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Great Exhibition | ’ Etienne Bignou 
Of Chinese Art | oa 

Opens in London) 

Important Works from America | 

Are Included in Vast Display; 

Loans from Peiping Palace 

Claim Major Interest 
| 

LONDON. — Burlington House has 

at last opened its doors to the throngs 

who have eagerly anticipating | 

the exhibition art, which 

amply fulfills its promise of being the 

greatest show of its kind ever to be 

held in Europe. Here in chronological | 

sequence are set forth the treasures of 

thirty-five centuries offering to the 

Western world its most complete pic- 

been 

of Chinese 

Holds Exhibit 
Of Renoir’s Art 

Four Notable Figure Subjects 

Feature Display of Canvases 

That With a Single Exception 
Are New to America 

By MAry Morse. 

The emphasis which is falling this 

season upon the life and art of Van 

Gogh needs a certain counter-balance 

and it is well to be reminded that 

though one artist may crucify his soul 

for beauty another may receive it as a 

gift from the gods. The Renoir exhibi- 

: tion which has just opened at the Big- 
ture of the achievements of Chinese nou Galleries brings before us at the 

artists as expressed in pottery, porce- ee 

lain, paintings, jades, sculptures psychological moment paintings by a 

bronzes, textiles and lacquer. The master whose energies flowed out free- 

Royal Academy has staged many exhi- 

bitions of international importance at 

Burlington House but never has any of 

its shows surpassed in range or qual- 

ity the current display. 

Despite the political tension pervad- 

ing the world today, all countries have 

cooperated in sending their most 

vrized holdings to London for this ex- 

hibition and these loans in conjunction 

with England’s wealth of treasures in 

the field of Chinese art constitute the 

ly towards all that ministered to the 

enrichment of his art, who worked as 

he lived, simply, joyously and with an 

almost complete release of all facul- 

ties. Although dating from different 

periods of the artist’s long career, the 

finest canvases in the display reveal 

how the impressionism of Renoir 

fused the gayety of the French XVIIIth 

century and the splendor of the Vene- 

tians into something fresh and won- 

derful. 

four thousand notable examples on Happily “La Toilette” from Mr. Big- 
view. An appropriately Chinese ar- nou’s first show has been included in 
rangement has been observed and 

visitors tour the galleries from right 

to left as they survey this magnificent 

pageant which spans the centuries 

from 1700 B. C. to 1800 A. D. 

From the Chinese government come 

the present display, where its almost 

classical purity of form and pearly per- 

fection of flesh tones will again make 

it a star attraction. Three other mag- 

nificent figure paintings, the “Rose et 

Bleue” of 1881, the “Portrait de 
the eight hundred Imperial treasures Madame Tilla Durieux” and “Bai- 
of the Forbidden City, which have gneuse Assise” are the other features 
never before been seen in Europe. 

These naturally form the nucleus of 

the collection, but are ably supplement- 

ed by the loans from Japan, Russia, 

Germany, Turkey, France, Sweden, 

Austria, Egypt, United States and 

many other countries in all parts of 

the world. 

American museums and private col- 

lectors have been extremely generous 

in parting with their possessions for 

sO many months. An American loan of 

the greatest importance is the famous 

K’ang Hsi ruby vase, formerly owned 

by Pierpont Morgan and reproduced in 

this issue. Unfortunately, only a color 

plate can convey the marvelous jewel- 

like quality of the glaze, intensified by 

a slight crackle. The very simple form, 

with the slender neck swelling deli- 

cately into the rounded body is so 

modeled that the tonal beauty is 

heightened by the play of light over 

the surfaces. 

Singled out as one of the most sig- 

nificant objects in the exhibition is the 

headless stone Bodhisattva of the 

Tang Dynasty from the collection of 
Mrs. John D. Rockefeller, Jr., which we 

also illustrate. 

A lyric grace and pure perfection of 

modeling give this sculpture a beauty 
SO exquisite that it transcends the 
strangeness that is usually associated 

with an alien tradition. The torso bent 

Sharply backwards is striking in the 
Pliant subtlety of its modeling, while 
the line which flows downward from 
the incurved waist gives to the limbs 

& suggestive movement of lightness, 

(Continued on page 12) 

RUBY VASE K’ANG HSI PERIOD 
This famous piece which was formerly in the Pierpont Morgan collection is now on view in the exhibition of Chinese 

art at Burlington House in London. 

CHICAGO.—A great loan exhibition, 

“Rembrandt and His Circle,” composed 

of paintings, drawings and prints by | 

the master and his pupils, will open at | 

the Art Institute of Chicago on De-| 

a Fan,” 

of an exhibition which also includes 

some exquisite smali landscapes and 

flower paintings. Done in 1903, the 

“Baigneuse Assise” is one of those 

works which, as Dr. Barnes phrases it, 

epitomize Renoir’s “supreme plastic 

achievement, the complete realization 

by color of the movement of volumes 

in deep space, with both space and vol- 

pean collection. Rembrandt’s brilliant 
social portraiture will be shown by 

“The Portrait of the Young Lady with 
dated 1633. Formerly the 

property of the Earl of Egremont and 
Lord Leconfield, this canvas is loaned 

cember 19. The display, which is the to the exhibition by Mrs. Francis Neil- 

first of its kind, will contain eight paint- 

ings by Rembrandt, himself, chosen 

from different periods of the artist’s 

career to illustrate the various aspects 

and development of his work. The most 

notable loan is unquestionably the 

famous “Supper at Emmaus” from the 

Louvre, which was on view last sum- 

mer in the Rembrandt show at the 

Rijksmuseum in Amsterdam. Now 

through the generosity of the Louvre, 

the American public is to have an op- 

portunity to view this masterpiece. 

Earliest in date of the paintings in 

the exhibition is the splendid portrait, 

“Rembrandt’s Father,” painted in 1629 

and now included in the collection of 

the Art Institute. This is succeeded by 
another of the Art Institute’s holdings, 
the recently acquired “Christ Washing 
the Disciples’ Feet,” a picture lost 
since the XVIiIth century but lately 
found in an important Central Enro- 

son of Chicago. 

The style of the forties finds expres- 
sion in “The Young Girl at an Open 
Half-Door” (1645) also owned by the In- 
stitute, and shown last summer in Am- 
sterdam. Two imposing examples 
loaned by the A. W. Mellon Educational 
and Charitable Trust show the increas- 
ing power of Rembrandt's later art 
when the visionary and romantic char- 
acter replaces the splendid realism of 
his early style. These are the remark- 
able “Self Portrait” of 1659, formerly 
the property of the Duke of Buccleuch, 
one of the strongest pictures of himself 
in the long series painted by the master, 
and the “Young Man,” of 1663, done a 
year after the “Syndics” and closely al- 
lied to that great composition. 

Rembrandt is known to have had 
about seventy pupils, whose work has 
been frequently confused with his own. 
The Chicago exhibit will not try to 
show all of them but will be limited to 
works of high quality reflecting his di- 
rect example. The Rijksmuseum is 
lending “Isaac Blessing Jacob,” ac- 

knowledged the masterpiece of Govert 
Flinck. Barent Fabritius, a brother of 
the more famous Carel and a close as- 
sistant of Rembrandt, will be repre- 
sented by three works: “The Girl 
Plucking a Fowl,” from Wildenstein 
and Co., Inc., New York, the “Satyr and 
the Peasant” from Mrs. Paul M. War- 
burg, and the majestic “Adulteress Be- 
fore Christ” from the T. B. Walker Art 
Galleries, Minneapolis. (This last fre- 
quently has been considered an orig- 
inal Rembrandt but recent criticism 
calls it “Fabritius retouched by Rem- 
brandt.”) From the Rhode Island 
School of Design, Providence, comes 
“Esther and Mordecai” by Rembrandt’s 
last and most faithful pupil, Arent de 
Gelder, while Lievens’ art, so close to 
Rembrandt when the two worked side 
by side in the same studie, will be re- 
vealed by typical works from the John 
G. Johnson Collection and from Julius 
H. Weitzner, Inc., New York. Bol, Van 
der Pluym, Philips de Koninck and 
Drost will be seen in an example each, 
while Maes is shown in three distinct 
phases in works owned by the Institute, 
the Worcester Art Museum, and Mrs. 
J. D. Lyon, Locust Valley, New York. 

One of the great events of the ex- 
hibit will be a room of drawings, chiefly 

(Continued on page 13) 

—]umes built out of structural color.” 

Chicago Art Institute to Hold Rembrandt Exhibition The flesh is no longer painted for its 

own sake, but becomes a living center 

from which all forms and colors seem 

to flow in profound plastic obedience. 

It is, if you will, more spiritual than 

“La Toilette” in that the body yields 

its individual beauty to large perva- 

sive harmonies which draw color and 

light and form into a monumental 

whole. 

Much of both the emotional and the 

aesthetic appeal of the painting re- 

sides in a blending of delicacy— and 

strength, of fullness and fragility, at- 

tained by the subtle interplay of vol- 

umes, carried along in slow waves of 

color that ebb and recede with the 

light. The hair, the uplifted arm and 

the delicate still life of abandoned gar- 

ments balance the comparative slight- 

ness of the torso. The line which runs 

in tender, descending rhythms from 

the head and over the lifted ankle, 

gives the quality of a crescendo to the 

full magnificence of the thighs. The 

draperies, moving in a cascaded tri- 

angle towards the bottom of the can- 

vas, complete a melody which seems 

to caress the figure and to enshrine 

(Continued on page 4) 
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BIGNOU SHOWS RENOIR CANVASES 

“BAIGNEUSE ASSISE” 

This painting appears in the exhibition of the artist’s work which is now on view at the Bignou Galleries. 

By RENOIR 

(Continued from page 3) 
lent mother in the elegance proper to 

portrait painting, with sashes, socks 

suggested. and ribbons perfectly matcnes and per- 

Nature plays a submissive part in fectly contrasted. Two children stand- 

the design. Trees and bushes merge in ing hand and hand and garbed in such 

a curtain of almost sombre olive; the | P@Stel felicities would undoubtedly 
grass in the foreground is like a car- | }@Ve baffled the inspiration of any art- 
pet with shafts of brighter green. Gray- ist save Renoir. But there lingered 

ish shadows fall across the flesh. The |ffom his days of china painting in 
sensuous richness of the harmony Sevres and from his deep spiritual af- 

comes from its warm inner flow, akin | filiations with the XVIIIth century, an 

in quality to that of the Venetians | affection for just such harmonies and 

and sustaining in the same way a a genius in transmuting their inherent 

lyric sequence that is unbroken by |*Weetness into magnificence. 
the intrusion of linear definition. The In addition to an almost incredible 

smoky purples and reds in the shad- | vivacity of fragile tones and textures, 

ows of the hair, the sudden diz-hui- | suffused with the play of light and 

tiéme sparkle of color in the still life | shadow, Renoir imparts to the painting 
of the garments and the tones of jade | of these little girls all of the proud 

and blue in the draperies are, however, | tenderness which the Latins lavish 

subtleties which should not be missed.| upon their “petites,” especially when 
The painting has been included in im-| they are so charmingly dressed in Sun- 

portant exhibitions abroad and is re-|day attire. The faces are, however, 
produced in several volumes on the art- | Strongly jndividualized. The older girl, 
ist’s work. already a positive temperament, is be- 

The “Rose et Bleue,” which greets the | ginning to assert her natural instinct 

visitor upon entering the gallery, is a |for leadership. The younger child is 
work which is likely to bring forth lit- | obviously a more sensitive tempera- 
tle gasps of astonishment. The two |ment, with the dreamy eyes and the 

little girls in their transparent dresses | soft mouth still faintly timid and still 

stand before a curtain of deep garnet | faintly wondering. 
velvet, which intensifies the quality of The red and blue pattern of the Turk- 

the satiny flesh tones and focuses light | ish carpet and the sonorous recession 

on the amazing brushwork of the ruf- | of the background, painted with that 

fled lace frocks, with their undersheen | sensuous depth of which Renoir was 

of pink and blue. The children have |a master, dramatize the blonde melo- 

obviously been attired by their excel- | dies which play over the figures of the 

little girls. The broad strip of embroi- 
dery on the curtain, with its rather 
acid green running just above the heads 
gives just the necessary astringent 

touch to the color harmony. This can- 
vas, like the “Baigneuse Assise’”’ has a 
most impressive pedigree and has ap- 
peared in leading European displays. 

The solidity and power which were 
at Renoir’s command until almost the 
end of his life are strikingly evident in 
the “Portrait de. Madame Tilla Du- 
rieux,” painted in the summer of 1914, 
five years before the artist’s death. As 
a whole, the composition has a quality 
of tawny magnificence giving a certain 
queenliness to the entire figure. Ma- 
dame Durieux was a German and Re- 
noir has expressed the strength and 
forthrightness of a type that is strange- 
ly remote from the softness and flower- 
like bloom of the women of his own 
land, 

The volumes, marked throughout by 
a full and resonant sweep, maintain 
their compact strength beneath the 
fluent play of brushwork. The almost 
casual delight in the passementerie of 
the diaphanous Oriental jacket, with 
its flashes of purple, red and jade, ac- 
centuates the controlled calm of the 
body. The jade green side curtain and 
the muted reds of the background are 
the perfect foil for the intelligent and 
quiet head. The painting, which is re- 
produced in Meier-Graefe’s volume on 
Renoir, was in the private collection of 
the sitter in Holland. 

Among a number of relatively small 
landscapes from various periods those 
which appealed to us most deeply were 
the “Poissy: Le Petit Pont” of 1898 and 
“Alger la Blanche,” a joyous record of 

it in the green of a forest that is only 

(Continued on page 5) 

LONDON BOSTON CHICAGO 
OSAKA PEIPING 

WORKS OF ART 
FROM 

THE FAR EAST 

SCULPTURE PAINTINGS 

PORCELAINS 

JADES 

BRONZES 

POTTERIES 

tp 

YAMANAKA ¢€ Co. inc 
680 FIFTH AVENUE NEW YORK 

NEWPORT BAR HARBOR MAGNOLIA 

DUVEEN BROTHERS 
PAINTINGS PORCELAINS 

OBJETS d’'ART 
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TAPESTRIES 

NEW YORK 

MARIE HARRIMAN 
GALLERY 

PETER ARNO 
LORETTA HOWARD 

DECEMBER 10-28 
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AND AFTER OPENING: 
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CARROLL CARSTAIRS 
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Bignou Gallery | 

Stages Exhibition 

Of Renoir’s Art 

Ih (Continued from page 4 } 

the artist’s journey to Africa. The lit- 

tle Poissy scene, with its melting pur- 

an enveloping atmosphere of almost 

idyllic beauty, is a canvas to be lin- 

gered over. It has within a small scale 

that love and warmth which were so 

Much of the same color and mood also 

characterize “La Passerelle d’Essayes” 

of 1901. The Algerian scene has a much 

more staccato quality and achieves its 

color. accent and hot White 

against the deep blue of the sea; the 

mastery in expressing the pure inten- 

sity of his impressions. In the “Route 

de Dieppe” of 1889 there is a diagonal 

brushstroke which is strangely similar 

to that in some of the landscapes of 

Cezanne’s “green” period. 

Among the flower paintings the 

about 1884, has a crisp, delicate quality 

that for Renoir is almost austere. 

There is a lovely spaciousness about 

in compact and varied silhouette from 

the roses which cluster around the 

mouth of the The painting is 

signed and dedicated “au docteur Lat- 

ty, souvenir d’amitie.” Several other 

intimate little panels with roses and 

anemones include the “Bouquet de 

Roses,” which was painted at the res- 

taurant of Pere’'Tournaise which Renoir 

had already made famous in the well- 

known painting, “Le dejeuner des 

Canotiers,” now in the Duncan Phillips 

collection. 

Although 

vase. 

— 

there are a number of 

paintings in the display which date 

from the nineties, only one, “Les Deux 

Soeurs,” is marked by the reddish har- 
monies that appear so often during this 
period. This work, which was repro- 
duced in La Renaissance in 1930 was, 

like several other paintings in the dis- 
play, seen in the Renoir exhibition held 
at the Alex. Reid and Lefevre Galleries Pa 

A in London this summer. The little 
F “Faiences Decorées” of 1916 with its 
5 sudden return to a delight in the form 

and pattern of china seems to reveal 
that in the last years of his life Re- 
noir’s memories turned back to the 
days of Sévres. 

Renoir’s bronzes, which are but sel- 
dom seen, are represented by a single 
example, “La Mere et l’Enfant,” mod- 
eled in 1916 and cast by the cire perdue 
process. 

ples and blues steeping every form in 

essentially a part of Renoir’s vision. | 

sparkle through flashing certainties of | 

cliffs | 

purplish bodies of the donkeys brushed | 

in with an almost Chinese feeling for | 

bare essentials and the flares of scar- | 

let in the costumes, all reveal Renoir’s | 

“Roses et Glaieuls,”’ which was painted | 

the design and the simple bouquet with | 
| 

its ascending stalks of gladioli rises | 
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TILLA DURIEUX” (1914) “PORTRAIT DE MADAME By RENOIR 
Included in the exhibition of paintings by the artist now current at the 

Bignou Galleries. 
} | | | 
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HOLD | 
LOAN EXHIBITION 

WPA TO OFFER 
GALLERY TOURS 

: ta! Maat ors 

TORONTO.—To signalize the open- | 

| ing of its two new picture galleries, the 

Art Gallery is holding a loan exhibition 

of paintings which rivals in importance 

| the Inaugural Exhibition of 1926. The 

display is built around the nucleus 

formed by the Gallery’s holdings and 

represents in its entirety an objective 

toward which the acquisitions of the 
Gallery are tending. Museums, private 
owners and dealers have been ex- 
tremely generous in sending their 

| 
| 

Talks on current exhibitions in the 

commerciai art galleries will be offered 

to the public by the Federal Art Project 

of the Works Progress Administration, 

under the direction of Lincoln Roth- 

schild of the Fine Arts department of 

Columbia University and a staff of 
WPA instructors, according to a recent 
announcement from Mrs. Frances M. 
Pollak, director of the Art Service 
Project. 

Art Gallery Tours, as the service is 

|paintings to Toronto. The exhibition|to be known, is available to study 
falls into four main divisions, the first |} roups, women’s clubs, school clubs 

and any groups of people interested in 
American and modern artists. A staff of 
five instructors, young college gradu- 
ates with professional experience, will 
take groups to the galleries and lecture 
on the artist’s work and his back- 
ground. Arrangements can also be made 
for a complete survey of all the current 
art shows during the winter season. 
Permanent collections in the museums 
will not be covered by Art Gallery 
Tours, as these institutions are pro- 
vided with its own staff of instructors. 

of which is European painting from 
the XIVth to the end of the XVIIIth 
century. The second section, devoted 
to British painting, starts with an early 
XVIIth century panel, continues with 
the XVIIIth century portraitists, indi- 
cates the rise of landscape painting and 
its development through the XIXth cen- 
tury and closes with a group of works 
by contemporary artists. French paint- 
ing of the XIXth and XXth centuries, 
which forms the third section of the 
display, presents in some detail be- 

}art show which was on display in Paris 

| tries and wood sculpture are all of the | gefer this meeting 

| highest quality. These masterpieces of | 

| private collections in Brussels, Paris, | join 

| Antwerp, Bruges, New York and Oxford 

|through the close cooperation of the 

ORANGERIEHOLDS | 
FLEMISH DISPLAY 

Art in the Orangerie Museum in the! 

Tuileries Garden rivals the great Italian | 

during the summer months. A smaller 

exhibition than the Italian one, it sur- 

passes it in selectivity by reason of the 

fact that its paintings, drawings, tapes- | 

Flemish XVth and XVIth century art 

have been borrowed from museums and 

Belgian and 

ministers 

French authorities. The 

of education of both coun 

| general 

augurated and organized the exhibition, 

| of which many of the pictures were on 

| view at the Brussels World Fair. 

The collection, including the works 

of Northern masters from Van Eyck to 

Breughel, is rich in its expression of 

| the simple realism and sincere relig- 

ious feeling which dominated early 

Flemish art. Prominent, of course, are 

the four paintings by Hubert Van Eyck, 

the “Donateurs” from the Saint-Bavon 

triptych, the Louvre “Annunciation,” 

the portrait of the artist’s wife from 

| Bruges and the Chartreux “Virgin.” 

The last-named painting, from the col- 

lection of Robert de Rothschild, has 

never before been exhibited and its per- 

fect draughtsmanship and color, its 

lovingly worked surfaces are attracting 

the greatest attention. 

Another artist whose works bulk large 

in the exhibition is Roger van der Wey- 
den, represented by the “Christ Redemp- 
teur” from the Louvre, drawings from 
the Ashmolean Museum in Oxford and 
the “Chevalier de la Fléche,” one of the 
artist’s finest portraits. Included in the 
collection of Memlings in the exhibition 
are the portraits of Martin Van Nieu- 
wenhove and Jean de Candida, the 
“Sybil Sambetha” from St. John’s Hos- 
pital, Bruges, the Lisbon “Virgin and 
Child” and the Jacques Floreins “Vir- 
gin.” 

From the same period come the works 
of Gerard David, notably the beautiful 
“Flight to Egypt” from Lisbon, and 
Dirk Bouts’ dramatic “Descent from the 
Cross.” The more Italianate “Money 
Changers” by Quentin Matsys and the 
realistic portraits by Van der Goes 
from the Metropolitan Museum com- 
plete the exhibition of outstanding 
XVth century works. Among the later 
paintings the fantastic canvases of 
Bosch, exquisitely painted, stir the im- 
agination; the vigorous Breughels, es- 
pecially the “Denombrement de Beth- 
léem,” with its vast snow-covered ex- 
panses and its multitudes of figures and 

ginning with David its development 
through the Impressionists to the pres: 
ent day. The fourth and largest section 
is that of Canadian painting. 

Application for this free art service 
can be made to Art Gallery Tours, 10 
East 39th Street, Art Service Project, 
WPA, in care of Mr. Lincoln Rothschild. 

the less familiar ‘‘Bacherons” from the 
collection of the Prince Regent of Jugo- 
slavia are rich in form and color, teem- 

ing with life. 

la, KING STREET 

ST. JAMES’S 

S.W.1 

PAIN 

LILIENFELD GALLERIES 

21 EAST 57th STREET 

the 

|been postponed to February 14 to 18. 
|The widespread response of artists in 
| all parts of the country has imposed so 
| much organizational work that it has 

tries and M. Lambotte, Belgian director- | 

of Beaux Arts, and M. Paul | 

| Jamot, conservator of the Louvre, in- | . 
during the three-day convention, 

A rtists’ ke outed 
Is Now Scheduled 

For Mid-February 

Originally scheduled for December, 
American Artists’ Congress has 

been found necessary, according to Stu- 

art Davis, secretary of the Congress, to 

“We do not want to present our pro- 

|gram prematurely,” Mr. Davis stated, 
|\“and since we are confident that addi- 
tional hundreds of artists will want to 

us when they are properly ac- 
quainted with our objective, which is 

to take a firm stand against war and 
fascism, and for the defense of art and 
|artists of all esthetic persuasions, we 
have found it essential to allow our- 
selves an additional two months of 

preparations. 
“The material that will be offered 

of 
which the first session will be open to 
the general public, will be the product 
of careful research and mature delib- 
eration, and thus assure a sound basis 
for fruitful discussions on all the fun- 
damental issues, economic, esthetic and 
social, which confront the American 
artists today.” 

More than two hundred artists resid- 
ing in twenty states have been ac- 
cepted for membership, with every im- 
portant art center in the country rep- 
resented. New York, naturally, has the 
largest contingent, with Woodstock, 
Provincetown, Chicago, San Francisco, 
Philadelphia, Minneapolis, Taos and 
Santa Fe also sending substantial dele- 
gations. 

WAUGH AWARDED 
POPULAR PRIZE 

PITTSBURGH.—Frederick J. Waugh, 
American marine artist, was voted for 
the second year in succession the Popu- 
lar Prize of $200 in the 1935 Carnegie 
International. This time, it was his 
painting “Ante Meridian” which won 
the approval of the visitors to the ex- 
hibition. The result of the voting dur- 
ing the selected weeks was announced 
at the Institute on December 1 immedi- 
ately after the ballots had been counted. 
Last year, Waugh’s painting “Tropical 
Seas” was awarded the Popular Prize. 

The closest competitors of the Waugh 
painting in the order of preference were 
“Nude” by Alessandro Pomi, Italian; 
“Lenin in Smolny” by Isaak Brodsky, 
Russian; “Lamorna Birch and His 
Daughters” by Dame Laura Knight, 
British; “Young Artist” by Roy Hilton, 
the Pittsburgh artist; “State Dining 
Room” by L. Campbell Taylor, British; 
“Peter and His Cat” by Georgina Klit- 
gaard, American, and “Winter Eve- 
ning” by Otto Dix, German. Of the 
paintings which received awards from 
the International jury, “The Shed in 
the Swamp” by Charles E. Burchfield 
and “Deep Water” by Henry E. Mattson 
were the only ones to receive an ap- 
preciable number of votes. “Elvira and 
Tiberio” by Hipolito Hidalgo de Cavie- 
des, which was awarded First Prize by 
the jury, excited but little enthusiasm 
apparently among the voters. 
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JOHN KOCH 

Valentine Gallery 

At the 

paintings of John Koch, a twenty-six 

Valentine Galleries are the 

year old American who has been work 

ing and studying in Paris. In this, his 

first one-man show, two styles are ap 

parent, the one a landscape technique 

and mood recalling the work of the 

classic landscapists of the XVIIth cen 

tury, as well as the paintings of Chirico, 

and the other a style of figure painting | 

which is comparable in mood to the 

XVIIIth century French féte champétre 

paintings. The ordered landscapes seem 

both more original and successful than 

| 

| 

the figure studies. In them, Koch has | 

discovered something more than real- 

ism; he has striven for the calm, meas- 

ured quality of Claude and Poussin, 

combining it with the nostalgia of the 

XXth century romantics. Reminiscent 

of the earlier artists rather than deriva- 

tive from them, he paints broadly, se- 

curing a feeling of isolation and abstrac- 

tion by the use of vast distances, widely 

separated objects and soft color tones, 

hinting at his “récherche du temps 

perdu” by occasional pieces of classic 

sculpture and still figure groups. 

“Country Field” and “Sand Pit” are 

serene paintings, full of low-toned, cool 

and quiet color, strong in their simple 

rhythms and measured distances. Each, 

while devoid of the intellectualized bal- 

ance and counter balance of a Poussin 

landscape, strongly recalls the spirit of 

the Italian scenes. “Paris Quay,” a sym- 

phony in grays, is solidly painted and 

composed, full of silence. In contrast, 

the figure studies, bathers in sunlit 

woods for the most part, are interested 

in the fleeting effects of light and shade 

on flesh and feathery trees. Both types 

of painting are curiously unmodern 

and unmannered, refreshingly sure for 

so young a painter. 

= —— 

“WORKERS RESTING BY THE MONUMENT” 

The Art News 

int & or: r 

By JOHN KOCH 

Included in the exhibition of the artist’s work on view at the Valentine Gallery. 

YOUNG AMERICANS 

Walker Galleries 

A successor to the exhibition of old 

modern American 

Walker 

Young Americans,’ 

and masters at the 

the “ 

which is 

Galleries, 

’ 
now on 

view there, further emphasizes the wan- | emotional 

of the 

school on young American artists. None 

ing influence modern French 

of the painters represented here have 

the the 

innovators of the past fifty 

neglected lessons of great 

Parisian 

years, but the feeling of freshness which 

the exhibition evokes is due to a con- 

scious Declaration of Independence 

from manners and mannerisms foreign 

to them and a search for native sub- 

ject matter and treatment. The canvases 

are not noisily “regional,” but one 

senses in all of them the artist’s attempt 

to characterize some particular locale, 

to flee from the impersonal, the idyllic 

or the merely pretty in order to capture 

the feeling of indigenous hillside and 

farm. In spite of an occasional tendency 

Paintings by]. E . 
| bile by the snorting horses, the flashing 

towards anecdote, the result is sturdy 

which, if at all 

the of Benton and 

Curry and, in another mood, Georgia 

O'Keeffe. 

Doris Lee’s “The Widow,” 

painting derivative, 

stems from work 

made mo- 

brushwork of trees and sky, is highly 

painting, excellent in the 

representation of the taut strength of 

the woman as she checks the shying ani- 

mals. In a calmer spirit is Joe Jones’ 

firmly stated “The Pool,” a direct re- 

cording of impressions worked into a| 

simple design. “Horse and Buggy” by 

Reginald Wilson and “Highway in Ore- 

gon” by David McCosh are vigorous, 

solidly constructed; James Daugherty’s 

“The Menagerie” is a daringly colored 

zoo scene. Softer and more romantic 

is the conception of “For Sale or 

Rent,” a painting of empty farm build- 

ings in a vernal landscape by Dudley 

Morris. Molly Luce’s “Cabbage Patch” 

and “St. Kitts” by*Virginia Berresford 

are conscious of the decorative elements 

of their surroundings, the former mak- 

ing a pleasant pattern out of the soft 

colorings and contours of rolling hills 

and farmlands. 

LUCILLE DOUGLASS 

Montross Gallery 

Lucille Douglass, the American art- 

ist who, after spending much of her life 

in the Orient, died several months ago, | 

is being given a memorial exhibition at 

the Montross Gallery. The first one-man 

show of her work since 1931, it includes 

pastels, watercolors and etchings ex- 

ecuted during her travels. The pastels, 

dealing for the most 

lands and warm climes, with India and 

China and Bali, are gay, pageant-like 

scenes. Bright travelogues of temple 

gates, of street bazaars, of fantastic 

boats and bridges, they have the charm 

of the and 

group of works, the artist 

strange In this 

is fond of 

brilliant oranges and rich blues, using 

them in broad patches on boat sails or 

in streaked skies. Among the most pic- 

turesque of her “Bride- 

faraway. 

pastels are 

| Chair 1” and “China Old and New” both 

} 
| | 

conveying the color and bustle of a 

Chinese city. The etchings, scarcely less | 

restrained in exotic feeling for all their | 

lack of color, are interested in the 

strange temples and gnarled trees of | 

the ancient East, in the massive, rocky 

“Tower of Bayon” and the distorted tree 

roots of “Inner Court, Temple of Ta 

Prohm.” Others, “Buddha’s such as 

Tower Leans on Emptiness,” are small- | 

er and simpler, depending for their ef- 

fect on space and the pattern of tree 

and sky. More familiar are the water- 

colors, direct statements of Maine barns 

and bridges, pine trees and sunsets, 

with an occasional interspersed Chinese 

scene. 

GUY WIGGINS 

Grand Central Galleries 

Fifth Avenue Branch 

In contrast to their large exhibition 

of the paintings of Howard Chandler 

Christy, the Grand Central Galleries 

are presenting an intimate little show 

of ten paintings by Guy Wiggins. All 

canvases done within the last year, the 

group represents the artist’s style and 
his dual interest in New York streets 
and wooded landscapes. It is with the 
changing seasons that Mr. Wiggins has 
to do, with the falling snow as it set- | 
tles on Fifth Avenue buildings or the 

part with exotic | 
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jarch at Washington Square, with 
spring and fall at the edge of the 
woods. In the New York scenes it is in- 
teresting to note how solidly the artist 
has constructed his buildings, how they 
stand out as separate entities in a ver. 

tical composition in spite of the atmos. 
pheric haze which envelops the whole. 

In the country landscapes, he has made 
more apparent use of his brushstroke, 
using it in “Spring” to give the effect 

|of an upward emphasis, expressive of 

growth and renascence, in “October 

Afternoon” to catch the more forlorn 

spirit of the season and the rhythmic 
pattern of the leaves and branches. 

The most recent canvas in the exhi- 
bition is “‘Red Cross Day,” painted last 
Armistice Day from the upper windows 
of the galleries. Depicting upper Fifth 
Avenue, gay with its waving national 
flags and the repeated emblem of the 

Red Cross, it makes a cheerful and col- 
orful design. “Washington Square, 
Winter,” a detailed study for the larger 
“Washington Square” which hangs in 
an adjacent room, is interesting for the 
opportunity it gives to study the artist’s 
method as well as for its able repre- 

| sentation of all of the picturesque ele- 
ments of the scene. 

ERNEST LAWSON 
JACQUES ZUCKER 
CHARLES W. SMITH 

Ferargil Galleries 

The Ferargil Galleries have been run- 
ning concurrently three exhibitions, 

paintings by Ernest Lawson, paintings 
land drawings by Jacques Zucker and 
| wood blocks by Charles W. Smith. Each 
|of the three men works with a different 
|subject matter and method. Lawson is 
ithe realist and landscapist, Zucker is 
| more romantic, and Smith is interested 
| in decoration and illustration. Although 
| Lawson’s work has not been exhibited 
|for some time, the current selection 
| shows litle change from his earlier man- 
ner. In method, he works heavily, ap- 
plying his paint thickly and, apparent- 

ly, smoothing it with a palette knife. 
Content varies from the _ simplified 
“Rolling Hills’ where the artist is em- 
| phasizing the rhythmic curves of the 

| landscape, varying them by contrasted 
| bare tree trunks, to the lyric “Spring- 
| Norfolk, Conn.” with its glorious burst 
|of blossom and “Pittsburgh” where the 
| stark chimneys and fiery smoke gives 
an ominous infernal quality to the scene. 
The Zucker paintings are rich in color, 
subtle in the off-reds and greens of 
“Study of a Child,” the echoing and re- 
peated tones in “Landscape-Road,” and 
in the flower studies. The drawings, 
mostly in sanguine, are quick sketches 
in which a few lines and shadows give 

(Continued on page 8) 
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The Art News 

AMERICAN ART ASSOCIATION-ANDERSON GALLERIES - INC 

Public Sale: Friday and Saturday, January 3 and 4, at 2:30 

THE MAGNIFICENT TABBAGH COLLECTION OF 

NEAR EASTERN AND EARLY MEDITERRANEAN ART 

Property of the Estate of the Late 

EMILE TABBAGH 
of Paris and New York 7 Sold by Order of the Executors 

Important Persian ‘Primitive’ Pottery Bowl with Incised Rhages XIII Century Copper Lustre 
Decoration and Natural-Crackle Glazes of Cobalt- and Vase with Beautiful Rose-Tinted 

Copper Blue and Aubergine Cream Ground and Rainbow- 
Iridescent Lustre 

Superb Graeco-Roman Pottery Wine Bowl Circa I Century A.D. 
Modeled in Relief, Coated with Rich Cucumber Green Glaze and 

With a Magnificent Silvery Iridescence 

RARE EARLY CERAMICS. Graeco-Roman glazed ware. ‘Primitive’ 

Persian pottery; superb twelfth and thirteenth century Rhages 

examples; and notable Rakka ware. 

cluding the famous example from the Bradolini collection. Two sump- 
tuous ‘Polonaise’ rugs. An extraordinary prayer rug with Koranic 

inscription, and other important examples. 

PERSIAN AND INDIAN MINIATURES. Notably the series of ANCIENT GLASS. Representative types of Alexandrian, Sidonian, 
hi aes Mie he f ‘— . and Syro-Roman glass, beautifully iridescent from burial decomposi- 
thirty-eight superlative illustrations from the ourteent century Jami’ tion. Including the famous Syrian ‘Antioch’ flask in manganese violet. 

at-Tavarikh of Rashid ad-Din. Also superb portraits by Riza “Abbassi 

and Mu’in Musawvir, and highly desirable works of the Mughal period. BROCADES AND OTHER OBJECTS OF ART. The collection 
also includes Persian brocades and embroideries; silver, bronze, and 

SUPERB ORIENTAL RUGS. Three ‘Ispahan’ (Herat) carpets, in- brass objects; and Roman sculptures. 

The highly informative catalogue with half-tone and gravure illustrations is available for one dollar 

ON EXHIBITION DAILY FROM SATURDAY, DECEMBER 28 

AMERICAN ART ASSOCIATION-ANDERSON GALLERIES - INC 

30 EAST FIFTY-SEVENTH SIREET NEW YORK 

HIRAM H. PARKE, President 

Otto BERNET, Vice-President 1 ARTHUR SWANN, 2d Vice-President 
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roundness to the figures, binding them 

together in tight and lively composi 

tions. 

In the catalog of the Smith exhibition 

blocks, 

comments, “Here 

out of the South... 

_., life init... 

Anderson 

work 

the Virginia hills 

of wood Sherwood 

is some more 

odd charming real little 

angles of American life . It seems 

like health to me It is another real | 

Southern 
ab- | 

The 

southern scenes de 

skilled ar 

white. In} 

voice.” artist has 

stracted from the 

lightful decorative patterns, 

rangements of black 

“Deserted Mill” he 

shapen house, reflected in a dark pool; 

and 

has taken a mis- | 

windblown trees and strange lighting 

give it eeriness and mystery. From the 

swaybacked 
and blossoming 

trees of “Back Fences,” from the angu 

larities of and 

palings 

tombstones curling 

branches of “Churchyard, Charleston,” | the 

he has constructed fanciful designs. In 

addition to the prints, small tapestries | 

with genre scenes by the 

are on display. 
—_— 

EVELYN BARTLETT 

cceintiet | ba 

Wildenstein Galleries 

The still lifes and portraits by Evelyn 

Bartlett on exhibition at the Wilden- 

stein Galleries are sophisticated paint- 

ings, clever in their color harmonies | W 

and contrasting patterns. Gallic in qual-| ca 

at 

living, the work of a painter who is 

transforming visual objects into an or- 

dered, conscious design. Evidently a 

student of Braque, Miss Bartlett is ab- 

sorbed in texture, avoiding surface 

slickness by applying her paint roughly 

and with variety. 

Much of the work, although repre 

sentational, verges on the abstract, with 

of 

set 

Towers 

nom.” 

interested in sky effects, 

“KING ORANGES” 

This canvas is included in the exhibition of the artist’s work now being held 

at the Wildenstein Galleries. 

» canvases on the wall record “Sun- | 

Off New York” and “New York, 

at Evening,” impressions of 

wend their way to “Hong Kong 

“Pekin, 

“A Street, Ba- 

y” and to “Jerusalem, Vale of Hin- 

Not neglected either is our fa 

art exhibitions, the island of Bali, 

seen here in “A Temple at Bali,” “Bali 

omen with Rice Baskets” and other 

nvases. Greece comes in for its bit 

Vesu- 

In his paintings, the artist has been 

in the colors 

sunset and evening and in unusual | piquant titles make 

cloud forms. 

well in the three canvases which hang 

side by side, “Sunset at the Equator,” 

This is seen particularly 

the artist’s interest lying in the angu- Sunset Of gave ane Morning 

Clouds, Gulf of Siam, where he has 

larities of form, the contrasts of color 

and texture rather than in the content 

of her subjects. This is particularly ap- 

parent in the small still lifes which are 

among the best works in the show; in 

“Cherries,” rich in its play of lavender 

and purple tones against a white and 

gold-green cloth; in “Romantic Mes- 

sage” and in “Shrimps,” a tight little 

composition dependent for its effect on 

the opposition of angular and rounded 

forms, on color and on the pattern of 

the blue and white drape. Even in the 

portraits, the decorative elements are 

frequently more important than the 

personality of the sitter. The dominant 

checked coat of “Frederic Clay Bart- 

lett,” the colorful quilt background of 

“Girl and Quilt” construct the pictures 

and are their reason for being. One of 

the most successful combinations of 

form and content is “Dr. Marshall Fab- 

yan” where the firm set of shoulders 

and head is lent added dignity by the 

sure angular lines of the cubist picture 

against which he is leaning. 

ta 

a 

sc 

of 

WILLIAM 5S. HORTON 

Durand-Ruel Galleries 

Provocatively entitled “World Girdle 

or My Escape from the Obvious,” the 

exhibition of pastels by William S5. 

Horton at the Durand-Ruel Galleries 

represents the fruits of two world 

cruises. Reading from left to right, 

= 

NEW YORK 

32 East 57th Street 

and color, all of the canvases 

accept the inherent romance, the 

cape from the obvious” 

ject matter. Gorgeous in color as the 

homes the 

tropic vegetation, 

ken infinite pains to record the va- 

riety of shapes and tones. Painted with 

conscientious balance between line 

joyfully 

“es- 

of their sub- 

ene requires, they bring to stay-at- 

strange architecture, the 

the florid shadings 

the East and South. 

OLD AND MODERN PAINTINGS 

Featuring English Portraits and L
andscapes 

9 EAST 57th STREET 

51 EAST 57TH STREET 

BIGNOU 

| 

same artist the city’s harbor and skyline, then rap- 

| idly 

| Harbour, Gray Twilight,” to 

| Summer Palace,” to 

tavia,” to “The Gateway of India, Bom- view at the Arden Galleries, Nura 
| 

writes, “Childhood is not confined to | 

a 

| flesh and plood children. Whatever 

vorite Elysian isle, long grown familiar | Gr 

by reason of frequent contacts with it | evokes within us gentleness, tenderness 

“ 

| 

FREDERIC FRAZIER 
INC. 

PIERRE MATISSE 
MODERN PAINTINGS @ PRIMITIVE SCULPTURES 

ANCIENT ART OF AMERICA 

FULLER BUILDING 

lor a desire to both laugh and cry is 

| spirit.” 

lof tenderness, of 

ity, the canvases are expressive of good } of mention in the painting of “Acropo- which 

lis, from Temple of Jupiter”; 

vius is interestingly portrayed in the 

soft blue background of “Naples, The |to usurp for their own. With their deli- 

Old Phare.” 

The ArT NEWS 

By EVELYN BARTLETT 

NURA 
GROUP SHOW | 

Arden Galleries | 

In the introduction to her catalog of | 

oils, watercolors and sculpture now on 

surely imbued with the childhood 

It is the quality in her work 

laughter and tears | 

makes of her paintings both | 

charming decorations for children’s | 

rooms and works which adults will want 

cate coloring and delicious humor, they 

avoid the pitfall of sentimentality which 

engulfs most painting of and for chil- 

dren; their graceful simplification and 

them perfect things 

of their kind. 

The gay abandon of “Holiday,” the 

comprehension of childhood expressed 

in “The Moon Express,” with its whirr 

of garments and surprised faces, are 

only surpassed in the watercolors, in 

“Harmony,” in “Peace” and in “Law 

and Order.” In “Harmony,” the placidly 

plump girl plucking the strings of her 

banjo is made utterly and delightedly 

absurd by the tiny tweeting birds. “Law 

and Order’ is more rigidly patterned, 

| built up by scrubbed serious faces and 

well brushed heads; one cannot help but 

(Continued on page 9) 
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PLAZA ART | GALLERIES 

9.13 EAST 59th STREET, NEW YORK 

AT AUCTION 

RARE BOOKS and AUTOGRAPHS 

Including a Complete Set of the Autographs of the 

Presidents of the United States 

From the Estate of 

ETHEL LEARY 

Sold by Order of MAYER L. HALFF, Attorney 

The Property of 

MRS. CHARLES WEEGHMAN 

Sold by Her Order 

PART I OF THE 

LIBRARY of MORRIS SLAVIN 
Sold by His Order 

with additions 

NOW ON EXHIBITION 

SALE: WEDNESDAY, DECEMBER
 11 at 8 P.M. 

esters estes EO 

LIBRARY of MORRIS SLAVIN 
P ART Il 

Fine First Editions, Standard Library Sets, 

Fine Bindings, ete. 

ON EXHIBITION FROM SATURDAY, DECEMBER I4 

SALE: THURSDAY, DECEMBER 19 at 8 P.M. 
OO 

ETCHINGS and DRYPOINTS 
A Portion of the Collection from the Estate of 

MADAME HELEN M. ROBINS 

of “HAUS BERG-KRANZ” 

BERCHTESGADEN, BAVARIA, GERMANY 

And from Other Collections 

ON EXHIBITION FROM SUNDAY, DECEMBER 8 

SALE: THURSDAY, DECEMBER 12 at 8 P. M. 
settee tae 

RARE CURRIER & IVES 

AND OTHER AMERICAN PRINTS 
The Property of 

ALFRED NAUMBERG, New York City 

STRATFORD BOYD, JR., Piedmont, N. Y. 

M. S. BURROUGHS, Scarsdale, N. Y. 

and others 

ON EXHIBITION FROM SATURDAY, DECEMBER 14 

SALE: WEDNESDAY, DECEMBER 
18 at 8 P. M. 

Catalogues will be sent on request 

E. P. & W. H. O’REILLY, Auctioneers 

NEW YORK 

NEW YORK 

GEORGES F. KELLER, Director 

SELECTED FRENCH PAINTINGS 

JULIUS LOWY 
{INC.} 

HIGH GRADE 

PICTURE FRAMES 

Antiques and Reproductions 

ALSO—RESTORING—REGIL
DING—RELINING 

730 Fifth Avenue, New York 
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wish that these self-satisfied little crea- 

tures might one day meet up with the 

“Small Fry” of Steig and do battle with 

his urchins. But Nura’s wit cannot be 

described; it must be seen to be appre- 

ciated. 

In another room at the same galleries 

is the exhibition of sculpture, “Animals 

and Birds,” the second in a series of 

sculpture for the home. All of the works 

are conscious of decorative patterns, of 

simplifications and of the qualities of 

wood, stone, bronze and aluminum of 

which they are constructed. Outstand- 

ing are the feelingly executed fauns, 

cats and bears of Heinz Warneke, which 

dominate the show by reason of their 

charm. Bronzes by Paul Manship ex- 

ecuted for the Rainey Memorial are 

characteristically stylized; more tradi- 

tional are the dogs done by Katharine 

Lane and Edward McCartan. 

AMERICAN PRINT 
MAKERS 

CARL WALTERS 

Downtown Gallery 

Coming at the end of each year, the 

annual exhibitions of the Society of 

American Print Makers give a survey 

of trends and developments among the 

moderns who seek a high degree of in- 

dividual expressiveness in the black 

and white medium. As usual, the most 

sensitive and imaginative of these art- 

ists more than justify their indiffer- 

perfection of technique by 

prints that have a vitality lacking in 

more conventional work. The weaker 

members of the group, on the other 
hand, who merely adapt the lithograph 
or the etching to certain modernist 
formulae, have, on the whole, 
less to offer than many talented art- 
ists still clinging to strict traditional 
styles. Among the more than one hun- 
dred prints in the display, the subject 
matter frequently runs parallel to the 
prevailing interests of contemporary 

painting, with humor and social satire, 
however, more strongly to the fore. 
The high percentage of lithography 

reveals that this medium enjoys a far 
stronger vogue than etching. A num- 
ber of lithographs in three to five col- 
ors also show some interesting ad- 
vances in technique, especially in the 
series by Ganso. Among the works that 
stand out by virtue of sensitivity and 
a true feeling for the tonal possibilities 
of the black and white medium are 
Kuniyoshi’s two Mexican subjects; 
“Still Waters,” by Ada Gabriel, with 
its simple, lyrical feeling; the baroque 
caprice of the three compositions by 
Wanda Gag, and in the sphere of deli- 
cate and close observation, Rosella 
Hartman’s “Deer in Woods.” 

As usual, the work of Paul Cadmus, 
with its unflinching satire couched in 
sharp complexities of line and texture 
that somehow 
prints, attracts attention. Jared French 
also brings a poignant and biting line 
to the interpretation of such a subject 

as “Street Fight.” Peggy Bacon, as al- 
ways, maintains her unique place as 
the sly commentator on the social 
scene, matching the wit of her obser- 
vations with the mockery of lines that 
play against each other with malicious 
Pleasure. More debatable values ap- 
pear in the “Siegfried” of Adolph Dehn 
and in the muscular emphases which 
characterize such subjects as those of 
Benton Spruance and Harry Sternberg. 
Four colored lithographs by Russell 
Limbach use gayety of tone to increase 
the intentional broad caricature of his 
themes, 

In addition to droll ceramic animals, 
the exhibition of pottery by Carl Wal- 
ters includes some very decorative 
plates in turquoise and black, freely in- 
spired by Persian prototypes. A num- 
ber of bowls wits floral decoration in 
pink against a buff ground are also 

very handsome. 

ence to 

MODERN PRINTS 

Mayer Gallery 
At the Guy E. Mayer Gallery is the 

first of the Christmas exhibitions, a se- 
lection of etchings and engravings by 
English and American artists and an 

| 

much 

recall early German 

7 

“OLD MILL, STRATFORD” 

array of Chinese jade and 
decorative objects. 

porcelain 
Prominent in the 

Childe Hassam with “An Easthampton 
Idyll” particularly felicious in the han- 
dling of sunlight and shadow. Other 
familiar works exhibited include the 
bird prints of Frank Benson, Briscoe’s 
sea scenes, figure studies by Heintzel- 
man, in which the technically brilliant 
“Jeune Mére Basque” is outstanding, 
and a snow scene, “Driftway, Evening” 

by Kerr Eby. The latter is fine in its ex- 
panses of white which are broken and 
given variety by the stiffly patterned 
branches of the bare trees. In technique 
the exhibition varies from the loosely 
handled “Chez Madame Du Pont,” Blam- 

| pied’s richly humorous interior, and his 
lively “Male Choir” to Robert Austin’s 
“Comore Gulia,” an engraving meticu- 
lously drawn in the manner of the 
XVIth century printmakers. 

RIEMSDYK 

Carroll Carstairs Gallery 
The paintings by Riemsdyk are the 

work of an artist of Dutch origin 
who has long lived in Paris. Sim- 

plicity is the keynote of the figure 
studies, the still lifes and the lone 
“Egyptian Landscape”; each canvas is 
quietly arranged and painted with 
skillful brush and color sense. The sub- 
jects are feminine and foreign, girls 
from France, from Syria, from Spain, 

dressed in colorful blouses and placed 
against plain backgrounds. One of the 

latest and best paintings is “Portrait 
of a Girl in Brick Colored Blouse,” forth- 
right in its approach and capably paint- 
ed; another pleasant arrangement ia 
“The Green Dress’’ where the subject 
is seated in front of a desk, backed by 
flowers and a rounded lamp. The still 
lifes, “Musical Instruments” and “Duck 
and Mushrooms,” display much the 
same qualities as the figure pieces; 
they are rich in color and form, sure 
of their reality and their compositional 
firmness. 

print group are several landscapes by | 

By R. O. DUNLOP 
Included in the exhibition of the artist’s work now on view at the Carl Fischer 

Gallery. 

R. O. DUNLOP 

Carl Fischer Gallery 

The canvases by R. O. Dunlop on 

view at the Carl Fischer Gallery are 

interesting examples of the work being 

done by the younger British artists. 

Working with a heavy impasto and con- 

sistent use of the palette knife, the 

artist consciously manipulates his 

pigment to convey strength and con- 

trasting textures. His interest lies less 

in the picturesque elements of the 

scene than in the solidity and tactile 

qualities matter. The 

landscapes, views of the Thames for 

the most part, are masculine paintings, 

of his subject 

firm and clocklike in construction, 

their naturalistic color binding to- 

gether the component parts. “Mar- 

tigues” and “Church at Hungry Graf- 

ton” are two of the best examples of 

| the artist’s clear and coherent vision, 

the latter especially being positive 

statement, direct and honest in its ap- 

proach to the compositional problem. 

“Old Mill, Stratford” is equally 

straightforward with more interest in 

air and space than is apparent in the 

other canvases. 

In the nudes and portraits, particu- 

larly in the sensitive “John Wyse” 

where the thick paint effectively 

models head and features, the same 

controlled feeling and forthrightness of 

method is visible. More decorative, 

the lighter tones of the still lifes are 

applied with a less decisive brush- 
stroke. “Still Life, Bottles in Window,” 
one of the most pleasing of this group, 
is made memorable by the sunlight 
which streams through the leaded 
panes of the window, making trans- 
lucent the curving shapes of the bottles. 

A. 8S. DREY 
OLD PAINTINGS 

WORKS 

PARIS 

44 Avenue Kleber 

NEW 
680 Fifth Avenue 

of ART 

YORK MUNICH 
Maximilians Platz 7 

KNOEDLER 
14 East 57th Street 

New York 

EXHIBITION OF 

THE ART OF SCULPTURE 

OF THE 

KINGDOM OF BENIN 
FROM THE COLLECTION OF 

LOUIS CARRE 
UNTIL DECEMBER 14 

LONDON PARIS 
15 Old Bond St. 22 Rue des Capucines 

METROPOLITAN Galleries 
Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 

FINE PAINTINGS FOR DEALERS AND COLLECTORS 

GOLDSCHMIDT GALLERIES 
[INC.] 

: 

WORKS of ART 
PAINTINGS BY OLD MASTERS 

FRANKFURT 
Kaiserstrasse 15 

BERLIN 
Victoriastrasse 3-4 

MARIE STERNER 
GALLERIES 

OLD AND MODERN MASTERS 
9 EAST 57th STREET NEW YORK 



SYMONS 
GALLERIES, Inc. 

EXHIBITION 

ANTIQUE 

TAPESTRIES 

AND TAPESTRY 

FURNITURE 

THE HECKSCHER BUILDING 
730 FIFTH AVENUE 

USE PRIVATE ENTRANCE 

9 WEST 56TH STREET 

New York 

Clapp & Graham Co. 

Antique and Modern 

English & American Silver 

Chinese Works of Art 

Oil Paintings 

Arms & Armor 

Bronzes Jewelry 

Estates Appraised and 

Purchased 

«~~, 

514 Madison Avenue 

New York 

PARISH 
WATSON 

& Co., Inc. 

Works 

of Art 

44 East 57th Street 

New York 

ae 

ACKERMANN 
GALLERIES 

HN 

Eighteenth Century 

ENGLISH 
FURNITURE 

and PAINTINGS 

Vir 

50 East 57th Street 

NEW YORK 
SS eee 

A truly feminine delicacy marks the floral 
engraving on this Georgian silver sauce tu 
reen, which was made by Hester Bateman in 
1786. The boat-shaped form, the high, dome 
shaped cover and the pronounced swing of 
the handles all follow the same rhythm and 
contribute greatly to the distinction of this 
specimen. Such details as the narrow bead 
work banding and the engraved laurel borders 
also display great refinement of execution 
To be seen at the galleries of James Robinson 

The aristocratic formalities of great English households are suggested 
by this very rare silver salver, which was made by Hester Bateman of 
London in 1782. A sharply engraved crest is the only ornament of the 
center, which depends solely on the natural luster of the material and 
on careful working for its beauty. The piece, which is supported on 
three claw and ball feet, is finished with a narrow border of relatively 

heavy beading. To be seen at the Wyler Galleries. 

Simplicity is appropriately the domi- 
nant note in the design of this child's 
mug, which is one of a pair by P. and W. 
Bateman. The piece, which bears the 
London hall marks of 1794, follows the 
traditional tankard form in the cylin- 

The Art News 

Ann and Peter Bateman, the well known London silversmiths, 
were the makers of this two-handled cup which bears the date 
mark 1796. Their subtle craftsmanship is revealed in the deli- 
cate modulations of the form, tapering into a simple base. A 
narrow raised band, slightly above the center of the body, serves 
both as the only ornament and to accentuate the fine propor- 
tions. Scroll handles with simple thumb pieces add to the style 

of this piece which may be seen at the Wyler Galleries. 
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drical body, which widens slightly 
towards the base. The scroll handle is 
thoughtfully designed so that it may 
be firmly gripped by small fingers. The 
piece, which comes from Howard G 
Company, is an excellent example of 

these leading Georgian makers. 

Douglas Curry 
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Including a Number of 
Hepplewhite Examples 

+ 

5 EAST 57th STREET 
Seventh Floor 

NEW YORK 
Telephone PLaza 38-6510 

(+, 2222 ee ee St iii dind ee ee eee eeeTeTTeF 

C.T. LOO & CO. 
48 Rue de Courcelles, Paris 

559 Fifth Ave., New York 

Chinese 
Antiques 

SHANGHAI PEKIN 

Elegance both of form and of engraving characterizes this silver teapot by 
P. and A. Bateman, which was made in 1791 and may be seen at the galleries 
of Howard & Company. The classical trends of the last decade of the 
century appéar in the arched bandings with pendant flowers bordering the 
upper and lower parts of the body. A relatively sketchy design is used on the 
cover, which has a flower shaped finial in wood and silver. The plain spout 

and the scrolled wooden handle are also to be noted. 
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Unusually rich and individual carving appears 
upon this fine Hepplewhite armchair from 
Frank Partridge, Inc. A large conventional- 
ized lotus forming an openwork splat, is used 
with bold effectiveness on the oval back 
which is carved with a running vine pattern. 
The gentle outward curve of the arms is 
accentuated by the plantain leaf motives 
following its line, while the supports repeat 
the running vine pattern. Fluted legs and 
foliated cappings and toes are used on this 

piece, dating from circa 1780. 

Great sobriety of style characterizes this Hepple- 
white side chair, which is one of a pair in the 
possession of Edward Garratt, Inc. The square legs 
and stretchers are entirely without decoration. A 
narrow moulding defines the frame of the back, 
subtly emphasizing the half-rosettes which sur- 
mount the four slender splats, above delicate verti- 
cal reeding. The beautiful tone of the old mahogany 
is accentuated by the contrasting color of the seats. 

The pair dates from about 1780. 

The Art News 

Lozenge-shaped panels of 
crotch mahogany, banded in 
tulipwood and large diamond 
shaped motives on the upper 
doors, form strong accents in 
the design of this Hepplewhite 
linen press with writing drawer. 
A series of sliding trays and the 
numerous drawers of the lower 
section give the piece great 
practical usefulness in addition 
to its highly decorative quality. 
This specimen, made in either 
Virginia or Maryland, appears in 
the Francis Shaw collection, to 
be sold at the American-Ander- 
son Galleries on December 12th, 

13th and 14th. 

The serpentine curves of the back rail give 
a subtle feminine grace to the predomi- 
nantly classical lines of this Hepplewhite 
mahogany settee, which is well suited to 
a relatively small room. Square dies, cen- 
tering floral rosettes appear above the 
tapering, fluted legs, accenting their shape 
and giving variety to the simple carving of 
the apron. A charming old floral brocade 
with striped pattern forms the perfect 
upholstery for this piece which may be 

seen at the Douglas Curry Gallery. 

Exceptionally well figured mahogany plays a prominent part in 
the beauty uf this Hepplewhite chest of drawers which boasts 
the original brasses. Slight French influence appears in the 
curved apron and in the treatment of the legs, lending a certain 
delicate sophistication to the form. The more strongly marked 
wood which is used in the bandings of the drawers and at the 
corners, forms an effective substitute for the contrasts usually 
obtained by inlays. The piece, which dates from about 1785, 

may be seen at the galleries of Stair and Andrew, 
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NEW ART PUBLICS 

During the past two years we have 

seen art emerge from its faintly sus- 

pect status into the sunshine and re- 

spectability of government and civic 

patronage. The sudden favor and sense 

of responsibility which have moved the 

mountain of official indifference and 

made painting and sculpture almost a 

major issue, is one of those phenomena 

which could only occur in this amaz- 

ing country of extreme enthusiasms 

and abysmal inertias. Things have 

been accomplished which many would 

have deemed impossible a mere five 

years ago. The city of New York, which 

once considered all that pertained to 

aestheticism as a form of Bohemian 

diversion, has become conscious-strick- 

en over the plight of impoverished art- 

ists. In addition to the relief measures 

which have provided our public build- 

ings with yards and yards of murals, 

we at last see the realization of a mu- 

nicipal art gallery where exhibition 

space may be obtained free of charge. 

Our national psychology is character- 

ized by an almost pitiful readiness to 

meet the challenge of any movement 

that seems fostered and blessed by the 

sanction of high authority. We are so 

attuned to almost immediate reactions 

that even those who only a few years 

ago felt a complete temperamental in- 

difference to art in all its forms are now 

eagerly struggling to get in the swim, 

to lend the weight of their enthusiasm 

to a movement which is obviously popu- 

lar and highly respectable. Our national 

tolerance of superficiality and our belief 

in “rooting” for any cause that seems 

popular, is naturally a tremendous as- 

set in fostering the swift growth of 

such movements and in giving their 

sponsors a somewhat illusory sense of 

great achievement. 

However, the rather pitiful attempts 

at intelligent and subtle art conversa- 

i September. | 
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tion which now crop up at almost any 

gathering and the 

quota of falsity involved in any sudden 

blossoming of wholesale culture are 

only a part of the picture. Heretofore 

America has been a nation where the 

acquisition of art was confined to the 

rich, where movies and motor cars were 

the respectable joys of the middle 

classes. The traditions of Europe, born 

of a long respect for art, which made 

it quite usual for an average family 

to save its funds for the purchase of : 

long coveted painting, did not exist. 

Such a state of affairs inevitably made 

our culture thin and created an art in- 

terest which could scarcely extend be- 

yond a very small percentage of the 

population. 

bourgeois social 

There is, however, always a certain 

solid quota of sincere enthusiasm and 

aspiration mingled with any movement 

which has become as pervasive and 

popular as the present interest in art. 

Even those who indulge in the most 

vapid of commentaries are likely to 

use birthdays and Christmas as a time 

for more genuine expression of sudden- 

ly acquired tastes. And among those of 

deeper interests, the groups of young 

people who are emerging from our lead- 

ing colleges and universities with a well 

trained understanding of art, there is 

a real hope for the future. Here is ma- 

terial, which with American capacity 

for swift assimilation of essentials, can 

give to our culture something of the 

same integrity and reality which has 

prevailed in Europe. Not so long ago 

the pitiful minority in America who be- 

lieved in beauty and worked for it were 

almost forced into the ranks of the pro- 

TANG FIGURE OF KUAN YIN 

The headless statue from the collection of Mrs. John D. Rockefeller, Jr., is loaned to the exhibition of Chinese art at 
Burlington House in London. In the same exhibition is the Bodhisattva from the western wall inside the seventeenth 

cave of Tien-Lung Shan, which is loaned by the Yamanaka Galleries. 

The ArT News 

testing and queer, The most important 

factor in government and civic spon- 

sorship of art is not the actual concrete 

results produced but the incidental lift- 

ing of that weight of puritan guilt 

which has always hampered all middle 

class participation in things that per- 

tained to beauty. The older generation, 

brought up with a belief in strictly pio- 

neer virtues, is slowly becoming more 

tolerant of things which, if not under- 

stood, are at last granted their place in 

a different kind of civilization. 

There has certainly been a vast pub- 

licity, which has sometimes almost bor- 

dered on ballyhoo in connection with 

the wide popularization of art during 

the past two years. There has been 

much that has been over-optimistic and 

much that has been rather hasty. But, 

despite all this, there are definite signs 

that the great energy that has been ex- 

pended will yield its fruits in the future 

and that our blind vigor will as usual 

produce a certain quota of permanent 

good. 

UNIFIED ART PLAN 
IS ASKED FOR FAIR 

At a meeting held at the Architec- 
tural League, delegates from eighteen 
major art societies belonging to the 
New York City Fine Arts Federation 
adopted a resolution urging the spon- 
sors of the projected World’s Fair of 
1939 to conceive of it as a unified art 
scheme, to be created and coordinated 
by outstanding men in the fine arts 
field. The Federation, founded in 1895 
to express the opinions of the societies 
on all artistic matters arising in the 
community, points out in its resolution 
that “the conception of the World’s 
Fair project must be above all else one 
of beauty.” 

ATTENDANT BODHISATTVA TANG DYNASTY 

DR. J. H. BREASTED 
Dr. James Henry Breasted, director 

of the Oriental Institute of the Univer- 

sity of Chicago and world-famous ar- 

chaeologist, died on December 2 at the 

age of seventy. The infection which re- 

sulted in his death was incurred during 
a recent trip to the Near East when he 
made a tour of the various expeditions 
of the Oriental Institute in the field. 

Born at Rockford, Illinois, in 1865, 
he began his studies at the Chicago The- 
ological Seminary. In 1894, he was ap- 
pointed first assistant in Egyptology at 
the University of Chicago, the follow- 
ing year assistant director of the Has- 
kel Oriental Museum. In Chicago, he 
taught Egyptology and Semitic lan- 
guages from 1896 to 1905 when he 
headed a university expedition to Egypt 
for two years. He was Professor of 
Egyptology and Oriental History and 
chairman of the Department of Orien- 
tal Languages at Chicago University 
from 1905 until 1933. 

One of the forty persons present at 
the opening of King Tut-ankh-Amen’s 
tomb, Dr. Breasted aided Howard Car- 
ter in his dispute with the Egyptian 
government. After the World War, he 
commanded the first Oriental Institute 
expedition in Egypt and Western Asia 
and, since 1925, had been relieved of 
his tutorial responsibilities at the Uni- 
versity of Chicago in order to take com- 
plete charge of the Institute’s projects. 
His findings in the excavations at and 
near Persepolis and in Syria, his work 
on the Megiddo expedition which, in 
1928, discovered the site of Armaged- 
don and a number of Hittite relics, and 
his translation of a medical work dat- 
ing from about 1700 B. C. are among his 
most important contributions to our 
knowledge of Near Eastern civilization. 

A noted philologist, he collaborated 
on the Egyptian Dictionary in Berlin 

‘Great Exhibition 

|loan is 
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Of Chinese Art 
Opens in London 

(Continued from page 3) 

accentuated by the upward swing of 

drapery around the right foot. Sharp 

but delicate definitions of the rhythmic 

folds of the garment play their part in 

the plastic harmony, yet never for a 

moment obscure the firm slendernegs 

of the limbs. The figure, which is exe. 

cuted in white marble, stands upon a 

simple lotus pedestal. 

Another very interesting American 

the attendant Bodhisattva 

which comes from the western wall in- 
side the seventeenth cave of Tien-Lung 
Shan and dates from the Tang period. 

| In contrast with the standing figure 

| sculpture, 

| largest 

from Mrs. Rockefeller’s collection, thig 

loaned by the Yamanaka 

Galleries, is a very definite and char- 

| acteristic expression of Buddhistic art, 
| both in the pose and in the treatment 
|of such details as the crown and the 

quadruple necklace. Strong and expres- 

sive modeling both of the torso and 

draperies give the figure its distinctive 

beauty, while the boldly defined planes 

of the face have an aloof and monu- 

mental repose. 

Sent from New York by C. T. Loo 

the huge standing figure of Maitreya 

Buddha occupies a place of great prom- 

inence in the galleries. This figure, 

which weighs about twenty tons, is the 

largest piece in the display. An ancient 

pottery statue of Lohan, one of the 

ceramic sculptures in exist- 

| ence, is on loan from the University 

| of Pennsylvania, which has also sent a 

stone panel from the tomb of Emperor 

Tai Tsung. The Museum of Fine Arts 

in Boston has contributed many of its 

notable holdings to the exhibition. It is 

interesting to note that Japan with- 

held its participation in the London 

show until assured that Boston would 

send its treasures. 

British loans include selections from 

the royai collections at Buckingham 

Palace and Windsor Castle, and many 

specimens from the renowned Eumor- 

fopoulos collections, in addition to ex- 

amples owned by other private collec- 

tors. Sir Percival David, who was a 

member of the executive committee for 

the exhibition, has contributed such 

objects as a porcelain wine jar, pre- 

sented by Napoleon III to the actress, 
Hortense Schneider, and an eggshell 
porcelain bowl] known as the Kitchener 
bowl. 

Although no official negotiations 
have been stated, the hope persists in 
America that the Burlington House ex- 
hibition may be shown there before it 
is broken up after the close of its Lon- 
don display in March. 

in 1899 and 1900 and was appointed 
by the Royal Academies of Germany to 
copy and arrange the Egyptian inscrip- 
tions in European museums for the dic- 
tionary. His written works include A 
New Chapter in the Life of Thutmose 
III, De Hymnis in Solem sub Rege 

Amenophide IV Conceptis, the English 
edition of Erman’s Egyptian grammar, 
The Battle of Kadesh, Egypt Through 
the Stereoscope, The Temples of Lower 
Nubia, as well as numerous textbooks 
of ancient history. 

A member of the Royal Academy of 
Sciences of Berlin, the American Geo- 
graphical Society, Academie des In- 
scriptions et Belles Lettres, the Ba- 
varian Academy, the Royal Academy of 
Denmark, the Society of Antiquaries, 
the Royal Asiatic Society, the National 
Academy of Sciences, American Orien- 
tal Society, History of Science Society, 
American Historical Association, Amer- 
ican Council of Learned Societies and 
many other American and European 
associations, he was prominent in na- 
tional and international congresses of 
Orientalists. His awards include the 
gold medal of the Geographical Society 
of Chicago, the Rosenberger gold medal 
for contributions to the history of civil- 
ization, the gold medal of the Holland 
Society of New York, the fine arts medal 
of the American Institute of Architects 
and honorary degrees from Yale Uni- 
versity, the University of California, 
Princeton, Oxford and the University 

of Berlin. 
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London Notes 

2 | 

4s a complement to the great Chi- | 

; 

| 

nese art exhibition at the Royal Acad- | 

emy, the British the 

Leicester Galleries have been showing 

Museum and 

small collections of Chinese paintings 

The display 

ings Gallery of the British Museum in- 

in the Prints and Draw- 

cludes a number of pictures recently 

acquired from the Eumorfopoulos col- | 

lection, now being shown to the public 

for the first time. The earliest painting | 

is a fresco from the Han period repre- 

senting Paradise. Taken from the door- | 

way of a tomb, the work is remarkable 

tor its freshness of color and for the 

lively drawing of the figures, the ani- 

mals and the head of a deity. Another 

early work is the IVth century scroll, 

“Admonitions of the Instructress at the 

Palace,” notable for its beautifully ar- 

ranged figures in red and black on a 

brown ground. The small panel, “Trav- 
ellers,” from the Sung Dynasty, char- | 

acterized by delicacy of execution, is | 
redolent of the intimate charm of a 

genre scene. From the same period 
come two fresco fragments, one a por- 

trait of a soldier miraculous in its deft 
foreshortening and the other of a Chi- 

nese deity. Two panoramic landscapes 
acquired from Mr. Eumorfopoulos, 
“Boats on the Yangtze” and “Snow 
Landscape,” present great heights and | 

distances; “Wild Geese Alighting” is 

a masterpiece of minute observation. | 
Later works include figure paintings, 

“Lady and Maid,” “Lady and Atten- 
dants,” “Hunting Scene” and “Portrait | 
of Lu-Wang,” as well as a group of | 

woodcuts in color. 
~ * * 

The paintings which have been on 
exhibition at the Leicester Galleries 

come from the collection of the late 

Charles Vignier of Paris. Ranging in 

date from the T’ang Dynasty through 

the Ming, one of the earliest pictures | 

on view is the beautiful drawing of a | 

sparrow attributed to Yen Li-pen and 
dated 680 A. D. Subtle brushwork en- 

livens the lovely XIVth century “Poet- 
ess Seated at Her Work Table,” rich 
in rhythms and eloquently expressive. 
Poetic in mood are the “Two Children 
Seated on Buffaloes” and the “Troop | 
of Horses Led by Grooms,” the latter 
attributed to Choa Meng-fu. Other | 

notable paintings include the delight- | 
ful shorthand “Sage Perched on a | 

Mule” and the Ming Dynasty “Child in 
a Blue Cap Carrying a Vase of Chry- 

santhemums.” 
* * * 

The 33rd exhibition of the London 
Group recently on view at the New 
Burlington Gallery is a curiously un- 

even mixture of good and bad. Func- 
tioning as an academy for young art- 
ists, the Group’s display includes the 
works of conscious experimenters and 
of traditional painters and sculptors. 
One of the works causing most dissen- 
sion is Walter Sickert’s large “Sketch 

for the Raising of Lazarus,” boldly 
presented, but not entirely convincing. 
Vanessa Bell’s “Interior,” clever in its 
lighting, has charm and decorative 

power; “Jar and Melon” by Duncan 
Grant is a brilliantly painted bit of still 
life. Interesting paintings by Ethelbert 
White, Victor Pasmore, R. O. Dunlop, 
John Cooper, Morland Lewis and John 
Nash are among the more important 
works in the exhibition. In the sculp- 
ture section the large “Garden Figure 
in Lead” by Stephen Tomlin dominates 
by reason of its knowing treatment of 
the human form as well as its size, 
while from Rupert Lee, Diana Wilson 
and Adrian Allinson come characteris- 
tic and impressive examples of their 
RRS Cee ae, ee 

CHICAGO TO HOLD 
REMBRANDT SHOW 

(Continued from page 3) 

by Rembrandt, assembled from the 
Rijksmuseum, the J. Pierpont Morgan 
Library and the Joseph Widener Col- 
lection. Rembrandt’s amazing fertility 
of invention, power and variety of ex- 
ecution promise to make this a magnifi- 

cent gallery. 
In a third room a beautifully selected 

group of Rembrandt etchings, in which 
the Institute’s own collection will be 

amplified by particularly choice im- 
pressions lent by Mr. Lessing J. Rosen- 
wald of Philadelphia, display this side 
of the great master’s art, and side by 
side will be shown certain outstanding 

etchings by his pupils, lent by the Mu- 
seum of Fine Arts, Boston. The exhibit 
Will remain on view until January 19, 

1936. 

“THE MARRIAGE OF ST. CATHERINE” 

The Art NEws 

City Art Com 
Plans for the Temporary Galleries of | 

the Municipal Art Committee have been | 

announced by Mrs. Henry Breckinridge, 

chairman of the Municipal Art Commit- 

tee. These galleries ‘are located at 62 

West 53 Street, in a five story building 

given to the Municipal Art Committee 

by Mayor La Guardia and the Board of 

Transportation for the exhibition and 

sale of works of art created by resi- 

dents of the five boroughs of New York. 

The building has been thoroughly re- 

modeled for exhibition purposes and its 

five galleries are equipped with modern 

gallery lighting systems. 

Exhibition plans have been made by 

the Committee on Art Plans and Ex- 

hibits, a sub-committee of the Commit- 

tee of One Hundred which is headed by 

Mr. Herbert E. Winlock, director of the 

Metropolitan Museum of Art. Other 

members of this Committee are: 

Alfred H. Barr, Jr., Holger Cahill, Jo- 

seph H. Freedlander, Helen Harmon, 

Mrs. J. B. Handley-Greaves, Mrs. Leone- 

bel Jacobs, Jonas Lie, Louis Lozowick, 

Wallace Morgan, Mrs. John T. Pratt, 

Hardinge Scholle, John Sloan, Mrs. 

James C. Rogerson, Dr. S. A. Blan, 

George Pearse Ennis, Wood Gaylor, | 

Alexandrina Harris, Mrs. Ripley Hitch- 

cock, Leon Kroll, Michael Loew, Mrs. | 

Audrey McMahon, Vernon C. Porter, | 

Ellen Ravenscroft, Mrs. John 8S. Shep- | 
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Important Works 
In Lisbon Museum 

Will Be Exhibited 

By Aveust L. MAYER 

LISBON.—Under the direction of Dr. 
José de Figueiredo, the Lisbon Museum 

has effected a reorganization which 
reveals its true place as an institution 
of international importance. It will be 

recalled that the Museum owns many 

masterpieces of Portugese, Flemish 

and German art, such as Durer’s “St. 

Jerome” and “The Fountain of Life” 

| by the elder Holbein. During the twen- 

ty-five years of his association with 

the Museum, Dr. de Figueiredo has not 

| only greatly extended the knowledge of 

early Portugese painting and Flemish 

primitives, but has also discovered in 

forgotten store rooms and sacristy 

| drawers, a number of other important 

| works which will be placed on exhibi- 

tion in the near future. Among these 

| works, many of which were repainted 

almost past recognition, is a Memling 

“Madonna” now on exhibition in the 

Flemish art show in Paris. Other sig- 

nificant finds are the five panels which 

belonged to the great altar piece by 

Quentin Matsys in the Church of the 

Convent Madre de Deu in Lisbon and 

two altar wings by the Antwerp master 

in the Museum of Coimbra. It is thus 

almost impossible today to form an 

exact judgment of the art of Matsys 

By THE MASTER OF THE VIRGO INTER VIRGINES 
This work is included in the permanent collection of the Lisbon Museum. 

ittee to Open Gallery for N.Y. C. Artists 
pard, F. Ballard Williams, George Blu- 

menthal, and James C. Boudreau. 

The Committee, acting on the desire 

of Mayor La Guardia, has agreed that 

the galleries are to be made available 

to all practitioners in the various cre- 

ative arts who are members of existing 

organizations of artists and to groups 

of artists formed for the purpose of ex- 
hibiting in these Temporary Galleries. 
The Municipal Art Committee as an 
agency of the City of New York, will 
conduct the exhibitions. Any group of 
not less than ten and not more than fif- 
teen artists working in one field or in one 
medium is eligible for exhibition space. 
One gallery will be allotted to each 
group. There will be no jury of selec- 
tion, and works to be exhibited will be 
judged only by the groups of artists sub- 
mitting them. All exhibitors must be 
citizens of this country and residents 
of New York City. 

In order to accommodate as many art- 
ists as possible, exhibitions will be 
changed every two weeks. The galleries 
will be opened free to the public and no 

| fees will be charged to exhibitors or any 
|eommission taken on the-sale of their 
works. Applications for exhibition space 
are to be made to the Municipal Art 
Committee, 30 Rockefeller Plaza. The 
first exhibitions to be held in the early 
part of January will be determined by 
applications received before December 
18. 

The prime purpose of the Temporary 
Galleries is to acquaint the citizens of 
New York with the artistic expression 
surrounding them and to offer living 

artists of New York an audience for 
their expression. It is generally believed 
by any authorities that such activity 
will in a period of years elevate the 
standard of artistic expression of ; 
community. Activities in the Temporary 
Galleries of the Municipal Art Commit- 
tee will in a large way determine those 
to be held in the Municipal Art Center 
and in this way the Municipal Art Com- 
mittee is initiating the fulfillment of the 
plans outlined by Mayor La Guardia to 
his Committee of One Hundred in the 
program presented them at City Hall on 
January 15 of this year. 

By Appointment te H. M. the Queen 

FRANK 
PARTRIDGE 

INC, 

OLD ENGLISH 
FURNITURE 
WORKS OF ART 

6 WEST 56th STREET 

NEW YORK 

26 KING ST., ST. JAMES’S 

without seeing the works in Portugal, 

which include in addition to those al- 

ready mentioned the great “Mother of 

Sorrows,” perhaps the most monumen- 

tal panel that Matsys ever painted. 

Inasmuch as the Museum is not suf- 

ficiently large to display all its treas- 

ures together, new wings will be added 

to this building which was formerly the 

palace of the Marques of Pombal. This 

extension of facilities will enable the 
Director to effect a reorganization of 
those rooms assigned to the applied 
arts. These are already a very impor- 
tant part of the Museum, especially the 
rooms devoted to the French XVIIIth 
century silver and Medieval and Renais- 
sance embroideries. The silver collec- 
tion includes a famous gilded silver 
statuette by Cousinet and a splendid 
table service by Durand and Germain. 
This department has been under the 
direction of Senor Luis Keil. 

MOSCOW TO HAVE 
NEW ART GALLERY 

MOSCOW.—The well-known Tretya- 
koff art collection is to be housed in a 
new gallery provided by the Soviet gov- 
ernment. Presented to the city of Mos- 
cow in 1892, the collection, which then 
numbered more than two thousand 
paintings, chiefly by X VIIIth and XIXth 
century Russian artists, has been sup- 
plemented by so many additional works 
that it is essential to have more space 
for their proper display. At the present 
time it is possible to exhibit only about 
a third of the holdings of the Gallery. 
Thus it is planned to have the first part 
of the new building completed by the 
end of 1937 and to devote this portion 
to the display of Soviet art. During the 
succeeding five years the main part of 
the building will be erected and the pre- 
revolutionary treasures will be placed 
on view in the new quarters. 

L. Atavoine & Go. 
INCORPORATED 

Interior Decorations 

Furniture, Tapestries 

Objets d’art 

712 FIFTH AVENUE 

New York 

42 AVENUE KLEBER 
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Michadsan Holds 
A Fine Exhibition 

Of Oriental Rugs 

the 

mellow 

At the 

beauty of 

Michaelyan Galleries 

workmanship and 

richness of color of early Oriental rugs 

are revealed in a display which includes 

a variety of types from the leading 

weaving centers of Persia, Anatolia and 

the Caucasus. In addition, a very rare 

and interesting Spanish XVIIth cen 

tury carpet is also shown. As a whole, 

the collection reveals to all who are 

interested in this fascinating field the 

qualities of design and invention and 

the subtleties of tonal harmonies which 

give the rug weaving of the Orient a 

special place among the decorative arts. | 

As a commentary upon the enjoyment 

which may be obtained from the ap-| 

preciation of such pieces as these, an 

excerpt from a recent article by mer. | 

Michaelyan which appeared in The | 

Evening Post deserves quotation: 
“There is an intangible and mysteri- | 

ous something about these old rugs that 
no skill can reproduce—a certain aura | 
of genius. For, while the rug is without | 

a signature, some indescribable quality 

of the individual creator has passed | 
into it, which the expert recognizes. 

“ | 
Though the earlier rugs do not al- 

ways excel in the number of hand-tied | 

knots to the square inch, yet in quality | 
of the dyes, in refinement of design, and 
their purely symbolic significance and | - 
individual touches, the rugs of the old | 
types still shine in their incomparable | 
beauty.” 

A very rare Oushak of the XVIth 
century, similar to a rug in the Victoria 
and Albert Museum, is probably the | 
outstanding single specimen in the dis- 

play. Here the large center medallion 
in red, sapphire and light blue and mus- 
tard yellow, is notable for the bold 
swing of the arabesque pattern, which | 
is again repeated in the large half me- 

* dallions close to the corners. The vigor 

of the design and the rhythmic balance | 
of the color harmony against the glow 

of the red field, all contribute to the 
unusual beauty of this piece. 
The important early Spanish rug 

previously mentioned came from a 
large Collegiate Church in the province | 
of Cuenca and is remarkable among 
Spanish rugs for its size. With its rest- | 
ful drawing and mellow color it is a 
charming example of the adaptation in 
the XVIth century of the Moorish tradi- 
tion of earlier date. Very similar car- | 
pets are still in use in the cathedrals | 
of both Cuenca and Siguenza. The gen- 

eral color scheme is the favorite com- 
bination of honey in the background 
and blue in the major pattern, with 
subsidiary notes of yellow, green and 
white. There is a general repeat motif 
in the wide center field, surrounded by 
a broad border with angularized bird 
and floral forms. 

A series of mellow prayer rugs of the 
XVIIth and XVIIIth centuries include 
Ghiordes, Ladik and Anatolian weaves. 
Here the treatment of the characteris- 
tic niche and the subsidiary patterns 

Antiques 
of Distinction 

Furniture, Tapestries 

OLD MASTERS 

Kunsthaus 
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33 Sachsenhausen 

PAUL 
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|} acteristics of 

|} tecture as 

|}appear in 

|}specimen of the late XVIIth century, 
|in which rich tones of turquoise blue 
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GHIORDES PRAYER RUG LATE XVII CENTURY 
Included in the exhibition of Oriental rugs which may now 

reveal both the traditions and favorite | 
motives of various regions. In this con- 

nection a Ladik-Ghiordes prayer 
with scarlet field is especially interest- 
ing. This piece was probably made by 
Armenian weavers and reflects the char- 

found in 

tais and Echmiadzin. The repeated bor- 
der of hexagon shaped cartouches is 
|found only in the early Asia Minor 
rugs. 

The favorite mosque pillars again 
an interesting Asia Minor 

and red prevail. A Ladik, which is espe- 
cially striking in its design and tonal- 
ity, displays a plain ruby colored field, 
of serrated outline, with a row of con- 

ventionalized blue carnations in the 
|smaller compartment below. 

Also notable is a Melez example of 
the early XVIIIth century in which the 
combination of magenta, light blue and | 
white is marked by great subtlety. Car- | 
nation motives appear in the narrow 

center field, which is accented by a rare 
additional border on white ground in 
addition to the outer series usually ap- 
pearing in this type of rug. 
Among the specimens in which one 

may study the almost miraculously 
close knotting achieved in certain dis- 
tricts of Persia is a large Senna, with 
superimposed, sharply pointed medal- 

i = 

rug | 

Armenian church archi-| 

the cathedral at | 
Ani and in the ancient churches of Ku-| 

|a Ghiordes from 

be seen at the Michaelyan Galleries. 

lions patterned with an all-over flower | 
design. The exquisite quality of this 
specimen is apparent when one exam-| 
ines the texture of the reverse. Both 
the large and smali borders have grea 

charm of design. A Mir Serabend, with | 
rose 

of angularized | 

vines, also reflects in the delicate pre-| 
cision of its design the elegance and | 

an all-over palmette pattern 
ground and a border 

on 

shimmer of tone that is usually ass¢ 
ciated with close knotting. 

Although many 

and the 
men 

weaving, very early spec 

palmettes and small animal motives i 
red and blue, carry with great clarit 
against the ivory white center field. 

Others among the individual pieces 

in this collection which are especially 
attractive in design and color include 

the 
strongly defined interlaced border mo- 
tives characteristic of these weaves and 

the Seven Mountain 
district, with a compact pattern, strong- 
ly accentuated by the demarcations of 

a relatively large Cabistan with 

the diamond-shaped field. 
Antique Fereghan, Karabagh, Baku, 

Serabend, 
Kashan, Mudjar, Daghestan, Zilli Sul- 
tan, Lavehr and other fine weaves also 

Kuba, Indo-Ispahan, Mir 

appear in the exhibition. 

of the later Kazak 
weaves lack distinction both of style 

in the Michaelyan exhibition is 
a fascinating example of imaginativ 
design and vigorous color in geomet- 
rical style. Medallions, conventionalized 
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Exhibits Circulated | 

By the Metropolitan | 
Are Well Attended 

The of the Metropolitan Mu- 

cseum to make its collections available 

plan 

in remote parts of the city and to per- 

sons unable to visit its galleries be- 

cause their programs of work or study 

conflict with Museum hours has now 

been in operation for two seasons. 

During this period—actually fourteen 

months Neighborhood Circulating 

Exhibitions have been shown fourteen 

times ol 

and eight showings. As it was the Mu- | 

in two seasonal circuits six 

seum’s purpose to ascertain the most 

for the 

ests of various regions of the city, the 

effective lines meeting inter- 

locations, of which eight were in Man- 

the 

not 

Bronx, and one in 

limited to 

thus these | 

in 

have 

hattan, five 

Richmond, 

any one type of institution 

been 

traveling collections have been shown | 

to date in four branch buildings of the 

New York Public 

leges, two high 

col- 

settle- 

ment houses, a small museum, and a 

Library, two 

schools, two 

county building. 

For the second season, a run of 462 

days, the 

300,000. 

attendance 

The collections 

and Japan,” 

College and at the Fordham 

Branch of the New York Public Li- 

prary; “Arms and Armor,” at DeWitt 

Clinton High School and at the Bronx 

County Building; “Ancient Egypt: Its 

Life and Art,” at the Staten Island In- 

stitute of Arts and and at 

Washington Irving High School; “Ori- 

ental Textiles and Prints,” at Teachers 

College, Columbia and 

“Textiles and Costume Figures,” at the 

High Bridge Branch Library. 

Traveling material of this type 

exhibition 
was 

just under 

shown were: “China at 

Hunter 

Sciences 

University; 

uni- 

fied collections prepared and installed 

the staff 

fect a series of temporary branch mu- 

which in value 

placed in local institutions whose ac- 

tivities are already closely integrated 

with the life of their neighborhoods. 

by Museum becomes in ef- 

seums gain because 

Many who cannot spare daytime hours 

for a journey to the Museum building 

do find it possible to make several eve- 

ning visits to the Museum’s neighbor- 

hood exhibition; and 

pressed satisfaction 

have ex- 

at 

many 

their having 

opportunity for more thorough 

examination of objects to which they 

could give only cursory attention on a 

trip to the building. 

Again, the presence of such original 

such 

main Museum 

“PORTRAIT OF LADY BOWYER” 

pieces in large public school buildings 

encourages their use as collateral re- 

search material in several subjects of 

the required curriculum. This phase of 
the undertaking gains further value 

from special lectures given by mem- 

bers of the Museum staff (four such 
lectures last season had an attendance 
of 1,860), by showings of Museum films 

(fifty drew an attendance of 5,477), and 

by guided gallery talks and class or 
club visits (280 groups included 11,231 
individuals). 

The third season of this work began 
October 17 with the opening of three 
exhibitions: “China and Japan,” at 
the Bronx County Building; “Oriental 
Prints and Textiles,” at Washington 
Irving High School; “European Cos- 
tume Figures and Textiles,” at the New 
York School of Fine and Industrial 
Arts. 

Two new collections are planned for | 
circulation shortly after January first: 
“Ancient Greece and Rome, an Exhibi- 
tion of Classical Art,” and “Persia and 
India, an Exhibition of Near Eastern 
Art.” With these additions the Mu- 
seum’s group of circulating exhibitions 
will be increased to seven.—RICHARD 

ham fellowship is to be awarded; 

The Art News 

By CORNELIS JANSSENS “PORTRAIT OF A SCHOLAR” 
Recently sold by the Belmont Galleries to a New York private collector. 

Prix de Rome Is Again Offere 
The American Academy in Rome has 

announced its annual competitions for 

fellowships in architecture, landscape 

architecture, painting, 

musical composition. 

sculpture and 

In architecture the Daniel H. Burn- 

in 

landscape architecture the Garden Club 

lof America fellowship, and in painting 

ithe Jacob H. Lazarus fellowship of 

the Metropolitan Museum of Art, New 

York, established by Mrs. Amelia B. 

Lazarus and Miss Emilie Lazarus. 

The competitions are open to unmar- 

ried men not over thirty years of age 

who are citizens of the United States. 

The stipend of each fellowship is $1,- 

250 a year with an allowance of $300 

for transportation to and from Rome. 

Residence and studio are provided 

F. BAcH. without charge at the Academy, and 

the total estimated value of each fel- 

lowship is about $2,000 a year. 

The Academy reserves the right to 

withhold an award in any subject in 

which no candidate is considered to 

have reached the required standard. 

The term of the fellowship in each sub- 

ject is two years. Fellows have oppor- 

tunity for extensive travel and for mak- 

ing contacts with leading European 

artists and scholars. The Grand Cen- 

tral Art Galleries will present free mem- 

bership in the Galleries to the painter 

and sculptor who win the Rome Prize 

and fulfill the obligations of the fellow- 
ship. 

Ontries for competitions will be re- 
ceived until February 1. Circulars of 
information and application blanks may 
be obtained by addressing Roscoe 
Guernsey, Executive Secretary, Ameri- 
can Academy in Rome, 101 Park Ave- 

nue, New York. 

* 

By PIETER POURBUS 

Belmont Galleries 
| Sell Two Portraits 

To N. Y. Collector 

The two paintings reproduced above, 

the “Portrait of a Scholar” by Pieter 

|Pourbus and the “Portrait of Lady 

Bowyer” by Cornelis Janssens, have re- 

|cently been sold by the Belmont Gal- 

|leries to a New York collector. The 

|Pourbus which comes from an impor- 
‘tant private collection in this country, 
is simple and direct portraiture, devoid 

of any attempt at flattery or embellish- 
ment. The subject is shown against a 
|plain dark background with the light 
| falling on the ruffled collar and cuffs 
|in sharp accents. The Janssens work 
| was originally in the Galse collection 
|}in London. Known in her day as “The 
| Star of the East,” Lady Bowyer was at- 
| tached to the court as one of Queen 
|Henrietta Maria’s retinue. She, too, is 
shown in fairly simple garb, but the 
fabric of her dress has given the artist 
|opportunity to lavish attention on the 
painting of textures. 

12 EAST 57th STREET 
NEW YORK 

PAINTINGS 

URAND-RUEL GALLERIES 

37 AVENUE de FRIEDLAND 
PARIS 

LES FILS DE LEON HELFT 
ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 

RARE FRENCH SILVER 

4 RUE DE PONTHIEU, PARIS 



| Coming Auctions 

AMERICAN-ANDERSON 
GALLERIES 

SHAW FURNITURE AND 
DECORATIONS 

Now on Exhibition 

Sale, December 12-14 

of 

furniture and decorations of the Colo 

nial and early Federal periods, dating 

from the XVIIth to the early XIXth cen 

tury, together with English Queen Anne 

and Georgian furniture, fine porcelains 

and other items, property of the estate 

of the late Francis Shaw of Wayland, 

Mass., will be dispersed at public sale 

at the AmericamAnderson 

The superb collection American 

Galleries 

by order of the heirs the afternoons of 

December 12, 13 and 14. The contents 

of the catalog are now on exhibition. 

Among the pieces offered are furniture | 

and other articles formerly at Chase 

Mansion, Annapolis, Md., residence of | 

Samuel Chase, signer of the Declara- | 

of Independence, and four side | 

mer- | 

chant and financier, Robert Morris. The | 

greater part of the Shaw collection, | 

tion 

chairs originally owned by the 

whose late owner was one of the first 

serious collectors of American antiques, | 

has remained intact since the begin- | 

ning of the present century. 

The collection is further distin- | 

QUEEN ANNE “SPANISH FOOT” 

The ART News 

SIDE CHAIRS PHI LADELPHIA (?), XVIII CENTURY 

Two of a set of eight carved mahogany examples in the Francis Shaw collection of American and English furniture 

guished by a group of five pieces of su- | 

perlative furniture in the Sheraton 

style carved by Samuel McIntire of 

Salem, Massachusetts, and constructed 

by an unknown cabinetmaker of the 

first rank, also of that town, about the 

years 1800-10. These pieces, which are 

in mahogany, comprise a work table, 

two small serving tables and two swell- 

front bureaus. Also of particular im- 

portance are a set of eight Queen Anne 

carved mahogany “Spanish Foot” side 

chairs of the XVIIIth century, thought 

to be Philadelphian, whose feet are 

identical with those on a lowboy of 

known Pennsylvania origin in the fa- 

mous Reifsnyder collection. 

Notable American XVIIIth century 

pieces from the Chase Mansion include 

a Beau Brummell from Philadelphia or 

Baltimore and a carved sideboard, both 

in inlaid mahogany of Hepplewhite de- 

sign; a Chippendale shell-carved ma- 

hogany claw-and-ball foot lowboy from 

Philadelphia, and a Chippendale Vir- 

ginia walnut chest-on-chest. The Chase 

furnishings, numbering eight lots in 

all, were purchased in 1897 at a sale 

held to raise funds to maintain the 

Chase Mansion as a memorial to its 

founder. The four side chairs once 

owned by Robert Morris, which are 

Chippendale carved mahogany 

and-ball foot examples, are attributed 

to James Gillingham of Philadelphia. 

Other important American XVIIIth 

|ecentury items are an unusual early 

|\Georgian carved mahogany kettle-base 

isecretary thought to be of Rhode Is- 

land origin; 

claw- 

laid mahogany linen press with writ- 
ing drawer, from Maryland or Virginia; 
and a card table and a wing chair, both 
Chippendale carved mahogany pieces 
with claw-and-ball feet, the former from 
Philadelphia and the latter thought to 
be from that city. 

Notable among the English furniture | 
is an important Sheraton inlaid ma- 
hogany break-front bookcase and a rare 
Hepplewhite carved mahogany settee, 
both of the XVIIIth century, and a rare 
George III brass-inlaid mahogany two- 
pedestal library table, dating from 

about 1805. 

and decorations, to be sold at the American-Anderson Galleries December 12-14. 
= 

HAMMEL JEWELRY 

Now on Exhibition 
Sale, December 10, 11 

a Hepplewhite finely in-| 

Precious-stone jewelry and an Ori- | 

| ental pearl necklace, together with a 

|wide variety of gold accessories, from 

|the estate of the late Rudolph Hammel, 

| well-known jeweler of 452 Fifth Avenue, 

|New York, will be dispersed at public 

at the American-Anderson 

leries the afternoons of December 10 

jand 11 by order of Bertha Hammel, ex- 

sale 

|day. Included in the sale are bracelets, 

pendants and watches set | brooches, 

JOHN 

LL 

Gal- | 

lecutrix, following exhibition from to- | 
| 

Saturday, December 7, 1935 

with diamonds, rubies, emeralds and 

sapphires in modern platinum designs, 

and platinum and gold pocket watches, 

gold cigarette cases and vanities, tray. 

eling clocks and other articles. 

Notable pieces are a platinum brace. 

let set with 296 round diamonds tota}- 

ing over twenty-four carats, sixteen 

baguettes and 120 small emeralds; a 

necklace of 125 Oriental pearls tota}.- 

ing 230 grains, with marquise diamond 

clasp; a diamond and platinum heart- 

shaped pendant with chain; and severa] 

precious-stone bracelets. 

DURKEE, HOADLEY 
ET AL. BOOKS 

Now on Exhibition 

Sale, December 14 

Handsomely bound sets of the works 

of famous authors, rare color plate 

books and other choice items will be 

offered at the American-Anderson Gal. 

leries the afternoon of December 14, 

following exhibition from today. The 

sale comprises the library of the late 

Richard P. H. Durkee of New York, 

sold by order of Charles W. Hoadley of 

Hartford, Conn., the remaining portion 

|of the library of the late Hannah M. 

Standish of Pittsburgh, Pa., and other | 

| 

properties. 

| Outstanding items in the sale are a 

| set of The Sporting Magazine, compris- 

ing 156 bound in half ealf, 

| printed in London in 1792-1870, believed 

| to be the finest set ever offered at public 

|sale in this country; and a set of the 

| Edition of the Works of 

|Charles Dickens, in forty volumes, 

printed in London in 1906-8 and bound 

in full levant morocco with inlaid de- 

signs on the front covers. 

volumes 

| National 

Among color plate books are a set of 

| The Martial Achievements of Great 

Britain and Her Allies from 1799 to 

1815, The Naval Achievements of Great 

Britain from the year 1719 to 1817, and 

Historic, Military and Naval Anecdotes, 

| printed in London in 1815, 1816 and 
1818, respectively; and a tall copy of 

Charles M. Westmacott’s The English 
Spy, 2 vols., London, 1825-6. 

Also included are choice extra-illus- 
|trated sets, books with fine fore-edge 

paintings, and Cosway bindings with 

miniatures by Miss Currie. 

LEVY 

ERIES 
INC. 

EXHIBITION OF 

PAINTINGS and PRINTS 

by 
AMERICAN ARTISTS 

ONE EAST 57th STREET 

RALPH M. 
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GALLERIES 
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CHINESE 
ART 

& 

600 MADISON AVE. 

New York 

JAC. FRIEDENBERG 

President 

Office: 

17 STATE ST. 

THRU U. S. 

Cable Address: 

“JACBERG” 

EFFECTS TO AND FR 
WORLD. 

HUDSON 
FORWARDING & SHIPPING CO., INC. 

NEW YORK 

CUSTOM HOUSE BROKERS 
FORWARDING AGENTS 

CHAS. FRIEDENBERG 

Vice-President 

Warehouse: 

323 East 38th St. 

EXPERTS IN CLEARANCE 

CUSTOMS OF 

PAINTINGS and WORKS OF ART 

OLD 
MASTERS 

IN THE FINE ART OF 
PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 

Telephones: 
BOwling Green 9-4151 to 4154 

OM ALL PARTS OF THE 

WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 

LONDON 
Hudson Forwarding & Shipping Co., Inc. 

Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 

OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 
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On Exhibition, December 8 

Sale, December 12 

Fine etchings and drypoints, a por- 

tion of the collection from the estate | 

of Madame Helen M. Robins of “Haus | 

Berg-Kranz,” Berchtesgaden, Bavaria, | 
and property of other collectors, are 

now on view at the Plaza Art Galleries, 
prior to dispersal on the evening of 

December 12. Whistler and Zorn are rep- 

resented by three prints each, the for- | 

mer by “La Vieille aux Loques,” “Bil- 

lingsgate” and “Liverdun”; the latter | 

py “Effet de Nuit,” “The Waltz” and | 
“Freda.” A large group of Legros’ 

works includes “Le Retour du Bois,” 
“Le Tonnelier,” “Le Pecheur a la Ligne,” 

“Bords de la Marne,” “The Wayfarer,” 

“Un Orage,” “Pres du Moulin,” “Une 
Ancienne Auberge” and numerous 

others. Other print-makers represented 

in the catalog are Frank Brangwyn, 
Seymour Haden, Arthur Briscoe, Heint- | 

zelman, Roland Clark and Woiceske. 

LEARY ET AL. BOOKS 

On Exhibition, December 8 

Sale, December 11. 

The first book sale for December to 

be held at the Plaza Art Galleries offers 
property from the Ethel Leary estate 

and from Mrs. Charles Weeghman, to- 
gether with Part I of the library of 
Morris Slavin. Exhibition commences 

tomorrow and the dispersal will take 
place on the evening of December 11. 
A feature of the catalog is a complete 
set of the autographs of Presidents of 
the United States. Among interesting 
association items is a volume from the 
library of Abraham Lincoln with his 
signature. Goldsmith, Burns, Dumas, 
Dickens and Thomas Jefferson are rep- 
resented by sets of their works. 

RAINS GALLERIES 

ERWIN ET AL. BOOKS 

Now on Exhibition | 
Sale, December 12, 13 

Rare books, first editions, manuscripts | 

lon 

and letters, comprising the library of 

GEORGE III LIBRARY TABLE 

The Art News 

ENGLISH, CIRCA 1805 
This brass-inlaid mahogany specimen appears in the Francis G. Shaw collection of American and English furni- 

Thomas Erwin and other properties, are 

now on exhibition at the Rains Gal- 

leries, prior to dispersal on the evenings 

of December 12 and 13. 

A feature of the catalog is a complete | 

set of The Sporting Magazine with the 

Gilbey index. Published in London, 

1792-1870, these volumes are illustrated 

with numerous plates after Alken, Beck- 

with, Herring, Gainsborough, Morland 

and others. First editions of interest in- 

clude the first octavo edition of Bos- 

well’s Life of Samuel Johnson, a first 

issue of the first edition of Mark Twain’s 

Huckleberry Finn, a series of Lewis 

Carroll works and a set of Melville’s 

novels, as well as a number of Black- 

more, Blackstone, Blake, Byron, Crane 

and Dickens items. 

Among the autograph letters is one 

from Aubrey Beardsley to his publisher, 

one from Dickens which throws con- 

siderable light on his manner of work 

David Copperfield, and letters of 

Oscar Wilde and Cruikshank, while the 

manuscript material includes a Tho- 
reau item and an unpublished incom- 

plete story by Lafcadio Hearn. Hand- 
somely bound sets of books round out 

the catalog. 

STRATHEY ET AL. 
OBJECTS OF ART 

Now on Exhibition 

Sale, December 12, 13 

On Thursday and Friday, December 

12 and 13, a collection of ancient and 
modern miniatures, property of Kath- 
leen Richardson Strathey of New York | 
City, English silver and Sheffield plate 
and a group of English and French 
boxes and other bibelots, will be sold at 
auction by the Rains Galleries. The col- 
lection is now on exhibition. 

The miniatures include a portrait of 
the Marquise de Saffray by A. Judin, 
painted on ivory and mounted in a gold 
and pearl frame; W. Bursh’s portrait of 
the Duc d’Orleans, a court lady by F. 
Meyer, R. A., as well as paintings of 
yeorge Washington, Marie Antoinette, 
Napoleon, Josephine, L’Aiglon, Vicom- 
tesse de Jersey, King George and Queen 
Mary and a miniature by Vigée le Brun. 

Among the important examples of the 
craft of the silversmiths from the Queen 
Anne to the Georgian periods is the 

ture and decorations, which will be dispersed at the American-Anderson Galleries December 12-14. 

Foreign Auction 
Calendar 

LONDON 

Sotheby’s 

December 9-11—Books and manuscripts, 
the property of Comte de Suzannet of 
Lausanne; presentation R. L. Stevenson 
books to his mother, sold by Mrs. Pearce; 
old works on hunting, astronomy, etc. 

December 18—Furniture and 
from various consignors. 

decorations 

Christie’s 

December 11-13—The collection of the late 
Ernest C. Innes, including rare Rem- 
brandt etchings, pictures, drawings, old 
English silver and furniture. 

17 

New York Auction 
Calendar 

American-Anderson Galleries 

30 East 57th Street 

December 10, 11—Precious stone jewelry 
from the estate of the late Rudolph Ham- 
mel. Now on exhibition. 

December 12, 18, 14—American and English 
antique furniture and decorations, prop- 
erty of the estate of the late Franeis 
Shaw of Wayland, Mass. Now on exhi- 
bition. 

December 14—The library of the late Rich- 
ard P. H. Durkee of New York, the re- 
maining portion of the library of the late 
Hannah M. Standish of Pittsburgh, and 
other properties. Now on exhibition. 

Plaza Art Galleries 

9 East 59th Street 

December 11-—Books and autographs, prop- 
erty from the Ethel Leary estate and 
from Mrs. Charles Weeghman, and Part 
I of the library of Morris Slavin. On ex- 
hibition December 8. 

December 12—Etchings and drypoints, a 
portion of the collection from the estate 
of Madame Helen M. Robins of “Haus 
Berg-Kranz,” Berchtesgaden, Bavaria, 
with property from other collectors. On 
exhibition December 8. 

Rains Galleries 

12 East 49th Street 

December 12, 18—First editions, autograph 
letters and manuscripts from the library 
of Thomas Erwin, together with property 
of other owners. 

December 12, 18—Antique and modern min- 
iatures, property of Kathleen Richardson 
Strathey of New York City, Georgian sil- 
ver, English Sheffield and a group of Eng- 
lish and French boxes and bibelots. Now 
on exhibition. 

Recent Auction 
Prices 

CLIFFORD, MESEROLE ET AL. 

FURNITURE, SILVER, ETC. 

American-Anderson Galleries.—The sale 
on November 29 and 30 of American and 
English furniture, silver and other art 
objects, comprising the property collected 
by the late C. R. Clifford, property of 
Mrs. Cornelia P. Meserole, and additions, 
brought a grand total of $44,421. The im- 
a prices in the dispersal are as fol- 
ows: 

mark, London, 1687. Other outstanding 
pieces are the William and Mary por- 
ringer executed by John Stoker in 1700 
and examples of the work of Ebenezer 
Coker, William Sample, John Robins, 
the Batemans and Joseph Saunders. 
The Sheffield plate includes objects of 
utility and decorative value made be- 
tween 1790 and 1820. A varied collection 
of snuff boxes and bonbonnieres, some 

James II porringer engraved with the|inset with painted miniatures, com- 
|maker’s initials, I. M., and the date-| pletes the catalog. 

72—Important early American silver 
covered tankard—John Edwards, 
Boston, c. 1670-1746 ; W. H. Woods.1,000 

74—The rare Winthrop early American 
silver coffee pot—Daniel Hench- 
man, Boston, 1730-1775; Robert 
Snsko, Inc. 

75—Important early American silver 
flat-topped covered tankard—John 
Noyes, Boston, 1674-1749; W. H. 
Wee -io0cndecs pveceeesceuameee 1,700 

76—Mammoth early American silver 
covered tankard—David Moseley, 
Boston, 1753-1812; W. H. Woods 650 

448—Kashan silk carpet; Raymond 
PENG 0k oo AOE 5 60 00 45d hndhedlonne 

New 

JULIUS H. WEITZNER 

EXHIBITION OF 

PAINTINGS 
COVERING 

FIVE CENTURIES 

36 EAST 57th STREET 

York 

RAINS 
GALLERIES 
(Rains Auction Rooms, Inc.) 

12-14 East 49th St. 
NEW YORK 

Telephone Wickersham 2-0220 

RARE BOOKS 
FIRST EDITIONS 

MANUSCRIPTS 
AUTOGRAPH LETTERS 

including an important manuscript 
and letters by Theodore Roosevelt 

ORIGINAL DRAWINGS 
From the Library of 
THOMAS ERWIN 

and others 

PUBLIC SALE: Thursday and Friday, 
Dec. 12 and 13 at 8. P. M. 

Ancient and Modern 

MINIATURES 
The Property of 

Kathleen Richardson Strathey 
of New York City 

GEORGIAN AND ENGLISH 
SHEFFIELD SILVER 

Fine Gold English and French 
BOXES and BIBELOTS 

PUBLIC SALE: Thursday and Friday, 
Dec. 12 and 13 at 2:30 P. M. 

ON EXHIBITION: Sun., Dec. 8 from 
2 to 5 P. M. and daily thereafter from 

9 A. M. to 6 P. M. 

Sales Conducted by 
Messrs. Thompson & Bade 

—————{— 

11 Carlos Place 
Grosvenor Sq., London 

WILDENSTEIN 
&@ COMPANY 

Exhibition of Paintings by 

EVELYN BARTLETT 
Through December 14th 

19 EAST 64th STREET, NEW YORK 

57 Rue La Boetie 

Paris 



Arthur 
Street 
George 

Hughlette 

Ackermann & Son, 
Modern sporting paintings by) 

Wright, Western bronzes by Tex 
Wheeler, to December 31 

50 East 57th 

L. Alavoine & Co., 712 Fifth Avenue—Ex 
hibition of French interior decoration 
and furniture. 

American Academy of Arts and 
Broadway at 155th Street 
Cecilia Beaux, to May 3. 

Letters, 
Paintings by 

American Folk Art Gallery, 113 West 13th 
Street—-Exhibition of folk art. 

An American Place, 509 
Watercolors, 

1935) by 

Madison Avenue 
drawings and oils (1934 

John Marin, to January 1 

Another Place, 48 West 8th Street—Paint- 
ings and drawings by Charles Duncan, 
to December 30. 

Architectural League, 

Lynch, to December 15. 

Arden Galleries, 460 Park Avenue—Inter- 
pretations of Childhood by Nura; sculp- 
ture exhibition, “Animals and Birds," to 
December 27. 

Argent Galleries, 42 West 57th Street— 
Exhibition of small paintings, sculpture, 
etc., by the N. A. W. P. & 
cember. 

The Art Mart, 505 Eighth Avenue—Christ- 
mas show of oils, watercolors and graph- 
ics, through December. 

Art Students’ League, 215 West 57th Street 
-Work by John Steuart Curry, work by 

students, to December 14. 

Isabella Barclay, Inc., 136 East 57th Street 
—Exhibition of antique furniture, tex- 
tiles, wall papers and objects of art. 

Bignou Galleries, 32 East 57th Street 
Paintings by Renoir. 

Brooklyn Museum, Eastern Parkway— 
Exhibition, ‘““Humor in Art,’’ to December 
15; exhibition of medieval objects and 
“The Antioch Treasure.” 

Brummer Galleries, 55 East 57th Street— 
Sculpture by Jacques Lipchitz, to Janu- 
ary 31. 

Carroll Carstairs, 11 East 57th Street— 
“French Impressionists and After,”’ open- 
ing December 10. 

Caz-Delbo Galleries, 15 West 49th Street— 
Paintings by Guillaumin, watercolors by 
an American group, to December 31. 

Ralph M. Chait, 600 Madison Avenue—Ex- 
hibition of Chinese art objects. 

Contemporary Arts, 41 West 54th Street— 
“For the Christmas Budget,” to Decem- 
ber 28. 

Cosmopolitan Club, 122 East 66th Street— 
“The Mural Art of the Modern State,” 
to December 15. 

Delphic Studios 724 Fifth Avenue—Sculp- 
ture by Katchamakoff, watercolors by 
James E. Beckwith and Pauline G. Little. 

Downtown Gallery, 118 West 18th Street 
—Ninth annual exhibition of “American 
Print Makers’; ceramic sculpture and 
pottery by Carl Walters. 

A. S. Drey, 680 Fifth Avenue—Exhibition 
of paintings by old masters, antique 
sculpture and furniture. 

Durand-Ruel Galleries, 12 East 57th Street 
—‘World Girdle,” recent pastels by Wil- 
liam S. Horton, to December 17. 

Durlacher Bros., 670 Fifth Avenue—Exhi- 
bition of paintings by old masters. 

Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Exhibition of old masters; to 
December 31; English antiques, table 
decorations and gifts brought from 
abroad by Mrs. Ehrich, to December 28. 

Daniel H. Farr, 11 East 57th Street—Ex- 
hibition of antique furniture, silver and 
porcelains. 

Ferargil Galleries, 68 East 57th Street— 
Paintings by Ernest Lawson, wood- 
blocks by Charles W. Smith, drawings 
and paintings by Jacques Zucker. 

Fifteen Gallery, 837 West 57th Street— 
+ ipa by Alice Judson, December 
-21, 

Carl Fischer Art Gallery, 61 East 57th 
Street — Exhibition 
Jerome Pennington DeWitt, paintings by 
Dunlop. 

Frederic Frazier, Inc., 9 East 57th Street 
—Exhibition of paintings by old masters. 

French & Co., Inc., 210 East 57th Street— 
Exhibition of antique tapestries, textiles, 
furniture, works of art, paneled rooms. 

Gallery of American Indian Art, 120 East 
57th Street—Exhibition of watercolors, 
rugs, pottery and jewelry, oid and mod- 
ern. 

Gallery of Living Art, 100 Washington 
Square—Permanent exhibition of XXth 
century artists. 

M. J. ROUGERON 
NEW YORK 

Studio founded in Antwerp 1840, Paris 1880 
Established in New York since 1907 

FS ys 

S., through De- | 

of paintings by 

115 East 40th Street | 
Armor and wrought metals by Kenneth | 

CONSERVATION ~ RESTORATION 
OF PAINTINGS 

101 

Edward Garratt, Inc., 485 Madison Avenue 
xhibition of English and French 

XVITIth and XTXth century furniture. 

Grand Central Art Galleries, 6th Floor, 14 
Vanderbilt Avenue—Recent works by C 
Paul Jennewein, December 10-28; etch 
ings by Dorsey Potter Tyson, to Decem- 

ber ol 

Grand Central 
Branch, Union Club Bide. — Small pik 
tures by Guy Wiggins, to December 14; 
new paintings by Gordon Grant, Decem 
ber 9-21. 

Galleries, Fifth Avenue 

Felix Gouléd, 54 East 57th Street—Exhibi- 
tion of ancient tapestries, old masters, 
Aubusson rugs, antique furniture and 
works of art. 

Guild Art Gallery, 37 
Sculpture by Ahron Ben-Shmuel and 
(Chaim Gross, to December 14. 

Hammer Galleries, Inc., 682 Fifth Avenue 
Exhibition of a group of works by the 

Russian court jeweler, Fabergé. 

West 57th Street 

Arthur H. 
Avenue 
guerite Kirmse, 

Harlow & Co., Ine., 620 Fifth 

to December 25 

61 
Loretta Howard, 
December 10-31. 

Marie Harriman Gallery, 
Street—Watercolors by 

drawings by Peter Arno, 

Jacob Hirsch, Antiquities and Numismat- 
ies, Inc., 30 West 54th Street—Exhibi- 
tion of Egyptian, Greek, Roman, Mediae- | 
val and Renaissance works of art. 

International Art Center, 310 Riverside 
Drive—American snowscapes, to Decem- 
ber 29. 

Kennedy Galleries, 785 Fifth Avenue— 
Wood engravings by Clare Leighton; 
drawings, etchings, lithographs of China 
by Thomas Handforth. 

Kent-Costikyan, Inc., 711 Fifth Avenue— 
Exhibition of antique and modern rugs 
from rug-making countries throughout 
the world. 

Keppel Galleries, 
Exhibition of 
prints. 

16 East 57th Street— 
old master and modern 

Kleemann Galleries, 38 East 57th Street— 
Pastels by Robert Philipp, to December 
14; etchings by R. Stephens Wright, to 
December 31. 

Knoedler Galleries, 14 East 57th Street— 
“The Art of the Kingdom of Benin,” 
from the collection of Louis Carré, to 
December 14; etchings by Meryon. 

Kraushaar Galleries, 680 Fifth Avenue— 
Exhibition of paintings and prints by 
American artists. 

John Levy Galleries, 1 East 57th Street— 
Exhibition of paintings by old masters. 

Jullien Levy Gaiieries, 602 Madison Avenue 
Paintings by Leonid, to December 17. 

Lilienfeld Galleries, Inc., 21 East 57th 
Street—Exhibition of works by old mas- 
ters. 

McDonald Galleries, 
Lithographs by 
ber 14, 

Macbeth Gallery, 
Drawings 
genroth, 

665 Fifth 
Bonington, 

Avenue— 
to Decem- 

11 East 57th Street— 
and lithographs by Stow Wen- 

to December 31. 

Pierre Matisse Gallery, 51 East 57th Street 
Paintings by Giorgio de Chirico, 1910- 
1918, to December 21. 

Guy E. Mayer Gallery, 578 Madison Avenue 
—Etchings by American and European 
artists, antique Chinese decorated por- 
celains and jades, to December 31. 

Metropolitan Galleries, 780 Fifth Avenue— 
Exhibition of works by old masters. 

Metropolitan Museum of Art, 82nd St. and 
Fifth Avenue — Loan exhibition of 
French painting and sculpture of the 
XVIIIth century, through January 5; 
French prints and ornaments of the 
XVIIIth century ; Egyptian acquisitions, 
1934-1935. 

Michaelyan Galleries, 515 Madison Avenue 
—Exhibition of XVIth, XVIIth and 
XVIIIth century Oriental prayer and 
hearth rugs of various sizes. 

Midtown Galleries, 605 Madison Avenue— 
Watercolors by Betty Pierson Parsons, 
mural show, to December 16. 

Milch Galleries, 108 West 57th Street— 
Exhibition of a selected group of paint- 
ings by Americans, to December 31. 

Montross Gallery, 785 Fifth Avenue— 
Memorial exhibition of pastels and etch- 
ings by Lucille Douglas, to December 14. 

Roland Moore, Inc., 150 East 55th Street— 
Exhibition of Chinese art. 

Museum of Modern Art, 11 West 58rd Street 
—Paintings and drawings by Van Gogh, 
to January 5. 

Museum of the City of New York, Fifth 
Avenue at 104th Street—‘Parades and 
Processions in New York ;” photographs 
of New York shop windows—1935; late 
XTIXth century brocade dresses; “Ham- 
let in New York.” 

New Art Circle, 509 Madison Avenue— 
Recent work by Max Weber, to Decem- 
ber 21. 

New School for Social Research, 12th St.— 
Venetian and North Italian drawings 
from the collection of Frank Jewett Ma- 
ther, Jr., to December 21. 

PARK AVENUE 
ARCHITECTS BLDG. 

Member American Artists Professional League 
and Antique & Decorative Arts League 

East 57th | 

Etchings and drawings by Mar- | 

| 

| Reinhardt Galleries, 

| 

~ Calendar of Exhibitions in New York | 

|Rosenbach Co., 

The Art News 

New York Public Library, Central Bldg.— | 
Exhibition of etchings and lithographs | 
by Walt Kuhn; exhibition of modern 
color prints; group of holiday cards, to 
December 25. 

Newark Museum, N. J.—American Print 
Makers, starting December 10; modern 
American paintings 
the 

and sculpture from 
museum collection, 

Arthur U. 
Street 
Ir 

Newton Galleries, 11 East 57th 
Undersea paintings by Zarh 

itchard, to December 31. 

Dorothy Paris Gallery, 56 West 58rd Street | 
Exhibition of olds and watercolors by 

Nathaniel Dirk, to December 14. 

Parish-Watson, 44 East 57th 
Archaic Chinese bronzes, 
potteries, XIVth-XVIIth 
Slan miniatures, 

early 

Street 

century Per- 
old Chinese porcelains, 

Persian carpets, to December 21. 

Frank Partridge, Inc., 6 West 56th Street 
Exhibition of old English furniture, 

porcelain and needlework. 

Raymond and Raymond, 40 East 49th 
Street—Exhibition of facsimile reproduc- 
tions of Blake illustrations. 

Raymond and Raymond, 40 East 52nd 
Street—Exhibition of reproductions of 
work by Van Gogh, to December 31. 

688 Fifth -Exhi- 
paintings by Chapin. 

730 Fifth Avenue— 
and early XIXth century 

sporting paintings, December 

Rehn Galleries, Avenue 
bition of James 

Late XVIIIth 
English 
10-31. 

15-17 East bSist Street— 
Exhibition of furniture, paintings, tap- 
estries and objets d'art. 

| Schaffer Galleries, 86 West 50th Street— 
Exhibition of recently acquired Russian 
Imperial treasures. 

Schwartz Galleries, 507 Madison Avenue— 
Marine paintings by Frank Vining Smith, 
watercolors and paintings by Wayne 
Davis, to December 28. 

Scott & Fowles, 745 Fifth Avenue— 
Exhibition of XVIIIth century English 
paintings and modern drawings. 

Messrs. Arnold Seligmann, Rey & Co., Inc., 
11 East 52nd Street—Exhibition of tap- 
estries, old masters, antique furniture, 
sculpture and objets d'art. 

Jacques Seligmann & Co., Inc., 3 East 5ist 
Street—French drawings and watercol- 
ors of the XIXth century, through De- 
cember. 

Sixtieth Street Gallery, 188 East 60th Street 
—Exhibition of paintings by fifty Amer- 
icans. 

Marie Sterner, 9 East 57th Street—Exhi- 
bition of pastels by Helen Salz. 

Mrs. Cornelius J. Sullivan Galleries, 57 
East 56th Street—Paintings by Utrillo, 
to December 28. 

Symons, Ine., 720 Fifth Avenue—Exhibi- 
tion of antique tapestries and tapestry 
furniture, 

Ton Ying Galleries, 5 East 57th Street— 
Exhibition of Chinese art. 

Union League Club, 48 Park Avenue— 
Paintings by American artists, loaned by 
the Metropolitan Museum of Art, to De- 
cember 15. 

Uptown Gallery, 249 West End Avenue— 
Exhibition of paintings by Kenneth Rose- 
vear. 

Valentine Gallery of Modern Art, 69 East 
57th Street—Exhibition of paintings by 
John Koch, to December 14. 

Vernay Galleries, 19 East 54th Street— 
Autumn exhibition of XVIIth and 
XVIIIth century English furniture, por- 
celain, silver, needlework, paneled rooms. 

Walker Galleries, Ine., 108 East 57th Street 
—Paintings by eleven young Americans, 
to December 11, 

Julius Weitzner, 
Exhibition, 
ing. ” 

Weyhe Gallery, 794 Lexington Avenue— 
Exhibition of paintings, prints and 
sculpture by contemporary artists. 

Wildenstein Galleries, 19 East 64th Street— 
hy 7 teas by Evelyn Bartlett, to Decem- 
er 14, 

Howard Young Galleries, 677 Fifth Avenue 
oe of old and modern paint- 
ngs 

Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of antique Chinese paintings, 
sculpture and jades. 

86 East 657th Street— 
“Five Centuries of Paint- 

ANIMAL AND BIRD 

SCULPTURE 
Until December 27 

ARDEN GALLERY 
460 PARK AVE., N. Y. 

DOWNTOWN 
ANNE GOLDTHWAITE 
“Murals of the South” 

3 XMAS EXHIBITIONS 

AMERICAN PRINT MAKERS 
Etchings & Lithographs 

WALTERS — CERAMICS 

AMERICAN FOLK ART 

Paintings & Sculpture $10-$50 

113 WEST 13th St. — NEW YORK 

Mohammedan | 

——_____— ——=I! 

_ Saturday, December 7, 7, 1936 

A PREFERRED LIST 
People whose interests turn to Art, Antiques 

and Interior Decoration seek the counsel of 

accredited authorities. Such counsel is afforded 

them by the page devoted to these subjects every 
Saturday in the New York American. 

Dealers who advertise on this page reach a 
highly selected audience .. . the large and dis. 

criminating group who are followers of Malcolm 
Vaughan, the nationally known authority on art 
and antiques. They reach people who are inter- 
ested in critical reviews of art exhibitions, in 
timely articles on Antiques and Interior Deco. 
ration, in news of the Art Auctions. To advertise 

here is to advertise effectively to a preferred list 
of prospects. 

The Saturday Page of 
ART, ANTIQUES and INTERIOR DECORATION 

New Mork American 
NEW YORK’S MOST INTERESTING NEWSPAPER 

JACOB HIRSCH 
ANTIQUITIES & NUMISMATICS, INC. 

30 West 54th Street New York 

OLD COINS and MEDALS } | 
WORKS OF ART 

EGYPTIAN — GREEK — ROMAN 

MEDIAEVAL and RENAISSANCE 

ARS CLASSICA, S. A. 

31, Quai du Mont Blanc, GENEVA (Swiss) 

CARL FISCHER ART GALLERY 

DUNLOP 
61 EAST 57th STREET, NEW YORK 

LONDON 

BRUMMER GALLERY 
Sculpture by 

JACQUES LIPCHITZ 
UNTIL JANUARY 31 

55 EAST 57rn STREET NEW YORK 

The MAYFLOWER NEW YORK 
overlooking 

CENTRAL PARK 

Convenient to Art Centers 

. all the advantages of what is considered 
one of New York’s finest locations . . . on 
wide Central Park West, facing the Park... 
are enjoyed at The Mayflower. Quiet, resi- 
dential . . . a retreat from the noise and bustle 
of more congested areas . . . yet exceptionally 
convenient to all business and theatre districts. 

I ge HER . -$80 double 

Also unfurnished apartments. 

Serving pantries .. . electrical 
refrigeration. 

CAFE du PARC 
for 

LUNCHEON 
COCKTAILS 
DINNER 

é 

MAYFLOWER 
THEODORE BapMAN 
Managing A gent 

Water J. WEAvER 

Manager 

- 61st to 62nd STREETS 

Printed by WNU, New York 
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H. MICHAELYAN 
INCORPORATED 

“The Aristocracy of Rugs” 
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This choice Ispahan example was acquired from the Michaelyan 
Collection by the late James F. Ballard who presented it to the 

Metropolitan Museum of Art where it now hangs. 

NOW ON EXHIBITION 

XVI, XVII @ XVIII CENTURY 

ORIENTAL RUGS 
Fine Prayer Rugs, Hearth Rugs, Room Size and Oversize, also numerous Choice Small Examples 

515 MADISON AVENUE at 53d Street NEW YORK 
PALM BEACH GALLERIES: 265 PALM BEACH AVENUE 

We have clients interested in purchasing entire collections 

or individual examples. We invite correspondence from own- 

ers who wish to dispose of outstanding rugs and tapestries. 
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ESTABLISHED IN 1878 

PAUL ROSENBERG 

ENTRANCE TO THE GALLERIES IN PARIS 

SELECTED PAINTINGS 

of the XIX and XX Centuries 

21 RUE LA BOETIE, PARIS 

HOTEL PIERRE, NEW YORK 
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