
November 1948 

75 cents cD E 7, ART 



VUILLARD 
(1865-1940) 

HIS DYNAMIC EARLY PERIOD 

LOAN EXHIBITION 

November 5 to November 27 

JACQUES SELIGMANN & CO., Inc. 

5 East 57th Street New York 



. wvve wTvw7 4 * 

4. 
FIFTY YEARS <. 
, A PAINTER 

we 

it 

- 

” 

2° 

. 12 EAST 57?#ST.,.NEW YORK » 

y 
> 
> 
> 
> 
> 
> 
* 
= 
B. 
> 

< 
< 
< 

- 4. 
‘ q. 
‘ 4. 
. 4. 

4 Wel Waban <q 

-2 DURAND-RUEL <.: 
NOVEMBER 8 te DECEMBER4/948 4 * 

oe AA KBAAAA 



i i i i i i i ed i i i a et a i a a et en eR i i eR eR ei i Re Re eR i RR i eR a RE ER A RR il i i i i i i i ii i ti ty in iy i ii titi iii 

30 EAST 57th STREET - NEW YORK 22, N. Y. 

Public Auction Sales of Art and Literary Property 

APPRAISALS FOR TAX AND OTHER PURPOSES 

Sale November iS at § p.m. Sa le December 1 and 2ats p.m. 

ITALIAN RENAISSANCE IMPORTANT MASTERPIECES 

DUTCH AND FLEMISH OF ETCHING XVII CENTURY AND OTHER: AND ENGRAVING 
PAINTINGS 
From the Collection of | The Distinguished Collection 

Formed by the Late 
RARON AND BARONESS 

RAOUL KUFFNER JOSEPH H. SEAMAN 
DE DIOSZEGH New York 

From Their Castle near Bratislava Sold by Order of the Present Owner 

Italian Renaissance works including paintings by Joseph H. Seaman, Jr. 
Ghirlandajo; a follower of Masolino; and of the 
Florentine XIV Century School; the Paduan Fine examples of the works of DUrer, outstand- 
School of the late XV century. Also an Arago- ing subjects by Rembrandt including the famous 
nese painting by Espalargucs. Hundred Guilder Print from the Mary J. Morgan 

collection and a group of his portrait studies; also 

etched portraits by Van Dyck; important Whis- 

tler etchings and lithographs including the rare 
Weary and Finette and fine Venetian subjects. 

Dutch and Flemish XVII century works by Jan 
Steen, van Ostade, Molenaer, Sorgh, Codde, 
van Reymerswaele, Pieter Breughel the Younger, 

Moreelse, van Ceulen and Verspronck. Still life 
paintings by Weenix, de Heem, van Aelst and | Also works by Bone, Cameron, McBey, Meryon, 

examples from various other schools. | Buhot, Zorn and other artists. 

Illustrated Catalogue 50¢ | Illustrated Catalogue $1.00 

ON EXHIBITION FROM NOVEMBER 13 | ON EXHIBITION FROM NOVEMBER 18 

HIRAM H. PARKE, President 

ARTHUR SWANN and LESLIE A. HYAM, Vice Presidents 
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Cover: Painted at the height of Hals’ career when the 

fifty-eight-vyear-old master of Haarlem was werking on 

such famous paintings as Malle Babbe is this refined 

Portrait of a Lady in a Ruff, signed and dated 1638 

(27% by 21%% inches). Just acquired by the Cleveland 

Museum (A.N., Sept. 48), it epitomizes the sturdy objec- 

tivity and dazzling technique of this contemporary of 

Rembrandt who chose to paint life as he saw it with an 

unsurpassed perfection of means. Formerly in Baron 

Alphonse de Rothschild’s collection, the portrait is on 

public show for the first time since 1873 (see page 28). 
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Editor's letters 

Art news of America 

Coming auctions 
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The print collector by Irvin Haas 

Vernissage 

Reviews and previews 

Our box score of the critics 

This month in California by Alice M. Goudy 

This month in New England by Sydney J. Freedberg 

Competitions and scholarships 

Where and when to exhibit 

The exhibition calendar 

This month’s authors 

John I. H. Baur, one of the most brilliant and indefatigable searchers in 

the arts of nineteenth-century America, is largely responsible for the re- 

discovery of such reputations as Mount, Quidor and Robinson. Curator of 

paintings at the Brooklyn Museum, he has organized the exhibition of 

American marine painting there, rediscovering such remarkable figures as 

.. John Rewald is one of the best-known authori- 

ties on late nineteenth-century French painting. In the seven years since his 

first article in America appeared in ARTNews, he 

Suydam and Hamilton . 

Next month 

Van Gogh festival at Cleveland, with two colorplates . . 

from the Pompeian treasures the Louvre will lend to Smith College . . . 

valuation of one of the most underestimated nineteenth-century masters, 

Courbet, with colorplate . . . the distinguished English critic, William Gaunt, 

discusses the great collection of watercolors lent to the Boston Museum. 

has published many 

books, the last one in connection with the big Bonnard show last spring. 

. Spectacular details 



'ditor’s letters 

DUVEEN 

MASTERPIECES 

OF 

PAINTING 

SCULPTURE 

PORCELAIN 

FURNITURE 

ITAPESTRIES 

GOTHIC- RENAISSANCE 

EIGHTEENTH CENTURY 

DUVEEN BROTHERS Inc. 
720 FIFTH AVENUE 

N. W. CORNER OF 56TH STREET 

NEW YORK 

Sir: 
Believing as I do that there are 

only two kinds of art, Good Art and 

Bad Art, I was intensely interested 

in your report of the new arrange- 
ment of paintings at the Metropoli- 
tan Museum (A.N., Vernissage, Sept. 
48). Could it be true at last? It is 

true, and the result is utterly stimu- 
lating: just the pleasant shock of 
seeing a Copley hung between an El 

Greco and a Rubens is well worth 

going to see. It seemed to me that 

the Manet, the Degas and_ the 

Cézanne were straining every muscle 

to keep pace with the company, 
which leads me to wonder whether 

our contemporary artists might not 

better if they 

could imagine their work fated to 
paint just a_ little 

hang in ahe same gallery with a 

Fra Carnevale or a Poussin. 
The Metropolitan has given me 

one of the greatest pleasures | have 
had in some time. That the El Greco 

Vativity and Toledo might have a 
sanctuary to themselves in the same 

manner as the two Lehmbruck fig- 

ures enjoy at the Museum of Modern 

Art is only a wish as personal as is 

the conviction that El Greco is 

probably the only painter who ever 
really painted since the world began, 

anyhow. 
Yours, ete. 

Lots Orswett DAILey 

Narragansett, R. I. 

Sir: 

In connection with an extensive study 
1 am making for publication of the 

trecento painter, Barnaba da Mo- 

dena, I should appreciate learning 

the name and address of the present 
owner of this Madonna by Barnaba. 

The picture, 12% by 8% inches, was 
in the Paolini sale at the American 

Art Galleries, New York, December 
11 and 12, 1924, as number ninety- 

seven. My address is: Curator, The 
John Herroa Art Institute, Pennsyl- 
vania and Sixteenth Streets, Indian- 

apolis 2, Indiana. 
Yours, etc. 

Rorert O. Park 

Indianapolis, Ind. 

Sir: 

1 am cancelling my subscription—or 

rather, | am not renewing it—solely 
because I do not approve of Mr. 
Frankfurter’s use of the magazine as 

a vehicle for airing his rather narrow 
political views. I found his editorial 
some months ago about the Berlin 
pictures particularly distasteful. My 

husband was overseas for over two 

years. Perhaps if Mr. Frankfurter 
had had that experience, he would 
not be so glib about the good Ger- 

mans and the terrible Russians. In 
any case, his private opinions should 
be kept private. 

Yours, etc. 

ETHEL MACHANIC 
New York, N. Y. 

Sir: 

In the September 1948 ARTNeEws, in 
the article “Prizes and purchases in 
four annuals,” there is a brief com- 
ment on one of my paintings, The 

Wealth of Nations: “.. . a depiction 
of starving children in Europe eating 

American-sent food.” 

As creator of the painting, I wish 
to correct the erroneous interpreta- 
tion given. The subject was started 

and completed in Willow Run, Mich. 
The subject matter was suggested by 
the abundance of Southern white 

children living about us in the vil- 

lage. In the summer these children 

went barefoot and in the winter they 

wore no ccats on the coldest of win 

iry davs. In my close association 

with these families, | could not get 

over the apparent disparity between 

the “automobile culture” of Detroit 

and the environment that had _ pro- 
duced such backward Americans. 

The title, The Wealth of Nations, 

attempts to bring out the paradox of 
a laissez-faire economy that produces 

modern automobiles and backward 

children. The two children depicted 

used to deliver eggs and chickens to 

my home when they should have been 
in school. The older girl, at ten years 

of age, could not count change. 

Yours, etc. 

SHOSHANNAH, 

Chicago, Il. 

ae: 
ARTNEws 

you reproduced in full color the col- 
In the October issue of 

lage composition of Picasso, La Suze. 

This work does not belong to the 

St. Louis City Art Museum, as you 

quoted it, but is one of the honored 

possessions, obtained by Dr. H. W. 

Janson, for the collection of Wash- 
ington University, St. Louis. 

Yours, etc. 
MARILYN ARONBERG 
Washington University 

St. Louis, Mo. 

Sir: 

I am puzzled and dismayed. Taste, I 
admit, is a most peculiar thing, and 
we all have our blind-spots and our 
penchants. ARTNews, obviously, has 
exquisite taste, most of the time. It 

takes discrimination as well as cour- 

age to publish ten more pages on 

Rembrandt, and also to prove there- 
by that Charles Laughton has not 

done him to death and that the mas- 
ter even survived Van Loon. For all 
that, congratulations. But how can 
you devote three pages to that in- 
sipid neo-neo-neo-classicist Elie Na- 
delman. Is it just to make the other 

things look better by contrast? 
Yours, etc. 

Henry V. G. Lion 
Philadelphia, Pa. 

ART NEWS 
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Art news of Americ: 

Chicago prize watercolors 

The eight painters who won $2,400 

in prizes in the Chicago Art Insti- 
tute’s fiftv-ninth annual of water- 

colors and drawings have just been 

disclosed. 

Three hundred and twelve works 

as well as three one man shows for 

Graves, Feininger and a group of six 

Boston artists—Kahlil Gibran, Juliet 

Kepes, Kupferman, Levine and Zerbe 
were judged by painters Edmund 

Lewandowski and Cady Wells, and 

Andrew Ritchie, director of Buffalo's 

\lbright Gallery. The Blair prizes of 

Kress gift for Allentown 

To launch the fund-raising campaign 
for their new half-million-dollar mu- 

seum, the citizens of Allentown, Pa., 
and its neighbor, Bethlehem, have 
lent their paintings to a big loan 

show of works ranging from Tinto- 
retto to Picasso. Besides its present 

collection, acquired in the past fif- 
teen years, the new museum will 
house in a special wing twenty-seven 

paintings, valued at $750,000, which 

have been given from the Samuel H. 
Kress Collection. Transformed into 

a well-lighted gallery, a private office 

building owned by Jerome I. Rodale, 

People in the art news 

Miss Belle da Costa Greene will 
retire from her post as head of the 
Pierpont Morgan Library on Decem- 
ber 1. She has been director since 

1924 and will be succeeded by Fred- 
erick B. Adams, Jr. of the Air Redue- 

tion Company, Inc., and _ president 

of the Grolier Club (see page 13). 

Leslie Cheek, Jr., founder and 

former head of the fine arts. depart- 
ment of William and Mary College, 

and director of the Baltimore Mu- 

Queens plans its museum 

Queens, N. Y., may soon have its own 

museum, according to a recent an- 

nouncement made by Supreme Court 

Justice Charles S. Golden, chairman 
of the Queens Golden Anniversary 

Committee. Dr. Persia Campbell, As- 

sistant Professor of Economics at 

Queens College, heads the committee 

which plans to apply to the State 

Obituaries 

Carroll Carstairs, well known fo1 

the impeccable taste which guided 
his art gallery, died recently at the 

age of fifty-nine. A son of the late 
Charles S. Carstairs, he started busi- 

ness after the first World War with 
his father, as a partner of M. Knoed- 
ler and Co. In 1934, he opened his 
own gallery and gained a unique 
reputation in New York as a critic 

and connoisseur of Impressionism. 

Mrs. Elizabeth Sage Hare of New 
York, a founder of the Colorado 
Springs Fine Arts Center and, with 

Juliana Force, one of the most im- 

NOVEMBER 1998 

$600 and $400, awarded by the In- 
stitute’s own committee on painting 
and sculpture, went, respectively, to 
Ivan Albright’s Roaring Fork and Mor- 
ris Graves’ In the Air. Jacob Lawrence 

received $500 for his Migration: 

Stuart Davis $300 for Ana; Gardner 
Cox $250 for Basic Forms; Robert 

Blair $150 for his Moths and Flame, 

and prizes of $100 went to Karl 
Priebe’s Lady with Bird and Nicola 
Ziroli’s Man with Razor. The exhibi- 
tion will be reviewed in the Decem- 

ber issue of ARTNeEws. 

Allentown publisher, is host to the 
present showing which includes sev- 

eral paintings from the Kress bequest 
Luini’s WVadonna and Child, Lotto’s 

St. Jerome and Tintoretto’s The 

Warrior—as well as a Fragonard 

from the Metropolitan Museum; Pi- 

casso’s Head and Benton’s Homestead 

from the Museum of Modern Art; 

works by Gainsborough, Goya and 

Hobbema lent by Eugene Grace, 
head of Bethlehem Steel; a Rem- 

brandt self-portrait from Mr. and 
Mrs. Marshall D. Jones, and a lo- 

cally-owned ( ‘opley Y 

seum until 1942 when he joined the 
Army Corps of Engineers, is the new 
director of the Virginia Museum of 
Fine Arts. 

Thomas C. Colt, Jr., former direc- 

tor of the Virginia Museum of Fine 
Arts in Richmond, has just been 

made director of the Portland (Ore.) 
Art Museum. 
Carl Holty has been appointed vis- 
iting research artist at the University 

of Georgia for the coming year. 

Board of Regents for a charter for 

a Queens Museum Association to 

raise funds for the project. The mu- 

seum would not be designed to com- 
pete with such venerable institutions 
as the Metropolitan Museum in Man- 
hattan but would be a “living art 

museum,” as well as a cultural cen- 
ter for the borough. 

portant women patrons of American 

art, died recently at the age of sev- 

enty. Among the painters whose ca- 
reers she furthered were Preston 
Dickinson and Arthur B. Davies. 

Joseph Lauber of New York who 
achieved distinction as a designer of 

stained glass windows, a_ painter, 

sculptor, etcher, illustrator and edu- 

cator, died at the age of ninety-three. 
Benjamin H. Stone, Secretary of 
the Worcester Museum from its in- 
ception in 1898 and one of the four 
original members of the staff, died 

recently at the age of seventy-three. 

THOS. AGNEW 
& SONS LTD. 

REMBRANDT 

THE PHILOSOPHER 

CANVAS: 43% x 34% inches 

Included in the 

LOAN EXHIBITION 

OF 

THE DEVONSHIRE COLLECTION 

Lent by 

THE CHATSWORTH ESTATES CO. 

In Aid of The Friends of 

The Fitzwilliam Museum, Cambridge 

43 OLD BOND STREET 

3 ALBEMARLE STREET LONDON W. 1 

Telegrams 

Resemble, London 
Telephone 

REGent 3042 
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PARKE-BERNET 
GALLERIES, Ine 
30 EAST 57th STREET NEW YORK 22 

Public Cuction Sale 

December g at § p.m. 

LITHOGRAPHS 
AND ETCHINGS 

By Famous Contemporary Artists 

Second Sale of a Collection Formed by 

CURT VALENTIN 
Outstanding examples by Braque, Chagall, Klee, 
Kollwitz, Matisse, Joan Miro, Maillol, Edvard 
Munch, Picasso, Rouault and Villon; also prints by 
Renoir, Bonnard and Cezanne, many of great rarity. 

Illustrated Catalogue 25¢ 

ON EXHIBITION FROM DECEMBER 3 
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SIXTY-FOURTH ISSUE 

THE 

YEAR’S ART 
1945-1947 

Compiled by 

A. C. R. CARTER 

A concise epitome of all matters relating 

to the arts of Painting, Sculpture, Engraving 

and Architecture, and to Schools of Design. 

This unique volume contains 88 beautiful 

illustrations and one magnificent plate in 

full colour by WILLIAM BARRAUD. 

Demy Quarto—Printed throughout on 

superb art paper £3-3-0 

HUTCHINSON 
Largest of Book Publishers 

LONDON MELBOURNE SYDNEY CAPE TOWN 

Coming auctions 

De Dioszegh: old masters 

An important sale of old masters, 

Renaissance Italian, Dutch and Flem- 
ish seventeenth-century paintings, 

owned by Baron Raoul Kuffner de 
Dioszegh and removed from the Cha- 

teau de Dioszegh near Bratislava, 
will take place at Parke-Bernet on 
November 18 after exhibition from 
November 13. Italian works include 
a Nativity given to Domenico Ghirl- 
andaio, a late fifteenth-century Pa- 
duan portrait and a fourteenth-cen- 

tury Florentine Crucifixion. The 
Spanish schools are represented by a 
Madonna and Child, attributed to 

the Aragonese painter Pedro Espa- 
largucs, and a_ seventeenth-century 
Andalusian portrait of a saint. In the 
large Dutch and Flemish group are 
works given to Jan Steen, Van Os- 

tade, Molenaer, Van Scorel, and 

Pieter Brueghel the Younger. 

Hirshborn-Barbee sale 

Modern paintings, drawings and 
sculptures owned by Joseph H. 
Hirshborn and Stanley N. Barbee 
will be auctioned on November 10 

after public exhibition from Novem- 

ber 6, at Parke-Bernet. Included are 

works by such varied artists as Re- 

noir, Degas, Monet, Chagall, Ceé- 
zanne, Gris, Utrillo, Picasso, Redon, 

Toulouse-Lautrec, Rouault, Masson 
and Matisse. Conservative earlier 

works are by 

Monticelli and 

nineteenth-century 

Boudin, 

Daubigny. 
Henner, 

Books, jewels, furniture 

A number of miscellaneous sales 
will take place at Parke-Bernet this 
month: The library of Mrs. G. J. 

Guthrie Nicholson, which includes 
documents by various presidents 

written at the White House and 

Persian 

manuscript will be sold on November 
8 and 9 after current exhibition. 

French and English furniture and 
paintings owned by Mr. and Mrs. 

Leslie R. Samuels will come under 
the hammer on November 13 after 
showing from November 6. Among 

a rare eighteenth-century 

the decorative objects are Chinese 

porcelains, English china and Geor- 
gian silver. Americana belonging to 

the Rev. Anson Phelps Stokes will 
be offered on November 15 and 16 

after being shown from November 
11. Also on exhibition from that 
date will be diamonds and precious 
stones owned by the late Elizabeth 
E. W. Adams which will be sold 
on November 16, 17 and 18. The 
sale of November 19 and 20 will be 
devoted to eighteenth-century French 
furniture and decorations collected 
by R. Rabanit des Vans, to be ex- 
hibited from November 13. Chinese 

and Japanese art, the property of 
the late Annie R. Bird, Porter T. 
Hall and others will be the offering 
for November 23 and 24 after pub- 
lic exhibition from November 20. 

On November 26 a large group of 
Classical, Near Eastern and Renais- 
sance antiquities is to be sold fol- 
lowing exhibition from November 
20. Included are Egyptian antiqui- 
ties, and Roman and Alexandrian 
bronzes, Gothic and Roman sculp- 
tures. Two sales of English and Am- 

erican furniture and decorations come 

at the end of the month. One, on ex- 
hibition from November 20 before 
being sold on November 27, com- 
prises the property of the late Mr. 
& Mrs. Harry Koopman, and the 
other, specializing in old English 
clocks and Georgian furniture col- 

lected by the late Henry P. Strause 
of Washington, D.C., will be held 
on December 3 and 4 after being 
exhibited from November 27. 

Seaman sale: graphics 

Masterpieces of etching and engrav- 
ing collected by the late Joseph 

H. Seaman will be auctioned off 
on December 1 and 2 after being 
shown from November 19. These in- 
clude twelve fine examples by Diirer; 

about thirty Rembrandts, including 
the famous Hundred Guilder Print 
and a superb impression of The 

Three Trees; five etched portraits 

by Van Dyck, and about sixty of 

Whistler’s best known graphic works. 

Valentin sale: moderns 

Important modern graphic work, the 
second part of a collection of litho- 

graphs and etchings formed by Curt 
Valentin, will be sold on December 

8 after public exhibition from De- 
cember 3. Outstanding masters rep- 

resented are Braque, Picasso, Chag- 
all, Klee, Lipchitz, Matisse, Miréd, 
Munch and Villon. Rouault is seen 

in several unknown work proofs of 
Viserere et Guerre. 

Bishop sale: books 

One of the finest collections of 

French books ever formed in_ this 
country, the library of the late Cort- 

landt F. Bishop, will be sold at the 

Kende Galleries on December 7 and 

8 after being publicly exhibited 
from December 1. Forty years of 
discriminating buying in Paris sales- 

rooms built up this group of illus- 

trated books, well known to scholars 

and collectors. Outstanding among 

the rare items are Aesop’s Fables, 

printed in Basle, 1501; a Herodotus, 
Paris, 1556, bound in green Morocco 

by the “Grand Doreur de Henri II”; 
a Pliny printed in Basle in 1545, 
and six volumes of Moliére, bound in 
Paris, 1734, which contain his auto- 
graph and five original sanguine 

drawings by Boucher. 

Italian Renaissance Warrior in 

De Dioszegh sale; Parke-Bernet. 

ART NEWS 
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Bookshelf 

Art in the Early Church 

By Walter Lowrie. Pantheon Books, 
New York. $6.50. 
For the past fifty years, controversy 
has raged around the sources of 
Christian art. The “Orientalists” 
claim to have found them in Alex- 
andria and Antioch. Dr. Lowrie 
heads the opposing forces who trace 
the sources to the ferms and con- 
ventions of late Classical art and 
place them fairly and squarely in 

the Roman catacombs. An eminent 
theologian as well as a close stu- 
dent of Kierkegaard, Dr. Lowrie 
has devoted half a century to the 
study of Christian archaeology. In 
this latest volume, whose text is 

supplemented by a select bibliog- 
raphy, a chronological table and 
over five hundred illustrations in 
black and white, he presents the 
conclusions of a lifetime. These are 
principally found in the prefatory 

chapter and in the introduction in 

which he sets out to make short 
work of the scholars who disagree 
with him. After linking Christian 
art to the popular descriptive art of 
the Romans, Dr. Lowrie states his 
other main point when he condemns 
those who approach such religious art 
without any idea of what must have 

been the impact of a spiritual belief 
on the secular Roman world. He 

next deals, in the manner of an 
infinitely expanded Baedeker, with 
the principal monuments of Chris- 
tian art—sepulchral art; the Roman 

churches; the mosaics at Ravenna; 
the Vienna Genesis; even civil and 
ecclesiastical dress, all are illumi- 
nated by his zealous interpretations. 
Subject matter is attached to dog- 
ma; symbolism is explained in the 
words of the Fathers. Dr. Lowrie’s 

industry is impressive, and the vol- 

ume may be a classic of its kind. 

The Flemish Primitives 

By Leo van Puyvelde. Continental 

Book Center, New York. $16.50. 

Another handsome picture book 

from abroad—here are 151 plates 

in monochrome and in color which 
reproduce paintings of the first 

great age of Flemish 

1430-1530, that wonderful 
which begins with the 

brothers Van Eyck and ends with 
the Italianizing of Bernard van 

Orley. The word “primitives” in 
the title might be misleading, for 
such artists as Van Der Weyden, 
Dirk Bouts, Memling and Metsys 

were in full command of their craft 
and had no direct following. All 

the great men are represented here 
with the inexplicable exception of 
Bosch. Why omit this great painter 
and powerful fantasist when such a 
comparatively feeble artist as Juan 

painting, 
circa 

century 

de Flandes, who hardly counts as 

a Fleming at all, is included? But 
as the principal value of the book 
is in its plates, it is best to examine 
them first. The black - and - white 
ones are both sharp and accurate 
and show details of astonishing 
beauty. But the color reproductions 

are, by any standards, calumnious 

—not only failing to demonstrate 
what a delicate and original colorist 
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such a painter as Memling was, 

but also, because distorting the 
colors means altering the tone con- 

trasts, giving a totally false idea of 
the pictures. 

Connecticut Meetinghouses 

By J. Frederick Kelly. Columbia 
University Press, New York. $40. 
In these handsome volumes, an ar- 
chitectural historian’s dream comes 
true. Here, measured, described 

and photographed is every existing 

church edifice of any architectural 
interest built in Connecticut before 

1830, after which date the “fancy- 

dress ball” of architecture began. 
The author has spared himself no 
pains, ransacking town and eccle- 

siastical society records, many of 
which are extensively quoted. 

Armed with camera, notebook and 

flashlight, he has crawled across 
worm-eaten beams to measure 
trusses and rafters. Data has been 

gathered on the most exacting prin- 
ciples and, to embody the results 

of Mr. Kelly’s industry, the Colum- 
bia University Press has used type, 
plates and paper that are models of 
their kind. This work now is the 
classic on its subject, and it is hard 

to see how it could be superseded 
or improved. 

Panorama des Arts 1947 

By Jacques Lassaigne, Raymond 

Cogniat and Marcel Zahar. Aimery 

Soger, Paris. $7.50. 

Here is a 1947 balance sheet of the 
international art world, 304 well- 
illustrated pages that catalogue the 

principal events of the year. Ex- 
hibitions are discussed, books are 
listed, individual artists are criti- 
cized. This useful book presents 
a vast panorama of information in 
concrete and intelligible terms. Ad- 
vancing from month to month, it 

accumulates news, but leaves con- 
clusions to the reader. Here are ex- 

cellent obituaries on Bonnard, Mar- 
quet and Asselin which assess their 
reputations at the time of their 
death. The only criticism of this 

book is on geographical terms. It 

is a French publication and the 
assumption that Paris alone is the 
art center is perhaps understand- 
able, but, if this publication con- 

tinues to appear annually it is to 

be hoped that it will include news 

from such remote capitals as New 

York and Rome. 

Leon Garland 

Ten Reproductions. Leon Garland 
Foundation, Inc., Chicago. $6. 

These ten color reproductions have 

been published as a memorial to the 
Russian-born artist who taught paint- 
ing at Hull House in Chicago until 
his death in 1941. The foreword re- 
calls Garland’s personality and in- 
terestingly sums up his life and 
work. A sensitive painter who stiff- 
ened his thoughtful landscapes and 
figure studies with a bit of cubist 

starch, Garland was more remark- 
able for taste and feeling than for 
originality. These reproductions are 
admirable and particularly revela- 
tory of the artist’s techniques. 

elhe finest art book 

ever published in 

the United States 

Great 
Paintings 

America 
101 MASTERPIECES IN COLOR 

Edited by Fiske Kimball and 

Lionello Venturi 

FREDERICK 
MORTIMER CLAPP 
of the Frick Collection 

says: 
“Important because of the out- 
standing merit of the pictures re- 
produced, the high fidelity of its 
color plates, and the illuminating 
character of the text.” 

ITALO lL. 
DE FRANCESCO 

of The Art Education Bulletin 

says: 
“Teachers of art will find this 
collection eminently suited to 

their work.” 

HORACE H. F. JAYNE 
of the Metropolitan Museum of 

Art 

says: 

“For sheer quality in bookmak- 
ing this volume exceeds any pub- 
lication in recent years. GREAT 
PAINTINGS deserves the care- 
ful consideration of anyone in- 
terested in the fine arts and fine 

books.” 

WALTER W. S. COOK 
of the New York University 

Institute of Fine Arts 

says: 
“This magnificent series of color 
plates is a monumental and seri- 
ous undertaking which has long 
been needed.” 

HIS incomparable book is 

a veritable gallery of 101 

reproductions of the greatest 

works in American museums 

and private collections by Rem- 

brandt, Rouault, Goya, and 80 

other world masters. It took five 

years to achieve the exquisite 

fidelity and glowing color of 

these reproductions. Each pic- 

ture had to be printed “one in 

line” with its own special inks 

to ensure exact duplication. Each 

print then had to be approved 

by the person, or museum, who 

owns the original masterpiece. 

Truly it is a book that belongs 

in every home. 

e 224 pages 

e 10 x 13” pages 

e Stamped in gold 

e 101 full-color reproductions 
e Bound in finest buckram 

e Weight six pounds 

e $20.00 at your bookstore, or from 

COW ARD-MecCANN, Ine. 
2 W. 45th St., New York 19 



The Society of 

Print Connoisseurs 

invites you 
to become a member and 
receive fine prints by out 
standing contemporary artists 

Arthur Heintzelman 
Sir Lionel Lindsay 

Stow Wengenroth Mariette Lydis 

Thomas W. Nason R. W. Woiceske 

Carl M. Schultheiss 

have done exclusive edi 
tions for the Society. 

A limited number of mem 
berships are still open. 

Please write for details to 

THE DIRECTOR, BOX 
HICKSVILLE, N. Y. 

355 

\\| The SOCIETY OF AMERICAN ETCHERS, 
GRAVERS, LITHOGRAPHERS rd 

WOODCUTTERS, Inc. 
| (Formerly The Society of American Etehers, Inc.) 

|| EXHIBITION OF PRINTS 
| IN ALL MEDIA 
| Nov. 5 thru 18 

National Academy Galleries, 1083 Fifth Ave.. N.Y. 

: SERIGRAPHS for 2 
x CHRISTMAS 

Exhibition: November 22—December 31 

Priced Under $15 

SERIGRAPHS: w.sis. uv 1 

NEW FULL-COLOR 
Garland Folio 

10-day examination FREE 

Send no money 

TEN glowing 12” x 15” 

major oil paintings by Chicago modernist 

reproductions of 

leon Garland (1896-1941). Richly satisfying 

in color, yet tranquil in spirit. Aaron Bohrod 

says “These are among the finest works of a 

purposeful artist whom | knew as a friend 

as well as a fellow painter. All his pictures 

have something to say, and they say it with 

great eloquence and simplicity.” A must for 

ert lovers, collectors, educators, museums, 

libraries. $6 complete, postpaid. Mail coupon 

for free exam'nation. Send no money. 

FREE EXAMINATION 
leon Garland Foundation Inc. (not for 

profit) 4176 N. Clarendon, Chicago 13, Ill. 

Please send Leon Garland Folio. If | keep it, 
1 will remit $6. Otherwise, | will return it 
within 10 days of receipt. 

Name 

Address 

City 

The enn collector 

Léger and Wedel 

In his new group of color lithographs, 
Fernand than 

ever before to the analytical abstrac- 

Léger comes closer 

tionists in his examination of the 

elements of forms and patterns. The 

print that best shows this new type 

of expression is The Black Root, a 

fluid composition of amorphous forms 
purple, blue, green in strong red, 

and yellow. It achieves rhythmic 

direction by the juxtaposition of the 
colors and the formal construction 

with little relation to the flat pat- 

terns of his cubist period or the 

severe verticals and machine forms 

of his mechanistic “stovepipe” period. 

More reminiscent of his former cubist 
is Blue Landscape, but 

too, the stark verticals and machine 

vision here, 

forms are tempered by a lyrical, free- 
rhvthm. This same 

abstract approach is evident in But- 

flowing cubist- 

terflies, a blithe composition of cres- 

luminous 

black. 
Léger’s most recent subject matter is 

portraiture. In The Girl, the outlines 
of figure and features are in heavy 

black 
achieved by 

cent forms and areas of 

blue, red, green, yellow and 

lines. Emotional impact is 
the daring red mono- 

toned background, the yellow beads 

around the throat of the model and 

the blue ends of the dress near her 
breast. Léger’s excellent linear sense 
is reflected in the stunning curve of 
the arms over the model’s head, which 

is continued along the direction of 
the shoulder and concluded by the 

upward curve of the dress. This point 
of tension is balanced by a strong 

area of green and bfack in the upper 
right of the picture frame. 

Nils Wedel is a print: 
maker whose work is little known in 

America. His portfolio of six prints 
and his two large color lithographs 

are a good introduction to the work 
of this colorist. There is an emphasis 

Swedish 

on line and color in Abstraction in 

Blue that is derived from Kandinsky. 
The intensity of the blues, the boldly 

stroked areas of red, green and yel- 
low, heightened by highlights of the 

white of the paper, are kept intact 

and unified within the frame by an 
interweaving calligraphy. Technically, 

it is an amazing job of color registry 

and imposition. Only a_ thorough 
knowledge of inking and color match- 
ing could produce such tones. In Girl 
with Yellow Hat, his sensitivity to 

warm hues recalls his countryman, 

Adja Yunkers. It is a semi-represen- 

tational study of the torso of a nude. 
The balance of light and dark pat- 

terns in the overlapping forms are 

the main compositional elements. 

New etchings 

The immense rocky crags and trees 

of the Southwest are again the sub- 

jects of Gene Kloss’s 

River Dusk, an atmospheric 
makes good use of aquatint for the 
dark dramatic tones of heavy eve- 
ning shadows and just a few dry- 

dry points. 

piece, 

point lines to delineate the crags in 

the background. In Rio Grande Foot- 

bridge, drypoint forms the decorative 
and rhythmic patterns of trees, lake 

and hills. The Old Road to Taos, a 

vertical plate, creates its own planes 
and patterns of rocks and crags by 

juxtaposing areas of aquatint in sev- 
eral tonal variations heightened by 

her expertly controlled drypoint line. 

Edward J. work has 

identified with all tvpes of primitive 

Stevens’ been 

expression. His two new etchings use 
many of the primitive symbols that 

early cul- 
of Ste- 

vens’ highly personal vocabulary. In 
the Lovers, the bizarre design units 

form the background to a sinuous 

seem so reminiscent of 

tures, but actually are part 

nude in lovely curving lines. The 

Vagic Cat is a bit of whimsey a la 

Chagall. The cat with its human face 

and magic symbols around it is a 

bit too 

and the surreal elements are labored 

obvious. Mr. Woiceske’s facile 

strikes a spontaneous 

note in his three new snowscapes. In 

self-conscious for my taste, 

and 
needle more 

his Quiet and Peace and in Early 
Snow the plates are more open in 

design, giving the white of the paper 

in the composition. a greater role 

Calapai and Frasconi 

Letterio Calapai’s The Ancient Rock 
is an interesting study of textures in 

the gnarled surface of a large boul- 

der. The artist was preoccupied with 

the many varieties of textures in his 

subject and has recorded them with 

skill block 
that will interest other print-makers 
and those collectors who delight in 

Antonio Fras- 

and convictior. It is a 

technical achievement. 

coni attacks his very large blocks 

with an intensity inspired by the 
actual emotion behind the physical 
setting of his subjects. Man’s un- 

etching, Edward John Stevens’ 

Lovers, is a new print at Weyhe. 

Two New Prints by 

Victoria Huntley 

> 

IN THE EVERGLADES” 

Lithograph 11'2x15'4 Ed. 75 $20 

“ROSEATE SPOONBILLS 

IN FLORIDA BAY” 

Lithograph 10%4x15'2 Ed. 75 $20 

Mail Orders Filled ° 

KENNEDY & CO. 
785 FIFTH AVENUE, NEW YORK 22 

Inquiries Invited 

HOWARD | | 

YOUNG! 

GALLERIES | 

@) 

Oldand Modern 

PAINTINGS ) | 

tl ECHO eee @ 

1 E. 57th Street 

| || New York City 
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Lever’s 1948 color lithograph, 

The Girl, shown at Buchholz. 

ending struggle against the forces of 

nature and man’s inhumanity to man 

ire the dominant themes here, and to 

do them justice Frasconi needs and 

uses a large format. In Girl Harvester, 

black and white block, 

obliques and diagonals create the 
violent 

ction about the crudely modeled 

virl harvesting the wheat. It is a 
block worthy of Masereel and proves 

that Frasconi’s black-and-white prints 
have more validity than his color 

blocks. The remainder of the group 

ire in color and the color is used 

for emotional impact rather than de- 

sign pul poses, 

Throughout America 

\ brief summary of American graphic 

art garnished from the collections of 

the Library of Congress, the Smith- 
sonian Institution and the National 
Gallery of Art is on view at the 

National Gallery. Prints reflecting 
the American scene from the seven- 

teenth, eighteenth, nineteenth and 

twentieth centuries make up the 

show. There is also a section devoted 

to a small group of younger artists. 

Jacob Kainen, Curator of the 
Division of Graphic Arts of the U.S. 

National Museum, announces that he 

is arranging the schedule for the 
coming year of the free traveling ex- 

hibitions, “How Prints Are Made,” 
and invites inquiries from schools, 
libraries, museums and other inter- 

ested organizations. 
The Print Club of Cleveland has 

issued to its members their 1947 and 

1948 presentation prints. Reginald 

Marsh has done the lithograph, 
Switch Engines, Erie Yards, Jersey 
City and Stevan Dohanos the wood- 
engraving titled State Fair. The 
Cleveland Museum of Art has an 
exhibition of the work of these two 
artists, centered about each print. 

Washington's National Gallery re- 

cently showed Boris Margo's cello- 
cuts. This is a new medium devel- 

oped by Margo that has a base of 
liquid celluloid applied to any sur- 

face the artist cares to use. 

New Prints: Check List 
Ashby, Paul W.: Abandoned, color block- 

print, 10x6: Ed. 25, $30. Cataract, Dam and 

Bridge, color block print, 85,12; Ed. 25, $30, 
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Wedel Nils’ lithograph, Girl 

With Yellow Hat; Kleemann 

wract, Lower Falls, color block-print, 74x 
12; Ed. 25, $20. Covered Bridge, Turkey Run, 

linoleum cut, 10x8; Ed. 50, $5. 

Arms, John Taylor: Chimere, etching, 3x 

21, Ed. 150, $10. Estaing, etching ix2l,; 

Ed. 150. $10 (Kennedy) 

Blackburn, Morris: I/nter Forms 
30. $15 (Nat Ser.) serigraph, 8%, xl1%4; Ed 

Brod, Fritzi: None Who Smile, lithograph 
11x7%,; Ed. 10, $20. Pattern of Memory litho 

graph, lligx844; Ed. 9, $20. Response litho 
graph, 654x714; Ed. 10, $20. Stiliness of Sun 

me lithograph, 104yx13%; Ed. 12, $20. 

Calapai, Letterio: The Ancient Rock, wood 
engraving 554x844; Ed. 200, $10 (Binet). 

Frasconi, Antonio: Cat's Cradle, color wood 
cut, 21x13%; Ed. 5, $85. Girl Harvester, wood 

engraving, 157,x12; Ed. 10, $30. Land-worker 

color woodcut, 21x1354; Ed. 5, $85. Man and 
Landscape, color woodeut, 22%,x17; Ed. 5, $85. 

Man and Hay Loader, woodcut, 22% x11%; Ed 

5. $30. Summer Night Ride, color woodcut, 

22% 514%; Ed. 5, $85 (Weyhe) 

Hicken, Philip: Berkshire County 

13x17; Ed. 34, $15 (Natl. Seri.) 

serigraph, 

Kloss, Gene: Old Road to Taos, drypoint, 
15x12%; Ed. 35, $15. Rio Grande Footbridge, 

drypoint, 11xl13%; Ed. 35, $15. River Dusk, 
Irypoint, 10x15; Ed. 35, $15 (Kennedy). 

Léger, Fernand: The Black Root, color litho 

graph, 14x1844; Ed. 75, $45. Blue Landscape, 
color lithograph, 16%x14; Ed. 75, $45. Butter 
flies, color lithograph, 194x154; Ed. 75, $45 
The Girl, color lithograph, 2142x164; Ed. 75 
$45 (Buchholz). 

Novak, Louis: The Widener Library, 1948 

‘ blockprint, 104 x8; $7.50 (Holman’s 
Boston, Mass.). 

Quest, Charles F.: Abstraction 1, wood 
engraving, 8x6; Ed. 15, $25. Abstraction #2, 

wood-engraving, 8x6; Ed. 5, $25. Abstraction 

3, wood-engraving, 8x6; Ed. 8, @25. Arrange 
ment 31, color blockprint, 9x12; Ed. 15, $35. 

drrangement 32, color blockprint, 9x12; Ed. 

15, $35. Composition #1, color blockprint 
l2x44; Ed. 15, $35. Sueill-Life with Can 

Opener, wood-engraving, 44x12; Ed. 10, $25. 

Sull-Life with Grind Stone, wood-engraving, 

9x12: Ed. 25, $25. Seill-Life with Vise, wood 

engraving, 4%4x12; Ed. 25, $25. Under-Water 
Life, wood-engraving, 4x6; Ed. 12, $15 (Pen & 

Palette, St. Louis, Mo.). 

Rocker, Fermin: First Snow, lithograph, 
13%x10%; Ed. 50, $20. Study, lithograph, 
Sxl2; Ed. 50, $15. Study #2, lithograph, 
5x12; Ed. 50, $15 (Harlow). 

Schaltheiss, Carl M.: The Shepherd, engrav 
ing, 23/5x3 3/5; Ed. 200. (Miniature Print 
Society.) 

Stevens, Edward J., Jr.: The Lovers, etch 
ing, 6%x85g; Ed. 25, $10. The Magic Cat, 
etching, 6%x4%; Ed. 25, $10 (Wevyhe). 

Wedel, Nils: Portfolio of six prints, color 
lithographs and woodcuts, $15. Abstraction 
in Blue, color lithograph, 214¢x17%; Ed. 80, 
$50. Girl with Yellow Hat, color lithograph, 

18x13%,; Ed. 20, $50 (Kleemann). 

Woiceske, R. W.: Early Snow, etching, 10%x 
13%; Ed. 50, $24. Moonlit Valley, etching, 
12%x10%,; Ed. 50, $24. Quiet and Peace, 
etching, 9%x13%; Ed. 50, $24 (Kleemann). 

Irvin Haas 

* PRA aeRO A PCRS AES YALE ACU RRS URN 

AMERICAN 
LANDSCAPE 
PAINTING 

An Interpretation by 

WOLFGANG 

BORN 

The author of STILL LIFE PAINTING IN AMERICA 
now describes and illustrates landscape painting in the 
United States in the whole range of its development from 
early European models and American primitives to the 
contemporary painters of an American landscape of steel 
and concrete. The paintings are explained in relation to 
their English, German, Italian, and French influences 
and, above all, in their relation to the settlement of the 
\merican continent. 

Wolfgang Born brings to this account a profound knowl- 
edge of European painting that has enabled him to see 

both the American landscape and its painters in new 

AMERICAN LANDSCAPE PAINTING is 
a beautiful book with full-page reproductions of one 
hundred and forty paintings. $7.50 

perspectives. 

CARL MILLES. SCULPTOR 
in Interpretation by MEYRIC R. ROGERS 

‘A magnificent illustrative record which 
reviews the life, stylistic development. and tech- 
nique of the eminent Swedish sculptor.”—Florence 
Berryman in the Magazine of Art. With over 225 
illustrations. $18.00 

FAKES 
{ Handbook for Collectors and Students by OTTO KURZ 

\ full and fascinating explanation of the art and 
intricacies of faking every sort of art object, the 
craftsmanship and motives that go into making 
things other than they are, and how fakes can be 
detected. A book with a wide variety of factual 
information of inestimable value to all collectors. 

Illustrated. $6.00 

FIFTY PRINTS BY 
EMERSON TUTTLE 

In this book of 50 representative prints, with an 
introductory essay by-Chauncey Brewster Tinker 
and an artist’s appraisal by Lewis York, faithful 
reproduction and sensitive interpretation combine 
to give an unusually comprehensive impression of 
Emerson Tuttle and his work. The prints are one 
to a page. uncluttered by text, and are followed by 
a catalogue in which each of his 177 plates are 
reproduced in miniature for identification. $15.00 
Limited edition of 100 numbered copies with an 
original signed print as a frontispiece. $40.00 

At all bookstores 

UNIVERSITY PRESS 

New Haven 7, Connecticut 

Publishers of The Yale Review 

YALE 

li 



Paintings by Alan Wood-Thomas 

on view from Nov. 15 to Dec. 4 

This 28 year old New Yorker, having his first 
one-man show, paints in poetic realism, dis- 
tinguished for its strong, yet subtle, solid tones 
of color. 

Dusk WOOD-THOMAS 

937 THIRD AVENUE Telephone PLaza 3-2994 NEW YORK 22 

Splendid Christmas Gifts 
priced at less than $100 

We shall be glad to send you information con- 
cerning these paintings, including prices, as well 
as advance announcements of our exhibitions 
and news of other activities of our artists. 

This is the second in a series of advertisements 
presenting work by the modern American and 
French artists we represent. A TEE BO TROT 

Black Medusa MacLEAN 

Farm Scene deLEON The Caryatids INGLE The Intruder MOY 

Included in the Whitney Museum Exhibition opening Nov. 13 

The Glider GUY Tobins Lake LA MORE 

12 
ART NEWS 
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Vernissage 

Life, liberty and the pursuit of art 
Due inquiry having elicited that there is nothing unethical in a 

member of the recent Life “Round Table on Modern Art” pub- 

lishing a few of his memoirs after the fact, the writer has agreed 

to add his post-mortems to the general chorus which consists 

chiefly of “me, toos” from those who transparently hadn’t been 

asked to the party. It would be most entertaining, of course, to 

spill some of the dirt and delightful to recall some of the 

dramatic and comic passages between personalities. With, how- 

ever, neither inclination nor space for that, it seems in order 

both to recapitulate a few essential points that got lost in the 

sheer weight and welter of the material Life published and to 

bring out some others that emerged after a summer's rumina- 

tion, much as one thinks up the next morning the brilliant 

riposte for the conversation of the evening before. Here goes: 

With the best will in the world, one cannot generalize by call- 

ing this a round table “on Modern Art.” Its members were 

handed an agenda composed of chefs-d’oeuvre by the acknowl- 

edged leaders of painting for the past thirty to forty years, to 

which only Mr. Greenberg and the writer, at their special re- 

cuest, added for discussion a few works by younger painters— 

though the latter are no more than ends of many more threads 

of contemporary style. Hence only two extremes, the long-tried 

and the virtually untried, were opposed in altogether topheavy 

balance in favor of the former. A proper discussion of the 

values of modern art could be achieved only by including every 

kind of contemporary expression, by no means forgetting the 

academic. It is equally vital to clarify for a misunderstanding 

public the sterile candy-boxes of virtuoso technicians in a lingo 

of fifty years ago and the diddling of abstractionists as incom- 

petent in the humanities as in technique. Only out of such a 

much larger agenda could there emerge the positive standard of 

absolute quality that can be the only determinator and denomi- 

nator by which the layman can evaluate. Serious, patient discus- 

sion could get at the basic faults of modern criticism, which 

confesses its near-bankruptcy in such self-indulgence as one 

plea published in Life on behalf of “even the second-rate artist.” 

(Who wants to ride behind a “second-rate” pilot or chauffeur? ) 

The second-rate artist is a sociological problem, not an aesthetic 

one—-at least until our prospective serious discussion gets us to 

the distinction between a mere handful of artists and a legion of 

mere craftsmen—which is, at best, the way painters divide 

themselves today. 

In spite of this basic philosophical hole, we think Life did 

well to hold the conference and made as good a job as possible 

out of the disparate results. If a second Round Table were pos- 

sible, along the extended lines described above, it should also 

take into account the actual relationship of painters, particu- 

larly craftsmen-painters, to the physical life of Americans who 

must be their ultimate consumers—to the architecture and deco- 

ration and habits from which they are now so pitifully estranged. 

And one final word to eventual participants: it would be wise 

to remember, as Mr. Taylor did not when he uttered his bon- 

hommies on Baziotes, Pollock and the Picasso-Rembrandt dual- 

ity, that the twinkle in your eye is not transcribed into cold type. 

Miss Greene retires 

After December 1, it will be strange and painful to visit the joys 

contained in the buildings at Madison Avenue and Thirty-sixth 

Street without even the chance of finding Miss Greene in, of 

even a few minutes with that quick wit and magisterial mind. 

Together they give one a glimpse of how much she contributed 

to shaping, out of the haphazard results of a millionaire collec- 

tor’s passion and bounty, a world institution that ranks with the 

Bodleian and the Laurenziana. In charge of the elder J. P. Mor- 

gan’s library since 1905 and director since 1924, she has or- 

dered, filled in and expanded the collections of books and 

manuscripts and of drawings and prints as well, bringing them 

all to an unsurpassed standard of the quality for which she has 

always had a genial if impatient eye. She has not only made all 

of this available to scholars but has ever had a great hand in 

importing the scholars and firmly urging them on to greater 

ends. When the inevitable moment came to lead the curious 

babes of the masses past the treasures the Library had accumu- 

lated, she did it with a degree of understanding and intelli- 

gibility that someone less than miraculously kind could not have 

attained. And with it all went the matchless sparkle of a rich 

brain, a charm, and a humor one would travel far to hear. We 

hope that the Morgan Library looks forward to as many more 

years of her counsel and friendship as do ARTNEws and The 

Art Foundation, of which she has been a trustee singe its forma- 

tion. No less do we congratulate the Library upon her successor: 

Mr. Adams is a rare combination of bibliophile, scholar, and 

efficient business man—the ideal type of administrator any such 

institution might dream of acquiring. 

Royal Cortissoz 
“*The good critic,’ according to Anatole France, ‘is he who nar- 

rates the adventure of his soul among masterpieces.’ Which is 

but to paraphrase the fine creed of Royal Cortissoz. . . .” So 

wrote the present writer at the time of the exhibition selected 

by the Art Critic of the New York Herald Tribune to celebrate 

his rounding-out fifty years of his profession (A.N., Dec. °41). 

On October 17, Royal Cortissoz died at seventy-nine after an 

arduous illness of three years which had caused him to take a 

leave of absence from his duties in 1944. Now, having lost a 

friend, a colleague and a standard in his profession, the present 

writer can scarcely do more than repeat the beginning and the 

end of what he wrote, seven years ago, from the heart as well 

as the mind about a man who bridged the gap from the last 

Age of Style into an age of confusion one finds it easy to forgive 

him for not having understood; a man to whom the vast obliga- 

tions of a general as well as a specific culture were part of life 

rather than a mere code; a “man in whose hands, as in few 

others, criticism has been an estate of its own.” A.M.F. 
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Two avant-gardes, one rhythm: Honoré Sharrer’s meticulously recorded more details of The Publi: 

School Scene (above) than any photograph could; Bradley Tomlin put totally abstract shapes and 

symbols into a haphazard composition to suggest Battle Anthem (below). Both are at the Carnegie. 



Pee PEER 

Petes a TI ee 

The latest Carnegie annual is so conservative that by some won- Bv Thomas B. Hess 

derful paradox it has marched itself into a sort of avant-garde. 

Normally there would be no particular reason to pay much 

attention to this kind of boring cross-section chosen by a 

museum director to show his public what is going on outside of ry. . . 

their city. But this time the whole focus, instead of merely the t e arMegie likes 

emphasis, is on realism. Along with the standard platoons of 

doughy academic portraits and snow-scenes is a large group of 

those young magic realists and neo-romantics who have been h | hi 

hailed by as fastidious a critic as Lincoln Kirstein as the elite t e Tea t Ino 

of the future. So now, for the first time, we can get a fairly 

accurate view of the whole sweep of American realism, and 

judge how those who are reacting from abstraction stack up 

with those who have hardly even heard of it. | ™ sc 
The biggest disappointments are the sharp-focus boys. Jared Pittsburgh headline in the winter schedule: 

French (p. 16), Paul Cadmus and George Tooker seem no better, f P 
, } . er realists, magic and otherwise, ! 

and in some cases a good deal worse, than such stout tradition- | 

alists as Hovsep Pushman, Victor Hammer (p. 16) and Luigi ; . : 
ee ieee : have a field day in this conservative survey 

Lucioni. With tight, fussy neatness, all these artists describe . ; 

their curious little stories—stories which generally have nothing 

to do with the dry shapes and colors on their glassy surfaces. 

Audrey Buller, Charles Rain, Charles Gilbert, Xavier Gonzalez 

and Priscilla Roberts, to say nothing of Salvador Dali, are some 

of the other believers in this style which can be elevated to the 

minor dignity achieved by Harnett or Bouguereau but which usu- 

ally operates on the aesthetic level of magazine illustration. The 

ideal of cold objectivity and the emphasis on tricky craftsman- 

ship seem to have stunted all the emotional qualities which are 

needed to breathe some life into these images. One painter who 

would have added stature to this group, Peter Blume, is not 

represented at the Carnegie. 

The cases of Andrew W yeth and Honoré Sharrer are somewhat 

different. Miss Sharrer (left) records fantastically detailed 

minutiae on a phosphorescent yellow underpainting and spots her 

Two attempts to capture mood: Raphael Gleitsmann uses fuzzy 

shapes and dark, muddy colors in Mediaeval Shadows (above), 

the $1,500 first prize winner; Kay Sage sets her abstract cages 

against a lonely horizon in her surrealist Starlings, Caravans. 

With greyed hues and astonishing tricks of craftsmanship, both 

Sidney Dickinson (left) and Andrew Wyeth created portraits of 

dramatically ugly subjects. Wyeth’s Christina Olsen won the $1,000 

second prize, Dickinson’s Pat Lytel, Tumbler an honorable mention. 

1S 



Story-telling in sharp-focus: Jared French’s Elemental Play 

(above) has more complex psychological undertones than 

Victor Hammer's Aesop and Rhodopis. Both are temperas. 

The Carnegie. continued 

almost abstract colors in sharp, surprising patterns. Her super- 

photographic works have a distinct unity and flavor. Andrew 

Wyeth (pp. 15 and 19) has adopted an opposite strategy. He 

uses almost no color, but bathes his melodramatic subjects in a 

freezing light to emphasize the simple architecture of the paint- 

ing. In comparing Wyeth with Sidney Dickinson (p. 15) we see 

how the former has always anchored his effects in solid, abstract 

frameworks, the latter chooses to rely entirely on his subject to lend 

any interest, outside of a craftsman’s virtuosity, to the painting. 

Almost all the young neo-romantics are here. Using rich, 

painterly techniques, some of them seem to be developing a 

poetic subject matter that can be expressed in visual terms. But 

when most of them are hung with the academicians, who have 

been gleefully and profitably interpreting the moods of nature 

for decades, too many of their pictures seem dangerously sac- 

charine and eclectic. Gleitsmann’s prize-winning attempt to be 

mournful (p. 15) and Stuempfig’s big, rhetorical statement of a 

small, sweet mood are both less successful than Kay Sage’s con- 

ventionally surrealist image (p. 15). Miss Sage has relied on 

paint, not allusions, to put across her sensations. Melcarth, 

Constance Richardson, Arnest and even Leonid have slipped 

back too easily to the days of Corot and Courbet. Their pleasing 

subjects and haunting harmonies are seldom structural parts of 

their pictures. Unfortunately, one of the most promising mem- 

bers of this group, Stephen Greene, is not here. 

The best realist paintings here are hardly the ones Mr. Kirstein 

would welcome to his Parnassus. And they aren't so very real- 

istic. One of Ben Shahn’s most successful works, Sound in the 

Mulberry Trees, works like an abstraction in the rich scarlets 

and blues, in the contrasting textures and in the taut linear 

pattern. Its subject—two East-Side children—is more complex 

and completely stated than any number of precise allegories. 

Bernard Perlin follows Shahn’s lead very closely in The Street 

(below), and he has not permitted his [Continued on page 51 | 

In Bernard Perlin’s The Street (left), winner of an honorable men- 

tion, shapes are refined to evoke a poetic undertone; Francis Colburn 

uses old cubist devices for literary ends in A Stranger and Afraid. 
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Dutch-East bazaar 

The Asia Institute headline in the winter schedule: 

a huge collection of Indonesian art, 

from the eighth century to now, is lent by Holland 

The exotic islands of Indonesia—Java, Bali, Sumatra, Borneo, 

Celebes, Nias, New Guinea, Leti—harbor a complex of little- 

known cultures that originated in prehistoric times, culminated 

in the eighth and ninth centuries A.D. with the Hindu-Buddhist 

monuments in Java and survives today in a thriving production 

of sophisticated popular and primitive art. An almost bewilder- 

ing bazaar of some twelve-hundred objects has been assembled 

at the Asia Institute from the collections of the Royal Indies 

Institute in Amsterdam to give New Yorkers their first extensive 

view of this art (to Dec. 31). From the small surviving body of 

classical Hindu-Javanese works—the extremely damp climate 

has destroyed all but a few bronzes, temple sculptures and gold 

ornaments—are the superb miniature bronze of the goddess 

Tara, about three inches high; a serene stone head of Buddha 

2 NAA RAE EN “EN from the famous Stupa Barabudur, and a delightfully solemn 

stone carving of the elephant Ganeca, one of Buddha’s first 

incarnations. The major part of the exhibition is given over to a 

fascinating assortment of nineteenth- and twentieth-century arts 

' and crafts which vividly evoke the civilizations of the islands 

and illustrate the variety of native and imported expressions. 

One of the oldest and purest traditions of the native tribes, 

dating back thousands of years, persists in the wooden ancestor 

images and protective spirits. Such homely deities as the stoical 

patriarch shown here, or the forbidding six-foot polychromed 

male and female Korwars from New Guinea, are both wor- 

shipped by the immediate family and serve entire villages. 

Other ritual and magic accessories still in use include the 

accordion-like divining book from Sumatra whose bark-cloth 

pages open out to reveal Batak letters and drawings suggesting 

Pre-Columbian codices. In this absorbing miscellany of jewelry 

and ormanents, basketry and woven fiber articles—such as wed- 

d ing mats—furniture, ceramics, bowls, jugs, jars, lime and spice 

containers, cuspidors, buckles, “shame coverings,” neck rests, 

puppets, bone carvings and weapons, are the exquisite patterns 

of the Javanese kris blades, produced by hammering together 

various kinds of iron, in their fabulous jeweled sheaths, and 

hundreds of Indonesian textiles. An exhaustive illustrated cata- 

logue ($1.), explaining the works, accompanies the exhibition 

which will travel to Buffalo’s Albright Art Gallery in January. 

Lent from the Royal Indies Institute in Amsterdam, this wooden 

ancestor image from Leti, 2 feet high, is in the extensive loan 

exhibition of Indonesian arts and crafts at the Asia Institute. 
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Walt Kuhn’s White Rider 

Graham Sutherland’s Savage Palm and Wail, 1948, in his second U.S. show at Buchholz. 

Sutherland 
It is unlikely that many would identify the flaming canvases 

| Buchholz; Nov. 15-Dee. 6| as those 

of the most important English painter of his generation. For 

of Graham Sutherland 

though this forty-five-year-old painter who began his career 

as an etcher avows his debt to the continuing Romantic tradi- 

tion of Blake, Palmer, Turner, Nash and Moore, Sutherland's 

nature is a nest of prickly tropical plants and threatening 

chimeras, and his technique is a Parisian mixture midway be- 

tween Lam and Picasso. Since his first American show (A.N., 

Mar. °46), the artist has somewhat lost his bearings in a clash 

of emotion and intellect. His composition is rather dry and 

forced—over and over, the vertical tangle of forms are set 

against horizontally plotted backgrounds. “Palm _palisades.” 

“vine pergolas,” banana leafs, gourds and locusts, the subjects 

of rather feeble abstraction, are seen in strong, singing colors 

fuschia and vermillion, grassy green and sapphire blue, violets 

and mustard yellow. In fact color, as in the Chimera #2, is the 

most persuasive element in Sutherland’s expression, though even 

Lere, in a daring red and green composition, the tone can 

become obvious. For some reason, emotion and structure are 

more clearly related in most of the small paintings; space is 

filled out and alive. Savage Palm and Wall, a handsome cool 

design in pale green, orange. beige-grey and white, though 

largely dependent on Picasso for its balance of line and volume, 

is the best picture in ihe exhibition. Prices unquoted. R.A. 
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Kuhn 
The production ot The State of Maine Follies, with “satirical 

Beautiful 

in a big open-air show to be held next summer at 

ballets burlesque melodramas . . . 100 Ama- 

zons 

his place in Maine is how Walt Kuhn plans to celebrate his 

announced retirement from the hurly-burly of New York one 

man shows. This news make a strange contrast with the stabil- 

ity of his paintings, the most recent examples of which ‘are 

Nov. 8-30]. There is mass and 

total vision in these works, conceived and executed with that 

now on view [| Durand-Ruel: 

for putting over his ideas only an 

Kuhn, still a tall, 

man with large, capable hands like those of a carpenter, deep- 

sense of responsibility 

accomplished craftsman possesses. spare 

set blue eyes and a brusque humor, is first of all a craftsman. 

Added is the 

the grace and poise associated with the professional circus 

instinct for showmanship and entertainment, 

performer in that world of talent and genius to which Kuhn 

is so closely bound by personal ties and predilections. That 

is how he has become the prestidigitator of realism in whose 

mature art lies the assimilation of many living traditions and 

trends. As in music, the urgency and the immediacy of his 

effects intrude upon the senses, as in his latest Pierrot, 

Herbert, whose flaming scarlet jersey contrasts with chalk- 

white face and sapphire eyes, or in the ingenious and com- 

pelling still-lifes, Beef and redolent Turkey in Pan, It is hoped 

that Kuhn’s retirement. like Pavlowa’s. will be recurrent. H.L.F. 

in his show at Durand-Ruel. 



Andrew Wyeth’s tempera on gesso, McVey’s Barn, 1948, is in his show at Macbeth. 

Wyeth 
The American scene presents a challenge to the romantic 

artist. With no great historical monuments to stimulate his 

imagination he must express his emotions by painting exactly 

what he sees. As a result. a school of nostalgic realism exists 

in American painting that has no counterpart elsewhere. An- 

drew Wyeth |Machbeth; Nov. 15-Dec. 4] is its most brilliant 

younger exponent. Already at the age of thirty this son of the 

veteran illustrator N. C. Wyeth can look back on ten years of 

successful exhibiting culminating this year in a $1,000 Carnegie 

award. In his most recent paintings and watercolors the prin- 

cipal gain is in depth of feeling. In his naturalistic landscape 

backgrounds with figures, scenes of Maine and Pennsylvania, 

the rolling country, the weather-beaten houses and, above all, 

the quality of light are made to serve more than realistic ends. 

The horizons are wide and empty. All is spacious clarity from 

the dazzling net-like design of the minutely delineated blades of 

grass to the distant grey skies. The thin paint is applied to the 

surface with beautiful ease and the color, though low in key, 

forms a luminous envelope of tone which firmly embraces all 

the visual data. For though his technique may be that of a 

miniaturist, Wyeth constantly thinks in terms of a whole design. 

But perhaps his most striking originality lies in his relating the 

strongly accented figures to the landscape. In their harmonious 

balance, a true pastoral note is heard which often contrasts 

strangely with the pessimistic subjects. Prices unquoted.  s.P. 

Osver 
\ happy triumph over obscurity and, to a large extent, 

eclecticism is seen in Arthur Osver’s third New York show 

(Grand Central, Fifty-seventh Street; Nov. 9-20]. Even since 

his last appearance (A.N., Apr. °47), works by this thirty-seven- 

year-old teacher at the Brooklyn Museum School have been 

acquired by three museums. Though born and trained in 

Chicago, Osver is often thought of as a sort of Utrillo for 

Brooklyn. Over the past few years, however, he has shown 

less and less concern with subject and more with means. 

The new pictures show a decided change. dependent, literally, 

on a new perspective. Gone are the haunted urban vistas; 

by focusing right on his imagery, Osver becomes less literary, 

more abstract. A Brooklyn rooftop, with its perpendicular 

clutter of pipes and shafts, becomes less an evocation of 

Chirico-like nostalgia and more a site of balance and tension 

between plane and surface, volume and shape. Thus, besides 

the large interplay of forms Near Brooklyn Bridge, there is 

a smaller drama within each image. The contours; the lumi- 

nous, opaque, rich textures; the colors, greyed and low be- 

side a blare of red, compose small abstractions unified with 

the whole. In the thick complex movement of Pipes and Chim- 

neys, Osver hovers near the realm of cubist invention. Other 

works with their taut line and tilting towers suggest Feinin- 

ger. But there is a new breadth in Osver’s vision; he should 

make good his promise of a valid modern idiom. $300-$2,500. R.A. 

19 

Osver’s Pipes and Chimneys in his third show, at Grand Central. 



Colonial navy hero: Abra- 

ham Whipple by Savage. 

War of 1812: Commodore 

Stephen Decatur by Sully. 

The Revolutionary War: 

Edward Preble by R. Peale. 

World War II: Admiral Er- 

nest J. King by A. Murray. 

Naval encounter in 1812: The Constitution and the Guerriére by 

A. Garneray, lent to the Metropolitan by the N. Y. Historical Society. 

Faces of the U.S. Navy 

Eyewitness accounts of important events seized in the heat of 

action as well as portraits of historic figures are brought to- 

gether in the current show, “Your Navy,” at the Metropolitan 

Museum (to Dec. 5) with more than two hundred paintings 

and prints borrowed largely from the Naval Academy at 

Annapolis. From the early days of sailing ships and muzzle 

loading guns, down to present-day naval operations in the air, 

on the surface and under water, good and indifferent artists 

have contributed to this dramatic record. One of the earliest 

and most exciting works is Forcing the Hudson River, by 

Dominic Serres, recording almost photographically a Revo- 

lutionary land-water battle. The War of 1812 is well covered 

by the famous marine painter Thomas Birch, and the war 

against the Barbary pirates by Michaele Corne’s Bombard- 

ment of Tripoli. Names of well-known artists, such as Houdon, 

Stuart, Rembrandt Peale and Sully are connected in most 

cases with official portraits, but a notable exception is Manet’s 

version of the fight between the Alabama and the Kearsarge. 



By John I. H. Baur 

The U.S. faces the sea 

Brooklyn headline in the winter schedule: 

a group of forgotten Americans 

is rediscovered in this review of marines 

The subject exhibition is seldom very rewarding to those not 

concerned with its theme unless there is a valid reason in history 

or aesthetics for its isolation from a larger body of art. Amer- 

ican marine painting (which is surveyed in the coming exhi- 

bition, “The Coast and the Sea,” at the Brooklyn Museum) is 

plainly a subdivision of American landscape painting, and 

yet it has also a certain independence which can justify such 

a divorce. In part, this is due to the surprisingly large number 

of our painters who have found in the sea an obsessing subject 

which lent itself to a more varied and a more pointed expres- 

sion of mood or feeling than the land. Perhaps it is due also to 

the essentially unpaintable face which the waters have always 

presented, Their shifting mass, the iridescence of wet sand, 

the movement of spray on rocks have constituted peculiar prob- 

lems which appear to have exerted some influence on the 

development of many individual styles. Just as the character 

of the sea hastened, one suspects, the maturity of Homer’s 

broad handling or sharpened Marin’s symbols to an adequacy 

demanded by the forces of tide and wave, so, through its action 

on the individual, it has also contributed something to the 

larger patterns of our art. 

The history of American marine painting, has, therefore, two 

aspects—the record of individual accomplishments and the 

record of the trends to which they contributed (when they did). 

Since much of the story is familiar, particularly as it touches 

the modern period and the major figures of the late nine- 

teenth century—such as Inness, Homer, Ryder, Whistler—the 

present article confines itself to two earlier and more elusive 

developments and to a group of almost forgotten painters. 

The dominant movement in American painting during the 

One of the discoveries in the Brooklyn Museum’s show is James Suydam (1819-65). Paradise Rocks, New- 

port, ca. 1865, lent by the National Academy of Design, is the first of his pictures ever to be reproduced. 



In his informal studies, like On the Mediterranean, ca. 1857, lent by Victor Spark, 

Rierstadt abandoned the Romantic theatricality of the Hudson River School. 

mee amen et 

[Irish-born James Hamilton (1819-79) studied in England and was known as the 

“American Turner.” His Shipping on the Mersey, 1873, is owned by James Gordon. 

The free Romanticism of Birch’s Rescue, 1837, lent by Harry 

Shaw Newman, was inspired by such French painters as Vernet. 



first two-thirds of the nineteenth century was that of realism 

or naturalism, which, in landscape art at least, was strongly 

rooted in the pantheism of the time. As understood by the 

Hudson River School, this realism was generally tempered by 

Romantic overtones, stylistically by various pictorial devices 

used to heighten the effect sought, whether of grandeur, awe, 

magnificence or the like. Often this ended in theatricalism, 

particularly in the large machines devised for public exhibi- 

tion and the collections of the wealthy. But many of the artists 

who erred in this direction painted quite differently in their 

small, informal studies done from nature. These less preten- 

tious, more strictly realist canvases, by Bierstadt (left), 

Church, Kensett and others, achieve a more sober poetry and 

unite with the work of several lesser known men outside the 

ranks of the Hudson River School to form the main line of the 

realist development. 

Ten years ago it would have been difficult to see a clearly 

defined movement of this kind, for most of its leading figures 

had been forgotten, while the dominance of the Hudson River 

School’s official productions had prevented others from achiev- 

ing such recognition, even in their own lifetime. Many of these 

men, however, have been rediscovered in recent years, including 

artists of some stature such as Fitz Hugh Lane and Martin J. 

Heade. Others like Blunt, Codman, Coates, Buttersworth, Scott, 

Pierce, Thomas Thompson—all stylistically allied—have reap- 

peared in sufficient numbers to prove that the movement 

existed on a broad base. To these the Brooklyn exhibition adds 

another name, that of James Augustus Suydam (1819-1865). 

Since he died young and spent the early part of his life 

in business, Suydam’s total output is small and was produced 

The U.S. faces the sea, continued 

during only the last ten years or so of his life. This, combined 

with his personal modesty and the fact that independent means 

relieved him of the necessity of painting for money, may 

explain why he has sunk into even deeper obscurity than others 

of the group. There is nothing of the amateur, however, in the 

serene coastal scenes which he preferred and which are closely 

related in their sensitive and elusive evocation of mood to the 

work of both Heade and Kensett (p. 21). 

It is becoming increasingly plain, indeed, that the standard 

by which the early realists must be judged is neither the 

degree of their fidelity to nature nor their exploitation of for- 

mal values of composition and design (which was generally 

negligible). Their interest lay rather in evoking a poetic mood 

akin to the nature poetry of contemporary writers like Bryant 

and Street. Many of them, including Suydam, achieved this 

through an intensification of those aspects of nature which 

moved them personally. Their method was often found in an 

extraordinarily subtle manipulation of tonal or color values. 

Thus both Kensett and Suydam were praised in their own day 

for the quality of “gradation” in their work, a word which 

rings strangely in the ear of a modern critic but which denoted 

the heightened harmony of light which bathes their canvases 

and creates a magic stillness, as much of the spirit as the eye. 

Frequently they felt a sense of dedication akin to religious 

experience. “There is another motive for referring you to the 

study of Nature early,” Durand (in The Crayon in 1855) 

advised an imaginary pupil, “its influence on the mind and 

the heart. The external influence of this our dwelling-place . . . 

is fraught with lessons of high and holy meaning, only sur- 

passed by the light of Revelation . . .” [Continued on page 54] 

The all but forgotten New Englander Winckworth Gay studied with the Barbizon 

School painter Troyon in 1848. His Coast Scene, 1858, is lent by John M. Graham. 



Front and reverse of Boltraffio’s panel Portrait of a 

Man: “C.B.” embroidered on his lapel hinders iden- 

tifying him as Girolamo Casio, named on the inscrip- 

tion under the typical contemporaneous allusion to 

death in conjunction with beauty. The skull is some- 

times attributed to Boltraffio’s master, Leonardo. 

By Alfred M. Frankfurter 

Treasury from 

Devon 

London headline on the winter schedule: 

the Duke of Devonshire’s 

pictures in their first group exhibition 

24 

To those who like their pictures as not only volumes in them- 

selves but suggestively rich with the bookplates of successive 

owners, one of the rarer treats of an age increasingly niggardly 

about such pleasures is the exhibition this month, for the first 

time publicly as a group, of the pictures from Chatsworth, 

the seat of the Dukes of Devonshire, at Agnew’s in London. 

Those to whom the event is inaccessible can console them- 

selves not merely with its publication but with the thought 

that, after all, the whole is not to be seen at Chatsworth itself. 

An overwhelming monument to the traditions of obsessive 

collecting which still makes Britain the treasure house of 

Italian, French, and Spanish pictures—and of that unquench- 

able passion for building and landscaping which Sir Osbert 

Sitwell is these days vividly recording in his autobiographical 

volumes of Left Hand, Right Hand!—Chatsworth House stands 



in its Baroque splendor in its park of many thousands of acres, 

its huge Ionic facades on four sides facing the famous gardens 

whose terraces and fountains (one of them jetting 260 feet 

high) are surpassed only by Versailles. Indoors, on walls inlaid 

with marble and porphyry, the pictures normally hang. Sixty 

of them, out of many others and countless more and wonderful 

drawings, are lent to the current exhibition. The range is fan- 

tastic: from one of Memling’s earliest and greatest triptychs 

to Poussin and Pater; from Holbein’s rarest Henry VIII to 

Reynolds’ sketch for his most celebrated classicizing of 

Georgian beauty, Georgiana, Duchess of Devonshire. Isolated 

masterpieces, collectors’ bits, commissioned portrait groups, 

views of Chatsworth painted to order—everything is here, 

everything that composes that extra-synthesis of eighteenth- 

century British culture which willy-nilly laid down the founda- 

Least-known of the Devonshire treasures: Holbein’s 

cartoon on paper, 9 feet high, for the figures of 

Henry VIII (foreground) and Henry VII in his fres- 

coes executed in 1537 at Whitehall Palace and de- 

stroyed by fire in 1698. Only a small Dutch copy 

made in 1667 and this original sketch still exist. 



Treasury from Devon. continued 

tions for our own and, with it. for our entire aesthetic of col- 

lecting. (We have not, needless to say, improved upon the 

formula despite all its faults.) 

The mystery remains, in the case of the Devonshire pictures 

as in other such collections, just why and how these pictures 

and precisely these pictures (except, of course, the com- 

missioned ones) came to be acquired in the first place and 

then to be saved as heirlooms. The saving is the more ex- 

plicable, on the basis of value alone, yet even that seems 

accidental or at least casual beside the purposefulness and 

deliberate selectivity of the building and landscaping which 

each generation accomplished as it mutely handed on the pic- 

tures. The origins of the Devonshire collections are, in fact, 

even more shrouded in speculation than most. There were 

two major sources: from Sir William and Lady Cavendish, 

mid-sixteenth 

Dukes of 

Devonshire; and from the marriage of the fourth Duke with 

And, although 

who acquired the Chatsworth estates in the 

century and from whom descend the Earls and 

an heiress of the Earls of Burlington in 1748. 

regrettably little is known of which pictures presently at 

Chatsworth came from which source, it seems evident that little 

but commissioned portraits and views were added over the cen- 

turies to the two Even the grandeur of 

1688 by the first Duke, seems 

primary groups. 

Chatsworth House, begun in 

not to have stimulated in him or his immediate descendants 

any great desire to add in large terms to the first group. 

Such charming entries in the sparse records as that of a charge 

in December, 1726, of £1 lls. 6d. for “King philip of spain 

Cleand & Mended.” 

few available items to prove when a given picture was in the 

quoted by the catalogue as one of the 

Devonshire collections, also indicates that the major concern 

of the family was the care rather than the augmentation of 

its artistic inheritance. 

So a certain balance of taste can be drawn. Unlike many 

other great British collections, whose formation was mostly 

later (between about 1750 and 1850). the accent here is not 

on the Italian Renaissance. Alone the superb Boltraffio (p. 24) 

represents the period; probably presented by the Pope to 

Charles I in 1635, it may have been one of the many royal 

possessions scattered during the Commonwealth; its inlaid 

agate frame resembles the walls at Chatsworth, and it was 

known to belong to the Dukes in 1743. The few other Italian 

works are nearly all Baroque; like the two great Poussins, 

they probably came from the Burlingtons. All other emphasis, 

therefore, is on Northern Europe: Memling, Matsys, Rem- 

brandt, Hals, Hanneman, Zoffany. Thus. nearest to its Anglo- 

Saxon roots, the Devonshire collection is one of the very last 

intact treasuries that testify to the origins of modern collecting. 

The outer shutters (left and right) of Hans Memling’s famous 

altarpiece (center) at Chatsworth, represent St. Christopher 

and St. Anthony in monochrome grey-black so that the triptych 

could be closed during Lent: they are less frequently noted 

when the small altar reveals the full splendor of its color. 

Painted in 1468 as Memling’s first important work, it depicts 

as kneeling donors Sir John Donne, his wife Elizabeth and 

their daughter, who were at Bruges in that year for the wed- 

ding of Charles the Bo!d to Margaret of York, sister of Edward 

IV. From the Donnes. the triptych descended to the Earls of 

Burlington and from them, in 1748, to the Dukes of Devonshire. 



Details from two masterpieces in the George Eastman collection. for 

the first time publicly shown at Rochester's Memorial Art Gal- 

lerv: (left) Frans Hals’ Portrait of a Man, and (right) Tintoretto’s 

The Venetian Senator, formerly owned by the Duke of Abercorn. 

Portraits from 

an inventor 

Rochester headlines in the winter schedule: 

The late George Eastman’s collection, 

willed to the University, is now put on show 

The promoter of an industry that is the greatest rival of paint- 

ing today was, paradoxically, also a great collector of paint- 

ings. The late George Eastman, originator of the Kodak and 

transparent film, assembled a remarkable group of master- 

pieces, mostly portraits, which he bequeathed to the University 

of Rochester. Now, for the first time, the pictures are publicly 

displayed in the Memorial Art Gallery there. In all great por- 

traiture, subjective as well as objective qualities of form and 

color convey meanings far deeper than the external aspects 

of the sitter. Certain masters spring to mind, Rembrandt, Hals, 

Tintoretto, Reynolds, each of whom is represented here with 

outstanding examples. The Venetian Senator, one of the great- 

est Tintoretto portraits in America, formerly in the collection 

of the Duke of Abercorn, distills the dynamic energy of Michel- 

angelesque form with the tonal qualities of Venetian color. 

Rembrandt's late Portrait of a Young Man fathoms the mys- 

teries of human personality by the play of light over evanescent 

shapes; while in the Hals Portrait of a Man, an amazing eye 

and manual virtuosity, here devoid of any bombast, gives the 

work unusual plasticity and reality. In the outstanding Reyn- 

olds Portrait of Miss Hoare, an entirely different aesthetic em- 

phasizes decorative realism through color and the expression 

of textured surfaces. This and a brilliant example by Gains- 

borough, two Raeburns, including the impressive full-length 

General Hay MacDowell, a Lawrence, a Hoppner and two 

Romneys express the ordered elegance of eighteenth-century 

English life. Also included in the collection are a luminous 

Van de Cappelle, two landscapes-by Maris and two Daubignys. 



Art is a language, and the three important 

European works of art recently acquired by 

the Cleveland Museum not only speak differ- 

ent idioms but have different things to say. 

Earliest and still largely mediaeval in spirit 

is a splendidly colored panel of the Corona- 

tion of the Virgin (right), ascribed to the late 

fourteenth-century Spanish painter Pedro 

Nieolau-de-Albentosa (bought from the Joseph 

Brummer estate). This work shows with 

what naive charm the International Gothic 

style flowered in Valencia. In his day Nicolau 

was known for his naturalism; certainly the 

individualism of these faces is far from the 

Sienese cast bronze Adam. frozen impersonality of earlier Spanish paint- 

1214 inches high, ca. 1480. ing. This treatment of the subject, in which 

the Holy Ghost hovers between the Father 

and the Son, symbolizes the double procession of the spirit and is also 

common in Southern French painting of the fifteenth century. For rigid 

iconographical programs governed the representation of such subjects 

and only allowed the artist free play in the actual handling of the paint, 

and curving of the remarkable Gothic draperies. Crossing the Mediter- 

ranean to Italy and jumping to the end of the next century, we find the 

superb little bronze figure of a nude man (bought from Stora). Called, for 

no very good reason, Adam, this statuette shows to what extent Classical 

and Christian inspirations were fused in fifteenth-century Siena. For this 

lithe, alert figure is now tentatively attributed to Francesco di Giorgio, 

one of those universal types of Renaissance genius who was a painter, 

architect, draftsman, engineer and author. After the antique, the chief 

artistic inspiration in this bronze is Donatello, who had worked in Siena 

and whose vigorous mastery of form and material put an end to the 

declining graces of the International Gothic style. There is nothing 

weakly derivative about this figure. The anatomy is assured, without any 

of the scientific display of such knowledge that often mars similar 

Florentine works. Nor is there anything archaistic in the reflection of the 

antique. Small in scale, it has a majestic quality that stems from its 

simplicity and from its exquisite craftsmanship. The problem of attribu- 

tion is a dificult one, but whoever made it, this statuette has the refined 

poetry of Sienese sculpture and can be judged on quality alone. From 

seventeenth-century Holland comes Cleveland’s third important accession, 

Hals’ Portrait of a Lady in a Muff, signed and dated 1638 (A.N., Sept. 

48; see cover and p. 5). Looted by the Nazis during the French Occupa- 

tion, it was recently returned to the collection of Baron Alphonse de 

Enriching U.S. museums 

Rothschild, from whom it was purchased by the Cleveland Museum. 

Trinity of masterpieces 

for Clevel and 

Spanish primitive : 

Coronation of the Virgin 

(scribed to Pedro Nicolau-de-Albento- 

sa, or a close follower, is this late four- 

teenth-century Spanish panel. Newly 

acquired by Cleveland’s museum, the 

detail (right) shows the daring colors 

and highly characterized faces the at- 

ist imposed on the Gothic tradition. 

This panel measures 56 by 36 inches. 
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Cezanne: Self-Portrait, circa 1880 



Cezanne’s theories about art 

By John Rewald 

Adopted father of modern art and self-styled son of Poussin, Cézanne 

remains, despite his great popularity, one of the most misunderstood 

of the key figures of the nineteenth century. The following chapter 

from John Rewald’s forthcoming book on the eccentric master of Aix 

should become a lasting clarification, for here, for the first time, 

Cézanne’s verbal and written theories and philosophies are correlated 

with an understanding of his acid personality as well as of his wonder- 

fully complex oeuvre. John Rewald’s Paul Cézanne is a greatly 

expanded version of his Cézanne et Zola, which won the French 

Academy's Prix Charles Blane. Translated by Margaret H. Liebman, it 

will appear this month under the imprint of Simon and Schuster ($5.). 

The young painters who sought Cézanne’s advice in Aix were 

sure of a cordial reception. He was always ready to speak of 

his work and would ask whether the others had made the 

same observations on nature. “I think the young painters are 

much more intelligent than the others,” he wrote to his son. 

“The old ones see in me only a dangerous rival.” 

Realizing that it was too late for him to form pupils, Cézanne 

decided to leave to posterity what might be called a system 

of painting. Despite his frequently expressed contempt for 

theories, he now did not hesitate to formulate some of his 

own, glad to be sought after and to have his advice esteemed. 

“I owe you the truth about painting,” he wrote, a year before 

his death, to Emile Bernard, “and I shall tell it to you.” And 

to Charles Camoin he promised: “I shall speak to you about 

painting better than anyone else.” 

If Cézanne had recognized his own words and gestures in 

Claude Lantier [the unbalanced hero, partly based on Cézanne, 

of Zola’s novel, L’Oeuvre|, as well as his difficulty in realizing 

his sensations, Lantier did not express Cézanne’s ideas. What 

Cézanne thought about art, the theories which he communicated 

to his young painter-friends, he had found expressed by Balzac 

in the short novel Le Chef-d’oeuvre inconnu and he had not 

hesitated to identify himself with its chief character, the painter 

Frenhofer. The spiritual similarity between Cézanne and Fren- 

hofer is such that one cannot determine whether Cézanne found 

in Frenhofer an echo of his own ideas or whether he gathered 

these ideas from Balzac’s character. 

For example, Frenhofer speaks of this “mass of ignorant 

people who fancy they can draw correctly because they care- 

fully make a sharp line.” He then explains his own method: 

“IT have not coldly outlined my figure and emphasized each 

George Moore recalled Cézanne in 1879 as “too rough, too savage a 

creature.’ And here the artist sees himself as that legendary bar- 

barian who had, despite all discouragements, made an architecture 

out of Impressionism. The Self-Portrait is owned by Georges Keller. 

minor anatomical detail, for the human body is not limited 

by lines . . . Nature comprises a series of curves which inter- 

lace. Strictly speaking, drawing does not exist . . . line is the 

means by which man takes account of the effect of light on 

objects; but there is no line in nature, where everything is 

full: it is in modeling that one draws, that is to say, one de- 

taches things from their environment—the daylight alone gives 

the body its appearance! . . . Perhaps it would be better not 

to draw a single line, but rather to begin a figure in the 

middle, starting with the protuberances which receive the 

most light and proceeding thence to the darker parts. Is that 

not the method of the sun, the divine painter of the universe?” 

Cezanne, like Frenhofer and all the Impressionists for that 

matter, denied the existence of line in nature. “Pure drawing 

is an abstraction,” he said. “Drawing and color are not separate 

and distinct, as everything in nature has color.” And Cézanne 

remarked to Emile Bernard: “While one paints, one draws; 

the more the color harmonizes, the more precise becomes the 

drawing. When the color is rich, the form is at its height. The 

contrasts and relations of tone comprise the secret of drawing 

and form” for “the form and contour of objects are conveyed 

to us through the opposition and contrast resulting from their 

individual colors.” 

Frenhofer’s theory that one should attack a figure by starting 

with the most illuminated protuberances is found again in the 

advice which Cézanne gave Emile Bernard: “In an orange, an 

apple, a ball, a head, there is a culminating point and this 

point is always—despite the tremendous effect of light and 

shade and sensation of color—the closest to our eye. The 

edges of objects recede to a center placed on our horizon.” 

For a better grasp of his model, Cézanne advised Bernard 

to “see in nature the cylinder, the sphere, the cone, putting 

everything in proper perspective, so that each side of an 

object or a plane is directed toward a central point. Lines 

parallel to the horizon give breadth, that is, a section of 

nature Lines perpendicular to this horizon give depth. 

But nature, for us men, is more depth than surface, whence 

the necessity of introducing in our vibrations of light—repre- 

sented by reds and yellows—a sufficient quantity of blue to 

give the feeling of air.” 

This theory, which preoccupied Cézanne during his last 

years, is the outcome of his study of planes and volume. In 

Cézanne’s work, however, one finds neither cylinders, cones, 

nor parallel and perpendicular lines, the line never having 

existed for Cézanne except as a meeting place for two planes 

of different color. One might thus be permitted to see in this 
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This photo ot Cezanne 

1906 was probably taken the same day that Denis made his 

drawing ot the artist, 

(above) working at 

here published for 

x 

22% > 

Les Lauves in 

the first time. 

Cézanne’s theories about art. continued 

theory an attempt to express his consciousness of structure 

beneath the colored surface presented by nature. it was this 

awareness of form that detached Cézanne from his Impres- 

sionist friends. But nowhere in his canvases did Cézanne pursu 

this abstract concept at the expense ol his direct sensations. 

He always found his forms in nature and never in geometry. 

It was chiefly Emile Bernard, who, by his numerous ques- 

tions and long discussions, pushed Cézanne to formulate 

theories. As he wrote his son: “With Bernard one can develop 

theories indefinitely, for he has the temperament of a logician.” 

But Cézanne did not much like this temperament, which led 

to interminable controversies, sometimes interrupted by sud- 

den rages of the old painter. When Bernard asked too many 

questions, Cézanne, instead of answering, would say: “I am 

not in the habit of reasoning so much.” And when the young 

man continued his queries in his letters, Cézanne complained 

Ae Ate ea aa AE 



that he spoke of so many different things all related to art 

tnat he could not “follow his reasoning. ’ 

“| am sorry not to have him in my power,” Cézanne wrote 

about Bernard in 1906 to his son, ‘so as to infuse into him 

the idea whick is so healthy, so comforting, and the only 

correct one of the development of art through contact with 

nature.” 

This was the best piece of advice he thougat himse:f capable 

of giving to young painters, besides urging them not to negleci 

the old masters. “Go and study Veronese and his technique in 

the Louvre,” he told Louis Le Bail, while speaking of the 

vibration of color. He also liked to hold forth about Chardin, 

the brothers Le Nain, Poussin, Rubens and particularly Dela- 

crvix, in whose honor he dreamed of painting an Apotheosis 

uniting Pissarro, Monet, Chocquet and himself. Ultimately, he 

considered himself closest to the French school of the eight- 

eenth century, yet at the same time he feared that the young 

painters might pursue their study of the old masters to the 

detriment of the observation of nature, and this danger he 

constantly exhorted them to avoid. “Since you are now in 

Paris,” he wrote to Camoin, “and the maste.s of the Louvre 

are attracting you, make, if you feel like it, some studies after 

the great decorative masters, Veronese and Rubens, but just 

as you would do after nature—a thing | was only able to do 

incompletely myself. But study above all from nature.” 

Cézanne’s advice would have been incomplete if he had 

not shown his method of work, brush in hand, avoiding all 

the dangerous abstractions which he so disliked. He could 

say, for instance, to Louis Le Bail as they were starting off 

together to the motif: “We are going to put our absurd theories 

into practice.” He cared little for theory if it was not justified 

in the work. And he insisted: “I do not want to be right in 

theory but in nature.” For, as he said in a letter to Emile 

Bernard, theories “are always easy; it is only the proof of 

what one thinks that presents serious obstacles.” Thus, while 

painting a portrait, Cézanne once exclaimed: “If | make a 

success of this fellow, the theory will have been right!” How- 

ever, Cézanne would not have hesitated to reject any theory 

if in its realization he did not find complete satisfaction. “All 

things, particularly in art,” Cézanne wrote to Camoin, “are 

theory developed and applied in contact with nature.” And 

another time he told him: “I have nothing to hide in art. 

Primary force alone, id est temperament, can bring a person to 

the end he must attain.” 

One rainy day, Louis Le Bail watched Cézanne compose a 

still-life: a napkin, a glass containing a little red wine, and 

peaches. “The cloth was very slightly draped upon the table, 

with innate taste,” he later remembered. “Then Cézanne ar- 

ranged the fruits, contrasting the tones one against the other, 

making the complementaries vibrate, the greens against the 

reds, the yellows against the blues, tipping, turning, balancing 

the fruits as he wanted them to be, using coins of one or two 

sous for the purpose. He brought to this task the greatest care 

and many precautions; it was a feast for the eye to him.” 

When he had inished, Cézanne explained to his young col- 

league: “The main thing is the model.ng; one shouldn't even 

say modeling, but moduiating.” 

Questioned by a young artist on whal, in his opinion, was 

the most necessary study for a beginner, he replied without 

hesiiation: “Copy your stovepipe. And he gave his reasons 

for attaching the greatest imporiance to a profound knowledge 

of the play of light on a form and the means of expressing 

this form by reproducing that piay: tue most luminous point, 

the gradation of light, half-tone, shadow, renection. 

To Renoir, Cézanne once remarked that good painting re- 

quired that “the angle of the shadow be equal to the angle 

of light.” And Emile Bernard noted how Cézanne painted a 

still-life. “He siarted with the shadow and with a brushstroke, 

then covered it with another, larger one, then a third, until all 

the spots of tones, forming a kind of screen, modeled th- 

object in color.” To give him an idea of his approach, Cézanne 

advised Bernard “to begin lightly and with almost neutral 

tones. Then one must proceed by steadily climbing the scale 

and tightening the chromatics.” In order to accomplish this, 

Cézanne, instead of mixing a lot of colors, had ready on his 

palette an entire scale of tone gradations. 

Cézanne’s paletts, according to Bernard and memos found 

in the painter’s notebooks, consisted of the following—yellow: 

brilliant yellow, Naples yellow, chrome yeilow, yellow ocher; 

red: raw siena, vermillion, red ocher, burnt siena, madder 

lake, carmine lake, burnt lake; green: Veronese green, viridian, 

green earth; blue: cobalt blue, ultramarine, Prussian blue; 

peach black. 

From about 1890 on, watercolor played an important role 

in Cézanne’s work. Since this medium does not permit any 

correction of brushstrokes, Cézanne, who for so long had been 

unwilling to part with a canvas until he had gone over it time 

and again, must have acquired a complete confidence in the 

spontaneous reaction of his sensibility before taking up water- 

colors. In general he did not use this medium to add color to 

his drawings but as a self-sufficient means of expression, in 

which all lines and forms spring from color alone. Never be- 

fore had the technique of watercolor been used with such purity 

or been so reduced to its essence. 

Cézanne, who filled notebook after notebook with sketches, 

sometimes hasty, sometimes developed, was not, strictly speak- 

ing, a draftsman; that is to say, drawing does not seem to 

have been an end in itself to him. When he took up his pencil 

it was, so to speak, for his personal use, to retain forms and 

movements, to fix an idea, to exercise his eye. He. hardly ever 

did preliminary sketches, since his canvases are not the prod- 

ucts of a long, abstract reflection but the result of direct obser- 

vation which did not allow such preparations. That which 

meant most to Cézarae was precisely the color that is lack- 

ing in drawings. 

The draftsman Cézanne, who, in studies of objects which 

had little color (sculpture, skulls, etc.) endeavored to render 

the form by a range from pure white to black, proceeded in 



Cézanne’s theories about art, continued 

a completely different fashion in the presence of nature: he 

hardly ever tried to suggest depth, a task which devolves on 

color; he was satisfied with indicating the contours, setting 

off all their purity. The bare trees become living arabesques, 

the roofs of L’Estaque form nothing more than a mosaic of 

geometric figures. But even when Cézanne consciously re- 

nounced color, he generally could not help substituting patches 

and strokes of the pencil for it, indicating the different values. 

Some of his drawings look as though they had been made one 

day when the painter had forgotten his box of colors. While 

in his watercolors he was satisfied with a very light pencil 

sketch without much detail (the brush would later fix with 

precision the joint of a branch or the roundness of a trunk), 

these drawings are all composed of little dashes in different 

directions, each one seemingly representing a brushstroke. The 

color seems to be “invented” by the pencil. 

However, drawings without color are found less and less 

in the work of Cézanne’s old age, precisely because color 

The late drawings, as this study for Mount Sainte- 

Victoire, ca. 1900, were bare scaffoldings for the 

textures and bright colors of the oils. The finished 

oil (bottom) is in Moscow's Museum of Western Art. 
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became increasingly the dominant element in his art. In the 

watercolors or oils the drawing is no longer even the scaffold- 

ing. the frame for the color; it is hardly more than an indi- 

cation of masses. It has no longer the right to encroach upon 

the domain of color; the strokes of the pencil have no plastic 

value, so that the color may freely weave that astonishing and 

dense texture presented by the last works of Cézanne. 

Watercolor was for Cézanne a means which permitted him 

quickly to retain colored impressions or to enliven his studies, 

still-lifes as well as studies for portraits, landscapes and groups 

of bathers. Sometimes he was satisfied to add color to a sketch, 

dashes of violet blue doubling contours, a few spots indicating 

the nature of the object. It was these studies which inspired 

Rilke to write: “They are very beautiful; they reveal as much 

assurance as the paintings and are as light as the others are 

massive. Landscapes, brief pencil sketches upon which, here 

and there, as though to emphasize or to confirm, falls a trace 

of color, casually; a succession of dashes, admirably arranged 

with a sureness of touch, like the echo of a melody.” 

Besides these, as it were, highlighted drawings, Cézanne did 

watercolors the technique of which is reminiscent of his oil 

paintings. Proceeding only by very light spots, he covered the 

white sheet with several successive layers. To prevent the wet 

spots running into each other, this procedure demands that 

each one dry completely before the next one is applied. It is 

thus a very slow method, which Cézanne used, however, with- 

out sacrificing the spontaneous charm of the medium, endow- 

ing his watercolors with a luminous beauty never before at- 

tained. For unlike oils, the various layers of watercolor as 

used by Cézanne remain transparent; they do not imprison 

forms or define them but rather indicate their shapes in such 

a loose way that each patch seems to move when looked at. 

The richness of tones and nuances of these works is equaled 

only by the simplicity with which Cézanne uses this compli- 

cated procedure to fix the roundness of a few apples on a 

white plate or to give a dreamlike atmosphere to a scene of 

bathers. 

The influence of oils on Cézanne’s watercolors corresponds to 

a reciprocal influence of his watercolor technique on his oi! 

painting. He placed large strokes without hesitation, giving to 

the canvas itself, which often appears bare, the role of the 

white paper, that is to say, as a bond [Continued on page 53] 

A great Cézanne goes to Chicago 

With all the geometrical monumentality—and humanity—of a moun- 

tain, Cézanne constructed this portrait of his wife that has just been 

bought by the Chicago Art Institute. All interest is focused on the 

marvellous counterpoint of the red folds of the dress leading away 

from nervous, twisting hands up to a face as blank and as serene as 

the wall. One can almost hear the artist explaining to some friend: “My 

wife likes only Switzerland and lemonade.” Formerly in the collection 

of Alphonse Kann, the portrait was purchased from Paul Rosenberg. 
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Madame Cézanne in a Yellow Chair, 1888-90 



Latin America’s most successful motion picture producer, Jacques Gel ; nn 
Renoir: The Loge, 1900 man mixes contemporary Mexican with French pictures. His most im- 

portant new purchase is this Renoir, formerly in Vollard’s collection. 



Today's collectors 

Producer-patron 

in Mexico 

The debonair, luxury-loving art patron, whose archetype must 

surely be Francis I, has become practically extinct in our stu- 

dious, guilt-ridden times. Most collectors. feel compelled to 

assume a certain scholarly attitude and vocabulary; several. 

driven by some spur of conscience, even find themselves writing 

a book on aesthetics. Jacques Gelman, Russian-born Parisian 

who is now a Mexican citizen and who is one of Latin America’s 

most successful movie producers, is among the last of the old- 

time type: a generous, easy-going patron who enjoys and can 

afford to indulge his tastes. 

The Gelmans are intimate friends of Rivera and his wife 

Frida Kahlo, of Orozco and Tamayo; their new, spacious home 

in Lomas, just outside of Mexico City, is always open to the 

younger Mexican artists, who can see their pictures hung there 

along with Modigliani, Matisse, Derain and Dufy. Mr. Gelman’s 

standards are the flexible ones of charm and decoration. In the 

living room, Rivera’s huge portrait of the blonde, attractive 

Mme. Gelman flanked by masses of lilies hangs between Dufy 

and Vertés oils, while on a facing wall is the cool complexity 

of Vuillard’s Mile. Germaine Feydeau. Two other big Rivera 

oils are in the stair well and make surprisingly reticent compan- 

ions for one of Diaz’ little Barbizon School Salon pieces of nudes 

and cupids. Mr. Gelman is “in love with Renoir,” and has just 

added The Loge (colorplate, left), 1900, to his earlier scene of The 

“Cantinflas” the clown by Tamayo. 

Jacques Gelman by Angel Zarraga. 

Tamayo pastel of Mme. Gelman. 

Frida Kahlo’s Mme. Gelman, 1943. 

Mme. Gelman by Angel Zarraga. 

Diego Rivera’s huge oil of Mme. Gelman. 



> ‘e ‘ ; 1wie . ; > Vellinndls Mile Fevdees. 1910. Producer patron in Mexico, continued 

standing in front of a Bonnard. 

Painter Lecoeur in the Fontainebleau Forest, circa 1866, and 

the late bronze of Gabrielle as a washerwoman. One of the most 

mysterious of Renoir’s late paintings, The Loge is a scheme of 

lee sg os , » girl’s head seen { four different angles er a rather Siqueiros’ Head, 1932, hangs with one girl’s head seen from four different angles under a ra 

brighter School of Paris works. paler, tuxedoed gentleman, all placed behind an acid-green 

dress that is given the abstract solidity and power of an ancient 

Chinese bronze. 

Jacques Gelman is a heavy-set, young-looking man who seems 

totally at ease and satisfied with his success. In the motion- 

picture industry for twenty-four years, he was formerly the dis- 

tributor for Pathé films in Paris. There he started a modest 

collection that included Matisse, Derain and a small Renoir. 

In 1938, the Gelmans quit France for Mexico, leaving their pic- 

tures behind. The collection, seized and dispersed by the Nazis, 

is still unrecovered. In Mexico City, Mr. Gelman continued to 

distribute films. Then one evening he saw Mario Moreno, now 

known all over Latin America as “Cantinflas,” do his act in a 

night club. With the comedian and a director, he formed Posa 

Films to produce full-length Cantinflas features. They were 

immediately tremendously popular, and now the company is the 

biggest one in Latin America. 

With success assured, Mr, Gelman turned again to collecting. 

He commissioned Rivera to decorate a specific wall space in his 

hall; Tamayo, Kahlo and Zarraga as well as Rivera executed 

portraits of his wife (p. 37), and the Gelman’s most recent 

purchase is Cantinflas, ordered directly from Tamayo. He has 

; ; y also bought pictures during visits to the studios of Orozco, 
Diaz’ Salon piece, Love, 1856, hangs in the Gelmans o ; 

Siqueiros, Orozco Romero and others. 
hall along with two enormous Diego Rivera canvases. 

Like all collectors, Mr. Gelman has attached anecdotes to 

many of his paintings, but instead of history-of-art stories he 

prefers to tell about the adventures of his canvases: a big Rivera 

had been sent to the show in honor of the recent Pan-American 

conference in Bogota and just escaped being burned in the 

little revolution that greeted the delegates there; a Frida Kahlo, 

showing the artist with her temporarily estranged husband 

painted on her forehead, traveled to Cuba for an exhibition and 

the ship sank, yet somehow the self-portrait escaped destruction. 

But even though he is one of the biggest supporters of the 

School of Mexico, Mr. Gelman is always in the market for the 

charm of Paris. He is looking for a Boudin, perhaps another 

Diaz and works by some of the younger Frenchmen. Unbothered 

by the changes of fashion or an introspective taste, he plans to 

Orozco’s gouache, Dance Hall Girls, 1942, contrasts with go on buying pictures, just as a gourmet will continue to eat good | g ' s, 1942, 
the Diaz as well as with works by Modigliani and Dufy. food, and with much of the same gusto and delectation. 1.8.H. 



Vuillard’s 

youthful genius 

Edouard Vuillard’s Woman Sweeping of 1892 is lent by the 

Phillips Gallery to Jacques Seligmann’s show of his early works. 

Z "44 
= 

The fire of Edouard Vuillard’s first brilliance created some of the mosi 

brilliant images of the opening decade of this century, and later sim- 

mered down to the steady glow of mere good taste. In striking contrast 

to the soft, detailed genre which he painted from around 1915 until 

the time of his death in 1940 are these fifteen glowing canvases, all 

dated between 1890 and 1905, lent from museums and private collections 

to Jacques Seligmann’s exhibition (Nov. 5-27). Around 1889, Vuillard 

organized, with his friend Bonnard, the first rebellion against the analytic 

realism and concentration on vaporous light of Impressionism. His sub- 

jects—girls singing, figures floating past wallpaper in cozy interiors— 

are intimate and simple, but in Vuillard’s hands description became 

poetic apprehension. Although his designs lean heavily on Japanese 

prints and Degas’ researches, all signs of derivation are lost in the 

flickering lights on the dresses, lamps and fat, comfortable housewives. 



Seven Frenchmen 

young and old 

When does an artist do his best work? It depends to a large 

extent on one’s own criterion. Is an artist’s best work his most 

radical and daring? That which he considers his best? That 

which represents him at his most effective? Or that which may 

not include all the previous conditions yet seems to fulfill those 

mysterious, though accepted, requirements of “great” paint- 

ing? “Twenty-one Masterpieces by Seven Masters” which will 

soon be on loan at Rosenberg (Nov. 16-Dec. 18), for the benefit 

of the Public Education Association, pose these questions in 

relation to seven masters of modern painting: Degas, Cézanne, 

Renoir, Van Gogh, Matisse, Braque and Picasso. 

Appraising the three works apiece—each chosen to represent 

; en : : cs the artist’s early, middle and late years, respectively—dispels 
The continuity of Braque’s cubism: The Violin, 

1914, from the Museum of Modern Art (above) ; , ; ; 
Still-Life, 1944, lent by the Phillips Gallery. of thirty and forty, though in some cases it appears to be true 

Degas, like Matisse and Picasso, painted many of his most 

the theory that a painter does his best work between the ages 

serious, creative pictures early in his career. By forty he was, 

like them, a virtuoso performer for whom technique was no 

longer a problem. He spent his maturity in refinements and 

The basis of a great decorative style: Matisse’s 

Tabac Royal, 1943, lent by Albert Lasker (above) ; 

The Eggplants of 1908 is lent by Pierre Matisse. 



From subjective portraiture to objective studies of form and light: Degas’ Count Lepic 

and His Daughters (above), 1870, lent anonymously, is shown for the first time in Rosen- 

berg’s benefit show of seven modern masters. Dancers, 1899, is from Toledo’s Museum. 

variations of former discoveries—the refinements, incidentally, 

that have won for all these artists their greatest popularity. 

Lent anonymously to this exhibition, Degas’ curiously unfocused 

Count Lepic and his Daughters of 1870—an indication rather 

than a full measure of the painter’s early brilliance—falls 

into those ten years which produced the remarkable por- 

traits of the Morbilli family and which were climaxed with the 

Metropolitan Museum’s panoramic Rehearsal of the Ballet on 

Stage of 1874 (not in the exhibition). This painting not only 

predicts but actually includes incidents which were adapted as 

central themes for many later works, including the two shown 

here. Matisse’s Still-life with Eggplant, 1908, lent by Pierre 

Matisse, in itself a minor effort, belongs in the epochal period 

with the Joie de Vivre and other fauve masterpieces which 

crystallized the artist’s first revolutionary theories. By contrast, 

the facile Tabac Royal, 1943, lent by Mr. and Mrs. Albert 

Lasker, recalls the decorative Persian patterns of the twenties, 

elegantly unified in Mr. and Mrs. Donald Stralem’s Hindu Pose. 

Turn to Cézanne, Van Gogh and Renoir, and one finds their 

originality, like that of Rembrandt and El Greco, a product of 

culminating fervor and research. Cézanne’s Mount Sainte-Vic- 

toire of 1904-06, lent by Philadelphia’s Museum; Van Gogh’s 

Self-Portrait, 1889, lent by John H. Whitney (A.n., May °48); 

and Renoir’s Gabrielle with a Rose of 1917 are all related in 

their wisdom and devotional intensity, and are all triumphs 

over derivation and mere discovery. 

Braque alone of these artists defies the expected fluctuations 

of achievement. While Picasso goes up and down on the merry- 

go-round of his romantic genius, Braque is the perfect classicist. 

The vibrating planes of The Violin, 1914, lent by the Museum 

of Modern Art; the richly-orchestrated Guitar, Fruit and Pitcher, 

1917, lent by Mr. and Mrs. M. Lincoln Schuster, and the Phillips 

Memorial Gallery’s fluid 1944 still-life are all part of his elo- 

quent monument to the major aesthetic of our time. R.A. 

41 



Against the competition of the show that traditionally opens 

the Paris season—the Salon d’Automne, this year 1,610 exhibits 

strong—as well as of the first European meeting of the U.N. 

General Assembly at the Palais de Chaillot, of the national 

coal strike and of the voice of destiny in General de Gaulle’s 

first press conference, there could be only one event to hold 

its own. That would be a Picasso exhibition covering the last 

three years of unexhibited work, and it has now happened. 

For the vernissage at the Galerie Leiris, directed by Gris’ 

biographer Kahnweiler, the Master of Antibes and Vallauris 

made a surprise (?) appearance, as his Hollywood customers 

say, “in person.” As if that were not enough, there was art, 

too. This work done in Provence in 1945-48, to which only the 

large canvases for the Antibes Museum have hitherto borne 

public evidence, comprises oils, gouaches, drawings and—per- 

haps most important—twenty-four bronzes made before and 

since Picasso’s year of working at pottery at Vallauris. Small 

but powerful, these figures are extraordinarily revealing of 

the dimensional form that lies behind Picasso’s recent pic- 

tures, being a painter's sculpture in much the same way as 

Paris headlines this month 

Latest edition of Picasso: one of his 

never-before-published bronzes (ac- 

tual size), done at his pottery at 

Vallauris this year (left); Le faune 

musicien, one of his larger oils re- 

flecting the new classical lyricism, 

painted at Antibes on Oct. 14, 1946. 

Both are at the Galerie Leiris, Paris. 

Bernard Buffet, still under thirty, liberates himself 

Picassoism in Girl with a Net at the Paris Salon d’Automne. 

from 



the bronzes of Daumier which they instantly recall. Too, like 

the recent paintings, they display a serious return to lyricism, 

always in a completely classical vein, which most of the Antibes 

Museum painting had only jocularly hinted at. Longer evalua- 

tion awaits the coming to New York of most of this show; it 

will be at Buchholz in January. 

The grandeur and misery of Picasso is what much of French 

painting consists of. If the former is visible in flashes at Leiris, 

the latter is agonizingly spread through endless galleries of 

the Autumn Salon. No more incisive testimony has ever been 

furnished in the history of art to the damaging effect of a 

single genius at intellectual prestidigitation and technical vir- 

tuosity upon a generation of cringing imitators; the shallowest 

followers of Leonardo and Michelangelo were as superior to 

the Picassoids of today as their gods were to Picasso. How- 

ever, a few faint glimmers show men gradually freeing them- 

selves from the stiff patterns that are Picasso’s surface orna- 

mentation and that have become the actual structure of an 

entire school. Outstanding among the liberated at the Salon 

are two who a few years ago were scarcely distinguishable 

from the uniform of the New Academy and today are striking 

out in a direction tentatively called néofigurative—Bernard 

Lorjou, a young painter of heroic-sized canvases who is deeply 

interested in Goya, and Bernard Buffet, still under thirty, who 

utilizes both subtle color and legible drawing to create moods 

far superior to the pedestrian undertones of the great ma- 

jority of the unfortunate neo-surrealists. 

But the unmistakably first man at the Salon is Jacques 

Villon, and he may well be the first man in Paris. Disciplining, 

but no more than disciplining, his incredible riches of color and 

fertility of imagination with lessons learned long ago from 

cubism and which are evident only as the points are in Seurat, 

this septuagenarian, in his self-portrait at, the Salon and his 

pictures being shown at Carré (A.N., Summer 748), takes his 

place along with Braque. Matisse and Picasso as a certain 

immortal of twentieth-century painting. In the sense of fresh 

vision, unspoilt by publicity or excessive reproduction, there 

rank with him only the new works of Balthus, at the other end 

of the dictionary of pictorial language and yet easily the best 

of the next generation of artists now working in Paris. A.M.F. 

One of the few large and impressive canvases at the Salon is Lorjou’s Hunt for Beasts, 12 feet 

wide, which goes beyond the intellectuality of Guernica to recall Goya’s power and composition. 



Reviews and previews 

Mare Chagall [ Matisse; to Nov. 27] 
is still going strong at sixty-one: 

still producing in large quantities a 
juggled imagery of nostalgic vi- 
gnettes from his native Russia and 

his adopted Paris. It is hard to believe 
that these thickly painted, luminous 
oils and gouaches were created in 

New York City. An_ old-world 

magic spell is still on the brides and 
their overprotected grooms; cocks 
and goats and violins still serenade 

the planets and patriarchs of Vitebsk 
and Montparnasse. Most are pretty 
and may, perhaps, be best character- 
ized by the term “schmalz.” Excep- 
tions must be made, however, for 
two little blue panels of the painter 
at his work, two large Crucifixions 
and a Double Portrait. Here sharp, 
abstract designs give interest and 

strength to the usually soft forms, 

‘a 

yielding a precise mixture of poetry 
and fantasy. Prices unquoted. 

Karl Zerbe [ Downtown; to Nov. 13] 
offers New Yorkers the opportunity 
to match his new paintings in en- 
caustic, tempera and gouache with 
the recent evaluation by Sydney 
Freedberg in these pages (A.N., Oct. 

48). Zerbe’s only clowning in his 
present show emerges in portraits of 

Emmet Kelly and Max Beckmenn. 

Away from symbolism and back to 

nature are the numerous landscapes 
of New York and Cuba and the por- 
trait figure studies. $200-$1,200. 

The Miller Company’s [Knoedler; 
Nov. 1-20] collection of abstract art 

which began its tour of national 
museums about a year ago and was 
discussed at length in these pages 

Chagall, now living in Paris, painted this large Crucifix- 

ion, 1948, in America; it is in his show at Pierre Matisse. 

(A.N., Dec. °47) is shown in New 
York en route to the Meriden, Conn., 
headquarters of this industrial light- 
ing equipment company. Assembled 

here is the well-chosen group of 
nearly forty paintings from cubist 
works by Picasso, Gris, Braque to 
contemporary geometric and calli- 

graphic improvisations by Stuart 
Davis and Bertoia. A book by Henry- 
Russell Hitchcock on the collection 
will appear this month. Not for sale. 

Ernest Lawson [ Milch; to Nov. 13], 
a student of Twachtman and a mem- 
ber of “The Eight,” carried the tradi- 
tions of American Impressionism up 
to the year of the Munich Pact. This 
show of twenty-three canvases, rang- 
ing from 1895 to 1924, traces his 
development from the early realist 
scenes that have an almost expres- 
sionist force and freedom of tech- 
nique, through a long period of misty 

and quite academic Impressionism, 
to the late works where forms again 
emerge distinctly and compactly un- 
der the mottled surfaces. Lawson was 
academic in the sense that he adopted 
a technique and an attitude that had 
already been completely defined and 
exploited. But, perhaps just because 
he never grasped the real meaning 

of the Impressionist technique and 
attitude, he managed to rise above 

the Academy’s standards. Mood, not 

reality, was always his goal. When 
mood was expressed in simple hatch- 
ings of light colors and soft, monoto- 
nous forms, the pictures became only 
sentimental. But in the early and 
late works, where mood is expressed 
through simple, sharp designs of rock, 
hill or building, Lawson achieved a 
definite, if minor, stature and dig- 

nity. $350-$1,500. 

Marsden Hartley [Rosenberg; to 
Nov. 12], can be reappraised in a 
show of twenty late works from 
1934-42, including about twelve 
paintings shown for the first time 
and a number of prominent loans. 
Included here are such famous works 
as Roy Neuberger’s Fisherman’s 
Last Supper; an eerie, mystical 
work, The Lost Felice, lent anomy- 
mously; Mr. and Mrs. Milton Lowen- 

thal’s sanguine flower study, Sum- 

mer Clouds, and their somber The 

W ave. New works include a sampling 
of studies of jetsam and fish and the 
landscapes that preoccupied the ar- 
tist during his last years. Midnight 
blue creates hard poetry in Mt. 
Katahdin—Autumn Rain, while har- 
monies of brackish greys and browns 
invest the small arrangements of 
seaweed and shells with a strange 
tenderness. Prices unquoted. 

Paul Klee’s [Buchholz; to Nov. 13] 
drawings, in an excellent selection 
of fifty from 1910 to 1939 in their 
first New York showing, highlight 
another facet of this painter’s gem- 

like art. Though his work is one of 

the major influences on contempo- 

rary painters, it proves to be inimi- 
table. His method, alternately deco- 
rative, childlike, scientific and sophis- 
ticated, cannot be adopted: it is too 

canny, exact, and embodies a fantas- 

tically personal range of expression. 
There appear to be almost no trials 
or errors here; each idea is regis- 

tered in a succinct, unerring image. 

With a fine thread of line, hierogly- 

phic brush strokes or impulsive 
squiggles, Klee is grave, ironic, ten- 

der and often cute. $120-$300. 

A new accession [Museum of Mod- 

ern Art] of ninety graphic works, 
many in color, recently assembled by 

the Museum through a fund estab- 
lished by Victor S. Riesenfeld, cov- 

ered the modern European masters 
pretty thoroughly. A whole room was 
given to the twenty grand, bright 
and somehow tragic colorplates, de- 
signed by Henri Matisse for Jazz, 
and given by the artist. The collec- 
tion begins with some dainty, illus- 
trative color lithographs from the 
1890's: A Laundry Girl by Bonnard, 
and, in the same comfortable mood, 
Christ at Emmaus by Maurice Denis. 
From two decades later, Jacques 

Villon, painter-engraver, brother of 
Marcel Duchamp, offers a straight 
study of a bust of Baudelaire, a 
Seated Figure and a color etching of 
a cubist Composition. A group of 
fifteen German expressionist prints 
shows more energy: Max Beckmann, 
with some fiercely drawn café scenes; 
Erich Heckel, with a cleverly inde- 

cent Dancers, and Barlach, with 

some busy, forceful woodcuts on re- 
ligious themes. Outstanding, too, are 
eight small Klees of 1910-23 exhib- 
ited here for the first time; a superb 
engraving of a seated figure by Gia- 

cometti that looks like a mediaeval 
diagram; a Tropical Landscape that 
looks like Finland by Georges Rou- 
ault, and, the most magnificent color 

harmony in the show, a color litho- 
graph, Bouquet and Composition, 
1947, by Picasso. Not for sale. 

Maud Cabot Morgan’s [ Parsons; 
Nov. 8-27] realism ten years ago was 
mature enough to draw purchases by 
the Whitney and Metropolitan from 
her first one man show. Last seen in 
1942 (A.n., Oct 15, °42), this Bos- 

ton-born, informally trained painter 
who is married to art-teacher Patrick 
Morgan, was turning to more roman- 
tic figure subjects. Mrs. Morgan has 
streamlined her style for her fourth 
New York show. The new work vacil- 
lates between formality and poetic 
sensibility, and sometimes includes 
both, as in the cloudy abstraction 

Sheep May Safely Graze. Her at- 
tempts to relate a few amorphous 
forms in moody compositions are 
mostly unsuccessful. The other works 
are more subjective and more alert. 



Mitzi Solomon’s pink marble Voluptuous Object, 28 

inches long, in her show of new works at Kleemann. 

A bright, faceted portrait succeeds, 

as do the deft, semi-abstract Stove in 
the Studio and a joggly graph sug- 
gesting a Train Ride. $150-$750. 

Mitzi Solomon [ Kleemann; to Nov. 

30], young New York sculptor who 
studied at the University of Upsala 
in Sweden, at the Academy Colarossi 
in Paris and at the Art Students 
League and Columbia in New York, 
is a well-known exhibitor, veteran of 
150 group shows and six one man 
shows held in different cities. To her 
second Fifty-seventh Street show, she 

brings the results of four years’ work. 
Large and small figures, heads and 
some studies of sea life, are all sleek- 

ly stylized, well-rounded and _ pleas- 
antly sexy. More bluntly worked are 
some proposed designs of unit sculp- 
ture that can be made in mass pro- 
duction and a proposed monument 

for the United Nations, here in 
aluminum, 42 inches high. Maldarelli, 
with whom she studied for several 
years at Columbia, is seen as an im- 
portant influence in the intelligent 
stylization of textures and in the re- 
markable variety of weights suggest- 
ed. Miss Solomon can lure effects 
of softness out of the hardest woods 
and stones. A sea anemone, positive- 
ly fluffy in pink alabaster, looks like 
a ballerina’s legs; a more recent 
work cast in bronze, Eve, with clear- 
ly articulated muscles and joints, is 
outstanding. $50-$3,000. 

Logsdon [Babcock; Nov. 15-Dec. 4], 
mysterious creator of wonderful ad- 

vertisements, now lifts the veils of 

secrecy from his art—the “Yellow 
Creation Time” is at hand! “Logs- 
don,” says Logsdon, who is said to 
be a youngish sensitive person who 
hails from Parkersburg, West Vir- 

ginia, “would not stand outside the 
door timidly knocking and pitifully 
begging to be admitted into the art 

world. Instead, he has forced himself 
through this door with brutal ag- 
gressiveness, shattering it to bits.” 

(If this worries any friends of this 

gallery’s director, Mr. Dalesio, they 
may be reassured, he is unshattered.) 
As for the pictures, here is one critic 
who refuses to be a doubting Thom- 
as, a Philistine, an aesthete or even 
a myrmidon. Welcome, Logsdon! 
Here is greatness, fire, genius, and 
truth. No one can reproduce a Logs- 
don, by his orders. No one can buy 
them. And, unfortunately, no one 
can describe them. So, for one of the 
best take-offs on surrealism, phoney 
romanticism and academic allegories, 
go and see them. Not for sale. 

Ogden M. Pleissner [Macbeth; to 

Nov. 13], former Life war corre- 
spondent, shows oil and watercolor 
views of Europe and Florida which, 
for all their skill and exactitude, sail 
close to the rocks of picturesque real- 
ism. In trying to include all the vis- 
ual facts of a Paris street he some- 
times spoils a good design, but in 
his views of Italian hill towns he in- 
dulges his excellent topographical 
draftsmanship with sensitivity and 
discretion. Prices unquoted. 

Victor Tischler [Luyber; to Nov. 
13], Austrian painter who escaped 
from the Nazis in 1941, shows, in his 
most recent paintings and gouaches, 
that his romantic temperament func- 
tions as well in the United States as 
it did during his long residence in 
Paris where he was associated with 
Berman and Tchelitchew. He is a 
painter of deep feeling; his moods 
and convictions are intertwined with 
an extraordinary feeling for color 
and texture. With a headful of ideas 
for exploitation, Tischler succeeds 
most where realism meets him half- 
way, as in the delicate and poetic 
The Letter. His purely imaginative 

work, in which symbols are tumbled 
pell-mell on the canvas, are rather 

confused. Prices unquoted. 

Joseph Hirsch [Associated Ameri- 
can], believing that art should grasp 
“the big, simple truths of the living 
world,” proceeds to find them in 
miniature. In painting his vivid lit- 
tle snapshots of city life, this winner 

of many national prizes is dominated 
by a quick eye for ready-made 
drama. A newsboy on a snowy day, 

a father bouncing his baby in his 
arms are two of the subjects of his 
most recent paintings. Hirsch’s story- 
telling sense may not be subtle but 
it goes straight to the point. The im- 
pact of these narrative pictures is 

also helped by an expressive use of 
bright color, laid on in dense, lu- 
minous pigment, and by Hirsch’s as- 
surance in constructing easily under- 
stood designs. $550-$1,800. 

Carl Podszus [Carlebach; to Nov. 
13], formerly a design engineer and 
art director in industry, at present 

instructor in art education at N.Y.U., 

began the study of art in his native 
Germany; continued it here at the 
Art Students League, the Veterans 
Art Center and with Amedée Ozen- 
fant. He makes his first solo appear- 
ance with abstractions that look like 
rock formations, greasily painted and 
scraped with a palette knife for busy 
surface effects. Some figure studies 
carved in plaques of wood and the 
woodcut prints and soft pencil draw- 
ings of massive grey nudes show a 
very original technique. $50-$300. 

Evsa Model’s [Janis; to Nov. 6] 
first one man show of paintings fully 
explains the admiration of two rarely 
unanimous judges, the late Piet 
Mondrian and André Breton. This 
Russian-born artist, a naturalized 
American since 1938, takes the chill 

Podszus shows this drawing, Philistine, with 

work in other mediums in his debut at Carlebach. 

off his constructivism by adding 
touches of surrealism. Here are 
starkly rectilinear impressions of 
cities and of the frightened inhabi- 
tants who seek a (place under a 
geometic sun. Grids of heavy black 
lines, suggesting streets or skyscraper 
facades, enclose deposits of pure 
color. All sensibility of touch has 
vanished and, though these scenes 
are haunted by eerily black eyes and 
matchstick figures, denaturalization 
has little further to go. But Model is 
fully aware of the emotional content 
of certain color juxtapositions and of 
certain geometic forms—tong straight 
lines suggesting repose, etc. So his 
pictures rise above the pure con- 
structivist level to express a sense of 
urban loneliness and even terror that 
recalls Chirico. Prices unquoted. 

William M. Chase _ [American- 
British: Nov. 9-Dec. 4], who, be- 
cause of his technical virtuosity is 

often singled out as the archetype 
of the late nineteenth-century acade- 
mician, is the subject of this show 
of about thirty canvases, including 
many loans from museums and pri- 
vate collectors. The emphasis is not 
on the official portraits, but on in- 
formal sketches, landscapes, still-lifes 

and some portraits done for his own 
personal pleasure. Among the latter 
is a head of Whistler, incisively and 

tightly painted around 1875 during 
Chase’s student days in Germany. 

His admiration for Whistler also 
appears in the Portrait of a Boy, done 
in the Impressionistic manner that 
he superimposed on his solid Munich 
training and which contributed to 
the development of his characteris- 
tic bravura. A little-known aspect is 
seen in several landscapes, among 
which is the luminous Promenade by 
the Sea, sunlit like a Berthe Morisot, 
and the unexpectedly dramatic After 
the Shower. Among the still-lifes, 
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William Chase’s portrait of 

Whistler; American-British. 

where his gusto was so admirably 

suited to the depiction of prismati 

reflections on wet fish and_ brass 

kettles, one is surprised to find here 
a small canvas, Loaf of Bread, done 

in the humble manner of the Dutch 

seventeenth century. Prices unquoted. 

Fletcher Martin’s [ Associated Am- 
erican; to Nov. 13] recent paint- 

ings give his energetic realism a new 

look, for, underneath these strong, 
somber, slightly fantastic figure stud- 

ies and landscapes, lies a solid ab- 
stract skeleton. He is fond of build 

ing up a jagged design in thrusts of 

form and color. Such a method in- 

troduces distortions which he smooth- 

ly turns to dramatic ends. It is highly 
successful in The Undefeated, in 

which the slumped figure of the 
boxer, leaning against a criss-cros- 

of yellow ropes, is half raised up by 

his gesticulating trainer. Such di- 

rectly sentimental plays are rare in 

Martin’s work, and he seems actu- 
ally more interested in the surface 
appeal of paint, which he applies 
with great liveliness. $350-$1.200. 

European drawings [Durlacher; 
Nov. 9-27], from the fifteenth to the 
nineteenth century, an annual fea- 

ture at this gallery, shed some light 
on the practice of the old masters. 

The student of art history will at 
once fasten on the Pinturicchio frag- 

ment or on the several studies which 
try to digest the crushing heritage 

of Michelangelo. The grand rhythm 
of the High Renaissance can be fully 
felt in the Fra Bartolommeo study or 
in the magically handled Correggio 
Angel’s Head. From Venice and Bo- 

logna at the turn of the sixteenth 
century are two landscape drawings 
by Annibale Carracci which catch 
the last romantic echo of Giorgione, 

and a grand religious study attribut- 
ed to Paolo Veronese. The Baroque 
is appropriately seen in an architec- 

tural sketch by Bernini that has been 
identified with one of his projects 
fer St. Peter’s. A final spark of this 

Lorenzo Tiepolo’s portrait head 

among Durlacher’s old masters. 

central tradition of European art is 
an unusually stern Boucher figure 
study. Minor offerings here are a 
Holy Family by the strange manner- 
ist Andrea Boscoli, an architectural 
drawing by Fernando Bibbiena who 

turns the Claude Lorraine formula to 
theatrical ends, three small studies by 

the architect Juvara and two superb 

Luca Cambiasos. From eighteenth- 

century Venice are a_ tremulous 
festival by Marco Ricci, and firm, 
imaginative studies of heads by Pia- 
zetta and by Lorenzo Tiepolo. Shift- 
ing to France, we find two tiny draw- 
ing of soldiers by Jacques Callot, a 

study of draperies by the youthful 
Prud’hon, which is a student tour 
de force, and two sheets of studies 

by Delacroix. Prices unquoted. 

Madeline Hewes [ Maynard Walker: 
Nov. 15-Dec. 4], Baltimore painter, 
shows, in her first one man appear 

ance, cleanly painted, stylized land 
scapes with figures that seem to echo 

primitivism at one moment but wan- 

der off into sophisticated fantasy the 
next. She gives a refined and de- 
tailed catalogue of a stable-yard 
which, with all its precision, is the 

negation of true realism—spidery 

bridges span the cold, crystalline 
air: trees wriggle symmetrically like 

ballet dancers. This artificiality of 
manner leads to an irrationality of 

subject matter. Whimsey is given free 
hand and, by means of the preci- 
sion of her draftsmanship and the 
chilly neatness of her color, haunting 

minor visions are created. $25-$500 

Jon Corbino [Rehn: to Nov. 13] 

recaptures a _ turbulent, sensuous 

world in his latest paintings. The 
swelling forms of girl acrobats, horses 
and circus tents throng his clogged 
picture surfaces under which ghostly 
designs vainly attempt to make them- 
selves visible. Valkyries ride rain- 
bow-colored clouds; under an El 

Greco sky a bull is slain by a classi- 
cally garbed matador. Corbino relies 
too much on his imagination, whose 

Prud’hon’s pastel Mme. Rey in 

Wildenstein’s French group. 

high-spirited offsprings only occasion- 
ally explain themselves. Only in 
Horse Fair does the drama of light 

and color relax sufficiently to dem- 

onstrate a beautiful handling of pig- 

ment. Prices unquoted. 

The Northwest watercolor show 
|Riverside Museum; to Nov. 7] of 
100 paintings by forty-three mem 

bers of that Society, presents dispas- 
sionate views of the Northwestern 

scene, mainly suburban, in a variety 
of techniques, all maintaining an ex- 

traordinarily high standard; there is 

not a poor painting here. Fay Chong, 
in a classically centered composition, 
Black Mountain, and Andrew Chin, 

in an incandescent study of a Red 

Frame House, use their brushes in 

the traditional Oriental style on 

dampened paper for sensitive, bleed 
ing lines and luminous tones. And 

classically transparent in the West 

ern watercolor style are Paul Immel's 

large Peonies and Emilie Macln 

tyre’s view of a lake. Covering their 

paper with heavier washes, Arne 
Jensen presents a plain, rural church 
in a subtly swirling design; Jacob 

Elshin, a finely drawn interior with 

figures, and John Gieser, a study of 
Ruins in an original, smudgy, pastel- 
ish technique. Most freely conceived 

are the cubistic divisions of land- 

scapes and houses by Andrew Hof 
meister. $35-$250. 

From David to Courbet | Wilden 
stein; to Nov. 30] is the range here 

of pictures drawn from the gallery's 
stock. The essence of French Neo- 

Classicism is represented in such con- 

temporaries of David as L. L. Boilly, 
with an austere, subtle Portrait of a 
Girl, Langlois’ precise characteriza- 

tion in Portrait of Duméril and two 
pastel heads by Prud’hon, one of the 
greatest masters of the medium. 

David, who shows his inheritance of 
the eighteenth-century Baroque dis- 
cipline in two early works, demon- 
strates the emergence of his mature 
style in Head of a Woman. Ingres’ 

purity of line is exemplified by his 
large allegory, Angélique. The un- 
dercurrent of realism in French art 
crops up in works by such artists as 
Leprince, including the charming 
Marble Cutter, and Baron Gros’ 

Varshal Massena, an evocation of 
the Napoleonic era which is more 
dramatically echoed in Géricault’s 

spirited pair of Hussars with swords 
drawn in the glare of cannon fire. 
The splendor of Delacroix’ color 
brims over in Les Convulsionnaires 

de Tanger, and four large mural al- 

legories representing the seasons; 
while Chassériau’s Scene in a Harem 

is a more rarified, muted interpreta- 
tion of French Romanticism. Every 
period of Corot is shown, from the 

Souvenirs d’lItalie and Honfleur to 

the late figure study, Christine Nil- 
son; and the breadth and power of 
mid-century realism make itself felt 

in works by Couture and Courbet, 
climaxed by the satire of Daumier’s 
Deuxiéme Classe. Prices unquoted. 

Suzanne Eisendieck |Perls; Nov. 
1-27] was born in Danzig and in 

1932 married the highly competent 
academic painter, Dietz Edzard. To- 
gether they have worked out a sim- 
ple formula and a very profitable one 

the blending of the attractive qual- 

ities of the French Impressionists 

into a chic and popular manner. Su- 

zanne Eisendieck brings obvious in- 

tent to please into her work but 
there is little to quarrel with her 
frankness. Though she verges on 

sweetness she is sometimes saved by 
her color and fresh design. There is 

a musical comedy atmosphere about 

the whole thing, and she has neatly 

caught a fashionable atmosphere. 
$400-$1,500. 

Jason Seley | American-British; to 
Nov. 5] returns from a year’s teach 

ing at the Centre d'Art, Port-au 

Prince, Haiti, under the auspices of 
the U.S. State Department, with 
carefully stylized abstract sculptures. 

His figures are reduced to austere 

planes meeting in clean edges that 
define the forms like a fine drawing. 

The result is a feeling of serenity 

and monumentality which recalls 
the work of Henry Moore. $100-$2,000, 

John Marin’s [American Place; to 

Nov. 27] first retrospective exhibi- 

tion of etchings, with seventy-seven 

plates made between 1905 and 1948, 
is an exciting account of the growth 

of his expression. His first etching. 

done in Paris in 1905 when he was 

thirty-five, was followed closely dur- 
ing the next five years by his most 
prolific activity in this medium, with 

many plates etched in Paris and in 
parts of France, not to speak of the 

memorable portfolio of 
1907, which brought him his first 
public success. Here his affinity to 
Whistler's Impressionism, as in the 
magical luminosity of Par la Fenétre, 

Venise, is only superficial because of 

Venetian 

his insistence on functional boldness 

of design. From there his rapid pro- 
gression toward abstraction is evi- 

dent in the Brooklyn Bridge and 

Woolworth Building series of 1913 

and the cosmic impressions of Trin 
ity Church Yard, N. Y. and Grain 

Elevators of Weehawken of 1915. 

Following these, there is a gap of 
[Continued on page 48] 



Our box score of the critics 

New York Times Artist & Gallery 
and where to find Howard Devree: H. D. 
ARTNews’ review Aline B. Louchheim: A. B. L. 
of each exhibition Sam Hunter: 8S. H.,. 

Austin - « « Seems to have found his true 

Perls metier in the miniature. . . . There 

See ARTNeEws s an embarrassingly synthetic, paste 
Oct., p. 48 ewelry quality to most of his crea 

ons. s. Hu 

Baum Country landscape, public beach 

Laurel houses, private gardens and the ge- 

See ARTNEws ometries of the city, by a “primi 
Oct p. 4 tive’? with a fresh quizzical eye. 

Mary Horn Clark Another “‘primitive’? who does still 
I rargi! life and floral pieces with meticulous 

Se ARTNews care and sensitivity. 

Get t 19 

Corcos small paintings, many of which 

Grand Central (37th St.) ae. filled with the little individual ra a 57 ° 
< ART wwe é figures which characterize her 
Oct 17 work . (done with) an almost 

tive literalism. H. D 

Gallatin Workmanlike exercises in academic 
S ' 

Durend-Reel abstraction Still-life irrangements 

< ART News not conceal the triumpl { 

Oct rT traditional cubist-abstract ipproa 

, magination. 

Isenburger . has infused more strength and 
Kneedler sureness into his recent work which, 

See ARTNews evertheless, remains primarily eclec- 
Get, 6. 24 modernism. . . There is inven 

m rather than imagination. It is 

gav and decorative... H.»D 

Raymond Katz Fantasy and decorative abstraction 
Rinet ‘ n the synthetic, whimsical side 

See ARTNeEws 
Oct I 419 

Kester Carefully painted clowns, nostalgi 

Midtown landseape and airy gracious boudoirs 

s ARTNew ive an air of chichi ce s 
diet r 49 

Adaptions of a number of recent La More 
Carlebach ends ne a in oe a ab 

See ARTNews straction have personal distinction in 

Oct., p. 17 color. 

Léger The current show . . . makes evi 

Janis lent (this) interpretation of nature, 

See ARTNews still-life and even the human figure 

Oct.. p. 16 n terms of mechanical forms. 

, Color consistently rises in intensity 
as time passes... H. D 

Mangor a, e social caric — mix 

. str ze \ “nts = abstract 
| ay ingely with tentative, semi-abstra 

nal » uv See ARTNews Indian design. 

Oct., p. 47 

Russin Temperas of Southwest landscape, 

Salpeter studio subjects and jam sessions are 

See ARTNews. ingratiating decoration and handle 

Oct., p. 59 crowds with vigor. 

Wells . « » has created a kind of elusive 

Durlacher vibrant personal hieroglyph which 
See ARTwNews. registers and abstracts impressions 

Oct p. 58 . .« « with the delicacy of a seismo- 
I 

graph. 

Herald-Tribune 
Carlyle Burrows: C. B. 

Paul V. Beckley: P. V. B. 

He is an imaginative artist of whim- 
sey rather than profundity. His brush 
work has that peculiar indefiniteness 
which resides in poetic understate 

ment... c. B. 

Most of his canvases are concerned 

with the ninetenth-century pseudo 

Gothic house, which he portrays 

with considerable patience for de 

tail. r. v. B. 

A certain fragility .. . done in a 
quaint, somewhat luminous style 

with considerable emphasis upon 
lecoration . . painted with pre 

cision and detail Pp. Vv. B 

A sense of complete command ot 

broad formal and decorative devices 

convey order, balance and 

chromatic and liveliness . « It is art 

lerived trom early-da abstractions 

and conditioned to the realistic 

taste. c. B. 

there is a suggestively Byzan 

tine richness of color Althoug! 

most are characterized by a some 

what abstract handling, his tech 

nique is more 4 simplificaiton§ tor 

the sake of decorative values 

P.v.B 

. at his best in such sensitive 

landscape or street scenes as The 

Flower Girl and May 4th and the 

larger landscape Stuyvesant Station 

painted with an unusually agile 
brush. The moodiness of some of his 

other work . . . (is) somewhat 

theatrical. Pr. Vv. B 

a slightly lurid series of ab 

s. Among the most 

interesting (are two) executed with 

stract’ conceptior 

a suave intensity. Pr. Vv. B. 

displays a number of contrast 

ing styles, among which two are 

noteworthy . . . gay tonal restraint 

and charm. Celebration 

shows intelligence in its interplay of 

figures against 1» background of 

buildings PrP. Vv. B 

His designs, compounded of closely 

detailed areas of color, are abstract 
in order . . . semi-romantic intel- 

lectualizing. . . . What is missed is 

a moving arabesque, a major focal 

point of interest, a sharply defined 
structure. c.8 

Sun 
Henry McBride H. McB. 

Helen Carison: H. C. 

has a recognizable style of his 

own. . .. He greatly relishes the 

pigments and slithers around in it 
with an enjoyment pleasant to watch. 

H. MCB. 

- « « (this) self-taught primitive is 
too well known to need introduc- 

tion, so there is little need to elabo 
rate on the collection of paintings 

in the (present) exhibition. . ; 
(One of them), The Bush and the 
Pier, has a particularly appealing 
composition... H. ¢ 

as Victorian as grandma and 

just as eternally feminine and 

charming. H.C. 

A knack of picture making and a 
disposition for humor serve (her) 

well, even though her paintings re 
main illustration pure and simple. 

H.C. 

(Some) suggest abstract com 

ments on subject matter ictuall 

seen and = «deeply considered and 

hence have much more body"’ than 

the compositions that are purely 

intellectual. H. MCB 

has a special genius for ur 

ranging inanimate objects. . .. (But) 

i scant distinction between (his 

figures) and that of gill lifes weakens 

their eflectiveness H. ¢ 

> is a prodigious worker and 

singularly enough, he is never rep- 

etitious and never at a loss for ma- 
terial to paint. . . . Is a prolific in 
ventor of designs . . H. ¢ 

Finally emerging from the super 

ficialities of Hollywood. . . . Warmer 
tones, finer values, rich shadows 

and brushwork infinitely more subtle 
ippear in his new paintings H. « 

; aggressiveness, monumental stat 

ure, dynamic force—are his. . . . But 
(he) is first and foremost French 

The artist is having fun, and 

the sooner it is discovered, the 

sooner liking for him will begin 

HN. ¢ 

Surely (she) doesn’t expect anyone 
to take seriously her figure pieces 

To be witty in paint needs 
more than a few childish aflectations 

and some bright color Hm. ¢ 

World-Telegram 
Emily Genauer: E. G. 

Seale of the painting is a battt 

smaller and perhaps the figures 
are a little more enigmatic. . . . A 
few small canvases . . . suggest a 

whole new direction .. . Ee. ¢ 

a kind of montage technique 

One notes again her tendency 

to caricature her subjects ... (| 

(which) she does with kindliness { 

and with wit... and the effect is 

always engaging, as well as exuber 
ant. E.G. 

impress one with their taste 

sincerity, and (tin instances) their 

tonal subtlety. They are strictly in 
tellectual, however, and quite devoid 

of imagination or emotion. .. . One 

might say ... they are “academic 

FE. 

not afraid of being labeled 

decorative.”” Nor need he be when 

he is gifted with such taste mag 

ination and skill. . . . These are 
completely delightful things 

One of the most interesting exhibi- 
tions in town .. . Is a skilled de 
signer. (His work) is a blend of 

religious impulse, Biblical episode 
and mature fancy .. . all blending 
into a personal vision . . . both 

logical and deeply moving R. C 

: reveal technical facility, to be 

sure, and wit. . . . But Kester is 

no colorist, as yet, and his appreac! 
in general may be said to be that 

of an engaging illustrator. FE. ¢ 

while change is to be noted 

through the years, (his) expression 

has remained the same, a_ thing 
compounded of high, clean color: 
of sharp, crisp shapes; of composi 

tion whose elements are put together 

as neatly as the parts of a machine: 

and more than anything, of style 

sparkling, vit Gallic style. E.G. 

. “seasoned eye and responsive 
heart’ . . . is an aceurate descrip 
tion of her work. . . But... her 

paint quality is still a little thin 

engaging memoranda of a trip 

to the Southwest, done with a nice 

sense of movement and commend 

able technical proficiency, but with 
no particular individuality as yet in 
evidence. s. ¢ 

; an of the most 

extraordinary delicacy and skill. The 

almost minuscular patterning . . . re- 

call the subtleties of ancient Chi 
He’ incorporat+« 

is a crafter 

nese bronzes. 
(his symbols) into abstractions that 

are stunning in design, full of move 

ment .. . clearly related to the 
cultures he has used as a frame of 
reference. e.¢ 
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ten years when he was mainly pre- 

occupied with his watercolors and 
oils; but in 1925 appeared Move- 
ment Downtown and the _ vertical 
Downtown, N. Y., where the abstract 
symbols have gained in intensity and 
power. The horizontal Downtown, 
V. Y., of 1931, still further con- 
denses his statement by embracing 
in one crescent-shaped sweep the 
life and motion of the city. The in- 

termittent which follow 
move away from his prevailing in- 

etchings 

terest in buildings toward occasional 

figure studies, seascapes, sailboats, 
of which The Lobster Fisherman, 

1948, is a specific revelation of light, 
air and motion. Prices unquoted. 

Basil Martin [Van Diemen; Nov. 6- 
20], in his New York debut, uses 

waterculor without tricks or osten- 

tation, but with a brilliance and 

clarity that belongs to very few mem- 

bers of the American Watercolor So- 

ciety. Freshness and subtlety are 

components of a style that is straight 
forward yet free from clichés. Fusing 
Homer's objective, scintillating touch 

with a rather Oriental attitude to- 

ward nature, his scenes of Maine 

range from well-designed, descriptive 
views to imaginative transcriptions of 

sea and forest. Prices unquoted. 

Hazel Slaughter [ Feig!; to Nov. 3], 

Massachusetts-born, now living in 

Virginia, is showing some twenty 

rather objective abstractions in oil. 

Most are in a romantic mood, with 

animals or figures set in landscapes. 
These naturalistic shapes are made 
into a decorative interweaving of 
forms with a somewhat awkward 
draftsmanship. $120-$700. 

William Lester [Passedoit; to Nov. 
61, who has been teaching at the 

University of Texas since 1942, shows 
a refreshing familiarity with the ab- 
stract idiom in the fifteen oils that 
make up his first solo exhibition in 
New York. pictorial 

themes from specific subject matter 

that is at times frankly anecdotal 

and usually drawn from the every- 
day life of his farming entourage, he 

develops flat configurations in which 
the shimmer of bright color plays a 
decisive role. These are directed less 

Developing 

toward ideas or specific symbols than 
toward decorative effects, achieved 
with spontaneous fantasy. $125-$350. 

Contemporary Chinese Paintings 

[Metropolitan Museum; to Nov. 21] 
brought to America under the aus- 

pices of the Chinese Art Research 
Society and the China Council for 

International Cooperation in Shang- 
hai is the first comprehensive exhibi- 
tion of modern Chinese art ever 
shown in this country. Although it 

would be difficult for a Westerner, 

accustomed to the varied expressions 
deriving from the School of Paris, to 

see a parallel in conservative China, 

this show should dispel doubts both 
as to the validity of this indigenous 
and historic form of expression and 
its vitality today. Chinese art remains 
essentially and serenely objective, 
expressing in succinct, calligraphic 
terms the poetry of nature, but the 
classic themes are revitalized with 
surprising energy. This is especially 
true where, in a few bravura strokes 

Maldarelli’s marble nude in 

his retrospective at Midtown. 

of the brush, some intimate aspect 

of bird, fish or insect life is revealed, 

as in the impressionistic Cicada on a 
Willow Tree by Ch’ao Shao-an, or 

in eighty-year-old Ch’i  Pai-shih’s 
disciplined expressionism of Crabs 
and his brilliantly colored Citrus 
Fruit. Prices unquoted, 

John Little’s [Betty Parsons] re- 
cent New York debut introduces an- 
other of the abstract-expressionists 
whose experiments with technique 
and atavistic notions are becoming 
a stock in trade of the American 

avant-garde. A wallpaper designer by 
profession, Little studied with George 

Grosz and Hans Hofmann, and had 
a one man show at San Francisco's 
Palace of the Legion of Honor last 
year. The effects of these experiences 
are not to be seen in his irregular, 
unpredictable, sometimes fortuitous, 
compositions. Prices unquoted. 

Oronzio Maldarelli’s | Midtown; to 
Noy. 20] marble nudes have the 

same placid voluptuousness and 
buoyant flesh as do the nudes of 
Renoir, paintings this sculptor par- 
ticularly admires, but the various 
stone, bronze and wood figures that 

make up his third one man show 
prove that he pays more attention to 
the skeleton underneath. Born in 
Naples, at present teaching at Co- 
lumbia University, Maldarelli re- 
ceived a thorough academic training 
in America. His recent work, al- 

though advanced in concept, reveals 
a certain familiarity with classic 
forms that make him seem a logical 
choice for the many official commis- 

sions he has received. He is able, as 

few contemporary sculptors are, to 

handle an obviously beautiful face or 
a graceful limb without being senti- 
mental about it. His inventiveness 
does not tend toward the grotesque. 

Liberties are taken: limbs are flat- 
tened, blown-up or truncated, but al- 
ways in reference to an erudite sense 

of musculature. Whether his figures 
are half embedded in rough-hewn 
stone or smooth-surfaced free-stand- 
ing objects, they are all pointedly 
complete. $200-$6,000. 

The Thirty-third Print Annual of 
the Society of American Etchers, 

Gravers, Lithographers and Wood- 
cutters [National Academy; to Nov. 
18] has been pruned from the usual 
outsize show of previous years, to a 
small, carefully selected and compact 

ART NEWS 
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A magnificent 

historical pageant 

of art collectors— 

kings and conquerors— 

from Rameses to 

Napoleon 

e 
‘Taste 

O 
| Angels 

by FRANCIS 
HENRY TAYLOR 

Director of the Metropolitan 
Museum of Art 

This is the first general 
history of collecting writ- 
ten in English for a hun- 
dred years. 

It brings back to glowing 
life the great collectors 

and the great artists of 
the ages. 

Through its pages stride 
the mighty figures of an- 
tiquity, of the Middle 
Ages and the Renais- 
sance. Here are Popes 
and Princes, bankers and 
Warriors, queens and 
courtesans — collectors 
and angels all. 

For twenty years, Francis 
Henry Taylor has ren- 
dered a conspicuous pub- 
lic service as a curator 
and museum director. 
For twelve years he has 
been at work on this bril- 
liant blend of history, 
biography, and art ap- 
preciation. 

This beautiful book is 
illustrated with 101 re- 
productions of famous 
paintings and prints, 12 
pages of which are in 
full color. 

661 pages, including index 

At all bookstores + $10.00 

An Atlantic Monthly Press Book 

LITTLE, BROWN & CO. « BOSTON 

NOVEMBER 1948 

| | 

collection, thanks to jurymen Schrag, 
Eichenberg, Landeck, Citron, Heller, 

Castellon and Lozowick. They have 
chosen far fewer abstractions than in 
other annuals and more prints that 
are conservative in technique and 
expression. A goodly amount of work 
could be labeled expressionist, re- 
flecting the emotional response of 
the artist to current ideas. Louis 
Freund’s lithograph, Kill or Be Killed, 
Louis Daniel’s dramatic mezzotint, 
The Comforters, and Cecil Buller’s 
crisp wood-engraving, Shadow of 
War, indicate the artists’ awareness 

of global tensions. Surrealists Her- 
man Husebv’s intricate Tearing of 
the Veil and Tom Lias’ Picassoesque 
Portrait of Josephine are the best of 
that school, and abstractionists Ross 
Abrams color blocks, Claude Belt- 
ley’s rhythmic Conflict and Hilde- 
garde Haas’ Broken Tree, are all im- 
pressive prints. Biddle’s lithograph, 
Carnival in Rio, is the best stone he 
has produced in a long time as is 
Harry Brodsky’s scratch lithograph 
Still-Life. Helen Boyer’s Wohin is a 
beautifully etched nude and one of 
the few figure studies in the show. 
The most promising new talent dis- 
covered by the jury, in this review- 
er’s opinion, is Miriam Sommerburg, 
whose color woodcut Danse has an 
intensity and grace reminiscent of 

Lautrec. Almost half the prints 
shown are in the intaglio mediums 

with lithographs and woodcuts shar- 
ing equal honors. Price unquoted. 

Carlos Bastos [Norlyst], young 
painter from Buenos Aires, recently 

showed oils and ceramics in a New 
York appearance that testify to seri- 
ous though somewhat uneven inten- 

tions. A dark, pretentious cat-eyed 
portrait of a young blade in the sur- 
realist manner shows him at his 
worst. Entirely different in atmos- 
phere and technique is his lively, 
openly composed genre, as in The 

Park. Colors are bleached and gay, 
delineation and atmosphere has some 
of the inventive charm of a good 
comic strip. $50-$300. 

Chen Chi [Ferargil], a Chinese 
painter on visit in America under 

the international exchange program 
of our State Department, recently 
showed facile watercolor impressions 
of New York’s canyon streets along- 
side of landscape scroll paintings 
done in his native country. To West- 
ern eyes, the latter, done on bamboo 
paper in a traditional Chinese man- 
ner, come off best. $150-$300. 

Allen Wolf [Salpeter; Nov. 1-13], 
young Philadelphia painter who 
worked in Mexico on a grant from 
Syracuse University, makes a debut 
before deciding in which direction 
his varied talents will project him. 
Some Mexican subjects are done in 
a flat, formalized, highly decorative 
style while other figure studies, more 
vitally colored, give impressions of 
raw strength. Prices unquoted. 

An American group [A.C.A.; Nov. 
1-13] of works by some fifty painters, 
most of whom are well-known exhibi- 
tors, presents views of life at dif 
ferent social levels; some noncom- 
batant still-lifes, interiors and city 
scenes in various techniques. David 
Burliuk shows a couple of his squat, 

[Continued on page 55] 
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Public Auction Sales of Fine Art and Literary Property 

‘Public Auction Sale 

DECEMBER 7th and 8th at 8:15 P.M. 

The Magnificent 

FRENCH LIBRARY 
Formed by the late 

CORTLANDT F. BISHOP 
The Property of 

Mr. and Mrs. Shirley Falcke 
Lenox, Massachusetts 

Famous French Illustrated Books of historic value, 
many with beautiful bindings of Royal and Noble 
Provenance by the great Master-Binders, some with 
the original drawings. 

Among the notable classic works are: 

Aesop Fables. Basle 1501. “Maioli” binding. 

Xenophon La Cyropedie. Lyon, 1554. From the library of 
Queen Catherine de Medicis. 

Moliere Oeuvres. Paris, 1734, with autograph of Moliere 
inserted and five original drawings by Boucher. 

Montesquieu Le Temple de Gnide. Paris, 1772. Red mor. 
“Derome”™ binding. 

Longus Daphnis et Chloe. Paris, 1731. White Mor. 
mosaic binding by “Monnier”. 

Marsilio Ficino Sopra Lo Amore. Florence, 1544. Black 
Mor. binding with the arms of Henri II (as 
Dauphin) and Catherine de Medicis. 

Sallustius Catilina et Jugurtha. Venice, Aldus, 1509. With 
the arms of King Francois I. 

Tasso Gerusalemme Liberata. Paris, 1771. 
These unique volumes possess in their proper 
places, the original Gravelot drawings instead 
of the engravings. 

Baldesar Castiglione Il Cortegiano, Venice, Aldus, 1528, 
Folio. Brown Mor., elaborately tooled “Grolier” 
binding with his name and motto. 

ON EXHIBITION FROM DECEMBER ist, 1948 

Complete Catalogue with about 60 illustrations, $2.00 

Descriptive Folder will be sent free on request. 

SHIRLEY FALCKE 
President 

HERBERT A. KENDE 
Vice President 

* 
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Western watercolors 

Pioneer publicist for west-coast ar- 
tists is the Watercolor 

Society. The Riverside Museum ex 
California 

hibitions in recent years have given 
New York glimpses of the work of 
the Society's members and, probably 
as a happy change from Fifty-seventh 

Street, have been enthusiastically re- 

ceived. Small museums and galleries 

welcome the Society's traveling ex- 
hibitions as bright, refreshing spots 
in a winter’s program, The twenty 
eighth annual, which recently opened 
in Pasadena and will travel as a 
whole to Santa Barbara this month, 

shows the beginnings of change with- 

in the Society. Some of the older 

members have been doing serious 

experiments with watercolor and are 
getting away from the familiar pas- 
tel washes, the results looking more 

and more like oil painting. Others 
have abandoned the familiar subject 

matter of California shore and moun- 
tain scenery. Also, in the last few 

vears, a large number of out-of-state 
members have been elected, and their 

addition has brought about part of 
the change that, when leveled off, 
may give the Society new growth. 

Certainly Pasadena found the pres 
for its 

taste although the backbone of con- 
servative harbors, boats, mountains 
and deserts done in the familiar color 
and technique that first earned the 
Society its reputation are still pres- 
ent and still a little 

ent exhibition too “modern” 

hackneyed. 

Richard Haines, who snared the only 

prize worthy of the name, the So- 

ciety’s Purchase Prize, demonstrated 

his ability in a wet. silvery, semi- 

abstract group of people with um 

brellas standing in the rain. 

Bear and Nutting 

With his 
Santa 

modesty the 

Museum’s 

customary 
Barbara 

Donald Bear, quietly opened a one 
director. 

man show of his own paintings in 
Fillmore. Fillmore, which on the 

map is located somewhere between 
San Fernando and Ventura, is a 

little ranch center where, surrounded 

by orange groves with a_ backdrop 

of mountains, the debut was enthu 

siastically received. In a weird me- 

dium of pastel, water crayon and ink 
Donald Bear has 

things and 

made some fine 

demonstrates that he 
knows what he wants to do. 

Another one man show of interest 
is the full-scale retrospective of the 

work of Myron Nutting now being 
held at Esther’s Alley Gallery in Los 

Angeles. Nutting’s work has been 
shown infrequently around the town, 
and those who have seen a canvas or 

two in local exhibitions or perhaps 

a lithograph will be very happy to 
see this record of twenty-five years 

of painting. His carefully, 
tently painted canvases have followed 

compe- 

a scarcely discernible but steady pat 
tern from realist portraits and city 
scenes to more and more romantic, 

READ ABOUT the most phenomenal event 

in the art world today— 

RENAISSANCE IN 

HAITY 
Popular Painters in the Black Republic 

By SELDEN RODMAN 

ERE is the full, documented story of the 

sudden flowering of popular painting in 

Haiti. Renaissance in Haiti describes the 

rise of the important painters, analyses their develop- 

ment and the origins of their styles. 

More than 100 illustrations—9 plates in full color—. 

32 black-and-white reproductions—scores of candid 

photographs—7'/2” x 10”, 136 pages, $4.50. 

Order at your book or art store or from 

PELLEGRINI AND CUDAHY 
65 Fifth Avenue, New York 3, N. Y. 

Scroll of missions, 1492, 

R. Haines’ prize-winner; Califor- 

nias Watercolor Society annual. 

lent 

from China to Pomona College. 

illusory groups of simply 
faceless figures set in 

Masterpieces from China 

Chinese painting is having a notable 

whirl at Pomona College in Clare- 

mont this month. Museums all over 

FRENCH 
ESTABLISHED 1840 

drawn, 

landscapes. 

the country have sent precious and 

fragile examples of the great epochs 
of Chinese painting which, plus the 
loans from a few private collectors 

and several scrolls sent from China 
especially for the exhibition, make 
an impressive array. The feature of 

& CO., INC. 
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Esther’s Alley; Los Angeles. 

the show is the hand scroll, Proces- 

sion of Tribute-bearing Missions, by 
Ch’iu Ying, dated October 6, 1492, 

which once belonged to the Emperor 
Ch’ien Lung and is on loan from the 

Ting Collection in China. The tribute 
procession is one of the favorite sub- 

jects in Chinese painting, due as 
much to the sheer story value as to 
the opportunity the subject provides 
for color and variety of costume and 

people. This long scroll, according to 
Dr. Kenneth Foster, head of the Art 

Department of Pomona, depicts trib- 
ute missions from Yunnan, Southern 

Mongolia, Manchuria, Cathay, K’un- 

lun Islands, Realm of the Amazons, 

Java, Turfan, Annam, Tangut King- 
dom and Korea. The tribute itself 

varied according to the country. It 
might be a pair of exceptionally fine 
horses or camels, or a trunk of jewels 

or at times the handsomest or most 

accomplished maidens of the land. 
The missions, as is usual for such 
processions, are handsomely appar- 
eled, the costumes of the attendants 
and the trappings of the animals are 
rich and colorful The eleven groups 

The Carnegie continued from 

delight in the details of a brick wall 

or in the faces of tenement dwellers 

to make him forget the painting of 
the past forty years. Koerner, Lux 

Feininger, Osver and Margo Hoff 
are some others who have been able 

to coin a personal vocabulary for 
realism. 

Proof that it is not easy to fuse 

abstract and realist visions is found 

in the unfortunate, eclectic attempts 
to perform this marriage by Francis 

Colburn (p. 16), Zoltan Sepeshy, 
Raymond Breinin, Georgina Klit- 

gaard, etc. After Baudelaire saw the 
Salon of 1859, a bigger and possibly 

worse show than the Carnegie, he 
wrote: “The eclectic painter does not 

know that the artist’s most impor- 
tant job is to substitute man for na- 

ture and to rebel against nature. 
This rebellion must not be a cold, 

premeditated act with a code or a 

rhetoric. It must be as enthusiastic 

and naive as vice, passion or hunger. 
An eclectic artist is not a man.” This 
is probably so, but the eclectic artist 

is still the majority, and he contin- 
ues to attract new and _ influential 
followers. 

Aside from the parade of realists, 
there is pitifully little of interest 
among the 300 pictures in this an- 
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wend their individual ways to the 
Emperor through an infinite variety 

of scenery—mountain passes, low- 
lying fields, deep forests. Minute 
attention has been given to the dif- 
ferent physical types and the details 
of costume, but it is never labored 
or overdone. Each tree and rock is 
drawn as a single undertaking and 

each section of landscape becomes a 
setting in itself. Yet the whole 

achieves complete unity in the spe- 

cial way of the Chinese artists. 

New group shows 

Art Center School in Los Angeles 

has opened a series of galleries for 

exhibiting commercial and fine arts. 

These shows will be open to the pub- 

lic, but are designed primarily as 
supplements to the school’s curricu- 

lum. Lorser Feitelson, well-known 

artist and teacher, is in charge of 

the program. 
The San Francisco Museum’s rental 

gallery goes into its third year with 
a three-week exhibition this month. 
During this show, the potential bor- 
rower has an opportunity to select 
his picture, which at the end of the 
exhibition he may take home for 

three months for a cost of one per cent 
of the sales price plus a fifty-cent 
handling fee. After three months the 

picture is returned and the Museum 
opens its gallery for a new three- 

week exhibition. Of course the bor- 

rower may become devoted to his 

picture and dislike to part with it, 
in which case he can buy it. The 

rental library is not a new idea, but 

at San Francisco it runs smoothly 
with a minimum of expense to the 

Museum while fostering the Mu- 

seum’s interest in the work of living 

artists. The Museum reports that 

both rentals and sales have been 
good in the past two years, and the 
Women’s Board, which is in charge 

of this project, is making every effort 

to widen the scope of this activity. 

Alice M. Goudy 
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nual. Towering so far above all the 

other paintings that they actually 
looked out of place were the entries 

from Beckmann, Knaths, Matta, 
Franklin Watkins and Kurt Selig- 

mann. Most embarrassingly bad were 
the works signed by George Biddle, 

Luigi Lucioni and Thomas Benton. 

It was a pleasant shock to see an 

abstract painting here and _ there. 
and those by Tomlin (p. 14) and 
Xceron seemed more lively, more in- 
teresting and far better technically 

than most of the scenes from nature. 

The awarding of prizes must have 

been done entirely on the basis of 
technical virtuosity—except for the 
first prize to Gleitsmann, and I 
would love to know how jurymen 
Alexander Brook, John Carroll and 
Luigi Lucioni ever happened to no- 
tice it, much less single it out for 

the $1,500 gift. Second prize ($1,000) 

went to Wyeth, third ($700) to 

Zerbe and honorable mentions (no 

cash) to Dickinson, Gonzalez and 

Perlin. There is some indication in 
the number of works by such artists 

as Albright, Dali, Atherton, Ruth 

Ray, Abe Weiner, etc., that next 

year’s Carnegie cross-section might 

be a survey of academic surrealism. 

It would be quite interesting. 

Bronze Ting 

Shang Dynasty (1766-1122 B.C.) 

Height 10 inches 
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This month in New England 

Younger Bostonians 

The fine burst of energy with which 

Boston last month opened its artistic 
appears to have subsided. 
October's offerings 

continue, the Kokoschka show at the 

Institute of Contemporary Art (to 
Nov. 14) and the Rembrandt exhibi- 
tion at the Fogg (to Nov. 27). There 
is also a new contribution, at the 
Boston exhibition of 
English the nine- 

teenth century. However, at the deal- 

ers’ galleries no new effort has been 
made that interest of 
October's Zerbe retrospective. 

Mirski, whose gallery last month 

housed the Zerbe exhibition, has re- 
placed it with a group show (to Nov. 

15) which, in its entirety, seems less 

high in standard than the one held 

there last June. The painters repre- 

sented are substantially the same. 

Some of them, however, have turned 
in performances of considerable in- 
terest. John Northey’s Paris Street 

Scene assumes a special place among 

the work of these young painters by 
its appearance of artistic maturity. 

While some of Northey’s fellow-ex- 

hibitors seem still to feel the need 

to assert their “individuality” by evi- 
dent artifices of feeling, or by arti- 
ficial devices of technique, Northey 

seems to have passed beyond that 

stage. His picture is an unforced, 

season 

Two of major 

Museum: an 

watercolors of 

matches the 

sober expression of a _ nostalgic 
mood communicated in free but 

still substantially representational 

EXCLUSIVE REPRESENTATIVE 
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IRVING LEHMAN 
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and others 

ae in all mediums 

arranged for 
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and other cultural institutions. 

museums, art 

centers, universities 

HARRY SALPETER GALLERY, lic 
36 West 56 St. New York, N. Y. 
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terms. Cleo Lambrides, in her Little 

Girl with Flowers, achieves a similar 

sincerity of feeling which, in her 
picture, is appropriately more femi- 
nine and intimate. Her little girl, 

ghostly in an unnatural moonlight, 

is a seemingly confessional image of 

a remembered childhood melancholy. 

One picture in this exhibition, Two 
Figures in a Landscape, by Calvin 
Burnett, is an interesting example 
of the difficulty the younger artist 

often has in effecting a satisfactory 
synthesis between his formal 
cerns and the demands of content. 

con- 

Older realists “hay 

In order to mount a complete exhi- eee 
bition on the theme this 
month by the Childs Gallery, French 
and American painting of the late 
Realist and Impressionist period, it 

selected 

would require the facilities of sev- 

eral major museums. Mr. Childs sen- ae 

sibly: makes no pretense of being 

has modestly 
small pic- 

tures, none of them by the obvious 

several museums; he Lig 
Ty eae 
ASR 

assembled a dozen-odd 

great, all of them inexpensive, which 
not only give visual pleasure to the 

but enlighten him 
Se i 

spectator, also 

; 
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Robert D. Wilkie, rediscovered in Vose’s 

show of this nineteenth-century painter. 

i 
. ’ 
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about the relationship between ' 
; pe I : John Northey, a young Bostonian, shows 
French and American Impression- : . 

a ; . Paris Street Scene in Mirski’s group. 
ism. The American painters repre- 
sented include Childe Hassam, Wil- 
liam Metcalf and Theodore Robin- Maufra, Henry Moret and LeSida- trast between the Frenchman's di- 
son. Among the French are such ner. And conspicuously noticeable rect enjoyment of the sensuous world 
lesser, but representative masters as throughout the exhibition is the con- 
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this enjoyment with an_ implicit 

moral sense. This contrast is most 
precisely defined between two inte- 
riors, one by LeSidaner, the other 

by Hassam. The former, Vuillard- 
like, is warm in color and in effect 
of atmosphere, and conveys, without 
the presence of human beings, an ef- 
fect of sensuous human intimacy. 
The Hassam, Mantelpiece, is cool in 
tone, a little rigid in design and 

suggests an almost Puritan mood. 

In Chiids’ print gallery there is 
further nineteenth-century material 
in drawing, in part related to the 
theme of the exhibition of paintings. 
Here are drawings by the realists 

Remington and Homer, and as a 
kind of chronological preface to 
these, a few drawings by Copley. 

Wilkie rediscovered 

At Vose’s, a contemporary of Homer 
and Remington is being shown, but 

one who never emerged from ob- 
scurity in his own day, and who 
had, until this exhibition, been ut- 
terly forgotten. Robert D. Wilkie 

born in Nova Scotia circa 1830, died 
in Boston circa 1903—was one of 

those personalities, common to all 
times, but most abundant in nine- 
teenth-century America, who oper- 
ated on the outer fringes of the 
realm of fine art without ever quite 
penetrating into it. Among Wilkie’s 

professional exercises was the design 
of funerary monuments for the ceme- 

teries of Salem, where he lived for 
some years. However, it is evident 
that he took himself with entire seri- 
ousness as a painter, to the extent of 

styling himself “Professor of Fine 

Arts” on the labels of his canvases. 
This exhibition of his paintings is 
not intended to redeem an artist un- 
deservedly forgotten, for Wilkie’s 

posthumous artistic significance is as 

small now as it was in his own life- 
time. But the exhibition has a singu- 
lar and in some way almost morbid 

interest for its documentation of a 
characteristic, average, artistic (or 
rather sub-artistic) expression of 
iate Victorian America. 

Wilkie’s painting is, of course, 
chiefly illustrative. Some of his sub- 
jects, like Gathering Kelp at Glouces- 
ter or Coming Storm at Manchester, 

are topographical genre of familiar 
local character, but there are other 

Cézanne’s theories about 

between the scattered touches. In 
his very last years, Cézanne made use 
of a technique which one might 
call “impasto” if this term were not 
reminiscent of his early works or of 
his Auvers period, for this new im- 
pasto is one of the first layer. Cézanne 
worked with a full brush on canvases 
often hardly prepared and which 
rapidly absorbed the oil of the pig- 
ment, thus robbing the color of its 
brilliance. All preliminary drawing 

seems to have disappeared and the 
canvas is covered with a dense tissue 

of spots which, from close to, offer 
the eye nothing but a mosaic of tones. 

In his last years, Cézanne had 
found that sureness which permitted 
him to work more or less spontane- 
ously. When, for example, he began 
a new canvas, he drew with a brush- 
ful of ultramarine diluted with a lot 
of turpentine, sketching with vigor, 
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scenes, like Prairie Fire or The In- 
dian Attack, which deal with themes 
that must have had a highly dra- 
matic flavor. None of these pictures is 

a finished work of art, even within 
the definitions of Wilkie’s own time. 
Yet, there are elements in almost 

every picture that strike a few 
sparks of artistic meaning. These 

seem to result from the - intensity 
with which this painter, a prisoner 
of his cultural limitations, struggled, 
with insufficient talent and_ tech- 
nique, after a few glimmerings of 
aesthetic illumination. His anecdotal 
themes are not just descriptive, but 

strain to characterize romantically 
the dramatic responses of his actors. 
He tried to convey his own romantic 

vision of the moods of nature in pas- 

sages of exaggerated, opalescent col- 
or. Nowhere is he successful except 
in fragments; in spite of his earnest, 
almost yearning effort, all of Wilkie’s 
pictures remain indifferent art. 

The phenomenon of Wilkie is one 
in which the attraction is partly mor- 
bid. This is not only because the 
exhibition makes us feel the frustra- 
tion of a single mediocrity, but be- 
cause this one mediocrity is sympto- 
matic of the situation of the average 
American painter of his time. Our 

situation today is more hopeful, but 
Wilkie’s frustration and his posthu- 
mous oblivion may be a disturbing 
analogy for some of our contempo- 

raries. Some of Boston’s young hope- 
fuls may look at Wilkie’s work and 
laugh, or merely be bored, but he 
may be a mirror-image from another 

generation of themselves. 

November shows 

Other exhibitions at the Boston gal- 
leries this month include a group 
show at the Stuart Gallery and the 

work of Theodoros Stamos at Mar- 
garet Brown’s (to Nov. 13). Among 
the more conservative galleries, Doll 
and Richards are showing the pleas- 
ing, and sometimes very effective, wa- 
tercolors of the late Frank Crownin- 
shield (to Nov. 20); at the Boston 
Guild of Artists there are marines in 
oil by Alphonse Shelton (to Nov. 6), 
to be followed with paintings by the 
popular Louis Kronberg, and at the 
Boston Art Club there is a show by 
pupils of the Wagner Art School. 

Sydney J. Freedberg 

art continued from page 34 

without hesitation. His paintings are 
in general only covered with a single 
layer of pigment. It was apropos 
of these bare spots that Cézanne 
wrote to Emile Bernard in 1905: 
“Now, being old, nearly seventy 
years, the sensations of color, which 
give light, are the reason for the 
abstractions which prevent me from 
either covering my canvas or contin- 

uing the delimitation of objects when 
their points of contact are fine and 

delicate; from which it results that my 

image or picture is incomplete. 
“It is very painful to have to reg- 

ister,” Cézanne told Emile Bernard, 
“that the improvement which mani- 
fests itself in the understanding of 
nature, as regards the form of the 
painting and the development of the 
means of expression, should be ac- 
companied by old age and a weaken- 

ing of the body.” 

Glazed Horse and Rider 
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The U.S. faces the sea continued from page 23 

William S. Haseltine’s Indian Rock. 1863, is lent by 

Knoedler to Brooklyn's show of U.S. marine painting. 

Something of that hushed, half mel- 

ancholy communion pervades much 

of their work. 

Parallel in time with the early 
realist movement was another which 
is less clearly marked and harder to 

define. It might be called Romantic 

Impressionism, for it was in general 
more overtly Romantic than the real 

ist development and it rendered na 

ture more in visual than descriptive 

terms. There is much overlapping 
with the work of the strict realists 

and even more with the Romantic 

realism of the Hudson River School, 

but it constituted nevertheless a dis 

tinct trend which appeared in several 
guises and drew its inspiration from 

a number of different sources. 

\side from Washington Allston 

whose scholarly Romanticism opened 
the way but had little direct effect 

on the later men, one of the earliest 

of this group was the Philadelphia 
painter, Thomas Birch. And of Birch’s 
many landscapes and marines, per 
haps the most unusual are several 
tumultuous scenes of shipwreck on 
wild and rocky coasts, which strike 

a note of unresirained Romanticism 

(p. 22). Doubtless these were in- 
spired in part by the French painter, 

Joseph Vernet, whose work Birch 
must have known either through 

prints (as Dunlap suggested) or per 
haps through the paintings in the 
collection of Joseph Bonaparte at 
Bordentown, N. J. Birch’s technique. 

especially in his landscapes, remained 
close to that of the realists. In his 

marines, however, it was appreciably 
freer, although it scarcely approached 

the suggestive generalizations of im- 

pressionism. 

But it was the Barbizon School 
that gave American painting its most 

powerful impulse toward the limited 
impressionism of atmosphere and 
mood which it had _ itself explored. 

One of the first to succumb to the 

new influence was William Morris 

Hunt, friend of Millet and an ardent 
apologist for the movement after his 
return to America in 1855. Hunt's 

fame has eclipsed one of the most 
charming minor talents in the same 

group, that of Winckworth Allan 
Gay (1821-1910), who is scarcely 

known today outside his native New 

England, although his work is still 
collected in Boston. Yet Gay studied 

with Troyon in 1848 and returned to 
America five years before Hunt to 
paint his intimate, atmospheric 
studies of the Cohassett shore, which 
sometimes suggest Boudin (p. 23). 

Finally, a third strand in this diver- 

sified group was provided by another 
much neglected man, the Philadel- 

phia marine painter, James Hamilton 

(1819-1878). Born in Ireland, he had 
come to America at fifteen, was 

painting and exhibiting by 1843, but 

teturned to England for a year or 

two of study in 1850. On this trip 

he is reputed to have admired and 
been much influenced by Turner's 

seascapes. Indeed he was often called 

the “American Turner,” although his 

admirers resented the implication 

and pointed out that his style was 
already well formed before 1850. 

Unfortunately none of his earlier 

paintings has yet turned up, so that 
it remains difheult to measure the 

extent of his debt to the English 

artist. More important is the fact 
that, as early as the sixties if not 

before, Hamilton introduced to Amer- 

ica a vigorous impressionism which 

captured with a new brilliance the 
movement and changing lights of 

water in storm or sunlight (p. 26). 

lhis he did with a remarkably free 
technique, which was more advanced 

than any yet known at the time, ex- 

Brown, 
who also belongs with this group. 

It will be seen that the differences 

cept for that of George L. 

between these men are more consid 

erable than those which distinguish 

the members of the realist move 

ment. All were traveling away from 

strict naturalism, all were tinged with 

degrees of Romanticism, all were 

proto-impressionists of a sort, but 
being forerunners, their experiments 

in the rendering of visual effects 
took different directions, forecasting 

the several better defined movements 

of later years which now seem related 

to if not the fruit of their work. 
Thus from Hunt and Gay and the 

Barbizon influence there grew’ in 

time the mature work of Inness and 

all the numerous group allied to 
him. By the end of the century theirs 
had become the most popular and 
the most widely accepted style in 

American landscape painting. Ham- 
ilton’s more robust handling and re- 

search in the brilliance of full sun 

light foreshadowed, in turn, the 
development of Homer's work in the 
eighties. But it had first to go through 

a kind of acclimatization which re- 
moved much of the Romanticism and 

fused it to some extent with the style 

of the realists. The man who achieved 

this synthesis most fully was Wil- 
liam Stanley Haseltine (1835-1900) 

again a painter whose early work, 
at least, deserves more attention than 
it has yet received. Trained in the 
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rigorous realism of the Diisseldorf 

School, he had nevertheless acquired 

by the sixties a style which suggested 
the early realists in its sharp clarity 
and firm modeling, but which had a 

breadth, movement and mastery of 
light reminiscent of Hamilton. The 

pictures of the New England coast 
which he painted around 1863 (p. 
54) are so suggestive of Homer's 

work ten years later that they have 

occasionally been mistaken for it. 

Later Haseltine developed in quite 
a different direction, but that is be 

yond the limits of the present dis- 
cussion, as is also Homer's own 

achievement, which pushed to_ its 
ultimate expression the fusion of 

Reviews and previews contin 

contented peasants on a farm —obvi- 
ously their own—with a sun, a wind- 

mill and a cow all piled up in thick, 
glowing lumps of paint; Milton 
Avery, a neat, uninvolved study of a 
red-faced, white-hatted woman, and 

neatly stylized, too, is Robert Gwath- 

mey’s rather elegant woman husking 

corn. Louis Ribak painted a land- 
scape while thinking—not too hard 
of El Greco; Joseph Kaplan presents 
a forceful, harshly painted wharf 
scene; Jean Liberté, a more theatri- 
cal but no gayer view of the same 

subject, and William Gropper, sati- 
rizing something or other, shows a 

cute painting of King Henry VIII. 

$400-$2,000. 

Einar Lunden [Contemporary Arts; 
to Nov. 12], twenty-five-year-old New 

York painter who studied under Jon 
Corbino and Zadkine, shows stylized 
landscapes and figures in his first 
one man appearance. Rocks and 
stones and trees fit into decorative 

designs that roll leisurely back to a 

band of sky. A variety of elaborate 

paint textures give a_tapestry-like 

appearance to his picture surface, 

but it is in his color patterns that 
he scores, $7 >-$300. 

A mixed group [Maynard Walker; 
to Nov. 6] juxtaposes established 

artists, alive and dead, from both 

sides of the Atlantic. Géricault, Dela- 

croix, Picasso and Brancusi mingle 

with Winslow Homer, J. Alden Weir, 

John Kane and Walt Kuhn. None 

are seen in exploratory moods or at 
major creative moments, but all make 

contributions well above their aver- 

age quality. Géricault’s horsemen and 
Delacroix’s Moroccan scene, both 

watercolors, show two aspects of a 

Romanticism that is seen at its most 

intense in John Quidor’s Blakeian 

vision of the Hudson River, 1866. 

Jumping to abstraction by way of a 
cerebral Picasso still-life, 1921, we 

find a marble Brancusi torso which 

embodies all the suggestiveness of a 

significant shape. Pierre Roy’s hand 

some Pirate Souvenirs is one of sur 

realism’s solider memorials, while 

American magic realism is well 

served in Demuth’s delicate, precise 
Flower Still-Life. Prices unquoted. 

Alan Wood-Thomas [Carlebach: 
Nov. 15-Dec, 9], twenty-six-year-old 
Parisian-born American who spent 
four years in the army designing 
camouflage, brings to his first one 
man show, large, flatly painted inte- 
riors with figures, and some unusual 
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realism and impressionism only par- 

tially realized by men like Haseltine. 
It must be added that the relation 

between all these men is still ob- 
scure. There is no evidence, for in- 

stance, that Homer even knew Hasel- 

tine’s work or Haseltine Hamilton’s, 
while the degree of Hamilton’s de- 
pendence on Turner or on his fellow 
Philadelphian, Birch, is equally in 
doubt. The same limitations obscure 

our knowledge of the line of devel- 

opment in many of our other early 
movements. About all we can now do 

is to fit the existing works of the 

period into its time scale and descry, 

as far as possible, the intelligible 

pattern that doubtless existed. 

ued from page 49 

still-life arrangements. all laid out. 

for the most part, so definitely that 
they could almost have been made 
from paper cutouts. Thomas’ sense of 
anatomy is displayed to advantage in 
a bold composition of two women 
before an open window and in a 
study of his wife. With a straight 

approach and simple subject matter, 
without any surrealist tricks, he 

achieves a complex, threatening at 
mosphere. $125-$400. 

Sheila Healey [Norlyst], an Eng- 
lish painter who has been living in 
Central and South America, shows 
oils and drawings of Indians in her 

New York debut. The former are 

simple and somewhat angular in de- 
sign, gracious in expression. Her 

drawings reveal a more facile if con- 

ventional skill. $100-$500. 

Louisa Matthiosdottir | Jane Street: 
to Nov. 9], Icelandic-born artist who 

received her training in Denmark, 

Paris and in New York with Hans 
Hofmann, brings highly original re- 

flections on domestic life to her first 
one man show of large oils and 

gouaches. Interiors with figures 
studies of a woman sewing; of her 

painter-husband, Leland Bell, at work 
on a canvas; of children absorbed in 
toys—are massively blocked out in 
lights and shadows. An expert drafts 
man, she establishes anatomies and 
objects with a heavy contour line 

and fits open windows, bright-colored 
floors and curtains into concise ab- 

stract designs. $40-$400. 

Eleanor Mellon [Milch; Noy. 15 
29], National Academy Associate 
and veteran of thirty years of sculp- 
ture, holds a first one man exhibi- 

tion. Of academic training and out- 

look, Miss Mellon excels in graceful 

bronze and clay portrait heads of 
children in which the sentiment of 

her more imaginative figure studies 

is counter-balanced by a fresher 

realism. Prices unquoted. 

One man shows this month include: 
Emily Lowe’s |Eggleston; to Nov. 
6], second show finds her celebrat 
ing the landscapes of California and 
the Rockies in bold, bright colors. 

More sensitive are some _ realist 
flower studies (prices unquoted) 
Josef Rulof [Barbizon-Plaza; to 
Nov. 3], “cosmic painter from The 
Hague,” proves he has as much 
energy as inspiration. Since his New 
York debut last June, he has whipped 
up some forty more pictures of 

PLAZA ART GALLERIES 
9-13 EAST 59th STREET, NEW YORK | 

ONE OF AMERICA'S OUTSTANDING ORGANIZATIONS FOR THE DISPERSAL 
| 

BY AUCTION OF FINEST ART, ANTIQUE AND LITERARY PROPERTIES | 

OUNDED 1916, and between that date and the 

present have successfully conducted sales of more 

than twenty-seven million dollars‘ worth of property from 

distinguished estates and collections. If you contemplate 

an auction, investigate Plaza’s superb facilities for 

prompt and profitable disposal of your property. Write 

for free illustrated Brochure A or personally contact: 

E. P. and W. H. O'Reilly, Auctioneers 

VOlunteer 5-0060-61 

Marc Chagall 

RECENT 

PAINTINGS & GOUACHES 

THROUGH NOVEMBER 27 

Pierre Matisse Gallery 
41 East 57 St. New York 

The DOWNTOWN Gallery °32 E.51 

LERBE 

MITZI 
Exhibition of Sculpture thru November 

KLEEM ANN . ose.57st.n¥. 
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ANDREW 

WYETH 
Nov. 15-Dec. 4 

* 

MACBETH 
GALLERY 
11 E. 57th St. New York 

MADELINE HEWES 

Paintings 

Nov. 15-Dec. 4 

Gallery of 

MAYNARD WALKER 
117 East 57th St. New York 

WATERCOLORS by 
LUMEN WINTER 

At the 

CENTER GALLERY 
44 E. 53, N. Y. ° Nov. 1 thru 15 

PAINTINGS AND SCULPTURE 
BY MEMBERS OF 

AN AMERICAN GROUP 
November 1-13 

ACA 63 E. 57 St., N. Y. 

STAATS 

COTSWORTH 
WATERCOLORS Nov. 8-20 

American British Art Center 44 W. 56 

allen 
wolf 

paintings °* thru nov. 13 

Salpeter 36 W. 56 St., N. Y. 

ROSENBERG 
AND STIEBEL INC. 

PORCELAINS 
FURNITURE 

New York 

PAINTINGS °* 
OBJETS D’ART °* 

32 East 57th St., 

Engravings 

WILLIAM 

HOGARTH 
Nov. 15-Dec. 8 

44TH STREET GALLERY 
133 W. 44th Street 

Joseph Gatto’s oil 

ghostly flowers and landscapes float- 
ing in colored mists [$200-$7,500] 

. Louis Porter [Norlyst; Nov. 15- 

27] shows which 
curved and rectilinear shapes float 
vaguely over the 

[prices unquoted] ... Betty Kathé 
[Salpeter; Nov. 15-27] teaches art 
in New York and makes a first one 

man appearance with watercolors of 
Provincetown. 
through 

abstractions in 

picture surface 

Hills and sea emerge 

watery light or clouds of 
fog, adding an air of mystery to 

these competent studies [prices un- 

quoted] .. . Jean Cott [Norlyst; 
Nov. 15-27] makes a debut with wa- 
tercolors of New England and Fire 

Island whose spirited realism makes 
little concession to the pretty | prices 

unquoted] ...Ilan Maclver [Rehn], 
Canadian artist who teaches at Am- 

herst, recently showed somber water- 

colors of New England and Canada. 

Maclver has a chilly mastery of his 
medium, and sets his scenes firmly 

in tight designs [prices unquoted]. 

Joseph Victor Gatto | Barzansky; 
to Nov. 13], ex-prizefighter who has 
had his share of publicity for his 
charming, primitive oils since he be- 

gan to paint full-time ten years ago, 

has in that time supported himself 
by the sale of his work and is in- 
cluded in several well-known collec- 

To his fifth one man show he 
tightly knitted 

landscapes packed with formalized, 
sometimes bizarre, detail and some 
quaintly moderate “fantasies,” in- 
cluding Cave Men of Mars riding 

big, tusked horses through hills liter- 

ally mottled with caves. But apart, 
and quite magnificent, is Jeweled 
Depths, a scene of black and white 
“monsters of the deep.” $50-$1,000. 

tions. 

brings some large, 

Anita Weschler’s | Associated Amer- 
ican] “sculptor’s holiday,” as she 
titled her recent exhibition, was, 

apparently, a time for ingeniously 
fitting sticks and stones into con- 

structions that are related to sculp- 
ture much as collage is related to 
painting. By throwing the 

a storm-twisted branch 

arms of 

around a 

yellow stone she created Danse 

Macabre. A sinuous twig holding a 

round pebble was not unnaturally 
called Temptation. Prices unquoted, 

A three man show [Clay Club; 
Nov. 8- Dec. 4] presents sculpture, 
abstract and not, with small works by 
Nina Winkel; medium-sized ones by 
Cleo Hartwig; large ones by George 

Cerny, all of whom have had one 
man shows at this gallery. Cerny 

Jeweled Depths, is 

shown with his recent work at Barzansky. 

knowledge of 

figure studies in 

less obviously de- 
rived abstractions in stone. Nina 
Winkel builds up her flatly planed, 

heavy-limbed terra-cotta figures with 
tiny pats of clay for placid, monu- 
mental effects. Cleo Hartwig spe- 
cializes in animal forms. The grey 

marble 

reveals a_ thorough 
anatomy in some 

wood, and some 

squirrel and yellow marble 
lion cub are whimsical little 

but her few abstractions have a more 
interesting sweep. $150-$800. 

pieces, 

= Grillo [Artists’ Gallery: to 

Nov. 5], a young painter from Law- 
rence, Mass., had a West Coast show- 

ing in 1947 and won a fellowship 
from the San Francisco Art Associa- 
tion. The recent large canvases which 
he has assembled for his New York 
debut show his ambitious and playful 
feelings about the cosmos. Composi- 
tion, which is spacious and simpli- 
fied; color, dense areas of midnight 

blue sparkling with red and yel- 
low accents; forms evoking moons 

and interplanetary traffic, and child- 
ish figures, all express a mock-heroic 
view of the world. $75-$400. 

Jules Halfant [Forty-fourth Street; 
to Nov. 15], shows the original char- 
coal sketches for his illustrations of 

a book on Jazz by Sidney Finkel- 

stein, to be published this month. 
Organ-grinders; street and _night- 

club bands; young men with horns 
and harmonicas teaching themselves 

music in the slums of New York and 
New Orleans, all are rendered in 

free, awkward contours. $20-$40. 

The Spiral Group |New School; t 
Nov. 11] offers forty abstractions by 
ten members in a lively show, 

ly theatrical in Florescent 
“night-life” sweeping poster- 
ish forms predominate. Wally Strau- 
tin, interested in juxtaposing flat 

and mottled textures, uses peculiarly 
dense, dark colors. Augustus Goertz 

superimposes black lines over bright 
designs of interiors for distinctly 
lurid effects. Seymour Franks offers 
misty yellow and pink machine 

forms, and John Sennhauser, ster- 
ilized, flat, rigid shapes floating in 
“Colorspace.” In all this weightless 

and slightly gaudy atmosphere, it is 

a pleasure to come upon Michael 
Loew's quiet, substantial composi- 
tions with sensitive clusters of still- 
life detail learnedly fitted between 

pale rectangles. $50-$600. 

large- 
mood. 

colors, 

Francois M. T. des Pres [| Charles- 

Fourth; to Nov. 18], American citi- 

OGDEN M. 

PLEISSNER 
To Nov. 13 

* 

MACBETH 
GALLERY 
11 E. 57th St. New York 

f KAETHE 

KOLLWITZ 
Through November 13 

GALERIE ST. ETIENNE 
46 West 57th St. New York 

LOUIS PORTER 
Recent Work November 15-27 

NO LYST GALLERY 
R 59 W. 56 St., N.Y. 19 

| 2=~C~C*”:CMAUS 

MORGAN 
Recent Paintings * Nov. 8 — Nov. 27 

BETTY PARSONS 
GALLERY * 15 E. 57 ST., N.Y.C. 

BASIL MARTHA 

MARTIN | SALEMME 
Nov. 6-20 | Nov. 23-Dec. 7 

WATERCOLORS 

VAN DIEMEN GALLERIES 
21 E. 57 St., N. Y = OSVER 

Nov. 9-20 Paintings 

Grand Central Art Galleries, Inc. 
TH BRANCH: 55 £. 57 ST., N. Y. C. 

Paintings 
MABEL SCOTT 

GEORGI 
Nov. 22-Dec. 4 

ARGEN GALLERIES 
42 W. 57 ST., N. Y. 

19th Exhibition To November 15 

STAGE AND DANCE 
of the AVANT-GARDE 

ROUAULT ¢ BUSONI e KIESLER 

DAVISON ¢ NOGUSHI « DOLBIN 

TRIBUNE SUBWAY GALLERY 
100 W. 42 St. (Subway Arcade Downstairs) 

PAINTINGS 

PETERDI 
LAUREL GALLERY 

108 East 57th St. New York 
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us at our new address and inspect— 

OUR COMPLETE 
RUG SERVICE 

A choice collection of Antique 
Oriental and European Rugs. 

A full assortment of domestic 
Broadloom and Chenille Carpets. 

A skilled organization for 
cleaning, repairing and altering 

carpets and rugs. 

KENT COSTIKYAN, INC. 
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Telephone: BUtterfield 8-4831 

CHINESE 
ART 

RALPH M. CHAIT 

GALLERIES 

24 EAST 58th ST. 

NEW YORK 

5.M.ADLER 
15-Dec. 4 

JOSEPH 

LUYBER 
GALLERIES 

112 E. 57 St. 1 NOY 

Nov. 2-13 

M. SPAHR 
Recent Paintings of the Southwest 

ARTHUR U. NEWTON 
GALLERIES e 11 E. 57 ST. 

PAINTINGS, 

HARRY GOTTLIEB 
Nov. 15 thru Dec. 4 

ACA 63. 57st., N.Y. 

Recent Work 

EMILY MUIR 
November 1-13 

GALLERY 
59 W. 56 ST. 
NEW YORK 19 NORLYS 

PAINTINGS BY 

veeph GERARD 
Nov. 8-Dec. 2 

724 Lexington Ave., N.Y° WEYHE GALLERY 
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en of French-Haitian parentage, used 
his experience of Haiti, where he 
spent his adolescence, as material 
for some children’s stories, and his 
illustrations of the books were so 
well received that he decided to 
paint as well as write in his spare 
time. He started himself off with a 
twelve-week course at the Veterans 
Art Center, and now brings to his 
first one man show some _ flat-pat- 
terned oils and more realistic water- 
colors of exotic pink, green and grey 
Caribbean landscapes; some not less 
decorative studies of “North Ameri- 
can Southern Villages,” and a couple 
of pretty flower pieces. $50-$160. 

Harry Gottlieb [A.C.A.; Nov. 15- 
Dec. 4], veteran of the first World 
War; winner of a Guggenheim Fel- 

lowship ten years ago and a National 
Academy Prize for landscape; one 
of the original members of the Wood- 
stock Group, offers oils, gouaches 
and pastels. Anonymous people in 
the city seen through clotheslines, 
resting on fire escapes, sitting in 
subways reading their newspapers or 
walking in the rain with umbrellas 
are carefully designed, freely, almost 
roughly, rendered. But Gottlieb still 

seems most at home with his land- 
scapes. $200-$900. 

Barlach, Kolbe and Marcks 
[T.aurel], three of recent Germany’s 
foremost sculptors, were recently rep- 

resented by a number of small pieces 

and drawings. Barlach, who died in 

1938, was known for his symbolic 
and sympathetic representations of 

His dramatic 

Avenger is typical. Kolbe, who died 

last year, and Marcks, who is still 

peasants and workers. 

living, in their classic sensitivity and 
dependence on Rodin, have much in 
common. Marcks is well represented 
by Friends, a simple and charming 
study of two youths. The excellent 

drawings further clarified the drama 
of Barlach and the quieter approach 

of Kolbe and Marcks. $25-$1,800. 

Seymour Franks’ [Peridot] first 
one man showing of oils and casein 

paintings was the inaugural exhibit 

of this new gallery, which will show 
abstract works by contemporary 

American and foreign artists. Franks, 
whose abstractions have been seen 

in group shows, has keyed his pal- 
ette high, thinned his paint to glazes 

for these large, luminous meditations 

on industrial forms. $75-$900. 

Frank Wallace [ Norlyst!, Ohio-born 
painter who teaches art here and in 

Vermont, showed ceramics and col- 
lages in his New York debut. Wal- 

lace uses such cutouts as headlines 

and copy from the New York Times, 
‘ occasionally taking crayon or paint 

to embellish his scraps. With the 
usual colored arranged in 
large, striking designs, he achieves 
some bold effects. $75-$300. 

papers 

Bernard O'Hara [ Artists’ Gallery; 
Nov. 6-26] is justly proud of his ca- 
reer as a sign painter since he dis- 
plays professional maturity in two 

avocations, painting and wood carv- 
ing. After graduating from Cooper 
Union in 1937, he had his first one 
man show at this gallery, and later 
assisted mural painters at the New 
York World’s Fair. An offshoot of 

Soutine’s expressionism, O’Hara’s 
personal style is unified to express 

an effect of complete mobility. Col- 
or is applied in small fluttering ban- 
ners and builds up the compositions 
of fluid, attenuated figures. O’Hara’s 
technique is extremely dexterous, 
though his subjects are rather aca- 
demic, and, amazingly, he is able 

to transfer these qualities to some 
elegant, rococo figurines. $75-$250. 

Nalbandian [Newton; Noy. 22-Dec. 
41] returns with a new crop of sur- 
realist fantasies in oil and pencil 
drawings done since his show at this 

gallery last year. Still displaying the 
evangelical ardor of a preacher for 
symbol and simile, his drawings 
convey a feeling of inner conviction 

and confusion. In his oils, his graph- 
ic sense tends to run wild at the ex- 
pense of this medium. $125-$750. 

Ray Prehaska’s [Society of I!lus- 
trators; to Nov. 6] competent, fac- 
tual, anecdotal magazine illustrations 

get a leaven of wider horizons from 

the experiments in design and color 
that he carries on as a side line. 
Among the works in the current 
show are several canvases in which 
beach scenes with figures, rocks, or 
driftwood are abstracted, as in Clear 

Water at Caswell’s, where sun strik- 

ing boulders and pebbles in deep 

water creates an optical phenomenon 
of brilliant color. $100-$800. 

M. Spahr [Newton; Nov. 2-13], in 
recent paintings done on random 
travels through the Southwest desert 
and canyon regions, has sought to 
capture the effects of sunset and sun- 

rise on incredible rock formations 

and forlorn desert spaces. The re- 
sults are romantic and atmospheric, 
as in Monumental Valley with red 
rock formations against a Maxfield 
Parrish sky. $150-$400. 

Raoul Dufy [Niveau; to Nov. 6] 
has been undervalued in this coun- 
try. The well-known watercolor for- 
mula he invented—washes of color 
over calligraphic scribbles—has been 
all but totally vulgarized by feeble 
imitators. Some idea of this French- 
man’s continuing brilliance can be 

had in this show of fifteen well- 
chosen pictures stretching over a 
twenty-year period. Here are the fa- 
miliar racecourses and Paris pano- 
ramas. Double and triple images 
blossom out of each other; the blues, 
reds and greens are delicate and gay 

and the light, sure strokes well able 
to give coherence to the adventurous 

technique. Prices unquoted. 

Olga Mary [Carstairs], who is well 
known in Latin America and Eu- 
rope, recently showed flowers and 
landscapes which pleasantly evoked 
her native Brazil. Married to the 
Brazilian artist Raul Pedroza, she 
puts her light Impressionistic tech- 
nique to work to record in pale col- 
ors and with perfect detachment 
such picturesque sights as beaches, 
carnivals and religious processions. 
Price unquoted. 

Eleanore Lockspeiser [Feigl], who 
spent most of the years between the 
two wars in Europe, exhibiting fre- 
quently in England, occasionally in 

Paris, recently made her New York 

PUBLIC AUCTIONS IN PARIS 
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AND FAIENCE 
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Hoechst, Les Islettes, Lorraine, 
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Sceaux, Sevres, Tournai 
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Important Collection of 
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Sale at the Hotel Drouvot 
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Four very successful books 
by Michel Jacobs. 

XMAS BOOKS 
PORTRAIT PAINTING 

FIRST DELUXE EDITION $12.50 

18 Full Colour Ill. 

ART OF COLOUR 
6th Edition, Pre-Publication $7.50 

STUDY OF COLOUR 
6th Edition, Enlarged, Improved 

Pre-Publication Price, $5.00 

ART OF COMPOSITION 
3RD EDITION—PRICE $7.50 

Send for handsome colored illustrated circular C 
See Books in Your Public Library 

YOUR OWN DEALER OR 
AUTOGRAPHED COPIES FROM 

PRIMATIC ART COMPANY 
P. ©. Box 186 Rumson, N. J. 

SCHULTHEIS 
ART GALLERIES 

INC. 

PAINTINGS @ PRINTS @ RESTORING 
15 MAIDEN LANE, New York 

CASTANO 
GALLERIES 

Paintings 

Bought and Sold 

143 Newbury St., Boston 

/EARL STENDAHL 
GALLERY 

ANCIENT AMERICAN ART 

MODERN PAINTINGS 

7055 Hillside Ave. oe Hollywood 28, Calif. 

CHAO MING CHEN 
Chinese Antiques 

Established in & Uateed States 
in 

339-341 East 29th St. 
BALTIMORE, MD. 

a 
STANDARD-KOPPEL 
.. ENGRAVING CORP... 
225 W.39mST. NEW YORK,NY. 

mums PHOTO-ENGRAVERS 
BOSTON MUSEUM SCHOOL 
A Department of The Museum of Fine Arts 
Professional training in Drawing, Graphic Arts, 
Painting, Sculpture, Jewelry, Silversmithing, 
Commercial Art, Ceramics. Unlimited contact 
with Museum collection through study and lec- 
tures. Est. 1876. Catalog 
Evening School in Drawing, Perspective, Anat- 
omy, Graphic Arts, Lettering, Sculpture, Ceram- 
ics, Interior and Foundation Design 
RUSSELL T. SMITH, Head of School 
230 The J enway Boston 15. Mass 

HOLL AND CANYON 

SCHOOL ortue ARTS 
Fine and Commercial Arts 

Crafts and Design 
Fall Session opens Sept. 13 

Free Catalog 
Stanley G. Breneiser, Director 

1005 Canyen Road Santa Fe, N. M. 

DAVID FREDENTHAL 
Will Accept a Limited Number of Students for 

A CLASS IN 

WATERCOLOR & DRAWING 
for information write 

637 Madison Ave., N. Y. C., Plaza 9-7107 

Kenneth Evett’s 

» man exhibition at Kraushaar. 

. Cubism is intelligently 

romanticized 

‘ighteen oils and seven wa- 

outstanding 

nous white with deep sea-gree 

1 ichness to 

Estelle Levy | Newton! recently took 

anniversary > an exhibition of 

Practically 

naturalistic 

romantic landscapes 

Maruja Mallo [Carstairs], Spanish- 

cializes in still-lifes, garishly colored, 

mathematically 

grapes, bones, fishermen’s nets, hands 

ground with sharp contours. 
are played with scale and the frozen 

of design is carried to ex- 

diagnosed as a mild 

surrealism. Prices unquoted. 

Joseph Gerard’s | Weyhe: 

takes up where he left off last year. 
energetically 

ored paintings, this New Jersey art- 

in which amorphous shapes 
disappear through mists 

notes of brilliant yellow shine 

» searchlights in fog. 

green and ocher that com- 

drawn figures that teeter 

tween personalization and complete 
shapelessness. 
that results was probably the paint- 

er’s intention. Prices unquoted. 

Kenneth Evett | Kraushaar; 
13] studied under Boardman Robin 
son and is now teaching at Cornell. 

his first one 

landscapes of 

a flair for brooding jake and a nice 

appreciation 

He draws a curious film of 

sadness and sobriety across his city 
1 even an El Station, 

Night Flares is in his 

rather _ Mexican pinks, carries 

this mood, as does Night Flares, strik 

ing in its orange warmth. $150-$350. 

Paintings by print-makers | Seri 
graph Society; to Nov. 20], an an 
nual affair for the members of this 

Society, is a large show of oils, water 

colors and gouaches of varying styles 

but on the whole excellent and inter- 

esting work. First prize went to Syl- 
Ward for Rooftops in Storm, and 

certainly her Still-Life is of equal 

caliber. Dorr Bothwell received se 

ond prize for Shore Memory, a deli 
cately designed abstraction. Third 

award went to Ruth Gikow for The 

Demonstration. Lena Gurr and Isaac 

Lane Muse won honorable mentions. 

$45-$600. 

Gabor Peterdi | Laurel; Nov. 1-19] 

who was born in Hungary and won 

a Prix de Rome when he was sixteen, 
has returned to give his first show 

since 1942 after long service in the 

army. His work is developing—it is 

more clearly stated, the palette 
brighter. Mood is often gay and al 

ways strong, with much borrowed 

from Picasso in form and symbol. 

Here are two nicely abstracted cats 

in Yellow Mood and the excellent!y 

designed Good Cat. $200-$1,000. 

Staats Cotsworth [| American-Brit- 

ish; Nov. 8-20], a radio actor who 

studied painting in France, shows a 
thorough technical grounding in a 

group of effective, naturalistic water- 
colors. Admirable control and crisp 

handling of the medium results in a 

redeeming freshness heightened by 
an instinct for design and originality 

in outlook. Snowdrift, Second Avenue 

takes the dull checkerboard of win- 

dows in a New York street facade 

and makes it exciting and amusingly 

abstract. $45-$300. 

Irina Blaine [Eggleston; Nov. 8- 

20], Russian-born wife of the ERP 
chief in Belgium, first turned to 

painting in 1943, since which time 
she has studied under John Koch 

and Guy Péne du Bois. Her first ex- 
hibition is composed of impression 
istic landscapes and figure studies in 
which, without ever letting visual 

data spoil her feeling for design, she 

paints what she sees. Prices unquoted. 

Louis Schanker [| Willard; to Nov. 
6], well known from his murals and 

many one man shows, is now teach- 
ing abstract painting and wood-block 
printing at the New School for Social 
Research. He brings abstract oils, 
large wood-block paintings and prints 
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Postpaid. Check or M.O. No C.O.D. 
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Dept. F Roroco Company 
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of August 24, 1912, as amended by the Acts 

of March 3, 1933, and July 2, 1946, of 

ARTNews, published monthly from September 

through May and quarterly June-July-August, 
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to his present show. A master of 
color, he brilliantly disproves ac- 
cepted theories: in an earlier work 

here, Shapes with Figures, a deep, 

susterless blue juts forward next to 
receding bright oranges and _ reds. 
Here figures, triangulated like Afri- 
can sculpture, are scraped out of 
simple, flatly painted rectangles to 
reveal a startling color change under- 
neath. In his later style, developed 

through painting on incised wood 

blocks, construction is more complex. 
Line and texture, lucid and con- 
trolled, are superimposed over each 
other; drawing is indirectly carried 

in small. mosaic-like segments, and 

rich golden effects are achieved as 

colors close in value shift from opaque 
to transparent. $50-$900. 

John Groth | Ferargil: to Nov. 15], 

light-footed magazine illustrator, now 

at work on War and Peace, prac- 

ticed as a young artist by making 

one hundred drawings a day, and 

he must have held that pace right up 

to his present show of recent water- 
colors of race-track scenes. As art 

director of Esquire in 1933-36, he 
filled its issues with cartoons; he had 

an exhibition of his graphic work at 

the Museum of Western Art in Mos- 

cow when he was in Soviet Russia 

on an assignment in 1934; was over- 

seas as an artist-correspondent for 

the Chicago Sun syndicate; scooped 

the liberation of Paris: got one of 

the first interviews with Picasso, and 

wrote and illustrated a book about 

it all in 1944. Somewhere along the 

way he found time to illustrate a 

few books by Hemingway and Stein- 

beck. In 1947, Collier's commissioned 

him to do a set of pictures and a 

story on jockeys—which brings us to 

the present exhibition. In elegant 
patterns of yellows, reds, russets and 

blues seattered over white paper and 

caught up in fine, nervous pen lines, 
these fluently drawn days at Jamaica, 
Belmont, Lexington and Kentucky 

strike a festive note, oddly Edwardian 

in the scenes they describe and in 

the style of description. $50-$200. 

Martin § [ American-Brit- 
ish], who studied with Maurice 

Sterne and who has exhibited fre- 

quently in San Francisco, recently 

showed a group of rather theatrically 

inclined episodes, still-lifes and land- 

scapes. The loosely defined forms in 
a key of heightened color, in which 
deep violets, blues and crimsons pre- 

Caroline 

dominate, result in artificial, super- 

romantic visions that seem bathed 

in the glare of stage lighting. Some 

interesting effects result, but the 

repetition of such stock-in-trade 

themes as garden furniture silhou- 

etted against a moonlight landscape 

arouse misgivings. $85-$325. 

Harriet Miller | Kraushaar; Nov. 15 
Dec. 4], who has turned from sculp- 
ture to painting and has shown at 
this gallery for many years, now pre- 

sents her landscapes, flowers and 
still-lifes in watercolor. Her land- 

scapes are realist, atmospheric views 
of valleys and mountains in Vermont. 

Some flowerpieces have an O'Keeffe 
flavor yet retain the artist’s gracious 

statement. $50-$250. 

F. R. Ferryman [Binet; Nov. 12 
Dec. 
being a highly competent painter 

2]. who has the distinction of 

NOVEMBER 1948 

and at the same time one of our fore- 
most stamp dealers, exhibited much 
in Europe before coming to this 
country after the first World War. In 
his second New York show he pre- 
sents his landscapes, figures, still- 
lifes and a series of African fanta- 
sies. These oils, well composed and 
slightly abstracted, at times carry a 
hint of Feininger. But the artist al- 
ways retains a sturdy and pleasantly 
harsh individuality. $150-$500. 

Edwin Avery Park [Levitt; Nov. 2- 
20!, painter and architect who set 

up the Fine Arts School at Benning- 

ton College and taught there for 

many years, in his fifth one man 

show in New York presents land- 
scapes and seascapes done mostly in 
Maine. His oils and watercolors are 

gracious, delicate and full of taste, 
and he makes much use of a skillful 

and economical line. We noted the 
charming River Landing—Four 

Boats, calligraphic white on brown, 
and School Teachers Vacation, a 
picture of a typical but incredible 

summer hotel. $150-$400. 

Contemporary Paris [Ferargil| was 

the subject of this show with sedate 

reminiscences of earlier times and 

earlier techniques by today’s younger 
French painters, most of them new 
names on this side of the Atlantic. 

Barthomme Saint-André more or less 

sets the period and the mood with 

his genteel little study, strictly Vuil- 

lard, of a Woman in Mauve wearing 

a bustle. Dora Maar, well-known as 

a figure in some recent Picasso paint- 

ings, offers a mild litthe Cup; Fran- 
cisco Borés, Three Green Pears, and 

Pierre Tal-Coat, Fish Heads, painted 

in rich, ocher tones. Bolder are Marc 

Hourriez’ fresh-colored Paris Roofs: 

Jean Dries’ Forest; Claude Schurr’s 
distinguished grey street scenes, and 
Edouard Pignon’s gouaches of Boats 
at Ostende. The one old-timer, Jean 

Dufy, makes a graceful appearance 
with a fluent /nterior. $250-$750. 

Albert Kresch [Jane Street; Nov. 

11-30], young New York painter who 
was a bombardier in the Air Force 

for two years, offers deep-colored 

large and small designs in oil and 
casein of Rockport scenes and some 
inventive wood-block designs made 

since his last show at this gallery in 

1946. In his most impressive work, 
Succor, simplified, heavily outlined 
figures viewed without sentiment are 

fitted into airless compositions that 

recall Léger. $40-$300. 

At the Argent Gallery the follow- 
ing shows were noted: José Vela 
Zanetti, a Spanish-born muralist 

now living in the Dominican Repub- 
lic, recently showed typically Mexi- 
can-mural-inspired easel paintings of 

stocky peasants |$75-$300] 
Jenny Maren, Boston-born, trained 
at the Art Students League, offered 
landscapes, figures and genre in va- 
rious mediums in her one man debut. 

Included was a delicate Bouquet in 
watercolor [$35-$300] . . . Charlotte 
Lustig presented stage designs in 
watercolor. Muddy color and incom- 
petent drawing obscured the sets for 
twelve plays [$40-$300| .. . Four 
women sculptors [Oct. 26-Nov. 6] 
show a sampling of work. Alice 
Klein and Gretchen Richardson, both 

Grumbacher 
laboratory 
research 
gives You 
A GENUINE 

CASEIN COLOR 

that 
remains water-soluble on the palette 

for days 
* thins with water 
® becomes waterproof when dry 
* for use on any absorbent painting 

ground 
* for all styles and techniques 
® used as a tempera, as an aquarelle, 

and for underpainting 
* does not contain dryers 
* stable emulsion —free from excess 

water 
* all colors permanent and intermixable 
® dry to same value as when first ap- 

plied—no change from wet to dry. 

SEND ME QUICKLY 
«e+ booklet on the GRUMBACHER GENUINE 

CASEIN COLOR FOR ARTISTS which remains 
usable on the palette for days. 

The POTTERY at POND FARM 
GUERNEVILLE, CAL. 

oo unces the APPRENTICE WORKSHOP 
for a limited number of qualified students seeking thorough training in professional 
and creative craftsmanship. 
A basic course of one year will start in Jan. 1949, ‘For further information and 
application form, write: Frans and Marguerite Wildenhain, Guerneville, Cal. 

black mountain college, black mountain, north carolina 
basic and advanced drawing, painting, sculpture, weaving — music, 
academic fields — woodworking, ae, bookbinding, 
farming. Information through Registrar 

offers 

SCHOOL OF FINE ART 
“The Leading School 

of Modern Art” 
OPENING OF AN 

EVENING COURSE 
Drawing—Painting 

Still Lite—Life 
208 E. 20th St., New York 

N.Y. C. 11 ARMISTEAD STUDIO «+<" | 
FORM SPACE & COLOR IN PAINTING 
INSTRUCTION IN A METHOD OF STUDY FOR THE 
CULTIVATION OF THE INDIVIDUAL TALENT IN ART 

Registration now open. Write for folder. 

RHODE ISLAND 
Coed courses at college level. 
Fashion, interior, advertis- CHOOL 

5 ° ing, industrial design. Tex- 
OF DESIGN tile engineering, design. 

Painting, illustration, sculp- 
ture, architecture, landscape 
architecture, art education, 

5 W. 8th St. 

The House of 
H. Heydenryk, Jr. 

65 West S6th Street, N. Y. C. 19 
Telephone COlumbus 5-5094 

FINE ANTIQUE FRAMES 
ceramics. 20 buildings, tex AUTHENTIC REPRODUCTIONS 
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ries, dorms, theatre. 100 on 

B.F.A. faculty. 750 students, Est Expert Framing Advice 
1877. Folder Write for new Catalog. Available Soon! 
4 College Street and B.S. - Providence 3, R. 1. 



Now 

Available! 

TEMPERA & OIL COLORS 
Sold Exclusively in New York Area by 

Philip Rosenthal 
Complete Line of Art Materials Since 1899 

DOWNTOWN 
Philip Rosenthal 

47 E. 9th St., N. Y. C. 3 

UPTOWN 
At the Store of 

THE ART STUDENTS LEAGUE 
215 W. 57th St., N. Y. C. 

BROOKLYN 
B‘kiyn Museum Store MA 2-2941 

Eastern Parkway Brooklyn 17,N. Y. 

BROOKLYN MUSEUM 

ART SCHOOL 
Painting, Drawing, Sculpture, Advertis- 
ing Arts. Day and evening Courses. Part- 
time and full-time. Faculty of 30 famous 
artists. G.I. Approval. Write for Cata- 
logue “N”. Augustus Peck, Supervisor of 
The School, Eastern Parkway, Brook- 
lyn 17, N. Y¥. 

PAN-AMERICA ART SCHOOL 
Commercial Art — Oil oleae — Portrait 

Watercolor — Anatomy — Life Sketch 
Regular Courses also Accelerated 3 Mos. Courses 

Veterans — Beginners 

Saturdays and Weekend Classes 

immediate Enrollment 

321 W. 56th St., N. Y. C. PL. 7-0064 

GR 3-3372 

PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 

PAINTING 

SCULPTURE 
MURAL DECORATION 

ILLUSTRATION 

G.1. APPROVED © WRITE FOR CATALOG 

Broad and Cherry Streets, Philadelphia 

LIVINGSTON GEER 
well-known painter, will take 

a few art students for 

Individual Instruction 
Saturday and Sunday afternoons | 

137 E. 35th St. LE 2-4770 el 

Priv ate 
Painting Groups 

One Session Per Week 

ANNA MELTZER 
58 W. 57 St., N. v Ci 67288 

Catalog No. 9, featuring 
some of the finest camera 
studies of the male figure 
in America — of invaluable 
aid to 

ART STUDENTS 
SCULPTORS 
PAINTERS 

etc. 
This series is priced at $1 
and includes FREE one 8x10 
study of the beautiful pose 
- Dave Asnis seen in this 

A L URBAN 
2387 San Clemente 

Laguna Beach, Cal. Dept. AN-4 
WORLD'S OUTSTANDING 

PHYSIQUE PHOTOGRAPHER 

Stefano Cusumano’s Lovers is 

Binet. in his exhibition at 

Paris-trained, are interested in the 

traditional problems relating to pen- 
sive female figures and portrait heads. 
Ruth Gutman shows the 

of her teacher, 

influence 
Archipenko, in a ten- 

tative, stylized Mother and Baby, 

Helaine Blum, a Zorach pupil, spe- 
cializes in frozen, bland portraiture 
[prices unquoted] . .. Phillis Skol- 
nick [Oct. 26-Nov. 6], at twenty- 

three, has mastered the technique of 
woodcut with notable precociousness. 
German expressionism inspires her, 

and she is most imaginative in such 
( andide 

gloss {$10-$15]. 

scenes as Discovers Pan- 

Sylvia Laks |Charles-Fourth: Nov. 

19-Dec. 9], ex-model, ex-kindergarten 

teacher, ex-Wac, at present a stu- 
dent of Hans Hofmann, has devoted 

her time exclusively to painting since 

makes her first solo 
appearance with 
of interiors and landscapes. Broadly 

large, flat areas with 

fluid, black lines rendering surface 

1945 and now 

some abstractions 

painted in 

detail or occasionally serving as an 

outline, adult and child figures ap- 

pear in unexpected colors and shapes 
that are curiously touching. $75-$200. 

Watercolors and prints [Pen and 
Brush; to Nov. 4] by twenty mem- 

bers of this club are 
subjects in slight techniques. Excep- 
tional are a merrily stylized Place 

for Fishing by Gilberta Goodwin; a 

Willow by the Pond in pleasantly 

billowing strokes by Emily Nichols; 

a spooky chateau by Beth Creevey 

Hamm. Notable among the prints are 
tightly rendered, lonely little land- 
scapes by Grace Albee and Alice 

Standish Buell. $10-$250. 

conventional 

Some Pepsi-Cola rejects [RoKo; 
to Nov. 9] gathered here are uni- 
formly modest and capable works 

Students study silver 

Honored guest at the recent second 

national Silversmithing Workshop 
Conference for teachers of metal- 
work, held at the Rhode Island School 

of Design, was Baron Erik Fleming, 
Court Silversmith to the King of 

Sweden. The of whose 

recent commissions was a silver cigar 

box given to Winston Churchill by 
his Swedish publisher, read a paper 
on design and taught several classes. 

The work at the conference was in- 

Baron, one 

that would not have lowered the 

standard of the big show, but one 

can see how, with the exception of 
Remo Farrudio’s richly glowing little 

Vexican Village, they might reason- 
ably have been overlooked. Sylvia 

Laks shows a fresh, lightly painted 
study of a mother with her children; 
Sonia Sadron and Magid 

take a less optimistic view of the 

subject. Jeanette Kilpatrick offers 
Skaters in flat colors and childlike 

contours and Morris Shulman, a dig- 

Leeman 

nified close-up view of a crowd of 

women. Prices unquoted. 

Pottery, jewelry and needlework 
[Bertha Schaefer; Nov. 15-Dec. 4] in 

a show of crafts by seven artists re- 

veal a good deal of Klee influence: in 

bird forms traced or carved in pot- 
tery and jewelry by Fred Farr; in 
the use of leaves pressed into glazes 

on rough-textured pottery by Helen 

Clark Phillips, and in the colors se- 
lected for their plates and vases by 
Grover Cole and Kay Oberg. For 

variety, a Matisse influence appears 
and sharp shapes 

large de 

signs in bright silks sewn on chiffon 

Marishka Karasz. 

in the bright colors 

of “paintings in thread” 

scarves by Prices 

unquoted. 

. Ludwig Brummé | Clay Club; to 

Nov. 6], 

book, Contemporary 
ture, will be published this month, 

German-born sculptor whose 
American Sculp- 

makes his first solo appearance with 
a display of sensuously treated ab- 
stract carvings of figures, birds and 

fish. Forms are slickly rounded and 

undulating and he extracts the most 
effects 

from them, but a certain sense of 

in the way of fancy surface 

humor running through his work 

keeps it from being florid. Notable 
here are Salome, upside down in 

John’s head on 

her feet, and a witty, over-voluptuous 
torso in a splendid black and gold 

$150-$1,200. 

ebony balancing St. 

marble. 

Stefano Cusumano (Binet; Nov. 

12-Dec. 1], a notable pupil of Arthur 
Schwieder who has exhibited widely 

and is now teaching at the Art Career 

School, 

reveals a decided advance in grasp 

in his fourth one man show 

and conception. A talented sculptor, 

he often creates his 

figures in clay before painting them. 

These gigantic, 
are serene, dignified and decorative. 

monumental 

classical personages 

Color is somber, as if seen in a blue 

mirror. His strong and 
simple organization is at its best in 
Nudes and Cello, and in Lovers, he 

achieves an astonishing solidity of 
forms in space through use of deep 
shadows and sharp, contrasting tex- 
tures. $125-$1,200. 

sense of 

tensive. For four weeks, the twelve 

conferees, chosen by Paul Manship, 
Richard Bach of the Metropolitan 
Museum and Joseph Sharrock from 
the Boston Museum School, worked 
intensively at actual forging as well 

as studying design and technique. 
The conference, sponsored by Handy 
and Harman, refiners and dealers in 
silver, was under the direction of 
Miss Margaret Craver, their consult- 

ant silversmith. 

WORK SCHOLARSHIPS 
AVAILABLE 

If you are really talented we'll help you 
realize your ambitions . . . We are a 
Non-profit inst'tution who will not only 
give you the finest training, but we will 
even help you pay your tuition by sup- 
plying you with a part time position in 

the school office. 

Apply !mmediately 

Abbe School of Fine Arts 
Fine and Applied Arts 

Founded in 1934 

1697 Broadway, cor. 53rd CO 5-2832 

the School jor Ant Siudies 
Painting ¢ Sculpture « Graphic Art 

BOOK AND MAGAZINE ILLUSTRATION 

Approved for Veterans 

In service and alertness credit courses for teachers 

Distinguished Faculty 

MAURICE GLICKMAN, Director 
250 West 90th St. (at Broadway), N. Y. SC 4-9518 

PAINTING 20 

12737 ELMWOOD AVE. 
BUFFALO, N.Y. =< 
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Joseph Hovell 
Sculpture Studio 

PRIVATE & CLASS 
DAY & EVE. INSTRUCTION 

3 Riverside Drive, N.Y. $C.4-6252 

° 
U 
T 
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Fall-Winter Session 

October 4 to May 15 

Kenneth Campbell 
Giglio Dante 

STUDIO 

FIVE 

School of Day and Evening 

Creative Courses 
— 5 Otis Place, 

Painting Boston 8, Mass. 

ABBOTT ART SCHOOL 
Fine and commercial art. 
Adver. and Fashion Ill. De- 
sign for Textiles. Interior 

Design. Life, Oil, Water 

Color. Successful artist in- 
structors. Certificates. Sum- 

mer School. Catalog. ANNE 
F. ABBOTT, Director, Box 

T. 2013 Eye St. N.W., 

Washington 6, D.C. 

CYRIL SLOANE 
Former instructor at the Brooklyn Museum 
Art School opens class at the 

CONTEMPORARY SCHOOL OF ART 
846 Flatbush Ave., Brooklyn 

G-I approved. Clisses held Sat. afternoons 
Basic instruction in Drawing, Design, Com 
position. Techniques in all media. Enroll 
now. Tel Mr. L. Goland IN 2-2116 

CATAN-ROSE 
ACADEMY OF FINE ARTS 
Figure « Painting « Sculpture « Landscape 
Anatomy e Illustration « Design e« Color 
3 yr. Certificate Courses « Individual Instr. 
Beginners ADVANCED e Continuous Registra- 
tion. Mon. thru Fri. 9 A.M.-10 P.M.—Sat. 
9 A.M.-4 P.M. Special Children’s Classes 
Dent. A 72- 72 112th St., Forest Hills, L. I. 

(Ye Block from Sub.) 
APPROVED FOR VETERANS BO. 3-1962 

CUTS WITH POCKET KNIFE 
New carving medium—Permanent! 
Beautiful—Mined in Far East— 
Jade-Like e« ENDORSED BY 
PROFESSIONALS! Large sizes 
available — introductory kits. See 
your dealer or write for prices: 
FAR EASTERN SCULPSTONE 
CO., 159 E. 28 St., N.Y.C. Dept. N 
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KENNETH 

EVETT 
To November 13 

HARRIETT 6G. 

MILLER 
Nov. 15 - Dec. 4 

KRAUSHAAR 
GALLERIES 
32 East 57th St. e N. Y. 

= Paintings by 

IRINA 

BLAINE 
Nov. 8-20 

Ward Eggleston 
161W.57S.N.Y. Galleries 

Recent Paintings & Drawings 

HUBERT DAVIS 
To November 6 

GALLERY 
59 W. 56 ST. 
NEW YORK 19 NORLYS 

" Nov. 8-20 
Fall Exhibition of 

OILS 
By Members of the 

Nat'l Ass’‘n of Women Artists 

GALLERIES 
42 W. 57th St., N. Y. ARGEN 

SCULPTURE 

thru Nov. 6 

JASON SELEY 
AMERICAN BRITISH ART CENTER 

44 W. 56th St. NEW YORK 

- PAINT IN OILS | 
SIMPLIFIED HOME STUDY COURSE 

Beginners learn quickly—Ideal for Shut-Ins. 
Mature artists also gain additional skill 
You purchase only one lesson at a time. 

Major Roland Pierson Prickett 

TECHNOCRATIC SCHOOL OF COLOR 
Box AN Reno, Nevada 

Paintings 

MARY 

GERSTEIN 
Nov. 22-Dec. 4 

_ARGEN GALLERIES 
RINE 42 w. 57 ST. N.Y. C. 

CONTEMPORARY 
SCHOOL OF ART 

° FINE ART ¢ IJLLUSTRATION «+ 
COMMERCIAL ART 

DAY—EVENING—SATURDAY 

APPROVED FOR VETERANS 
846 Flatbush Ave., Bkiyn. 26 (nr. Chureh) 

IN. 2-216 NA. 8-804! 
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International Comp. for Design of Low- 
Cost Furniture. Open to designers in all 
countries with the exception of employees of 
the Mus. of Mod. Art & Mus. Design Project, 
Inc. Prizes & grants totaling $50,000 will be 
awarded. Entries to the Comp. must be sub- 
mitted anonymously. Comp. programs with 
attached entry blanks giving each prospective 
competitor a number will be mailed to any- 
one sending a request to the Museum of Mod. 
Art, 11 W. 53 St., New York, N. Y. 

Rome Prize Fellowships. Fourteen fellow- 

\V here and when to 

Albany, N. Y., Inst. of Hist. & Art. Feb. 9 
Mar. 6. 9th Amer. Dwg. Ann. Open to all U.S. 
& Canadian artists. Mediums: all dwgs. Pur- 
chases encouraged. Entries due by Jan. 22. 
Albany Inst. of Hist. & Art, 125 Washington 
Ave., Albany 6, N. Y. 

Boston, Mass., Paine’s of Boston. Jan. 10-29, 
16th Ann. Exhib., Boston Soc. of Ind. Arts. 
Open to all artists. Mediums: oil, wtcr., sculp., 
prints. Fee: $5, incl. membership. Purchase 
prizes. Jessie G. Sherman, Sec., 27 W. Cedar 
St., Boston 8, Mass. 

Indianapolis, Ind., 
Ann. Exhib., Ind. 
former Ind. 

Herron Art Inst., 41st 

Artists. Open to present & 
residents, Mediums: ptg., pastel, 

sculp. Fee: $2. Jury. Prizes. Wilbur D. Peat, 
Dir., Herron Art Mus., Indianapolis, Ind. 

New York, N. Y., Nat. Acad. Dec. 2-15. 7th 
Ann. Exhib., Audubon Artists Open to all art- 
ists. All mediums. Fee: $3. Jury. Prizes. Entry 

blanks & entries due Nov. 19. Ralph Fabri, 1083 

Fifth Ave., New York 28, N. Y. 

New York, N. Y., Nat. Acad. Jan. 31-Feb. 13 
82nd Ann. Exhib., Amer. Wter. Soc. Mediums: 
wtcr. & pastels. Entries due Jan. 20. Ethel Pax- 
son, Exhib. Sec., 196 Newbold Pl., Kew Gar- 

sO dens, 

Competitions, Se OTST pS 

Saati eli 

ships each carrying a stipend of $1,250 a year, 
transportation from N.Y. to Rome and back, 
studio space, residence at the Amer. Academy, 
and an additional travel allowance depending 
on costs in Europe will be awarded to mature 
students and artists capable of doing independ- 
ent work in arch., landscape arch., musical 
comp., ptg., sculp., hist. of art & classical 
studies. The comp. is open to all citizens of 
the U. S. for one yr. beginning Oct. 1, 1949, 

with a possibility of renewal. All applications 
must be received by Feb. 1. Exec. Sec., Amer. 
Acad. in Rome, 101 Park Ave., New York 17. 

New York, N. Y., Nat. Acad. of Des. Mar. 10- 
Apr. 13. 123rd Ann. Exhib. Mediums: ptg., 
sculp., graphics, arch. 

Omaha, Neb., Joslyn Mus. Feb. 2-Mar. 13. 
17th Ann. Six States Exhib. Open to artists 
living in Colo., lowa, Kans., Mo., S. D., Neb. 
Mediums: oil, wter., tempera, gouache, sculp., 
ceramics. All works must have been executed 
after Jan. 1, 1948. Entries due Jan. 17. Joslyn 
Mem. Art Mus., Omaha, Neb. 

Tuscaloosa, Ala., Univ. of Ala. Feb. 6-28. 9th 
Ann. Jury Exh., Wter. Soc. of Ala. Open to all 
Amer. artists. Mediums: transparent & opaque 
wter. Jury. Prizes. Entry blanks & entrics due 

Jan. 6. Rosalie Pettus Price, Sec., Wter. Soc. 

of Ala., 300 Windor Drive, Birmingham 9, Ala. 

Washington, D. C., Corcoran Gall. of Art. 

March 26-May 8. 21st Biennial Exhib. of Cont. 
Amer. Ptgs. Open to residents of U. S. A. 

Medium: oil. Jury. Prizes. Entries due Feb. 

14. Corcoran Gall. of Art, Washington 6, D. C. 

Youngstown, O., Butler Art Inst. Jan. 1-30. 
14th Ann. New Year Show. Open to past & 
present residents of Ohio, Pa., Va., Mich., 
W. Va.. Ind., Wash.. D. C. Mediums: oil, wter. 

Jury. Prizes. Entries due Nov. 14-Dec. 12. 
Sec., Butler Art Inst., Youngstown 2, Ohio. 

lhe exhibition calendar 

Albany, N. Y., Inst. of Hist. & Art: Grubb, 
Nov. 3-15; Albany Artists Group, Nov. 3-Dec. 
5; Rubenstein, Nov. 17-Dec. 4. 

Addison Gall.: “‘The 
to Nov. 14. 

Andover, Mass., 
& the Glove,”’ 

Ring 

Baltimore, Md., 
Nov. 22; 

Mus. of Art: Tworkov, to 

Beckmann. to Nov. 28. Walters Art 
Gall.: Eng. & Amer, 18th & 19th cent. por 
traits., to Dec. 5. 

Beverly Hills, Calif., Assoc. Amer. Artists: 
Grosz, to Nov. 10; R. Soyer, Nov. 11-30. 

Boston, Mass., Art Club: Wagner School 
exhib., to Nov. 30. Brown Gall.: Stamos, to 

Nov. 13. Childs: Remington, Copley, Homer, 
dwgs.; 19th cent. Fr. & Amer. ptgs., to Nov. 20. 

Doll & Richards: Crowninshield, wters., to 
Nov. 20. Guild of Artists: Kronberg, to Nov. 
30. Inst. of Cont. Art: Kokoschka, retros. 
exhib., to Nov. 14. Mirski Gall.: Cont. Amer., 

to Nov. 15. Mus. of Fine Art: Eng. wtcers., 

Nov. 18-Jan. 2. Stuart Gall.: Cont. Amer., to 

Nov. 30. Vose Gall.: Wilkie, to Nov. 30. 

Buffale, N. Y., Albright Gall.: 
son, photos, to Nov. 19; Patteran, 

24; Members exhib., to Nov. 28. 

Cartier-Bres- 

to Nov. 

Cambridge, Mass., Fogg Mus.: Rembrandt, 
to Nov. 27. 

Chicago, Hil... Art Inst.: Watercolor and 
drawing annual, to Nov. 30. Assoc. Amer. 

Artists: Dehn, to Nov. 10; Matisse, Picasso, 

Rouault, Lautrec, lithos., Nov. 12-25; Hirsch, 
Nov. 26-Dec. 11. Gallery Studio: Ford; Dres- 
sel, Nov. 1-30. 

Claremont, Calif., Pomona Coll.: Chinese 
ptgs., Nov. 1-30. 

Cleveland, O., Mus. of Art: ““Wedgwood; a 
Living Tradition,”’ to Nov. 28; Van Gogh, 
Nov. 3-Dec. 12. 

Arts Center: 
arch., Nov. 

Colo., Fine 
Le Corbusier, 

Colorado Springs, 
Mechau, to Nov. 8; 

Wi] THE 
SILVERMINE GUILD SCHOOL OF ART 

Gail Symon, Instructor 

EXHIBITION OF PAINTINGS 
November 1-13 

Newcomb-Macklin 
Galleries « 15 E. 57 St., N. Y. Poa apo 

7-Dec. 18; S. F. Bay Area ptrs.; Wells, 
wters., Nov. 10-31; Gilpin, photos, Nov. 14-31. 

Celambus, O., Gall. of Fine Arts: “Ro- 

mantic Amer.,"’ to Nov. 28. 

Dallas, Tex., Mus. of Fine Arts: Ency. Brit. 
Coll., Nov. 14-Dec. 5. 

Denver, Col., Art Mus.: Recent accessions 
in Oriental art; ‘‘Noah’s Art;"’ 
to Nov. 30. 

Mangravite, 

Detroit, Mich., Cyril's Studio Gall.: Krevit- 
sky, dwgs., to Nov. 13; Goldman, sculp., 
Nov. 14-27; Danto, Nov. 28-Dec. 11. Inst. of 
Arts: “Fifty Books of the Yr.,"’ to Nov. 16; 
Mich. artists, Nov. 11-Dee. 11. 

Athen.: “* Hartford, Conn., Wadsworth Seven 
by Six,"’ to Nov. 28. 

“This is 
dwgs., to Nov. 

21-Dec. 12. 

Houston, Tex., Mus. of Fine Arts: 
Cont. Art’; Altenburg; Blake 
14; 10th Ann. Tex. Gen., Nov. 

Indianapolis, Ind., Herron Art. Inst.: Goya 
and Matisse lithos., to Nov. 28; early Europ. 

tapestries, Nov. 7-Dec. 12; Europ. porcelains, 
Nov. 15-Dec. 15. 

Mus.: Les Angeles, Calif., Cty. Chinese 
ptgs., Nov. 5-Dec. 5. 

Milwaukee, Wis., Art. Inst.: Fr. 
ptgs., to Nov. 15. 

Impress. 

Minneapolis, Minn., Inst. of Arts: Arte- 
misia tapestries, to Nov. 15; Berlin pictures, 

Nov. 2-17. Univ. Gall.; “Space in Sculp.,”’ 
Nov. 15-Dee. 31. Walker Art Center: Christ- 

mas exhib., to Dec. 31. 

Montclair, N. J.. Mus.: Ann. N. J. State 
Exhib., to Nov. 28. 

Newark, N. J., Mus.: ““‘Wter. Ptg. in Amer.,”’ 
to Nov. 14; “From the 
ples.” to Nov. 24; 

“Amer. 

Hands of Many Peo- 
“Seeing Mod. Art;"’ 

in Retros.,”’ to Nov. 30. Scene 

, oe / D> a ag 

EUROPEAN (| Nov. 10-Dec. 18 

CONTEMPORARIES 
FEIGL GALLERY 7) Mydisen Ave 

New York City 

Se | 

a> > aa) 

SCHONEMAN | 
GALLERIES 
Fine Paintings 

of Cll Schools 

| '73 EAST 57th STREET 
| NEW YORK 

Telephone Plaza 8-0796 

DD) DC) SD ED « 

CUSUMANO 

FERRYMAN 
BINET + 67 E 57 

Nov. 8-Dec. 4 CERNY 
HARTWIG 

WINKEL 

SCULPTORS GALLERY 
4 West 8th St. Hours 2-5, 7-10 

oor 

“STRICTLY WATERY” 
PAINTINGS 

JEAN GUERIN 
PASSEDOIT GALLERY 

121 E. 57th Nov. 8 
to 27 

a 
oO 

POTTERY 

MODERN JEWELRY 

NEEDLEWORK 

November 15-December 4 

BERTHA SCHAEFER, 32 East 57 St. 

ALLIED ARTISTS 
OF AMERICA 

¢ 35th ANNUAL EXHIBITION 

Oils *« Murals « Watercolors « Sculpture 

Nov. I1th to Nov. 27th 
Daily and Sunday | to 6 P.M. 

THE NATIONAL ARTS CLUB 
15 Gramercy Park « New York City 

“St. Augustine and Nassau” 

“~~ THIEME 
NOVEMBER 9-20 

Grand Central Art Galleries, Inc. 
15 VANDERBILT AVE., N. Y. C. 

Mosaics by Oct. 26-Nov. 20 

JEANNE REYNAL 
Julien Levy Gallery 
42 EAST 57th STREET °@ NEW YORK 
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Fifty Drawings by 

PAUL KLEE 
Through Nov. 

Recent Works by 

SUTHERLAND 
From Nov. 

BUCHHOLZ GALLERY 
CURT VALENTIN 

32 EAST 57 STREET NEW YORK 

DELIUS 
(DELIUS GIESE) 

PAINTINGS 

and 

DRAWINGS 

Now on View 

116 East 57th Street 

New York City 

Telephone Plaza 9-5275 

ee amet aa na SCULPTURE 

MALDARELLI 
A. D. GRUSKIN, D 

MIDTOWN 605 Madison Ave., 2 Y. 

Watercolors 

JEAN C. COTT 
NORLYS 

GALLERY 
59 W. 56 St., N.Y. 19 

CONTEMPORARY ARTS yi‘sx‘ a" 

“~* LUNDEN 
PAINTINGS thru Nov. 12 

SELECTED RETROSPECTIVE EXHIBITION 
OF PAINTINGS BY 

WILLIAM MERRITT Nov. 9-Dec. 4 

CHASE 
(1849-1916) 

American British Art Center 44 W. 56 

ERNEST 

LAWSON 
Until Nov. 13 

th MILCH Galleries 
New York City 55 East 57th St. 

WieMRGITIDLE Merl aery 

Philadelphia, Pa., Art All.: Frasconi, to Sacramento, Calif., Crocker Gall.: North. 

Nov. 14: Darrow: crafts exhib.; J. Morris; Calif. arts; Pollack, Nov. 1-30, 

Bouche, to Nov. 21; V. White, Nov. 6-Dec. 

2: Shahn, Nov. 23-Dec. 12; M. Jackson, Nov. St. Louis, Mo., City Art Mus.: Japanese 

23-Dee. 26. Carlen Gall.: Wieghardt, to Nov. prints, to Dee. 

15. Acad. of Fine Arts: Ann. Exhib., min 
wters., prints, Nov. 7-Dee, 12 San Francisco, Calif., Palace of Leg. of 

Honor Mobiles: to Nov. 21; Fr. ptgs., from 

Pittsburgh, Pa., Carnegie Inst “Ptg. in Ss. F. colls. De Young Mus African Negro 

the U.S., 1948," to Dee. 12 art, to Nov. 19. Mus. of Art: S. F. Art 
Assun Assn to Nov. 14 

Portland, Ore., Art Mus.: Bay Reg rtists 

to Nov. 12: Givler, to Nov. 14; Shunsho, Washington, D. C.. Smithsonian Inst.: Met, 

its, to Dee, 1 State Art Contest, Nov. 7-28 

Rochester, N. Y.. Mer Art Gall.: Eastman Worcester, Mass., Art Mus. Political car 
Col to Nov 0o. KR i Ga Peters; S. BR toons. to Nov. 14: cont. Mass. Handicrafis, to 

Davis, to Nov. 30 Nov. 21 

NEW YORK CITY 

A.C. A. @ 1 7 Cont. Amer Nov. 1-1 Levy. Julien. i. | 7 
Gottlieb, Nov. 15-De« } Revnal, mosaics, to Nev. 13 

Acquavella, 38 BE. 57 Old masters, Nov. 1-30 Gorky, Nov. 16-Dec. 4 

Allison, 32 b. 57 Barber, to Nov. 13 Luyber, 112 | 7 lischler, to Nov. 13 

Amer. Brit., 14 W. 56 Seley, to Nov. 6 Adler, Nov. 15-Dec. 4 

Cotsworth, Nov. 8-20 Macbeth, 11 bk. 57 Pleissner, to Nov. 15 
Chase, Nov. 9-Dec. 4 Wyeth, wtres., Nov. 15-Dee. 4 

An Amer. Place, 509 Madison Matisse, 41 | 7 Chagall, to Nov. 27 

Marin, etchings, to Nov. 27 Metropolitan, 82 & Fift! 

Architectural League, 115 E. 40 Cont. Chinese ptgs., to Nov. 21 
Verhov-Akoy, Nov. 8-13 Our Navy & Its Progress to Nov. 28 

Argent, 12 W. 57 Cont. sculp., to Nov. 6 Midtown, 605 \iadison 
Nat. Assoc. Women Artists, Nov. 8-20 Maldarell sculp to Nov. 20 

Gerstein: Sadron: Georgi, Nov. 22-Dec. 4 Mileh, 55 E. 57 Lawson, to Nov. 13 

Artists’ Gall., 61 EB. 57 Grille, to Nov. 5 Mellon, seulp., Nov. 15-27 

O'Hara, Nev. 6-26 Morgan Lib., 29 E. 36 

Meierhaus, Nov. 27-Dee 7 Mesopot uamian Cylinder Seals,’’ to Dee. 4 

Asia Inst... 7 E. 70 Indonesian art, to D | Morton, 117 W. 58 Cont. Amer., Nov. 1-27 

Assoc. Amer. Artists, 711 Fiftl Mus. of City of N. Y., 101 & Fifth 
Martin, to Nov, 14 Doris Keane & her Art,”’ to Apr. 1 

Millman. Nov. 15-Dee. 4 Mus. of Mod. Art, 11 W. 58 

Babcock. 38 E. 57 Europ. & Amer. collages, to Nov. 28 

19th & 20th cent. Amer., Nov. 1-1 Nadelman, sculp., to Nov. 28 
Logsdon, Nov. 15-Dec. 4 New prints, to Nov. 39 

Berbison-Plasea. 101 W. 58 Rulof. to Nov. 3 Nat. Acad. of Des., 1083 Fifth 

M. M. Smith. Nov. 21-Dec. 5 Sec. of Amer. Etchers, Nov. 5-18 

Bersansky. 664 Madison Gatto. to Nov. 20 Nat. Arts Club, 15 Gramercy Pk 
” Cont. Amer., Nov. 22-Dec t Ann. Exhib., Allied Artists of Amer., Nov. 27 

Binet. 67 E. 37 Cusumano. to Nov. 11 New Art, 41 E. 57 Cont. Amer., to Nov w) 

Ferrvman, Nov. 12-30 Newcomb-Macklin, 15 E. 57 

Brooklyn Mus., Eastern Pkwy 7 of Art Exhib., Nov, 1-15 
Fics eens B the Ses ie Ei ee Newhouse, 15 E. 57 Old masters, Nov. 1-50 

Newman, 150 Lexington 

Silvermine Guild Sel 

Expressionist prints Nov. 3-Jan. 16 

Buchholz, 32 E. 57 Klee, dwes.. to Nov. 13 1%h cent. Amer. genre ptgs., Nov. 1-30 

Sutherland, sculp., Nov. 16-Dec. 1) New School for Soc. Research, 66 W. 12 
Butler, 126 E. 57 Beer. wters., Nov. 8-20 ne Spiral group, to Nov. 1] 

mw 57 Spah ov. 2 
Cerlebach, 973 Third — Podszus, to Nov. 1 wutem, 58 ; pahr, Nov. 2-1 

Wood-Thomes. Nov. 13-De Nalbandian, Nov. 22-Dec. 4 

: - , N. Y¥. Hist. Soe., 170 Central Pk. W 
Center, 4 E. 53 Winter wters., Nov. 1-15 

Charles-F h, 51 ¢ Amer. children’s portraits, Nov. 16-Jan. 16 
harles-Feurth, » harles Niveau, 63 I 7 Duty, to Nov. 6 

Des Pres, to Nov. 18 B ns oh 
8 ov 9.Dec. ¢ Jearden, ov 25 

nae es , — Norlyst, 59 W. 56 H Davis to Nov. 6 
Chinese, 38 E. 57 Cont. Amer., Nov. 1-50 

Clay Club, 4 W. 8 Brumme, to Nov. 6 

Cerny: Hartwig: Winkel, Nov. 8-Dec. 4 

Cloisters, Ft. Tryon Pk 

Muir, Nov. 1-13 

Porter, Nov. 15-27 
Cott, Nov. 15-27 

Gncdek naeesibeds. bo Oar 1 Parsons, 15 |} 57 Re — It. to Nov 6 

Contemporary Acts, 106 ©. 52 . Passedvit, 121 E. 57 pee hog hay 
nden, to ov. 12 = - , 

» on ( rin, Nov 

Cont. Amer., Nov. 15-2 Pen & Brush, 16 E. 10 
Demotte, 59 E. 51 Members’ exhib., Nov. 7-Dec. 1 

N. Y. Soc. of Women Artists, to Nov. 10 Peridet. 6 E. 12 aie ba Mes. 3 

Downtown, 52 E. 51 Zerbe, to Nov. 13 Kees, Nov. 6-Dec. 

S22 E. 38 Kisendieck, Nov. 1-27 
Portraits, 400 Park 

Lea, Nov. 16-Dec. 14 Perls, 

Durand-Ruel, 12 E. 57. Kuhn, Nov. 8-Dec. 4 

Durlacher, 11 E. 57 New Yorkers, 1848-1918,"" Nov. 22-Dec. 11 
Old master dwgs., Nov. 1-30 Rehn, 638 Fift! Corbino, to Nov. 13 

Duveen, 720 Fifth Old masters, Nov, 1-30 Watkins, Nov. 15-Dec. 25 
Egan, 63 E. 57 Cavallon, to Nov. 13 Riverside Mus., 310 Riverside Dr 

Rose, Nov. 13-30 Northwest Wter. So to Nov 

Eggleston, 161 W. 57 Blaine. Nov. 8-20 

Tyler, Nov. 15-27 

Feigl, 601 Madison Slaughter, to Nov. 3 

Cont. Europ. & Amer., Nov. 10-Dec. 18 

Creative Art Assa« Nov. 14-Dec, 7 

RoKe, 51 Greenwich 

Pepsi-Cola rejects, to Nov. 9 
Christmas exhib., Nov. 15-Dee. 24 

Ferargil, 63 E. 57 Groth, Nov. 1-15 Rosenberg, 16 E. 57 Hartley, to Nov. 12 
Cont. Amer.. Nov. 15-27 21 Masterpieces by 7 Great Masters,”’ 

Forty-fourth St., 155 W. 44 Nov. 16-Dec. 18 
Halfanti, dwgs., Nov. 3-18 Salpeter, 36 W. 56 Wolf, Nov. 1-13 

Hogarth, engravings, Nov. 19-Dec. 8 Kathe, wters., Nov. 15-27 

French, 210 E. 57 Meltzer, to Nov. 15 Kaplan, Nov. 29-Dec. 11 

Friedman, 20 E. 49 Gavasci, Nov. 1-50 Sealamandreé, 20 W. 55 
Grand Central, 15 Vanderbilt “The Rose in Textile Des,’ Nov. 15-Feb. 15 

Thieme, Nov. 9-20 Schaefer, Bertha, 32 E. 57 

Wuermer. Nov. 23-Dec. 4 Lekakis, to Nov. 13 

Grand Central, 55 E. 57 Osver, Nov. 9-20 Cont. crafts, Nov. 15-Dec. 4 
Harlow, 42 E. 57 Scott, Nov. 15-Dec. 25 St. Etienne, 16 W. 57 Kollwitz, to Nov. 13 
Hosking, 130 E. 56 Rodewald, to Nov. 10 Moses, Nov. 22-Dec. 31 

Hugo, 26 E. 55 Vespignani, Nov. 1-21 Seligmann, Jacques, 5 Eb. 57 

Cocteau, Nov. 23-Dec. 15 Vuillard, Nov. 5-27 

760 Madison Serigraph, 38 W. 5 
Matthiasdottir, to Nov. % Ptgs. by printmakers, to Nov. 2¢ 

Kresch, Nov. 11-30 Soc. of Illus., 128 E. 63. . Rockwell, to Nov. 1 

Jane St., 

Janis, 15 E. 57 Model, to Nov. 6 Tribune Subway Gall., 100 W. 42 
Kandinsky, Nov. 7-27 Stage & Dance of the Avant-Garde,”” t« 

Kennedy, 785 Fifth Nov. 15 
19th cent. Eng. caricatures, Nov. 1-30 Van Dieman,. 2! E. 57 Berend, to Nov. 4 

Currier & Ives, Nov. 1-20 Martin, wters., Nov. 6-20 

Kleemann, 65 E. 57 Solomon, Nov. 1-30 Salemme,. wtcrs., Nov. 23 aie, | 7 
Cont. Fr., Nov. 1-30 Village Art Center, 224 Waverly PI. 

De Brun, Nov. 15-Dec. 4 Non-jury Graphic Art Exhib., to Nov. 20 

Knoedler, 1} E. 57 Miller Coll., Nov. 1-20 Maynard Walker, 117 E. 57 
Draper, portraits, Nov. 9-27 Group exhibit., to Nov. 6 

Ernst, Nov. 23-Dec. 16 Hewes, Nov. 15-Dec. 4 

Kraushaar, 52 E. 57 Evett, to Nov. 13 Wevyhe, 794 Lexington Gerard, Nov. 8-Dec. 2 
Miller, Nov. 15-Deec. 4 Whitney Mus., 10 W. 8 

Laurel, 108 E. 57 Peterdi, Nov. 1-20 Ann. Exhib., Cont. Amer. ptg., Nov. 13-Jan. 2 
Racz, Nov. 22-Dec. 13 Wildenstein, 19 E. 64 

Levitt, 16 W. 57 Park, Nov. 2-20 “From David to Courbet,”’ to Nov. 30 
Spruce, Nov. 22-Dec. 31 Willard, 32 E. 57 Schanker, to Nov. 6 

Levy, John, 11 E. 57 Hebel, to Dee. 31 Rahon, Nov. 16-Dec. 4 

ELEANOR M. MELLON 
November 15-27 

The MILCH 
55 Eas? 57th St. 

Galleries 
New York City 

TONYING 
& COMPANY Inc. 

CHINESE 
ANTIQUES 

5 East 57th Street 
NEW YORK 

SHANGHAI PEIPING 

RECENT PAINTINGS 

EISENDIECK 
TO NOVEMBER 27 

PERLS GALLERIES 

32 E. 58 St., N.Y. 

Pastels by MARGARET YARD 

Ward Eggleston 
Galleries 

November 

15 - 27 

161 W. 57 St., N. Y. C. 

Gatto 
paintings thru Nov. 13 

barzansky galleries 
664 madison ave., bet. 60 & 61 sts., n. y. «. 

REINHARDT 
Oct. 18 — Nov. 6 

BETTY PARSONS 
GALLERY °* 15 €. 57 ST., N.Y.C. 

Recent Paintings «+ 

Ceramics 

SADRON 
Nov. 22-Dec. 4 

GALLERIES 
42 W. 57 ST., N.Y. C. = ARGEN 
Printed by W.N.U. 

ART NEWS 
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WILDENSTEIN 
& CO., FRU. 

EXHIBITION OF MASTERPIECES 

from 

DAVID to COURBET 

through November 

10 a.m. to 5:30 p.m. 

19 EAST 64th STREET, NEW YORK 



POR TRATTS, tne 
PORTRAIT CENTER OF AMERICA 

YOUR CHOICE OF TODAY’S 

FOREMOST PORTRAIT PAINTERS 

WAYMAN ADAMS. .GORDON AYMAR . . CHARLES BASKERVILLE . . BEN BAZ 

.. LESTER BENTLEY . . LOUIS BETTS . . HELEN BLAIR . . ROBERT BRACKMAN . . 

GERALD L. BROCKHURST .. ORLANDO CAMPBELL . . JOHN CARROLL . . AMAY- 

LIA CASTALDO .. DOROTHEA CHACE..EDWARD L. CHASE..PAUL CLEMENS 

. . BARBARA COMFORT . . WILFORD CONROW . . GARDNER COX . . RANDALL 

DAVEY . . SIDNEY E. DICKINSON . . WILLIAM F. DRAPER . . GUY PENE 

DU BOIS . . DEAN FAUSETT . . FURMAN FINCK . . KENNETH FORBES . . 

GEORGE W. GAGE . . G. H. IVES GAMMELL . . DOUGLAS GORSLINE . . 

ELMER GREENE, JR... CHANNING HARE . . ALEXANDRINA HARRIS . . MALTHE 

HASSELRIIS . . ERIK HAUPT . . IRWIN HOFFMAN . . CHARLES HOPKINSON . . 

AMY JONES..JOHN KOCH..LEON KROLL..BORIS KUBLANOV. . BARNARD 

LINTOTT . . LUIGI LUCIONI . . PEPPINO MANGRAVITE . . GRETA MATSON . . 

HESTER MILLER . . MARTHA E. MOORE . . RAYMOND P. R. NEILSON . . IVAN 

OLINSKY . . ROBERT PHILIPP . . DIMITRI ROMANOVSKY . . MARGERY RYERSON 

. . LEOPOLD SEYFFERT . . SIMKA SIMKHOVITCH . . MARION SIMONSON . . 

ROBERT S. SLOAN... EUGENE SPEICHER .. JEAN SPENCER ..OSCAR STOESSEL 

. . DAVID SWASEY . . HILDA TAYLOR . . PAUL TREBILCOCK . . FREDERICK E. 

WALLACE . . ELEANOR WEEDEN . . VICTOR WHITE . . JERE WICKWIRE . . 

FREDERICK W. WRIGHT . . HENRIETTE WYETH. 

FAMILY PORTRAITS ¢ OFFICIAL PORTRAITS 

PORTRAITS IN MINIATURE 

PORTRAITS FROM PHOTOGRAPHS 

460 PARK AVENUE, NEW YORK 22, N. Y. 

Lois Shaw Helen Appleton Read 


