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PARKE-BERNET GALLERIES, Inc 
30 EAST 57th STREET NEW YORK 22, N. Y. 

Public Cluction Sale. (December 2 at 2 Pp: V1. 

GOTHIC AND RENAISSANCE ART 
PAINTINGS SCULPTURES * FURNITURE 

Part wo oe Property from the &state of the State 

STANLEY MORTIMER 
New York ... Sold by Order of the Heirs 

ITALIAN RENAISSANCE, DUTCH 

XVII CENTURY & OTHER PAINTINGS 

Madonna and Child with S. Francis 

IL FRANCIA 

Recorded by Bernhard Berenson. 

Madonna and Child MILANESE MASTER 
OF THE CIRCLE OF LEONARDO DA VINCI 

Madonna and Child 

MASTER OF SAN MINIATO 

Madonna and Child with Infant S. John and 
Cherubs LUCAS CRANACH THE ELDER 

Portrait of a Nobleman 
CHRISTOPH AMBERGER 

A very interesting painting from the SCHOOL 
OF DOUAT depicting a Benedictine abbot. 

And works by VAN DER HELST, PAULUS 
MOREELSE, VAN CEULEN, SCHOOL OF 
HANS HOLBEIN, RIGAUD and other artists. 

BRONZE, WOOD AND STONE 

SCULPTURES 

Including two bronze groups by Giovanni 

da Bologna; a number of glazed terra cotta 

tondi by Andrea della Robbia and Atelier in- 

cluding three armorial subjects and two me- 

dallion heads of S. John the Baptist together 

with The Adoration of the Infant Christ, a 

composition derived from the famous 

La Verna altarpiece, and a pair of Kneeling 
Angels by Giovanni della Robbia. 

ITALIAN MAJOLICA 

XVI CENTURY EMBROIDERED 

VELVETS 

FRENCH AND ITALIAN 

RENAISSANCE FURNITURE 

AND DECORATIONS 

ON EXHIBITION FROM NOVEMBER 25—WEEKDAYS 9 TO 5:30—CLOSED SUNDAYS 

Illustrated Catalogue 50¢ 

Ask to be placed on our mailing list to receive CUdvance Cnnouncements 

Correction! Thanksgiving Day Exhibition From 2 to 5 
PAINTINGS e FURNITURE AND WORKS OF ART — HEINE COLLECTION 
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9212 copies already sold! 
THIS IS YOUR LAST CHANCE TO GET ONE 
AT THE 25% PRE-PUBLICATION DISCOUNT 

The ANNUAL will be mailed together with the regular issue of December 
lst to subscribers who have ordered it in advance. Therefore, you have 
ten days more in which to place your order at the 25% discount. How- 
ever, orders must be postmarked by Nov. 25, to be sure of securing this— 

—new volume of 184 pages, 

RETAIL TO SUB- , 
52 SCRIBERS sa PRICE 

175 illustrations, 32 full color ART sews ANNUAL 
plates of work by famous artists 
and these valuable monographs: 

THE KRESS COLLECTION IN THE NATIONAL GALLERY: 
MASTERWORKS OF WESTERN ART FROM GIOTTO TO 
FRAGONARD. By Alfred M. Frankfurter (Editor of ART News). 

TWELVE GREAT PICTURES OF THE WAR: NAVAL AVIATION 
SENDS THE PHOTOGRAPHER TO WAR. Selected and with a 
text by Comdr. Edward J. Steichen, U.S.N.R. 

THE PEOPLE CREATED BY AMERICAN ARTISTS: WHOM DO 
THEY PORTRAY? By the painters and sculptors themselves. 

THE GREAT TRADITION OF FRENCH DRAWING: PERSONAL 
DOCUMENTS FROM INGRES TO PICASSO. By Aline B. Louch 
heim (Associate Editor of ART News). 

MARK TWAIN ILLUSTRATED BY WALT KUHN: DRAWINGS 
FOR THE “CELEBRATED JUMPING FROG.” Seven colored ink 
drawings. Newly and exclusively made for ART News by Walt Kuhn. 

CHINOISERIE: WHERE WEST MET EAST. By Hans Huth (of 
the Art Institute of Chicago). 

RENAISSANCE IN JEWELS: A MODERN MASTER CRAFT. By 
Rosamund Frost (Managing Editor of ART News). 

Take adva ntage *On orders postmarked by November 25th, 1944. Get yours by using the coupon below TODAY! 

of this special 25% discount to | Use this coupon if you are NOT now a subscriber 

ART NEWS subscribers — 

All you need to do is add $1.50 

To ART news, 136 E. 57th St., New York 22, N. Y. 

Please enter my new subscription to ART News 

INCLUDING THE ANNUAL EDITION. I enclose 

remittance for $7.00 as follows: 

to your subscription, whether it Regular Yearly Rate........+.0. $5.50 
*lus Annual Edition ............. 1.50 

be a regular $5.50 one or a aoe 

special Artists’ or Servicemen's Name ; 

Street___ 

however, that this discount, 

giving you the $1.50 rate, is 
City & State__ 

. P. S. Please send me _________ additional copies of 

available only for one copy the 1944-45 ANNUAL at $2.00 per copy. I enclose 

per subscription—to Nov 25th! additional remittance of $_______ to cover. 

THESE COUPONS VALID ONLY UNTIL NOV. 25, 1944, 

| 
| 
| 
| 

Rate subscription. Remember, | 

| 
| 
| 
| 
| 
| 

Use this coupon if you ARE now a subscriber 

To ART news, 136 E. 57th St., New York 22, N. Y. 

[] I enclose $1.50 to include the 1944-45 ANNUAL 

EDITION IN MY CURRENT SUBSCRIPTION. 

[] I wish to RENEW my current subscription, includ- 

ing the ANNUAL EDITIONS BOTH for 1944-45 and 

1945-46 ($8.50 for regular renewal, $7.00 for Artists, 

Students and Servicemen.) 

[] Send me __________ additional copies of the 

1944-45 ANNUAL at $2.00 per copy. 

(Please check items desired) Total enclosed $WW 

Name_ 

Street_ 

City & State... 

FOR DISCOUNTS ON 1944-45 ART NEWS ANNUAL. 



KNOEDLER 
Exhibitions 

MARGUERITE ZORACH 
Ending November 25 

AMERICAN LANDSCAPES 
AND GENRE PAINTINGS 

November 20 Through December 2 

14 EAST 57TH STREET, NEW YORK 

CHAGALL 
RECENT 

WORKS 

PAINTINGS & GOQUACHES 

THROUGH NOVEMBER 

—--@---- 

Pierre Matisse 
Gallery 

41 East 57th St. New York 

CONOR LETTER 
SIR 

I should like to take this oppor- 

tunity to thank vou for the informa- 

tion your magazine has given me 

during the past vear. I say “informa 

tion” rather than “pleasure” because 

I feel that the great service of vour 

magazine is not simply to come out 

with so many pretty pictures each 

vear, but accurately and catholically 

to inform vour subscribers of what 

is happening in the world of art. 

This mean that a 

great deal of what we find in your 

pages will not be pleasing—it may 

not even be art—but unless this at 

titude is adopted by your magazine 

necessarily will 

(and by its subscribers), I am afraid 

hat ART News will be ignoring its 

most vital function. 

oo 

I was amused some time ago by 

letter in vour magazine from a 
lady who had been morally shocked 
by a Modigliani head on your cover. 

She considered it “an insult to the 
intelligence of the art 

loving American people.” My only 
reply is this: please insult us again! 

Yours, etc. 

taste and 

James Instey V. G. Boyce, JR 
Swarthmore, Pa 

SIR 

Recently I spent an afternoon in 

the Metropolitan Museum where the 
Pepsi-Cola exhibit is on view, and 
the impression with me upon leav 
ing was somewhat disturbing. A 
superior art exhibition is insepara 

ble from several definite qualities 
and among these should be listed 
sufficient examples of oddities of 
line and mass to delight the mind, 

examples showing the almost musi 
cal quality that a poetically painted 
handling of light and shade _pos- 
sesses, examples excelling in color 

relationships that introduce new 
notions of beauty, some examples 

IN 

worked in South 

HOW ARD 

in the middle-West. 

NEXT 

THIS 

Sometimes overshadowed by the importance of its painting and 

sculpture Annual, the Watercolor Annual at the Pennsylvania Acad- 

emy, with its new directions, is described by DOROTHY GRAFLY, 

nationally known Philadelphia critic and Publicity Director for Phila 
delphia’s Art Alliance. NELSON LANSDALE’S last word on the 

artists’ part in ballot décor has behind it the authority of a writer 
who was art and music critic on Newsweek for six years, who has 

America, and is now 

HOLLIS, Curator of Oriental 
Museum, reports on the first comprehensive showing of Islamic art 

that produce a decided spiritual 

feeling, and examples containing 
subject matter that has some of the 

grip of magnetism. Most important 

of all there should prevail in some 

examples the ability to 

the beholder 

evoke in 
satisfaction in 

response that he 

senses a purpose in the beauty of it 
all and actually, if inexplicably, 
takes on pride in the consciousness 
of his membership to mankind and 
such achievements. 

But in this a large 
majority of the selected paintings 

have as subject matter deformed 
caricatures of human society caus 

ing to surge through any sensitive 
viewer a positive unpleasant objec 

tion. 

such 

his emotional 

exhibition 

Minus the necessary satirical 
element as these paintings do they 
serve only to lower the level cf 
the exhibition. Fortunately there 
are just enough good items display 

ing a dignified beauty to prevent 
the spectator from getting the sole 

impression that he has seen a col- 
lection of glorifred comic strips. It 
is unfortunate that so well spon- 
sored an exhibit should have a jury 
whose notions of art and beauty 
had to be interpreted in a funny 
vein, and that the huge public who 

will see this exhibit will more than 
ever think artists a lot of crackpots. 
Let us hope the jury for next year’s 
exhibition will more dis show a 

cerning judgment. 

Yours, etc., 
Mo Com 

Bre okline, Mass 

Sir: 

I do hope you continue to write 

comments on current books on art; 

it helps greatly in the choice of 
private library books. 

Yours, etc. 

Mrs. R. W. WiiiaMs, Jr. 
Carrizo Springs, Tex. 

ISSUE 

R.C.A.-Victor. 

Art at the Cleveland 

with 

ISSUE 
The Metropolitan exhibition, featuring Islamic glass and carpets, 

a category purposely omitted in the Cleveland show . . . Velasco, 

Mexico’s great nineteenth century landscapist, in a one man show 
at the Philadelphia Museum . . 

highlighted by a Tiepolo colorplate . 

a famous Memling in full color 

. San Diego’s Baroque collection, 

. . And as a Christmas cover, 
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DUVEEN 
MASTERPIECES 

OF 

PAINTING 

SCULPTURE 

PORCELAIN 

FURNITURE 

TAPESTRIES 

GOTHIC-RENAISSANCE 

EIGHTEENTH CENTURY 

DUVEEN BROTHERS INC. 
720 FIFTH AVENUE 
N. W. CORNER OF 56™ STREET 

NEW YORK 



THANNTAUCSER 

165 East G2 Set. 
REgent 14-2800 

NEW YORK 

A.F.MONDSCHEIN 
OLD MASTERS 
XIXth Century Americans 

2 EAST 56 STREET 
NEW YORK 

Telephone: Eldorado 5-6930 

SCHNEIDER 
GABRIEL 

Galleries 

PAINTINGS 

69 EAST 57 ST., N. Y. 

SCHONEMAN 
GALLERIES 
Sine Paintings 

of Cll Schools 

73 EAST 57th STREET 

NEW YORK 
Telephone PLaza 8-0796 

Rodin Revisited 
swung from estoy fame has 

zenith to nadir in the brief time 

since his nineteenth 

ity With 

pieces, the C 

Fine Arts 

for re-appraisal 

century acti 

eleven representative 

tumbus Gallery of 

Rodin’s work 

show itself 

criticism 

present 

The 

points up the sensitive 

\dams as fore 

the faults of 

too easy a facility, of a lack of sculp 

written by Philip R 

word to the catalogue; 

tural stability and understanding of 

the character of stone, and of his 

misconception of the monumental 

in large projects; but also the vit 

tues of dramatic treatment of sub 

distinct stvle sense mark most of 

these ‘teen-age artists, with special 

honors going to Joseph Eberle, Mo 

zelle ‘Thompson, Ronald Fritz, and 

Judy Brody 

view for five days in New York, hung 

Ihe group will be on 

it the Women’s International Expo 

sition at Madison Square Garden 

For 

the review of Philip Evergood’s work 

other calendars with art see 

on page 24 

Renowr Bought 
N EVENT which spotlights the 

comprehensive 

held at the 

Renoir exhibi 

tion California Palace 

RENOIR: “Landscape at Beaulieu,” signed and dated 1897, pur- 
chased by California Palace of Legion of Honor. 

ject, of a sense of the heroic in the 

single figure, and the grandeur of 

some of his early work. 

More Art Calendars 
APIDLY becoming the new me 

dium for the popularization of 
art, calendars are being utilized by 

vet another large industrial concern 

to promote indirectly the company’s 
prestige. This time it is the United 

States Time Corporation of Water 
bury, Connecticut, who sponsor an 

affair opened to U.S. high school 
students under the title of the Inger 

soll Award Art Competition. From 
28,000 public, parochial, and private 

schools of forty-eight states, Hawaii, 
and Cuba _ the 

stimulated by generous prizes and 
Honorable Mentions totaling $2500. 

After a laborious elimination job the 

jury, of which Howard Chandler 

response came in, 

Christy was chairman, elected twelve 
winners who not only received $200 

apiece but will see their paintings 

reproduced by four-color process and 
distributed on 150,000 free calendars 

by the United States Time Corpora- 
tion. A survey of these paintings jus 
tifies Christv’s high commendation 
of the group. Humor, flavor, and a 

of the Legion of Honor (see ART 

last NEWS issue) in honor of its 

twentieth anniversary is the pur- 

chase of Renoir’s Landscape at 

Beaulieu. Signed and dated 15897, 

this example, bought directly from 

the artist by the dealer who sold it 

io the California Palace, is typical 

of the marvelously varied freedom 

of Renoir’s late style. 

The acquisition was announced 

to ART News in the following tele 

gram from Jermayne MacAgy, Act 

ing Director: “Board of Trustees 
and I are thrilled with your fine job 

on our Renoir exhibition, which is 

a huge success. Board has just au- 
thorized release announce- 

ment concerning our purchase of 

Renoir Landscape at Beaulieu. We 

feel this purchase an extremely im 

portant one for West Coast and 

especially for this museum, this is 

fitting climax to our twentieth an 

to which ART News has 

so handsomely contributed” 

me to 

niversary 

Missouri Annual 
HAT Missouri artists are doing 
at present is well illustrated in 

the richly diversified Fourth Annual 
Missouri Exhibition, which is on 

(Continued on bottom of page 7) 

JACQUES 

| HELFT 
AND CO. 

EST. PARIS 1878 

FRENCH ART 

| AND SILVER 

of the XVIIIth Century 

11 EAST 57 ST., NEW YORK 

CHARACTER PAINTINGS BY 

CADE 
Nov. 14-Dec. 2 

J 

OLD MASTERS 
ENGLISH LANDSCAPES 

CHAPELLIER 
48 East 57 St. 

PLAZA 3 — 1538-9 

ns Gee 
INVITATION 

is cordially extended to yau to visit 
us at our new address and inspect— 

OUR COMPLETE 
RUG SERVICE 

A choice collection of Antique 
Oriental and European Rugs. 

A full assortment of domestic 
Broadloom and Chenille Carpets. 

A skilled organization for 
cleaning, repairing, and altering 

carpets and rugs. 

KENT COSTIKYAN, tc. 
730 Fifth Avenue, New York 

Telephone Circle 6-0412 

EPHRON 
GALLERY 

PAINTINGS 

SCULPTURES 
ANTIQUES 
AND EARLY 
CHINESE ART 

67 EAST 57TH STREET 
NEW YORK PLAZA 9-6480 
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— EANIooAbE 
VY ADZOOKS!” cried the Old Looker Down the W rong End 

y of the Opera Glass (that being his favorite expletive), 
“gadzooks, if some of those durned artists of our’n ain’t about to 

turn around as soon as that fightin’s over and pull the same old 

stuff about the “Merican Scene an’ decadent modernism an’ furrin’ 

Isms an’ all the rest o’ that talking inste: id of honest work, jest < 

if there hadn’t never been no War!” That’s what he said ok os 

other dav, and from the kind of perspective he sees things in, it 

isn't likely the O.L.D.W.E.O.G. could be wrong. 

take a characteristically long historical view 

He went on to 

\ of things, and we'll 

spare you the rest of the dialect if you try to remember the ominous 
sound of his high, cracked voice. 

I'his, he developed, wouldn’t be the first time artists have wor 

ried ideas to death instead of attending to their art. Our farseeing 

friend reminded us of the tons of energy consumed by the Paris 

Salon artists, led by the irate dwarf Meissonier, when ‘in the last 

century's ‘sixties and ‘seventies they spent more time politically 

cussing Courbet and the Impressionists than they did in painting. 
(nd a lot of their arguments were based on the same worm-eaten 
old chestnuts that are still bouncing around today 

them—*There’s enough trouble in the world 
unpleasant subjects like that painted?”—‘‘l'’ve got a little sister at 

home who’s five years old and can draw better than that’—‘‘Any 

body who thinks that’s a typical French |American}] [German] scene 
is nothing but a Communist!””—“Why, that’s just a mess of paint 
and wouldn't represent anything if it were hung upside down.” 

\mazing how standard is the language of criticism. 

Of course, the Old Gent remarked, the basis of this vituperation 

isn’t so much aesthetic as it is economic, and the artists can’t en 

tirely be blamed for feeling so strongly when many of them aren't 

able to make a living in the highly comnssetiolined and industrial 

ized society which has prevailed since the early nineteenth century. 

Fact of the matter is, nevertheless, that a lot of their predecessors 

were shooting off their mouths on about the same topics back in 
the good old days when artists had generous patrons, Royal Acad 

cmies, and even guilds for their protection. In the time of Louis XVI, 

M. Diderot, who was a critic and also a philosopher (which many 
critics today are not), was the spokesman for Greuze and had it 

in for Boucher and Fragonard on the familiar moral grounds. As 
for the complaints about unpleasant subject matter, the classic ex 

ample is the way the smug Dutch burghers, spurred on by more 
conventional painters, kicked Rembrandt around on account of his 

morbid rabbis and sides of beef. 

When we reminded our prescient friend that there may be 
general resemblances but there are specific differences between 

these historic parallels and the present in the U.S.A., he got pretty 
mad at what he called our lack of objectivity (this, he did after 

. You remember 

-who wants to see 

ward admit, is just another favorite cliche). The point, he insisted, 
is that every time a line of artistic antagonism is drawn, the public 

reason advanced is always moral or patriotic or some other kind 

of Uplift. Never does anybody get down to cases and talk about 

the art itself, whether it’s sincere and opening up new visual expe 

rience, joining music and poetry and literature in marching, as art 

must, ahead of its time; or, to be more exact, in keeping pace with 
time, for it isn’t that the arts are ahead of it but simply that the 

rest of the world hasn’t caught up. 

Well, the O.L.D.W.E.O.G. finally came around to what in 

his clipped falsetto he’d been aiming at all the time. It wasn’t only 
a matter of going back to the American Scene and Social Conscious 

ness and lobbies for a tariff on art and all the other old hat issues 

that are in danger of being revived once people’s minds are off 

more important things. This was bad enough, but what was gettin’ 

him was the Spectre of Reaction hovering just around the corner. 
Mark his words, but the ink wouldn’t be dry on the treaties of the 

United Nations before organized, groups would be trying to turn 

the World of the Future into the World of the Past. Wait and 

see, all those wonderful post-war houses, millions of "em, are going 
to turn out to be not the newest and best in modern architecture, 

but Cape Cod cottages with phoney gabled roofs and plastic car- 
riage-lights. And what's going inside? Anybody, he said, can see 

that—real “‘wet’’ watercolors so that you can feel the spray, and 

nice, sunny, homey landscapes, the kind you can bring into the 

house and let the kiddies grow up with. Oh, there'll be fine modern 

fabrics, made of airplane and parachute cloths, all right—but they'll 
be covering genuine Grand Rapids Sheraton and Duncan Phyffe. 

While we dolefully shook our head at the prospect, he started 

in again: that isn’t all by any means, because there’s going to be 

another kind: of Reaction, too—the Academism of the Left. What 

in heaven’s name, we asked him, is that. Easy, he inferred, it’s all 

the formulas which recently were healthy, valid ideas when art had 

to experience them but which have no significance any more now that 

they've been lived through and assimil: ited. But people who haven't 

digested them yet will continue to practice them under the guise 

of the most advanced modernism, and they'll look as hurt as a 
frightened deer when you tell them they’re not progressive. You 
know—pure Surrealism and pure Cubism and pure Functionalism 

and pure Marxist content. Those boys will be right in there call- 

ing themselves the avant-garde at the same time the Sanity in Art 

champions will be proclaiming their self-righteousness. And the 

real experimenter, as usual, will be out there in front alone while 

the others gang up on him. Only this time, he wound up, it’s going 
to be a dangerous squeeze and the true modern artist is going to 

need all the friends he has. 

As our venerable visitor slipped his excellent Zeiss binoculars back 

into their leather case and gathered his Burberry around him to 

depart, we stared at him inquiringly. “Well,” 

are you going to DO about it?” 

he snarled back, “what 

TE 

Continued from page 6) 

view at the St. Louis City Art Mu 

scum. A jury, distinguished for 
the catholicity of its taste as well as 

for the records of its members—the 

directors of the Columbus Gallery 

of Fine Arts, the John Herron Art 

Institute School, and the Minne 

ipolis Institute of Art—selected 151 
exhibits by gs artists as truly repre 

sentative of Missouri 

The chief prize winners’ work was 

principally in an unacademic, 

or-less modern vein. 

more 

To For Thine 

is the Kingdom, Joseph Vorst’s pow 

erful study of an aged Negro praying, 
went the first prize, the City Art 

Museum’s $200 purchase award for 

oil painting. Fred Conway’s dramatic 

Union Station gained the St. 

Junior League 

Louis 

award, while James 

work. Harry Green’s fluid watercolor of Franklin 

K. Burke, critic on a local newspaper, Square won the anonymous purchase 

although prize for any medium, Other prize 

awards, felt that the winning work was Charles Quest's dy 
true significance of the show lay in namic woodcut Conquered Women 

the fact that it does not “try to and Elaine Plishker 

narrow art down to the Tradition. The only prize-winning 

personal immediate piece of sculpture was Ruth Keller’s 

. Nor does it forget that — solidly modeled Composition, a fig 
there are standards of technique.” ure group in marble. 

admitting 

with certain 

disagreement 

Auchmoody’s 

limits of 

preference ot 
fashion. . . 

Honorable 

Mentions went to a number of other this is one of the best 

noteworthy pieces, so that altogether 

Missouri 

Annuals. 

FRED CONWAY won the Junior League Award for his oil, 

“Union Station.” in the Fourth Annual Missouri Exhibition. 
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A WHITNEY 

ANNUAL 

NOTABLE 

SIGNIFICANT of 

the serious trend 

of this year’s 

Whitney: “The 

Portentous City” 

by Julio de Diego 

has superb rich- 

ness of color, a 

sense of teeming 

vitality. Through 

it this young 

Spanish-American 

attains maturity. 
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THE WHITNEY DOES 

[ly AGAIN 
Artists Rally Round a Well Known 

Banner in the Outstanding Show to Date 

By Rosamund Frost 

I EVER the need for a Whitney Museum were proved, its latest Annual makes 
the case plain. For some reason it takes the invitations that issue from Eighth 

Street to draw the quality out of artists’ studios. The present show has topped not 
only its last one but any national event that has come to our attention in the past 
five years. Reasons for so sweeping a statement follow. 

The Whitney show is not too large—only 159 items. It is extremely versatile, not 
only as to tendencies but presenting newcomers from all over the country—some 
twenty-five of them. It finds at least a dozen of our established artists at their tip-top 
best. It is furthermore the occasion which will add stature to a considerable list of 
artists who have hitherto been termed “young and promising.” Should this argu- 
ment be still held insufficient, we can clinch it with a piece of practical first-hand 
evidence. It is a common occurrence for the art writer to find himself at a loss when 
it comes to the pictorial layout of an article in the making. Where, as a rule, not 
more than two or three photographs seem qualitatively to merit reproduction, from 
the Whitney we bore away at least twenty, any one of which would have been a 
credit to these pages. 

Veteran of the New York art scene, the show is perhaps best approached through 
familiar paths. In our category of well known artists who have surpassed themselves. 
Karl Zerbe takes the lead. Perhaps because of a simpler subject than usual, his 
Harlequin has an energy, a substance which makes it almost majestic. The extraor- 
dinary illusion of brilliance is not only due to the glazing that Zerbe excells at 
but also the way he has compartmentalized little areas of furious black patterning 
which give to a pale color the weight of a strong one. The result is in every sense 
a big picture, and an altogether worthy follower of the harlequin tradition which 
recurs throughout twentieth century art from Picasso and Miro to Derain and Kuhn. 

RICO LEBRUN, noted draftsman, turns to painting in the equally powerful “Bull 
Fight” which is accorded the place of honor in the current Whitney Museum Annual. 

KARL ZERBE’S monumental and brilliantly color- 
ered “Harlequin,” his most mature work to date. 

Ernest Fiene {see page 23] is another familiar to 
surprise us with a big industrial figure piece which, 

if a bit contrived, is his best articulated work to 

date. Likewise Kantor, with Monhegan Rocks, 

marks the inception of an entirely new manner— 

one which geometrizes nature without either styli- 
zation in the ‘accepted sense or a backward glance 

at Cézanne—getting at the substance and strength 
of these rocks and pine trees no less authentically 
than Marin or Hartley did. From Karfol, again, 

something new—an endearing Old American Farm 
tidied up to a near-primitive state of order only, 

unlike any primitive, painted with his special ac- 

complishment. 
The following can all be signalled as never 

having painted better: George Biddle. with 

the top war picture from his recent Knoedler 

show; Henry Varnum Poor {see page 24] in a 
masterpiece of a psychological portrait, sub- 

ject that troublesome young novelist Carson 
McCullers; Niles Spencer who, with a few 

more like Apartment Tower, will go down as_ 

the definitive painter of the New York scene; 

Milton Avery, the zigzags of whose Fencers 

give off the clash and flicker of steel blades. 
There is a profound Knaths and a virtuoso 

Frelinghuysen and a striking Kuniyoshi, ‘Taken 

together, the Old Guard proves its mettle 
providing we delete the mustard-toned Ken- 

neth Hayes Miller figure piece, the pedestrian 

Schnakenberg, and Alexander Brook’s Bette 

Davis which is so much red cape, so little 

living woman. 

Of the younger men who come into their 

own, Rico Le Brun is the most exciting. Bril- 

liant as were the drawings on which he orig- 

inally made his name, one was inclined to 

wonder whether he could project that same 
monumentality, that Neapolitan — terribilta 
in painted form. The visitor to the Whitney 

is greeted on the threshhold by the answer: 

9 



a vast decaying figure whose Baroquely 

sumptuous colors, dramatic clashes of light 

ind dark,, and ominous gesture from = an 

overly-long arm will probably stop him in 

his tracks. The other outstanding work * 

is also by a Latin, Julio de Diego, whos 

Ihe Portentous City sce frontispiece 

culminates a number of experiments on 

as the most cloquent, the best 

realized, the richest 

this order 

in color, establishing 

him as one of our foremost symbolists. 

Adolf Gottlieb also works in symbols, but 

of a more abstract nature. His Persephone, 

extremely — effectively earth 

pinks and earth darks, touches on some 

composed in 

human awareness of the subterranean origin 

of life. Ben Shahn |see page 18} also shines 
because for the first time he seems 100% 
painter rather than poster-maker. In_ this 

show Arthur Osver likewise takes honors, 
having solved the difficult task of depicting 

a small section of the nocturnal city where 

electricity and against intense 
blackness. Rattner, from flashy, has gone 

plain magnificent in The Emperor in em 
bossed golden yellows handled with an 
amazing feeling for the texture of oil paint. 

This year’s hanging at the Whitney 
brings out one salient fact: the quiet way 
the abstractionists have stepped into their 
own. In the opening room an excellent 
Charles Howard demands attention. The 
two following galleries are entirely given 
over to this school. Here Ralston Crawford 
and Balcomb Greene, each working in a 
promising new style, stand out, with the 
big news made by the neophyte Judson 
Smith in his vigorously planned and colored 

neon vie 

JAMES PATRICK of California, one of twenty-five new names at the Whitney, con- 
tributes the deeply romantic, richly painted landscape he calls “‘Camel’s Humps.” 

Sunday Morning on the Docks. Bradley 
Walker ‘Tomlin, on the other hand gives 

a fakey impression on account of strange 

textures and false shadows. With heavy 
competition around, Walter Quirt appears 
more pointlessly frenzied than ever. Else 
where Leon Kelly gives us a work of ex 
quisitely measured elegance. 

Inevitably, the show contains some dead 
wood, topping the list of which is, to our 

mind, Jared French’s anatomy book diagram 
so brilliantly labeled Muscles. Stefan Hirsch, 
with a peppermint-pink baby, feet-swung 

JUDSON SMITH of Woodstock also appears here for the first time, has strikingly ab- 
stracted the theme of “Sunday Morning on the Docks” in strong and convincing color. 
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by hands encased in red surgical gloves, is 

also distinctly offensive, mainly because 

it’s an ugly picture. People will probably 

argue the merits and demerits of the flashy 

Walter Stuempfig as they may fail to un- 
derstand the oddly defaced-looking child 
that Joe Jones has given us. Laying it on 
with an iron-heavy hand and jarring color, 

the Evergood is apt to draw little but an- 
tagonism from the onlooker. Disappointing 
too, in view of the high hopes they have 
raised, were the contributions of Philip 

Guston and Anton Refregier, the former 

for trying to cram far too much into one 

canvas, the latter for unfelicitous color and 

unclear arrangement. 

Before closing we will give ourselves the 
luxury of listing some artists who elicited 

pure pleasure: Gwathmey, for the infallible 

appeal of his wonderful “Negro’’ color; 

Edward Melcarth, with a Self-Portrait as 

arresting psychologically as for the rich 
tonal color of the sailor's navy pea-jacket; 
the newcomer James Patrick, whose roman- 
tic landscape would be sentimental if it 

didn’t have so much glow and conviction; 

Theodore Lux, for the special magic of his 
ships; Constance Richardson as the most 

delicate and sensitive of landscapists. 

Actually, the latter is one of the rare 
landscapes in a show which finds escapism 

at a minimum. This fact is brought home 
when we look at a_ polished still-life by 

Henry Lee Mckee which nevertheless seems 

like a message spoken at another time in 
another language—in every sense out of 

this world. Equally, there is little here that 

is tricky or amusing, with the result that 

the Chicago fantasists Sylvia Fein and Felix 

Ruvolo appear embarrassingly out of place. 

For this year’s Whitney is in the best sense 

a serious show. In it, one feels, the artists 

have caught up with the times. 
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ART ESPERANTO * 

OF THIRTY-SEVEN 

UNITED NATIONS 

N ARTISTIC masterpiece can be the key to a culture. 

A The spirit, the philosophy, the economy are implicit 

in a work of art of any nation, which by its craftsmanship 

and its conception, as well as by its purpose, articulates the 

age and the place which produced it. 
The Art Institute of Chicago has, on this assumption, 

amassed one supreme work from each of the thirty-seven 

United Nations, and installed them in a special display, 
arranged by Gyorgy Kepes. 

The contrasts afforded by this method of selection are 

staggering. A realistic portrait of a Chaldean ruler carved 
in flawless alabaster and dated 2200 B.C. is as representa 

tive of its nation as the Kokoschka painting is of Czecho 

slovakia, or the late fourth century marble relief of a 

Horseman is of Greece. From the field of flowers on a 

Persian mosque carpet to the robust pattern of peasants in 

Bruegel’s Wedding Dance, back and forth, each superb 

example reiterates the fact that art is a universal language. 

_— 

THREE NATIONS of thirty-seven 
are illustrated here: Costa Rica is 
represented by the “Figure of a 
Man” (above, left) which dates 
from 1200-1400. Carved of the 
porous lava stone of the region, it 
has the concentrated forcefulness 
and confined geometric patterning 
typical of this culture; lent by the 
American Museum of Natural His- 
tory. One of the finest examples of 
mediaeval craftsmanship is revealed 
in the ‘Plaque of a Bishop” (above 
right) by Nicholas of Verdun of 
Luxembourg, done about 1200, in 
gold and enamel, from Chicago’s 
own collection. The peculiar mel- 
ancholy of Scandinavia is ex- 
pressed in the woodcut “Women 
on the Strand” of 1898 (lower 
left), by Edvard Munch, the Nor- 
wegian contemporary of Ibsen. 
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MID-WEST WELCOMES NEAR EAST 

HE loan exhibition of Islamic 

ie at the Cleveland Museum 
offers so wealth of 

material that it presents the whole 

culture of a region which currently 

attracts new interest because of its 

geographical importance in the 

global conflict. Close to five hun- 

dred objects from Egypt, Svria, 
Armenia, ‘Turkey, Mesopotamia, 

India under the Mughals, and espe- 
cially, Persia are gathered here. ‘The 
miraculous craftsmanship, which 

give minor arts the importance of 
major arts, the mastery of color and 
design, and the emotional expres- 
sion achieved through formal means 

are apparent in an _ assemblage 

which represents practically all the 

forms of Islamic art. In this exhibi- 

tion there are over 200 so-called 

miniatures (paintings and draw- 

ings); over 100 pieces of pottery; 

forty-odd metal objects, many of 

them inlaid; about forty textiles; 

seven pieces of enameled and 

painted glass; numerous pages of 
calligraphy; a number of bookbind- 

ings; an ivory box-cover, a wooden 
breviary, and so forth. Looking 

at the art from these Moham- 

medan countries Focillon’s words 

are recalled “. . . at the same time 

universal yet local; monumental yet 

extensive a 
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ISLAMIC miniature of “Stag, Serpent, and Simple” from an 
Arabic translation of the “Materia Medica,” ca, 1222 A.D., 
from Kansas City Gallery (above); sixteenth century ““Dragon 
and Phoenix” (top of page) lent by Mr. Philip Hofer. 

tere eae ents See 

delicate; traditional yet inventive,” 
valid for objects large and small. 

Ceramics, Glass, Enamel 
Among the earliest objects are 

several pieces of pottery from the 

Mesopotamian city of 

which was founded in 836 and 

abandoned in 883, thus establish- 
ing a landmark for the dating of 

ceramics of a certain type. Probably 
the outstanding example of this 

carly ware in the show is a large 

jar with handles lent by the Art 
Institute of Chicago. 

Other early potteries are in- 

cluded, such as Nishapur, so-called 

‘T’ang-type, so-called Gabri, Rakka, 
and lustered wares made probably 
in Persia, such as the striking bowl 

with the camel belonging to the 

Detroit Institute of Arts. These 

Islamic craftsmen, prohibited in 

the use of precious metals, attained 

an effect of gold in this luster work 

(by using metallic salts over the 

glaze and then refiring slowly in a 

special kiln). Perhaps the rarest of 

this work is that of Fustat, the 

ancient Cairo, represented here by 
an outstanding bowl with an an- 

telope from Dikran G. Kelekian. 

There are several of the 

enameled and painted glass pieces, 

Samarra, 

also 
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which were mostly made in the fourteenth 

1 fifteenth centuries under the Mamluk 

sultans of Egypt. 

Miniatures, Drawings, Paintings 

Among the earliest miniatures, or book 

illustrations, are those from an Arabic trans- 

lation of the Materia Medica, or medicinal 

treatise, of the Greek Dioscorides. One of 

the finest of these is that representing a 

Stag, Serpent, and Simple, lent by the Wil- 
liam Rockhill Nelson Gallery of Kansas 

Citv. It comes from a Mesopotamian book 

produced in 1222 A.D., and the vigor and 

simplicity of the statement must have been 
ver convincing to the medical practitioners. 

Another work probably of the fourteenth 

century is the treatise of al-Jazari on Auto- 

mata or the Book of the Knowledge of 

Ingenious Geometrical (Mechanical) De- 
vices. ‘There are several pages from this 

treatise lent by H. Kevorkian and Mrs. 

Kirkor Minassian, and although they may 

at first remind one of modern caricatures, 

further study reveals fine draftsmanship. 
[he group from the Shah-Nama, or Book 

of Kings, of the fourteenth century, and 

the group from the extraordinary so-called 

Demotte Shah-Nama, which includes some 

of the finest paintings ever done in Moslem 

Persia, are paintings which, though small in 

scale, are capable of infinite enlargement,— 

r. 
i 

LUSTERED bowl from Fustat (Old Cairo) 
is dated twelfth to fourteenth centuries, and 
is lent to the show by Dikran G. Kelekian. 

a fact which tends to prove their intrinsic 

greatness. Another fine fourteenth century 

group is from the Jami at-Tavarikh, or Uni- 
versal History, of Rashid ad-Din. 

No _ Islamic can exist without a 

number of fine drawings, and these are ex 

cellently exemplified by the fifteenth cen- 

tury Weeping Man from the Worcester Art 

Museum, the sixteenth century Dragon and 

Phoenix from Mr. Philip Hofer, and the 

sixteenth century Iskandar Fighting the 

Dragon from the Pierpont Morgan Library. 

These three, though so different in type, 
embody the dynamic movement inherent 

in only the finest drawings. 

The high quality of the many objects 
from the Boston Museum can perhaps be 

show 

suggested by the extraordinarily elegant six- 
teenth century portrait of the youthful Shah 

Tahmasp, which, like many another of the 

Boston paintings and drawings, stands alone 

in its field. For a somewhat later and slightly 

more hedonistic variety of picture, the 

Youthful Cupbearer from the City Art Mu- 

seum of St. Louis is. an outstanding example. 

Sculpture 
Genuine Islamic sculpture is a very rare 

article and is adequately covered by a 

twelfth century stucco figure lent by H. Ke- 

vorkian and a remarkable Persian stone re- 

lief from about the same period showing 

two confronted lions and lent by R. Stora 

and Company. 

Metal-work, Textiles 
There are also many fine examples of 

metal-work, both inlaid and plain, but their 

most salient characteristics are not subject 
to easy reproduction. Textiles range from 

early Egyptian in Coptic style to late 

Mughal, most of them coming from the 

Textile Museum of the District of Colum- 

bia. An excellent example of late Persian 

e 
PERSIAN: From the sixteenth century is 
Worcester Art Museum’s “Weeping Man” 
(left); textile (right) by Riza-I-Abbasi, sev- 
enteenth century, lent by Detroit Museum. 

textiles is the little seventeenth century fab- 

ric from the Detroit Institute of Arts de- 

signed by the painter, Riza-I-Abbasi. 

Rugs, Arms and Armor 

Although it is readily admitted that fine 

rugs are an important segment of Islamic 

art, nonetheless their large size with limited 

space and the fact that the category is so 

well known have militated against their in- 

clusion in the present exhibition at the ex- 

pense of other objects. 

Another section that has almost been ig- 

nored is that of arms and armor; for there 

are several suits of armor and many good 

arms in the country, but their inclusion in 

an exhibition of Islamic art in general can 

easily lead one from the field of art to that 

of craftsmanship and thereby nullify—to 

some extent—the impact of the exhibition. 

In view of the facts, however, that helmets 

are so frequently represented in the paint- 
ings and that a superb example was available 

for the exhibition, it was thought advisable 

to borrow from Dikran G. Kelekian a four- 

teenth century Turkish helmet, inlaid with 
silver, that is one of the finest ever to have 

come from the Arsenal of Constantinople. 

Other things arbitrarily excluded were ob- 

jects made in Europe, such as Hispano- 

Moresque pottery, Siculo-Arabic ivories, and 
silver-inlaid work made by Arabs in Venice. 



By Malcolm Vaughan 

HE exhibition of contemporary British 

art just opened in our National Acad 
emy is a one-sided affair. A majority of its 

152 pictures and pieces of sculpture is old 

fashioned in thought and in method. A ma- 

jority of them might have been done thirty 
years ago, before the last War, and some of 
them are so much out-of-date as to seem 

like dear reminders of a bygone age. It is 
true that a dozen of Britain’s vital artists 

are represented in the display but as they 
are seldom represented by salient works 

the vitality of their spirit is almost lost in 

the prevailing air of convention. 

In art as in anything else, outmoded for 

mulas no longer offer a way of life. Britain’s 

industry has \ tech 

niques; her military victories have been won 

by modern skills and tactics; her social sys 

tem is undergoing unprecedented changes 

been revived by new 

and her art is struggling to reinvigorate 
tradition with creative ideas and inventive 

design. That the current exhibition reflects 

little of this progress is a matter of chance 

and circumstances. The selection happened 

through a series of incidents to fall on old- 

fashioned art. 

Since it comes to this country as an in- 

strument of good-will, and in exchange for 

the American art show sent last spring to 

Britain by our Artists for Victory, let us 

disregard what it omits and consider in a 
friendly way what actually is on view. 

The sculpture section is its strongest part 

and this is as it should be. For next to 

architecture, sculpture has been Britain's 

robust art since mediaeval times. Of this 

HENRY MOORE’S “Reclining Figure” is one of the 
highlights in the 

14 

show’s superior sculpture section. 

Britain Returns Our Good-Will Greeting 

health the finest 

men on view is a reclining figure 

by the modern master Henry 

Moore. It is a small but ade 

quate example of his pristine 

approach to form 

strong speci 

primitive in 

style, even archaic, yet valuable 
in every portion of the work ex 

cept the treatment of the face. 

Then there is a fine little 

head by Alan Durst that might 
be titled “Meditation.” Its prob 

lem is simpler and requires no 

deep solving; it is more lovely 

than rare; yet its delicacy of 

thought and refinement of craft 
(the marble handled as sensi 

tively as if it were alabaster), 

make it valid sculpture of its 

kind. There is also an able torso, 

in bronze, by Frank Dobson, 

and among the conventional pieces two are 

first-rate: an equestrian statuette, The First 

Duke of Marlborough, by Gilbert Bayes, 

and a St. George by Leonard Merrifield. 

Popular interest centers, of course, on the 

portrait bust of Winston Churchill, by the 

Royal Academician, Sir William Dick. It, 

too, is good of its scholarly sort—a fluent 

use of the bronze and an acceptable likeness 

of the man, though it is more matter-of-fact 

than penetrating. 

The section of watercolors is crammed 

with charm. Unlike Americans, British wa- 

tercolorists almost never have attempted the 

full range and richness of the craft. They 
prefer, so to speak, a melody to a full or- 

chestra. In other words, they 

make a line-drawing and point it 

up with color. They have done 

it for generations and they 
know how to do it so delectably 

well that their charm is very 

winning. John Piper’s romantic 
view of Yorkshire Abbey, fas- 
tidiously deft in touch and tone, 

is a good example of the way 
it is done today at its best. In 

this section also are several un- 

colored drawings of high distince- 

tion, such as Robin Guthrie’s 

Running Figure. Some well- 

made prints are included, too. 

Of Britain’s painters, English 
critics long ago declared that 
they dwell “in the shadow of 
great poets.” Certainly her 

ADRIAN ALLISON'S “Static Water’ employs sharp- 
focus realism for this scene of bombed Cumberland Pal- 
ace. In the British American Good-Will Exhibition. 

genius seems to turn out that way. In her 

pictorial history you find no Chaucer, no 
Shakespeare, no Milton, nor any extraordi- 
nary image-making such as you meet, for 
example, in Keats. There is, to be sure, the 
remarkable grace of Gainsborough and the 
force of Constable—two poetries that have 
no counterpart in English verse—but they 
are the exceptions that prove the rule. Most 
British painters have been mere describers. 

Consequently it is not surprising to find 
description as the dominant aim in the 
painting section of the exhibition. The 
style may vary. You see naturalism, fault- 
lessly facile, in T. C. Dugdale’s interior of 
the Chelsea Arts Club; you see Impression- 

ism, a wonderful feat of atmospheric blues 
in the panorama of Ella’s Garden by La- 
morna Birch; you see post-Impressionist 
principles thoroughly applied in a rugged 
landscape, Wind in the Willows, by R. O. 
Dunlop; you see the naive style we call folk- 
painting in Waiting for the Shop to Open 
by Lawrence Lowry; you even see, in Adrian 
Allinson’s view of bombed-out Cumberland 
Place, Static Water, the blunt, impersonal 
brilliancy of what is known as the new real- 
ism. But it is all description, a widespread 
sacrifice of art to gain a descriptive effect. 
You get no larger realization of the world 
than you had already. You marvel why these 
hard-working craftsmen so seldom remem- 
ber that painting is a plastic art and one 
of the arts of design. 

Only a few seem aware of it in this ex- 

(Continued on page 32) 
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By Dorothy Grafly 

HE transportation-aggravated problem 
of how to achieve geographical compe- 

tence in a national war-time salon that must 

depend upon invitation for exhibiting per- 

sonnel has been solved by the Pennsylvania 
Academy of the Fine Arts in its watercolor 

annual through an indirect method of solici- 

tation. Selecting some thirty artists scattered 
in various parts of the country the Academy 
and the Philadelphia Water Color Club, co- 

sponsors of the exhibition, requested each 

artist to name two others prominent in the 

locale but hitherto absent from Academy 

shows. As a result the 42nd annual of 

watercolors and prints (whose prize winners 

were announced in ART news, Nov. 1-14) 

gains new sparkle and flavor with newcomers 

from such diverse sections as Louisiana, 

Oklahoma, Indiana, New England, and 

California. 

It is further enlivened by one gallery set 

aside for the display of on-the-spot sketches 

made by Captain George Harding of the 

U.S. M. C. R. who has just returned from 
twenty consecutive months spent in the 

midst of battle, both in foxholes and in five 

American landings in the Solomons, ending 

at Guam. 

Sketch pad in hand, Harding snatched a 
bit here and a bit there in a fast moving 

war pageant of ships, planes, guns, and fire, 

filling in more stationary backgrounds and 
environs on other sheets which, when 

matched together, provide stirring docu- 

ments no camera could duplicate. 
Harding has looked at war with the 

artist’s eve. He has seen color as well as 

movement; beauty as well as gore. Many 
of his sketches are of vivid tropical flowers 

CAPT. GEORGE HARDING, U, S. M. C. R. 
has one man show at Penn Academy Annual. 

oa 

ROBERT GWATHMEY’S serigraph “Non- 
Fiction” strikes satiric note in exhibition. 

and brilliant butterflies that contrast with 

the grey of warships, and vie for color with 

the red glare of bomb fire against which, in 

several sketches, men work feverishly to 

free ammunition from an LST boat before 

the final explosion. 

It is thus an impression of color that this 

Marine Corps artist, veteran of two wars, 

brings back to the walls of the Academy,— 

color varying from reds and yellows to vi- 

brant blues and greens, with pink and laven- 

der for modulation. 

Although Harding’s quick sketches are 
most convincing from the standpoint of 

active war participation, other artists bring 

to the Annual less heated reactions to the 

global conflict. Ogden M. Pleissner offers 
watercolors of the Aleutians and coastal 

Alaska that, in contrast to Harding’s battle 

jottings, seem like sets for action rather 

than action, itself. 

As Harding accents the vivid color of the 
South Pacific so T/Sgt. Albert Gold stresses 

the greys, blues, and lavenders of old Wales 
where the grey-green of tanks and soldiers 
blends with the ancient architecture. Mil- 

lard Sheets, also, has gone on a war trail 

to India where colorful costumes against 

massive white architecture have provided 

material for a telling watercolor. 

The lighter side of war crops out in 

character sketches of crowds at the Stage 

Door Canteen by Lyle Justis, or in Page 
Cary’s notes on the woman's war front, 

Mess-Car Lull and Troop Sleeper. 

Three-in-One Fall Annual 
The changes of tempo in the Pennsyl- 
vania Academy Watercolor, Drawing, 
and Miniature Annual presage an inter- 
esting event in the Academy's Oil and 
Sculpture Annual scheduled for January. 

‘Tackling still another aspect, John ‘Taylor 

Arms turns his knack for minute accuracy of 

detail on destroyers at dock. 

Behind many a composition you feel the 

disturbing impact of changing conditions. 

The American artist has been pried loose 

from superficially satisfying technique lav- 
ished on studio-bred nudes, still-lifes, or 

other arbitrarily arranged groups, and is be- 

ing forced to feel as well as see. 

What he feels is not always pleasant. 

Rather is it caught in the bewildering swirl 
of contemporary living. Thoughts that once 

were calm become distraught, twisted, and 

agonized. ‘This trend is strongly felt in the 

work of three artists, Reuben Kadish, Di- 

mitri Petrov, and Azio Martinelli. All three 

lean upon a linear technique. Kadish com- 

poses effective, yet disturbing designs that 
combine the abstract and the Surrealist in 
subjects obviously war-engendered. Petrov 
develops from a network of lines sculptu- 

rally Surrealist ballplayers and wrestlers with 
grotesquely knotted muscles. Martinelli, on 
the other hand, uses line for its lineal effect. 

While reflections upon war seem to lead 

naturally to the Surrealist, there is another 

creative reaction that should not be over- 

looked. Hilde B. Kayne brings to Aftermath 

an epic realism, stressing the tragedy of 
death and disruption that dominates human 

life as the result of carnage. 

The Annual, however, does not dwell too 

long on the gloomy and lugubrious. It 
proves also that the art mind can be buoy- 
ant, can throw off the chains of an un- 

wanted environment. Dan Lutz thus lives 

in a brighter world, all, perhaps, with more 

(Continued on page 28) 

GIGLIO DANTE’S “Life Stream” is typical 
of non-war, romantic subject-matter. 
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By Nelson Lansdale 

- THE three years which have elapsed 

since ART news last surveyed the work 

of artists engaged in the creation of ballet 
decor, public interest in ballet has risen to 

amazing proportions. Night after night the 

vast reaches of the Metropolitan Opera, the 

more modest New York City Center, and 

now the new International Theatre, are 

packed with thousands on their toes eager 
to see new stars, new productions, new set- 

tings, old favorites. At the box-office, the 

“take” has been terrific; ballet at last has 

become a really lucrative branch of show 

business. Broadway, too, has picked up the 

torch, since the Ballet Theatre’s Agnes de 

Mille demonstrated in Oklahoma that a 

ballet can actually advance, instead of re- 
tarding, the action of a story. Now no major 

musical production on the boards lacks a star 

or choreographer borrowed from the com- 

panies which used to be called Russian. 

Hand in hand with these go the new décors 

—settings that make special demands on the 

designers because they cannot be mere an- 
notations of time and place but must follow 

the mood of the musical score and at the 

same time create the atmosphere within 

which the dancers can develop their inde- 

pendent artistic form. 

DALI, perennially a decorator, clutters the 
stage with his “‘Sentimental Colloquy” set 
for the new Ballet International Company. 

What About Art in the Ballet ? 

What part “fine” 

the ballet 

the decorators 

artists now play in 

who are the designers, who 

which are the new 

which the new talents—all this 

discussed in terms of the three major 

ballet companies by the author who 

introduced the subject in ART News. 

names, 

MILENA’S colorful Venetian costumes en- 
hance the architectural Oliver Smith set for 
Ballet International’s “Sebastian.” 

Three years ago ART News could point 
with satisfaction to the fact that several 

American artists like Paul Cadmus and Jared 
French had followed the example set by 
Matisse, Picasso, Bérard, Berman, and Tchel- 

itchew—to name a few Europeans who 

widened their reputations by creating distin- 

guished decor for Russian dance troupes. Yet 
today, despite increased interest in ballet 
everywhere, there are unhappily few new 

names of American “fine” artists to be added 

to this roster. Just why this should be is a 
matter of concern for an art magazine. Two 
possible main causes spring to mind: first 

the fact that the scene-designers’ union 
tends to protect its own members’ interests 

by presenting a solid front to outsiders; 
secondly, the public’s cult for the Neo- 
Romanticisms or Surrealisms which certain 

foreign-born artists have inextricably associ- 

ated in its mind with ballet. However, it is 

time to look back over the record and see 

just what has been done and left undone in 
the past three years—where the painters did 
a professional designer's job and where, again, 

they proved themselves to be mere decora- 

tors, which are the promising names in the 

field, and who has been getting the best 

breaks. 

With the production of one of the most 

elaborate ballets in recent years Eugene Ber- 

man unquestionably enhanced his reputa- 

tion. The $30,000 Romeo and Juliet to the 
Delibes music, like its predecessor in Ballet 

Theatre repertory, the Berman-designed 

Devil's Holiday, sometimes seems a little 
overdressed and overdone. It is nevertheless 

exceedingly handsome. That the slightly too 

elaborate costumes sometimes get in the way 

of the choreography in no way impairs the 

fact that Berman at his beautiful best is well 

worth seeing. It was Berman, too, who de- 

signed both of the Ballet Russe de Monte 

Carlo’s new numbers this season: Dances 

Concertantes, an attractive Baroque ballet 

in typical blues, with a lovely contrasting 
palette in the costumes; and Bourgeois Gen- 

tilhomme, which is handsome enough from 

the scenic point of view but as dancing very 
stupid stuff indeed. 

As all New York reviewers noted after its 

premiere, Salvador Dali wrecked whatever 

chances Ballet International’s Sentimental 

Colloquy may have had by adorning the 
stage with weird, irrelevant characters in 

flowing silk mounted on bicycles, and a 

dressmaker’s dummy astride a turtle shed- 
ding clusters of leaves that‘might have been 

stolen from a fall window display in Wool- 

worth’s. Sentimental Colloquy is not an im- 

portant ballet, but for it Paul Bowles has 

written the most evocative music that dis- 

tinguished young American has given us yet, 

and André Eglevsky, making his bow as a 
choreographer with a poem by Verlaine to 
steer by, has created an attractive pas de 
deux in the romantic vein, which, however, 

is heavily overshadowed by the décor. When 

you think what magic might have been 
made of Sentimental Colloquy had either 
Franklin Watkins or Hobson Pittman of 

Philadelphia had a hand in it, the chi-chi 

with which Dali has cluttered up the stage 
of the International Theatre is in_ itself 

enough to give the international set who 
sponsor the company a black eye. Dali ap- 
proaches the stage as an exhibitionistic deco- 
rator rather than as a designer; there is no 
reason to suppose that his Mad Tristan, still 
to be unveiled by Ballet International as this 
issue of ART News goes to press, will con- 
stitute an improvement over his Bacchanale, 

Labyrinth, or Sentimental Colloquy. 
A season ago the distinguished European 

painter Marc Chagall evolved a series of fan- 
tasies for Aleko to the — of Tchaikowsky 

(see ART news, Nov. 1, 1942). As blown- 
up specimens of this bat work, they 

were perfectly satisfactory. Chagall’s small 
canvases are obviously charming; but twenty 
times as large as life across the vast stage of 
the Metropolitan, they had, for me at least, 
the strained quality of a joke carried too far. 

Twice for the Ballet Theatre the fashion- 
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ashion- 

able French illustrator Marcel Vertes rang 
the bell with chic, playful, expensive extrava 

ganzas: Bluebeard and Helen of Troy, which 
inevitably echo the modish Harper's Bazaar 
stvle of M. Vertes’ innumerable perfume ads 

and fashion drawings. Vertes had less luck 

with Brahms Variations for the new Ballet 

International. It is not his fault that the new 

production is about thirty minutes too long 
and completely lacking in imaginative chore 
ography; it is his fault that his pink Olym 

pus reminded John Martin of The New 
York Times of expensive lingerie, and Kd 
win Denby of The Herald Tribune of a pet 

fume counter in a department store. Al 

though some of his costumes are stunning, 
Vertes is simply not the man to design an 

adequate Olympus. 

One notable new talent, a man who un 

derstands the difference between decoration 

and design, has emerged in ballet decor. He 
is the American Oliver Smith, who began 

with the Ballet Russe de Monte Carlo’s un 

successful Saratoga. Smith and Agnes de 
Mille and Aaron Copland were happily met 
in Rodeo for the Ballet Russe de Monte 

Carlo. The clean, sun-swept appeal of the 

Western landscape is perfectly captured in 
the corral scene; the second set, a realistic 

description of a ranch-house interior, is less 

imaginative, but is none the less functional 

as far as the dancers are concerned. Smith 

never clutters up his stage with useless or 

tricky props; his productions are, as all bal- 

lets should be, designed primarily to exhibit 

the dancers to best advantage. Then came 

the best ballet which has been designed by 

an American, and one of the best in any 

repertory: Ballet Theatre’s Fancy Free, to 
choreography by Jerome Robbins and an 
original score by Leonard Bernstein (Amer- 
icans all, by the way, and all under 30). 
As nearly everybody knows by now, Fancy 
Free is a real wow, no small part of its suc- 

cess due to Smith’s design. 
This season, for Ballet Theatre, Smith cre- 

ated Waltz Academy, a setting which in 

theory depicts a rehearsal studio atop the 
Paris Opera. Some people thought the pon- 

derous ribs of the curved construction had 

more in common with the architecture of 

Pennsylvania Station; I was reminded of 

Berman; but nobody quarreled with Alvin 

Colt’s agreeable costumes. And still more 

recently for International Theatre, Smith 

created the stunning Sebastian, with scenery 

candidly cribbed from Canaletto, and ex- 

tremely effective Italian Baroque  cos- 

tumes by Milena. The latter, reminiscent of 

that painter’s Surrealist style, are superb 

when they suggest the pageantry of Venice, 

mistress of the seas, at the decline of her 

powers. One is reminded now of Longhi, 
now of Domenico Tiepolo, the colorful if 

too elaborate costumes preventing the 
architectural lines of the sets from becoming 

a grey monotony. Ballet International’s best 
production to date, Sebastian has everything, 

BERMAN’S already established reputation is again justified by his handsome designs for 
the Ballet Russe de Monte Carlo’s new Baroque number “Danses Concertantes.” 

including a sparkling score by Gian-Carlo 

Menotti and effectively melodramatic chore 
ography by Edward Caton, but it goes over 

by virtue also of the handsome good looks 

of its sets and costumes. 

Something new has been added when 

Broadway begins borrowing from the ballet, 

but in this country designers primarily asso- 

ciated with show business are often called 

in to help stage a dance number. Jo Micel- 

ziner, for example, set Pillar of Fire to the 

Schoenberg music with stunning choreogra- 

phy by Antony Tudor. Although not in a 

class with Fancy Free, it is set with the pro- 

fessional skill one has come to associate with 

Mielziner after years of watching his work 
on Broadway. I would be the last to con- 

tend that all ballets ought to be designed 
by easel painters and watercolorists; the suc- 

cess of Pillar of Fire is enough to knock any 

such theory into a cocked hat. No painter 

with whose work I am familiar could have 

made the scene inside the house of ill re- 

pute so suggestive and at the same time so 
repulsive. ‘The answer is that Mielziner 

knows his business: he is a designer, not a 

decorator, who realizes that the stage is not 
the window of a smart woman’s shop. What 

the ballet needs is more designers like Smith 
and Mielziner, fewer decorators like Dali. 

A couple of other productions deserve 

mention. The English designers who call 

themselves the Motleys, brought forth an 

appropriate park as a backdrop for Agnes 
de Milles’ satiric Tallyho for Ballet Theatre. 

A flippant French satire, Tallyho might be 
described scenically in its own terms as “by 

a Watteau-fall.” Raoul Péne du Bois of 

Ghost Town fame, returned from Holly- 

(Continued on page 33) 

OLIVER SMITH’S set for Ballet Theatre’s successful production, “Fancy Free,” shows his 
straightforward designing as well as his attention to functional demands. 



Shahn 

Feels Deeply 

and Sees Clearly 

EN SHAHN throws himself into things with 

concentrated energy. Similarly in his painting 

he freezes the intensity of a scene into a single, 

This versatile artist 

is a man whose warmth and humor and compas 

forceful communicating image 

sionate good-will are irresistible; whose hatred for 
injustice is simply the reverse of an enveloping and 

sincere love of people and the good things of the 

world, like the unruffled leisure of Sundays. This 

love, this humor, and all the directness of 

a sharply focusing eye lead him to articulate with 
story-telling detail his abstracted, formal painting 

above 

Shahn delves deeply and works with passionate 

enthusiasm. “I like having my finger in the pie,” 

he says. The most recent “‘pie’ has been the 

Political Action Committee, for whom he directed 

and did posters, pamphlets, etc. Six or eight 
months of intense work are followed by 

to painting. 

Born in Lithuania, Shahn came to Brooklyn in 

1906 when he was eight vears old. Pride in crafts 

a return 

manship was part of his heritage from wood-carvy 

ing-carpenter father and grandfather. He left school 
to become an apprentice lithographer, and frnally 

a full-fledged one. He managed both college and 
art school at night. 

Money saved from lithography financed two 

trips to Europe, one in 1925, the other in 1927. 

“I didn’t paint much then,” he explains. “I was 

just sort of overwhelmed. Rouault impressed me 

more than anyone else, I guess. But on the second 

trip I spent a long time studying and admiring 

the Florentine School—I liked that tight, hard 

patterning. I began to question myself. The roman 
tic things I'd been doing seemed adopted. What 

kind of guy was I?” 

EARLIER STYLE is expressed in “Sacco and Vanzetti,” 
series painted in 1932, with detail articulating clear, direct forms. 

18 a 4 

ART NEWS’ 
WHO'S WHO 

SHAHN, Ben, painter, 

Lithuania, 1898, 
Gittel Shahn. To U. 
studied Nat'l Acad., 

1930, °32, "44; at Julien 

ern Art shows 
Hightstown, N. J., 
maica, L. 
photographer 
1935 - 38; 
1942-43 

Graphics 

vate collectors include 
stein, James Thrall Soby, 

“FOR FULL EMPLOYMENT AFTER THE 
W AR—REGISTER—VOTE.” Shahn's pos- 
ter skill shown in this Political Action Com- 
mittee job. Photo of artist at top of page. 

When he came back in 1929 he decided he was 

“the kind of guy” 

life around him. In the story of the poor fish ped 

dler and the good shoemaker he found the trag 

edvy of a 

who was interested in painting 

contemporary Crucifixion. 

“| wanted more people to see my work though,” 

Shahn went on. “Of course, it’s very flattering 

when someone buys a picture, but you feel it’s 

sort of lost.”’ At that time Diego Rivera, who had 

seen and admired the Sacco-Vanzetti (and the 

invited him to 

work on the now memorable Rockefeller Cente 

less successful Mooney) series, 

frescos until their destructive demise. Mural paint 

ing was in his blood, and he won successive com 

petitions. His favorite, and his best murals are the 

Social Security Building ones, where relationship 

of building, space, and painting are integrated, 

with none of the somewhat cluttered composition 

of his earlier frescoes. 

Shahn has twice worked with government agen- 

cies. Tugwell with the Resettlement Administra 

tion gave productive opportunity. A three months 

from the 

lithographer, 
muralist, photographer, designer 

son of Hessel and 

married Bernarda 
Bryson. Trips to Europe 1925 and ‘27 
One man shows Downtown Gallery 

Levy's 1940; 
also included major Museum of Mod- 

Executed 
Bronx, 

I, Wash., D. C. Designer & 
Resettlement 

Section 
Represented in 

collections of Museum of Modern Art, 
Whitney, Wadsworth Atheneum, New- 
ark Museum, Walker Art Center. Pri- 

Lincoln Kir- 
Ear! Ludgin 

tour of the 

Born 

1906. 1922 

murals 
N. Y., Ja- 

Admin 
0. W.I 

permanent 

South and Southwest, 

work in documentary photographs, 

Hightstown, N. J., 

from it. His recent association with the Graphics 

Section of O.W.I. was less happy. 

pioneering 

posters, de 

signs, and the mural came 

He could not 

concur in what he terms lack of policy and bigoted 

demands; but two magnificent posters, showing his 

Lidice and French 

Workers, were produced. His one advertising ven 

mature mastery of this genre, 

ture, for Container Corporation of America, is re 

produced opposite, a commission without strings. 

Shahn’s easel painting gets done in stretches 

between these other experiences. For a while he 

did “Sunday paintings” in the real sense of the 

term; they were not only done on the day of rest, 

but in them he tried to get the sense of Sunday, 

what people did and how they looked and felt 

Several of his recent paintings current in the 

have war themes, not 

banal reporting but visualizing the inherent quali 

ties in desolation, 

Downtown Gallery show 

imperialism, devastation, “I 

didn’t mean to do war stuff,” he says, “‘all I’d seen 
was dull. But I sort of crept into the thing. I did 

one panel (below) of just gravel and stone. I’d no 

ticed in the newsreels that so much of war seemed 

to be a mess of masonry, dry dust of destruction. 

So I got some stones in from the garage and studied 

them. Then, I added the other things, 

because I like to tell some sort of story.” 

All the activities of Shahn’s life have stood him 

in good stead and contributed to his mature style 

'hrough lithography came a sense of black and 

white patterning, knowledge of printing and color 

process, useful for poster, 

phlet work. 

of course, 

idvertising, and pam 
The biology scholarship he won at 

(Continued on page 32 

ra = - gi 

ea rey a 
= -") > a 
as 7 

RECENT STYLE of lighter-key, spaciousness, and interest in war 
in “Italian Landscape,” included in his current Downtown show. 
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BEN SHAHN: “Carrying gasoline in cartons in the Near East,” one 
of the world-wide uses of its products which Container Corporation 

commissioned Shahn to illustrate. Simplified form and brilliant 
color make him an effective advertising artist. Agent N. W. Ayer. 
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SCHMIDT: 

*“Apotheosis of a 

Painter,’ 1784, 

Vartin Johann 

Schmidt, called 

*“Kremser” for the 

town in which he 

was born in 1718, 

represents Austrian 

‘eighteenth century 

Baroque at its best. 

That he traveled in 

Italy and spent 

time in Venice 

studying and ad- 

miring such a mas- 

ter as Crespi_ is 

obvious. His work 

has all the dra- 

matic use of light, 

painterly approach, 

and dynamic move- 

ment of the Italian 

Baroque, but in its 

airiness, delicacy, 

and feeling for ar- 

peggio and = orna- 

ment, it bears the 

same relation to its 

Italian prototypes 

as the great archi- 

tecture of Melk 

and Salzburg and 

Vierzehnheiligen 

bear to Italy. The 

artist’s altarpieces 

and decorations 

adorn many of 

these almost Roco- 

co monuments, 

This drawing, now 

at Schaeffer's, is 

one of a_e group 

which he gave to 

his famous pupil, 

P. Kolman Felner. 

The latter was a 

monk who left the 

collection to the 

Lambach Convent. 
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JOHANNES EPISCO.- 
PIUS: “Street Scene.” 
This artist, also known 
as Jan de Bisschop, was 
born in Amsterdam in ‘ 

1628. He abandoned a 
law practice to become 
an engraver and 
a draftsman, Travel in 
Italy produced many 

sketches of Italian 
‘ painting. His drawings 

are almost all done 
with red-brown ink, 
which, according to his 
own notations, was 
made from rusty nails, 
and was known at the 
time as ‘*Bisschop’s 
ink.”” At Durlacher’s. 

DOUBLE DRAWING DIVERTISSEMENT 
NE of the pre-Christmas delights of 

() s7th Street has for seven years been 
the annual exhibition of old master draw- 

ings at Durlacher. This year the Schaeffer 
Gallery also offers drawings “with all prices 
clearly marked.” The selection at Durlacher’s 

is small and, true to the tradition estab- 

lished in its early pioneering and missionary 

show, insists on.taste and quality rather 

than “big names.” Schaeffer's group, culled 

mostly from the Princeton col- 

lection, is more numerous, with 

a greater range, and contains 

several splendid drawings. 

Once again comes the en- 

chantment of drawings, the 

fresh immediate appeal of the 

intimate document, unpreten- 

tious and alive with the swift 

vision of its creator. And once 

again comes the _ gratifying 
knowledge that these are works 

of art well within the price 

range of the new or hesitant 

collector, or of the Christmas 

shopper who seeks the vicarious 

pleasure of giving a gift he would 
like himself to receive. 

Although there is an incisive 

Daumier and a wonderfully alert 
Forain, most of the Durlacher 

show dates from the sixteenth, 

seventeenth, and eighteenth cen- 

turies. Some of the great 

draftsmen of these periods 

are cloquently represented. There 

are a Pontormo pencil Head of 

a Woman, done with a tender 

ness rare in the sixteenth cen- 

tury; a Guercino 
swept with 

Landscape, 

the breath-taking 

thythmic freedom of his draw- “as 
ing style; two Tiepolos, evoking a 
the aerial grace of their period 
with a minimum of justly man- 

aged bistre. There is elegance in the Poli- 
doro da Caravaggio. Cambiaso, with his di- 

rect, decorative skill, is shown at his best. A 

splendid Castiglione, a Bramantino rich 

with sparkling highlights, and a Salvator 

Rosa figure piece catch the eye. There is 

an irresisitible fascination in drawings in 

which architecture dominates, and of this 

genre Durlacher boasts several fine samples, 

including an eighteenth century Italian one, 

we, ieee ae > . * 

ANNIBALE CARRACCI: “Madonna and Child” is a monumental 
work by this Baroque master, one of the stars at Durlacher’s. 

. "> 

several Dutch pieces, and the Jan de Bisschop 

here reproduced, where light as well as line 
play up the clarity of its planes and pattern. 
Some of these names are obscure, but al- 

most every drawing has its special merit. 
The dashing equestrians of a sparkling 

Guys’ wash drawing usher in such later mas- 
ters at Schaeffer's as Cézanne, Renoir, Degas, 
Signac, and Picasso. 

Schaeffer has several drawings from 

earlier periods of which two 

highlights are the Hans Sebald 
Beham Two Angels Holding a 
Monstrance, a sketch for the 

Prayer Book Beham illustrated 

for the Cardinal of Aschaffen- 

burg, and a Mocking of Christ 

of 1467 by a Schongauer fol- 
lower. There are many Italian 
masters of the Renaissance and 

post - Renaissance periods. A 
magnificent Luini Head of a Girl, 
done in red chalk, dominates 

the show. Note a Bear ascribed 

to Leonardo, also a Cambiaso 

figure-piece, and two Guercino 
figures, the lovely Turner land- 
scape, and a Cranach. Two little 
scenes of Venice by Giacomo 

Guardi are bright with color and 

highlights. Note also the Piaz- 
zetta drawings. The Schaeffer 
group is strong in Dutch, Ger- 
man, and Flemish artists. 

One of the stars of the show 

is Kremser Schmidt, whom we 

illustrate opposite. Five of his 

drawings give a telescopic in- 

sight into his style, full of the 
sweeping movement and _paint- 

erly sense of the Baroque. 
Both these shows are a delight, 

with infinite variety of taste and 
styles, ranging from pure line to 

color-heightened work. A. B. L. 



HASELTINE, TOP ANIMALIER 
_ EVENT in the annals of sport no less 

[ than in those of art, the Herbert Haseltine 

show at Wildenstein’s should prove as satisfying 

to visitors who wish to learn about the inheritance 

of the champions of the turf as it is to those 

who come to admire the greatest animalier of 

our day. For this show, his first American ap 

pearance in eight years, we are indebted to the 

when Mr. Haseltine left Paris, 

he has made New York his headquarters with the 

result that 

cluding the ind most sensational one: a 

twentv-hand figure of Man o° Wat 

As one of the great living technicians, Hasel 

tine’s production is necessarily slow 

war. Since 194 

a number of the pieces are new, in 

largest 

l'ypical of 

the pains he gives himself is the gold head of the 

foal called Eight-Thirty. For the artist’s big work 

starts only after the perfect likeness in clay has 

been secured. This particular piece was cast in 

plaster some five times, each proof with more 

polish and stvlization than the last one as the 

result of working alternately on the interior of 

the mold and on the cast itself. When Eight 

lhirty’s forms were made at last to his satisfac 

tion, the gold was applied by an obsolete process 

involving the use of mercury which produces a 

texture comparable only to an object cast solid 

out of the precious metal. This is one type of his 
many surfaces which make valid comparison of a 
Haseltine bronze with those of the Renaissance. 

One of the most fascinating pieces in the show 

WALT KUHN’S 
TIS a devilish job to be a living Old Master, 

though Walt Kuhn seems to thrive on it. In 
his current show at Durand-Ruel, the first of his 
large oils in some six years, he can scarcely fail 
to stop in his tracks even the most jaded camp- 
follower of the avant-garde. For it subtly but 
clearly digests, in several different ways, the paint- 
ers’ progress and the transmission of ideas of the 
last quarter-century. It is not easy to do this for 
a man who a long time ago found his personal 

WALT KUHN’S “Green Apples on Blue Cloth” indicates his ad- 
vanced mastery of an early formula in his show at Durand-Ruel. 

is the gold equestrian figure of the Maharajadiraj 

Jam Shr Rawalji, a small version of an heroic 

size work unveiled in India in 1934 and which 

today is quite properly worshipped as a god. For 

both man and mount the artist had at his dis 

posal lineal descendants of the original subjects 

no less than the late Jamsaheb of Nawanagar 

ind a famous Kathiawar stallion which, to insure 

likeness, was shipped west to spend a year in 

Haseltine’s Paris studio. For the ceremonial em 

blems borne by the rider, Haseltine was permitted 

to study the jeweled originals in the palace 

treasure Chamber. Executed in gold and ‘‘cold” 

enamel, the piece has the splendor of an Indian 

miniature, an art from which, indeed, its special 

type of stvlization was drawn 

How brilliantly Haseltine handles stone is 

seen in the superb pair of Jamnagar state bullocks, 

compatable to the Egyptian figures which inspired 

them both in their significant simplification and 

combined use of low relief as design and full 

as mass. Looking at the early bullfight 

group one realizes that it is in this direction that 

Haseltine is progressing. Often to avoid the for 

tuitous effects of clay, he will carve directly into 

a block of plaster. In casting he tends toward 

the sand process, which generalizes forms, rather 

than the minutious cire perdu method. As, again, 
is the case with Egyptian art, this stvlization can 

only add to the vitality if the underlying anatomy 
has been truly understood. In the case of the 

round 

INDIAN STATE BULLOCK, one of a pair, 
carved in Burgundy stone and ornamented 
with gold. At Wildenstein’s. 

now positively overwhelming version of Man 0’ 

War, Haseltine spent a whole year studying the 

anima! and experimenting in various scales of 

enlargement. A type of application which, unfor- 

tunately, has gone out of date and one which 
would no doubt come as a surprise to our hit-or- 
miss younger generation of sculptors, it definitely 
proves that genius is, indeed, an infinite capacity 
for taking pains. R. F. 

AUSTERE MODERN CLASSICS 
style and saw it accepted, as Walt Kuhn has to 

the extent even of his subject matter. 

In the present even dozen, however, he not 

only varies his themes considerably but also shows 

a marked advance which may be harder to de- 
tect because it lies beneath the surface in both 

the way of painting and the motivation. Among 
the other than accustomed themes are two sea- 

scapes and two landscapes, as subtle as a Saroyan 

Short story in the cool simplicity with which 
Kuhn here views the na- 

ture that Courbet and 

even Derain got them 

selves all tangled up with. 
There is a sense of aloof 

detachment in the way 
Kuhn paints sea and land, 

whose sentimentality are 

nearly always part of the 
painter’s vision. In, for ex 

ample, Oak in September, 

a broad green panorama, 

he has caught the New 
England countryside which 

is “gorgeous” to the vaca- 

tioner in his Chevvy and 
blandly monotonous to an 

other—without falling into 
stating the case of either. 

Instead, he impersonally 
draws the curtain and 

shows you what the whole 

thing really is—the un- 

disciplined soil of a young, gawkish country, its 
unspoilable virility symbolically conveyed in the 
erect, fruitful tree. It is all done, moreover, with 

a rich, tactile medium whose subtle dark glazes 

manage to contain the otherwise quite impossible 
direct sunlight. 

Two still-lifes also represent progress from 
Kuhns’ already magnificent formula—the Green 
Apples on Blue Cloth like some giant emerald 
eggs cascading on a gargantuan jeweler’s cloth; 
the more profound Ax quivering en plein air with 
the tensile strength of the blade that has just 

been cleaved into a log. For below-surface impu 

tations of conflict and violence no Surrealist bit 

of obvious sadism could match this shuddering 
suggestion—but that is reading something into 
what is unequivocal enough a concretion of man’s 

struggle with nature. 

In all Kuhn’s painting, nevertheless, is the 

same austere dealing with the world, mostly, of 

course, in the men and women of the circus for 

which he is best known. The Clown with Folded 

Arms and the Girl in White and Silver are masks 

of alter egos like those of the Great God Brown. 

What puts them above mere psychology, how 

ever, is their breath-taking quality of pure paint. 

Thus Acrobat in Red and Green (see cover) and 

the Acrobat in White and Silver glow with tex 
tures and lights beyond anything being painted 
nowadays. In its bravura technique and its icy im- 

personality, this show makes one think what a 

roomful of brand new Velasquezes must have 

looked like. A. M. F. 
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T SOCIETY OF AMERICAN ETCHERS 

is freshening itself up. Its twenty-ninth exhibi 

tion, now on view at the National Academy, is, 

not modern but it does include a 

number of examples by forward-looking artists 

of course, 

who seek to advance above standardized prac 

tice. These additions bring variety and strength 
to the show. Of our leading print-makers the 

muster is remarkable. John Taylor Arms, Martin 

Lewis, Eugene Higgins, Arthur Heintzelman, 
Webster, Thomas Nason, Kerr Eby, 

and others: each presents a work of his best 

merit. The combined result is that the spectator 

Herman 

gains a real vista of American etching in 1944, 

its authoritative craftsmanship, its range of styles, 

ind its pictorial attractiveness. A _ particularly 

cordial section of the display is a whole wall given 
over to prints by members now serving in the 

Armed Forces of the United States—Corp. Syd 

Brown, Maj. Samuel Chamberlain, Capt. 

Gerald Geerlings, Capt. Philip Giddens, and 

Sct. Keith Williams. (Prices $5 to $25). 

ry 

iy RNEST FIENE has painted at the Corning 

Glass Works a series of five uncommonly interest 

ing pictures which have just been brought to ex 

hibition in the galleries of Associated American 
{rtists. They are pictorial reporting of a high order. 
The lights of the furnace room, aglow in the cav 
ernous dark, the strange postures of the glass blow 
ers, and the curiously shaped tools of the shop, all 
prove not only fresh material for the painter but 
rousing incentive. As if to tune his craft to the 
energy and skill required of glass workmen, Fiene 
has wrought these pictures ardently with his own 
skill and energy. They are the most stimulating 
pictures of his career. The exhibition is quite 
diverse. You fend several other styles of painting 
by Fiene—crisp, decorative portraits, clean-cut de 

signs of flowers in brilliantly limpid tones, and 
moody, fuscous landscapes expressing form as 

well as nature. (Prices $250 to $1800). 

A ACALA, for the second time since his ar 
rival in America, has outdone himself. The new 
works at Pierre Matisse make up what is certainly 
the most vital, most poetic, most irresistible show 
in town. Technically Chagall seems to get better 
and better. Color contrasts are more daring, com- 
positions handsomer. He has become more expert 
at modulating an all-over basic tone, like the 
drenching blue which bathes many of the newest 
canvases, so that even when this tone is grisaille, 
it has a life and vitality that makes the rare color 
spots sing. Most astounding of all is the spirit 
that breathes through them—a sense of youth and 
joy and freshness which re-animates familiar sym- 
bols at the same time that it reproves a younger 
and more cynical generation. (Prices not quoted ). 

Live BLUE FOUR, Feininger, Jawlensky, Kan- 
dinsky, and Klee, who are represented now at 
Buchholz Gallery make an interesting addenda to 
the current Museum of Modern Art exhibition. 
These four, each in his own way part of the Ex- 
pressionist-abstract movement in Germany in the 

THE PAGoING oflWa 
‘twenties, through non-recognition and through 

spiritual kinship, banded together. Feininger, with 
his poetic refinement of Cubism, remains some 

what aloof from the Expressionist qualities of Kan 

dinsky and Jawlensky. The examples here are of 
lesser quality on the whole than in the full-length 

show at the Modern Museum. Kandinsky is well 

represented in both his phases: the earlier one, 

with its swirling, dynamic sweep of form and color, 
related to the polyphony of music and replete with 

emotional tension; the phase which followed when 

his forms (although not his composition) became 
rigid and geometric under Suprematist influence. 

Jawlensky accelerates a Cubist conception with 
bold, heightened color and vigorous, expressively 
heavy black line. The Klee examples are especially 

fine; his sensitive fantasy holds its own against the 

louder impacts. (Prices $125 to $2200). 

Tr AJAN, a Hungarian who is enjoying his first 
one man show at the Valentine Gallery, describes 

his sculpture as “the result of twenty years of 

Actually 

what he has done is to merge the boundaries 
work and of accumulated conviction.” 

which divide sculpture from drawing. Imagine a 
life-size figure sketched in colored chalks with 
heroic freedom which has suddenly been projected 

into the three-dimensional world. ‘Trajan accom 

plishes this by building out of cement and slather 
ing on expressionistic blues, reds, and yellows. If 
the result is incomplete, it is also exciting and of 
definite value in enlarging our conception of sculp 
ture as a whole. (Prices $100 to $3000). 

Preven GRIPPE’S new abstract terracotta 

sculpture at Willard’s shows synthesis of a mature 

style. His forms are built of small, integrated 

parts of such varying thickness and thinness that 

PAUL KLEE: “Refuge,” oil in “The Blue 
Four” exhibition at the Buchholz Gallery. 

ROBERT HENRI: “Sarah B.” in the show 
of children’s portraits at 460 Park Avenue, 

there seems to be an interplay almost of trans- 
parencies and solids in ascending and moving 
wholes. Whereas many contemporary sculptors 

use space as enclosed static parts of a composition- 

al entity, the space in this sculpture has dynamic 
quality—one feels as if it is rushing in and 

around the functionally tying them 
together. Such objects as human faces, birds, 
figures, which merge in complex symphony with 
the abstract shapes, have a forcefulness and com 
pact energy which is reminiscent at times of 
Indian and African art, at times of Picasso’s 
Demoiselles period or his late work. There is 
nothing tricky or phony, as the validity of 
the emotional impact, created through purely 
formal means, proves. (Prices $75 to $750). 

solids, 

Cimpaen were probably better painted in 
the late nineteenth and early twentieth century 
than they were for some time before or since. 
No doubt Victorian nursery discipline and segre- 
gation had something to do with it. In any case 
a crop of artists, from Mary Cassatt to George 
de Forest Brush and from Sargent to the Em 
metts made this child painting into a familiar 
and properly popular art—one which the 460 
Park Avenue Gallery has obligingly reassembled 
for us in an excellent and instructive show for 
the benefit of the School Art League. Particular- 
ly notable here are the two Henris whose singing 
color refutes the theory of this artist’s dominance 
by the murky Munich School. Moderns bring 
the survey up to date with technical competence 
but with lessening attention to the basic, pristine 
qualities of childhood. (Prices 500 to $3000). 

Cuer LA MORE brings visual humor (in the 
best sense of the word) to the Perls Galleries in 
his current one man show of oils, temperas, and 
watercolors painted during his service with the 
U.S. Engineers both here and overseas. That Klee 
and Miro have been major and minor godfathers 
respectively is obvious. But La More has a kind of 
down-to-earthness in both spirit and subject-matter 
which gives a personal signature to his work. Psy 

chological insight evokes rich pointed detail. 
Color is high-keyed, with turquoise blues and em 



Se gre 
HENRY VARNUM POOR: “Mr. and Mrs. 
John Steinbach and Thomas” at Rehn. 

erald greens singing against burning oranges and 

reds and bright cadmium vellows. Geometric 

shapes,—triangles, circles, lozenges,—are pat 

terned with free, curving forms. This is true hu 

mor, which isolates the salient through emphasis 

and exaggeration. But this is also good painting 

which delights the eye as well as inviting a partici 
pating smile. (Prices $50 to $40 

Muwnic PRENDERGAST offers a_ wel 
come show, a selection of small oils and water 

colors, at Kraushaar. They persuade you more 
than ever that among American painters, 

Prendergast is the poet of creative design. These 
gaily peopled scenes and landscapes represent 
his French periods, dating from various years 
between 1890 and 1910. They were painted 

in Paris and watering places of Brittany and 
Normandy. They bring you the serene flavor of 
those old days in France and they bring you the 
unsophisticated sweetness of a genuine artist 
who has now become a pride and honor of the 
whole American school. (Prices $150 to $1000) 

(ime. HOLTY’S gay abstractions and semi 

abstractions at the New Art Circle appear at first 
glance to be all purely non-objective, such as 
the Orange and Gold and the Tense Rhythm. 
Further inspection of Yellow Horse and The 
City, however, reward the observer with a pranc 

ing steed and definite outlines of buildings, while 
Rising Form is unquestionably what its title 
states. Painted for the most part in bold streaks 
of primary color on a white background, these 
are handsome pieces. (Prices $300 to $750.) 

— HONDIUS has a gift for handling 

paint to take full advantage of the rich, luscious 

quality of a thick impasto. His current show at 
Marquié Gallery has still-lifes, frgure pieces, city 
scenes, and New England landscapes. His color has 

some relation to his Dutch ancestors of the seven 

teenth century, and gains a sparkling aspect from 
loaded highlights. Perhaps best are the circus 
scenes, where all the robust warmth of his style 

and his compositional blocking of form and color 

find full expression. (Prices $150 to $500.) 

Twenry EUROPEAN MODERNS account 
for the thirty-four works, many of them loans 
from private collectors and other galleries, which 

24 

naugurate the second exhibition at the 67 Gal 

lerv. ‘The roster is varied; the selection admirable 

Dominating the show is a 1931 Braque, Woman 

with Mandolin, in citrony greens and _ yellows, 

greys, and whites, of architectural validity and an 
expressiveness which seems almost more typical 

of Picasso. Note the Lipschitz, the Miro Figure, 

the especially fine, rather atypical Dufy, The 

Semaphore, and Klee’s The Fatal Hour. (Prices 
$-< to SS 5 

| VARNUM POOR is such a telling 

painter, turning the most casual scrap of sub 

ject into a delightful picture while appearing 

only to record it, that one wonders how he 

contrives to do it. Of course, that kind of 

magic really springs from a man’s mind, an 

amiable and spontaneous sympathy of spirit; 

vet his hand has been the channel. Examining 

his latest works, some two dozen figure pieces, 

landscapes, still-life and flower paintings on 

view at the Rehn Gallery, one seems to catch 

him at his happy legerdermain. In the first place, 
he keeps his touch light. Then he keeps his 
pigment thin; he never overloads his canvases 

with paint. He holds to buoyant, decorative 

colors, suiting the airy drawing with which he 

outlines his forms. And through it all he holds 

to informality, the companionable informality of 
a neighbor who happens to be a gifted artist. 
(Prices not quoted). 

Bases MELOHS at the Niveau Gallery 

is a young New Yorker who has evolved a style 

very much his own. His large swirling abstractions, 
which are done in bright but sometimes raw 

color, contain an occasional aspect of reality. They 
are fanciful, theatrical, and provocative of mood, 

often seeming an interpretation of music in terms 

of pigment. Amidst this violent welter of amor 

phous shapes we were struck by a somewhat co- 

hesive oil entitled A Note on Beauty. (Prices not 

quoted. ) 

Youn GEE, whose gaudy metallic coloring is 
altogether his own, presents six paintings in oil at 
the International Print Society. One of the pic 
tures is a sensitive and highly sophisticated modern 
portrait of André Salmon, the other five are primi 
tives done with such awkwardness that one be- 
comes slightly confused as to the artist’s objective. 
There is no doubt that in these he has synthesized 
the Oriental and Occidental traditions but per- 
haps in so doing he has sacrificed some of the 
better qualities of each. {Prices $400 to $1700.) 

J oor ERNST’S latest paintings at Norlyst 
show considerable enlargement of technique over 
his last ones, though at best he shows us but a 
murky glimpse of the new world his brush has 
conquered. Gleaming silken strokes, Milky Way 
effects of luminosity, faceted reflections, and in 
candescent bursts are beautifully rendered in a 
palette that inclines toward the hot red-brown 
vellow tones of the heavily varnished wooden 
frames which adorn his canvases. But Ernst’s 
world of obscure convolutions, multiplying cells, 
and web-like matter is still in an early process of 
creation. It is one thing to examine it at close 
range; step back and it vanishes altogether. In 

view of this the small pictures are the most re 

warding. (Prices $1 to $4 

_ AND PASCIN make a well 

suited combination in the joint display of their 

drawings, and a painting or two, at the Kleemann 

Gallery. No one had thought to link them to 

gether till now, though both the Frenchman and 

the American were caught in the same flame—the 

eternal feminine—and both committed suicide in 

masculine despair. The character of their work, of 

course, is wholly separate. Modigliani strove to 

imprison his art in the strict compartments of 

simplified form, while Pascin ached to express the 

fevers that obsessed him. As seen in this collec 

tion, Pascin’s sensitive drawings of the female fig 

ure are pungent, Modigliani’s serene. The contrast 

makes a balanced show. (Prices $so to S$goo.) 

EVERGOOD has made a triumph of 

his commission from the Russian War Relief to 

illustrate a calendar of “The Story of American- 

Russian Friendship.” The originals from which the 

twelve four-color process plates were made are 

currently shown at A.C.A. Evergood’s gift for illus 

tration stands him in good stead here. Particularly 

pleasing is the way in which he has adapted his 

stvle to its subject. Evergood’s color takes on a 

jewel-like brilliance, and his electric line comes 

W orks all sold.) out well. 

i — TREVES, who studied with the Ital- 

ian Impressionist Guarlotti and came to_ this 

country in 1940, is giving his first American one 
man show at the Lilienfeld Galleries. His por 

traits, figure studies, and landscapes in oil and 

pastel are bright and sympathetic, his pictures 
of Vermont and Woodstock are gracious and full 

of taste. He has a flair for the fleeting instant 

as in Burning Sunshine. He has done a striking 

portrait of Mrs. W. Strauss in the Black Hat. 

The best of the pastels are the Rolande series. 

(Prices $150 to $1500.) 

K acum KOLLWITZ, well known as she is, 

can still surprise us in a show of graphic work 
such as now hangs at St. Etienne not alone 
through the fearful vividness of her expression 
but through her complete mastery of the varied 

black and white processes. In her etchings one 

wonders at the velvet depths that innumerable 

KAETHE KOLLWITZ: “Motherhood” from 
recent one man show at St. Etienne. 
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HARRISON CADY;: “Dinner on the Madon- 
na della Rosa” from Allied Artists Annual, 

needle scratches can produce; in the woodblock at 

the purpose and direction of her white incisions; 

in charcoal at the infmitely delicate gradations 

which summon form out of mist; in lithograph 

at her use of the broad outline done with the 

flat of the crayon handles as a rhythmic counter 

point which takes up and leaves off with the 

perfect abstract spacing of music. With all this 

go the images of hunger, sorrow, ravaged despait 

that make every Kollwitz an emotional experience 

Many of the exmples have not been seen here 

before, adding no little to the interest of the 

show. (Prices not quoted ) 

Das ID HARE shows his composition in both 

plaster and wire at Art of this Century. Some, 
irticulated for motion, seem derivative of Calder. 

In others Hare expertly spins the plaster out into 

light skeletal forms that look like weathered twigs 

or herons’ legs, polishes it, then tints it so that the 
pieces take on a distinctively brittle and bird-like 

character. The spikey Red Knight is one of the 

most successful. (Prices $30 to $450.) 

D AVID) FREDENTHAL’S — war | paintings, 
most powerful and perhaps most praiseworthy of 
the war pictures which have been published in 
Life, were on exhibition at the Downtown Geal- 

lery prior to a tour of leading American cities. 
In them Fredenthal comes to grips with the jolt 
ind violence of battle but he does not let it run 
away with his main job of bringing pictorial 
order out of surrounding uproar. His scenes are 
of New Britain and the waters thereabout. Hor 
ror and sorrow, struggle and grim hurry are the 
emotions they unfold, but the painter fortu 
nately keeps his own emotions under his thumb. 
\s works of art, these pictures leave something 
to be desired. However, as on-the-spot reporting, 
direct and graphic, these works are exceptionally 
striking. (Preliminary drawings for sale, $25.) 

r 

[hoe r'Y PICTURES by thirty artists make up 
the current show at Mortimer Brandt’s. And a 

very entertaining show it is, too. The far room in 
the front is filled with abstract art of peculiar 
vitality—including a brilliant Hayter, a rhythmic 
Shanker, a witty Disnes, and a Racz painting 

called Stalingrad, an intricacy of sealing-wax orange 

color on somber black. Next door are landscapes, 
and a fime neo-Romantic sgraffito-like Giglio 

Dante 

by an assorted company, ranging from expression 

ist paintings by Barbara Stevenson and Anthony 
Pisciotta, through such unpretentious and excel 

lent work as Paul Mommer’s Landscape, to a 

I'he honors in the large room are shared 

strong Adolph Gottlieb. With so many styles and 
so many directions, this is a show to be seen, not 

summarized. (Prices $150 to $1200.) 

r 

lin ALLIED ARTISTS OF AMERICA, in 
their dauntless pursuit of the beaten path, un- 
wittingly do the moderns a good tum. A tidal 
wave of visual clichés, their Thirty-first Annual 
at the New York Historical Society overwhelms 
the visitor with the need for an airing, for experi 
ment and freshness of approach at any cost. For 
that reason, and probably disproportionately, the 
few exceptions to the rule stand out—paintings 

like the prize-winning Arnold Hoffmann, the 

Hilde B. Kayne figure piece, the interestingly 
organized Flying Concellos by Herbert J. Schef 
fel, the contributions of Edward F. Casey and 
Yun Cady and E. W. 
Schmidt, to say nothing of the towering Lineman 
by Ivan Le Lorraine Albright. Notable in any 

Gee, of Harrison 

gathering, if easily overlooked on account of size, 
would furthermore be the delightful little Win 

dows 2 of Timmie McGinnis, Of the remainder, 

ninety per cent are in nineteenth century dress 
with an unusually high incidence of sentiment, 
romanticizing, and escapism. Re the latter, we 
counted no less than six still-lifes in the Hovsep 
Pushman manner whose principal character was 

a porcelain or terracotta figurine, one of them 

actually winning Honorable Mention. 
With the other awards there was little quarrel 

in view of the fact that, but for the Hoffmann, 
no single canvas seemed particularly set apart 
from any other canvas, although, of course, Ogden 
Pleissner has greater technical proficiency, ‘Teng 
Chiu the most creamy suavity, and Gene Alden 
Walker perhaps the most ease and breadth. In 

the watercolor section once again all is of a piece, 
both technically and emotionally, with just four 
exceptions by Cyril A. Lewis, Arthur K. D. Healy, 
Edgar Corbidge, and Lieutenant M. P. King, Jr., 
respectively. ‘T'wo sculptures stand out, well or 
ganized and to the point, the work of Robert 
Bros and Marion Sanford. (Prices $40 to $3,500. ) 

J errerson rFESTER, who was born in 

l'ennessee and studied in Chicago, is giving his 
first one man show at the Babcock Galleries. 
He sticks as close to reality as his large palette 
knife allows and offers American types and scenes 
with sympathy and with an eye for good color. 
Though his design falters occasionally, there is a 
warm, simple, and timeless quality about his work 
which is most appealing. (Prices $100 to $650.) 

C casane W. THWAITES is awarded his 

first one man show at Contemporary Arts. His is 

direct painting, which shows up best in his still 

lifes where peppers and pomegranates glow with 
a richness of color and texture. His figure pieces 

are forthright and honest, but here color is some 
what muddier. (Prices $50 to $350.) 

V/ 

a ZORACH’S current show 

at Knoedler’s rates three stars on vour November 

calendar. An artist who works slowly, she has 

been ten years in the making of this one, as its 
quality well shows. Here is one of our few truly 
mature painters who, though she took part in 
the early rebellions of the century, has not been 
dated but rather made rich by the process of 
time. Marguerite Zorach has retained some of the 
best gifts of Cubism which other of her con 
temporaries, like Sterne, for instance, less wisely 
cast off. It gives an almost crystalline definition 
to her style—one fully as appetizing but con 
siderably more inventive than that of the new 
Magic Realists. Best of all is her color, sensitive, 

delicate, and personal, lit by plastery whites, shell 
pinks, and chartreuse greens. Though she paints 
ostensibly American scenes and subjects it is 
in her so-called Fables that these qualities 
have full play. (Prices $400 to $5000.) 

Dou COOLEY AND SIDNEE LIVING 
STON share quarters at the Argent Gallery. 
Miss Cooley is a watercolorist of considerable 
capacities but small relation to life. Her land 
scapes deal broadly and pleasantly with the pal 

mettos, cabins, and coastal scenes of her native 
South. (Prices $50 to $150.) Miss Livingston 

has a variety of styles, from expressionistic to 
Gauguinesque. She is at her best in I Start to 
Work which is neither, and, incidentally, is a 
very direct and attractive little canvas. (Prices 
$75 to $500). 

Co. HENRY GASSER’S “G. I. Sketches in 
Water Color” at the Grand Central (Vanderbilt) 
Galleries are fresh and direct impressions of army 
life in the barracks, on the range, on maneuvers, 
in the hospitals. These little pictures, there are 130 
or so, represent first class reporting; they bring to 
mind the Civil War sketches of Winslow Homer. 
Two of the best are Sunday in the Park and Sat- 
urday Night, they have a nostalgic off-duty gayety; 
Outdoor Lecture is well massed. (Prices $10.00). 

Tue CLAY CLUB presents a varied group of 
sculpture, ranging from the realism of Charles 
Rudy’s scrap steel insects, hung somewhat too 
realistically on the wall, to Leo Amino’s attractive 
abstract plant forms. Distinctive titles included 
Man With a Breaking Heart, Fearfulsome, and 
What Shall Become, as well as Abu Markub, 
which appeared to be an impudent wooden bird. 
(Prices $10-$2000). 

Joun M. CADEL reveals an original talent in 

his first New York one man show at Chapellier’s. 

M ARGUERITE ZORACH : “Celeste on Couch” 
included in her one man show at Knoedlers. 

(one * 7 
te 



HOBSON PITTMAN: “Southern Evening” is 
among pastels showing at Milch Gallery. 

Watercolors, gouaches, oils, and drawings present 

scenes ranging from religious subjects, through 

war, to a group of thoughtful satiric subjects. Of 

Italian descent, Cadel has learned dynamic com 

positional tricks from the Baroque, and centrifugal 
motion from Goya. His satire is related to Daumier 

in that he searches out the foible and contradic 

tion and essential tragedy in the surface scene. 

Animated, colorful, constructed, this work prom 

ises well for the future of this very young Chicago 
artist, who will perhaps later tighten and integrate 

still further. (Prices $50 to $25 

B RAQUE, MATISSE, AND PICASSO affirm 
their stature in the current exhibition at Rosen 
berg’s. Each one of the eleven paintings is of high 
quality, and there are three canvases which have 
not been shown before. These include Matisse’s 
Woman with Turban of 1917, where economy of 
means achieves a vivid portrait in yellowy-gold, and 
a magnificent 1924 Matisse, Carnival at Nice, 

a brilliantly built up composition. Along with 
three other splendid Braques is one not exhibited 
before—The Pink Tablecloth, where subtle pinks, 
and greys, and blues are integrated with miracu 
lously varied, rich textures into a monumental 

whole. The Picassos, familiar though they are, 
make fresh impact. (Prices not quoted. ) 

a BENSON'S portrait heads in sculp 

ture, exhibited at the American British Art Center, 

are knowledgeable work, cogent, skillful, lifelike, 

and expressive of the different personalities of 
his sitters. He appears to have a special gift for 

catching the personality. Yet each of these por 
traits looks better by itself than when seen as 

one among many. For there is among them a 

similarity of technique, as if the artist were re- 

peating a method. Or perhaps it is that he is in 
too constant control of his purpose and does not 

let his inspiration sway him to more dynamic 
motives. In any event they suffer from their own 

companionship. (Prices $325 to $1500). 

a KINGMAN, who studied in China 

under a Chinese artist who had studied in Paris, 

is exhibiting his recent watercolors at the Mid- 

DONG KINGMAN: “Signals” is from his 
current watercolor show at Midtown. 

town Galleries. His work is properly realistic vet 

vigorous and personal, few of our native artists 

can render the American scene with such color 

and sympathy. His railroad series is especially 

good; Approaching Towns captures all the ro 

mance of the road. San Francisco Bay and IIlinois 

Hotel show his strong design and his feeling for 

the essential character of our towns and our 

irchitecture. (Prices $175 to $3 

ceson PIT'TMAN’S pastels at the Milch 

Gallery are eighteenth century French painting 
translated into contemporary idiom. Gracious, in 

timate, fresh, lovely, these flower pictures, land 

scapes, and interiors seem to have been painted 

with sheer pleasure for the simple purpose of giv 

ing pleasure. His oils are engaging also, though in a 

more purely American way. Most of the oils are 

topical pictures, beguiling incidents of home or 

countryside, described in their elaborated setting 

with delicate drawing and sweeps of luscious color 

\gain and again the oils are dramatized and roman 

ticized until they remind you of agreeable stage 

scenes. (Prices not quoted. 

( ), UZZELL at the Grand Central ( s7th Street 

Gallery presents portraits and figure studies in 

pastel and crayon. His portraits are accurate and 

sweet. He is at his best with young girls and chil 

dren; his Master Robert Lehman is excellent. His 

nudes are meticulous, usually sentimental, and 

occasionally bawdy; they are done in silvery flesh 

tones of great delicacy. (Prices $250 to $so 

ncn BEER is showing at the Harlow Gal 

lery a series of her Nantucket scenes in water 

color. They give impressions of the various 
charms of the island—the old Colonial houses, 

the moors, and the waterfront in sundry weather. 
lheir workmanship is neat, nimble, and daintily 

attractive. Richard Beer (her husband, who is 

author of The Mauve Decade) offers a sheaf of 

his watercolors in the same exhibition. They are 

mere wisps of painting—a few tufts of grass on 

a sand dune, or a rowboat outlined on a mono 

tone sea—yet as far as they go are good little 
vignettes and show more talent than they ac 

tually essay. (Prices $20 to $30.) 

Dr HIRSH MARGULES, exhibiting at Pina 
cotheca, is so extensively, so diversely equipped 
that it is difficult to speak of his painting in a few 
words. The opulence of the Near East flows 

through his art. His strong, rich colors and lusty 
drawing, his lavish forms and interlocked designs 

make both his oils and watercolors resemble mosaic 

painting. Yet here again it is mosaic diversified. 
The man’s range is remarkable. If he would but 

turn away from his present tendency to become 
a painter’s painter, if he would only concern him 
self with life rather than with the studio, this 

artist might win a considerable name for himself. 

(Prices $250 to $1,000.) 

 - CAWEIN’S skilled graphic work 

and Joseph Delaney’s powerful oils have won the 

Village Art Center’s one man show awards for 

artists living or working in Greenwich Village. 
Miss Cawein’s great technical proftciency and 

keen sense of design result in prints that range 

from extreme delicacy to an intense vigor. 

Mr. Delaney depends upon a forceful use of line 

for both his exciting crowd studies, such as Union 

Square, and for his more restrained figure pieces 

ind portraits. (Prices $3 to $500. ) 

B RONIA BLANC-BOCSER who is of Russian 
birth but is well known in Paris is represented by 

some thirty landscapes, flower paintings and figure 
studies at the Feigl Gallery. She seems a follower 
of Soutine in her technique but happily her ap 

proach is Jess distressed, and subject matter more 
respectable. Her flowers move in a dark range of 

rich color, her landscapes, especially France and 
r'hree Trees have mood and vigor. It is interesting 
to note the surge of brighter color in her recent 
pictures done here. (Prices $75 to $400.) 

H ANS JELINEK’S small collection of wood en 

gravings on view at the New School for Social Re 

search, show him to be a master of his technique 

as well as a skillful designer in black and white 

Ihe majority of his prints overstep their intended 

satiricism into morbidity. (Prices not quoted 

\\ ALTER J. WILWERDING'S paintings of 

East African animals, now on view at Douthitt, 

probably make up in authenticity for their lack of 

originality. An expert in the academic tradition, 
Mr. Wilwerding appears to have considerable 

knowledge of the lions, elk, zebras, etc., that he 

depicts, if he has not actually painted them on the 

spot (Tanganyika). Prices $250 to $1250.) 

Parrict \ PHILLIPS, in her recent paintings 
at Pinacotheca, has set herself a difficult, perhaps 

impossible task. She is trying to express emotions, 
her emotions: in terms of abstract forms. The 

result is that her art is strained. She strains at her 

color by keying it up (beautiful color it is, too, 
though at times decorative); she taxes her forms 
with so much feeling that she generally has to end 
up by making them half abstract, half natural; 

she rarifies her thought with so much subtlety that 

instead of arriving at distilled meaning she often 

verges on obscurity. (Prices $50 to $350.) 

_— HERMANN is showing a group of 

vivid, glossy pictures, ranging in technique from 
the conventional to the Impressionist and _ post: 

Impressionist, at the Eighth Street Galleries. 

(Prices $5 to $250.) 

Rupour JACOBI presents some extremely 
pleasant painting in his recent show at Passedoit 
He uses both pigment and brush for directional 
accents and for compositional structure against 
rather mat backgrounds so that, particularly in his 
landscapes with trees, there is an alive and fresh 
quality to his work. His palette is full, with a re 
freshing mixture of intense and vivid color against 

large quiet areas. (Prices $200 to $800.) 

Minna CITRON'’S technical agility is obvious 

as always in her one man show at the A.C:A. Gal 

(Continued on page 28) 
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DUR BOX SCORE OF THE CRITICS CONDENSED FOR 

CONSENSUS OF NEW YORK REVIEWERS’ 

OPINIONS OF ONE MAN SHOWS 

QUICK REFERENCE 

ARTIST & Gallery 
(and where to find 
ART NEWS’ review 
of each exhibition) 

BASSFORD, Lilienfeld 
(see ART NEWS, 
Nov. 1-14, p. 25) 

BIALA, Bignou 
(see ART NEWS, 
Nov. 1-14, p. 24) 

CATO, Bonestell , 
(See ART NEWS, | 

Oct. 1-14, p. 25) 

CHAGALL, Matisse 
(see ART NEWS, 
this issue, p. 23.) li 

rate, is unquestionably fine... . 

NEW YORK TIMES 

This 
everyday 

straightforwardly presented. 

) The 

| color is fresh and as a rule effectively used. 

Howard Devree—H. D. 
Edward Alden Jewell—E. A. J. 

HERALD TRIBUNE SUN 
Henry McBride—H. McB. 
Melville Upton—M. U. 

Carlyle Burrows—C. B. 
Royal Cortissoz—R. C. 

‘livable’ 

and peop'e, 

is pleasant 

scenes 

work—simple, 

simply and 

H. D. 

French idiom is unmistakable 

. Her work is tastefully decorative. 
E.A.3J 

. . leave me rather embarrassed. H. D. 

..onee you are thoroughly familiar with 

this artist's brush whimsicality there is 
ttle more to learn. . . . His color, at any 

E.A. 3. 

CROWNINSHIELD, His smooth, fluent, pleasant papers report 
Ferargil garden vistas in direct and decorative 

(see ART NEWS, manner. H.D 
Nov. 1-14, p. 27) 

FEININGER, Museum 
of Modern Art 

(See ART NEWS, 
Nov. 1-14, p. 18) 

0 
mysterious, 
nature. 

FLOCH, Associated 
Americas 

(See ART NEWS, 

Nov. 1-14, p. 22) 

FREDERICKSON, 

an arrangement of overlapping flat 

planes, so sheer in filmy texture that they 
are transparent, revealing layers of planes 

beneath. . . and entering into the creation 

f forms that, if light-struck and hauntingly 
ean seem as real as forms in 

E.A. 3). 

. clear and airy and charming; for the 

most part substantial, too, strongly and sim- 
ply designed, with plenty of free space that 

doesn’t look empty. E.A. J. 

. richly formed in warm, blonde colors 

... he paints so well, it shouldn't be long 

before he is more widely known. c. B. 

... paints the kind of things that most 

and as a rule leaves the rest to you. M.U. i 

. recalling the modern French tradition, . primly styled and most pleasing in a 

is free and buoyant and a new sureness and quiet way. M. U. 

strength of color is shown in her painting. 

c. B. 

. her imaginative gift is considerably . . has so much to do with ‘‘form’’ 

more in evidence here than her ability has a marked predilection for cats. .. . 

as a painter... . c. B. M. U. 

people admire—and paints them competently done. 

WORLD-TELEGRAM 
Emily Genauer—E. G. 

This is solid stuff, but dull... very ably 
But quite devoid of 

maginative depth. E. G. 

.. all done with the utmost modern free- 

dom . . . taking advantage of the liberties 
now accorded to those forgotten men, the 

primitives, but balancing the items in the 

compositions with an expertness those primi- 
tives never knew. M. U. 

... frankly as nebulous and unpictorial as 

the dream-substance this noted former Rus- 
sian artist is assumed to interpret in his 

canvases. Everything in them .. . appears 

as a clew to the artist’s poetic fantasy. 

c. B. 

... these new things have a richness and 

substance the artist never quite attained 
before. 
resonant, 

more sweeping. Still their mood is as tender 
and their fantasy as poetic as ever. 

Their colors are bolder and more 
their rhythmical construction 

E.G. 

..tlear and straightforward watercolors 
. subject matter is irresistible. . . . 

H. McB. 

. has sparkle freshness and taste. His 

color is good, too... Cc. B. 

. extremely fresh, crisp, clean-looking 
studies of most picturesque subjects. E. G. 

. is not profound—but agreeable none- 
theless—and invariably refined. H. McB. 

. technique largely decorative in effect 

subject matter often intangible. .. style... 
is semi-abstract rather than real, and of 
curious complexity . . . skill in resolving 

objectivity into arbitrary pattern elements. 
c. B. 

. again peaceful, again mildly poetic. . . an accomplished artist along well estab- 

: . doesn’t dig deeply into the substance lished lines . . especially happy in his 

of these subjects, but uses color lightly and handling of interiors with figures. .. . 
smoothly, with decorative purpose. C. B. M.U. 

There is in his work exquisite sensibility, 
the most subtle nuances of color laid on in 
prismatic patterns occasionally his 
complex patterns add up to something more 

significant, to an air of architectural big- 
ness, to a mystical cosmic sense. E.G. 

. might be termed a romantic painter 
. accomplished, sophisticated, appealing 

work. E.G. 

There is feeling in his work, and a sense 

of decorative design and warm color which 
leave an altogether pleasant impression. 

c. B. 

present him most agreeably. . 

M. U~. 
. a sympathetic painter .. . with a wide 

range of expression within his grasp. €E. G. 
. hew sureness of composition and con- 

Marquié vineing use of color. . This is sturdy, 

(See ART NEWS, virile work. H. D. 

Oct. 15-31, p. 26) 

FREEDMAN, . combines something vehement with 
Midtown | something reflective in his recent paintings. 

(See ART NEWS, } H. D. 
Nov. 1-14, p. 24) 

GATTO, Barzansky . . Among our so-called ‘‘primitives’’ 

(See ART NEWS, | Gatte ranks well up. H. D. 

Nov. 1-14, p. 25) 

HERING, Mileh 
(See ART NEWS, 
Nov. 1-14, p. 24) 

POOR, Rehn bie 4 

(See ART NEWS, 
this issue, p. 24.) 

SEARS, Babcock 
(See ART NEWS, 
Oct. 15-31, p. 28) 

SCHACHT, Schacht bee 
(See ART NEWS, 
Nov 1-14, p. 24) 

STERNER, Levy 
(See ART NEWS, 
Nov. 1-14, p. 25) 

TESTER, Babcock 
(See ART NEWS, 
this issue, p. 25.) 

TRAJAN, Valentine 

(See ART NEWS, 
this issue, p. 23.) 

WAEHNER, Bonestell 
(See ART NEWS, 
Nov. 1-14, p. 25) 

| has previously shown. 

| new vitality of expression . . 

He is a vigorous painter who keeps things 

te a low key and finds his subject matter 
anywhere around him. Mm. U. 

. . « @rowth is a source of considerable sat- 
isfaction. The texture of his pictures has 
become much richer than it used to be. His 
design is considerably more animated. 

E.G. 

. amiable, colorful exhibits... . . .. nothing daunts him. He tackles Serip- 
C. B. tural subjects, fanciful scenes of knights 

in combat and what not . . . seems quite a 
“find."” M.U. 

. Shows his growth 

breezy appeal. 

and maintains his 
H. D. 

Everything is in a more richly massed tonal . has always been an honest painter, 
key and shows feeling—not only for nature trusting his own vision and his own expe- 
but for color and atmosphere. The work is rience and avoiding the mannerisms of others 
lyrical and impressionistic. Cc. B. ne matter how fashionable they may be. 

still is the inventive, adventurous 
painter who steps in where angels fear to 
tread and more often than not makes himself 
quite at home. E. G. 

. competent American landscapes . . . 
emphatically rugged . . . he handles light 
particularly well. GS. a. 

M.U. 

. several still-life subjects are surpass- . a softer tone to his painting, a devel- 
ingly fine, and the same may be said of opment which shows well in relation to his . as telling a sense of plastic order as 
two or three of the very small portrait earlier work, throughout the new exhibi- a work in which reality has been discarded 
heads. GE. 3. Chem... c. B. entirely. E. G. 

. has kept freshness of vision and who . . . lightly detailed, decorative and delicate . . water colors .. . seem to do his bidding 
has worked out a blend of academic and in color . . . organizes his work well, so unquestioningly. M.U. 
modern in his work . . . result is always that it appears in faintly tapestry-like 
decorative. H. D. patterns. c. B. 

.a conscientious workman in rather ... work is... personally stylized, bor- .. appealing and sensitive, with poetic 
academic vein. . . . Her color is clear and rowing a bit from surrealist practice.... overtones and a touch of surrealism. .. . 
strong... . H. D. U E. G. 

surrealist content . with dis- tn constructing landscapes from classical pictures are witty—and decorative. 
cretion and with exquisitely brushed archi- architectural elements Sterner's sensitivity H. McB. 

teetural objectivity. ad H. D. is apparent, equally with a sense of charm- 
ing inventiveness feeling for deep 
perspectives and airless moods.... C. B. 

. although somewhat uneven... an full-bodied and decorative in color . clings pretty close to realism without 

unusually auspicious debut and leaves the . an agreeable simplicity .. . C. B. any noticeable striving for style... M. U. 

visitor with an indelible impression of an 
individual talent and a maturing style. 

H.D 

Colorful but rather distressing sculpture 

° . a lurid sensationalism afflicts . 

gifts as a craftsman. 

. has broken out into freer, bolder ex 
pression in both figures and landscapes, wit 

. mettlesom 

H. D. 

. curious artist who will require a lot 

of getting used to. He refuses . . . to be 
in the more lyrical work he seems bound to 
succeed best... . c. B. 

hampered by the material he works in and 

is all for spiritual expression .. . sincerity 

is undoubted... . M.U. 

- New York parks in pleasant decorative 
h colors. ... c. B. 

e 

work, most of it better than anything she 
H. D. 

. @ painter of most surprising ability 
and strength . . . skill at composing pic- 
tures solidly .. . quiet wit. . . a brilliant 
sense of color . . . most sensuous handling 
of surface. E. G. 

. one of the most original sculptors of 
our period, and perhaps one of the most 

powerful too. E. G. 

. water colors . . . are fresh in color, 
loosely decorative and capture the 
flavor of the American landscape. E.G. 
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than a touch of Cézanne, although 

his Day Dream plays with modern 

emphasis on a classical theme 

hen there are gay watercolors by 

Lawrence Kupferman, reminiscent of 

Dufy, but American in subject mat 

ter trom an old Victorian mansion 

under New England’s spreading trees 

to East River glimpsed through the 

tracery of a bridge arch 

And the American artist can still 

laugh. From Louisiana Caroline Du 

ricux sends Exit, with eager youth and 

dozing age reacting oppositely to the 

same show, and Loneliness, the figure 

of a small boy at a round table in a 

large restaurant otherwise peopled 

only by tables, chairs, and chandeliers. 

John McCrady finds amusing ma 

terial in his native South for Steam 

boat Around the Bend, and Leap 

Year, while Alfred Bendiner, with 

the keen line of the cartoonist, 

sketches celebrities. 

There is a touch of satire well tem 

pered by boldness of color contrasts 

in Oronzo Gasparo’s Mona Lisa in 

Beauty Parlor; and color contrasts 

again add to the irony of Robert 

Gwathmey’s southern Negroes, cul 

minating in Non-Fiction. 

It is, in fact, to the non-war entries 

that the mind reverts: to the West 

of horses, blowing trees, and great 

spaces that dominates the work of 

Millard Sheets, Phil Paradise, and 

Phil Dike; to the black and white 

tonality of Artist and Model by Leon 

Karp; the bold, peasant color concept 

of Josef Presser’s Savoyard Alone, or 

the haunting lineal rhythm of Giglio 

Dante’s Life Stream. 

The prize awards suggest only 

mildly the variety of the exhibition. 
The $200 Philadelphia Water Color 

Prize goes to Lewis Daniel for his 

watercolor Brethren, a crucifixion 

theme variation based on reaction to 

war-bred social disturbances. 

The Dana Water Color Medal, on 

The Passing Shows 
(Continued from page 26) 

lery. The nudes are competent; por 
traits are characterized with ease. 
Her special forte, however, is the 
curiously piquant, eighteenth *cen 
tury flavor which she imparts to con 
temporary dancers and ‘teen ages 
girls. (Prices $100 to $500.) 

on closing on or 

about December 1, and opening too 

late for review in this issue... . At 

Nierendorf, Joseph Scharl’s original 
drawings for Grimm’s “Fairy Tales,” 
and paintings by Frank Vavruska. 

Frank Neal’s gouaches and 
drawings at the International Print 
Society. . A one man show of 

Louisa Robins at Bonestell 

the other hand, singles out a land 

scape character study of a Pennsyl 

vania German town, The Corner 

House by Walter Emerson Baum 

who lives in and knows intimately 

the chosen locale of his brush. His 

stroke is brisk and rough, antithesis of 

the soft, lace-like pastel handling that 

lends charm to Mixed Bouquet #1 

Dawson Memorial Medal for the best 

by Hobson Pittman, accorded the 

flower piece 

Ihe Eyre Medal for the best print, 

irrespective of medium, goes to Adolf 

Dehn for Lake Tarryall, Colorado, a 

far-flung panorama of mountains, 

lake and foreground peopled with 

ant-like figures for scale; while the 

Pennell Memorial Medal for achieve 

ment in illustration or the graphic 

arts has been awarded to Fritz 

Eichenberg for Lunatic Symphony, 

a sardonic composition akin to the 
work of Russian wood engravers. 

‘Traditionally a part of the Acad 

emy’s fall Annual is the miniature ex 

hibition, held this year for the 43rd 

time, and co-sponsored by the 
Pennsylvania Society of Miniature 

Painters. 

For some years now miniaturists 

have been struggling to break with 

the traditions of their medium. The 

portrait still dominates, but land 

scapes, still-life studies, and fantasies 

gain steadily in popularity, the So 
cietv’s Medal of Honor singling out 

Autumn by Ann Taube Goodman, 

which is a combination of the two, 

strong in color and brush stroke with 

flavor of a larger oil. 

Upholding tradition is Mrs.O’Con 

nell, a portrait miniature by Betsy 

Flagg Melcher, awarded the $100 

D. J. McCarthy Prize. 

Thus, as in the watercolor show, 

prizes indicate divergence of subject 

matter and technical handling. But 
perhaps the most significant aspect of 
the Academy’s three-in-one Annual 

is the great common denominator of 

the American artist’s revolt against 

the self-evident and the trite. 

Folinsbee, and watercolors by Jo 

seph Margulies at Ferargil . . . At 

Grand Central (57th Street) Ran 

dall Davey. . . . Ogden Pleissner’s 

work at Macbeth. . . . James E. 

Brockway’s watercolors at Morton. 

_. . Maxim Kopf at American-Brit 

ish Art Center, followed by Modi 

gliani and Brillouin. . . . Groups at 

Pen and Brush and Barzansky. 

(;rovr SHOWS.... : All women 
painters of the Tenth Street Group 
show work which is, on the whole, 
competently painted and _ skillfully 
designed at the Studio Gallery... . 
Highly individualized talents lend 
variety to a group show at the $20 
Gallery, which is highlighted by 
Sterling Strauser’s abstractions and 
Anita Hart’s colorful boat picture. 
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06 pe E. MARKHAM. ALIEN PROPERTY CUSTODIAN, 
will offer at public sale by invitation for sealed bids with public 

ypening thereof at 11:00 A.M., December 8, 1944, 
No. 120 Broadway, New York 5, New York he " 
property vested from foreign nationals, in 97 lots as follows: 

319 WORKS OF ART 
consisting of oil paintings, bronze and wood sculptures, drawings, lithographs, 

woodcuts, watercolors and etchings, by the following artists, to be sold in 90 lots: 

ERNST BARLACH 
MAX BECKMANN 
HEINRICH CAMPENDONK 
MARC CHAGALL 
EDGAR DEGAS 

iis offices 
.@) 

KAETHE KOLLWITZ 
ALFRED KUBIN 
FERNAND LEGER 
WILHELM LEHMBRUCK 
AUGUST MACKE 

OTTO DIX FRANZ MARC 
WERNER GILLES GERHARD MARCKS 
ERICH HECKEL OTTO MUELLER 
CARL HOFER E. V. NAY 
ALEX JAWLENSKY EMIL NOLDE 
OSKAR KOKOSCHKA 
GEORGE KOLBE 

GASTON LOUIS ROUX 
KARL SCHMIDT-ROTTLUFF 

RENEE SINTENIS 

194 WORKS OF ART, by JULIUS KOMJATI 
consisting of drawings and etchings, to be sold in 6 lots. 

1 FRAMED OIL PAINTING 
by an unknown artist depicting a sailing vessel in port—1 lot. 

Inspection of the property to be sold may be made at the 
showrooms of the Manhattan Storage & Warehouse Co., 80th 
Street and 3rd Avenue, New York, New York, between the 
hours of 10:00 A.M.—12 noon, and 1:00 to 5:00 P.M., on the 
following days: November 20, 22, 24, 28, 29, 30, and December 
1, 5, 6, 1944. 
Any further information regarding the sale, together with the 

necessary form for entering bids may be obtained at the ware- 
house on the dates of inspection as stated, or upon request to 
the Office of Alien Property Custodian, 120 Broadway, New 
York 5, New York, Telephone COrtlandt 7-8603. 

DURAND-RUEL | 
GALLERIES i 

ESTABLISHED 1803 

Paintings by 

WALT KUHN 
| Through December 2 

NEW YORK 

12 East 57 Street 

PARIS | 

37 Avenue de Friedland | 

3° 

COMING AUCTION: 
Modern French Painting 
from Brenner Collection 

HE. Pincus Brenner collection of 

modern French painting, to be 

auctioned by Parke-Bernet on the 

evening of November 22 contains 

among other items red factory roofs 

in watercolor and two small, low 

keyed landscapes in oil by Cézanne. 

An early Pissarro landscape as well as 
his more typical, brilliant-hued Apple 

FERDINAND BOL’s “Young Girl 
with Casket of Fruit,” from the 
Heine sale at Parke-Bernet. 

Orchard at Eragny also highlight the 
show. From Renoir’s prolific brush 

come six landscapes and _ figure 
pieces, including a charming and 
very distinctive painting of two chil- 

dren. Matisse’s early 1861 Citadel 
at Belle-Isle is another noteworthy 

offering. Interesting pieces by other 

significant modern French artists 

such as Vlaminck, Degas, Utrillo, 
Segonzac, Monet, Marquet, Sisley, 
and Derain are also featured. De 

“Nfodern 

the collection con 
tains a number of pieces by earlier 

masters. ‘These include two small 

Fragonard panels, one a Farmhouse 
Interior, the other a depiction of 
Noah’s family, led by an angel, gath 
ering the animals in procession for 

spite the exclusive title of 

French Painting,” 

the Ark; Orphée, a_ half-length 

Ingres; Delacroix’s vigorous Chal 

dean Shepherds, 

tronomy; 

Inventors of As 

and representative pieces 

by ‘Theodore Rousseau, Millet, Fan 
tin-Latour, Corot, and Courbet. 

Mrs. Joseph Heine Sale: 

French Art Starred 

mt cap century French 

art is the climax of the collection 
of Mrs. Joseph Heine (formerly 
Mrs. I. D. Levy), which goes under 
the auctioneer’s hammer on _ the 
afternoons of November 24 and 25. 

Highlights of the painting group 
are work by three of the most cele- 
brated depictors of fétes galantes. 
Boucher’s Messenger of Love, once 
in the collection of Sir Anthony 

Rothschild, and The F lageolet Player, 

it various times in the Wallace, the 

Murray-Scott, and the Veil-Picard 

Collections, are typical of his genre. 
Watteau’s well-known Musician, 

which was shown at the New York 

W orld’s Fair Masterpieces of Art ex 

hibit, and Fragonard’s portrait of 
the celebrated actress Mlle. Marie 

Madeleine Guimard, also exhibited 

at the Fair, are other noteworthy of 

ferings. Drouais, Hubert Robert, and 

Mme. Vigée Le Brun are others rep 

resented. A small selection of work 

by Lowland painters, including 

Pieter de Hooch’s Music Party; the 

younger ‘Teniers’ Prodigal Son, orig 

inally from the Royal Collection at 
Madrid; Bol’s Young Girl with 

Fruit; and the elder Van Mieris’ 

Portrait of a Lady, are also offered. 
Raeburn’s Hugh Hope, Esq., and 
a Hoppner portrait are among Eng 
lish paintings in the sale. 

Animals from La Fontaine’s Fa 

bles and floral motives decorate the 

royal Beauvais tapestry salon suite 
which is the feature of the French 

cabinet work. Marquetry furniture 
of the Louis XV and Louis XVI 

periods is also offered, as well as a 

small group of Italian Renaissance 
furniture, and examples of English 

eighteenth century work. Nymph 
and Satyr, companion to the Louvre 
group, by Clodion, highlights the 
decorative objects, among which are 
also choice porcelains, candelabra, 

and a Regency rock crystal chande 
lier. A handsome collection of tapes 

tries and rugs, starring a rare Gob 

elins portrait of Louis XV complete 

the collection which will be on view 

at the Parke-Bernet Galleries from 

November 18. 

Gothic, Renaissance Art: 
Mortimer Sale, Part II 

AINTINGS are the chief offer 

ing at the sale of the second part 
of the late Stanley Mortimer’s col 
lection of Gothic and Renaissance 

art, which will be on view at the 

Parke-Bernet Galleries from Novem 

ber 25 until sale on December 2 

Italian seventeenth Renaissance, 

URBINO TRILOBATE: Eight- 
eenth century grotesquerie bowl 
from the Mortimer auction. 

ART NEWS 
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“Italian Peasant Girl” by Gabrini 

GFimbels collection of 

FAMOUS PAINTINGS 

‘“Ttalian Peasant Girl” 

includes 

(signed ) 

by Pietro Gabrini, 
Italian, Nineteenth Century 

imbels Fifth Floor 
33rd St. and Broadway 

©) New York 1, N.Y. 

Art & Antique Dealers 
League of America, Inc. 

Organized in 1926 

A NON-PROFIT membership organiza- 
tion devoted to the promotion of educational 
and cultural activities in the Arts generally, 
and to the best interests of merchants in 
Art and Antiques and the public they serve. 

MEMBERS of this organization, specialists 
in the various branches of the Arts, value 
the confidence of the Art Patrons and re- 
alize that good-will can only exist where 
fairness and guaranteed satisfaction are the 
rule and not the exception. 

Membership Insignia 
Membership list and the Code 

of Ethics free on request. 

Address: The Secretary 

138 East 55th Street 

NEW YORK 22, N. Y. 

NOVEMBER 15-30, 1944 

NEWHOUSE 
GALLUER te. 

Recent Works by 

ANGNA ENTERS 
Including Illustrations for 

“Silly Girl” 

Nov. 27th to Dec. 14th. 

15 EAST 57TH STREET 

NEW YORK 



century Dutch, and other types of 

painting include work by II Francia, 
E 

ia Con 

DI R | AC [ ] | -R B h | Pier Francesco Morazzone, Van wood this 

rot ers Ravestyn, Van der Helst, Moreelse, national : 

R. KIRK ASKEW, JR. | Van Ceulen, and Van Cleve. Grace to practic 

| ful glazed terracotta tondi by An ot Brahuu 

drea della Robbia and Italian ma 

8th Annual Exhibition ie jolica comprise the ceramics offered 
pallid set 

echo ot 

Sculpture in bronze, wood, and brun Pal 

stone features a Giovanni da Bologna me like : 

of bronze. Sixteenth century embroi St. Regis. 

dered velvets and French and Italian it. Excey 

OLD M A STER DR 4 WIN S Renaissance furniture and decora One for | 

G tions will also be on sale Show. al 

Du Bois 

11 EAST 57 STREET NEW YORK Alien Property Custodian 
. Modern Art Sale | an exp 

R ) dream A, BARE opportunity to bid for © sep HOFER: “Cirl with Bath- not! 
LX distinguished items in a collec - ing Cap.” to be sold by Alien 
tion of sculpture, drawings, prints, Property Custodian. ind pa 
and a few oils, primarily by modern \ronson 

| indicate d 

set whic 

German artists, is offered by the _ ited at the Golden Gate Exposition in the S 

\lien Property Custodian. This \ Degas bronze Galloping Horse is but wh 
& COMPANY, Inc. work, sneeetty owned by foreign na- _ typical of his interest in capturing when 

tionals, including Mr. Karl Buch motion in three-dimensional as well — 
holz, will be on view at Manhattan —as_ two-dimensional means. Among hteness- 

* H I N E ~ E Storage and Warehouse Company, the several Barlach sculptures is a signed | 
Soth Street and Third Avenue, on particularly well composed wood of Pict 
Nov. 20, 23, 24, 28, 30 and Dec. 1, sculpture of a Peasant Girl. Kolbe’s much o 

ANTIQUES 5 and 6. Bids, received prior to Dec tender handling of the female figure adapted 

8, will be opened publicly on that and _ his inventiveness in disposition Mousso 
date. The Office of the Alien Prop. — of forms are well revealed in his five —* 

5 East 57th Street. New York erty Custodian, 120 Broadway, New bronzes. A dozen small Renée Sin which 2 
. York 5, will supply forms for bids. tenis bronzes and an equal number am on 

SHANGHAI PEIPING On the whole, the collection is of drawings have the unpretentious m 187 
important for its emphasis on draw charm ‘associated with her studies of mens 
ings and prints by artists like Lehm- young animals. Madan 

Paintings by bruck, Chagall, Dix, Hofer, and From Julius Komjati, a Hunga- $18 OF a 
Kolbe. But it also includes some _ rian artist, comes the collection of The 1 

A Ay D re E G | te A Re D outstanding oils, such as Carl Hofer’s 194 of his own drawings and etch wens 
Girl with a Bathing Cap and Franz ings which are also included in the | utilitar 

November 22 through December Marc’s Waterfall, which was exhib \lien Property sale. ant te Seiiinennemninnnetniiaemings, upstage 

BIGNOU GALLERY op British Exhibit ter. Its combination of intellectual — 

32 EAST 57th STREET, NEW YORK) costissed tom page sg) ‘isnand senso coloring make t | 9) te eth hs. Dis se serra ath Ae more valuable than any description 
PAINTINGS BY wa eee, | hibition and their bad luck is to have __ in the house. It deserves a prominent becaus 

their light all but buried. position. Paul Nash’s pondered Voy action, 
D A 7 i O T i EV a For example, invented form is ages of the Moon also is likely to be Arons 

Graham Sutherland’s aim yet his skipped over in its present hanging rae 
NOVEMBER 11th to DECEMBER Ist Tree Root in Landscape Setting, an | However, when the exhibition leaves — 

unhackneyed image, subtle both in New York it will tour American cities EB te. 
L | L | E N r E L D G A L L E R | E S construction and color, has been for a year. Perhaps in other galleries rhe . 

skied in a corner. John Tunnard’s _ the exceptional pictures will be given pa 
21 EAST 57th STREET « NEW YORK 22 powerful abstraction fares little bet- more central honor. man 

) 

truly 

ANTIQUITIES AND NUMISMATICS, INC. 2es Clearly _ tance of detail. “You've got to study — 
30 WEST 54 STREET, NEW YORK 19, N. Y. Shahn See . Clearly detail,” he says, adit it tells so § SO" 

J A C O B WORKS of ART (Continued from page 18) much. There is a difference in the _— 
EGYPTIAN @ GREEK e ROMAN the Woods Hole Marine Biological way a $12 coat and a $s5q coat he ta 

ORIENTAL Laboratory paid dividends when he wrinkles.” Back and forth there is 
i | RSC a MEDIAEVAL @ RENAISSANCE worked with Rivera. A microscope this sense of the “big and little,” 7 Pe 

Tag || | with bacteria and sections onthe spot which he repeatedly refers to in ref 4 

were source material. In a deeper — erence to his work—this sense of the N 
sense, this knowledge has sharpened abstract idea and the pathetically ei; 
his eye for detail. The fresco tech human detail, this sense of the sol publi 

iy D E is G A 5 T nique, with its limited palette and = emn in partnership with the humor Ame: 
transparencies of pigment layers, gives _ ous. His latest work has a new lighter polit: 

Paintings and watercolors of Dieppe, his tempera work, with similar mat key and more spaciousness and a per pany 

: ness, its special character. Designing _ fection in handling transparent areas, chase 

Dinard, Chartres, San Malo, Treport, Paris murals and posters resulted in com- especially whites; but above all, it with 
position of simplified form. The doc- affirms the clean, tight directness of the 

KRAUSHAAR GALLERIES umentary photographs, on the other his vision and his style, and his real tion, 
730 Fifth Ave., N. Y. Nov. 13th to Dec. 9th | hand, have underscored the impor sense of scale. ABA the | 
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Ballet Decor 
Continued from page 17 

wood this season to give Ballet Inte: 

national a mounting for Memories, 

to pI ictically all the known waltzes 

of Brahuis. His attractive but oddly 

pallid set, which I assume to be an 

echo of the splendors of Schén 

Palace in looked to 

me like an apartment in the Hotel 

St. Regis, but I have no quarrel with 

it. Except for Nancy Hamilton’s 

One for the Money and Two for the 

Show, and Carmen Jones, nothing 

brun Vienna, 

Du Bois has done previously has ever 

indicated that he would produce a 

set which was anything more than 
an expensive interior decorator’s 

dream 

\nother of the Broadway boys 
ind painter on the side) is Boris 

Aronson, whose enchanting Cabin 

in the Sky won him deserved praise, 

but whose dismal The Red Poppy 

for Ballet Russe de Monte Carlo 

lacked—to put it with wholesale po 

liteness—distinction. Aronson de 

signed Ballet International’s version 

of Pictures at an Exhibition. Unlike 

much of the music which has been 

adapted to the purposes of ballet, 

Moussorgsky’s pleasant and popular 

score is specifically program stuff, 
which attempts musically to describe 

an art show held in St. Petersburg 

in 1874. To the intense astonish 

ment of everybody who knew this, 
Madame Nijinska used it as the ba- 

sis of a ballet about Soviet workers. 

The richly Oriental of the 

music was lost on monotonously 

costumes, and 

flavor 

utilitarian a simple 

set which stvlizes a shock of wheat 

upstage. The groupings of bodies, 

Madame Nijinska’s forte as chore 

ographer, and some of the tricks 

with ladders are good theatre, but 

the ballet remains a pictorial puzzle 

because the music is at war with the 

This, of 

Aronson’s fault; under the circum 

stances, I felt he acquitted himself 

creditably. 

I am sorry that Stewart Chaney’s 

The Last Flower is not available for 

inspection at this writing because 

Chaney is not only one of the most 

popular, but also one of the most 

truly talented designers on Broad 
way. Although he accepts too many 

commissions, and often wastes his 

time on abysmally bad plays, when 
he tackles a supject worthy of his 

action. course, was not 

Pepsi-Cola Purchases 

N ADDITION to the twenty 

eight paintings bought by the 
public from the famed “Portrait of 
America” exhibition at the Metro 
politan Museum, Pepsi-Cola Com- 
pany, sponsors of the contest, pur- 
chased fourteen canvases. These, 
with the four prize-winners form 
the nucleus of a Pepsi-Cola collec 
tion, ultimately to be presented to 
the public by the Company. 

NOVEMBER 15-30, 1944 

talents, he is just short of stupen 

dous. It doesn’t cost anything to 

hope that The Last Flower, inspired 

by James Thurber’s enchanting book 
of that name, will be, to put it mild 

ly, An Event. 

Che season’s highest artistic hopes 

were raised with the announcements 

of the new Ballet International, organ 

ized by the Marquis George de Cuevas | 

at a cost of approximately $450,00 

employing fifty-five dancers, thirty 
five musicians, and numerous com 
posers, choreographers, and design 

ers in the renovated Park Theatre 

Circle. Although it 

was obvious to first-nighters that no 

on Columbus 

expense has been spared, the open 

ing night curtain went up on Eugene 

Dunkel’s Les Sylphides. ‘The art of 

Mr. Dunkel, whose studio executes 

sets for many accomplished design 

ers, does not warrant serious consid 

eration here; suffice it to say that 
both his Sylphides and his Swan 

Lake are dishwater-dull. | 

like to see what Darrel Austin or 

Morris Graves or the George Grosz 

who was fascinated by Cape Cod 

marsh grass could have made of it. 

As for Swan Lake, we have a lot of 

good 

should 

American watercolorists like 

Marin and Burchfield and Andrew 

Wyeth who have again and again 

captured the magic of reflections on 

water—anvy one of them, without 

belonging to the scene-designer’s 

union, might have been asked to 

turn over to Mr. Dunkel a sketch 

for adaptation to stage purposes. An 

enlarged photograph of the moat 

around Wells Cathedral would have 

seemed to me more attractive than 

Mr. Dunkel’s Swan Lake. Seriously, 
there seems to be no reason why a 

big photo-montage, like those in 
Grand Central and the Baltimore 

& QOhio’s Rockefeller Center sta 

tions, would not make effective bal 

let backgrounds. 

So, with the sole exception of 

Oliver Smith’s Sebastian, décors cre 

ated for Ballet International, for all 

the money they represent, have thus 

far been artistically disappointing. 
But the company is young yet; hope 

may be found in the fact that all 

its new productions have not yet 
been unveiled, and in the fact that 

the Rockefeller millions which are 

behind it show no present signs of 

nearing exhaustion. ‘I'ry again, please, 

Mr. de Cuevas! 

for Its Collection 

The fourteen purchases 

made as a result of a survey among 
art critics and art experts, and are 

the works of the following artists: 

were 

Abraham Rattner, Max Weber, 

Xavier Gonzalez, Jay Robinson, 
Joseph Solman, Harold Sterner, 
Vincent Spagna, Stuart Davis, 

Abraham Walkowitz, Arthur Osver, 
Ben Shahn, Joseph Stella, Andrew 
Wyeth, and Mark Tobey. 

“ 

THE * ALEUTIAN 

AIR FORCE 

OGDEN M. 

PLEISSNER 
November 15th to December 2nd 

Macbeth Gallery 
ll East 57th Street 

ARAPOFF 

JACOBSON 

LITTLEFIELD 

LEVINE 

SEBREE 

WILSON 

3 LITTLE BLDG. 

HOWARD YOUNG 
GALLERIES 

New York City 

%s 2a ; 

Tempera, Chas. Sebree 

BOSTON 16, MASS. 

OLD and MODERN 

PAINTINGS 

1 East 57th Street 
NEW YORK 

35 Old Bond St., London 
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PAUL ROSENBERG & CO. 
| 16 EAST 57th STREET, NEW YORK 22 

EXHIBITION OF PAINTINGS 

BRAQUE - MATISSE - PICASSO 

Through December 2 

PARIS: 21] Rue la Boétie 

CHINESE 
ART 

RALPH M. CHAIT GALLERIES 
24 EAST 58th ST. NEW YORK 

REVINGTON ARTHUR 
November 20 - December 9 

BABCOCK GALLERIES 
38 E. 57th Street Carmine Dalesio, Director NEW YORK 

MELOHS 
Through November 30th 

NIVEAU GALLERY 
63 EAST 57th STREET NEW YORK 

JULIUS LOWY ane; 
High Grade Picture Frames 

Antiques & Reproductions 

RESTORING—REGILDING—RELINING 

730 Fifth Avenue New York 

Sculptures by 

TRAJAN 
Through November 18 

VALENTINE GALLERY 
55 EAST 57 STREET NEW YORK 22 
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ARTISTS FOR VICTORY 
INCORP 

“The very name of your 
organization is symbolic 
of the determination of 

every man and woman in 

every activity of life 

ORATED 

throughout the country 

to enlist in the cause to 
which our country is 
dedicated.” — Franklin 

Delano Roosevelt. 

BULLETIN TO MEMBERS 
The following does not necessarily represent the opinions of Art News or The Art Foundation, Ine 

BRITISH ART 

Ihe British-American Good Will 

Exhibition opened with a preview 

at the National Academy of Design, 

Wednesday evening, Nov. 9. Mr. 

Hobart Nichols, president of the 

\cademy, welcomed the guests and 
introduced the first speaker, Mr. 

Francis Evans, British Consul-Gen 

eral in New York. Mr. Evans was 

good enough to take the place of 

Mr. Harold Butler, British Minister 

to the United States, who was un 

able to be present. 

\fter Mr. Evans’ gracious speech 

of commendation of the efforts of 

the artists in both countries to pro 

mote mutual understanding, Mr. 

Artists 

for Victory, read the following tele 

gram from Mr. Butler: “I am deeply 
sorry that I shall be unable to attend 

the opening of the British Exhibition 

on Wednesday as I have to attend 
the funeral of Field Marshal Sit 

John Dill that day. This is a great 

disappointment to me, but as the 

Field Marshal was a personal friend 

\rthur Crisp, president of 

I am sure you will understand. | 

hope you will convey to the company 

my very warm wishes for the success 

of the exhibition and my keen regret 

at not being able to be present at 

the opening.” 

Mr. Crisp, after speaking briefly 
of the aims and achievements of Art 

ists for Victory, introduced Mr. Fran 

cis Henry ‘Taylor, Director of the 

Metropolitan Museum of Art. Mr. 

Taylor gave a most interesting ac 
count of a recent contemporary art 

survey he had made in England and 
France. He _ was 

couraged by 
extremely en 

the quality of the 

work being produced in both coun- 

tries in spite of war conditions. He 

feels that more and more work 

should be exchanged between the 

various countries, and that our 

program for establishing a closer un 

derstanding between nations through 
the medium of the arts should be 

expanded. 

Mr. Jo Davidson, the famous 

sculptor, added to Mr. Taylor’s re 

marks by quoting Whistler, “We 

will have national art when we have 

national mathematics.” He _ then 

read the following cable from Au- 

gustus John: “As president of the 
central Institute of Art & Design 

(London), I send best wishes for the 

success of the British Good Will Ex 

hibition generously sponsored by 

Artists for Victory. The Artists for 

Victory Exhibition here has created 

a fine impression. | am convinced 

that such artistic interchange will be 

important aid to that mutual under 

standing between our two nations 

which is so vital to future well-being 

of the world.” 

Mrs. William Hoppin, Director 
of Arts & Skills, N. Y., Chapter of 

the American Red Cross, said a few 

words of appreciation of the British 

artists’ generosity in offering to con 

tribute to the American Red Cross 

half the proceeds from the sales of 

their works 

LETTER TO MEMBERS 

“Nir. Hobart Nichols, Chairman 

of the Painters & Sculptors Division 

of the current New York War Fund 

Drive, has asked our organization to 

assist him in securing contributions 

for this cause. It is our desire to make 

a substantial contribution as an iden- 

tihable group, and we are appealing 

to vou as a member. The New York 

War Fund supports the activities of 

the USO, United Seaman’s Service, 

War Prisoners Aid, and altogether 

31 relief and service agencies direct 

ly connected with the winning of 

the war. I do not have to tell vou 

how essential are the needs which 

these organizations fill. 
“We hope that you will make your 

contribution as large as possible and 

send it at your earliest convenience to 
this office. 

Sincerely yours, 

Arthur Crisp, President” 

APPEAL 

The Artists for Victory Volunteer 

Services Committee is organizing a 
pool of artists to do portrait sketch- 
ing at the various hospitals. At the 

present time Halloran is in particular 

need of artists for Friday evenings 
and Sunday afternoons. All those in- 

terested in this important work will 

please communicate with Artists for 

Victory. 

AMERICAN ART WEEK 

The New York Chapter of the 

American Artists Professional 

League, sponsors of the Twelfth An- 
nual American Art Week, held its 

first exhibition at the Architectural 

League, beginning Nov. 1. 
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ART SCHOOLS 

LEARN 3: 
*® Previous art train- 
ing or talent NOT 
necessary. This new 
Stuart System 
teaches you, in 10 
simple, easy-to-fol- 
low lessons, to make 

excellent charcoal and oil like- 
nesses. Guidance for your every 
step. Send for free book today. 

STUART STUDIOS 
121 Monument Circle Room 783 

Indianapolis, indiana 

COURSES BY MAIL 
in modern, creative Painting, Model- 
ling, Drawing, Critical Appreciation, 

by 
RALPH M. PEARSON 

author, The New Art Education 
Experiencing American Pictures 

(Harpers) 
In his writing, lecturing and teach- 
ing Mr. Pearson’s approach is that 
of the artist who knows from doing 
and who gives his students and 
readers a participating experience 
in the creative art of our time. 
DESIGN WORKSHOP — Nyack, N. Y. 

CREATIVE 

CLEVELAND 
ART SCHOOL OF 

WINTER SESSION 
Starts October 2 

16 CAREERS IN ART 
10 four-year—6 one-year courses 
Send for illustrated catalog 
Waa JUNIPER ROAD, CLEVELAND 6 OHIO 

CHINESE 
ANTIQUES 

Established in the United States 

in 1920 

339-341 East 29th St. 
BALTIMORE, MD. 

PRINTERS OF ART NEWS 

and other fine eeeteanens. 
ures, etc 

Western Newspaper Union 
304-20 EAST 45TH STREET, NEW YORK 

books, catalogues, 

-- 

(ng ta Loe Xi 

7 ART xewsl 
STANDARD-KOPPEL 
.. ENGRAVING CORP... 
225 W.39mST. NEW YORK,N.Y. 

PHOTO-ENGRAVERS 

COMPETITIONS, oGHOLAR SHIPS 
AMERICAN ACADEMY IN ROME: [9th Ann. 

Alumni Collaborative Competition; Nov. '44- 
Apr. '45, for design to do honor to eminent 
American inventor. Open to schools. Alumni 
Assec. of Amer. Academy in Rome, R-1(232, 
101 Park Ave., New York 17, N. Y 

ART SCHOLARSHIP: Univ. of tll. Lydia E. 
Parker Bates grants-in-aid to undergraduate 
& graduate students in good standing or high 
school students who meet entrance require- 
ments. Must show promise, have superior 
academic average, need financial assistance. 
Grants good for | yr. but may be renewed; 
vary in amount. Applications should be filed 
with Dean of College of Fine & Applied Arts, 
110 Architecture Bidg., Urbana, III. 

PAINTING SCHOLARSHIPS. 
American University-Phillips Gallery Art 
School of Washington, D. C., offers 4-year 
scholarships in amounts totalling $1400 and 
$600 each, applicable on tuition, with pref- 
erence for graduate fellowships leading to 
M.A. Also scholarships in creative painting 
leading to B.A. and certificates of proficiency 

WHERE & WHEN TQ EXHIBIT 
LOS ANGELES, CAL., Los Angeles County 

Mus. Feb. i1-Apr. 15. ist Biennial Exhib. of 
Drwgs. by Amer. artists. Open to citizens. 
Mediums: drwg. Jury. Purchase prizes total- 
ling $750 and other awards. Entries due Dee. 
'. Jas. Normile, Los Angeles County Mus., 
Los Angeles, Cal. 

SAN FRANCISCO, CAL., San Francisco Art 
Assoc., Drwg. & Print Ann. Mediums: drwg. 
& print. Jury. Prizes. Entry cards due Dec. 
15; entries due Dec. 22. Exec. Secy., San 
Francisco Art Assoc.., 800 Chestnut St., San 
Francisco 11, Cal. 

HARTFORD, CONN., Morgan Memorial. Jan. 
27-Feb. 18. Hartford Soc. of Women Ptrs. 
Open to women artists within 25 mi. radius of 
Hartford. Mediums: oil, watercolor, pastel, 
tempera, black & white. Fee: $2. Jury. Prizes 
for oil & watercolor. Entries due Jan. 20. 
Mrs. Jessie G. Preston, 984 Main St., East 
Hartford, Conn. 

WASHINGTON, D. C., Corcoran Gall. Dec. 24- 
Jan. 17. 54th Ann. Exhib. Soc. of Washington 
Artists. Open to members & D. C., Md. & Va. 
artists. Mediums: oil & sculp. Fee $1 to non- 
members. Jury. Prizes. Entry cards due Dec. 
tt; entries due Dec. 15. Garnet W. Jex, 6010 
20th St. N., Arlington, Va. 

WASHINGTON, D. C., Corcoran Gall. Dee. 17- 
Jan. 18. Washington Soc. of Miniature Ptrs., 
Sculptors, & Gravers. Open to all U. S. artists. 
Mediums: all. Fee: $1. Jury. No prizes. Entry 
cards and entries due Dec. 8. Mrs. Mary E. 
King, 1518 28th St. N.W., Washington, D. C. 

HAGERSTOWN, MD., Washington Co. Mus. of 
Fine Arts. Feb. 1-25. 13th Ann. of Cumber- 
land Valley Artists. Open to artists in area 
bounded by Harrisburg, Pa., Winchester, Va., 
Cumberland & Frederick. Md. Mediums: all. 
No fees. Jury. Prizes. Entry cards due Dee. 
31; entries due Jan. 15. J. R. Craft, Dir., 
Box 423, Hagerstown, Md. 

LOWELL, MASS., Whistler's Birthplace. Ex- 
hibition for 2 months in year ‘round exhi- 
bition. Open te all professional artists. a1 
mediums. Fee $1.50. John G. Wolcott, Pres.. 
236 Fairmount St., Lowell, Mass. 

JACKSON, MISS., Municipal Art Gall.: Ann. 
Exhib. of Oil Ptg., Feb. 1-28. Open to Amer. 
artists. Medium: oil. Fee: $1 to non-members. 
Entry cards & entries due Jan. 20. Prizes. 
Municipal Art Gall., 839 N. State St., Jack- 
son, Miss. 

GRADUATE TEACHING ASSISTANTSHIP: 

JUNIOR ART CURATORSHIP: Detroit Civil 

DAYTON, 0 

in art. Candidates must meet Univ. entrance 
requirements and submit work or take exami- 
nation as specified by the University. Presi- 
dent Paul F. Douglass, American University, 
1901 F St., N.W., Washington 6, D. C. 

The College of Fine Arts, Ohie University, 
Athens, Ohio, offers a limited number of 
Graduate Teaching Assistantships to qualified 
students mene B.A. degree with major in 
art from aceredited university or college. Pro- 
vides $500 without exemption from tuition. 
Send oficial Ls ert of undergraduate ered- 
its, photograph, references. Dean Eari C. 
Siegfried, College of Fine Arts, Athens, Ohie. 

Service Comm. offers position paying $2415 
to $2829 yearly to college graduate specializing 
in art; preferably with advanced art training 
and familiarity with museum activities. Age 
limits 21 to 35. Written examination. Ap- 
plications should be filed with Detroit Civil 
Service Comm., 15th Floor Water Board Bidg., 
735 Randolph St., Detroit, Mich. 

MODERN DILEMMA 

ALBANY, N. Y., Albany Inst. of Hist. & Art. 
Feb. 14-Mar. 11. Sth Amer. Drwg. Ann. Open 
to all artists in U. S. & Canada. Mediums: 
drwg. No fee. Jury. No prizes. Entries & entry 
cards due Feb. 3. John Davis Hatch, Jr., Dir., 
Albany Inst. of Hist. & Art, 125 Washington 4 
Ave., Albany, N. Y. 

NEW YORK, WN. Y. Nat. Acad. of Design. Jan. 
19-Feb. 7. 78th Ann. Wtre. Soc. Ann. Open 
to all. Mediums: watercolor & pastel. Fee $3. 
Jury. Prizes & medal. Entry date to be an- 
nounced. Ex. Sec’y, Amer. Wtre. Soc., 1083 
Fifth Ave., New York, 28, N. Y 

NEW YORK, N. Y., Nat. Arts Club. Dec. 17- 
Jan. |. Art Exhib. of Work of Men & Women 
in Armed Forces & War Services. Open to 
servicemen & women. Mediums: all. No fee. 
No jury. Entries due Dec. 14. Nat. Arts Club, 
15 Gramery Pk., New York, N. Y. 

UTICA, N. Y., Munson-Williams-Proetor Inst. 
Jan. 7-28. Open to artists within 100 mi. 
radius of Utica. Mediums: all. No jury. Entry 
ecards due Dec. 15; entries due Dee. 22. Jos. 
Trovato, Asst. Dir., Community Arts Pro- 
gram, Munson-Williams-Proetor Inst., 318 
Genesee St., Utica 4, N. Y. 

ATHENS, 0., Chubb Gall., Ohio U. Mar. 1-21. 
0. Valley Oil & Wtre. Show. Open to resi- 
dents of O., Ind., IH., W. Va., Pa., & Ky. 
Mediums: oii & wtre. Jury. Prizes. Entry 
ecards & entries due Feb. 12. Dean E. Sieg- 
fred, Coll. of Fine Arts, Ohio U., Athens, 0. 

, Dayton Art Inst. Jan. 1-31. Local 
Artists’ Exhib. Open to artists of Dayton & 
vicinity. Mediums: ptg., drwg., seulp., cera- 
mics. No jury. Purchase awards. Entry cards | 
& entries due Dee. 27. Mildred Raffel, Sec’y 
to Dir., Dayton Art Inst., Dayton, 0. 

YOUNGSTOWN, O., Butler Art Institute. Jan. 
t-Jan. 31. 10th Annual New Year Show. Open 
to residents & former residents of Ohio, Pa., 
Va., W. Va., Ind. Mediums: oils & water- 
colors. Fee. $1 for each class entered & $1 for 
each orate handied. Jury. Awards & prizes to 
be announced. Entry cards and entries due 
Dec. 3, 1944. Butler Art Institute, 524 Wick 
Ave., Youngstown 2, Ohio. 

NORFOLK, VA., Norfolk Mus. of Arts & Sci- 
ences. Feb. 4-25. trene Leach Mem., 3rd Ann. 
Cont. Va. Oil & Watercolor Exhib. Open to | 
Va. artists. Mediums: oil & watercolor. No 
fee. Jury. Prizes. Entry cards & entries due 
Jan. 22. Mrs. F. W. Curd, 724 Boissevain 
Ave., Norfolk 7, Va. 

THe EARIBITION CALENDAR 
EXHIBITIONS ARE OF PAINTINGS UNLESS OTHERWISE SPECIFIED 

ALBANY, N. Y., Inst. of Hist. & Art: Is Mod. 
Art Beauty? & Sterner etchings, to Dec. 3. 

ANDOVER, MASS., Addison Gall.: New Archi- 
tecture, to Nov. 20; Xmas sales exhib., Nov. 
24-Dec. 27. 

ATHENS, GA., U. of Ga. Art Gall.: Disney, to 
Nov. 24; Group drwgs. & prints, to Nov. 28. 

AUBURN, N. Y., Cayuga Mus.: Gasser water- 
colors & Eng. colotypes, to Nov. 30. 

BALTIMORE, MD.., Mus. of Art: * 
Poetry,’’ to Dee. 3. 

Walters Art Gall.: Mediaeval mss., to Jan. 2. 
BELOIT, KAS., Art League: Balinese Arts & 

Crafts to Nov. 27. 
BEVERLY HILLS, Cal., Taylor Gall.: Ernst 

& Karin Van Leyden, to Dec. 9. 
BOSTON, MASS.: Doll & Richards: Eakins, to 

S. Be 
Inst. of Mod. Art: Ann. Members’ show, to 

Dec. 10. 
Mus. of Fine Arts: Sport in Amer. Art, to Dec. 

10. 
Stuart Art Gall.: Self-Taught Ptrs., to Nov. 23. 

Katchadourian Indian murals, Wellesley Coll.: 
to Nov. 22 

BRONXVILLE, N. Y., Pub. Library: Waugh, 
to Jan. |. 

BUFFALO, N. Y., 

Amer, Ptg., to Nov. 24. 
CAMBRIDGE, MASS., 

Adds. to Print Coll., to Nov. 30. 
CHICAGO, ILL., Art Inst.: Buehr & Hoff, to 

Dee. 4; “From Nature to Art,’’ to Nov. 30; 
Millet, to Jan. 7. 

Prints with 

Albright Art Gall.: tith 
Ann. Patteran Soc., to Nov. 26; Mod. Lat.- 

Fogg Mus.: Recent 

Arts Club: Hans Hofmann, to Dee. 3; Enrico | 
Donati, to Nov. 30. 

Findlay Galls.: Hovsep Pushman, to Dec. 9. 
Fine Arts Gall.: Goethe sculp. & watercolors, 

to Nov. 30. 
Galls. Assn.: Group, to Nov. 30. 
Pokrass Gali.: Marty! & Felix Ruvolo, to Nov. 

27. 

CINCINNATI, 0., Art Mus.: Haupt sculp., to | 
Dec. 3; Leger, to Dec. 18; Whistler's Graph- 
ies, to Jan. 7. 

CLEVELAND, O., Mus. of Art: Islamic Art, 
Dutch Little Masters, to’ Nov. 30; Prentiss 
coll., to Dee. if. 

COLUMBUS, 0O., Gall. of Fine Arts: Rodin, 
20th Ann. 0. Water Color Soc., Greek Revival, 
to Nov. 30. 

DALLAS, TEX., Mus. of Fine Arts: 4th Ann. 
Tex. Print Exhib., Nov. 26-Jan. 2; Dozier, to 
Dec. 5; C. Jameson, to Nov. 23; Dallas Owned 
Art, to Dee. 12. 

DAYTON, O., Sov. Artists in War; {8th Ann. 
Ohio Prints; Pascin watercolors, to Nov. 30. 

DETROIT, i Inst. of Arts: Mich. artists, 
Nov. 21-Dee. 24. 

FITCHBURG, MAss., Art Center: Leon Hov- 
sepian, to Nov. 

GREENWICH, “cowN, 
Artists Soc., i9. 

GREEN BAY, wis, ueville Pub. Mus.: Martha 
Sawyers, to Nov. 27. 

HARTFORD, CONN., Wadsworth Atheneum: 
Fed. of Mod. Ptrs. & Sculptors, to Nov. 26. 

Library: Greenwich 

An Event in the World of Art 

THE 

IN ART 

By I. J. BELMONT 

will be the most discussed 

art book of our time. 
The founder and leading exponent of 
Color-Music painting has set down 
his views on the current scene in art, 
with an exposé of the modern “eccen- 
tric” art and a plea for a return to 
sound fundamental values in art judg- 
ment. Chapters on: The Old Masters, 
how to know and buy them; the 
Myth of Cézanne; the Critics; Art 
Fraud Detection; Philosophy and Psy- 
chology of Art; Color-Music Painting. 

FRANK JEWETT MATHER Says: 
\‘‘An extremely interesting book . .. 
|Your mixture of erudition and 
practical experience of the arts 
| makes a unique combination.” 

ANDRE MAUROIS Says: 
\*A thoughtful and interesting book 

. Your own work is. . . highly 
imaginative . . . akin to that of| 

|Redon and quite on a par with it.” 

COURAGEOUS — THOUGHT-PROVOKING 
SCHOLARLY — ENTERTAINING 

With 32 plates in halftone, includ- 
ing eight examples of Color-Music, 
and frontispiece in full color. 

$3.75 
HARBINGER HOUSE 

381 Fourth Ave. New York 16, N. Y. 

IRWIN SPEISER 
. .. Information is sought from 
Artist friends of Irwin Speiser 
in New York City. Please com- 
municate with Jackson G. Cook, 
18 East 41st St., New York City, 

Caledonia 5-4300 

S. HARTVELD 
PAINTINGS 

of ALL SCHOOLS and PERIODS 
REGULAR SHIPMENTS FROM LONDON 

21 East 57th, New York 

JOHN NICHOLSON 
Interesting Paintings 

Specializing in 
Supplying the Trade 

19 East 57th Street 
New York 22 2nd floor 

STENDAHL 
ART GALLERIES 

Paintings by 

S$. MACDONALD WRIGHT 
LUNDEBERG & FEITELSON 

PRE-COLUMBIAN ART 

3006 Wilshire Bivd., Los Angeles, Calif. 

Schultheis Galleries 
ESTABLISHED 1888 

PAINTINGS 
15 MAIDEN LANE, N. Y. 



HOUSTON, TEX., Mus. of Fine Arts: 6th Tex 
Genl. Exhib., to Nov. 29 

INDIANAPOLIS, IND., Herron Art Mus 
EXHIBITION Eakins, Nov. 19-Dec. 24 

KANSAS CITY, KAS., Nelson Gall.: Chinese 
Fair, to Nov. 30 

LINCOLN, NEB., U. of Neb.: Howard Church, 
te Nov. 30 

LOS ANGELES, CAL., City Hall: Las Artistas 
to Nov. 30 

County Mus.: Clarence Hinkle, to Dec 3 
Women Ptrs. of West, to Nov. 26; Francis de 
Erdeley, Nov. 19-Deec. 3! 

Stendahi Gall.: Mex. Cont., to Nov. 30 

LOUISVILLE, KY Speed Mus Burchfield 
retro., to Nov. 24 

MADISON, WIS., Union Gall.: (ith Wis. Art 
Salon, to Nov. 27; Schanker woodblocks, Nov 
29-Dec. 18. 

MANCHESTER, N. H., Currier Gall.: Cleve- 
land group watercolors; Through November 30 Isabel Bishop drwgs 
& ptg.; Amer. ind. art, to Nov. 30 

MEMPHIS, TENN., Brooks Gall.: Student 
work, to Nov. 29. 

E E M A N a MILWAUKEE, WIS., Art Inst.: (5th Ann. 
Amer. Exhib.; Phillips & Garrett, to Dec. 10 

MINNEAPOLIS, MINN., Inst. of Arts: 30th 
——65 East 57th St., N. Y.-—-— Ann. Local Artists, to Dec. 10. 

NEW LONDON, N. H., Colby Jr. Coll.: Carol 
Blanchard, to Nov. 30. 

NEWARK, N. J., Mus.: Artists of Teday: Mac- 
Gregor, Nov. 20-Dee. 2. 
**Mus. in Action,’’ to Nov. 30. 

GOUACHES BY NORTHAMPTON, MASS., Smith Coll. Mus.: 
Hogarth, to Nov. 22. 

NORWICH, CONN., Slater Mus.: Contrasts, to 
Nov. 20. 

OKLAHOMA CITY, OKLA., Art Center: Ann 
Assn. of Okla. Artists, to Nov. 26. 

OSHKOSH, WIS., Pub. Mus.: 
0. 

Edith R. Abbot, 
to Nov. 

DRAWINGS BY 
PALM BEACH, FLA., Norton Gall.: Chil- 

dren's work, to Dec. 3; Shepherd Murals, to 

O'CONNOR BARRETT whee }» PHILADELPHIA, PA., Acad. of Fine Arts: 
| 42nd Ann. Watercolor & Print Exhib., to 

Dec. 4. 
To Dec. 2nd a Syed. Hist. Mus.: John F. Carison, to 

| Art All.: Catharine K. Roberts watercolors, to 
| Nov. 24; Furman J. Finck, to Nov. 26; Sidney 

Laufman, to Dee. 10; Rojanovsky & Lucioni, 
N ag oes. 17; Sakier Industrial Design, 

| © Dec 
Plastics Club: Tag Auetion, to Nov. 22. 
Ragan Assoc.: McLavy & Wilson, Nov. 22-Jan. 3. 
Women’s City Club: Mrs. A. Idell, to Nov. 30. 

"laa ies PA., Carnegie Inst.: U. S. '44 
. & Amer. Prints, to Dec. 10. 

PRINT SOCIETY | 

Edward Allford, Dir. 

38 West 57 St., New York 

A.C.A., 63 E. 57 
Amer. Brit., 44 W. 56 

Medigliani & Brillouin, to Dee. 2 
Kopf, Nov. 19 to Dee. 2 

Evergood, to Nov. 25 

SCULPTURE 

JosédeCreeft 
PASSEDOIT - 121 E 57 

Amer. Common, 40 E. 40 
“Art for Your Home,”’ 

Argent, 42 W. 57 
Cooley & Livingston, to Nov. 

Art of this Century, 30 W. 57 
N. Y. Soe. of Craftsmen, Nov. 20-Dec. 2 

Picasso reproductions, to Dec. 31 
Hare sculp., to Dee. 2 

138 W. 15 Group, to Nov. 25 
711 Fifth Fiene, to Dec. 2 

Xmas Group, te Dee. 25 

Jefferson Tester, to Nov. 18 

Nov. 2i-Jan. 30 

18 

Artist Assoc., 
Assoc. Amer., 

Babcock, 38 E. 57 
PAINTINGS BY Nov. 11 | : Arthur, Nov. 20-Dec. 9 

Dec. 2 Barbizon, Lexington at 63 Paddock, to Nov. 30 
Barzansky, 664 Madison... Group, to Nov. 30 

BRONIA Bignou, 32 E. 57 is png to Nov. 18 
irard, Nov. 21-Dee. 31 

BLANC-BOCSER Bonestell, 18 E. 57.. Robins & Group, to Nov. 25 
Ceramics, Nov. 27-Dec. 9 

Brandt, 15 E. 57 
Abstract & Surrealist Group, Nov. 25-Dee. 30 

Bklyn. Mus., Eastern Pkwy. 
Europ. Ptg., Nov. 8 to Jan. | 

Mod. Dutch Architecture and Prints, to Dec. 10 
Buchho!z, 32 E. 57... The Blue Four, to Nov. 28 

Carstairs. ti E. 57 Vertes, Nov. 28-Dec. 15 
Chapellier, 48 E. 57 John Cadel, to Nov. 30 
Clay Club, 4 W. 8 

New Sculp. Trends, to Nov. 30 
106 E. 57..Thwaites, Nov. 13-Dee. | 

FEIGL GALLERY | 
601 Madison Ave. (at 57th St.), New York 

PAINTINGS NOV. 13-DEC. 9 

GERRIT 

HONDIUS 
Cont. Arts, 

Douthitt, 9 E. 57 Wilwerding, to Nov. 30 
Downtown, 43 E. 5! 4 Shahn, to Dee. 2 
Durand-Ruel, 12 E. 57 Kuhn, to Dec. 2 
Durlacher, {1 E. 57 

Old Master Drwgs., to Dec. 2 

MARQUIE GALLERY Eighth St., 33 W. 8 - jermene. by ayo = 
an en, Nov. 27-Dec. 

16 WEST 57th STREET, N. Y. Cc. | Feigl, 601 Madison.....Blane-Bocser, to Dec. 2 
—— Ferargil, 63 E. 57 

Margulies & Follinsbee, to Nov. 25 

Gallerie Neuf, 342 E. 79 
Jones & Bernard, to Dec. | 

55 E. 57.. Davey, Nov. 21-Dee. 2 
FERARGIL GALLERIES | 

Grand Central, 

FINE ART ; ANCIENT & MODERN a al ~ to Nov. 25 

Telephone Plaza 8-1223 Harlow, 12 E. 57 
Doris & Richard Beer, to Nov. 30 

63 East 57 Street, New York 22, N.Y. | international Print Soc., 38 W. 57 
Neal, to Dec. 7 

Eastern Art, to Jan. | 

Group, to Nov. 24 
FrepERIC NEWLIN PRICE Iranian Inst., 

Jane St. Gall., 

9 E. 89. 

35 Jane St 

Kennedy, 785 Fifth..Hudson R. Group, to Dec. | 
- at Kleemann, 65 E. 57 

NOV. 13 TO DEC. 2 

HOBSON 

PITTMAN 

Modigliani & Pascin, to Nov. 30 
Knoedler, 14 E.57.. Marguerite Zorach, to Nov. 23 

Amer. Landscape & Genre, Nov. 21-Dec. 9 
Kraushaar, 730 Fifth.....Prendergast, to Dec. 9 

Levy, Jchn, 11 E. 57....... Eng. group, to Dec. 9 
Levy, Julien, 42 E. 57 

Harold Sterner, to Nov. 21 
| Hirshfield, Nov. 21-Dec. 7 

Lilienfetd, 21 E. 57 Bassford, to Nov. 24 
Treves, to Dec. | PAINTINGS 

| Lotos Club, 110 W. 57.... ..Group, to Dec. 6 

| McClelland, 15 E. 57...... Stonehill, to Nov. 22 

MILC SRSs 52 5 8.8 | Macbeth, 1! E. 57......0. Pleissner, to Nov. 30 
108 West 57 St., N. Y. Marquié. 16 W. 57......G. Hondius, to Dee. 9 

Matisse, 5! E. 57.. ..Chagall, to Nov. 30 

NEW YOR 

PITTSFIELD, MASS... Berkshire Mus.: Emma 
F. MacRae, to Nov. 30 

PORTLAND, ME Sweat Mus.: Watercolor 
group, to Nov. 30 

PORTLAND, ORE., Art Mus., Merchant Sea- 
men Ptg., to Nov. 26; Coptic & Amer. Ind. 
art, to Nov. 29 

PROVIDENCE, R. 1., Art Club: 66th Ann 
Exhib., to Nov. 30 

R. 1. School of Design ‘Yankee Things, io 
Dec. 10 

Thurber Gall.: R. |. artists, to Nov. 24 

RICHMOND, VA., Mus. of Fine Arts: Russian 
Art, to Dec. 17. 

SACRAMENTO, CAL., Crocker Gall.: No. Cal 
Arts Soc., to Nov. 30 

ST. LOUIS, MO., City Art Mus.: 4th Ann. Mo 
Exhib., to Nov. 27. 

Smith Gall.: John Skolle, to Nov. 30 . 
ST. PAUL, MINN., Gall. & School of Art: 

Mod. Drwgs., to Dee. 10. 

SAN ANTONIO, TEX., Witte Mus.: Zech‘in; 
Cont. Amer. Ptg., to Nov. 20. 

SAN FRANCISCO, CAL., De Young Mus.: 
Rederer & Clemens, to Nov. 22. 

Mus. of Art: Barnes, Lasansky, Schatz, to Nov. 
26; Ann. Exh. Soc. Women Artists, to Dee. 
3; Cont. watercolors; Lat. Amer. art; Petto- 
ruti, to Nov. 30. 

Palace of the Legion of Honor: Renoir, Decora- 
tive Arts, to Nov. 30; Ann. Exhib. of Soc. for 
Sanity in Art, to Dee. 31. 

SOUTH HADLEY, MASS., Mt. Holyoke, Coll.: 
So. Hadley ptg. & sculp., to Nov. 29. 

SPRINGFIELD, MASS., Smith Gall.: Self- 
Taught Ptrs., to Nov. 26. 

TOPEKA, KAS.. Mulvane Art Mus.: Victory 
Posters, to Nov. 30. 

TULSA, OKLA., Philbrook Art Center: Animals 
in Art, to Dee. 4 

UTICA, 
Inst.: 
drwgs. ; 

to Dee. 
Corcoran Gall.: 

Dec. 13. 
Phillips Mem.: 
Smithsonian inst. : 

Woe 

31. 
3rd Ann. 

Bernice 

Contest, te Nov. 27. 
Whyte Gall. : 

WILLIAMSTOWN, MASS., Lawrence Art Mus.: 
Cont. Watercolors, to Nov. 26. 

WILMINGTON, DEL., 
Dec. 3. 

WOOSTER, 0O., Wishart Mus.: 
19- Dee. 

WORCESTER, MASS., Art Mus. 
18-Dee. 

Steppat sculp., 

15. 

17. 

K CITY 

Metropolitan Mus., 

3ist Ann. Del. 

Munson-Williams-Proctor- 
Children’s Ptg.; 
Alton F. Hinman, to Nov. 26. 

WASHINGTON, D. C., Aden Gall.: 

Mod. Ptg.; Walkowitz 

Portinari, 

Artists Guild, Nov. 26- 

Cross., to Nov. 30. 
7th Metropolitan State Art 

to Dee. 2. 

Show, to 

Group ptg., Nov. 

: Homer, Nov. 

Fifth at 83 
Oriental Rugs & Islamic Glass, to Dec. 31 

Portrait of America, to Dee. 3 
European Textiles, to Jan. | 

Midtown, 605 Madison 
Kingman watercolors, te Dec. 2 

Miich, 108 W. 57 

Paul Revere, to Jan. | 
Greek Ptg., to Jan. | 

Pittman, to Dee. 2 
Mod. Art Studio, 637 Madison 

Frame show; Binet pastels, to Dec. 25 
Morton, 222 Central Pk. So. 

G. Brockway watercolors, 
Mus. of City of N. Y., 

to Dec. 7 

E. Goetz, to Jan. 31 
5th at 104 

3 Decades of N. Y. Fashion, Nov. 2!-Jan. 3 
Mus. of Mod. Art, 

Ansel 

it W. 53 
Feininger & Hartley, 

Clothing Problems, 
to Jan. 14 

Nov. 29-Mar. 4 
Adams photos, to Dee. 3 

Mus. of Non-Objective Art 
American Group, to Mar. 15 

Myers, 

Nat. Acad., 

Nat. Serigraph Soc., 

1007 Carnegie Hall. .J. 

1083 Fifth 
29th Ann. Soc. Amer. 

Myers, to Jan. | 

Etchers, to Dee. 5 
British Amer. Good Will, to Dec. 4 

Fifth 
40-'44 Prizewinners, to Jan. | 

Cari Holty, to Nov. 18 
New Art Circle, 41 E. 57..Group, Nov. 27-Dec. 9 
New School, 

N. Y. Hist. Soc., 

66 W. 12.. .H. Jelinek, to Nov. 20 
C. Madrigal-Nieto, Nov. 22-Dec. 5 

M. La 

Newhouse, 5 E. 57 
Nierendorf, 53 E. 57_ 

Schar! & Vavruska, to Dec. 2 
Niveau, 63 E. 57 
Norlyst, 59 W. 56. 

Suente. Nov. 23-Dee. 5 
170 Cent. Pk. W. 

Allied Artists of America Ann., to Nov. 26 
Enters, to Dee. 14 

Melohs, to Nov. 30 
‘Jimmy Ernst, to Nov. 30 

Orrefors, 5 E. 57—Vally Wieselthier, to Nov. 30 

121 E. 57 Passedoit, 

Pen & Brush, 
De Creeft sculp., 

16 E. 10 
Perils, 32 E. 58.. 
Pinacotheca 20 W. 

De Hirsh Margules, 
Portraits, 

Riverside Mus., 

58 

to Dec. 16 
.Group, to Nov. 30 
La More, to Dee. 2 

Nov. 20-Dec. 9 
Inc., 460 Park 

Ptg. of Children, to Nov. 

310 Riverside 

Rehn, 683 Fifth ; 
Roko, 51 Greenwich. . 

Xmas show, Nov. 25-Jan. | 
Rosenberg, 

St. 

Schacht, 23 E. 64... 

16 E. 57 

25 

10 
25 
25 

J. Group, to Dec. 
. Poor, to Nov. 
Group, to Nov. 

Matisse-Braque-Picasso, to Dec. 2 

Etienne, 46 W. 57. Kollwitz, to Nov. 25 
Grandma Moses, Nov. 25-Dec. 3! 

Schaeffer, 61 E. 57 
Old Master Drawings, to Nov. 30 

Bertha, 32 E. 57 
Constant & Avery watercolors, to Dec. 2 

Schaeffer, 

Studio Ga'l., 

Studio Guild, 

Thannhauser, 
36 E. 
$20 Gall., 

96 Fifth 

Valentine, 55 E. 57... 

Weyhe, 794 Lexington 
Whitney, 

Wildenstein, 

Willard, 32 E. 57. 

iow. 8 
Cont. Amer. Ptg. Ann., to Dec. 
19 E. 64 

Haseltine sculp., 
..Grippe seulp., 

Louise Schacht, to Nov. 25 

Coell & Reinhart, to Nov. 25 
ik St Ae 

165 E. 62.. French Art, to Dee. 30 
Triptych Exhibit, to Nov. 

880 Lexington 

.. Eno, to Nov. 25 

Group, Nov. 15-30 

. Trajan, to Nov. 18 

Urban, to Dec. 19 

12 

te Dec. 2 

| 

| 
} 

| 
| 

to Dee. 9 | 

i AaeeSee woz 20 18D 
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DAVID 
HARE 

FIRST EXHIBITION 
NOV. 15 — DEC. 2 

SCULPTURE 

PICASSO 
16 Colored Reproductions 

1939-1943 

PAINTINGS DURING 
GERMAN OCCUPATION 

30 WEST 57 ST., NEW YORK ) 
Daily 11-6 Except Sundays 

tO 

Oo PAINTINGS BY 
CONTEMPORARY 

3 ARTISTS 

MORTIMER BRANDT 
15 East 57th St., N. Y. 5th Foor 

THE 

WHYTE 
GALLERY 
SCULPTURE BY 

LEO 
STEPPAT 

November 13th-December 2nd 
e 

1518 Connecticut Ave., N.W. 

Washington, D. C. 

ONTEMPORA 
R T S_ 106 East 57th St., 

Paintings 

CHARLES W. 
THWAITES 

To December 2nd 

DONG EXHIBITION OF 

WATERCOLORS 

| KINGMAN 
MIDTOWN 

A. D. GRUSKIN, Director 
Madison Ave. (Bet. 57 & 58 Sts.) N. Y. 

Cc R Y| 
A N. Y 

i. 805 

4 FRAMES 
{ AMERICAN ANTIQUE, / E: 
} VICTORIAN AND MODERN } 
j Until Nov. 25 j A 

} Modern Art Studio ; 
} 637 Madison Ave. at 59 St., N. Y.c. : gr 
‘ Plaza 3-9396—11 to 6 Daily 
Pe te ee ee ee P 

LOUISA ROBINS® « 
NOV. 13 thru 25 - 

RECENT PAINTINGS r 
BONESTELL GALLERY | 

18 East 57th St. I 
Printed by WNU 

ART NEWS 



This Christmas— Save Time and Money —by Sending 

GIFT SUBSCRIPTIONS to ART NEWS 

to those who share vour love and taste for art— 
0 
tions 20 of THESE FINE 

ISSUES ARRIVING NG 
ION 

aa THROUGH the YEAR 

he —announced at Christmas 

by the beautiful Sassetta 

‘‘Journeyof the Magi” Card 

shown in full colors on the 

back cover (just turn this page). 

CO 

SPECIAL REDUCED 
GIFT RATES 

(Lower than last Christmas) 

The First Gift Subscription... $5.50 
Additional Subscriptions, each 

ONLY 3.50 

(To include ART News ANNUAL, 

add only $1.50 to EACH Gift Order) 

... YOU MAY COUNT YOUR OWN RE- 

NEWAL AS THE FIRST SUBSCRIPTION AT 

THESE MONEY SAVING RATES. 

IF YOU WISH, PAY AFTER JANUARY 1, 1945 

Just cut out and mail this Prepaid Postcard TODAY! 
FSSSSSHESSSRSK SSSR SERESESESSESEESSEESEEETE SESE SESE ESSE eee eee eee 

3 ao. % / } ) vi -r7 t hl ) t > “a es . 
. Wi en . The ART FOUNDATION, Inc., 136 East 57th Street, New York 22, N. Y. 

eee ™ Le OS a ( Cp a c Ll . Please send a year of ART NEWS at the Special Christmas Rates to: 
2. oa 

( : 2 we CHECK To: Please Print 

Hod ( Each Christmas our readers tell us that subscriptions to 2 a HE . : — 
/ 4 hod you wis 

. ° ° ° ° ° ° The ANNUAL . ie ART News make the perfect gift—received with enthusiastic ee cee a Ciry end Seats 
idio j , : a ® 5 | this Gift. MY GIFT CARD SHOULD READ: from — 
N.Y.C. : gratitude and yearly requests for renewal. Solve your Gift . = ; : - = 
aily ( a ss d :; 8 7 CHECK To: Please Print 
es. Problems in 5 minutes ... no waiting in crowded and depleted  . BERE 
=— . on __£Street 

. . ° tame If you wish 

| N S stores. Just fill in the posteard attached (no postage required), Ss The ANNUAL City and State 
4 iT) ineciudec n : da f ‘ 

8S cut out and mail it to us today. We'll send the first copy and sa | om. MY GIFT CARD SUSTED SEA: Pom a 
a ~ : 

LERY | ‘he Sassetta card in time for Christmas delivery. YOU CAN SS | Gy Bigs che venew my ove eateortpten op shone spestet Cites ae 
INCLUDE THE ANNUAL (see page 3) IN ALL YOUR 2 § | MY NAME ee 

by WNU YBa Zz i lit - ‘ 7 . " . — | ADDRESS — 
GIFTS BY ADDING ONLY $1.50 TO EACH! 2S 

tT NEWS = | crry @ STATE — 



Gue SUBSCRIPTIONS to ART NEWS 

_..announced by the most beautiful of greeting cards 

SASSETTA: “JOURNEY OF THE MAGI” (Metropolitan Museum of Art) (ACTUAL SIZE) 

THE ART FOUNDATION, INC. 

136 EAST 57th STREET 

NEW YORK 22, N. Y. 

‘By popular demand— 
Sassetta’s magnificent “Journey of the Magi” (in this superb, 

large full-color reproduction) will again announce Gift Sub- 

scriptions to ART NEws—each of them tributes to the taste of 

yourself and the delighted persons who receive them. 

MONEY-SAVING CHRISTMAS RATES 
Turn this page for the reduced prices of Gift Subscriptions— 

<@ THEN CUT OUT AND MAIL THIS POSTCARD TODAY! 


