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If I was a poet
And could write a fine hand
I'd write my love a letter
That she'd understand

grapefruit is a hybrid of lemon and orange

andor pay attention to the man behind the curtain andor write
extended comments on a movie by using a stickpin plus a magnifying
glass to scratch marginalia into the black space that surrounds each
celluloid frame andor dont and then see if i give a fuck andor
consider the implications of letters being the fossilized remains of
microfauna and then hypothesize what several million years of
evolution might produce as the descendants of such organisms --Darren
Wershler-Henry
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verb: impede; 3rd person present: impedes; past tense: impeded; past
participle:impeded; gerund or present participle: impeding

delay or prevent (someone or something) by obstructing them; hinder.
"the sap causes swelling that can impede breathing"
synonyms:hinder, obstruct, hamper, hold back/up, delay, interfere
with, disrupt,retard, slow (down), hobble, cripple; More



late 16th century: from Latin impedire ‘shackle the feet of,’ based
on pes, ped- ‘foot.’

epede

e- variant of ex-
Latin, combining form of ex, ē (preposition) out (of), from, beyond

-pede
variant of -ped
a combining form with the meaning “having a foot” of the kind
specified by the initial element:
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“If a serious statement is defined as one that may be made in terms
of waking life, poetry will never rise to the level of seriousness.
It lies beyond seriousness, on that more primitive and original level
where the child, the animal, the savage, and the seer belong, in the
region of dream, enchantment, ecstasy, laughter. To understand poetry
we must be capable of donning the child's soul like a magic cloak and
of forsaking man's wisdom for the child's.”
― Johan Huizinga, Homo Ludens: A Study of the Play-Element in Culture
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Williams on The Waste Land: "I felt at once that it had set me back
twenty years and I'm sure it did. Critically, Eliot returned us to
the classroom just at the moment when I felt we were on a point to
escape to matters much closer to the essence of a new art form
itself—rooted in the locality which should give it fruit."
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Today
11:59am
Matt Ames

Did you guys watch this. I solicit your take on LPTV:
https://www.youtube.com/watch?v=oysjj_H0diE&feature=youtu.be

1:50pm
Jim Leftwich

Luke is hot.

2:28pm
Matt Ames

LOL

2:57pm
Jim Leftwich

The Vomit is not as hot as it could be.

the audience enjoys giving the finger to the camera. that's how you
can tell it's a punk audience.

4:02pm
Matt Ames

No doubt, so much finger giving. This is 1993, I think by then I'd
moved on, my era in that scene was more early to mid-80s.



MONDAY, NOVEMBER 19, 2012

Luke Pewk and the Vomit
From The Roanoke Times "Punk in Roanoke" feature:

"Salem's Lewk Pewk and the Vomit, the musical incarnation of the
twisted musings of singer John Krippendorf, rarely played with the
same lineup twice. In fact, they boasted never being allowed to play
in the same place twice. Their shows were as much performance art as
concerts, with Krippendorf mutilating himself and ripping phony
entrails from a mannequin on stage. Most famously, they were kicked
offstage at Olde Salem Days in 1986. 'I'm not a music critic,' the
head of the event told the Salem Times-Register, 'but when the arts
and crafts people started leaving something had to be done.'"

LUKE PEWK AND THE VOMIT:
Anti-Xmas 2006: CD-R
Demo quality punk stuff that strangely sounded to me like a long-lost
Faith practice demo in some places, although I don’t think a song
with the title “Shit on My Chest” would’ve made it into their
repertoire. Ultimately, all this elicited was a succession of yawns.
–jimmy (No address)

Roanoke Times
Today’s punkers rate the groundbreakers
Posted: Tuesday, November 8, 2005 7:00 pm

Luke Puke and the Vomit: “Silence Through Violence”

JO: (looking at liner notes): Ugh. That’s the most disgusting thing.
But I can’t stop looking at it.

DF: One time [John Krippendorf, aka Luke Pewk] got arrested before a
show — drunk in public out in the parking lot. He had on football
gear with nails sticking out and chicken chittlins hanging off it,
and he was jumping on cars driving by on Salem Avenue.

JO: Where are the kids like that now?



DB: It’s all cookie cutter now.

JO: I wanna hang out with kids who’ll put on football gear with nails
sticking out of it.

The Roanoke Rover
APRIL 9, 2015

A Brief History of Mostly Salem Hardcore Punk Music in the 1980’s
Matt Ames

LPTV [Luke Pewk and the Vomit] were the greatest hardcore band of
that era in the Valley. They stayed together longer, probably 10
years, and outraged more people than any other band. I’ve seen Lewk
get arrested or beaten up probably a dozen times. Once he was getting
ready to perform downtown Roanoke and was wearing shoulder pads with
nails attached to them draped in pig guts. (When was the last time
you saw a singer dressed like that? Most likely never.) He ended up
getting into an argument and threw a full bottle of wine through the
window of a car. Of course the police saw him do this, and he got
arrested.  In probably their greatest caper, LPTV lied to the Old
Salem Days organizers and told them they were a 50’s rock band. They
played right out in front of the Salem Library to a huge shocked
crowd who’d come to town to buy birdhouses and eat funnel cake, not
hear songs about murder, death and mutilation.
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(1933 version)
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Edgar Allan Poe
THE POETIC PRINCIPLE.

While the epic mania — while the idea that, to merit in
poetry, prolixity is indispensable — has, for some years past,
been gradually dying out of the public mind, by mere dint of
its own absurdity — we find it succeeded by a heresy too
palpably false to be long tolerated, but one which, in the
brief period it has already endured, may be said to have
accomplished more in the corruption of our Poetical Literature
than all its other enemies combined. I allude to the heresy of
The Didactic. It has been assumed, tacitly and avowedly,
directly and indirectly, that the ultimate object of all
Poetry is Truth. Every poem, it is said, should inculcate a
moral; and by this moral is the poetical merit of the work to
be adjudged. We Americans especially have patronized this
happy idea; and we Bostonians, very especially, have developed
it in full. We have taken it into our heads that to write a
poem simply for the poem’s sake, and to acknowledge such to
have been our design, would be to confess ourselves radically
wanting in the true poetic dignity and force: — but the simple
fact is, that, would we but permit ourselves to look into our
own souls, we should immediately there discover that under the
sun there neither exists nor can exist any work more
thoroughly dignified — more supremely noble than this very
poem — this poem per se — this poem which is a poem and



nothing more, this poem written solely for the poem’s sake.

Autotelic
From Wikipedia, the free encyclopedia

A thing which is autotelic is described as "having a purpose
in and not apart from itself".

The word comes from the Greek αὐτοτελής autotelēs from αὐτός
autos, "self" and τέλος telos, "goal".
The Oxford English Dictionary cites its earliest use as 1901
(Baldwin, Dictionary of Philosophy and Psychology I 96/1), and
also cites a 1932 use by T. S. Eliot (Essays I. ii. 24).

Flow

Mihaly Csikszentmihalyi describes people who are internally
driven, and as such may exhibit a sense of purpose and
curiosity, as autotelic. This determination is an exclusive
difference from being externally driven, where things such as
comfort, money, power, or fame are the motivating force.

"An autotelic person needs few material possessions and little
entertainment, comfort, power, or fame because so much of what
he or she does is already rewarding. Because such persons
experience flow in work, in family life, when interacting with
people, when eating, even when alone with nothing to do, they
are less dependent on the external rewards that keep others
motivated to go on with a life composed of routines. They are
more autonomous and independent because they cannot be as
easily manipulated with threats or rewards from the outside.
At the same time, they are more involved with everything
around them because they are fully immersed in the current of
life."

A. Bartlett Giamatti characterizes sports, such as baseball,
as autotelic activities: "...that is, their goal is the full
exercise of themselves, for their own sake..."
In a sense the action itself is an expression of their
happiness, and not a desire to achieve or have happiness.



Encyclopaedia Britannica
Autotelism, the belief that a work of art, especially a work
of literature, is an end in itself or provides its own
justification and does not exist to serve a moral or didactic
purpose. It was adopted by proponents of New Criticism in the
1920s and is similar to the “art for art’s sake” doctrine of
the Aestheticismmovement of the late 19th century. The word is
from the Greek autotelḗs, “complete in itself.”

autotelic

Having, as an artistic work, no end or purpose beyond its own
existence. The term was used by T. S. Eliot in 1923 and
adopted by New Criticism to distinguish the self‐referential
nature of literary art from didactic, philosophical, critical,
or biographical works that involve practical reference to
things outside themselves: in the words of the American poet
Archibald MacLeish, ‘A poem should not mean | But be’. A
similar idea is implied in the theory of the ‘poetic function’
put forward in Russian Formalism.
From:  autotelic  in  The Oxford Dictionary of Literary Terms

Theophile Gautier
from the Preface to Mademoiselle de Maupin
I should like to know first of all the precise meaning of the
great gangling fellow of a noun they pepper their vacuous
columns with every day, and which they use as a shibboleth or
a sacred word. Utility. What does it mean and what is its
application?
There are two sorts of utility and the meaning of this word is
only ever relative. What is useful to one person is no use to
another. You are a cobbler, I am a poet. It is useful for me
that my first line rhymes with my second. A rhyming dictionary
is very useful to me; but you don’t need one to mend a pair of
old boots; and it is fair to say that a shoe-maker’s knife
would be no good to me for writing odes. Then you will object
that a cobbler is far superior to a poet, and that you can



more easily do without the one than the other. Without wishing
to disparage the noble profession of cobbler, which I esteem
equal to that of constitutional monarch, I humbly submit that
I should prefer to leave my shoes unstitched than my verses
badly rhymed, and that I should rather do without boots than
poems. As I almost never go out and since I make better
progress with my head than my feet, I get through fewer pairs
of shoes than a virtuous republican who does nothing but run
from one ministry to the next, in the hope of landing a job
somewhere.
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from an interview with Jake Berry, at The Argotist Online

Michael Basinski: What it means to be a poet is to be in the poetry.
Therefore, I suggest that the entire all about is the poetry. Sitting
and so to speak: writing is only one tiny bit of IT. A poet is a poet
all day and night long and that is what it is by definition. The
dishes, electric bill, cutting the grass, writing, getting gas is all
the poetry. Fact is with all the poetry everywhere when do the pants
get washed? Seems I did what I wanted to do and that is be in the
poem always and all ways.



Michael Basinski: Restriction deforms poetry. One of my personal
activities (and I think all of the poetry that I manifest) is, one,
to introduce an obtuse into it and, two, to retreat from the finished
to a genesis. Unfinished is form.

Michael Basinski: I think the poem can seek a formlessening state but
not be free of form. At best what poets might do is get as close as
possible to where form begins. Sort of like the big-bang —or event
horizon. Maybe the poetry is only the instance before there is a
poem.

Michael Basinski: This entire thing, the works of Trailers is
performative, and it spans sort of June—September, so there is an
arc—generative to harvest (raw). And I do have this image of in that
work that it is poetry of a syndicalist model where all forms of the
poem might come into play as equals. No one form is more significant,
correct, radical secular, precious etc. than another. In fact, I do
think that all forms must enter the poem to make a poetry. As well as
improvisational writing/reading/performing. I used to think in terms
of ISMs. No more. I like to more towards a space of no prejudice. And
a ruleless space. Funny how ruleless is a rule. Therefore, it becomes
important to transcend that. I find it exciting. It comes over me. If
you are in front of this work.  Sing it—it performs. Engage and
actualize the poetry. The idea for a trailer is that the work are
trailers only a high point or a unique point of what otherwise might
be a “finished work.” The entire idea of done is I think ridiculous.
I like to take a “done” work and force it backwards into manuscript.
The idea that a poem can only go from raw copy to a more complete
form is, again, I mean—why? SO taking a semi work and making it go
back into a less complete form is again another tool in the making of
the poetry. So it is the poetry and not the poem. Poetry is strange,
a strange thing. As poets know when falling asleep such poetry, the
greatest poetry is written in mind and then is slips away. But not
away. Like a ghost it is there.
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Galt's Mill Complex is a national historic district located near
Madison Heights, Amherst County, Virginia. It encompasses 21
contributing buildings, 1 contributing site, 8 contributing
structures, and 1 contributing object associated with a rural mill
village. The buildings surround the masonry-constructed Galt’s Mill,
and are a variety of vernacular log or wood frame structures. The
mill was built in 1813, and is a two-story, brick structures. It was
originally 5 1/5-stories, but lowered to its present height about
1950. The mill remained in operation until 1956. A store building was
added about 1900. Other notable resources include the Aqueduct, Train
Bridge (c. 1838), Railroad (c. 1870), Boathouse (c. 1900), Home House
(c. 1813), Miller’s House (c. 1900), and Millrace and Dam Ruins (c.
1813 and 1914).[3]
It was added to the National Register of Historic Places in 2009.

Portions of the large stone piers rising from the James River were
constructed in 1851 as part of the Buchanan Turnpike Company’s Toll
Bridge. Toll for every person to pass through this wood covered
bridge was five cents with an additional five cents for each horse,
mule or oxen and five cents for each wagon. On June 13, 1864 the
covered bridge was burned by Confederate General McCausland in an
effort to prevent Federal troops from crossing the James River on
their way to Lynchburg. The bridge was rebuilt following the war but
washed away in a flood of 1877. At this time, the R&A Railroad
Company rebuilt a toll free covered bridge. In 1897 this wood covered
bridge was replaced with a steel bridge that remained in use until
1938.
In July of 1937 construction of the current concrete James River
Bridge was started with an agreement with the Town under Mayor C. W.
Blount to maintain pedestrian access to Pattonsburg via the swinging



bridge. On July 4, 1938, the new bridges were dedicated by former
Governor E. Lee Trinkle as speaker.
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it is 1:57 AM
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it is 2016 and I am reading Frank O'Hara
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Our land is the home of elephants, dromedaries, camels,
crocodiles, meta-collinarum, cametennus, tensevetes, wild



asses, white and red lions, white bears, white merules,
crickets, griffins, tigers, lamias, hyenas, wild horses, wild
oxen, and wild men -- men with horns, one-eyed men, men with
eyes before and behind, centaurs, fauns, satyrs, pygmies,
forty-ell high giants, cyclopses, and similar women. It is the
home, too, of the phoenix and of nearly all living animals.
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LeRoi Jones (Amiri Baraka) -- in Downbeat, 8/15/1963

Strict musicological analysis of jazz, which has come into favor
recently, is also as limited as a means of jazz criticism as a strict
sociological approach. The notator of any jazz solo, or blues and
blues lyric, has no chance of capturing what, in effect, are the most
important elements of the music. A printed musical example of a Louis
Armstrong solo or a Thelonious Monk solo tells almost nothing, except



the futility of formal musicology when dealing with jazz. Not only
are the various jazz effects almost impossible to notate, but each
note also means something quite in addition to musical notation.

The notes of a jazz solo exist in a notation strictly for musical
reasons. The notes of a jazz solo, as they are coming into existence,
exist as they do for reasons that are only concomitantly musical.

Coltrane’s cries are not “musical,” in the academic sense—but they
are music and quite moving music. Ornette Coleman’s screams and rants
are only “musical” once one understands the music his emotional
attitude seeks to create. This attitude is real and perhaps the most
singularly important aspect of his music.
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abandoned across the poetic
cigarette, breath closed
into inspiration, as cold
as France maroon corduroy
coffee, the hot pirate
winter fruit sees sunset
cauldron slime grasp
managing hums of deeps,
eyes are the tails
entirely elephant soap.

Rhine abandoned across the poetic
cigarette, rolls breath closed
into inspiration, prosper as cold
as France maroon corduroy terracotta
coffee, the hot purring pirate
winter fruit gaps sees sunset
byword cauldron slime grasp
managing ages hums of deeps,
eyes are calmer the tails
entirely elephant soap storm.

04.14.2016

Oo O Oo   O  O O O O OO  o  o o
OO O O O O O OO

OO  OO    O O O O  O o
o

o
o
o O   O O O OO O  O
o o



o
o

O

O    O  O OOO O O O  O OO O O  OOOOOO   o o o
o
o O Oo O O O  O   O O OOOO o

O Oo oo
o
O O
o
o
o
o
O

o
o

O

O
O

narcissistic sketches
become
dinosaurs
amused by theft and gristle

Emmett Williams, 10 Autobiographical Sketches
I don't know why - one never really knows why - but in 1976,
while artist-in-residence at Mount Holyoke college in
Massachusetts, I began a series of paintings based on
transpositions of my profile. No, it wasn't narcissistic, but
purely formalistic. There is nothing really autobiographical



about the "sketches", except for my silhouette. I might as
well have used squares, circles and cubes. Come to think of
it, some of the prints are autobiographical. For example, the
dinosaur skeleton isn't there simply because I "borrowed" it
from my son Garry. It is there because when I was little my
big ambition was to be a paleontologist. Garry wasn't amused,
by the way, that I had ruined one of his favorite playthings.
But perhaps my theft was really a GOOD THING. Just suppose he
had grown up to be a paleontologist: He wouldn't be directing
his own theater or singing the lead role in Cosi fan tutti!
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Emmett Williams, The Art of Recycling and the Recycling of Art
I think Seneca the Younger knew what he was talking about when
he said that the artist finds a greater pleasure in painting
than in having completed the picture. Not only do I agree with
him, but I have had the good fortune to be able to recycle
this pleasure again and again in several series of prints,
paintings, drawings and collages.
In my book Deutsche Gedichte (Rainer Verlag, Berlin 1986) I
made 70 "Lichtskulpturen" (light-sculptures) to accompany the
poems. To create these images, I took sheets of paper and
attacked them with an X-acto-knife - slash, slash, slash - in
random fashion. Then I placed the slashed papers in a copy
machine - top open - and pushed the starter button. The light
of the machine "drew" through the slash marks. Voila: 70 black
and white shadowy line drawings the likes of which I had never
seen before, begging the artist to identify them and give them
a title. In any case, untitled they blended nicely with the
spirit of the poems.
(to be continued)
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Emmett Williams
from AN ANTHOLOGY OF CONCRETE POETRY, 1967

The editor´s own definition — were he to attempt one — would place
the emphasis on poetry rather than on Concrete. Concrete as opposed
to what? Analogies with the visual arts de-emphasize the poetic
element in favor of the visual, which is but a single (though
consequential) aspect of the new poetry. Yet it has been labeled (and
the general reader will probably come to the book with some such
preconception) a return to the poem as picture: to the Calligrammes
of Apollinaire, the mouse´s tail in Alice, the permutational poems of
the cabalists, the anagrams of the early Christian monks, the carmina
figurata of the Greek Bucolic poets, the pattern poems of the
Babylonians, picture-writing itself. Indeed, the poem as picture is
as old the hills, or the men who once lived in them, scratching their
histories and fantasies in preliterate strokes on the walls of caves.

But the makers of the new poetry in the early fifties were not
antiquarians, nor were they specifically seeking the intermedium
between poetry and painting, the apparent goal of so many of their
followers. The visual element in their poetry tended to be
structural, a consequence of the poem, a "picture" of the lines of



force of the work itself, and not merely textural. It was a poetry
far beyond paraphrase, a poetry of direct presentation — the word,
not words, words, words, or expressionistic squiggles — using the
semantic, visual and phonetic elements of language as raw materials
in a way seldom used by the poets of the past. It was a kind of game,
perhaps, but so is life.  It was born of the times, as a way of
knowing and saying something about the world of now, with the
techniques and insights of now.
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 Wilheim Katastrof  to Swade Best
4 hrs ·

Im gonna write my 1st sonnet. Any tips?

Comments

Jim Leftwich write a 14-line poem.
then read Ted Berrigan's Sonnets, and read this
http://jacketmagazine.com/40/henry-berrigan.shtml
and read Bernadette Mayer's sonnets, and this
http://jacketmagazine.com/07/spahr-mayer.html
then read Shakespeare -- because you want to start out by writing
something in your own time and place, and then work your way through
the history behind whatever it is that you're actually doing
Jacket 40 - Late 2010 - Timothy Henry: “Time And Time Again”: The
Strategy of…
JACKETMAGAZINE.COM
Like · Reply · Remove Preview · 1 · 3 hrs
Swade Best I was gonna say drink a beer and hope not to cry...
Like · Reply · 1 · 3 hrs

taken from
Emmett Williams, RIP
February 16, 2007 by Jan Herman

Emmett Williams
“I was a pretty good bartender once. And foreman of a landfill
project. I can wield a mean axe in the forest, too. Yes, I’d call
myself a poet before anything else, though I wouldn’t call it my
occupation. Call it my preoccupation. Making poetry is the thing I’ve
always done, or wanted to do, whatever else I was trying to



accomplish. The thing that interrupts whatever else I’m doing. A
‘disturbance’ that I can’t tune out.

Emmett Williams
I see no practical reason whatsoever for making poetry or art. But
that’s what I do, and there must be a reason for it. I wrote a spooky
poem about it once, about this disturbance, how it was like the sound
of a baby crying somewhere, you don’t know where, and nobody else
hears the crying, but you feel compelled to look in every room, comb
the fields and forests, and you never get to the source of the sound.
Something deep down inside that pushes you on full speed ahead even
though you don’t know where you’re headed. And the poem, or painting,
or whatever, is a by-product of the search. It sounds melodramatic, I
know. But face it, it’s something of a curse. The curse of Erato.
Say, that’s a good title!

Emmett Williams
I consider myself a Poet, capital P, without any qualifiers. Not a
concrete poet, not a visual poet, not a
veri-voco-visual-something-or-other poet, just a plain poet. But a
poet who has found his expressive form in some untraditional ways of
using language, of using it as raw material. My methods are closer to
composing and painting and sculpting than to the methods of most
other contemporary poets. I can write sonnets, too, and I have a
fairly large body of more or less traditional verse, but that’s not
what interests me. I feel much more at home in the restricted
landscape of “programmed” books like SWEETHEARTS or THE VOY AGE.
Maybe restricted is a misleading word. I mean it the way Paul Valery
uses it, where he says that the greatest freedom comes from the
greatest strictness. I don’t like to run off at the mouth in poems. I
do that all day long. I’m not a diarist, or a politician, or a
hysteric, or an analyst, or merely a recording instrument. A poet is
a maker, a creator, and I take that literally.



Wilheim Katastrof
3 hrs ·

What if the United States spent roughly $665,000,000,000.00 annually
on poetry instead of global military domination?

8Ronnie Lee Bailey, Ojos Locos and 6 others

Comments

Citizen Meesh Smith we would have wars with our words instead?
Like · Reply · 2 hrs
Scott MacLeod Wow there would be lot of bad poetry
Like · Reply · 2 hrs
Jim Leftwich there would be a violent class war between poets who
accepted the money, and poets who refused to accept it.
Like · Reply · 2 hrs
Wilheim Katastrof federally subsidized $1000/wk asemics workshop
happening now send cash
Like · Reply · 1 hr
Jim Leftwich it's a trap!
Like · Reply · 1 hr
Wilheim Katastrof all you can asemic writing, master classes, expert
Q&A, the aimaginary at work in visual asemia, contemporary
asemsters-exclusive membership, call now.
Like · Reply · 1 hr
Jim Leftwich all you can eat, asemic spaghetti
Like · Reply · 1 hr
Write a reply...

Jim Leftwich if the United States spent roughly $665,000,000,000.00
annually on poetry instead of global military domination i am pretty
sure i would be in the army
Like · Reply · 1 · 1 hr
Wilheim Katastrof fourier's industrial army
Like · Reply · 1 hr
Wilheim Katastrof poetry party battle; nursecore THIS!
Like · Reply · 1 hr
Jim Leftwich The PPB -- all it needs is a flag
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you just never quite know
know you just never quite
quite know you just never
never quite know you just
just never quite know you



you you just never quite know
you just just never quite know
you just never never quite know
you just never quite quite know
you just never quite know know

you know just never quite
you quite just never know
you never just quite know
you just never quite know
just you never quite know

you just never quite you
you just never quite just
you just never quite never
you just never quite quite
you just never quite know

know just never quite know
quite just never quite know
never just never quite know
just just never quite know
you just never quite know
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in a medium bowl
minutes remove from water
heal oil in deep
to 6 minutes, drain

a hot dog also
variants include the corn
cheese chili and sauerkraut
the sausages were culturally

Bodhidharma was a Buddhist
Buddhism to China and
little contemporary biographical information
legend the principal Chinese

Sugar beet cultivated Beta
production sugar beets and
vulgaris maritima in 2011
value Turkey takes the

Thelonious Sphere Monk is
architects of bebop and
Monk was born on
moved the family to



Alone in San Francisco
Blue Monk Ruby My
Dear Round Lights Everything
Happens To Me You
Took the Words Right
Out of My Heart

such as in restaurants
machine which sanitizes dishes
parts per million chlorine
and fed onto rollers

Tijuana Fats closes Tijuana
Greensboro growing number of
the first sit-down
Mexican 1976 college restaurant

earshot of the Golden
sound of the foghorn
30 minutes at 2 a.m.
suppose out of nostalgia

Harpsichords vary in size
pivot in the middle
piece of quill nowadays
and the jack falls
plucking it again as
explained in detail below



what's past is prologue
Sweet Briar College Newsletter
Number 5 April 1973
harpsichord recital shortly after
face down in spaghetti

Earle Brown
Time is the actual dimension in which music exists when
performed and is by nature an infinitely divisible continuum.
No metric system or notation based on metrics is able to
indicate all of the possible points in the continuum, yet
sound may begin or end anywhere along this dimension.”
Similarly, all of the other characteristics of a sound —
frequency, intensity, timbre, modes of attack-continuation-
decay — are infinitely divisible continua and unmeasurable.
The imposition of approximate scalar-systems is obviously
possible and efficacious, but to deal directly with the
experience of a continuum on its own unknown terms seems to
imply that the unmeasuring eye and ear are their own terms and
experiential justification and compatible with unmeasured
experience. An ambiguous but implicitly inclusive graphic
“notation,” and alert, sympathetic performers, are conceivable
catalysts for activating this “process” within continua.

plus de dépassement de la problèmatique de l’art

During this period of concentration, I created, around 1947–
1948, a “monotone” symphony whose theme expresses what I
wished my life to be.
This symphony of forty minutes duration (although that is of
no importance, as one will see) consisted of one unique
continuous “sound,” drawn out and deprived of its beginning
and of its end, creating a feeling of vertigo and of
aspiration outside of time. Thus, even in its presence, this
symphony does not exist. It exists outside of the
phenomenology of time because it is neither born nor will it
die. However, in the world of our possibilities of conscious
perception, it is silence – audible presence.
Yves Klein, Overcoming the problematics of art



Thomas Jefferson had "potatoes served in the French manner" at a
White House dinner in 1802.
The expression "French Fried Potatoes" first occurs in print in
English in the 1856 work Cookery for Maids of All Work by E Warren:
French Fried Potatoes. – Cut new potatoes in thin slices, put them in
boiling fat, and a little salt; fry both sides of a light golden
brown colour; drain.
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