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Parecon: envisioning a life beyond capitalism
July 2, 2014
Michael Albert interviewed by Joris Leverink
in ROAR magazine

Michael Albert:
The next key feature of parecon is called balanced job complexes. This names a new way of
dividing tasks among jobs. In a participatory economy, you do a job, so do I, and so do all others
who are of age and able to do work that contributes to society. More, we each choose a job that
we wish to do, though perhaps we have to fulfil certain standards, or be hired by certain units.
So far, it is familiar, but now comes a wrinkle. The jobs we choose among in a parecon are all
combinations of tasks such that the overall empowerment effect of doing any available job on
each worker is equal to the overall effect of their doing other jobs on other workers.

In other words, in a parecon we define jobs so that each one includes a mix of tasks that
convey, overall, roughly the same degree of empowerment as other balanced jobs convey to
other workers. But what does this even mean — empowerment conveyed by one’s work?

In a corporate division of labor, such as we now have, about 20% of the workforce has jobs that
convey information, confidence, access to daily levers of influence, social skills, and so on. We
call their jobs, for those reasons, empowering. The other 80% of the workforce has jobs that
fragment workers from one another, require rote and obedient behavior, diminish overall
knowledge of the workplace and its processes, reduce peoples’ confidence, and reduce their
social ties and social skills. We call their jobs, for those reasons, disempowering.



The advocate of parecon sees that this familiar division of labor, often thought to be inevitable,
imposes by its implications for people’s daily life activities, a class division. On one side, there is
the coordinator class, which is empowered. On the other side there is the working class, which
is disempowered. In capitalism, then, the coordinators exist between the workers and owners,
between labor and capital. In contrast, in what has been called market socialism or centrally
planned socialism or twentieth century socialism, the owners are gone, but the coordinators still
decide outcomes and the workers still obey. The 20% coordinators, in this type of economy,
because of the characteristics of their daily work situation, rule. The 80% workers, in this type of
economy, because of the different characteristics of their daily work situation, are ruled.

So since it seeks classlessness, parecon has to opt for a new division of labor to remove this
class hierarchy and to prevent it from destroying self-management, solidarity, etc. And that is
balanced job complexes.
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from A Complete School of Shorthand At Home
In about the year 63 B.C. tachygraphy was known and practiced in Rome. It has been claimed
that Cicero was the founder of shorthand, but history does not support the claim. It is easy to
believe that he furthered the art to the best of his ability because of the advantages it offered
him, but undoubtedly to Marcus Tullius Tiro, the freedman and friend of Cicero, belongs the
honor of having invented the system of shorthand writing which has been preserved to us in the
Tironean notes, our knowledge of which is gained from the wax tablets which were in general
use by the Romans at that time.
Among his contemporary practitioners of the art were Vipsanius Philargyrus, a freedman of
Marcus Vipsanius Agrippa; Aquila, a freedman of Caius Cilnius Maecenas.



Pliny the younger relates of Pliny the elder, that he constantly had a writer at his side.
From the decline of the Tironean notes until the sixteenth century stenography in its true sense
was not known. During the Middle Ages nothing was heard of shorthand.
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CDs Donated to The Anti Business Lounge

The Art of Segovia
Born to Choose
LTD, Noise -- about 8 minutes
Dana Glover -- Testimony
Wayward Soul -- Electric Kingdom
Twisters and other Sounds of Destruction
JazzSpeak -- A Word Collection



Live at The EAR
U2 -- Achtung Baby
Robert Hunter -- Sentinel
Indigo Girls -- Retrospective
Sheryl Crow -- The Globe Sessions
Peace Not War
Toni Childs -- House of Hope
Toni Childs -- Union
Mark Sonnenfeld -- no bass
Nhat Truong & Phuong Hong Que -- Giang Ngoc
Respond II
Mystikal -- Let's Get Ready
Jimmy Martin -- Recordings 1959 - 1992
Hole -- Celebrity Skin
Shakespeare's Sister -- Hormonally Yours
Boulez -- Repons
Waco Brothers -- New Deal
Lucinda Williams -- Sweet Old World
Lucinda Williams -- World Without Tears
Lucinda Williams -- Essence
Lucinda Williams -- Car Wheels On A Gravel Road
Lucinda Williams -- Lucinda Williams
Portishead -- Portishead
Chemical Brothers -- Come With Us
Bruce Springsteen - Greatest Hits
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Walter Benjamin, Little History of Photography
"In our age there is no work of art that is looked at so closely as a photograph of oneself, one's
closest relatives and friends, one's sweetheart," wrote Lichtwark back in 1907, thereby moving
the inquiry out of the realm of aesthetic distinctions into that of social functions.20 Only from this
vantage point can it be carried further. It is indeed significant that the debate has raged most
fiercely around the aesthetics of photography-as-art, whereas the far less questionable social
fact of art-as-photography was given scarcely a glance. And yet the impact of the photographic
reproduction of artworks is of very much greater importance for the function of art than the
greater or lesser artistry of a photography that regards all experience as fair game for the
camera. The amateur who returns home with great piles of artistic shots is in fact no more
appealing a figure than the hunter who comes back with quantities of game that is useless to
anyone but the merchant. And the day does indeed seem to be at hand when there will be more
illustrated magazines than game merchants. So much for the snapshot.
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Donations of Books to The Anti Business Lounge

Richard Nixon -- In The Arena: A Memoir of Victory, Defeat, and
Renewal
Jean Piaget -- Psychology of Intelligence
Richard Nelson -- The Island WithinJ. B. Rhine -- The Reach of the
Mind
Molly Bang -- Picture This: Perception & Composition
Lynn Margulis & Dorion Sagan -- Mystery Dance: On the Evolution of
Human Sexuality
Soren Kierkegaard -- Philosophical Fragments
Noam Chomsky -- Chronicles of Dissent
Noam Chomsky -- Letters From Lexington
Alan Watts -- The Spirit of Zen
Ruth V. Wright & Robert L. Chadbourne -- Gems & Minerals of The Bible
Ulrich Conrads -- Programs & Manifestoes on 20th Century Architecture
Elmar Gruber -- Metal & Wire Sculpture
New Orleans Review, Volume 28 Number 2, 2002
Gerald Turkewitz, ed. -- Developmental Psychobiology
Quarterly Review of Literature, 30th Anniversary Poetry
Retrospective, 1974
Adam Powell & Paul Silvia, eds. -- Neotrope 2000 Volume 1
Bruce Russett -- The Prisoners of Insecurity
Brison D. Gooch  -- Interpreting Western Civilization Volume II
(1969)
A. Leslie Wilson -- Dimension: A Reader of German Literature Since
1968
Ken Wilber, Jack Engler, & Daniel P. Brown -- Transformations of
Consciousness
Christopher Middleton -- Bolshevism In Art
John Berger & Jean Mohr -- A Fortunate Man
John Berger & Jean Mohr -- Another Way of Telling
The North Atlantic Treaty Organization: Facts & Figures (1989)
The New York Times Report From Red China (1971)
Toni Morrison & Claudia Brodsky Lacour, eds. -- Birth of a
Nation'hood: Gaze, Script, and Spectacle in the O. J. Simpson Case
A Guide to the Egyptian Museum, Cairo (1982)
Edward T. Hall -- Beyond Culture (1976)
R. D. Laing -- The Divided Self
R. D. Laing -- Self and Others
R. D. Laing & A. Esterson -- Sanity, Madness and the Family (1964)
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Tiernan Morgan interviews Hans Haacke
Hyperallergic July 23, 2015

TM: Do you believe that your works, particularly those that examine specific individuals or
political circumstances, are capable of effecting change?

HH: Like so much that happens in the world of communication and politics there are many little
things that contribute to the larger picture. I often compare it to stones in a mosaic. All the little
pieces contribute to the mosaic’s overall image and color. In that respect, the arts shape the way
a particular society or culture views the world. And that, in turn, can have political
consequences. It’s a long and complicated process. It is rare, if it ever happens, that a single
work of art has a traceable impact. Of course, works without an overt political agenda also
shape our view of the world. Since contemporary art is predominantly seen by people with a
higher education, its reception is primarily among those who — for better or worse — wield
power. If their discussions and consensus is shifted from one direction to another, it can matter.

TM: In April 1968, you wrote a letter to Jack Burnham in which you stated that “art is unsuited as
a political tool.” “Nothing, but absolutely nothing, is changed by whatever type of painting, or
sculpture, or happening you produce.” How did you move on from that far more nihilistic
assessment of art’s socio-political agency?

HH: At the time, I was producing works with no immediately recognizable social implications,
even though they can be interpreted — metaphorically — as having social overtones. I referred
to them in terms of physical and biological “systems.” Like many of my generation I was deeply
affected by the Vietnam War, even though neither I, nor anyone in my family had been drafted. It
was the assassination of Martin Luther King Jr. that prompted me to say what you quote. It was
a moment of total disillusionment. Shortly afterward, students in Paris started a cultural



revolution, which spread to other countries and had a considerable impact. Campuses were in
uproar in the US. Parallel to that student activism, artists in New York banded together and
formed the Art Workers Coalition. It challenged the complicity of museums and their trustees
with the politics of the Nixon administration. Artists’ rights became an issue, as did the lack of
attention to works by artists of color and women artists. All this led me to expand the scope of
my work to include social systems. I started by taking an interest in who goes to see art
exhibitions and what opinions they hold. Visitors of exhibitions were invited to produce a
statistical self-portrait, as they do in my current poll in Venice. The results encouraged the
respondents to consider their role in society and to recognize that there is no wall between the
sanctum of the art world and the world at large.
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Six Months, Books 121 and 122

Inbox
x

Jim Leftwich <jimleftwich@gmail.com>

Jul 7
to JOHN, marco
2 Attachments

Preview attachment SixMonthsAintNoSentence-Book121.pdf
SixMonthsAintNoSentence-Book121.pdf
Preview attachment SixMonthsAintNoSentence-Book122.pdf
SixMonthsAintNoSentence-Book122.pdf



Marco Giovenale

Jul 10
to me, JOHN
thanks jim ! the files are on line.
i had a few days of crazy work and i couldn't spend a good amount of time at my desk, but i'll
soon try to do my best to get back to you and read all the emails about asemic writing too!
hugs
marco

2015-07-07 7:45 GMT+02:00 Jim Leftwich <jimleftwich@gmail.com>:

Jim Leftwich <jimleftwich@gmail.com>

Jul 12 (13 days ago)
to Marco
thank you, Marco. we have had visitors and the festival for the past 3 days.
very intense and very good.
right now very exhausted.
i am trying to look at some emails before going to bed.
one more event tomorrow afternoon, then some rest...

Marco Giovenale

Jul 14 (11 days ago)
to me

Thanks to you, Jim

Hope all the festival has been a success --as always.

Hugs
Marco

Jim Leftwich <jimleftwich@gmail.com>

Jul 14 (11 days ago)
to Marco
this year the festival was especially enjoyable, since it was a kind of transition year.
we now have a new starting point, a new foundation on which to build for the future here.
it is getting exciting again.
olchar is responsible for this, more than anyone else, though a whole lot of folks helped in one
way or another.



if you haven't seen the photos,  they are here:

https://www.flickr.com/photos/textimagepoetry/sets/72157655774591286

Marco Giovenale

Jul 15 (10 days ago)
to me

I'm going to see all the photos at flickr. Glad for what you write, Jim.
I'm having a difficult time with my pc,... I'm always connected via smartphone and so often far
from my desk... I start to think of me sitting in front of the screen as an exception... I hope I'll be
back and working to projects and files asap.
Hugs!
Marco

Jim Leftwich <jimleftwich@gmail.com>

Jul 16 (9 days ago)
to Marco
i see you have been through the flickr photos and marked several as favorites.
thanks for taking the time to do that.
your name came up a few times over the weekend here.
we are working together, half a world apart.

Marco Giovenale

Jul 16 (9 days ago)
to me

Really ! I feel involved in your activities and tje festival photos have been a great joy !

Jim Leftwich <jimleftwich@gmail.com>

Jul 16 (9 days ago)
to Marco
i frequently find myself in groups asking someone "do you know Marco Giovenale"? almost
everyone says yes. for those who say no, i have a lot of things to tell them.

Marco Giovenale

Jul 17 (8 days ago)
to me



Wow!
Thanks!!!
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De Villo Sloan shared a link.

8 hrs ·
ONGOING RESEARCH in and around ASEMIC WRITING (Jim Leftwich, ed.) | Fluxlist Europe
FLUXLISTEUROPE.BLOGSPOT.COM
Like   Comment
Share

You, De Villo Sloan and Grace Sanford like this.
Grace Sanford Wow, I was reading this a few weeks ago, and it helped me understand better
what asemic is.
Unlike · Reply · 2 · 8 hrs
Jim Leftwich thanks for sharing this, De Villo.
Like · Reply · 1 · 8 hrs
De Villo Sloan Pertinent to my own researches.
Unlike · Reply · 1 · 8 hrs

Jim Leftwich good to know. your researches are very important for my ongoing research.
Like · 8 hrs



De Villo Sloan I'm trying to put together a narrative of the beginning based in part on your
narrative of the beginnings.
Unlike · 1 · 8 hrs
Jim Leftwich i remember the who where what and when of the beginning. the earliest uses of
the term "asemic writing" in the context of experimental writing can be found in the avant writing
archives at Ohio State, and in the possession of Tim Gaze. you should go toOhio State and do
research in the archives there. and, you should communicate with Tim Gaze about your interest
in this subject. Tim could also be very helpful with information about the precursors (ancestors)
of asemic writing, writers like Michaux and Dotremont. he has also done research on parallel
practices among our contemporaries.
Like · 8 hrs
Jim Leftwich ok, De Villo. i assume you know that i like what you do and how you do it -- i think
we are and should be working on this project together. the reason i have gotten active in this
arena again is because i think the history needs to be accurate. it is not about me. i think all
history should be accurate. i am not interested in constructing a narrative, and i am not
interested in others constructing narratives. a lot of the primary documents concerning the
beginning of what has come to be known as the asemic writing movement are located in the
archives at Ohio State. anyone who wants to understand how the asemic writing movement got
started has to consult those documents. they cannot be ignored. a narrative written without a
knowledge of those documents will only be the story of the opinions and perspectives of the
person who writes it. for now, i am not particularly interested in opinions and perspectives, nor in
theories and speculations. i am interested in getting the history right. i am not telling you to go to
Ohio State or to talk to Tim Gaze because i want you to understand my point of view on these
matters. i am telling you to go to Ohio State and communicate with Tim Gaze because the
documents at Ohio State and in the possession of Tim Gaze are the earliest examples of the
use of the term "asemic writing" in anything similar to the context in which we are considering it.
you don't have to take my word for any of this. read the primary documents and find out for
yourself.
Like · 1 · 7 hrs
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07.28.2015

AfterMAF: Thank You all again!

Inbox
x

Olchar Lindsann

Jul 16 (12 days ago)
to JOHN, Catherine, Michael, Michael, bela, Eames, tsubasa, julian, Reid, me, Warren,
Tomislav, Ralph, Brian, Matt, Bradley, Megan, billy, Swade, Jonah, Christopher, Poppy, David,
Joe, Amy
Hi all,

One more THANK YOU everyone for making this the most fun I've had at a MAF yet. It was
wonderful reconnecting, playing, and generally festing. After the obligatory three days of
recovery, I'm finally getting around to life again, and am trying to touch base with you all
individually too. I'll let you know when we start thinking about next year....

I'm beginning the slow, massive task of transferring over all the video from AfterMAF--nearly
everything was recorded except my opening archive lecture. I'm planning to make them
available via Vimeo, then facebook, in more or less the order that they were performed. Since
there's a limit to how much can be posted per week and these are some large files, it will take
several months for everything to get online. If you'd rather I not make it available, or if
conversely it would be helpful to you to have it up sooner rather than later (for grant
applications, promo, etc.), let me know; one or two people have already. (Many thanks to Brad &
Megan for lending their camera, and Swade and Warren for doing the bulk of the recording.)



Thanks as well to everybody who's posted photos, video, etc. on AfterMAF, distributed materials
through the Eternal Network, spread them through social media, etc. etc. etc.

Bar Barr Barr!

Olchar

--
http://monoclelash.wordpress.com/
http://emanationsoftheyellowsign.tumblr.com/
http://bouzingo.blogspot.com/
http://olindsann.blogspot.com/

"I do not abandon the hope that nothing is finished yet, I am here, and so are several friends
who have a love of life, a life we do not know and which interests us for that very reason."
-Francis Picabia, Thank You, Francis!, c.1922.

"This is again a hieroglyph of 'Love is the law, love under will'. Every form of energy must be
directed, must be applied with integrity, to the full satisfaction of its destiny."

--Aleister Crowley, The Book of Thoth, 1944.

"You talk like a Rosicrucian, who will love nothing but a sylph, who does not believe in the
existence of a sylph, and yet who quarrels with the whole universe for not containing a sylph.”

-Thomas Love Peacock, Nightmare Abbey, 1818.

'And, drunk with my folly, I screamed at him furiously: 'Make life beautiful! Make life beautiful!'

-Charles Baudelaire, 'Paris Spleen', 1869.

John Bennett

Jul 16 (12 days ago)
to Olchar, Catherine, Michael, Michael, bela, Eames, tsubasa, julian, Reid, me, Warren,
Tomislav, Ralph, Brian, Matt, Bradley, Megan, billy, Swade, Jonah, Christopher, Poppy, David,
Joe, Amy



It was truly one of, maybe THE best MAF ever.  Thanks to you, and thanks to Warren, Jim,
Tomislav, and Tom Cassidy, and and and ,,,   And Brian and Ralph for the great Space!!

john
--
Dr. John M. Bennett
LUNA BISONTE PRODS
137 Leland Ave.
Columbus, OH 43214 USA

Curator, Avant Writing Collection
Rare Books & MSS Library
19 Thompson Library
1858 Neil Av Mall
The Ohio State University
Columbus, OH 43210 USA

www.johnmbennett.net
http://www.flickr.com/photos/beblank
http://library.osu.edu/sites/rarebooks/avantwriting/
http://www.lulu.com/spotlight/lunabisonteprods
http://www.flickr.com/photos/cmehrlbennett
http://johnmbennettpoetry.blogspot.com/
LOST & FOUND TIMES: https://kb.osu.edu/dspace/handle/1811/45310

Reid Wood

Jul 16 (12 days ago)
to Olchar, JOHN, Catherine, Michael, Michael, bela, Eames, tsubasa, julian, me, Warren,
Tomislav, Ralph, Brian, Matt, Bradley, Megan, billy, Swade, Jonah, Christopher, Poppy, David,
Joe, Amy
I agree with John - a great festival, and I had a wonderful time.

Reid

Jim Leftwich <jimleftwich@gmail.com>

Jul 16 (12 days ago)
to Reid, Olchar, JOHN, Catherine, Michael, Michael, bela, Eames, tsubasa, julian, Warren,
Tomislav, Ralph, Brian, Matt, Bradley, Megan, billy, Swade, Jonah, Christopher, Poppy, David,
Joe, Amy



this was a good one, lots of great stuff, tons of great energy...  thanks to Olchar, and to everyone
involved... if that was the transitional one, the MAFafterMAF, then we have some really nice
things to look forward to.

Catherine Bennett

Jul 16 (12 days ago)
to me, Reid, Olchar, JOHN, Michael, Michael, bela, Eames, tsubasa, julian, Warren, Tomislav,
Ralph, Brian, Matt, Bradley, Megan, billy, Swade, Jonah, Christopher, Poppy, David, Joe, Amy
BAR BAR!
Attachments area
Preview attachment panorama of word collage.jpg
panorama of word collage.jpg

Ralph Eaton

Jul 16 (12 days ago)
to Olchar, JOHN, Catherine, Michael, Michael, bela, Eames, tsubasa, julian, Reid, me, Warren,
Tomislav, Brian, Matt, Bradley, Megan, billy, Swade, Jonah, Christopher, Poppy, David, Joe,
Amy
Thanks everyone for creating a great scene at Art Rat. Let's do it again next year.   Ralph

Claire Elizabeth Barratt

Jul 17 (11 days ago)
to Ralph, Olchar, JOHN, Catherine, Michael, Michael, bela, Eames, tsubasa, julian, Reid, me,
Warren, Tomislav, Brian, Matt, Bradley, Megan, billy, Swade, Jonah, Christopher, Poppy, David,
Joe
I am so glad to have this connection with such a wonderful, truly creative, eccentric, naturally
radical, unpretentious, gifted, proactive, positive, generous & welcoming group of folks .... all in
Roanoke VA - who'da thunk?
So glad Walter Wright & Mary Ann Kerns up in Lowell MA said "you should get in touch with our
friend Ralph in Roanoke - there's a group of artists there who are doing some interesting stuff."
...... no kidding - they are indeed!
Here's to many many more MAFs & other creative associations!
keep it up!
cheers & bestest
Claire*

Warren Fry <warren@communityhigh.net>

Jul 17 (11 days ago)



to Claire, Ralph, Olchar, JOHN, Catherine, Michael, Michael, bela, Eames, tsubasa, julian, Reid,
me, Tomislav, Brian, Matt, Bradley, Megan, billy, Swade, Jonah, Christopher, Poppy, David, Joe
I'd like to echo all of the thanks and accolades here in every direction! Thank you everyone! And
special thanks to Olchar, frenetic organizer extraordinaire! The ebb and flow between
performances and conversation/eating time worked marvelously and the line up linked us
together in fascinating ways. As a model for future aMAF's, I think you fuckin nailed it! This
community's trust, enthusiasm, energy and intelligence is wonderful and I'm honored to be a
part of it!

Ante/Anti/Pro/Blit/Vom/Bin/Lint/FOEVA

W

Michael Peters

Jul 17 (11 days ago)
to Warren, Claire, Ralph, Olchar, JOHN, Catherine, bela, Eames, tsubasa, julian, Reid, me,
Tomislav, Brian, Matt, Bradley, Megan, billy, Swade, Jonah, Christopher, Poppy, David, Joe,
Amy
Better chime in here before it's too late: What a freaking amazing weekend. You guys rule. Still
weepy with joy and honor over my Bar Bar gift on the red pillow fresh from the forge's flame and
clanging hammer. Bar Bar Bar!

Let me say it again: Bar Bar Bar!

& Ralph "Bush Stick" Eaton and Claire of the English Fields both know Walter Wright? Well I'll
be. Not surprised, really. Of course, right? Already looking forward to next year.

Ante the anti!
m  xoxoxo

||||||||||||||||||||||||||||||
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Tim Gaze



Jul 25 (3 days ago)
to me, Marco, John, Slobodan, De, suzan, Olchar, Nico, andrew
now that the horse has bolted...

it's been hard to find the time & mental space to assemble decent thoughts, but here goes.

asemic writing occupies an important place in visual literacy. A few academics are tiptoeing
around it, but it hasn't been engulfed & digested by big, mainstream knowledge yet. I've tried to
make contact with a few experts on visual literacy & visual rhetoric, but haven't had any loud
success.

trying naively to find my own raw, international, pan-human approach to handwriting has been
part of my journey into asemic writing. I taught myself the bare rudiments of Chinese calligraphy,
& have tried to fuse an East Asian sensibility with my Roman letter writing habits. In my opinion,
practicing writing from top to bottom of a page, or from right to left along a line can put one's
mind closer to other cultures.

anecdotes from reactions to my writing:
one day I was photocopying my attempts at ancient Chinese tortoise shell script. An elderly
Asian man was next to where I was working. I asked him shlyly what he thought of my
handiwork. He grumpily replied: I can't read that! That's ancient Chinese.
a friend with Korean ancestry said that one of my squiggles looked like a Chinese bunnyrabbit.
when I took Chinese lessons for about 8 weeks, my teacher said my writing looked like a child's
writing. I asked was that good or bad? She said it looked like a Chinese child's writing.

I've also attempted to write Arabic & Hebrew at different times, for shorter periods. Attempted
Indian scripts, but don't have a feeling for them yet. Also Korean hangul writing. After calm,
careful practice, I would often cut loose & improvise to make asemic compositions.

so, pan-writing or multi-lingual writing (but mostly without words) is something I'm striving for, &
would be pleased to see others doing.

I've said elsewhere how important improvisation is for me. There are plenty of potential links
between music & asemic writing which haven't much been explored. Joe Maneri's pages in the
book Asemia sat comfortably.

where the water begins to get muddy is when I overlap my interest in pictographic symbols.
Many pictographic symbols could be mapped 1:1 with words of a particular language, &
therefore wouldn't fit the definition of asemic writing. However, I see them as part of a broader
universe of possibles.



carefully drawn/written pictographic symbols sit still & share something with stone or earth.
Illegible cursive is at the other end of the spectrum, & shares something with air or fire or
electricity or water.

an emerging area which could be useful to our understanding is Mark Studies.

visual poetry was an early doorway into asemic writing for me, but it's not the only one. I
consider asemic writing to be a category of visual material, subjective to the viewer's reaction to
it. (The marks on the piece of paper aren't asemic; when a reader sees the marks, attempts to
read words out of them & fails, that would fit my definition of asemic writing.)

the faculty of Imagination is underrated. My impression is that postmodern & poststructuralist
theory is uncomfortable with imagination, & suspicious of creativity. Asemic writing can often
stimulate the imagination.

is there a wind blowing the idea of asemic writing around the world at the moment? At least in
English & Italian, there's more writing & thinking about it than there has been in years.

best to you all,

Tim
...

[Message clipped]

Boban

Jul 25 (3 days ago)
to Tim, me, Marco, John, De, suzan, Olchar, Nico, andrew
In my experience, alphabet is confirmation of language barrier, and it can and does serve as
political blocade for various influences. This is because it is language dependent.

Ideograms, on the other hand, are not language dependent, they relate to the more abstract
ability of speech, and ideograms can be used as means of communication between peoples
who speak different languages. Ideograms are probably one of the most important factors in
creating the great Chinese nation, where there are many languages and dialects which cannot
be understood by others. In this respect, ideograms are superior to alphabet and can breach
political and cultural borders.

Visual poetry takes at least part of the place of ideograms because it also communicates
directly. It is not actually degrading spoken language, but is translating simultaneously to the
higher level of comprehension, which may not be always available in language (for various



reasons). The communication stays sometimes and perhaps is inarticulate but nevertheless
clear (only silent).

Asemic writing can address both alphabet (language) and ideograms (speech and mental
formations - one can use mathematics instead of language, for instance) by its attempt to
deconstruct existing formulas / protocols which account for "interpretation" (which actually is
"the meaning").
The meaning surpasses language and pictures of ideas (ideograms) because it has to do with
arrainging or assembling the world(view) with its "rules" or "order" and only after that it is
translated into particular language.

Asemic writing is a direct attact at semantics, questions all its aspects and tends to rearrange or
point out the absurd which is normally hiden (tolerated) and intentionally ignored.

All languages including mathematics, and other semantical systems, are basically axiomatic and
therefore arbitrary, while in reality they pretend that they are fully "natural" or "God given", etc.
Asemic writing, as a concept and intent, destroy this intentional forgetfulness and brings it to the
light, so that the one who uses language must be aware (concentrated) on the very essence of
language (which is based on axioms, those can never be verified as true values). The meaning
in language is always a convention, an agreement, adopted meaning and because of this its
intent to transfer and express "truth" is very questinable.

Visual poetry, as we see, has spread all over the Internet (the World) and communicates same
meaning to all people regardles of their native languages. This meaning is often beyond
conventional meaning, so VP is at least partly asemic (depending on the intention of the artist).

b

Marco Giovenale

Jul 26 (2 days ago)
to Boban, Tim, me, John, De, suzan, Olchar, Nico, andrew
hi all,

why don't you post each and all the pieces of this really interesting conversation in the Asemic
Googlegroup?
it could be a good idea. we can share (all or part of) our notes with a wider community.



I hope you won't be disturbed by my invitation to contribute to the group and the
asemicnet.blogspot.com page too.
I've just sent invitations to those who are not already in.

hoping I'm not too annoying, I strongly exhort you to

--- post your notes @ asemic@googlegroups.com

and (or)

--- join asemicnet.blogspot.com & post your works and notes too, if/when you want.

and (or)

--- share your thoughts @ the facebook asemic group too
(https://www.facebook.com/groups/76178850228/).

and (or)

--- reply - if you want - to the attached "4 questions about asemic writing" (Nico, Tim and Jim
have already replied and their answers are here, here and here). I already invited De Villo, and
I'd really like to invite Boban, John, Suzan, Olchar and Andrew. I'll publish your replies @
SCRIPTjr.

yours, sincerely,
Marco

________________________

slowforward.wordpress.com
differx.tumblr.com
gammm.org
scriptjr.nl
Attachments area
Preview attachment Four questions about asemic writing.doc
Four questions about asemic writing.doc

Jim Leftwich <jimleftwich@gmail.com>



Jul 26 (2 days ago)
to Marco, Boban, Tim, John, De, suzan, Olchar, Nico, andrew
i would like for these discussions to be published, circulated, and preserved. converting them to
printable pdfs and circulating them in that form covers all of these areas for me. if we feed this
discussion into google groups, for example, i think all responses should eventually be collected
and published as a pdf. i'm not interested in generating a written discussion that is not "for the
record".

Marco Giovenale

Jul 26 (2 days ago)
to me, Boban, Tim, John, De, suzan, Olchar, Nico, andrew
alas, it seems that ---as for now--- google doesn't allow us to print a pdf out of a whole
googlegroup conversation.
just tell me if i'm wrong. i think it's not possible.

but: the asemic googlegroup is actually public, the address is
https://groups.google.com/forum/?hl=en#!forum/asemic.

and: each conversation stays on line & is archived.
this one for example: https://groups.google.com/forum/?hl=en#!topic/asemic/GfEXnAVRh0c

so... maybe we don't need to archive the conversations as pdfs or docs, we only need to remind
their web address (and make it public whenever/wherever we want) so that any people
interested in them can access and (re)read them...

news: in order to make people know what is going on and read the asemic googlegroup
conversations, i've just added this page to the asemicnet blog:
http://asemicnet.blogspot.com/p/asemic-googlegroup.html. so we have an always up-to-date
archive of our talks.

best!

Marco Giovenale

2:09 PM (10 hours ago)
to me, De, Slobodan, John, Nico, Olchar, suzan, andrew, Tim

Post scriptum: so... If you agree in using the asemic googlegroup, feel free to repost there the
single emails of this thread. Or start a new conversation. As you prefer. It's a free end useful
'tool' I think :)



Jim Leftwich <jimleftwich@gmail.com>

11:09 PM (1 hour ago)
to Marco, De, Slobodan, John, Nico, Olchar, suzan, andrew, Tim
i found this in the Google asemic writing group, from 4 years ago. i'm afraid this kind of thing
tends to get lost in the google group format.

Tim Gaze
6/11/11
hi all.

it's encouraging to see such different viewpoints tied to the word "asemic".

my actions are almost the opposite to Jim's, yet I feel absolutely in sympathy with him.

I spend a fair amount of time talking to academics who might be interested to attempt to digest
asemic writings. Gerald L Bruns had an essay which argues for the value of difficult-to-read
texts, & quoted Asemic magazine, published in The Cambridge Literary Review #2. (I've seen a
draft, but not the final version.)

"looks like writing to me on this occasion, but I can't get words out of it" is my attempt at a
definition of the area which I'd call asemic writing.

the habit of attempting to read material which appears to be writing is deeply programmed into
our eyes & mind, when we're taught to read. anything which makes us more aware of the largely
involuntary process of reading is probably healthy.

however, someone who was taught to read Chinese characters as a child will have different
habits of looking & attempting to read than someone exposed to the Roman letters & English
language as a child. the asemic creations which interest me the most are the ones which reach
beyond the Roman letters to other writing systems. but Xu Bing's faux Chinese characters don't
interest me very much; they only activate more than one stage of the reading process in a
viewer who can read a large vocabulary of written Chinese words.

hang on, I'll paste in a quote from an unpublished essay, since no-one else seems to be talking
about his particular area:
"Let's say we see a piece of paper. In a split second, we decide if it contains Roman letters:
writing. In a further split second, we decide if these letters add up to words. And in a further split
second, we decide if those words form sentences. We don't give our permission before we
begin the act of reading. It is so deeply habituated that we begin doing it, before we even realise
it. It takes an effort of will not to read legible words.



Despite the number of interacting processes necessary for smooth reading to occur
(recognising letters, compiling words from the letters, & deriving semantic sense from the
collection of words), reading is usually rapid & comfortable. Once we begin this journey along a
stream of words, we usually read as fast as we can. In doing so, we preclude the act of looking
(as at an image).

What might happen if a page appears to contain writing, but frustrates the reader's attempt to
find sentences, or words, or even letters?"

another consideration: the standard history of Writing, where & when it originated, & what it is,
feel dishonest & incomplete to me. asemic writing seems to be an important part of the history
of symbolic communication by humans. disciplines like Information Theory treat writing in a
one-sided manner. we (asemic creators) are fleshing out its other side.

we could certainly talk more about parallels & differences between asemic visual poetry &
wordless sound poetry. is anyone else interested in this?

that's probably enough for the moment.

I'm much more inclined to make public postings than to talk in a forum such as this. but I'll bear
with it, & see where we go next.

Tim Gaze

On 12/06/2011 4:36 AM, JOHN BENNETT wrote:

Jim hits the nail on the head. This is certainly the most useful way of thinking about asemics I've
seen in this discussion!
John Bennett

On Fri, Jun 10, 2011 at 12:38 PM, Jim Leftwich <jimle...@gmail.com> wrote:
>
> there is no such thing as asemic writing.
> in fact, there is no such thing as asemic anything.
> everything is readable, ie., can be and will be given meaning.
> the asemic is an unattainable ideal.
> in striving toward it, many mutations of writing and drawing (and other practices:
photographing, to name but one) will come into being.
> this is the value of the asemic.
> working with asemia (attempting to write it, attempting to read and/or not read it) is a training
exercise, and the products of that training exist as documentation of the process.
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Asemic Writing Research Materials, JMB OSU Correspondence Archives

The John M. Bennett Correspondence Collection:
SPEC.CMS.171



Box 2 (1999)
Folder 12
Folder 14
Folder 17

Box 3
Folder 19 (1999)

Box 4 (1999 - 2000)
Folder 25
Folder 26
Folder 28
Folder 30

Box 8 (1999)
Folder 53
Folder 54

Box 9 (1999)
Folder 56
Folder 57

Box 11
Folder 68 (1992 - 2003)



Box 18
Folder 91 (1981 - 1996)

Box 20
Folder 99 (1995 - 1997)
Folder 100 (1984 - 1997)

Box 21
Folder 101 (1996 - 2000)

Box 31 (2002)
Folder 141
Folder 142

Box 32 (2002 - Sound Dirt)
Folder 144
Folder 145
Folder 146

Box 36
Folder 163 (Taproot Reviews)



Box 39 (2003 - Correspondence)
Folders 178, 179, 180, 181, 182

Box 44 (2003)
Folder 197
Folder 198

Box 53 (2004)
Folder 234

Box 76 (2004)
Folders 308, 309, 310

Box 77 (2004)
Folders 311, 312a, 312b

Box 79
Oversized Items 1982 - 2004

Box 88 (2005)
Folder 341
Folder 342
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Asemic Writing Research Materials, MacLeod OSU Archives

THE SCOTT MACLEOD COLLECTION:
GUIDE AND INVENTORY
SPEC.CMS.102

Box 1
Folder 3 (photos of 1512 Mountainside Ct)

Box 26
Folder 158 (1999. “Juxta #9” Magazine published by Jim Leftwich.Contains excerpts of Anne
Frank in Jerusalem.)

Box 29
Folder 181
2001. “Nameless Salesman,” by Jim Leftwich.Published by Xtantbooks.
Folder 183
2002. Miscellaneous items by Jim Leftwich.
Folder 191
1997.“Juxta 8,” which includes work by the following authors: Grossman, Emily; Taylor, Tom;
Crouse, John; Bennett, John M.; Chirot, Dave Baptiste; Basinski, Mike; Lucas, Brian; Gaze, Tim;
Frost, Celestine.



Box 31
Folder 203 Plankton, 1999
Folder 204 Includes hand made books by Jim Leftwich and two pictures.

Box 32
Includes the following:

Folder 206
2001.“A Gauge of Public Values,” by Jim Leftwich.
Also includes business cards, post cards, and personal cards.
Folder 207
Email sent between MacLeod and Jim Leftwich from 9/25/01 thru 12/5/01.
Folder 208
Email sent between MacLeod and Jim Leftwich from 12/5/01 thru2/13/01.
Folder 210
2002. From Jim Leftwich to MacLeod regarding “Tangent.”
Folder 211
2001. Email regarding “Xtant 2.”

Box 33
Folder 214
Email sent between MacLeod and Jim Leftwich from 7-13-02 thru 9-6-02.
Folder 215
Email sent between MacLeod and Jim Leftwich from 9-6-01 thru 9/25/01.

||||||||||||||||||||||||||

Asemic Writing Research Materials, Tom Taylor OSU Archives



THE THOMAS L. TAYLOR PAPERS:
GUIDE AND INVENTORY
SPEC.CMS.97

Box 9
Correspondence Received and Printed Matter, 1996.
Folder 62
Folder 63
Folder 64

Box 10
Correspondence Received and Printed Matter, 1996.
Folder 66
Folder 67
Folder 68

Box 24
Folder 158
Poems and Correspondence Received, 1995-1996.

Box 37 (1995)
Folder 242

Box 38
Folder 255 (1995)



Box 48
Folder 315 (1995 - 1996)
Folder 316 (1995)
Folder 318 (Jim Leftwich Email, 1995.)

Box 49 (Diction, Anabasis Electronic, 1995 - 1996)
Folder 329
Folder 330

Box 52
Folder 370
Folder 373
Folder 376

Box 57
Folder 394 (1997)

Box 58
Folder 407 (1995)

Box 59
Folder 412 (Camera-ready unbound pc copy of Juxta, no. 5/6, 1997)

Box 75



Folder 527 (Printout of AE, 2, or Anabasis Electronic Editions, The Journal , edited by TLT. )

Box 76
Folder 533 (Jim Leftwich, MSS, ca. 1996.)
Folder 534 (email, 1995 - 1996)
Folder 535 (email, 1996)
Folder 536 (email, 1996)
Folder 539 (email, 1996)

||||||||||||||||||||||||||||||||||||||

Asemic Writing Research Materials, Reed Altemus OSU Archives

Reed Altemus Collection
A Guide and Inventory
SPEC.RARE.CMS.355

Box 19
Folder 39 (Tim Gaze)

Box 24
Folders 69, 70 (Jim Leftwich)
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Asemic Writing Research Materials, Jim Leftwich OSU Archives (1)

THE JIM LEFTWICH PAPERS 1993-2002:
GUIDE AND INVENTORY
SPEC.CMS.86.7

Box 1
Folder 13 (1998 - 2001)

Box 3
Folder 41
2001. The Oxygen of Truth vol.2, by Tim Gaze. Published by Xtantbooks.
Folder 42
[nd]. Spirit Writing, by JL. Published by Asemic Series (Australia). [1998?]
Folder 47
[nd]. Ms materials for Khawatir. [1994-1995?]

Box 4 (1998 - 2001)
Folders 56-64, asemic writing, calligraphy, Staceal, etc
Folders 66-67,lettered asemics, calligraphy

Box 5



Folders 82-83, asemia [1999]

Box 6
Folder 107 (Tim Gaze, asemics) 1999
Folder 108 (Tim Gaze, asemics) 2000

Box 8
Folder 143 (Tim Gaze, 1999)

Box 9
Folder 164 (Tim Gaze) [2000?]
Folder 165 (Tim Gaze) [2000?]

Box 10
Folder 188
--Ponsinganot (essays) 2000
--Raphesemics 1996
Folder 204, asemic calligraphy, 2001
Folder 206, calligraphy on napkins, 2000
Folder 207, Lettershapes, 2001

Box 11
Folders 208 - 212
visual poems, charcoal calligraphy, Staceal

Folder 222
Five Fingers Review #3, 1985



Box 17
Folder 295 (Tim Gaze, 2000)
Folders 298, 299, 300, 306, 308
2001, one-of-a-kind books by Jim Leftwich

Box 18
Folder 317
7 folded broadsides by Jim Leftwich, 2001

Folder 326
1987. Ink, vol. 1, no. 1.   Published by San Francisco State University.

Folders 330, 331, 332 (1997 - 2001)
Includes letters, poems and other materials by John M. Bennett.

Box 19
Folder 336
2002. Includes letters, literary work, mail art, pamphlets, and advertisements, and other material
from Michael Basinski, Luc Fierens, Ross Priddle, Sheila E. Murphy, JL, Andrew Topel, Mark
Owens, Lee Ballentine, John M. Bennett, Thomas L. Taylor, Ficus strangulensis, John Crouse,
Reed Altemus (orig. word collage collaborations with JL), and others.

Folder 341
statements re Juxta, 1994 & 2001

Folder 342
Tim Gaze essay on asemic writing

Folder 343, Tim Gaze mss.
1981. Extrapolations from Breton’s L’Amour Fou. By JL.

Folder 346, 2001, Tim Gaze
Folder 347, Tim Gaze, 2001
Folder 350



2001. Spoliation Declaration. By JL.  Orig. collaged and torn-up pages.
Folder 352
2001.Postcards. By JL. Orig. charcoal asemic calligraphy.

Box 20
Folder 353 - 356, postcards, asemia
Folder 366
2001. No title. By JL. One-of-a-kind book of original asemic calligraphy, texts, and other
material.  Published by Xtantbooks.

Folder 371, 2001. Group of postcards by JL using scanned images, text, visual poetry, and other
materials and methods.

Folder 372, 2001. Five one-of-a-kind stapled books by JL: texts, collage, drawing, asemic
calligraphy, paint, etc.

Box 21
tape texts, dirt glyphs, rubbings, etc (1999 - 2002)

Box 22
dirt glyphs, Staceal, Crushage, etc (2001 - 2002)

Box 23 (1998 - 2001)
dirt glyphs, asemic calligraphy, wordart, etc

Box 24 (2001-2002)
empreintes, burnt wood asemics



Asemic bag scraps
ink etchings, lettersmears

Box 29
Folders 448 - 449, 1999-2001.  Printouts of JL’s email sent and other correspondence.
including John M. Bennett, Tom Taylor, Scott MacLeod, Tim Gaze,
Michael Basinski, Peter Ganick, John Crouse, Don Hilla, many others

Box 30 (1997 - 2001)
2001.  Printouts of JL’s email sent and other correspondence.
ncluding John M. Bennett, Tom Taylor, Scott MacLeod, Tim Gaze,
Michael Basinski, Peter Ganick, John Crouse, Don Hilla, many others

||||||||||||||||||||||||||||

Asemic Writing Research Materials, Jim Leftwich OSU Archives (2)

THE JIM LEFTWICH PAPERS:
GUIDE AND INVENTORY
SPEC.CMS.86

Jim Leftwich Visual Poetry Collection
SPEC.CMS.86.4



Box 2
Folder 11
45 leaves original asemic calligraphy on newsprint, 8 X 19 cm. In a manila envelope
titled"Calligraphic Chords" by Leftwich. Ca. 1998.

Folder 12
38 leaves original asemic calligraphy, most with mixed stencillings and/or rubbings, on newsprint
8 X 19 cm. In a manila envelope titled "Framed Sound Calligraphic Poems" by Leftwich. Ca.
1998.

Folder 15, TLPs
16 8 1/2 X 11 inch sheets, original layouts for "tacky little pamphlets" ["TLPs"] by Leftwich. Each
sheet was originally folded twice to form an 8-page booklet, each page with a visual poem.
Poems are a mixture of computer printout, photocopy, and/or printed matter, some of which is
taped on to the sheets, some printed directly on the sheets. All with original drawing, rubbing, or
stencilled material. In a manila envelope with Leftwich's note on it, "Originals, 'tacky little
pamphlets'".Ca. 1996-1997.

Box 3
Folder 20
Leftwich & Tim Gaze, Visual Poems
Two groups of texts: 1) 10 sheets original visual poems consisting of crumpled texts taped down
to another sheet, and, 2) 10 sheets original visual poems consisting of cutup texts and visual
poems taped down to another sheet with original holographic asemic writing over all. Some of
the texts crumpled in (1) may be by Leftwich. Pieces in (2) appear to be by Tim Gaze. All in a
manila envelope with Leftwich's note on it: "Crumpled texts, gaze/'handwritten glossolalia',
Originals". Pieces are undated; ca. 1998-1999.

Folders 21, 22, 23 (1996 - 1997)
collaborative visual poetry by Leftwich and John M. Bennett.

Folder 24
Leftwich/Ken Harris, Staceal 3
53-sheet ms of visual poetry. Text consists of computer printout visual poetry with original
asemic calligraphy done with a marker. Top sheet says "Staceal 3". According to a
communication from Leftwich to the compiler, Leftwich is the author of "Staceal 3", and the
calligraphic elements are by Ken Harris. All in a manila envelope with Leftwich's note on it,
"Staceal 3 w/ Harris' Calligraphy". In the same communication, Leftwich said there were 9



versions of "Staceal" on the disk in the Jim Leftwich Correspondence Collection, box 15, folder
134.

Folder 34
36 sheets original asemic calligraphic texts by Leftwich. All were written with blue ballpoint pen
on 6 X 9 inch lined notepaper, and then taped to 8 1/2 X 11 inch paper. All in a manila envelope
with Leftwich's note on it, "graphic texts, originals". Ca. 1996-1998.

Folder 35
22 sheets original or pc asemic writing, pc drawings and graphic images, all by Tim Gaze. All in
a manila envelope with Leftwich's note on it, "Originals from Tim Gaze". Ca. 1996-1998.

Box 5
Folder 44
355 sheets original visual poems by Leftwich. Some of the pieces are collaborations with Ken
Harris (by [Matrice] Kubik). Poems are on a variety of different papers, printed matter, and other
materials, and use varying combinations of calligraphy, computer printout, pc, drawing, rubbing,
collage, etc. Includes 4 sheets pc visual poems by Cornalis Vleesking; 6 sheets visual
text"labyrinth" by Ficus strangulanesis; 3 groups of pieces stapled together to form "books"; a
copy ofTextual Engineering by Ted Glass, Charlottesville: Xtantbooks, 1998; and a religious
pamphlet modified by Leftwich with rubbings. Some of the pieces are dated 1998 or 1999.

Folder 46
Tim Gaze, Modified Catalog, 1999
Catalog (dated 1997) from an Australian book dealer, in which Tim Gaze has modified each
page with calligraphy, painting, collage, etc. Includes an inserted bookmark, and an inserted
letter from Gaze, mostly asemic calligraphy, and possibly dated 1999.

Box 6
Folder 67
Leftwich, Handwritten Text Request, 1996-1998
Several copies of a pc holographic note written on an envelope requesting "handwritten textual
garbage". Also several enlarged pc copies of Leftwich's 1996 and 1998 driver's licenses. In a
manila envelope with Leftwich's note on it, "Handwritten texts request".

Folder 69
Leftwich, Spiral Sketch Diary, 1997



Spiral-bound, "70 sheets" artist's sketch diary, with Leftwich's notes and drawings on each
sheet, all done with a blue ballpoint pen. A few of the pages have "5/17/97" written on them.
Entire sketchbook appears to have been filled in one day.

Box 7
Folder 74
Leftwich, Holographic Texts, 1997
34 sheets original holographic visual texts or poems by Leftwich. Some of the sheets are
photocopies of the originals. Texts are written on lined notepaper with a blue ballpoint pen, and
taped to 8 1/2 X 11 inch sheets. In a manila envelope with Leftwich's note on it, "graphic texts,
7-9-97".

Folder 76
60 sheets original holographic, graphic, and/or collage visual poems by Tim Gaze. Some
include sponged black tempera paint which may have been applied by Leftwich. The
handwriting is asemic. Some pieces accompanied by photocopies. In a manila envelope with
Leftwich's note on it,"gaze, calligraphy". Ca. 1997-1999.

Folder 80
73 pieces original colored asemic calligraphic poems by Leftwich. Pieces consist of colored
calligraphic texts overlaid with colored crayon rubbing, and are done on parkinglot tickets or
printed "things to do" lists. In a manila envelope with Leftwich's note on it, "Colored things to do,
calligraphic cards". Ca. 1997-1998.

Box 8
Folder 85
400 22 X 7 cm. slips of paper with Leftwich's original asemic calligraphy and drawing on them.
Each is signed by Leftwich. Top slip has Leftwich's note on it, "the john bennett's paper poem,
Jim Leftwich '99". [These pieces are done on a batch of acid-free paper scraps I sent Leftwich in
early 1999 - John M. Bennett, compiler]

Box 9
Leftwich, Concrete Poetry, 1997-1999
6. Envelope with 8 pieces of paint-stained sponge, apparently used for many of the visual
pieces in this collection. Also a [1999] letter from Leftwich to John [M. Bennett] discussing some



of the material in this collection, and these sponges in particular: "the sponges I take to be
sculptural records of an asemic writing process".
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Asemic Writing Research Materials, Jim Leftwich OSU Archives (3)

THE JIM LEFTWICH PAPERS:
GUIDE AND INVENTORY
SPEC.CMS.86

Jim Leftwich Correspondence Collection
SPEC.CMS.86.5

Box 4
Folder 40
Thomas Lowe Taylor, 1996
26 sheets graphics, most including asemic writing, and a letter, by Thomas Lowe Taylor. Letter
is dated Nov. 26, 1996. In a manila mailing envelope.

Box 9
Folder 86
Correspondence received, printed matter, announcements, literary texts and other material,
1997. Includes letters or cards from Michael Basinski, Chris [Daniels], Amy [Trussell], John
L[owther?], Paul Silvia, Vincent Ferrini (several letters), John M. Bennett (several letters), Mark
Owens, Larry [Tomoyasu], Tim Gaze, Sheila E. Murphy, Pedro Juan Gutiérrez, Bob Zark,
Jacques Debrot, W. B. Keckler, Carolyn Steinhoff Smith, Matt [Hill], Ralph [LaCharity], Joe
Napora, Scott [MacLeod], Joel Dailey, Michael Magazinnik, Thomas Lowe Taylor, John Byrum,



Hartmut Andryczuk, Guy R. Beining, Theo Lorenc (with 3 orig. holog. prose poems), Guido
Vermeulen, Dan Featherston, Valory Banister, Mike Halchin, Steve Fried, Mark Sonnenfeld, and
others. Topics of the letters include Juxta, poetics, Leftwich's writing, other writers and
publications, and related matters. Includes 3 Luna Bisonte Prods broadsides, "Alert
Confidential", "Your Crotch Smells", and "Seven Days in July". All in a manila envelope with
"Correspondence '97" written on it in Leftwich's hand.

Folder 87
Correspondence received, printed matter, announcements, literary texts, and other material,
1997. Includes letters or cards from Vincent Ferrini, Peter Ganick, Steve Fried, Brian Lucas
(ofAngle magazine), John M. Bennett (several letters), Michael Basinski, Mark Prejsnar, Mark
Sonnenfeld, Chris [Daniels], [Don Hilla] (computer art for various 3300/Juxta Press projects),
Tom Hibbard, Keith Breese, Michael Magazinnik, Matt [Hill], Jack [Foley], Celestine Frost,
Marvin Sackner, Chris Gordon, Jessica Freeman, Sheila E. Murphy, Tim Gaze, Fernando
Aguiar, and others. Topics of the letters include Juxta, poetics, Leftwich's writing, other writers
and publications, and related matters. In a manila envelope with "Correspondence 97" written
on it in Leftwich's hand.

Folder 88
Email Received, 1997-1998
Printouts of email received by Leftwich, 1997-1998. Includes some of Leftwich's replies.
Includes messages from Dave Baptiste Chirot, John High, Michael Basinski, Sheila E. Murphy,
Peter Ganick, Chris Daniels, Tim Gaze, Harry Polkinhorn, Don Hilla ["Jacobus"], Clemente
Padín, Jack Foley, and Jake Berry ["Ninth Lab"]. Topics include Juxta, Leftwich's writing, other
poets and publishers, poetics, Language poetry, and related matters. In a manila envelope with
"email" written on it in Leftwich's hand.

Box 10

Folder 89
Correspondence received, printed matter, mailart, literary texts, and other material, 1997-1998.
Includes letters or cards from Amy Trussell, Celestine [Frost], Vincent Ferrini (several letters),
Mark Salerno, Thomas Lowe Taylor, Guido Vermeulen (includes an artist's book), Tim Gaze,
Diane Bertrand, Peter Ganick, Mark Sonnenfeld, Ficus strangulensis, M. [Kettner], Mark
Prejsnar, Valory Banister, Dave Baptiste Chirot, Jeffrey Little, Sheila E. Murphy, John M. Bennett
(several letters), Michael Basinski, Jack [Foley], John Byrum, Standard Schaefer, Jena Osman,
Juliana Spahr, and others. Topics of the letters include Juxta, Leftwich's writing, other poets and
publications, and related matters. In a mailing envelope with "Correspondence 98" written on it
in Leftwich's hand.



Folder 90
1997-1998
Correspondence recieved, email received, printed matter, mailart, literary texts, and other
material, 1997-1998. Includes letters or cards from Spencer Selby, Chris Daniels, Peter Ganick,
Harry [Burrus], Ficus strangulensis, John M. Bennett (several letters; includes a 1995
subscription list for Lost and found times), Michael Basinski, John High, Jack [Foley], Don Hilla
[Jacobus], Scott MacLeod, Thomas Lowe Taylor, Leonard Brink, Tim Gaze, Mark Sonnenfeld,
Vincent Ferrini, Mark Salerno, and others. Subjects include Juxta, poetics, Leftwich's writing,
other poets and publications, and related matters. In a manila envelope with "Correspondence
'98" written on it in Leftwich's hand.

Folder 91
Correspondence received, mailart, printed matter, literary texts, chapbooks, announcements,
and other material, 1997-1998. Includes letters, cards, and/or literary texts from Larry Tomoyasu
(a copy of his chapbook Illuscriptations, 1995), Brian Lucas, John M. Bennett (several letters
and copies of Bennett's chapbooks Bare moon, 1997; Handy book, [ca. 1997?]: Dung leg,
1995), Thomas Lowe Taylor, Amy Trussell, Matt [Hill], Peter Ganick, Mark Sonnenfeld, Tim
Gaze, Spencer Selby, Sheila E. Murphy, Michael Basinski, Joe Napora, Chris Flink (a copy of
his chapbookInvisible city, 1997), copy of an unattributed chapbook titled Little book of...[nd],
Theo Lorenc, Vincent Ferrini, Celestine Frost, Don Hilla (Ex Nihilo Press), and others. Topics
includeJuxta, poetics, Leftwich's writing, other poets and publications, and related matters. in a
manila envelope with "Correspondence 98"written on it in Leftwich's hand.

Folder 93
Tim Gaze, 1998
Three orig. holog. letters from Gaze, 1 undated, 1 dated "5 March", 1 dated "19 March". With 4
sheets pc poetry and visual poetry of work by Sunaryono Basuki, Leftwich, and others, some of
it"remixed". All in a mailing envelope postmarked April 21, 1998. Letters discuss collaborative
writing, visual and asemic poetry, and related matters.

Box 12
Poems, visual poems, and letters from John M. Bennett to Leftwich, 1994 - 1998.

Box 13
Folder 108
1998-1999



Correspondence received, submissions to Juxta, email printouts, printed matter, literary texts,
poems, visual poems, mailart, and other material. Includes correspondence and/or literary work
from Adam Powell, Christian Burgaud, Don Hilla, Tim Gaze, Peter Ganick, Jim Leftwich, Ann
Erickson, Karen Eliot, Poss Facreinici, Lupi d'Cort, Witold Wojtech, Dlaha, Dawn Knight,
Michaela Juste, Croire Civilizza, Minestra Conosciutlo, Retorico Unentesi, Scott MacLeod,
Angelique Jobelle, Dundar St. Lazar, and others. The names starting with Facreinici are
pseudonyms or heteronyms of Scott MacLeod, Jim Leftwich, and/or Ken Harris, writing, at times
at least, collaboratively.

Box 14
Folder 117
1998-1999
Correspondence received, email, poems, visual poems, literary texts, mailart, printed matter,
announcements, and other material. Includes material from Ficus strangulensis (including 2
unsigned fingerpaint drawings), Don Hilla (Jacobus), Chris Daniels, Guido Vermeulen, John M.
Bennett (a group of poems from Feb. 1999), Ryosuke Cohen, Matrice Kubik, Dave Baptiste
Chirot, and others. Includes some unattributed poems and texts probably by Leftwich: "We
sleep the i","Inventions of memory #9", "Inventions of memory #8", "Inventions of memory "4",
"Bad lands", "Desire", "Primeval fasting", "Inventions of memory #7", "Inventions of memory #1",
"This mercy", "Eve", and "Energetic sympathy".

Folder 118
1998-1999
Correspondence received, email, poems, cards, printed matter, and other material. Includes
material from Steve Fried, Tim Gaze, Marvin Sackner, Ann Erickson, John M. Bennett (with
poems by Bennett), Michael Basinski, Spencer [Selby], Scott [MacLeod], Ficus strangulensis
[Forrest Richey], Jack Foley (with a ms article on Jake Berry's Brambu drezi: book two), John
Crouse, Crag Hill, John Byrum, Vincent Ferrini, Paul [Silvia], Peter [deRous], Ed Foster, Mark
Sonnenfeld, and others.

Folder 119
1998-1999
Correspondence received, mailart, email, printed matter, and other material. Includes material
from John M. Bennett (includes poems by Bennett), Ficus strangulensis, Jake Berry, Tim Gaze
(includes 2 orig. visual collaborative poems by Leftwich, John M. Bennett, and Gaze), Clemente
Padín, Marvin Sackner (with one of Leftwich's replies), John Crouse, Jake Berry, Michael
Basinski, Jean-Claude Gagnon, Steven Hirsch, Mark Sonnenfeld, Valory Banister, "Truculent
Fox" [Scott MacLeod?] (plus another letter, probably by MacLeod, beginning "Yes as I'm sure
you can tell ... ), and others. All in a manila envelope with "Correspondence 98-99" written on it
in Leftwich's hand.



Box 15

Folder 130
1994-1999
Correspondence received, mailart, literary texts, printed matter, and other material. Includes 2 3
1/2 inch floppy computer disks; 1 with "flavor.doc" by Peter Ganick, the other with "Horndog.wrd,
Horndog.Dos, Superprs.wrd, Superprs.Dos" written on it in Ganick's hand. Includes material
from Scott MacLeod, Bob Grumman, W. B. Keckler (6 sheets poems), Ficus strangulensis, John
M. Bennett (5 poems), Taz [Delaney], and a group of unattributed calligraphic asemic texts (15
sheets - handwritten notes on verso of some of these look like Tim Gaze's hand). Found loose
in box between material in folders 129 and 131.

Folder 131
1999
Correspondence received, mailart, printed matter, email, literary texts, visual poetry, and other
material. Includes material from Marvin Sackner, Cheryl Burket, Tim Gaze, Michael Basinski, Al
Ackerman (The Waverly flea), Ficus strangulensis, John M. Bennett (letter dated 3-20-99 and 12
poems, another letter with a visual poem, and another letter with an envelope from Serge
Segay), Crag Hill, Celestine Frost, and others. In a manila envelope with "Correspondence
'99"written on it.

Folder 132
1999
Correspondence received, mailart, poems, and other material. Includes material from Celestine
Frost, Crag Hill, Sheila E. Murphy, Clemente Padín, Ryosuke Cohen, John M. Bennett (several
letters, 1 with 12 poems), Tim Gaze, Scott MacLeod, Mark Sonnenfeld, John C[rouse?], W. B.
Keckler, Pete Spence, and others. In a manila envelope with "Correspondence '99" written on it
in Leftwich's hand.

Box 16 (ALL)
Folder 135
Letters, ca. 1997-1998
Printouts of Leftwich's computer-processed and/or email letters to Stephen-Paul Martin, Shelly
Andrews, Harry Polkinhorn, Jeffrey Little, Jake Berry, John High, Don Hilla, Vincent Ferrini, and
Chris Daniels, There are several letters to some of the recipients. Some letters include literary
texts by Leftwich. Topics of the letters include Juxta, Lost and found times, Taz Delaney, Michael



Basinski, alchemy, poetics, Abulafia, Leftwich's poetry, Leftwich's book Doubt, personal matters,
other poets and publications, and related matters. In a manila envelope.

Folder 136
Letters, ca. 1997-1998
Printouts of Leftwich's computer-processed letters and/or email to John High, Peter Ganick,
Steve Fried, Ficus strangulensis, Vincent Ferrini, Chris Daniels, John M. Bennett, Michael
Basinski [one of the letters is headed "Trussel"], Amy Trussell, Taz Delaney, and Thomas Lowe
Taylor. There are several letters to some of the recopients. Some letters include literary texts by
Leftwich. Topics of the letters include Leftwich's Doubt, visual poetry, poetics, electronic
publications, Juxta, Transmog, Juxta/3300 Press, John M. Bennett's Door door, personal
matters, other poets and publications,and related matters. In a manila envelope.

Folder 139
Letters, ca. 1997-1998
Printouts of Leftwich's computer-processed letters and/or email to Jake Berry, Don Hilla, John
High, Tim Gaze, Chris Daniels, John M. Bennett, Michael Basinski, Thomas Lowe Taylor, Brian
Lucas, Peter Ganick, and Vincent Ferrini. There are several letters to some of the recipients. At
least one letter includes some of Leftwich's literary texts. Topics of the letters include Juxta,
poetry and criticism, poetics, Leftwich's book Doubt, Scott MacLeod, asemic texts, John M.
Bennett's poetry, Mark Wallace, John High's poetry, other poets and publications, and related
matters. In a manila envelope.

Folder 141
Letters, ca. 1997-1998
Printouts of Leftwich's computer-processed letters and/or email to Jack Foley, Dave Baptiste
Chirot, John M. Bennett, Amy Trussell, Don Hilla, John High, Tim Gaze, Matt Hill, and Jake
Berry. There are several letters to some of the recipients. Some of the letters include literary
texts by Leftwich. Topics of the letters include Language poetry, poetics, poetry and criticism,
visual poetry, Al Ackerman, Juxta, publishing, plans for a literary institute, Leftwich's book
Doubt, X-Files (TV show), other poets and publications, and related matters. In a manila
envelope.

Folder 142
Letters, ca. 1998
Printouts of Leftwich's computer-processed letters and/or email to Tim Gaze, Vincent Ferrini,
Chris Daniels, John M. Bennett, Scott MacLeod, Don Hilla, John High, Peter Ganick, and Jake
Berry. There are several letters to some of the recipients. Some of the letters include literary
pieces by Leftwich. Topics of the letters include visual poetry, poetry and criticism, poetics,
personal matters, Tim Gaze's poetry, the [Kohoutenberg] Institute for Study and Application,
John M. Bennett's poetry, Leftwich's book Sample EXample, Ruhe Lucentezza, Scott
MacLeod's writing, a"mini-Naropa" school or center, Chris Daniels' Cinderplough, other poets
and publications, and related matters. In a manila envelope.



Folder 143
Letters, ca. 1998
Printouts of Leftwich's computer processed letters and/or email to Scott MacLeod, Jake Berry,
Don Hilla, John High, [?] Fitzsimmons, Ficus strangulensis, Chris Daniels, Dave Baptiste Chirot,
John M. Bennett, Thomas Lowe Taylor, Juliana Spahr and Jena Osman, Marvin Sackner, Jake
Berry, Don Hilla, and Tim Gaze. There are several letters to some of the recipients. Some of the
letters include literary pieces by Leftwich. Topics of the letters include visual poetry, asemic
poetry, poetics, personal matters, Anmassend Bekehrt, collaboration, Leftwich's Doubt, Ruhe
Lucentezza, John M. Bennett's poetry, Ricev Prosa, Ken Harris, Asemic magazine, The
[Kohoutenberg] Institute for Study and Application other poets and publications, and other
matters. In a manila envelope.

Folder 144
Letters, ca. 1998-1999
Printouts of Leftwich's computer-processed letters and/or email to John High, Tim Gaze, Peter
Ganick, John Crouse, Chris Daniels, Michael Basinski, Thomas Lowe Taylor, Spencer Selby,
John Montes, Scott MacLeod, Don Hilla, Ficus strangulensis, and John M. Bennett. There are
several letters to some of the recipients. Some of the letters include literary pieces by Leftwich.
Topics of the letters include asemic poetry, Lost and found times, visual poetry, poetics, personal
matters, calligraphy, Xtantbooks, Leftwich's writing, John M. Bennett's book Mailer leaves ham,
The [Kohoutenberg] Institute for Study and Application, Jenny Holzer, other poets and
publications, and related matters. In a manila envelope.

Folder 145
Letters, ca. 1999
Printouts of Leftwich's computer-processed letters and/or email to Taz Delaney, Thomas Lowe
Taylor, Spencer Selby, Scott MacLeod, John Lowther, Don Hilla, John High, Tim Gaze, John
Crouse, Cheryl Burket, John M. Bennett, John Montes, and Jake Berry. There are several letters
to some of the recipients. Some of the letters include literary pieces by Leftwich. Topics of the
letters include asemic poetry, poetics, poetry and criticism, personal matters, Matrice Kubick's
Bothand the Warrior, Leftwich's writing, visual poetry, Juxta, other poets and publications, and
related matters. In a manila envelope.

Folder 146
1999
Correspondence (letters, postcards, etc.) received, printed matter, mailart,and other material.
Includes correspondence from J. Michael Mollohan ("Catch 23"), Todd Bash, Tim Gaze, John M.
Bennett (includes numerous sheets pc ts poetry), Michael Basinski, Thomas Lowe Taylor,
Clemente Padín, Dave Baptiste Chirot, Celestine Frost, Marvin Sackner, Adam Powell, Chris
[Daniels?], and others. Topics include Juxta, personal matters, poetry, asemic poetry, poets and
publications, and related matters. In a manila envelope.



Folder 147
1999
Correspondence (letters, postcards, etc.) received, printed matter, mailart, and other material.
Includes correspondence from Scott MacLeod (literary texts and photos of art work), Michael
Basinski, Crag Hill, Bob Grumman, Tim Gaze (with visual poems), John Crouse, John M.
Bennett, Larry Tomoyasu (issue of Found street, no. 9), David Dellafiora, Malok, Ryosuke
Cohen, John Byrum, and others. Topics include Juxta, poetry, asemic poetry, poets and
publications, and other matters. In a manila envelope.

Folder 155
Letters, ca. 1996
Printouts of Leftwich's computer processed letters and/or email to Chris Daniels, Michael Crye,
John M. Bennett, Michael Basinski, Amy Trussell, [Steve] Tills, Thomas Lowe Taylor, Mike
Halchin, Jeffrey Little, Jukka Lehmus, Jonathan Rosen, [John] High, Jake Berry, and Vincent
Ferrini. There are several letters to some of the recipients. Topics of the letters include Chris
Daniels' poetry andCinderplough, Juxta, poetics, poetry and criticism, John M. Bennett's poetry
and book Door door, collaboration, calligraphic poetry, Michael Basinski's poetry and book Idyll,
etymology, Amy Trussell's poetry, autobiographical accounts, Leftwich's autobiography, other
poets and publications, and related matters. In a manila envelope.

||||||||||||||||||||||||||||||||

Asemic Writing Research Materials, Jim Leftwich OSU Archives (4)

Juxta Press Collection
SPEC.CMS.86.6

Box 2
Folder 8
All material was in a manila envelope with "Juxta 7/8 Correspondence" written on it in Leftwich's
hand. Includes letters and/or literary texts addressed to Leftwich and/or Ken Harris from



Celestine Frost, Michael Basinski, Peter deRous, Tim Gaze (includes 3 visual poems), Nathan
Austin, Pete Spence, Scott Keeney, Standard Schaefer, Jacques Debrot, Bob Heman, John
Crouse, Marcia [Arrieta], Charles Borkhuis, Peter Ganick (includes 23 sheets of literary text),
and others. Material is dated 1997 and 1998. Letters deal with Juxta, submissions to Juxta, and
related matters.
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07.30.2015

THE JIM LEFTWICH PAPERS 2003:
GUIDE AND INVENTORY
SPEC.CMS.124

Box 1
Folder 1
Colored 6 x 9 inch writing tablet with JL’s asemic poetry and drawings, includes a paragraph on
revision, 2001

Box 4
Folder 52
Envelope titled September 11 2001 Originals.Crumpled newspaper collages by JL.

Box 9
Folder 113
Envelope from anabasis/Thomas Lowe Taylor containing a letter from Joe Maneri[?]; a series of
works by Tim Gaze and JL published by Xtantbooks, 2002; ms of “Language of Joseph Gabriel
Esther Maneri Jan. 1998 June 2004 24 “Spirit Poems”published by the Boston Microtonal
Society [?]; a copy of “des signes” by Abdourahamane Diarra; an envelope from Luc Fierens
containing a ms of his work; consisting of original visual collage poems, 2003

Box 10
Folder 122
an email copy of “Truth to trash report, vol. 1 no. 2, summer 2002” by JL; followed by an email
between Scott MacLeod and JL, 2002; [Truth In Trash Report, re appropriation as training]



Box 13
Folder 178
Orig. of The Pete Spence Poems by JL, series of approx. 800 pages of written and visual
poetry.Consists of an extensive response to a “poetic glyph” or visual poem by Pete Spence,
containing asemic writing, stamping, stenciling, etc. With an introduction dated “09-09-01”.

Box 14
Folder 186
9 ½ x 12 ½ postal envelope with “Bennett” written on the front, containing various letters from
John M. Bennett to JL re publications, mss of Aroi and Ohre, publication materials, Jessica
Freeman, a copy of “Striking Elect rodes set”, collaborations, mail art (Ky, Lc, Rp, Horses?, Os,
Nm, Ya, Rd), where ideas come from, performances, ms of Correction, Down Street/Sounds
Mess, MisS UNDER standing – collaborations between John M. Bennett and K.S. Ernst, John
M. Bennett and Scott Helmes, and John M. Bennett, Scott Helmes, and K.S. Ernst, letters were
written between 9-2001 and 12-2002

Box 15
Folder 202
Letter to JL from Tim [Gaze] re collaborations with Cornelis, work to be used by JL, etc. nd

Folder 205
Email from Tim Gaze to JL re Michela Juste, Xtant, Cornelius, Pete Spence, asemic writing,
Andrew Topel, and an exhibition, 5-10-2002

Folder 206
Letter to JL from Ross Priddle re Xtant 2, dirt calligraphies and asemic impressions, 4-16-2002

Box 16
Folder 225
Envelope containing crumpled paper bags, asemic writing on a paper towel, 3 sheets of paper
with tape on them, project cover sheet, date on envelope, 2-28-2002



Box 17
Folder 244
Envelope contains letter to JL from Tim Gaze re Xtant 2, Écritures, and rrat, 2002

Box 18
Folder 251
Letter to JL from Cathy [C. Merhl Bennett] re “‘Visual soundtrash poems’”, Xtant, and her work,
8-31-02

Folder 255
Envelope titled “Black marks on Paper, 3-6-01/Scribbles, 05-30-02, 05-31-2002” containing
approximately 100, 3 x 5 inch index cards with asemic writing by JL on them, 2001-2002

Box 22
Folder 298
Letter from Bob Grumman to JL re asemic writing, Vleeskaus, Adolph Gottlieb, 8-7-02

Box 23
Folder 301
TrashBook by JL, Xtantbooks, 2003

Folder 306
Letter from Tim [Gaze] to JL re asemic #3, nd

Box 24
Folder 310
Envelope to JL, from Tim Gaze, with letter re African Mail artist Diarra, 12-02-03



Folder 314
Letter from Tim (Gaze) to JL re what he enclosed with the letter, 4 small books and some
stickers, 9-2003(?)

Box 29
Box containing hundreds of parking lot tickets, each with JL’s asemic writings on them,
2001-2002

Box 32
Folder 357
Envelope titled “Sense” containing an original manuscript of the same name by JL with an essay
by Tim Gaze, Xtantbooks 2001, 7-21-01

Box 33
Folder 364
Envelope titled “Staceal #9” containing a ms by the same name by [JL], 2000-2001

Folder 370
Envelope titled “Nick’s Bags, 08-08-01, 11-19-01, 11-20-01, 11-21-01, 11-28-01”containing a
grouping of writings from the restaurant where JL works from “Nick” the oven tender, a series of
Nick’s handwritten bag notes, 2001.Includes a note of explanation by JL.

Folder 371
Envelope titled “Nick’s Bags, 12-02-01, 12-17-01, Nick’s Last Day, 12-16-17(?)” a continuation
of the items in the previous folder

Folder 372
Envelope titled “box of trash, 14th St, Dec 2000, 12-27-01” containing collages of paper

Folder 373
Envelope titled “empreinter letter-form, 12-31-01, postcards”, containing original mss by JL,
Xtantbooks, 2001 [emprientes]



Box 34
Folder 383
Envelope titled “postcard template, 12-30-01, dry transfers stencils asemics” containing original
postcard template, asemic writings, and visual poems, by JL, Xtantbooks, 2001

Box 39
Folder 444
Box to the game “The World Record Paper Airplane Game” containing various kinds of 3-D and
written visual and textual poetry by JL, including computer copies of the Xtantbooks logo, a
letter from Tim Gaze re: his place as a writer (1-16-01), computer copies of work done by
Michael Basinski, Hank Lazer, Rühe Lucentezza, a copy of The Washington Spectator (July 15,
2001, Volume 27, No. 14), an envelope titled “Realaesthetic Pre-History” containing emails
between Scott Macleod and Juxtant [JL],MacLeod and Tim Gaze, a CD case dated 3-05-01
11:26 pm, Cliff Notes for Things Fall Apart. A box compiled by JL, 8-02-01

Box 41
Folder 457
3 sets of emails, one between JL and Andrew Topel dating from 12-24-02 to 1-22-03 some of
the responses containing poems, the second set between JL and Mike Will and August
Highland dating from 12-20-02 to 1-17-03, the third between JL and Tim Gaze dating from
8-28-01 to 7-5-02.Topics include literature, writing, asemic, and visual writing, Xtant, Lost and
Found Times, and related topics.

Box 43
Folder 482
Folder contains “Unconscious at Cape Paterson” by Tim Gaze/Cornelis Vleeskens,
anabasis/xtant, 2002 as well as an envelope titled “Bennett Collabs, 01-30-02, scans”,
containing pc visual and textual poems by John M. Bennett and JL, 2001-2002



Box 45
Folder 491
Flyer for “Exposição de Poesia Visual Latino-americana” by Clemente Padín, as well as an
envelope titled “viz” containing various forms of visual poetry including stickers, napkins, menus,
flyers, collaborations between John M. Bennett and JL, scanned images, construction paper,
checks; all by JL(?).Includes another envelope titled “Asemic #5 Antiwar songs (collaborations
with Marilyn Dammann)”: inside is a 3 by 7 ½ inch notebook with asemic writing collaborations
between JL and Marilyn Dammann, 06-14-02

Box 48
Folder 518
Letter from John M. Bennett re: collaborations, Spidertangle, asemic scrawl, and the feeling
between poets, 10-30-02

Box 49
Folder 527
Letter from Tim Gaze to Lanny Quarles re asemic writing, 7-4-02,

Box 53
Envelope titled “Modified Asemics, June 2003” containing 72 3 by 5 inch index cards with
asemic writing on them, by JL, Xtantbooks, 2003

“Asemic Theories” and Subjective Asemic Postulates”, by Andrew Topel and JL (respectively),
Annihilator Press, 2003

Box 54
“readings” by JL, structum press, 2002.Contains essays on other writers by JL

“Things rescued from eternal nonexistence”by JL, nd



“Concxrescent poetry: war on perception & fractured simultaneity of improvisational semantics”
by Ruhe Lücentezza, xtantbooks, 2003

Envelope titled “Asemic Letters, Letteral Asemics, 2002” containing 55 3 by 5 inch index cards
with asemic writing on them, 2002 [JL]

||||||||||||||||||||||||||||||||||||||||

Contributors
To Tim Gaze's
ASEMIC MAGAZINE

|||||||||||||||

Asemic Volume~1

Jim Leftwich
Tim Gaze
Tom van den Bok

|||||||||||||||

Asemic 1

Jim Leftwich
Mi Jin Ming
John M. Bennett
Frank Osowski
Denis Mizzi



Avelino de Araujo
Spencer Selby
Michael Basinski
Harold Kaplan
pete spence
Cornelis Vleeskens
Tim Gaze
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Asemic 2,1

Anabasis/Thomas Lowe Taylor
Avelino de Araujo
Clemente Padin
Cornelis Vleeskens
Diane Bertrand
David Baptiste Chirot
David Dellafiora
Derrick May
Guido Vermeulen
Hartmut Andryczuk
Harold Kaplan
John M. Bennett
Jim Leftwich
Kayoko
Ken Harris
Lea Livne
Louise Tournay
Mi Jing Ming
NBB
pete spence
Paul Silvia
Su Shimamoto
Tim Gaze
Terry O'Brien
Tom van den Bok
Xin Shu Zhang



|||||||||||||||

Asemic Magazine 3

Anonymous
Andrew Topel
Brion Gysin
Billy Mavreas
Cornelis Vleeskens
Abourahmane Diarra
DFC Robbins
Ezra Li
Ficus Strangulensis
Fidel Vidal
HKH
Hassan Massoudy
Jake Berry
JB Murray
Jas W Felter
Jim Leftwich
John M. Bennett
J. Michael Mollohan
Kazim Ali
Klaus Groh
Lanny Quarles
Louise Tournay
Malok
Marcello Diorallevi
Marilyn Dammann
Marvin Jordana
Michael Wilding
Nancy Brush-Burr
Ross Priddle
Theo Breuer
Tim Gaze
Tom Kemp
Tae Lee
Tara Priddle
Terry wilson



|||||||||||||||

Asemic 4

Dimosthenes Agrafiotis
Reed Altemus
Michael Basinski
Derek Beaulieu
Anna Boschi
Nancy Burr
Marilyn Dammann
Christian Dotremont
Thorsten Fuhrmann
Tim Gaze
Annerose Georgeson
Theo Green
Geof Huth
Ulf v. Kanitz
Jukka-Pekka Kervinen
Jim Leftwich
Carlos Luis
John Maizels
Malok
Billy Mavreas
Morita Shiryu
Chris Mulhearn
Rea Nikonova
DEC Robbins
Serge Segay
Mike Skrtic
Christopher Stackhouse
thalia
Andrew Topel
Lawrence Upton
Cornelis Vleeskens
Bill Whitcomb



|||||||||||||||

Asemic 5

Andrei Molotiu
Alexander Molotiu
Angus MacLise
Alain Satie
Bob Cobbing
Billy Mavreas
Clemente Padin
Cornelis Vleeskens
Fernando Aguiar
Golnaz Fathi
Theo Green
Isidore Isou
Jacques Caux
Jena Hugues
Jukka-Pekka Kervinen
Jim Leftwich
Mark Connery
Max Ernst
Michael Jacobson
Morgan Taubert
Marc van Elberg
Nathanael Archer
Rea Nikonova
Roman Artopolsky
Regina Pouchain
Salgood Sam
Serge Segay
Shmuel
Sophie Maitrejean
Sue Rodwell
Suzan Sari
Tim Drage
thalia
Tommi Musturi
Trent M. Pehrson
Victor Ekpuk



Wlademir Dias Pino
Xaverine Bates
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editor's notes by Tim Gaze

Asemic magazine 3

"The word "asemic" means having no semantic content.

Asemic 4

wordless writing, illegible writing, new forms of writing

Asemic 5

for asemic writing, abstract art, and related forms

~~~~~~~~~~~~~~~~~~~~~~~~

please note: the front and back cover artworks both have a fixed,
definite verbal meaning and are therefore not asemic. just because
this magazine is called "asemic" doesn't mean everything in it has to
be asemic.
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dates

Inbox
x

Jim Leftwich <jimleftwich@gmail.com>

Jul 27 (3 days ago)
to Tim
Tim
do you know the dates of the Asemic magazines you published?
in an interview you say you started the magazine in May 1999.
was that Asemic Volume-1, or Asemic 1?
if you have all the dates, that would  be great, but i'm particularly
interested in Asemic Volume-1 and Asemic 5.

Tim Gaze

Jul 28 (2 days ago)
to me
I deliberately didn't include dates in the magazine.

my memory's hazy on volume~1. It could have been late '98 or some time in '99. If I can think of
a way to narrow it down, I'll let you know. Mid '98 I went to Indonesia, & put ~1 together after
that.

#5 would have been circa 2007.

I'll dig through the files for #4 & # 5 & find out more exact dates. (up to #3 were analogue for the
first batches, #4 & #5 were prepared digitally.)

Jim Leftwich <jimleftwich@gmail.com>

Jul 28 (2 days ago)



to Tim
i'm thinking volume~1 was late in 98.
#5 has my lofton street roanoke address. we lived there from november 05 to july 07.

i remember michael jacobson got in touch with me for the first time while we were living at that
address. i don't remember exactly when, maybe spring of 07? when did you first get in touch
with him. i see his first appearance in asemic magazine is in #5.

something else i have been wondering about: i sent all of my late-90s/early-00s correspondence
to Ohio State for John Bennett's avant archives. what have you done with your correspondence
from those days? do you still have all that stuff?

thanks Tim.
i'm trying to get some of this history straight, and i know some others are doing the same.

Jim Leftwich <jimleftwich@gmail.com>

Jul 28 (2 days ago)
to Tim
a few pieces in #2,1 are dated:
-- one is dated 1998
-- two are dated 1999

some of the pieces in #3 are dated:
-- a couple are dated 2001
-- a couple are dated 2002
-- one is dated 2003

several pieces in #4 are dated 2004
-- at least two (from JK, in the USA) are dated December 2004

in #5
-- one piece is dated 2005
-- one piece is dated August, 2006
-- one piece is dated 38 DEP 2007

if Asemic 1 came out in May, 1999
then Asemic Volume~1 probably came out in late 1998

i doubt if Asemic 2,1 came out in 1999, but it may have.
my guess is it probably came out early in 2000.



Asemic 3 probably came out in 2003.

Asemic 4 probably came out early in 2005.

Asemic 5 must have come out early in 2007.
the 38 DEP date is on one of my pieces. my date stamp was broken so
i just played around with it, stamping non-existent dates. i was using it
when we lived at the house on lofton. we moved to 10th street in july.

these are my best guesses. let me know what you come up with.


