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WILDENS TEIN 

FIVE CENTURIES 
OF BALLET 

1575 - 1944 

A LOAN EXHIBITION OF 

PAINTINGS, PRINTS, DRAWINGS & SCULPTURE 

For the Benefit of 

THE FRENCH HOSPITAL 

OPEN TO THE PUBLIC THROUGH MAY 15 

DAILY FROM 10 A. M. TO 5:30 P. M. 

CLOSED SUNDAYS 

Admission 50c plus tax 

19 FAST 64th STREET, N. Y. 
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Public Cluction Sale Hlay mat 815 p.m. 

MODERN PAINTINGS AND SCULPTURES 
Propert y of 

THE MUSEUM OF MODERN ART 
With Additions from Members of the Museum’s 

Board of Trustees and Advisory Committee 

Portrait of Mme Cézanne sad Guitar Player; Téte de Femme; 

The Water Can The Farm and Hill at Montreuil 

Still Life: Pears and Knife By DERAIN 

The Road and f re awings 
oe d four watercolor drawings And works by Marie Laurencin, Pascin, 

By CEZANNE Modigliani, Chagall, Braque and other mod- 

These Cézanne works are from the Lillie P. ern artists 

| Bliss Collection and were exhibited at The The Spent Wave Bv HARTLEY 
} Museum of Modern Art in 1931 and 1934 ‘ 

Croquet By EILSHEMIUS 
Rehearsal and Ballet Dancer : ° 

ina White Hat Drawings And works by Arthur B. Davies, Alfred H. 
. By SEURAT Maurer, Robert Henri and other American 

: . artists 

Girl in Green and | | SCULPTURES 

Nu de Dos By MATISSE | Five portrait heads by DESPIAU including 
— ae one of Maria Lani in bronze and Jeune Fille 

Guitar and Fruit and | des Landes in pewter. Three bronze studies 

Statuaire By PICASSO | of nudes, a terra cotta reclining nude, and 

. me | a plaster head of a woman by MAILLOL, A 

Ne Blessant Pas Volontierement | bronze nude by MANOLO. BOURDELLE’S 

le Pauvre ou L’Orphelin Victory in bronze. African masks and small 

Gouache By ROUAULT 0 statuettes, 

— cst AFD RES 

And an Important COROT La Grande Métairie 

Shown at the Exhibition of Masterpieces of Art, New York World’s Fair, 1940 

A limited number of catalogues available for prospective bidders, 50¢ each 

On Exhibition from May 6 

PARKE-BERNET GALLERIES, Inc 
30 EAST 57th STREET NEW YORK 22, N. Y. 
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KNOEDLER 
In Collaboration with 

PORTRAITS INC. 

460 PARK AVE. 

presents 

AMERICAN PORTRAITS 
Y 

AMERICAN PAINTERS 
1730 - 1944 

Through May 13 

14 EAST 57TH STREET, NEW YORK 

Art & Antique Dealers 
League of America, Inc. 

Organized in 1926 

A non-profit organization devoted to the 
best interests of merchants and buyers of 
antiques and objects of art, and to the pro- 
motion of educational and cultural activi- 
ties in the Arts generally. 

These messages and the recent exhibition held at 

Sherry’s under the auspices of this organization for 

the benefit of the American Red Cross War Fund 

have brought about such an unprecedented demand 

for copies of our membership list that our supply 

is exhausted. There will be some delay in filling 

many recent requests while a new supply is being 

printed, a delay we truly regret. 

Memberehip Insignia 
Membership list and copy of 

Code of Ethics free on request. 

Address: The Secretary 
138 East 55th Street 

NEW YORK 22, N. Y. 

CUNT OR os LETTER 
SIR 

Your magazine has been coming 

to me for nearly eighteen months 

now since I've been in the Navy, and 

is always a welcome bit of mail to 

receive. Some issues have been weeks 

late, no fault of vours, but it makes 

no difference. The magazine is just 

as interesting to me months old as 

most others are when just off the 

press 

Yours, etc 

Harry FE. Mauer, Y2¢ 

Post Office, N.Y.C Fleet 

2 IR 

Information is being sought of 

Frederick Joseph Koenig, alias Fritz 
Kanig, Tony Clarque, ‘Tony Monta 
math, Lou Pea, who disappeared 

from his Pittston, Pa., 

wife and two 

minor children unprovided for and 

then has 

home in 

1 1937, leaving a 

since neither communi 

cated with them or sent any con 

tributions for their support. As a re 

sult of his neglect, his children are 

in urgent need of his aid as their 
mother does not earn enough to 

meet their needs. Frederick Joseph 

Koenig is some 46 years of age, a 

native of Pittston, Pa., is an 

by profession, is 5 ft. 7 in. 

artist 

tall, 

weighs 169 pounds, has dark brown 
hair and eyes. Anyone aware of his 

location is requested to communi 

cate with the National Desertion 

Bureau, 67 West 47th Street, New 

York City. 

Yours, etc. 

SAMUEL EDELSTEIN 

Assistant Secretary, 

National Desertion Bureau, Inc. 

New York, N. Y. 

Six: 

Over my coffee | am scanning a 

quaint letter written you by one Mrs. 
Martin S. Mickey who feels her 

great responsibility as part of the 
general public is to insist that we 
artists, writers, musicians give her 

our greatness. (See ART News, April 

15-30, 1944.) 
Any time the little lady in ques 

tion is willing to pay the rent of 
my studio she can have any canvas 
I create but even if she pays all of 
the bills I run up as an artist she 
can not set herself up as a middle- 
class criterion and tell me what my 

| greatness is. Just because she read 
an article on art do we have to hear 
her opinions aired? The next time 
she should read up on medicine and 
then tell the medical profession to 
stop all experimentation imme- 
diately. 

I resent her generalization that 
| “artists have this power to give the 
world what it so greatly needs.” 

Sister, I wish I did and I can tel] 

you now it would be a good kick 

in the pants. Let me assure you that 

my life as an artist still depends 

upon the process of digestion and 

elimination which doesn’t set me 

apart from the rest of humanity 

I'he only difference between me and 

thee is that I’m looking for some 

thing more than a tombstone when 

I die. I'm no bright star, nor even a 

great talent. I’m only a small sincere 

mind searching my own heart for 

the answers I need to paint what I 

want to, and the world be damned. 

It isn’t keeping me and I’m not 

painting for it. I leave that ques 
tionable glory to the constant vul 

tures who are always hovering over 

the blood money clutched in the 
hands of our dear art public, who 
will sell their talents for the thirty 
pieces of silver that I can do with 

out. 

Mrs. Mickev no doubt will find 

plenty of middle-class reaction 

aries to applaud her amateur opin 

ions. Let her buy all the pretty 

pictures she wants. She can even 

have her own private museum to 

hang them in. But tell her to stay 
away from statements like “Refuse 

to print the trash.” Be careful, 

lady—that’s Fascism! I paid good 
money and time to study my pro 
fession and I don’t feel it is asking 

too much to express myself in it as 

I please. My public can go fish. 

Yours, etc. 

SHERRY BRENNAN MARTINELLI 

Philadelphia, Penn. 

Sir: 

I feel that too much space is 
being given to playing up a lot of 

screwballs—so-called primitives and 
propagandists—so that I lose more 
temper than I gain enjoyment from 

vour good, beautifully-turned-out 
magazine 

Yours, et« 

Byron SWEARINGEN 

Laguna Beach, Cal. 

Sir: 

I wish to express my_ sincere 
appreciation for Mr. Malcolm 
Vaughan’s broad understanding of 
what art really should contain. It 
is difficult enough for the lay person 
to understand why just competent 
facile work is not sufficient to make 
it art, but that the function of the 
creative artist is also to find new 
ways, means, and new forms to ex- 
press in essence the concept of the 
individual artist. It would be a 
good thing if we had more art critics 
with his understanding of what art 
teally is. 

Yours, etc. 
CLARA SHAINESS 

New York City 
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DUVEEN 
MASTERPIECES 

| OF 

PAINTING 

SCULPTURE 

PORCELAIN 

FURNITURE 

TAPESTRIES 

GOTHIC-RENAISSANCE 

EIGHTEENTH CENTURY 

DUVEEN BROTHERS INC. 
720 FIFTH AVENUE 
N. W. CORNER OF 56™ STREET 

NEW YORK 



SCHNEIDER 
GABRIEL 

Galleries 
INC. 

PAINTINGS 

THANNHTAUSER 

165 East 62 St. 
REgent 4-2890 

NEW YORK 

A.F.MONDSCHEIN 
OLD MASTERS 
XIXth Century Americans 

2 EAST 56 STREET 
NEW YORK 

Telephone: Eldorado 5-6930 

SCHAEFFER 

OLD MASTERS 

61 EAST 57 STREET, N. Y. 

n 

69 EAST 57 ST.,N. Y. | 

Boston's Claude 
ie 

t the The 

| train just 

HISTORICAI 

import ittached 

Mill Stream by Claude 

icquired by the Boston 

ind aes 

mce alc 

Museum of Fine Arts. On a piece 

f broken marble cornice, this ex 

llent o1] is signed and dated, 1621 

It is by eight years the earliest 

lated picture by Claude. It 

nakes clear the decisive influences 

f the Northern landscape painters, 

ind Elscheimer, who had set 

Another 

sidelight is the proof, on close in 

that 

himself, 

Bril 

tled in Rome interesting 

vestigation, the figures are by 

Claude the 

theory that in all his early work the 

contradicting 

figures were nother painted by 

master. Boston’s lovely landscape 

comes from the collection of Sir 

Berkeley Shefheld of 

Lincolnshire, England, with whose 

Scunthorpe, 

planes, and above all a search for 

ind discovery of man’s connection 

with spiritual forces in nature. He 

stresses that in spite of School of | 

Paris influences, their work is 

‘grounded in American tradition 

ind character.” 

Hartford Annual 
—— CTICUT 

A rounded up through invitation 

ot the 

several years ago conceived the idea 

watercolorists, 

same Alexander Crane who 

of annual local shows in the medi 

um, make up a lively exhibit at the 

Hartford’s Avery Memorial 

high level of technical excellence 

that marks this field today finds no 

this 

whose stars are Sanford Low, 

exception in group some of 

with 

a compelling Storm Warnings Go 

Down; Hilda P 

realistic 

Levy, with a Sur 

the im Life’s Bouquet; 

u 

Claude, “The Mill Stream,’’ 

Christie’s 

In CXC ep 

collection it was sold at 

on July 16, 1943. It is 

tionally fine condition. 

Moderns in Detroit 
PROVOCATIVE and _ spirited 

exhibition with the title, “Ad 

lrends in Contemporary 

Art,” at Detroit’s Insti 

tute of Arts brought to the city of 

vance 

American 

industrial progress a chance to see 

the creative progress of twenty-one 
original personalities. Along with 

men as established as John Carroll, 

Lyonel Feininger, Mardsen Hartley, 
John Marin, George L. K. Morris, 
Milton Avery, Max Weber, and 
Arthur Dove, equal prominence was 
given to the younger talents (many 
of them uncovered by the WPA) 

of Darrel Austin, Loren Maclver, 
Harry Bertoia, Morris Graves, Lee 
Gatch, and Mark Tobey. In an ex 
cellent introduction to the cata 

logue, Dr. Valentiner points out 
these men have in common certain 
“advance trends”: wide, expanding 
space, centrifugal movement, shifting 

BOSTON MUSEUM’S newest acquisition is the earliest known dated 
a distinguished landscape of 1631. 

aginative Vermadel Griswold; 

The 

and | 

the accomplished advertising artist | 

Crane himself, 

with two landscapes, contributes to 

Stephen Dohanos 

the show to which the Wadsworth | 

leave A. | Atheneum’s director - on 

Kverett sent in three 
gouaches interesting in pattern and 

in approach. 

Austin has 

Nasifying Art 
: ie 

both profit and prestige. ‘The 
fabulous y the 

Nazis in Occupied Europe, carried 

across the Atlantic on Spanish ships, 

and carefully smuggled into Latin 
America, now are being offered to a 

selected list of collectors and deal 

ers,” writes Ray Josephs in PM. 
“Some of the highest officials in 

Nazidom (are whispered as) behind 
the attempts to dispose of the paint- 
ings to establish credits in 
South America.” 

Devious tricks and methods are 

being employed in France by the 
(Continued at bottom of page 7) 

Nazis are now using art fot 

treasures stolen by 

li EAST 587 ST.., 

——= 

JACQUES 

HELFT 
AND CO. 

EST. PARIS 1878 

FRENCH ART 

AND SILVER 

of the XVIIIth Century 

NEW YORK 

SCHONEMAN 
GALLERIES 
Sine Paintings 

of Cl Schools 

73 EAST 57th STREET 

NEW YORK 
Telephone Plaza 8-0796 

a ame 1 @! 

IO 
is cordially extended to you to visit 
us at our new address and inspect— 

OUR COMPLETE 
RUG SERVICE 

A choice collection of Antique 
Oriental and European Rugs. 

A full assortment of domestic 
Broadloom and Chenille Carpets. 

A skilled organization for 
cleaning, repairing, and altering 

carpets and rugs. 

KENT COSTIKYAN, inc. 
730 Fifth Avenue, New York 

Telephone Clrcle 6-0412 

KPHRON 
GALLERY 

PAINTINGS 

SCULPTURES 
ANTIQUES 

AND EARLY 

CHINESE ART 

67 EAST 57TH STREET 
NEW YORK PLAZA 9-6480 
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_ | VERNISOAGE 
HILE the volume in prize moncy in itself is enough to draw 

special attention to the Pepsi-Cola Competition, first an 

nounced in the March 1 14 ART news, this project has wider im 

avy 

ury 

YORK 

> «> a + 
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plications connected not only with the social political order of the 

day but reaching well into the world of the future. ‘These deal with 

the possibility of a new relationship between fine arts and busi 

ness enterprise. 

hat the easel painter has long since proved his usefulness in 

the codperative held of promotion is no news. Our special “Art in 

\dvertising’” issue of August-September, 1943, discussed the his 

tory and latest developments in the commercialization process of 

one branch of the fine arts. Pepsi-Cola, however, is not merely put 
ting painters on its payroll so that they may blindly carry out the 

directives of its advertising agency. It is buying their canvases out 
right and giving these in reproduction to a public which presumably 
will value them for themselves and which will thus absorb its art 
straight, undistracted by an advertising message. In other words, 
this marks the first large-scale recognition of the easel painting as 
an independent, tangible, negotiable asset, on a par with those fas- 

cinating miniature spirit-level pencils given away by Cities Service 

Petroleum Products, or that volume dealing with the significance 

of names which was Standard Oil of New Jersey’s bait to its cus 

tomers, or the Victory Garden seeds which reward unrelenting 
munchers of Planters’ Peanuts. Pepsi-Cola actually goes these firms 

one better, for the distribution of their calendars will not even be 

connected with a purchase of their product. Over and above the 

publicity inevitably connected with $11,000 worth of competition, 
art has been chosen as the medium to spread their name in the 

offices, libraries, schools, stores, and kitchens of Greater America. 

Proper questions to ask here are: how much of this is based on 

the spending of taxable assets and the old business of keeping the 
firm’s name before the public unconnected with selling a war- 

restricted product? How much of it signals a permanent policy 

founded on a courageous belief in the evolution and improvement 

of American taste? Pepsi-Cola’s newest Service Centers, at Times 

Square in New York and in Washington, are already acclaimed as 

models for the architecture to come. This, in addition to the fact 

that the directors of the company announce this to be no flash in 

the pan but an event which will be repeated annually to which 

artists all over the country can look forward as a potential source 

of income, makes us think that perhaps the second conclusion is 

the right one and that Pepsi-Cola will indeed “hit the spot.” 

Continued from page 6) 

Nazis in their attempt to prove 

Paris under the New Order is still 

the cultural center, the artistic play 
ground. Word comes to us through 

1 report by M. Kestleman of Eng 

land’s Artists International Associa 

tion of the German scheme of 

opening the Salon des ‘Tuileries 

with paintings commandeered from 

servile dealers, stolen from banished 

Jewish art dealers’ stocks, and looted 

trom private collectors, so that les 

ser artists, persuaded by this “ex 

ample,” works and 

While the Salon 

boasted receiving works from Bon 

nard and Rouault, Giveny in La 

France Libre reported seeing Bon 

nard in his small studio at Cannes 

and Rouault in his small room at 

would = send 

“collaborate.”’ 

Juan, where both were ignorant of 

Aristide Maillol was 
lured to Paris by false pretences and 
then his presence was used by the 
Nazis as a feather in their cap, for 
they profited of his appearance to 

lend prestige to an exhibition of 
their New Order sculptor, Arno 

Brecker. 

this ‘‘salon.”’ 

Negro Art Prizes 
a 

SIXTEEN vear old youth, 

John Farrar of New York City, 
carried off the top award of Atlanta 

University’s Third Annual Exhibi 

tion of Paintings, Sculpture, and 

Prints by Negro Artists. Farrar, who 

started doing watercolors when he 

was five, has been painting in oil 

since he was twelve. Now enrolled 

at the Art Students League, his 

painting of a dog Queenie won the 

$3 award for the best figure 

painting. The landscape award went 

to Sgt. Cecil D. Nelson, Jr. of 

Tuskegee, Alabama, while last year’s 

top winner, John Wilson of Boston, 

won the University award this time. 

Frank W. Neal, recipient of the 

first watercolor prize, is currently 
dancing in New York’s hit-show 

Carmen Jones, while an instructor 

in art at Dillard University in New 

Orleans, Vernon Winslow, received 

the second award. The highest 

sculpture honor was captured by 

Staff Sgt. William E. Artis of the 

366th Infantry for a plaster head. 

\ltogether seventy-five contemporary 
Negro artists submitted more than 

170 works for a comprehensive and 

lively exhibition. 

Death of Herriman 

( NE of the greatest innovators of 

the comic stip, George Herri 

man, creator of Krazy. Kat, died re 

cently in Hollywood. For the past 
thirty years this cartoonist has kept 
alive a unique syndicated newspaper 

feature whose standing plot was 

given innumerable fantastic varia 

tions through its author’s powers of 

suggestion, through draftsmanship, 

and elfin imagination. Hailed as one 
of the first Surrealists, Herriman 

counted artists and _ intellectuals 

among his most constant readers. 

Atelier 17 Winners 

| IS not often that a teacher 

and his pupils all win prizes or 

honorable mention in the same ex 

hibition but that is what has hap 

pened to Stanley William Hayter 

and three of the group who are 

working with him in Atelier 17 at 

the New School for Social Research 

in New York, a reconstitution of 

the celebrated workshop this artist 

conducted for many years in Paris, 

lhe Charles M. Lea prize of $75 

has just been awarded Hayter for 

his print Laocoén submitted to the 

21st Annual Exhibition of Ameri 

can Etching, while First Honorable 

Mention was awarded to Esther 

Worden Day for Drought Moon, 

Second to Sue Fuller for Lancelot 

and Guinevere, and Third to Armin 

Landeck for 12th St. Walls. 

All three are students of Hayter’s 

Atelier 17 which is scheduled for a 

comprehensive New York showing 
before long, and which includes 

such men as Jacques Lipschitz, Kurt 

Roesch, Abraham Rattner and Regi 

nald Marsh. 

Clodion’s Balloon 
MHE EARLIEST monument to 

flving, one created by the great 
French eighteenth century sculptor 
Clodion to commemorate the first 

balloon ascension made by the Mont 

golfier brothers in 1783, has just been 

acquired by the Metropolitan Mu 
seum. A piece of unsurpassed asso 

ciational interest, this gay and fanci 

ful terracotta model consists of a 

column atop which the celebrated 

lighter-than-air vessel is flanked by 

svmbolic figures of the Wind and 

of Fame. Around the sides of the 

column the chubby winged figures 

which have become a kind of hall 

mark of the Rococo are shown 

building straw fires from which bil 

low the clouds of hot air by means 

of which the balloon was raised 

In executing this model Clodion 

was the winning artist among many 

who competed to create a monu 

ment to the great event—one of 

which Franklin, who 

observed that it 

. may possibly give a new turn 

to human affairs.” The sculpture 

Benjamin 

witnessed it, 

was acquired partly through an 

anonymous donor, partly through 

the Rogers Fund. 

War Jobs in Arts 
OTICES recently received from 

+% the United States Civil Service 

Commission reiterate the need for 

artists in various types of work con 

nected with the war effort. To litho- 

graphers, artistic or mechanical, po- 
sitions are offered with salaries rang- 

ing from $1,440 to $2,000 a year. 

CLODION’S 
celebrating the balloon’s inven- 
tion, bought by the Metropolitan. 

model terracotta 

Proven paid experience in the field 

is required. Additional credit will be 

given for lithographic experience on 

maps. Applicants must be U. S. citi 

zens, must be between the ages of 

eighteen and frfty-three, must have 

legal or voting residence of at least 

one year. Application forms may be 

obtained from the Secretary, Board 

of United States Civil Service Ex- 

aminers, or at first- and second-class 

post offices throughout the country. 



GIUSEPPE MARIA CRESPI: “LUCRETIA THREATENED BY TARQUIN” 

This sumptuous golden painting is one of the high spots of the Balti- 

more Museum’s current unique exhibition of three Baroque masters. 

While most Strozzis, Crespis, and Piazzettas in this show are small 

and of the late phase of the period, this canvas, 7634 inches high, 

lent by the S. H. Kress Foundation, is close to the High Baroque. It 

summarizes many of the brilliant technical innovations which seven- 

teenth century artists developed for visual expression of their period, 

and which make their style especially interesting to the contemporary 

eye. Broad impasto handling, dynamic diagonals in the composi- 

tion, heightening of the beauty of tactile values, light and shade for 

emotional emphasis, and intensity of expression are all characteris- 

tics of this school. Other examples of Crespi’s work now displayed 

in Baltimore show his small, vivacious interpretations of sparkling, 

intimate genre scenes, enlivened by loaded, flashing highlights. 
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Trio con Brio: 

Baroque Comes to Baltimore 

BY ALINE B. LOUCHHEIM 

IKE caviar and olives, Baroque art was 

for a long time an acquired taste. But 

within the last fifteen vears in America, 

increased familiarity and an implemented 

understanding of this art have brought about 
not only appreciation but also a spontaneous 

sympathy both with stylistic innovations 
and their philosophic motivations. The con 

temporary artist and spectator began to 
welcome these “painter’s painters,”’ and the 

period which they so explicitly stated found 

responsive chords in the twentieth century 

mind. Now the Baltimore Museum has gath 

ered together a unique show—the majority 

of the works in the United States of a sig 
nificant trio of late Baroque masters, Strozzi, 

Crespi, and Piazzetta 

interest are refocused. 

so that attention and 

Actually, this remains three separate ‘one 

man shows. All of these men came late in 

the Baroque period, and serve both to sum 

marize its special achievements and in many 

ways to presage those of the century which 
followed it. They have in common, too, 

direct and indirect connections with Venice, 

the magic city whose artistic history survived 
to be Italy’s swan song. But looking at them 

together in Baltimore, it is their differences 

rather than their similarities which are strik 

ing. Strozzi’s robust power, Crespi’s lively 

virtuosity, and Piazzetta’s graceful ease con- 
trast with each other, yet all of them are 

still part of one motivating spirit, the 

Baroque. Leaving Baltimore, one may indeed 

think back on them as a trio: Strozzi the 

‘cello, with its deep tones, Crespi the full- 
throated voice of the viola, and Piazzetta, 

the clear, singing notes of the violin, each 

instrument with its special and equal char- 
acter playing in harmonious concert. 

The seventeenth century in Europe was 

a time of new consciousness. There had 

been, since the early Renaissance a conflict 
between re-discovered pagan Humanism, 
where man was the central figure in a world 
of nature, and strong Christian spiritualism, 

where man was insignificant in relation to 
God. The new consciousness was wide 

enough and profound enough to recognize 
this conflict and to resolve it by frank sub- 
jective thinking. Whereas the sense of the 

conflict was inherent but not faced in 

Renaissance Art, and unresolved and causing 

tension in Mannerist art, the Baroque period 
recognized it in outspoken emotionalism. 
The seventeenth century man not only 

felt, but knew he felt, and examined and 

enjoyed emotion. His artists found new 

means of expression to voice this spirit. 

What appeared a pompous, empty theatrical 

gesture to a nineteenth century critic, is now 

recognized as a genuine reflection of its 
period, exploited with just pictorial vir- 
tuosity. The seventeenth century was an 

era of expansion: politically, powerful states 

arose to begin their high-staked bargaining; 
economically, new movements were initiated; 

geographically, the horizons were pushed 
farther apart; scientifically, Galileo pierced 

the heavens with his telescope; the natural 

and critical philosophical systems were born; 

the Church proclaimed its strengthened 

glory and power. 

The three major arts amalgamated to 

inform of this awakened consciousness. The 

bold and daring innovations of the great 
Baroque masters find growing acclaim today, 

in terms of pure painting and as significant 

expression. The emotional implications of 

chiaroscuro and tenebroso lighting, the con 
cept of deep and dynamic space, pictorial, 

painterly methods of accent and emphasis, 

and movement in composition, were simply 
suitable visual language. In the subjects 

STROZZI’S a-typical refinement is shown 
in the detail of the Cincinnati “David.” 

chosen, in the intensity of facial expressions 

of real and imaginary personages, and in the 
fascination of the irresistible beauty of tactile 

values, there is cohesive and coherent agree 

ment with the spirit of the period. 

Bernardo Strozzi, the first of the three, 

is most closely connected with the High 

Baroque. He was born in Genoa in 1581. 

He studied art in his native city, joined the 
Capuchin order, became a secular priest, 

and then, when trouble came about his re- 

entering the order, he fled to Venice in 

1631. He spent his remaining years there, 
until his death in 1644, known as “II Prete 

Genovese.”” Genoa had maintained close 

contact with Venice, so that there was a 

STROZZV’S magnificent and High Baroque “St. Lawrence Distributing the Riches of 
the Church” was generously lent to the Baltimore show by its recent museum purchaser. 
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PIAZZETTA’S small *““Man in Polish Cos- 
tume” lent by the Springfield Museum. 

certain similarity of feeling between these 

port cities, a yoyOusness in sensuous beauty. 

By the time Strozzi arrived, two other fot 

eigners, the Roman Domenico Feti and the 

German Johann Lys, had already injected 

the luminary values of the Terra Firma into 

the still surviving but lagging local Venetian 

color tradition. Strozzi brought to this not 
only knowledge of Caravaggio, but also 

familiarity with the work of Rubens, who 

had been in Genoa in 1607, 

and to whose stvle Strozzi was 

readily susceptible. In Venice 

he discovered the wonder of 

Veronese. All these tendencies 

fused. Curiously, in most of his 

work he is untouched by the 

suave aristocratic tradition ot 

Venice, and retains the rathei 

coarser, cruder provincial expres 

sion of Genoa. Occasionally, 

however, he is surprisingly svelte. 

An interesting comparison of 

this is in the two Davids now in 

Baltimore (one from the Cin 

cinnati Museum, the other from 

the Metropolitan ). Whereas the 

latter is Strozzi robust and brash, 

with rather beefy flesh, the 

former is channeled to expres 

sion in less blatant terms, the 

facial expression eloquent and 

troubled at the 

the deed 

enormity of 

(a favorite Baroque 

subject), and the magnificent 

Goliath head a poignant and ter- 
rible declaration. 

Strozzi is at his best when he 

sticks to the real and actual, 

rather than the visionary and 
mystic. It is then that his tech- 

nical brilliance, the glowing pas- 

sages of white, and his dexterity 

still-life into 

splendid significance can be seen. 

In the magnificent, large canvas 

in transforming 

1C 

b of martyrdom. 

of St. Lawrence Distributing the Riches of 

the Church he has found a religious theme 

to be treated as genre. Truly Baroque are 

the use of the enormous silver urn almost 

iS a proscenium; the inescapable diagonal 

thrusts of the saint’s hand, the sword, the 

drapery; the emphatic light and dark 

Strozzi's usual broad handling and stnking 

vitalitv in portraits seem lacking in the onc 

portrait included in the current exhibition, 

Doge Francisco Erizzo, which is attributed 

to him. But the late St. Catherine lent by 

the Wadsworth 

izing work and a tribute to the master. Vene 

Atheneum IS a sulla! 

tian elegance and color are here in_ the 

luminous flesh, the ravishing, crisp lavender 

pink drapery, the painting of the jewels. 

Gone is the High Baroque saint in a moment 

Here is a lady far more 

tender and melting, though still very sumptu 

ous and grand, to take her company perhaps 

with those to be painted a century later. 

Of the 

Maria Crespi 

three in Baltimore, Giuseppe 

(1664-1747) is the best rep 

resented. Whereas several of the attributions 

to Strozzi and Piazzetta seem questionable, 

the Crespi paintings are numerous, and on 

the whole are of high quality. Bologna, his 

birthplace, was a retarditaire region in the 

fist half of the seventeenth century. In 

the second half, Crespi was the independent 

who broke with the current tradition and 

CRESPI’S special gift for everyday scenes rendered with virtuosity 
of brushstroke is revealed in Victor D. Spark’s gay ““Gypsy Scene.” 

ty 
* 

DRAFTSMANSHIP showing Piazzetta’s ease 
in the Cleveland “Boy with Hand Raised.” 

reverted to the earlier and virile work of 

Guercino and the Milanese. “Lo Spagnolo,” 

as he was called because of a Spanish peculi- 

arity of dress he affected, relentlessly did 

away with academic beauty and fine lines. 

Instead, he introduced 

impasto 

a vigorous broad 

Bold, free, original, 
and daring, he brought back emotionalism 
through pictorial means. Rich plasticity, 
flooded light to emphasize total mass, and 

sparkling, 

handling. 

loaded highlights 
(very often of rich white) give 

his pictures intense vitality and 
expressiveness. His large Lucretia 
r'hreatened by Tarquin is, of the 
group shown, the closest to the 

main line of the High Baroque. 
The whole concept of the 

scene, where man and woman 
seem protagonists — of 
strength and 

equal 

Stature, 1S, as 

Panofsky points out, a typically 

Baroque one, wherein the dual 

idea of struggle and surrendet 

is Outspokenly recognized. The 
dynamic composition of diago- 

nals, leading into space, the ar- 

rangement of hands and arms 
and legs, the brio and swish of 
the draperies, and the sumptuous 

golden color are all characteristic 

of the period. The direct, splen- 

did Portrait of Chancellor Floris 

Senesius (reproduced in ART 

NEWS, July, 1940) is again typi 
cally Baroque. Here is man su- 
preme in his new freedom, con- 

scious of his position in the 

universe, standing assured and 
exultant by his books and writ- 

ing instruments. In Man in 

Armor Crespi’s own touch of 

humor coincides with the mod- 

ern sense of humor developed in 

the Baroque, that is, of man 

(Continued on page 24) 
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BOUCHE ENAMORED OF LIFE 
ONG before the picture-gazing public 

L had been hypnotized into a mass ad 

miration for junk heaps and hot dog stands 

is subject matter for art, Louis Bouché had 

been weaving perfectly delightful pictures 

round just such tag ends of our civilization. 

Only with him it was patently not what he 

painted but how he painted it. Charm of 

color and presentation became therefore so 

bound up in people’s minds with Bouché’s 

work that it was generally taken for granted 
that this gay and sophisticated French 

American gave as little thought to what it 

was all about as he did to the problems of 

the picture-maker; he simply sat down be 

fore his subject—any subject—and_ the 
canvas came of itself. 

In order to disprove this theory the 

Kraushaar Galleries have included in their 

latest Bouché one man show the pencil 

studies he made for the finished oils. These 

are in every respect working drawings. 

From them we learn that the dashing Louis 

is both systematic and reflective; that, 

armed with a complete set of color notes 

and memos addressed to himself, he com 

poses with intelligent selectivity; that his 
fluency arises out of familiarity with his 

subject rather than from any impatience 
with detail. In this last respect the draw 

ings clucidate certain skillful elisions which 
make the beholder see all kinds of things 
not actually painted in at all but registered, 
so to speak, out of the corner of the eye. 

If these studies make an interesting foot 

note to the group, the show’s significance 

would further seem to lie in a comparison 

between this veteran of the American sub 

ject and its more dogmatic younger ex 

ponents. For Bouche was born early enough 

to remain untouched by the discontents of 

the Have-Not ’thirties. In a time of militant 

social-artistic programs his escape was 

through the very elements in which the 

young generation planted its banner most 

firmly: those outlived incrustations of civi- 

lization bordering on the sad blue waters of 

the Sound which under his brush became 

so remote yet so oddly haunting. Bouché 
may at this period have seemed detached 

from life. But in his latest work he has 

come back to it with a new warmth and 

humanity. Figures, which always played a 
secondary role with him, suddenly become 

quick-moving and important. A picture like 

I'he Bleachers, of a rose-interiored bowling 
alley, qualifies as the lineal descendent of 

John Sloan in its unstrained arrangement, 
its easy familiarity, in that human natural- 

which so consistently ness eludes our 

LOUIS BOUCHE: “The Bleachers.” in his 
current one man show at Kraushaar. 

younger painters. Even in the still-lifes and 

figureless pieces like Civic Improvements 
and War Plant there is a glow and a paint 

freshness which could only come from an 

artist who has never fallen out of love with 

the world around him. Such enjoyment, 
such confidence in life, which is Bouché’s 

birthday gift from the nineteenth century, 
is something we can all use today. R. F. 

WAR CLOSE-UP SHARPENS BIDDLE’'S FOCUS 
TMHE best war pictures yet to be seen in 

New York have just been put on exhibi- 
tion at the galleries of Associated American 
\rtists. They are pen drawings made by 
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GEORGE BIDDLE: “General Mark Clark,” 
pen-and-ink, November 1943. At A.A.A. 

George Biddle at the fronts in Africa, Sicily, 
and around Naples. Some were done under 

shell fire, some at first-aid dressing stations 
and cemeteries behind the line, some at 
field stops for eating or resting, a few in 
villages through which the war had swept. 

Most of them are drawings of human 
beings, “close-ups” of human incidents that 
struck the eye and tingled the nerves of the 
artist as he encountered them. But Biddle 
is no mere illustrator who offers us flashy 
accounts of what he saw. In every one of 
these incidents his heart has led him to 
a theme: the pain of the wounded, the 
friskiness of the healthy, the luxury of a 
soldier’s relaxation, or the indignity imposed 
on a corpse when, to quote one of the 
titles, “they steal the shoes from the dead.” 

It is never the incident which preoccupies 
him, but the theme, and to each he brings 
the purest, simplest, finest, and most ex- 
pressive drawing of which he is capable. 
The pungent integrity of these pictures, 
both as works of art and as subjects experi- 
enced, is what makes them exceptional. 

Biddle has felt these scenes so deeply 
that he has had to drag in none of the 
theatrical effects which thus far have char- 
acterized most of the paintings and draw- 

ings which have come to us from the 

fronts. He has not needed to rely on drama. 

He himself has been touched to the quick 

and in showing us what stirred him, he 
touches us in turn. We feel the horror, sor- 
row, humor, fascination, and surprise as if 

we, too, were seeing what he saw. 
This swift communication of his sym- 

pathies is an uncommon achievement. Bid- 

dle never possessed it until now. Yet in 

these war drawings it is present even in 
several of the portraits. In General Clark 

one gets a new and vivid impression of the 

man and the soldier. 

Should we say that the war has made a 

new man of Biddle? To a certain extent the 

answer is yes. Yet he was already changing 
before his trip to the Mediterranean. Evi- 
dence of that is visible in a score of can- 

vases painted by him in the past few years 

and now included in the exhibition. From 

them it is clear that as long ago as 1940 
he was beginning to give up his former, 
highly mannered style in search of a more 
direct and telling mode of expression. 
Among these recent canvases are some of 

the loveliest paintings of his career. Their 
freshness and vitality reach a climax in the 

series of war drawings. M. V. 
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** PROMENADE,” 
watercolor, 1927. 
1928, lent by Mr, 
4. Conger Good. 
year of New York, 
Comparing the 
painting with the 
photo, Mr. Burch- 
field said, “The 
principal change 
I have made is ta 
make the trees 
function as part 
of the design. In 
the photo they 
don’t function 
with the building 
at all. I made the 
pencil sketch for 
this one morning 
in March, 1927, 
about 8:30 on 
my way to work, 
I was frequently 
late. I started the 
painting the fol- 
lowing weekend, 
and finished the 
same time the 
next year. That 
has always been 
my method if I 
didn’t complete a 

BURCHETELD'S Bl IKEALO A COMPARISON BETWEEN THE 

y ARTIST'S AND THE CAMERA’S EYE 

picture in one 
year. The photo 
shows that the 
streetcar tracks 
have been taken 
out and asphalt 
laid. The rough 
bricks were more 
interesting. I have 
exaggerated the 
eyebrows over the 
windows and 
made them heav- 
ier to bring out 
the mournful 
quality. Again, 
the glassy quality 
of the windows 
increases the 
mourn fulness. 
The woman and 
the dogs I saw on 
Delaware Avenue, 
near Virginia, I 
carried it in my 
mind for months 
and finally de- 
cided to use it 
here because the 
scene (Niagara 
St. near Georgia) 
here is similar.” 
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URCHEIELD’S adopted city, Buffalo, is honor 

B ing this veteran American watercolorist with 

his most comprehensive show to date, at the Al 

bright Art Gallery, gathering work of all periods 

and mediums from public and private collectors. 

[he artist has captured not only the outward 

aspect, but the essential quality of the town neat 
which he has lived for over twenty years, one of 

whose characterful old houses is reproduced in color 

on the cover. The enthusiasm and respect of Buf- 

falo residents for their adopted son is attested by 

over 1000 people who attended the exhibition on 

its first Sunday afternoon. As a special feature 

for ART news, Philip C. Elliott, Director of the 

Albright Art School, took these photographs of 
the actual sites of several of the watercolors. Burch 

field's comments on seeing them for the first time 
were then recorded. Of these paintings, the artist 
idds that they were done with a spirit of satire, 
but scarcely any trace of protest. A comparison of 

the watercolors with the photographs highlights 

Burchfield’s astute selectivity and exaggeration. 
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“RAINY NIGHT,” (left), watercolor 1930, lent by 

a 

na « 
o .. cd ane a 
i ee a eo 

= ‘a. ¥ Serr s ¢ 
4 ae A Z feo 

i dunt 
tt 

tet dele 

“ICE GLARE,” watercolor, 1931-1933, lent by the Whitney Museum, with photo of 
scene, Clinton & Lord Sts. The artist said, looking at both, “I am trying to express the 
feeling of glare that the sun on gleaming ice gives... makes everything else seem dark 
..» have made telephone pole and house more slender . . . exaggerated unevenness of 
pavement ... made roof to right a gable .. . have included roof of house in front of 
it, which doesn’t show in phote ... have exaggerated the light in the windows, increased 
the incline in the street going out of the picture. All that was done subconsciously.” 

San Diego Fine Arts Gallery with photo of the same site, Broadway & Elliott St. 
(right). Burchfield commented, “The aim here was not to caricature but to give a mood and sense of the weather and time of day. | made 
a sketch one evening in late January, 1929, and finished it in 1930. I stood in the rain and caught a cold. It was prohibition time then, and 
I think the present liquor store was a restaurant. The photo shows one building has been taken down and a Schenley sign put up. I’ve exag- 
gerated the foreground, as if I were looking down from a higher point. A man in New York once said ‘Your pictures are always so dreary, 
cold and rainy. Why don’t you paint a girl getting into a taxi?’ So I did. Seeing the changes I know I couldn’t use photos in my work.” 

“SULPHUROUS EVENING,” watercolor (below left) begun 1922, finished 1929, lent by St. Louis City Art Museum, with photo of same 
scene, Wadsworth near Days Park, about which the artist said, “I have juxtaposed the half-opened shutters to give the house a cross-eyed 
look and to create a spooky feeling. The house must have been painted recently to judge from the photograph. Of course, | exaggerated 
the unevenness of the clapboards to make them more interesting. | must have added the tree close to the house to increase the weirdness. 
The sky, I remember, was the color of sulphur, which it very often is before a storm. | made the sketch for this picture in July or August.” 

ees” 



ee ee eee a ee 

HOW DO THEY 
N on-obyectives R eject R ealit y 
YOMING toward the 

( 4 to the artistic style to which it is dedicated, the present exhibi 
tion at the Museum of Non-objective Painting raises vital questions 

relating to the directions of abstract art in this country. What 

has happened since the early days of this century when revolutionary 

investigators such 

end of a season phenomenally auspicious 

as Picasso and Braque turned to geometry to 

re-interpret the basic structure in nature? What new idioms o1 

methods have been developed and perfected? Who are the younger 

generation of practicing Americans, and who are their patrons? 
lor accepted they have become. While the world jeered, abstract 

irt developed steadily until today its applied forms are actively 

enjoyed in every walk of life. It is the artistic source of industrial 
design and the white-haired courier of advertising. Furthermore, 

at least one phase of this art has found a luxurious home in a 

modern academy which, it has been announced, will be further 

expanded after the war in a new Frank Lloyd Wnght building. 
The Museum of Non-objective Painting, through the Solomon 

R. Guggenheim Foundation, is the largest single active sponsor of 

art which has no reference to nature. Beyond question it meets a 

desperate need in a society where patronage, particularly of the 

abstract artist, has been all too rare. By its prestige and its system 
of scholarships it has assumed a profound responsibility toward its 

artists and their public. 

Some of its products may be examined at the present exhibition. 

These. we may assume, are significant of those tendencies perma 
nently favored by the Foundation. Here exhortations against nature 

An Abstractor Revises Nature 

HE blueprints and final architecture of Fernand Leger’s recent 
heroic style, which has permanently recalled this celebrated 

French artist to the front rank of our period, are exhibited in an 

unusual, didactic show at the Jacques Seligmann Gallery. ‘This event 

comes as an explanatory sequel to the Valentine review of his latest 

work held last month. A large group of paintings, drawings, and 
gouaches which constitute the preliminary steps toward the crea- 
tion of the 1942 monumental series of Divers (Les Plongeurs) 

(reproduced, and discussed fully by James Johnson Sweeney, in 

ART news for October 15-31, 1942) reveal the logical thought, 
skill, and effort expended during the process of germination. The 
peak of the exhibition is the large version in black. 

In this last, Leger broke completely with the rectangular rigidity 
of his earlier mechanized forms and turned to the columnar curvi- 

form of the human species and the rotary motion which was 
obsessional in the sequences of his 1924 film, Ballet Mécanique. 
The final version, appearing from afar like a giant Medusa head, 

is composed of a whirling serpentine mass of limbs, heads, and 
hair painted in a luminous metallic grey and black which gives 

the effect of light shifting through moving water. Immediately 
behind and surrounding these four whirling solid figures are 

plasmic areas of flat color. Like the flying limbs of the central 
mass, these color-forms are bent inward, thus repeating the pin- 

wheel motion of the figures. At the same time, through their 

interlocking, the color areas slow down the movement which is 

finally checked and immobilized in the light grey background. 
As a composition this painting could be hung equally well from 

any of four sides; it has no reference to gravity, yet it holds together 
through a perfect balance of rotating forces. 

To arrive here, Léger pursued a variety of methods, using linear 
and three-dimensional forms, flat, broken, and banded colors, and 

compositions of separable and commingled forms. Although these 
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° BY MARTHA DAVIDSON 

DWINELL GRANT: “Composition” of 1942, included in the Mu- 
seum of Non-objective Art's current loan show of 36 artists. 

have confined the natural impulse to build upon remembrance of 

things past. The results are mostly patterns of lines, shapes, and 

planes in space of a static and industrious impersonality. 

\long with a large group of lesser known names, the exhibition 

includes the distinguished Moholy-Nagy (represented by a pair of 

exquisite mural panels). Other more personal works include Harry 

Bertoia’s calligraphic prints, Reichmann-Lewis’ savagely vital can 

vases, a composition of rare perfection and curious optical interest 

by Dwinell Grant, a dynamic enigma within a mystery by Charles 

Smith, and others by Sennhauser, Haas, Robertson, and Klein. 

LEGER’S gouache study for “The Divers” contrasts plastic elements 
with flat color areas of dynamic purity. At Jacques Seligmann. 

sketches have beauty and interest of their own, and must have 
been an invaluable source of knowledge to the students at Mills 
where many were executed, none measure up to the dénouement. 

Today, at the age of sixty-three and exiled from his home- 
land, Leger has proved the value of a vigorous philosophy which 
has maintained that “Our age is sufficiently rich in plastic materials 
to furnish us with the elements.” Whether interpreting the machine 
or the human figure, Léger has not forgotten the validity of nature. 
It is his youthful vigor and his belief in what he translates as the 
new realism of modern life that have enabled him, in a strange 

land and during the mature period of his life, to enter into a phase 
of productivity which is a synthesis of abstract art from its Cubist 
origins in the first decade to this half-way point in the century. 

we 
- 7 



e Mu- 
8. 

nce of 

s, and 

ibition 

pair of 

Harry 

il can 

nterest 

charles 

‘in. 

elements 

nn, 

ist have 

at Mills 

uement. 

home 

y which 

naterials 

machine 

f nature. 

-s as the 

strange 

a phase 

s Cubist 

century. 

RUDOLF BAUER: “DARK ACCENTS.” 1937 

Bauer was born in Lindenwald. Poland in 1889. After his studies at the Academy of Fine Arts in Berlin, he became 
known for his caricatures and his work in humorous publications. His style went ‘through many cycles— icademicicm 
Impressionism, Expressionism, Cubism, to Non-Objective painting. Bauer has exhibited in many European museums and 
the Museé du Jeu de Paume acquired one of his paintings in 1937. He is also the author of several works on the subj ct 
of Non-Objective painting. “Dark Accents” is characteristic of his geometric yet dynamic style, aided by the use of Yate 
and brilliant color. This painting is owned by the Solomon R. Guggenheim Foundation’s Museum of Von-Ob ah By ran 
which is Bauer’s largest patron in this country and whose collection includes such well-known artists as Klee and a ty 



COSTUME, 
which in the 
second quarter 
of the seven- 
teenth century 
was a subject 
of consuming 
interest, fig- 
ures in this 
gouache, one 
of a series by 
Daniel Rabel 

2900-YEAR BALLETOMANIA 

describing 
movements of 
a 1626 “mas- 
carade” type 
ballet called 
**La Douairi- 
ére de Billeba- 

haut’”’ in 
which Louis 

XIII) and shis 
court nobles 

participated, 

Paintings. Prints. and Decors. Hung at Wildenstein’s for a krench | lospital Benefit. 

Celebrate and Underscore the Popularity of New York’s Double Dance Season 

THE EIGHTEENTH CENTURY in France, heyday of fétes and entertainments, 
is epitomized in the ceremonious “pas de deux mime” from the 1766 ballet, 

IN THE ROMANTIC 

“Sylvie.” Engraving is by J. B. Tilliard after painting by L. C. de Carmontelle. 

BERMAN’S 
setting for 
“Icare,” pro- 
duced in Paris 
in 1935, is in 
the Neo - Ro- 
mantic _ tradi- 
tion which 
marks many 
contemporary 

productions. 
This sketch is 

the celebrated “Pas des 
Deéesses” from Perrot’s ““Le Judgment de Paris,’ Lon- 
don, 1846, was engraved on stone by Jules Bouvier. 

lent to Wilden- 
stein by the 
Museum of 
Modern Art. 
Others on this 
page are from 
Mr. George 
Chaffee whose 
collection 
made _ possible 
completeness 
of this show. 
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The Evolution of the American Face 
A GALAXY 

YROM our Colonial beginnings till today 
| it is On Our portraits that the reputation 

of American painting has been built. The 

reason for this superiority is well illustrated 

in two associated exhibitions now on view 

in New York—one at Knoedler’s, showing 

the development of the art from 1730 to 
1910; the other, at Portraits, Incorporated, 

showing contemporary practice. Again and 

again these pictures affirm that we excel at 
portraiture because the American charactet 

is suited to it. We have the objective clarity 
that portraiture requires, the love of fact, the 
human curiosity and sympathy. We puri 
tanically prefer an art of line to one of color. 
We are probably the alertest people on the 

globe and what we are most alert to is a face. 
Of the two exhibitions, the Knoedler sec- 

tion is by itself an event of the season. Its 
thirty canvases are for the most part major 

examples, lent by John D. Rockefeller, Jr., 
the Myron Taylors, Herbert Pratt, Stephen 
Clark, Mrs. Murray Crane, other private 
collectors, and sundry museums. It begins 
with an almost archaic picture, painted so 

early in the eighteenth century that the 
name of the artist has been lost. Then come 
the strong-minded men of ambition, such 
as Keke, Hesselius, Blackburn, Copley, the 

elder Peale, and Earl. Their brave examples 
make freshly evident why these old painters 
are now cherished. They are the props and 
pillars of a good tradition. Any country 

would be proud of them. Of the first, the 
earliest hundred, Gilbert Stuart was the 
aristocrat. His portrait of the Carolina states- 
man, Gabriel Manigault, well represents his 

OF OUR NATIVE PORTRAITISTS FROM COLONIAL 

BY MALCOLM VAUGHAN 

elegance, the courteous, urbane style he 

brought back from England in 1793. 

The younger generation, born after the 
Revolution, raised the issue of an American 
way of painting. The exhibition includes 

salient examples from several of the best of 

them — Waldo, Sully, Morse, Harding, 

Neagle, and Wesley Jarvis—who all their 
lives painted with that direct simplicity of 
thought and naive goodness of heart which 
is the token of the American spirit. 

As the years of the nineteenth century 
unfolded, later generations added more and 
more expansive accompaniments of warmth 
and grace and informality for their own sake. 
Of these enlargements, Charles Loring 

THREE PERIODS of American portraiture: Jar- 
vis’ heroic “Captain Samuel C. Reid” (right); 
John W, Alexander’s romanticized likeness of 
his wife (left); Chapin’s folksy “Robert Frost’ 
(center). Shown at Knoedler’s and Portraits, Inc. 

Elliott, Daniel Huntington, and Thomas 
Read brought in the first measures. They set 
the temperament, as musicians say, for all 
the melodious charm and poetry and _pic- 

turesqueness which was to follow. What a 

procession of vigorously lovely portraits en- 

sued! The exhibition is aglow with them, 

handsome examples by Whistler, Eakins, 

Duveneck, Chase, Weir, Brush, Alexander, 
Sargent, Cecelia Beaux, Henri, and Bellows. 
Impressively various as they are, one always 
is aware of the native bond that links them 

to each other and links them with the earlier 

American canvases as well. 

The field of our latter-day portraiture is 

not so easily winnowed out. To go from the 
show at Knoedler’s to the contemporary 

gathering at Portraits, Incorporated is to find 
at once that Time is a sharp selecter. For 

even were it an assemblage of tiptop items, 

one could hardly expect to find in it any- 

TIMES UNTIL TODAY 

thing like the number of superior portraits 

which, at Knoedler’s, have been chosen from 
two centuries. 

Nevertheless it is at intervals a valuable 
display. Four of its painters are portraitists 
of the first magnitude and seem already to 
rank among the best this country has pro- 
duced, Robert Brackman being perhaps the 
ablest of the lot, though he has a powerful 
rival, both as to power of conception and 

real rendering, in Charles Hopkinson. These 

two would have to share the highest honors 
with two others, Leopold Seyffert and Way- 
man Adams, but that Seyffert tends to lean 
on eighteenth century Georgian eloquence 
for his designs, while Adams, a virtuoso, is 

willing to sacrifice solidity in order to be 
spontaneous and ends up often with only an 
exhilarated picture. There is perhaps another 
star in this exhibition, Sidney Dickinson. 

The remaining eight or nine who are re- 
markable may be described as specialists, 
among them Louis Betts, an excellent ani- 
mator; Alexander James, a judicious scholar; 
Ivan Olinsky, a master craftsman. Both 
Speicher and Brook owe their merit as por- 
traitists to their ability as figure painters. 
Barnard Lintott’s distinction is his deft 
felicity. James Chapin, a crackajack realist, 
specializes in being folksy. 

All in all, the two displays make for 
a cheering occasion with evidence of 
strength, vigor, perception, forthright think- 
ing, goodness of heart, and clean skill of 
hand. The fact that we have held to these 
virtues for more than two centuries already 
is a promise for our future. 



DEALERS" 

A SUCCESSFUL one man show 

is, ten to one, a personal victory 

for the artist, regardless of wh 

backed him. A group show, on the 

other hand, is a means of planting 

a becoming feather in the gallery’s 

cap. For once a year, and most 

frequently in the spring, the art 

dealers like to indulge in such a 

small self-congratulatory fest. This 

is done by rallying around them 

selves the men and women whose 

careers they have been pushing and 

then calling in the public to wit 

ness how astute their choices have 

been. 

Iwo suc h shows are now on til 

New York. Edith Halpert, after six 

months of assembling, presents at 

the Downtown Gallery a “major 

exhibition of its career’ comprising 

every artist on her string. Frank 

K. M. Rehn either saved out of 

the year’s passing shows one work 

apiece which he felt would stand 

alone or represented the need of 

such an opus to the less productive 

members of his stable. Both groups, 

therefore, dealers’ 

faith in what the artist can do and 

the dealers’ taste: thus, by infer 

ence, pictures that will sell. 

The Downtown 

represent the 

which 

opened frst, strikes a somewhat 

uneven gait on account of the sev 

eral artists in the Services who 

show, 

CHARLES SHEELER’S tempera, “Power House with Tree,” 

CHOICES 
ould be represented by munor 

works only. Edmund Lewandowski, 

however, considered his ten days 

grace before shipping off to Eng 

land a challenge to turn out one 

of the best of his career, the nar- 

row, warning Block Signal which 
eloquently tells the story of Amer 
ica’s war-geared transportation. In 

Sheelet 

from his photographic fixing bath 

ind tunes in on the high and bril- 

hant pitch of his earlier work. 

Julian Levi's deep paint quality 

this show too emerges 

concentrates in one canvas all the 

things he has been saying all these 

vears. If Kuniyoshi has not actually 

outdone himself, he has certainly 

equalled past performances, even to 

the point of not boring us with 

the familiar what-nots piled on the 

same old table top. Though Zerbe, 

Breinin, and Lawrence seem a 

little forced each into his charac 

teristic picture, Karfrol’s In My 

Studio is colorfully 

while Zorach’s marble head sums 

distinctive, 

up the best of his stylized por 

traiture 

\t Rehn’s the news is perhaps 

more sensational for there such 

unpredictable characters as Watkins 

ind Carroll have delivered them 

selves of really outstanding works 

which hang together with a big 

new Hopper figure piece. Titled 

FRANKLIN WATKINS’ “The Angel Turning a Page in the Book,” 
his finest figure piece in several years, is in the Rehn show. 

Morning in a City, the latter con 

tains all the old Hopper wizardries, 

from the beauty of the common 

light of day on a windowsill and 

1 pale blond nude, to the green 

blue depths of a summer room 

temporarily freshened by the night 

air. The Watkins is one of those 

slanted against a stained-glass blue sky, is 
one of the most genuinely creative works he has produced lately. In the Downtown Gallery's group. 

18 

pictures in which a literary idea is 

put over in 100% painting form. 

While we can appreciate the abash 

ment of The Angel Turning a Page 

in the Book at the scarlet record 

he finds written there, we can also 

lose ourselves in the vigorous grace 

of this golden Baroque figure, in 
the luscious grey and white scroll 
forms, and in the implicit hope 

which Watkins has mixed into the 
color of the sky beyond. In Rehn’s 

show also is a truly musical Tomlin 

ibstraction in bluebird colors, an 

Alexander James portrait of his son 
which holds all of youth’s fury and 
intensity, an extremely adept Spei 
cher of a tilt-featured little boy, and 
the rest of them doing adequately 
what was expected of them. 

All of which is an inspiring ob 

ject lesson in how the artists rise 
to the occasion to support their re- 
spective handlers, while for their 
part, the dealers, through the spe 
cial attention which they claim for 
these pictures, have successfully cir 
cumvented the dinky paragraph 
that the average group exhibition 

elicits from the press. The atmo 
sphere is one of domestic felicity, 
so much so that we feel we will 
not disturb it by one small request. 
How about letting the artists pick 
their pictures next time and be the 
ones to say just what works they 
feel represent them best? If the 
shows were more uneven they 
might in their totality have more 
to say. R. F. 
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Tit PAgoING 
A RTHUR B. CARLES is now 

honored at the Nierendorf Galleries 

a review of his work shows 

the evolution of a painter who 

thinks, sees, and paints in terms of 

color. Born in Philadelphia in 1882, 

Carles has won many prizes, has 
had his work bought by many mu- 

where 

seums, but has remained surprising: 
ly little known outside his home 

town. One can see in this compre- 

hensive show his early Matisse-like 
decoration and factual representa- 
tions. Then, as if he could contain 

it no longer, as if it had been slum- 
bering dormant, color breaks out in 

a triumphant paean. There is no 

longer need for objects as such nor 
interest in solid shapes or forms; 

gone are ordered spatial progres 
sions. But in their place is this glory 

of color, pure and clear. There is a 

daring rightness about juxtapositions 

of magenta, of forest greens, of daz 

zling oranges, of piercing blues and 

vivid reds with an accompaniment 

of subtler shades. Sometimes these 

ire welded tightly together. Some 

times they swim loosely, held com 

pact only by the answering relations 

them. Color itself ex 

pounds form and creates space with 

unique emphasis. Carles has long 
been an extraordinarily good teach- 

er: an adviser, as R. Edward Lewis 

between 

says in the catalogue, of “pigmented 
thought.” (Prices $325 to $1600.) 

‘Tass LOSCH, who began danc 

ing at the age of six and has had a 

successful career in this art, now 

opens a one man show of what she 
calls ‘Romantic Paintings” at the 

Bignou Gallery. The group has a 
curious charm. Some of them have 

the flat, decorative, naive aspect of 

the primitive. Others, and the best, 

are of people in motion: children 

dancing on a lawn, four figures in 
nondescript brown pirouetting in 
fanciful space, even two angels who 
float with ease. Miss Losch has so 

subtly achieved this sense of motion 
that she lifts her people from the 
status of marionette to agile, grace- 
ful dancers. These simple state- 
ments are perhaps better than the 

more complicated and ambitious 

canvases, where Surrealist implica- 

tions seem rather contrived. (Prices 

not quoted. ) 

Anruur DOVE’S latest crop 
of paintings enjoy a two-month run 
at An American Place. Judging by 
the one he titles 1944, the zig-zag- 

aU Wa 
dividing - line, or Indian blanket, 

motif is an important new element 

in his work. Colors are bright and 
hot, the main tensions set up be 

tween orange-yellow and a sultry 
green. Dove’s forms are also bolder 
and simpler. If the old pleasing sub- 
tleties of composition are less in 

evidence, a new strength is un- 

doubtedly Dove makes you 

feel this strength when he rough- 
hews or truncates his forms, and in 

the irregular way in which he occa 
sionally treats his paint surfaces. 
(Prices not quoted. ) 

here. 

amsaern LAPINERE has 

only a couple of paintings of her 

native Paris hanging at the Georg- 
ette Passedoit Gallery, yet they set 

the pace for her show as a whole. 

Their feeling for light shifting over 

architectural forms plus this artist’s 

distinguished selection of silvery 

little pictures a 

modern extension of the tradition 

of men like Lépine and even the 

early Corot himself. Outstanding 

also is The Village and the Moun 
tain which models in putty pinks 

greys make these 

and dim, subtle greens the carven 

forms of the Basque country. 

Though Miss Lapinére’s  still-lifes 

are apt to be a little large and wan 
dering, the daffodil flower pieces 

show taste. (Prices $150 to $5 

|) AUSTIN, honorably 

discharged from the Army, has hit 
upon a new and successful medium 

with which to express his mysteri 
ous personal vision. From the pal- 

ette knife and indelible pencil (dis- 

cussed in detail in ART News Feb. 

15-28, 1942, and by Sheldon 

DARREL AUSTIN: “The Eagle,” 
pastel at Perls Galleries. 

aye 

ELISABETH LAPINE RE: “Little Bridge in Paris,” native city of 
the artist who celebrates her second U.S. one man show at the 
Georgette Passedoit Gallery. 

Cheney in the March 15-31, 1943, 
issue) Austin has turned to pastel, 

using it both for drawing .and for 

painting in his current show at the 
Perls Galleries. In a monochrome 

drawing, such as Mother and Child, 

or the vigorous Amazon, he ruffles 

the edges with the broad side of the 

stick, and then contrasts this with a 

series of thin line accents. In oth 

ers, with stringent economy, the 

clear-bright colors become expres 

sive delineation. But the unique 

achievement is his use of pastel as 

a painting medium. The familiar, 
enigmatical beasts in the pervasive 

marshlands, the wraith-like women 

are marvelously rendered in deep, 

rich colors. The surface is thick and 

velvety, and has a curious somber 

luminosity heightened surprisingly 
every now and then with a snatch 

of high-keyed tone, such as an acid- 
green or pink. Once again Austin 

has proved himself capable of 
growth. (Prices $300 to $800.) 

Never SHOWN BEFORE 
IN AMERICA” was the criterion 
upon which the exhibition at Art 
of this Century was chosen. It is 
surprising that sueh handsome ex- 
amples should have resulted from 
this arbitrary standard. There is a 
forceful Picasso, Seated Bather, of 

1933, the few simple, almost glyptic 
forms created in monotones of sil- 
very bluish-greys. The Miro is an 
enchanting one; its humorous gaiety 
successfully contagious. The 1938 
Braque Woman at Piano, of a 
triple-visaged female and a piano of 
distinctly grained wood against a 
patterned chartreuse ground, is not 
quite as tightly conceived or monu- 
mental as many Braques. The hot 
colors and the whizzing emancipa- 

tion of form in the Matta are pleas- 
ing. Of academic rather than aes- 
thetic interest is the early charcoal 
nude drawing by the late Mondrian. 
For pure entertainment is Vail’s in- 
geniously put together montage 

Mon Repos. Dali, Ernst, Hare, 
Heélion Kandinsky, Masson (a check 
erboard garden of light, highly 
keyed colors behind the flowing 
linear outline of the figure), Pol- 
lock, Rothko, Tanguy, Pereira, 
Motherwell, Waldberg also offer vir 
gin items. (Prices not quoted.) 

Pinan HERRMANN was an 

American artist who avoided pub- 
licity to such an extent that it was 
only toward the end of his long life 
that he allowed his pictures to be 
shown. Today, in the memorial ex- 
hibition of his work at the New 
Art Circle, he stands forth as a vig- 
orous, poetic realist of the first 
rank, one of the ablest American 
painters of the last generation. The 
best style and flavor of his period is 
captured in these landscapes, interi- 
ors, and flower pieces, so much so 
that you feel as if you were looking 
at the art of a lost ninth member 
of “The Eight.” What remains to 
see is whether a new generation 
will offer him the fame his modesty 
shunned. (Prices $90 to $450.) 

Max ERNST continues his fa- 
miliar style of technically brilliant 
phantasmagorical painting in his 
current show at Julien Levy’s, but 
he has sharpened his attack and 
tightened his vision. There are sev- 
eral of the large compartmented 
type; a big one of 1943 which is a 
compendium of his styles, from the 

pure colored geometric forms-in 
space to the finale of intermingling 
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of each exhibition 

AUSTIN, Perlis 

(See ART NEWS 

this issue, p. (9 

CANESSA. Barzansky 

(See ART NEWS 

Aor 15-30, p. 26) 

CONSTANT. Ferargil 

(See ART NEWS 

Apr. 15-30, p. 27) 

spirited work which promises new and Romantic 

Melville Upton—M. U 

substance is thinned out and 

interesting results when and if Austin re spread more than usually over informal 

turns to oils. Special attention should be spontaneous and experimental productions 

called to his use of blacks H. D c. B 

an original talent and some remarkable considerable eloquence as a colorist 

color make one want to watch this art- 

ist's development H.D and animation of life 

are stressed, but the sheer 

dominates 

to watch 

an able painter, | have never been 

impressed by his fat, large-eyed, somewhat 

Byzantine babies; but this show has variety 

of both subject-matter and manner 

seem to indicate that he is exploring ave- 

new range of subjects, 

ated style of painting . . 

sionally an Oriental interes 

and a clear feeling for translating the mood 

Pattern values 

joy of painting 

. progress will be interesting 

c.B 

fresh develop- 

ments in color and an altogether reinvigor- 

. reflecting occa- 

t and personal 

best 

menally 

are 

show of his short but pheno 

successful career drawings 

gentle, classic and exquisite 

moons and tigers are more convincing 

than they have been in the past E.G 

in spirit he's related to the Liberte-de Mar- 

tini group great emotional depth, a 

firm sense of pictorial organization, a flow- 

ing, mellifluous quality akin to music. E. G 

F new dynamic angularity, bold and 

simple color arrangements. The result is 

new depth and new power, and a first-class 

exhibition E.G 

nues akin to those of 
spacing and use of color. 

HARMON, Assoc. Amer 

(See ART NEWS, 
Apr. 15-30, p. 25) 

cause her work is still a 

. both approval and regret. 

to warrant so large (and uneven) a showing; 

feeling . . . full of richness and fire. C.B 
Milton Avery, in 

H. D. 

Regret, be- 

little too tentative 
. growing confidence. Using the mellow 

palette of the Europeans, and avoiding slick- 
ness with scumbled pigment, she supports 

approval because there is evidence of a very her colors on a good technical groundwork, 

. a pleasing talent, . . . puts her things 

real emerging talent. H. D. recalling the trends 

neo-impressionists. 

LAPINERE, Passedoit 

(See ART NEWS. 

this issue, p. 19) 

ROTHSTEIN, Bonestell 

(See ART NEWS, 

Apr. 15-30, p. 27) 

SOKOLE, Midtown 
(See ART NEWS, 
this issue, p. 21) 

TANNING, Julien Levy 
(See ART NEWS. 
Apr. 15-30, p. 25) 

TOBEY, Willard 

(See ART NEWS. 

Apr. 15-30, p. 25) 

color and double-meaning objects 
with trompe l'oeil details punctua- 

ing; and another where divisions of 

of Blatas and other 
c. B. 

a transition stage between her European 

pictures and something quite American. . . 

more vigor, more freedom vivacious 

. sensitive throughout . 

varies. 

| work, well constructed and with immediate 

Color used with arbitrary warmth of effect 

appeal. H. D. 

exploitation of serene rhythms and 

basically classical form approached with a 
somewhat modern feeling. . . . sound, sensi- 

tive and almost unbelievably restrained: 

H. D. 

with mask-like 

lyrical trend . added, - new 

sureness to deft brushwork . . . reasonable 

substance in his work. H.D 

Technically, there is some beautifully de- 

tailed brushwork in these paintings, but the 

biography of the universe is elusive. H.D. deal of her work, 

is highly intangible 

. . « A curious sense of old-master-like 
authority pervades this highly original dec- 
orative work. H. D. 

. « « @ renovator of the Klee 
Graphic designing. . . 

parity of form and meaning. 

Ernst’s polished trick of surprises, 

of letting at first unseen objects 

slowly reveal themselves out of a 

space and combination of little larger conglomeration, is frequent- 
scenes are pleasingly calculated. ly employed. Note the lovely 

. Simple, unsensational and always sen- 

sitive approach to the plastic medium. .. . 

unvarying disposition to present her subjects 

countenances, 

and reflecting serene spirituality. 

. paints nicely, and sometimes with the 

charm of a nostalgic yearning. . . 

intellectually regarded, 

. There is only the 
artist’s sensitiveness to reconcile the dis- 

c. B. 

together nicely, has attractive color and 

above all a certain feminine grace that is 

quite disarming M.U. 

color appeal The stili-tifes and flower pieces . . rate . sober, solid and competent painter 
among the best of her productions — E.G 

H. McB. 

comes naturally from within. 

closed 

R.C 

eyes 

. oils . 
ment The artist fares rather 

with his gouaches... . 

. A great 

c.B 

idiom of calli- 

if carried out in silk. 

c. B. 

some of the outstanding contempo 
rary American names are disappoint 
ing. In a curious sense the annual 

is interesting and pleasing as a to 
tality. It is for that reason that the 

. simple, direct and with no pretense at 

individuality of style other than that which 

are clear and direct in state- 

. pictures suggest designs, not for living 

but for fabrics, and might indeed be better 
H. McB. 

. —all have a similarity of features that 

would be startling were the work not so 
M. U. essentially serene. . . . beautifully and most 

sensitively modelled, classic and at the 

same time oddly elegant. E.G 

. daring in his use of color combinations 

that generally come off excellently. 

appealing for their lively patterns, their 

handling of light, their freshness of subject 

the show rarely reaches a pitch of 

genuine excitement. E. G. 

better 
M.U. 

Her pictures are unendingly surprising to 

those who didn’t have the luck to grow up 
in the Julien Levy Gallery H. McB 

. has an unusually interesting and inven- 

tive talent. S'S. 

wide repertoire are war subjects re 

counting the grim and courageous 

events of these times, warmly per 

sonalized portraits, landscapes, and 

even a studied piece entitled Clas 

Among the single scenes is Moon 
over Wellfleet, with strange, gutted, 
brownish mountains looming up out 

of subtle shadow, and an enchant- 

ing Everyone Here Speaks Latin, 
where Bosch-like figures appear and 
disappear in a miraculous tangle of 

details of under-sea foliage of Le 

déjeuner sur I’herbe; the iconog 

raphy which identifies each of the 
Paris towers in his Torpid Town. 

There is no startling new departure 
in this show, but there are integra 

show should be seen and reviewed 

as a whole, rather than by picking 

out and highlighting the dozen supe 

rior pieces. 

sical Composition. While the shim 
mering landscapes in brighter key 

inject a note of light beauty into 
(Prices $20 to $150 the exhibition, the most memorabTe 

ones are the portraits and uncom 

promising war scenes. Particularly 

spiky, gnarled brownish woodland. 
tion and variation. (Prices $300 to 

$3000. ) 

Te ARTISTS LEAGUE OF 
AMERICA has brought a tone of 
vigor and intensity to the staid and 
elegant rooms of the Peikin Gal- 
leries with its second annual exhibi- 
tion. There are sixty-five paintings 
and ten pieces of sculpture here, 
and although a small percentage is 
quict in subject-matter and mood 

and restrained in handling, the ma- 
jority teems with energy. This is 
partly because so many of the paint- 
ings are concerned with deeply felt 
emotional and social commentary, 

and partly because so many of them 
are handled with broad impasto in 
swirling, kinetic compositions. Bet- 

ter than most heterogeneous exhi- 

(;.apys K. ROKOS | stylizes 
flowers and other bright and deco 
rative subjects with considerable 
skill, those bouquets which appear 

on a black ground having especial 
tonal brilliancy. Her one man show 
at the Argent Gallery further in 
cludes several studies of tropical 
vegetation and a Spirit of New 
Mexico of genuine invention and 

charm. The artist’s murals, gener- 
ously contributed for the snack-bar 
of the English Speaking Union, 
show abbreviated aspects of sub- 

urbia rendered in the cool greens, 
whites, and blacks of a summer 
print. (Prices $15 to $100.) 

A BRAHAM HARRITON, in an 
outstanding exhibition at the A.C.A. 
Gallery, brings together a variety of 

moving are Passport to Nowhere, a 

scene of refugees wearily dragging 

a few miserable belongings along a 
desolate roadway, and The Hour of 

Liberation Is Near, a small prison 

picture of enormous quiet power. 

There is nothing flamboyant in 

Harriton’s work, but there is a wel- 

come quality of warmth and human 
sympathy. This informs the little 
portrait of the late sculptor, Enrico 

Glicenstein, with a haunting Rem- 

brandtesque reality. (Prices $100 to 

$so0.) 

Janet SOBEL, at the good age 
of fifty and after only five years of 
painting, has launched her first ex- 
hibition, at the Puma Gallery. Self 
taught, imaginative, witty, and 
wholly unorthodox, this Russian- 

PVT. NICHOLAS MARSICANO: 
“The Embrace.” Artists League 
of America, Peikin Galleries. 

20 

bitions in the sense that the general 
level is high, individual works by 

paintings which are the results of 
the past four years’ work. In his 

born artist has improvised a series 
of fantasies curiously both sophisti- 
cated and naive. Out of her paint- 

eer 
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ngs emerges a weird personalized 

yvorld of commingled images com 

posed of forms sketched over forms, 

ind sprinklings of gay flowers and 

rim Byzantine heads. ‘This trans 

yarency and endless embroidery of 

nes are carried to the ultimate in 

veral paintings on glass laid ovet 

painted related backgrounds. Whil« 

much of the work, _ particularly 

Music, the latest opus after Shosta 

kovitch’s Eighth, represents a 

heightened sort of doodling, two 

chly colored flower 

strength 

pieces show 

Prices $1 to $2 

. . . 

. 

i LORENCE KENT admires in 

hildren’s painting “their directness 

n the use of color, simplicity of 

statement, and unselfconscious di 

vision of space.’” However, in her 

first one man show of gouaches at 

Pinacotheca there is something 

uncomfortably self-conscious and so 

phisticated in her naiveté. Her de 

light and her skill in juxtaposition 

of flat bright color mosaics are be 

vond question and interesting in an 

artist who has been primarily a 

worker in black-and-white. Her tele 

scoping of objects, her amusement 

in contrasts, her purposeful disre 

gard of mathematical perspective, 

ind the stiff-decorative figures in 

their busy little activities all add up 

to colorful entertamment. 

S35 to $150.) 

(Prices 

ry 

| WELVE CELEBRITIES OI! 
WORLD WAR I have been re 

united at the galleries of Arthur 

Newton, with our own Franklin D 
Roosevelt (then Assistant Secretary 

of the Navy) presiding as No. Thit 

teen at the head of the board. Ac 

customed as we are to belittling the 

politicians of that day, this is as pur 

poseful and impressive a group of 

faces as you might assemble any 

where today. The artistic highlights 

are concentrated on the Sevffert 

General Tasker Bliss, the kind of 

painting this artist’s reputation is 

properly based on; a truly brilliant 
Luks Franklin E. Lane, 

compelling as, and strangely like, 
one of his prize-frghters; Colonel 

I. M. House of the oblique glance 

by McLure Hamilton; George Creel 
by Quistgaard; and Borie’s fresh 

ind vigorous William B. Wilson. 

Prices not available. 

George 

= BRACKMAN’S exhi- 

bition at the Macbeth Gallery is 

dominated by a large and skillfully 
constructed composition, On the 

Shores of Connecticut. It brings 

into vivid focus not only the artist’s 

considerable technical gifts but 
above all an extraordinary quality 
of repose. The shores of Connecti 

cut are far from the shores of Gali 

lee but here is a canvas infused 
with the religious serenity of an 

other age. ‘The exhibition reveals a 

further maturity of composition and 

color; Young Women is an excel 

lent example of what we have come 

to regard as a characteristic Brack 

man figure piece; his flair for por 

traiture is perhaps best shown in 

Philip Graham, Esq Prices not 

quoted 

A BRAHAM LEVIN’S essays in 

forceful painting, some two dozen 

examples — landscapes, “portraits,” 

symbolical figures, and flower pieces 

are on view at the St. Etienne 

Gallery. They are bold, 

heavy, insistent pictures, plangent 

strong, 

in color, restless in drawing, emo 

tionally burdened 

with thought. One questions wheth 

vehement, and 

er painting is a proper province fot 

such outcries. In any event, the art 

ist employs so many devices for ob 

taining force that both technically 

and in the matter of expression he 

overshoots his goal. (Prices not 

quoted. 

_—_— BY THREE,” cu 

rent exhibition at the Marquié Gal 

lery, brings together the dissimilar 

works of James Lechay, De Hirsh 

Margules, and Ladislas Segy. Best 

represented is Lechay whose large 

painting of a pier at Gloucester cap 

tures the cool silvery light of the 

north. Outstanding also is this art 

ist’s little still-life, 
Table, which shows Lechay 

Things on a 
using 

clear color, the lack of which at 

times mars his compositions. The 

selection of works by the ebullient 

watercolorist, De Hirsh Margules, 

although less representative of this 

artist’s vital style, nevertheless ex 

presses his ability to energize na 

ture. Segy, the third artist, com 

petes poorly with a group of pedes 

trian heads and bouquets. 

$150 to $qgs50.) 

Prices 

J 7 . 

LAZZARI honored at 

Contemporary Arts by a members’ 

v 

JAMES LECHAY: 
along with work of two 

“The Pier,” shown at the Marquié Gallery 
other experimental contemporaries. 

invitation show, evinces so much 

talent and artistic feeling that one 

wishes he might acquire surer 

knowledge of easel technique. Long 

practiced im mural decoration and 

said to be an earnest student of 

mosaic, he brings these influences 

into his easel paintings (of which 

the present exhibition is made up) 

without sufficient assimilation. Fur 

thermore he appears to use easel 

painting as an opportunity to in 

dulge himself in reverie and emo 

tional dreaming. The result is that 
though his flowers and landscapes 

are hazily rich and lovely as color 

arabesques they do not quite come 

icross the threshhold of creation. 

Prices $50 to $150.) 

Pasers BY PYTLAK at the 

Wevhe Gallery reveal the silk screen 

work of an artist who has achieved 

an astounding mastery over this new 

and difficult medium. His skillful 

experiments range, always in terms 

of his strong personal style, from 

certain tapestry-like effects to his 

circus scenes such as Next Act and 

Before the Parade which make a 

franker use of the process. Lounge 
displays the freedom of a watercol 

orist, Hilltop has atmosphere and 

gradations which might well be 

found in an oil. (Prices $10 to 
935. 

. 7 . 

| N A QUINTET of miniature one 

man shows at Mortimer Brandt the 

Baylinsons and one canvas by John 

Sloan are star exhibits. The latter, 

entitled Sea Food, brings back all 

the charm and savor of Sloan’s 

McSorley days—a feeling which he 
has somehow not quite captured in 

his more pretentious reconstruction 

of igos5 Fifth Avenue, and which is 

the verv antithesis of the hard, me 

tallic nudes done in his latest cross 

hatched manner. As for Baylinson, 

these seven canvases make us realize 

how we have been neglecting one 

of the really outstanding American 

contemporaries merely because he 

a Be 
Bloom.” Brandt Galleries. 

BAYLINSON: “In Full: 

rarely exhibits. The big nude is a 

really brilliant job, there are subtle 
and poetic overtones in the study of 

a gitl in a lace jacket. Of the 
other exhibitors, Tricca’s bronze- 

toned figure pieces are handsome if 
not especially meaningful; Pach ren- 
ders capably the smooth, warm-col- 

ored fleshiness of Mexican faces; 

Constant’s free color - patterning 

gives promise of a new and more 

arresting manner. (Prices $50 to 

$2000. ) 

Chis SUNDSMO, who. was 

born in Norway but has spent 

much of his life in America, is ex 

hibiting his landscapes of Idaho, 

Oregon, Washington, and Califor- 
nia at the Morton Gallery. His re 

port is direct, detailed, and delicate, 

old fashioned only in its refreshing 

freedom from careless vigor and ac 

cidental effects. (Prices $30 to $60.) 

= ARD CLANEY is having 
an exhibition of his paintings at the 

Norlyst Gallery, which shows him 

up as an extremely uneven artist. 

Such works as Danube City, Market 

Day at Toluca, Railroad Hotel, and 
Mexican Street have captured at 

mosphere and time of day with 

rich, broad impasto and are painted 

with a sure, authoritative hand. 

These are good. Unfortunately, Mr. 
Claney must have been seduced by 
the frescoists when he went to 

Mexico, because in certain works 

he uses a fresco palette and models, 
in distinct, over-simplified demarca 

tions. This results not in the manu 

mentality of Orozco, but rather a 

stilted 

quoted. ) 

stvlization. (Prices not 

| SOKOLE has not held 

a one man show in five vears al- 

though his individual exhibits, hung 

in group gatherings, never failed to 

captivate the eve. Sokole was 

seen to possess an individual color 

sense, lighted at one end by living 

tones of orange, weighted at the 

other by thick muffled greys and a 
peculiarly dead black. A couple of 
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canvases of this type are in the cur- 

rent Midtown one man show, but 

in the main the works here present 

a widened and stepped-up palette in 

keeping with the artist’s new mood 

of Romanticism. This is’ effective 

enough as long as the balance is 

maintained, as in Approach to 

Juarez. Elsewhere he seems thrown 

off center by the predominance of 

hard and piercing blue 1 rather 
; : 
Prices $250 to $75 

1 

—— ALBERT makes a 
belated but triumphant, if uneven, 

debut in North America with his 

first one man show at Acquavella. 

Here is a sculptor who has fused the 

poignant expressionism of Lehm 

bruck with Epstein’s ruggedness, 

not as an eclectic, but letting these 

sound as echoes in his personal 

style. Mostly bronze, with rough- 

ened surface, it is the form and the 

disposition of the parts which re 

ceive emphasis rather than textural 

effects. There are several portraits of 

varying interest and skill. There are 

several larger, more conventional 

ind conservative nudes, handled 

with ease. But the best of Albert’s 

work are the smaller figures, repre 

senting professions or ideas. In these 

1 particularly Spanish quality is ap- 

parent; the sense of the mystic and 

the universal in terms of the real 

and the particular. The Clown is 

truly tragic-comic; Basque Man is 

an incisive characterization; The 

Miner is a disturbing visual remin 

der of the destiny of the human 

who works beneath the earth’s sur 

face. ‘This distinguished Spanish 

sculptor has, for about the last 

twenty vears made Mexico his home. 

Prices not quoted.) 

ie LINDIN, Swedish-born 

artist who died in 1942 at the age 

of seventy-three, was one of the 

founders of the Woodstock Art As 

sociation and, until his death, re 

mained its Honorary President. A 

memorial exhibition is being held 
at the Ferargil Galleries. The 
Woodstock art colony in general 

through some forty years has been 
the year-round headquarters of Amer 
ica’s most coherent contemporary 

school of painting. However static, 

academic, and uninspired as_ his 

work may appear today, Lindin, 

living from 1903 like the surround- 
ing farmers through the changing 
thythm of landscape, helped initiate 

an important revolt against the 

mores of Manhattan’s fashionable 

illustrators and portrait painters. 

Marian P. SLOANE at the 
Grand Central Gallery (Vander 
bilt) portrays the clouds, the blue 
hills, and the square houses of Ver- 
mont with a fine masculine breadth 
and vigor. In Hill and Dale, and 

In Vermont the artist has caught 

the very spirit of the state in pic 

tures remarkable for good massing 

and general competence. Septem 

ber, a tapestry of northern autumn 

foliage, is most accurate reporting, 

though the color is somewhat ob 

vious. (Prices $250 to $6 

_ MODIS first exhibition, 

it the Artists Gallery, presents a 

group of paintings that show an 

ibility to use florid design and 

strong color in expressive interpreta- 

tions of both figures and flowers. 

\n intense little self-portrait, a 

thoughtful study of Walter P. 

Lewisohn, and a large, strikingly 

bold figure piece contrast favorably 
with two bland paintings of the 

FRANCISCO ALBERT: “The 
Miner” bronze. At Acquavella. 

Madonna and Child. In these last 

the young artist appears to have 

muted the vitality which so en- 
livens the rest of her work. (Prices 

not quoted. ) 

Dav HILL, at the Wakefteld 
Gallery, presents his latest abstrac 
tions. Clearly a great deal of hard 

work and heartfelt emotion have 
gone into these paintings. ‘Their 
forms are cogently evolved; their 
coloring is agreeable, even attrac- 
tive; their designs often are ad- 
mirably organized, especially in the 
smaller examples. This artist aims 
at expression yet usually communi- 

cates only the stir of his own feel- 
ings. His skill and talent promise a 
good future, however. (Prices $30 
to $400.) 

‘Te ART TEACHERS GUILD, 
which is made up of artists teach- 

ing in New York City’s public 

ART NEWS 
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New York City 

schools, presents a pleasing exhibi 

tion in its first Annual at the River 

side Museum. From the _ teachers’ 

vork it is apparent that the city’s 

hildren are learning neither violent 

ly experimental stvles nor bloodless 

icademicism. ‘The technical quality 

ot the work, in 

standing and handling paint, is very 

terms of under 

high. Several of the exhibitors stand 

out for originality and for their 

ibility to attack different problems 

th varied expression and means 

Brio 

Continued from page 10 

Trio Con 

knowing himself well enough to 

laugh. In this portrait, the cavalier’s 

face looks out at the world, secure, 

spirited and smiling, ready to joust 

with one and all. 

Crespi's new innovation and spe 

cial gifts are irresistible in the small 

genre scenes by which he is_ best 

known. He conceived of such every 

day scenes as Gypsy Dance, The 

Artist in his Studio (reproduced in 

ART News, January 2, 1937), and 
Woman Selling Herbs as_ pictur 

esque genre, lifting them by the 

brilliance of his brushstroke and 

the sprightly sensitivity of his vision 

unforgettable en 

the twentieth 

which 

into scenes of 

chantment. ‘To cen 

the 

Hogarth 

and the painterly splendor of Char 

din, 

tury eye delights in 

summarized anecdote of 

small 

and intimate format, are peculiarly 

these genre scenes, of 

happy. 

Crespi becomes a link between 

Northern Italy and ‘Tiepolo, be 

cause the young Piazzetta (1682 

1754), who was Tiepolo’s master, 

came to Bologna to study with him. 

Not only did he see the easel work, 

but also Crespi’s church decoration 

with its “seen from below’ perspec 

, Piazzetta returned to 

Venice, 

tive. In 17% 

his native to work on his 

own magnificent ceiling decorations. 
Piazzetta is an artist whose effort 

less handling and beautifully rhyth 

mic disposition of forms is sympa 

thetic to the 

Assimilated, assured, he has taught 

much to the modern artist. Silvery 
tones and 

modern spectator. 

ruddy, luminous color 

“red 

ground,” with delicate blue tones 

glow above his famous 

and shimmering whites to contrast. 

Light is evanescent, all-pervading, 

and space is generous. Here indeed 

the vigorous and pungent declara 

tion of the High Baroque has van 

ished. Piazzetta seizes the light and 

tender, the pastoral, the immediate. 

His St. Joseph and Child is a 
touchingly intimate moment. The 

small heads, Man in Polish Cos 

tume, Girl with Bell in her Hand, 

and its companion piece, Boy with 

a Pear, validity 

calmed by delicate modeling. The 
easy side-twist of the head and the 
side-wise glance of the eyes lend 
an almost lyric charm, especially 

have — structural 

Among these are Sarah Slotkin, 

Gertrude van Allen, and Evelyn 

Peters. Max L. Wilkes has painted 

i remarkably good Snow Scene as 

well as a fine frgure piece. Doris 

Rosenthal’s figure piece, Boys Sleep 

ing, deserves mention also for its 

well-knit and fluid design. In the 

watercolor section, special mention 

should be made of the work of Philip 

Krankle, C. Maunce Henriques, 

Samuel Huber, Helene O’Shaugh 

nessy. (Prices not available 

ippealing to the twentieth century. 

Beautifully composed are the two 

figures in the Dnnking Scene. To 

day’s growing acclaim for Piazzetta 

is based partly on his new freedom 

of placing figures, sometimes dra 

matically above the spectator, some 

times at an informal angle, usually 

derived from the fresco perspective 

which he developed from Crespi. 

His composing into the depth of 

the picture by what Pevsner calls 

a “lightning, zig-zag line,” instead 

of the Baroque diagonal, portends 
the start of the new century’s style. 

Piazzetta was alwavs slow and 

behindhand in completing his com 

missions, so that he eked out his 

living by making book designs and 

drawings. The Baltimore show con 

tains several excellent examples of 

the latter. Woman with a Yoke, 

the Bov with Hand Raised here il 

lustrated, a Head of a Youth, the 

Woman a Magdalen 

Our modern apprecia 

tion for freedom in draftsmanship 

Peasant and 

stand out 

here finds telling response. Again 

there is the trick of the turned 

that a fleeting moment 

with all its 

head, so 

is caught immediacy. 

The heads are wonderfully round, 

the hair thick and soft, the hands 

in gestures of unbelievable poise, 

the eyes expressive, the mouths 

alive. All 

with 

this vitality is achieved 

masterful through an 

economy of fluid line, usually char 

coal or 

ease 

brown or crayon or grey 
paper, heightened by white. The 
white is used so sparingly and with 
such absolute and effective justice 
that the drawings shimmer with a 
kind of pure, lyric beauty. The 
nineteenth century might not have 
had an eye for these spontaneous 
and breathtaking improvisations, 
but the twentieth century artist 

can fully appreciate them. 
These three masters represent 

the end of an important and in- 
creasingly popular period in paint 
ing and point to the new. Their 
special gifts and their particular 

appeal for us today are ably repre 
sented in the present exhibition. It 
is to be regretted that Baltimore’s 

the fine Cleveland 
Strozzis and the superb Chicago 
Piazzetta 

request for 

could not be met, and 

that Miss Agnes Rindge’s excellent 
Crespi, although listed in the cata 
logue, is at the repairer’s instead of 

at the Baltimore Museum. 
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CUMING AUCTIONS 
Museum of Modern Art 

Painting Sale 
; PROVIDE funds for the 

purchase of painting and sculp 

ture, particularly by 

the Museum of 

it auction on 

living artists, 

Modern Art will 

May 11 in the 

Galleries thirty-eight 

Collection 

watercolors, draw 

\trican masks 

\mong the artists represented will 

Parke-Bernet 

tems from its I ‘hese 

will include oils, 

ngs, sculpture, and 

be Bellows, Delacroix, 

Dufy, Eilshemius, Hartley, 

Maallol, Matisse, Picasso, 

Redon, and others. No work of art 

by any living North or Latin 

Cezanne, 

Derain, 

Lachaise, 

Ame! 

in artist will be included in the 

sale. Exhibition will _ be 

May 6 

Simultaneously put up for au 

from 

tion will be works trom private col 

several members of the 

Board of ‘Trustees and 

Committee \ll 

lections of 

Museum's 

Advisory such 

vorks will be clearly marked with 

the collector's name or listed as 

private collection Ihe proceeds 

from their sale will revert to the 

wne’rs. 

Nearly all the works to be sold 

ire Closely approximated by 

works by the same artist in_ the 

Collection One ot the 

ybjects of the sale is to eliminate 

other 

Museum 

duplication by replacing these with 

works 

group as a whole. 

needed to round out the 

foreword to the auc 

tion catalogue, the 

In a brief 

Museum has 

stated the purpose of the auction 

as follows: 

“After the sales have been made, 

CEZ ANNE’S “Madame Cézanne.” 
Both pictures will come up at 
Museum of Modern Art Sale. 

the same artists will be adequately 

represented in our Collection either 
by works already in our possession 

or by works which we expect to 

purchase. In several cases we hope 

to improve our coverage of an 

artist’s development. 

nineteenth 

century paintings and sculptures to 
“A number of the 

MAY 1 14, 1944 

be offered for sale ime to the 

Museum as gifts or bequests from 

our friends, and the proceeds from 

the sale of these particular works 

with the 

for modern art of exceptional qual 

will be spent utmost care 

+ itv. It is our intention to perpetuate 
} + he generosity of donors to the 

Museum Collection by making sure 

PICASSO’S “The Sculptress,” of 
1925, to be auctioned at the 
Parke-Bernet Galleries. 

that their names are 

works of the 

applied to 

twentieth century 

comparable in importance to those 

originally given us.” 

Dispersal of the James 

A. Stillman Estate 

N ADDITION to the 

- of English furniture which makes 

up the bulk of this sale, the James 

\. Stillman Estate is 

such 

selection 

notable for 

bibelots as gold and enamel 

eighteenth century watches and 

rare scrimshaw whale ivory work of 

the eighteenth and nineteenth cen 

turies. ‘Tapestries, table glass, and 

Oriental carpets, and 

all figure in this auction which the 
Parke-Bernet Galleries will conduct 

on May 10, 11, 12, and 13 follow 

ing exhibition from May 6. 

The Haskell Americana, 

Part II 
S IMILAR to Part I, 

\J brought unprecedented response 

from specialist-buyers in the field, 

the second half of the Mrs. Amory 

]. Haskell Collection will be sold at 

auction at the Parke-Bernet Gal 
leries starting on May 17 and run 

china, rugs 

which 

ning on consecutive days through 
May 20. On May 13 these virtu 

ally unique examples of Philadel 

phia, Chippendale, Rhode Island, 

and Duncan Phyfe furniture will be 
placed on public exhibition. Not to 

be overlooked here are the Lowes 

toft and Staffordshire porcelains, 

the American silver, and fine glass. 

KOETSER 
GALLERY 

ST. GEORGE AND THE DRAGON SIR P. P. RUBENS 

NEW YORK 
32 EAST 57 STREET 

LONDON 
13 DUKE STREET 

NEWHOUSE 
CALLE Baa 

The AMERICAN SCENE 
1820-1870 

An Exhibition of American Landscapes 
by American Painters 

Through May 10th 

15 EAST 57th STREET, NEW YORK | 

MATTHEW 

BARNES 
FIRST NEW YORK EXHIBITION 

OF THIS UNIQUE PAINTER 

Through May 

KLEEMANN GALLERIES | 
65 East 57th Street New York 

| 
—— 
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PAINTINGS Through May 12 

TILLY LOSCH 
BIGNOU GALLERY 

NEW YORK 32 EAST 57th STREET 

JULIUS LOWY inc 
High Grade Picture Frames 

Antiques & Reproductions 

RESTORING 

730 Fifth Avenue 

REGILDING—RELINING 

New York 

DARREL AUSTIN 

RECENT PASTELS 

PERL 

CHINESE ART 

GALLERIES, 
32 East 58 Street, 

24 EAST 58th ST. 

Sculptures and Sculptured Jewels 

OPENING 
MAY 8TH 

VALENTINE GALLERY 
NEW YORK 

MARIA 
55, EAST 57 STREET 

JACOB 
HIRSCH 

28°. 
THE SOCIETY OF 

INDEPENDENT 
ARTISTS 

ANTIQUITIES AND NUMISMATICS, INC. 
30 WEST 54 STREET, NEW YORK 19, N. Y. 

WORKS of ART 
GREEK e 

ORIENTAL 
MEDIAEVAL e 

PAINTINGS 
DRAWINGS e 

EGYPTIAN e 

ANNUAL 

MAY 8-28 

Through May 20th 

INC, 
New York 22, N. Y. 

RALPH M. CHAIT GALLERIES 
NEW YORK 

ROMAN 

RENAISSANCE 

PRINTS 

TONYING 
S& COMPANY, Inc. 

CHINESE 
ANTIQUES 

5 East 57th Street 
NEW YORK 

SHANGHAI 215 West 57th St. PEIPING 

ARTISTS FOR VICTORY 

‘The very name of your 
rganization 1s symbolic 
f the determination of 

every man and woman in 
every activity of life 

ORATED 

throughout the country 
to enlist in the cause to 
which our country ts 
dedicated.” — Franklin 
Delano Roosevelt. 

BULLETIN TO MEMBERS 
he ng agoes not necessarily represent the opinions of Art News or The Art Foundation, Ine 

Re I epsi-Cola 
RTISTS — tor Victory wish to uC 

+ + 
COTTect certain statements made 

Pepsi-Cola In connection with the 

Competition published in this de 

partment under the date of April 

15-39, 1944 
1) The calendars will not be on 

sale but are to be given away by 

he Pepsi-Cola Company 

2) Although 

ists should jom 

we teel that all art 

Artists for Victory 

when they are benefiting by. the 

ictivities which we sponsor, we did 

not mean “must join,” to be eli 

gible, as this C ompetition is open 
i 

to all American artists 

Phis exhibition and competition 

mnounced m our March 1-14 Is 

sue) is conducted by Artists for Vic 

tory and sponsored by the Pepsi-Cola 

Company. The jury of selection was 

elected by the delegated represen 

tatives of the member societies 

I'he members of the jury are: Ho 

bart Nichols, Rockwell Kent, Fe 

nand Leger, Max Weber, Reginald 

Marsh, Alexander Brook, Isabel 

Bishop, Peter Blume, Gifford Beale. 

The alternates are: Wayman 

\dams, Philip Evergood, Jon Cor 

bino, Doris Rosenthal, Vaclav 

Vytlacil, Frederic K. Detwiller. 

Helpful Therapy 
he answers to the request for 

irtists, to make portrait sketches in 

the service hospitals, have not been 

numerous enough to fill the de 

mand, Any artist who has the spe 

cial ability of making portrait draw 
ings Or paintings in one or two sit 

tings should apply. Good recogniza 

required. The 

amount of reimbursement for trav- 

eling and 

ble likenesses are 

living expenses is very 

imple but the work itself is volun 

tary. This is not a local project but 

nationwide. Some of the artists, 

who have already applied, have 
asked that they may utilize their 

two weeks’ vacation. These por 

traits of wounded are of therapeutic 

value because of the interest of the 

men themselves not only in the por 

trait but in the process of making 

it and in the conversations with the 

artists. The portraits are sent where 

the men desire, usually to wives, 

mothers, or sweethearts. 

Veachers of all art subjects are 

needed also in the service hospitals, 

This IS mother voluntary SCTVICE 

but an essential one. ‘The teachers 

will not be sent on tour, hence 

there is no expense money. They 

will be allocated to hospitals near 

their homes. For detailed informa 

A. for V. 

1 member ask for 

tion write to the Index of 

ind if you are not 

1 questionnaire, so that vou may 

JOM 

Posters and Labels 
Reprints of War Posters includ 

ing the famous frve prize winners 

have been 

Y:M.C.A., the 

units, the 

requested by the 

U.S.O. for overseas 

Street Settle 

Seamen’s Church 

The schools, both public 

ind private, of Greater New York 

have been large buyers of the small 

Henry 

ment, and the 

Institute 

sized gummed - back reproductions 

that are known as poster labels. 

Prints 
The traveling exhibition of the 

Graphic Arts called Artists in War 

IS appearing now, among other 

places, in the National Gallery of 

Canada at Ottawa, in the Pentagon 

Building in Washington, 

rious U.S.O 

country. 

and in va 

centers throughout the 

This exhibition has prob 

ably been the most popular and suc 
cessful of the A. for V 

shows 

’ 

kor After the War 
A post-war planning committee 

for A. for V. has been formed with 
representatives from each of the va- 
rious branches of the arts. 

smaller 

\ large 
and comprehensive plan is being 

projected. This committee will col- 
laborate with other organizations in 

securing sources of information that 

will be of use to men and women 

artists returning from service as well 

artists. Nathaniel Pou 

sette-Dart is the of the 

committee. 

Radio 
The A. for V. radio programs 

over WINS have been halted tem- 

porarily until the baseball season is 
over, five programs of the 

having been completed. 

is civilian 

chairman 

series 

ART NEWS 
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ART SCHOOLS 

e No previous training or 
talent necessary. Unique 
Stuart System teaches you, 

GLOUCESTER, MASS., Galleries North Shore 
Arts Assoc. July 2-Sept. 10. 22nd Annual 
North Shore Arts Association. Open to mem- 
bers (any artist may apply for membership.) 
Mediums: Oii, watercolor, black & white, 

) . sculpt. Membership fee $5. Jury. $150 in 
by mail, in 11 simple, easy- prizes. Entry cards, works, due June {6 
to-follow lessons, to make Mrs. L. Edmund Klotz, Lodge Road, East 

. Gloucester, Mass. 
excellent charcoal and oil , ” 

Detailed guidance for your likenesses. 

every step. Send for free book today. 

STUART STUDIOS, Room 754 

JERSEY CITY, N. J. Annual Exhib. of the 
Painters and Sculptors Society of N. J. May 
15-June |. Jersey City Museum. Open to all 
artists residing in N. J. Fee $3. includes 
membership. Prizes. Works due May 8. Write 
for entry blanks. Ward Mount, 74 Sherman 1 . A 

121 Monument Circle Indianapolis, Ind. Place, fervey City, G5. 
Please send me free book and outline of les sons 

Name 
. LARAMIE, WYO., Univ. of Wyoming. June |t- 
Street July t. 13th Annual Wyo. Art Assoc. Open 
City State to residents & former residents of Wyo. Me- 

diums: oils, watercolors, prints. drwgs. $! 
$ ‘ membership fee. Jury. No prizes; personal 

ool sion tor Women criticisms by visiting critie sent to each art- 
ch ol De g t - e ist. Entry cards, works due May 20. J. B. 
100th Year. Design, itlus- Smith. Sec., Dept. of Art, University of 
tration, advertising, interior Wyoming, Laramie, Wyo. 
decoration, fashion arts, 
fine arts, teacher training. 
B.F.A. in all courses. Pho- 

Painting & 30 certificates of merit for July |- 
Sept. | term. Entry cards and work due June 
7. Marblehead Art Association, King Hooper 
Mansion, Marblehead, Mass 

ography, puppetry, jewelry, MARBLEHEAD, MASS., Marblehead Art 
coteeny "taleattal detlooion, Assoc. June 15-25. First Annual Scholarship 
Residences. Oldest school of Competition Exhib. Open to anyone regis- 
art applied to Industry tered in a school anywhere. Mediums: all. No 
CATALOG. 1352 N. Broad fee. Jury. Awards of 2 scholarships to Flor- 

0 F St., Philadelphia 21, Pa. ence V. Cannon's School of Art, Out Door 

“PENNSYLVANIA ACADEMY | 
OF THE FINE ARTS 

Summer School June 19 through July 29 

An intensive six weeks course offering study 
in Painting. Sculpture, and Illustration. Dis- 
tinguished faculty. Credit toward B.F.A. and 
M.F.A 

MINNEAPOLIS, MINN., Walker Art Center. 
Sculpture Exhibition, sponsored by Minne- 
sota Sculpture Group. June (5-July 15. Open 
to sculptors with present or past residence 

iegrees in Minn. Mediums: anv medium, anv size 
executed in past 5 yrs. May enter 3 or less. 
Front & bk. view photos; actual pieces if tn 
vicinity. No fee. Jury. $250 or more in pur- 
chase prizes. Ribbon awards. Photos due May 
15. Write for entry card. Minnesota Sculpture 
Group, Walker Art Center, Minneapolis 3, 

re : Minn. 

A “ C K i j t i 4 Q) NEWPORT, R. |., Art Assoc. July 1-23. 33rd 
0 Annual Exhib. of Art Assoc. of Newport. 

For Catalog and application blank write 

Louise B. Ballinger, Curator 
Broad & Cherry Sts., Philadelphia 2, Pa. 

Open to living Amer. artists. Mediums: Oil, 
watercolor, pastel, drawing, prints, small 
sculpture. Entry cards due June 10. Entries 

WOODSTOCK, N. Y. 
SCULPT. PAINT. CERAMICS. 
CAMPUS. CATALOGUE. 

ART SCHOOL 
DIRECTORS— 
Reach your prospective pupils by 
advertising to the vast group of 
wealthy and cultured young Amer- 
icans (and their parents) who 
read America’s foremost fine arts 
magazine— 

ART News 
“ALL THE NEWS & REVIEWS OF ART” 

ART SCHOLARSHIPS: Art Students’ League 
| of New York announces its annual out-of-town 

scholarship competition. $2500 in scholarships, 
to 10 applicants, whose work shows greatest 
promise, each for 2 classes for | full-term at 
Art Students’ League. Open to all art stu- 
dents in U. S. & possessions, except those liv- 
ing in N. ¥.C. Must submit comprehens‘ve 
exhibitions. Work, prepaid. must be received 
by May 15. Jury. For Student Aid Competi- 
tion, Art Students’ League of New York, 215 
West 57 St., New York 19, N. Y. 

ART SCHOLARSHIPS: Kansas City Art Insti- 
tute’s Ninth Annual High School Competition. 
14 first awards of | year’s tuition; 14 second 
awards for one-half year’s tuition. Open to all 
high school students graduating in winter or 
spring 1944. Competitors must show examples 
and meet requirements. Contest closes May 20. 
Helene H. Brew, Registrar, Kansas City Art 
Institute, 4415 Warwick Blivd., Kansas City, 
Mo. 

ART SCHOLARSHIPS: Syracuse Univ. offers 
ene full tuition scholarship of $400 and feur 

ART CLASSES COLUMBIA UNIVERSITY 

SUMMER SESSION __ painting * Harry Carnohan 
sculpture * Oronzio Maldarelli and Ettore 

Salvatore 

WINTER SESSION 

instructors Harry Carnohan—in charge, Oronzio Maldarelli, 
Peppino Mangravite, Henry Meloy, Hans Alex- 

ander Mueller, Paul Reiman, Lorain Fawcett, 

Ervine Metzl, Ettore Salvatore, Melvin Loos. 

classes drawing * painting *« sculpture 
commercial and graphic arts 

SUMMER SESSION—June 30 and July 1 
WINTER SESSION—September 21-27 

For the complete Summer Session and University Extension Announcements 

containing other courses in Fine Arts address the Secretary, Columbia Uni- 

versity, New York 27, N. Y. 

registration 

MAY 1-14, 1944 

meme WHERE & WHEN TO EXHIBIT 
due June 17. Art Association of Newport, 
76 Bellevue Ave., Newport, R. I. 

NEW YORK, N. Y. Norlyst Art Gallery, June 
1-30. 2nd Exh. Experimental Photography, 
‘Captured Light.’’ Open to all. Submit prints 
before May 20. Miss Elener Lust, Norlyst Art 
Gallery, 59 West 56 St., New York, N. Y 

PORTLAND, ORE., Porttand Art Museum. 
May 26-July 2. 3rd All-Oregon Exhib. Open 
to all Oregon residents, including Wash. 
towns on Ore. border, Ore. servicemen sta- 
tioned outside state. Ptgs. in all mediums & 
sculpt. No fee. No jury. No awards or prizes. 
Guarantee purchase 10 exhibition items. Entry 
cards due May 10. Entries due May 14. Port- 
land Art Museum, SW Park at Madison, 
Portland 5, Ore. 

RUTLAND, VT., Rutland Free Library Art 
Gallery. June 2-Sept. 30. Mid-Vermont Art- 
ists Exhibit. Open by invitation or to any 
artist living in Vt. or within 50 mi. radius 
of Rutland. Mediums: oil, watercolor, tem- 
pera, pastels, black & white. Membership fee 
$1 annually. Jury. No awards of prizes. Entry 
cards due May 14. Entries May 14-20. Kath- 
erine King Johnson, Meadowbrook Farm, 139 
Killington Ave., Rutland, Vt. 

SANTA BARBARA, CAL., Sta. Barbara Mus. 
of Art. Nat'l Competitive Painting Exh., 
sponsored by Mus. and The News-Press. Sept. 
1-30. Open to all U. S. artists. Mediums: all. 
No fee. Jury. 2 prizes totaling $400. Write 
for entry cards before June 15. Entries due 
Aug. 1-15. Santa Barbara Museum of Art, 
Santa Barbara, Cal. 

SPRINGFIELD, MASS. George Walter Vincent 
Smith Art Mus. May 14-28. Members Spring 
Exh. Open to members Springfield Art League. 
All mediums. May enter | in each medium. 
$3 membership fee. No jury. Popular prize 
25. Works due May 8-10. Mabel E. Ross, 

See’y., 4 Benton Place, Springfield 9, Mass. 

YONKERS, N. Y., Hudson River Museum 
May 7-June 4. Yonkers Art Assoc. 29th An- 
nual Exhib. Oil Ptgs. and sculpture. Open to 
all. Mediums: Oil ptgs. (not exceeding 28 x 
30 inches) and sculpture (not exceeding 24 
inches in any dimension). Fee of fifty cents 
per entry for non-members. No jury. No 
prizes. Entry cards and entries due May 2. 
7 Ross, Sec’y., 124 Morris St., Yonkers, 

i 

COMPETITIONS, SCHOLARSHIPS [EBrea ciara. 
half tuition seholarships of $200 each in art 
and like number in architecture. High seheoo! 
students must submit work, meet entrance 
reawirements. Applications due before Jane 
25; work, July i. Dean H. L. Butler, College 
of Fine Arts, Syracuse University, Syra- 
euse, N. Y 

RT SCHOLARSHIP: Univ. of Ill. Lydia E. 
Parker Bates grants-in-aid to undergraduate 
& graduate students in good standing or high 
school students who meet entrance require- 
ments. Must show promise, have superior 
academic average, and need financial assist- 
ance. Grants good for | yr. but may be re- 
newed; vary in amount. Applications should 
be filed with Dean of College of Fine and 
Spones Arts, 110 Architecture Bidg., Urbana, 

GRADUATE FELLOWSHIPS AND TUITION 
SCHOLARSHIPS: The Institute of Fine Arts, 
New York University, will offer { fellowship 
of $1000 and another of $500 for one year’s 
study. A limited number of tuition scholar- 
Ships also available. Open to students holding 
B.A. degree. Awards made on basis of scholar- 
Ship, financial condition, proposed plan of 
study. Applications due Sept. |. Awards made 
Sept.15. Prof. Walter W. S. Cook, Institute 
of Fine Arts, New York University, {7 East 
80th St., New York 21, N. Y. 

GRADUATE TEACHING ASSISTANSHIP: 
The College of Fine Arts, Ohio University. 
Athens, Ohio, offers a limited number of 
Graduate Teaching Assistanships to qualified 
students holding B.A. degree with major in 
art from accredited university or college. Pro- 
vides $500 without exemption from tuition. 
Send official transcript of undergraduate cred- 
its, photograph, references. Dean Earl C. 
Siegfried, College of Fine Arts, Athens, Ohio. 

GRANT-IN-AID in Art offered by the San 
Francisco Art Assoc. in collaboration with 
the Board of Trustees of the Albert M 
Bender Memorial Fund, carrying a stipend 
of $750 for year 1944-45. Open to persons of 
at least 2 yrs. residence in central Cal., for 
work to be completed within grant period of 
| yr. Limited to fields of ptg. and sculpture. 
Application forms now available. Entries due 
May 15. Elridge T. Spencer, San Francisco 
Art Association, 800 Chestnut St., San 
Francisco, Cal. 

POSTER CONTEST: 6th Annual Outdoor Poster 
Art Contest sponsored by Walker & Co., De- 
troit, Mich. Prizes totaling $645 for original 
design of a patriotic or war activity theme. 
Works due May 5. Miss Mabel Arbunkle, Art 
Director, Board of Education, Detroit, Mich. 

MACBETH GALLERY 
ll K. 57th St... New York 

CHAO MING CHEN 

Established in the United States 

339-341 East 29th St. 

NEW YORK GRAPHIC SOCIETY 

Fine Arts Dealers throughout the U. S. 

a 

10 West 33rd Street New York 

Vay 

PRINTERS OF |\)| ART NEWS 

Western Newspaper Union 
304-20 EAST 45TH STREET, NEW YORK 

C. T. LOO 
& COMPANY 

CHINESE 
ANTIQUES 

41 EAST 57th STREET 
NEW YORK 

Through May 13 

S. HARTVELD 
GALLERIES 

PAINTINGS 
of ALL SCHOOLS and PERIODS 

REGULAR SHIPMENTS FROM LONDON 
21 East 57th, New York 

Chinese Antiques 

in 1920 

BALTIMORE, MD. 

Distributors of 
Art Foundation Prints 

dvailable at all better 

and other fine publications, 
books, catalogues, brochures, etc. 



NIERENDORF 
HOLLYWOOD BRANCH 
8560 Sunset Blvd. (Sunset Strip 

THE EARIBITION CALENDAR = some cetssninies | — EXHIBITIONS ARE OF PAINTINGS UNLESS OTHERWISE SPECIFIED OF WORLD WAR 1 

FRANKLIN D. ROOSEVELT (Quistgaard 

ALBANY. N. Y Inst. of Hist. & Art: 9th NORTHAMPTON, MASS., Tryon Gall.: Amer ' ‘ ‘ 

Annual Regional, to June 3 Romantic Ptg., to May 12 THEODORE ROOSEVELT (Quistgaard) 
ALBUQUERQUE, N. M., Univ. of N. Mex OAKLAND, CAL., Mills Coll.: Well-made Ob COLONEL E. M. HOUSE McLure Hamilton) 

| Arts in Therapy. to May {5 jects. to May 21! ; 

| ANDOVER, MASS.. Addison Gall.: Maurer, de OLIVET, MICH., Olivet Coll.: Daumier litho NEWTON D. BAKER Wayman Adams) 
Diego. to May 15 graphs, to May 29 - JOSEPHUS DANIELS De Witt Lockman 

APPLETON, WIS., Lawrence Coll Made in PASADENA, CAL., Art Inst.: Hist. o rint 

America Ceramics, to May 27 Making. to May 30 GEN. PEYTON MARCH (George Luks) 

ATHENS, 0., Ohio Univ.: Art by Ohio Ser PHILASELE NIA. PA. hoot. Five Arts GEN. TASKER BLISS Leopold Seyffert) 
vicemen, to May 30 omer, Dehn, Sargent, Burchfield, to May 15 

ATLANTA, GA., High Mus.: Cont. Amer. Art Art Alliance: Occup. Therapy in War & Peace SAMUEL GOMPERS Leopold Seyfert) 

to May 20 ia mA] ¥ tte te tes te FRANKLIN K. LANE (George Luks 
BEVERLY HILLS, CAL F. aylor Gall eClees Gall.: Sully, to ay 2¢ . 

Enters, to May 6 Philip Ragan Assoc.: Clark, to May 26 WILLIAM B. WILSON (Adolphe Borie) 
BOSTON, MASS., Fine Arts Mus.: Chinese PITTSBURGH, PA., Carnegie Inst.: Nob! MITCHELL PALMER Leopold Seyffert 

Ptg., to May 7; Blake, to May 30 Coll., to May 21; Navy at War, to May 28 ? 
Vose Gall.: Heil, Smith, to May 6 Meet the Artist, to May 10. CHARLES M. SCHWAB (Quistgaard) 
Horne Gall.: Blanchard, to May 6 PITTSFIELD, MASS., Berkshire Mus.: Caniff GEORGE CREEL / . 
Doll & Richards; MeCord, to May 6 Handicraft, to May 30 (Quistgaard 
BUFFALO, N. Y.. Albright Gall.: Burchfield PORTLAND. ME Sweat Mem. Mus 

to May 15: Print Club, to May 10 Photographic Salon, to May 21 hie ARTHUR U. NEWTON 
CAMBRIDGE, MASS., Fogg Mus.: Wash PORTLAND, ORE., Art Mus.: Our Future in GALLERIES 

Franklin, Lafayette, to May 29 City & Region, to May 15. 
CHICAGO, ILL., Art Inst.: Mundt, Ubaldi, PROVIDENCE, R. 1., R. I. Sch. of Design 11 EAST 57 STREET, a FF. € 

| to May 7; Ren. Medals, to May (4; indian Ships for Victory, to May 21 T 

Mural Ptg., to May 22; Naval Aviation, to ROCHESTER, N. Y.. Mem. Art Gall.: Roch HROUGH MAY 6 
May 30 ester-Finger Lakes Exh., to May 30. 

CINCINNATI, O., Art Mus.: Cinn. Artists, ROCKFORD, ILL., Burpee Art Gall.: Barloga 
to May 21; Le Corbusier, to May 28 to June 6. 

CLEVELAND, O., Mus. of Art; 26th Annual SACRAMENTO. CAL.. Crocker Art Gall 

THE DOWNTOWN | | ceesisticti st Pater a a ACA GALLERY | COLUMBUS, O., Art Gall.: A : Latin-Amer. Ptg., ST. LOUIS, MO., City Art Mus.: Russian 
| to May 10. Art, to June 12: Wang Chi-Yuan; Group 15 EAST 7 > w Y K 

— * * GALLERY CULVER, IND., C. M. A. Art Dept.: North of St. Louis, to May 3! s 5 $ NE OR 
Atlantic Patrol & Convoy, to May 21! ST. PAUL, MINN., St. Paul Gall.: Cont. Amer Paintings h 

DAYTON, O., Art Inst.: Cont. Religious Art Pters., to May 31. ov y rough May 13 
to May 30. SAN FRANCISCO, CAL., Mus. of Art: Cal 

DENVER, COL., Art Mus.: Carter Mem. Prize Watercolor Soc. Annual, to May 23 ABRAHAM 
Winners, to May 31 Cal. Pal. of Legion of Honor: Midwest Pters 

DETROIT, MICH., Inst. of Arts: 2000 Yrs Schmitt; to May 31 
Silk Weaving, to June 4 Paul Elder & Co.: Abeel, to May 30 

EASTHAMPTON, MASS., Willison Acad.: De- SOUTH HADLEY, MASS., Dwight Art Mem 

1944 EXHIBITION sign for Musle, to May’ 1 JUTH HADLE . to May 15 
GREEN BAY, WIS., Neville Mus.: Exh. Sol- SPOKANE, WASH., Women’s Club: North 

dier Art, to May 28 west Art Exh., to May 30 
TO MAY 6 GREENSBORO, N. C., Weatherspoon Gall SPRINGFIELD, MASS., Smith Art Gall.; Mus 

Amer. Indian Art, to May 15 : . PAINTINGS - THRU MAY INDIANAPOLIS, IND., Herron Mus.: 27th SPRINGFIELD, MO., Art Mus.: Art Therapy 
Annual Indiana Artists, to May 28. from O'Reilly Gen’l. Hosp., to May 30 * 

KANSAS CITY, MO., Nelson Gall.: LIFE War TOLEDO, O., Mus. of Art: Toledo Fed. of Art 
Art, to May 20. Soc., to May 30. 

LOS ANGELES, CAL., County Mus.: Palansky, TOPEKA, KAN., Mulvane Art Mus.: Annual 
. to May 30. Student Exh., to May 25. 

aApseen, WIS., Union Gall.: Student Art TULSA, OKLA., Philbrook Art Cent.: Okla 
xh. 

Classes Exh., to May 7 

May 9-27 , to May 13. Artists Annual; Frazier sculp., to May 29. PASSEDOIT 121 £ 57 
Watercolors y MIDDLETOWN, CONN., Wesleyan Univ.: Col- URBANA, ILL., Univ. of Ill.: Student Art - « 

lege Students Compet. Exh., to May 29. Exh., to May 30. 
N Y k oe oe Wwis., Milwaukee-Downer Coll.: ules. N. Y., Proctor Inst.: Amer. Group 

treet ew or room, to June 5; College Annual, to May 9. jark graphics; Ceramics of Inst. Students; e ae 
43 East 5ist S ‘ MINNEAPOLIS, MINN., Inst. of Arts: Wise Pittman, to May 29. Cil Paintings by Coll., to June 4. WASHINGTON, D. C., Corcoran Gall.: Pleiss- 

———$—<———— MONTCLAIR, N. J., Art Mus.: Children’s ner, to May 25. FRANK Classes Exh., to May 21; Gasser, to May 28 Phillips Coll.: Amer. Ptgs. of Coll., to May 30 WILLIAM H. 
G. Place Gali.: Palumbo, to M 

NEWARK, N. J., Art Mus.: Leather; ‘Over ng i le ‘ ; G. W. Univ.: Tack, to May (4. “ —— 
100 Yrs. Old,’’ to May 28. Smithsonian Inst.: Waring, Reyneau, to May 28 

NEW ORLEANS, LA., Delgado Mus.: YANK WATERVILLE, ME., Colby Coll.: Maine Art, 
Illustrates War; Brit. Watercolors, to May 28 to May 25 

P May 1-13 

MEMORIAL EXHIBITION To May 6th ERT a dad WAKEFIELD GALLERY 

NEW ART CIRCLE 
64 EAST 55th STREET, NEW YORK 

mre 

A.C.A., 63 E. 57 Harriton, to May {4 Lilienfeld, 21 E. 57 Romano, to May 28 =e 

J. B. NEUMANN, Director 41 E. 57 ST. American-British, 44 W. 56 Levy, Julien, 42 E. 57 Ernst, to May 8 
paey itis “1 —— . American & British Pters., to May 6 Miller, May 10-June 3 

Sculptor’s Guild Show, May 9-27 Macbeth, i! E. 57 
Amer. Fine Arts Soc., 215 W. 57 Marquie, 16 W. 57 

Am. Indep'ts, 28 Annual, May 8-28 Segy, Margules, Lechay, to May !2 
Amer. Place, 509 Madison Dove, to May 20 Matisse, 41 E. 57 Miro, May 1{-28 
Aquavella, 38 E. 57 Albert, to May 13 Metropolitan Mus., 82 & Fifth 
Argent, 48 W. 57 hos “*Youth’’ Nat'l. Hagai Sophia, ete., to June 30 

Assoc. Women Artists, May 8-June 24 Gk. Ptg. & Russian leons, to May 31 

Brackman, to May [3 Watercolors Gouaches 

SPRING SALON 
FOR YOUNG ARTISTS ys! 1- 

Art Headquarters, 345 Madison Paris Fashions between Wars, to May 31! 

May 2 - June 3 hes . Carlu, to May 26 Midtown, 605 Madison ....Sokole, to May 6 "in West 57th 
Art of this Century, 30 W. 57 : Peirce, May 8-2? 

ART OF THIS CENTURY 2nd Ann. Spring Salon, May 2-June 3 oo a a ; Group, to May 31 New York 

Artist Associates, 138 W. 15 orton, 13 . § 

30 W. 57th St., New York . Member's Show, to May 28 Sundsmo watercolor, to May 6 
Artists, 43 W. 55 Modi, to May 16 - seme - vo mk tae May 8-20 

us. of City o ie i 
——--- — — — fom, See, SS tis Gas 9 » 18th & 19th Cent. Man of Fashion, to May 30 RECENT PAINTINGS 

April 24- May 14 Woodman, Layton, ete., to May 12 Shipmates Ashore, to May 30 
Mus. of Modern Art, 11 W. 53 

Babcock, oO Seek: Pies ew 00 Cuban Pters., to May 7 owar an ey 

| Barzansky, 664 Madison Group, to a + med. Drugs. & Ohlone pos yy * 10 B Bignou, 32 E. 57..... Losch, to May |! Look at your Neighborhood, t 8 
| Bonestell, 18 E. 57..Belle, Krylenko, to May 6 (Mus. Coll. Pty. a Seulp. shesed watt many 22) Through May 9 
| Br’klyn Mus., Eastern Pkway Myers, 1007 Carnegie Hall Myers, to June | 

i to M 7 . ; ory : OIL PAINTINGS 26th Ann. wrk Ati, oMay 7 New Art Circle, 41 E. 57..Herrmann, toMay6 | NORLYST GALLERY of 
‘America. 1774-1944" Newhouse, 15 E. 57..American Scene, to May I! 

PENTHOUSE Newton, 11 E. 57.......... Portraits, to May 6 | 59 West 5 Street, New York pr 
Br’klyn Pub. Library, Gd. Army Plaza j : 

Geller, to May 21 7 ean de Chambrun May 8-20 pie ee ei: a in 
108 W. 57 St., N.Y. c. Nierendorf, 53 E. 57........Carles, to May 13 ; 

th de a a ac as Buchholz, 32 E. 57 Niveau, 63 E. 57 _JUAN E pc 
Masson, drwags. & gouaches, to May 20 u, . ; | f 

nn Cont. Arts, 106 E. 57 Lazzari, to May 5 Maufra, Loiseaux, Andre, May 6-31 t sk . , . Group, May 8-June 3 Non-objective, 24 E. 54......Loan, to Sept. | DE’PREY N 

FERARGIL GALLERIES | Cooper Union, Cooper Sq Noryist, 59 W. 56 Claney, to May 9 ” 
: | 19th Cent. Taste, to June 15 Silk Screen Group, May 10-31 . ily 

FINE ART « ANCIENT & MODERN Co-ordinating Council of Fr. Relief Soc.. Passedoit, 121 E. 57......Nordfeldt, May 1-31 From Puerto Rico 
| 457 Madison....... Jardin d’Ete, to May 31 Peikin, Hotel Gotham | M 6-23 

Telephone Plaza 8-1223 | Downtown, 43 E. 5! Artists League of Amer. 2nd Ann., to May 8 ay o- 
| Zorach, watercolors, May 9-June 3 Perls, 32 E. 58....Austin, pastels, to May 20 | Ww 

63 East 57 STREET, New York 22, N.Y. Durand-Ruel,i2 E. 57..... Major, to May 20 Pinacotheca, 20 W. 58.... Kent, to May 6 | GALERIE ST. ETIENNE es 

Durlacher, 1! E. 57 Puma, (08 W. 57.. Sobel, te May 14 
Frepertc NEwLin PRICE Am. & Eur. Ptgs. & Drwgs., to May 30 Rehn, 683 Fifth -.Group, to May 31 | | 46 West 57th Street, New York a 

Eggleston, 161 W. 57......Group, to May 30 Riverside Mus., 310 Riverside Dr. } 
_ $$$ $$$ Eighth St., 33 W. 8......Art Fair, to May 15 Art Teachers Guild, to May 14 w 

I OTA IE LIL OIE SE Fela. cot & -_— Pters., May 17-June 4 Roko, 5! Greenwich... Group, to May 8 pe 
P ea tas eigl, adison Rosenberg, . , » 

Special May Exhibition Cont. Czechoslovak Watercolors, to May 15 pore, 0G. OF Messen, to May 20 & 
al 

, Paintings 
St. Etienne, 46 W. 57 De’prey, May 6-23 | 

Ferargil, 63 E. 57... ihis ee oles as Schacht, 23 E. 64......Gallery Show, to May 30 | May 8-27 
PAINTINGS BY importa nt | 460 Park Ave. Seligmann, 5 E. 57 ...... Leger, to May 6 

Portraits, in collaboration with Knoedler Silagy, 18 E. 57.... .... Group, to May 30 
(see) Studio Gal., 96 Fifth... .Group, to May 6 In 

merican rtists Grand Central, 15 Vanderbilt..Sloane, to May 6 Studio Guild, 130 W. 57 Rokos, to May 13 | 
Hearns, 14 Street Group, to May 6 $Thannhauser, PTS 165 E. 62.. French art, to May 30 
Junior League, 221 E. 71 Valentine, 55 E. 57... ....Maria, May 8-28 | M ‘ 

GALLERIES Cont. Amer. Masters, to May 6 Weyhe, 794 Lexington........ Levin, May 3-28 | D T oO W N 

MILC Kleemann, 65 E. 57........ Barnes, to May 30 Wildenstein , 19 E. 64..5 Cent. Ballet, to May 17 | 
108 West 57 St., N. Y. Knoedier, 14 €. 57..Amer. Portraits, to May 13 Wakefield, 64 E. 55...... Johnson, to May 13 | A. D. GRUSKIN, DIRECTOR 

Kraushaar, 730 Fifth........ Bouche, to May 13 © i a See Oakes, to May 30 | 605 MADISON AVE. (bet. 57 & 58 Sts.) N.Y. Ph 

Printed by W.N.U. 2 
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EXHIBITION and SALE of PAINTINGS 
ve by Mexico’s two great contemporary artists 
‘n DIEGO RIVERA and CLEMENTE OROZCO 

J 
Fert from ti 

ne William Randolph Hearst Floor 

’ q his is one of the Riveras includ 

1 1 ! ° 

ed In the largest collection oT in 

. I2 | ‘ . $a _ 
portant Kivera Water colors evel 

6 offered lor sale at one time. The 

collection also includes some of 

Y Orozco’s paintings. 

) ° ‘ » =~ a > ) 

rices range trom SO VI) to SISY 13 / é ane ) ’ 3 

New York 

Diego Rivera, ‘China Shop’, water color, $149. 

|| oth. | PUROPEAN 
: VALUKD § ART GALLERIES 
fp IN 
y BLACK AND WHITE REPRODUCTIONS 

BO PAINTINGS 
BY OLD MASTERS On TOTO 

E RY of famous paintings and art subjects are often extremely difficult to re- OF ALL SCHOOLS Is 

York produce and have been a constant source of argument because of the 

. inability of the average commercial photo-engraver to reproduce true 

panchromatic values. We are specialists in this field and our highly 

skilled craftsmen are trained in the art of producing printing plates that 

portray the subject so faithfully that the panchromatic values can be read- 

ily visualized in their true relation to color by the student or lover of art. 

OT 0 " 

| FOR THE AMATEUR 
| FOR COLLECTORS | 

Sle 4 

WNONe 
’ ” 

| AND FOR MUSEUMS I 
NNE We have been making plates under the constructive criticism of The Met- ie) 

ropolitan Museum of Art, The Art Foundation, Knoedler Art Galleries. ; ha 

York and other equally-exacting clients, all of whom are completely satisfied | Shown by Appointment = 
A) 

with our services. Why not put an end to your engraving troubles by 

‘ permitting us to take care of your engraving needs, whether for Black 

1intings & White, Ben Day or Full Color Process? We are sure you will be agree- 

ve Telephone CO 5-7615 

YO. 
ay 8-27 ably surprised and highly pleased with our product. 

e 

Inquiries cordially invited xX ' ~ 

. ™ 

801 SEVENTH AVE., NEW YORK | 
Corner of 52nd Street 

PALA USBY Information and advice gladly furnished at no obligation. 
, 

STANDARD-KOPPEL ENGRAVING CORP. 

Photo-Engravers ° Designers e Color Work a Specialty 

4 

ts.) N.Y. 

1 WN.U. 

NEWS 

OOo) 
225 West 39th Street, New York LOngacre 5 - 5370 



The Work of 

CHARLES BURCHFIELD 

Can be Purchased Through 

The Galleries of 

FRANK K. M. REHN 
The Artist’s ONLY Representative 

683 FIFTH AVE. (Near 54th Street) NEW YORK 

————— 

Ww 

Our (Current Exhibition features New Works by 

BURCHFIELD BROOK CARROLL HOPPER JAMES — KANTOR 
MARSH McFEE MILLER MATTSON MANGRAVITE PICKEN 

POOR RIGGS SPEICHER TOMLIN WATKINS And Others 


