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Contents of the 1944-45 Annual 
THE KRESS COLLECTION IN THE NATIONAL GALLERY: MASTER. 

WORKS OF WESTERN ART FROM GIOTTO TO FRAGONARD. By Alfred IF ¥ 
M. Frankfurter (Editor of ART News): with 27 Full Color Plates and 70 Mon- doub 

ochrome Plates. Including new additions to the great aggregation of painting taini 

and sculpture presented by Mr. Samuel H. Kress to the National Gallery in illust 
Washington. This is the first story of the collection as an entity of its own, ° infin 
told in terms of how it illustrates the history of art from 1300 to 1800. 

all a 

THE PEOPLE CREATED BY AMERICAN ARTISTS: WHOM DO THEY 

PORTRAY? By the painters and sculptors themselves. With 1 Full Color 

Plate and 16 Large Monochrome Illustrations. Documentary photographs along- 

IF 
NUA 
selli side well-known figure-pieces by 16 leading U. S. contemporaries, with their 

own analyses of the people whose faces they paint, 

THE GREAT TRADITION OF FRENCH DRAWING: PERSONAL DOC. 

UMENTS FROM INGRES TO PICASSO. By Aline B. Louchheim (Associate 

Editor of ART News); with 3 Full Color Plates and 30 other Illustrations in 

Facsimile Line and Offset Lithography, including Colored Mats. Selected from 

the leading U. S. private collections as exemplary of finished drawings by the 

masters of 19th and 20th century France. 

TWELVE GREAT PICTURES OF THE WAR: NAVAL AVIATION 

SENDS THE PHOTOGRAPHER TO WAR. Selected and with a text by 

Comdr. Edward J. Steichen, U.S.N.R., including 12 Full-page Reproductions. 

America’s greatest photographer chooses the top pictorial attainments of the 

camera in recording some of the most vital moments of history. 

CHINOISERIE: WHERE WEST MET EAST. By Hans Huth (of the Art 

Institute of Chicago): with 40 superb illustrations, including unpublished 

drawings and views of European palaces. A noted specialist traces the exotic 

influence of China in all the arts of the West—painting, decoration, furniture, 

ceramics, silver, textiles—in America, England, and on the continent, in the 

seventeenth and eighteenth centuries. 

MARK TWAIN ILLUSTRATED BY WALT KUHN: DRAWINGS FOR 

THE “CELEBRATED JUMPING FROG.” Seven colored ink drawings. Newly 

and exclusively made for ART News by Walt Kuhn. This leading American 

painter, a specialist in Western lore, is ideally suited to re-create the scene of 

this classic short story by a great American writer. 

RENAISSANCE IN JEWELS: A MODERN MASTER CRAFT. By Rosa- 

mund Frost (Managing Editor of ART News); with 1 Full Color Plate illus- 

trating 9 magnificent examples of the Ancient and Modern Jeweler’s Craft, and 

10 other Monochrome Illustrations. The revival of jewel design by leading 

American designers, seen against the background of Benvenuto Cellini. 



Here are 8 of the 32 FULL COLOR PLATES in the 

a) ART news 194445 ANNUAL 
—and they are only a small fraction of the 200 superb Color and 

Monochrome illustrations in this big book (182 pages, 12% x 9% 

inches)—the latest and greatest in the famous series of Art News 

Supplements (to be published mid-November). 

HAVE YOU RESERVED YOUR COPY? 
IF YOU enjoyed last year’s Art Parade, you will be 
doubly enthusiastic about the 1944-45 ANNUAL, con- 
taining almost TWICE as much text, TWICE as many 
illustrations, FOUR TIMES as many colorplates, and 
infinitely greater variety (see contents opposite)— 
all at far less cost! 

IF YOU are the fortunate possessor of previous AN- 
NUALS—all now out of print and “collectors items” 
selling at anywhere from two to four times their origi- 

nal price—you will surely want the 1944-45 ANNUAL. 

IF YOU have not owned an ART News ANNUAL, 
you will want to begin your “collection” with the 
1944-45 Edition—latest and greatest of a famous series. 
Called “miracles of art publishing” by connoisseurs 
who tell us “I don’t see how you do it better year after 
year!”—the ART News ANNUAL will take its place 
alongside the finest art volumes in your library. 

BUT you must act quickly to take advantage of the— 

25% Discount to Art News Subscribers 
The ANNUAL retails for $2.00. You can buy it for only 
$1.50 by using the coupon below! (If you desire. you 
can renew your subscription at the same time, adding 
$1.50 for next year’s ANNUAL also. ) 

All you need‘to do is add $1.50 to your subscription, 
whether it is a regular $5.50 one or a special Artists’ 

or Servicemen’s rate. Remember, however, that this 
discount, giving you the $1.50 rate, is available only for 
one copy per subscription. 

The 25% discount is also available only in advance of 
publication, which means that we must have your sub- 
scription order by November 15, 1944. 

| 
| PRE-publication 

rate to 
subscribers: 

ONLY $1.59 
Retail Price: 

$2.00 
Mail the Coupon 

TODAY! ——> 

Make sure of having your copy by ordering now—at a saving! 

Use this coupon if you are NOT now a subscriber 

To ART news, 136 E. 57th St., New York 22, N. Y. 

Please enter my new subscription to ART News 

INCLUDING THE ANNUAL EDITION. I enclose 

remittance for $7.00 as follows: 

Regular Yearly Rate......0.560,0<: $5.50 
Plus Annual Edition ............. 1.50 

Name 

Street_ 

City & State 

P. S. Please send me ________ additional copies of 

the 1944-45 ANNUAL at $2.00 per copy. I enclose 

additional remittance of $___._--_—. to cover. 

THESE COUPONS VALID ONLY UNTIL NOV. 15, 1944, FOR DISCOUNTS ON 1944-45 ART NEWS ANNUAL. 

Use this coupon if you ARE now a subscriber 

To ART news, 136 E. 57th St., New York 22, N. Y. 

[] I enclose $1.50 to include the 1944-45 ANNUAL 

EDITION IN MY CURRENT SUBSCRIPTION. 

[ I wish to RENEW my current subscription, includ- 

ing the ANNUAL EDITIONS BOTH for 1944-45 and 

1945-46 ($8.50 for regular renewal, $7.00 for Artists, 

Students and Servicemen.) 

ak 2 _ additional copies of the 

1944-45 ANNUAL at $2.00 per copy. 
(Please check items desired) Total enclosed $. 

Name 

Street = emetinnianeaiiiiidiidiaaialiiaas 

City & State_—_ 



KNOEDLER iis Hells 
I'he release in vour issue of Octo irt and is presented to the public is 

| t merely a marker on the path to an the joint exhibit of paint ber 1 14 on 

rc } wif roini > ings by my wife, Virginia Cuthbert, objective and is no more worthy of 
ind myself quotes me as calling my public display as a picture than one 
self an “eclectic modernist.” I dis of a series of sketches showing the CO! 

e e e.e trust all pigeon-holing, but this pal technique of a hare-lip operation 
Memorial Exhibition ticular quotation is the illegitimate yes, that is the way it is spelled, but, KE pGA 

hild of an interview here in Buffalo to make it clear. it is not hare-lip at , \\ 
some weeks ago. I should like to dis ill. It is cleft lip or non-union of the 
laim paternity. In the first place it embryonic fissures Err 

seems to have only the haziest kind I would suggest that the art jour- 

PAINTINGS BY f meaning, and in the second place als for public consumption have a Vaan 
vhat meaning it does have seems separate department similar to the CHAR 
unnecessarily self-deprecatory New Yorker's “Lifted Evebrows De- 

If this letter is published in your partment” possibly entitled “Im Tu 

column I shall feel much better pasto”” where the unstable element In M 

AN i . Yours, et could lay it on as thick as they 

Puiir C. Eviiort pleased. It would be of assistance if KELI —s : 
Buttalo, N. ¥ these incomplete art forms could be | 

kept from public exhibitions and the Law 
IR . : . | | critics prevented from giving them Hox 
Inasmuch as I have been exposed 

‘ 
| 

their visa. Why not a strictly tech 

Sf. 

to forms of commercial, scientific, nical division for fine points in archi Dec: 

| and aesthetic art for many years, I tecture, engraving, etc.? Why not a 

feel qualified to form and express an “high-brow” section on the signifi Ren 

October 23-November 4 ecasional opinion on the subject cance of art in archaeology, religion hee J 

In support of letters of criticism that ind economics or even such forms as | 

|} appear so frankly in your journal [ ippear, pathetic illy for the most Put 
| wish to state that the anticipation part, in the sciences and professions? -— 

| ith which I approach the perusal of Yours, etc. a 

14 EAST 57TH STREET NEW YORK | ART News is too frequently changed Wirtiam J. HARRINGTON | War 

, to chagrin on facing such a picture Appleton, Wis. ? 

is appeared on the cover of Septem Com 

ber 1-30 issue which could be named Sir: . 
Resurrection in the Catacombs, or May I express my sincere appre Cor 

Gangrene in a Pullman Berth. Lay _ ciation for the great pleasure I de ArT! 

opinions on art are commonly met rive from your magazine? The many 

with contempt by the art element — excellent articles that have appeared \MI 

| who condescend at times to explain on different masters and schools of C 

DURAND RUEL the “meaning” of the picture to art have done much to enable me _ 

» those that lack insight to get the greatest benefit from my lu 

My purpose in writing is not just large collection of reproductions al- | 

GALLERIES to criticize but to offer a suggestion ready generously enlarged through 

that might help to put the artists your periodical. It now numbers | ie 

nibsinns tuitiits, tans “en rapport” with the long-suffering over 4, plates Le 
ES As c 

public. My suggestion is to separate Yours, etc. Fr 

modern art in its complete form and Tuomas V. Haas ART 

wccepted form from developmental Harrisburg, Penn. Ju 

pr 
—— =~ ET TET BC 

| or oa ; ame ka 
IN fais 535UVU2 Be 

KELEKIAN | \ Pittsburgh point of view on the Carnegie is furnished by | M 
WALTER READ HOVEY, with the University of Pittsburgh’s PR 

. . Department of Fine Arts for sixteen years, and since 1939 its Head. | | Th 
As the Artist Sees Him \DELYN BREESKIN, Acting Director of the Baltimore Museum | rig 

of Art, writes of Anne Goldthwaite whom she knew as friend as an 

well as artist for 25 years. Author of the first catalogues of Homer's THE 

ils and watercolors in 1932, which were published in Fine Arts, oe 

and of three books on American painting and illustration, THEO jer 

| DORE BOLTON speaks with authority in his review of the Wins- | mé 

low Homer show and Lloyd Goodrich’s book on the subject. be 

JOHN REWALD, frequent contributor to ART News, discusses THE ¢ 

Degas’ sculptures in relation to his drawings and paintings. | qu 

NEXT ISSUE suns 
The important Renoir exhibition which celebrates the twentieth 7" 

NEW YORK PARIS anniversary of the California Palace of Legion of Honor, with a “ 
, colorplate and a story on the museum itself, will be featured. A well - 

12 East 57 Street 37 Avenue de Friedland known critic will review the Delacroix show. A Marsden Hartley Su 

colorplate will highlight a review of the Modern Museum’s joint di 
Hartley-Feininger exhibition. Ps 

LS -_ _ th 
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Reg. U. S. Pat. Off Copyright 1944 The Art Foundation, Ine 

Entered as second-class matter Feb. 5, 1909, at the Post-Office, New 
York, N. Y., under the Act of March 3, 1879 

CONTENTS: Vol. XLII, No. 13 Oct. 15-31, 1944 

Encar Dercas: Danseuse aux Bouquets, 1890-1895, Collection of 
Walter P. Chrysler, Jr. (see article on page 20) .Cover 

Eprror’s LETTERS ss , 4 

WRONIQUMEE 6563444540446 1 a an ne 9 

CHARLES SHEELER: The Artist Looks at Nature... Frontispiece 1 

Tue 1944 CARNEGIE ..... Walter Read Hovev 11 

In MEMORIAM: SOUTINE OVER 20 YEARS..........-02e000- 14 

KELEKIAN S Face: Artists Pay ‘TRiBuTI Rat ig ; io a 

LAWRENCE: QUIET SPOKESMAN . ghee ae 

Homer Revistrep AT THE WHITNEY .. Theodore Bolton 16 

Drcas DANCERS AND HORSES. tv _John Rewald 

REMEMBERING ANNE GOLDTHWAIT! Adelyn D. Breeskin 24 | 

An AucTrion REVEALS PIONEER AMERICAN ‘TASTES. . 2c 

ne Passinc SHows ....... errr. te , Grace one ae 

Oun BOX SCORE OF THE GORITICS. 6c 65 i nc cee ere cess re 

War Damace: Tor CoMPREHENSIVE TAYLOR REPORT....... 20 

ESOMUNG Fe OIE Se coe Cv icalsek. Sak ob Re ROT Ue ke or ee 31 

CoLLEcTors CORNER ......... 32 

Artists FoR Victory: BULLETIN TO MEMBERS. 22 

AMESICANA PAIR. 2... 04085 34 

COMPETITIONS & SCHOLARSHIPS; WHEN & WuHere ro EXHIBIT 25 

Tue EXHIBITION CALENDAR ... eee: i se ee 26 

epiIrorR: Alfred M. Frankfurter (on leave in service). MANAGING EDITOR: 
Rosamund Frost. EDITORIAL ASSOCIATES: Robert Beverly Hale, Aline B. 
Louchheim, Malcolm Vaughan. ADVERTISING MANAGER: Robert § 
Frankel. 

ART news is published semi-monthly from October through May, monthly 

June through September, by THE ART FOUNDATION, rnc., a non- 

profit membership corporation, 136 East 57th St., New York 22, N. Y. 
BOARD OF TRUSTEES: Thomas J. Watson, Chairman; Mrs. J. Philip Ben- 
kard; Frank Crowninshield; Walter W. S. Cook, Secretary-Treasurer; 
Belle da Costa Greene; Mrs. David M. Levy; Charles Rufus Morey; 
Mrs. Moritz Rosenthal; Mrs. William Rosenwald; Maurice Wertheim, 
PRESIDENT: Alfred M. Frankfurter. 

lhe name, cover, colorplates, and entire contents of ART News are fully protected by copy 
right in the United States of America and in foreign countries and may not be reproduced in 
any manner without written consent 

THE EDITOR WELCOMES and is glad to consider MSS and photographs sent with a view to 
publication. When unsuitable for publication, and if accompanied by return postage, every 
care will be exercised toward their return, although no responsibility for their safety is under 

taken. Under no circumstances will any objects of art whatever be accepted if sent to the 

magazine unsolicited for inspection. No opinions on authorship, authenticity or valuation can 
be given, nor can the magazine act as intermediary or advisor in the sale of works of art 

THE COMPLETE CONTENTS Of each issue of ART News are indexed in The Art Index, published 
quarterly and available for consultation in public libraries. 

SUBSCRIPTION RATES: $5.50 per year in U.S.A; Canada and Foreign, $6.50 per year. Single 
copies in U.S.A., 50c each 

REDUCED SUBSCRIPTION RATES FOR STUDENTS, ARTISTS, AND MEMBERS OF THE U. S. ARMED SERVICES 
The Art Foundation, Inc., as a non-profit corporation, makes ART News available to accredited 
students and artists, as well as to all members of the U. S. Armed Services, at the Special 
Subscription Rate of $4.00 per vear in U.S.A. Such subscriptions therefore must be placed 
directly (not through agents) with the CIRCULATION OFFICE, THE ART FOUNDATION, INC., 136 
EAST FIFTY-SEVENTH STREET, NEW YORK, N. Y., through a recognized school, university or ar 
tists’ society, and remittance must accompany order. Subscriptions not received through 

these specified channels cannot be entered at the Special Rate 

OCTOBER 15-31, 1944 

DUVEEN 
MASTERPIECES 

OF 

PAINTING 

SCULPTURE 

PORCELAIN 

FURNITURE 

TAPESTRIES 

GOTHIC-RENAISSANCE 

EIGHTEENTH CENTURY 

DUVEEN BROTHERS INC. 
720 FIFTH AVENUE 

N. W. CORNER OF 56™ STREET 

NEW YORK 



PARKE-BERNET GALLERIES, Ive 
30 EAST 57th STREET NEW YORK 22, N. Y. 

Pu blic Cluction Sale Novem ber 3-4 at 2 p.m. 

VALUABLE GOTHIC AND 

RENAISSANCE WORKS OF ART 
Including an Important Painting 

By FRA FILIPPO LIPPI 
(With Accompanying Manuscript Letter by Bernhard Berenson) 

From the Collection of the Late 

LEON SCHINASI 
Now the Property of Mrs Leon Schinasi 

and Sold by Her Order 

PAINTINGS ! TAPESTRIES 

Madonna and Child (Madonna della An important Brussels Gothic silver-woven 
Stella) FRA FILIPPO LIPPI i panel, The Adoration of the Magi; Semiramis, 

Portrait ofa Young Nobieman «||| ten of Baron, TournaGathic mile 
Yaar Of Beane CATENA gold, silver- and silk-woven votive tapestry and 

Portrait of a Man with Hourglass others. 
BARTOLOMMEO VENETO ORIENTAL RUGS 

2 UIN EL JGs 
Madonna and Child with S. John 1 

woos Three pone ice MAINARDI j Including an Ispahan carpet and an antique 
i Northwest Persian hunting carpet. 

Madonna and Child with Saints i 
GIACOMO FRANCIA i ANTIQUE FABRICS 

- other —— Renaissance paintings and Nese, « ps deen ieee as liad 
a Ss. ' Peed - 
ee j cope, needlepainted with scriptural figures, 

SCULPTURES i formerly in the Royal Chapel of St. Nicholas, 
; i Gatinais, near Fontainebleau. 

Including Virgin and Child, a fine poly- ee ee 
chromed terra cotta group by Benedetto da ; 
Maiano; Mourning Virgin, a stone sculpture FINE ITALIAN AND FRENCH 
of the 15th century Burgundian school. ; RENAISSANCE FURNITURE 

ON EXHIBITION FROM OCTOBER 28—WEEKDAYS 9 TO 5:30—CLOSED SUNDAYS 

Illustrated Catalogue $1.00 

CUsk to be placed on our mailing list to receive Advance Announcements 

ART NEWS OCT 



r NEWS 

PARKE-BERNET GALLERIES, Inc 
30 EAST 57th STREET NEW YORK 22, N. Y. 

Public Cl uction Sale October 260 at 815 p.m. 

MODERN FRENCH ART 
PAINTINGS  ° SCULPTURES * DRAWINGS 

AND LITHOGRAPHS 

She &ntire Collection of 

JAMES W. BARNEY 
Cnd the (Remaining Portion of the Collection of 

FRANK CROWNINSHIELD 
BY CEZANNE, VAN GOGH, TOULOUSE-LAUTREC, SISLEY, DEGAS, REDON 

MODIGLIANI, MATISSE, SEGONZAC, PICASSO, ROUAULT, CHAGALL 

BONNARD AND OTHERS 

Cnd (orks by 

AUGUSTUS JOHN, ORPEN, GEORGE BELLOWS, ROWLANDSON 

HOPPER. BURCHFIELD, DAVIES, COVARRUBIAS AND OTHERS 

C ( lso Sight Sculptures by Charles Despiau 

and Four Cfrican Sculptures 

Gllustrated Catalogue Fifty Cents 

WORKS 

ON EXHIBITION FROM SATURDAY, OCTOBER 21 

WEEKDAYS 9 to 5:30—CLOSED SUNDAYS 

Csk to be placed on our mailing list to receive Cdvance Cnnouncements 

31, 1944 Z 



SCHAEFFER 

OLD MASTERS 

61 EAST 57 STREET, N. Y. 

‘SCHNEIDER | 
~ GABRIEL 

Galleries 
INC. 

PAINTINGS 

| 69 EAST 57 ST., N.Y. 

THANNHAUSER | 

165 East 62 St. 
REgent 4-2890 

NEW YORK 

AF MONDSCHEIN 
OLD MASTERS 
XIXth Century Americans 

2 EAST 56 STREET 

NEW YORK 
Telephone: Eldorado 5-6930 

Johnson Review 
\ PARTICULARLY thorough 

? | resentation of the work of 

Kastman Johnson, one of America’s 

t nineteenth century genre paint 

s currently on view at the Phil 

lelphia Art Alliance. ‘The scope of 

he exhibition include wth mu 

bust ot St. George, which had dis 

ippeared from the public view from 

1929 until its mysterious reappeal 

ince this vear as the gift of an 

charming inonyvmous donor. The 

small-size painting is a_ fragment 

from the left wing of the altarpiece 

lura painted shortly before 

1474 for San Ghuorgio in Ferrara 

COSIMO TURA: “St. George,” part of the Roverella Polyptych pre- 
sented to the San Diego Fine Arts Society by an anonymous donor. 

seum contributions, rarely seen items 

given by the artist himself to his 
family and friends. Drawings used 

as study material for paintings, and 
early canvases illustrate every aspect 
of the artist’s newly popular work 

Although Johnson’s subject mat 
ter and point of view are American, 

his background as an artist is Euro 
pean. His student days and early 
maturity were spent in Diisseldorf, 
Paris, and Holland — where he 

gained not only his attention to de 

tail but his preoccupation with hu 

man life. His interest in genre and 

character studies is stressed in the 

exhibition, which includes examples, 
ranging from his native Maine to 

life in the deep South. Figure pieces 

and portraits are also represented in 

the show, and some of them, espe 

cially ““T'wo Men,” foreshadow his 

more celebrated successor Eakins. 

lura for San Diego 
Y IMPORTANT addition to 

«1 the collection of the San Diego 

Fine Arts Society is Cosimo Tura’s 

Although — the 

treasures by 

destruction of art 

bombing is a_ dire 

modern innovation in warfare, the 

iltarpiece (known as the Roverella 
Polyptych from the name of its 

donor) was shattered in 1709, when 

the papal artillery bombed the con 

vent during the war of succession. 

Fortunately the St. George was cut 

in such a manner that it stands as a 

self-contained work of art in itself 

Northwest Annual 
( NE HUNDRED and thirty pic 

tures in practically every style 
popular in contemporary American 

paintings, including genuine primi 

tives, are being exhibited at the 

Seattle Art Museum in the State of 

Washington. The work of artists 
from the Northwest of the United 

States, this thirtieth annual exhibi 

tion is one of real interest and 

distinction. Realism, Surrealism, Im 

pressionism, the decorative, the ab- 

stract, the mystic—all are repre 
sented in this extremely diversified 

(Continued on bottom of page 9 

-— te 

JACQUES 

HELFT 
AND CO. 

EST. PARIS 1878 

FRENCH ART 

AND SILVER 

of the XVIIIth Century 

11 EAST 57 ST., NEW YORK 

AMERICAN & EUROPEAN 

PAINTINGS BY 

MODERN & OLD MASTERS 

LANDSCAPES 

FLOWER PIECES 

FIGURE & DECORATIVE 

SUBJECTS 

Portraits Painted on 

Commission 

Colored Prints of Quality 
Cleaning, Relining, Restor- 

ing & Framing Department 
SPECIAL TERMS TO THE TRADE 

GEORGE 
CHAPELLIER 
GALLERY 
Chapellier Building 

48 East 57th St., New York 

SCHONEMAN 
GALLERIES 
Sine Pa intings 

of Cl Schools 

73 EAST 57th STREET 

NEW YORK 
Telephone PLaza 8-0796 

- < 
INVITATION 

is cordially extended to you to visit 
us at our new address and inspect— 

OUR COMPLETE 
RUG SERVICE 

A choice collection of Antique 
Oriental and European Rugs. 

A full assortment of domestic 
Broadloom and Chenille Carpets. 

A skilled organization for 
cleaning, repairing, and altering 

carpets and rugs. 

KENT COSTIKYAN, inc. 
730 Fifth Avenue, New York 

Telephone ClIrcle 6-0412 
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ORTRAIT of America? “The tumult and the shouting dies,” 
Pina strung uncomfortably around the Metropolitan Museum’s 

balcony are the 150 paintings culled as promised from the 5,00 

which were submitted to the Pepsi-Cola-Artists for Victory Com 

petition. All the details of the contest, the winners of its $11,0 

prize purse, and the speeches at the award luncheon have been re 

ported in ART’ News (March 1-14, May 1-14, and August 1-31) 
When first announced, we applauded this large scale recognition of 
“the easel painting as an independent, tangible, negotiable asset . . .”” 
Now Pepsi-Cola’s calendars are ready to print, the Metropolitan 

show is on, and the day of reckoning has come. 

Phe competition was launched with fanfare and publicity unique 
in the art world—including 5, entries (so that the contributing 

tists spent, simply in packing and shipping, more money than the 

total prizes). ‘The Pepsi-Cola Company with all good intentions 

allowed an artist jury to make the primary selection, and a mixed 
“art world” jury to choose the winners. It set itself forth as a liberal 
patron, one of the brave new economic saviors of artists and educa 

tors of the public. It hoped, in other words, for the best. 

Unfortunately, the result is a show at the Metropolitan so pedes 

trian that Edward Alden Jewell, of the New York Times, deplored 

that “a mountain labored and brought forth a mouse.” In the same 

vein Carlyle Burrows spoke regretfully in the New York Herald 
l'ribune, “Much of the material is only mildly interesting, and there 

is nothing sensational whatever about .the event, excepting the dis 

cussion and ballyhoo which has preceded its opening here.” 

lhe prize winners are actually representative of the show, having 

neither real excellence nor total lack of merit. There is, moreover, a 

so that 

among each category of primitives or Impressionists or academicians 
rather deadening sameness about many of the canvases 

or Expressionists there are few paintings which are personal enough 
to isolate themselves from the mass. Among those few are perhaps 

a quarter of the prize-winners, and a Weber landscape, a Carroll 

dawn hunt scene, a Sheeler machine, a Ture Bengtz regatta, a 

Gwathmey Negro scene, a fine Avery. But on the whole, the dull 

ness and triviality result from inferior examples by familiar artists 

and an appalling lack of new names, new ideas, or new quality. 
The exhibition is really in no sense a “Portrait of America.” The 

endless picnics and land- and city scapes, the “type” figure pieces, the 

numerous scenes marked by cuteness are so particularized and seen 

with so small a vision that they seem to lack the profoundness and 

significance of America in terms of a Walt Whitman or even a George 

Gershwin. A group of landscapes by nineteenth and twentieth cen 

tury French painters, recently held at Wildenstein, made visible the 
spirit and soil of France without benefit of “typical” architecture o1 

identifying billboards. Equally without formulas and extraneous sym 
bols, but articulate of the special character of Americans, was a show 

of earlier American portraits held at Knoedler’s last season. Com- 

pared to such groups as these, the lack of general statement and 
surface vision of the “Portrait of America” paintings makes them 
fall in many cases into the classification of illustration. 

What went wrong? Were these really the best of the 5,000? Does 
the fault lie with the jury? Was the task of reviewing 5,000 or even 
500 paintings too gigantic for any group? Rumors tell of one juror 

who spent only a few hours on the job and of another who labored 

five days. Was the proportion of progressive and traditional points 
of view wisely apportioned? Or is this really the best that American 

artists can offer? 

Perhaps, on the other hand, we were all somewhat blinded by 

the magnificence of the gesture, the publicity, and the enthusiastic 
response. With hindsight, we wonder if this democratic effort was 

perhaps not real freedom, but rather unrestricted license. We do not 

mean that the sponsors should have specified a red barn here and 

a lamp-post there, but that they might have set stricter limitations 

to prevent haphazardness and to achieve higher standards. Progres 

sive schools which have fallen over backwards to let the children 

“do as they please,” from putting honey in their hair to biting their 
parents, have suffered the consequences. Perhaps by standing com 

pletely aside and taking none of the selective initiative, and conse 

quently none of the responsibility, Pepsi-Cola pays a price in spon 

soring an exhibition marked by mediocrity. With such decent inten- 
tions, this result is disappointing. It is to be hoped that in the future 

industry will learn from the record, and that when it again joins in 
association with an artists’ organization to promote and encourage 

art, it will set standards and limitations 

missions and selections. 

perhaps by advance com 

Continued from page 5 museum by Vas presented to the 

show The first prize, the $2 Mr. Stanley Marcus, and was for 

Margaret EK. Fuller Purchase Prize merly in an English collection 

for any medium, awarded for the 
firct 
ITS time this vear, was ven to gi 

Guy Anderson of Seattle for his ad 

large semi-abstract landscape-marine eos the 

Sharp Sea. George Laisner, Ambrose 

Patterson, and Elizabeth Warhanik 

were ilso 

Texas General Show 
sixth time the ‘Texas 

General Exhibition invited art 

ists from ‘Texas to contribute their 

prize-winners for their works, and, for the sixth time, they 

have produced a show which, al paintings in various media. The 

chief sculpture award went to Hilda though claimed by local critics as 

Deutsch Morris of Portland, Oregon, 

for her intriguing 

Ruchel. A 

mentions were also awarded to other 

Mark 

wards in the 

not quite up to the standard set by 
some of their previous annuals, is, wood carving 

r+} . ? herring 
number of honorable Nevertheless, a good show—adhering 

to no particular school but embrac 

\Tobe ing ill types of work, 

from the academic to the 
outstanding entries. in its scope 

tract 
sometime winner of ibstract. 

r . + . Te } mnuals. also exhibited Equally great is the range of subject 

Gift for Texas 
\ PYPICAL archaicizing Ma 

‘4 donna by Sano di Pietro is one 

of the recent acquisitions of the 

matter, with a slight preponderance 

in favor of landscapes and figure 

paintings. Originated by three Texas 

museums in 1939, the exhibition 

this year has a fourth sponsor, the 

University of Texas 

Dallas Art Museum in Texas. Work was submitted by 175 art 

Works by the fifteenth century ists, and from these ninety-three 

Sienese are found in the great art were selected to contribute — oils, 

centers of the world, including the 

Louvre and the Vatican. This ex 
imple shows the blue background 

characteristic of all Sano’s work. It 

watercolors, prints, and sculpture— 

whatever their medium. Out of 

these six were chosen as outstanding 

ind awarded prizes. Most of the 

modern 

vein but representational, with less 

winning work was in the 

of a regional character than might 

have been expected from the na 

Edward Schiwetz’'s 

graceful La Cruz Rosada was pet 

ture of the show 

haps more distinctively ‘Texan than 

the others. Eugene Trentham, Dick 

son Reeder, Kd Bearden, and 

Blanche McVeigh were the othe 

painters and print-makers who sub 

worthy of awards. mitted works 

First prize went to lone Franklin 

of Commerce for her agreeable mar- 

ble sculpture Mother and Child. 

The Last Word 
Ihe Fall Membership Jury of the 

National Women 

Artists will meet on Monday, Octo 

ber 30, in the Argent Galleries. Wo 

men artists interested in submitting 

IONE FRANKLIN: “Mother and 
Child,” marble, winner in Texas. 

Association of 

Winslow Homer at the Whitney 
Museum at eight-thirty on the eve 

ning of October 23... . The New 

York Society of Women Artists are 

Executive Secretary, c/o holding thei 

Argent Galleries, 42 West 57th St., the National Galleries. 

New York City. . . . Ralph Mayer, Consisting of painting, sculpture, 

author of The Artist’s Hand Book 
of Materials and Techniques, is 

teaching those subjects at Columbia. 

work to the Jury should write for 

information to Miss Josephine 

Droege, I'wentieth Annual at 

Academy 

members 

this exhibition opened too late for 

prints, and drawings by 

review in this issue, but will be cov 

Llovd Goodrich will lecture on ered in the next one. 
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CHARLES SHEELER: “THE ARTIST 

An example of fine American craftsmanship in the Carnegie Insti- 
tute’s current exhibition, “Painting in America, 1944,” is this work 
by one of the veteran Carnegie exhibitors. Sheeler’s customary objec- 
tive presentation of reality takes on a satiric tone, although he retains 
his precise vision, his clean-cut form, and his solid construction. The 
view of “nature” incorporates scenes of which Sheeler made draw- 
ings at various times, including the landscape around his erstwhile 
home in Ridgefield, Connecticut and constructions at Boulder Dam. 

Sheeler.i¢ 

LOOKS AT NATURE, 1943 

Obviously a self-portrait, the artist is at work on a picture which is a 
sort of facsimile of an actual conté crayon drawing, “Interior with a 
Stove.” which he drew in 1932, and which is now in the possession 
of Comdr. Edward Steichen, U.S.N.R. “The Artist Looks at Nature” 
was first exhibited at the Society for Contemporary American Art 
show at the Art Institute of Chicago in 1944. Chosen by the Art Insti- 
tute for its permanent collection, it was subsequently presented to 
the museum as a gift from the Society. 
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THE 1944 CARNEGIE 
FROM THE PITTSBURGH POINT OF VIEW 

By Walter Read Hovey 

“VINCE 1896, almost fifty years ago, the Carnegie show has been 

S an event in the art world. Other exhibitions have on occasion 
sounded the clarion note of progress but always the full orchestration 
of the Pittsburgh opening offers a rich and unique background for 
an interested public. This year the consciousness that art is for people 
who work and think, suffer, and escape from suffering, establishes 
the vitality of the medium of painting in American hands. Yet the 
real merit of the collection lies in the considerable number of sensi- 
tively conceived and dexterously executed works which force no issue. 
In short, it is a well rounded exhibition, worthy of praise. However, 
one might question the advisability of a policy long maintained of 
including what seems to be a disproportionate number of old stand- 
bys. It becomes tiresome after ten or twenty years to see repeatedly 
the work of artists who are good but not exceptional, who have given 
their message well but have never thought up another, and whose 

CARNEGIE 
Top row, reading from left to right: First Prize of $1,000 to Yasuo 
Kuniyoshi’s ““Room 110°; Second Prize of $700 to Marion Green- 
wood’s “Mississippi Girl’; Honorable Mention of $400 to Waldo 
Peirce’s “Black-Eyed Susans”; Honorable Mention of $300 to 

PRIZE 

An ART NEWs innovation—a review of 
the Carnegie, not by an imported New 
York critic, but by a leading art his- 
torian in the Carnegie’s home-town of 
Pittsburgh. Mr. Hovey has worked across 
the street from the Carnegie, in the Uni- 
versity of Pittsburgh’s Department of 
Fine Arts, for the past seventeen years. 

ruts are deep. If old friends may not be deserted, surely they would 
be more comfortable grouped by themselves in one of the several 

galleries of the museum. 311 paintings by 311 different artists form 
an exceedingly difficult problem. 

The issue of the awards is always controversial. This year the jury, 
contrary to the usual custom, consisted of connoisseurs rather than 
creative artists which perhaps accounts for the wide range of taste 
in the awards from the ultra-sophisticated abstraction to the crude 
simplicity of the folk painting. Henri Marceau of the Philadelphia 
Museum of Art, Daniel Catton Rich, director of the Art Institute 
of Chicago, and Gordon Bailey Washburn, director of the Museum 
of Art, Rhode Island School of Design, are outstanding in their fields. 
The first prize of $1,000 went to Yasuo Kuniyoshi for his painting 
Room 110. It is typical of his best manner though it somehow lacks 
a conviction more apparent in his less subtle phases. It must be ad- 

WINNERS 
Raphael Soyer’s “Young Woman in Studio.” Bottom row, reading 
from left to right: Third Prize of $500 to Doris Lee’s “Siesta”; 
$200 Honorable Mention to Stuart Davis’ “Arboretum by a Flash 
Bulb”; $100 Honorable Mention to Pippin’s “Cabin in the Cotton.” 



SAMUEL ROSENBERG: “Bread,” powerfully rendered in this Pittsburgh artist’s Expres- 
sionist style, is one of the Carnegie entries which intensifies awareness of world conditions. 

mitted that the paraphernalia he has gath 

ered together is not especially intriguing, 

even though the textures of glass and objects 
possess all the sensitivity of the Oriental 

touch. In organization of color and Jesign it 

is certainly accomplished. In emotional re- 

sponse it has a fragility only equaled by the 

uncertainty with which the objects maintain 

their equilibrium. It is pleasant to record that 

the jury was not prejudiced by the Japanese 
birth of the artist as it indicates that the 

value of art goes beyond the bitterness of 

temporary feeling. Kuniyoshi has established 

himself as a loyal American who has worked 

aidently for the war effort. 

Mississippi Girl by Marion Greenwood 

which received the second award of $700 is 

a forthright and dashing bit of painting. 

While the color is emotional, the work is in 

some way limited in imaginative content. 

The third prize of $500 went to Doris Lee 

for a work called Siesta. It is a happy attempt 

in the so-called primitive manner and even 

suggests the mood of Rousseau’s Sleeping 

Gypsy in the Museum of Modern Art. Of 

course, it is more fussy and feminine and 

sophisticated, all of which weakens the 

grandeur of the theme but at the same time 

adds to its decorative charm. 

The first honorable mention which carries 

an award of $400 went to Waldo Peirce for 

his flower piece Black-Eyed Susans. It is a 
refreshing breath of summer and abundance 
painted in the strong exuberant manner 
which has established the artist as a favorite 
among the American public. The second 
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honorable mention, $300 is in quite a dif- 

ferent mood but by an artist of equal distinc 

tion and recognition. It went to Raphael 
Soyer for Young Woman in Studio. 

The third mention, $200, was given to 

Stuart Davis for Arboretum by Flash Bulb. 
It will no doubt be as baffling to one man as 

to the next. That is to say, the title, if not 

misleading, is at any rate no help. Yet one 
would like to feel that a thorough enough 

study might be rewarding. As in literature, 

sometimes the hypnotism of the sound of 

the words eventually leads to a realization of 

their power so here there is a spell in the 

thythm of the forms which might bring fur 

ther comprehension. To the present reviewer, 

however, painting becomes great as it sep 

arates itself from the imagery communicated 

by words. In its purest manifestation it is 

illustration of a concept not of a sentence. 

Lastly the fourth honorable mention, $100, 

went to the one folk painter represented, 

Horace Pippin, whose Cabin in the Cotton 

is harsh and awkward enough to delight the 

most ardent admirer of the “‘sincere’’ and 

“naive.” Of course it is a native instinct 

worth recording. 

The jury was asked not to consider pre- 
vious awards except in the case of the 1943 
recipients who were eligible only for awards 
of higher rank. Although one is in sympathy 
with the lack of restriction, it might be sug- 
gested that a jury should tend to favor artists 
who have not previously received Carnegie 
recognition unless definitely distinguishing 
themselves beyond their previous accomplish- 

ments. Kuniyoshi has received both an hon 

orable mention, 1931, and a second prize, 

1939, for works in a similar spirit. It is ques- 
tionable if the present endeavor, while pos 

sibly more successful, quite justifies the honor 

given. Again, while the Raphael Soyer is a 

distinguished work, he has previously re 

ceived the same mention. One might well 
think of numerous artists, Paul Clemens, 

Philip Guston, among others, whose work 

was deserving of special acknowledgment this 

year. Perhaps, too, a jury should be more con- 

scious of the importance of discerning sig 
nificant trends rather than contenting itself 

with the recognition of established tenden 
cies. All of this is, of course, a matter of 

degree, nevertheless the exhibition contains 

several examples of a vigorous creative ap 

proach which might well vie for recognition 
with the somewhat traditional awards given. 

By this recurring show one has a barometer 

to sense both the vitality and direction of 

American art. 

The American scene as an emotional set 

ting appears frequently in the galleries and 
often with great sincerity. Burchfield’s nos 
talgic delight in the uniquely American build 

ings of the past century has this year devel- 
oped into a work of epic grandeur. Every inch 

of the huge watercolor The Great Elm is 
justified. But fortunately, the effectiveness 
of the small painting is also coming to be 
more and more realized. To catch the spirit 

of a community in a narrow compass re- 

quires mastery. Nicholas Comito has done it 
in Frogs Hollow and so has Frank KNleinholz 
in a very different way in Shopping on Ave 

nue A. More forceful is Arthur Osver’s Long 

Island City. 

The mood of the city is a favorite theme. 

Reginald Marsh, who has an extraordinary 
skill in rapidly drawing figures, has combined 

this facihty with a strong composition in his 

AMEDEE OZENFANT: “The Natural Life” 
suggests French heritage in abstract intel- 
lectual style new to this artist. 
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BRUCE MITCHELL: “Production at Pittsburgh” is typical of the fascination for city scenes, 
especially with heightened war activity, which marks many Carnegie contributions. 

No. 6 Bowery done in a watercolor and ink 

medium. George Picken has a fine render- 

ing of Queensborough with its war activity, 
but even busier is Bruce Mitchell's Produc 

tion at Pittsburgh. 
(he mood of the country is also present, 

but the peaceful beauty of nature is scarcely 

romanticized, rather its reality and power. 

he matter-of-factness of farm life has been 

made appealing by Harry Leith-Ross through 

an extraordinary handling of light. The 
strength of nature has been brought out in a 
painting of an enormous wheat field between 
the four arms of a crossroads by John Rogers 
Cox, the medal-winner at the 1942 Artists 
for Victory show which he calls Grey and 

Gold. With only great billowy clouds above 
the grain to represent it, rarely has nature 

seemed so overwhelming. A dramatic render- 

ing of the mystery of nature which surpasses 

understanding is Lyonel Feininger’s Dunes 
with Ray of Light, IT. 

From most of the examples shown in the 

present exhibition the fun which Charles 

Sheeler pokes at his profession in a delightful 
small picture called The Artist Looks at 

Nature seems quite unjustified. He shows an 

artist painting a landscape of a strangely mod- 
ernized romantic character but a look at his 

canvas reveals instead an interior. Sheeler 

stands especially for fine American crafts- 

manship. 

Lacking now the European background, 
the influence of Mexico is considerably no- 

ticed. It is occasionally greatly to be admired 
as in Doris Rothenthal’s Three Girls of Patz- 

cuaro and the grand El Tepozteco by Jean 
Charlot. Naturally it is interesting to specu 
late as to the influence the numerous refugee 
painters are having on our contemporary 

artists and from the present show it seems 

slight. This is perhaps because the work of 
several outstanding men who have formerly 

been represented in the Carnegie Interna- 

tionals and who now reside in this country 
are absent. There are here and there, as in 

Family Wedding-Day Portrait by Rattner, 

lingering phases of that strong Expressionist 
movement which developed in Germany a 

few years ago. It is a style sympathetic to 
the brutality surrounding us today. There 

seems rather to be a disposition towards the 

I'rench which is characteristically expressed 

in the mood of Weber and Cikovsky among 

others. But the American mind tends strong 

ly towards subject matter and in reaching for 

the relationship between form and content 

turns more and more to a style which em- 
phasizes significance either through decora- 
tive handling or by some peculiar psycholog 
ical appeal. William Thoeny’s Jardin d’Ac 

climatation, Paris conveys this decorative sig 

nificance through abstraction while Weather 

Vane by Charles Rain shows it by strange 
juxtaposition of objects. City Lights by Jack 
Levine, or Twin Celebrities by Philip Ever 

good appeal on the contrary through emo 

tions directed to the mind. 

The force of the primitive in the sense of 

a conscious attempt to render fundamental 

emotions, and not to be confused with the 

folk painter, is still strong and still sugges 
tive of the French heritage. In The Natural 
Life Amédée Ozenfant has rejected all the 
patterns and conventions of society and the 

superbly painted monkey-like figures amidst 

encroaching foliage inspire a kind of primi 
tive vacuum. Much more delightful is the 
Tiger, Gold Fish and Green Moon by Felix 

Ruvolo. 

The religious subject appears occasionally. 
But it is obvious that its use is rather for the 

drama of a great literature than for its theo- 

logical significance. Umberto Romano has 

done a remarkably strong Christ which he 

calls This Is Man. George Grosz’ painting 

of death on a pale horse to which he has given 

the title I Was Always Present is another ex- 
pression of an eternal theme worthy to rank 

with its greatest interpreters. 
The exhibit contains some especially in 

teresting portraits. The small painting of 

Maria Ouspenskaya by Paul Lewis Clemens 
is a masterpiece of precision and spacing. 

Both George Biddle in painting Frieda 

Lawrence and Curry in doing Dr. Oskar 
Flagen and his Cat reveal a frank bold- 
ness of characterization which is a credit to 

both artist and sitter. And The Sculptor De 

Creeft by Manfred Schwartz has that free 

dom from affectation which bespeaks a vital 

art. 

But there is no beginning and no end to 
a group of paintings so broad in their selec 

tion and so unrelated in their hanging. One 

would like to speak of many examples in 

numerous techniques which reveal a com- 

plete mastery of their material. The Michel 

angelesque Sun Worshiper by Henry Var- 
num Poor, Studio Interior by Eric Isenburger, 
or Pennsylvania Farmer by Joseph Hirsch are 

but a few of which this may be said. Again, 

one would like to mention the works of a 

few painters which intensify our awareness 

of world conditions. India, 1944 by Millard 
Sheets, the powerful rendering of Bread by 

Samuel Rosenberg, or Nazi Occupation by 
Benjamin Kopman, all strike the death knell 
to indifference and snobbery and smugness. 

Art is not an escape but a means of facing 

reality. As always the Carnegie is too hetero- 

geneous a mixture to allow for definite con- 

clusions as to any specific tendency or move 
ment. Nevertheless this year’s show reveals 

in its selection essentially fine taste and feel- 

ing for good painting. In a year when it must 
have been especially difficult to assemble out- 

standing works, Mr. John O'Connor, Jr. has 
succeeded in offering to the public a most 

creditable collection. 

PHILIP EVERGOOD: “Twin Celebrities,” 
portrait of the Soyers, in Carnegie show. 



IN MEMORIAM: SOUTINE OVER 20 YEARS 
— six month efore the ac 

J tual news of Chaim Soutimes 

death came through from liberated 

oupled with 

imp 10n, 

Paris, reports of it, 

rumors of more fearful 

were circulating. While these sto 

ries of persecution and atrocity now 

appeal unfounded, it is not unrea 

sonable that they should have clus 

tered around the person of an art 

ist who produced some of the most 

violently tormented art of our pres 

ent day. 
The current memorial exhibition 

at the Niveau Gallery, which cele 

brates not only his death but fifty 

years of his life, is not, however, 

centered around this aspect ef Sou 

tine’s production. There are none of 

the screaming red pictures of bloody 

joints or of ensanguined flowers and 

faces. Only one small head suggests 

the pinched and hideous human 

meanness which Soutine, of all oth 

ers, was able to isolate in his studies 

of people. Instead the accent is on 

development, with a chronological 

selection from 1916 to 1936, and 

on pure painting. And what a paint- 

er he is when the violence of his 

rush is tempered down to a mood 

§ mere desolation or melanchol) 

Already in 1916 he had done a 

superb reclining figure piece, Le Re 

pos, luscious in its greens and 

vibrant in the swirl and 

modeling of its drapery. Of this pe 

vhites, 

riod, too, the gallery was able to 
unearth a remarkable Self-Portrait 

in which we see, as also in L’ Homme 

a la Pipe, the discipline of Cubism 

underlying an innately emotional ap 

proach. But it was not until 1922 

that this turbulence breaks through. 

In Paysage de Vence the trees gath 

er threateningly, blown ragged and 

out of shape by the wind of his 

mind. By 1924 the 
overwhelmed by 

artist seems 

inimical powers, 

crossed verticals and uprights op 

posing each other with the swift 

thrusts of fencers, the color alter 

nately dark and flaring. 
With Le Poisson of 1926 the 

dark somber mood enters. Incredi 

ble how this dead animal can con 

vey a state of mind and a state of 
soul! Another fine figure piece, 

Fillette 4 la Barriére, is climaxed by 

the celebrated La Sieste. Far better 

than when it was painted we can 

illed Ex 

pressionist school have widely imi 

judge today, when our so-¢ 

tated it, how well Soutine handles 

this type of emotional emphasis and 

distortion. A final and_ fascinating 

comparison—this time with Segon 

zac whom it somewhat resembles— 

can be made in front of Les Peup 

he lower half of this 

narrow upright picture conveys 

liers, 1936 

lyricism, the feeling for the French 

soil, the hidden promise around the 

bend of the road. In the upper one 

the lashing trees threaten and at 

the same time dramatize the brief 

earthy contentment of a peasant 

and his ox. 

There is one remarkable thing 

about Soutine: even in a large group 

his pictures never seem to be re- 

iterations of the same idea. Each is 

a different statement, illuminated 

by the “subterranean flame’’ which 

Michel Georges-Michel notes in his 

foreword to the catalogue. Ameri 

cans, who as a rule know Soutine 

too little, and then by isolated ex 

amples, should learn much from this 

comprehensive show. R. F. 

SOUTINE: 
1916 is one of the earliest can- 
vases in the current memorial 
exhibition at Niveau, revealing 
strong influence of Cubist organ- 
ization beneath emotional style. 

“Self - Portrait” of 

KELEKIANS FACE: ARTISTS PAY TRIBUTE 
HE dean of active art dealers in 

New York, Dikran Kelekian, is 
currently honored by Durand-Ruel 
in an exhibition of twenty portraits 
which artists have made of him 
across the years. Some spectators 

IN REALITY AND MARBLE: 
Photo of Kelekian taken with 
the portrait statue by Chaim 
Gross, in the latter’s studio, by 
Arnold Newman. The sculpture 
is in the Durand-Ruel exhibition. 
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doubtless will find in the occasion 

an opportunity to compare the va 

rious approaches of artists to the 

same subject. Yet that is not the 
motive for the show. Its purpose is 

to celebrate the affection in which 

Mr. Kelekian is held by so many 
members of the art world—paint- 

ers, sculptors, dealers, collectors, stu- 

dents, critics, and gallery-goers. Of 
the fourteen paintings, five sculp 

tures, and one mosaic on view, none 

catches the character of the man in 

all his facets, yet one by one the 
portraits do disclose his warmth of 
heart, his love of beauty, his know] 

edge, business acumen, and broad 

tolerance of life and art. 
Born in Turkey seventy-six years 

ago, Dikran Kelekian began his ca- 
reer in Constantinople in 1885. He 

moved on to a gallery in Paris in ’91 
and made his first appearance in 

America with an exhibition at the 

Chicago World’s Fair in ’93. Short- 
ly thereafter he settled in New York 
in the old art quarter of Fifth Ave- 
nue in the Thirties. Antique, 
Gothic, Renaissance, and Near East- 

em treasures—sculpture, paintings, 

tapestries, textiles, ceramics, and 

ONE ARTIST’S VIEW of Kele- 
kian is this portrait by Milton 
Avery, with its background of 
suggestive attributes. In Durand- 
Ruel show of how artists saw this 
important art world figure. 

similar objets d'art became his field. 
He brought to this country some of 
the handsomest things in our mu- 

seums and private collections. For 

example, he helped form the superb 

collections, now in museums, of the 

late Henry Walters and the late 
George Blumenthal. In the former, 

he is largely responsible for the Cop 

tic, Early Christian, and Classical 
items; in the latter for many Gothic 

examples 

Kelekian also is respected, both 

in France and the United States, for 

1 totally different reason: his early 

and unending interest in modern 

art. With his native understanding 
of the Near Orient, he was one of 

the first persons in the world to 

hail the modernists and recognize 

that much of their style was in 

reality a revival of the age-old con 
ventions of Islam. He “‘beheld .. . 

their star in the East,” as Keats said 

of some other works of art. Begin 

ning in 1900 he became a pioneer 

collector of paintings by Matisse, 
Derain, Picasso, et al. The auction 

of his modern pictures, 161 exam 

ples, was an event of the New York 

season in 1922. Small wonder that 

many artists, among them Derain, 

André Masson, Lipchitz, Avery, 
Kuhn, Gross, Nakian, and Jo David- 

son, have wanted to do his portrait. 

It was their way of offering tribute 
to a man whose taste in art, wheth- 

er old or new, is marked by quick, 
unprejudiced perception. M. V. 
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ART NEWS’ 

WHO'S WHO 
LAWRENCE, Jacob, painter. Born Atlantic 

City, N. J. 1917, son of Rose and Jacob 
Lawrence. Studied Charles Alston & 
Henry Bannarn 1934-1938. Scholarship 
American Artists School 1937-1938. 1941 
married Gwendolyn Knight. One man 
shows at Downtown Gallery 1941 and 
1943, and Museum of Modern Art 1944. 
1938 awarded Second Prize N. Y. Federal 
Art Project; 1941—1943 Rosenwald Fel- ° 

e lowship; 1943 Metropolitan Museum Art- 

ul po i Sman ists for Victory $600 purchase prize. 

Lawrence: 

Represented in permanent collections of 
Albright Art Gallery, Howard Univer- 
sity, Museum of Modern Art, Metropo!:- 
tan Museum, Whitney Museum, Phillips 
Memorial Gallery, Portland Museum, 
Providence Museum, Worcester Museum, 
Virginia Museum. Private collectors in- 

in paradox that the most effective propa- 

ganda for understanding the Negro problem 

should be purely visual truth is the essence of 

Jacob Lawrence’s work. For this young Negro 

has, in his own words, “tried to paint things as 

[ see them.” In this lies his power as a painter; 

his perception and his comprehension are never 

literary, and his mode of expression is pictorial 
rather than illustrative. Lawrence’s pride (cer 
tainly merited) is the fact that his work has 
reached a wide public through acceptance of mu- 

seums across the country, a tribute to a painter 

with a purpose rather than a propagandist. 

clude Mrs. James Warburg, John de 
Graff, Charles Sheeler, Mrs. David Levy, 
McKinley Helm, Philip Goodwin. 

and leaders—Toussaint L’Ouverture, Frederick 

Douglass, Harriet Tubman, John Brown—done 

between 1937 and 1942, with a subdued palette, 

calmness, and less abstract form simplification. 

In October, 1943, Lawrence enlisted in the 

Coast Guard, where he has found, in spite of 

racial rank, the greatest democracy he has known 

to date. Much of this is due to the understanding 

and encouragement of Lt. Comdr. Carlton Skin- 

ner, Captain of the U.S.S. Sea Cloud, where 

Lawrence served as Steward’s Mate. Mr. Skinner 

reduced the artist’s table-waiting duties to a min- 

a MIDDLE period in “Migration” series in jmum and was instrumental in having him trans- 

of \ssigned to “Station Museum of Modern Art” Modern Museum show. Van Vechten photo ferred to his present duty with Public Relations. 
aad by the Coast Guard for the opening of his one (adove) shows the artist himself. He painted Mr. Skinner—a genre surprising for 

aia man show, he looked at his gouaches, some of — 135th Street Public Library classes. He continued him. The new Coast Guard scenes at the Muse- 
rgan- which he had never seen hung before, with mod- studying with Alston and Henry Bannarn. The um reflect optimism and happiness. Aside from 

style, est pleasure. The forthright paintings, devoid of Federal Arts Project and beginning in 1941 a — subject-matter, where white and Negro crew 
bitterness or overstatement, are reflections of the | Rosenwald Fellowship three years running gave members work and relax together, there is even 

sincerity and honesty of the man. him his next opportunities. more brilliant primary color and a new maturity 
Ihe way Lawrence sees is in terms of pattern Lawrence has painted Negro themes always, in the largeness and freedom of design. The uni- 

in bright primary color, unmodulated (so that from historical series to contemporary life, which forms, the ship, semaphore flags, checker-games 

no black and white reproduction can do him _ he considers “all part of the same problem, and appear in vivid blues, vibrating yellows, bright, 

its progress.” His honeymoon to New Orleans in clear reds. In the small world of the ship, with 
1941 was his first trip South, where Jim Crowism common danger to be faced—(‘“We had our 
and the desperate economic plight of the Negroes _first contact the second night out and we were all 

became an emotional reality. “It didn’t surprise _q little scared’ )—racial prejudices are forgotten. 

e Cop me,” he says, “but for the hrst time I really felt Lawrence’s favorite of the Coast Guard group 
lassical it.” On Coast Guard duty in the South later he js also the most interesting. It is called Prayer, 

Gothic started pert and ink drawings. “Maybe because of and for the first time is a completely subjective 
the way they think, Southerners look different— _ painting. In the mysterious blues of the ship’s 

both cold, inhuman,” he added, indicative of the man __jnterior, a figure has flung himself to his knees 

tes, for who feels through his eyes. in prayer against the lower bunk. Lawrence 

s early rhe Migration of the Negro to the North has created a vastness, not only of the sea, but 
nodern atte ' During World War I comes from the honey- of the universe, and in the solitary figure in his 

anding EARLY less int dll atin ha aes emadiods moon year. Reproduced in color by Fortune, and moment of intense privacy, he has captured the 

one of Roandasiendts “Ukemiins E*tecntana™ aie peo oa a a the scien A oe mags loneliness of the ship on the sea and of — 
ld to owned half by the Phillips Memorial Gallery and seeking contact with God. This painting is per 

ognize justice ) , and in simplification of form. Form is half by the Museum of Modern Art, is now on haps a presage of the future, when deeply felt 

nee ae simplified in order to articulate the essentials. view in its entirety. The sixty panels tell a story personal emotion will fuse with the lucid visual 

ode Detail is suppressed except where it functions strangely contemporary to World War II. These patterns of fact. A. B.L. 

id both as part of design and basic part of fact. His are facts made moving and alive, through under 

ste coud steep perspective generates immediacy. statement. The reasons for leaving the South, 
Begin _Lawrence seems to have been born with a sense the hopes, the disillusionments unfold. ‘Typical 

pioneer of pattern. “I always used to make designs as a of _Lawrence’s sense of justice, rather than sub- 

Soticen. kid,” he says. “Used to make masks, and designs _servient acceptance or cynical revolt, are the final 

auction 
for rugs—for anything. And I’ve always been panels which show, despite its heartrending 

ian interested in stage-designs. I’ve even made some disappointments, the few advantages of the 

w York theater models.” To design stage-sets is one of | North—the right to vote and a chance to educate 
ee his post-war hopes, along with a Guggenheim, — one’s children. The simple dignity of the running 

Derain. a trip to Mexico, a series of paintings on John prose captions have as unadorned an impact in 
Avery, Henry, and a try at silk-screens, their quiet truth as the paintings. “My wife 
David. Born in Atlantic City, his mother brought helped with those,” he explains. 

natratt. him assa* child to Harlem via Philadelphia. His In 1943 Lawrence produced a vividly colored, 
beidaite first break, hé, thinks, was that his work “as a splendidly designed series on Harlem, ranging 

a : ‘ = 4 wheth- kid” came to the attention of Charles Alston, from scenes of squalor to those of swing. Vv ogue = NEw emotional feeling in “Prayer,” among 

quick, the Negro painter, who was then studying at published some of these in color. In a different the recent Coast Guard paintings in current 
“se Y. Columbia. Alston urged him to come to the _ vein are the series on lives of great Negro heroes one man show at Museum of Modern Art. 
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HOMER REVISITED AT THE WHITNEY 

By Theodore Bolton 

HE fullest appreciation of any artist's achievement is gained 

only by viewing his production as a whole. This is impossible 
except when there is a special exhibition showing all phases of his 

work. In the case of an artist of the importance of Winslow Homer 

an exhibition of such scope is an immense undertaking because no 

other American artist has expressed himself quite so completely, 

and varied so greatly in his subject matter, design, and technique. 
Such an exhibition was the memorable view of Homer's work 

held at the Whitney Museum of American Art during the winter 
of 1936-37; and now a second show is being held at the same 

museum, running until early November. Comprising twenty-four 

oil paintings and thirty watercolors, this second exhibition, as mem- 

orable as the first although not so large, is being held in connec 
tion with the publication of the long awaited volumes on the artist 

by Lloyd Goodrich, the research curator of the museum. This vol 

ume, which includes the definitive catalogue of the artist’s work, is 

indispensable for artists, curators, collectors, art historians, and 

“LONG BRANCH,” an oil of 1869, was painted after Homer’s re- 
turn from France. It shows some reflection of this visit in its airiness 

16 

Its notable show of less familiar oils and watercolors, as well 

as the definitive book on the artist by Lloyd Goodrich, the 

publication of which makes the occasion, are both reviewed 

by another distinguished authority on Winslow Homer. 

libranans. But neither exhibition nor book is of interest to the spe 

cial student alone. Any presentation of Homer's work must make a 

direct appeal to the general American public. 

However much he was appreciated by his fellow-artists the fact 

remains: Winslow Homer, with rare exceptions, abstained from 

showing his work at the National Academy from 1888 until 1906. 
Through two dealers, one in New York and one in Boston, he sold 
his pictures to his public. Homer disliked the qualified praise of 

the newspaper critics who also made references to his “hard draw- 
ing,’ his “eccentric and altogether original compositions,” and to 
the fact that the artist was “not wholly master of his technique.” 
Thus contemporary interest was less directed toward subject matter 
than toward technique. Yet, if we re-examine it today, exactly 
wherein does the greatness of any art lie if not in its content? Today 
Homer's hardness seems thoroughly excellent, his originality a 
merit, and his technique an adequate means to an end. 

Homer's subject matter was his environment. His artistic sense 

and light, gay tones, particularly well adapted to a scene of this 
famous resort. Lent by the Boston Museum to the Whitney. 
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would have availed him nothing 

without his sense of humanity which 

enabled him to single out character 
istic aspects of American life. Ab 

sorbed in living as he was, it is not 

surprising that most of his pictures 
are figure compositions. 

This artist was one of the great 

\merican figure composers. Speaking 

of landscape and seascape painting, 
it is recorded that he referred to fig 

ure painting as the greater art, saying 

to a young colleague: “Paint figures, 

my boy, leave rocks for your old age 
they're easy.” But before he 

thought of the design relationship of 
figures he began with their human 
relationship: he reveals his figures in 
terms of a common interest. This 

may be traced in his art from begin- 

ning to end in the present exhibition 
with a doubly fresh enjoyment since 
most of these pictures have not been 

shown publicly before, or have been 

kept hidden for years in private col 

lections. 

The common interest of the two 

hgures in the earliest picture on view, 
a small canvas entitled Home Sweet 

Home, 1863, is music. Two soldiers, 

one standing and the other seated, 
listen with rapt attention to the regi 

mental band not shown in the pic 

ture. Another small canvas of the 

period is Initials, 1865, representing 

a fashionably dressed young woman 
in the woods looking wistfully at the 
carved letters on a tree, doubtless 

the work of her soldier lover. The 

brown underpainting, usual in Ho 

mer’s early work, is here thinly coy 

ered except in the actual figure. 
A much larger and more ambitious 

canvas, Mount Washington, 1867, 

painted in a higher key throughout, 
represents a_ party of excursionists 

iscending a mountain slope on horse- 

back. The picture holds the atten- 

tion from the start because of the 

seemingly spontaneous group rela- 

tionship, and it is only after a first 

view that one notices with how much 

care the artist placed his horses and 

his figures. 

This is even more marked in an- 

other and smaller oil painting on dis- 

play, the next in point of time: Long 
Branch, 1869. This scene, with two 

voung women in the foreground and 

numerous much smaller figures in 

the background, is painted with 

greater assurance than the earlier pic- 

ture and the figure relationship is 
such as to give scale to the different 
groups. The two young women are 
standing on top of a sandy cliff. Be- 
low them the wooden roofs of the 

bath houses lead the eye quietly and 

“HOME, SWEET HOME,” oil of 1863, of Gen. McClel- 
land’s Peninsular Campaign is lent by Mr. George L. M. 
La Branche, is one of the earliest paintings in the show. 

vi ee xis wae 

“PORTRAIT,” oil, was painted in 1875, a typical ex- 
ample of his middle years. Lent by Mrs. Ogden Phipps, it 
is one of the few single figure pieces at the Whitney. 

pleasantly through a gamut of close 

color values to the frame structure 

at the left, then up the diagonal 

plank-work and back to the crest of 

the cliff. This figure relationship is 

enhanced by the carefully observed 

and delicately painted value relations 

of the environment. This is also true 

of another seaside scene painted the 

next year, the much larger canvas 
High Tide, 1870, showing three 
young women bathers against a back- 

ground of sand, sea, and sky, with a 

strip of land running across the pic- 
ture in the middle distance. This is 

one of the most extraordinary pic- 

tures of its kind. There is fine char- 

acterization in the face of the figure 
seated in the foreground. Undoubt- 
edly the hack job of re-drawing por- 
traits after photographs which Homer 
made a dozen years earlier for illus- 
trated magazines was the groundwork 
for such a characterization, just as his 
constant practice in relating figures 

in every-day scenes for his magazine 
work enabled him to achieve a pic- 

ture of such a degree of naturalism. 

Further group associations in every- 

day life appear in a small canvas ver- 
sion of Snap the Whip, 1872. The 

bright sunlight on the figures is 
beautifully seen and painted in this 
bold little composition in which the 

common interest of the figures is in- 

tensified by their swift and vivid 

movement in one direction. 

The center of interest relating the 
figures in another oil painting of this 

year is a young woman school-teacher 

standing against a blackboard and be- 
tween two windows in a New Eng- 

land Country School, 1870. One 
marvels at the simplicity with which 

Homer created here the feeling of 
atmosphere in an interior. Direct, 

close, almost flat values have been 

used to combine the figures of the 
teacher and children with the stark 

architectural background. The com- 

mon interest in a small watercolor, 

again introducing children, is partly 
indicated by the title: In Charge of 
the Baby, 1873. This work was paint- 
ed at Gloucester where the artist pro- 

duced numerous papers, working 

with extremely flat washes over a 

slight pencil foundation. 
Viewed in the order of their pro- 

duction, Homer's pictures present 

fresh aspects of every-day episodes in 
American life. Notable is the canvas 

of two Negro girls in the cotton 
fields, one of the results of the artist’s 

visit to Virginia in 1875. 

For a brief period Homer attempt- 
ed unfamiliar subject matter. The 
show contains a number of his water- 
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“WEST POINT, PROUTS’ NECK,” oil, 1900, is one of Homer’s most forceful and free 
paintings, done, he explained, 
many days of observation to get this.” 

colors based on sketches made during his 
stay on the English coast in 1882. These 

are larger, more ambitious, and coloristically 

more subdued than any examples in the me- 

dium up to that time. From this point on 

the artist combined a new subtlety of color 

and a fluency of brush work with his in- 
creasing directness of vision. Two of these 

later examples are the monochrome Two 

Men in a Canoe, 1895, and West India 

Divers, 1899. 
One of the many surprises of the exhibi 

tion is the monochrome in watercolor paint 

ed a year after a monochrome in oils: 
Winslow Homer's Studio. Here one must 

recall Homer’s remarks to his friend John 
W. Beatty whose recollections of the artist 

are published in full at the end of Mr. Good 

rich’s book. Homer observed: “It is won 

derful how much depends upon the rela 

tionship of black and white. Why, do you 

know, a black and white, if properly bal 

anced, suggests color. The construction, the 
balancing of the parts is everything.” 

One of the remarkable works in the exhi- 

bition is The Wreck, 1896. Here the shared 
interest used by Homer to establish the fig- 

ure relationship is raised to a pitch of utmost 

common concern over the perils of the sea. 

The wreck is not seen, but along the crest 

of the sand hill a group of anxious onlook- 

ers are silhouetted against the sky, which 

suggests the unseen disaster and heightens 

the dramatic general movement of the group 
of life-savers in oilskins dragging their boat 

toward the sea. This forward and upward 

movement swings from the most prominent 

figure in the picture: a man who turns back 
with raised arm to signal orders. 

But enough has been said of the various 
shared occupations in which Homer was in- 

terested and by means of which he moti- 
vated the relationship of his figures. Except 

25 

*... fifteen minutes after sunset... . You can see it took 

for his English interlude, his compositions 

are the result of the artist’s use of his sense 

of design and form and color as means to 

his end: the presentation of characteristic 

American scenes. 

Reverting to Lloyd Goodrich’s book* on 

the artist: it is a distinguished biography 

of a distinguished American. One reads 
it as one reads a novel and yet the scholar- 

ship in the form of a bibliography and 

the definitive catalogue is evidence that the 
work is thoroughly prepared. The artist is 
so important and the biography is so inter- 

esting that one wonders if it will come to 

the attention of some such committee as 

8 

,* 

that for the Book-of-the-Month Club, or the 

Pulitzer an important American 

biographical work. It is not only a biography 

for special students and artists. It is a biog 

raphy of a great American artist and would 

appeal to any one interested in American 

character. I*o1 

Prize for 

here was a man who knew 

his own mind and did what he wanted, and 

succeeded in the pictorial presentation of 

the neglected American scene. He revealed a 

greater variety of aspects of American life 

than any other American artist. 

he g5 half-tone illustrations are arranged 

in the order of their production regardless of 
medium so that one gains in a small com- 

pass, by turning from page to page, an 

admirable panorama of American scenes in 

the order in which Homer saw and recorded 

them. The selection is admirable in that 

cach period of the artist’s work is repre- 

sented. Fittingly enough the pictorial record 

begins with an example of one of Homer’s 
earliest pictures, a lithograph for sheet-music, 
1857, and ends with Homer's last picture, 

an oil, Driftwood, 1909, painted when he 
was seventy-three, which shows no failing 
in the artist's powers. There is a New England 
corn-husking scene, five pictures of soldier 

life during the Civil War, school-house 

scenes, a horseback ride up a mountain, 

sea-side bathers, hunting views, examples 
of Negro life in Virginia, fisher-women along 
the English coast, pictures of rescue at sea, 
several watercolors of canoeists painted dur- 

ing a visit to Canada, to mention but a few 
of the numerous aspects of American life. 

At present there is but one volume: the 

biography. A second volume, containing the 
definitive catalogue, will be published 
in the near future. 

“WEST INDIA DIVERS,” 1899, of his most brilliantly colored watercolor period, auda- 
cious and swift. Homer said, “I will live by my watercolors.” Lent by the Thayer Museum 
of Art, Kansas University. | ae e (Maemillan, $7.50) 
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“DANSEUSE AUX BOUQUETS,” 1890-1895, from the collection of Mr. Walter P. Chrysler, Jr., which 

is reproduced in color on our cover, was also conceived in bronze by Degas. Artist was interested in the 

pose which the dancer assumed in taking her bow, caught at the precise fugitive moment. All bronzes 

are in the Metropolitan Museum, which made these special photographs from a comparative angle. 
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DEGAS 

DANCERS 

AND 

HORSES 
SEEN IN 

TWO AND 

THREE 

DIMENSIONS 

By John Rewald 

L'THOUGH only his intimate friends knew 
A that Degas worked in wax or clay, the artist 
ictually devoted as much time to sculpture in the 
second half of his life as he did to painting and 
drawing. Although he must have done at least 
three times as many, seventy-three of his sculp 
tures have been preserved. As early as the ‘sixties 
he began to model horses, probably at first only 
to use as models for his paintings. Horse at the 
l'rough shows such striking similarity to the horse 
in the painting, Mademoiselle Fiocre in the Ballet 
“La Source,” that there is little doubt that the 

horse was modeled especially for the purpose of 
“posing” for the canvas. Soon however, Degas 

discovered that sculpture could yield results far 
beyond that of mere models for paintings. He 
turned to sculpture for its own sake, eager to study 
the movements of horses and dancers in a new 
medium. From then on, he used the techniques 
of painting, drawing, and modeling without sub- 
ordinating one to the other. He wanted to ap- 
proach his subjects from the different angles of 
color, line, and mass. 

With the exception of the Horse at the Trough, 
it seems that none of Degas’ drawings and paint 
ings were done directly after his sculptures, and 
that with the exception of his Dressed Dancer 
none of the sculptures were done from drawings. 

Instead, all techniques were used for living models, 
who may often have posed for works in the dif- 
ferent mediums. 

In the case of the horses, where he could not 

work from actual models, he apparently derived 
some inspiration from the action photographs 
taken in America by E. Muybridge. These photo 

graphs immediately attracted great interest in 

France, especially among artists. Le Globe, for 
instance, in 1881 published the series represent 
ing The Trot, amazing shots for this early 

“DRESSED DANCER”: The famous bronze (left) exhibited in 1881, the only sculpture 

exhibited in public during Degas’ lifetime. A preparatory drawing appears at right. 

a fe a ‘3 : : ess 

“DRESSED DANCER” STUDIES: Rare examples of intentionally preparatory studies 
show the dancer in the nude, in a drawing (left) and bronze statuette (right). 
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date. ‘The photographs proved for the first time beyond 

doubt that at certain phases of the trot none of the 

horse’s feet touched the ground. This testimony not only 
helped to win a famous bet, but also inspired one of 

Degas’ most beautiful sculptufes, the Trotting Horse, 
which like the photographed animal, has no contact 
with the ground. 

In later years Degas devoted much time to repre 

sentation of movements of dancers. In these, as in the 

studies of horses, he sought the arrested moment, which 
holds implicit the last movement and the promise of 

the next. His models often complained about the com 

plicated and ill-balanced poses which they had to hold, 

““REARING 
HORSE” in a 
drawing (left) 
and a bronze 
(right). The 
drawing is not 
a study for the 
sculpture. They 
represent re- 
spectively ap- 
proaches of 
draftsman and 
sculptor. 

“THE TROT” of 1881 is one of the 
most interesting of Degas’ sculptures 
(left). He used the famous action 
photograph (above) by E. Muybridge, 
which appeared in Le Globe, as a 
model. This photograph was used as 
evidence to settle a stupendous wager 
on whether the horses’ feet were all 
clear of the ground during one phase 
of the trot. This kinetic moment of 
supreme balance and action was espe- 
cially compatible to Degas’ interest in 
movement, double proof of how the 
camera was responsible for the new 
aesthetic of the nineteenth century. 
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“HORSE AT THE TROUGH” (above) is 
the only sculpture which Degas made 
specifically as a model for a painting. It 
was used in “Mademoiselle Fiocre in the 
Ballet ‘La Source’,” which is in the per- 
manent collection of the Brooklyn Museum 
of Art. A detail of this painting appears 
below. It dates from around 1867. Degas 
worked primarily in clay or wax; only a 

) few statuettes were cast during his lifetime, 
and those in plaster only. Bronze casting 
was done vears later after the artist’s death. 

of the 
ulptures 

action 
ybridge, 
* as a 
used as 
8 wager 

and some of them even refused to work 

for him because of this. 

One of his first sculptures of human 

forms represents simply a young dancer 

! standing. For this sculpture, his famous 
e al Dressed Dancer, which he exhibited in 

e phase 
ment of | 1881 (it is the only sculpture he ever 
as espe- showed in public), the artist made not only 
~eteng 9s nany preparatory drawings, but even ; ee ie ma preparatory dr: gs, even a 

the new preparatory sculpture, representing the 
ntury. little dancer in the nude. 

Later, however, Degas seems to have 

made no preparatory drawings for his fig 

ures. As he professed an_ increasingly 
marked preference for a limited number of 

poses, he drew and modeled the same atti 

tudes over and over again. But there is no 

link between the drawings and the sculp- 
tures. Instead, it is as if the draftsman con- 

fided to paper, and the sculptor to plastic 

matter, the solution of a problem which 

occupied them simultaneously, and each 

devoted himself to this solution strictly 

within the limits of his medium. Degas no 
longer thought of his modelings as he 
drew, but devoted himself to the spectacle 

which attracts the draftsman, leaving other 

aspects for the sculptor to explore. 
It seems incorrect to consider Degas 

simply as a painter who did sculpture, for 

he was actually as much sculptor as he was 

painter. He applied himself to the explora- 
tion of the third dimension not only with 

talent, but with the natural instinct for 

mass and form which is the mark of the 

born sculptor. Degas found, of course, in 

his modelings many suggestions which 
assisted him in the working out of his 

paintings, but he discovered these in the 
actual course of modeling rather than by 

studying the finished statuette. To shape 

with his fingers what his eyes had seen 
must have given him a complete command 

—aee =| ~—=«over the things he observed, but it seems 
’ doubtful that there was any other bond be- 

eo tween his statuettes and his paintings than 
eke a similar passionate search for expression, 

and especially for the expression of move- 
ta ment—generally of horses and dancers. 



Impressionist from the South: 

Remembering Anne Goldthwaite 

By Adelyn D. Breeskin 

iy IS a great satisfaction to have known an 

artist as consistent, unwavering, and dedicated 

to her work as was Anne Goldthwaite. From her 

first efforts produced under Walter Shirlaw, she 

progressed along an unhesitating Course, expres 
sing her own particular personality regardless of 

all extraneous influences. She never “went mod 

ern” or dabbled in the various “isms.” She was, 
however, always eager to try new tasks and left, 
besides her paintings, over two hundred plates 
in all of the graphic mediums. She also painted 

murals for her native state of Alabama and pro 

duced a group of very fme fired clay sculpture 

(one Negro head in the collection of the Balti 

more Museum of Art and another piece in the 

Metropolitan Museum's collection). With such 

a versatile accumulation of production to her 
credit, she still had endless energy for her teach 
ing at the Art Students League over a period of 

twenty-three years, bringing to it all the generous 
warmth of her personality and an unfailing en 

thusiasm and interest. Many of our younger art 
ists have profited richly by her teaching and they, 

as well as the general art public, will enjoy the 
opportunity of seeing a comprehensive show of 
her work such as will soon open at Knoedler’s. 

The quiet repose evident throughout her work 
is rare in Our contemporary world. It is refresh 

ing and moving, combined as it is with a sensi 
tive appreciation of form and a complete lack 
of sentimentality. The simple lyricism of A Win- 
dow at Night, the gaiety and delight expressed 
in Up in the Morning, are as sincerely felt and 

REFLECTION of her native South: “Alabama Shanties”’ typifies 
the strong leisurely manner in which she summarized landscape. 

is truly stated as are her southern scenes such as 

Alabama Shanties and Water Hole. Her portraits 

— for example Kate and The Visitor — are 
thoughtfully rendered but even these are done 
with an evident dispatch and brevity which em 
phasize her lightness of touch, which is still 
more marked in her strong and well integrated 
landscapes and figure and animal studies which 

GOLDTHWAITE’S thoughtful portrait style: 
“Kate,” owned by Mr. and Mrs. Harry B. 
Wehle, lent to the Knoedler memorial. 

THE SOLID figure-piece 

are never ponderous, nor ever dig too deeply, 

As her work in this memorial exhibition is 

studied, we become aware of a marked individ- 

uality, charming and modest, serene and kindly, 

well attuned to life. Her statement is always 

affirmative and never faltering, her vision selec- 

tive, her technique capable and easily adaptable, 
her sense of form well developed, her rhythms 

well composed. 

In some of her painting as well as her graphic 
work we feel a kinship with Mary Cassatt. The 
Green Sofa and Girls at the Window plus the 

etching of Bebé von Knapitsch show this rela- 
tionship. Both women were equally dedicated to 

their art, earnest workers asking no quarter, con 

centrating tirelessly over their entire lives and 
concerned primarily with the recording of their 
own feminine viewpoint. Both came from shel- 

tered conservative backgrounds. Of the two, 

Anne Goldthwaite was the more emancipated, 

broader in her outlook, more concerned with the 

world, more tolerant and kindly. Her subject 

matter is more varied, including many landscapes 
and still-lifes, neither of which Miss Cassatt ever 

produced. Miss Goldthwaite evinces a gayer spirit, 

her art is more effortless and instinctive, closer to 

her roots. She is definitely of the South. Her 
slow rhythms, blond color, relaxed reposeful style 
reflect this heritage which she affirmed through 

out her life. Today, a year after her death, tribute 

is due her, not only as one of our foremost wo 

men painters but also as the artist who represents 

the South most vividly and eloquently. 

eo 

: “Up in the Morning,” reposeful and rhyth- 
mic. (Top of page) “Self-Portrait,” Rhode Island School of Design. 
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n Auction Reveals Pioneer 

American lastes 

THE BARNEY COLLECTION 

N PRIDING ourselves on the 

| manifest wealth of American col 

lections we are apt to overlook one 

thing: how very recent all this con- 
noisseurship of modern art is by 

comparison with Europe where men 

of taste trusted their own judgments 

sufficiently to patronize art move 

AND MORE 

who realize that, if means are lim 

ited, it is preferable to own a first- 

rate drawing rather than a second- 
string oil. The majority of the forty- 
three items which make up his part 

of the sale are in the less showy 
mediums. To attaches some 

quality of subtlety or refinement— 
each 

VAN GOGH: “Le Champ de Ble, an outstanding drawing in ink and 
wash, 1889, in the coming Barney-Crowninshield auction, 

ments in the days when they were 
actually going on. As a rule ten or 
at most fifteen years ago date the 
beginnings of American buying. Yet 
there are a few exceptions and 
notable among them are the two 

men whose names appear on the 

catalogue of the forthcoming sale of 
modern art which will be held on 

October 20 at the Parke-Bernet Gal- 

leries. Frank Crowninshield needs 

no introduction to the public. Less 

known is James W. Barney who, 

forty years ago, became interested in 

the new aesthetics and whose pur 

chases date from immediately after 
World War I, thus printing some 
of the earliest footsteps on what is 

now a well-traveled highway. 
In addition to the time element, 

another characteristic calls attention 

to the Barney Sale. Mr. Barney’s 
choices mark the true amateur in 

the French sense of the word—the 

man who not only understands but 

also loves the things he acquires. 
Here is one of the rare Americans 

as we find in the swan-like 
motion of the Degas nudes which, 
as in an off-center photograph, are 
cut by the edge of the paper leaving 
us to guess at the totality of their 
forms and the strange incantation of 
their gestures. 

Inevitably, Redon was an artist to 
appeal to Barney’s tastes. The mys 
terious Vierge d’Aurore, with its al- 
most nourishingly tangible white 
headcloth against a terracotta dawn, 
shows this artist at his best. Another 
Redon is of these fantastic winged 
creatures, half insect, half angel, that 
repeatedly came to the surface of his 
imagination. 

such 

It was in 1920 that Barney, fired 
by a great Van Gogh show in Paris, 
journeyed to Berlin to consult with 

Meier-Graefe in connection with the 
purchase of the magniftcent sepia 
drawing, Le Champ de Blé which 
most brilliantly represents the artist 
in his collection. Although the Van 
Gogh oil, of a bouquet of flowers, 
is still in the thick earth tones of 

CROWNINSHIELD ITEMS 

his early manner, the quivering and 

unbinding of its brushstrokes an 
nounce the Paris period which pro 
duced it. 

Too little known in America, 
England’s great contemporary drafts- 
men were rightly appraised by James 
Barney. A superbly solid Orpen nude 
and a beguilingly pensive study of 
a gitl by Augustus John represent 
the modern extension of a tradition 
earlier seen in an impeccable Beard. 
sley, a Rowlandson watercolor in un- 
usually fine condition, and a Rae 
burn pencil portrait of a gentleman. 

Collectors of Toulouse-Lautrec 
will find grist to their mill in this 
sale. Barney’s blue crayon and ink 
drawing, Au Bal du Moulin de la 
Galette, is the highpoint of a group 
which includes such Crowninshield 
items as the colored lithograph post- 
ers Reine de Joie, Divan Japonnais, 
and Babylone d’Allemagne. 

Although this latter collector and 
dean of American art critics referred 
with customary modesty to his sixty 
four entries in the sale as “tag-ends” 
of the celebrated group of works 
which set record prices last fall, it 
is evident that Crowninshield prove 
nance must infallibly signify quality. 

. yo ass ramet 

REDON: “Vierge d’ Aurore,” oil 
in the Barney Collection. 

Seven Despiau portraits, some hand- 

some African items, and a group of 

a half-dozen perfect impressions of 

Rouault color-etchings are only a 
small part of what is offered here. 

Also notable are several untypical 

Dufys as well as inviting items by 

among others Braque, 
and Matisse. 

Not the least interesting feature 

of the sale is the fact that all these 
works are virtually unknown. For 
the past ten years the Barney items 

have been lent to the Yale art 

gallery, eagerly frequented by stu 
dents, but off the regular beat of the 
public. The Crowninshield entries, 

for their part, were swallowed up in 

the wealth of a collection which 

Gromaire, 

could never be hung in its entirety. 
Thus the prospective bidders will 

find here ample material for turn 

over, as stimulating to the art life 

of a big city as it is absorbing to 
collectors and dealers. 

FBa5 Th TA 

TOULOUSE LAUTREC: “Au Bal du Moulin de la Galette,” ink and 
crayon study for his 1889 painting. At the Parke-Bernet Galleries. 
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IH PAGOING ond Wa 
= ENI BERMAN'S _ ballet 

sketches and “‘objets’’ mark the de 

but of a new gallery, called 67, trom 

location at 67 East 57 I'he wa 

tercolor sketches are Berman at his 

Neo-Romantic best 

sets and curtain designs of fantastic 

‘here are stage 

irchitecture, with magnificent sem 

obscuring draperies, and costume de 

clothe 

and as little earth-bound as 

the dancers themselves 

signs which figures as full 
of grace 

| hese \ for 

Danses Concertantes, Le Bourgeois 

Gentilhomme, and Quo Vadis? ) are 

done with virtuosity of nervous, elec 

tric line and dreamy color sequences. 
called chromolyths 

and ostragraphs by the artist, are 

mounted shells and stones, painted 

The objects, 

Berman has 

taken advantage of the natural forms 

and surfaces, letting his paint and 

ink run 

with faces and figures. 

around 

conceptions 

into crevices and 

corners. His romantic 

are so well suited to nature’s ma 

terial that the curious zo6morphism 

which results is completely har- 
monious. (Prices $120 to $250. 

Jay CONNAWAY, who has de 

voted his career to the drama and 

poetry of the sea, is presenting his 
latest paintings at the Milch Gal- 

leries. They employ a bolder ap- 
proach, a broader attack than is his 

wont, and the change is welcome. 

But Connaway continues to be a 
descriptive naturalist. His poems and 

dramas still are created not by him 
but by the ocean. In other words, 

nature dominates his art. So strong 

is his recent development, however, 

that he breaking 
through to his own sovereign imagi- 

nation, in which event he may show 

us how to make the sea surrender 

to the beauty of creative design. 
Meanwhile, in the task he sets him- 

gives signs of 

self, Connaway proves to be one of 
} + he best descnptive marine painte 

in America. (Prices $350 to $1 

. 

a LYDER FREDERICKSON is 
featured in the opening of the Mar 

qui¢ Gallery. He is a direct descend 

ant of Cezanne, from a point of 

view of building form, but his bright, 

light palette seems closer to the Im- 

pressionists still-lifes, 

figure pieces, and portraits come out 

Landscapes, 

with sparkling color and solid, in 

tegrated design. His portraits are 

characterizations in formal terms. 

His still-lifes have a special radiance. 

Along with the paintings are sculp 

which have distinc- 

tion in compact handling and in 
fusion of 

345 

tures in wood, 

design. (Prices $75 to 

Vocron HAMMER, before the 
war one of Vienna’s leading artists, 
offers a number of pleasant paint 

and prints—princi 
pally portraits and portrait studies— 
ings, drawings, 

in the traditional manner at the 

Feigl Gallery. Distinguished for 
craftsmanship and technical dexter 

ity, his work is reminiscent of the 

late nineteenth century Pre-Rapha 
elite school in his recapture of the 

style, rather than the spirit, of the 

painters. 

with 

Cc lassic 

portrait 

His amusing Self 

Tuning Fork high 
lights the temperas, which are less 
interesting on the whole than his 
careful pencil drawings, which in 

clude some agreeable peasant studies. 

Prices $80 to $1500.) 

Lisesaeo ROMANO scores a 

personal triumph and a considerable 

measure of artistic 

latest pictures, 

success in his 

now on exhibition at 

JAY CONNAWAY: 
paintings now showing at the Milch Galleries. 

26 

“The Sea Wolf,” among his familiar marine 

WARY 
bronze, 

CALLERY: 
in Buchholz exhibit. 

Associated American 

theme is conflict,. the 

flict of emotions which today besets 

Artists. His 

Ihassive Con 

the world in every department of 

life. To it he brings the long-pent 

emotions of his own struggle for 

The result is a flood of 

which 

expression. 

passion across his streams 

canvases like a liberated torrent. His 

images happen to be nothing new 

flight, 

his style is a 

imprisonment, crucifixion 

re-animation of the 

grand manner of the 

(Guido Reni, Rubens, Delacroix); 

but his emotion is as fresh and fluent 

ind intense 

Romantics 

So much 

seldom ap 

peared in American painting. 

$125 to $1200.) 

as lightning. 
power of feeling has 

Prices 

. . 

S AMUEL KOCH, whose paint 

at the Bignou Gal 

lerv, arrived in this country from 

Poland » thirty ve S oland some thirty vears ago. Short 

ings are on view 

ly afterwards he began to paint, 

teaching himself his art as he went 

long. American scenes and ideas be 

came his major subject, indeed, his 
inspiration. his emo 

brief, 

his perceptions, remained European. 

I'he result is that the “‘folk-art’’ style 

he developed proved Continental 

rather than American. If it were 

labeled “school of Rousseau’”’ few 

critics would disagree. Yet the artist 

is said to know nothing of Rous- 
seau; 

Yet his eves, 

tions, his imagination, in 

the similarity is a coincidence 
of spirit. Koch’s pictures possess the 
graceful awkwardness, 

cramp which 
the charming 

lends good “primi 
tives” a distinctive air. As he is well- 

practiced in his craft, always skillful, 
often sensitive and at times expres- 

sive—especially in his rich coloring 
—he is winning considerable atten- 
tion. (Prices not quoted.) 

Rose BLATTNER, a semi-ab- 
stract painter, born in Pittsburgh, is 
exhibiting her latest pictures at the 
Lilienfeld Galleries. They show the 

* Acrobats,” 

ufluence of her training abroad par 

ticularly the influence of the Dessay 

Rauhaus. Like so much Bauhaus 

painting, most of her watercolors 

ind many of her oils are “‘studio 

studies’’—able, careful, thoughtful, 

imalyvtical, even inventive—yvyet in 

complete as pictorial entities. At her 

t, as in Mask in the 

Sea, she form and 

ind Island bes 

does translate 

space imto terms of mood which 

but usually 

her work does not quite come across 

the threshold of 

S50 to $4 

is no small achievement 

Prices creation 

M ARY CALLERY, who first be 

gan to sculpt at the instigation of 
no less a_ personality than Pablo 

Picasso, is holding her first one man 

show at the Buchholz Gallery. Like 

many she works 

with the 

\ prime ex 

ample is the nearly nine-foot Reclin 

ing Figure 

eminent moderns, 

as much with space as 

forms that bound it. 

which dominates the 

main room, its conjoining limbs 

making a highly satisfactory cage 
Not alone size, but the science with 

which these limbs are formed—now 

rounded for substance, now squared 
for play of light and shadow, now 

tapered for swiftness—sets this piece 

well up in the ranks of significant 

modern sculpture. Others, like Acro 

bats, are interesting in their spider 

thythms, but having seen what pro 

tracted study on one piece will do, 
one wishes she would thus concen 

trate on all of them. On the whole 

Miss successful at 

self-contained forms like the fine 

Musician or the Abstract Head than 

Horse 

Prices $150 to 

Callerv is more 

in such extrovert pieces as 

and Constellation 
930 D ) 

. . . 

= MATISSE’S lithographs, 

practically one third of the artist’s 
work in this medium, are at the 

Kleemann Galleries. The lithographs 

of Matisse largely comprise four 
grand divisions, the Dancers, the 
Nudes, the Liseuses, and the Odalis- 
ques. Of the thirty-nine of this latter 
series, thirty-seven are on view. They 
range from the superb and richly 
patterned Odalisque assise jambes 
croisées to the lineal simplicity of 
Odalisque nue couchée. (Prices $75 

to $soo.) 

1 

\ ILLIAM BAZIOTES creates 

his forceful abstractions with subtle 

color areas and articulation of heavy 
black lines, which have surprising 

tensile strength. The Wine Glass, 
The Hour Glass, and Woman at 

the Window are some of this varie- 

ty. Others in this first one 
show at Art 
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| (which 

it usually 

he across 

Prices 

) first be 

gation of 

in Pablo 

one man 

lery. Like 

he works 

with the 

rime ex 

t Reclin 

ates the 

ng limbs 

Ory Cage 

ence with 

1ed—now 

v squared 

low, now 

this piece 

significant 

like Acro 

‘ir spidery 

what pro 

e will do, 

§ concen 

the whole 

cessful at 

the fine 

Tead than 

as Horse 

; $is to 

thographs, 

he artist’s 

re at the 

ithographs 

prise four 

cers, the 

he Odalis- 

this latter 

‘iew. They 
ind richly 

se jambes 

iplicity of 

Prices $75 

S creates 

vith subtle 

n of heavy 

surprising 

ine Glass, 

Voman at 

this varie- 

one man 

entury are 

more romantic, as for instance, The 

Balcony, in which tender greens and 

blues are blended behind a sinuous 

pattern of black lines, suggestive of 

1 delicate Victorian grille. Although 

evidences of Surrealist addictions are 

visible (as in the frottage and sym 

bols of the Baltimore 

canvas), 

Museum's 

on the whole Baziotes has 

developed a vigorous idiom of his 

own. If many of the canvases seem 

repetitive, and if some of them seem 

somewhat faults are 

less important than the many vir 

Prices $25 to $200.) 

unsure, these 

tues 

hy TERIOR DECORATORS have, 

on the whole, been slow to persuade 

their clients of the virtues of con 

temporary paintings. It is of special 

that Bertha 

Schaeffer has inaugurated a series of 

group shows in her office entitled 
“Paintings in Home Settings.” Such 

men 

interest, therefore, 

as Avery and Constant now 

hang on the walls, looking extremely 

well in their settings. Miss Schaef 

fer’s intention is to point out to her 

that a built 

around a painting. Thus the custom 

er need have no fear of buying a 
canvas which later might be at var 

iance with the fabrics and colors al 

clients room can be 

ready chosen for the room. (Prices 

275 to $450.) 

| NTER-RACIAL ART forms the 
opening exhibition of a new gallery, 

the International Print Society. Ed 

ward B. Allford, who is the director, 

has concentrated most of his interest 

in art toward a recognition of its 

value in developing better race rela 

tions and a true democracy. Yet his 

present group show, which includes 

Hale Woodruff, Henry Mark, Ger 
ird Hordyck, and Abram Tromka, 

has vitality and freshness and some 

painting of such high caliber that 
the fact its producers are of different 

races seems, as Mr. Allford would 

desire, totally unimportant. Several 

one man shows, including a Barthé 
sculpture exhibit are planned. A sort 
of Book-of-the-Month-Club plan 
brings three serigraphs annually to 

members. (Prices $5 to $120.) 

Roczs HOLT’S debut at Con 
temporary Arts is an acceptable af- 
fair. A landscape painter of skill and 
talent, he brings intuitive percep- 
tion to his scenes and no little sense 
of painting values. Holt is a young 
poet whose work has the freshness 
and sweetness of feeling and char- 
acter which none but young poets 
express. If he happened to become a 
great painter these, his early pic- 
tures, would be cherished. He needs 
to branch out; he should add more 

strings to his bow than the random 

town scenes on which he now plays 
his themes. But meanwhile, with his 

rich sense of color and his strong 

sense of form (especially of design), 

he covers himself with credit 

445 to $1 

( Prices 

TT 

\ AR MURALS is the title of the 

exhibition now on display in the 

gallery of the Architectural League. 

It covers such a variety of subjects— 

sports, gaieties, theatre, religion, In 
dians, and scenes from American his 

tory—as to be almost a misnomer. 

However, a number of the exhibits 

actually are of war subjects and all 

of them are decorations in (or pro 

posed for) chapels, canteens, mess 

halls, and other 

buildings related in one way or an 

other to the war effort. Hundreds 

of such decorations have been done. 

Unfortunately 

recreation rooms 

thirty-three ex 

amples are included in this show. 

The result is that the display be 

only 

comes but a minor representation of 

the large field of wartime mural 

painting in America. 

. . . 

‘Tie MODERN ART STUDIO 

at 637 Madison Avenue, is a new 

gallery which plans to exhibit the 

work of several talented young Amer- 
icans as yet unknown. The present 

group show includes excellent work 

by George Binet, John Blomshield, 
Marjorie Schaefer, and Frank Ross 

Kay SAGE, the wife of Yves 

languy, like him paints imaginary 
shapes in a world of glassy silence. 
Yet each entirely 

separate, individual expression—his 
French, hers American. Many of her 

forms seem made out of cloth which 

one’s art is an 

KAY SAGE: 

inagically erects or extends itself in 

vast windless spaces peopled by re- 

treating geometric objects. Like the 
measuring instruments that once 

fascinated Chirico, these triangles 

and wedges suggest a lost science, 

lending additional gravity to paint- 

ing already remarkable for its sense 
of weight and balance and for an 

effective use of sober greys and 
whites. Not the least recommendable 

thing about Kay Sage is her avoid- 
ance of those games of perspective 

and cheap Surrealisms which lie 

within easy reach of such a fine 

technique. (Prices $75 to $750.) 

r 

Lue ART WORKSHOP is an or 
ganization which, if we can judge 
from its first group show, is far too 
little known uptown. For this con 

structive society offers drama, dance, 
ind art to students of all types at 
approximately ten per cent of the 
cost of the service with, at least in 
the last-mentioned branch, remark 

able results. Its painting and draw 

ing teacher, Ella Jackson, must have 
indeed a genius for coaxing the cre 
ative bent from untaught young 

Their work is no less ad 
mirable in its freshness and inven 
tion than in its compositional disci- 

pline. (Prices $25 apiece. ) 

sters. 

. . ° 

\\/ 
M ARGARET STARK is the most 

recent weaver of fantasy at the Perls 

Galleries, and in many ways her 
paintings have a strength and ab 
sence of whimsy of which her mas 

culine counterparts cannot boast. 

Trained in Impressionism by her fa- 

ther and in abstractions by Hans 

Hoffman and .n general painting by 
Kuniyoshi, she has distilled for her 

self a totally personal, and non 

eclectic style. With formally, mi- 

“8 

3 
a8 Aes 

“The Giants’ Dance” typifies her powerful abstract 
handling of forms in her new show at the Julien Levy Galleries. 

MARGARET STARK: “Pan by 
the Sea,” in her show at Perls. 

nutely patterned areas, reminiscent 
of Persian miniatures, juxtaposed to 

flat color passages and those with 
incised lines, she achieves pictures 
which are arresting for decorative 
splendor. But this gaiety is peopled 
by angular, elongated figures, whose 
heavy-lidded, Egyptian eyes and 

small, pouting mouths betoken an 

eerie, morose strangeness. They have 
a haunting 
thoroughly 

charm of unreality, 
controlled _ technically. 

And in some, such as The Flying 
Fish there is sly humor. Note The 
Insane for its uncanny moving qual- 
ity, Lovers and Monkeys for tapes- 
tried brilliance, and Pan by the Sea 
for her style at its best. (Prices $50 
to $400.) 

Moaais DAVIDSON was seen 
at his best in his entry to the last 
Federation of American Artists show, 

The Greeting, reproduced in ART 
NEws for July, 1944. This picture 
had a definition, a balance which is 

at times lacking from the other work 
now on view at the Brandt Gallery 

To be sure, his ideas are seized with 

the same swiftness but the dynamic 
flicker becomes diffused in the mul- 

tiplicity of his wavering forms. For 
the same reason the latter tend to 

dissolve with increased distance. A 

more united color scheme, centered 

around terracotta pinks and browns, 

gives Proclamation an advantage 

over others. Pipe Rack too is nota 

ble. (Prices $250 to $800.) 

Ross SANDERS, a skilled paint- 
er who has lived so long in France 
as to lose his native American char- 
acter as an artist, exhibits at the 
Norlyst Galleries some two dozen 
of the pictures he has produced 
since the war brought him home 
again in 1941. They are a medley of 
modern French influences both as 
to thought and technique. At times 
they are decorative fancies, as in 
Primitive Forest (a still-life of Afri- 
can Negro scultures) and in Rep- 
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(and where te ind 

ART NEWS’ review 

| NEW YORK TIMES 

Howard Devree—H. D. 
Edward Alden Jewell—E. A. J 

HERALD TRIBUNE 
Carlyle Burrows—C. B 
Royal Cortissoz—R. C 

SUN 
Helen Carison—H. C. 

Henry MceBride—M. McB. 

of each exhibition) 

CONNAWAY, Milch 
(See ART NEWS, 
this issue, p. 26) 

GATTORNO, Passedoit 
(See ART NEWS, 
this issue, p. 28) 

(See ART NEWS, 
Oct. 1-14, p. 22) 

JONES, Mr. & Mrs. 
Ferargil 

(See ART NEWS, 
Oct. 1-14, p. 23) 

(See ART NEWS, 
Oct. 1-14, p. 22) 

4ARMSWORTH,Bonestell 

LEV-LANDAU, A.C.A. 

portrayals of sun or mist, lazily sullen 

or assaulting sea hammering the rocky coast, 

and green-and-white water and bursting 

spray-heads. . . . knows his stuff and pre- 
sents it with an almost montonous vigor. . 

H.D 

moods and actions, . 

paints with great cunning and real 

distinction. E. A.J. 

pictures. 

line of surrealism 

. lived in the South Seas and... re- 

ports in conformity with Gauguin’s, 
albeit in his own pleasant manner. H. D. 

tive distinetion . . 
of technical means. . . 

. The work of both these young people is 
decidedly alive H. D. statement, 

has painted the sea regularly enough 

to have beerme a specialist in depicting its 

Melviile Upton—M. U 

has hurried some of 

paints very precisely in the classic 

manner, and exquisite finish and color char- 

acterize both his portraits and imaginative 

. progress is now firmly in the 

. . « paintings have charm, grace and decora- 

taste and easy control 

. pictures are lyric in feeling, clever in 

finding a common denominator 

these subjects through, but the majority are 

very well painted and convincing c.B 

realist or romantic variations 

c. 8B 

c.B 

in spirited technique. Mrs. Jones paints the 
larger, more elegant pictures, luminous in 
color and well packed with natural detail. 
Her husband's work is relatively slight in 
substance, though imaginative. c.B 

. earnestness, vigor rather than persua- 

siveness. There is emotion behind this work 
. romantic, so far as color and feeling are 

concerned, but in his choice of subjects, 

careful craftsmanship based on sound 
academic training enlivened at will by sur- skill and uninhibited 

M. U. 

. paints in a low key and with apparent 
feeling for things a more romantically in- 

CONSENSUS OF NEW YORK REVIEWERS’ 

OPINIONS OF ONE MAN SHOWS 

CONDENSED FOR QUICK REFERENCE 

WORLD-TELEGRAM 
Emily Genauver—E. G 

skill flashes of subtle tonal har- 
monies. E.G 

a painter of extraordinary technical 
imagination. 

. In his surrealistic ap- 
E. G. 

draftsmanship . . 
proach. 

. more impressive if it weren't so patently 
derivative. . . . decorative, competent stuff. 

E. G. 

Mrs. Jones . . . has the greater technical 
facility of the two. Her landscapes are com- 
plicated, spontaneous, . . . compositions that 

for all their intricacies, always come out 
charmingly right. . . . Sgt. Jones is the 

. introspective, poetic one. . . . broad, 
stylized handling. . g. 6, 

. . full of human warmth, sensitive brush- 
work, rieh surface quality . . . E.G 

and it comes through even when design and 

\ 

PALMER, Midtown 
(See ART NEWS, 
Oct. 1-14, p. 23) 

livelier appeal 
muster. 

which inelude landscapes and coastal scenes, clined artist would likely ignore. Mm. U. 
| rhythm are not always convincing....H.D. he is inclined to be realistic as well as 

fanciful. c. B. 

. the wash drawings, . . . contrive a . Should prove popular with people who . charmingly romantic . . . high level . they're the romantic landscapes, the 
than the small canvases prefer well disciplined art with a touch of of subtie craftsmanship... . M.U. beautifully drawn small figure-pieces, the 

E. A.J. «woyant imagination... . c. B. magic-moonlight vistas whieh are his hall- 

RATTNER, Rosenberg 

(See ART NEWS, 
Ost. 1-14, p. 23) 

ROMANO, 
Assoc. Artists 
(See ART NEWS, 
this issue, p. 26) 

Ascends to greatness. 

often vigorous and chatoyant . 
glitteringly glacial palette . 

. « art that, just within the last few 
months, has grown to majestic stature... . 

a high, 
E.A.4J. dyed mosaics. . . 

positive out of them. 

sents a strong reaction from the 

unemotional figure painting he 
indulged in. 

E. A. 3. 

. Daintings glow with the depth of deep- 
. designs so complicated 

that it is dificult to make anything very 

passionate and powerful and repre- 

mark. Mm. U. 

statement, though he still 

c. B. 
gorgeous color... . M. 

somewhat 
formerly 

c. B. 
fervor... 

powerful painting 
sonorous canvases. 

. seems to have gained in definiteness of 

handles form 
rather cavalierly and apparently largely as 

a framework on whieh to hang his really 

... heavy textures .. . luminous paint... 
emphasis on linear design applied in... 
stained-glass patterns, the multiple-image 
concept . . heightened intensity of feel- 
ing . . . design that grows increasingly 

complex. . Se &. 

. present the effect of the war on a sen- 
sitive artist with a strength and emotional 

overwhelming surge of emotion 

. has swept the academic aside... . 
gloom-laden yet 

M. U. 

... terrifie intensity here, color that is 
restrained yet vibrates, forms that seem 
straining at bonds -. - an artist of out- 
standing equipment and a great heart. E. G. 

tilia. But Sanders goes no deeper 

than decoration. It seems a pity that 

so much knowledge and so much 
skill of hand should not be more 

closely hitched to vital meaning. 

(Prices $75 to $400.) 

Teen BYRON ‘THOMAS 

has only had time for two one man 

shows, his work has been around 

more than that of many a veteran. 

For in its sophisticated primitivism 

it was a kind of natural which House 

& Garden, Life, and other maga 
zines hastened to give to their read 

BYRON THOMAS: 
London,” at 460 Park Avenue. 

**East-End 

28 

ers in color, and which no less than 

sixty-frve private buyers and three 

museums wanted to own. A teacher 

at Cooper Union, author of the 

haunting Cemetery which attracted 

ittention at both Artists for Victory 

and Carnegie shows, Thomas now 

shows at Portraits, Inc., his Life 

commissioned report on war-torn 

England together with a few previ 
ous compositions. Selective and often 

refreshingly acidulous, the former 

are successful enough as such things 

,go. They lack, however, the strange 
personal equation that made the 

earlier work tick. (Prices on early 

pictures $150 to $700.) 

A NTONIO GATTORNO at the 
Passedoit Gallery was born in Cuba 
and schooled in Italy. He has em- 
braced Surrealism with a clarity of 
symbolism and a gracious mood. 
He is Dali devoid of the hair raising 
touch. My Mother's Portrait and 
Les Fiancés are both explicit, ten- 
der, and charming. One might wish 
a more personal utterance from an 
artist of such evident skill and re- 
sourceful fancy. (Prices not quoted. ) 

Rose KUPER at the Pinacotheca 
has an artist’s feeling for paint and 
space, and though there is an evi- 
dent maturity in her work her style 

has not as yet fully crystallized. She 

paints like Rouault— 
sometimes like Cézanne, as in her 

excellent Camp Window, 

sometimes 

Adiron 

dacks. Perhaps in the luminous Sun- 

set on the Beach there is less syn- 

theticism. to $2 Prices $15 

Tie SEARS brings to the Bab 

cock Galleries two dozen of the wa- 

tercolors he painted this summer at 

Martha’s Vineyard (Edgartown) and 

thereabouts. ‘They are cheerful, cor- 

dial little landscapes, traditional in 

thought and academic in craft, yet 

sO sunny in spirit as to be pictorial 
sonnets. Their titles give an idea of 
their character—Dune and Cloud, 

Rock-bound Coast, Pine and Beach 

Plum. Home-makers who like a hap- 

py scene of nature on their walls 

should enjoy these pictures. (Prices 
$50 to $250.) 

( icrunhine BARTOO, found- 
er-director of the Binghamton N. Y. 
Museum of Fine Arts, is showing 
her latest landscapes at the Studio 
Guild. They are quiet in thought 
and touch yet efficient enough in 

their straightforward craftsmanship. 
For some reason she chooses subjects 

that have been painted so often as 
to be hackneyed by now—the Red 
Barn, the Fishing Wharf, the Canal 

at New Hope—and she seldom aims 

at more than picturesque description 

of these scenes; nevertheless, within 

her conventional limits her pictures 

to $150.) ire agreeable. (Prices $10 

+ 

eador SHOWS continue in a 

few galleries. . . . Nierendorf has a 

distinguished group of great twen 
tieth masters, including 

Klee, Picasso, and Kandinsky, and 
sculpture from Lembruch to Calder. 

. . A Century of French Graphic 

Art, including some 60 etchings and 
lithographs, at St. Etienne is a de- 

lightful and informative show, well 

hung and selected. . . . The Muse- 

um of Non-Objective Art presents 
a striking impressive group of Amer- 
ican paintings in this category, most 

of them colorful, all of them decora 

tive. Outstanding were a number of 

agreeable contributions by Alice 
Mattern, Jeanne Miles, L. Moholy 

Nagy. 

century 

Beatrice WELLER, a self- 
taught amateur from Westchester, 
offers at the Morton Gallery a dozen 
oils—landscapes, figures, and_ still 
lifes—which she painted this sum- 
mer in and around Gloucester, Mass. 
There is not much in them to rec- 
ommend except their sprightly har- 
mony of colors. Occasionally, as in 
the scene of sailboats Going into 
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Port. she arrives at a certain inno 

ent charm but in general painting 

ippears to be her hobby Prices 

$25 to 35 

\\ ALTER ‘TITTLE, whose work is 

now being shown at the Grand Cen 

tral Galleries (Vanderbilt Avenue) 

s a portrait painter in the traditional 

manner. Whatever his medium, his 

portraits are all highly finished, tech 

nically excellent, and doubtless very 

gratifying to his eminent sitters. His 

drypoints, more interesting than his 

paintings and drawings, include sev 

eral subjects outside portraiture, and, 

of these, most noteworthy are the 

cast studies which are more vivid 

than his work from the living mod 

el. (Prices $20 to $6 

| GUTMAN shows her wa 

tercolors in the cosy and immaculate 

shop of Paul Bry, designer of in 

teriors. If her approach to landscape 

is not exactly novel, she at least 

handles foliage with facility — in 
great green swashes punctuated with 

dark tree trunks. More original, and 

incidentally reminiscent of her one 

time teacher Lovis Corinth, are her 

harbor scenes in which the brush 

has been allowed to skip over the 

rough paper to simulate the blurring 
of fog with excellent effect. (Prices 

$3c to $cc. 

4 Museum Association for the Midwest 

kt XHIBITING his work has always 

4 been more difficult for the West 

ern artist than for the Easterner. 

The distance from the principal art 

centers, and the large transportation 
costs for those who wish to send 

their works have often proved pro 

hibitive to many a Western artist 
In order to solve these problems, as 

well as to take advantage of the 
other benefits that would accrue 

from such a scheme, the Midwestern 

Museums Association was formed last 

February. Memberships are drawn 

from five Midwestern states—Kan 

sas, Missouri, Nebraska, Oklahoma, 

and Colorado. The organization will 

serve as a Clearing house agency for 
exhibits scheduled in the region. Its 
objectives will be to promote exhibi 

tions of works by artists of the re 

gion, to encourage loan exhibits 

from permanent collections of mem 

ber museums, and to make possible 

better or larger exhibits which would 
otherwise have forbidding rentals. 

The Midwestern Museum Asso 

ciation’s first circuit exhibit opened 

October 1 at the Mulvane Art 

Museum in Topeka, Kansas, and 

will remain there until the end of 

the month. Watercolors, selected 

from recent shows in the five mem 

ber states, make up an interesting 
show. Boardman Robinson, Howard 

Church, and Edgar Britton, as well 

as many other distinguished West 

ern artists, are included. 

A drawing exhibit is scheduled to 
follow, and will open at the Phil 

brook Art Center, Tulsa, Oklahoma, 

in January. The exhibitions will con 
tinue throughout the year, with 
group and one man shows. 

Oil Industry's Commissioned Art on View 

HE drama of moving oil to the 

fronts is captured in watercolor 

at the Brooklyn Museum by four 

well-known American artists. Com 

missioned by the Standard Oil Com- 

pany, Reginald Marsh, Adolf Dehn, 
Millard Sheets, and David Freden- 

thal have each transcribed in his in 

dividual technique pictures of the 

oil industry at war. 

Marsh visited one of the oil com 

pany’s marine terminals, and he de 

scribes the intricacies of an oil tank 

ers gear in his own familiar style. 
l'o him the “extraordinarily impres 

sive’ tanker is a much greater work 
of art than were- the early square 

riggers, so popular among painters. 
Dehn derives his material from 

the company’s Baton Rouge refinery. 
His pointed, witty style expresses it- 
self in the patterns of towers, 
spheres, cylinders, and other refrnery 
equipment. 

Sheets and Fredenthal, both Life 
artists, went to war fronts for their 

material. Sheets drenches in vivid 
color the shipment of oil from India 
to China. Fredenthal, youngest of 
the group, paints vigorously of the 
unloading of oil drums during the 
invasion of a South Pacific beach 

head (see ART News, Sept. 1-30, 
frontispiece. ) 

The California Watercolor Society Annual 
few California Water Color So- 

ciety has a distinguished record 

of twenty-three annual shows to its 

name; and this year it presents an 

exhibition which in no way detracts 

from that record. A number of 

California artists, chosen by the jury 
of selection, have contributed water- 

“OCTOBER 15-31, 1944 

colors that are interesting and varied 
in subject and technique. On view 
at the Los Angeles County Mu- 
seum, these paintings have much to 

recommend them. G. W. Booth, 
Joan Glassell, Alfred J. Kley, Ruth 
Norman, and Emily Syminton are | 
only a few of the artists represented. 

a 2 

Addison Gallery of American Art 

Winslow Homer 
By Lloyd Goodrich 

This definitive and beautiful book, produced 
under the auspices of the Whitney Museum of 
American Art, contains much material never 
before published and ninety-five illustrations 
covering the full range of Homer’s work in all 
periods and media. “Finely perceptive through- 
out..—The New York Times Book Review. 
“The art book of the year.”—-Chicago Tribune. 

$7.50 

THE MACMILLAN COMPANY 

Art & Antique Dealers 
League of America, Inc. 

Organized in 1926 

Since its organization eighteen years ago 

the League has worked to encourage edu- 

cational and cultural activities in the Arts, 

to improve conditions for both buyer and 

seller and to inspire confidence between 

them. 

Look for the Insignia of the League. It is 

your guarantee of quality, accuracy of 

statement and fair dealing. 

Membership Insignia 

Information, membership list and 
the Code of Ethics will be supplied 

to those interested. 

Address: The Secretary 

138 East 55th Street 
NEW YORK 22, N. Y. 



*|| War Damage in England and France: Hl 
| The Comprehensive Taylor Report Paintings by 

FELICIA MEYER 
October 16 — November 4 

Carnegie Hall 

1944 
Exhibition 

IMPORTANT NEW 

at 

43 EAST 51 STREET 

HOWARD YOUNG 
GALLERIES 

OLD and MODERN 

PAINTINGS 

30 

56th Street & 7th Avenue 

AMERICAN ART 

EXAMPLES BY 

24 PROGRESSIVE AMERICAN ARTISTS 

DOWNTOWN GALLERY 
NEW YORK 22, N. Y. 

| PPA Britain has generally suf 

fered greater artistic damage 

from the war than France or Italy 

is the most signifrcant conclusion of 

the first comprehensive official re 

of Artistic and Historic Monuments 

in War Areas 

“No one dared hope that the art 

of Europe would get off as easily 

EXETER CATHEDRAL is being 
rebuilt after direct bomb hit. 

is it has,’ Mr. ‘Taylor said. Credit 

for the salvation of many of Eu 

rope’s historic landmarks should be 

ittributed, he added, to the activ 

ities of the Civil Affairs Officers, of 

Supreme Headquarters of the Allied 

Expeditionary Forces who are en 

gaged in securing and _ preserving 

monuments, fine arts, and archives; 

In France, the most serious dam 

ige was inflicted on the areas around 

Cherbourg, Rouen, and Calais, 

where heavy fighting took place. As 

vet, there has been no official report 

Even in areas of heavy fighting, 

brilliant artillery direction and preci 

sion bombing from maps laid out by 

fine arts officers resulted in saving 

incient buildings. At Caen, for ex 

imple, the Abbaye aux Hommes 

ind the Abbave aux Dames, built by 

William the Conqueror, escaped se 

rious damage, Mr. Taylor said, al 

though adjacerit areas were wrecked. 

Ihe cathedrals at Coutances and at 

Mont Saint Michel were untouched. 

The Cathedral at Chartres, although 

only 5 metres from one of the 

principal airfields of France, which 

was bombed repeatedly by the Allies 

during occupation, escaped with only 

minor damage to the old South 

lower and some surface damage 

from snipers’ bullets during the lib 

ration period 

Paris, with the exception of its 

ndustrial outskirts, is unharmed 

(he Palais du Luxembourg, a mil 

itary objective since Goering had 

taken it over as headquarters of the 

Luftwaffe, was the only historical 

monument wrecked. The Louvre 

escaped without damage, and almost 

ill of the 7o depots where its treas 

ures are stored are now in Allied 

hands. 

While most of the historic build 

ings in Paris escaped unscathed, 

ART NEWS 

The 
Rei 

A’ 
port on the entire European situa on conditions of art works north know 

MACBETH GALLERY tion, rendered upon his recent re of the Seine, but the rapid advance is the 

turn from the fronts by Francis of Lt. Gen. George S. Patton’s guisl 

Il East 57th Street New York City Henry ‘Taylor, Director of the Met irmy, where cities were liberated be to b 

* ropolitan Museum of Art and a_ fore they became artillery targets, Park 

member of the President’s Commis undoubtedly prevented the loss of noo! 
Agents for the Jerome Muyers Gallery sion for the Protection and Salvage valuable historic treasures pain 

the assistance given by Allied gen there have been evidences of Nazi 

- - erals of the field armies and_ the looting, particularly among the pri 

l East 57th Street bomber commands in precision fir vate collections, according to Mr. 

NEW YORK ing to avoid mapped historical sites; ‘Tavlor. . 
and the efficiency of the museum Not all the state treasures of fin 

35 Old Bond a London authorities in the occupied countries. —_ France escaped from German hands. co 

Current reports indicate that One of the most notorious bits of en 

many famous collections of France looting was the presentation by the br 

n ‘ and Italy are almost wholly intact. Vichy Minister of Education, Abel fir 

James Vigeveno Galleries England has probably suffered the Bonnard, to Goering as a birthday in 
most extensive damage. In England, _ present, of the Ghent altarpiece, C 

LOS ANGELES 4,000 historic churches have been The Adoration of the Lamb by Van oO’ 

October 15 - November 15 damaged; 2,800 have been destroyed. Eyck. The property had been en M 

MASTERS of the eg oon ‘~ monuments og .- a museum ee cl 

. 1 + . 1as been widespread. xy the Belgian government when Ca 

LIBERATED FRANCE Of Britain’s famed cathedrals, Belgium wis Cte, and had been Sa 
160 Bronwood Ave. Westwood Hills Exeter, one of the finest examples — sent to an art depot at Aix. Bonnard vi 

of Middle Gothic architecture, was signed an order for its release over \ 

the most badly damaged, Mr. Taylor _ the head of Jacaves Jaujard, Director fi 

° said. Reports indicate, he added, of the National Museums of France. J C 

Contemporary American that only at Rouen and Benevento — A violent protest made by Jaujard to : W 

have any of the great cathedrals of | the Vichy government, when he dis- I 
i ie AW i a G Ss France and Italy been damaged to covered the theft one month later, — | g 

such an extent. All the great Chris- caused his dismissal from his post. 

KRAUSHAAR ART GALLERIES topher Wren churches in London In protest, the entire staffs of all 
730 Fifth Ave., N. Y. Oct. 23rd to Nov. 11th ave been seriously injured, and French museums resigned in a body, € 

many have been destroved. (Continued on page 32) I 
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COMING AUCTION: 
The Schinasi Estate: 
Renaissance Art 

a. IMPORTANT Fra_ Filippo 

CX Lippi half-length Madonna, 

known as the Madonna della Stella, 

is the outstanding offering in a distin- 

guished collection of Renaissance art 

to be sold at public auction by the 

Parke-Bernet Galleries on the after 

noons of November 2 and 4. “A 5 

painting of exquisite, tender feeling, 

Vincenzo di Biagio Catena, Portrait 

of a Man with Hourglass by Barto 

lommeo Veneto, a Mainardi Madon 

na, a Francia tondo, and three 

paintings by a gifted master of the 
school of Giotto. Noteworthy in the 

sculpture group are graceful terra- 

cotta madonnas by Benedetto da 

Maiano and Giovanni della Robbia, 

and a fifteenth century Burgundian 

Mourning Virgin in stone. Fine 

Franco-Flemish and Italian tapes 

FILIPPO LIPPI’S “Madonna” is included in the Schinasi collec- 
tion of Renaissance art to be sold at the Parke-Bernet Galleries. 

fine composition, and very beautiful 
color,” according to Bernhard Ber- 

ensor, this tempera panel, cele- 

brated by art critics as one of the 
finest Lippi Madonnas, came orig- 

inally from the Monastery of the 

Carmine Order in Florence. The 

oval face and expressive eyes of the 
Madonna, dark green and crimson 

clad, standing before a gold bro 
cade drapery, are-thought to be the 

same as those of Lucrezia Buti, a 

young nun of the Convent of Santa 

Margherita, who served as a model 
for other of Lippi’s paintings. The 
Child supported in her arms is 

wrapped in mauve, and grasps with 

His left hand the folds of the Vir- 
gin’s white wimple. 

Other important paintings in 
cluded in the collection, from the 

estate of the late Leon Schinasi, are 

Portrait of a Young Nobleman, by 

OCTOBER 15-31, 1944 

tries, rugs, furniture, and other objets 

d’art will also be offered. The entire 

collection will be on view from 

October 28 until the day of the sale. 

Old Master Prints 

and Etchings 

RINTS by Rembrandt and Diirer | 

are of particular interest in the 

attractive. collection of etchings and 
engravings by old and modern mas- 
ters which goes under the auction 

eer's hammer at the Parke-Bernet 

Galleries on the evening of October 

30. Whistler and Bellows are well 

represented, as well as Zorn, Bone, 

Meryon, and Cameron. Altdorfer, 

Blake, Daumier, and Forain are also | 

included. The collection; the prop 

erty of L. Somers Ross of New 

York, will be on exhibition from 

October 21 at the galleries 

KENDE GALLERIES 

GIMBEL BROTHERS 
33rd Street & Broadway—lIth floor 

ON EXHIBITION FROM OCTOBER 17TH 

ENGLISH & AMERICAN FURNITURE & DECORATIONS 

OIL PAINTINGS 

Including examples by American Artists as Rungius, Schreyvogel, 
Crane, Roseland, Herzog 

Porcelain, Glass Prints, Sterling Silver, Persian and Chinese Rugs 

COLLECTION OF FINE INDIAN AND PERSIAN TEXTILES 

Property of the Estate of the late 

E. L. DURKIN 
Roslyn, L. I. 

Sold by order of the heir 

and from the Collection of 

MARTHA J. BARBER 
Worcester, Mass. 

Sold by her order 

PUBLIC AUCTION SALE—October 20th and 21st 

Sales conducted by A. N. Bade and L. A. Craco 

15 EAST 57TH STREET 

NEW YORK 
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PAUL ROSENBERG & CO. 
16 EAST 57th 

| BRONZE BUST OF 

CHARLES DE 

by JO DAVIDSON 

| GENERAL 

PARIS: 

STREET, 

October 25 through November 4 

21 Rue la Boétie 

NEW YORK 22 

GAULLE 

Recent Paintings by 

LOREN 
Oct. 

Mac IVER 
10—Oct. 

PIERRE MATISSE GALLERY 
41 E. 57 NEW YORK 

5 East 57th Street 
SHANGHAI 

TONYING & CO,, inc. 
CHINESE ANTIQUES 

New York 
PEIPING 

MODERN ART 
FRENCH AND AMERICAN 

VALENTINE GALLERY 
55 EAST 57 STREET 

NIVEAU 
63 EAST 57th STREET 

SOUTINE 
Through November 9 

NEW YORK 22 

GALLERY 
NEW YORK 

JACOB 
HIRSCH 

ANTIQUITIES AND NUMISMATICS, INC. 
30 WEST 54 STREET, NEW YORK 19, N. Y. 

WORKS of ART 
EGYPTIAN e@ GREEK e 

ORIENTAL 
MEDIAEVAL @ RENAISSANCE 

PAINTINGS 
DRAWINGS e PRINTS 

_ ROMAN 

Recent Paintings 

MARGARET 

PERLS 
32 

STARK 
To November 4 

GALLERIES 
32 East 58 Street, New York 

* EXAMPLE of a 

old masters 

\ interest to contemporary Ame! 

icans is Mrs. Harry Stewart of Dallas, 

l'exas, 

collector of 

} who has begun to 

who purchased Circus Per 

formers by Karl Priebe from his re 

cent one man show at the Perls 

Galleries. 

Altogether seventeen paintings 

were sold during the show, almost a 

“sell-out.” 

purchasers of the work of this fan 

tasist are Dr. W. R. Valentiner, di 

complete Among other 

| GULLEGTORS CORNER 
rector of the Detroit Institute of Arts, 

Dr. Richard C. Webster of Boston, 

Mrs. Edwin A. Gallun of Milwau 

kee, Mr. Thomas F. Howard of 

New York, and Mr. Harry F. Burke, 
of Chicago. 

The large number of sales has 
meant that Priebe’s one man show, 

scheduled for the Findlay Galleries 

5, has had 

to be postponed until the fall of 

1945, to permit Mr, Priebe to paint 

1 new series of works 

of Chicago in January 194 

KARL PRIEBE: “Circus Performers” 

Peris Galleries 

was purchased by a new col- 
lector, Mrs. Harry Stewart of Dallas, Texas, in September. 

War Damage 

Continued from page 30 

and Vichy was forced to reinstate 

Jaujard. 

Private collections of art, especial 

ly those owned by Jews, did not fare 

well under Nazi occupation, Allied 

art commissioners discovered. Col 

lections, either confiscated or ac 

quired by fictitious sale, were placed 

in the small gallery of the Jeu de 
Paume in the Tuilleries. 

Hitler, Himmler, and Goering — 

usually distinguished art scholars of 
Germany—came to this central loca 
tion, made 

Agents of 

selections, and 

shipped the most valuable properties 

to Germany. 

their 

The world famous Rothschild col 

lection of paintings, sculpture, and 

books has been completely rifled, 
as has the Calmann-Levy library. 

Fortunately several valuable collec 

tions owned by Jewish people had 

been made over to the Louvre be 

fore France’s fall and were thus pre 

served as part of the state collec 

tions. 

In discussing the Itahan situation, 

Mr. Taylor gives, along with descrip- 
tion of various destruction, such ex 

tremely welcome and important re 
ports as that which assures the world 

that the cathedral church at Arezzo 

with its Piero della Francesca is in- 

tact and that the Piero fresco of the 

Resurrection at Borgo Sansepolcro is 

undamaged. Also comforting is Mr. 
laylor’s report that individual art 
pieces are safe in Florence, despite 
blasting of historic buildings and 

A complete report on the 

monuments 

bridges. 

condition of 

and works of art in Italy will appear 

forthcoming issue of ART 

historic 

in a 

NEWS. 

Adams Collection of Legros in Washington 
SPECIAL 

£4 ings and drawings by Alphonse 
Legros from the collection of Mr. 
George Matthew Adams of New 
York is now at the National Gallery 
of Art in Washington. 

Born at Dijon in 1837, Legros 
was a member of the Realist group, 
headed by Courbet, but met with 

exhibition of etch little success in France. He came to 

England in 1863, on the advice of 
Whistler, where he became a teach 

er of drawing and etching. His in 
sistence on conscientious and careful 

drawing is summed up in his phrase, 

“If Death should come unawares 

and beckon the artist away, he could 
go unashamed.” 
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ART SCHOOLS 

PORTRAITURE PAYS 
Good portrait painters 
who can PRODUCE 
LIKENESSES earn 
big money. Prices today 
are high; sales made 
before painting begins. 
We teach students to 

paint true likenesses through unique 

combination of art and science. We 
are serious instructors. Write for 
free booklet. 

STUART STUDIOS, Room 7104 
121 Monument Circle Indianapolis 9, Indiana 

Please send me free book and outline 
of lessons. 
Name 
Street 

City 

COURSES BY MAIL 
in modern, creative Painting, Model- 
ling, Drawing, Critical Appreciation, 

by 
RALPH M. PEARSON 

author, The New Art Education 
Experiencing American Pictures 

(Harpers) 
In his writing, lecturing and teach- 
ing Mr. Pearson’s approach is that 

f the artist who knows from doing 
nd who gi and 

j reagers 

State - 

gives his students 

a participating experience 

the creative art ol! ¢ 

DESIGN WORKSHOP — 

ur time 

Nyack, N. Y. 

‘CLEVELAND 
SCHOOL OF ART 

WINTER SESSION 
Starts October 2 

16 CAREERS IN ART 
10 four-year—6 one-year courses 
Send for illustrated catalog 
11441 JUNIPER ROAD, CLEVELAND 6, OHIO 

WILLIAM FISHER 
Classes in Drawing and Painting 

Still Lite — Figure — Portrait — Landscape 

Ontdoor Classes thru October 

8th STREET ART SCHOOL 
38 W. 8 St., N. Y. C. - GR 5-7159 

INSTRUCTOR OF 
OIL PAINTING AND SCULPTURE 

Private & Class Lessons 
in Studio & N. J. State Teachers College 
74 Sherman Place College Credits 
Jersey City, N. J. Jo. 2 = 2629 

MASTER INSTITUTE 
OF UNITED ARTS 
310 Riverside Dr., N. Y. Ac-4-1700 

LIFE DRAWING AND PAINTING 
Day and Evening Classes 
Instructor—LETTERIO CALAPAI 

Children’s Classes—ERNEST ZIERER 

ART SCHOOL 
DIRECTORS 
Reach your prospective pupils by 
advertising to the vast group of 
wealthy and cultured young Amer- 
icans (and their parents) who 

read America’s foremost fine arts 
magazine— 

ART news 
“ALL THE NEWS & REVIEWS OF ART” 

OCTOBER 1 R31, 194-4 

ARTISTS FOR VICTORY 
INCORP — 

“The very name of your 
organization is symbolic 
of the determination of 
every man and woman in 
every activity of life 

ORATED 

throughout the country 
to enlist in the cause to 
which our country is 
dedicated.’’ — Franklin 

Delano Roosevelt. 

BULLETIN TO MEMBERS 
The following does not necessarily represent the opinions of Art News or The Art Foundation, Ine 

Audubon Directors 
The new officers of the Audubon 

Artists have been announced by 
Frederic Whitaker, President, as fol 
lows: Linton F. Schrick, Secretary; 
Anna E. Meltzer, Treasurer; Carl 
ton Penny, John F. Carlson, John 
Taylor Arms, Joseph 
Chase, Vice Presidents. 

Cummings 

The 24 artists who are now acting 
on the Board of Directors are as fol- 

lows: Paul Cadmus, Jon Corbino, 
Margaret French Cresson, Jo David 

Stuart Davis, Frederick Det 

willer, Guy Pene DuBois, Ulric H. 

Ellerhusen, Walter Farndon, Wil 

liam Gropper, Howard L. Hilde- 

brant, Peter Hurd, C. Paul Jenne 
wein, Georgina Klitgaard, Leon 
Kroll, Yasuo Kuniyoshi, Luigi Lu 

cioni, Hobart Nichols, Violet Oak 
ley, Henry Varnum Poor, Doris 
Rosenthal, Paul Sample, Everett 

Shinn, Stow Wengenroth, J. Scott 

Williams, Andrew Wyeth. 
Plans for an enlarged 1945 exhibi 

tion, with important cash awards, 
will be judged by the dual jury sys 
tem. The participating artists will 

designate by which jury, the modern 
or conservative, 

paintings judged. 

son, 

they wish their 

Correction 
The correct address of Miss Lynne 

Crider, Chairman of the New York 

City Chapter of the American Art- 

ists Professional League, sponsors of 

the American Art Week Activities, 

Fifth Avenue, Suite 907, 
New York. New York artists mem 

bers of the A.A.P. interested in 

showing in the exhibition at the 

Architectural League Gallery are re- 
quested to write Miss Crider for 

entry blanks and further informa 

tion. 

War Mural Prizes 
The two prize juries for the Wat 

Mural Exhibition, that opened Oct. 

2, at the Architectural League were 
as follows; the jury for the Ernest 
Peixotto Memorial Prize of $100 for 

a mural by an American artist under 

30 was composed of Richard F. 
Bach, Carlyle Burroughs, Philip Ev- 

IS 507 

| ergood, Stephen Jussel, Eric Keb 
bon, Hildreth Meiere, Hobart Nich- 

| ols, and Chester B. Price, and the 

jury for the George Stonehill Award 

of $100 for work by an artist over 
30 was composed of Harvey Wiley 
Corbett, Dean Cornwall, Mary E. 
Dillon, Emily Genauer, Clarence G. 
Michalis, Harold D. Shattuck, J. 
Scott Williams, and 
Wright. 

Ihe winner of the Peixotto prize 
was Set. F. 

Richardson 

D. Duncan Jr., now 

somewhere in Italy. Honorable Men- 
tions went to Hazel Janicki Tayral 
and Barabara Price Morrow, Cpl. 

John Wheats, and an anonymous 
group mural for Camp Robinson, 

Arkansas. 

The prize winner of the Stonehill 

award was Dean Fausett. Honorable 

Mentions were given to a group 

mural for the Receiving Barracks, 
Brooklyn Navy Yard, and to a mural 

for the PX Canteen, Halloran Gen 

eral Hospital, Staten Island. 

Acknowledgment 
Artists for Victory prints a copy 

of a letter from Mr. A. F. Brincker 

hoff, Corresponding Secretary of 

Artists for Victory, to Miss Emily 

Genauer, art critic of the World 

Pelegram: 

‘Dear Miss Genauer 
At the last corporation meeting of Art- 

ists for Victory, your activity and gen- 
erous contribution incidental to our col- 
laboration with the Pepsi-Cola Company 
was pointed out, and I was asked to write 
to you to express our appreciation for 
your generous co-operative activity. 

As you undoubtedly know, the contract 
with the Pepsi-Cola Company incidental 
to getting out the pictures for the com- 
ing calendars has been consummated and 
we are looking forward to a pleasant re- 
lationship. 

Sincerely vours, 
A. F. Brinckerhoff" 

The “Portrait of 

America” exhibition is best realized 

by the fact that pictures to the value 

of $2,800 were sold the first two 

days after the opening at the Met 
ropolitan Museum of Art. 

Good Will Exhibit 
The British American Good Will 

Exhibition, that opens at the Na 

tional Academy of Design on No 
vember g has been collected and 

arranged under the jury system by 
the Central Institute of Art, which 
is the wartime organization compris 

ing all the leading art societies of 
Great Britain, and comparable to 

our own organization. The Central 

Institute is headed by Charles Ten 

nyson, grandson of the poet. 

success of the 

| 
| 

KEPHRON 
GALLERY 

PAINTINGS 
SCULPTURES 
ANTIQUES 
AND EARLY 
CHINESE ART 

67 EAST 57TH STREET 
NEW YORK PLAZA 9-6480 

se 

| (jag t VE43 

} vat. 
STANDARD-KOPPEL 
.. ENGRAVING CORP... 
225 W.39mST. NEW YORK,NY. 

PHOTO-ENGRAVERS 

PRINTERS OF ART NEWS 

ublications, 
rochures, etc. 

Western Newspaper Union 
304-20 EAST 45TH STREET, NEW YORK 

and other fine 
books, catalogues, 

Statement of the Ownership, Management, 
Etc., required by the Acts of Congress of 
August 24, 1912, and March 3, 1933, of ART 
NEWS, published semi-monthly from October 
through Meo. monthly June through Septem 
ber, at New York, N. Y., October 1, 1944. 

State of New York, 
County of New York, ss. 
Before me, a Notary Public in and for 

the State and County aforesaid, personally 
appeared Robert S. Frankel, who, having 
been duly sworn according to law, deposes 
and says that he is the Business Manager of 
ART NEWS and that the following is, to the 
best of his knowledge and belief, a true state- 
ment of the ownership, management, etc., of the 
aforesaid publication for the date shown in the 
above caption, required by the Act of August 
24, 1912, as amended by the Act of March 3, 
1933, embodied in section 537, Postal Laws and 
Regulations, to wit: 

1. That the names and addresses of the 
publisher, editor, managing editor, and busi- 
nesS managers are: 

Publisher, The Art Foundation, Inc., 136 
East 57th St., New York City; Editor, Alfred 
M. Frankfurter, 136 East 57th St., New York 
City; Managing Editor, Rosamund Frost, 136 
East 57th St., New York City; Business Man- 
ager, Robert S. Frankel, 163 East 57th St., 
New York City 

2. That the owner is: The Art Foundation 
Inc., 136 East 57th St., New York City; 
Thomas J. Watson, Chairman, 136 East 57th 
St., New York City; Alfred M. Frankfurter, 
President, 136 East 57th St., New York City; 
Walter W. S. Cook, Secretary-Treasurer, 136 
East 57th St., New York City. 

3. That the known bondholders, mortgagees, 
and other security holders owning or holding 
1 per cent or more of total amount of bonds, 
mortgages, or other securities are: None 

4. That the two paragraphs next above, giv 
ing the names of the owners, stockholders, and 
security holders, if any, contain not only the 
list of stockholders and security holders as 
they appear upon the books of the company 
but also, in cases where the stockholder or 
security holder appears upon the books of 
the company as trustee or in any other fidu- 
ciary relation, the name of the pers®n or cor- 
poration for whom such trustee is acting, is 
given; also that the said two paragraphs 
contain statements embracing afhant’s full 
knowledge and belief as to the circumstances 
and conditions under which stockholders and 
security holders who do not appear upon the 
books of the company as trustees, hold stock 
and securities in a capacity other than that 
of a bona fide owner; and this affiant has no 
reason to believe that any other person, asso- 
ciation, or corporation has any interest direct 
or indirect in the said stock, bonds, or other 
securities than as so stated by him. 
ROBERT S. FRANKEL, Business Manager 
Sworn to and subscribed before me this 29th 

day of September, 1944. 
ELIZABETH M. PAPA 

(SEAL) 
Notary Public, Queens County. No. 1700 

Reg. 57-P-5 
My commission expires March 30, 1945. 
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B. vIncENT asBBoTT | 4MERICANA FAIR 
MERICA’S early culture forms the theme of this 

COLE year’s New York Antiques Fair, including a full 

range from early American furniture, rare prints, and 

primitive paintings, to porcelains, pottery, brasses, and 

ironwork, Opening at the 71st Regiment Armory, Park 

Avenue and 34th Street on October 23, the Fair will 

STUART 

RONDELL last until the might of October 27 

A de luxe edition of the Fair is planned in the spa 

clous 40, square feet by C. J. Nuttall, president of 

the managing corporation, and his assistant, Mrs. Dor 

othy Hazen. Roller-chairs (a la Atlantic City) will 

take spectators down the wide aisles, named after the 

early Colonies, to the 150 booths. 

RIDER 

GEO. BAKER Jr. ~ “ey 

oe 
ve 

, Zorn Rembrandt 

por, Somorents * 

Dealers from fifteen states will exhibit their finest 

items. Among New York dealers are C. W. Lyon, 

3 LITTLE BLDC. Hub. 8583 BOSTON 16, MASS. Inc., specializing in early American furniture, glass, 

prints, and paintings; Harry Stone, with a splendid 

Paintings by collection of primitive American paintings and prints, 

Ss A M U E L KO C H ind some rare watercolors of the early 1800s; Israel 

Sack, with early American furniture; Harry Shaw New 

October 9 through October 27 man of the Old Print Shop with examples in this me 

ee ee sone | dium; and Needham’s with early English items 

\ fascinating special feature is the one-wagon show, 

B i known by our grandfathers and great-grandfathers as 

“S. Calkins’ Great Original Automatic Wonder.” This 

32 EAST 57th STREET, NEW YORK) piece of American folk-art is loaned by C. W. Lyon, 

Inc. Selba Calkins spent twenty years behind locked 

doors, and in the 1860s brought forth the “Wonder” at 

the county fair at Cobleskill, N. Y. 

\ series of scenes and events from 

aintings b 

WALLACE BASSFORD 
October 23 through November 4 

LILIENFELD GALLERIES 

the Bible and from American his- 

tory consist of small figures, carved 41 

from wood, painted, and articulated 

into motion by power supplied by 

21 EAST 57th STREET tiny water- wheels. Mr. Orville — 

= ; Mickel, now a dairy-farmer at War- * 

PAINTINGS AND GOUACHES nersville, N. Y., who was the “‘bark 
by MAURICE OCT. 23-NOV. 10 

FREEDMAN 
er’ for the “Wonder” almost a half 

century ago, will resume his old 

stand at the Fair. of | 

Although one of the out of town REGt 

dealers comes from California, the 21 

M | D T Oo WwW Ny G A L L 2 v y E & greater part of them are from -— 

A. D. GRUSKIN, DIRECTOR 605 MADISON AVE., N. Y. nearby states, such as Pennsylvania, | J 
bet. 57th and 58th St. GRANDFATHER CLOCK of nine- which includes Julia Darlington, li 

a : va teenth century from Israel Sack Arthur Sussell, and Sam _ Laidacker 
(top right). Anonymous oil paint- among its representatives. ‘Two of 
ing of Civil War period, from the New Enelanders are Flora Hag JULIUS LOWY une; at tees ne ee ee Een Fes ee | 

. : trates earlier recruiting methods. 5° , eee eee 
High Grade Picture Frames ee ne eee mann comes from New York State. | Ne 

Antiques & Reproductions 

RESTORING—REGILDING—RELINING 

730 Fifth Avenue New York 

CHINESE ART 

RALPH M. CHAIT GALLERIES 
24 EAST 58th ST. NEW YORK 

Sculpture by Through October 28 

MARY CALLERY 
BUCHHOLZ GALLERY 
CURT VALENTIN 
32 East 57th Street, New York | WASHINGTON’S DEATH BED, scene from “Calkins’ Automatic 

| Wonder,” to be shown by C. W. Lyon, Inc., at the Antiques Fair. 
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c. T. LOO GUMPETITIONG, oGHOLARSHIPS 
& & O M P A N Y | ART SCHOLARSHIP: Univ. of Ill. Lydia E. CREATIVE PAINTING SCHOLARSHIPS. 

Parker Bates grants-in-aid to undergraduate American University-Phillips Gallery Art 
& graduate students in good standing or high School of Washington, D. C., offers 4-year 
school students who meet entrance require- scholarships in amounts totalling $1400 and 
ments. Must show promise, have superior $600 each, applicable on tuition, with pref- 
academic average, and need financial assist- erence for graduate fellowships leading to 
ance. Grants good for | yr. but may be re- M.A. Also scholarships in creative painting 

newed; vary in amount. Applications should leading to B.A. and certificates of proficiency 
be filed with Dean of College of Fine and ER | ann ake Gee 
ima Arts, 110 Architecture Bidg., Urbana, nation as specified by the University. Presi- 

dent Paul F. Douglass, American University, 
1901 F St., N.W., Washington 6, D. C. 

ASSOCIATE CURATORSHIP: Los Angeles 
County Civil Service Comm. offers position GRADUATE TEACHING ASSISTANTSHIP: 

’ : The College of Fine Arts, Ohio University, | $s * . paying $221 to $273 a month to college graduate Athens, Ohio, offers a limited number of | 
who has had at least 3 yrs. recent professioal Graduate Teaching Assietantenl t lifted 
experience in collection, classification, inter- 9 ae ens 58 GuaTite 

students holding B.A. degree with major in 
pretation, selection, and arrangemert of speci- art from aceredited university or college. Pro- 
mens. Applications must be filed before Octo- vides $500 without exemption from tuition. 
ber 26 with Examination Division, Los Angeles Send official transeript of undergraduate ered- 
County Civil Service Comm., 1002 Hall of its, photograph, references. Dean Earl C. 
Records, Los Angeles 12, Calif. Siegfried, College of Fine Arts, Athens, Ohio. 

LOS ANGELES, CAL., Los Angeles County Medium: sketches for murals. Jury. Mary 
Mus. Feb. t!-Apr. 15. Ist Biennial Exhib. of Stonehill, Nati. Soc. of Mural Painters, 1083 
Drwgs. by Amer. Fifth Ave., New York 28, N. Y. artists. Open to citizens. 
Mediums: drwng. Jury. Purchase prizes total- 
ling $750 and other awards. Entries due Dee. a 4 vere > at \~~ =. “. amen. 

1. Jas. Normile, Los Angeles County Mus., Amer. Etchers & 6th Ann. Exhib. of Minia- 
Los Angeles, Cal. ture Prints. Open to all. Mediums: metal plate. | 

OAKLAND, CAL., Oakland Art Gall. Oct. 8- Fee $2. Jury. Prizes. Entries due Oct. 18. 
Nov. 5. 12th Annual Exhibition. Open to all. John Taylor Arms, Soc. of Amer. Etchers, Inc., 
pee: all mo sents. by b> wy: c/o Nat. Acad. of Design, 1083 Fifth Ave., 

rizes, one man show, $50, and medals. Oak- New York 28, N. Y. 
land Art Gallery, Oakland, Cal. p A | N T | N G S BY 

HARTFORD, CONN., Wadsworth Atheneum. NEW YORK, N.Y, Nat. Acad. of Design. Jan. 
Dec. 5-24. 7th Ann. Conn. Wtre. Soc. Open to > a Wailea: aaiteeie & Gael Ben Ua. | 
Conn. residents. Mediums: watercolor. Fee $3 . * pri “¥ ve “yA ~ +. Oe ’ WANG 
Entries due Nov. 28. E. Coniff, | Huntington ary. ¥ FtzOS s meee. Say caw <0 Be Sa; 
St.. Hartford. Conn. nounced. Ex. Sec’y, Amer. Wtre. Soc., 1083 

N Y : 4 Fifth Ave., New York, 28, N. Y. 

N.Y. ANTIQUES —_ ~inington: oct uma at crater. ATHENS. 0. chubt Gall, Obie U. Mar. 1-2 CHI-YUAN 
its trom to Del. artists, former pupils of Howard Pyle 9. page a Agee | ¢ be hg ome ey 4 

& members of the Wilmington Soc. of Fine Seah of O., Ind., co We ms Pa., 4 Ky. October 9th - 31st 
can his- Arts. Mediums: all except sculp. No fee. Jury. pe ag ge ER nt ts Pe Sieg. 

Awards & prizes to be announced. Entries due 4 os se ° ef 
> carved 41 EAST 57th STREET Oct. 30. Wilmington Soc. of Fine Arts, Del. fred, Coll. of Fine Arts, Ohio U., Athens, 0. ry 
niall Art Center: Park Dr. at Woodlawn, Wilming- COLUMBUS, 0., Columbus Gallery of Fine 1518 Connecticut Ave., N.W. 
ACUIATCE ton 51, Del. Arts. Oct. 31-Nov. 26. (Then on tour in Ohio 
tal! he NEW YORK BOSTON, MASS., Institute of Modern Art. through June 30.) 20th Annual Circuit Exhibit Washington D C 
pee Nov. 15-Dee. 10. Annual Members’ Show. Ohio Watercolor Soc. Open to any Ohio born ’ 2 : 
Orville Open to members. Mediums: painting, sculp- or resident artist. Medium: watercolor. Entry 

ture, & ceramics. Jury. Prizes. Entries due fee $3. Jury. Jury commendations. Entry cards , — salt ie Nala call = : : Se and entries due middle October, date to be : ieee at War- en st iy 2 y eters Art, 138 New announced later. Mrs. Robert M. Gatrell, JEROME MYERS 
e “‘bark id ve : . Sec’y., 1492 Perry St., Columbus, Ohio. 

LOWELL, MASS., Whistler's Birthplace. Ex- 
i ’ i (1867-1940 GALLERIES hibition for 2 months in year ‘round exhs- MASSILLON, 0O., Massillon Mus., Nov. |- 

st a half bition. Open to all professional artists. a: Dec. |. 9th Annual Nov. Show. Open to present OIL PAINTINGS 

his old PAINTINGS mediums. Fee $1.50. John G. Wolcott, Pres 4 Ped ey < ag ot: ane r M 1 

' 236 Fairmount St., Lowell, Mass ediums: oil. No entry fee. Jury. Purchase 

of ALL SCHOULS and PERIODS | perpoir, Mich... Detroit Institute of Arts, 4aPd. Entri¢s due Oct. 27. The Massition erome Myers Gallery 
REGULAR SH)PMEATS FROM LONDON Nov. 21-Dee. 24. Annual Exhibition for Mich. wes Pe Reopening October 17th 

of town , — — > +19 ew Sn YOUNGSTOWN, O., Butier Art ae. me Open daily & Sundays, 2 - 6 P.M. 
of Mich. Mediums: a 0 entry fee. Jury. i-Jan. 31. 10th Annual New Year Show. Open Closed Mondays 

Mila, the 21 East 57th New York Purchase prizes totalling $1,500. Entry cards to residents & former residents of Ohio, Pa., 

- ° & entries due Oct. 30, 1944. Clyde H. Bur- Va., W. Va., Ind. Mediums: oils & water- 1007, CARNEGIE HALL, N. Y. 

re from = roughs, Detroit Inst. of Art, 5200 Woodward colors. Fee. $1 for each class entered & $I for eseeatinninciaiitenitin oe , aa 

] . | L N | Ave., Detroit 2, Mich. each erate handled. Jury. Awards & prizes to 

isyivania, | | ALBANY, N. Y., Albany Inst. of Hist. & Art. be aeneuases. Sere Oe tice abe Wick 
rlington, | ° ° . | Feb. 14-Mar. It. 5th Amer. Drwg. Ann. Open } eg Veunanbenn . Ohio , 

‘da k Interesting Paintings | to all artists in U. ay ogee nage ab “ . 
AldaCKer te, : drwg. No fee. Jury. No prizes. Entries due DALLAS, TEX., Dallas Mus. of Fine Arts. Nov. 

T Specializing mn Feb. 3. John Davis Hatch, Jr., Dir., Albany 26-JjJan. 2. 4th Ann. Tex. Print Exhibit. Open WATERCOLORS 
Iwo of | Supplying the Trade | Inst. of Hist. & Art, 125 Washington Ave., to Tex. residents. Mediums: prints. No fee. 

Albany, N. Y. 
ora Hag Jury. Prizes. Entries & entry cards due Nov. October 16 thru 28 

¥ at — | 

ian UII 19 East 57th Street || siesta te BUSS ee Dates tee ten te A Pale Pare. BONESTELL GALLERY 
18 EAST 57 STREET, N. Y. C. gern New York 22 2nd floor | 

(STEMPABE) THE EXHIBITION CALENDAR (20ec.. 
Paintings by 

S. MACDONALD WRIGHT EXHIBITIONS ARE OF PAINTINGS UNLESS OTHERWISE SPECIFIED NEW YORK SOCIETY 

LUNDEBERG & FEITELSON OF WOMEN ARTISTS | 
ALBANY, N. Y., Inst. of Hist. & Art: Arts DAYTON, 0O.: Art Inst.: Quintanilla Water- ° 2 | 

PRE-COLUMBIAN ART & Crafts of Shakers, to Oct. 30; Tomorrow's colors, to Oct. 31. National Academy Galleries, N.Y.C. 
Needlework, to Oct. 21; Dutch Architecture, s 1083 Fifth Av. at 90th St. (1 to5p.m., incl. Sun.) 

3006 Wilshire Bivd., Los Angeles, Calif. to Oct. 22; Sterner etchings, Oct. 28-Dec. 3. OENVER, COLO., Art Mus.: Mod. Dutch Art, | tS? 
— a ae ANDOVER, MASS., Addison Gall.: Elee. Car- ‘ 

toons of Other Yrs.; New Amer. Arch.; Ele- es MICH.. Inst. of Arts: Thorne 

CHAO MING CHEN | , nrc, corrosion See Beno 2 sercnartints, one ewer 2" | MARGUERITA de MENA BALTIMORE, MD., Walters Art Gall.: Gems : Algae is: Rosacea 
' . ‘ of MS. Coll., Nov. 2-Jan. 2. oceee BAY, WIS., Neville Pub. Mus.: 3rd 

4 Chinese Antiques BINGHAMTON, PA., Taubes, to Oct. 31. Pin na oe Bie Da a rs Oct. * PAINTINGS 
“ : ; ; . .. Mus. of Fine Arts: (9th Ann. ; Established e. A ae States er MASS., Doll & Richards: Greer, to Phete. Sa'en: Brewne, te Oct, 29. October 16 thru 28 

: os Inst. of Mod. Art: La Vie Francaise, to Nov. (1. INDIANAPOLIS, IND., Herron Art Mus.: 
339-341 East 29th St. mp. “vee Arts: Sport in Amer. Art, to Burchfield Watercolors; Adv. Art, to Oct. 29. BONESTELL GALLERY 

ec. 10. . 
BALTIMORE, MD. Vose Gall.: Goodnow Watercolors, to Oct. 21. ig hi eda stan a te ‘tea Library: Swan 18 EAST 57 STREET N Y "te 

CAMBRIDGE, MASS., Fogg Mus.: Homer oe ae ’ ' — = = = - Watercolors; Amer. ports., to Nov. 1; recent JAMAICA, L. 1., Lindenauer & Simon: Elia- 2 
adds. to Print Co'l., to Nov. 30. soph ptg. & prints, to Oct. 28. - — ae -s 

NEW YORK GRAPHIC SOCIETY CHICAGO, ILL., Art Inst.: Becker & Seyler, KANSAS CITY, MO., Nelson Art Gall. & n . 
e to Oct. 22; Meryon & Suba, to Oct. 31. Atkins Mus.: Chinese Fair, to Nov. 30. S h 

Fine Arts Gall.: Sheffer, Oct. 9-30. 4am C ll els a eries 
Distributors of Ga''. Cont. Fine Art: Kahn & Coen, to Oct. 22; a QSOEL ES, CAL., City Hall: Las Artistas, 

toy 4 - 2 Marty! & Felix Ruvalo, Oct. 29-Nov, 26. ; : 1888 
; Art Foundation Prints ; County Mus.: Cal. & Business Men’s Art Clubs, ESTABLISHED CINCINNATI, 0O., Art Mus.: Wessel & i . 

{ Available at all better Knauber, to Oct. 22; Grooms, Oct. 28-Nov. 12. to Oct. 29; 24th Ann. Exhib., Cal. Water- 
Fine Art Dealers throughout the U. S. CLEVELAND. 0O.: Mus. of Art: E. 8S. Pren- color Soe., to Oet. 31; Paval silver, to Oct. 31 PAINTINGS 

a tiss Coll., to Dee. 31. Nierendorf Gall.: Scharl, to Oct. 31. 
: , : 

s COLUMBUS, 0O.: Gall. of Fine Arts: Rodin .MADISON, WIS., Art Assn.: Wis. Nor ian; Y 
—o 10 West 33rd Street New York sculp., to Oct. 31; The Greek Revival, Nov. os Ptgs. in Prints, to Oct. 22; Prize 15 MAIDEN LANE, N. “ 
2s attr. 1-30. ptgs., Oct. 15-28. 
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RECENT PAINTINGS 

MORRIS 
DAVIDSON 

Through Oct. 28th 

MORTIMER BRANDT 
15 E. 57 St., N. Y. 5th Floor 

NIERENDORF 
53 EAST 57 STREET 
NEW YORK CITY 

MASTERS OF THE 
XXTH CENTURY 
PERMANENT EXHIBITION OF 
WORKS BY PAUL KLEE 

exhibition of paintings 

joseph victor gatto 
october 17 to november 4 

barzansky galleries 
664 madison avenue bet. 60 & 61 sts. 

Paintings by 

FRANK ROSS. 
Oct. 25 to Nov. I! 

Modern “ Studio 
637 Madison Ave. at 59 St., New York | 

CONTEMPORARY 
A RT § 106 East 57th St., N. Y. 

Paintings 

ROGER C. HOLT 
Oct. 16 through Nov. 3 

in SCULPTURE 

NAT WERNER 
OCT. 16-NOV. 4 

ACA GALLERY 63 east 57 sr. 

UNTIL OCT. 21—SEASCAPES BY 

CONNAWAY 
Opening Oct. 23—Paintings by 

HARRY HERING 
GALLERIES 
108 West 57 St., N. Y. MILC 

8650 SUNSET BLVD. 
HOLLYWOOD, CAL. 

MUSIC and DANCE ——;| 

MEMPHIS, TENN., Brooks Mem. Art Gall 
Amer. Cont. Oils; Macbeth Crafts, to Oct. 29. 

MIDDLETOWN, CONN., Wesleyan U.: Prints 
of Paris, Oct. 10-Nov. 17. 

MILLBROOK N. Y., Bennett Coll. Gall 
Wenger Watercolors, to Oct. 30 

MILWAUKEE, wis., Art Inst Wilmanns 
Mem. Purch. Exhib., to Nov. 12 

MINNEAPOLIS, MINN., Inst. of Arts: 55th 
Ann. Amer. Exhib., to Oct. 22; Eakins Cen- 
tennial, to Nov. 12. 

MONTCLAIR, WN. J., Art Mus.: Group 
Schweitzer; Ballet prints, to Oct. 3! 

NEWARK, N. j., Artists of Today: Kusanobu 
to Oct. 28 

Mus. of Art: A Mus. in Action, Oct. 31-Dee. | 

OAKLAND, CAL., Art Gall.: Ann. Exhib. of 
Watercolors, Pastels, Drwgs., & Prints, to 
Nov. 5. 

OSHKOSH, WIS., Pub. Mus.: Studio Guild 
Watercolors, to Oct. 31 

PHILADELPHIA, PA.. Art All.: Eastman 
Johnson, to Nov. 12; Group Watercolors 
Abrams Miniature Rms., Oct. 24-Nov. 12: 
Munch prints, to Oct. 22; 4th Ann. Special 
Invitation Exhibit, to Oct. 29. 

Artists Gall.: Hoffman, to Nov. 17 
Penn. Acad. of Fine Arts: 42nd Ann. Water- 

color & Print Erhib., to Dec. 3; Hard 
Sketches, Oct. 29-Dec. 3. aw 

PITTSBURGH, PA., Carnegie Inst.: U. $ 
Ptg., to Dec. 10; Current Amer. Prints, to 
Dec. 31. 

PITTSFIELD, MASS., Berkshire Mus.: 
at Your Neighborhood, to Oct. 31. 

PORTLAND, ORE., Art Mus.: Romantic Ptg. 
in America, U. S. Marine Corps Photos., to 
Oct. 29. 

Look 

PROVIDENCE, R. 1., 
Work, to Oct. 23. 

RICHMOND, VA., Mus.: 
Oct. 22; Scott, Oct. 

ROCHESTER, N. Y., Mem. Art Gall.: Pre- 
Spanish & Amer. Indian Art; Cleveland Cir- 
cuit Exhib.; Children’s Work; Army Sketches, 

Mus. of Art: Student 

Mod. Dutch Art, to 
21-Nov. 12. 

te Oct. 31. 

ROCKFORD, ILL., Burpee Art Gall.: Soldier 
Art, to Nov. 6. 

NEW YOR 

A.C.A., 65 E. 57 Werner sculp., to Nov. 4 

American House, 485 Madison 
Old ideas Never Die, to Oct. 21 

American British, 44 W. 56... Burns, to Oct. 24 
Solomon sculp., to Oct. 28 

115 E. 40 
War Murals, to Oct. 28 

Architectural League, 

Argent, 42 W. 57 
Nat. Assn. Women Artists wtres., to Nov. 4 

Art of This Century, 30 W. 57 
Baziotes, 

138 W. 15 
Members Group, to Oct. 2! 

Assoc. Amer., 711 Fifth....Romano, to Oct. 2! 
Joseph Floch, Oct. 23-Nov. tI 

Babcock, 38 E. 57 
Taber Sears Watercolors, to Oct. 28 

Tester, Oct. 30-Nov. 18 

Gatto, Oct. 17-Nov. 4 

.... Koch, to Oct. 27 

to Oct. 21 

Artist Associates, 

Barzansky, 664 Madison 

Bignou, 32 E. 57.... 

Bonestell, 18 E. 57 
De Mena & Waehner, to Oct. 28 

Brandt, (5 E. 57....Morris Davidson, to Oct. 28 
Bklyn. Mus., Eastern Pkwy 

Oil in Watercolor, to Nov. 2 
’44 Exhib. of A. Photo. Soc., Oct. 27-Nov. 19 

Recent Photog. Accessions, Oct. 20-Dec. 3 
Mod. Dutch Prints, Oct. 20-Dee. 3 

Buchholz, 32 E. 57....Callery sculp., to Oct. 28 
Cont. Arts, 106 E. 57 

Roger C. Holt, Oct. 16-Nov. 3 
Downtown, 43 E. 51............ Americans 1944 
Durand-Ruel, 12 E. 57 

Kelekian as Artist Sees Him, to Nov. 4 
Durlacher, 11 E. 57........ Francés, Oct. 3-28 
Eighth St., 33 W. 8...... .. Fisher, to Oct. 30 
Feigi Gall., 601 Madison....Hammer, to Nov. | 
Ferargil, 63 E. 57...... Early Amer., to Oct. 28 
4€.9..............Poillon Pottery, to Oct. 31 
Gallerie Neuf, 342 E. 79 

Southern Group, to Oct. 31 
Grand Central, 15 Vanderbilt. . Tittle, to Oct. 21 
Grand Central, 55 E. 57 

Shelton, Oct. 24-Nov.4 
Internat. Print Soc., 38 W. 57 

Inter-Racial Art, 
Kennedy, 785 Fifth 

Hudson River Group, to Dec. | 
Kleemann, 65 E. 5 

Matisse lithographs, to Oct. 31 
14 E. 57 

Topolski cartoons, to Oct. 2! 
Goldthwaite, Oct. 23-Nov. 4 

Kohn, Theodore, 608 Fifth... .Sheetz, to Oct. 20 
Kraushaar, 730 Fifth 

Group drwgs., Oct. 23-Nov. I! 
Levy, Julien, 42 E. 57....Kay Sage, to Oct. 30 
Lilienfeld, 21 E. 57........ Blattner, to Oct. 2! 

Bassford, Oct. 23-Nov. 24 
Macbeth, if E. 57...... Felicia Myer, to Nov. 4 
Marquié, 16 W. 57....Fredericksson, to Nov. 28 

to Oct. 20 

Knoedler, 

SACRAMENTO. CAL., Crocker Art Gall.: 
Mihsfeldt & Chang Shu-chi ptg., to Oct. 31. 

ST. LOUIS, MO., City Art Mus.: British War 
Ptg., to Oct. 22; ‘Start to Finish,’’ to Oct 
31; 4th Ann. Mo. Exhib., Oct. 28-Nov. 27; 
Techs. of Print Making: Litho., to Nov. 30 

Smith Gall Burlingame watercolors; Barratt 
stage designs, to Oct. 21. 

ST PAUL, MINN., Gall. & School of Art: 
Lindsay Coll.; Jacques ills., to Nov. 5. 

SAN ANTONIO, TEX., Witte Mem. Mus.: 
Cirevit Oils Exhib.; Kinzinger, to Oct. 26 

SAN DIEGO, CAL., Fine Arts Gall.: Kinert 
illustrations Post watercolors; recent ac- 
quisitions; Surrealist & Allied Ptgs.; Cont 
oils, to Oct. 31 

SAN FRANCISCO, CAL., De Young Mem 
Mus.: Chinese Pottery & Porcelain, to Oct. 31; 
Clemens, Rederer, Beetz, to Oct. 25; Soto- 
mayor watercolors and drwg., Oct. 16-Oct. 31. 

Mus. of Art: Amer. Color Print Soc., Camera 
Clubs Ann., to Oct. 22; Labaudt, Oct. 17- 
Nov. 12; McReynolds sculp.; Puma ptg., Oct 
19-Nov. 5; Loran, Oct. 18-Nov. 5. 

SEATTLE, WASH., Art Mus.: 30th Ann 
Exhib. of N.W. artists to Oct. 31; “‘Yank’’ 
illustrations, to Oct. 25. 

SPRINGFIELD, MASS., Smith Art Gall.: 
Katchadourian murals, to Oct. 29; Germ. 
Rearm't. Posters, Oct. 17-31. 

TOLEDO, 0O., Mus. of Art: Ptgs. by the 8; 
Jacoby, to Oct. 29. 

TOPEKA, KAN., Washburn Munic. U.: Mid- 
western Mus. Assn. Watercolors; Church 
Watercolors, to Oct. 30 

TORONO, CANADA, Royal Ont. Mus. of Ar- 
chaeology: ‘‘From Fibres to Looms—How 
Cloth Is Made,’’ to Oct. 22. 

TULSA, OKLA., Philbrook Art Center: Ani- 
mals in Art, to Dee. 4. 

WASHINGTON, D. C., Aden Gall.: Portinar, 
to Dee. 31. 

Corcoran Gall.: Latin-Amer. Prints, to Oct. 26. 
Library ef Congress: Am. Battle Art, to Nov. |. 
Phillips Mem.: Daumier Lithos., to Oct. 25. 
Porter Gall.: Ethiopian Ptg., to Oct. 27. 
Smithsonian Inst.: Kaufman, to Oct. 29; Ster- 

ner prints, to Oct. 22; Krimke Photos., to Oct. 
31; Rice Prints, Oct. 23-Nov. 19. 

Whyte Gall.: Wang Chi-Yuan, Oct. 9-31. 

WILMINGTON, DEL., Art Center: Eakins, to 
Oct. 29; Mex. Children’s Ptg., to Oct. 27. 

K CITY 

Matisse, 
Met. 

‘&. 
Mus., Fifth at 83 

Port. of America, to Dee. 3 
Peasant & Nat. Costumes, Oct. 18-Jan. 7 

European Textiles, Oct. 18-Nov. 15 
Paul Revere, Oct. 28-Nov. 15 

Midtown, 605 Madison. Palmer, to Oct. 21 
Freedman, Oct. 23-Nov. tI 

Milch, 108 W. 57.. ....Connaway, to Oct. 2! 
Modern Art Studio, 637 Madison 

Ross, Oct. 25-Nov. II 
Morton, 222 Central Pk. So...Weller, to Oct. 28 

Maciver, to Oct. 28 

Mus. City N. Y., 5th at 104 
Kirby cartoons, to Nov. 14 

Mus. Mod. Art, If W. 53 
Soviet Children’s Ptg., to Nov. 19 

Amer. Battle Ptg., to Nov. 19 
Jacob Lawrence, to Nov. 5 

Feininger & Hartley, Oct. 25-Jan. 14 
Natl. Acad., 1083 Fifth 

N. Y. Soc. Women Artists, to Oct. 27 
New Art Circle, 41 E. 57..Mod. Art, to Oct. 23 
N. Y. Hist. Soe., 170 Cent. Pk. W. 

Allied Artists of Amer. Ann., Oct. 29-Nov. 
Men & Ships of the Amer. Navy, to Oct. 

_ a of W. Irving, to Jan. 14 

Old & Mod. Masters, to Oct. 31 
Nierenderf, 53 E. 57 

, 20th Cent. 
Niveau, 63 E. 57... 
Norlyst, 59 W. 56.. 
Passedoit, 121 E. 57 

Gordon gouaches, 
i. 5 Rr 
Pinacotheca, 20 W. 58.... 
Portraits, Ine., 460 Park 

Byron Thomas, 
Rehn, 683 Fifth Marsh, 
Riverside Mus., 310 Riverside 

War Posters, to Oct. 28 
, to Oct. 31 

Rosenberg, 16 E. 57. . to Oet. 31 
St. Etienne, 46 W. 57 

Fr. Graph. Art, to Oct. 21 
Schacht, 23 E. 64....Sehacht, Oct. 25-Nov. 25 
Schaefer Studios, 32 E. 57 

Paintings in Home Setti . see ettings, to Oct. 28 

Berman Watercolors and Objects, to Oct. 28 
Soc. of Illustrators, 128 E. 63 

Amer. Prints, t A 
Studio Guild, 130 W. 57 ee = 
en bday . a Watercolors, to Oct. 28 

auser, ~ “ae Fr. Art, to Oct. 3! 
$20 Gall., 880 Lexington . 

Ferstadt Watercolors, Met. 2 to Nov. 7 
$ht ORs soe. ais ont. Sil 
Vanderbilt, 215 W. 57°. emeodenlas 

Reerevelt Tribute. Oct. 
Weyhe, 794 Lexington 
Whitney, 10 W. 8... 
Wildenstein, 19 E. 64 

Delacroix, Oct. 18-Nov. 18 
War Posters, Oct. 18-Nov. 18 

Newton, 

Masters, to Oct. 3! 
Soutine, to Nov. 2 

‘inane Group, to Oct. 3! 

to Oct. 28 
.... Stark, to Nov. 4 

. Kuper, to Oct. 29 

to Oct. 21 
to Oct. 28 

Roko, 51 Greenwich 

18-Nov. 7 
Ganso, to Nov. II 

wbyecead Homer, to Nov. 2 

FERARGIL GALLERIES 
FINE ART *« ANCIENT & MODERN 

Telephone Plaza 8-1223 

63 East 57 Street, New York 22, N.Y. 

FREDERIC NEWLIN PRICE 

GOUACHES 
(GULF STATES) 

CPL. MAURICE GORDON 
OCT. 16-28 

PASSEDOIT—121 E. 57 

-BABCOCK. 
SALLE Rige 

CARMINE DALESIO, Director 

Recent Water Colors by 
\} 

TABER SEARS | 
October 16-28 

38 East 57th Street 
New York City 

Sculpture by 

MITZI 

SOLOMON 
Oct. I15th-28th 

AMERICAN BRITISH 

ART CENTER °¢ 44 W. 56th St. 

Oct. 11 
Through 
Nov. 1 

VICTOR 
HAMMER 
PORTRAITS 

FEIGL GALLERY 
MADISON AVE., NEW YORK 

GALLERY 
East 57th St. 

OPENING OCTOBER 16TH 

New Stage Designs By 
EUGENE BERMAN 

PAINTINGS BY 
EMIL 

GANSO 
Oct. 16-Nov. 11 

WEYHE GALLERY 
| 794 LEXINGTON AV. (BET. 61 & 62 ST.), N.Y. 

601 

PAINTINGS AND SCULPTURE BY 

F. LYDER 
FREDERICKSON 

OCTOBER 16-31 

MARQUIE GALLERY 
|16 WEST 57th STREET, N. Y. C. 

———- - ARGENT 
AMERICAN 

WATER COLORS 
Oct. 16-Nov. 4 

42 w. 57 GALLERIES wn. y. c. 

Hours: 10 to 5:30 

Printed by WNU 
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imbels acquires a fine 

collection of drawings 

This pen drawing, one of a collection which 
includes an Albrecht Durer, was last on ex- 
hibition at the Albertine Museum in Vienna, 

in 1927. A catalogue of these drawings was 

prepared by the director and the curator of 

the museum. 

Jost Amman, Dutch, (1534-1591), “Samson Carrying off the Gates 

of Gaza.” 

33rd St. and Broadway 

New York 1, N.Y. 

ry 

*- 

™ No Mother’s Pies 

for those G.|I.’s—But- 

 pabaangiate you mothers and 

wives and sisters would like 

to be over there seeing to it that 

your boys have that good home 

cooking. For it’s a long jump from 

K rations to strawberry shortcake. 

But, though you can’t cook for 

them, you can do this: you can 

help see to it that the food they 

get is in perfect condition! How? 

By doing everything you possibly 

can to save paper and to aid your 
storekeeper in saving paper. 

For it’s paper and paperboard, tons 

and tons of it, which protect our 

food shipments to the Army over- 

seas. From paperboard containers 

so strong they can be dumped over- 

board from a landing craft and 

floated ashore, to the thin moisture- 

proof paper used to keep the indi- 

vidual food item moistureproof 

paper is doing a tremendous job 
for the Services of Supply all 
around the world. And of course, 

we still need tons and tons of paper 
for essential civilian use. 

That's why—with only a limited 

supply of paper pulp to draw 

upon for both war and civilian 

use—the government asks you to 

use less paper, help your local 

store people to use less paper by 

not indulging in special or extra 

wrappings for your purchases and 

last, but far from least, asks you 

to save every bit of scrap paper 

for your community paper salvage 

drive. 

USE LESS PAPER—SAVE ALL WASTEPAPER 
This advertisement contributed by this publication and prepared by the War Advertising 

Council in cooperation with the War Production Board and the Office of War Information. 



Exhibition of Paintings and Drawings 

bv 

KUGENE DELACROIX 
and 

HELP POSTERS BY EUROPEAN ARTISTS 

to be distributed in liberated countries 

For the benetit of 

QUAKER EMERGENCY SERVICE 

October 19 — November 18 
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