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McKenzie Wark
Perhaps what we’re dealing with now isn’t actually capitalism any more—but something worse.
Companies like Google are in the business of surplus information, not surplus labor power. The
goal is to build and own an infrastructure that enforces an asymmetry of information, where for
whatever information the user gets, much, much more is harvested. It no longer even matters
whether this information is culled from work. It can also be extracted from everyday life. And lest
one think Google is something of an outlier: take a look at the Fortune 500 companies and it
turns out that most of them are now, in part or in whole, in the information business. Even the
biggest of them, Walmart. Those big-box stores are just a physical manifestation of a financial
and logistical data system. They are money and information congealed into a thing in the
landscape. In that regard they are rather like art world works of art.
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Walead Beshty: "For example, a sunburn is also a
photograph if we define it literally as “light writing”, right?
Still, there are people who would call that absurd, who
would qualify a definition of photography such that it would
preclude something like, for instance, a sunburn."



David Graeber: "The PKK has declared that it no longer even seeks to create a Kurdish state.
Instead, inspired in part by the vision of social ecologist and anarchist Murray Bookchin, it has
adopted the vision of “libertarian municipalism”, calling for Kurds to create free, self-governing
communities, based on principles of direct democracy, that would then come together across
national borders – that it is hoped would over time become increasingly meaningless. In this
way, they proposed, the Kurdish struggle could become a model for a wordwide movement
towards genuine democracy, co-operative economy, and the gradual dissolution of the
bureaucratic nation-state."

Angela Davis: Because of the tendency to view it as an abstract site into which all manner of
undesirables are deposited, the prison is a perfect site for the simultaneous production and
concealment of racism. The abstract character of the public perception of prisons militates
against an engagement with the real issues afflicting the communities from which prisoners are
drawn in such disproportionate numbers. This is the ideological work that the prison performs; it
relieves us of the responsibility of seriously engaging with the problems of late capitalism, of
transnational capitalism. The naturalisation of Black and brown people as criminals also erects
ideological barriers to an understanding of the connections between late-twentieth century
structural racism and the globalisation of capital. (1998)

Rory Rowan:
In contrast to the isolating differentiation of Mass Indie and the pseudo-sameness of Acting
Basic, in Normcore “one does not pretend to be above the indignity of belonging.”
However, K-Hole insists that jettisoning outmoded models of individual “authenticity” and
embracing the opportunities for belonging opened up by sameness doesn’t mean that the self is
eclipsed by the norm. As Emily Segal, one of K-Hole’s founders, noted in interview with New
York Magazine: “It’s not about being simple or forfeiting individuality to become a bland, uniform
mass [but about seeing sameness] as an opportunity for connection, instead of evidence that
your identity has dissolved.”32 For K-Hole, one does not lose connection to oneself in
sameness, but instead finds belonging with others. Indeed, at the very heart of K-Hole’s
conception of Normcore is the idea that the relationship between self and others has undergone
a fundamental transformation, of which Acting Basic is a symptom, but to which Normcore offers
a solution: “Once upon a time people were born into communities and had to find their
individuality. Today people are born individuals and have to find their communities.”



De Villo Sloan:
Still a presence on avant trending cultural scenes, tENTATIVELY, a cONVENIENCE has the
aura these days of a seasoned, thoughtful intellectual immersed in avant history whose art is
built ingenuously around well-conceived concepts. Newer audiences seem unaware of his
former, outlaw reputation (authentic radicalism is exceedingly rare in the kultur industry) –
stories now likely exceeding truth – who has probably been arrested and detained as much, if
not more, than any other living performance artist.

Glenn Greenwald:
At this point, it is literally inconceivable to imagine the U.S. not at war. It would be shocking if
that happened in our lifetime. U.S. officials are now all but openly saying this. “Endless War” is
not dramatic rhetorical license but a precise description of America’s foreign policy.
It’s not hard to see why. A state of endless war justifies ever-increasing state power and secrecy
and a further erosion of rights. It also entails a massive transfer of public wealth to the
“homeland security” and weapons industry (which the US media deceptively calls the “defense
sector”).
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AA Bronson:
I’m always interested in and focused on trying to do exhibitions and performances that don’t fit
well within the art market or the art system. First of all, collaborations don’t work in the
marketplace, any dealer can tell you that. Here, for example, [points at an installation facing
them] I’ve put a collaboration between me and Ryan Brewer, and then framed it within a
collaboration between myself and Richard John Jones, and then put mugwort on the floor, so it
becomes a kind of total environment in which the individual elements can’t be discerned, and
therefore marketing becomes difficult. My overall project here is hard to formally define. And this
piece [the remnants of the Invocation of the Queer Spirits (Gwangju)], for example: it’s hard to
tell the difference between the piece and themise en scene; where does the work start or end?
Are the fabric panels a part of the work or are they not? Is the bottle of whisky part of the work
or is it not? I like those ambiguities.
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Orit Gat: The romanticized image of the scanner is based on the assumption that by scanning
and uploading we make information available, and that that is somehow an invariably
democratic act. Scanning has become synonymous with transparency and access. But does the
document dump generate meaningful analysis, or make it seem insignificant? Does the internet
enable widespread distribution, or does it more commonly facilitate centralized access? And
does the scanner make things transparent, or does it transform them? The contemporary
political imaginary links the scanner with democracy, and so we should explore further the
political possibilities, values, and limitations associated with the process of scanning documents
to be uploaded to the internet.

from The Post-Art Poetics Manifesto

The Post-Art Poets no longer self-identify as artists, abandoning

all that they have built. They self-publish work, often via the modes

made available by current technology. The Post-Art Poets find

dependence on a publisher or gallery to be an intolerable position;

instead they are institutions unto themselves.

They are outsiders; imaginary; unstoppable. The Post-Art Poets are

nothing, nothing, nothing, and all is poem.
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Donation of CDs to The Music Library
of The Anti-Business Lounge
@ The Katastrof Mansion

J. S. Bach, Sonatas and Partitas
Big Audio Dynamite, I & II
Gorecki, Beatus Vir
Wagner, Overtures and Preludes
The Tallis Scholars, Allegri/Mundy/Palestrina
Steve Earle, Train a Comin'
Kronos Quartet, The Dreams & Prayers of Issac the Blind
The Jam, Greatest Hits
Iggy Pop, Lust For Life
Led Zeppelin III
TROUBLEMAN SAMPLER
Exene Cervenka, Surface To Air Serpents
Pavement, Crooked Rain
Marc Bolan & T. Rex, 20th Century Boy
Outcast, Aquemini
Outcast, Stankonia
Bjork, Vespertine
BLOODSHOT RECORDS SAMPLER
Dawn Upshaw, Angels Hide Their Faces (Bach/Purcell)
Roxy Music, Avalon
Flatt & Scruggs, The Complete Mercury Recordings
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G.X. Jupitter-Larsen:  "In the context of the 'anti-record' the word 'anti' implies that the record is
unplayable. As if to suggest that the menu is the meal. All of my records are playable maybe not
always by ordinary means, but playable nevertheless. This is why my releases which are played
without a stereo are called 'conceptual'. In not wanting to limit my vocabulary, I started to
release records which had nothing to do with music - accounts of noise outside of a musical
context-noise as motif. Not all trees are oak trees. Not all people are men. So not all forms of
audible arrangements should be forms of music. And just because you're not hearing anything
doesn't mean you're not listening to something."
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with Matt Ames

15 Questions For Matt Ames

1. dear diary, i don't think it's possible
to conquer this strange land (final transmission)

2. you'll have to rub your eyes again (circus)

3. we're here to offer solutions (001 international)

4. he was a funny man from the east (alchemist
from the east)

5. we drank margaritas and drooled poetry
all over the sand (colonial war)

6. we're not anarchists, just nihilists (philosophy inc)

7. i'll be working on my autobiography, chapters
on Nixon and (Vlad the Impaler)

8. this human world isn't always the best (animals)

9. these are the lessons of the last man (the last man)

1 (a). our mission is surveillance (final transmission)



1 (b). conceptual contextualized deciphering
has left us nebulous (final transmission)

1 (c). if you send further orders, they will
be ignored (final transmission)

10. dear lord won't you give us just one more try
i swear we won't fuck it up this time (time machine prayer)

11. a dead glowing god beyond death
in a glass case
but it's serious shit (Ho Chi Mhin is Dead)

12. do we just follow the dreams of our fathers
living in the brain of capitalism
and seeing what it thinks and dreams up for people
its horrible logic (notes on cube world)

13. we need some time
to go completely mad together (spine smash)

14. the next time you see me
i'll be off the coast of florida
i might be on fire (triumph)

Cornel West: “The older generation has been too well adjusted to injustice
to listen to the younger generation. The older generation has been too
obsessed with being successful rather than being faithful to a cause that
was zeroing in on the plight of the poor and working people,” he said.
“Thank God the awakening is setting in. And any time the awakening sets
in it gets a little messy.”
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In Step Piece Acconci stepped on and
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If you want to come to certain
forms of knowledge, not
only in the anthropological and social sciences but in
physics as well, the observer has
to become part of his own observation. Observation
is not only the accomplishment
of perceptual recordings, but is also a search
for meaning. Therefore, nothing exists
that you could consider to be a pure
observational experience, absolutely free
from expectation and from any theory (K. Popper). According to Feyerabend,
the experience of observing comes together
with theoretical assumptions, not before. The process
of knowledge thus takes place in a circular
logic in which observer–observed
reciprocally influence one another. The eye
dilates, shrinks, colours, fogs, transforms. And what
we perceive transforms us at the same time. The world
is in our mind which
is in the world (E.
Morin). When one walks, things
change (Maturana).
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Later and bread rolls. In these works Manzoni chose
the Achromes had assumed the identity polystyrene,
of a squarely divided stitched surface (the
Therefore the Achrome avoids his material
the risk the transformation process.
of repetitivity. It is not reference fragmented
nature of the only to themselves. grid displayed
the the work that is reducing to nothing
repetitive, acrylic resin,
but the gesture of the artist, who kaolin
executes for its visual self-determination,
something "already seen". The "Colourless surfaces"
repeatable to infinity, and infinitely unresolved.
By 1958 arrived finally at the artificial Achromes,
made the canvas had been of "alternative"
criss-crossed or marked with grooves, bulges and
wrinkles which make work), until the artist
("Superfici acrome", as they were termed
for the first time in 1959) for its capacity
are a "total space", fluffy fibreglass,
a tautological area materials: cotton padding,
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Piero Manzoni:  "Here the image takes form in its vital function; it cannot have value for what it
calls back to mind, explains or expresses (if anything, the question is to fuse/merge), nor for
seeking or being able to be explained as an allegory for a physical process. It has value only
insomuch as it is: only as being."

Ara H. Merjian -- "Marcel Duchamp put in a phantom cameo in nearly every room after 1958.
Manzoni’s series of ‘pneumatic sculptures’, ‘Artist’s Breath’ (1960), small balloons originally
inflated with his own exhalations, inevitably recall Duchamp’s glass ampule, Air de Paris (1919);
likewise, his Magic Bases (1961) and the upside-down Socle du Monde (Base of the World,
1961) respond to the conceptual manoeuvre of the readymade – the former transform those
who stand on them into living works of art, while the latter does the same thing to the entire
world, literally and semantically turning artmaking on its head. Even as they raise the stakes of
Duchamp’s conceptualism, these works, like Manzoni’s signed ‘Artist’s Shit’ canisters (1961), his
edible ‘Egg Sculptures’ (1960), and ‘Living Sculptures’ (1961), comprised of real women signed
by the artist himself, push the corporeal stakes of his work further."



Manzoni, in a letter to Ben Vautier (December 1961): ‘I should like all artists to sell their
fingerprints, or else stage competitions to see who can draw the longest line or sell their shit in
tins. The fingerprint is the only sign of the personality that can be accepted: if collectors want
something intimate, really personal to the artist, there’s the artist’s own shit, that is really his.’

Enrico Baj (1990):  His rabid involvement in the polemics of art and the art world finally pushed
him to the brink of psychological collapse (see R.D. Laing, The Divided Self), which in turn
moved him in the opposite direction of his desire to purify, whiten, and conceptualize all things.
His inner conflict ended in tragedy.
In 1961, in an act of defiant mockery of the art world, artists, and art criticism, which in unison
treated him as though he were retarded, Piero Manzoni invented The Artist’s Shit. He performed
the operation himself: produced it, put it in a box [sic], sealed it, labeled it, numbered it, and
signed it. This filthy gesture brought all his relationships — not only with the art world but also
with his own former aspirations toward visual and conceptual purity — into crisis. He became
increasingly restless; he started to travel and to drink heavily.
By the age of thirty he had drunk himself to death.

Manzoni:  "It is not a question of shaping things or of articulating messages. (And one can’t
resort to extraneous interventions, parascientific mechanics, psychoanalytic intimacies, graphic
compositions, ethnographical fantasies because every discipline carries within it the elements of
its own solution.) For are not fantasizing, abstraction, and self-expression empty fictions? There
is nothing to be said: There is only to be, to live."
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Michael Lumb:
MAILART 1955 TO 1995:
DEMOCRATIC ART AS SOCIAL SCULPTURE. (1997)

Whilst, arguably, mailart could not have begun before the introduction of the postage stamp -
which gave a formal structure for distance communication - there are clear and uncontested
precedents for the use of the postal system by artists expressly for artistic purposes. In
particular, writers on mailart have cited the Futurists who, before the first World War, printed
postcards, envelopes and writing paper, in the manner of commercial companies advertising
their corporate identity.1 Although part of a body of work produced by a movement dedicated to
subverting the establishment of both art and society and with the clear intention of
communicating, it did not require networking and the communication was solely within an elite
and closed circle. Other forerunners in terms of subject matter have been cited, for example
Rene Magritte,2 because he used verbal puns, but this citing does not differentiate between
process (working through the postal system as a medium) and subject matter, which is entirely
open in the case of mailart, and does not necessarily use verbal (or visual) puns. Similarly, the
love of play, demonstrated by Dadaists has been a recurring theme in mailart. Dadaists also
used the postal system, although usually for no more than to send works to each other.
However, the use of the postal system by artists to send works to each other, whether related to
the postal system or not, does not in any way foretell or inform us about mailart because the
sendings were one way and not part of an exchange.
It might seem to be possible to look further to Marcel Duchamp as a forerunner of mailart in
terms of the anti-art and antiestablishment agenda that he demonstrated in his subversive and
abusive defacing of a postcard of the Mona Lisa, 'L.H.O.O.Q.' 1919.3 Yet Duchamp and the
Dadaists readily exhibited in the established art marketing system, thereby supporting the very
institutions that they purported to attack. Mailart however has always eschewed art marketing,
even if mailartists have at times - or as parallel activity - used the art marketing system for their
non-mailart activity. Whilst many artists have used the postal system, there are no contenders
for the position that Johnson holds as originator of the system of exchange that is mailart.
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