next week 

notice 

Sculptures by Anna V. Hyatt. 
Sculptures by Anna Vaughan 

shown at the Gorham Galleries, Fifth Ave. 
and 36 St., to Feb. 8 The strong and per- 
sonal work of this young artist has won for 
her an important place in the art world, 
She been represented in many of the 
leading exhibitions throughout the country 
during the past ten years, and several speci- 
mens of her work are owned by the Metro- 
politan Museum and one of her animal sub- 
jects is in Dayton, Ohio 

The present display, charmingly arranged 
in the well-lit, high-ceilinged and attractive- 
ly-appointed galleries of the Gorham Co., 
is thoroughly representative of the sculptor. 
It is as varied as it is strong, and her well- 
known animal subjects constitute the en- 
tire display of forty-three works. There are 
several large pieces, in which she displays 
her knowledge of and sympathy with her 
subjects. “lo Voglio tutte le briglie nelle 
mie mani,” an eight-horse group, is a well- 
composed and spirited work. “White Horses 
of the Sea,” is original in thought and con- 
ception, and “Jagular,” shown at the Salon 
of 1910, and two great Dane subjects, carved 
in blue Italian marble, are sincere works. 

Of the medium-sized pieces, “The Whirl- 
wind,” showing a lioness and crane, has a 
strong and graceful sweep of line, and is 
thoroughly personal in expression. “Win- 
ter,” a group of two horses, is replete with 
poetry and sentiment. “A Yearling Colt,” 
cleverly modeled, is most attractive in pose 
and rendition. 

The smaller pieces include equally inter- 

Hyatt are 

has 

esting examples, “Bull’s Head” “Rolling 
Bear,” “Fox and Geese.” and “Pigs Under 

| Fence,” are among the best. 
At these galleries there is also a small 

replica of Paul Bartlett’s statue of Lafayette 
to be placed in Washington. 

L. Merrick. 

Robert Reid’s Murals. 

Robert Reid at his Studio at Astoria, L. I., 
has just completed four Murals, each 24 feet 
wide and 28 high for the Panama-Pacific 
Exposition. 

These will be place in the dome of the 
| Belvidere at the entrance of the Fine Arts 

3uilding and are on a colossal scale, as they 
will be seen from a distance of 100 feet. 

(Continued on page 7.) 
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COLLECTOR’S 

Photographs of pictures, furniture 
their owners desire information, as to 

DEPARTMENT 

and art objects of all kinds on which 
history, originality or value, through 

correspondence which their reproduction may educe—may be sent to the 
ART NEWS office, addressed to above department, with notice, letter or docu- 
ments, relating to the same, and will be 
cost of reproduction. 

EXHIBITIONS NOW ON. 
Continued from page 6.) 

The panels contain groups of figures and 
four symbolise the Births of Oriental and 
Western Art, the “Ideal” and the “Inspira- 
tions” of Art. 

Che remaining panels symbolize “Music,” 
“Painting,” “Architecture,” “Poetry,” and 
“Sculpture,” and still others, with single fig- 
ures, symbolize California’s “Four Golds’— 
the “Citrus Fruits,” the “Poppy,” the 
“Metal” and the “Golden Wheat.” 

German Culture Ass’n Display. 
The German Association for Culture has 

again opened an exhibition at the New 
York Public Library, Yorkville Branch, 222 
East 79 St. Examples of the following art- 
ists are shown: Louis Bromberg, B. R. 
Campbell, F. Dana Marsh, H. De Mance, 
R. Dolinsky, H. Hintermeister, Ed. A. Kra- 
mer, Wm. R. Leigh, Theodore Modra, Je- 
rome Myers, Elo) Palacios, Jane Petersen 
and John Sloan. The exhibition will close 
Feb. 6 (inclusive). All exhibitors are mem- 
bers of the Association. 

H. L. Phelan at Powell’s. 
Harold Leo Phelan, a former student of 

the Art Students League under Kenyon 
Cox, Thomas Moran, Geo. Smillie and later 
under Henry W. Ranger, is having his first 
exhibition at the Powell Gallery, 983 Sixth 
\ve., through Jan. 31. While some of the 
works show the influence of Ranger, they 
evidence as well a distinct striving toward 
individuality, and the exhibition as a whole 
has seriousness of purpose. “Old Willow, 
Mystic, Conn.,” is tender and full of poet- 
ical quality, “Afternoon, Delaware Canal” 
has good distance and design, “October, 
New England,” which shows a N. E. 
Village is a well chosen subject ably paint- 
ed, “October, Masons Island” with rich 
browns and a faithfully painted sky, holds 
well its own and there is a large landscape, 
painted at Hamilton, N. Y., full of quality 
and good in color, with a fine sky. 

Works by Maurice Becker. 
An interesting exhibition of sketches in 

oil and pencil by Maurice Becker is on at 
“Polly’s,” 135 McDougal St., through the 
month. 

Becker’s rugged individuality shows in his 
portraits and character sketches of people, 
done with the vigor and directness of the 
newer school, yet in full sympathy with the 
humor or pathos of the subject and incident 

Montclair Museum Opened. 
The Montclair (N. J.) Art Museum was 

formally opened Jan. 15, with a reception. 
The new building was erected through the 
generosity of Mrs. Henry Lang, of Mont 
clair, who contributed $60,000 for that pur- 
pose. 

The museum contains a collection of fifty- 
four oils by American artists, presented to 
the association by William T. Evans, its 
president; six watercolors, given by Mrs. 
Mary E. Wilde; sculpture, presented by Mr. 
Evans and Mrs. Lang; a collection of Indian 
irt objects, given by Mrs. Lang; a collec- 
tion of art objects, given by Mrs. Wilde, and 
a Jacobean chair, given by the Montclair 
Daughters of the American Revolution 

Besides these works to be on permanent 
exhibition, there are more than 200 oils 
loaned by professional artists of Montclair 
and vicinity. The loan exhibition will con- 
tinue through Jan. 31. Mr. Evans has also 
presented to the art association a bronze 
group. “The Sun Vow,” by H. A. MacNeil, 
which surmounts a bowlder on the lawn 
at the entrance. Conspicuous in the sculp- 
ture is the figure, “A Crown for the Victor,” 
by William Couper, of Montclair, presented 
by Mrs. Lang. 

The Museum’s Planning. 
The movement to provide Montclair with 

an art museum began in 1909, when William 
T. Evans, president of the Municipal Art 
Commission, wrote to the commission offer- 
ing to present to the town a collection of 
thirty oils by Americann artists of estab- 
lished reputation 

This offer of Mr. Evans was followed 
within a few days by another from Mrs. 
Henry Lang of $50,000 toward the erection 
of an art gallery and museum, on condition 
that one room should be named in honor 
of her mother, Mrs. Annie Valentine Lang. 
These gifts led to the organization Dec. 8, 
1910, of the Montclair Art Association, with | 
an enrolment of several hundred members, 
and, eventually, to the building of the 
museum. 
members of the association for the pur- 
chase of the site, and later Mrs. Lang gave 
$10,000 additional to the building fund. 

I i | daughter of the artist. 
A fund of $30,000 was raised by| published in 1861 by Lloyd Bros. of Lud-| 

| gate Hill, London. 

reproduced for a nominal fee, to cover 

OLD FLORENTINE OIL (No. 12) 

Old Florentine Oil (No. 12). 
Editor AMERICAN Art NEws. 

Sir: 
I am inclosing photograph of an oil paint 

ing | bought in Florence several years ago. 
On the back of the old frame were queer 
painted boards, 18th century design. Have 
you any idea as to the school? 

pare, Be. \.,38, 
Niagara Falls, N. Y., Jan. 17, 1914. 

Pr 

OLD WINDSOR CHAIR (No. 14) 

Old Windsor Chair (No. 14). 
Editor AMERICAN Art NEws. 

Sir: 
\n elderly aunt has presented me with 

what she calls an “old Windsor” chair. Can 
you tell me, from the photo. herewith, how 
it gets its name, and when or how I could 
procure a fellow to it? 

Old Furniture. 
Skaneateles, N. Y., 

Jan. 18, 1914. 

WHO WAS THE MODEL? (No. 10) 
Editor AMERICAN ArT NEws. 

Sir: 
I notice in your “Collector’s Department” 

jissue of Jan. 10, a reproduction (Ne. 10) 
, under which is an enquiry as to whether the 
|original picture is by Greuze. 
|has a colored print of this picture on which 
|is given the name of the artist of the paint- 
| ing: Charles Baxter. He was born in Lon- 
don, 1809. The picture is entitled “The 
3runette.” 

My mother | 

A grandson of the artist later | 
on told us that the picture represented the | 

The prints were 

EF. 
New York, Jan. 19, 1914. 

| 
| 

| 
| 

NOW ON PUBLIC EXHIBITION 

A Valuable Collection of 

Paintings 

By American and Foreign Artists 

Belonging to the estate of the late 

Charles Henry Ward 
OF NEW YORK CITY 

with selections from other private consignments. 
The whole including IMPORTANT EXAMPLES by 

John Singleton Copley, R. A., Adolf Schreyer 
and other great artists 

Sale by auction Wednesday Evening, 
January 28, at 8:15 

At The Merwin Galleries 

16 East 40th St., New York 

Paintings by Old Masters 

now on Exhibition 

A Distinguished Collection formed during a 
long residence in Florence by George A. Dostal 
of New York and by Madame Lucille Krier de 
Maucourant, of Paris, Noteworthy works by 
Piero della Francesca, Crivelli, Guido Reni, 
Cardi, Giulio Romano, Carlo Maratti, and other 
Italian Masters and two paintings of the very high- 
est importance by 

Ribera and Durer. 

The former is one of the most remarkable 
paintings by Ribera ever brought to this country. 
For a century and a half it was in the family of 
Count Poddi, professor of Fine Arts in the Royal 
University of Bologna. It is a large canvas, 56 x 
70 inches, and depicts the dead Christ, the Vir- 
gin, the Magdalen, and Saint Anne with profound 
mastery of conception and execution. 

The painting by Albert Diirer' is a superb 
portrait of 

Sir Thomas More 

never before on public exhibition and never shown 
privately except at the Eucharistic Congress in 
Montreal in 1910 when it aroused the admir- 
ation and enthusiasm of the most distinguished 
Catholic prelates, including Monsignor Mathieu, 
Dr. Bourne, Archbishop of Westminster, and 
Cardinal Vannutelli, Papal Legate to the Con- 
gress. This Painting has changed hands but once 
in three and a half centuries and its history and 
genuiness are unquestioned, Dr. Bourne referred 
to it as “the most important discovery of the age.” 

This important Collection, to the exhibition of 
which the public invited, will be sold on the even- 
ing of Tuesday, February 3d. Catalogues on 
request. 

ANDERSON GALLERIES 

Madison Avenue at Fortieth Street, New York 

R. GUTEKUNST 

Original Engravings and Etchings by 
Diirer, Beham, Rembrandt, Ostade, Van Dyck 
Meryon, Millet, Whistler, Haden, 
Cameron, MacLaughlan, Muirhead Bone, ete. 

10 Grafton St. Bonast. London, W. 

seymour 

J. CHENUE 
Special Packing of 

FURNITURE, PICTURES, MARBLES 
AND WORKS OF ART 

10 Great St. Andrew Street Shaftesbury Avenue 
LONDON, W.C. 

Correspondent in Paris— 
P. CHENUE, 5 Rue dela Terrasse, 17e 

THE CARROLL GALLERY 
OF LONDON, ENGLAND 

10, GEORGE STREET, HANOVER SQUARE, LONDON, W. 
EXCLUSIVE REPRESENTATIONS FOR THE PRODUCTIONS OF 

CHARLES JOHN COLLINGS 
“Rank among the most remarkable achievements since the days 

of Turner’—London Observer. 
“Probably: the most exquisite things in London at this moment.’ 

Evening Standard. 
PLEASE ADDRESS ALL COMMUNICATIONS AS ABOVE 

—— 

WM. B. PATERSON 

Pictures 
OLD AND MODERN 

5 OLD BOND ST. LONDON 

THE PERSIAN ART GALLERIES, 

LCustred Pottery, Glasses, Bronzes, 

Miniatures INSS., Cextiles, ete. 
THE RESULT OF RECENT EXPLORATION AND EXCAVATIONS 

IN PERSIA, MAY BE SEEN AT 
28 New Bond St. London W. 

NETHERLANDS 

GALLERY 

Pictures by the Ancient Dutch, Flemish 

and Early English Masters 

11A KING STREET, ST. JAMES’, LONDON 
(Two doors from Christie's) 

&  Reiza Khan Monif 

Antiquities, Direct Importa- 
tion from Persia of rare 
Faiences, Mss., Tiles, 

— Miniatures, etc. 

24 Rue Buffault 63 East 59th Street 
PARIS NEW YORK 

HILL TOLERTON 

THE PRINT ROOMS 

HIGH-CLASS ENGRAVINGS AND 

ETCHINGS 

107 GRANT AVENUE SAN FRANCISCO 

Daniel Gallery 

2 WEST 47th STREET 

MODERN PAINTINGS 

== Exhibitions of Paintings 

POWELL ART GALLERY 
983 Sixth Avenue 

Bet. 55th & 56th Sts. NEW YORK CITY 

Paintings Restored, Cleaned, Varnished end 
Relined. OLD PORTRAITS COPIED 

| | 

BROWN-ROBERTSON COMPANY 

The Print Gallery 707 Fifth Ave. 

Showing of Reproductions of FAMOUS 

*PAINTINGS as AZTEC PRINTS: 

BELNORD GALLERY 
548 Amsterdam Ave. Near 86th St. 

DOWDESWELL 

OLD PAINTINGS 

160 New Bond Street, London 

EXHIBITION of PAINTINGS by 

Hobert Nichols A. T. Bricher, A.N.A. 

F. W. Edmonds, N.A. and others 
UNTIL FEB. 5 

Arlington Art Galleries 

BY PRIVATE TREATY 

Arthur Ruck. 

AGENT FOR THE PRIVATE 
SALE AND PURCHASE OF 
IMPORTANT PICTURES AND 
OTHER WORKS OF ART. 

14, Clifford Street, Bond Street, 

London, W. 

Selected Paintings 

by American Artists 

Art Objects American Pottery 

274 Madison Ave. Bet. 39th and 40th Sts. 

_ ; ——— 

Louis Katz Art Galleries 

103 West 74th Street 

American Paintings, Etchings, Mezzotints; Expert 

Incorporated 

Restoring, Fine Framing ; Rockwood Pottery 
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THE COMING LEON 

The most unique collection of pi 
tures that has ever come upon the New 
York auction market, is placed On €N 

hibition to-day in the American Art 
Galleries, No. 6 I. 23 St., and will be 

sold on Thursday evening next, Jan 
29, in the Plaza ballroom by Mr. Thom 

as Ek, Kirby, of the American Art As 
sociation. 

The unique character of the collec 

tion consists in the fact that apart from 
its having been formed by a man of un 

usual art taste, culture, knowledge and 
experience, so that its individual num 
bers are unusually interesting and rep- 
resentative, its collector, the late Leon | 
Hirsch, whose untimely death through 
accident, a year ago, was so deeply de 

“MADONNA, CHIL 
By Joost 

Kndorsed by 

plored, unlike the majority of American 
art collectors, tew of whom possess his 

education in art or his natural taste 

and acquired judgment, did not rely 
upon his own knowledge and judgment 

entirely, but with modesty and a nat 
ural desire to enhance the value of his 
pictures, sought and obtained for those 
which he retained, the personal written 
endorsements of the best authorities on 

the schools of early European art which 
he most favored. 

Noted Authorities Endorse. 

In these latter days, when, with the 

higher criticism to which art works are 

subjected, when they come upon the 

market, and especially in this country, 
where names count so much in deter- 
mining the value of art works, the im- 
portance of this, the first collection of 

Whose individual numbers 
the written endorsement of such 

authorities as Dr, William Bode, Gen- 
eral Director of the German Museums; 

old masters 
have 

Dr. Max J. Friedlander, of the Kaiser 
lriederich Museum of Berlin: Dr. Ru 
dolt Oldenbourg, of the Munich Pina 
kothek : Dr. W. R. \ alentiner, of the 
Metropolitan Museum; Dr. Kurt Eras 

mus, of Knoedler & Co., Signor Be 
ruete 5 Moret, of Madrid, and Dr. C 
Hofstede de Groot, of The Hlague 

will be understood and appreciated. 
lkach purchaser of works at this sale 

will be given the originals of the certi 
ficates given by these authorities, so 

that they will have the added satisfa 
tion of a distinct commercial value in 

D AND JOSEPH.” 
Van 
Dr. Friedlande 

Cleet 

the works they may select, an asset not 
to be under-estimated in these days of 

doubt and the questioning of art works, 
due tor the most part to the fierce com 

petition among dealers and collectors 
for genuine and great works of long 

dead artists, the supply of which must 
naturally and necessarily lessen year 
by year. 

Cultured Traveler and Student. 

In the collection of Leon Hirsch. viewed 
as a whole, there is the feeling of following 
in the steps of a cultured traveler and 
student who journeyed hither and thither in 
Europe, continued his research in museums 
and galleries, and who, even here at home, 
in this commercial city and country, was 
still inspired to devote his leisure time to 
further study and further search for the 
works which he most admired. He was evi 
dently not a man obsessed by the worship 
of any one school or cult, but was eclectic 

in his taste and eliefs li there were any 
5 ¢ ols that he thie most favored, it was | 
perhaps the early Dutch, Flemish and Ger- 
man, but yet on nds in the collection, 

superior, examples of the early ood, it not . 
Spanis Italian, English and even French 
masters He did not confine himself en- 
tirely to pictures, for his cultured taste early 
discerned the beauty and worth of the early 
master-workers in bronze, stone and wood, 
and there are in the collection a beautiful 
early Italian bronze Statuette by Algardi 
“A Man Holding Up A Whip,” three un- 
usual examples of antique devotional sculp- 
ture; an early French carved stone, “Virgin 
and Child,” with polychrome painting, an 
early French female tigure, and still an 
other standing female gure, carved in 
stone, and painted in polychrome; and a 
beautiful and unique large XV century Ger 
man wood-carving, depicting the “Death of 
the Virgin,” painted in polychrome and 
rilded, which comes from the Weiler col 
lection of Frankfort through the _ well 
known and noted house of J. & S. Gold 
schmidt 

But while the 
of collectors and 
tracted by and greatly 

comparatively small band 
connoisseurs will be at 

interested in, these 
few choice specimens of early devotional | 
sculpture in stone and wood, there will 
naturally be a larger interest among gen 
eral collectors and art lovers in the 55 oils, 
all worthy of the name of old masters—a 
term too often too lightly supplied, which 

bulk of the collection 
said 

make up the 
selection 

travel, culturs 
safe to say 

These , 26 above, evidence 
by aman of wide ¢ 
and knowledge, and it 1s 
there will be competition, 
for most of the numbers. In days to come 
visitors to museums and private collections 
throughout the country, will have their at- 
tention directed to a picture here and there 
as having come from the Leon Hirsch col- 
lection and will be shown by attendants and 
owners, the originals of the certificates from 
the great and learned men which attest their 
authenticity, while catalogs of the collec- 
tions in which they appear, will contain not 
only special notes describing their “prove- 
nance” as from the Leon Hirsch collection, 
but even fac-similes of the 
testing them Che description, therefore, of 
this collection as “an unique one” cannot 
be questioned. 

The More Striking Pictures. 
And now as to the pictures themselves 

In any such collection, made up of works 
representing various early schools and early 

who differed so widely in 
subjects technique and manner, 

opinions of course will as greatly differ 

Kk perience, 

certiiicates so at- 

masters, 
choice of 

DURING THE F 
By Jan Breugh 

“RES E 

Endorsed by 

Chere are those even of the “Cognoscenti” 
who, while admitting the correctness of the 
opinions of Dr. Bode and his fellows on 
this or that canvas, will not find it to their 
taste, even as an example of some master 
whom they follow and admire, while others 
of equal taste and discernment will be im- 
pressed by subject and execution. A charm 
of the collection, in fact, is the opportunity 
it affords for the satisfaction of study of so 
many varying schools and masters, and the 
acquisition of representative 
these schools and masters. 

that 
sometimes keen, | 

their | 

examples of 

HIRSCH SALE : 

Early Dutch and Flemish Masters. ; 
To begin with the early Dutch and Flem- 

ish masters in which the collection is especi- 
all = rich Here is a Jan Breughel iS 
i(“Peasant Breughel’), “Rest During the B 
| Flight Into Egypt,” attested by Dr. Valen- 
tiner, a beautiful panel, 21 in. high by 27% in. : 
long, superior in quality, a portrait of a man 

“PORTRAIT OF A MAN,” 
Thos. Lawrence. 

|by the little known Geldorp Gortzius which 
Dr. Friendlander writes is “most correctly 
attributed,” and an unusual example of Ger- 

jrit W. Horst, the rare pupil of Rembrandt, 
|“Elisha and the Shunamite Woman,” ot 
{which Dr. Valentiner approves. There are 
lalso a large and important “Adoration of 
ithe Shepherds,” by Jacob Jordaens, 49 in 
high by 39 in. wide, with a signed certificate 

lof Dr. Bode’s and fine in quality, and two 
examples of the decorative and always pleas- 
ing Nicholas Maes, a “Portrait of a Lady” 
and “A Child with Dog,” the last a most 
quaint and interesting work, both with 

|signed certificates as to their authenticity, 
|the first from Drs. Valentiner and de Groot, 
and the last from Drs. Bode and Valen- 
tiner. A half-length “Portrait of a Man,” 
by Thos. de Keyser, is fine in quality and is 
endorsed by Drs. Oldenbourg and Erasmus. 
Phen a cattle-piece by none other Comes 

LIGHT INTO EGYPT.” 

el (the Elder). 

Dr. Valentiner. 

than Paul Potter, an unusual example shown 
at the Hudson-Fulton celebration and 
endorsed in writing by Drs. Bode, Valen- 
tiner and Oldenbourg, a “Study of a Man,” 
by Rubens, again endorsed by Drs. Bode 
land Oldenbourg, a vigorous bust portrait, 
}an “Adoration of the Kings,” by Jan Scorel 
which has been reproduced in this journal, 
a quaint and pleasing work, and which has 
an enthusiastic written endorsement from 
'Dr. Friedlander, a typical example of Jan 
Steen, “The Wandering Musicians,” which 
Dr. Valentiner and Dr. Bode again write to 
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endorse; a little interior with figures by 
Teniers (the younger) endorsed by Dr. Val- 
entiner, a beautiful little panel, “The Holy 
Family,” by Jo st Van Cleef (the elder),| 
better known by his quaint title, “The Mas-| 
ter of the Death of the Virgin,” which Dr.| 
Friedlander writes that “he likes exceed- 
ingly,” a portrait of a man by Van Ceulen, 
a “Jovial Company,” by Cornelis Van Haar- 
lem (approved by Dr. Valentiner), and a 
charming “Madonna and Child,” by Jan Van 
Hemessen, to which Dr. Friedlander de- 
votes a page of written endorsement. There 
are also a “Madonna and Child,” by Barend 
Van Orley, very typical, and only less im- 
portant than a sin ilar subject which has the | 

re of St. Joseph, owned by Dr. Reuling| 
of Baltimore (endorsed by Dr. Valentiner),| 
a ‘“Peasant’s Repast,” by A. Van Ostade 

rsed by Dr. Valentiner), and ex-| 
amples of the 

hgr 
f 

(again end 
lesser known Cornelis de} 

Wael, “Attack on a Town” (endorsed by| 
Dr. de Groot) and of Nicholas Verlokje,| 
an interior with figures, of which Dr. Bode 
approves and which completes this unusual 
list of early Dutch and Flemish pictures.) 

Early German and Italian Works. 
Of the early German school there is a re-| 

markable example of Cranach (the elder), 
“The Mass of St. Gregory,” which Dr| 
Valentiner calls “excellent,” and a St. Je-| 
rome from South Germany. 

Of the early Italians represented there} 
are a Luca Giordano, “Moses Striking the| 
Rock,” an attributed Perugino, “St. Se- 
bastian,” while the later G. B. Tiepolo is 
represented by a seated three-quarter length | 
figure of “St. Roch,” from the collection of 
the late Francis Lathrop, a pendant to 
which is in Mr. John G. Johnson’s Phila. 
collectio1 

Mr. Hirsch evidently liked the early 
Spanish masters, for one finds a charming 
“Madonna and Child,” by T. B. Juanes, en- 
dorsed by Signor R. de Beruete and Dr. Val-| 
entiner, and another Spanish work, a Ma-| 
donna, whose author is unknown, and an| 
attributed Velasquez. The later Spanish} 
master, Goya, is exemplified by a_half-| 
length seated and striking portrait, signed | 
and dated, of a middle-aged woman, which | 
has called forth the warm endorsements of | 
Drs. Oldenbourg and Erasmus; and the still | 
later Fortuny, a watercolor. 

Early English Pictures. 
Of the early English painters, Mr. Hirsch 

selected as examples two of John Hoppner, 
a half-length portrait of “Miss Ann Fane,” 
and a three-quarter length of Miss Eliza- 
beth More, the last purchased from the 
Ehrich Gallery, and warmly attested by Dr. 
Erasmus, a striking portrait of a man by 
Sir 3 mas lawrence, again attested by 
Dr. Erasmus, a landscape and a portrait of 
a man, both given to Reynolds, a landscape 
given to Gainsborough, and three watercol-| 
ors given to Turner. 

The early French school is represented | 
by a beautifully decorative panel, ‘Music,” 
by Eustache Le Sueur, reproduced in the 
\rt News, Jan. 10 last. 
This brief review of this important collec- 

tion will give a faint idea of its interest. 
The sale will be keenly watched, for, to a 
certain extent, in it the several noted au- 
thorities and “experts” quoted will be on 
trial. 

James B. Townsend. 

“PORTRAIT OF A LADY.” 

By Nicholas Maes. 

CLEVELAND. 

The renaissance of art in Cleveland, 

which has been a favorite topic of dis 

cussion in academic art circles and in 

cubist squares since the opening of the 

loan exhibit, is now a matter that can 

be definitely, clearly and unmistakably | 

demonstrated by a simple method of 

addition as possessing all the attri- 

butes of truth. The exhibit of Post 
Impressionists, Cubists and Expres 
sionists at the Taylor galleries, which 
has been attracting scores of persons, 

continues through this week and next. 

Work by Edmondson. 
At the Gage Galleries, William J. Ed 

mondson, a painter most favorably known in 
Cleveland, has an exhibition of twenty 
eight portraits, landscapes, figure pieces and 
still life. Frank W. Simmons, a Cleveland 
artist, who has spent most of the last nine 
years in Paris, has returned to his home city 
and at the Korner & Wood Galleries, has an 
exhibition of portraits and landscapes. 

E. Irving Couse, a pupil of Bouguereau, 
has an exhibition at the Gage Galleries. He 
is noted for his Indian paintings and shows 
eighteen such subjects. At the same gal- 
lery Herman Dudley Murphy is showing 
twenty-two of the products of his brush and 
Ettore Caser, an Italian painter, who has 
been attracting much attention in the East, 
is showing ten pictures. 

The New Art Building. 
A new art building to cost $125,000 is now 

guaranteed for Oberlin College. This an- 
nouncement has just been made by President 
King. Last November gifts and pledges ag- 
gregating $50,000 were received and addi 
tional: pledges assure the building. 

John D. Raridan. 

“THE JOVIAL 
By Cornelius Van Haarlem. 
Endorsed by I 

COMPANY.” 

Yr. Valentiner. 

BOSTON. 
F. Usher De Voll, of Providence, R. L., 

an unusually well-equipped painter, presents, 
in a “one-man show” at Doll & Richards 
Gallery, his recent work. He has a good 

|composition and true color in his studies 
of streets and buildings, water front, etc., 
as was evidenced in the reproduction in the 

| Art News of a typical landscape last week. 
| The exhibition of the work of instructors 
lin the school of the Museum shows that 
| institution to be in line with other great 
modern enterprises in giving a square deal 

lto its employes, although the title of “in- 
structor’s exhibition” seems rather mislead- 
ing when one learns that three of the ex- 

| hibits do not fill that high office. Perhaps 
lit is intended to include past, present and 
| future, 
| Mr. Hale is differentiated from the others 
|quite sharply by the fact that he paints 
pictures with subjects—story-telling pic- 

| tures in fact, while all the other work seen 
| here is as devoid of any leaning toward an- 
lecdote as can well be imagined. “A Fam- 
lily Affair,” a recent work, seems much in 
|the vein of the late F. D. Millet, slightly 
|modified by faint echoes of Alfred Stevens 
and that sort of thing. As an example of 

| Mr. Hale’s work this hardly compares fa- 
vorably with his “Madonna of the Porcelain 
Tub,” here shown, which is unique, both 

“THE ADORATION (¢ 
By Jacob 

in motive and treatment, made with the 

to dark. 

it is admirable. 
painter capable of illuminating even the 

“pure light.” 

Landscapes by Good Painters. 
In the Brooks-Reid Gallery a striking 

contrast to the foregoing is to be seen, for 
here gather four iconoclasts, headed by C. 
H. Pepper. 

His work is rather unexpectedly good; 
his portraits look like human beings, al- 
though the deep cerulean vault shown be- 
hind the head of one of them calls to mind 
the Elysian Fields rather than earthly 
scenes. 

Mr. Webster is a good draughtsman, 
bold as an automobilist in the way he 
blazes his way with yellow light, and, in 
| spite of his obvious admiration for the 
method of Claude Monet, one likes his Oc- 

Mr. James’ work is more than creditable, : ! 
3oston may have in him a| of Boston, a former pupil of Herman Dud- 

tober-colored landscapes. Perhaps he may 
paint pictures more his own, later. 

Mr. Cutler is fearfully dissonant in his 
color and his handling is too much like that 
of the “impressionists” of the school of Re- 
noir, to stimulate the present-day imagina- 
tion, but he, like the others, in the group, 
is a seeker, and will perhaps achieve the 
object of his search 

Mr. Prendergast shows two characteristic 
pictures. One doesn’t care what it is all 
about, but feels that the color and design 
are agreeable as with a mellow old rug; 
one enjoys them without reasoning about it. 

Miss Margaret Wendell Huntington, of 
New York, with courage our local painter 
men may well copy, presents her recent 
work, to the number of 150 canvases in 
Copley and Allston Halls. The show is 
warranted to make friends and enemies 
take notice, for it is so modern, so “ad- 
vanced,” it makes our heretofore beloved 
“Impressionist” look actually old-fashioned. 
Miss Huntington evidently paints on the 
spirit of adventure and her eminently 
“lovely” work, will undoubtedly act as a 
mind-sharpener on our slow-going genre 
painters 

The Vose Gallery. 
In the Vose Gallery paintings by Alson 

Skinner Clark, call direct attention to the 
Government’s great work at Panama. They 

JF THE SHEPHERDS.” 

Jordaens. 
Endorsed by Dr. Bode 

are well-made pictures, truly descriptive of 
deft brushwork of a master hand, and ex-| the scenery and old settlements of Panama. 
ceedingly subtle in its transitions from light The St. Botolph Club Gallery opens its 

‘doors just wide enough to admit “Those 
|Italian Painters’—Giovanni Troccoli, now 

ley Murphy and Dr. Denman Ross, Ettore 
perfect brightness of our local school of| Caser and Gennaro Farni. 

Paintings and sketches by the late D. Je- 
| rome Elwell, of Gloucester, are exhibited 
this week in Leonard’s Gallery, a sale taking 
| place Jan. 22-23. John Doe. 

Minneapolis. 
The State Art Society offers prizes for 

a “model village house” and a “model farm 
yard,” the object of which is to encourage 
the artists and craftsmen of the State and 
give them a chance to show their work at 
the Society’s annual exhibition in March. 

Edwin H. Hewitt, appointed by Governor 
Eberhart to fill the vacancy caused by the 
resignation of Dr. Cyrus Northrup, was 
elected president of the State Art commis- 
sion last week. 
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THE YAMANAKA COLLECTION. 
The remarkable collection of ancient Chi- 

nese art, in bronze, porcelain, pottery, am- 
ber, hard stones, rugs and brocades, com- 
prising the collection of a Chinese noble- 
man of Tien-Tsin, and objects procured by 
the Senior member of Yamanaka & Co., 
and his staff, during a recent visit to ancient 
Chinese cities, some unexplored by foreign- 
ers, is now on exhibition in the American 
Art Galleries, No. 6 East 23 St., where it 
will be sold at auction on Thursday-Satur 
day afternoons next, Jan. 29-31 at 2.30 
o'clock each day. 

The reputation of the house of Yamanaka 
& Co., the civilized world over, ensures 
| the choice quality of this unusual assemb 
lage of early Oriental art and collectors 
and connoisseurs can look forward to a rare 
treat in the display and dispersal of the col- 
lection. The announcement circular of the 
sale well says: 

“The variet 1 ns restraint, t it may be per 
missible t egregate a few of the bronzes whic have 
appealed to a not altogether uninitiate observation. 
[he animal icrificial vessel of ta iggestion may 
be the oldest bronze ever brought to America; its re 
markable patina is its distinction, \ beaker of ‘mi: 
ror-metal’ is overlaid with that ‘natural patina in 
malachite shades of green’ which D Bushell has 
noted as being regarded by the Celestial experts as 
the ‘sure guarantee of age’ (of a bronze), and is on 
of the finest examples which have reached these 
shores. 

“Students may compare the bronzes of the diffe: 
ent age [There are a number of Chou date the 
nasty of Confucius, the bronzes of which Ch’'ie 
lung chose exclusively for his gift to the ancestral 
temple of Confucius in 1771, so that each piece 
should be it least two thousand years old (Some 
may be three thousand years old.) Most of the an 
cient bronzes with inscription ire attributed = by 

;modern Chinese archeologists to Chou t mallet 
proportion to Shang, with inscriptions of archai 
pictorial script embodying the name of the departed | 
to whom the piece is dedicated Dr. Bushell say 
that no inscribed piece in modern collections can 
certainly be referred to the earlier dynasty of Hsia 
From immemorial times the accidental discovery of 
these vessels on mountain sides and in valley was 
considered felicitous, and names of cities and even 
of reigns were changed in honor of the event; and 
ubsequent to the Sung, noble tombs no longer be 

ing regarded as sacred, they were excavated to en 
rich the repositones of native collecto Che colles 
tion comprehends both ancient and recent subterra 
nean revelations, the patina authenticating the ag 
of the metal and the differing surfaces offering inte 
esting opportunities tor Comparison 

“Ambers of remote date appear in unaccustomed 
ariety, eighteenth century brocades in a_ prodigal 

effulgence revealing the splendor of interior decora 
| tion of the palaces of the day, with accompanying 
rugs ot lustrous surface ind prolific imagery; some 

l}exquisite porcelains have been found, and uncommon 
potterie hg 

| COMING SALE OF OLD MASTERS. 
A collection of works by Old Masters, 

\formed by Mr. George A. Dostal of New| 
| York, during a long residence in Florence, 
iand by Mme. Lucille Krier de Maucourant, 
of Paris, is now on exhibition in the Ander- 
son Galleries to the sale on Tuesday eve- 
ning, Feb. 3. 

The collection includes notable works 
by Piero della Francesca, Crivelli, Guido 
Reni, Cardi, Giulio Romano, Carlo Maratti, 
and other Italian masters, all of which have 
been scrutinized and attested by European 
“experts.” In addition to these are two 
works—one by Ribera and the other given 
to Durer. 

Coming Art Auctions. 
The notable private collection of Old 

Chinese porcelains, formed by Mr. S. S. 
Carvalho of New York, business manager 
of the Hearst publications, will be sold at 
the American Art Galleries, Feb. 24-29 next. 

At the American Art Galleries, there will! 
be sold afternoons and evenings ot Feb. | 
5-9 next, the extensive and valuable stock | 
of old English and French and Italian furni- | 
ture, clocks, bronzes, ceramics, paintings | 
and old prints of the House of Adams of 
Edinburgh, Scotland, which is to. dis- 
continue its branch house here, owing to} 
the death of Mr, Gilbert Adams who rep-| 
resented the firm here. 

Merwin Print and Picture Sales. 
The Merwin Sales Company will sell at | 

No. 16 East 40 St., Monday evening next, 
a collection of etchings by Rembrandt, 
Durer, Buhot, Bracquemond, Cameron, 
Hayden and Pennell, and engraved por-| 
traits by Nanteuil, Cousins and others, and| 

fon Wednesday evening next, Jan, 28, an 
important collection of Modern Foreign 
and American oils from the estate of 
Charles Henry Ward of New York, and 
from other private consignments. 

Persian Art Weaves at Silos’. 
Silos Fifth Ave. Galleries will offer, dur- | 

ing the week beginning Jan. 26, a remark- 
ably collection of Persian carpets and rugs, 
Ferduzy’s 12th century art, a 600 year old 
Koran, ete., from the estate of Pavlavi, a 
well known Persian nobleman and collector. 

Sales will be held Tuesday-Saturday after- 
noons at 3 o’clock. 

Sudlow Harrison Black and Whites. 
A collection of etchings, engravings, pic- 

tures and drawings, formed by Col. Sud- 
low Harrison, of London, an English gentle- 
man of culture and position, which was 
brought over last Spring, appears to have 

PRINTS-BOOKS—PICTURE AND OTHER ART SALES. 

had vicissitudes and to have been split up| 
into several sales. Some of the pictures | 
were sold at auction at the Anderson Gal- 
leries last Spring, about 150 of the etch-| 
ings and engravings were offered at auc- 
tion at the Merwin Sales Co.’s rooms, No. 
160 East 40 St., Thursday evening, and it is 
announced that a sale of the drawings and 
some of the remaining prints and the pic-! 
tures will be held at the American Art Gal- 
leries later in the season. 

The drawings have been cataloged by 
Mr. R. Ederheimer whose reputation is well 
known. The result of Thursday evening's 
sale of the prints, which Mr. Ederheimer 
did not catalog, will be given next week. 

Picture Sale at Richmond’s. 
“Salome,” by B. C. Sessia, was solc for 

$40 to George D. Smith at the George H. 
Richmond Auction Company’s sale Jan. 15. 

An original pencil drawing of Oscar 
Wilde, by Harper Pennington, beneath the 
portrait a Latin quotation in Wilde’s auto- 
yvraph, and above the portrait three pen and 
ink sketches by Whistler, with his auto- 
graph signature in lead pencil, brought $8. 
“Old Fort Dearborn, Chicago,” colored 
lithograph view by Kellogg, Hartford, Conn., 
about 1856, went for $15. <A colored litho- 
graph view of a harbor scene at Newport, 
Rk. L., brought $15.60. “The Two Princes,” 
etchings on vellum by P. T. Arendsen, 
signed proof, sold for $9.50. 

Robert Friedenberg paid $15.50 for “View 
of Brooklyn from the United States Hotel,” 
a tinted lithograph by Michelin. 

Lambert Lincolniana Sale. 
The sale Jan. 15 of the Lincoln collection 

of the late Major William H. Lambert, of 
Philadelphia, at the Anderson Galleries, 
brought a total of $31,517. 

The documents, legal papers and letters, 
entirely in the handwriting of Lincoln or 
signed by him, were the chief feature of the 
day. The prices paid were extremely high 
and new records were established. 

George D. Smith obtained most of these 
items, acting, it is said, as agent for Henry 
E. Huntington. He paid the highest price, 
$2,250, for the notebook in which Lincoln 
pasted contemporary newspaper accounts 
of his speeches relating to race equality for 
use by Captain James N. Brown, one of 
his political adherents, in the campaign ot 
1858. 

The original Ms. memorandum by 
Lincoln for his” plan of campaigi 
written September, 1861, went to the 
Rosenbach Co., of Phils., for $580. Mr. 
Smith paid $1,000 for Lincoln’s original 
Ms. drafts of a bill to abolish slavery in 
Delaware. The original Mss. of Lincoln’s 
address at Baltimore, April 18, 1864, went 
to the Rosenbach Co. for $925. Charles 
Sessler, of Phila., obtained for $550 one 
of the law books from Lincoln's library 
containing his signature in three places. 

The sale ended Jan. 16, with a total of 
$5,279.75, making a grand total for the 
sale of $52,439.10. 

The best price was $600, paid by Harry 
Pagan for a cloth volume of the political 
debates between Lincoln and Douglas. 
The inkstand used by Lincoln for many 
years in his office in Springfield, Ill, was 
bought by George D. Smith for $505. His 
chair sold to W. D. Day for $265. The| 
Rosenbach Company gave $150 for the 
sleeve button worn by Lincoln on the night 
of his assassination and $435 for his walk- 
ing stick. A lock of hair cut from Lincoln’s 
head by the surgeon sold to C. Hines for| 
330. | 
Walter Lilvik bought the address in Tre- 

mont Temple, with two Wendell Phillips} 
letters, for $205. George D. Smith paid) 
$125 for Douglas’ speech against the ad-| 
mission of Kansas and $120 for the original | 
Ms. of Walt Whitman’s “Death of Abra-! 
ham Lineoln.” R. Collins gave $180 for| 
the note book of Charles S. Taft, the} 
surgeon who attended Lincoln. 

Gaylord-Wiltshire Libraries Sale. 
The sale at the American Art Galleries, 

of the libraries of John Mack and Gaylord 
Wiltshire Monday afternoon and evening, 
brought a total of $1,711.25. 

The best price was $50, paid by G. Weiss 
for R. L. Stevenson’s works, author’s edi- 
tion. Mr. Weiss paid $33 for a set of 
Robert S. Surtee’s sporting novels, and $26 
for the works of Alexander Hamilton. Mrs. 

F. McGuire bought the Charles Dickens 
set for $31 and the Thomas de Quincy for 
$18.50. The works of Tennyson sold to 
Mr. Williams for $30. ) 

In the concluding session Tuesday even- 
ing, the best price was $350, paid by James 

*. Drake for the original Mss. of Lafcadio 
Hearn’s “Mimi-Nashi-Hoichi,” together 
with a copy of the “Atlantic Monthly,” in 
which it first appeared. 

Other Hearn items purchased by Mr. 
Drake were: Hearn’s own copy his trans- 
lation Gautier’s “Cleopatra’s Nights,” for 
$35; “Chinese Ghosts,” first edition, $15; set 
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| purchased a 

| Twain's 

|of “Japanese Fairy Tales,” $37.50, and 
Hearn’s own Creole Grammar, $21. 

Of the Mark Twain Mr. 
presentation copy of 

Sawyer,” given by Twain to C. W. 
dard, for $125; a copy “Joan of Arc” with 

autograph, tor $50, and ‘Twain's 
first book, “Celebrated Jumping Frog,” tor 
$39. 

Other sales were: Mark Twain’s “Mem- 
oranda,” Toronto, 1857, to Mr. Garvan, for 
$35; “A Conn. Yankee in King Arthur's 
Court,” to Mr. Munson, for $55; presenta- 
tion copy “Prince and the Pauper,” to 
Woodward and Lathrop of Washington, D. 
C., for $62.50, and “Christian Science,” 1907, 

Drake 
‘Tom 
Stod- 

books 

ito W. Bliss for $37. 

land evening, 

| Nymphs,” 
|by Agricola, $80; E. A. 
| Smiles,” 

Che total for the two sessions, afternoon 
was $2,613.50. 

Redman-O’Day Estates Picture Sale. 
At the sale of pictures from the estates ot 

the late B. R. Redman and Daniel O'Day, 
at the American Art Galleries Jan. 15 for a 
total of $2,700, four pictures only of the 
eighty-one sold, rought $100 or more, and 
some sold for $5. A “landscape,” by Blake- 
lock brought $100, given by S. Rosedale; the 
“Head of a Saint,’ dated 1755, artist un- 
known, brought $52.50; Eggleston’s “Wood 

$47.50; the mosaic “Still Life,” 
Piot’s, “Lady of 

$77.50; Ernest Lawson's ‘“Farm- 
house by Moonlight,” $80, and Fred. Ede’s 
“Rippling River,” the same. 

The late G. H. McCord’s “Leyden Har-, 
bor” went to John Levy for $105, Hans 
Frey paid $125, the highest price, for ‘The 
Happy Family,” by Corriglia; Mrs. B. M. 
Carlisle paid $00for Ernest Lawson’s “Moon- 
light Symphony.” A copy, by an unknown 
artist, of Raphael's “Chair Madonna,” went 
to Knoedler & Co. for $100, and C. W. 
Hawthorne’s “Yellow and Red,” went to 
the Holland Galleries for $85. 

The returns for the evening were $2,709, 
At the closing session, Jan. 16, “ Bleach- 

ing Day,” by B. J. Blommers, went for $810 
to Mr. John Levy. A Sorolla “Landscape” 
to Mr. A. 
man’s “Frosty Morning,” to Mr. A. M. 
Henry for $475, and Julian Rix’s “Greene 
Vales and Blue Hills,” to Mrs. B. Arkell 
for $375. The total for the evening was 
$7,880, which made a grand total of $10,590 
for the combined collections of pictures. 

At the afternoon sale Jan. 16 of art ob- 
jects from an “Old Colonial Mansion” an 
antique English silver tankard, London let- 
ter, date 1750, went to A. F. Clearwater for 
$105, an old English silver ale toby with Lon- 
don letter date 1791, to the same for $32.50 
a three-light Sheffield candelabra, English 
type of XVIII Cent., to W. T. Chapman for | 
$92.50, and a large five-light candelabra, 
silver plate on copper, to the same for $115. 
The highest price was $310 for a Tiffany 
silver punch bowl and ladle. The returns 
for the afternoon were $4,357. 

The total for the two days’ sales in all 
was $14,190. 

Bacon Picture Sale. 
The first session of the sale of pictures 

and sketches by the late Charles R. Bacon, 
the artist, in the Anderson galleries, Mon- 
day evening, brought $2,005.50. 

The highest price was $195 for “Glo’ster 
Wharves,” sold to W. H. Hart. Other ex- 
amples sold to the following at the follow- 
ing prices: H. F. McArthur, $105; Mrs. 
Colt, $65; B. Beckington, $60; H. H. Knox, 
$90; George B. Phelps, $60, and A. H. 
Stover, $60. “North Mount Rippowan,” 
went to H. H. Knox for $90 and “The Fire- 
side,” sold to Miss T. I. V. N. Stone for 
$105. 

The closing session Tuesday evening 
brought a total of $2,252, and the entire sale 
of 108 pictures $4,255. 

The highest figure Tuesday was for a 
large signed canvas, “Selden’s Creek, Had- 

A. Healy for $650; Leonard Ocht- | 

lyme, Connecticut,” bought by C. A. Car- 
man tor $435. Muss T. L. V. N. Stone paid 
$115 lor “The bireside’; “Gloucester 
Wharves,” went to W. H. Hart for $195; 
R. T. Stevens paid $105 for “Coal Kiln 
Brook, South Salem”; W. A. Jenks $130 tor 
“Selden’s Cove”; Duncan G. Harris $125 
for “Road to Ridgetield,” and A. F. MeCar- 
thy $140 for “St. John’s in the Woods.’ 

Other buyers were Winthrop Cottin, C, 
H. Mead, Mrs. George B. Phelps, Mrs. Colt, 
W. T. Emmet, H. D. Faul, F. P. Sherwood 
and H. L, Maynard. 

Remsen Lane Autograph Sale. 
\ letter of President 

a collection of 
the Anderson 
day. A large 
owned by the 

John Adams is 1n 
autographs to be sold at 

\uction Company on Mon- 
part of the collection was 
late 1. Remsen Lane of 

Orange, N. J. There are also papers con- 
signed by the heirs of the estate of Joel 
Barlow, author and Minister to France in 
1811. 

The Adams letter is dated Quincy, June 
11, 1815, and is addressed to Richard Rush, 
a son of Dr. Benjamin Rush, signer of the 
Declaration of Independence. 

There are letters of Gen. Nathanael 
Greene referring to the treason of Benedict 
Arnold. One, dated Sept. 25, 1780, is to 
the President of Congress. In a letter to 
John Matthews of S. C., member of the 
Continental Congress, dated “Camp ‘Tap- 
pan, Oct. 3, 1780,” Greene announces the 
execution of Major André and suggests that 
the British may attempt retaliation on 
\merican prisoners in S. C. 
A letter written by Greene July 4, 1779, to 

Silas Deane about the court martial otf 
\rnold in Phila., is interesting as showing 
Greene’s kindly feeling toward Arnold pre- 
vious to the discovery of his treason. 

There are several autographs of George 
Washington, some of considerable historic 
interest and value. 

London Old Coin Sale. 

The first day’s sale of a collection of 
Greek coins at Sotheby’s Tuesday, brought 
a total of $2,194. Spink paid $129 for a rare 
|didrachm from Naxus (413-404 B. C.), $54 
for a rare stater from Thurium (425-400 B. 
C.), $62 for a tetradrachm from Panormus 
(490 B. C.), and $55 for a tetra drachma from 
Syracuse (413-357 B. C.). A stater from 
Croton (320-290 B. C.), sold for $53, and a 
rare drachma from Syracuse (288-279 B. C.) 
$66. 

The third and concluding day of the 
sale realized $4,664, a total for the sale of 
$9,000. 

A gold 80 litra piece of Syracuse (300 B. 
C.), sold for $115, and a Syracuse 60 litra 
coin (280 B. C.), very rare, $130. A Septi- 
mus Severus coin (200 A. D.), brought $215, 
jand one of Caracalla (215 A. D.), $117. 
| A Diadumenianus (218 A. D.), of the high- 
jest rarity, fetched $750. Another Caracalla 
ibrought $112, and a Macrinus (A. D. 217), 
was sold for $130. A probus (276-282 A. 
DD).), sold for $105. 

The rich stock of paintings and other 
art objects at the Louis XIV. Antique Co.’s 
Gallery, is soon to be housed in new quar- 
ters, where this firm plans to open with a 
remarkable exhibition. At present an “Ado- 
ration” by Giordano (“Luca, La Presto”) a 
“Founding of New Haven Colony” by 
Thomas Rossiter, and Copley’s 
| Children,” with some newly arrived Span- 
ish primitives, are most worthy of notice. | 

Frank A. Gardiner and Percy M. Turner, 
representing respectively Levesque & Co. 
and Vignier & Co. of Paris, arrived on the 
last trip of the “New Amsterdam.” Mr. 
|Turner has gone West on a business trip 
j}and Mr. Gardiner is at the Charles Galleries, 
|No. 718 Fifth Ave. 
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