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PARKE-BERNET GALLERIES, | Inc 
30 EAST 57th STREET NEW YORK 22, N. Y. 

Cnnouncine the Onenine O Y / g 

She 1044-45 Season of 

Public CLuction Sales 
16. NRD™—_ 

September 21, 22, 23 at 2 P.M. September 27, 28, 29, 30 at 2 P.M. 

FINE EUROPEAN AND 

ORIENTAL IVORIES 

PERIOD FURNITURE 

COPELAND, SPODE, WORCESTER 

FRENCH, VICTORIAN AND WEDGWOOD AND OTHER . 

OTHER FURNITURE AND PORCELAINS AND TABLE CHINA 

DECORATIONS 
SILVER AND SILVER-PLATED WARE 

EARLY AMERICAN AND 

ENGLISH SILVER ci See Sane Same 
INENS AND LACES - TEXTILES FLEMISH AND OTHER TAPESTRIES eee fore Sven Jiechi 
WINDOW HANGINGS - TAPESTRIES 

ORIENTAL RUGS 
mare PO ORIENTAL, SPANISH 

AND OTHER RUGS PRINTS AND PAINTINGS 

Property of Removed from 

MRS. HAROLD C. BISHOP THE CHIMNEYS 
Residence of the Late 

Houston. Texas 

SOLD BY THE ORDER OF THE FIFTH MRS CHRISTIAN R. HOLMES 
AVENUE BANK OF NEW YORK, Executor Sands Point, Port Washington, L. I. 

and of 

LIEUT. COMDR. OLIVER B. JAMES 
AND OTHER OWNERS 

On Exhibition from September 16 

ILLUSTRATED CATALOGUE 50¢ 

Property of the 

HOLMES FOUNDATION, Ine. 
BY ORDER OF THE DIRECTORS 

On Exhibition from September 23 
ILLUSTRATED CATALOGUE $1.00 

OPEN WEEKDAYS 9 to 5:30—CLOSED SUNDAYS 

sk to be placed on our mailing list to receive Cdvance Cnnouncements 



These 3 M. aenificent Full- Page Color plates— 

"Tus BIG BOOK CONTAINS: 

Published as a real book in celebration of the 40th 

Anniversary of America’s oldest art magazine, bound in 

boards and printed on extra-heavy paper, it contains: 

FORTY YEARS OF ART NEWS by 

Frankfurter, Editor of Art News 

the last four decades seen through the pages of Art 

News, the one publication which has chronicled virtu- 

ally every step in our native art, and in appreciation of 

old masters, antiques and modern art from abroad. 

Alfred M. 

a tabloid survey of 

FORTY YEARS OF THE FRICK COLLECTION 

by H. G. Dwight, Assistant Director of the Frick Col- 

lection. Chosen because it is the one great American 

1902, the year Art News was 

founded, and which is still in growth, the Frick uniquely 

exemplified in one place, the artistic ideas and currents 

of taste of the last forty years. Mr. Dwight’s brilliant 

history is supplemented by numerous full-page illustra- 

tions, including hitherto unpublished detail photos of 

many of the masterpieces at the Frick including paint- 

ing and sculpture, the magnificent objets-d’art, Chinese 

porcelains and French and English furniture. 

collection existing in 

are only a part of the splendid 40th 

Anniversary Yearbook of Art News 

ANT PARADE 

118 PAGES 94 x 

8 PLATES IN FULL C 

124 Ins. 

OLORS 

OVER 100 ILLUSTRATIONS 

$7350 

PER COPY POSTPAID 
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Here ARE SOME COMMENTS: 

“Art News, America’s oldest art magazine, has 

brought out an interesting review of the past forty years 

as seen through the Art News together with a review 

of the Frick Collection during the same period. Ad- 

mirably illustrated, the volume provides a very welcome 

series of reproductions whose value is materially in- 

creased by the numerous illustrations of details which 

make the volume of real utility to students. A timely and 

stimulating publication.” 

The Burlington Magazine, London 

“I was most interested to see the account of the con- 

structive work done by Art News during the last forty 

years and was delighted with the selection and out- 

standing quality of the reproductions.” 

Nelson A. Rockefeller, 
Coordinator of Inter-American Affairs 

“The article in ART PARADE on the history of Ameri- 

can art should serve as an admirable and lasting refer- 

ence to all future students for those forty years. If the 

color reproductions are American made, as | assume 

they are, we are getting on. They are really good.” 

Eugene Speicher, Woodstock, N. Y. 

THE ART FOUNDATION, Inc., 136 E. 57 St., New York 22, N. Y. 

Please send for me, postpaid _____. copies of ART PARADE to* 

the following, in my name. I enclose remittance of $3.50 per copy. 
Only a limited number of the first edition 

(reserved for Art News readers) is still avail- 

able. Orders will be filled as long as the 

TO . 

ADDRESS - 

CITY & STATE 

quantity lasts. To be sure of obtaining a copy 
+ ate 

of the first edition of Art Parade for yourself 

or for 

coupon 

PLEASE SEND TO ME, AT THE ADDRESS BELOW, COPIES OF ART PARADE, 

MY NAME a gift, make your reservation on this 
_— y ADDRESS 

TODAY. Se 
CITY & STATE 



— aye CUNO LETTERS 
KNOEDLER 

Exhibition 

me let off steam! In 

uur Julv 1-31 issue, a Mrs. Ethel 

King wrote a letter. Do te’ he 

hat Comparisons are fine, but they 

must have some basis of fact! 

1. “So, too, early 

ind then she 

It, etc. ete 

ones own work than to go to q 

gallery to see what the others ire 

doing. Oh _ ves, artiftcial lighting 
} has not in general succeeded any 

too well so far in satisfying good 

colorists; but with adequate, im 

proved lighting I think you'll find 

Co} 

quotes examples of 1 high percentage of art students in HENR 

the “spring” of that particular peri galleries open at night id 

od! The pyramids came in the Ihe second reason fits in with on 
middle and late periods of Egyptian the article on “Who Buys What.” 

PAI N Tl N GS BY int. What we know of the Western ind has to do with the lower, but Kpit 
Indians is surely not their early not by any means negligible price VERD : . I 
beginnings. Gothic, indeed! ‘The range. ‘There is a new class, con 

ultimate im mediaeval  sophistica sisting of manual workers who, be Dav 

tion cause of higher wages than ever 

2. The whole idea is awfully before, are looking for something 
trite to spend their money on. By mak Has 

2. Tell her to read not only ing every gallery open at least two | 

Helen Gardner, but also Jakob © or three evenings a week (or, from a 

Burkhardt twelve to nine or ten daily) and all Jou 

Yours, etc day Sundays and holidays, this new : 

B. Desenperc — source of revenue would be open to 

Del Mar, Cal all artists. One’s first sale, no mat Jon 

ter how modest, does wonders fort 

5 the morale! There is, believe me, a Hon 
IR 

- vast universal craving to own some 
It would be well if uk : ait 

Opening September 11 ; - ; = en would thing beautiful, as the Metropoli 
have WOTTHYN supdyects ( ( I 

' ial + tan has found by its subway prints. eit 
colorplates instead of the inane ot é 

: oar All of our arguments applv even : 
insane pictures lat yO € pictu ely reproduces more forcibly to sculpture, of which Bos 
You know what I mean—those 

., only that in relief can be repre | 
slapped together sketches with no H 

, feel r sented in photographs with anv de 
eeling or me ing, that | . 

° - sane... Se a le gree of satisfaction Sculpture in Co 
neither to the sensibilities nor 

; the round has to be seen 
yiease the ev ; 

: I am only making a plea for the Co 
Yours, etc 

subway riders who want to own a ™ 
BERNARD BERENSON, M.D 4: + R 

. a fed real painting, who have the monev, 
verett, ish 

Vt nlique Ca ers but far too little opportunity to AR 

compare and select for themselves 

e SIR Yours, et Co 

/ LALUE of America, Inc. I wish I had written Fredericka Muriet Tyson ry 

f Berenberg’s letter published in the Flora Dale, Pa 
Organized in 1926 , 

July 1-31 issue. I’ve often felt like 
: ; ‘ ; it. There is no need that we can - 

Who reads each day’s news of the war in Europe sou far ay werk: feesiestinn ead bn 

without some inward shiver of fear for a great terness as exists against the snob- Sir: 
monument, a fine collection, the beauty of an bishness of galleries in catering I have always enjoved my sub \I 

old town threatened by an army’s march? wr i to wealthy buyers. ee es " ra ART ne pe 
° . idd two reasons for evening hours think it 1s the best art periodical on 

Let Americans cherish the great works of art, the Mir, ; 
f 2 h > a i ; in addition to those already given the market. 

ne antiques, those expressions of the best of | One is based on hours of day Yours, etc., 
. *s* . . , . 

man’s creative ability, remembering that a nation’s | light in which to paint. It is far Epwarp BRrapFIELD 
taste is a measure of its culture. | more important to use them for Vicksburg, Miss. 

| 

IN THIS ISSUE 
The Art and Antique Dealers League of America _— , , 
ed q q ae nree gt ; ‘ JOHN REWALD, who continues his comparative series on rT 
as evens to ecucatons activities in the ore, late nineteenth century masters, is a half-Russian who left 
telligent cooperation among dealers, and integrity his native Germany for France prior to Hitler’s era. ‘To his 

of relation with the purchaser. credit are books on Gauguin, Maillol, Pissarro, and Seurat 

and articles which have appeared in the Burlington Magazine, 
T 

Membership Insignia 

Membership list and copy of 

Code of Ethics free on request. 

Address: The Secretary 

138 East 55th Street 
NEW YORK 22, N. Y. 

Art Schools,” first of a 

Gazette des Beaux-Arts, etc. ‘The appraisal of Nazi destruc- 

tion to the east is written by MICHEL BENISOVICH, a 
new American of Russian birth. A distinguished lecturer, 
translator, and art scholar, his next field of research is the col- 

lecting of French art in America since the Revolution. This 

issue also inaugurates a new feature, “ART News Visits the 

series 

methods, aims, and products of leading academies and ateliers. 
which will describe the 

ART NEWS 
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Telephone: Eldorado 5-6930 
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OLD MASTERS 

61 EAST 57 STREET, N. Y. | 
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Galleries 
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PAINTINGS | 

| 69 EAST 57 ST., N. Y. 
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Varsh in Pi tisfield 
( i» rf the iighest attendance 

hngures evel eported i the 

Berksh Museum wa recorded 

lurin i@ Reginald Marsh sho 

vi 1 ent he throughout 

th non tf Augi Lhough a 

ymsidera portion of the pu »| 

vas drawn from neighb 1 Lenox 

local Pittsfielders 

nterest th An in f-lit 

vhich Marsh excells at depictin 

Astonishing in mnection with 

in artist vell known the fa 

that th 1OW WaS a illv h 

retrospective. At the same time it 

s his first one man show outside 

of New York. Since the mid 

twenties Reginald Marsh has ad 

local 

has become 

hered so consistently to his 
‘ : 

subject matter that he 

THOMAS CHAMBERS: “Genesee Falls.’ 

the early American show at the Vigeveno Galleries in Los Angeles. | 

wholly identified with the city whose 

vulgar amusements he made famous. 

The well known 

samples, from his hard-boiled stroll 

ers under lights 

to the lusty nvmphs who disport 

show contains 

garish Broadway 

themselves amid Coney Island’s pa 

perboard grandeurs. Special interest 

attached to the work of the last 

few Marsh lately has 

adopted a new process of glazing 

which 

vears, for 

and 

evident in 

confers a_ brilliance 

solidity not previously 

his work. 

The American Way 
HE almost inexhaustible charm 

which American ‘“‘primitive” 

painting holds for the audience is 
exemplified again at the James Vi 
geveno Galleries in Los Angeles. 

While purists may argue as to the 

correct application of the term, the 

public has no trouble in distinguish 

ing the qualities-of neatness, charm, 
and naiveté which it enjoys in 
works of all periods. To the paint 

ings of this tvpe the gallery has also 

idded certain canvases which seem 

to give forth a typically American | 

honestv, such as an Eakins, a 

Homer, and even an exceptionally 

forthnght Sargent. Highpoints of 

the show are a glassy-perfect Rem 

brandt Peale Basket of Grapes, an 

entertaining anonymous 

entitled Newsboy 

PCUIC prece 

Vending the New 

York Herald in 1550, and two 

works by thomas Chambers 

relatively new discovery of the 

American nineteenth century whos« 

painting mpines naive roman 

ticism with an appealing succinct 
] ness of design and color 

VU.sM A. Program 
- Museum of Modern Art 

innounces a varied schedule for 
| 

the 1944-45 season, which includes 

four major “Soviet | 
| 

Children’s 

retrospectives 

Art’ is the first on the 

dated 1836, included in 

new xrogram, to be followed by ] 
Battle 

1918,” which, arranged in collabora 

tion with the National Gallery, had 

a successful 

“American Painting; 1776 

showing this summet 

in Washington. The first one man 

show is of paintings by Jacob Law 

rence, Negro artist. Retrospectives 

of Lyonel Feininger and Marsden 

Hartley will be 

taneously, followed 

simul 

later in the 

season by retrospectives of the work 

of Georges Rouault and Piet Mon 

drian. “Problems of Clothing,” 

“Children’s Holiday Circus,” and 
“Modern American Craftsmanship” 

announced. Most of the 

exhibitions held at the Museum will 

be sent on tour by the Department 

of Circulating Exhibitions. 

shown 

are also 

New Picassos 
AJEWS that Picasso is alive and 

LY has painted sixteen paintings 
in the last four years comes to us 
from Jack Bilbo, director of the 
Modern Art Gallery, Haymarket, 
(Continued at bottom of page 7) 

JACQUES 

HELFT 
EST. PARIS 1878 

FRENCH ART 

AND SILVER 

of the XVIIIth Century 

11 EAST 57 ST., NEW YORK 

CHAPELLIER 
GALLERY 
48 EAST 57 
PLAZA 3-1538 

EUROPEAN & 
AMERICAN 
PAINTINGS 

OF ALL PERIODS 
Three Exhibitions 
Now on View 
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PAINTINGS RESTORED 
Cleaned, Relined, Framed 

Send for Special Information 

SCHONEMAN 
GALLERIES 
Sine Paintings 
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INVITATION 

is cordially extended to you to visit 
us at our new address and inspect— 

OUR COMPLETE 
RUG SERVICE 

A choice collection of Antique 
Oriental and European Rugs. 

A full assortment of domestic 
Broadloom and Chenille Carpets. 

A skilled organization for 
cleaning, repairing, and altering 

carpets and rugs. 

KENT COSTIKYAN, inc. 
730 Fifth Avenue, New York 

Telephone Circle 6-0412 

ART NEWS 

ME 
H 

1 

ind W 

writer: 

city 1 

not al 

our he 

found 

of the 

they | 

come 

to Tac 

begin 

only : 

\ 

to m 

trvins 

zatiol 

Have 

How 

eratu 

( 

have 

coun 

evel 

storn 

dete: 

rem 

I'ren 

self, 

the 

sifte 

Lon 

Pica: 

in t 

daily 

by t 

mus 

in 

Und 

ther 

Naz 

\ 

now 

pub 

M 

N 
mu 

the 

me 

ird 

the 

lis 

exl 

wh 

in 

see 

pic 

of 

th 

fo 

tic 



ORK 

INC. 

rk 

TEWS 

EAM IOOAGE 
Hk jubilant carillon which greeted the liberation of Paris has 

j pote warmer reverberations than in the hearts of the men 

and women who make up the world of art. Painters and sculptors, 

writers and dealers, museum men and scholars rejoice alike that the 

city is not only free but relatively unharmed. Practicing artists, 

not alone the ones who received their training abroad, but also 
our home-grown painters and sculptors, must all recognize the pro 

found significance of a name which had come to mean the capital 

of the artistic world. In the interests of an independent future 

they must welcome the end of cultural dictatorship and even wel 

come the renewed and refreshing rivalry which we will soon have 
to face as Paris ateliers reopen and Parisian products once again 

begin to come onto the market. For free art, like free trade, can 

only stimulate and expand its own field. 

\s the curtain of war rolls back, imaginations spring forward 
to meet the artists who over these four painful vears have been 

trying to keep alive the tradition around which their entire civili- 
zation and life was built. What kind of work have they been doing? 

Have they been able to produce at all in the midst of destruction? 

How does war first-hand affect a man’s vision? Has a younger gen- 

eration come forward to take the place of the one we knew? 
Our facts are still lamentably few. We know that many artists 

have fled Paris. Of the numerous one who were able to leave the 

country, probably as many again tried and failed. In rural retreats, 
ever fearful of attracting attention, they have had to weather the 
storm, their art their sole resource against the physical and moral 

defeat around them. Again we hear of others who voluntarily 

remained in Paris. ‘Today against every artist, as against every 

French citizen who has not had an opportunity to vindicate him- 
self, there is leveled the phantom pistol of collaboration. Grave as 

the charge is, one can only hope that the total evidence will be 

extent of threats and coercion to what’ is now, after all. an aging 
generation of men, before we condemn them. 

On the other hand, certain examples not alone of artists but 
of dealers and museum men who have openly taken the road of 
expediency, cannot lightly be forgiven. One in point is the case 
of the noted lecturer and author Bernard Fay, who in 1941 ac 
cepted the position of Director of the Bibliotheque Nationale only 

to deliver over to the Germans its public treasure of Burgundian 
and Carolingian manuscripts on the grounds that they were of Ger- 

manic origin. We know of dealers who hung about the ruins to 

scavenge for the art the Nazis cast out, but for which unscrupulous 
foreign buyers could always be found. Doubtless too, certain in- 
dividuals have been flattered by a recognition not accorded them in 
the days of free judgments and independent patronage. All these 
cases must be taken into account and a heavy boycott applied where 
the scales are finally weighted on the black side. 

The liberation of Paris raises another interesting point. All of 

us here have known refugee artists who, after a hazardous escape, 

have figuratively embraced our country along with American nation- 
ality, their gratitude for the land which had given them asylum 

knowing no bounds. These were men of diverse nationalities but 

the majority had lived in Paris, bringing their culture and talents 
to our shores only after the City of Light had been plunged into 
darkness. How will such Europeans feel now? How many will reject 
the citizenship they applied for so eagerly and with. it all vestige 
of our way of life? How many will fear to return and find ruins 

and will remain, to integrate themselves permanently into our cul- 

ture and influence our styles, as the Huguenot silversmiths fleeing 
the Edict of Nantes did in England? As the end of the European 

war looms nearer, these questions should soon find answers. 

In the universal jubilation at the recapture of Paris American 

artists can learn a great lesson: the value of a standard of art that 
can make a city into a symbol not only of one nation’s culture but 
of a world tradition of learning and beauty and accomplishment. 
America likes symbols and understands them. In the tumult of 

sifted before judgments are given out that we may learn the full 

Continued from page 6 
London. Color reproductions of the 

Picasso paintings are now on view 

in this gallery, with 500 to 1, 

daily visitors. How Mr. Bilbo came 

by the reproductions is a story which 

must wait for final peace before it 

can be told, so that those of the 

Underground who helped him obtain 

them mav not be rewarded with 

Nazi revenge. 

\ book of these reproductions is 

now being printed, and will be 

published in about four months. 

Museum Methods 
TEW approaches and presentation 

LN schemes are rare enough in the 

museum field to focus attention on 

the two institutions which this sum 

mer have departed from the stand 

ird formula in an effort to capture 

the public’s interest. At Minneapo 

lis the Walker Art Center’s current 

exhibition of “110 American Paint 

ers” is accompanied by a catalogue 
which attempts in a novel way to 

inswer the question “What do you 

see?” in a given work of art. Each 
picture is reproduced and alongside 
of it, in some seventy-five words, 

the show’s organizers attempt to set 
forth the artist’s intention and a 

“step by step” approach to apprecia 

tion geared to a public unwilling to 

iccept judgments it cannot itself un 

derstand. As this particular show is 

the one from which the Center will 

purchase paintings for its permanent 

collection, this technique is calcu 

lated both to clarify its aims and 

avoid future explanations. 

\t the Baltimore Museum a quiz 

describing fifteen objects in the col 

lection should put on their mettle 

those visitors anxious to prove by a 

score of go that they've “really 
been around.” The title of the sub 

ject, the name of the artist, and its 

location in the galleries are to be 

filled in to correspond with a provo 

cative indirect description. What 

with the competitive spirit of Amer 

ica, this game should be popular. 

Educational Notes 
} ie ROOD has just received an 

appointment as Guest Artist at 

the University of Minnesota. He 

writes: “I am to teach very little 

as they wish me to do as much crea 

tive work as possible.”. . . Cooper 

Union Art School has used a unique 
set of art-aptitude tests in entrance 

examinations to predict with unusual 

precision the degree of success 

which applicants will enjoy during 

the four-year course. \ greatly 
increased program of guest lecturers 

at the Institute of Design in Chi 

after-war she will need them. 

cago includes Jean Carlu, Siegfried 

Giedion, Frederick Kiesler, Fernand 

Léger, and Erik Nitsche. . . . Ralph 
Maver, artist and chemist, now with 

the Chemical Warfare Service, for 

merly consultant to the Fogg and 

Whitney Museums, will give in 

struction in painting techniques and 

materials at Columbia University. 

Here also Henry Varnum Poor has 

been named art instructor for the 

coming year. 

San Francisco's 64th 
REDIT for the vitality and origi 

nality of the prize-winning and 
honorable mention items in San 

Francisco’s 64th Annual Oil and 

Sculpture Exhibition must go both 
to the contributing artists, primarily 
local, and to the acumen and cour 

age of its painting and sculpture 

juries. To Hamilton Wolf’s bold 
Quarry went the Anne Bremer Me 

morial prize of $200. Dorothy 

Grover captured the Association’s 

Purchase Prize of $300 for a well 

integrated abstraction, while the 

more conventional portrait by Ma 
rion Olds won the $250 Klumpke 

prize. Robert Howard’s The Pro- 
vider's Return, a piece of sculpture 

which manages extreme simplifica 

tion without stylized banality, won 

the Artist’s Fund Prize for $50 and 

was judged the most distinguished 

work in any medium, while the 

other sculpture prize was awarded to 

Merle Hoesly, for a compact wood 

sculpture, The Riveter. Honorable 

mentions went to Margaret Peter 
son for a flat-patterned tempera 

Summer Solstice, and to Clay Spohn 

for a somewhat early Chirico, some 

what Surrealist, The Blue Moon 

Berman Show 
JTEARLY eighty items make up 

+% the current show of Eugéne 

Berman which has run throughout 
the past month at Los Angeles’ 
Decker & Flynn Galleries. Of the 

twenty-three oils, the majority are 

recent works which carry out the 

obscure and romantic mood charac 

teristic of his productions. Empha 

sis 18 On somber dejected figures, 
switling stuffs, and aspects of dilapi 

dation, Proserpina, Dark Muse, and 

I'he Silent Dance being significant 
titles. The remainder of the show is 

made up of Berman’s watercolors; 

his virtuoso pen drawings; theatrical 

designs; and, lastly, a new type of 
object. Some of them collages, some 

composed out of painted and mount 

ed stones and shells, these have been 

named chromolyths and ostragraphs 

by the artist. He will probably ex 

hibit them in the east this season. 
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STANDARD OIL’S house organ, “The Lamp,” initiated last fall at the suggestion of Associated American Artists an extensive art cam- Al paign. Some artists were sent out “on location” 

j to paint factories and refineries. Others drew on their experience as “Life” reporters, Fo as David Fredenthal does here in “South Pacific: Unloading Oil Drums,” whose interest is divided between war and the product. 



/HAS ADVERTISING ART IMPROVED? 

ers, 
uct. 

h ST a year ago, when ART 

quiry into the use of fine art in advertising, there was a certain 

defensive note in the way art directors stood up for their “imprac 

tical’” venture which made one realize that, even then, the whole 

subject might still be on 

trial. The great change 
that September 1944 can 
record is today’s quiet 

acceptance of fine art as 

an efhcient advertising 

medium. His period of 

probation over, the ar- 

tist has been taken in 

as a member of the firm. 

Names which made news 

a year ago are standard 

in the field, with fresh 

ones being drawn in all 
the time. By last May 
even such a feet-on-the- 

ground magazine as 

Business Week glanced 

up from its facts and 

figures to comment on 

the art tide, acidly noting 
that the “gallery” boys 

were at last in the 

money. 

Confirmation comes 

from all down the line. 

Shell, Standard Oil, and 

Container Corpora- 

tion are only a few firms 

that have redoubled their 

art campaigns. McCall’s 

magazine, now in the 

process of re-styling, has 
called in a succession of 

academic easel painters 

to set forth the feminine 

imponderables of their 

home-making section. J. 
Walter Thompson has 

not only taken on Her- 

bert Bayer to mold lay- 
yut in the shape of things 
to come but has created 

a further art consultant 

job —a kind of liaison 
post between the client and 57th Street. There is little denying the 
improved quality of this year’s Art Directors Club show or the 
generally raised standard of fashion and perfume ads, both in point 

of originality and visual enjoyment. The moment seemed ripe for 
recognition of a trend so closely bound up with our own domain. 
ART news therefore takes this occasion to inaugurate The Art 
Foundation Advertising Awards for the coming year (see center of 

Report on the Past Year Which 

Saw a New High in Artists’ Work 

By Rosamund Frost 

NEWS embarked on its initial in 

/naugurating 

The Art Foundation 

Advertising Awards S 
Intended to improve the quality of art in advertising, these awards 

constitute recognition of what has become as important a field to the 
contemporary artist as were the commissioned frescoes in ihe time 
of the Renaissance. In pursuance of The Art Foundation’s objective of 
art education, it has invited a jury (to be announced later) composed 
of advertising experts, publishers, art critics, and museum officials to 
select examples of good taste and effectiveness in advertising art used 
in American publications for the coming twelve months. There will be 
no distinction made between the work of professional illustrators 
(““commercial” artists) and easel painters (“fine” artists). 

Three medals (first, second, and third) and three Certificates of 
Merit (honorable mention) will be awarded to the individual illus- 
trated advertisements, excepting photography, which, in the opinion 
of the jury, unite: 1) visual excellence; 2) artistic merit; 3) fulfillment 
of function. 

Color and black-and-white advertisements will be judged on their 
respective merits, and no preference will be given either. Text of ad- 
vertisements will not enter into competition, but illustrations will be 
judged for their interpretation of accompanying copy, as well as for 
integration of typography and layout with the art work. 

Eligible are all advertisements which have appeared or are sched- 
uled to appear between September 1, 1944 and September 1, 1945, as 
single advertisements in a national magazine, business paper, or a 

newspaper. There is no limit on the number of individual entries by 
the same advertiser, agency, or artist. 

Advertisements entered should be submitted unmounted in the form 
of press-proofs or tear-sheets. A concise statement should accompany 
each entry, explaining the basic purpose of the advertisement and giving 
names of artist, art director, production man, account executive, and 
agency. Entries may be sent direct to ART News, 136 East 57th Street, 
New York 22, N. Y. Closing date for competition August 1, 1945. 

page). Over and above its announced purpose of improving quality, 

we welcome this competition as a link with the broader field of 

advertising, limited access to which in the past occasioned in- 
evitable omissions in our 1943 and ’44 selections. 

Before passing on the 
past year’s crop it might 
be well to indicate the 

basis on which an art 

magazine's judgments of 
advertising are founded. 

Obviously, those two in- 

tangibles, “‘artistic merit” 
and “good taste,” must 

enter in. But just because 
our domain is easel pic- 

tures, we do not neces- 

sarily wish to sow them 

at random in a foreign 

field. It must be recog- 

nized that an ad is pri- 

marily functional. It 
must proclaim its mes- 

sage. This statement can 
amount to no more than 

a whisper, however, if 

the approach is repeti- 
tion, the imagery trite, 
the forms unpleasing to 
the eye. In the last few 
years distinguished paint- 
ers have occasionally re- 
freshed advertising art. 
Equally, brilliant design- 

er craftsmen have created 

page layout that is com- 

pletely satisfying aesthet- 
ically. As the two fields 
approach and merge, 

those superfluous adjec- 
tives “fine” and “com- 

mercial’”’ can be cast out 

for simple standards of 
good and bad, of func- 

tional and non-function- 

al. The desired end is the 

ideal collaboration of art- 

ist and art director, the 

absorption of still un- 

tapped resources. in the 

painting field, and the eventual improvement of public taste at large. 
Even judged on our present admittedly empirical basis the ma- 

terial this year would seem to present certain definite directions. In 
the fifth year of the war, war art has found its ceiling. While our 

European successes are still too recent to have had their echo in the 
magazine back pages, the whole theme of soldiers, ordnance, and 

far-flung battle-fronts was leveling off of its own weight, losing 

9 



meaning with each new repetition. Moreover, too appetite with dream projects which, when the 
’ 

many of these ads had struck a false note, so much dream comes to earth in the form of consume 

o that, in an off-the-record session last March, goods, will then need nothing so much as a good 

factual description to bring the buyers in. But now 

One of the most original ventures of the year . 

‘ 

Army, Navy, and WPB officials lashed into some 

2 idvertising men for the bragging and over is still their moment and they are making the 
optimistic tone of their copy and a general infe: most of it. Campaigns like ‘Textron record excel- 
ence that the war was being won exclusively lent observation which should bear its fruit when 

through their clients’ products. Such bandwagon ill those little parachutes have turned back into 

jumpers must be distinguished from genuinely petticoats again. 

patnotic organizations like Abbott Laboratories 

who have pledged themselves for many more is that of Container Corporation of America. To 

months to completing documentary painting pro the die-hard, dollars-and-cents advertising man 

grams which, however valuable to the branches of this series as it appears in magazines doubtless - 

the service they illustrate, cannot but become a looks like something of a freak. For it a dozen art 

trifle monotonous to the average reader artists of different nationalities set out each one 

More astutely Standard Oil has skirted the war to depict the arrival of packaged American foods 

theme. Succeeding issues of their house organ The in his native land. ‘Thanks to the free hand which 

Lamp refer to the fighting to be sure, but give N. W. Aver habitually allows, these have turned 

oil the center of the picture. It is the old Romance out as a series of delightful vignettes which, if 

of American Industry all over again with a fine thev do not exactly focus your attention on the 

arts staff operating in places where the camera containers themselves, do so on a company broad 
could neither pierce the smoke nor convey the minded enough to sponsor them. ‘Top artists have 

clamorous breadth and depth of the scene. Dehn, : teen picked, what with Henry Moore represent- 
Sheets, and Marsh have all contributed to a pro : in : sn re ing England (see cover), Covarrubias for Mexico, 

FRANKLIN WATKINS’ dis- ‘ 
gram whose most dramatic exponent is Freden tinguished easel painting for Ben Shahn for the Near East, Mai-Mai Sze for 
thal (see frontispiece) and whose most pictorially De Beers Diamonds was com- China, and so on. When it comes to plain selling 
successful one is William S. Schwartz. missioned through N. W. Ayer. talk, Container supplements this art splurge with 

Elsewhere today the product is waiting just around the corner. a high-powered booklet illustrating the packaging of arms and food 
Donald Nelson’s WPB order releasing hundreds of items is the for our armies—a brilliant layout job which is all that an American 

most recent good news in this line. Direct airline advertising is back needs to grasp the product’s innumerable peacetime service pos 

already, while chemical rubber, plastics, glass fabrics, frozen and sibilities. 
dehydrated foods are only a few of the items nudging their way lextron is probably the other big art news in advertising. Billed 9} TEX 
into the open market. With the world of the future about to as the textile of tomorrow (delicate as cobwebs, strong as strands — 

become anyone's oyster, the artists are busy whetting the public of steel), it has given half a dozen artists a chance to stir the dream i a 
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We were going to make a survey And here's the answer in one family gets about ¢ as much WHERE THE WoRKERs: 

MONEY Goes 
1000 interviews. Then we had a word 

ther ’ ’ ' pnd are For precious, semi-precious and synthetic stones, be sure to come to Stone Headquarters. 
gceple? Prakebly not moro then U.S. Bureau of Labor Statistics (ve OF course, if you already knew : 
one of them would know the answer printed at right). Considering how ull this. vou're pretty smart. In fact 
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‘5 t ELEC TREIE LIGHT AND POWER COMPANTES* STONE HEADQUARTERS /N\ 610 FIFTH AVE, NEW YORK 20, NEW YORK 
SELF SUPPORTING. TAT PATING BUSIWESSES J 

WITTY PRIZE-WINNERS at the A.D. show: (left) Leonard ee art director for N. W.-+Ayer, created entire layout for electric light 
adverisement; (right) one of series of deft line drawings made by Hans Moller for the S, Nathan jewelry concern, agent Frank Best & Co. 
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THINGS TO COME 

TEXTRON’S new art campaign, tuned to the world of the future 

when they can again manufacture exclusively for civilian uses, has 

called on many artists to put idea over. Most evocative, best geared 

to copy was Herbert Bayer’s page. Agent J. Walter Thompson. 

SALVADOR DALI Schiaparelli design not only shows what a fine 

decorator he is when not trying to shock his audience, but under- 

scores the service an artist can render to product and agency by 

stimulating the reader's imagination. Agent Lennen & Vitchell. 

PERFUME ADS for 1944 showed considerably more invention and 
decorative appeal than in former years. This Corday composition by 
Bobri, one of most experienced and successful men in the field, is 

marked by fantasy, charm, good color. Agent Hirshon Garfield, Inc. 

HANES HOSIERY is one of rare dress or fashion organizations 
taking active interest in art. Grace Jones, who commissioned this 
seductive Milena drawing, is firm’s advertising manager, plans to 
coérdinate magazine and newspaper ads with a display campaign. 

. ; 
Stockings without seama 

ook t ith a groomed look Nude |. 

Hens Hostery, Ineorporated 3350 | h Avenue, New Y rk 
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PAINTERS: 

John Rogers Con 

(above) and John 

ftherton (below) 

are two “fine art 

ists” “ hose stvles 

have proven effec 

tive for advertising 

Under the caption 

“Soldier's Sweet 

heart” Cox has used 

his painting to ad 

vertise a Shell In 

dustrial Lubricant 

used ” the car 

bine. Agency is J. 

Walter Thompson, 

ftherton’s lush 

jungle scene is 

headed “It took ten 

million vears to 

make a lump of 

coal.” and illus- 

trates Kopper’s 

story of where na- 

ture first made coal 

and how Kopper’s 

has improved on 

nature. Agency is 

Batton, Barton. 

Durstine & Osborn 
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pot, conjuring up rayon rainbows, skyscrapers, parachutes, and 

receding vistas into the skies of beyond. Herbert Bayer managed 

this with his customary brilliant ease where Allen Saalburg tangled 

rather badly with his different elements and Milena side stepped 

the world-of-the-future issue, retiring into her own private domain 

of fantasy. But the Textron series has been a decided contribution 

to the visual enjoyment of magazine back pages, its text hypnotic 

and soothing as most post-wa1 blueprints. 

Another large organization to embrace art in the past twelve 

month is the Universal Match Corporation. John Atherton’s initial 
ad of a series portraying the history of fire brought in such good 

results here that the company wrote in to personally thank Art 

Headquarters who had procured the artist’s services for them. What 
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You see, we are tr eo ; i ; - 

apperlion our prewar stocks t 

FOUR RO - ES A ruty GREAT WHISKEY 

PHOTOGRAPHY VS. MAGIC REALISM: (left) Muray’s “‘carbro” 

bitten off considerably more than he can chew. Many of the chemi 

cal and drug people seem to have fallen into a kind of groove. 
Hoftman-La Roche, for instance, are still putting Adolf Dehn land 
scapes on the cover of their house organ at the serious risk of 

wearing out the American countryside for good. On the other hand 
Reichhold Chemical was smart enough to retain Carlu to complete 
the masterly job begun for them last year. 

Of the new men being tried out, one of the eminently wisc 
choices is John Rogers Cox whose dry, meticulous technique and 
slightly fantastic viewpoint resulted in the original and effective 
Shell ad opposite. There is Dorothea Tanning too, decorative 

in a Lautrec-inspired series for Galey & Lord Cottons, also Clarence 
Carter with a Magic Realist angle on a railroad track for American 

Whats around the Bend 7 
Ww AT kind of locomotives wil! pull 

the sfrearaliners you ride un tomor- 

tow? Steam, Dicse! or Electric? 

The anewer is: al! three kinds. For 

modern ralreating demands that |co 

motives be datigne! fur speoth cuties, 

Actually, any anc of the three types can 

be built to pall. any train at any desired 
speed. Fach has*tertain advancages over 
the other two wilder certain cond)- 
thome—which type ts best depen on the 

kind and amount uf load te be hauled, 

amd many other factors, 

That is why American Locomotive 

buelds all three types. A hundred yeare 

of cxperenc: hus tanght us the value of 

versatility, Fint we analyze « railroad’s 

requirements, then beold the lnoometive 

that meets them best. 

‘Today, a barge percentage of America’ 

crack passenger and freight trains are 

pulled by American I.ccomotive engines 

Fach is anew pas-od at it: particuhar job be 

cause cach was luciit for that perteular job. 

Ame rican 

Loco motive 

_ mature of the territory te be served, the —sume stan, sume Dacsel, some clectru. 

print for Four Roses, agent Young & Rubicam, underscores a fantastic 
fact where Clarence Carter’s oil for American Locomotive (right) lends more vividness to the commonplace, agency Kenyon & Eckhardt. 

with this and his Koppers Coal Age fantasy (opposite) Atherton 

may soon get typed as the dawn-of-civilization artist, although, as 

the past year witnesses, his versatility continues to range from a 
dazzling Post Christmas cover to a neat little job geared to the dry 
ness of Paul Jones whiskey. 

From our old friends, the heavy art users, there comes the same 
volume as in former years, though nothing exactly startling. In the 

Capehart series we were surprised to encounter William Gropper, 

somehow not a very musical artist—but of course the Shostakovitch 

Seventh which he illustrated is not a very musical piece either. 

While the Marseillaise roused in Lamotte a fire and conviction not 

always present in his work, one must deplore Peter Lauck’s 

Madonna because it serves no conceivable purpose in modern ad- 

vertising to paraphrase a fifteenth century Flemish picture. In the 

De Beers Diamonds series Franklin Watkins is coloristically dis- 

tinguished though he doesn’t exactly hit the engagement ring mood. 
Dole Pineapple’s biggest job was given to Everett Henry who, with 
a topographical, historical, and floral survey of the Islands, has 

Locomotive. Cameron Booth’s first “commercial” jobs are in the 

immediate offing. As all this can only mean wider experiment, the 

stimulus of competition in the field, and a sounder financial set-up 
for the artist, ART News warmly welcomes such expansion. But it 

must equally record occasions where the easel painter missed the 

mark as, for instance, in the case of Gladys Rockmore Davis’ Mun 

singwear ad, a pleasant enough picture but one which fell down 

on underwear’s first duty of making a woman look attractive. John 
La Gatta, for all of his arty, faky textures, does put this over and 

his customer, Laros Lingerie, is better served. 
It is a curious fact (and one boding ill for our aspirations as 

future dress center of the world) that fashion advertising in 
America should be so very literal. In ninety-nine cases the camera 

does nothing more than a mail-order catalogue job, making no 
slightest attempt to stir the imagination. The few artists employed 
consequently stand out. Take Milena’s drawing for Hanes Hosiery 

which to almost any luxury class buyer is more seductive, suggestive, 
glamorous, and graceful than the (Continued on page 23) 
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How Russia Remembers the Nazis: 1941-43 y 
‘an 

Cruel Scars Commemorate 

a War on Slavic Culture 

By Michel Benisovich 

PONVHE anniversary of the end of the iconoclast 

movement in the Byzantine K:mpire in the 

year 843 passed unobserved in a world torn by NEV 

war. But for Russia, “the youngest and fairest with « 

heir to the Hellenistic tradition,” this eleven 

hundredth birthday brought an end to the still them 

more terrible “war on the images.” ropol 
Between the vears 1941 and ‘43> tor diverse acad¢ 

reasons, this narrower cultural war had taken on Its Ci 

a particularly odious character. A single view thor 

point prevailed with the enemy: they proposed quart 

to regard as “Slavic slaves” the Russian nation, I 

a nation which a certain well known author, in mete 

1926 in Vienna, had already characterized as mod 

having “an absolutely ineradicable lack of the and 

objective value of an idea.”’ As at the time of the dox | 

invasion Russia had neither foreign diplomats mg | 

nor correspondents of the neutral press, each the 
Nazi pro-consul could act as a little czar in his and 

own area. Whatever seemed worth taking was Crise 

packed and shipped, and an accurate inventory B 
kept of objects so acquired. An Associated Press pala 
dispatch of this time tells of a regiment of quali KIEV, Russia’s artistic link with the west, suffered terrific damage. Above, one of many that 
fied experts ransacking the libraries and museums churches deliberately blown up. Restoration here has now begun. Below, ballroom of trav 

Ekaterina Palace in Tzarskoe Selo once rivaling Versailles, is another Nazi victim. 
of Russia. What could not be removed was tal 
abused. Churches were transformed into barracks and stables, and The pictures that appear in these pages are a testimony to this. pala 

eventually destroyed. A Russian poet has written, “When I hear Today there exist hundreds of photographs showing crucified, head in | 
of the horrors of war, I do not feel sorry for the hero but for his less, desecrated Greek Orthodox and Catholic churches, such as the terv 
mother.” The mother of a nation of heroes is Russian culture Kostel in Berditchev where Balzac was married to Mme. Hanska, oF | 

which it took a thousand years to build and four to destroy. When to say nothing of palaces, museums, and even simple homes like oth 

the tide turned and the Drang nach Osten was reversed in the the one where Tolstoy wrote War and Peace, or the sites where he 

occupied territories, then began the wanton destruction of cultural Pushkin, Tchaikovsky, Dostoyevsky, Gontcharov, and Krvlenko witl 

objects and with it disappeared all possibility of restoring the con- lived and where national shrines had piously been erected. kne 
ditions of civilized life in Russia for many years to come. Of the wooden churches of the north, unique examples of early the 

architecture, nothing remains arcl 
» in the invaded territory. The tan 

Novgorod and Pskov areas bea 
were spared during the Mon Mie 
gol invasions. But today the Cal 
Novgorod Cathedral of St. _ 
Sophia, a mid-eleventh cen aan 

tury version of the Byzantine 

adapted to northern skies, 

has lost its cupolas with their 

legendary frescoes. What has A 
happened to its Scandinavian ei 

influenced bronze gates of e 

the twelfth century? Where me 

is its collections of icons? 

Was it possible to save the ‘ 

iconostasis? _ 

Turning southward, one ; 
found in Kiev of the pre 4 
Mongolian period a flourish- 

“ing center which now lies in 

ruins worthy of the ‘Tatars 
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NEW JERUSALEM monastery guarding the approaches to Moscow was founded in 1658. Rastrelli rebuilt it in the mid-eighteenth century 
with a grandeur reminiscent of the Borromini churches. In its destruction by Nazis in 1941 not even the magnificent archives were spared. 

themselves. Its Petchersky monastery, the episcopal seat of a Met 

ropolitan of the Greek Orthodox Church and of the ecclesiastic 

academy, has for the second time since the thirteenth century seen 

its cathedral ruined. This time, however, the job has been such a 
thorough one that archaeologists will at last be able to settle their 

quarrels regarding the ancient eleventh century foundations. 

he monastery of New Jerusalem (above) is situated fifty kilo- 
meters from Moscow on the Istra River. Founded in 1658, it is 

modeled on the Holy Sepulcher monastery in the Palestinian city 

and thus doubtless recalled to any enemy the power of the Ortho 

dox Church. Following on numerous disasters and a fire, this build- 
ing was rebuilt about the middle of the eighteenth century under 

the great Rastrelli (the younger) who came to Russia from Paris 

and Rome. On December 10, 1941, the church ceased to exist. An 

ensemble unique in all Russia had been mined and blown up. 

By their Germanic suffixes of “hof” and “baum” the group of 

palaces on the outskirts of Peter the Great's new capital indicate 

that the moment of their creation was the Czar’s return from his 

travels in Holland and Germany. It was the period when every capi- 

tal of I'rench-dominated Europe had to have its little Versailles 

palaces like Nymphenburg in Bavaria, Aranjuez in Spain, Queluz 

in Portugal. Peterhof is a kind of Versailles on the sea, its vast wa- 

terworks debouching into the gulf. Even prior to Rastrelli, king 
of the St. Petersburg Rococo, there collaborated here numerous 

other French artists whose works can only be studied in this palace. 

hese include Nicolas Pineau, one of the first men to cover walls 

with boiseries, and Philippe Pillement, who antidated the better- 

known Jean of the same name, and who in 1717 had just painted 
the ceilings in the taste of his master, Gillot. Italy likewise lent her 

architects and painters, including the Veronese Count Pietro Ro- 

tari, who decorated the walls of Peterhof with his 360 portraits of 

beautiful Russian women. 

As the vogue for construction spread to the whole country, 

Catherine II (who up to that time had preferred Italians to the 

French who “built badly because they knew too much’’) invited 

in 1779 one Charles Cameron, a “Scotchmaa and_ professional 
Jacobite,” specialist on Roman baths. A monograph on this man 

by George Loukomski which had been awaiting publication in Lon- 

don, will prove doubly valuable in view of the ravages at ‘T’zarskoe 
Selo of Cameron’s Gallery lined with Erechtheum-like columns, 

the destruction of his stairway, terrace, and of the hanging gardens 
in which the poet Pushkin once used to wander. 

How often does one hear the anxious question: What has hap 

pened to the Hermitage? An old curator of the museum once re 

marked in connection with the paintings purchased for America, 

“At least these will be safe.” Well, the others are safe, too, their 

retreat a well guarded secret. The Hermitage left hanging only 
frames which bore the glorious labels, Caravaggio, Rembrandt, Halls. 

Some day the history of the museum under siege will be written. 
For when it became a military object, it was tended like a dying 
man by its remaining staff. ‘T'wenty shells hit the palace, breaking 

through the ceilings of galleries, ripping out window frames, injur 
ing one of the ten granite Atlantes on the facade. Explosions 

brought down the rock crystal chandeliers while the skylights were 
reduced to tons of glass and rubble. ‘The whole personnel, including 

curators, strove to affix to the beams a temporary wooden ceiling. 

And then the waterpipes froze and burst. Cascades resulted and 

dampness became the new enemy. But not one important item, so 

we are told, has been injured. 
A Russian Supreme Commission has been created for the as 

certaining and investigation of war crimes. But its activities cannot 
be limited to crimes committed against civilians or war prisoners 

alone. There are also crimes against a nation’s cultural treasures 
which make its pride, its glory. There is no doubt but that such 

atrocities are being documented in the U.S.S.R. as a basis for the 

punishment of their perpetrators. These vandals should be sent 

back to the country where the misdeeds were committed to be tried 

according to the laws of the nation. 

PETERHOF, the Russian Versailles, before and after occupation. The great cascades that poured down the colored marble steps converged 
in a basin dominated by Kozlovski’s striking bronze gilt figure of Samson. The latter the Germans sawed into pieces and carried away. 



HE technique of watercolor offers the artist the opportunity 
7a setting down quickly whatever subject attracts him while 
having the great advantage over pencil sketches in permitting the 
use of color. It is therefore not surprising that Cezanne favored it 

throughout his life, for his visual sensations received from nature 
were inseparably linked with color. Yet he executed his water 
colors exclusively for himself and never exhibited them. Doubtless 
he considered them mere attempts to solve problems offered by 
nature, whereas we today find in them a masterly rendition of his 
perceptions as well as an amazing and ingenious application of the 

full possibilities of the medium. 
Sometimes Cézanne merely added touches of color to drawings 

“MILL AT THE PONT DES TROIS SAUTETS,” 
from the Bernheim Jeune Collection, France, 
was painted around 1895. Blue, violet, and 
green predominate in the scene, with a touch 
of yellowish-brown on the facade and in the 
mountains, Delicate shading in the watercolor 
gives spatial illusion, volume, and interest to a 
scene which is pedestrian in its photograph. 

“ROCKS in the Park at 
Chateau Noir,” sold at 

’ the Museum of Modern 
irt auction sale, is dated 
about 1900. As the pho- 
tograph shows, Cézanne 
followed nature’s line in 
the dynamic forms and 
crevices of the rocks and 
the dramatically leaning 
tree, but eliminated and 
accented ‘to create an 

emotional, abstract scene. 

which might almost have stood by themselves, as for instance in 

his View of Chateau Noir; sometimes he did rough pencil sketches, 
indicating shadows through slight hatchings and then applying 

large spots of color to emphasize modeling, as in his Rocks in the 

Park of Chateau Noir; but mostly, especially in his later years, he 
used watercolors with little or no pencil preparation, tracing a few 

lines with a brush dipped in blue and then proceeding to build up 
an image through large touches of color, his pigment much diluted 

with water, as in the views of Ste. Victoire Seen from the Lauves. 

Laying on one touch of paint over another and carefully preventing 

the wet colors from running into each other (a procedure with 
which Rodin was familiar), Cezanne without the help of outlines 
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“CHESTNUT TREES at 
the Jas de Bouffan,” 
1890, private collection, 
is one of many versions. 
Sunlight filtering through 
thickly foliated trees in- 
terested Cézanne. The 
watercolor adheres to the 
basic forms shown in the 
photograph, but discards 
and simplifies. Cézanne 
lived near here at his 
brother-in-law’: house. 

could recreate nature in all its sunbathed and vibrant reality. Depth 

is not suggested with perspective lines but through the use of deli 
cate shades, which give volume to the objects and provide the 

illusion of space. 

With watercolor Cezanne could obtain not only looser form and 

achieve pictorial effects through a minimum of colored brush 

strokes, he could also retain in a colored sketch the spontaneity of 

his perceptions; above all he could express himself in tones of a 

luminosity and transparency to be found in no other medium. 

lhrough the use of diluted colors, through the superimposition of 
strokes, and the skillful integration of the white surface of the paper 

into his composition, he not only produced masterpieces but actu- 

ally found entirely new ways of handling his delicate medium. 

The subjects of Cézanne’s watercolors differ little from those of 

his paintings. Indeed they are often identical, although this does 
not mean that his watercolors should be regarded as studies for his 

works in oil, since both their purpose and their treatment are funda- 

mentally different. Among his watercolors are likenesses of peasants, 

still-lifes, and innumerable landscapes. Some of these are repro- 

duced here along with photographs of their subjects. Whether 

Cezanne chose for his motif the rigid block of the Mill at the Pont 

des Trois Sautets or the bizarre Profile of Rocks in the Park of Chéa- 

teau Noir (a place where he often worked during his later years), 

whether he lost himself to the spiderweb of branches of the Pis 

“CHATEAU NOIR,” now in the Boymans Mu- 
seum in Rotterdam, done around 1895, is pri- 
marily a pencil sketch with some touches of 
violet, blue, and yellow watercolor in the foliage. 
Comparison with the photograph shows both 
Cézanne’s fidelity to his model and the way in 
which he captures essentials of form and mood, 
even in so swift and informal a sketch as this. 



“PINE TREE before the 4 
Grottoes in the Park of Cha- ; k : ] 
teau Noir,” formerly in the oe " q 
1. Vollard Collection, Paris, 
was painted between 1895 ts laa is lo THI 
and 1900. The rocks are oe oe ak ‘ ay [am 
brownish-yellow, blue, and " be eae . ’ Harper’ 
violet; the trees blue and " ae ‘ ; atl 
white. Since this photograph yos ; yg to prin! 
was taken the pine tree has 
fallen. The dramatic rock 
formations here contrast 
with the smooth, blocked 
forms in Cézanne’s paintings 
of the quarry, “Bibémus,” 
another favorite theme of eps \ . : . +e ae 
the Chateau Noir locale. ae ra | p. : Se te SS b> Not! 
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tachio Tree, or whether he recorded the panorama of hills and val- 
leys before the strangely naked stone barrier of Ste.-Victoire vigor- 
ously silhouetted against the sky, he always proceeded by means of 
delicate touches of light color which do not define but suggest the 
objects. Yet even though he renounced any means to achieve what 

is called “precision,” the photographs of his subjects show how 

faithful he was to nature. In the great variety of forms and colors 

she offered him, he knew how to choose, to emphasize, to elimi 

nate, and to create a “harmony parallel to nature,” according to his 

own mind and his understanding of what makes the work of art. 
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“PISTACHIO TREE at Cha- ~ "4 ‘a = Th 
teau Noir,” in the M. A. | td om ee ¢ mn 
Ryerson Collection, Chicago, —@im gee" Pe . 
is dated 1895-1900. The pis- © j = ‘em dd a ¥ v 
tachio tree grew near the . 
little room which Cézanne 
rented at Chateau Noir. The 
cut stones are reddish-violet; 
the wall has a violet door. 
Greens and purple are in 
the distant trees. Essentially 
faithful to his model (com- 
pare the stone base, and the 
gnarled trunk), Cézanne has 
brought out the passionate 
turbulence of branches 
stretched _ against the sky. 
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fo THE Eprror or ART NEws: 

| am sending you herewith a copy of a letter to 

Harper's Magazine which they have decided not 

to print. lhe Editor offered to lift out four sen 

tences and run them in their Personal and Other 

wise Column, but I feel that . this was hardly 

fair. | should be most happv if you care to print it 

in ART NEWS 

fo the Editors of Harper's Magazine 

Nothing in Emily Genauer’s article, “The Fur 

Lined Museum,” published in your July issue, is 

more unrecognizable than her portrait of the 

former director of the Museum of Modern Art, 

\lfred Barr. After a series of tasteless comments 

on Mr. Barr’s appearance, voice, and smile, she 

conjures up a figure so fantastic in detail and so 

mixed in metaphor that it resembles one of those 

Surrealist objects to which Miss Genauer herself 

so much objects. He is a ““Talleyrand” and a 

“Svengali”; “the pituitary glands of the institu 

tion” with “a fine Italian hand.” 

I have known Alfred Barr for fifteen years and 
have worked intimately with him on projects in 

volving his museum and ours. During that time, 

along with countless others, I have come to ad 

mire his courage, taste, and vision. Without him 

the Museum of Modern Art might have become 

merely an exhibition hall where wealthy New York 

collectors showed off their pet possessions. Under 

his guidance it grew into a powerful educational 

force in the United States, to “encourage and de 

velop the study of modern art.” (Incidentally in 
quoting the founders’ manifesto of 1929, Miss 
Genauer has deleted a significant phrase. The 

original plan called for a series of exhibitions of 

the great modern masters during the next two 

vears. A. Conger Goodyear, its President, and Miss 
Lillie Bliss and Mrs. John D. Rockefeller, Jr., 
its instigators, did not commit the museum to an 

endless procession of Cezannes and Picassos. ‘The 

same document continues: “The possibilities of 

such an institution are so varied and so great that 

it seems unwise now to lay down too deftnite a 

program.) It was Barr who persuaded his Trus 

tees to go beyond painting and sculpture, includ 

ing architecture, films, photographs, industrial arts, 

and a dance and theatre archives; his Plan of 1929 

stresses “‘the application of modern art to manu 

facture and practical life.” 

It was he who insisted on new techniques of 

installation which have slowly, but successfully, 

shaken the dust out of museum display’ all over 

the country. He wrote and edited a series of bril 

liant publications where the content and forms 

of the new art were lucidly explained. Miss Gen 

auer pretends that these useful catalogues were 

chiefly of interest to “savants”’; she knows better. 

They appealed widely to the public and to artists 

and many a newspaper art editor has learned much 

of what he knows from their stimulating pages. * 
Again it was Alfred Barr who tried to build up 

a detailed and representative collection of works 

of the near past and present to illustrate the de 

velopment of the art of our times. Here he was 

less successful. Purchase funds were sparse. Dur 

ing the Museum’s first eight years, when the an 
nual budget averaged over $100,000, the Mu 

seum’s funds for acquisition were well under a 

thousand dollars a year. Because the Arps and 

Ernsts which Miss Genauer derides were not yet 

fashionably priced, they could be bought as sig 

nificant steps in modern art history. Moreover, 
the Director’s proposals were often rejected by his 
Trustees. Time and again I have been told of works 
suggested by Barr only to be turned down by his 

Board. If he were really the sinister and dominating 
figure created by Miss Genauer, the Museum col 

lection would today be far richer and more repre 

sentative. 

When it came to choosing examples for exhibi 

tion, Barr operated from a basis of wide and care 
ful knowledge. With a quip from The New Yorker 

and a quite uncharacteristic quotation from her 
victim, she tries to convince us that he never 

knew his own mind or that he was so frigidly 
scholastic that he had little genuine response to 

art. The reverse is true. Like many sensitive critics, 
Barr felt a deep moral responsibility in choice. 

Ihe fact that he was selecting in unchartered 

Both the editorial and Agnes Mongan’s 

article on the Museum of Modern Art in 

the last issue of ART News. have called 

forth such extensive response from readers 

that, although additional space beyond the 

normal “Editor's Letters’ has been set 

aside, it is still impossible to publish in this 

issue all communications received. The 

ones appearing here are printed in the ap 

proximate order of their receipt. Several 
of the letters, including those by Daniel 

Catton Rich and Charles Sheeler, were re 

addressed to us after Harper's declined to 

publish them in full or, as a matter of fact, 

in an abbreviation of more than four lines. 

Nevertheless, we are granting to Miss 

Genauer (author of the original Harper's 

piece) a courtesy not accorded to her op 

position by reproducing in its entirety her 

reply to our editorial. Other letters to 

ART News will appear in future issues. 

helds made him doubly aware of the arbitrary 

judgment. I think I have never known a man 

who approached this problem with greater hu 
mility. Not that he was always right but that he 

was always scrupulous. 

Rather than accept Miss Genauer’s view as 

fmal I refer you to A. Conger Goodyear’s lively 
account, The Museum of Modern Art, The First 

l'en Years. Mr. Goodyear was the Museum’s first 

president, serving from 1929 to 1939. He chose 

Alfred Barr and knows him as only a president 
can know a director. Speaking of their intimate 

association he writes: 

“He has from the first commanded the respect 

and attracted the real liking of the Museum staff, 
the ‘Trustees, and the cognoscenti of the world of 

art. Working with him closely over a period of 

ten years, I have never found moment or occasion 

to regret the selection that we made on the sug 

gestion of Paul Sachs in the year 1929. 

“To turn to the particular in a list of the Direc 

tor’s accomplishments would be to report most of 

what is written on these pages. Under his leader 

ship the Museum has presented to the public a 

full-length picture of the field of modern art such 

as has been seen in no other institution im any 

other tine.” 

THE MODERN MUSEUM CASE: PRO AND CON 
I am convinced that the long range estimate of 

Alfred Barr will resemble Mr. Goodyear’s version, 

rather than the Frankensteinian monster invented 

bv Miss Genauer. 

Yours, etc., 

DanieL Carron Ricu 

Director, The Art Institute of Chicago. 
President of The Association of Art 

Museum Directors. 

Chicago, Il. 

lo rue Eprror or ART News: 

I have just read the August issue of ART 
NEws and wish to congratulate you for the article 
on the Museum of Modern Art by Miss Agnes 

Mongan and the editorial dealing with the recent 

controversy about that institution. 

Since 1915 I have been a fairly consistent fre 

quenter of Museum and gallery exhibitions in 

New York City. For over half the time since then, 

it seems to me the Museum of Modern Art has 

held an astonishingly high percentage of the most 

important and vitally interesting exhibitions dur 

ing those years. 

To one who was puzzled by the venom and 

curious timing of the attack on the Museum and 

its Director, it is most reassuring that the ARI 

News took the stand it did in the last issue. 

Yours, etc. 

NILes SPENCER 

New York, N. Y. 

To rue Eprror or ART News: 

I have just had my attention called to your 

article in the August issue of ART News dealing 

with recent editorial attacks on the Museum of 

Modern Art, principally my own, which appeared 

in the July issue of Harper's Magazine. In yout 
article are a number of charges and misstatements 

which, in the interest of fairness, should be cor 

rected. 

For one thing, you attribute to me “a priori 

animosity” to the Museum, and “‘an all too ob 

vious intent to smear the museum’s director.” 

You charge me with making a “violent personal 

attack on Alfred Barr.”” You suspect my motives 

You accuse me of venality. 

Now those are very serious charges to make of 

a critic, and I resent them very much. For the 

record I should like to point out that rather than 

entertain any a priori animosity to the Museum 

I have for years written with the deepest enthu 

siasm of many of its projects. ‘The last such occa 

sion was a review of its current exhibition, Art 

in Progress. The time before that was the show 

just previous, Modern Drawings. 

In the second place, I should like to point out 

that I have never had personal acquaintance with 

Mr. Barr outside the museum’s walls, and that 

my relationship with him has always been on a 

friendly but impersonal and_ professional basis, 

just as it has with all museum directors and art 

dealers in New York. 

Lastly, by suggesting that the explanation for 
my article can be found in the phrase cherchez 
l’'argent, I can assume only that you mean I was 
paid money to berate the Museum of Modern 

Art. That is.a complete and vicious lie. Harper's 

came to me suggesting that I write an article 

throwing hght on the Museum of Modern Art 

(Continued on page 22) 
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windows. In sharp contrast to the time worn 

objects outside are the abstract forms of 
cylinders and cubes and cones which are 
set up in the studio for the beginning prob 

lems. ‘They are starting with fundamentals. 

with line and form and form in space. Later 
in the year they will draw from a model, but 

now they are earnestly applying themselves 

to the principle of “first things first.”” The 

canvases of the first year painting students 

are brilliant patterns of color and texture 

and basic form. Over in the corner are books 

and boards and 

them later for 

bottles which will serve 

representative form and 

trompe l'oeil and free still-life paintings. 

he skeleton will not stay long in the cup 

board. Soon the anatomy class will begin, 

with skeletal and muscular study an impor 
tant focus in this first vear. On another day 

of the week rulers and pencils will probe 

the science of perspective. 

Ihe design studio, far across the Museum, 

is filled all dav with students at various 

VEW IN THE OLD: Concrete blocks make walls to create modern studios in the old cast stages of their four vear course. The phono TEC] 
court of Boston’s Museum, where the Boston Museum School now takes up its new quarters. graph in the corner plays for the first veat etc.. 

group and in contrast to the disciplined 

work thev have done in other classes, rhyth man 

ART NEWS Tints THE ART SCHOOLS: mic pacans of color and pattern sweep across an O 

the surface of their pape- inspired by the smal 

music which fills the room. “We thought of enol 

° this before Disnev did,” they tell you there. ects 
Boston Teaches lr a Museum \ model of a museum courtyard whose ture 

, ; modern architectural design was supplied this 

by Koch, stands in a corner, the result of a duct 

collaborative design problem like those un- in a 

dertaken regularly by third and fourth year deta 
AN of the past and the present and a _— sorb a sense of great art, almost by osmosis, students. The high rivalry of specialists, the hoon 

promise of the future are telescoped as they circulate through the hushed gal students who have chosen their major fields ante 

this year in Boston’s Museum. Through the __leries to their modern studio class-rooms. since their second year, breaks down here, mel 
bronze doors of its imposing classical facade Off at one end of a wing the first year — where painters and sculptors work with the equ 

come the two hundred-odd students of the painting and drawing students gather in a commercial art and silversmithing students. S 
Boston Museum School of Fine Arts. When — studio flooded with light from enormous In the cellar. under the direction of Nor new 

the Navy took over the school’s own neigh seh 

boring building last year, it turned an evic wart 

tion into a triumph and opens this season ani 

in new quarters inside the Museum itself. ane 

This architectural commingling of the new iors 

and the old is indicative of the spirit which the 

motivates the School—a belief that out of wee 

sound traditional training come progressive own 

results. styl 

There is an atmosphere of carnestness. me 

‘This is a school; neither atelier nor academy, the 

whose aim is to help the student gain com- her 

mand over the tools in his field and to de 

velop his intrinsic talent. Some of the stu Siz: 

dents are part-timers, but those taking the Fre 

regular four-year course go through the pre 

whole broad required curriculum. The first Pe 

year covers all fields, with emphasis on de 

drawing. By the second year each student a 

chooses a major subject and the rest of his \ 

work is geared to suit this interest. ‘This is a my 

school associated with the Museum since wi 

its founding in 1876, but now actually of it, . 

mening _ ot oe wscnaaregy ye : usage MEMORY DRAWING: Along with training in fundamentals of drawing in the first year, { st 
and offering the students a chance to ab- the students also do such memory drawings as this, depending on visual imagination. } in 
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TECHNICAL problems for painting majors include chemistry of pigments, frame-making, 
etc., as well as old master techniques, such as this tempera and gold-leaf on a gesso panel. 

man Arsenault, the ceramic students have 

an opportunity to make not only bowls and 

small figurines, but, taking advantage of an 

enormous kiln, may undertake larger proj 
ects such as life-size portrait heads. Sculp 

ture students sometimes experiment with 

this related medium. Joseph Sharrocx con 

ducts the jewelry and silversmithing classes 

in another studio, and the work varies from 

detailed, fastidious pieces to simple, con- 

silverware. temporary [his season graphic 

arts assumes the importance of a depart 

ment, with excellent lithographic and other 

equipment. 

Spectacularly symbolic of the vigor and 

new life of the school are the painting 

blocks 

verted the old cast courts into contemporary 
units. Karl Zerbe’s office is here and it is he 

who leads the large number of painting ma 

studios, where concrete have con 

jors through their course. Whereas he keeps 

the lid on during the first years, the fourth 

vear students are encouraged to follow their 
own inclinations and to develop their own 

styles. The casts remain above the walls, cast 
out of the curriculum; the living model and 

the student’s visual power and imagination 

become the sources for his canvases. 

Up under the Museum’s glass roof a new 

sizable sculpture studio has been created. 

lrederick W. Allen follows the same basic 

program as Zerbe in painting and Ture 

Pengtz in drawing, starting first vear stu 

dents with basic principles, going on to 

work from models and to technical aspects. 

Whereas the sculpture of the fourth year 

tudents has a mature quality, on the whole 

it lacks the originality of some of the fourth 
vear painting. 

On the tables in the commercial art 

studio the year’s work begins for the majors 
in this field. The fourth year students gather 

to discuss specializing on a finished problem. 

You see the students all over the Mu 

seum. You see them in their own library o1 

in the Museum’s more extensive one read 

ing up on ait histo.y. ‘The painters arc 

studying a painter, the sculptors a sculp 
tor, the ceramic student some porcelain of 

the same period, gaining understanding of 

related styles and ways of seeing. You see 
a commercial art student in the splendid 

textile section of the Museum doing a re 
search problem. In the Italian gallery two 
girls are looking at a Sienese trecento panel, 

examining the changeable draperies and the 

tooling on the gold-leaf background, pr‘o: 

PROBLEMS in first year drawing and paint- 
ing: (above) “Form in Space” is one of the 
basic exercises in required drawing; (below) 
“Color and Texture” studies are the initial 
undertakings in Boston’s first painting class. 

SCULPTURE majors progress from abstract 
forms to portrait and life from the model. 

to executing just such a panel in the tech- 

nical course required for painting majors. 
In their seriousness, in their adult appli 

cation to a non-dilettante full-time sched- 

ule, and from their conversation as they re 

lax in their smoking room you know that 
they have understood the School's policy. 

Some of them rebel at the lack of freedom 

in the early years, but they accept, as a di 

verse faculty accepts and agrees, that it is 

important to become familiar with the broad 

field of arts and to know how to do things, 

so that later they can discard, distort, and 

develop with technical case to a personal 

expression. 

The far-flung studios are connected to 

the School’s main office (in the abandoned 

Asiatic wing) by telephonic communication. 

But actually it is the combination of vision 

and practicality embodied in the School's 

Head, Russell T. Smith, which ties the 

varied program together and makes it alive. 

A New England background and Harvard 
training were preludes to a career in archi- 

tecture. Initiator of the University of North 

Carolina’s Art Department, Smith came to 

Boston only four years ago. Perhaps it is his 

architectural sense which has made him em- 

phasize discipline and integration in the 

school’s policy. Strict training, neither imi- 
tative nor academic, in fundamentals; a con- 

temporary insistence on the inter-relation of 

the arts; and a recognition of progressive 

keystone of 

Smith’s program. It is too soon to examine 
achievements this is the 

the careers of his graduates, but in the 

School’s exhibition hall is the work the stu 

dents have done on their own over the sum- 

mer. They look eagerly and critically at this 
work. This excited interest is the overture 

to a new season in a new locale. 

(See page 26 for national school listing.) 
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THE PAOOING ofOWs 
Raa PRIEBE’S second New 

York should 

1 diversion at a pre-season moment 

news has superseded talk 

show at Perls create 

when Wal 

of art. Priebe belongs to that still un 

explained Chicago fantasist group 

which annually lends its flavor to 

Art Institute shows. With a slim 

cast of Negro entertainers, weird 

inimals, and semi-imaginary bou 

byv—indeed is quets, his work gets 

long remembered—for an extremely 

expert technique in velvety gouache. 

Color, suavely nuanced, drifts across 

the canvas like smoke and out of it 

he picks his wispy figures with reti 

little 

jeweled touches in neon pinks or 

cence and delicacy, adding 

greens. Austin may have greater im 
pact, Breinin more romantic echoes, 
but Priebe in his own way is fully as 
original and could easily be as suc 

cessful as either. (Prices $50-$3 

L ANDSCAPES OF FRANCE” 

as they looked to the Impressionists 

and Post-Impressionists take on a 

solemn poignancy when viewed now 

at Wildenstein’s. The quality 1s 

high. From Corot to Vlaminck 

there is the special French sense of 

justice, form, and deep love of land 

which makes both philosophic and 

poetic portraits of landscape. But 

the abundance and tranquillity cap- 

tured in the early Van Goghs, the 
Renoirs, the Sisleys induce subjec 
tive superimposed thought—for how 

different the tempo and aspect of 

each place today—stage-sets for the 
drama of June 6, the landings in 
Southern France, and the triumphal 

forward thrusts of marching feet! 

(Prices not quoted.) 

1 SGT. EDWARD W. HANKE 
carried his watercolors with him 

since he joined the Army in Febru- 

ary, 1941, and now has a first one 

PRIEBE: “The Entertainer” in 
his coming show at Perls, 

Theodore A. Kohn’s. 

Some of the landscapes have an 

man show at 

overly fastidious descriptive quality 

But many of the groups, for thei 

facility in handling of medium and 

integrated disposal of figures, give 

splendid distinction to the work 

Prices $25 to $1 

G EORGE BIDDLE, since the 

publication of his war book has 

found time to expand a number of 

its pen illustrations into sizeable can 

vases. These will be on view at 

Knoedler’s in the most impressive 

showing of its kind to date. While 

the vigor of the originals is retained, 
the more common drawbacks of war 

art are 

penetrate reportorial jargon or dis- 

count unselective enthusiasm. Bid 

dle sees with a mature eve the fren 
zied efforts of men and the wide 

avoided. No need here to 

impersonality of nature. Less shal 
low and scratchy, his technique of- 

fers more brilliance in the pallid 

tones, more depth and resistance in 

the dark ones. The painting of 

Arabs burying our dead is particular 

ly striking. (Prices not available. ) 

BIDDLE: “Faid Pass” to be in the Knoedler show, one of the new 
paintings 

N Ww 

derived from war sketches made on his recent trip. 

Modern Museum Case 

Continued from page 19 

controvers\ | 

habit of 

Harper's feels that if an 

issume vou are in the 

paving your contributors 

article is 

worth printing it is worth paying fot 

My information came from wecks of 

interviewing museum officials 

tees, staff members, etc 

with Mr. Stephen C 

dent. I have 

trus 

beginning 

Clark, presi 

no intention whatever 

of defending my editorial position, 

deduced from this research, to vou 

But 

the mildest remarks I gathered from 

it may interest vou to know that 

the trustees were those of Conger 

Goodyear, which I printed. The state 

ments made by some of the other 

trustees were so strong I could not 

print sounding in them without 

vidious 

I could make a point-by-point de 

fense of all my statements, underlin 

ing the credit given the Museum for 

all its fine shows, its splendid exhibi 

tion technique, its air of aliveness, 

and emphasizing my remarks on Mr. 

But that 

would be another Harper's story. I'd 
Barr's great scholarship 

rather have vou defend me in vour 

own words, which I quote from 

ART news—from the very editorial, 

in fact, in which vou berate me. 

“The thing the Museum of Modern 

Art needs above all is a chart of taste 

and someone with the power to apply 

it.” ... “As often as its program and 

its exhibitions have been excellent, 

they have been far too inclusive and 

bewildering to a public which has, 
rightly or wrongly, grown to feel an 

imprimatur of approval on all the 

vast assortments shown on Fifty 

Third Street.” . 

of last November) ““The fairminded 

man of taste has not only felt lost 

_. (from your issue 

but has himself grown critical. The 

Museum’s recent stress on both play 

boys and primitivists has made bet 

ter balanced people angrier than the 

Arnerica-firsters of art. Hardly less 

irritating has been the three-year 
Latin American jag on which the 
Museum has mistaken indiscriminate 

hospitality for good-neighborliness— 
again, however, giving the impression 

of carefully imposed standards by 

showing and buying works of art it 

would never dream of sanctioning 
were they home-grown.” 

You go on and on, restating the 
position we both have taken on the 

Museum’s policies on many occa 

sions. Nor has this been the only 

point on which we have agreed. I’ve 

checked and found that memory had 

not deceived me when I recalled that 

you disliked as much as I a number 
of museum shows I specifically 

criticized in Harper’s. Now I am not 
suggesting that the fact that ART 
NEws and I see eye to eye very often, 
even on the Museum of Modern Art, 

gives validity to my arguments. It 
simply is a matter of great curiosity 
to me that in the face of your stated 

opinions, vou should now so emphati 

cally come to the Museum’s defense. 

It is almost as odd as finding my 

self labelled in your editorial 4 

spokesman of “reaction.” You go on 

to say that “‘nearly all the artists for 

whom the critics of the Museum are 

protagonists belong to the conserva- 

tive group, ranging from merely static 

impressionist-mannered painters to 

diehards who hate 

Zadkine, Bluemmer, 

ger, Liberté 

progress.” So 

Avery, Feinin 

ind others | suggested 

in my Harper's article that the Mu 

scum should support are “‘dichards 

ind conservatives?”’ Does that mean, 

conversely, that Hopper, Sheeler and 
other men the Museum has en 

dorsed are avant-garde? 

I'd like to let you have the last 

word, too. It’s from your last Novem 

“Where, will the 

museum go? Will it simply go on 

ber issue. now, 

adding vice-presidents, averaging its 

policy, and multiplying the aesthetic 

confusion it is causing precisely where 

it should clarify? Or will it recognize 
the occasion for self-inventory?” 

And will ART recognize 
honest, disinterested criticism when 

NEWS 

it sees it? 

Yours, etc. 

EMILy GENAUER 

lo rue Eprror: 

I have read Miss Genauer’s ar 

ticle entitled The Fur-Lined Museum 

in the July Harper’s. In addition to 

its personal animosities, it seems to 

be assembled largely by diligently 
sifting the contents of waste baskets, 
and eavesdropping on the conversa 
tions which are said to go on below 

stairs in the big houses. It is hard 
to make the total of these ingredients 

add up to a fair estimation of the 

value to the public of the work of 

the Museum of Modern Art during 
its fifteen years. 

Miss Genauer admits that a few 

exhibitions put on by the Museum 
merit her approval. Since, however, 

these are a paltry percentage of the 
total activity of the Museum, she 

hastily concludes that the Museum 

staff has broken faith with her and 

the public. It is absurd to think that 

the capacity for comprehension of 
the individual includes the 360 de- 
grees of the circle. It would have 
been fair of her to have admitted 

that and to have generously divided 
the lack of comprehension between 

herself and the Museum. 

The valuation of contemporary 

work is indeterminate compared to 

the composite opinions that only 

lapse of time can afford. Witness the 

lack of comprehensive judgment of 
the contemporary critics of Van 

Gogh and the overestimation of Sar- 

gent. Time is taking care of both. 
Since these are proven facts, why sit 

in judgment on the works of the 
present when the Museum of Mod- 

ern Art has been offering us an op- 
portunity to see a cross-section of 
what goes on today in The Arts. Can 
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means t 

fur, tha 

lined te 

brandt « 

thin 

highly v 

public ai 

a divers 

tempora 

juxury ( 

not kn¢ 

which v 

of the 

pression 

be seen. 

A La 

Varie 
HE 

leri 

on Sep! 

auction 

assortm 

includit 

paintings 

and p 

Onenta 

antique 

Amo 

sterling 

caddy | 

silver p 

compat 

vases, 

Equally 
Sévre 

which 

pottery 

Fren 

century 

panels 

a num! 

cages { 

geniou: 

of the 

Furr 

from 
AC 

+i an 
“The | 

(C 
most 

live m 

those 

the sp 

for C: 

rel Ai 

the sta 

Power. 

every 

there 

far th 

are mé 

and st 
graphi 

SEPT 



nphati 

efense. 

ng my 

rial a 

1 g0 on 

ists for 

um are 

mnserva 

ly static 

ters to 

Ss.” So 

Feinin 

ggested 

he Mu 

lichards 

t mean, 

ler and 

has en 

the last 

Novem 

vill the 

go on 

ging its 

esthetic 

ly where 

-cognize 

ry?” 

cognize 

m when 

C. 

;ENAUER 

uer’s ar 

\luseum 

lition to 

eems to 

liligently 
baskets, 

onversa 

yn below 

is hard 

yredients 

n of the 

work of 

t during 

at a few 

Museum 

however, 

re of the 
um, she 

Museum 

her and 

hink that 

nsion of 

360 de- 
uld have 

admitted 

y divided 
between 

emporary 
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s, why sit 

cs of the 

. of Mod- 

us an op 

ection of 

Arts. Can 

\iss Genauer prove by any other 

means than that she is allergic to 

fur, that the creator of the fur 

lined teacup may not be the Rem 

brandt of tomorrow? 

| think the Museum has played a 

highly valuable role in offering the 

public in opportunity to witness such 

4 diverse assortment of things con 

temporary, thereby giving us the 

luxury of preferences. I for one do 

not know of any other means by 

which we make our own estimation 

of the values in contemporary ex 

pression than by seeing all that may 

be seen. 

DMING AUGTI 
A Large Collection ol 
Varied Decorative Art 

HE fall season at Kende Gal 

leries at Gimbel Brothers opens 
on Sept. 14 and 15 with a public 

auction sale which includes a vast 

assortment of interesting objects, 

including furniture, silver, glass, oil 
paintings, decorations, porcelains 
and pottery, doors and _ panels, 
Oriental rugs and textiles, and even 

antique bird cages. 
Among the silver items are a 

sterling silver flatware service, a tea 

caddy from Tiffany & Company, a 
silver plated tea set from the same 
company, as well as a large group of 
vases, tureens, trays, spoons, etc. 

Equally extensive is the glass. 
Sevres and Limoges are names 

which fgure in the porcelain and 

pottery group among many others. 

French eighteenth and nineteenth 
century and Louis XV_ painted 
panels will be offered, as well as 
a number of oil paintings. The bird 
cages of fascinating form and in 
genious construction are products 

of the nineteenth century. 

Furniture and Objects 
from “The Chimneys” 
A COLLECTION of furniture 

and decorative objects from 
“The Chimneys,” residence of the 

Advertising Art 
(Continued from page 13) 

most shapely pair of gams on a 
live model. You would remember 

those stockings just as you recall 
the sprightly feline drawn by Gig 
for Carter’s Mouldettes (the Dar- 
rel Austin influence?) long after 
the standardized face and figure of a 
Powers wearer had merged with 

every other fashion photo. Obviously 
there is such a thing as leaning too 
far this way—artists’ concepts that 
are merely outré, that aim to shock 
and startle at all costs. Their photo- 
graphic counterpart is the live girl 

SEPTEMBER 1-30, 1944 

Simple exercise of the privilege of 

selection is the determining factor 

in the pattern of our everyday life— 

the clothes we wear, the food we 

prefer, the friends we wish to have, 

all these without quarreling with 
those commodities which we elect 

to reject. It would seem rational, 

since the same privilege of preference 

carries over into the world of aes 

thetics, to include it on the same 

basis 

Yours, etc. 

CHARLES SHEELER 

Irvington, N. Y. 

late Mrs. Christian R. Holmes, will 

be offered at public auction sale on 

the afternoons of September 25, 29, 

and 30, after the preview, com 

mencing September 23, at the 
Parke-Bernet Galleries. Furniture of 

various periods figures prominently 
in the collection, as well as tapes 

tries; window hangings; _ textiles; 

and Oriental, Spanish, and other 

tvpes of rugs. Among the smaller 

items are a set of linens and laces, 

silver and_ silver-plated table-ware, 

and a number of porcelains and 

pieces of table china, including ex 

amples of Copeland, Wedgwood, 
Worcester, and Spode. 

Estates of Mrs. H. C. 

Bishop and O. B. James 
DISTINGUISHED collection 

uf of furniture and objets d’art 

will be sold at public auction on 

the afternoons of September 21, 22, 
and 23, following exhibition from 

September 16 at the Parke-Bernet 

Galleries. The varied offerings con- 
sist of French, Victorian, and other 
stvles of furniture and decorations; 
early American and English silver; 
tapestries, including many examples 
of Flemish work; and a number of 

prints and paintings. The fine col- 
lection is derived from the estates 

of the late Mrs. Harold C. Bishop, 
Lieutenant Commander Oliver B. 
James, and others. 

who was buried in sand to her neck 

in the interests of Marvella Pearls 

which the New Yorker took for a 

fast ride last month. A better all 

round batting average would seem to 

be struck by perfume promotion 
whose top art product was the bril 

liant Corday page by Bobri, an artist 
who literally never lets the ad down. 
Dali distinguished himself in the 

field too with a charming Cellini- 

esque divertissement for Schiaparelli, 

while Karin, again for Corday, 

evoked a sultry mood that went well 
with a perfume called Tzigane. 

In the kodachrome field Four 

HOWARD 
YOUNG 
GALLERIES 

Old and Modern 

PAINTINGS 

1 East 57th Street 

NEW YORK 

35 Old Bond St., London 

NEWHOUSE 
GALLERIES 

PAINTINGS 

15 EAST 57TH STREET 

NEW YORK 
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| PAUL ROSENBERG & CO. 
| 16 EAST 57th STREET, NEW YORK 22 

XIX AND XX CENTURY 

PAINTINGS FRENCH 
| 

} 

PARIS: 21 Rue la Boétie 

SELECTED FRENCH PAINTINGS 

OF THE XIX AND XX CENTURY 

BIGNOU GALLERY 
32 EAST 57th STREET, NEW YORK 

MODERN FRENCH PAINTINGS 

PIERRE 
41 E. 57 

DURLACHER Brothers 
R. KIRK ASKEW, JR. 

Paintings and Drawings 
11 EAST 57 STREET 

MATISSE GALLERY 
NEW YORK 

* NEW YORK 

MODERN ART 
FRENCH AND AMERICAN 

VALENTINE GALLERY 
55 EAST 57 STREET NEW YORK 22 

JULIUS LOWY ane: 
High Grade Picture Frames 

Antiques & Reproductions 

RESTORING—REGILDING—RELINING 

730 Fifth Avenue 

Sept. 11-Oct. 7 

KARL 

PERL 

New York 

PRIEBE 
Recent Paintings 

GALLERIES 
32 East 58 Street, New York 

‘ 

Roses continues to ring the bell, once 

literally and several times figurative t 

ly. The charm of these technically 
} ] 
veautiful fantasies is that such ex 

tr + mely unlikely situations should a 
1) ] 

rally Lave | existed to xe ph to 

graphed. Many a reader must have 

smiled in the dreary stretches of last 

winter at the one of the cosv Hot 

l'‘oddy set set so cavalierly on the 

snowy stoop of a wrenhouse, cap 

tioned “For birds too busy to go 

south.” From the camera of Edward 

icobson comes another outstanding 

hrome, that evocative moth 

indle affair which dramatized the 

Ciro pertume called Danger. Strang 

ly r all the enormous volume, real 
} ly original, memorable color photog 

I iphy is not as Common as vou might 

expect, and for good reason g men 

hke Bruehl and Nickolas Muray 

mtinue to stand out 

he Art Directors Club show 

kindly made available to us through 

Watson-Guptill Publications whose 

handsome Annual is now n prepara 

tion for fall publication) contained 

further high spots of the vear. An 

encouraging omen would 
} 

ippear to 

ye the advent of pointed wit (as set 

tpart from the great spong\ matrix 

of American humor) and its recog 

nition in two cases by the prize jury 

lop example is Leonard Lionni’s ab 

surd page covered with tiny dis 

gruntled faces captioned “Only 1 in 

1 would know,” an ad for 154 

light and power companies which 

\ward of 

Moller, 

ranks 

high with his delightful line draw 

ings for S. Nathan & Company. For 

originality of layout and entertain 

was signaled out for the 

Distinctive Merit. Hans 

similarly recompensed, also 

ment value the Cone Automatic 

Machine 

heartv encouragement. One can only 

Company series deserve 

hope that such manifestations are a 

first sign of reaction against those 

continuities suffering from a bad at 

tack of cuteness of which Elsie the 

outstandingly 

DOLLEGT Oho 
yICASSO’S Compotier of 191 

was purchased in 

Borden cow is the 

June by an 
active new collector, Mr. Arthur 

Bradley Campbell of Palm Beach, 
Fla., when he stopped in New York 

on his way to Murray Bay. A gradu 

ate of Lawrenceville and Yale, he 

spent many years abroad. Director 
of the Society of the Four Arts in 

Palm Beach, as well as Chairman of 

its Membership Committee and 

member of its Art Committee, Mr. 

Campbell began his collecting a 
few years ago through the Society. 

In the last year he has been ex 

panding his collection, which in 
cludes contemporary Americans as 

well as a Rouault, a Seurat pastel, 

and a painting by Matta. 

Noted 

the ever-brilliant Freq 

nauseating example 

the AD show 

(hance making good propaganda for 

ilso in 

both Columbia Broadcasting and 
Station WBT; Alex Steinweiss’ my 

sical interpretations for Columbia 

Recordings; Erik Nitsche’s stvlized 

ind persuasive job for Home and 

Food; the deft and pleasing illustra 

tion for ‘Travelers Insurance by ver 

Jack Welch. Not readily ex 

pl ined is the 

this show or the 

satile 

ibsence of Carlu from 

iltogether lament 

ible standard which prevails in a 

field of unlimited possibilities—that 

of air travel 

\ glance toward the coming year 

fascinating 

\dmitted now that the artist 

has established his place in certain 

opens up at least one 

vista 

fields of advertising. But right ahead 

of us is the day when the product 

itself must receive prominence over 

ind above the painter’s abstract con 

ception of its significance, and here 

is a new role for the designer-crafts 

mman—the restvling of the object it 

self. Since the 

frozen food is of necessity going to 

electric fan or the 

\ppear in every single ad, it had bet 

ter be so shaped and packaged as to 

be a contribution rather than an ob 

stacle to the whole scheme of page 

lavout. J. Walter Thompson are pio 

neering this theory, having taken on 

Herbert Baver for the express pur 

pose of overhauling the products of 

certain accounts—a kind of design 

laboratorv within an agency. A move 

like this has wide implications and 

should especially be noted by indus 

trial designers and architects who for 

years advertising 

Should 

it really take on, one can envision 

have proclaimed 

their greatest single enemy 

that future in which the industrial 

fruits of America not only taste 

good and function with noiseless 

eficiency but satisfy the eve and the 

mind. Advertising would have done 

the greatest and most revolutionary 

job of its entire career 

BURNER 

Valentine Gallery 

PICASSO: “‘Compotier,” bought 
by Mr, Arthur Bradley Campbell. 
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ARTISTS FOR VICTORY 
INCORP 

‘The very name of your 

organization is symbolic 
of the determination of 

every man and woman in 
every activity of life 

throughout the country 
to enlist in the cause to 
which our country is 
dedicated.’? — Franklin 

Delano Roosevelt. 

BULLETIN TO MEMBERS 
The following does not necessarily represent the opinions of Art News or The Art Foundation, Inc 

Good Will Abroad 
The American-British Good Will 

Exhibition, which made its first ap 

pearance in New York at the Grand 

Central 

n England 

Art Galleries, arrived safely 

It consists of one hun 

dred paintings, fifty photographs of 

sculpture, a few pieces in the round, 

ind fifty graphic examples. Because 

of the robot bombings, the exhibi 

tion was first sent to Scotland, where 

the Marquis of Linlithgow officiated 

it the opening in the National 

\cademy of Edinburgh in the mid 

dle of August. Mrs. Charles Tenny 

son, wife of the President of the 

Central Institute of Art and Design 

in London, sent a cable which said, 

“MOST SUCCESSFULOPEN 

ING. HUSBAND'S SPEECH 

BROADCAST HERE IN SIX 

O'CLOCK NEWS. EVERY 

ONE FINDS PICTURES 

MOST INTERESTING AND 

ALIVE. HAVE HAD NEAR 

LY 4 PEOPLE IN TWO 

AND A HALF DAYS 

Signed) IVY TENNYSON.” 

Portraitists Wanted 
I'he Merchant Marine Rest Cen 

Ovster Bay, L. I. urgently 

requests a group of artists to come 
once a week to do quick portrait 

sketches. Train fare and lunch will 

be provided, and “time out” will be 

allowed for swimming and sailing. 

War Mural Exhibit 
Gratifying interest is being shown 

ter at 

in the coming exhibition of murals 

and triptychs, executed since the 

beginning of the war for various 

branches of the armed services, hos 

pitals, industries, etc. The final en 

try blank will soon be ready. 

Free Art Classes 
Mrs. Helen Finger, Director of 

Training, Civilian Defense Volun 
teer Organization, New York, has 

reported on the warm reception ac 

corded the free art classes at Cen 

tral Park this summer, which she 

arranged with the codperation of 

Artists for Victory. Instructors in 

cluded M. A. Rasko, Boris Luban, 

Edith Tuchman, Margaret Nehe 

SEPTEMBER 1-30, 1944 

Albert T. Reid, 

Joseph Earl 

Schrack, Percv Leason, Armin E 

Darsen, Blum H. Rosenbaum, and 

Whitaker. All 

gratuitously for 

mias, Ethel Paxton, 

M Aram - Donner, 

gave their 

this “At 

Mrs. 

assisted 

Frederic 

Services 

Program.” 

C.DNV.O 

during August. Guest artist-teachers 

were Xavier Barile of Pueblo, Colo 

rado, and Mary Silkotch of 

the Pennfield Art Association. 

On September 11, M. A. Rasko 

will give an oil painting demonstra 

at the 

Home WVacation 

Bonnist of also 

Ellen 

tion at 10:30 A.M Fountain 

near 72nd Street in Central Park, 

near the end of the Mall 

WNYC _ broadcast three inte 

views over their network. Met 

ropolitan newspapers gave extensive 

publicity to the program 

New Executive Sec y 
Artists for 

nounces with regret the resignation 

of Miss Bianca 

Secretary 

Victorv, Inc., an 

Todd as Executive 

Miss ‘Todd has accepted 

the directorship of the Argent Gal 

National Association of Wo 

Artists). Miss Svlvia Van 

Rensselaer has been elected new Ex 

ecutive Secretary of Artists for Vic 

tory. 

N. Y. Traveling Show 
John G. Wolcott, Director of the 

Whistler Museum in Lowell, Mass., 

is preparing an exhibition of artists 

living or working in Greater New 

York, to be held at his museum 

during December, 1944, and at 

Harvard University during January, 
1945. v blanks and other 
information address Mr. Wolcott, 

286 Fairmount St., 

leries 

men 

For entry 

Lowell, 

Future Art Events 
Plans are now in formation for 

American Art Week, Nov. 1-7, 1944, 

sponsored by the American Artists 

Professional League. Those interested 

in participating in the activities 

planned are asked to communicate 

with Mrs. 

Rossiter 

Florence Hohman, 306 

Baltimore, Md. 

Those wishing information about 

the New York exhibition should 

communicate with Mrs. Lynn Cri 

der, so7 Fifth York. 

Avenue, 

Avenue, New 

Mass. | 

|>—-THE WHYTE GALLERY 
1518 CONNECTICUT AVENUE, N.W. 

WASHINGTON, D.C. 

OPENING EXHIBITION 

Paintings - Drawings - Prints 

CONTEMPORARY 
MEXICAN ART 

September 10th - 30th 

TONYING 
& COMPANY, Inc. 

CHINESE 
ANTIQUES 

5 East 57th Street, New York 

SHANGHAI PEIPING 

DURAND-RUEL 
ESTABLISHED 1803 

XIX and XX Century 

French Paintings 

PARIS 

37 Avenue de Friedland 

NEW YORK 

12 East 57 Street 
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DECKER & FLYNN 
Ga leries 

SIGNIFICANT PAINTINGS 

Loma Road ___Los Angeles 46, Cal. 
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ART SCHOOLS 

EARN MONE PAINTING 
PORTRAITS 

@ Noprevioustraining or 

talent necessary. Unique 

Stuart System teaches 

you, by mail, in 11 simple 

\ easy-to-follow lessons, to 

make exact charcoal and 

Detailed guidance for 

Send for free book today 
likenesses oil 

yourevery step 

STUART STUDIOS, Room 794 
121 Monument Circle Indianapolis 9, Ind 

Please send me free book and outline of les 

Name = 
Street - — . 
City OS ee ee 

CORCORAN 
SCHOOL OF ART 
WASHINGTON, 6, D. C. 

Schools One of America’s Finest Art 
teaching 

DRAWING—PAINTING—COMPOSITION 
SCULPTURE—LANDSCAPE. 

Because of Endowment No Yearly Tuition. 
Only an Entrance Fee of $35.00. 

Write for Catalogue B. 

CRANBROOK 
Academy of Art 

Bloomfield Hills, Michigan 
A Chartered Institution 

Architecture °* Painting °* Design 
Sculpture * Weaving * Ceramics 

Fall Term Starts September 11 

Cranbrook provides a stimuiating 

atmosphere of Art and Culture.... 

Staff: Eliel Saarinen, Car! Milles, Zoltan 
Sepeshy, Marianne Strengell, Maija Grotell 

Catalog om request 

CLEVELAND 
SCHOOL OF ART 

WINTER SESSION 
Starts October 2 

16 CAREERS IN ART 
10 four-year—6 one-year courses 
Send for illustrated catalog 
11441 JUNIPER ROAD, CLEVELAND 6, OHIO 

BOSTON MUSEUM SCHOOL 
A DEPARTMENT OF THE MUSEUM OF FINE ARTS 

Established 1876. Now in new quarters in the Museum 
Building on Huntington Avenue. Unlimited contact 
with Museum coflection through study and lectures 
Professional training in Drawing, Graphic Arts, 
Painting, Sculpture, Jewelry, Silversmithing, Com 
mercial Art, Ceramics. Tuition Scholarships. 

FALL TERM BEGINS SEPT. 27 
Catalog. Russeti. T. Smitru, Head of School 
465 HuNTINGTON Ave. Boston 16, Mass 

ART EDUCATION IN 
TABLOID GUIDE 

information compiled as completely as possible 
from folders, ete. submitted to ART NEWS 
For further information concerning credits, ete., 
it is suggested that the applicant write to the 
specific school. Date given is Fall opening. 

NEW 

BOSTON, MASS.. 

ENGLAND 

Vesper George School of 
Art, 42-44 St. Botolph St. Late September 
Genl. design, perspec sculp, ptg. (all br.), 
adv., comm. des., fashion & costume des., the- 
ater, drwg., int. dec., indust. des., illus., hist 
art., tehr. ed. Bartlett, Boyhan, Buckley, Clarke, 
Connick, Fay, George. Goode, Harding, Jewell, 
Lindergreen, McMeannamin, Sharples, Stephens, 
Weidig, Whitney. $120 per sem. day; $60 per 
sem. night. 
BOSTON, MASS.: Mass. School of Art., 

Brookline & Longwood Aves. Sept. tt. Drwg., 
ptg.. gent. des., tchr. training. Allen, Brown, 
Cain, Corsini, Darier, Gavin, Hoadley, Jones, 
Kupferman, Lennon, Munsterberg, Nye, 0'Don- 
nell, Phillips, Porter, Thompson. Residents of 
Mass. $100 per yr.; others $350 per yr 
BOSTON, MASS.: School of the Museum of 

Fine Arts, Huntington Ave. Sept. 27. Drwg., 
ptg., sculp., jewelry, silversmithing, comm. art, 
graphic arts, ceramics. R. Smith, Zerbe, Bengtz, 
Allen, E. M. Smith, Sharrock, Arsenault. $125 
per term 

HARTFORD, CONN.: Hartford Art School, 
Sept. 28. Ptg.. drwg., 25 Atheneum Sq. No 

sculp., applied arts. Frederic S. Hynd, Henry 
Kreis, Sara Wolfson. $11-$20 per term evening 
only 
NEW HAVEN, CONN.: 

Fine Arts. Nov. |. Drwg., 
perspec., graphic arts, 
stage des., anat., 

Yale U. School of 
ptg. (all br.), comp., 

sculp., arch., cost. des., 
art hist. Meeks, Eberhard, 

York, Godley, Savage, Stevens, Bevan, York, 
Diedricksen, Wurster, Gute, Richmond, Zallin- 
ger, Burr. $115-$175 per term. 
PROVIDENCE, R. t.: R. 1. 

Sign. Oct. 23. Adv. 
des., fash. ill., 

School of De- 
& indus. des., arch., cost. 

art ed., int. des., ptg., illus., 
sculp., ceramics, jewelry des., textile des. Al- 
cott, Beattie, Beeley, Benson, Black, Brown, 
Busch, Cannon, Cariborg, Carmody, Cirino, 
Corey, Del Sesto, Dunlop, Duphiney, Fales, 
Field, Franklin, Frazier, Goss, Griffin, Holmes, 
Lawrence, Lewis, Love, Macomber, Meth, Mur- 
phy, Openshaw, Pierce, Price, Raemisch, Robi- 
taille, Simoneau, Sinesi, Sisson, Starks, Todd, 
Wildprett. $350 per year. 
PORTLAND, ME.: School of Fine & Applied 

Art. Oct. 2. Tchr. training, drwg., ptg., design, 
comm. art, perspec., graphic arts, indus. des., 
int. dec., stage des. Alexander Bower. Lillian 
Welch, Bernice Breck. $250 per yr. tehr. train- 
ing; $130 per year other courses. 
WORCESTER, MASS.: School of the Worces- 

ter Art Museum, 55 Salisbury St. Sept. 25. Ptg., 
drwg., techniques, comp., sculp., design, engi- 
neering drafting. Louisa Dresser, Herbert P 
Barnett. $100 per year. 

MIDDLE ATLANTIC 

BROOKLYN, N. Y.: Pratt Inst. Art School, 
215 Ryerson St. Sept. tt. Adv., art history, 
illus., fash. illus., indus. des., design, textile 
des., ptg. (all br.), arch., int. dec. Behringer, 
Perkoff, Fabry, Fassitt, Fjelde, Gorham, Her- 
man, M. R. Herman, Hertzler, Lawson, Lescaze, 
Petersen, Reed, Robertson, Tucker, Wittman, 
Zeisel. $115 per term. 
BROOKLYN, N. Y.: Art School of the Brook- 

lyn Museum, Eastern Pkwy. Sept. 25. Ptg. (all 
br.), sculp., drwg., photography. Picken, Gross, 
Bindrum, Citron, de Wetter, Sanders, Rudinger, 
Desmé. $20 per course per term. 
BUFFALO, N. Y.: Albright Art School, 

Elmwood Ave. Oct. 2. Drwg., 
(a'l br.), art hist., perspec., anat., adv., fash. 
illus. Elliott, Le Clair, V. C. Elliott, Seitz, 
Reider, Pratt, Valentine, Jacobs, Sewall, Jacobs, 
Giosecke, Meibohm, Lage. $125-$175 per year 
day: $20 per term night. 
JERSEY CITY. N. J.: Col- 

lege. Sept. 26. Ptg.., $13 
per term. 

NEW HOPE, PA.: La Charmette Manor, R.D. 
Nov. |. Ptg., drwg., comp. Maud la Charme. 
NYACK, N. Y.: Design Workshop, Ptg., 

drwg., crit. appreciation, modelling. Ralph M. 
Pearson. Correspondence. 

1231 
genl. des., ptg. 

State Teachers’ 
sculp. Ward Mount. 

ART CLASSES COLUMBIA UNIVERSITY 
instructors 

Ralph Mayer 

classes 

Harry Carnohan 
Oronzio Maldarelli 

Henry Meloy 
Hans Alexander Mueller 

Paul Reiman 

Melvin Loos 
Peppino Mangravite 

Ervine Metzl 
Henry Varnum Poor 

Ettore Salvatore 

Lorain Fawcett 

DRAWING PAINTING SCULPTURE 

WOOD ENGRAVING ETCHING LITHOGRAPHY 
COMMERCIAL and GRAPHIC ARTS 

WINTER SESSION: Registration, September 21 to 27, 
Classes begin September 28, 

Day & Evening Classes 

1944 
1944 

324 University Hall 

SCHOOL OF FINE ARTS 
“The School of 
Modern Art” 

Mr. Ozenfant teaching 

| 

| 

MIDSUMMER SESSION. 
opening August 2\st | 
208 E. 20th, New York | 

AMERICA 
FOR STUDENTS 
NEW YORK, N. Y.: Jessie Ansbacher, 25 E 

77 St. Sept. 18. Drwg., ptg. (all br.). $35-$40 
per month; $100 for 4 mo 

NEW YORK, N. Y.: Archipenko School. Oct 
16. Sculp., drwg., ptg.. ceramics. Archipenko 
NEW YORK, N. Y.: Art Career School, tnc., 

175 Fifth Ave. Sept. 18. Drwg., arat., perspec 
design, comp., techniques. ptg. (all br.). illus., 
fash. ill., cartooning, adv., paper sculp., air- 
brush. $150 per sem. day; $47.50 per sem. eve- 
ning 
NEW YORK, N. Y.: Art Students League 

215 W. 57 St. Sept. 18. Ptg. (all br.), adv 
comp., sculp., graphic arts, fash. ill., anat 
Pank, Barnet, Bernhard, Booth, L. Bouché 
R. R. Bouché, Brackman, Buehr, Carroll, Cor- 
bine, De Creeft, Du Mond, Grafstrom, Hale, 
Johnson. Kantor, Katz, Klonis, Koch, Kuniyo- 
shi, Laufman, Lewis, Marsh. McNulty, Miller. 
Morris, Olinsky, Reilly, Sternberg, Trafton. 
Wall, Zadkine, Zorach. $20 per mo. day; $15 
per mo. evening 
NEW YORK, N. Y.: Columbia U. Sept. 2! 

Seulp., drwg., ptg.. graphic arts, comm. art. 
Carnohan, Faweett, Loos, Maldarelli, Mangra- 
vite, Mayer, Meloy, Metzi, Mueller, Poor, Rei- 
man, Salvatore. 
NEW YORK, N. Y.: Cooper Union Art School, 

Cooper Sq. Sept. 19. Adv., int. arch.. ind. de- 
sign, fine arts, decorative arts, fash. ill., cost. 
des. Clark, Shaw, Dowden, Badgeley, Barger. 
Belcher, Bojesen, Delevante, De Lopatecki, Din- 
gilian, Gorecka-Egan, Entwistle, Filmus, Bank, 
Giusti, Franke, Gwathmey, Harrison, Heba'd, 
Hiller, Hornbostel, Hovanres, Kantor, Kat7, 
Lyolene, Mangravite, Marein, Mitchell, Paul, 
Picken, Prokosch, Radoslevich, Reeves, Rieger, 
Salter, Schutz, Stoller, Thomas, Weber, Wes- 
tervelt, Wheelock, Willard, Yalkert, Zucker. No 
fees. 
NEW YORK, N. Y.: Beaux-Arts Inst. of De- 

sign, 304 E. 44 St. Oct. 1. Arch. des. Otto Tee- 
gen. $5 per term; $15 per year. 
NEW YORK, N. Y.: Morris Davidson, 65 W. 

56 St. Sept. 18. Ptg.. comp. Morris Davidson. 
$100 per term; $35 for 4 wks 
NEW YORK, N. Y.: The New School, 66 W. 

12 St. Sept. 28. Drwg., ptg. (all br.), comp., 
seulp., graphie arts, art hist. Egas, Kunivoshi, 
Davis, De Creeft, Hayter, Schanker, Abbott, 
Brodoviteh, Schapiro, Arnheim, Schrecker, Zuck- 
er, Loeb. $15 per term up. 
NEW YORK, N. Y.: Ozenfant, 208 E. 20 St. 

Aug. 21. Fine arts. Amedee Ozenfant. 
NEW YORK, N. Y.: Parsons School of De- 

sign, 136 E. 57 St. Sept. 12. Int. arch. & dec. 
cost. des. & illus., adv. & indus. des., flat de- 
sign, thr. trainieg, otq. Alford, Ardoreon, Ar. 
rold, Barnes, Beiswanger, Boyles, Carter, Cas- 
tle, Condon. Foster, Gettrist, Haynal, Herr, M. 
Hofmann, T. Hofmann, Host, Klonis, Knight, 
Maroger, Platt, Preston, Redeuil, Reushlein, 
Terrell, Truex. $190 per sem. 
NEW YORK, N. Y.: Arthur Schwieder Class- 

es, 80 W. 40 St. Drwg., ptg. Arthur Schweider 
$25 per mo. day: $15 oer mo. evening. 
PHILADELPHIA, PA.: Moore Inst. of Art, 

1352 N. Broad St. Design, illus., adv., int. dec., 
fash. arts, fine arts, tehr. training, photog., jew- 
elry, ceramics, ind. des., puppetry. 
PHILADELPHIA, PA.: Penna. Acad. of the 

Fine Arts, Broad & Cherry Sts. Sept. 25. Ptg. 
(all br.), sculp., illus. Garber. Hardina, Nuse, 
Speight, Harecock, Chapin, Rosin, Manship. 
Shenton, Watkins, Harbeson, Camphell, Aliano, 
Koyl, Farris. $100 per term day; $25 per term 
evenina. 
PITTSBURGH, PA.: Art Inst. of Pittsburgh, 

610 Smithfield St. Sept. 5. Comm. art & illus., 
fash. illus., cost. des., int. dec., photography, 
ptg. Nesbert, Shook. Saeger, Matthews, Lamb- 
ing, Po, McCarty, Marin, Rodkey, Gilbert, Ku- 
zuian, Fullerton. $340 per year day; $60 per 
year night. 
SYRACUSE, N. Y.: Syracuse U. Sept. 6. 

Ptg. (all br.), illus., int. dec., art ed., textile 
des., cost. des. indus. des. Boehner, Brooks, 
Charman, M. Charman, Colburn, Condon, Den- 
nison, Garfield) Hekking, Hess, Kline, Kent, 
Lee Phillips, Randall, Taylor, Walker, Wed- 
derspoon, Whittaker, Williams, J. Williams, 
Wyckoff, Zimmer. $400 per year. 
UTICA, N. ¥.: Munson-Williams- Proctor Inst. 

School of Art, 314 Genesee St. Oct. 3. Drwg., 
ptg., design, graphic arts, ceramics, sculp. Os- 
ear Weissbruch, Prudence Burg, Edward Chris- 
tiana. $6 per month day; $4 per month evening. 

SOUTH 
ATLANTA, GA.: High Museum School of 

Art, 1262 Peachtree St., N.E. Sept. i 1. Drwg., 
ptg. (all br.), illus., design, comp., advtg., 
anat., art hist., fash. drwg. Robert S. Rogers, 
Ben E. Shute, Martine T. Joyner, Pat Turner 
Cravy. $56 per term day; $17 per term evening. 
BALTIMORE, MD.: Maryland Inst., Mt. 

Royal & Lanvale St. Sept. 29. Ptg. (all br.), 
anat., comp., graphic arts, adv., costume des., 
erafts, genl. des., int. dec., seulp., tehr. ed. 
Roben, Mackall, Frech, Kendall, Shannon, Ma- 
roger, Mueller, Jencks, Dew, Hedian, Glace, 
Adams, Babendreier, Becker, Bodine, Burdett, 
Chamberlain, King, Knobeloch McCartan, 
Rohde, Scarff, Schuler, Wilson, Winslow. $85 
per sem. day; $30 per sem. night; $15 per sem. 
Saturdays. 
BLACK MOUNTAIN, N. C.: Black Mountain 

College. Sept. 30. Drwg., ptg., genl. des., tex- 
tile des., arch. Anni Albers, Josef Albers, H. 
McGuire Wood. $300 per quarter or sliding scale. 
RICHMOND, VA.: Richmond Professional 

Inst. of the College of William & Mary, Frank- 
lin & Shafer Sts. Drwg., ptg. (all br.), comp., 
anat., art hist., design, perspec., sculp., graphic 
arts, art ed., crafts & indus. arts, adv., cost. 
des. & fash., stage design, int. dec. Pomfret, 
Hibbs, Pollak, Still, Mundy, Tolerton, Palmer, 
Stevens, Hodges, Joyner, Cole, Gilbert, White, 
Freas. $200 per year Va. residents; $220 per 
year others. 
SARASOTA, FLA.: Ringling School of Art. 

Oct. 2. Ptg. (all br.), illus., design, cost. 
desgn., advtg., int. dec. Blake, Leech, Warren, 
Saunders, Castle, Harmes. $613 plus rm. & bd.; 
$320 per yr. day. 
WASHINGTON, D. C.. Abbott School of Fine 

& Commercial Art, 1143 Connecticut Ave. Sept. 
1. Fash. ill., design, costume des., int. dec., 
arch., drwg., ptg. Abbott, Brown, Craig, Dar- 

ART SCHOOLS 

COURSES BY MAIL 
in modern, creative Painting, Model. 

ling, Drawing, Critical Appreciation, 

by 

RALPH M. PEARSON 
author, The New Art Education 

Experiencing American Pictures 

(Harpers) 

In his writing, lecturing ar each- 

g Mr. Pearson’s app: 1 is it 

t| Cal VNO KNOWS ( ig 

ind who gives his students and 

participating experience 
t In the creative art ol 

DESIGN WORKSHOP — 

our time, 

Nyack, N. Y. 

MOORE Schoo! oj Design for Womeg 
100th Year. Design, ites 

decoration, fashion arts, 
fine arts, teacher training, 
B.F.A. in all courses. Pho. 
tography, puppetry, jewelry, 
pottery, industrial design, 
Residences. Oldest schooi of 
art applied to Industry, 

0 F CATALOG. 1352 N. Broad 
St., Philadeiphia 21, Pa, 

PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 

First fine arts school in America 
(Est. 1805) 

Professional training in painting, sculpture, tl- 
lustration, and mural decoration. Also coordi- 
nated course with U. of Pa., B.F.A., M.F.A., 
degrees. Many scholarships and prizes. Dis- 
tinguished faculty. Catalog H. Loulse B. Bal- 
linger, Curator. Broad and Cherry Sts., Phila- 
delphia 2 

JESSIE ANSBACHER 
ART SCHOOL — 
opens Classes in 

Sept.18 Painting & Drawing 
25 E. 77 ST., N. Y. - Rh. 4-4300 

‘ALBRIGHT ART SCHOOL 
BUFFALO, NEW YORK 

Painting, Advertising Art and 
Teacher Training courses 

| Degree course with the University of Buffalo. 
associated with the Albright Art Gallery. 
teaching in a contemporary atmosphere. 
and tuition scholarships. CATALOG. 

Philip C. Elliott, Director 
1231 Elmwood Ave., Buffalo % N. ¥. Y. 

ARCHIPENKO SCHOOL 
SCULPTURE . DRAWING 
PAINTING - CERAMICS 

NEW YORK CITY — FROM OCT. 16TH 
FOR INFORMATION WRITE: ARCHIPENKO 
SUMMER ART SCHOOL « WOODSTOCK,N.Y. 

>——WARD MOUNT 
INSTRUCTOR OF 

OIL PAINTINGS & SCULPTURE 
Private & Class Lessons 

in Studio & N. J. State Teachers College 
74 Sherman Place 

Jersey City, N. J. 

Closely 
Sound 

Entrance 

Jo. 2 - 2629 

ART SCHOOL 
DIRECTORS 
Reach your prospective pupils by 
advertising to the vast group of 
wealthy and cultured young Amer- 
icans (and their parents) who 
read America’s foremost fine arts 
magazine— 

ART news 
“ALL THE NEWS & REVIEWS OF ART” 

ART NEWS 
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T NEWS 

CHINESE 
ANTIQUES 

41 EAST 57th STREET 

NEW YORK 

NEW YORK 

GRAPHIC 

SOCIETY 

Distributors of 

Art Foundation Prints 

Available at all better 
Fine Arts Dealers throughout the U. S. 

10 WEST 33 STREET 
New York, N. Y. 

JACOB HIRSCH 
ANTIQUITIES & NUMISMATICS, 

30 West 54 Street, New York 

WORKS OF ART 
EGYPTIAN—GREEK—ROMAN—ORIENTAL 

MEDIAEVAL — RENAISSANCE 
PAINTINGS — DRAWINGS — PRINTS 

= 
ar ise 23-L0 

AN 
STANDARD-KOPPEL 
.. ENGRAVING CORP... 
225 W.39mST. NEW YORK,N.Y. 

PHOTO-ENGRAVERS 

PRINTERS OF 

and other fine publicctions, 
books, catalogues, brochures, etc. 

Western Newspaper Union 
304-20 EAST 45TH STREET, NEW YORK 

SEPTEMBER 1-3 30, 1944 

row, Egbert, Hyatt, Jager, Nuse, Pryor, San- 
ford, Walton. $22-$35 per mo. day; $12 per mo 
night. 
WASHINGTON, D. C.: 

Art, New York Ave. & 17 St. Oct. 2. Drwg., 
ptg. (all br.), sculp., comp. Lahey, Weisz, Ar- 
cher, Warneke, Sickman, Battaglia. No tuition 
WASHINGTON, D. C.: Phillips Gallery Art 

School, 1600 21 St. Oct. 2. Ptg. (all br.), anat., 
comp. C. Law Watkins, Karl Knaths, William 
Calfee, Marguerite Burgess. $12.50-$60 term. 
WEST PALM BEACH, FLA.: Norton School 

of Art, Pioneer Pk. Oct. 16. Drwg., ptg. (all 
br.), sculp., illus., adv., fash. des. Ann Wea- 
ver, Frank E. Lloyd, J. J. Hollenbeck, J. Clin- 
ton Shepherd. $6 per week per class. 

Corcoran School of 

MIDDLE WEST 

BLOOMINGTON, Ili.: Ill. Wesleyan U. Sept 
19. Ptg., design, art hist., tehr. ed. Kenneth 
B. Loomis, Harry E. Wood, Frank Aldrich, 
George P. Davis. $100 per quarter; $6.75 per 
credit hr. 
CHICAGO, 

Arts. Sept. 5. 
cartooning, ptg. 
tehr. methods. 
ring, Hall, 
Moni, |. 
ro 
yr. nig 
INDIANAPOLIS IND.: Stuart Studios. Rm. 

784, 121 Monument Circle. Correspondence. 
IOWA CITY, IOWA: The State University 

of lowa. Sept. 4. Art hist., drwg., ptg. (all 
br.), sculp., design, litho., art ed., anat., scenic 
des., textile crafts. 
INDIANAPOLIS, IND.: 

Inst. Sept. {1. Ptg., sculp., 
art. Donald M. Mattison, 
Rubins, Paul Wehr. 
PEORIA, ILL.: Bradley Polytechnic 

Sept. 7. Ptg. (all br.), drwg., comp., 
cost. des., indus. des., int. dec., comm. art, 
illus., art hist. Harry E. Wood, P. R. Mein- 
tosh, Dorothy Powers Blomeyer. $150 per sem.; 

ILL.: Chieago Academy of Fine 
Comm. art, illus., indus. des., 
(all br.), cost., des., int. dec., 

Darling, Emanuel, Felden, Fer- 
King, Lehman, Millbourn, Miller, 

R. Moni, Navigato, Proctor, Ruth, 
Smedley. $345 per yr. day; $75 per 

John Herron Art 
tehr training, comm. 

Henrik Mayer, David 

Inst. 
design, 

$10 per sem. hr. credit. Edmund Brucker. $200 
per year day; $40-$60 per year evening. 
BLOOMFIELD HILLS, MICH.: Cranbrook 

Academy of Art. Sept. If. Arch., sculp., ptg., 
drwg., design, weaving, ceramics, art hist 
Saarinen, Milles, Sepeshy, Dearstyne, Dusen- 
bury, De Coux, Grotell, Scheyer. $460 plus rm. 
& bd. $160 day school. $80 per course. 
DETROIT, MICH.: Art School of the Society 

of Arts & Crafts, 47 Watson St. Sept. 25. 
Drwg., ptg. (all br.), seulp., ceramics, design, 

COMPETITIONS, 
ART SCHOLARSHIP: Univ. of Ill. Lydia E. 

Parker Bates grants-in-aid to undergraduate 
& graduate students in good standing or high 
schoo] students who meet entrance require- 
ments. Must show promise, have superior 
academic average, and need financial assist- 
ance. Grants good for | yr. but may be re- 
newed;: vary In amount. Applications should 
be filed with Dean of College of Fine and 
Applied Arts, 110 Architecture Bidg., Urbana, 
Ml. 

CREATIVE PAINTING SCHOLARSHIPS 
American University-Phillips Gallery Art 
School of Washington, D. C., offers 4-year 
scholarships in amounts totalling $1400 and 
$600 each, applicable on tuition, with pref- 
erence for graduate fellowships leading to 
M.A. Also scholarships in creative painting 
leading to B.A. and certificates of proficiency 
in art. Candidates must meet Univ. entrance 
requirements and submit work or take exami- 
nation as specified by the University. Presi- 
dent Paul F. Douglass, American a tee 
1901 F St., N.W., Washington 6, 

GRADUATE TEACHING ASSISTANTSHIP: 
The College of Fine Arts, Ohio University, 
Athens, Ohio, offers a limited number of 
Graduate Teaching Assistantships to qualified 
students holding B.A. degree with major In 
art from aceredited university or college. Pro- 
vides $500 without exemption from tuition. 
Send official transcript of undergraduate cred- 
its, photograph, references. Dean Earl C. 

comm. art, illus. Jay Boorsma, Sarkis 
sian, Gwen Lux, Guy Palazzola, 
Loud, Alice C. Barber. 
KANSAS CITY, MO.: Kansas City Art Inst., 

4415 Warwick Blvd. Oct. 2. Drwg., design, 
comp., ptg., graphic arts, illus., sculp., cera- 
mics, indus. des., engineering drwg., fash. illus. 
& des., int. dec., adv., crafts, art hist., anat. 
Rosenbauver, Cain, Du Quoin, W. Du Quoin, 
Hammond, Ketcham, Makimson, Newby, Run- 
nells, Redert. $100 per sem. day; $30 per sem. 
night. 
CINCINNATI, O.: 

nati, Sept. tl. 
comp., sculp., 

Sarki- 
Marian V. 

Art Academy of Cincin- 
Drwg., ptg., anat., design, 

comm, art, illus., graphic arts, 
hist. art, photography. Siple, Wessel, Weis, 
Kraus, Schlapp, Helwig, Hentschel, Raymond, 
A. S. Hentschel. $125 per term. 
CLEVELAND, O.: Cleveland School of Art, 

Juniper Rd. & Magnolia Dr. Oct. 2. Advtg., 
illus., indus. des., design, int. dec., crafts, 
ptg. (all br.), seulp., tehr. training, ceramics. 
Anliot, Bates, Cass, Clark, Combes, Dyer, East- 
man, Ege, Gaertner, Goldhamer, Hunsicker, 
Keller, Kirsop, Luckay, MeCartney, Manning, 
Moodey, Mosgo, Neufeld, Putrill, Riba, Rig- 
don, Sechreckengost, Shaw, Sinz, Stoll, Travis, 
Watkins, Wilcox, Winter. 
MILWAUKEE, WIS.: Layton School of Art, 

758 No. Jefferson St. Sept. 6. Adv., ceramics, 
comp., cost. des., fash. ill., drwg., illus., tech- 
niques, indus. des., graphic arts, ptg. (all br.), 
perspec., photography, textiles. Adams, Bakker, 
Harlos, Partridge, Schwartz, Sinclair, Tillotson. 
$7-$35 per mo. 

WEST 

CLAREMONT, CAL.: 
Sept. tt. Art hist., ptg., 
niques, ceramics, comp., art ed. Beggs, Manker, 
Ames, McFee, Stewart, Brooks, Stewart. $180 
per term or $17.50 per hour. 
HOLLYWOOD, CAL.: Hollywood Art Center 

School, 1905 N. Highland Ave. Sept. t{. Cost. 
des., fash. illus., comm. art, int., dec., drwg., 
ptg., cartooning, motion picture set design, illus- 
tration, tehr. training, ceramics, sculp. Lovins, 
Wileman, Kyson, Lue. $185 per sem. 
PASADENA, CAL.: Calif. Inst. of Technol- 

ogy, Nov. 8. Indus. des., art hist., materials & 
processes. $180 per semester. 

SAN FRANCISCO, CAL.: Calif. School of 
Fine Arts, 809 Chestnut St. Graphic arts, ptg. 
(all br.), comp., drwg., art hist., ceramics, 
scuip., adv. Bertrand, Gaw, MeCray, Ball, How- 
ard, Macky, Templeman, Wakefield. $25 per 
month day; $12 per month night. 

JUHULARSHIPS 
Siegfried, College of Fine Arts, Athens, Ohio. 

GUGGENHEIM FELLOWSHIPS: $2,500 each 
for one year’s research, or creative work in 
fine arts, incl. music. Open te citizens and 
permanent residents of U. S., Canada, Ar- 
gentina, Brazil, Cuba, Chile, Mexico, Peru, 
and Uruguay between ages of 25 and 40, or, 
in exceptional cases, over 40. Additional ap- 
propriations of $200,000 for post-Service Fel- 
lowships to young scholars & artists serving 
in Armed or other Governmental services 
granted on same basis as other Foundation 
Fellowships. Granted before end of war to be 
made available as soon as recipient is dis- 
charged. Selections to be made on basis of 
unusual capacity for research, or proved crea- 
tive ability. Candidates must present plans for 
proposed study. Applications due by Oct. 15. 
Henry Allen Moe, John Simon Guggenheim 
Memorial Foundation, 551 Fifth Ave., New 
York 17, N. Y. 

Claremont Colleges. 
sculp., design, tech- 

VETERAN'S SCHOLARSHIP COMPETITION: 
Art Students’ League of N. Y. offers 20 
scholarships, each for study in any | class for 
8 mos. Open to U. S. serviceman or woman 
with honorable discharge obtained since Dec. 
7, (941. Jury. Portfolios submitted should 
include sketch-books, life drwgs., composi - 
tions (any medium), ptgs., or seulpt. or 
photos of sculpt. Work due prepaid on Sept. 
25 & 26. Veteran's Scholarship Competition, 
Art Students’ League of N. Y., 215 West 
57 St., New York 19, N. Y. 

WHERE & WHEN TO EARIBIT 
OAKLAND, CALIF., Oakland Art Gall. Oct. 8- 

Nov. 5. {2th Annual Exhibition. Open to all. 
Mediums: all except serulp. No fee. Jury. 
Prizes, one man show, $50, and medals. Oak- 
land Art Gallery, Oakland, Cal. 

WILMINGTON, DEL., Delaware Art Center. 
Nov. 5-Dec. 3. 3ist Annual Del. Show. Open 
to Del. artists, former pupils of Howard Pyle 
& members of the Wilmington Soc. of Fine 
Arts. Mediums: all excent sculp. No fee. Jury 
Awards & prizes to be announced. Entries due 
Oct. 30. Wilmington Soc. of Fine Arts. Del. 
Art Center, Park Dr. at Woodlawn, Wilming- 
ton 51, Del. 

CHICAGO, ILL., Mandel Brothers. Nov. 1-30. 
8th Annual of Miniature Prints of Chicago 
Soc. of Etchers. Open to active members 
Mediums; all graphic. No fee. No jury. No 
prizes. Entry cards and entries due Oct. 15. 
J. Swann, 500 Diversey P’kway, Chicago, fil. 

NEW ORLEANS, LA., 
seum of Art. Oct. 1-29. 20th Exh. without 
Jury of Selection. Open to members; free to 
servicemen and women. Mediums; all ptg. 
and sculp. and crafts. Fee: $5 annual mem- 
bership. Jury of award only. 2 prizes total- 
ling $100. Entry cards and entries due Sept 
27. Delgado Art Museum, City Park, New 
Orleans, La. 

BOSTON, MASS., 
Nov. (5-Dee. 10. 
Open to members. 

Isaac Delgado Mu- 

Institute of Modern Art. 
Annual Members’ Show. 
Mediums. painting, sculp- 

ture, & ceramics. Jury. Prizes. Entries due 
Nov. 6. The Inst. of Modern Art, 138 New- 
bury St., Boston 16, Mass. 

LOWELL, MASS., Whistler’s Birthplace. Ex- 
hibifion for 2 months in year ‘round exhi- 
bition. Open to all professional artists. A‘ 
mediums. Fee $1.50. John G. Woleott, Pres 
236 Fairmount St., Lowell, Mass 

DETROIT, MICH., Detroit Institute of Arts. 
Nov. 21-Dec. 24. Annual Exhibition for Mich. 
artists. Open to residents & former residents 
cf Mich. Mediums: all. No entry fee. Jury. 
Purehase prizes totalling $1,500. Entry cards 
& entries due’ Oct. 30, 1944. Clyde H. Bur- 
roughs, Detroit Inst. of Art, 5200 Woodward 
Ave., Detroit 2, Mich. 

ST. LOUIS, MO., City Art Museum. Oct. 28- 
Nov. 27. 4th Anrual Missouri Exhibition. Open 
to residents of Missouri. Mediums: all. Jury. 
Awards & prizes to be announced. Entries due 
Oct. 14. City Art Mus., St. Louis, Mo 

MONTCLAIR, N. J., Montelair Art Mus. Oct. 
29-Nov. 26. 14th Annual N. J. State Exhibit. 
Open to artists born or resident in N. J. Me- 
diums: all. Fee $i per exhibit for members 
of the Amer. Artists Professional League or 
of the Montclair Art Assn.; $1.50 for all 
others. Jury. Certificates of award & honor- 
able mentions. Entry cards due Oct. |. Entries 
due Oct. 15. Montclair Art Mus., 3 So. Moun- 
tain Ave., Montclair, N. J 

Continued on next page 
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NIERENDORF 
53 EAST 57 8650 SUNSET BLYD. 
NEW YORK HOLLYWOOD, CAL. 

MASTERS OF THE 
XXTH CENTURY 

Ask for catalog of 
Nierendorf Editions 

PAINTINGS BY 

HELEN 

HERSPERGER 
ACA cates 

63 E. 57 ST. SEPT. 11 - SEPT. 23 

FROM 

GERICAULT '° PICASSO 
A Century of French Graphic Art 

OCTOBER 1944 

GALERIE ST. ETIENNE 
46 West 57th Street, New York 

MIDTOWN 
GALLERIES A. D. GRUSKIN, DIRECTOR 
GROUP EXHIBITION 

OILS * WATERCOLORS + SCULPTURE 
605 MADISON AVE., NEW YORK 

(bet. 57 & 58 Sts.) 

ARGENT 
SEPT. 11-29 

SILVERMINE 
GUILD OF ARTISTS 

~ ve S 

EXHIBITION 

42 W. 37 

GALLERY 

DOWNTOWN OQ 
Reopens September 6th 

and again welcomes visitors 
interested in 

PROGRESSIVE 
AMERICAN ART 

43 EAST 51st St.————— New York 
AYXATIV 

| 

-FERARGIL GALLERIES 
FINE ART « ANCIENT & MODERN 

Telephone Plaza 8-1223 

63 East 57 Street, New York 22, N.Y. 

Frepertc NEwLin Price 

KROLL BRACKMAN STERNE 

ETNIER LAUFMAN SPEIGHT 

PITTMAN KAYN L. BLANCH 

FARNSWORTH WHORF and others 

Gmwas. € 2 1.85 
108 West 57 St., N.Y. MILC 

AUBURN, N. Y. Cayuga Museum of History 
& Art. Oct 6-Nov. 3. Finger Lakes Region 
Annual. Open to residents of Finger Lakes 
region. No fee. Jury. Prizes totalling $50 
Entry cards due Oct. 3. Prof. Walter K. Long, 
Director, Cayuga Museum of History & Art, 
Auburn, N. Y 

NEW YORK, N. Y Contemporary Arts, tne 
Sept. 25-Oect. 14. {t4th Annual Pre-Season 
Exhibition. Open to all professional artists 
Medium: painting. Fee $1. Jury. Entries due 
Sept. (1-12. Elizabeth Dinsmore, Asst. Direc- 

tor, Cont. Arts, 106 E. 57 St.. New York 22 
_s 

NEW YORK, N. Y., National Society of Mural 
Painters. Oct. 2-28. Exhibition of War Murais 
Medium: sketches for murals. Jury Mary 

Stonehill, Natl. Soc. of Mural Painters, 1083 
Fifth Ave., New York 28, N. Y 

NEW YORK, N. Y., Puma Galleries, 108 W 
57. Oct. 1-30. Pepsi-Cola Competition Re 
jectees. Open to all artists who participated 
in “Portrait of America’’ Comp. Fee, $5 
Jury. Bring (do not send) work Sept. 18-20 
Fernando Puma, 108 W. 57 St., N. Y. 19, 
N.Y 

NEW YORK, WN. Y., National Academy ot 
Design. Dee. 12-Jan. 3. 3rd Annual Exhibi- 
tion by Merchant Seamen of the United Na- 
tions. Open to all merchant seamen of United 
Nations. Mediums: Oil, watercolor, pencil, 
ete. No sculpture or photographs. No fee 
Jury. Prizes totalling $500. Entries due Sept 
27. Mrs. Isabel F. Peterson, United Seamen's 
Service, 39 Broadway, New York 6, N. Y. 

THe EARIBLT| 
EXHIBITIONS ARE OF PAINTINGS 

ALBANY, N. Y., Inst. of Hist 
in Review, to Oct. | 

& Art: 4 Yrs 

ANDOVER, MASS., Addison Gall.: Bygone 
domestic devices; Candace S. Stimson Be- 
quest, to Sept. I! 

BINGHAMTON, PA., Mus. of Fine Arts 
Taubes, to Nov. | 

BOSTON, MASS., Mus. of Fine Arts: Shell 
Spirals in Art & Symbolic Ed.. to Sept. 10. 

Mirski Art Gall.: Group show, Boston Avant 
Garde, to Sept. 14. 

Vose Gall.: Inness & the Hudson River School, 
to Sept. 30. 

BUCK HILL FALLS, PA., Buck Hill Art 
Assn.: Artists of Wilmington, Del., to Sept. 
15. 

CAMBRIDGE, MASS., Fogg Mus. of Art: Old 
Wedgwood; Drwg. Exhib.; Cont. Mex. prints 
to Oct. |. 

CHICAGO, ILL., Art Inst.: Biesel & Grant, to 
Sept. 10. Fine Arts Gall.: Cort. Artists & Old 
Masters, etchings & watercolors, to Oct. 15; 
Students Work, to Sept. 30. 

CINCINNATI, O 
to Oct. I; 
28-Nov. 26. 

CLEVELAND, 0O., Cleveland Mus. of Art: 
Prentiss Coll., to Jan. |. 

DALLAS TEX., Dal'as Mus. of Fine Arts: 
Perm. Coll., to Sept. 24; Perm. Prints, to 
Oct. 8; Past Allied Prize winners, to Sept. 30. 

. Cinn Art Mus.: Schreiber, 
Amer Rooms in Miniature, Sept 

DAYTON, O., Art Inst.: Burroughs watercolors: 
Dayton Salon of Photography; Fashions of 
Amer. Wars, to Oct. |; Quintanilla water- 
colors, to Nov. |. 

DENVER, COLO., Art Mus.: Oriental Art, (8th 
& {9th cent.; Imperial Chinese Portraits: 
Mriental Textiles. Seulp. & Crafts: Relig. 
Folk Art. J. F. Brown Coll., to Oct. |. 

EAST HAMPTON, N. Y., Guild Hall: Artist 
Members, Amer. Watercolor Soc., to Sept. 22. 

GREEN BAY, WIS., Neville Pub. Mus.: Mor- 
rison Photos, to Sept. 25. 

HAGERSTOWN, MD., Wash. County Mus.: 
Appreciation of the Arts, to Oct. |. 

HOLLYWOOD, CALIF., Amer. Contemp. Gail. : 
Mervin Jules, to Sept. 15. 

HOUTON, TEX., Mus. of Fine Arts: La. Ar- 
tists, prints, drwgs. & watercolors, to Oct. |. 

INDIANAPOLIS, IND., J. Herron Art Mus.. 
Internatl. Salon of Photography, to Sept. 24. 

LOS ANGELES, CALIF., Mus. of Hist.: Chi- 
nese Arts, to Sept. 15. 

Stendhal Gall.: Drwgs. by Paul T. Frankl & 
daughter. 

NEW YOR 

Due to the fact that 
closed during August, it was impossible to 
obtain complete information for September 
exhibitions. 

A.C.A., 65 E. 57.... 
Allison, 32 E. 57 

Group, etchings & drwas., to Sept. 29 
Argent, 42 W. 57. .Silvermine Guild, Sept. 11-29 
Asso. Amer., 711 Fifth 

10th Annual, Sept. 11-29 
Brooklyn Museum, Eastern Parkway 

Posada, Sept. 8-Oct. 15 

many galleries were 

Hersperger, Sept. 11-29 

Buchholz, 32 E. 57 
Mod. Eur. & Amer. Ptg. & Sculp., to Sept. 30 

Downtown, 43 E. 51 
Amer. Folk Art, Sept. 8-29 

Durand-Ruel, {2 E. 57 
i9th & 20th Cent. Fr. Ptg., to Sept. 29 

Eighth St., 33 W. 8 
Summer Salon, to Sept. 15 

Ferargil, 63 E. 57...... Group, Sept. 11-29 
Grand Central, 55 E. 57....Group, to Sept. 30 
Grand Central, 15 Vanderbilt 

Group, to Sept. 30 
Knoedler, 14 E. 57........Biddle, Sept. 11-29 
Kohn, Theodore, 608 Fifth..Hanke, to Sept. 15 

COLUMBUS, 0O., Columbus Gallery of Fine 
Arts. Oct. 31-Nov. 26. (Then on tour in Ohio 
through June 30.) 20th Annual Circuit Exhibit 
Ohio Watercolor Soc. Open to any Ohio born 
or resident artist. Medium: watercolor. Entry 
fee $3. Jury. Jury commendations. Entry cards 
and entries due middle October, date to be 
announced later. Mrs. Robert M. Gatrell, 
Seec'y., 1492 Perry St., Columbus, Ohio 

MASSILLON, O Massillon Mus Nov. I- 
Dec. |. 9th Annual Nov. Show. Open to present 
& former residents of Northeastern Ohio 
Mediums: oil. No entry fee. Jury. Purchase 
award. Entries due Oct. 27. The Massillon 
Mus., Massillon, 0. 

YOUNGSTOWN, O.: Butler Art Institute. Jan. 
t-Jan. 31. 10th Annual New Year Show. Open 
to residents & former residents of Ohio, Pa., 
Va.. W. Va., Ind. Mediums: oils & water- 
colors. Fee. $1 for each class entered & $1! for 
each crate handled. Jury. Awards & prizes to 
be announced. Entry cards and entries due 
Dec. 3, 1944. Butler Art Institute, 524 Wick 
Ave., Youngstown 2, Ohio 

DALLAS, TEX., Dallas Museum of Fine Arts 
Oct. 1-22. 6th Texas General Exhibition 
sponsored by three Texas Museums. Circuit 
to Houston, Nov. 5-26; San Antonie, Dec. 10- 
Jan. 27. Open to Texas artists. Mediums: 
Ptg., sculp., drwgs., and prints not previ- 
ously shown in Texas Gen'l. Exhibit. No fee. 
Jury. Prizes about $400. Entry cards and en- 
tries due Sept. 16. Jerry Bywaters, Director, 
Dallas Museum of Fine Arts, Fair Park, 
Dallas 10, Texas. 

ON CALENDAR 
UNLESS OTHERWISE SPECIFIED 

MIDDLETOWN, CONN... Wesleyan U.: ‘‘Sub- 
way Art,”’ to Oct. | 

MINNEAPOLIS, MINN., Walker Art Center: 
Amer. Painters of Today, to Sept. {1 

MONTCLAIR, N. J., Montclair Art Mus.: Ptgs 
by local men in service, to Sept. 24 

NEWARK, N. J., Newark Mus.: A Mus. in 
Action, Oct. 1{-30. Rabin & Kreueger: H 
Gasser, to Sept. 15 

OAKLAND, CALIF., Oakland Art Gall.: Leon- 
ard Kester, to Sept. 26; Ann. Exhibit, Water- 
colors, Pastels, Drwags. & Prints, Oct. 8- 
Nov. 5 

PASADENA CALIF.. Pasadena Art Inst.: Tilly 
Losch, to Sept. 15. 

PHILADELPHIA, PA., Penna. Acad 
Arts: Perm. Coll., to Sept. 15. 

Phila. Art Alliance: Phila. Water Color Club 
Ann., to Sept. 10 

PITTSFIELD, MASS., Berkshire Mus.: Ann. 
Exhibit. of Pittsfield Art League, to Oct. |. 

PORTLAND, ORE., Portland Art Mus.: Rus- 
sian Posters, to Sent. 13: prints & ptgs. from 
the WPA; Zadkine Drwgs., to Oct. |. 

ROCKFORD, ILL.. Rockford Art Assoc.. ‘‘Self- 
juried’’ groun show to Oct. |. 

SACRAMENTO, CALIF., Crocker Art Gall.: 
Hubbard Figurines: Crimean War: Lithos., 
to Oct. |. Mihsfeldt: Chinese Ptgs. by Chang 
Shu-Chi, to Oct. 30 

ST. LOUIS, MO., City Art Mus.: Architecture 
& dec. arts by Proetz, to Sept. 18. 

SAN FRANCISCO, CALIF., Cal. Palace of the 
Legion of Honor: Heath Ceramics; Napole- 
onic broadsides, to Sept. 30; Brazil Builds, 
Sept. 22-Oct. 15. 

Mus. of Art: Arts in Therapy; Butler Ililus.; 
Biddle Drwgs.: Romantic Ptg. in America: 
Carreno, to Sept. 18. Abstract & Surrealist 
Art in the U. S., Sept. 6-Sept. 24. 

SEATTLE, WASH., Art Mus.: 20th Cent. Rus- 
sian Art, to Sept. 30. 

TORONTO, CANADA, Royal Ontario Mus. of 
Archaeology: From Fibres to Looms—How 
Cloth is Made, Sept. 9-Oct. 22. 

TULSA, OKLA., Philbrook Art Center: The 
Southwest Scene, to Sept. 30. 

WASHINGTON, D. C., Corcoran Gall. of Art: 
Awtrey & Gambrell drwgs. & watercolors, 
Sept. 2-24; Cont. Amer. printmakers, to Sept. 
30; Kenneth Hayes Miller etchings, Sept. 26- 
Oct. 15; 75 Lat.-Amer. prints, Oct. 1-Oct. 26. 

Smithsonian Inst.: Natl. Assoc. of Women Ar- 
tists, Sept. 4-24; Natl. Photographic Soc. & 
Vondell Photos, Sept. 1-30. 

of Fine 

K CITY 

Kraushaar, 730 Fifth 
Lilienfeld, 21 E. 57 

O'ld & Modern Masters, to Sept. 30 
Metropolitan Mus., 83 St. & Fifth 

Turkish Art, to Sept. 30 
Matisse, 51 E. 57....Mod. Fr. Ptg., to Sept. 30 
Midtown, 605 Madison, Greup, to Sept. 30 
Milch, 108 W. 57. Group, to Sept. 30 
Morton, 222 Central Park West 

Group, to Sept. 30 
Mus. of Mod. Art, it E. 53 

20-Nov. 19 Soviet Children’s Art, Sept. 
Amer. Pattle Ptg., Sept. 27-Nov. 19 

N. Y. Historical Soc., 170 Cent’l Pk. West 
Rogers, sculp., Sept. 5-30 

Non-Objective, 24 E. 54 
Loan Exhibition, to Oct. 14 

Group, Sept. 15-30 
.. Group, Sept. 6-30 

Priebe, Sept. 11-Oct. 7 
Group, to Oct. 3 

Group, to Sept. 15 

Norlyst, 59 W. 56 
Passedoit, 121 E. 57 
Perls, 32 E. 58 
Puma, 108 W. 57.. 
Rosenberg, 16 E. 57 

19th & 20th Cent. Fr. Pters., to Sept. 15 
Thannhauser, 165 E. 62....Fr. Art, to Oct. 31 
Wildenstein, 19 E. 64 

Landscapes of France, to Sept. 30 

EPHRON 
GALLERY 

PAINTINGS 

SCULPTURES 

ANTIQUES 
| AND EARLY 

CHINESE ART 

|i} 67 EAST 57TH STREET 
NEW YORK PLAZA 9-6480 

CHINESE 

ART 

RALPH M. CHAIT 
GALLERIES 

24 EAST 58th ST. 
NEW YORK 

A A A LE SES TT ER TIM 

CONTEMPORARY 
A RTS. announces its 

FOURTEENTH ANNUAL 
PRE-SEASON GROUP SHOW 

September 25 thru October 14 
106 East 57th Street, New York City 
RRR AE RONNIE TITRE ATT RS 2 

S. HARTVELD 
GALLERIES 

PAINTINGS 
of ALL SCHOOLS and PERIODS 

REGULAR SHIPMENTS FROM LONDON 

21 East 57th, New York 

JOHN NICHOLSON 
Interesting Paintings 

Specializing in 
Supplying the Trade 

19 East 57th Street 
| New York 22 2nd floor 

KKKKKK KKK KK frase gap first 

All-American Art Gallery devoted 

since 1892 solely to the work of native 

artists of note and promise. A unique 

service to collectors, whose inquiries are 

invited. 

MACBETH GALLERY 
ll E. 57th st... New York 

CHAO MING CHEN 
Chinese Antiques 

in the Unitea States 
tn 1920 

339-341 East 29th St. 
BALTIMORE. MD. 
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imbels great sale of 

Old Masters includes a 

“Portrait of a Man” by 

William Dobson— 

English, 1610 - 1646. 
Certified by Dr. W. R. 
Valentiner. 

33rd St. and Broadway 

New York 1,N.Y. 

Of Course, You Can’t 

Pass the Ammunition — But— 

You can see that ammunition gets 

right up there in perfect condition. 

How? By doing everything you 

possibly can to use less paper and 

to save wastepaper! 

For it’s paper which protects our 

boys’ precious ammunition as it is 

transported from the war plant all 

the way across the ocean to the 

front line of battle. Yes, paper and 

paperboard truly keep the powder 

dry, keep the ammunition in prime 

condition tor perfect firing. 

That’s why the Army and the 

Marines and the Navy—who need 

paper and paperboard to package 

more than 700,000 different items 

shipped overseas—ask your help in 

protecting our national paper sup- 

ply, ask you to send all wastepaper 

to your local salvage headquarters 

for reprocessing. 

It’s an easy job but a mighty im- 

portant one. All you have to do is 

use less paper and help your store- 

keeper to use less paper. Don’t ask 

him to wrap factory-packaged 

goods, canned goods, bottled goods. 

Carry your own market bag or bas- 

ket to save his paper bags. Never 

use a piece of paper at home unless 

absolutely necessary. And, again, 

save every scrap of wastepaper and 

give it to your local paper salvage 

collector. 

we 

USE LESS PAPER— SAVE ALL WASTEPAPER 
This advertisement contributed by this publication and prepared by the War Advertising 

Council in cooperation with the War Production Board and the Office of War Information. 



WILDENS TEIN 
& CO., INC. 

aan 

DISTINGUISHED OLD AND MODERN PAINTINGS 

TAPESTRIES — SCULPTURE 

WORKS OF ART 

INTERIOR DECORATION 

19 EAST 64th STREET, N. Y. 


