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“GIRL IN BEACH PAJAMAS” BERNARD KARFIOL 

To be shown in the one-man exhibition of this artist's work opening tomorrow at the Downtown Gallery, New York 

PRICE 25 CENTS 
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“EARTH MOTHER,” BALI By JOHN M. SITTON 

Exhibition of 

ETCHINGS, LITHOGRAPHS, DRAWINGS, WATERCOLORS and PAINTINGS 
by 

JEAN-LOUIS FORAIN 
(1852-1931) 

From the Collection of Albert H. Wiggin, Esq. 

January 18th to February 8th 

Exhibition of Exhibition of 

PAINTINGS ON SILK 
. SMALL PORTRAITS 

and WATERCOLORS of IN OIL 

BALI 
by ad 

JOHN MELZA SITTON* JERRY FARNSWORTH 
January 17th to 28th 
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*Mr. Sitton’s Collection of Native Balinese Sculpture will also be exhibited 

GRAND CENTRAL ART GALLERIES 
“All That is Sane in Art” 

15 VANDERBILT AVENUE New York City GRAND CENTRAL TERMINAL 

‘| OPEN DAILY, EXCEPTING SUNDAY, 9 A. M. TO 6 P. M. |e 
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WORCESTER 
. 

The New Museum, a Model of 

Progressive and _ Intelligent 

Ordering, Ranks as a Notable 

Monument to the Fine Arts 

By Raven FLIN1 

Students of the fine arts, careful to 

keep abreast of the times, must needs 

make speedy pilgrimage to Worcester, 

found lam- Massachusetts, or else be 

entably wanting. Failure to make 

their devoirs at this newest of Amer- 
ican shrines to beauty can only be par- 

doned on the score of either physical 

or economic disability. Any other ex- 

cuse is instantly invalidated by the 

sheer necessities of the case. What 

this Massachusetts community, so 

squarely cast in the traditional forms 

of the Pilgrim Fathers, has been able 

to achieve in the way of a monument 

to the fine arts is something of a XXth 

century wonder, for this new Worces- 

and 

in the 

ter Museum is as progressively 

intelligently ordered as 

land. 

such splendid examples of ancient and 

any 

Furthermore, it is stocked with 

modern art as to make it a rallying 

place for connoisseurs for the years to 

the time of 

Worcester 

come. From its inception 

in 1896, the Art 

has been kept firmly within bounds, its 

Museum 

growth being gradual and well nour- 

and this final manifestation 

the result of 

ful planning, of 

ished; 

comes as long and care- 

intelligent harboring 

of resources, and of enthusiasms main- 

tained by an abiding faith in the fine 

arts as a crowning demonstration of 

civic accomplishment. 

The new museum, erected at a time 

less stable communities when other 
° . | 

are looking at the fine arts somewhat 

the 

ness of this New England city. William 

T. Aldrich, the well-known 

askance, testifies to progressive- 

Boston ar 

chitect, has worked hand in glove with 

Worcester patriots and = art 

lovers, and has given them a structure 

these 

that eminently suits their require- 

ments. The older museum buildings 

will be used for the educational and 

administrative activities, leaving a 

clear field for the proper display of 

the various collections. The twenty 

galleries that center about the main 

court on two levels provide adequate 

space for the chronological presenta- 

tion of Worcester’s holdings. With the 

single exception of the XIIth century 

retectory that has been installed in- 

tact, the museum galleries are sim- 
plicity personified. No attempt has 
been made beyond that of varying wall 
surfaces and 

mospherie or 

textures to 

period 

although, 

provide at- 

the 

possible, 

setting for 

when 
various items of furniture have been 
added to heighten the effect. 
care taken to secure even 
lighting both by day and night, and in 
the matter of 

other 

collections, 

Great 

has been 

and 

reduce 

Worcester Art 

the last 
The main thing is that it is inti- 
inviting, dignified, beautiful. 

It is devoutly to be hoped that the 
Institution will be kept within its pres- 

air conditioning 

calculated to 
“museum fatigue,” the 

Museum considered 

devices 

may be 

word 

mate, 

ent bounds fora long time to come, that 

the museum craze for meaningless ac- 

quisition will not descend upon it, and 
that in the matter of accepting well 
intentioned but indifferently qualified 

(Continued on page 4) 
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“MARQUIS D’ANDELOT” 

Dispersal of the Alfred H. Mulliken Collection at the 
American-Anderson Galleries Brings Total of $360,431. 

The dispersal of the art collection 

and library of the late Alfred H. Mulli- 
ken at the American-Anderson Galler- 
ies on January 5, 6 and 7 attracted 

great crowds and brought a total of 
$360,431, which considerably exceeded 
the previous estimates, being one of 

the largest amounts to be realized in 

an auction of this kind for some years. 

At the first session on the evening of 

January 5, devoted mainly to XVIIIth 
century French and English portraits, 
the Galleries presented a scene of ex- 
cited enthusiasm, with more people 
seeking admittance than the room 
would hold, so that many late-comers 

were forced to find a place in the ad- 

joining rooms. The total of $286,100 
for the paintings represents 

the highest sum obtained at any one 
auction session since the depression 

| set in, while the group of rare English 
clocks fetched remarkable figures. 

The painting revealed a 
number of new collectors who were 

successful bidders, and emphasized the 
wide demand which exists for XVIIIth 

century portrait art. The bidding 

throughout was spirited, and applause 
frequently greeted the sale of outstand- 

session 

ing items. The highest price com- 
manded was $17,100 given by L. J. 
Marion, Agent, for the portrait of 

|**Mrs. Raikes and Daughter” by Law- 
rence. 

This important work, painted in 
1810, comes through the Galerie Sedel- 

|meyer of Paris from the collection of 
| Captain Raikes, of Hull, a descendant 

| of the sitter, and has been recorded in 
}various outstanding publications on 
this artist. The portrayal of Mrs. 

Ralph Bell by Gainsborough realized 
the next highest price of $10,600, paid 
by Daniel Sickles. Originally in the 

possession of Reginald Bell, Esq., of 
Thirsk Hall, Yorkshire, great-great- 

grandson of the sitter, this painting 
has passed through the hands of sev- 

eral well known collectors, and was fea- 
tured in the exhibition devoted to the 
artist, at the Grosvenor Gallery, Lon- 
don, in 1885. It is also recorded in 
Sir Walter Armstrong’s Gainsborough, 

1904. Van Dyck’s “Lady Digby,” which 
has until recently been in the family 

of Lord Townshend since 1710, was 
bought by James Raines for $10,300; 

while William Douglas paid $10,100 for 
Raeburn’s portrait of James Wardrop, 
Esq., painted about five years before 
the artist’s death in 1823. “La Mar- 
quise de Treville’ by Romney was ac- 

quired by H. E. Smith for $10,000. This 
fine example of the master’s art, 
painted about 1790, was formerly in 
important English collections. The 

Romney portrayal of John Blackburne, 

M. P., coming from the collection of R. 
Ireland Blackburne, Esq., Liverpool, 
England, went to G. Beekman for 

$9,100. 

A New England Museum, the iden- 

tity of which has not been disclosed, 
obtained four canvases, including 

Gainsborough’s portrait of the Hon. 

Mrs. Hamilton for $9,000; Romney’s 
“Lieut. Gen. Sir Archibald Campbell, 
K. B.” for $8,000, and “Mrs. Fortnum” 
by Francis Cotes for $5,000. Several 

paintings were bought by the Ehrich 

Galleries, among which “Elizabeth, 
Countess de la Warr” by Sir William 
Beechey commanded $8,000. Car] 
Brandt bid successfully for Raeburn’s 
depiction of Mrs. William Urquhart, 
which was knocked down to him for 

| $8,600. The Schwartz Galleries secured 
the portrayal of Mme. Schindlerin, the | 

|singer, by Reynolds for $7,100. Among 

ee 

the French paintings, the highest price | 
of $7,500 was paid by Frederick Bucher 
for Nattier’s “La Comtesse de Cler- | 
mont.” 
Galleries to be the most important sale 

of XVIIIth century portraits since the 
Borden dispersal several years ago. 

On the second day of the sale a 
Yezdt carpet with sapphire blue field 
was secured by H. E. Russell, agent, 
for $1,500, and a Chinese rug of the 
Ch’ien Lung period went to Starbuck 
& Hunt for $1,000. 

In the third and last session the re- 
markable collection of rare English 
XVIIth and XVIIIth century clocks, 
many of which were formerly in the 
Frank Garrett collection, realized nota- 
ble sums. The Charles II palisander 
tall-case clock, by Samuel Knibb, Lon- 
don, about 1665, which was once in the 
collection of George IV at Windsor 
Castle, was acquired by M. B. Alexan- 
der for $3,100. The next highest price 
was obtained by a George I walnut 

bracket clock, by George Graham, Lon- 
don, circa 1720, which went to B. D. 
Radcliffe for $1,850. The old English 

furniture in the same session realized 
high figures and together with the 
clocks reached a total of $41,995. The 

highest sum was paid by I. G. Under- 
wood for the Queen Anne carved and 
inlaid walnut card table with needle- 
point top, while the set of four Charles 

Il turned walnut side chairs covered 
in original Mortlake tapestry was ob- 
tained by M. H. Schuyler for $2,800. 

The library, which was sold on the 

afternoon of January 5, realized a total 
of $12,491. The grand total for 

| whole Mulliken collection, including the 
library, amounted to $360,431.00. 

(Continued on page 10) 

All in all it is considered at the | 

the | 

INAUGURATION A’ BRILLIANT EVENT 

By REMBRANDT 

This painting, formerly in the Judge Gary collection, has been loaned by the John Levy Galleries to the Worcester Pressed Steel Museum established by Mr. John 
Woodman Higgins. The great Dutch master’s depiction of a young French Chevalier in armor forms an interesting link with the superb examples of the ar- 

morer’s art assembled by Mr. Higgins in his unique Galleries. 

| Notable Rembrandt 

Loaned by Levy to 
The Higgins Armory 

In addition to the many special ex- 
hibitions on view at the opening of the 
new Worcester Art Museum, many vis- 
itors from New York took the oppor- 
tunity offered during their stay in the 
city to see the John Woodman Higgins 
Armory at the plant of the Worcester 
Pressed Steel Company, one of the 
show places of the town. Our illustra- 
tion, showing the fine Rembrandt por- 

| trait loaned by the John Levy Galleries 
to this museum, gives some idea of the 

| display method, and the rare suits of 
armor assembled in 

ting. 

In addition to its historical and aes- 
thetic values, Mr. Higgins’ Armory rep- 
resents a most unusual attempt to 

bring the finest early examples of work- 
manship in steel into the every day 

life of the factory worker. The collec- 
tion is housed in its own steel and 
glass building adjoining the mills, one 
wing being devoted to modern prod- 

this unique set- 

ucts, the other two to historical ex- 
amples. In the midst of these impor- 
tant permanent exhibits, the fine por- 
trait of the Marquis d’Andelot from the 
collection of the John Levy Galleries 
has aroused great interest, not only be- 
cause of its importance as a work of 
art, but also because it affords an in- 
teresting comparative study between 

the authentic suits of armor in Mr. Hig- 
gins’ collection and the great Dutch 
master’s brilliant rendition of the 
gleaming surfaces of the XVIIth cen- 

|tury cuirass of a French Chevalier. 
| The permanent museum display is 
| dominated by a group of XVIth century 
armored knights mounted on chargers, 

(Continued on page 12) 

: 

. 

: 

: 



Inauguration of | 
W orcester Museum 

A Notable Event 

(Continued from page 3) 

loans and bequests, it will exert a rigid | 

rule of exclusion except in the case 

Francis master works 

Director of the museum, 

of genuine 

Henry Taylor, 

has worked wonders, to say the least, 

and he has been fortunate in securing 

a series of important loans from var! 

ous collectors and dealers to give his 

art depot a proper send-off. But lest 

this matter of loan collections give 

you the impression that the museum 

is not possessed of sufficiently fine 

things of its own, let me hasten to add 

that this is not the case. It is a veri 

able treasure house of works of art, 

and bears out the various reports that 

have been coming to us over a consid 

erable period of years as to the Wor- 

cester Art Museum’s acquisitions of 

note. 

Setting aside, for the moment 

Messrs. Taylor and Aldrich’s chrono 

logical arrangement of exhibits, I 
should say that the Worcester pageant 
starts with either the remarkable col 
lection of Italian primitives and fres 
coes in Gallery VII, or with the equal- 
ly remarkable collection of Chinese 

paintings from the A. W. Bahr collec- 
tion that is housed in Gallery IV, ac- 
cording as to one’s individual ground- 
ing and preferences. For myself, the 
group of Bahr paintings, some twenty 
in number, provide the most dazzling 
display that the museum affords, and 
I hope that a certain number of these 
calligraphic marvels of T’ang, Ming and 
Sung origin may remain at the Worces- 
ter Museum, thus giving it a special 
claim to fame for all lovers of Chinese 

art. The Spoleto frescoes of the XIIIth 
century are a great prize, and the primi- 

tive panels from the Frank C. Smith, 
Jr., collection, together with the vari- 
ous other early Italian and Byzantine 

paintings, form a group of important 

works of that period hard to duplicate 
Messrs. Yamanaka and Company have 
contributed for the occasion a relief of 
a flying angel from Tien Lung Shan 
that is a gem of the first rank, and Mr. 
C. T. Loo, the well known connoisseur 
and collector, has lent a remarkable 
Buddhistic stele of the VIith century, 
A.D. 

The exhibition was indebted to 
Senor Don Romulo Bosch of Barcelona 
for the interesting frescoes from the 

church of Sant Estebe at Andorra la 
Vella, and to the John Woodman Hig- 
gins Armory, one of the show places of 
the town, for fine suits of Mediaeval 
and Renaissance armor. As previously 
noted in Tur Art News, the remark- 

able Josef Stransky collection of 
French paintings of the XVIIIth, 
XIXth and XXth centuries will remain 
at the museum for two years; while 

Mr. Richard Owen’s XVIIIth century 
French drawings recently seen at the 
Brummer Galleries are also on view. 
These, together with Messrs. French 
& Company, Dikran G. Kelekian, Ar- 
nold Seligmann, Rey & Company, Dur- 
lacher Brothers, Alexander H. Bullock 
and Arthur Byne of Madrid comprise 
the honor list of temporary benefac- 
tors to the museum. There are also a 
large number of lenders of early Amer- 
ican items. 

The College Art Association has 
taken this occasion for the first pres- 
entation of its “International” exhibit 
for 1933, a veritable three-ring circus 
of contemporary painting quite on a 

Scott & Fowles | 
| 

| 
| 
| 
| | 
| 
| 
| Paintings 

Drawings 

Bronzes 

745 Fifth Avenue 
(Sixteenth Floor) 

South East Corner of 58th St. 

NEW YORK CITY 

|of the 

MARBLE HEAD OF APHRODITE 

The Art News 

Recently acquired by the Minneapolis Institute of Arts from the Brummer 

par with the annual Pittsburgh 

of grace, given us our only 

cross-cut of how the other half of 
world paints. This is a master 
on the part of the 

ciation, which has, up till now, 
mainly active in arranging a 

hibitions of paintings for touring 
provinces. Mrs. 
sociates have worked wonders in 
ting together this colossal exhibition. 
Imposing committees have labored in 
various European centers to 

more than three hundred 

this “International” 

College Art 

Rockefeller Center during the 
week in February, I shall defer 
extended comment on this part of the 
Worcester festival until the time of its 

PAINTINGS 

Car- | New York showing. 

negie shows that have, until this year 

stroke 

College Art Asso- 

McMahon and her as- 

secure | only 
representative works, and altogether 

canvases 
have been brought together, fifty 
which form the American section. 

show is to 
brought to the newly created galleries 

Association 

DUVEEN BROTHERS 

TAPESTRIES 

Gallery. 

the latest thing from Paris in the 
decent | of Picasso and Braque, and you 

Germans and English, 

not to mention the various other coun- 

tries involved, are up to. Quite a num- 
been | ber of the foreign exhibits did not 

great 

number of indifferently comprised ex- 

the | see what the 

through the customs in time for 

Worcester 

get- | complete at present. 

Museum, proper. I can, 

such a brief review, 

As |the Egyptian Hunting Relief of 
be | Sixth Dynasty, the stunning 

Relief from Calah, ec. 850 B.C., 

in | small Meroitic Relief, 

any | Century, B.C 

while among the Italian works 

PORCELAINS 
OBJETS d’ART 

EXO 

NEW YORK 

PARIS 

GREEK, IVTH CENTURY B. C, 

But I can promise 

opening, and there are one 
the | or two items too large for general cir- 

culation, so that the show is not really 

But to return to the Worcester 
unfortunately, 

speak of certain high spots 

but it would 
impossible to close without some men- 

of | tion of such splendid early things 

Assyrian 

First Century, 
first | B.C., the Athenian Grave Stele, Fourth 

., the splendid Roman por- 
trait heads and the Spoleto frescoes, 

the 

Daddi panels, the Lippo Memmi, the 
Spinello Aretino, the Pesellino panel 
and the fine Moroni are especially re 
markable. The Diane de Poitiers (at 

tributed to Clouet), the El Greco, the 
sumptuous Goya portrait, the small 

Cézanne, the Redon, the Gauguin, the 
early American portrait of the Freake 

family and Ralph Earl's soy in Red” 

are also among the star items. Nor 
must one overlook the Gullager works, 

the fine Fuller the Cassatt group, the 

splendid Homer, or the large Whistler 
It seems a pity to have to pay such 

scant attention to so many fine things 

and I would dearly love to tell you in 

detail of the Bahr collection of Chinese 

paintings, but treasures. will 

serve for more extended remarks at 

some other time. Worcester is to be 

congratulated on such a signal accom 

plishment, but I feel sure that it is no 
more than they, as a whole-hearted and 
intelligent community, deserve. I was 

deeply struck by the splendid tone of 
the assembly that came forth the open 

ing night to applaud the sentiments of 
Edward W. Forbes and Walter Pach 

who spoke on various aspects of mu 
seum work. 

It was a most distinguished body of 
\mericans that met together, mainly 
of the New England type that we in 

Manhattan so seldom come across. A 
large group of New Yorkers went 

down for the occasion, many as guests 
of the College Art Association, of whom 

mention will be made in another para- 

graph of Turk Arr News. The Wor 

ter Art Museum is a people’s museum 
if ever there were one. As one of the 

local reporters said, Worcester had 

found the way to make high art 

“folksey.” Be that as it may, Mr. 
Forbes expressed the truth of the mat- 
ter when he said that the old fallacy 
of the art museum being a 
the idle rich” had been happily ex 
ploded. * 

these 

“luxury for 

I believe that in 1880 this mu- 

Saturday, January 14, 1933 

seum,” said he, ‘“‘would have been only 
dimly appreciated, and I also believe 
that in 1980 it will be far more appre. 

ciated than it is now. In short, there 

is in this country a steady and a 
marked increase of interest in works 

of art.” Worcester seems to have 
proved the point beyond the shadow of 
a doubt. And as I said at the beginning 
of this brief review, let nothing stand 

in the way of your journeying to Wor 

‘ester. They have set a banquet that 
will regale you beyond your expecta- 

tions. They have set a standard that 
will not be exceeded for a long time to 
come. 

Among the many leaders of the New 

York art world who attended the in- 

iugural ceremonies were Mr. A. W 
jahr, Stephen Bourgeois, of the Bour- 

zeois Galleries, and Mrs. Bourgeois: 

Paul Byk, of Arnold Seligmann, Rey @ 

Company; Lord Duveen, of Duveen 

Brothers; Mr. S. W. Frankel, publisher 

f Tink Arr News; Mrs. Samuel Hal- 

pert, of The Downtown Galleries: 

Dikran G. Kelekian, Robert Levy, of 
the Jacques Seligmann Galleries: Mr. 

C. T. Loo, Mrs. A. Philip McMahon, 
Director of the College Art Associa 

tion; Kirkor Minassian, David Rosen, 
Mr. A. Schneider, of the John Levy 

Galleries, and Mrs. Schneider: Mr. F 
Steinmeyer of Bohler & Steinmeyer: 

Marie Sterner, of the Marie Sterner 

Galleries, Julius Weitzner; Mr. Felix 

Wildenstein and Mr. Josef Stransky of 

the Wildenstein Galleries, and Prof. A. 
Philip McMahon of New York Univer. 
sity. 

Important guests from various n 
ters were: Edward Forbes, Director of 

the Fogg Art Museum; Professor C. R. 

Morey of Princeton University; Wil- 
liam M. Milliken of Cleveland Museum 
of Art; Mr. and Mrs. 

(Continued on page 9) 
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EXHIBITIONS 
INNEW YORK 
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LOUIS EILSHEMIUS 

Valentine Gallery 

Continuing his remarkably succes 

ful presentation of Louis Eilshemius’ 

paintings, Valentine Dudensing brings 

out still another group of canvases re- 

vealing this provocative American 

painter in the third and final stage of 

his work. As Mr. Dudensing points out 

in the foreword to the catalog, theve 

paintings in the artist’s latest manner 

are bound to provoke wide discussion 

They were done mainly during 1916-17, 
when the artist had retired from his 

earlier interest in representation and 

had withdrawn into the inner recesses 

of his imagination. He was then seeing 

with that inner eye “which is the bliss 

of solitude.” 
There are only seven Canvases shown 

here, all large in size and freely 
painted, and they are all inevitably 

Kilshemius in tone and subject. As a 

matter of historical interest, Mr. 

Dudensing is exhibiting the famous 

“Supplication” that started the whole 
Kilshemius tradition when it figured 

in the first “Independents” show in 

1917 and prompted Marcel Duchamps 

to evaluate it publicly at fifty thou 

sand dollars. However beside the mark 
Duchamps may have been, his utter- 
ance was sufficient to start Eilshemius 

off on a rising tide of fame and noto- 

riety. His next public acclaim was the 
one-man show that was accorded him 
by the Société Anonyme a few years 
later, and soon after that Mr. Duden- | 

sing included him in a selection of can- 
vases taken from the Independents that 
he hung in his own gallery. Mr. Duden- 

sing deserves great credit for having 

stuck to his man through the inter- 
vening vears, and the Eilshemius vogue 

that seems to be coming to a head just 
now is only what both painter and 
patron well deserve. 

The one-man show that Mr. Duden- 

sing held in Baris last summer was well 

thought of by all accounts and is to 
be followed by other similar exhibi- 

tions this summer in Paris, London, 

and Berlin. The only sad thing about 
this more or less sudden elevation to 
public approval is the fact that it comes 

at a time when the artist is unable, 
through failing health, to enjoy the 

fruits of his long struggle for recogni- 
tion. But as we all know Eilshemius 
was never one to under-rate his own 
powers, and even if his triumphs were 

mainly of his own fabrication, he has 
had the personal satisfaction of always 

} 
| 

~Sirales 

“ 

“CALCEOLARIA” 

going forward on the crest of his own 
wave. 

Mr. Dudensing showed me a new 
group of the earlier works the other 
day that seem to gain in freshness and 

individuality at each fresh showing 
Certain landscapes look as if they 
might have been done by some of our 
young contemporaries, so alive are 
they and so touched with unacademic 

grace. It is indeed an extraordinary 
experience to have seen within the 
space of a few short years the consum- 
mation of the Eilshemius cult, and it 
only goes to prove how tricky it is to 

| bring into proper alignment the ele 
ments of time and place and person 
necessary to produce success. 

As for these latest compositions, 
large outdoor scenes adorned for the 

most part with strangely fashioned 
nudes, romantically disposed among 
the trees and bushes, I am no more 
‘harmed by them than I am by certain 
similar oddities by Picasso or Matisse 

Louis XV gold Snuff Box, with 6 panels of Louis XV_ four 
gouache paintings under glass, after Te- with 10 panels 
niers. Maker Jean Ducrollay, Paris, 1757 glass. Maker P 
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By HENRY STRATER 

Included in the artist’s exhibition, now on view at the Montross Galleries. 

or Duty. But even if they do not appeal 
to me aesthetically, I do not hesitate 
to pronounce them pure Eilshemius, 

and hence an essential part of his tra- 
dition. “Adoration of the Dawn” is in- 
deed a lovely piece of tonal painting, 
more reticent, for instance, than the 
‘Morning Offering’? which Mr. Duden- 
sing refers to as one of the “tougher” 

ones. At any rate they are unique, and 

they have their definite place in the 
presentation of this painter whose art 
Mr. Dudensing lists as ‘“‘too personal 
for the followers of ‘official art’ and 
very difficult for the sophisticated 
moderns.’ ”’ 

Mr. Dudensing, who is growing very 

literary these days, concludes his in- 
troduction in the catalog by saying 
that “Eilshemius is the artist of the 
people and for the people. His art is 
complementary to the music and poetry 

of a country. It is sublimated folk-lore. 

(Continued on page 6) 

) g Snuff Box, 
in 4 paintings on 
Pleyard, Paris, 1773 

Specimens from my collection of X VIII Century Gold and Enamelled 
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FINE SNUFFBOXES JEWELS, 
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Snuff Boxes 

SPECIAL TERMS TO THE TRADE 

>. . PHILLEES 
113, NEW BOND ST., LONDON, W. 1. 

Established 1870 

LONDON 
15 Old Bond St. 
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W 

EXHIBITION OF WATER COLORS BY 

Mrs. A. STEWART 

WALKER 

UNTIL JANUARY 14 

ETCHINGS BY 

TWO SUPREM 
ETCHERS 

14 East 57th Street 

New York 

PARIS 

17 Place Vendéme 

VALENTINE GALLERY 
69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 

SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 

MATISSE, MODIGLIANI, PICASSO, RENOIR, ° 
DOUVANIER ROUSSEAU 

FLEISCHMANN 
Est.1806 GALLERY 3 Est. 1806 

HIGH CLASS OLD AND MODERN PAINTINGS 

MUNICH 
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(Continued from page 5) 

He has given a true record of the sim 
ple emotions. It is good for us to pause 
to observe the creations of this 

fected, gentle poet.”” With this showing 
of his final period we can rest the case. 
The verdict seems to be coming in 
clearer and clearer in the affirmative, 

unal 

a little late it is true, but, as the saying 
goes, better late than never. 

AROUND THE 
GALLERIES 

POCCOCOCCOCOO DOOR OOOCO CROC OOCCOOD 

York 

are 

The Paris Ateliers of the New 

School of Fine Applied Art 

showing recent work at the American 

Frank Alvah Par 

section of his 

and 

Anderson Galleries 

instituted this 

for advanced 

sons 

school instruction in in 

terior architecture and decorations, 

well has 

gone ahead under the direction of Wil- 

liam M. Odom 

None of the other art schools can 

this 

as 

as decorative design, and it 

with remarkable suc 

cess. 

match institution in either tech- 

nique or invention, and the pupils turn 

out work that is easily the best of its 

kind in the field today. The Paris stu- 

dents have perhaps more elastic touch 

and a freer fancy when it comes to the 

problems of inventive design, but they 

lack something of the decorative poise 

and grounding that belongs to the work 

of the New York students, due to their 

adherence to the principles of dynamic 

symmetry as propounded in the Ham 

jidge system 

gut students know 

the French 

are indeed 

Paris these 

way around, as say, with 

jut a nurse. They most ac- 

omplished young persons, and almost 

jall the work displayed is worth study- 

| type ol 

| Meyer, Frances Jones, 

| 

' 

Their 

both modern and antique 

ing. renderings of 

are smartly 

put together and show a thorough 

knowledge of the requirements of this 

work. Among the many fine de 

noted 

William 

displayed | signs 

the 

particularly 

work of Luberoff. Grace 

Martine Tuller, 

Hertha 

Eleanor 

Maurice Johnstone, 

Charlotte 

Depper, 

Boelen, Hanning 

Robertson 

. Ld ° 

and Paul 

William C 

first one-man show at the Midtown Gal- 

leries 

Paimer is holding his 

I have noticed his paintings at 

the various miscellaneous exhibitions 

that this gallery has held from time to 

and felt that work 

eventually come forth en masse before 

time, his would 

very long. He paints the Iowan scene 

with style and _ individuality You 

would know one of his canvases any- 

where. He delights in wide expanses 

of rolling country that melt into skies 

filled with 

His color schemes are soft and melting, 

His 

latest work is easily his best, having a 

drifting, swirling clouds. 

grays and browns predominating. 

greater sense of circulation of design 

and command of accent. The one thing, 

that I caution however, would 

PAINTINGS 

their 

interiors, 

The Ant News 

Palmer against is too great a similarity 

in his sky patterns. I would suggest 

his trying out a few canvases without 

so much as a single cloudlet to fall back 

yn. If he is not careful he will be as 

dependent on them as John Kane, the 

Pittsburgh primitive, with his fleecy 

Mi 

promise 

progressions Palmer's debut is 

full of 

> ” - 

John Becker is showing water colors 

by Sam Charles at his Madison Avenue 

gallery. Mr. Charles, 

at the Marie Sterner 

before 

Gallery, still 

seen once 

clings to his staccato style of wiry line 

reinforced with rather isolated color 
sequences. I liked best the two mono- 
chrome still-life studies, and feel that 

the artist would do well to extend his 
efforts in this particular direction 

+ * - 

The Morton Galleries brings forth 
another group of newcomers, all lively 
young painters and bearing out my 

theory that potential stars abound in 
the town as never before. Most of the 
galleries seem to be incubating promis 
ing youngsters by the dozen, and the 

effect, while decidedly heartening, is 
somewhat bewildering. Among these 

Agostino, 

Levinson, Ro- 

Fitsch, Arthur 

Hilton Leech, 

latest Morton proteges are V 

Dorothy Eisner, A. F. 

derick Mead, Eugene 

Young, Josef Lenhard, 

Elliot Orr, Lucy Eisenberg, Mildred 

Crooks, Nicholas Mayne, Helen Farr, 

H. Schwanenfluege, Waltemath, lan 

Mac Iver, and Rutledge Bate. 

* * * 

The Milch Galleries are showing 

landscapes by American artists, most 
Mr.|of which have never before been ex- 

.& D. COL 
BY APPOINTMENT 

% 

DRAWINGS 

hibited. Some of these scenes are re 

cent work some early Mauri 

Sterne’s “View from My House” and 

Leon Kroll’s “Honfleur” are easily de 
tected as early works, and it is interes 

ing to see how both these painters have 

advanced in their art Paul Burlin 

Harry Gottlieb, N. Cikovsky, Stephen 

Etnier, Francis Speight, Lucille Blanch, 

Picken, Paul Rohland, Edward 

Eugene Ludins, Louis Ritman, 

sernard Karfiol and Raphael Soyer 

the other painters ented 

George 

sruce, 

are 

repre 

* * * 

cont The Montross 

hold exhibitions, p 

ment of the 

Galiery nues to 

nding the settle- 

Montross Frank 

Horowitz is having first man 

show of water colors at these 

painting that is fresh in treatment and 

estate 

his 

galleries, 

lively in color. He works in many di- 

rections, being equally at home in por 

traiture and landscape. He has done 
certain heads of Russian peasant boys 
that are decidedly engaging. Prof. Kip 

rinsky, president of the Russian Acad 
emy of Science, is among the sitters to 

Mr. Horowitz, and he has also done a 
number of interesting still-life sub 

jects. 

7” * 

The Cheshire Gallery is showing 

paintings by Charles Logasa, and there 

are water colors by Charlotte Blass on 

view at the Art Center, The Caz-Delbo 

Gallery is exhibiting paintings by G. 
W. Rickey, and Duncan Smith is show- 

ing decorative paintings at the Fifteen 

Gallery. Ferdinand Barnet, Ada V. 

Gabriel, William P. Osborn, and 

Marion Schumann are holding a group 

show at the G. R. D. Studio, and recent 
etchings by John Taylor Arms and 
Levon West are being displayed at the 
Kennedy Galleries 
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.U. ANNOUNCES 
EC TURES ON ART 

New York University College 

Arts 

on art, decoration and architecture tg 

of Fine 

announces its series of lectures 

be given at the Metropolitan Museum 

of Art in the Spring term, which opens 

These 

authorities in 

will be 

the 

February 1 given by 

eminent various 

fields. The subjects and lecturers wil] 

be as follows: 

General History of Art Herbe r 

fe s 

Mohan edan Decorative Art Rudolph 

M. Riefstahl 

Ancient Textiles and Tapestries, b Ru 

dolph M. Riefstahl 

Oriental Rugs, by Rudolph M. Riefstah 
kundamental Proble of Modern Art, t 

Leo Katz 

Evolution and Technique of Modern Art 
by Le Katz 

Principles of Baroque Art, by Erwin Van- 
fsky 

Origins of Flemish Painting, by Erwin 
Panofsky. 

Seminar: Problems in the 

by Erwin Panofsky 

History of Art, 

French Romanesque §S 
Schapiro 

ulpture, by Meyey 

Late Gothie Painting in Siena, 

lard L. Meiss. 

Hlistory of De 

lovnamie Bae 

Architecture, by 
Fundamentals of 

Evan J. Tudor 
Tapestries, their history, design 

nique, by Lorentz Kleiser 
History of Hluminated Manuscripts jy 
Spain, by Walter W. S. Cook 

Descriptive folders may be obtained 

from the Executive Secretary, College 

of Fine Arts, New York University, 
250 East 48rd Street, N. Y. C. 

Mil- 

sign, by C 

kgrounds of 
Hayes Sprague 

Modern Art and 

Kugene Schoen 

Interior Decoration, by 

and tech- 

NAGHI & CO. 

OLD AND MODERN MASTERS 
144, 145, 146 NEW BOND STREET, LONDON, W. 1. 

Rare Famille 

Verte Vase 

Kang Hsi period, 

1662-1722 

Height 18 inches 

EXHIBITION 

RALPH M. CHAIT 
600 MADISON AVE., N. Y. 

at Fifty-Seventh Street 

CHINESE PORCELAINS 
Member Antique and Decorative Arts League 

OF RARE 

FAHIM. KOUGHAKII 
Successor to_ 

KOUCHAKJI FRERES 

Ancient Glass 

Greek Bronzes and Marbles 

Early Christian Antiquities 

Early Mohammedan Potteries 

Miniatures and Carpets 

PUBLICATIONS 

“The Great Chalice of Antioch” 
Two volumes, large quarto, 60 plates 

“Glass, Its History 
& Classification” 

Two volumes, 188 full page plates 
several thousand text figures 

FIVE EAST 57th ST. 

C. T. LOO & CO. 
48 Rue de Courcelles, Paris 

559 Fifth Ave., New York 
no ae ee ee eh | 

Chinese 

Antiques 
JeR 

Branches 

SHANGHAI PEKIN 

CABLES: COLNAGHI, LONDON 

F. KLEINBERGER 
GALLERIES nc. 

ESTABLISHED 

ANCIENT 
PAINTINGS 

and 

OBJECTS 
OF ART 

PRIMITIVES 

Of All Schools 

12 EAST 54th STREET 

1848 

NEW YORK 
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Staffordshire Figures 
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AMERICAN ART ASSOCIATION 

ANDERSON GALLERIES: INC 
Unrestricted Public Sales of Art and Literary Property 

APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE, & OTHER PURPOSES 

CATALOGUES OF PRIVATE COLLECTIONS 

ON EXHIBITION COMMENCING SATURDAY, JANUARY 21 

AMERICAN 
FURNITURE 

American and English 
Silver > Pewter 
Pottery * Glass 

Porcelains 
Property of the Estate of the Late 

CHARLES HITCHCOCK TYLER 
Boston, Mass. 

Sold by Order of the Executor 

KARL SINGER by the Ralph Woods, Walton, and others Sunderland, Liverpool, Bristol, and Staffordshire Lustreware 

QADADORIADOAT 

. 

€) 2& 

PORCELAINS AND POTTERY: GLASS 

\ remarkable group of Staffordshire 
figures by the Ralph Woods, Wedg- 
wood, Walton, and others. Fine silver, 

copper, purple, and pink lustreware. 
loby jugs and other items of Bennington 
brown glazed Rockingham ware. Orien- 
tal Lowestoft. Rare English XVI-XVII 
century stoneware. Delft blue and white 
faience. Other varieties of table porce- 

lains, and a large group of Sandwich and 
other glass. 

[Live Ttaeats 

SUBSCRIPTIONS 

Sale: Afternoons 

AMERICAN ART ASSOCIATION - 
R. MILTON MITCHILL, JR, President 

TO CATALOGUES 

AMERICAN FURNITURE 

New England XVII-XVIII century ex- 
amples in maple and mahogany, includ- 
ing fine Boston Chippendale and Shera- 
ton pieces. A splendid group of about 
forty mirrors of all periods. Queen Anne 
items. An inlaid work and writing table 

attributed to Seymour of Boston. Several 
wing chairs of the claw-and-ball foot va- 
riety. A fine Duncan Phyfe sofa of the 
curved arm variety, New York, circa 1805. 

of JANUARY 24 fo 

CATALYOS PE SEN T 

Cable Address : ARTGAL or ANDAUCTION 

London Cable Address: AMANDGAL 

ANDERSON GALLERIES °: 
: OTTO BERNET, HIRAM H. PARKE, VPice-Presidents 

30 EAST 57TH STREET 

SILVER - OTHER OBJECTS OF ART 

Early American and Georgian silver 
and Sheffield plate presenting tea services 
and a variety of other objects. Early 
American and English pewter, the mak- 
ers largely identified. About ninety fine 
bronze animal figures mainly by Pierre 
Jules Méne. An iron bell from a demol- 
ished New England church cast by the 
firm of Paul Revere. A fine carved white 
bone man-of-war, about 1790 and of the 
Dartmoor Prison class. 

28 Inclusive 

ON REQ VU Be 2 

INC 
W. H. 3rd “Vice-President SMITH, JR. 

NEW YORK 

Three Dollars Yearly for the Art and Three for the Literary 

LONDON REPRESENTATIVE: SHIRLEY FALCKE, 77 BROOK STREET, GROSVENOR SQUARE, W. 1 
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STRAWS IN THE WIND 

The recent allotment of the prize 

purchase moneys by the Whitney Mu- | 

seum of American Art, besides bring- 

ing substantial recognition to twenty- 

four of the artists represented at this 

First Biennial of Contemporary Amer- 

ican Painting, reveals the somewhat 

startling fact that only two of the en- 

tire list of beneficiaries are in any way 

affiliated with the academic forces of 

the town. It is apparently the day of 

the younger generation of artists that 

is being emphasized in signifi- | 

cant fashion. The older orders are not 

being given the time nor the opportu- 

nity to retire full of grace and honors 

as they were in the days of Sargent 

and Whistler. We no longer live in an 

academic age, and it takes an artist of 

particularly high keep | 

ahead of the procession these days. 

The re-distribution of 

emphases are making it difficult for 

the contemporary artist who is con- 

tent with the pictorial fashions of the | 

XIXth century. Sargent died just in 

such 

voltage to 

values and 

international supremacies at such 

None of the large 

save the Academy and the Corcoran, 

have much place for regulation aca- 

demic work. A few artists are able to 

straddle the growing breach, but it 

looks rather dubious for the conserva- 

tives even if the School of Paris, as 

some aver, is ceasing to exert its in- 

fluence on the American schools. We 

seem to be situated, as in most other 

things, about half-way between the 

ultra-conservative forces of last cen- 

tury and the new groups that are 

burgeoning into such quaint and ex- 

citing flower in this century. We have 

our fine heritages, but an 

equally fine chance for a future of sky- 

scraping possibilities. 

The newly assembled American sec- 

tion of ‘the “International” for 1932 

we have 

1a > > 

time to escape the crash that set his |'"7, P08! 

|} and 
sweeping and unprecedented discount. | 

exhibiting bodies, | 

SEATED FIGURE OF A WOMAN 
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By MAILLOL 

Included in the artist’s exhibition now on view at the Brummer Galleries which has already attracted many thousands 

that the College Art has 

just opened at the Worcester Art Mu- 

seum and that is to be seen at the new 

galleries in Rockefeller Center the first 

week in February, is another indica- 

tion that the being 

gently but firmly crowded out of the 

picture, and it is not improbable that 

the Academy, with no new outstanding 

talent coming into its ranks, will grad- 

ually 

present 

Association 

academicians are 

come to a standstill after its 

to their 

happy painting grounds. A further in- 

dication of the way the winds are blow- 

ing will the 

awards determined 

luminaries pass on 

be in various 

to be 

Art 

starts 

when the 

“Interna- 

wanderings out- 

College Association’s 

tional”’ 

side the Metropolitan limits. 

on its 

OBITUARIES 

VISCOUNT DILLON 

Viscount Dillon, whose death, in his 
89th year, is announced by the Morn- 

of London, was one of our 

authorities on arms, armor, 
mediaeval costume. He presided 

over the Society of Antiquaries from 

leading 

1897 to 1904, and was for eighteen 
|}years Curator of the Tower Armories, 

|a position from which he retired in 
1913. 

There was no man in England who 

could claim closer acquaintance with 

the branch of antiquarian research 
| which he had made the chief business | 

| of his life, and the reputation he had 
acquired by his writings, and by the 
information he was always ready to 

|impart to students, was world-wide. 

While at the Tower of London he 
was able to weed out a number of 
worthless antiques preserved as his- 
toric relics of great events. One nota- 
ble incident related to an axe 

had been shown to visitors as the 

weapon which had removed the head 
of Anne Boleyn. Lord Dillon 
that that unfortunate Queen was be- 

headed with a sword. In another case 
he found that a suit of armor said to 

|have been worn by John of Gaunt 
really belonged to a man-of-arms who 

purchase 

showed | 

which | 

| Hon, 

\ 

of visitors. 

New Law Permits 
Exportation of 
Spanish Antiques 

Information has just been re- 

ceived from Casa Gustavo 

genbuhl of Madrid, through Mr. 

Jac. Friedenberg of the Hudson 

& Shipping Com- 

pany, Inc., that the Spanish Com- 

of the 

Gug- 

Forwarding 

mission Cortés has ap- 

proved a new law permitting the 

from 

the 

Decem- 

exportation of antiques 

Spain. This will nullify 

previous law passed on 

12, 1931, 

movement, 

her prohibiting 

and will 

all 

such | 

wel- 

this 

be 

comed in 

field. 

by engaged 

had 
later 

lived some two hundred years 
in the reign of Henry VIII. 

Lord Dillon was an English property- | 
owner, and it was in England that he 

spent most of his life. Succeeding to 

the title in 1892, he became Curator 
of the Tower Armories in 1895. He 

was President of the Royal 
ological Institute for Antiquaries for 

seven years. He was also for many 

years a Trustee of the British Museum, 
Chairman of the Board of Trustees of 
the National Portrait Gallery, and a 

Trustee of the Wallace Collection. He 
was an original Fellow of the British 

Academy, and Antiquary to the Royal 
Academy. 

His contributions to the archaeologi- 

cal and antiquarian journals were re- 
| garded as almost the last word on the 
subjects with which they dealt. The 

M.A. and D.C.L. degrees were 
conferred on him by Oxford Univer- 
sity, and he was created a Companion 

of Honor in 1921. 

ALTA W. SALISBURY 

Mrs. Alta West Salisbury, well 
known watercolorist, died on January 

|9 in New Rochelle at the age of fifty- 
four, following a collapse while teach- 
ing one of the art classes of the West- 
chester County Recreation Commis- 

Archae- | 

sion at White Plains. Mrs. Salisbury 
was one of the founders of the New 

Rochelle Art Association and was also 
extremely active in the National Asso- 
ciation of Women Painters and Sculp- 

tors, being a member of both the jury 
of awards of this organization and of 

the annual jury of selection. She was 

also affiliated with the Connecticut 
Academy of Fine Arts. Her work was 
frequently seen in the large art shows 
in this country and often received 
prizes, most notably in those of the 
New York Watercolor Club, the Phila- 
delphia Watercolor Club and the Na- 
tional Academy of Design. Mrs. Salis- 
bury received her training at the Cor- 
coran Art School and in Europe. 

PENNSYLVANIA HAS 
VICTORIAN SHOW) 

PHILADELPHIA.—The art of the 
Victorian age, which has been exe- 

crated and ridiculed as have few artis- 

tic periods in history, inaugurated the 

opening of the new gallery of tempo- | 

gallery. The preference was largely for 

from 

later 

Rather,” which was exhibited by the 
French Government at the Centennia] 

trait 

Sully, lent by the Society of the Song 

is 
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n 1893, which is hung together in ong 

he German Dusseldorf school and for 
heir American disciples, with senti. 

nent and human interest in plenty, 
There are such subjects as “Return 

the Christening,” “The Old 
‘ount’s Birthday,” “The Widow” at 

1er devotion. Many subjects were 

aken from history and from literature, 
preferably such romantic ones as Mar. 
tin’s 

Rothermel’s “King Lear and Cordelia.” 
“Bruce Defending the Pass,” or 

Elsewhere 
day, 

are 
such 

favorites of a 

Perrault’s 
little 

“The as 

ind lent to the Museum by Miss Anne 
Knight, a madonna of Bouguereau and 
i “Beatrice” of Jules Lefevre. 

Flanked by white marble statues by 
Randolph Rogers in the first gallery ag 
yne enters is the great coronation por. 

of Queen Victoria by Thomag 

yf Saint George. Closely hung with 

paintings, this gallery gives the effect 

»f a Victorian parlor, while the second 

treated as a Philadelphia dining 
room of the 50’s, with two rich white 
marble 

rooms is placed furniture of rosewood 
walnut; gracefully curved sofas, wasp. 

mantels. About these two 

waisted chairs, whatnots, marble-top- 

ped tables and cabinets. The earliest 
are the 1840's. 

mache 

ol A 
inlaid 

sewing table of 

papier with a _ variety 
of imitation gems is worthy of special 
mention. This, exhibited at the Crysta] 
Palace in London in 1851, is a worthy 
companion to the desk-box in mother. 
of-pearl, 

awarded a prize at the Crystal Palace 
made in Philadelphia and 

Exhibition in New York two years 
later. 

The second gallery is largely in- 
stalled with walnut furniture from the 
shop of Daniel Pabst, a Philadelphia 

cabinet-maker of the 1860’s whose su- 
perb craftsmanship and fine sense of 
design created a steady demand for his 
work. 

The third room is a bedroom of the 
later Victorian period. The furniture 

a famous suite made by Charles 

Locke Eastlake, the dictator of taste in 
the 70’s, for the late William T. Carter 

of Philadelphia, and given to the mu- 
seum by Mrs. Carter. It is of ebonized 
wood, very richly inlaid. The canopied 
bedstead is hung with yellow damask. 

Metalwork of the early Victorian 
period is also well represented. A sil- 
ver cup, made in London in the year 
of Victoria’s accession, 1837, lent by 
Mrs. Frank Tracy Griswold, is of fine 

quality, as are the two presentation 
pieces of Philadelphia make dated 1844 
and 1849, lent by John Cadwalader, 

One of these, a large urn, is adorned 
with figures and military emblems, 
while the other, a tureen, bears re- 

pousse floral motives. Slightly later in 
date is the pair of gold sauce boats, 
made in London in 1855, which are 
adorned with the forms of marine life 
appropriate to their shape. 

Specimens of the bold floral carpet 
designs of about 1870, with gaily col- 

ored naturalistic flowers are lent by 

the Alexander Smith & Sons Carpet 
Corporation. 

Snuff Boxes Sold 
For Good Sums in 

Berlin Dispersal 

is 

rary exhibitions on the first floor of the | 
Pennsylvania Museum of Art. 

Paintings, furniture, metal work and | 
even costumes of the period have been 

asssembled in three galleries, under 
the direction of Philip N. Youtz, cura- 

tor of exhibitions, in an effort to give 

a true cross-section of the permeation 
of artistic trends and philosophies. 

Visitors of the older generations will 

find themselves entering a_ period 
which they faintly remember, and will 
readily identify the “Whatnots,” the 
marble-topped tables and the “story- 

| telling paintings”’ 
scribed again and again in contempo- 
rary literature. 

Art treasures from three of the 

XIXth century’s great exhibitions— 

| the Crystal Palace Exhibition in 1851, 
| Philadelphia’s Centennial of 1876 and 

| the World’s Fair of 1893—are included 
|}in the display which will continue 
through Monday, January 30. 

Gathered in attitudes of mute com- 

munion about the rooms are figures in 

Victorian costumes, life-size represen- 

tations of innumerable prints, wearing 

|the Empress Eugenie hat, hoop-skirts, 
| bustles, crinolines, China and Indian 
| shawls. 
| An authentic showing of the Victo- 
rian taste:4dn pictures is offered by 
the Wilstach.Collection, bequeathed by 
Anna P. Wilstach in 1873 and received 

which have been de- | 

| BERLIN A day’s sensation was 

|} aroused through a Daily Express dis- 
|patch reporting that Ball & Graupe in 
Berlin were to sell the former Czar’s 

crown jewels. The auctioneers had an- 
nounced that the material emanated 

from a princely treasury, and in addi- 
ition it had transpired that the Soviet 
representative in Berlin acted as con- 

signor. Nevertheless. the conclusion 
that the Czar’s jewels must necess@a 
rily be among the lot was wrong. The 

truth is that the objects formerly be 
longed to Russian princes whose prop 
erty was likewise seized by the Soviet 

government. Hence those among the 
audience who were greedy for sensa- 
tion were disappointed. In the follow- 

ing list some of the most interesting 
prices obtained at this auction are 

cited: 

MARKS 
Rococo style with floral 
set with rubies and dia- 

Snuff box in 
decoration 
ENE: “is inca x WOES wi Ack ON Oa erage 

Snuff box made of gold and adorned 
with enameled decor, Paris .. 

Snuff box with miniature 
a Sy Sra ere 

Snuff box made of gold, with enam- 
eled miniature, Paris, 1780 .......-- 

Snuff box with miniatures on ivory..1, 
Diamond PEeIOUS .... i bcs csccseesens 2, 
Opera glass set with diamonds and _. 

adorned with enameled medallion. .5,590 

600 

Enamelled snuff Hoxsin the shape ofa . 
RCE eS Re eee * .. 580 

Snuff box with enamelled decoration, | 
PREaEeT COMCUED ck cae ccscvxtcneecnim 600 
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1933 O’Keeffe Show 
A Fine Revelation 

Of Varied Powers 

By Raven FLINT 

Within the limits of the present 

croup of canvases that grace the gal- 

leries of An American Place, one finds 

the of Georgia O’Keeffe’s 

pictorial forth with 

special clarity and emphasis. Alfred 

Stieglitz has selected a variety of ear- 

whole story 

progression set 

ster works to supplement her latest 

conceptions, with the result that a re- 

markably well balanced version of the 

O'Keeffe tradition is to be had. There 

are think of premier 

American woman painter as a practi- 

many who this 

tioner mainly concerned with gigantic 

callas and petunias, while others, com- 

ing upon her Western studies of 

blanched bones and Mexican crosses, 

remember her as a rather terrifying 

bent on research 

of the 

Then she has done her bit by 

to the 

pinning a 

and the New England barn 

woman 

the 

grim 

death 

young 

into mysteries in 

desert. 

the New York skyscraper, 

of 

even 

point characteristically 

rose on it, 

handsome 

In 

received a 

her hands. 

has very acco- 

lade at Miss 

O'Keeffe has scaled the heights of sym- 

bolic imagery, from starkest statement 

of cosmic conditioning to softest hint 

between 

of shifting vapors and prismatic radia- | 

tion. There is also a straight landscape 

phase of her work that is important. 

taken into account, and I am glad, 
therefore, that those who come to An 

American Place this year will get a full 

ers. As time goes on she seems to 

emerge out of the earlier O'Keeffe 

about whom so much has been written 

and talked. At one time it seemed as 
if her tradition, too fully blown, was 

about to sweep her away into a nebu- 

lous literary apotheosis, well before 

her time. But the strength with which 

she has stated her case this season, 
plus the well chosen examples of her 
earlier work—work that really belongs 
to the present day O'Keeffe of the fuller 

| 

vision and the more finely tempered 
edge—should startle those whose con- 
cept of her art has remained only par- 
tially informed. It is a pictorial round- 
up of a painter whose work is one of 

the outstanding wonders of our imme- 

diate time. If Miss O'Keeffe made her 

early reputation on lilies and petunias 

psychologically magnified, she has re- 
mained to enlarge her borders beyond 

contempo- the limits of most of her 

raries. She has never stayed still. She 
has lived, and her art has taken on the 

increase, although it is essentially the 

same O’Keeffe throughout. 

If you take the trouble to study the 
present 

find out 

group of canvases, 

something of the 
you may 
unusual 

blend of qualities that go to make up 
this peculiarly individualized artist 
Take first the marvelously mysterious 
“Black Iris” of 1926, that haunting evo- 
cation of the heart of a flower given by 

her art an extra fragrance of feminine 

Perhaps it is her master- 
Take 

Canada,” 
done this summer at Gasby Bay, and 

as fine a landscape as anything that has 
been shown in the Manhattan galleries 
In a long while. It is crisp and clear and 

enfoldment. 
piece 

next 
among 

the 
flower-paintings. 

“Green Mountain, 

NEW YORK 

nal : | sharp, 
and satisfactory statement of her pow- 

“THE FENCING MASTER” 

In the collection of paintings from the estate of Miriam D. Thropp of Washington, D. C., and of Willis Vickery of 
Cleveland, with additions from other sources, to be dispersed at the American-Anderson Galleries on January 19. 

|}cunningly informed, a lyric utterance 

nora i | that is forthright, man-like in 
To get the real O'Keeffe, all of these | 

various sides of her painting should be | 

senti- 
ment, subtle in play of curve and angle. 

Somewhere in here I should like to 
mention the little heart shaped “Au- 
tumn Leaf,” of this year’s vintage, 

severely cast, a little 
miles removed from the melting mood 

|of the “Black Iris” yet still the same 
O’ Keeffe. 

Then, to wind up with, look at the 
smaller of the two crosses that she 

brought down from the North this sum- 

|mer, the slender one with blue and 
white water racing past. The “Cross 
with Sea” is the climax of her many 
crosses, a design so alive as to line and 
edge and pattern that it will probably 
never be bettered. Her other and more 
spectacular “Cross with Red Heart” is 
a stunning piece, and I am looking for- 

ward to seeing what certain people 

make of it, particularly Henry McBride 
| who has always been intrigued 

| this side of her art. These three can- 
vases, with perhaps the little autumn 
leaf thrown in for good 

| should serve to persuade the town that 
there is an artist in our midst who 
cannot be put down as merely a glori- 

fier of lilies or apostle of the cross. 
Here is painting in its fullest estate, 

ripe with beauty, touched with grace, 

buoyant with vision, sure in execution, | 
clear as to character, with facets open- 

ing in a variety of angles, 

tinual feeling of unfoldment. There 
are many other things I would like to 

speak of in detail were more space 
available, but I must at least point out 
how Alfred Stieglitz has put together 
in one of the inner rooms a set of six 
or seven canvases that form a distinct 
chapter of her art, a chapter that is 

intimate, mystic, richly experienced. I 
can only hope that the town will not 

neglect this unusual opportunity to 
study O'Keeffe. 
that she has ever made, and 
definite station in 

| career. 

marks a 
her extraordinary 

677 FIFTH AVENUE 

bitter, | 

with | 

measure, | 

with a con- | 

It is the best showing | 
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NEW YORK 

AUCTION CALENDAR 
a od | 

American-Anderson Galleries 

30 East Sith Street 

January 14—Tapestries, rugs and objects of | 
art from various owners. Now on exhi-| 
bition, 

January 16—The Shavian 
Prof. Archibald Henderson. 
hibition. 

Collection 
Now on ex- 

January 
lections. 

19—Paintings 
Now 

from various col- 
on exhibition. 

| January 21—French and English Decora- 
tive Furniture and Objects of Art from 
Syrie Maugham, Inc., with Selections 
from the stock of Syrie, Ltd., of London. 
Now on exhibition. 

National 

Rose 

Art Galleries 

Hotel 

January 20—Paintings from the collection 
of Sidney Abbey, Esq., of Paris and Lon- 
don. Exhibition begins January 15. 

Room, Plaza 

January 20, 21—Furniture and decorative 
objects from various consignors. Exhi- 
bition begins January 15. 

BOURDELLE SHOW 
DELAYED TEN DAYS 

The exhibition devoted to sculpture 

Bourdelle, by 

Art Association, which was to open last 

Wednesday at the Museum of French 

| Art, 22 East 60th Street, 

by selected 

will be post- 

A temporary display which is now on 

view, is devoted to XVIIIth century 

French portraits. 

The new building was opened as 
scheduled by Paul Claudel, Ambassa- 

dor to this country from France. 

OLD 

PAINTINGS 

of | 

the College | 

poned until January 20, owing to de- | 

layed arrival of the pieces from France. | 

By FANTIN-LATOUR 

Fine Hellenistic 

Marble Head Goes 

To Minneapolis 

MINNEAPOLIS. — The Minneapolis 
Institute of Arts has recently acquired 
from the Brummer Galleries an impor- 

opening 

of The New York Times; Ralph Flint 

tant small marble head of Aphrodite 
dating from the Hellenistic period. De- 
spite the violence of time and accident 
this sculpture, which was secured 
through the Dunwoody Fund, is of a 
melting beauty. In the quiet oval of 
the lovely face, with its tender, brood- 
ing expression, we see nothing of the 

| goddess, and everything of the woman. 

Smaller than life size, the head has 
at some time been severed from the 

| rest of the body, but happily the break 
is at the base of the throat, the full 

columnar throat so loved by the 

Greeks. The longish eyes, with lids not 
| widely open, are dreamy; the small, 

full mouth is sensuous. The breadth of 
the nose where it joins the brow is a 

| characteristic we find in the sculpture 
of Praxiteles, whose influence spread 
through a wide area in the course of a 
hundred years. The nose has been 
badly damaged, and the round chin 

| completely broken by what appears to 
have been a single blow with some 
sharp, pointed instrument. There are 
a few scratches on the right cheek, 

| but the left is marvelously smooth and 
perfect, and in its untroubled curve one 

feels intuitively the very essence of 
the beauty of youth. 

sculptor has modelled in soft waves, is 
| pleasantly naturalistic, and its rough- 
ened surface harmoniously comple- 

| ments the smooth texture of the skin. 
An unusual feature is the piercing of 

the ears, as if for metal earrings. 
These piercings were probably not a 
part of the original statue, however, 

HOWARD YOUNG GALLERIES 
AND MODERN 

The treament of the hair, which the | 

Inauguration of 

W orcester Museum 

A Notable Event 

(Continued from page 4) 

| the Rhode Island School of Design; 
| Dr. Theodore Sizer of the Yale Univer- 
sity 

Sizer; Alan Priest of the Metropolitan 
Museum of Art; Josiah P. Marvel of 

the Springfield Art Museum; Jere Ab- 
| bott, 

seum of Art; Harold W. Parsons of the 
William 
don 

bright 

Director of the Lyman Allyn Museum 
in 

| Charles H. Sawyer of the Addison Gal- 

lery, Andover; Mr. and Mrs. Charles 
Morgan of Amherst College: Mr. and 
Mrs. Roland J. McKinney of the Balti- 
more 

Aldrich, of the Rhode Island School of 
Design; Henry MclIlhenny of the Fogg 
Art Museum; 

Boston, architect of the museum, and 
Mrs. Aldrich. 

Gallery of Fine Arts and Mrs. 

Director of Smith College Mu- 

Rockhill 

Washburn, 

Art 

Nelson Trust; Gor- 
Director of the’ Al- 

Gallery; Winslow Ames, 

New London, and Mrs. Ames; 

Museum of Art; Miss Lucy 

and Wm. T. Aldrich of 

Among the critics who attended the 

were: Edward Alden Jewell 

of Tue Arr News; Malcolm Vaughan 

of The New York American; Dr. Alfred 

M. Frankfurter of The Fine Arts; Mrs. 
Margaret Bruening of The New York 
Evening Post; Carlyle Burroughs of 
The Herald Tribune; Virginia Nird- 
linger of Parnassus, Forbes Watson, 
Mrs. Helen Appleton Reed of the 
Brooklyn Eagle, and Rita Wellman of 
Town and Country. Editors and repre- 
sentatives of other publications num- 
bered Miss Hope C. Skillman of Par- 
nassus, Mrs. Ewen MacVeagh of The 

Junior League Magazine and Mrs. 
Lydia Allison of The Park Avenue So- 
cial Review. 

Other well known scholars, col- 
lectors and artists who were among 

those present include Dr. Rudolph M. 
Riefstahl, Richard Owen of Paris, Mrs. 
Frances Pollak of The College Art As- 
sociation, Mr. and Mrs. Eugene 
Speicher, Miss Eleanor Lambert, Mr. 
and Mrs. Thomas Fauster, Mr. and Mrs. 
Philip Hofer, Barnard Lintott, and 
Maurice Sterne. 

CHICAGO 

Four rare prints have recently been 
added to the Print Department of the 
Art Institute of Chicago. They consist 
of two copper plate engravings and two 
woodcuts purchased from the John H. 
Wrenn Fund. One of the engravings is 

| by the anonymous late XVth century 

artist who is called “The Master of the 
| Navette,” and also Master I. A. of 
Zwoll. The engraving is entitled 
“Christ on the Cross Between Two 
Thieves.” The two woodcuts are by 

‘Holbein and Diirer. Holbein’s “The 
| Duchess” is one of his famous series, 
|\“The Dance of Death.” The Diirer is 
entitled “The Schoolmaster,” which 
was cut in 1510, and is one of three 

| broadsides the artist made in that year. 
The fourth print is a copper engrav- 
ing, “The Kermess of St. George’s Day.” 

ia realistic Breughel engraved by 
Hieronymus Cock, 

but made two or three centuries later, 
| possibly in the Greco-Roman period. 

The marble, which is from the fa- 
mous quarry at Mount Pentelicus, has, 

in the course of centuries, taken on a 
pale, golden color which adds to the 
illusion of reality. 

LONDON 
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MULLIKEN AUCTION 
REALIZES $360,431 

(Continued from page 3) 

We print below a complete list of the 

prices and purchasers of the paintings, 

as well as the highest figures obtained 

in the sessions devoted to rugs, furni 

ture and clocks: 

PAINTINGS 

Labille-Guiard, ‘Por- 
trait of the Artist 

2—John Opie, “Portrait of the Art- 
Wheeler..... .. 1,800 

Largilliere, *““‘La Mar- 
'. James Wheeler 2,600 
“Mme. de t’om- 
Galleries . 1,000 

5—Richard Cosway,” 
Styles’’; M. H. Schuyler... 2,300 

Largilliere, “La Vi- 
D’'bmonville’; M. MH. 

Nicolas de 
quise de Bethune 

6— Nicolas 

8—Samuel Drummond, “John Thom- : 
as Thorpe, Esq.'’; James Wheeler 2,000 

Marquise D’Autin” 

Largilliere, *“‘Portrait 
James Wheeler... 1,000 

-Nicolas de 
of a Nobleman'"; 

11—Charles 
Loo, “Mme. Favart, The Actress 
M. H. Schuyler 

ine of Braganza’’; Ehrich Galleries 1,300 

D Orleans"; 

Ehrich Galleries .......... 4,800 | 
“Mile, Salle, the a 

Opera Dancer’; M. H, Schuyler... 0900 

ee 1,700 | 
17—Pierre 

Louis XIV"; M. 

19——-Robert 

Girl With a 
21—Hyacinthe Rigaud, “Philippe, 

Duc D’Orleans’’; James Wheeler 

-Francois Hubert 

M. Gower.... 

27—Robert Tournieres, ‘‘La Mar- 
quise de Liancourt"’; 

29—-Pierre Mignard, 
Son of Louis XIV”; 

30—Lawrence, ‘‘Master 
. Russell, Jr., Agent 

31—Sir William Firs crane 
Princess Sophia, Duchess of Glou- 483—Romney, ‘‘La Marquise de 
a fe ee ee te recenes 600 | ville’; H. E. Smith 

¥ 

- M. H. Schuy 
che sé . $1,200 

“Miss Dorothy 

700 

saeeeee 1,100 

Droualis, “La 
M. H. schuy- 

1,300 

Philippe Van 

650 

“La Duchesse 
eS See 900 

“Frances Bur- j 

“The Shep- 
“GOSSIPS” 

| 
i 

| 

“(Queen Marie 

of Quality’; M. H. | 
ca hae we be > a 1,100 | 

Tournieres, ‘“‘La Du- 
chesse de Villars’’; John FE, Dehn.. 800 | 45 

Greuze, “Young 
Lescezinska, Wi.e 
James Wheeler 

J. Raines... 6,500 

Beechey R 4 | of Devonshire’’; A 

“Portrait of a Gentleman’’; Ehrich | 34 > Sir Peter Lely, 
: 1,500 Grammont"’; EKarich 

23—Sir Godfrey Kneller, “‘Mr. Dal- 35—Van Dyck, ‘Lady 
Hammerstein, 2nd....... 350 Raines eee es 

Drouais, ‘‘Mme. 36—Vigée Lebrun, 
du Barry’’; Ehrich Galleries....... 6,600 pieha"’; Ehrich Galleries 
Thomas Hudson, “Portrait of a 37—Pierre Mignard, 

Satin Dress"; Princess de Colonna’’; 
re er 600 Sea oecasi ere: ‘ 

“Portrait of an | $8—Sir Peter Lely, ‘“Margaret How- 
aS 2,600) ard, Countess of Orrery”’; 

39—Vigée Lebrun, 
H. FE. Russell 500 | Antoinette’; Wm. 

Girl 
err ert ee 9,000) mont’; Frederick 
“The Dauphin, | 41—Raeburn, ‘‘James 
Mrs. M. Duis.. 600 | Esq."’; William Douglas...... 

Thornhill”; | 42—Sir William Beechey, 
Pi rey 7,500 | Countess de la Warr’’; Ehrich Gal- 

Beechey, “‘H. R. H. leries ; 

WILDENSTEIN 
© COMPANY 
PARIS 

Our New Building 

19 East 64th Street 

is Open 

PAINTINGS 
ANCIENT AND MODERN 

WORKS OF ART 

TAPESTRIES 

1,500 Valentine Galleries. 

| 32 Carle Van Loo, 44—-Nattier, ‘‘La Comtesse de Mail- 

of Louis XV"; 

359 | 33——Van Dyck, “Elizabeth, Countess 

“La Comtesse de 

“Marie Mancini, 
Ehrich Gal- 

51—Lawrence, ‘“‘Mrs. Raikes and | 
| Daughter’; L. J. Marion, Agent. .17,100 

with the | 30 Nattier, ‘‘La Comtesse ; 

“Elizabeth, 

NEW YORK 

The Ant News 

ly’’; John Becker Gal, Ine. 

45—Romney, “Hugh Scott, Esq., of 
APGO s PROM. Be Ck ccc cccccccsne 6,600 

i6—Sir William Beechey, “H. R. H 
Princess Amelia, Daughter of 
King George III": James Wheeler. 4,500 

{7—Keynoids, “Mme. Schindlerin, 
the Singer’; Schwartz Galleries... 7,100 

{8$—Romney, ‘Lady Hamilton, as 
Ariadne”; J. Raines .. ; ws Wee 

19—Sir William Beechey, “H. R. H. 
Princess Augusta Sophia, Daugh- 
ter of King George III’: Mrs. K 

RN soi ere cae Ci ee rg ee 1,300 
50—Romney, “John Blackburne, M 

P.”*; G. Beekman..... 

) 52—Gainsborough, ‘Mrs. Ralph 

-9 
BeGnt Ss SMORTO) MOOG, oid cicscdacec 10,600 

53—Lawrence, “Lady Maria Oglan- 
Ger”: James Wheeler... .scesoss- 5,000 

| 54—Romney, “Lieut.-Gen. Sir Archi- 
bald Campbell, K. B.’’; A New 
England Museum 

55—Gainsborough, ‘“‘The Hon. Mrs. 
Hamilton"; A new England Mu- 

PAINTINGS 

WATERCOLORS 

SCULPTURE 

ETCHINGS 

STERNE BRUCE 

MELCHERS HASSAM 

RITMAN SPEIGHT 

KROLL ETNIER 

WARNEKE LOVET-LORSKI 

and others 

MILCH 
GALLERIES 

108 West 57TH STREET | 

New YorK 

THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 

Bread and Cherry Streets, Philadelphia 

The Oldest Fine Arts School in America 

DRAWING, PAINTING 

MURAL DECORATION 

ILLUSTRATION, SCULPTURE 

lllustrated Booklet 

Address Eleanor P. Fraser, Curator 

STORA 
ART GALLERIES, Inc. 

Works of Art 

670 Fifth Ave., New York 
Entrance on West 53d Street 

128 

169 

181 

234 

c 

By EILSHEMIUS 

This painting was acquired by the Luxembourg from a recent exhibition of the artist’s work held in Paris by the 
apa During the past year canvases by this American have been added to the permanent collec- 

Kneller, “Portrait tions of the Metropolitan Museum, Detroit Institute of Arts, Cleveland Museum, Phillips Memorial Gallery and 
the Whitney Museum of American Art. 

929g 

Franc's Cotes, “Mrs. Fortnum"”’; 
England Museum 

Largilliere, 
*; James Wheeler 

7,100 2TTA 

Nicolas de 

quis de Montreux 

Parrot’’; James Wheeler 
Tintoretto, 

James Wheeler ; 
Nattier, ‘Mme. Adelaide, Daugh- 

28 

Baltimore”; 

Raeburn, “Mrs, William ‘Urqu- 
x 

8,100 XVIIIth century, 
Woods, of Gloucester”; 

Gainsborough, 

9GQ2 
oo 

Gerritt Van Honthorst, ‘Prince 

-Gainsborough. 

Saturday, January 14, 1933 

John James 

trait of a 

ban’’; James 
Louis Michael 
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AMERICAN-ANDERS( IN 

GALLERIES 

SYRIE MAUGHAM 

FURNITURE AND 

DECORATIONS 

Exhibition Now On 

Sale, January 21 

Very attractive furniture and deco- 

rations, principally English and 

French, but including some Italian 

and other examples, are included in 

the sale of the stock of Syrie Maug- 

Inc., which will be dispersed at 
ham 

the American-Anderson Galleries on 

the afternoon of January 21. The auc- 

tion, which is held by order of Laura 

\. Welsh, assignee for the benefit of 

creditors, also comprises 

from the stock of Syrie Ltd., of Lon- 

don. Exhibition is now on. 

The offerings of this dispersal, dat- 

ing mainly from the XVIIth, XVIIIth 

and XIXth century, include very desir- 

able polychromed lacquered and par- 

cel-gilded pieces, as well as early Chi- 

“a painted silk wall hangings and 

screens, and XVIIth century Venetian 

chandeliers. A small group of 

Biedermeier examples also 
glass 

charming 

appear in the catalog. Deserving espe- 

cial attention in the XVIIth century 

English group, is a James II tall-back 

arm chair in black and gold lacquer, 

with a pair of matching side chairs, 

all with ivory damask cushions. Two 

Anne pieces—a bar- 

inlaid 

charming Queen 

rel back wing chair 

walnut chest on chest should be espe- 

cially noted in the early XVIIth cen- 

tury series. Fine Adam pieces include 

a pair of gilded tripod gueridons, with 

characteristic rams’ mask ornaments; 

and an 

selections | 

a pair of painted and parcel-gilded side 

chairs with oval backs; a settee with 

polychromed decoration of trailing 

leafage, and a bergere covered in 

Other highly desirable 

Eng- 

selections num- 

Chippendale pie- 

a Hepple- 

white lacquered and parcel-gilded sofa 

in the French taste, and 

dressing table with chinoiserie 

rations in vermillion lacquer. Turning 

to the mirrors, one finds some hand- 
some George II specimens in gilded 

one of which comes from the 
Kent Gallery in London. XIXth cen- 
tury English furniture is represented 

most notably by a Sheraton group 
placed at about 1810, featuring various 

ivory damask. 

specimens which appear in the 

lish XVIIIth century 

interesting ber an 

crust table with snake feet; 

a colorful 

deco- 

gesso, 

attractive mahogany card and sofa 
tables, 

Charming examples of the Louis 
XVth period appear among the offer- 
ings of XVIIIth century French fur- 
niture. Of these we may mention a 

lacqué and gilded fauteuil, 
stered in contemporaneous 
brocade; a graceful canapé in cerisier 

j 

uphol- | 
silk floral | | 

| 

wood, coming from Southern France | 

PAINTINGS 

| 

| Adolph 

“THE SPIRIT OF THE DANCE” 

ART News 

By WILLIAM ZORACH 

This version in plaster of the sculpture, rejected by the Rockefeller Center 
Music Hall, is now on view at the Downtown Galleries. 

lacqué bergere 

covered in shell-pink brocade of the 
period. In the Louis XVI group ap- 

pears an inlaid acajou cartonnier from 
the collection of the Countess of Yar- 
borough, as well as attractive side and 

and a_ parcel-gilded 

occasional tables in this same wood. 

Among the larger pieces, there is a 

Louis XVI walnut draw top dining 

table and a finely sculptured mantel 
of marble from the Pyrenees. Desir- 

able French XVIIIth century lighting | ang decorations, one 
crystal | fixtures include a brass and 

lustre chandelier composed 

ringed and festooned coronets. 

A number of delightful Chinese 
screens and wall decorations add 

further interest to the sale, chief 
among them being a set of nineteen 
panels of XVIIIth century painted 

salon paper from the collection 

of two 

which is exceptionally fine in color, 
has a highly decorative design of 

flowers, exotic birds and butterflies. 
Another offering in this section of the 

catalog consists of a pair of screens 
and four panels of Chinese XVIIIth 
century painted silk, now so much in 
demand for interiors, and comprising 

sufficient material for the decoration 
of a small salon. The fabric is 
tifully painted with floral 

while the screens are of 

fold type. 
An unusually large number of Au- 

busson carpets, totalling eleven in all, 

further contribute to the interest of 

motives, 

the three- 

| the dispersal. Among these, two Em- 
1810, pire examples placed at about 

E. 
137 
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|a pair of 
of | 

Loewi of Venice. This series, | 

| of the XVIIIth century. 

beau- | 
| 

& A. 
EAST FIFTY-SEVENTH 

are particularly noteworthy, Other 

rugs include an XVIIIth century Herat 

carpet with sapphire blue field and 
scarlet border with reversed cypresses 

and inter-locking pear pattern; an 

antique Samarkand rug with scarlet 
pomegranates on a slate-blue field and 

an XVIIIth century Chinese column 
rug with five clawed dragons pursuing 
the precious jewel on a saffron ground. 

In a small group of Italian furniture 

finds such deco- 

rative pieces as a late XVIIth century 
four-fold screen in green and gold pa- 
per, while the lacqué and _  parcel- 
gilded furniture comprises a pair of 
side chairs with fan-shaped backs, a 

charming Louis XV poudreuse, an 

early XIXth century lit de repos, and 
rare Directoire gueridons. 

The Italian interpretation of the Louis 
XV style is further illustrated by a 
capricious white and gold lacqué slant- 
front desk. From the collection of the 

Duke of Leeds, Hornby Castle, come 
two companion pairs of decorative 

paintings with scenes from the Co- 

media del Arte, and two matching 
crystal lustre chandeliers, both Italian 

Further to be 

mentioned among the chairs, are a din- 
ing room set of ten of the Louis XVI 
period, covered in green leather and a | 

pair of decorated lacqué Venetian | 
armchairs, circa 1700, upholstered in 
brocade. Unusual among the Italian | 

clocks is a Venetian time-piece in par- | 
cel-gilded walnut supported by dol- 

phins and crested by the figure of St. 

Mark. 

NEW YORK 

THROPP, VICKERY, BOS.- 

KERCK ET AL. 
PAINTINGS 

Exhibition 

Sale, January 19 

Now on 

A large number of landscapes by 
American artists appear in a sale oft 

paintings to be held at the American- 

Anderson Galleries the evening of 

January 19. This dispersal also fea- 
tures two Rembrandt Peale companion 
“porthole” portraits of George and 
Martha Washington. The consignments 

in this sale come from the estates of 
Miriam D. Thropp of Washington, 
D. C., Willis Vickery of Cleveland. 

Ohio, formerly one of the Supreme 

Court Judges in that State, and Robert 

W. Van Boskerck. Also included in the 
auction are a group of paintings which 
have been sent from England by A. T. 
Walker of Bristol. The collection is 

now on exhibition. 

The offerings comprise works by a 
large number of well known American 

landscape artists. Four canvases by 

Van Boskerck, including Adirondack 

and pastoral subjects, acquire added 
interest from the fact that they come | 
direct from his estate, being sold by 
order of the artist’s sister. Three ex- 
amples are by Bruce Crane, while 

John Francis Murphy is represented 
by two canvases. The work of Tryon, 

Twachtman, Homer D. Martin, Henry 

Golden Dearth and Elliott Daingerfield 

in this genre is also finely illustrated. 
In the American group Ryder’s “Rosa- 

he, ~~ - 

11 

lind and Celia” 
tion. 

The Rembrandt Peale depictions of 
George and Martha Washington which 
are of the same type as the original 
porthole portrait in the Capitol at 
Washington, have passed through the 

collections of John Isaiah Northrop 

and of his daughter, Mrs. J. A. Hall, 
Copake Falls, N. Y., and are dealt with 
in John Morgan and Mantle Fielding’s 
The Life Portraits of Washington and 

Their Replicas, 1931. 

In the French group is found “The 
Fencing Master,” a signed portrait 
study by Fantin-Latour, as well as an- 

will also attract atten- 

| other work by the same artist entitled 
“Aprés le Bain.’”” From the Mallet col- 

lection comes Corot’s ‘“Narcoussis;: 

Route a Travers Champs,” signed and 
illustrated in Robaut’s L’Oeuvre de 
Corot, 1905, Vol. Ill. Of further inter- 

est in this category afe a signed can- 

vas by Pissarro, “The Road to Corot’s 

Studio;”’"—two Boudins—a “Fecamp: 
Harbor Scene” dating from 1892 and a 
characteristic marine and two Monti- 

cellis, one of them being “Bacchanal- 
ian Festival,” a signed panel. 

XVIIIith century English portraits 
and landscapes and a small number of 
early Dutch and other works make up 
the balance of the catalog. Featured 
among the Dutch paintings is a “Por- 

| trait of a Lady” by Cuyp, signed and 
| dated 1636. Accompanying this can- 

vas, is a photostat of a MS. certificate 
of Dr. W. R. Valentiner, dated Detroit 

| Dec, 25, 27, stating that “The painting 
reproduced in this photograph is in 
my opinion a characteristic work by 

Jacob Gerrits Cuyp; the picture is in 
good state of preservation.” 
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NATIONAL ART 
GALLERIES 

GROUP PAINTING SALE 

Exhibition, January 15 

Sale, January 20 

Paintings by old masters of the Eng 
lish, French, Dutch and Italian school 

sold by order of Sidney Abbey, Esq., ot 
Paris and New York, will be offered at 

the National Art Galleries, Rose Room, 

Hotel Plaza, on Friday evening, Janu 

ary 20, at 8 p. m. Exhibition com 

mences Sunday, January 15. 

Works by English artists, mainly of 

the XVIIIth and early XIXth centuries 
form one of the largest and most attrac 

tive groups in the dispersal. Especial 

ly notable are the “Portrait of Lady 

Cadogan,” by Zoffany, with endorve 
ment by W. Roberts, and a charming 
Cotes “Portrait of Miss Mary Herbert,’ 

also vouched for by this same autho! 
ity. The landscapes include examples 
by Morland, Richard Wilson, John 

Crome and one by Constable, entitled 

“More Park,” from the collection ol 
Mrs. Chambers. In addition to the por 
traits previously mentioned there ar 

a Beechey and a Lawrence, both 
dorsed by Roberts; depictions of wo 

men by Cosway and Sir John Watson 
Gordon and two charming portrayal 

of children by William Owen and Sir 
Godfrey Kneller. A small number of 
sporting subjects include a Herring St 

Leger subject, signed, and a lively 

scene frrom these same races by Ben 
jamin Marshall. | 

Among the examples by Dutch and 

cn 

Flemish masters, which feature a paint-| 
ing called “Musical Conversation,” by 
Caspar Netscher, there are also char- 

acteristic works by Cuyp, Cornelis de| 
Vos, Susterman, Van Marcke and Lin- 
gelbach. In addition to various attrib- 
uted works and examples of the XVIth | 

century ateliers, one finds in the Ital- 
jan series an interesting Lorenzo 
Costa, entitled “The Marriage of Saint 

Catherine.” 

Further to be noted in the sale are| 
landscapes, interiors and portraits by 

such French masters Troyon, 
Greuze, Theodore Rousseau, Decamps 

and Henner, while in the American 
group one finds two Hudson River 
scenes by Inness, a bust portrait of Jo- 

seph Jefferson II by Sully and a por- 
trait sketch of a young man by William 
Chase. 

as 

NATIONAL ART 
GALLERIES 

ABBEY FURNITURE 

Exhibition, January 15 

Sale, January 20, 21 

| tion 

and two chairs, while a Louis XV sec 

retary-bookcase is a rare and unusual 

example of the provincial cabinet-mak 
in this sec er’s are. Also outstanding 

tion is a gilt throne chair of the first 

Empire period, with female caryatids 

A régence marquetry kingwood hall 

table, formerly in the collection of a 

French diplomat, is likewise of ex 
tremely fine workmanship Several 

delightful Louis XV set 
three Renaissance state arm chairs and 

an important Napoleon III throne chair 
are among the other desirable offerings 

in this category 

The English specimens feature 

of twelve Irish Chippendale style ma 

pieces, a o! 

a sel 

hogany dining-room chairs, made in 
Dublin during the XIXth century, as 

well as a Sheraton style satinwood love 

seat. The Carolean, Adam, Queen 

Anne, William and Mary, Charles II, 

Hepplewhite and other styles are also 
well represented in 
single pieces, as well as by handsome 

sets of chairs. 

A number of finely carved XVilIth 

and XVIIIth century armchairs are to 
be found in the Italian group, as well as 

other rich pieces in the style of the 

Renaissance. Further deserving ot 

mention are a few Flemish, Italian and 
Spanish carvings, andirons, antique 

lighting fixtures, etc 

C. A. A. Organizes 

Its Cooperative 
Artists’ Group 

The College Art Association an- 

|} nounces that the long planned Artists’ 
| Cooperative, to be called the C. A. A, 
C., is now to take definite form. Letters 

have been sent to two thousand artists, 
museums, art patrons, etc., 

with the New York Showing of 

International-1933 at Rockefeller 
on February 6, asking for en- 

the 
Center 

|rollment in this group to be organized 
for the benefit of artists. 

“The College Art Artists’ Coopera- 
tive will not have a limited purpose. It 

will seek to devote itself to the actual 

needs of the artist, changing in its 
trend as these needs change. At this 

time, as you are aware, the most press- 
ing need is a material one and the Co- 
operative is therefore planning to de- 

vote toward this project a portion of 
the proceeds of the International- 
1933 Exhibition of Contemporary Paint- 
ing when it is shown at Rockefeller 

Center. 

“Your suggestions, criticisms and 
assistance are not only welcome, but 
very urgently requested. This Coopera- 
tive is not an adjunct of any group but 
belongs to the artists and we want to 

make it truly yours. A working com- 

mittee composed of American artists is 
| in process of formation and any prob- 

|} lems which you may have or any solu- 

The National Art Galleries, Rose 

Room, Hotel Plaza, will sell on the af 
ternoons of January 20 and 21 French 
furniture of the Louis XIV and XV pe- 

riods as well as Régence, Directoire and | 
Empire examples. These pieces, to- 
gether with some interesting antique 

Inglish and Italian Renaissance exam- | 
ples, are to be sold by order of various | 
consignors. Further features of the} 

dispersal include a large group of 
charming Georgian, Adam, Queen Anne 
and Sheraton mirrors, French clocks, | 
antique English and Chinese porce-| 

lains, stump and straw work pictures 
and other objets d’art. 

Some interesting collectors’ speci-| 
mens appear in the French group, | 

among which we may mention especial- | 

ly an important Louis XIV gilt settee 
' 

| We will make an honest 

tion of problems which you may be 
able to offer will be placed before this 
Committee. We promise you that we 
will not be bound up by red tape, that 

effort to be of 

immediate assistance when the need is 
urgent, that we will try to give our 
work a constructive trend so that its 
value may be lasting and that the Co- 

operative is and will remain open to 
all artists.” 

GALLERY NOTE 

Mrs. Gladys C. Barling, of the Metro- | 
politan Galleries, gave a lecture on Gil- | 
bert Stuart on January 3, at the invita- 
tion of the Twentieth Century Club, of 

Goshen, New York. 

JACOB HIRSCH 
ANTIQUITIES & NUMISMATICS, INC. 

30 West 54th Street 
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WORKS 

New York 
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OF ART 
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MEDIAEVAL and RENAISSANCE 

ARS CLASSICA, S. A. 

31, Quai du Mont Blanc, GENEVA (Swiss) 

various attractive | 

in connec- | 

The Ant News 

Notable Rembrandt 
Loaned by Levy to 
The Higgins Armory 

(Continued from page 3) 

ind ready for the tournament in their 

full steel panoply. Here are also shown 

many other superb master-pieces of the 
armorer’s art of various types, many 

ff them lavishly engraved, embossed, 

lamascened and gilded for royal pa 

trons However, the early Gothi 

armor, which is entirely without orna 

mentation, must be ranked among the 

rarest and most beautiful of Mr. Hig 

vins’ treasures. Here the completely 
functional purpose results in graccful 

form, line and ingenious articulation 

which not only protected the life of its 

wearer without impeding action, but 

iso produced suits which rank as gen- 

line works of art. In addition to these 
Gothic and XVIth century pieces, Mr 

Higgins’ collection also comprises rep 
resentative examples the later pe 

when the introduction of gun- 

yowder and the final supremacy of fire- 

ol 

riods 

irms resulted in an almost complete 

‘hange of styles. 

By means of chemistry, the micro 

scope, spectrograph, X-ray and_ in- 

renious testing machines, various steel 

suits of armor in the collection are 

‘ompared at the adjoining plant with 

ur modern products. All the so-called 
“lost arts” are today known to engi 

neers. Realizing the great art of the 

‘arly craftsmen, Mr. Higgins looks to 
the examples of their work to improve 

lesign and restore the ancient stand 
irds of beauty to modern industrial 

products. The response of the public to 
this idea is demonstrated by the fact 
hat twenty-three thousand visitors 

have been admitted to the museum 

since it opened last year, excluding the 
holiday, Sunday or concert crowds. 

The great Rembrandt portrait now 
mn loan to the Armory was featured in 
the Loan Exhibition of Paintings by 
Old Dutch Masters held in the Metro- 
politan Museum of Art in 1909, and in 
the Rembrandt exhibition at Detroit in 
1930. It is also dealt with in all the 
standard publications on the artist’s 
major works. The Marquis d’Andelot 
was Gaspard IV, seigneur de Chastil- 
lon, son of Gaspar de Coligny and Anne 
de Polignac. 
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CLEVELAND 

Twelve copies of Buddhist sutras. or 

texts, each adorned with a painting, 
form an interesting exhibition in the 

Japanese Gallery of the Cleveland Mu 

seum., Baron Takashi Masuda, of 
Japan, has generously permitted these 

unusual scrolls to come to this country 

Rarely does one see a genuine work of 

the Fujiwara Period, 889-1192, and 
Cleveland fortunate indeed in hay 
ing the opportunity to examine such ex- 
cellent copies. 

The original preserved at Siate 

Treasures, consists of thirty-two scrolls 
of sacred texts copied by hand from 
Buddhist scriptures, which are deco 
rated with magnificent paintings. 

is 

set 

Saturday, January 14, 1999 

The Gallery of 

York 

The Gallery of 

University 
birthday in December, 
this occasion the gallery has been pe 

L 

arranged 

iving Art Has 

Fifth Birthday 

Living Art 

celebrated 

and rehung. 
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JACQUES SELIGMANN & C 
PAINTINGS and WORKS of ART 

4H PHRISH 
27 RUG DE 
BERRI (VIII®) 

at 

its 

The Collection# 

now numbers one hundred and twenty 
two paintings, water colors and prints 
To its holdings, there was added early 
in December one of the paintings from 
John Marin’s current exhibition. Thjg 
picture, “Seascape,” is the first of this 

artist’s oil paintings to be sold. 
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PEEELOPIOLIOVIOT Cow 

oh f Calendar of Exhibitions 
a) 

j 

in 

ican Etchers, to Jan. 24; loan exhibition | 
Letters, of the Albert H. Wiggin collection of 

Forain etchings, Jan. 18-Feb. 8; paintings 
by Jerry Farnsworth and work done in 
Bali by John M. Sitton, Jan. 17-28 

honor 9 
been re 

collectionl 
d twenty. 
nd prints : \merican 
ded early— w. oith 
ings fram = pers’ exhibition, Jan £8 from = 
ion. Thist 
St of thigt 

Arts and 
St.—Duaintings by 

(eademy of srican 
Americ 155th 
proadwiay

 at 

Gari Melk hers 

Fine Arts Society Galleries, 215 
st.—Forty-second annual mem- 

16-Feb. 5. 

M. Grieve, 386 Park Ave.—Portrait frames 
Largest collection of rare examples of 

all periods, 

an Folk Art Gallery, 113 West 13th 
> ¢ 

Ameri irly American painting and street—le 
eraftwork 

G. R. D. Studio, 9 East 
Paintings by Ferdinand 

Sith Street— 
Bernet, Ada V. 

Gabriel, Wm. P Osborn and Marion 
Schum: ’ 

\n American Place, 509 Madison Ave.— chumann 
gs ‘ F ld by Georgia , i. 

Painting n Web and ii , Grant Studios, 114 Remsen St., Brooklyn 
O'Keeffe, to Fed. se. Etchings by American artists. 

talle | Avenue—Special | , A 
irden Gallery, Pe eeeeetncns, | Harlow, McDonald Co., 667 Fifth Ave.— 

mo ork ) ri ) « alah , 
exhibition Etchings by 

IS-2 temporaries ; 

ter Tyson. 

Rembrandt and his con 
Jan etchings by Dorsey lout 

(rt Center, 65 East 56th Street—New ma- 

terials, neW products and new uses, un- 

der the auspices of the National Alli- 

Art and Industry, Jan. 16-Feb. 14. 

Jacob Hirseh, Antiquities and Numismat- | 
ics, Ine., 30 West 54th Street—Fine 
works of art, Egyptian, Greek, Roman, 
Mediaeval and Renaissance, 

ance ol 

\rtists’ Gallery, Towers Hotel, Brooklyn— | 
man sho of paintings by James 

One man how of paintin : Indoor Art Market, 134 Fast 7ith Street 
Knox. Work by large group of artists 

» 3 ea 53rd Street— Averell House, 4 East osre and | International Gallery, 17 West Fighth sculpture Sholl 
Snot, | 

Sporting prints, modern 
ry —.- i j ¥ wpe for the garden Street—Paintings by 

Neal and Spivak. 
Solman, 

abeock Art Galleries, 5 East 57th St.- 

American paintings and water colors. Marie Harriman Gallery, 61 
Street—Paintings by 

ginning January 17. 

East 57th | 
Henry Billings, be- 

i Bachstitz, Ine, the Sherry-Netherlands, 
“ae . >» 59 Street—Stefi , 

(] Fifth — _ ‘| Kennedy Galleries, 785 Fifth Avenue— 
5 Von Auspitz ¢ i Recent etchings by John Taylor Arms | 

4 at ; | and Levon West. 
4 Barbizon Plaza Hotel—Paintings in gou- | 

. »b ar >I » to Jan. 28. " - ' Bache by Stuart Edie, to Jan Keppel Galleries, 16 East 57th Street— | 
Etchings and lithographs by Whistler. 

oa 
John Becker, 520 Madison Avenue—Wate1 
colors by Sam Charles, to Jan. 28. Ltd., 675 | 

conlemipo- 
Kleemann-Thorman 

Madison 
Galleries, 

as , Avenue—Prints by 
Belmont Galleries, 576 Madison A venue— rary artists. 

Primitives, old masters, period portraits 
| 

Kleinberger Galleries, 12 East 64th St.— 
Paintings by old masters. 

ie alae at 
Rohler & Steinmeyer, Ritz Carlton Hotel 

Paintings by Old Masters. 

Knoedler Galleries, 14 East 57th Street— 
me Memorial exhibition of the work of Gard- 

paintings. ner Hale, Jan. 16-28; a group of works 
by two supreme etchers, Jan, 17-Feb. 15. 

pourgeols Galleries, 123 East 57th Street 
Old and modern 

Brooklyn Museum, Eastern Parkway, 
Brooklyn—Original color prints by Amer- 
ican artists, to Feb. 6.—Opening of the 
new decorative arts wing; special exhi- 

bition of Egyptian art. 

Kraushaar Galleries, 680 Fifth Avenue—- 
Paintings by Paul Bartlett, to Jan. 21. | 

John Levy Galleries, 1 East 57th Street— 
* . ae . Paintings by Jean Charlot, to Jan. 21. 

Brummer Gallery, 55 East 57th Street— 
Sculpture by Maillol. Julien Levy Gallery, 602 Madison Avenue— 

Paintings and drawings by Charles —_ 

Hee ai RES. 

Butler Galleries, 116 East 57th Street— Howard and photographs by Lee Miller, 

Paintings “suitable for decoration.’ to Jan. 25. 

Ralph M. Chait, 600 Madison Avenue— | 1 jlienfeld Galleries, Ine., 21 East 57th St. 
The Ma Chang Kee collection of an- Inasters., 
cient Chinese bronzes. 

Paintings by old and modern 

The Little Gallery, 18 East 57th Street— 
Hand wrought silver by Arthur Stone; 
decorative pottery by Maud M. Mason. 

East 57th Street— 
Americans under the 

Carnegie Hall Art Gallery, 154 West S7th | 
St.—Members’ exhibition of paintings 
and prints. 

Macbeth Gallery, 15 
Cheshire Gallery, Chrysler Building— Watercolors by 

Paintings and drawings by Charles Lo- 
gasa, through Jan. 27. to Jan. 17; flower 

Nelson, Jan, 17-30. 
paintings by C. G. 

Columbia University, Philosophy Mall— 
Walter Scott centenary exhibition of mss 
first editions, etc.; Teachers College— 
Show of children’s art work. 

| Pierre Matisse Gallery, Fuller 
East 57th St.—Exhibition of pastels and 
water-colors by contemporary French 
artists; paintings by Andre Masson, Jan. 
17 to Feb. 11 

Contemporary Arts, 41 East 54th Street— 
Paintings by Francis Criss, to Feb. 4 Metropolitan Galleries, 730 Fifth Avenue— 

Paintings by old masters. 
Delphic Gallery, 9 East 57th St.—Carica- 

tures by Abe Birnbaum and paintings of 
New York by Ronchi. 

Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Special display of the Fried- 
sam bequest. Recent Egyptian acces- 

Demotte, Inc.,, 25 East 78th Street— | sions (3rd and 5th Egyptian rooms). 
Romanesque, Gothic and classical works | European fans; print accessions of 1931- 
of art; modern paintings. | 32. 

Downtown Gallery, 113 West 18th Street— | Midtown Gallerles, 559 Fifth Avenue— 
One piece exhibition of a sculpture by 
Zorach, entitled “Spirit of the Dance ;”’ 
paintings by Bernard Karfiol; Jan. 17- | 
Feb. 4, | Mileh Galleries, 108 West 57tn Street— 

Landscapes by American Artists. 

Paintings by William Palmer and llth 
coeperative group show, to Jan 29. 

A. 8S. Drey, 680 Fifth Avenue—Special ex 
hibition of Italian Primitives. Montclair Art Association, at the Art Mu- 

seum—Forty years of American art, as- 
sembled by the Macbeth Galleries. Durand-Ruel Galleries, 12 East 57th St.— 

Retrospective exhibition of paintings by | 
Pissarro, to Jan. 24. a td 

Montross Gallery, 785 Fifth 
Recent oil paintings by 
Jan, 16-28. 

A venue— 
Henry Strater, 

Ehrich Galleries, 86 East 57th Street— 
‘ 25th annual exhibition of paintings of 

the Madonna. Mrs. Ehrich—Antique 
furniture and gifts. 

Morton Galleries, 127 East 57th Street— 
Watercolors by Edith Haworth, to Jan, 
23; 1933 prints, watercolors and 

through Jan. 21. 
oils, 

id Lites 
Eighth Street Gallery, 61 West Sth Street 

Paintings by Mark Datz, to Jan. 21. 

Museum of the City of New Yurk, Fifth 
Avenue at 104th St.—Exhibit of New 
York toys of other days and of a new 

Fearon Galleries, 25 W. 54th St.—Paintings 
by Roland Strasser, done in Bali, open- 
ing Jan. 16. 

POCPEOOLILIOT 

| 

at N xerman Galleries, 60 Kast 57th Street— | Grand Central Art Galleries, 6th Floor, | Newark 
~~) Ac! rting prints, fine etchings, engrav- Grand Central Terminal—One hundred | 
Its fift) aan and mezzotints. selected prints from the Society of Amer- | 

New School for Social Research, West t2th 

New York Historical Society, 170 Centra! 

Newhouse Galleries, 578 Madison Avenue 

| Paris Ateliers of the New 

New York Public Library, 476 Fifth Ave.— 

| Rehn Galleries, 683 Fifth 

Schultheis Galleries, 142 

| Scott & Fowles, 

| 

| Jucques Seligmann Galleries, 8 East 61st 

auspices of the College Art Association, | 

| 

Blig., 51 | 

The Art News 

New York 

Museum, Newark, N. J.— 
Aviation and its place in art. Special ex- 
hibition of European and Oriental arms 
and armor. The Jaehne loan collection 
of Netsuke. Modern American paint- 
ings and _ sculpture. Closed Mondays 
and holidays. Sculpture (in court). 
Life in Latin America (Junior Mu- 
seum.) 

St.—New murals by 
mopolitan America ; 
de Creeft. 

Egas; art of cos- 
sculpture by José 

Park West (76th Street)—Portraits of 
Mayors of New York City from 1789; ship 
pictures and related memorabilia, afte 
1807. 

Exhibition of religious paintings. 

York School of 
Fine and Applied Art, at the American- 
Anderson Galleries — Exhibition of 
Students’ work, to Jan. 17. 

Centenary exhibition of Manet prints; 
modern book plates presented by Dr. H 
T. Radin. America on Stone. 

Raymond & Raymond, 40 East 49th St.— 
Special eexhibit, The making of fine 
prints, featuring repreductions of Breu- 
ghel the Elder, to Jan. 28. 

A ve.—Paintings 
and drawings by Henry McFee. 

Reinhardt Galleries, 730 Fifth Avenue— 
Drawings by Rowlandson, through Jan 
28; portraits by E. Barnard Lintott, Jan. 
16-Feb. 6. 

Kobertson-Deschamps Gallery, 415 Madi 
son Avenue—Ceramics by hk. Struck. 

Rosenbach Co., 17 East 5ist St.—French 
prints, furniture, silver and objects of 
art. 

Original Roxy Theatre, 7th Avenue at 50th 
Street—‘‘Needy Artist Exhibit’ under 
the auspices of the Cooperative Market 
and the Artists Aid Society. Open 10:30 
A. M. to 11:30 P. M., Jan. 15-21. 

Fulton Street-- 
Paintings and art objects. 

Schwartz Galleries, 507 Madison Avenue— 
Water colors and etchings of game 
birds by Roland Clark. } 

Squibb Building, Fifth | 
Avenue and 58th Street—XVIIIth cen- 
tury English paintings and modern draw- | 
ings. Water colors by Rowlandson (1756- 
1827). 

Messrs. Arnold Scligmann, Rey & 
Inc., 11 East 62nd St.—Works of art. 

Co,, BRUMMER GALLERY 
gm INC. 

Street—Paintings and works of art by 
old and modern masters. 

E. & A. Silberman Gallery, 137 East 57th | 
Street—Old masters and works of art. 55 EAST 57th STREET 

NEW YORK 
Marie Sterner, 9 East 57th Street—Paint- 

ings by Angele Watson, Jan. 16-28. 

Valentine Gallery of Modern Art, 69 Enst 
sith Street—Seven paintings by Eilshe- 
mius, to Feb. 15. 

| Vernay Galleries, 19 East 54th Street— 
XVIIIth century English furniture, 
porcelain, silver and panelled rooms, 

PARIS 

203 BIS. BD. ST. GERMAIN 
Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 

| Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. THE GORDON GALLERIES 

PAINTINGS 

ETCHINGS 

BRONZES 

39 ADAMS AVENUE EAST, DETROIT 

Wells, 82 East 57th Street—Early Chinese 
art. | 

Weyhe Gallery, 794 Lexington Avenne— 
Prints, lithographs and _ etchings by | 
American and European artists. 

Whitney Museum of American Art, 16) 
West Sth Street—Annual Exhibition of 
Acquisitions, to Feb. 15. 

Wildenstein Galleries, 19 East 64th Street 
Paintings by old and modern masters, 

tapestries and works of art. 

| Yamanaka Galleries, 630 Fifth Avenne— | 
Exhibition of sculptures from the rock 
caves of Tien-lung-shan and Yun-kang; 
Japanese arms and armor of the Toku- 
gawa period. 

RGN YON AVON YaNiYaNYaNivaxiye Y@NiYavYaN veri Ye\ivaxYe\lvevive\Ye\ives 
Howard Young Galleries, 677 ES 

nue.—Selected old masters. 
Fifth Ave- 

Zborowski Gallery, 460 Park Avenue (nt 
57th Street)—Paintings and drawings 
by Renoir, Seurat, Degas, Modigliani, 
Toulouse-Lautree and Utrillo from im- 

A 
C\o TOT i % 

miniature group by Dwight Franklin de- 
picting the construction of the Empire Ferargil Galleries, 63 East 57th Street— State Bldg. 

Recent portraits, landscapes, and etch- 
Ings by Lucioni, 

—XVIIIth century French portraits Fifteen Gallery, 87 W. 57th St.—Decora- 
are paintings by Duncan Smith, to Jan. Aeile. 

To open January 20. 

French & Co., Inec., 210 East 57th St.— 
Permanent exhibition of antique tapes- | 
tries, textiles, furniture, works of art, | 
panelled rooms, 

Early modern architecture ; 
1870-1910, Jan. 18-29; 

Chicago 

ean Folk Art; “Art of the Common Mar 
in America.” Gallery, 144 West 13th Street—Paintings | Y Terechkovitch, to Jan. 24. 

Gallery of 
Square E 

Living Art, 100 Washington 
ast—Permanent exhibition of 

rit A. Beneker. 

Old paintings and works of art. artists. 

3 WERE. cu Yiea ere ewne ninemsn nrcee menos meee 

Museum of French Art 22 East 60th Street | 

Special exhibition of sculpture by Bour- 

Museum of Modern Art, 11 West 58rd St. 

loan exhibition of 
seventy years of American art; Ameri- 

Museum of Science and Industry, 220 East 
42nd Street—Industrial subjects by Ger- 

ae. XXth century artists, with | yational Arts Club, Gramerey Park— 
Gris ditan*s. ed Bouché, Bonnard, | Members’ annual exhibition of paintings 
rens, Tureen Helion, Lau- and sculpture. | 

J. - N fast 49th Street— Goldsehmiat Galleries, 780 Fitth Avenue— | °° yi Neumann, 40 East ao 
Works by modern American and foreign | 

Yay! portant private collections in France. 
z é M. GRIEVE 

Antique Frames and Reproductions 

Period Mirrors and Objects of Art 

‘ax \\Ye. 
— J 

WANG OL 81) Yay x ‘ 

W anted 
A man, with personality and 

selling ability, conversant 

1 with fine antique furniture to 

take complete charge of large 

New York establishment. 

State age, experience, salary 

Box 114. Art 

ey) veri 
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386 PARK AVENUE 
Between 53rd and 54th Streets 

NEW YORK 
Telephone WlIckersham 2-5686 
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News, 20 East 57th Street, 

New York City. 
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LOEWI LENDS TEXTILES TO BASLE 

BASLE 

Arts in Basle is 

tion galleries until January 5 

of textiles from the collection of 

of Venice. 

The Museum of Decorative 

showing in its exhibi 

a group 

Adolfo 

Loewi This display is en 

hanced by a series of loans from both 

and in museums and private sources 

entirety of 

than a thousand years of the develop 

its offers a survey more 

textile technique 

the 

motives in silk weaves 

European 

with especial emphasis upon 

ment of 

use 

of ornamental 

The exhibition further shows by 

means of a series of contemporaneous 

prints and paintings how these textiles 

both 

worldly garments. 

appeared in ecclesiastical and 

The exhibition begins with a 

the 

the 

has 

group 

late 

Swiss 

examples from 

to 

museum 

of antique 

period l which Lande 

Zurich 

design of the “Amazon” 

in contributed a 

type, and Mr 

Fritz Iklé of St. Gallen, a specimen 

of similar period with the Dioscuri pat 

tern. Then follow selected examples 

of Fatamid textile art dating from the 

period between 1000 and 10580 A. D. 
among which embroideries as well as 

polychromed and printed fragments 

are also to be found. 
Outstanding among the Spanish 

specimens, are weaves executed in 
Almerian workshops during the XIIth 
and XIllth centuries. These include 
fragments of the robes of St. Valerius 

in Lerida, which are generally con 
sidered as epitomizing the highest de 
velopment of Arabian textile art. Sev- 
eral Italian and Regensburg specimens 
of the XIIIth century show how Islamic 
influences were translated into the 
language of European art, while on the 

other hand, the Spanish XVth century 
textiles which originated after the end 
of the Moorish rule in the Mudjar 
epoch illustrate the survival of former 

influences. 
Turning to the Italian workshops of 

the XIVth century, one upon 
a notable array of fine specimens, par 
ticularly from the looms of Lucca and 

Venice, the pattern of these fabrics 
revealing in their naturalism and 
spirited design the influence of Chinese 

textile art. One of the most important 
of these is a large composition with 

figures of women attacked by lions 

and dragons. This fine example of 
Lucea brocade, interwoven with gold, 

probably dates from the end of the 
X1Vth century. 

European late Gothic painting is re- 
flected in the brocatelles of Sienna and 
Florence, where the borders, espe- 
cially, reproduce motives from pic- 
torial art, largely gleaned from New 
Testament subjects. Together with 
several contemporaneous borders of 
Cologne manufacture, these textiles 
form a most distinguished group, 

which is further enhanced by three 
complete chasubles. Likewise of great 

comes 

interest is a section devoted to late 
Gothic embroideries. Here one notes 

particularly a panel from a chasuble 

| large 

are two velvet robes, 

called 

pieces. Outstanding among these 

the one of the so 

type, the other in 
green ferroniere weave with richly em 

“senator” 

broidered hood. There is also an ex 
quisite chasuble in five-color “garden’ 

pattern velvet, formerly in the Figdor 
collection, which is a splendid illustra 

tion of the blending of Oriental and 
European influences 

Then follow XVth and XVIth cen 
tury damasks and brocades and Ren 

aissance embroideries In the latter 

with designs executed after a Floren- | 
tine master about 1400, and two em- 
broidered pictures from a series rep- 
resenting The Passion of Christ of 
this same date. The first of these 
comes from the collection of Mr. 

Loewi, and the other is from that of 
Fritz Iklé. 

The most impressive group in the 

exhibition is that of late Gothic and 
early Renaissance velvets with the 
so-called pomegranate pattern of the | 

XVth century. These are for the most 
part represented by entire robes 

Frederick A. Chapman 

Auctioneer 

or | 

Cables: “NATARTGAL, NEW YORK” 

series, one notes an Italian table cover 

circa 1500, with the representation ol 

the Triumph of Caesar and an extreme 

ly fine hanging made for Henry II and 
Catherine de Medici 

The further development of Euro 

pean textile revealing, on the 

one hand, the baroque transformation 
of the pomegranate motif, on the 

other, the development of the small 

patterned brocades and velvets of the 

later Renaissance, is represented both 
by large characteristic 
costumes. 

design, 

pieces and by 

The final section of the display com 
prises a of particularly in 
teresting brocades and polychrome 
satin weaves of the XVIIIth century. 

In this group, one sees how, under the 
lead of the French tech 
nical processes and highly 

selec tion 

looms, 

new 

new 

and 

The Art News 

MUSEUM EXHIBIT 

varied designs originated. Several ex- 

amples further show how, at the end 
of the XVIIIth century, under the in- 
fluence of antique prototypes, textile 
fashions finally swung back to extreme 

simplicity 

Especial emphasis has been placed 
upon the historical arrangement of this 
highly diverse material. From the rich 
holdings of Mr. Loewi, particularly 

characteristic examples have been 
brought forth, so that the development 
of textile pattern in each of its phases 

graphically and impressively 

forth 

BUCKFAST TO HAVE 
GERMAN SCULPTURE 

1s set 

BERLIN A German goldsmith, B 

Witte of Aix, has been commissioned 

to execute a number of monumental 

sculptures for the newly erected Bene- 
dictine Abbey at Buckfast, England 
An altar-piece in champlevé work, 

similar to one in a church near Vienna, 

dating from the XIIth century, has 

been finished as well as copies of the 

famous baptismal font of circa 1220 in 
the Hildesheim @athedral and of the 

so-called Barbarossa candle-stick in 

tne Aix Cathedral which dates from 

about 1170.—F. T. D. 

CHINESE CERAMICS 
The following articles dealing with CHINESE CERAMICS have appeared in 
The Burlington Magazine. 
each, except Nos. 41, 61, 62, "2 

IDs 

Copies of these issues may be obtained at $1.00 
74, 75, 77, 80, 91, 96, 99, 103, 106, 116 

120 and 129, which are $2.00 each, and Nos. 42, 93, 195, 196. 197. 200. 
201, 202, 204, 205 and 248, which are $4.00 each 

Chinese Eggshell porcelain with “marks” S. W. Bushell 41,42 
Richard Bennett Collection of Chinese porcelain Roger E. Fry 99 
Old Chinese porcelain made from English Silver ; 

models o° ee oe e. E Alfred Jones 103 

Towards a grouping of Chinese porcelains 5% F. Perzynski 91, 93, 96, 
120 

Marks and Decorative Inscriptions on Chinese 
Porcelain . ee c My F. Perzynski 299 

Origin and development of Chinese porcelain Edward Dillon 61, 62 
Karly Chinese Pottery uy is B. Rackham 175 
lang Pottery and its late Classic Affinities = Hamilton Bell 139 
Exhibition of Chinese Art at the Burlington Fine 

Arts Club, 1915 re af 147, 148 
lhe Inscribed Vase of the Dana Collection F. S. Kershaw 129 
Corean Pottery cf a R. Petrucci 116 
Wares of the Sung and Yuan dynasties R. L. Hobson 73, 74 

75, 77, 80 
EKumorfopoulos Collection R. L. Hobson 195, 196, 

Chinese Porcelain in the Gow Collection 
197, 200, 202, 205, 214 

.. R.L. Hobson 201, 204 
215, 217, 219, 258, 259, 260 

Lacquer on Ming Porcelain R. L. Hobson 231 
A “Ta-yi” Box 1 es ae ..R.L. Hobson 248 
A Gift of Chinese Porcelain to the British Museum R. L. Hobson 270 
The Pottery of the Six Dynasties R. L. Hobson 304, 305, 
; 306 

Corean Pottery R. L. Hobson 324, 325 
Ju Ware ei R. P. B. Davis 272 
\n early Chinese Painted Vase H. F. E. Visser 285 

WHEN ORDERING PLEASE QUOTE NUMBER 

He Buriine1 MAGAZINE is recognized as authoritative on questions of Art and Art 
History from the earliest times to the present day. Its contributors are the high- 
est authorities on their respective subjects Its illustrations are finer than those of any 
other Art Magazine, and the Magazine aims in its revie wing at being a complete guide 
to the Literature of the Fine Arts. 

THE BURLINGTON MAGAZINE 
For Connoisseurs. An International Magazine. 

BANK BUILDINGS, 16a, ST. JAMES’S STREET, LONDON, S.W.1. 

METROPOLITAN Galleries 
Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 

FINE PAINTINGS FOR DEALERS AND COLLECTORS 

AUCTIONEERS AND APPRAISERS 

HOTEL PLAZA 

LL) A A) SS A 

NATIONAL ART GALLERIES wx. 
ROSE ROOM 

CONTINUOUS EXHIBITIONS OF FINE ANTIQUES AND WORKS OF ART 

TO BE DISPOSED OF AT PRIVATE SALE AND PUBLIC AUCTION 

ARRANGEMENTS CAN BE MADE FOR LIBERAL CASH ADVANCES TO CONSIGNORS 

Saturday, January 14, 1933 

BACHST 

ON EXHIBITION 

THE STEFAN VON AUSPITZ 

COLLECTION 

NEW YORK 

Sherry-Netherland Hotel 

THE HAGUE 

11 Surinamestraat 

ies 

WELL 
OBJECTS OF ART 

INC. 

ORIENTAL ART 

32 East 57th Street New York 

cme em nme ee ee eee eee ae 

BELMONT 
GALLERIES 

576 Madison Ave., N. Y. 

Old Masters 
Portraits of All Periods 

Primitives of All Schools 
Paintings Bought 

Paintings Authenticated 
2 A D> AD) SD) A) AD ED) ED) ED <) ED «> ° 

Tel. Plaza 3-6642 

FREDERICK N. SILBERMAN 

ANTIQUES PAINTINGS 

OBJETS D’ART 

Continental 
Antique Co. 

Ley Building 
578 Madison Ave. 

New York 
ern ties te OE OOS 
a 

PIERRE MATISSE 
SELECTED MODERN PAINTINGS & SCULPTURES 

FULLER BUILDING 
51 EAST 57TH STREET 

| 
Telephone: PLaza 3-1740, 1224 

FIFTH AVENUE, NEW YORK 

sabes 0E 
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MUNICH 
Briennerstrasse 12 TON-YING 

S COMPANY 

CHINESE 
ANTIQUE 

WORKS OF ART JULIUS BOHLER 
5 East 57th Street 

Third Floor 

H I G H C L A S S NEW YORK CITY 

OLD PAINTINGS 

WORKS OF ART 

High Class 

BOHLER & STEINMEYER 
Furniture, Tapestries 

OLD MASTERS 

| Kunsthaus MALMEDE 
| COLOGNE/Rh. 

33 Sachsenhausen 

NEW YORK 
Ritz-Carlton Hotel 

Madison Ave. and 46th St. 

LUCERNE 
The Lucerne Fine Art Co. 

Haldenstrasse 12 

|Antiques 

LDURAND-RUEL 
INC, 

PAINTINGS 

New York. .... 

12 East 57th Street 

a a’: oa eee 

37 Avenue De Friedland 

ARNOLD SELIGMANN 
REY & CO., Inc. 

11 East 52nd Street 
seit Wieiane Works of Art 

785 Fifth Ave. 

Bet. 59th and 60th Sts 
WORKS of ART 

FREDERICK KEPPEL 
& CO., Inc. 

ENGRAVINGS 
AND 

ETCHINGS 
BY 

OLD MASTERS 

ARNOLD SELIGMANN & FILS 
23 Place Vendéme . . ‘ 

JULIUS LOWY 
[INC.] 

HIGH GRADE 

PICTURE FRAMES 
'| MACBETH GALLERY 

PAINTINGS 

BY AMERICAN ARTISTS 

ETCHINGS 

OL Og 

WILLIAM MACBETH, 

15 East 57th St. 

Antiques and Reproductions 

Inc. 
ALSO—RESTORING—REGILDING—RELINING New York 

25-27 West 56th Street, New York 

333333 

MURRAY K. KEYES 
Photographer of Art Collections 

Paintings, Art Objects and Interiors 

SEBVITITITIITIIVTLIVTITVTTTITT TTT 

GALLERIES 

'GALLERIE 
Studios at 138 East 60th St, New York j j Established 1888 

4 142 FULTON ST., NEW YORK 

! PAINTINGS 
| Daguerreotypes Reproduced Large Prints by American and Foreign artists 

Mezzotints 

GAG MOE ANT A NE TI Nm 

16 East 57th St., New York 

| REINHARDT 

730 Fifth Ave., New York 

| N. E. MONTROSS 

MONTROSS GALLERY 

NEW YORK 

ED OED) a 

USCHULTHETS | 
N rf 

Etchings Jj 
|! | | 

“OLD MASTERS” 
IN THE FINE ART OF PACKING AND SHIPPING 

CHAS. FRIEDENBERG HUDSON 22 
FORWARDING & SHIPPING CO., INC. 

NEW YORK 

CUSTOM HOUSE BROKERS FORWARDING AGENTS 

OFFICE: 17 STATE STREET 

WAREHOUSE: 323 East 38th Street, New York 

| JAC. FRIEDENBERG 
President 

| Cable Address: Telephones: 
| “JACBERG” BOwling Green 9-4151 to 4154 

ANTIQUES 

PAINTINGS WORKS OF ART 

CLEARED THROUGH U. S. CUSTOMS 

CUSTOM HOUSE DEPARTMENT 
Our many years of experience have placed us in position to give unexcelled and 

smart service. 

WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 

We also specialize in packing and shipping of works of art, paintings, fine furniture 
and household effects to and from all parts of the world. 

London Representatives: 

CAMERON-SMITH & MARRIOTT, LTD. 

“Norway House,” 21-24 Cockspur St., S. W. 1 
Telephone: Whitehall 8544 

OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 

BARCELONA ROME MILAN 

Cable Address: ““Kamsmarat—-London” 

PARIS GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 

AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD. 

Member of the Antique and Decorative Arts League, Inc. 

GOLDSCHMIDT GALLERIES 

WORKS of ART 
PAINTINGS BY OLD MASTERS 

730 FIFTH AVENUE, NEW YORK 

FRANKFURT 
Kaiserstrasse 15 

BERLIN 
Victoriastrasse 3-4 



ROSENBACH COMPANY 

Announces the Opening of Its 

NEW GALLERIES 

17 East 51st Street 

FINE OLD 

FURNITURE 

ANTIQUE SILVER 
& ART OBJECTS 

Adjoining the Building Housing 

Its Rare Books and Manuscripts 

| The ROSENBACH COMPANY 

| 15 and 17 East 51st Street 

New York 


